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1 k J ['4 ft |%lL stage play CAPTAIN APPLEJACK, w

T
j [V ft if

IM hWBP^jj^^ hLj WALTER HACKETT ^^BkM MM***





DEFIES COMPETITION

"Strangers of the Night," an adaption of the international

stage success, "Captain Applejack," is an example of the really

great pictures to be produced by Louis B. Mayer for Metro.

It will stand up against the strongest kind of competition.

This was proved by the remarkable runs enjoyed by Walter

Hackett's play.

1 SOLID YEAR IN NEW YORK.
4 SOLID YEARS IN LONDON.
1 YEAR IN BOSTON, CHICAGO,

PHILADELPHIA AND OTHER
IMPORTANT AMERICAN CITIES.

"Strangers of the Night" is the finest kind of a "buy" for the

exhibitor. It has everything that will draw crowds to the box

office. It is a big picture not only because of its fine acting, mas-

sive sets and the fact that it is internationally known, but because

everyone who sees it will enthuse over it. It is a picture that will

build patronage for any theatre that shows it

•

A CAST OF BOX OFFICE NAMES

Matt Moore
Barbara La Marr
Mathilde Brundage
Thomas Ricketts

Enid Bennett

Robert McKim
Emily Fitzroy

Otto Hoffman

BIGGEST PHOTOPLAY FRED NIBLO HAS EVER MADE

Adapted by BESS MEREDYTH

From the international atafe aucceaa

"CAPTAIN APPLEJACK"

By WALTER HACltETT



'\n exciting scene taken from one of the Six-Sheet,

nat holds more than usual fascination.
|

METRO BELIEVES THAT

MONEY SPENT TO HELP
—-f*^*?** the Ni/ht."

^

THE EXHIBITOR IS MONEY WELL INVESTED

An example of this is shown here. The

illustrations at the top of this page are of the

remarkable cut-outs that can be made up

from the business getting paper available on

"Strangers of the Night."

Look this over. Imagine how such cut-outs

will sell the picture for you, how they will

make 'em stop and read. In full colors, the

highest type of the lithographers art. You

can realize what they will do for you in the

lobby, in store windows and wherever else

you can place them.

The Metro organization prides itself on

the fact that they are showing the way to bet-

ter and more result bringing exploitation. On

every picture the exhibitor will have nothing

but the best in suggestions and accessories.

This is particularly true of "Strangers of

the Night." For this great Fred Niblo pro-

duction the exhibitor has at his command the

most complete and comprehensive line of ex-

ploitation material ever issued, with the addi-

tional satisfaction of knowing that active

co-operation is his for the asking.

Picturefuru Imperial Picrures.Ltd.,Gxclusipe Distribut-

ors ihruout Gt.&ritain -Sii tV-furq-Mbq.Director ~*





SUPER
JEWEL

MERRYGOROUND
Directed by

RUPERT JULIAN

1 ACHAPTER IN HER LIFE
jj ALOIS WEBER PRODUCTION

Vith a brilliant cast* Ba£ed onthe

H starg ofJEWEL" fay CLaoaLGuUtoBimaiam

| DRIFTING
| gtarrmgPRlSCILLADEAN
jj Sromthe playby JohjiColtonand Dai$qH^ndrew/5

|j Bisected byTodBrowiiiig/x>m"VA.BradysRoducUon————
THUNDERINGMVN
ViihJ.WarrenKen^aiiand AnnaQ.Milssoa

A Harry Garson Production.

JEWEL

THE SPICE OF LIFE
StaringREGINALD DENNY

Story by BgronMor$Lii«Directed by Harrg Pollard

UNIVE
HAS THE

UNIVERSAL HAS II

qgSU CAN'T figure out to save my life why t hi

SSfO IniMiios should Ik- confronted with -<<m

^"F^ "new |)lan" for selling goods every year o

every season.

I can't figure out why exhibitors will seriousl

debate and discuss every new selling method adopte

by one company or another. I can't take it seriousl}

I can't see any mystery about the fundamentals c

business. I can't see that it is necessary to strain th

old bean trying to think up some new way of sellin

goods when the old way has been demonstrated to

satisfactory to everybody.

The Universal has no new selling plan. It ncvt

had a new one. Our policy has been to make the be

pictures we knew how and then sell them to evei

exhibitor who felt like buying them.

We never have said to any exhibitor, "You car

have this unless you jump through a hoop." We nev

have tried any stunt calculated to make the exhibit'

blind to what sort of a deal he was getting.

It isn't necessary. It isn't strictly on the squai

And it isn't a good policy on which to base a permane

institution. Whenever it works successfully it is or

temporarily so, and it always has a bad kick-back.

Naturally I want to sell as many pictures as I c

to as many exhibitors as I can. And I want to get t



UNIVERSAL
SUPER.
JEWEL

ALADYopQUALITY
Starring VIRGINIAVALU

wittiMILTONSlLLSandanextaordinani cast

AHOBART HENLEY PRODUCTION
TromFrancesflodgson Burnetts famousnovelandpkg

UNIVERSAL

JEWEL

MYMAMIE ROSE
Starring MAEYPHILBIN
Fromtte story bij OwenKildare
Directed by Irving Cummings

THEACQUITTAL
with

CLAIRE VINDSORaiidNORMAN"KERRY
Directed by Clarence Brown^TroniCjEOJ&E
RCORAU'S ftoductiQaofffikWdianfepJag

wrrnm

UNIVERSAL
SUPER,
JEWEL

WITE TIGER
pairingPI^ILLAjDEAN
Directed by TOD BROWNING

BABY PEGGY
in THE DARLING OFNEWYORK
Directed by KING BAdGOT

UNIVERSAL

JEWEL

[RSAL
PICTURES

[EW SELLING PLAN

si price I can and still keep my customer friendly

d on a profit-making basis. He, on the other hand,

ints to get them for as little as he can and still not put

p out of business.

Any other basis is a false one.'

There are no ifs, ands or buts about our selling

in. We'll sell on the basis of your needs and your

quirements. We have no hard and fast rule.

Most of the exhibitors this year are booking every

:ssed one of our big productions without seeing them
spite of the fact that I have always cried, "Look
fore you book." Whether they haven't time to look

each picture before booking, or whether they are

filing to book Universal pictures on faith, the fact

^fmains that they are booking THE WAY THEY
TANT TO BOOK and not according to any fixed

^an of ours.

m glad to see other

systems'' and getting

p in the right direction,

rings and ifs and buts.

*oint established bv Univ<

lucer

WU3MMLE



FROM COAST TO COASTH
AMERICA HAILS

\



A SENSATION
IN NEW YORK

"One such perfect picture is all

the public can reasonably ex-

pect one man to give to the

world. If Mr. Fox announces

later on that 'If Winter Comes'

has not made money we shall

be ready to resign our position

as critic."

N. Y. TRIBUNE

" 'If Winter Comes' in cinema
shape seems to have come to

town for the autumn, winter,

spring and a few more seasons
to judge by its reception. A
really beautiful picture, it is

sincerely and movingly
enacted."

N. Y. SUN AND GLOBE

"Like reading the book with
living illustrations on the page
opposite. . . . When Mark
Sabre and Nona are finally

united, the spectators looked
about as if it were strange they
were in the theatre. It can be
safely said that the film left

them stunned."

N. Y. MAIL

HAILEDASAMASTERPIECE
IN CHICAGO

"If you don't like 'When Winter

Comes,' then, I declare, I won't know

what to make of you! The picture is

so good that you MUST see it."

MAE TINEE in

CHICAGO TRIBUNE

"It IS the novel, taken so skilfully

from the printed page that you can

almost see the very words Hutchin-

son put down. Of course, see it, be-

cause you'll not get the opportunity

to see as good a film for some time."

FOLLY WOOD, CHICAGO
HERALD AND EXAMINER

UNANIMOUSLY PRAISED
IN SAN FRANCISCO

"The best of the screen efforts

of the past two years. Sur-

passes in interest and realism
the material upon which it was
built."

SAN FRANCISCO JOURNAL
"A revolutionary picture—did

not depart from the story

—

the acting was magnificent."

SAN FRANCISCO CALL

"Whether you have read the

book or haven't, you are bound

to enjoy 'If Winter Comes.' It

deserves its success, for it is

interesting, splendidly pro-

duced and well acted."

SAN FRANCISCO
CHRONICLE



WILLIAM FOX presents

JItoiiiiaVaima
OromJiwrtceJkieterlincks Drama with JgeParry

Directed by RichardEichberg ^^~
B=B^=B^=B==S==!=as^B=sa=!=!"

Book NOW
for

Immediate

Presentation



A STORYOF LOVE.
INTRIGUE AND THE
HIGH SEAS, FEATURING

THE MOST REALISTIC
SHIPWRECK SCENE EVER

SCREENED

WILLIAM FOX
presents

THE

SILENT
COMMAND
d J.GORDON EDWARDS

"If there was ever a fine,

upstanding story of the sea

and the Navy 'The Silent

Command' is it."

EVENING WORLD

gripping sea tale -a real thriller."
EVENING TELEGRAM

"You will want to wave the flag and
burst into cheers for the Red, White
and Blue any number of times."

MORNING TELEGRAPH

%r
orlcL

<
Pitmun

Central Theatre

JfewJJork Sept.

2

OF PROGRESS



a THER Men's Daughters,

a feature produced and

directed by Ben Wilson,

is added proof that good sense is

more important than millions and

sincerity of purpose, greater than

artificial display.

In this pictur

( i: and- AshojJ^l!

n

armo-

an excellent

the pen of

novelist, fine ac

guished stars, inspi

ing and extremel

duction.

Because Evelyn Campbell, wrote

"Other Mea's Daughters" with a

vivid, human appeal, that interest

has been preserved in its

>where is t

and gaudy

greW, t

•ver.

No awe-inspiring sum was spent

upon production nor were all the

greatest and most famous stars of

screendom cast for this picture.

It is neither weird nor grotesque.

Yet nothing of effort or money has

%heen spared to make "Other

Men's Daughters" a perfect

creation.

rn and Ma-
ading rofes,

ing acting is

d all that can be

o a picture by the assem-

Kng of an accomplished support-

here in evidentudengg^

:Gra*Jiher
at 15

urth street,

trolled b

porporation

w York City.

Foreign Rights Com
the Apollo Trading

1600 Broadway



Elinor



Charles Brabins
roduction of

Elinor Glyn
With

Corinne Griffith

Frank Mayo
Claude King

Myrtle Stedman

Maude Qeorge

Charles Clary

Robert de Villhis

Scenario by Ouida Bergere

they met on the wind-swept deck of an ocean greyhound,

racing from Manhattan's turmoil to the silk-stockinged

boulevards of carefree Paris. He was of the government,

bearing secrets of state. She was a siren in satin, breathing

the orchid atmosphere of wealth. She laughed at govern-

ments, defied danger, scandal and ruin to win this clean,

strong man. Her story—the most exciting from the pen of

Elinor Glyn—has come to the screen with a dazzling

brilliance against a background of unrestrained passions.

A Qoldwyn Picture

(^vldivyrt^f^ 1923~24



rillinglyf Mijfferen tj^

fheuTilmown nirp
^Adaptedfrom Roland West's

Sensational Stage Success
directed bu ^OLAWD WEST

'Rele as ing ^Arrangements thru

TRUART FILM Corporation
M.H Hoffman.

4~





and as Swift I

Henr> B.WalthalL
I,

Purple

jMrent!
it c41ice Lake

Frankie Lee-

1Helen Ferguson,

42k

Ethel Grey Terry

/ayne
TATIOis is the p-cixtr eehind a picture's sikc

A production mcst offer lh< cprortuntt> to rrotiLitv its

:lc*Lation through

Cast Pcpukr.:.L

Salient Story Feints

Knoun Value of TItJj

Tangible Ncvelb, Pcssstilitie

and above all

Reni Enieraiinnent Valu

It is Tuiarc's fair, convirticn thai "THE UNKNOWN
has a31 of these attributes io succes

;
tT IS UNFORC5FTABLV THRiH

:' —
- < ng 3mr.5ctrenb i

Truirt FSn Corporation

M. K. Hsfftma*

c Pivs & Qtr.'. ti'.c



Announcing'
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l i ONCE AGAIN THE
f MAJTER PRODUCER. GIVEX

YOU A TREMENDOUSLY
HUMAN PICTURE

NOW BOOKING
UNITED ARTlwfTvf CORPORATION

MARY PICKFORD CHARLIE CHAPLIN
DOUCLAJ" FAIRBANKS D. V/. GRIFFITH

HIRAM ABRAMJ" • PREJVCENT
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TKix fx why Jid Crauman'x
audiencex were

taken byxtorn /
The only great cast is that cast that tells

a story in a great way.

"The White Rose
99

Hammers out its appeal in tones that never

jar because the players WERE the char-

acters; not just acting the characters.

Not in recent years has any player won such

lavish praise as MAE MARSH, who is

greater in this picture than in "The Birth

of a Nation" or "Intolerance."

Ivor Novello was specially selected from all

young men of stage and screen for this role.

He is great.

Carol Dempster, a different type, always

getting better and better, is better than ever

in this film.

Neil Hamilton, one of those real "finds"

D. W. Griffith so often makes, is on his way
to greatness.

Through it all moves that sensitive magic of

quick humanity that only Griffith, the real

master of the films, gives always to his work.

D. W. GRIFFITH'S

"The White Rose"

D.W.GRIFFITH
presents

QfeWH ITE
RQTE

NOW BOOKING
UNITED ARTIXTX CORPORATION

MARY PICKPORD CHARLIE CHAPLIN
DOUCLAX FAIRDANKJ* D. W. GRIPPITH

HIRAM ABRAM.T • PRESIDENT
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Your box-office approval
will be 100 per cent aKro

There is something
about

real and human

"The White Rose
That quickly stirs your calm and chat-

ting audiences into friendly groups,

tensely silent and alert with sympathy.

Your spectators laugh and they sigh

and sit in tight delight, for this' splendid

story is so natural they become as inter-

ested as if it were about some one they
all knew intimately.

As Don Allen in the New York Evening
World, says: "It is one of the really
Vtiry Alme r\f all fritnp Kprancp if to at

\

UNITED ARTIXTX CORPORATION
MARY PICKFORD
DOUGLAS FAIRBANKS

HIRAM ABIiAMX •

CHARLIE CHAPLIN
D. W. GRIFFITH

PK&TIDENT

lr. Grauman's audi-

by storm." Every
lould show it in your

RIFFITH'S

\iteRose"

GRIFFITH
presents

HITE
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D.W CRIFPITU
presents

by arrangement with Kate Claxton

With Cillian and Dorothy Qish

In the Greatest Vote Ever Taken

Anywhere on the Popularity of

Great Motion Pictures

D. W. GRIFFITH'S

"Orphans of the Storm"

Was declared the second choice of the

picture-going public in the four nations of

the British Isles

England and Ireland,

Scotland and Wales.

"Orphans of the Storm" ran second only

to "Way Down East" against all the great-

est pictures of the last four years.

This Griffith masterpiece has all that any

picture can have ; everything for any class

of audience,

And the Greatest Love Story of

All History

NOW BOOKING
iiwircn aoti r-rr mDnnn/
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D W CRICCITUJ

Have You Shown the Only Dif-

ferent Picture in Two Years

Week after week your audiences see motion
pictures that are pretty much the same.

A star; a love story; a kick at the end—and
there you are I

Do you realize there has been only one picture

made in recent years that is

Absolutely Different!

Read what these exhibitors said in trade paper
reports

:

'One Exciting Night' turned them away dur-

ing the second week; held for a third."

—

Middle West.

"Business very big with "One Exciting Night.*
"

—Pershing Theatre. St. Louis.

"Business splendid."—Garden, Milwaukee.

"Business at peak during second week."

—

Stillman, Cleveland.

"Although 'One Exciting Night' had a four
weeks' run at the Stanton, only seven blocks
away, it did a landslide business."—Palace.

Philadelphia.

"Second week, big business."—New Theatre,

Baltimore.

Give your audiences a real change with

D. W. GRIFFITH'S

"One Exciting Night"

NOW BOOKING
UNITED ARTMTX CORPORATION

MARY PICKFORD CHARLIE CHAPLIN
DOUGLAS PAIRDANKJ' D. W. GRIFFITH

HIRAM A3RAMJ- • PRESIDENT
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JESSE L.LASKY PRESENTS

KXHIBITORS HERALD September 29, 1923

of
Red Gap

WITH

EDWARD HORTON, ERNEST TORRENCE,

LOIS WILSON, FRITZI RIDGEWAY,
CHARLES OGLE and LOUISE DRESSER

"The Covered Wagon," "Hollywood," and now
"Rugglesof Red Gap" three rousing box-office
hits! And all distinguished for their wholesome,
hilarious comedy.
You've got to hand it to James Cruze as a com-

edy-drama director. He's without a doubt the
kingpin of them all. If thereever was the slight-
est question about that "Ruggles" settles it once
and for all. See this picture at your exchange
and know!

(2 (paramountQiclure

AJAMES CRUZE production

What the Critics Say:
" 'Ruggles of Red Gap' is one of the most de-
lightful motion pictures we have seen. It is

skillfully directed, beautifully photographed, ex-
tremely well acted and is without one clumsy
trick or hackneyed incident."—N. Y. Mail.

"Mr. Cruze does himself proud with 'Ruggles of

Red Gap/ Sparkling it is from start to finish,

with a cast as good as gold. The film is pos-
itively amazingly amusing and extremely well

done."—N. Y. News.

"This is the third film feature now current on
Broadway having the name of James Cruze as
director, the other two being 'The Covered
Wagon' and 'Hollywood.' The first named is,

of course, the screen winner of the year, but it

is not going too far to venture the comment that

this 'Ruggles' in its genuine humor is as truly

native to these United States as 'The Covered
Wagon.' A good bit of Yankee fun such as

Mark Twain would have been glad to acknowl-
edge."—Variety.

"Racy fun and incisive satire."—N. Y. Journal.

"The transition of Harry Leon Wilson's suc-
cessful novel to cinema shape has been accom-
plished with the deftness one would expect of

the director of 'The Covered Wagon'—James
Cruze.
"Ernest Torrence's portrayal of the swaggering
frontiersman is a gem. 'Ruggles' played per-
fectly by Edward Horton. The picture is truly
laughable entertainment."—N. Y. Sun and Globe.

" 'Ruggles of Red Gap,' playing at the Rivoli

Theatre this week, has a real sense of fun, with-
out that sense being carried into burlesque."

—

N. Y. Call.

" 'Ruggles of Red Gap' is an extremely amusing
picture, so do not miss it."—N. Y. Tribune.

Adapted by Walter Woods and Anthony Coldewey from the play and novel by Harry Leon Wilson

Above is 4-column Press Sheet Ad
A FAMOUS PLAYERS LASKYCORPORATION

I Mats and Electros at Exchanges
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P B.ESENTS

Gloriawan

From the play

by

Pierre Berton

and

Charles Simon

Paramount doesn't believe it's

enough just to rent pictures to

exhibitors. The "follow through"
in the picture business is just as

important as it is in golf. Para-
mount "follows through" each
picture with the best and most
complete line of advertising aids

offered anywhere.

For instance, on "Zaza" every
Paramount exchange has in stock
for you not only newspaper ads
of all styles and sizes, paper from
one to twenty-four sheets, press
books, and star cuts but also spe-

cial advertising in the shape of
novelty heralds and a de luxe
eight-page rotogravure section.

Not so long ago, Paramount
called all these advertising aids

"accessories." But the word was

misapplied. Automobile acces-
sories, for example, are things
you can get along without. You
don't have to have the patented
electric cigar-lighter, or the spe-
cial kind of a monkey wrench, or
the patented device for regulat-
ing the lights. You can drive r

car without them. They are lux-

uries, indulgencies, if you have
any surplus cash.

So now Paramount's former
accessories department is known
as the AD SALES DEPART-
MENT. What you formerly
called accessories are now AD-
VERTISING or ADVERTISING
MATERIAL. You can't get
along without them. They are
just as necessary to you as the
print itself.

Screen play

by

Albert

Shelby

Le Vino

Mats and Electros at Exchanges



OESSE J. GOLDBURC president
I KOEPEN DENT

15AO BROADWAY NEW YORK CITY



On the screen at last !
!

i t

1

Samuel Goldwyn presents

(fbtafh and (B&rbmitt&r
The most popular story of stage or fiction *

ional 'JHctu;





1w
GREAT though expectations were for

"Potash and Perlmutter"— with its

popular appeal proved throughout the

world by record after record as stage-play,

book and story-series—every expectation has

been exceeded by "Potash and Perlmutter's"

positive screen triumph.

The utmost in entertainment has been
achieved

!

Samuel Goldwyn presents-

POTASH and
PERLMUTTER

C% ttiontague Qlass and (JiarlesXlein
'with

BARNEY ALEX VERA
BERNARD CARR GORDON
SMartha Mansfield , 3en Iijon , Diope

Sutherland . VeSaciacHooers , Jee Xohlntar

and twenty others

Directed by CLARENCE BADGER-
Jrom scenario by FRANCES MARION -

[Produced by arrangement with cl -ft-Woods

A 3ix6t national Picture

V



It will attract millions of people
into thousands of theatres

Samuel Goldwyn's
initial independent production has the
creative experience often years, the talent
of world -renowned artists , the literary
genius of four masters — blended for

the box office !

A HxJbt national "Picture

!•<

!•
•j

• • •

^ Foreign Rights Conuolled by\.
lAssociaud F»n National Pictures Inc. I
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Chicago
theatres
have

booked
ELMER CLIFTON'S

DOWN TOTHE
SEAIN SHIPS
for day and date run
entire week beginn-
ing September 23~

There's a Reason!
Its a Hodkinson Picture
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The most unusual picture ever screened

GLENN

PURITA1
V/itfi MaryAstor,Osgoo«

An inspired picturizatior
u% Scar

Amusing - An;

Almost missel

\lhou art a scarecrow-

a tinkling clod, a „

rigmarole ofdust

ed byJshmore

Creelman, Directed by

JrankJuttle,J%ob-

grdpked&- Supervised

by Jred WallerJr.

The power of "Puritan Passions" to a

onst rated at the premiere showinin
ago. Seven well-known critics of il

ing their only train back to New a

the finish of this delightfully whii :

If "Puritan Passions" will hold me n

ably three hundred different pictuill

made that it has a most unusual ap

Let the Critic
A perfect piece of work . . . intensely interesting .

thr illingly beautiful. ... A weird note that is se or

found in motion pictures. . . . Glenn Hunter do
marvelous piece of acting. ... It is a gem of restr a«

fire, and will probably mark a milestone in the og-

ress of motion pictures. Mary Astor is very Ixut:

ful.—BOSTON GLOBE.

His work in it is nothing short of superlative. . .

beautiful, unusual picture. . . . Going to be a big su

cess, financially as well as artistically. . . . Mary st

is exquisitely lovely.—BOSTON TRAVELER.

This picture is decidedly out of the beaten pattl

Artistic in a high degree. Acted by an excellent a

Glenn Hunter handles a difficult role well.—MO C

PICTURE NEWS.

Distributed by HODKINSOU
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thAmerica's best loved actor

|UNTER m

PASSIONS
\rkins &> a notable cast ^
t Percy Mackaye 's

(row
jng' - Absorbing"

leir train
.1 hence spellbound was strikingly dem-
:ester-by-the-Sea, Mass., a fortnight

circulated trade papers risked miss-
i night in order that they might see
•rince.

1 eats who view on an average prob-
nwT, surely the claim may justly be

1
• I

uide you
j-

iblicity features are manifold. Will get you plenty

s
;owds. . . . Will make you money and friends. . . .

^ HIBITORS TRADE REVIEW.
stlstory is full of dramatic values. A special mus-
c

, score has been prepared which should help im-
*'ely—FILM DAILY.

produced and finely acted. . . . Glenn Hunter gives
£je performance—MOVING PICTURE WORLD.
;l prove a rare treat. . . Mary Astor is pretty and
ningly appealing. . . The story is intensely hold-

att
he suspense being maintained to the end.—EXHIB-

ea,
IS HERALD.

11

\ R]m Guild Production

"Sincemy eyes
metyours,a %new
passion has entered

into my soul"





Sidney
franklin

r jresents the modern spirit of the photoplay. Though
c nparatively young in years, he boasts an experience
tlit covers practically the entire history of the motion
: ture art- Photoplays produced under Mr. Frank -

li's direction have always represented a step forward
id have invariably contained that indefinable some-
ng that distinguishes genius.

His vast experience achieved through association

vth prominent players and authors has placed him at

L; top of his profession, and in Warner Brothers
Classics ofthe Screen" he is producing real master-

paces of the silent art which will endure for years to

cme.

Franklin's re-creation of "BRASS" alone would
1 ve stamped him a master of screencraft. His forth-
t ming production of "TIGER ROSE," with Lenore
Uric in the title role, and with the co-operation of
livid Belasco, will make the public as eager to see the
ords, "A Sidney Franklin Production," on a film as
t ey would the name of any star performer.

"TIGER ROSE" is but the first of a series of pie-

ces to be produced by Mr. Franklin for Warner Bros.
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First With The Newest

BOBBY VERNON
IN

j
"HOLD

EVERYTHING"

"Hold Everything" is a thoroughly

entertaining comedy, replete from

start to finish with lively incident

and laughable gags. We guarantee

even those members of your audi-

ence will laugh loud and hearty who
may not have even smiled for the past

twenty years.—Motion PictureNews

There's a lot to this comedy. It is

not merely a series of incidents

strung together, but has a plot as

well as first-rate nonsense.

—Exhibitors Trade Review

Christies Have Always Led the Field wit

the Latest Novel Ideas in Comedy.

The New Christie Comedies Will Provid

the Latest in Comedy Stories and Settings.

And They Will Afford More Laughs Than
Ever Before Because of Their Greater Num-
ber of Humorous Situations.

EDUCATIONAL
FILM EXCHANGES, inc.

E. W. HAMMONS, President



The Class Comedy Productions

OTHY DEVORE

The Real Feature of Many a Program
This Season Will Be a Christie Comedy.

These Short Fun Features Are Designed
Not Only to Create The Greatest Possi-

ble Number of Laughs, But to Provide
Real All-Round Entertainment That
Will Leave a Happy Memory With
Your Patrons and Brin<JfcThem Back.

aNAVY BLUES"

"Navy Blues" and "Hold Everything,"

the first of the new .season's output of

Christie Comedies for Educational release,

maintain the high standard achieved by

this brand. Both are highly amusing and.

following the recent trend of Christie

Comedies, there is quite a little rough-and-

tumble business. Each is built on a definite

idea atid contains situations that should

prove thoroughly enjoyable to any audience.

— Moving Picture World.

A real interesting story of a farcical order,

cleverly conceived and excellently con-

structed, with Dorothy Devore in as amus-

ing a role as we have seen for some time.

Entertainment of a compelling kind.

— Motion Picture News.

A thoroughly entertaining picture.

—New York Morning Telegraph.

Here is crackerjack humor m an unusual

atmosphere. This Christie Comedy cer-

tainly ought to go over "big".

—Exhibitors Trade Review.
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TO THE INDUSTRY

Exhibitors will be served with the

product of the Theatre Owners Dis-

tributing Corporation by Anderson

Pictures Corporation beginning

in October.

We are naturally gratified at being selected to

distribute the product of this exhibitor owned

organization and we affirm with all sincerity

that the exhibitors will find this confidence well

placed.

Fair play and a "cards on the table" policy will

be the principles upon which this organization

will operate.

CARL ANDERSON, President.

qAnderson Pictures Corporation
An Absolute Service

723 Seventh Avenue NEW YORK
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The Season Ahead
At this time every year there is a lot

of forecasting concerning conditions

that are likely to ensue during the com-

ing season.

Fortunately, it is possible this year

to report that the loud voice of the

calamity howler is not getting much

attention for the very good reason that

throughout well-informed circles in the

industry there is a very substantial con-

viction that the prospect for the motion

picture industry was never better.

It may be freely acknowledged, of

course, that there are many problems

and difficulties to be circumvented, but

it is a fact that conditions are extremely

favorable and unless there should be

some quick and severe change in gen-

eral business conditions outside the in-

dustry the coming season should be a

banner year in every respect.

* * #

This is not hollow optimism but, on

the contrary, it is an opinion that can

adequately be supported by fact and

figure.

A grave question that sometime ago

confronted the exhibitor was whether

he was going to be able to obtain a type

of product that would be good enough

to hold and to increase the interest of

the public.

This is no longer a matter of doubt

;

there is a greater and finer class of

product available now than at any pre-

vious time in the history of the in-

dustry. There are not merely a few

outstanding pictures; then- arc a large

number of really great pictures, pic-

tures that are so meritorious that they

justify every reasonable hope.

Another unusual—and very encour-

aging—feature is that these fine attrac-

tions are not controlled by two or three

Companies but are widely distributed

among ten or twelve of the larger or-

ganizations and smaller companies.

* * *

Among exhibitors, as the buyers of

the industry, there is the attitude that

it is all very well that there should be

these big attractions, but they are wor-

ried with thought of the prices that

they will be asked to pay.

This attitude is resulting in bookings

being held down to a surprisingly small

total because the theatremen are not

buying; they are holding back from

actually closing for product. The price

question lias something to do with this

but there is also the fact that they have

a big volume and a wide range of prod-

uct to select from and they are not

hurrying themselves into deals which

they feel they might regret.

The price question on the surface

appears to be a disturbing matter, but

we do not think that it shall continue

so because there are indications that

picture values are going to be more

sharply defined this year than ever be-

fore.
* * *

The producers of the big attractions

now on the market are playing for big

stakes. They have risked huge sums

in the making of this product and they

expect to realize huge revenues. But

it is just this situation that presents

one of the most serious problems to be

found in the industry at this time.

Because of the peculiarities of this

business it is impossible to foretell bow-

readily the market can absorb the big

pictures that are now available. And,

similarly, producers were unable to find

out in advance how far they would be

able to go. Therefore, they have sim-

ply gone ahead with their plans with

the idea in mind that somehow they

would get their pictures played and

paid for.

But there will be much sorrow in the

camps of the producers unless they ar-

range to put out these big pictures in

ways that are suitable to the require-

ments of the market and not merely

suitable to their own requirements.

Re -Takes
J. R. M.

WK'RE to have something like 900
features and super-features this
year, according to fresh statistics

trom Hollywood. That doesn't cause as
much worry to the exhibs. as it does to
the producers of said 900 films. With
900 to pick from the exhib. is "sitting
pretty" as it were.

* * *

If the United States recognizes Mexico
it won't be because of some of the Mexi-
cans shown in pictures.

* * *

California always gets everything. Out
there they had a total eclipse while the
rest of the country had to be content
with a partial eclipse. Those real estate
agents must have an awful drag.

» * *

Did we hear any cheers from the pro-
ducers over the famous remark of Con-
way Tearle: "Xo matter how good the
actor, he is not worth a larger salary
than |500 per week."

* * *

Will Hays won't become Republican
campaign manager in 1924, he says.
Having managed a film three-ring-circus
for a year and a half he isn't looking for
any further trouble.

* * *

We're for Him
Mayor Dever of Chicago insists that

all beer offered the prospective buyer
hereabouts must be legal, or he won't
permit it. And we naturally conclude
"legal" means good.

* * *

No Connection
This is the season of motion picture

conventions and county fairs. Not that
there is any connection between big
pumpkins and big picture men. It just
so happens.

* » *

Very Much Alive
It seems the report of Strongheart's

death was slightly exaggerated. The
famous dog star is only taking a vaca-
tion. Wonder what a dog thinks about
when on vacation.

* * *

Leads a Dog's Life
Strongheart's press agent says he gets

lots of "fan" mail and while he is one
of the greatest drawing cards on the
screen his salary is less than a common
extra. He draws down two porterhouse
steaks a day. However, he has a beau-
tiful estate and nine wives. Also a motor
car and he isn't pestered by the income
tax collector. So all in all a dog's life

isn't so bad.
* * *

"Pinchot Batting for CaL"
We'll say this for President Coolidge

—he knows how to pick a pinch-hitter
in the Anthracite league.

* * *

A Morals Test
"Do you believe in elongated oscula-

tion?" is one of the questions applicants
for a job on Chicago's censor board must
answer. And they won't accept "yes
and no" for an answer.

* * *

Needs Practice
If Jack Dempsey is to take on any

more Firpos he's got to learn to fall

more gracefully into the laps of the
newspaper men, else the picture critics

won't praise his work.



September 29. 1923 EXHIBITORS HERAL D 31

Labels Censorship a Farce;

Seeks Its Repeal in Chicago
Alderman Maypole Takes Action Following Showing

Of Fight Pictures—Graft Collected Under
Cover of Censorship, He Charges

Chicago censors and advocates of censorship are facing a ritdit which may
force them to expose their hand.

Alderman George M. Maypole, who declares that censorship in Chi-
cago is a farce and charges that it merely "gives opportunity for someone
to collect," will introduce an ordinance at the next meeting of the council

for the repeal of the law.

His decision to take this action followed the presentation at the Rose theatre

of the Dempsey-( ribbons fight pictures. He further stated that Chicago has

"plenty of laws providing for prison penalties for those who show anything

obscene, so that abolition of this farcical Chicago censorship will not leave the

people unprotected."

Exhibitors Endorse
Quigley Tax Plans

Wires and Letters Reflect Need
of Cooperation Is

Realized

"You are right. The actual accomplish-

ment of the repeal of the admission and

seating tax is the only legitimate question

involved. All forces should work har-

moniously.''

The above wire from A. B. Momand,

owner of the Odeon and Savoy theatres of

Shawnee, Okla.. is typical of a series of let-

ters and wires to Martin J. Quigley, pub-

lisher of Exhibitors Herald, endorsing his

editorial in the September 8 issue of the

Herald under the title of "The -Man and
the Hour."

Mr. Quigley urged that the tax tight be

directed by a committee representative of

the energy and brains of the industry and

including individuals identified with every

important branch and activity of the busi-

ness. He suggested Will H. Hays, as the

logical man to head this committee.

To date, no steps have been taken toward
co-ordination of the industry's forces. In-

dividual exhibitors and exhibitor organiza-

tions have been active, but no concerted

effort to bring about co-operation from the

other branches of the business has been

made.

Southern California

Shows Patronage Gain
(Special to Exhibitors Herald)

LOS ANGELES, Sept. 18.— Figures

just compiled by Rex B. Goodcell, collec-

tor of Internal Revenue for the Southern

District of California, show that the pay-

ments for admission at motion picture

theatres in his district for the year 1923

will total $46,500,000. This will repre-

sent an attendance of about a quarter

billion or more than twice the population

of the United States. The gain for Au-
gust over August of last year was 33 per

cent.

"The increased attendance," said Judge
Goodcell, "is due, I believe to a general

increase in spending money and next to

the policy being adopted by more and
more exhibitors of showing their films

here f-rst. This in itself brings out the

crowds. It has proven to that the Los
Angeles people are good judges, for it

is the solid experience that films which
have done well here have swept the

country and that the failures here have

failed when they were put on elsewhere."

Six Firms Get Charters

During the Past Week
(Special to Exhibitors Herald)

ALBANY, N. Y., Sept. 18.—While six

companies incorporated and entered the

motion picture business in New York state

during the past week, the individual capi-

talization was extremely low, as revealed

by an aggregate of $35,500 covering the

half dozen companies receiving charters.

With the exception of the Danube Film

Corporation, located in Buffalo, and capi-

talized at $10,000, the newly formed com-
panies will maintain their principal place

of business in Greater New York. These
companies include the following : Efrem
Zimbalist, Inc., $500; Columbus Cinema
Production Co., Inc., $5,000 ; Sims Amuse-
ment Corporation, $5,000 ;

Kelly & Co., Inc.,

$5,000. and Foto Topics, Inc., $10,000.

In announcing his purpose of intro-

ducing a repeal measure, Alderman May-
pole said:

"Censorship in Chicago long since be-

came a farce. For instance we make it

unlawful to show fight pictures. But
the Dempsey-Carpentier picture was
shown and the Dempsey-Gibbons picture

now is being shown.

Law a Joke, He Says

"Don't think I am opposed to seeing

fight pictures! What I am against is

having a law which is made a joke of,

which gives opportunity for some one
to collect.

"Most pictures pass the censors in the

City Hall in ordinary routine. Now and
then there are cutouts which confuse and
make people wonder what that portion of

the picture is about.
"When, however, occasionally comes a

picture which under the law should not

get by, does our censorship stop it? No.
Great influences are brought to bear.

Censorship a Farce

Says Alderman

GEORGE M. MAYPOLE, Chicago al-

derman, who proposes an ordinance re-

pealing the present censorship law.

"In other words censorship in Chicago
simply gives opportunity for some one
to collect when the exceptional picture
comes.
"Then, too, come to my mind all the

general arguments against censorship. It

is un-American; it puts in the hands of a
little group power that no one is qualified

to exercise; it puts a penalty on progress
because it censors the moving picture
and moving word, while the printed word
and picture are not subjected to such
censorship.
"The screen actor is censored, while

the actor in the flesh goes uncensored.
Censorship makes evil propaganda pos-
sible."

Hearst Wins in Suit
Brought by Theatre

Cosmopolitan BookingsThrough
Paramount Not Binding,

Court Rules
(Special to Exhibitors Herald)

URBANA, ILL., Sept. 18.—A court de-
cision of national interest has just been
handed down by Judge Boggs of the cir-

cuit court here.

Judge Boggs denied an application for
an injunction filed against International

Film Service, Inc., producer of Cosmopoli-
tan Productions, and Golcwyn Cosmopolitan
Distributing Corporation by Stoolman-Pyle
Corporation to restrain the Hearst organ-
ization from presenting "Enemies of Wom-
en" and "Little Old New York" at the

Orpheum, a competing house.

Rules Contract Not Binding
The injunction was sought by the Stool-

man-Pyle company on the grounds that it

had first runs on the two pictures under a

booking contract with Famous Players-
Lasky Corporation.

Judge Boggs ruled, however, that this

booking contract was not binding owing to

the dissolution of the distributing contract

between Paramount and Cosmopolitan.
In handing down his decision. Judge

Boggs said : "You have no right against

them (the producing and distributing com-
panies) if for any reason, not in their

power, they cannot produce it."

First Ruling on Important Case

He held further that a producer has a

right to rent a picture to any one he de-

sires.

This is the first court decision on the

booking of these two pictures, although a

number of exhibitor organizations, follow-

ing the announcement that Goldwyn Cos-
mopolitan would distribute the features,

threatened court action.
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Shapiro at Helm of

A. M. P. A.

VICTOR SHAPIRO

(Special to Exhibitors Herald)

NEW YORK, Sept. 18.—Members of the

Associated Motion Picture Advertisers, at

the annual election held last week, elected
Victor M. Shapiro, exploitation manager of

Pathe, to the office of president, succeeding

John Finn.
Other officers elected were: A. M. Hots-

ford, vice-president ; C. W. Burrell, secre-

tary, and Arthur M. Brilant. treasurer.

The hoard of directors consists of P. A.
Parsons, Herbert Crooker. Thomas G.

Wiley, Walter Eberbardt, Jerome Bcatty,
John Flinn, Howard Diet/. Harry Reichen-
bach and Bill Yearsley, and A. L. Selig.

chancellor U, S. Chamber of Commerce.
The out -going president being abroad Mr.

Shapiro reviewed the activities of the or-

ganization during the past year, his re-

marks being interspersed with some of the

amusing incidents of the year's happenings.

"'The Naked Truth Dinner' from the

standpoint of organization, efficiency and
entertainment afforded, ranks high in the

list of functions successfully carried out by
the A. M. P. A." he declared.

Set Date for Ball
(Special to Exhibitors Herald)

LOS ANGELES, Sept. 18.—The Motion
Picture Directors Association will stage its

annual ball at New Baltimore hotel. Thanks-
giving Eve.

Ernest Warde Dies
(Special to Exhibitors Herald)

LOS ANGELES, Sept. IS. — Ernest
Warde, well known director, died here last

week.

Ray Made Scenario Chief
(Special to Exhibitors Herald)

LOS ANGELES, Sept. 18.—Al Ray has
been made scenario chief of Jack White
comedies.

U. S. Making Check
On Admission Taxes

Many Discrepancies Reported;

Cost One Exhibitor $400

for Improper Returns
(Special to Exhibitors Herald)

ST. LOUIS, MO., Sept. 18.—The St.

Louis Internal Revenue office is actively

pushing its investigation into the admis-
sion tax returns made by motion picture

exhibitors and proprietors of other amuse-
ment places in St. Louis and eastern Mis-
souri.

Names Are Not Disclosed

The investigation to date is said to have
revealed some very interesting conditions.
Some of the mistakes in returns appar-
ently not being entirely due to ignorance
of the laws or clerical errors in making
up reports.

One eastern Missouri exhibitor is said

to have been compelled to pay I'ncle Sam
$-100 in excess fees and penalties for fail-

ure to make proper returns. Others are
said to have paid lesser sums. For Gov-
ernment reasons the names of the exhibit-
ors in question are not revealed.

Percentage Returns Differ

Another interesting angle developed by
the investigation, it is said, is the fact

that some exhibitors who play prominent
pictures on a percentage basis made
vastly different returns to the Govern-
ment and to the film exchanges as to the
amount of business did with the said pic-

tures. However, it will be impossible for

the exchanges to obtain copies of the
Government tax returns, as such reports
are confidential Government documents,
the same as income tax returns, it is said.

Northwest Exhibitors

And Music Publishers

Arrive at Settlement
(Special to Exhibitors Herald)

MINNEAPOLIS, MINN.. Sept. 18.—

An agreement between exhibitors in the

northwest—Minnesota and North and

South Dakota and the music publishers
on the "tax" question has been effected
it was announced following the last of a

series of conferences between exhibitors
and representatives of the music interests.

The exact nature of the settlement has
not been disclosed. It is understood,
however, that the truce calls for a sub-
stantial reduction of rate for smaller
theatres.
This move, according to W. A. Steffes.

president of the Minnesota exhibitors'
organization will save theatre owners
$90,000 in litigation, penalties and license

fees. He declares the action a "sen-
sible course."

Representing the exhibitors at the con-
ference with the music interests were
Steffes, Theodore L. Hays, J. B. Clinton.
A. A. Kaplan, Joseph Friedman, Clyde
Hitchcock. H. 6. Johnson. Harvey Bu-
chanan, George Garish and Harry
Dryer.

Heads Pathe Branch
(Special to Exhibitors Herald)

NEW ORLEANS. LA.. Sept. 18.—H.
J. Bayley, well-known in southern and
middle western film circles, has been ap-
pointed manager of Pathe's branch in

this city. Mr. Bayley has been branch
manager of the First National Dallas
office for the past year.

By O. B. STERLING
(Sterling Theatre, Dayton, Tex.)

Perhaps the funniest experience of our

theatre career came a couple of weeks
ago while showing "Silver Wings." The
show had run along smoothly until the

older brother had squandered all of his

mother's money and left her to starve

alone. Up the aisle stumped an oldish

like mar. gesticulating wildly. "That's

just the way my wife did," he was say-

ing. "That's just why I am in the con-

dition I am today." Turning around and
shaking his fist at the screen, he said:

"That woman ought to be hung." And he

stumped out to return no more that
evening. Every one within earshot
shouted and still they felt sorry for him.
Who could see the picture and not be?

By WILLIAM H. CREAL
(Suburban Theatre, Omaha, Neb.)

Some months ago we were showing
Harold Lloyd in "Grandma's Boy," when
a woman's voice called over the phone
thusly

:

"Hello. Is this the Suburban?"
"Yes, ma'am," I answered.
"What are you showing tonight?"
"Harold Lloyd in 'Grandma's Boy.'"
"What is the feature?"
"That is the feature."

"No, that's the comedy."
I still insisted that was the feature. So

she eave that part of the argument up
and went on as follows:

"Well, what is the comedy?"
"We are not showing a comedy with

this feature," I replied, "as it is comedy
enough in itself. We are showing a twe-
reel Western."
"Who plays in it?" she asked.

"Tom Santschi."
"Who plays in the feature?"
Can you beat that?

By JOE BLASCHKE
(Wapato theatre, Wapato, Wash.)
My funniest experience while in the

motion picture business happened only
a short time ago.
One Sunday evening two young fellows

came to the show and acted as though
they were drunk, so I walked down to

where they were and said:

"If vou two little boys can't behave
yourself I'll have to put you out."

They promised that they would be
good. A minute or so passed. By this

time the comedy was showing. Out they
yelled again and kissed each other. One
threw his arms around a girl who was sit-

ting next to him. O, boy! She gave a
wallop right in the bull's eye. During the
rest of the show I believe they were just

as quiet as any one in the show.
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Walter F. Baumann
Quits Secretaryship

Of Wisconsin League
/Special to Exhibitors Herali)

MILWAUKEE. WIS.. Sept. 18.—
After three years of effort in behalf of

exhibitors throughout the state. Walter
F. Baumann has tendered his resignation

as executive secretary of the Motion Pic-

ture Theatre Owners of Wisconsin.
Announcement to this effect was made

by Fred Seegert. newly elected president

of the organization. According to Mr.
Seegert. the resignation is the result of a

desire by Mr. Baumann to enter the ad-

vertising field in business for himself.

"Mr. Baumann has tendered his resig-

nation merely because he feels he can

better himself in another field." Mr.

Seegert declared. " There has been no

dissension as far as I know. For the

present we will name no one to fill his

post. Our offices in the Toy building

will remain open with a stenographer in

attendance. I will assume as much of the

work as possible and will attempt to

have some officer at the office the greater

part of the time."

Warner Brothers Hang
Up Prize of $2,500 in

National Sales Contest

NEW YORK. Sept. 18.—The Warner's

"Heavy Hitting" sales contest, in which

$2,500 worth of prizes will be awarded to

salesmen in their allotted sections who run

away with the majority of business dur-

ing the race began midnight. September 14.

It will run for sixty days, closing No-
vember 15.

A gentleman's diamond studded, platinum

watch, worth $1,000 heads the list of prizes

in the contest, and other prizes, following

in succession are a diamond ring, a diamond
tie pin. diamond cuff links, a Westinghouse

R. C. Radio set. complete with tubes, phone

and batteries, a Graflex camera, a Hartman
or Belber trunk, two traveling bags, com-
pletely equipped, an Underwood or Corona

portable typewriter, and five leather brief

cases. In the event of ties between any

of the contestants, each salesman will get

the prize tied for.

Lesser to Be Guest of

Authors League Abroad
{Special to Exhibitors Herald)

NEW YORK. Sept. 18—On his arrival

in London. Sol Lesser of Principal Pictures

Corporation will be the guest of honor of

the Authors League of England, according

to advices received here. Mr. Lesser will

address a gathering of the league on the

subject "The Screen and Proper Stories."

Mr. Lesser will also be guest of honor
of the London Press Club and is scheduled

to address this body on the subject "Firmer
Film Bond Between Europe and America."

He will also speak at a number of film con-

ferences while aboard.

Secrecy Surrounds Indiana's
Call for Mid-West Meeting

Invites Exhibitors from Illinois. Michigan. Wisconsin
and Minnesota to Important Conference— Hopp

Organizes Sectional Association

Rumors and gossip were set going in exhibitor organization circles

during the past week on the occasion of two events of wide interest.

First was the calling of an "'important joint conference" by the Mo-
tion Picture Theatre Owners of Indiana of exhibitor organizations in the
Middle West and Northwest. States included in the invitation to attend
the meeting, which will be held at French Lick Springs at a date to be
set later, are Illinois. Michigan, Minnesota and Wisconsin. Two of these
leagues—Michigan and Minnesota—have openly broken with the Motion
Picture Theatre Owners of America.

Hopp Heads Quad-Cities Theatre Association

Second in interest, and an event which has aroused speculation in Illi-

nois exhibitor circles, is the organization of the Ouad-Cities Theatre
Owners Association, comprising exhibitors of Davenport, la., and Rock
Island. Moline and East Moline. 111. Joseph Hopp, who has been openly
opposgd to the present national administration, is president of the new
sectional league.

Made Hepworth Manager
(Special to Exhibitors Herald)

NEW YORK. Sept. 18.—Ed M. Hop-
craft has been appointed manager of the

New York exchange of Hepworth Distribut-

ing Corporation which is to be opened
shortly. Mr. R. T. Cranneld. president of

the company has left for Los Angeles to

look over the affairs of the company's in-

terests there.

The purpose of Indiana's joint confer-
ence is not divulged in the official an-
nouncement sent out by Nathaniel X.
Bernstein, member of the Indiana board
of directors, who with Billy Conners, sec-

retary of the Indiana organization, will

extend the invitation and "meet in per-

son with the representatives of the states

invited and arrange for a date in the

very near future."

May Plan Tax Campaign

A hint as to the purpose of the gather-

ing is found in the statement that the

joint conference was decided upon at a

meeting last week of officials and mem-
bers of the board of directors of Indiana
and congressional representatives of the

state unit.

Presence of the congressional represen-

tatives at the meeting has led exhibitors

to believe that Indiana is planning a con-
certed drive in the Middle West to have
congress revise the revenue laws. Whether
or not such a campaign, if launched,

would be apart from the M. P. T. O. A.

movement is not certain.

Has Cohen Sanction?

Indiana is generally considered a strong
supporter of the Cohen administration

and it is believed that any action taken at

the joint conference will have the sanc-

tion of the national president.

The recent about face of Frank J. Rem-
busch and his affiliation with the Indiana

unit has aroused interest in the joint con-

ference, although his name does not

appear in the official announcement. He
is. however, a member of the board of

directors.
Frank G. Heller of Kokomo. president,

and Gus G. Schmidt, chairman of the

board, were the two officials attending

last week's meeting at the Severin hotel

in Indianapolis.

Organize for Protection

The Quad-Cities association, according

to Mr. Hopp. was formed for the "mutual
protection and advancing the best inter-

ests of the industry." Whether or not

this league will affiliate with the Illinois

unit of the M. P. T. O. A., which is not

considered any too friendly with the Co-
hen group, is uncertain.

Mr. Hopp has been active in organiza-

tion circles for many years. Since the

national convention in Chicago at which

he and other Illinois exhibitors, dissatis-

fied with the proceedings, left the floor

of the convention, little has been heard
from Mr. Hopp. although it has been re-

ported that he favored a secession from
the national league.

Other officials of the Quad-Cities
league are: Vice-president. John Koletis,

Rock Island; treasurer. Julius Geertz,
Davenport: recording secretary. H. S.

Earl. Davenport: and financial secretary,
Charles Carpentier. East Moline. Mem-
bers of the executive committee are: Bar-
ney Brotman. Moline: Ralph Blank. Dav-
enport: Ernest Lynch. Moline: C. X.
Petrie. East Moline: Milton Overman,
Davenport: W. C. Woodyatt. Moline. and
Henry Pabst. Davenport.
Meetings of the organization will be

held the first Monday of each month at

2:30 p. m. Special meetings may be
called by the president or executive com-
mittee.

Albany Operators and
Theatres Fail to Agree

ALBANY. X. Y.. Sept. 1*.—No settle-

ment has yet been reached over the ques-
tion of wages between the operators of
Albany, N. Y.. and the owners and man-
agers of motion picture theatres in that

city. A hitch occurred in the proceedings

the past week, when the operators were
offered a 20 per cent increase to become
effective on Labor Day. There will be a
special meeting of the operators this week
in an effort to adjust matters.

The threatened friction with the musicians

in the theatres has been settled and it is

understood there will be no increase in

wages granted.

Bernstein Promoted

NEW YORK. Sept. 18.—Harry Bern-

stein, formerly manager of the Universal

exchange at Buffalo has been appointed

contract manager for the company by Gen-
eral Manager E. J. Smith. Mr. Bernstein

will henceforth be located in the home office.

Conlon With' 'Bill" Hart
(Special to Exhibitors Herald)

LOS ANGELES. Sept IS.—Paul "Scoop"
Conlon has been appointed personal man-
ager of William S. Han.
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Norma Talmadge Will Produce

"Romeo and Juliet"

Great Shakespearean Play Has Been Picturized Seven

Times Since 1913 Pathe Made First Production

(Sfecial to Exhibitors Herald)

NHYY YORK. September 18.— It begins to look as though Shakes-
peare's "Romeo and Juliet" will hold the record for some time to

come for. being the most produced of all stories and plays. Since

! 1913 it has been put into celluloid form seven times, and now Joseph M.
Schenck announces that he will produce a pretentious and lavish picture

of the famous romance with Norma Talmadge as Juliet and possibly Joseph
Schildkraut as Romeo.

THIS will give the screen two "Romeo
and Juliet" pictures almost simultane-

ously, for official announcement has been

made that Mary Pickford will produce the

play with herself in the role of Juliet and
possibly Douglas Fairbanks as Romeo.

* * *

Just how soon the Talmadge picture

will be started is not certain as the star's

program now includes the production of

"Dust of Desire," now in work, and "Se-

crets." These, as well as "Romeo and
Juliet." will be distributed through First

National.
It will be recalled that in 1916 two film

productions of "Romeo and Juliet" ap-

peared on the screens of America—one
produced with Francis X. Bushman and
Beverly Bayne, and the other with Theda
Bara in the leading role. Only last season
Ethel Barrymore and Jane Cowl were
rival Juliets in simultaneous Broadway
productions of the play.

The popularity of the play as screen
material dates back to 1913 when the

first film production of the Shakespearean
romance was turned out in two reels by
Pathe. In 1914 the old Biograph made
a 500 foot picture of it. After an interval

the two feature productions were offered,

one with the Bushman-Bayne combina-

tion and the other with Miss Bara. In
1917, Educational Film company screened
a "Romeo and Juliet"; in 1918, Crystal
Film Company turned out a two reeler

and in 1920, Star-Universal offered a one-
reel version of the imperishable romance.

* * *

That Norma Talmadge, who ranks as

one of the screen's finest emotional ac-

tresses, will make an ideal Juliet is amply
proved by her work in such romantic
stories as "Smilin" Through" and "Ashes
of Vengeance."
Only recently Miss Talmadge led all

rivals by a large majority in voting con-
tests conducted by the Nete York Daily
News and the Chicago Tribune to select

the most popular actress for a screen pro-
duction of the play.

Pauline Starke and
Jack White to Wed

(Special to Exhibitors Herald)

LOS ANGELES, Sept. 18.—Jack White,
comedy producer and Pauline Starke, screen

star, are to be married according to an-

nouncements made by them.

F. B. O. Opens Six
Canadian Exchanges

Twelve Sub-Offices Are Also
Established Under Special

Representatives
(Special to Exhibitors Herald)

NEW YORK, Sept. 18.—What is said
to be one of the biggest deals closed bv
the Film Booking Offices since its incep-
tion less than eighteen months ago was
closed this week with the opening of
six additional F. B. O. exchanges in
Canada to handle its product.

Exploitation Men in Key Cities

In addition to the six offices the F. B.O also established twelve territorial sub-
orhces under special representatives. The
deal for the Canadian distribution was
closed with the Associated Exhibitors of
Canada and calls for the merging of this
entire working organization to handle
the F. B. O. output. From the stand-
point of the Film Booking Offices this
working merger with the Associated Ex-
hibitors means the distribution of over
one hundred additional prints on all their
subjects and also the direct supervision
Of it- territorial advertising and exploi-
tation in Canada.

Exploitation men will be planted in
the principal key cities and work under
the supervision of Nat G. Rothstein
while the direction of sales for our
northern neighbors will be directed by
the F. B. O. home office sales depart-
ment under the supervision of H. M.
Herman. .

Adds 300 Employees to F. B. O.

Following is a list of the territorial
representatives and managers in Canada
who will handle the physical distribu-
tion of the F. B. O.. R-C and Powers
product (Associated Exhibitors of
Canada :)

W. E. Allen, 39 Waterloo street, St. John, N. B.;
I'hil Hazza, II Mayor street, Montreal, Quebec;
T. Macklin, U Mayor street, Montreal. Quebec; F.
R. I.ennon, 277 Victoria street, Toronto, Ontario;
James Davidson, 277 Victoria street, Toronto, On-
tario; A. W. Perry, 277 Victoria street, Toronto,
Ontario: J. Ruck, 277 Victoria street, Toronto, On-
tario; C. A. Garner, 277 Victoria street, Toronto,
Ontario; J. L. Hunter, 277 Victoria street, To-
ronto, Ontario; Geo. A. Graham, 504 Film Ex-
change Bldg., Hargrave street, Winnipeg, Canada.
(Canadian Educational Films Limited)—T. H.
Davey, SIS Eighth avenue, East Calgary. Alberta;
C. R. Dippic, 553 Granville street, Vancouver,
D. C.

As a result of the merger over 300
additional employees have been added to
the roster of F. B. O.

Independent Market to

Get Hepworth Pictures
(Special to Exhibitors Herald)

NEW YORK, Sept. 18.—Announce-
ment is made by Hepworth Distributing
Corporation that its 1923-1924 output of
eight special productions will be issued
on an attractive and equitable franchise
plan to independent exchanges.
Joseph di Lorenzo, secretary of the

corporation, and in charge of distribution,

said that Cecil M. Hepworth, who has
been producing pictures in London for

over twenty years, is confining his ac-

tivities on productions to the type of

photoplay specially suited for the Amer-
ican market. "So confident are we of

the quality and the box office value of

these productions," said Mr. di Lorenzo,
"that we are opening, within the next
month, our own exchange to serve the

Greater Xew York territory."



September 29, 1923 EXHIBITORS HERALD 35

SOUTHERN CALIFORNIA theatre owners tender luncheon to Carl Anderson, chairman of the advisory board of the Theatre
Owners Distributing Corporation, and president of Anderson Pictures Corporation. Mr. Anderson will handle the distribu-

tion for the T. O. D. C.

Southern California Honors
Anderson; Ratifies T.O.D.C.

Exhibitors Declare War on Present Salaries Paid to

Stars— Directors and Players Are -
Represented at Banquet

(Special to Exhibitors Herald)

LOS ANGELES, September 18.—-The Motion Picture Theatre Owners
of Southern California, at a luncheon tendered last week to Carl Anderson,
chairman of the advisory committee of the Theatre Owners Distributing

Corporation and president of Anderson Pictures Corporation, gave its

enthusiastic endorsement to the policies of the T. O. D. C, by which it

is hoped to reduce distribution costs to a minimum and eliminate features

exceeding commercial length.

Anderson Explains Policies of New Organization

The members also declared intensive war on present star salaries, de-
claring that these salaries in turn must be borne by the theatre owners
and the public.

Glenn Harper, secretary of the Southern California unit, acted as

chairman of the meeting, and introduced Anderson who told of the forma-
tion of the T. O. D. C. and outlined its policies.

The .Motion Picture Directors Associa-

tion had its secretary, George Sargent,

present, together with Philip E. Rosen
and John I nee, two members of a spe-

cial committee. All three directors spoke
and approved the plans, while W. W.
Wh.tson of San Diego voiced the senti-
ments of the exhibitors in this territory.

Nowell Addresses Assemblage

W edgewood Nowell spoke in behalf of
the actors, while Harry Leonhardt, for-
mer exhibitor, distributor and producer,
spoke in appreciation of Anderson's work
in handling organization details.
The Anderson corporation, which will

handle distribution for the T. O. D. C,
is known to be opposed to the salaries
now paid to screen luminaries, and this
stand is thought to have been responsible
for the act-on taken by the Southern Cal-
ifornia exhibitors. An official of the An-
derson company made this statement
recently :

"Tremendously high star salaries will
find no favor with the Anderson com-
pany, and this goes for all, including child
artists as well as dramatic figures.

'

''Box office features, possessing the

publ c appeal which makes the n excep-
tional offerings, and backed up with spir-

ited and energetic exploitation, are what
the exhibitors want. We are going to give

them just such pictures. We will make
no statements to the exhibitors which
cannot be supported by facts.

To Produce Economically

"We will handle only productions
which possess striking exploitation possi-

bilities. They will be made from only
one angle—the exhibitor. They will lie

produced as economically as possible,

commensurate with quality and merit, and
will be offered on a basis which will elim-

inate the usual overhead costs of distri-

bution and consequently bring larger re-

turns to the producers as well as lower
rentals to the exhibitors.

"Centralized distribution, cooperative
booking, economic handling and excep-
tional exploitation are all parts of the

Carl Anderson policy."

Cooperative Buying
No Theory, Says True

(Special to Exhibitn:s Herald)

NEW YORK. Sept. 18.—In a state-

ment announcing that the Theatre Own-

ers Distribut'ng Corporation is assured
of a lineup of pictures wilh quality and
audience appeal, President W. A. True
deals at length with the sub ect of co-

operative buying, declaring that this sys-
tem of marketing is no longer a theory
for "it has been tried and proven prac-
tical in many lines of business.
"We are simply making available for

the exhibitors," the statement continues,
"a channel for service and a short cut to
lower film rentals by placing at their dis-

posal this plan of an exhibitor owned and
exhibitor controlled distributing service
of which cooperative hooking is one of

the many advantages."

In addition to the list published in a previous
report. Mr. True names the following theatre men
as solidly behind the Theatre Owners Distributing
Corporation: Eli W. Collins, president of the M.
P. T. O. of Arkansas; Frank G. Heller, president,
M. P. T. O. of Indiana: R. F. Woodhull, president,
M. P. T. O. of New Jersey; Martin G. Smith,
president, M. P. T. O. of Ohio; Fred Seegert,
president, M. P T. O. of Wisconsin; Joseph W.
Walsh, president, M. P. T. O. of Connecticut; E.
M. Fay, president, M. P. T. O. of Rhode Island;
David Adams, president. M. P. T. O. of New-
Hampshire; Charles T. Sears, president, M. P. T.
O. of Missouri; W. C. Hunt, vice-president, M. P.

T. O. of New Jersey; Joseph Mogler, vice-presi-

dent. M. P. T. O. A.; Glenn Harper, secretary,

M. P. T. O. of Southern California and Arizona;
C. E. Whitehurst, director, M. *>. T. O. A., Mary-
land; C. A. Lick, director, M. P. T. O. A.. Ar-
kansas; John A Schwalm. director. M. P. T. O. A.,
Ohio; G. G. Schmidt, director. M. P. T. O. A.,
Indiana; loseph Phillips, executive committee mem-
ber. M. P. T. O. A., Texas; S. H. Boriskt, execu-
tive committee member, M. P. T. O. A., Tennessee:
Fred Dolle, executive committee member, M. P. T.

O. A., Kentucky; W. W. Watts, executive com-
mittee member, M. P. T. O. A.. Iowa; A. A. Elliot,

executive committee member. M. P. T. O. A., New
York.

Cohen Writes Congress

In Behalf of Tax Fight
(Special to Exhibitors H raid)

NEW YORK, Sept. 18.—A two-page

letter, setting forth in detail the problems

of theatre owners and reasons for the re-

peal of the admission and seat taxes has

been sent by Sydney S. Cohen, president

of the Mot :on Picture Theatre Owners of

American to every member of congress.
In his letter Mr. Cohen points out the

possibilities of the screen as a medium of

expression, its past co-operation with gov-
ernment agencies, stating that he believes

the justice of the situation will appeal to

the members of congress in a'ding the tax

repeal fight.

(Letters from exhibitors on the admission tax

appear on pages 57 and 58.)



36 X H I B I TO RS II K R A L 1) September 29, 1<>23

57 Chicago Theatres
Book Hodkinson Film

Campaign by Local Office on

"Down to the Sea in Ships'"

Brings Big Results

The Chicago office of W. W. Hodkin-

son has just closed one of the most suc-

cessful selling campaigns ever conducted

by that organization in the Central west.

With the close of business last Saturday,

manager Ralph Simmons reported fifty-

seven theatres of the city having signed

to play "Down to the Sea in Ships," for

a solid week.

Played 4 Weeks at Roosevelt.

The picture opened at the Roosevelt

theatre, on State street, Chicago, in Aug-
ust and played to capacity business for

four weeks, following a successful adver-
tising campaign on billboards and in the

newspapers.
Immediately after this down-town

showing the Hodkinson forces, under W.
F. Seymour, Eastern and Central divi-

sion sales manager, and Ralph Simmons,
Chicago manager, got busy and closed
contracts with fit'n -e\ < n Ii. iw n through-
out the city to play the Elmer Clifton

romance of whaling days.

Full Page Ads to Be Used

An extensive newspaper advertising
campaign has been mapped out to pre-

cede the opening date. September 23,

with full page ads, each to contain be-

sides the announcement of the feature, a

list of theatres in which it will be shown
during the week. The full page adver-
tisements are to be followed by three and
four column announcements which will

continue throughout the run of the pic-

ture.

Anticipate Favorable

Report from Tax Body
On Industry's Status
{Special to Exhibitors Herald)

LOS ANGELES, Sept. 18.—Conferences

in regard to federal taxation of the motion

picture industry, which have been in pro-

gress nearly two weeks between producers

and the members of the special committee

of income tax experts sent to Los Angeles

from Washington, have been completed.

While Harold Bottomley, chairman, would

not discuss the conclusions reached by the

committee, it is regarded as certain that

the board's report will be highly favorable
to the motion picture industry, and that

special rules adapted to fit the intricacies

and peculiarities of the business will be
recommended to Commissioner Blair.

Collector of Internal Revenue. Rex R.

Goodcell. stated: "After the committee had
visited the various studios they admitted the

motion picture business is one that cannot
be visualized on paper. They were amazed
at the extent of the industry. The question

of hazards and differences of the business

was indicated by the care and attention

given to the development of better and
more artistic pictures."

Go East to Make Film
(Special to Exhibitors Herald)

LOS ANGELES. Sept. IS.—A troupe of

Goldwyn players headed by Emmett Flynn
has left for New York to produce "Nellie,

the Beautiful Cloak Model."

President Comments
on Film's Premiere

(Special to Exhibitors Herald)

NEW YORK, Sept. 18—Recog-
nition of the premiere of a motion
picture by the President of the
United States was accorded the
presentation of "The White Sister,"
with Lillian Gish, at its opening at

the Forty-fourth street theatre here.
Charles H. Duell, president of In-
spiration Pictures received a tele-

gram from President Coolidge
which read:

"I am glad to wish you every
success in the production of your
new picture."

The premiere of "The White
Sister" was an auspicious one, such
notables as Governor Alfred E.
Smith of New York. James M. Cox,
Senator Hiram Johnson, Brig. Gen.
William Weigel, Brig. Gen. H. J.
Reilly and many other prominent
persons being present.

Grauman Gets

Ray Premiere
(Special to Exhibitors Herald)

NEW YORK, Sept. 18.—Sid
Grauman has obtained Charles Ray's
Associated Exhibitors attraction,

"The Courtship of Miles Standish,"

for an indefinite engagement at his

Million Dollar theatre, Los Angeles,
opening on Monday, September 24.

The announcement of the world
premiere was made in New York by
John S. Woody, general manager of

the Associated Exhibitors who add-
ed, with the authorization of the ex-

hibitor, that $1.65 had been fixed as

the top admission price.

Anderson Firm Moves
Into Larger Quarters;

Greene Heads Publicity
(Special to Exhibitors Herald)

NEW YORK, Sept. 18.—When Carl
Anderson, president of Anderson Pictures
Corporation, returns from California, he
will be ushered into the permanent offices

of his company. These comprise the en-
tire fourth floor of the building occupied
by F. B. O. at Seventh avenue and 48th
street.

Mr. Anderson's arrangement of dis-

tribution with F. B. O. makes it essential

that the two companies work in close con-
junction and it is logical that they be un-
der the same roof.

Irving Greene is handling the advertis-

ing and publicity of both Anderson Pic-

tures and the Theatre Owners Distribut-

ing Corporation. For the past two years
Mr. Greene has been in charge of the ad-
vertising and publicity departments of

Associated Exhibitors. Previous to which
time he was with Pathe. He is an active

member of the Associated Motion Picture

Advertisers.

May Direct "Ben Hur"
(Special to Exhibitors Herald)

LOS ANGELES, Sept. 18.—King Vidor
is now mentioned as likely to direct "Ben
Hur," for Goldwyn.

Canadian Firm Gets
Tri-Stone Comedies

Six Dominion Exchanges to

Handle New Edition of

Triangle Films
(Special to Exhibitors Herald)

NEW YORK. Sept. 18—Canadian Fea-
ture and Productions Co., Ltd., of 277 Vic-
toria street, Toronto, Out., has acquired
sole rights for distribution in Canada of the
New Edition comedies under negotiation.-,

completed by Oscar A. Price, president, and
H. E. Aitken, general manager, of Tri-
Stonc Pictures, Inc., and Jack Hunter of
the Canadian distributing concern. The
contract becomes effective immediately and
all six of the exchanges operated by the
Canadian company have been supplied with
the prints on the first three subjects.

The release schedule in Canada will be
as follows

:

Sept. 1
—"Dough \ Dynamite" with

Ch&rlea Chaplin; Sept. 8—"Caught in a
Cabaret" with Charlie Chaplin; Sept. IS—"Hi* Trysting Place*" with Charlie
Chaplin; Sept. ZZ—"Those College Girls"
with Charles Murray; Sept. 29—"Our Dare
Devil Chut with Ford Sterling; Oct. t—
"When Ambrose Dared Walrus" with
Chester Conklin and Mack Swain; Oct.
13
—"His Prehistoric Past" with Charles

Chzplin; Oct. 20—"Hogan's Aristocratic
Drean" with Charles Murray; Oct. 27

—

"The Home Breakers" with Chester Conk-
lin and Mack Swain; Nov. 3—"The Can-
non Ball" with Chester Conklin; Nov. 10—"A Lover's Lost Control" with Sydney
Chaplin and Nov. 17—"Only a Messen-
ger Boy" with Ford Sterling.

Six exchanges are operated by the Cana-
dian Feature and Production! Co., Ltd., as
follows: Toronto, 277 Victoria street;

Montreal. 12 Mayer street; St. John, 39
Waterloo street ; Winnipeg, 504 Film Ex-
change Building; Calgary. :il6 Eighth ave-
nue East, and Vancouver, 553 Granville
street.

$1,891,048 Earnings
Shown by F. P. L. for

First Six Months of1923
(Special to Exhibitors Herald)

MW YORK, Sept. IS.—Famous Players-
1-asky Corporation in its consolidated state-

ment (which includes the earnings of sub-
sidiary companies owned 90 per cent or
morel, reports for the six months ended
June 30, 1923, net operating profits of $1.-

S91.048.15 after deducting all charges and
reserves for Federal income and other
taxes.

After allowing for payment of dividends
on the Preferred stock, the above earnings
are at the annual rate of Si3.24 on the com-
mon stock outstanding.

On September 10, 1923, the Board of Di-
rectors declared the regular quarterly divi-

dend of $2.00 per share on the Preferred
stock, payable November 1, 1923, to stock-

holders of record at the close of business
on October 15, 1923. The books will not

close.

Coan on West Coast
(Special to Exhibitors Herald)

LOS ANGELES, Sept. 10, 1923.—Blair
Coan is here to make features starring

Charles Hutchinson, former Pathe serial

star.

Davies Film on Coast
(Special to Exhibitors Herald)

LOS ANGELES, Sept. 18, 1923.—"Little
Old New York." starring Marion Davies.

opened September 14 at California theatre

here.
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Stories Told

by

the Camera

James Kirkwood, distinguished star, his bride, Lila Lee, and
bridal party, photographed as they left the church after the

ceremony in Los Angeles. Mr. Kirkwood, who was injured

seriously shortly after his marriage and during the production

of Goldwyn's "Wild Oranges,*' is recovering.

Mr. and Mrs. Sol Lesser on board the Leviathan on

which they sailed a week ago for Europe. While

abroad, Mr. Lesser will arrange for the distribution

of Principal pictures and confer with the executives

of Continental companies.

The three men who staged "The Dramatic Life of Abraham
Lincoln." Left to right: Al Rockett, production manager of

Rockett Lincoln Film Company; Philip Rosen, director, and

Ray Rockett, general manager. George A. Billings portrays

the martyred president. A print of this picture will be inurned

in Washington in custody of the government.

Joseph Miller, prominent

Eastern exchange man.

has been appointed man-

ager of Buffalo branch of

Renown, replacing Edwin

Weinberg, resigned.

Hy Mayer, internation-

ally known cartoonist,

has signed to produce

one-reel comedies (not

cartoons) for Universal

Pictures Corporation.
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Cross studded with 15,000 pins. This replica of >he
jeweled Holy Cross took Alphonse Williams, 92 years old,

three months to make. He presented it to Agnes Ayres,
featured player in Willirm de Mille's Paramount produc-
tion, "Spring Magic."

First National executives at United Studios. Left to right:

John McCormack, Western representative for the distribut-

ing company; Sam Katz, franchise holder in Chicago;
Richard A. Rowland, general manager, and Earl J. Hudson,
production manager. Katz and Rowland were recent visit-

ors at the big West Coast plant.
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Eve Unsell, scenarist, and Allen Holubar, Metro director and
producer, snapped as they discussed plans for the produc-
tion of Holubar's first Metro special, "The Human Mill,"

which will be a screen version of "The Bishop of Cotton-
town," by John Trotwood Moore.

They hung out the welcome sign when Verne Porter, editor-

in-chief of Cosmopolitan's scenario department, returned
East from Coast where he supervised editing of "The
Daughter of Mother McGinn," which features Colleen
Moore. This is a "Boston Blackie" story.

Chester Bennett signs $1,500,000 contract to make picture

for Film Booking Offices. J. I. Schnitzer, F. B. O. official,

sits in the center, with Bennett on his left. Mr. Bennett's

latest production is "The Lullaby," which features Jane

Novak, who will be starred in the productions under the

new contract.
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An interesting photograph Cor two reasons. It shows Jackie
Coogan delivering negative of "Long Live the King," his

first for Metro, and it is the first photo taken of Joe Engel,
vice-president and general manager of Metro's studio, in

two years.

Briggs' famous line, "When a feller needs a friend," might
easily be used as the caption for this picture, which shows
Alberta Vaughan, Jack Cooper and little Jackie Lucas in a
scene from the Mack Sennett-Pathe comedy, "Rough and
Ready"—tha t is, rawther rough on little Jackie. Jackie
has a long term contract with Sennett.

Lloyd Hughes, who plays with Colleen Moore in First

National's "The Huntress," believes the time is coming
when closeups of the hands will be used to register emo-
tions, supplanting to a degree the present closeups of An
actor's face. Above, Lloyd registers anger, repose, pain,

passion, pleading and fear with his hands.
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E. J. Smith, the new
genera) manager of sales

for Universal Pictures
Corporation, succeeding
Art Schmidt, resigned.

Marcus Jacobowsky,
president of Associated
Pictures, the S-L organ-
ization, which ha* just

signed Barbara La Marr.

Ethel Shannon, clever
young actress who is

playing a leading role in

B. P. Schulberg's "May-
time," a new season's
Preferred picture.

It cost Pete Smith a nice little fine for sending in i false

alarm and a liberal supply of Havanas to get these serial

views of United Studios, just remodeled by President Mike

Levee at a cost of $300,000. View at bottom shows camera-

man perched on high extension ladder.

Clara Bow, who ap-
peared to advantage in

"Down to the Sea in

Ships," also member of

cast of Schulberg's
"Maytime."
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John M. Stahl, who is said to have produced another hit in

"The Wanters," Louis B. Mayer picture, which First Na-
tional will distribute. It is understood that Balaban & Katz
have requested world premiere on this feature for .heir

Chicago theatre.
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J. Warren Kerrigan at the Santa Fe station to bid good-bye
to Lenore Ulric and his sister, Kathleen, Miss Ulric's con-

stant companion during the star's sojourn on the Coast,

where she appeared in Warner Brothers screen version of

"Tiger Rose."

Stunning portrait of Mabel
Forrest, a featured player in

"The Satin Girl," which Ben
Wilson has produced for dis-

tribution by the Grand-Asher
corporation.

Survivors of Japanese quake. Mrs. H. Wayne
Pierson, wife of Far East representative of

United Artists, and daughter, Phyllis. Word has

been received that the Piersons, who were

scheduled to sail for the United States, but were

detained by the disaster, are safe.

Billie Dove is another of the

bright lights on the Grand-
Asher lot. She plays in sup-
port of Bryant Washburn in

his new Grand production,
"Try and Get It."
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9/teWEEKinNEWYORK
ONE of the noticeable features of the

industry in New York last week
was the remarkable number of film

men from out of town who found that

business matters really compelled them
to spend the latter part of last week in

the big city. And all of this business

was so urgent that it must he attended

to on or before Friday. This bull mar-

ket on business seemed to extend to all

parts of the country, judging from the

point of departure of the visitors, as they

came from places near and far.

Of course, on their arrival here they
were astonished to find that the Dcmp-
sey-Firpo championship fight was billed

for Friday evening, but they heroically
refused to allow that to spoil the pleasure
of their business trips. They really had
been so busy they hadn't had a chance to
read the papers, so they knew nothing
about the fight. Of course, they didn't
intend to go, but someone insisted, so
in order not to hurt any one's feelings
they went.

* *

And of the film men whose habitat is

New York, they were all there except a
few who were unable to frame up an
alibi that would pass the scrutinizing
eagle eye of their sparring partners in

the old home nest. And some of the
alibis that did get by were birds.

* »

Among the out-of-town exhibitors who
found pressing business made his pres-
ence in New York imperative is Charley
Hayman, the film impressario of Niagara
Falls. Charley frankly admits that he
called the turn on the result of the
fight, and even points out that he men-
tioned the round. Before leaving for the
Polo Grounds, Mr. Hayman went on rec-
ord with the following prediction, which
bears out his claims of being a true
prophet, even though he comes from
Niagara Falls:

"There should be no trouble about
picking the winner if one goes about it

logically. Here is how simple it is.

Dcmpsey will win the fight unless it

should happen that Firpo proves to be
the better man. Dempsey cannot fail to

win in the first or second round if in

either of those rounds he hits Firpo hard
enough to render the latter unconscious.
If he fails to do this until some round
later than the second, that will be the
round in which he will win.

"On the other hand, however, should
Firpo be the one to put over the sleep

producing wallop. Dempsey is certain to

be defeated in the round in which Firpo
lauds the fatal blow.

"I have given the matter a lot of

thought and I hope this makes the whole
matter so clear that my friends will

know how to place their bets without
any chance of losing the money."

After the fight Mr. Hayman said:

"I don't like to boast, but did you
notice that 1 picked Dempsey to win in

the second round? It's easy if you go
about it logically."

* * *

Joe Engle, of Metro, came on from
the coast strictly on business, but after

a struggle was persuaded to go to the

Polo Grounds Friday night on condition

that the party he was in would spend
most of the time talking about Metro
pictures, said after the smoke of battle

had cleared away:
"I have never been partial to the short

subjects, but in this two-reeler Director

Dempsey certainly packed in a lot of
action. Once in the first reel it looked
as though Firpo had him but Deitlpsej
followed the script closely, giving the
production a lot of value in sustained
suspense. The mob scene was great."
Harvey Day is thinking seriously about

reversing the decision of the referee and
giving the fight to Firpo on a foul, be-
cause of the champion being helped back,

in the ring in the first round after being
sent through the ropes by one of the
Argentine's wild swings. Friends are try-

ing to prevail on Harvey not to gum
everything up by reversing the decision
now that so many wagers have been
paid.

» * •

Harry Keichenbach pulled a stunt at

the fight which caused a lot of comment,
especially in view of the outcome of the
scrap. While the crowd was gathering
at the Polo Grounds and during the pre-
liminary there was circulated through the

throng ?.
r>.000 little folders on the front

cover of which were printed:
"Why Firpo will be knocked out."

On an inside page was printed:
"Because he weakened himself laughing

at Potash and Perlmutter."
* * *

Victor Shapiro, immediately after being
elected president of the Associated Mo-
tion Picture Advertisers for the year
192:1-1924 at the meeting held on Thurs-
day last, arose and in his best manner,
announced:

"In trying to follow in the footsteps

of my predecessor, Mr Flihn, I want to

tell you fellows that I'm leaving next
week for the Coast and I'll be gone four

weeks."
* * *

Matt A. Taylor, who punishes a First

National typewriter, will be married on
September 26th in his home town of
Mount Vernon, the bride being Miss
Marion Baxter, in no ways connected
with the motion picture industry and
having no ambitions to become a star.

Immediately thereafter Matt will leave

the F. N. typewriter in peace for a time

to go on a brief honeymoon. He has
already secured the paternal blessing of

the silver-haired Lynde Denig. also of

First National.
Mat came into the industry after col-

lege and a reportorial career and joined

the editorial staff of the Motion Picture

News. From there he went to the Film
Booking Offices to handle publicity, and
recently moved to the luxurious quarters

of First National. He is a brother of

Sam Taylor, now co-director and scenario

writer of Harold Lloyd.

Foster Gilroy, one of the best known
motion picture men in New York, has

affiliated himself with the executive forces

of Anderson Pictures Corporation. Mr.
Gilroy has behind him a long and suc-

cessful business career as an organizer

and promotion expert. He began as a

reporter on the Philadelphia North Amer-
ican and was later in the advertising busi-

ness in that city.

Mr. Gilroy came to New York in 1908

as Promotion Manager of the Frank A.
Munsey interests, handling both Mr.
Munsey's newspapers and magazines. He
then became General Manager of "Puck"
and was Editor of the magazine when
it was purchased by W. R. Hearst. He
founded the Old Colony Magazine and
promoted the Old Colony Club, thence
going to Europe to represent certain fin-

ancial interests as well as organize Eu-

Directs Advertising
For Hodkinson

GEORGE W. HARVEY

p EORGE W. HARVEY, has been
^—

* connected with publicity, sales and
advertising for the past ten years, during
which time he has accumulated a variety

of experience which he brings to the posi-

tion of advertising manager of W. W.
Hodkinson Corporation.

He was sales promotion manager of

the Simmons-Boardman Publishing Co.,

publishers of The Railway Age and other
transportation magazines and has been
associated with Walter Ostrander who is

rated as one of the foremost advertising
experts in the country.

Harvey served one year overseas during
the world war in the 304th Field Artillery
a unit in the 77th Division a New York
outfit.

After this he joined the publicity de-
partment of The American Legion, Na-
tional Headquarters. During the admin-
istration of Colonel Hanford MacNider
as National Commander of The Amer-
ican Legion he became personal publicity
man and confidential secretary to Mac-
Nider. Was a member of the publicity
.staff that conducted Marshal Foch on his

20.000 mile tour of the United States. He
visited every state in the union during
his association with MacNider covering
a total of some J 25.000 miles. At the
termination of MacNider's term he be-
came attached to the advertising and
publicity department of Hodkinson where
he has been acting as exploitation and
publicity man assistant to George B.

Gallup, Jr.

ropean branches of the Old Colony enter-

prise.

Returning to the United States Mr.
Gilroy became interested in the motion
picture industry and became actively

identified with the business. For the

past two and a half years he has been
advertising manager of the W. W. Hod-
kinson Corporation.

It is understood that he will act in an

executive capacity for Carl Anderson,
whose organization is rapidly being com-
pleted. John S. Si'arco.
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Rumors Fly as Several Film
Executives Arrive on Coast

Williams, Kleine, Rowland, Bowes, Anderson. Zanft,

and Pettijohn Are Among the New York
Officials Now in Los Angeles

(Special to Exhibitors Herald)

LOS ANGELES, September 18.—Manhattan film executives by the

score have been hanging up their hats in Los Angeles and Hollywood this

past week and rumors are flying thick and fast as to what it's all about.

Among those answering to roll call at the more fashionable Southern Cali-

fornia hostelries have been J. D. Williams, George Kleine, Richard Row-
land, Edward Bowes, Carl Anderson, William Alexander, Charlie Petti-

john. John Zanft and others. The Ambassador has been housing the ma-
jority, with the Christie in Hollywood a close second.

Williams and Kleine are here, of course, in the interests of Ritz-

Carlton Pictures, sounding out exhibitors as to Rodolph Valentino, who is

slated to make his first new picture around November L. It is understood
that Paramount will waive its option on Rudy's services in view of being
properly compensated with an interest in the first few pictures.

Affiliation With United Artists Rumored on Coast

Jay-dee is reticent about just which theatre owners are buying thou-
sand dollar blocks of stock in Ritz-Carlton Pictures, but it is said that

Angeleno exhibitors are taking kindly to the proposition. It is also hinted

that an affiliation with United Artists may be arranged, with enough stars

and directors added to make Hi Abrams' exclusive club an octette rather

than a quartette.

Producers Contribute
Films of Roosevelt

Birthplace of T. R., to Be
Opened in October, Wil]^--

Have Projection^RotJln

(Special to Exhibitors Herald)

NEW YORK, Sept. 18.—When Roose-
velt House, 28 East Twentieth street, re-

stored to the state it was in at the time
of the birth of Theodore Roosevelt there,

is opened on his birthday, October 27,

one of its museum features will be a bio-

graphical collection of motion picture

films of Colonel Roosevelt. There will

be a projection room and fireproof vaults

in which the films will be kept. It is

the purpose of the Roosevelt Memorial
Association to permit the use of these
films widely for educational, patriotic and
dramatic purposes.

Producers Give Aid

The first practical move to obtain the
Roosevelt negative was a successful ef-

fort to enlist the co-operation of the lead-

ing motion picture producers. This pro-
ject was launched at a luncheon in the
Harvard Club on August 31 by Will H.
Hays who is vice-president of the Roose-
velt Memorial Association, and by Her-
man Hagedorn. secretary and director

of the association.

The co-operation of leading producers
was pledged and a film research com-
mittee was appointed, consisting of Will
H. Hays, chairman; J. Stuart Blackton.
of Vitagraph, and Elmer Pearson, of
Pathe Freres, vice-chairmen; E. W.
Hammons, of Educational Films; George
M. C. Baynes, of Kinograms, and Edwin
Hill, of Fox News. This committee is

now actively interesting the motion pic-

ture industry in the search for all Roose-
velt negatives.

Search Extends Abroad
Some of the larger producers made

outright gifts. Commodore Blackton, an
old friend of Colonel Roosevelt, offered
every bit of Roosevelt negative to be
found in the Vitagraph vaults which he
ordered searched. Pathe ransacked their
American vaults and while Emmanuel
Cohen, editor of Pathe News, was in

Paris this summer, a search was made
of the concern's European storehouse.
Other notable acquisitions have been
promised by large producers.

William Woolfenden
Joins Anderson Firm

(Special to Exhibitors Herald)

NEW YORK. Sept. 18. — William
Woolfenden. who for sixteen years was.
a member of the Keith organization, has
joined Anderson Pictures Corporation in

an executive capacity.
At present Mr. Woolfenden is in

charge of the Anderson office while Mr.
Anderson is in California. It is under-
stood, that Mr. Woolfenden will be Mr.
Anderson's "right hand" man.

Alton Operators Strike
(Special to Exhibitors Herald)

ALTON, ILL., Sept. 18.—Stage hands
and operators of the three picture houses
here went on strike September 15 when
the managements refused to sign a new
wage scale providing increases of from
80 cents to $1 an hour. The owners
agreed to advance wages 5 cents an hour,

but the workers declined to accept this,

and walked out. The theatre managers
and their assistants will operate their ma-
chines and keep the shows running until

the regular operators agree to return to

work on the terms offered them.

Rowland of First National has been here

some time in production conferences with
Farl Hudson and John Emmett McCormack.
The visit of Vice-President Bowes of

Goldwyn has been largely one of confer-

ences with Abe Lehr, vice prexy and studio

general manager about forthcoming pro-

ductions.

Distribution Offices on Coast

Andersen, who heads his own pictures

corporation, and who was selected as chair-

man of the advisory committee of the The-
atre Owners Distributing Corporation, came
here to tell California exhibitors all about

it. and at the same time to look over avail-

able productions to be handled by the

exhibitors co-operative distributing body.

Film Endorsed by
Kin of Coolidge

{Special to Exhibitors Herald)

NEW YORK, Sept. 18—Mrs. Le-

mira A. Goodhue, mother-in-law of

President Coolidge, has given her

unqualified endorsement to the Pre-

ferred picture, "Mothers-in-Law" and
has furthermore given her approval

to a "National Mothers-in-Law Day."

Mrs. Goodhue, in a statement, de-

clared :

"Your picture, 'Mothers-in-Law,' is

a wonderful tribute to a deserving,

loving, class of women.
"I should like to see a National

Mother-in-Law Day instituted."

The statement was secured through

the effort of Phil Kahn of the Amer-
ican Feature Film Co., Boston, who
distribute Preferred Pictures in that

territory- Believing that the first

mother-in-law in the land should see

the picture which at last give* moth-

ers-in-law their just dues, he took

a print up to Burlington, Vt, and in-

vited Mrs. Goodhue to see it.

After seeing the picture Mrs. Good-
hue voiced her enthusiasm in the

signed statement.

Alexander, his chief aide, preceded him a

few days and after a short trip to New
York will return here to handle West
Coast affairs. Eventually it is hinted re-

leasing headquarters will center in Holly-
wood.

Zanft, another vice-presidential executive,

is here in the interests of the William Fox
chain of theatres, and rumor has it that

Fox will be better represented with play-

houses in the West than ever before. The
pace has been set in Oakland, and other

cities are soon to be lined up. it is stated.

Confer With Pettijohn

While producers have been having their

inning here the distributors have been
quietly putting in their licks too. They have
been working almost secretly in conferences
with Charlie Pettijohn, Will Hays, general

representative. Representing the distribu-

tors have been various presidents of West-
ern Film Boards of Trade. The object has
been the making of uniform territorial

methods to put into play by film boards.

They have had two four-hour sessions

daily, and it is believed the accomplishments
may be noteworthy, although Pettijohn pre-

fers' to keep the results to announce out

of New York, it seems. Following have
been in attendance

:

S. J. Goldman, San Francisco : C. W.
Koerner, Portland; J. W. Rue, Butte; Guy
Navarre, Seattle, also representing Spokane

:

Robert M. Yost, Los Angeles: J. S. Hom-
mel, Denver ; W. F. Adamson. Salt Lake

;

W. A. Ryan, Oklahoma City.

Incidentally Yost is the newly elected

president of the Los Angeles Film Board
of Trade. He is the local Fox exchange
manager and grew into the position from
the berth of exploitation man for Fox road
shows, and was later at the studio as west

coast publicity chief.

Made Branch Sales Head
(Special to Exhibitors Herald)

DENVER. COLO., Sept. is.—Mark E.

Corey has been appointed sales manager
of the W. W. Hodkinson branch in this

city, replacing H. O. Bartels, who has

resigned.
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Hays Uses Press Opinions to

Influence Production
Suggestions Made by Country's Editors Are Referred to

Members of the M. P. P. D. A.

NEW YORK, September 18.— In his campaign for the production of

"hetter pictures,"' Will If. Hays, president of the Motion Picture

Producers and Distributors of America, is turning to the press of

fhe country. The increased interest in the screen hy the country's largest
dailies has made this possible.

THROl'GH news clipping services, the

Hays organization receives editorials de-

voted to motion pictures from newspapers

scattered throughout the country. These
comments, whether in praise or in criti-

cism of pictures, are reproduced and

brought to the attention of the producers

and distributors.

In the last reader to go forward to mem-
bers of the M. P. P. D. A., sixteen edi-

torials, dealing with many phases of the

screen, arc reproduced. An idea of the

content of these editorials will be gained

from the following review:
* * *

Christian Science Monitor: This news-

paper, whi£h is read nationally, finds a

commendable improvement in the <|uality

of pictures presented.

This national weekly declares

is something to a profession
Colliers

that there

which can make life a little easier, but

admonishes the industry to present the cor-

rect version of American life so that mo-

tion pictures may make friends and not

enemies for this country,
* * *

Chk aio Tribune: This daily criticises

producers for exaggeration in the pre-

sentation of the life of the country's aris-

tocracy.
* * *

Dayton (O.) News: Commenting upon
the fact that President Harding's activities

as chief executive of the country have been

recorded for posterity, this paper declares

that the motion picture industry has come
to have a most prominent place in our na-

tional life and "has come to stay."

calls upon Mr. Hays to exert his "uplifting

influence" in barring untruthful advertising
of motion pictures.

» * *

GOCOMBUS (O.) Journal: This paper
urges that American producers make their

stories the first consideration rather than
the building of their pictures around a

personality. This latter factor, says the
paper, makes American pictures inferior to

foreign attractions.

* * *

ChicaSHA (Okla.) Express: This paper
censures the public for its failure to pat-

ronize good pictures.
* * *

These editorials are forwarded to mem-
bers of the Hays organization without com-
ment, but it is Mr. Hays' opinion that fre-

quently valuable suggestions are contained
therein for enabling producers to meet pub-
lic demands.

Oklahoma OklaHOMIAN: Thi daih

Press Strike Prompts
Universal Exploitation

(Special to Exhibitors Herald)

NEW YORK, Sept. 18.—The unex-
pected strike of newspaper employes last

night, which has deprived theatres of
advance advertising, has resulted in the
creation of some unusual exploitation.

Twenty bellboys, dressed as old time
town criers, are stationed at the principal

street corners clanging bells and announc-
ing the opening of "Potash and Perl-

mutter" at the Strand on Sundav. Credit
for this exploitation of the First N'ational

feature goes to Harry Reichenbach.

MONEY MAKING IDEAS
Which Have Been
Exhibitors to Build

By FRED L. FREEMAN
(Grand Theatre, Lake City,

Fla.)

I have brought my place

from a losing proposition to a

live one by living with my pa-

trons, studying them, and giv-

ing them what they want. 1

paint and decorate twice a year
if necessary, keep the place

absolutely clean and disinfect

every day.

Do not be afraid to spend a

little money on keeping things
clean and giving a picture that

you are not ashamed for your
friends to see. I have been in

the game since its birth.

Used Successfully by

Up Th eir Patronage
Above all, see that your pa-
trons are comfortable.

By CLARK & EDWARDS
(Palace theatre, Ashland, O.)

Thursdays we run a Ladies'
Special matinee at ten cents ad-
mission for all ladies. We have
run this only two weeks with
gratifying results so far. This
gets us many "Woolworth"
customers, people that other-

wise would not come. We use
a one day picture. We are keep-
ing close tab and trying to find

out if this hurts our night busi-

ness.

Made Sales Manager
For Kinograms

HARVEY B. DAY

(Special to IlxhibMors Herald)

NEW YORK, Sept. 1M.—Harvey B.
Day, who for a year has been sales
manager of the International News Reel
Corporation, has resigned from this or-
ganization to become sales manager for

the Kinogram Publishing Company, pro-
ducers of Educational's news reel, Kino-
grams.

Mr. Day is well known by exhibitors
throughout the country through many
years of sales work. He was head of

the Day Film Company of Pittsburgh and
Cleveland for three years before begin-
ning to specialize in the news reel work.
Previous to this, Mr. Day spent four
years with the Fox Film Corporation as

manager of the Pittsburgh exchange,
which he opened, and later as eastern
district manager.

Mr. Day is scheduled to begin a tour
of many key cities within a short time.

Admission Increase

Follows Raise Given

Operators, Musicians
(Special to Exhibitors Herald)

SYRACUSE. X. Y., Sept. 18.—Following
compliance with demands made by musi-
cians, operators and stage hands for higher
wages, practically all motion picture thea-

tres in Syracuse this week announced an
increase in admission prices. Increases
have gone into effect at the Strand, Eckel,

F.mpire, Temple and Keith theatres. At
the Strand and Eckel houses, 40 cents for

the lower floor and 25 cents for the bal-

cony will prevail at evening, Sunday and
holiday shows, while matinees will be 25

cents for the lower floor and 15 cents for

the balcony, except on Saturday, when 30
cents will be the rule.

The theatre managers declare that the

increased prices of admission have become
imperative due to the high cost of obtaining

feature pictures as well as increases in sal-

ary to musicians and others connected with

the operation of the houses.
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THE THEATRE
A department of practical showmanship

BALABAN AND KATZ METHODS
House Copy Display

Is Typical
No one who has attended one of their theatres will

deny that "Balaban and Katz entertainment is distinct-

ive," an observation made in this space in a previous
issue and relayed to patrons of Balaban and Katz the-

atres during the week of September 2. The method
employed to effect that relay, the regular method of

house copy display, is in itself proof of the statement
and incidentally representative of Balaban and Katz
methods in general.

It is the custom to devote one frame of "Topics of

the Day" each week to house copy of one sort or an-

other. The copy is always brief, well written; strong

but not bombastic. An accompanying illustration

shows the manner of its presentation. It is inserted

midway in the subject, for the whole of which the or-

chestra plays in snappy style the popular song hit of

the moment.
If there is a better method of presenting house

copy, aside from the newspaper method which this con-

cern also uses extensively, we have no record of it.

No printed house organ can possibly rival the screen

for reader interest. Xo specially made film display

could surpass the topical reel for sustained attention.

No other exhibitors, to our knowledge, use this ready-

made medium.
Balaban and Katz methods are similarly "differ-

ent"' in pracitcally every department of their business.

In the production of stage numbers, in the rendition of

special musical programs, in the presentation of scenics

and film novelties, the beaten path is avoided. Patrons
are given to understand, without being told, that while

other theatres may exhibit the same pictures at one
time or another they will be exhibited nowhere else so

entertainingly.

L ndoubtedly this impression has important bearing
upon the published annual attendance figure. "Dis-

tinctive" is rather a mild word to describe methods pro-

ducing that sort of success.

Big Pictures Need
Big Advertising

Considerable significance attaches to the fact that

the San Francisco Strand used a sign 125 feet long
by. 15 feet high to advertise D. W. Griffith's "The White
Rose," as pictured upon a subsequent page. This is a

season of big pictures and for many reasons big pic-

tures demand big advertising.

It is not an easy thing to convey convincingly to

the public the fact that a given picture is big. Mere
superlatives in ad copy don't do it adequately, especially

when the same thing must be done at brief intervals

for many big pictures.

Big advertising does do it.

To simply state that a picture cost a million dollars

does not convince a sufficient majority of the public.

They have known such statements to be made lightly.

To list the names of a great many stars also means less

than it used to. as recent listings have just about

REPRODUCTION of frame from "Topics of the Day" used by
BjJaban and Kstz theatres, Chicago, daring the week of Septem-
ber 2, as detailed in accompanying analysis of Balaban and Katz
methods.

touched maximum. Yet it is imperative that an impos-
ing majority of the theatre public be firmly sold the
fact that these big pictures are really big.

Big advertising is the solution. That means, in

most cases, expensive advertising: in all cases it means
advertising that looks expensive. The advertising for

these pictures must appear to the public as advertising
which has cost the theatre much money. That con-
vinces the public, when no other agency could, that the

subject picture is big and that the theatre has paid

enough for it and thinks enough of it to put big money
into it.

Magnitude is powerful. To assure yourself of that

address identical personal statements to a man four

inches shorter than yourself and to one four inches
taller, noting your own inflection, or listen to a tall man
and a short one in conversation. There's no getting

around the fact that size is impressive.

To make this season of big pictures a season of big

box office receipts as well, big advertising is essential.

That does not mean sensational advertising, for dignity

is closelv associated with bulk, but it does mean monev.

Afterthoughts About
Organ Ditties

As anticipated, recent remarks on this page relative

to the terrible things leading theatre organists currently

grind from their high-powered instruments impeded no
whit the mad charge of the syncopated Pegasus. If

anything, the ditties perpetrated since have been not

only worse, but longer.

In a way, this is good news. The worse, and
longer, these things become, the sooner public.patience

may be exhausted and the sooner they will be dis-

carded. If the organists do not succeed in defaming the

organ as an instrument, along with themselves as enter-

tainers, well and good.



46 E X II I B I TORS II K KALI) September 29, 1923

EVERY DAY NOW CIRCUS DAY

EVERY DAY is circus day since Fir*t National pub- ONE GOOD LINE U a> food a> a bruad-ide. ii it's

lished Jackie Coogan's picture, "Circus Days." This good enough. The American theatre at Butte. Mont.,
street stunt was used by the Auditorium theatre, Win- pinned it- faith to one line, "The Yell of the Year," ex-
ston-Salem, N. C. It can be adapted by any exhibitor plotting "Penrod and Sam," First National, as shown
anywhere. above.

UNDERGROUND CHANNELS have brought varied accounts of the Greater Movies Season in Minneapolis. It seems a

Greater Movies Season was conducted concurrently. Walter D. Nealand. Goldwynner, handled the latter campaign in

which "The Spoilers." Goldwyn Cosmopolitan, was shown at the Garrick. The above photo shows a feature of the cam-
paign. Puzzle: Find the Goldwynner.

SNOW STUFF continues in demand, despite a descend- JACKIE COOGAN munches an ice cream cone about

ing mercury, as the above photo of the Circle theatre, as attractively as it may be done, wherefore a Memphis
Indianapolis, exploiting "The Spoilers," Goldwyn Cos- drug store exploited its cones and "Daddy, First Na-

mopolitan indicates. Note the unique sign copy used. tional, then at the Palace theatre, as above.
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"SIGNS OF THE TIMES" BIG

BIG SIGNS FOR BIG PICTURES isn't a bad rule. Magnitude is an impressive thing. The San Francisco Strand followed
such a rule in billing "The White Rose," D. \Y. Griffith's United Artists production, given a three weeks' run to what is de-
scribed as exceptional business. The sign was 12-> feet long and 15 feet high. It appeared as above in daylight.

DETAILS ARE LACKING, but the above photo shows another phase of the IN LONDON, at the Gaiety, one
Greater Movies Season in Minneapolis, the Garrick being the theatre featured, of the older houses. "The Voice
"The Spoilers" the picture. "A good time was had by all." says Dame Rumor. from the Minaret." First National,
who has much to say about the event. was billed as above. The architect

supplied the minaret in advance.

TPS A GOOD SIGN that impresses as strongly without illumination as with it. The above photograph shows the San
Francisco Strand's big sign for "The White Rose" unillu ninated by the alleged infallible Cal'fornia sunshine. Have you
noticed that the really big signs are reported almost invariably from the West Coast or Xew York? And can you explain it?
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FOX ENTERTAINS THE FLEET

mrr
CATOITS

:«al \m
THREE AGES" I

ONE HUNDRED LETTERS bearing the above mes
sage went out to San Francisco citizens preceding post-

ing of the above 24-sheet in white and black. Harry
Brand, representing Joseph M . Schenck, presenting "The
Three Ages" through Metro, directed the work.

ABOUT TWO WEEKS LATER the original poster
was expanded as above, the date strip on the board at

left having been added previously. Much excitement,
telephoning of city officials, etc., is reported evoked by
the posting of the first poster.

LOEWS WARFIELD, where Buster Keaton in 'The
Three Ages" was exhibited, was treated in this not
overdone fashion for the engagement. The fireworks

were set off elsewhere than at the theatre, which isn't a

had idea at any time in any campaign.

AND SAN FRANCISCO theatregoers did not fail to

investigate in person the cause of all this sensational ex-

ploitation. This photo shows the line-up at mid-evening.
Extensive newspaper and other advertising also figured

in the success of the engagement.

ENTERTAINING A FLEET is a big assignment. Fox
did it when "The Silent Command" was exhibited at the

Central theatre, New York, the Jackies marching down
Rroadway to the playhouse. The picture was made with

the cooperation of the Navy.

A BRIGHT SUBJECT warrants a bright lobby display,

and the T & D theatre, Watsonville, Cal., gave one to

"The Bright Shawl," First National attraction starring

Richard Barthelmess and Dorothy Gish, as shown in the

above photograph.
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SHORT SUBJECTS
Gimbel Brothers Advertise Baby Peggy Dolls

GIMBEL BROTHERS. New
York, recently used a two col-

umn ad in the "New York Times"

devoted to Baby Peggy Dolls.

Other department stores through-

cut the country have contributed

similarly to the popularity of the

Century Comedies star. Her pic-

tures, say reporters to "What the

Pictures Did For Me." are in popu-
lar favcr. Surely they will be more
so as a result of the doll stunt.

—That Goose

—

APPREHENSION is expressed

in certain quarters because
more short subjects presenting juve-

nile players are making their ap-

pearance upon the market. Allusion

is made to the well known death of

the goose that laid the golden egg
and the possibility of a similar

tragedy is hinted. The analogy is

imperfect.

There has been a real demand for

additional short subjects of this

character. It arises from an ele-

mental human interest in the human
infant. Mightier influences than
market crowding have failed to kill

that interest. It will take more in-

ferior short subjects than will be
made to dampen the present enthu-
siasm for pictures that satisfy it.

—Comedy Night—
ww/^OMEDY NIGHT." known

also by several other desig-

nations, has been found profitable

by many exhibitors in small and
middle sized cities, as well as by
metropolitan exhibitors operating
neighborhood houses. Reports from
many of these are loud in praise of

the idea and promiseful of develop-
ment. It remains for one of the big

metropolitan houses to try out the

proposition.

The results of such a try out can-
not be definitely determined other-
wise than by test, of course, but it is

a rather general rule that the thing
one audience likes is very nearly the
thing liked by another. If the test

proved the proposition sound, the
big metropolitan theatres would
have a new and very important in-

strument to work with. Incident-
ally, short subject producers would
have ground for encouragement and
their product should reflect the suc-
cess of the experiment.

Possibly it would be a good idea

EIGHTY YEARS OF FAITHFUL SERVICE

Gimbel ^others
USD ST.—BROADWAY—3323 ST—VEW YORK CTTY

O.V SALE SOW

Baby Peggy
of the Movies

The Price, SS.OO, Include* An Autographed
Picture of the Real "Baby Peggy."

COKE AND SEE BABY PEGGY ATB—WM TOY SHOP—M Ftooc

.

for a short subject company to go
into the thing deeply with a metro-
politan theatre, select a program and
test the idea thoroughly.

—The News

—

OCCASIONALLY lament is

heard to the effect that patrons

do not talk about the newspictures.

It's true, they don't, but there's an

excellent reason.

People do not talk a great deal

about newspapers, either, but every-
body reads at least one every day.

NEWSPI
FOX NEWS No. 99: America Aids Japan

...G. A. -R. Parades in Milwaukee. . . Columbus.
O., Girl Crowned Prettiest Bathing Girl K. C.
Convenes at Montreal. . .Wins Auto Race Up
Pike's Peak . . . Wed in Bathing Suits at Venice,
Cal...Rose D. Wins Cup at Ohio State Fair...
Wienerwurst Hunt Xew Fad.

INTERNATIONAL NEWS No. 75: Wilheta-
ina 25 Years Holland's Queen... Ohio Girl
Chosen U. S. Bathing Queen... Wins Race Up
Pike's Peak ... Operate Long Focus Camera by
Plane...Army Air Bombers Sink Battleship Vir-
ginia . . . Territorial Specials.

INTERNATIONAL NEWS No. 76: Spain in
Revolt. . .Test Aerial Life Saving Device. . .Cool-
idge Poses With Cabinet. . .Germany's Reichs-
wehr Drill ... Yokohoma Beiore the Quake...
Knights Templar Convene at Chicago. . .A laskan
Bathing Girls in Revue . . . Venice Gondoliers in

Carnival. .. Leviathan of Sky Flies Over Xew
York. . .Territorial Specials.

SINOGRAMS No. 2284: G. A. R. Parades
at Milwaukee ... Chicago Policemen in Field Day

President Takes Week End Cruise. . .Salva-

and likes it. The newspaper, and
of course the newspicture. is very
much like potatoes. Both are essen-

tials in common use and both are

vigorously demanded if lacking for

long. Nobody talks a great deal

about potatoes, unless price fluctu-

ations make them a conversational
topic. That's the key to the news-
picture question.

Any time you think your patrons
don't care for the news, try to raise

the price of it, or to eliminate it

without providing an elaborate sub-

stitute.

—Fairness-

IN practically all of Chicago's the-

atres the comedy is run immedi-

ately following the feature picture.

In practically all. as a result of this

arrangement, the majority of pa-

trons miss the title and the first few
scenes. At this juncture the audi-

ence rearranges itself, many depart,

ethers change seats, there is minor
uproar for a space of two or three

minutes.
This is hardly the course of fair-

ness. If a comedy is worth buying,
surely it is worth giving a fair

chance to register. And if the first

reel of a feature picture is impor-
tant, surely the first few scenes of

a comedy are similarly so.

It is the custom to allow a break
before the beginning of the feature
picture, if only by the screening of

a house trailer emphasizing the cali-

bre of the features e-mibited. Why
shculd not similar consideration be
accorded the comedy?

CTURES
tion Army to Raise Relief Fund Hold First
Races in Tokio Just Before Quake ... Cedarhurst,
L. L, Stages Dog Show... Couple Weds in Bath-
ing Suits... Air Bombers Sink Battleship. . .Ter-
ritorial Specials.

SINOGRAMS No. 2285: Air Leviathan Sails
Over Xew York . . . Coolidge Meets Cabinet...
Yachts Parade Off Frisco . . . Photograph Eclipse
...Grace Roosevelt Christens Submarine...
Dock Sticks Under Bridge Prince of Wales in
Canada Sky Fleet at Boston... V. S. Army
Be2ts English at Polo . . . Territorial Specials.

PATHE NEWS No. 74: Race Up Pike's
Peak ... Football Training Begins. . .Army Avi-
ators in Air Day and Half. . .Coolidge Choose*
Aids... Xew York Police in Field Day... Bath-
ing Beauties in Pageant. . .Zev Wins at Belmont
Park— Air Bombers Sink Battleship Terri-
torial Specials.

PATHE NEWS No. 75: German Day Ob-
served at Xuremburg ... Rush Supplies to Japan
. . WiBielmina Holland's Queen 23 Years...
ZR-1 Proves Air Worthy in Test . . . Coolidge
Poses with Cabinet. .. Italy Occupies Corfu...
Dempsey Wins . . . Territorial Specials.
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Digest of Pictures of^Week
IT begins to look as though there would be plenty of

pictures from which to choose the Winter's pro-

gram. According to the latest figures from the

studios, both East and West, more than 900 features

will be offered the exhibitors of the country.

Reports from the W est Coast state that an ava-

lanche of good pictures will be marketed this Fall and

Winter and many large productions which have already

been in work from six to eight months, will be fin-

ished. Douglas Fairbanks' "The Thief of Bagdad"

which has consumed over two months already will be

ready for release during the holidays and this is but a

forerunner of other big specials that will be published

about Christmas. Paramount, Goldwyn. First Na-

tional and Metro all have mammoth productions in pro-

cess of making or already completed.

The cry that went up a short time ago that there

would be a shortage of pictures if some of the com-

panies continued to make but three or four pictures a

year with their big stars, seein> to have been silenced.

We will, perhaps, see less of the big stars during

the coming year, but we will see more pictures, with

larger casts of well know n players than we did two or

three seasons ago.

It is the day of "bigger and better" pictures and

the cheap little subject is gradually doing a fade-out.

—J. R. M.

"THE MEANEST MAN IN THE WORLD"
(First National) a picturization of the popular Broad-

way success, makes a first-rate drawing card. It was

made by Principal Pictures for First National by Direc-

tor Edward F. Cline, and the action moves along with

a smoothness that is very pleasing. A splendid cast

headed by Bert Lytell appears in it.

"RUGGLES OF RED GAP" (Paramount) tops

the year's comedies for excellent direction and fine

character drawing. Its comedy is of the human, natural

"I'm off of pills," says Harold Lloyd in his latest, "Why
Worry?" a new Pathe comedy.

.ort. full of chuckles and sparkling wit. Ernest Tor-

rence runs off with the honors and his "Sourdough"
w ill be remembered for a long, long time. James Cruze

directed and it places him at the head of the class of

farce comedy directors.

"THE GOLD DIGGERS" < Warner Bros.) adapted

from the well known Belasco play prove* fully as good
entertainment upon the screen as it did upon the stage.

Harry Beaumont has skilfully directed this story of

chorus girls who prey upon wealthy men and it gives

Hope Hampton an opportunity to display her versatil-

ity. It i> well staged and should score wherever the

best in >creen entertainment is sought.

"LIGHTS OUT" (F. 15. <).) a fantastic and thor-

oughly entertaining comedy-drama, using picture mak-

ing as its theme. It is a mystery comedy-drama and is

well acted and directed from the play by Paul Dickey

and Mann Page. Six reels of fast action.

"THE SIX-FIFTY" (Universal) a pleasing little

story of a common-place family struggling along on in

a small town, with the wife longing for pretty clothes

and night life in the city. Renee Adoree has the prin-

cipal role and is very well cast as the wife, while the

other roles are in capable hands.

DEM PSEY-GIB BON'S FIGHT (McGrath) is a

faithful picturization of the recent fistic bout at Shelby,

Mont., and it gives a good idea of the methods of these

boxers in the ring. The camera work is good and the

action is always in front of the camera.

"ROUGED LIPS" (Metro) presents Viola Dana

in a typical Dana production made under the direction

of Harold Shaw. It is full of whimsical humor and Miss

Dana does her usual stuff as a chorus girl in love with

a rich man-about-town. Tom Moore is great as the m.a.t.

One of the dramatic bits in "Lights Out," a new F. B. O.
feature. Ruth Stonehouse is the girl.
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R E V I E W S
HOPE HAMPTON' IX

THE GOLD DIGGERS
(WARNER BROTHERS)

This, the first of four stage plays

turned over to Warner Brothers

by David Belasco for filming,

proves fully as good entertain-

ment as did the original which
Ina Claire made famous several

years ago. It loses nothing by
the skillful direction of Harry
Beaumont. Six reels.

Hope Hampton has been good, bad
and indifferent, according to the story

and direction given her in her various

film vehicles of the past, but in "The
Gold Diggers" she comes into her own
and does the best work of her career.
Always charming and insouciant, she fits

the part of Jerry LaMar like a glove,
and acts the part with a feeling and
keenness that makes the handsome chorus
girl a real person.

In the Belasco play the part of Mable
Munroe is little more than light relief,

but in the capable hands of Louise
Fazenda, Jerry's fellow gold digger
looms into prominence second only to
that of the star. Miss Fazenda's par-
ticular brand of comedy adds much to
the picture. In the hands of one less

skillful it would have developed into
clowning.
The picture is well staged, most care-

fully directed and moves along with a
swiftness and smoothness that has no
dragging moment and is devoid of any
of the roughness that with less careful

direction, might well have crept in. The
sets are well dressed and some of the
costumes worn by the girls in the lavish

scenes would do credit to a style show.
Miss Hampton's gowns are particularly

entrancing and she wears them to good
advantage. The remainder of the cast,

in which appear Wyndham Standing.
Alec Francis, Jed Prouty and a number
of other well known screen actors, is

fully up to the high standard of the pic-

tured.

The production is based on a comedy-
drama built around the experiences of
chorus girls who make it a business to

prey upon men of wealth, carrying the

"gold diggers" through a sequence of
vicissitudes to a happy ending of the

story which shows the girls far from be-
ing the sordid creatures generally pic-

tures.

All in all "The Gold Diggers" is a

picture that will likely please almost any
audience and be a good box office attrac-

tion.

Hope Hampton in a scene from "The
Gold Diggers," a David Belasco-War-
ner Brothers production which also fea-

tures Wyndham Standing, Louise Fa-
zenda and a large supporting cast.

DEMPSEY-GIBBONS
FIGHT PICTURES

(McGRATH)
Xow that the world knows what Cham-

pion Jack Dempsey did to Mr. Louis

Angel Firpo at New York last Friday

night, it will no doubt be interested in

figuring out how the smaller and lighter

Tommy Gibbons managed to stay fifteen

rounds with the title holder, at Shelby.

Montana, a few months ago. And a

good idea of the kind of boxer that the

slugging Dempsey finds it most difficult

to put away is revealed in these fight

pictures.

The Dempsey-Gibbons fight film shows
the entire battle round by round from
the first gong to the last. As pictures

of a championship fight, from the stand-

point of photography, and good action

views it is highly commendable. It gives

you as good as a ring-side seat at the

big scrap, minus all the discomforts. The
fighters are well to the foreground in

front of the camera every minute and
there is a momentary fadeout between
each round.
From the standpoint of a fight the only

thing we can't figure out. after reading

the accounts of what Jack did to the

"Wild Bull of the Pampas" is why he

didn't annihilate Gibbons. He seemed to

have plenty of opportunities. Evidently

Tommy is a whole lot smarter than the

Argentenian.
The Dempsey-Gibbons fight films are

showing at the Rose theatre, Chicago.

They mav be shown anywhere in Illinois,

according to James J. McGrath. Chicago,

whe is sole owner of the film.

SPECIAL CAST IX

THE MEANEST MAN
IN THE WORLD

(FIRST NATIONAL)
Here is a splendid audience picture

that should do well for exhibitors.
In addition to the fact that it is

the picturization of a popular
Broadway play, a number of well
known names furnish much in

the way of box office value. Care-
fully directed by Edward F. Cline.
Length, 5,800 feet.

George Cohan's "The Meanest Man In

The World" had a long run and pleased

hundreds of audiences as a stage play.

The photoplay made by Principal Pic-

tures for First National distribution will

please more hundreds. As an entertain-

ment feature there is little question but

that the picture excels the stage play.

Not only is the story intensely inter-

esting and sufficiently mystifying in the

developments of its situations as to make
it unusually holding, but the excellent di-

rection carries the picture along with a

smoothness that is always pleasing. It

is a picture story of regular human beings

and the absence of any impossible, or

far-fetched situations makes it singularly

entertaining. The photography is of a
high order, the shot of a Mowing oil well
beint; exceptionally fine.

The part of the young lawyer, who
unsuccessfully endeavors to become "the
meanest man in the world"—in which
George Cohan starred in the stage play
—is given over to Bert Lytell who plays
the part with the finesse to be expected
of him. Jane Hudson, the leading fem-
inine character, is in the hands of pretty
Blanche Sweet. With these are such
well known names as Bryant Washburn.
Lincoln Stedman. Ward Crane. Carl
Stockdale. Forrest Robinson. Victor
Potel. Helen Lynch and Maryon Aye.
The story deals with the adventures of

a young lawyer, who fails of success
because he cannot be hard hearted. He
is given a commission by a wealthy
client to collect a bill of $800 from "j.

Hudson." of Hudsonville. or foreclose on
the latter's farm. Unknown to the owriei
the farm contains oil. and the wealthy
client, conspiring with a local banker
Shylock, seeks possession of the property.
Knowing nothing of this scheme, the
young lawyer, conscious of other fail-

ures, resolves to stifle all humane feel-

ings, become the "meanest man in the

world" and collect regardless of conse-
quences.
On arriving at Hudsonville he dis-

covers that "J. Hudson" is Jane Hudson,
a young and charming girl who has
gotten into financial difficulties owing to

her good heartedness. He also learns

that she is to be the victim of the

schemers, so after being "fired" by his

client, he enters into partnership with
the girl, and after a number of humor-
ous adventures, extricates her from her

difficulties, and the partnership is pro-

longed into a life term.
"The meanest Man In The World" i>

light entertainment par excellence, and
should prove a profitable feature for any
theatre.

THE CAST
Jerry LaMar Hope Hampton

. Wyndham Standing
Mable Munroe Louise Fazenda
Topsy St. John. . . . Gertrude Short
James Blake Alec Francis
Barney Barnett. . . . Jed Prouty
Eleaner Montgomery Anita Gillman
Trixie Andrews. . . . Peggy Brown
Mrs. La Mar . . .Margaret Seddon
Wally Saunders. . . Johnny Harron
Violet Dayne Ann Cornwall
Dolly Baxter Edna Tichenor
Gypsy Montrose Frances Ross
Sadie Marie Prade
Cissie Gray Louise Beaudet
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SPECIAL CAST IN

RUGGLES OF RED GAP
(PARAMOUNT)

This Harry Leon Wilson story is so

well played and directed it will

undoubtedly stand out as one of

the exceptional comedies of the

year. Its human touches and ab-

solute naturalness score at every

turn. A triumph for Ernest Tor-
rence and director James Cruze.

Six reels.

Three cheers for Torrcnce and Cruze
and Harry Leon Wilson. "Ruggles of

Red dap" is so good it is going to create

a demand for more like it. It is one of

the brightest, happiest and most whole-
some comedies of the year. It's a wow
and will prove a sure fire hit with audi-

ences everywhere.
Ernest Torrence's Egbert, or "Sour-

dough" Cloud, is one of the rare gems of

the picture; Edward Horton's interpreta-

tion of the English man-servant Ruggles
was a scream and Charlie Ogle's Jeff was
very ably portrayed. Others who did

splendid work in this fine cast are Louise

Dresser, Lillian Leighton, Thomas Hold-
ing, Lois Wilson, Frank Elliott and
Fritzi Ridgeway. In fact all of the char-

acters were played by artists who were
equal to all demands.
The picture scored too in the matter

of sets and the scenes of Red Gap and
the Cloud homestead gave it the proper
atmosphere. Not an expensive produc-
tion but one well worth while. Adver-
tise it as one of the best comedies of the

year and the picture will do the rest. It

is full of sparkling wit and its humor-
ous situations follow one another in rapid

succession. It places James Cruze in the

front rank of farce-comedy directors.

The story is about the Cloud family

who strike it rich in Red Gap. Effie

Cloud wants Egbert to acquire a polish

and she takes him to Paris. There he

meets an Englishman who is hard pressed

for money. A game of draw poker is

arranged by the Senator and the Eng-
lishman is to get one hundred pounds if

he loses but he must give up his man
servant. Ruggles. Hon. George loses and
Ruggles proceeds to groom Egbert for

society. They meet Jeff Tuttle from Red
Gap, however, and all proceed to get

soused. Returning to Red Gap. Ruggle*

is written up in the local paper as an
English army officer. Finally Egbert

and Ma Pettingill establish Ruggles in

the restaurant business and he proceeds

to fall in love with Emmy Judson.

UNCLE BIM'S GIFT
(UNIVERSAL)

The second one of the "Gump" two reel

comedies, adapted from Sid Smith's car-

toon strip, presents the well known charac-

ters, Andy, Man, Little Chester and Uncle

Him, in a merry mix-up over a home Andy
is about to buy. Swindlers sell Andy a

beautiful home for $5,000 that is worth

$50,000 and plans to celebrate the arrival of

Uncle Bim. The rightful owner of the

house shows up and orders them out. Andy

pretends to shoot himseli and Uncle Bim
says he'd give anything to have him back.

Whereupon Andy arises and says it was
all staged. The comedy holds up well

throughout the two reels and the various

roles are well acted.

SPECIAL CAST IN

LIGHTS OUT
(F. B. O.)

One of the most fantastic and
unique crook comedy-dramas ever
screened. It has about every-

thing in it—mystery, comedy,
drama and a good love story.

Very well acted by a competent
cast and well directed. From
the play by Paul Dickey and
Mann Page. Directed by Al San-
tell. Six reels.

THE CAST
Hair Pin Anne . Ruth Stonehouse
Sea Bass Walter McGrail
Egfft Winslow Theo. Von Elti
Ben . . Hank Mann
Decker Fred Kelsey

Keith Ben Howlett
Peyton

Ben Deeley

If you want something unusual in

screen entertainment, something different,

our advice is to hop out and get "Lights
Out." It is probably one of the most
unique stories ever screened, with the

comedy element highly emphasized and
well worked out. The scenes around a

motion picture studio are both unusual
and laugh provoking and every part is

well handled. Especially clever is the

finish of the picture where the real villain

and a stage villain get mixed up in a

picture studio. It is a laughable and
exciting finish.

Ruth Stonehouse was well cast as the

girl crook; Walter McGrail excellent as

"Sea Bass" and Marie Astraire easy to

look at, in the role of Barbara. Hank
Mann played Ben in his usual com-
petent style. A good cast and a well

staged film that will please any audience.

The story concerns Hair Pin Anne who
assists High Shine Joe to rob a bank in

Austin. Texas. Attention is attracted

away from the bank by calling out the

fire department. High Shine double-

crosses Anne, however, and .Anne think-

ing a black bag belonging to a young
man on a Pullman car might contain the

loot tries to steal it. Anne and her

sweetheart. Sea Bass, plan to expose

High Shine by writing the episode of

the bank robbery into a serial. In far

off Rio de Janeiro. High Shine sees it

and returns post haste for revenge. He
is trapped in the picture studio where his

double was enacting the role of arch

villain and Sea Bass and Anne give up
the crook business and settle down.

A dramatic moment from "Lights Out," the whim-
sical F. B. O. feature just published.

VIOLA DANA IN

ROUGED LIPS
(METRO)

A story of backstage life, written by
Rita Weiman, and formerly pub-
lished as "Upstage." A clever

little comedy-drama and a good
vehicle for the winsome Miss
Dana. Played in her usual whim-
sical style and well directed by
Harold Shaw. Length, 5,150 feet.

THE CAST
Norah MacPherson Viola Dana
James Patterson III Tom Moore
Mamie Dugan Nola Lux ford
James Patterson II . . . .Sidney De Gray
Mariette Arline Pretty
Mr. Mac Pherson . . . . . . .Francis Powers
Mrs. MacPherson Georgia Woodthorpe
Billy Dugan Burwell Hamrick
The Doc "Pat"

While Viola Dana is starred in this

Rita Weiman story, Tom Moore carries
off equal honors with his excellent inter-

pretation of the wealthy "man about
town." The picture is good light enter-
tainment with the usual Viola Dana
touches. The scenes with Nora and her
second-hand auto bobbing up and down
Broadway's night traffic are especially
funny and there is a clever dog in the
picture. "Pal." Watch for him. Some of

the titles are well written, others contain
some old wheezes that would be better
left out. Wherever Miss Dana is a favor-
ite, "Rouged Lips" will go over big.

Also wherever Moore is liked, which is

pretty nearly everywhere.
The story is about a dentist's assistant

who gets a job in the chorus. She meets
a "stage-door-Johnny." Jimmy Patterson,
who falls in love with her. She endeavors
to make a favorable impression upon him
by buying a lot of flashy clothes and an
auto, falls out with him and then is re-
united when Jimmy goes to work and
decides to settle down.

SPECIAL CAST IN

THE SIX-FIFTY
(UNIVERSAL)

Although somewhat slow in action,

this little domestic tangle is well
acted and it makes fairly interest-

ing screen entertainment. It was
written by Kate McLaurin and
directed by Nat Ross. Six reels.

The theme of the wife of a poor but
>truggling small town man. who longs
to go to the big city, is not exactly new
but in this case it has been quite well

handled and furnishes fairly convincing
entertainment.
The principal role is taken by Renee

Adoree and as the neat little housewife
she will prove most pleasing. Orville

Cadwell was also very good as Dan
Taylor. Bert Woodruff as "Dad" Gramp
was adequate as was the balance of the

cast. In sets and atmosphere it was
correctly staged, though lacking in ex-

citing climaxes.
The story concerns Hester Taylor,

who nightly watches the "650" pass her

home on its way to the city. She longed

for pretty things to wear and finally

when invited to visit a lady in the city,

she accepts and is showered with atten-

tions from a young attorney. However,
she returns to the drudgery of the farm
and finds happiness with her honest but

hardworking husband.

THE CAST
Ruggles Edward Horton
Cousin Egbert Ernest Torrence
Mrs. Kenner Lois Wilson
Emily Judson Fritzi Ridgeway
Jeff Tuttle Charles Ogle
Mrs. Effie Louise Dresser
Mrs. Belknap-Jackson Anna Lehr
Mr. Belknap-Jackson William Austin
Ma Pettingil Lillian Leighton
Earl of Brinstead Thomas Holding
Hon. George Frank Elliott

Senator Milt Brown
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With the Procession in Los Angeles
By Harry Hammond Beall

TIA JUANA resembled a miniature
Hollywood over the Labor Day holi-

days, with the "W'ampas" members
well represented in the temporary popu-
lation of the lively little border town. A
bull fight was being staged there on Sun-
day, but the cinema publicists did not go
there to "throw the bull." On the other
hand, they were vacationing. Among the

"we'll tell the world" boys who risked

their shekels on the games of chance and
quaffed the nectar taboo a few blocks to

the north were "Lucky" Larry Wein-
garten, the Coogan publicist; Ray H.
Leek, who pounds a mean typewriter for

B. P. Schulberg; Howard Strickling.

Wampas secretary, real estate broker
and Metro megaphoner; Monroe Lath-
rop, who puts the X-Ray on Charlie Ray;
Guy Frice, motion picture editor of the
Los Angeles Evening Herald, and Neal
Jones, managing editor of the Omaha Xeus.

* * *

Hollywood is to have still another new
hotel, to be erected at Sunset and High-
land, by Frank Case, owner of the Algon-
quin hotel in New York City, a hostelry
famed for its hospitality to film folk. It

is to cost a million and will combine
apartments with rooms and bath.

* * *

Ike St. John has become the major
domo of publicity on the Hollywood
studio lot. where "Bill Sistrom," one of
the ex-Universal general managers club,
reigns as meastro supreme. Ike succeeds
Garrett Graham, the clever auburn-
topped lad. who is establishing his own
free lance bureau of press work. Ike is

handling the studio proper, the Standard
Film laboratories, which are affiliated,

and the Beverly productions which Sis-
trom personally is presenting with Jay-
pee McGowan of railroad serial fame di-

recting. Bill Keefe is exploiting the Irv-
ing features.

* * *

Harold Bell Wright is in our midst
once more. He is at the Ambassador
from Tucson. Arizona, and in to consult
with Edward F. Cline with regard to the
filming of his story. "The Winning of
Barbara Worth." "Eddie" did "When a
Man's a Man." and Harry Wilson took

all the trade paper scribes to Prescott.
Arizona, to see John Bowers and Mar-
guerite de la Motte portray the famous
Wright characters on the original loca-
tions of the novel.

* * *

Hollywood press agents are consider-
ing the purchase of a film paper here so
they will be sure to get their own stuff
printed. Pete Smith, who is leading the
movement, says thej- will reverse the
motto usually found in newspaper offices.
"Write It Short." and instead have the
inscription to encourage the literarv Hes-
sians "Write It Long."

* * *

They're planning a royal welcome for
"Big" Bill Duncan when he returns
from ten weeks in the wilderness where
he has been filming "The Steel Trail"
for Universal. There are few if any more
popular players in Hollywood than Bill
and his charming wife, Edith Johnson.

* * *

Joe Jackson. Goldwyn press chief, has
already established himself as a play-
wright with several vaudeville sketches on
the road, and now he threatens to break
into the poet class. His first effusion is;

THE SUN is a Gargantuan spotlight
THAT GOD uses
IX MAKING tragic comedies
IN WHICH we are all actors.
His brother publicists are passing the

hat to buy young Josephus a full flow-
ing ebony tie. and arranging to put him
on the tiboo list with all tonsorial artists
so far as hair cuts are concerned.

* * *

Ted Taylor wins the quinine stuffed
dates for the worst press agent joke of
the week: he opines
"Mildred Harris should have pep; she

was born in Cheyenne."
Pronounce the "h" silent and make

your own wheezes and sneezes.

* * *

Hollywood is again to be the scene of
grand opera on a grand scale. "Aida" is

to be produced in the Hollywood bowl
in much the same splendor that char-
acterized the production at the base of
the pyramids in Egypt about thirty years

ago. It will be given in about three weeks
at an expense of $40,000. Last year's
effort, which cost $36,000, resulted in ap-
proximately $12,000 deficit, and broke
more than one Hollywood resident.

* * *

Producer I. W. Irving, director John B.
O'Brien and the entire technical staff of the
Irving Productions will leave within the
next few days for a three-weeks' stay at
Catalina where some of the big boat scenes
in "Trapped", the first of the series of four
Irving productions will be filmed.

* * *

George Hackathorne is in New York
city visiting friends and renewing acquaint-
ances. Just before coming East he com-
pleted work in the role of "Yavapai Joe" in
the screen adaptation of Harold Bell
W right's popular book, "When a Man's a
Man." In his last two pictures. "Human
Wreckage" and "Merry Go Round," Mr.
1 lackathorne played a dope fiend and hunch-
back respectively. As "Yavapai Joe" he is

again a physical weakling but a mental
giant.

* * *

The historic banners "Welcome Carl
Laemmle King of the Movies" are being
dusted off at Universal City for use about
October 1, it is stated. It will be the first

visit of the little Napoleon of the films
since his trip abroad, and there will be
many matters to be discussed.

* * *

Speaking of Napoleons. Patrick Dowl-
ing, the Bonaparte of publicity scribes is

with us once more after a country wide
tour in the interests of Christies comedies.

* * *

Tom Englar, formerly right bower to
Josephus Jackson, Goldwyn ballyhoo leader,
is now heading his own publicity department
at the Hamilton-White studios' having suc-
ceeded "Scoop" Conlon, who resigned to
become Bill Hart's manager.

* * *

Tom left just too soon to help head the
reception committee for the press scribes
that were invited to the Goldwyn studio
for a luncheon in honor of Von Stroheim's
safe return from Death Valley, where he
was making final scenes for "Greed." from
the Norn's novel "McTeague." As is usual
when Joe Jackson is host, a "good time was
had bv all."

* * *

Charlie Ray is off to the speakies once
more. He is organizing his own company
to tour in a stage version of his most re-
cently released photoplay "The Girl I

Loved." Wiseacres say that Charlie put so
much money into "The Courtship of Miles
Standish" that he considers it good business
to wait for some of it to start rolling back
before starting another big film.

DULCY, the Beautiful Dumb-bell Thepoor fish! by CONSTANCE TALMADGE
CARTOONS BY LAUREN STOUT

Another one of the cartoon strips being syndicated by First National which is used by many newspapers throughout the country,
humorously carrying out the "dumb-bell" role portrayed by Constance Talmadge in "Dulcy," the First National Attraction
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First National

WHILE NO DEFINITE publication

dates have as yet been set, it is an-

nounced that "The Meanest Man in the

World and "When a Man's a Man," the

pair of Principal Pictures productions
acquired among others by First National,

will be fitted into the company's fall

and winter program. The former is

adapted from George M. Cohan's stage

success while the latter is a Harold Bell

Wright story.
+ + +

"WHY MEN LEAVE HOME'' a screen

version of Avery Hopwood's play is

ready to be put into production by John
M. Stahl for First National. It is being

adapted by A. P. Younger. Lewis Stone
and Mary Carr are two of the head-

liners signed thus far.

+ + +
"DULCY," Constance Talmadge's first

production since "East Is West" will

have its Broadway premiere at the Strand
theatre the week of September 16. Chi-

cago has already seen the picture at the

Chicago theatre where it had its world
premiere.

Paramount
A I.LAS DMAS Is busy at Paramount*
Long Island studio preparing for his next

production which will be a screen version

of Rex Beach's "Big Brother." . . .

Allen Baker and Jerry Terry have been

added to the cast to support Glenn Hunter
in "West of the W ater Tower"

+ + +
ADAPTATION 01 : Maude Fulton's play

"The Humming Bird" which will be

Gloria Swanson's next starring picture has

been started by Forrest Halscy. Sidney
Olcott will direct. . . . Sam Wood has

completed production of Arthur Train's

novel "His Children's Children" at the

Paramount Long Island studio.

+ + +
TOM GERAGHTY, scenario writer, has

left for the home of Booth Tarkington at

Kenncbunkport
,
Maine, where he will con-

fer with the author on the filming of "Pied
J'iper Malone" the original story which
'Tarkington Iws written for Thomas Mcig-
lian Tdvance preparations for the

filming of the third Zone drey production

for Paramount "The Heritage of the Des-
ert" are being made by Irvin Willat and
Albert Shelby Le Vino on the West Coast.

+ + +
PARAMOUNT HAS RECEIVED word
from Da'rid T. Flaherty, brother of Rob-

ert Flaherty, producer of "Nanook of the

North." that he is making fine progress in

his preparation for filming of his South
Sea story.

Metro
ACCOMPANIED BY HIS WIFE, Alice

Terry, Rex Ingram, Metro director, has
arrived in New York with a completely
edited print of "Searamouche." Prepara-
tions are being made for the world premiere
of the production at the Forty-fourth street

theatre th" latter "art of September. It is

expected Ramon Navarro, Lewis Stone and
.Alice lerry will appear in person at trie

opening which will be attended by Rafael
Sabatini, author of the story who is com-
ing here from Italy.

THKKE OF THE Metro premier features
have been completed and are ready for

presentation far in advance of their re-

spective publication dates. The three com-
pleted are "Desire," "The Kagle's Feather"
and "Held to Answer." The first named
is scheduled for publication early next
month with the other two following at close

intervals.

+ + +
ALL OF THE 35 productions oil the Metro
program for 1023-24 were listed by the

Elite theatre in a full page announcement
in Waukegan, 111.. Daily Sun. Rex In-

gram's "Searamouche" headed the list.

Actual production of "The Hu-
man Mill," first of the three big Allen
liolubar specials for the Metro 1923-24 pro-

gram will Ik- put into production in a few-

weeks. It is l«sed on the novel "The
Bishop of Cottonwood" by John Trotwood.

Preferred Pictures

G. DE GRANDCOURT. formerly Cana-
dian director of publicity for Tox Film

Corporation, recently resigned to take up
permanent residence in New York. Since

his return, De Grandcourt has joined the

staff of Preferred Pictures, for special pub-
licity work in connection with the premiere

of "Molhers-in-Law." at the B. S. Moss
Cameo theatre.

Fox
TOM MIX is taking a vacation, the first

in two years, in the form of a visit to

New York. He has just completed "The
Flyin' Fool." 'Tis said that the Dempsy-
Firpo melee was one of the big attrac-

tions in the east for Mix. . . . Charles
Jones has started work in a new Fox
feature "Big Dan." under the direction

of William Wellman.
+ + +

PRODUCTION WORK is progressing
rapidly on John Gilbert's new feature

"The Exile" from the pen of Richard
Harding Davis. Betty Bouton is the
star's leading lady. . . . Percy Marmont,
the Mark Sabre in "If Winter Comes"
has finished work in "You Can't Get
Away With It" at the Fox West studios.

+ + +
BOX OFFICE REPORTS following the

first week of the indefinite Broadway
engagement of "If Winter Comes" at

the Times Square theatre and "The Silent

Command" at the Central, give evidence
of the decided popularity of these spe-

cials, according to advices from Fox.
Crowded houses and the S. R. O. sign

have marked the showings ever since the

opening September 2 and 3, the Fox
statement declares.

Vitagraph

"THE MAN FROM P.RODNEY'S," a
picturization of George Barr McCutch-

ioh's famous novel with J. Warren Kerri-

gan in the leading role is Hearing com-
pletion by Vitagraph. Kerrigan declares

that he is thoroughly delighted with the

role of Hbllingsworth Chase in this story.

+ + +
"THE MAX NEXT DOOR" by Emerson

Hough, one of Vitagraph's 1923-24 spe-

cials with Alice Calhoun, James Morrison,
David Torrence and Frank Sheridan was
booked for a simultaneous showing in forty-

eight Cleveland theatres beginning Septem-
ber 2, it is announced by Vitagraph.

+ + +
ARRANGEMENTS ARE being made lor

a pre-publication showing of "On the
Ranks of the Wabash," the production in-

spired by Paul Dresser's famous song
classic and produced for Vitagraph b\ J.

Stuart Blackton. The showing may take
place at Indianapolis. Mr. Blackton is in

correspondence with the committee in charge
of the Paul Dresser Memorial Association.
Inc., and with Governor Warren T. McCray.

Goldwyn Cosmopolitan
AFTER BEING HELD over for an

additional week "The Green Goddess,"
starring George Arliss, will end its run
at the Harris theatre, New York, on Sep-
tember 16. The Distinctive Pictures pro-
duction opened at the Harris on August
14.

+ + +
NATIONAL EXPLOITATION will be
accorded Goldwyn's picturization of

Elinor Glyn's story "Six Days," directed
by Charles Brabin. In addition to 24-
sheets in twenty-five key cities arrange-
ments have been made by Howard Dietz,
director of advertising and pubbcity, for
the publication of the story in serial form
in nineteen Hearst newspapers.

+ + +
EMMETT J. FLYNN, who has just
completed "In the Palace of the King"

will make as his next production for
Goldwyn one of Owen Davis' earlier suc-
cessful melodramas "Nellie, the Beauti-
ful Cloak Model."

+ + +
RUPERT HUGHES has 'completed
"Law Against Law." The Goldwyn

author-director completed his original
story just six weeks from the day photog-
raphy was started.

+ + +
KING VIDOR has started refilming
some of the "Wild Oranges" scenes,

made necessary by the substitution of
Frank Mayo for James Kirkwood who
met with a serious accident when thrown
from a horse.

Warner Brothers

THE NATIONAL BOARD of Review has
selected the Warner production "The

Printer's Devil" starring Wesley Barry as

one of the best films issued during the

month of August. It is declared especially

suitable for family groups and young peo-

"DADDIES" which Warner Brothers will

film from David Belasco's play is sched-

uled to go into production soon. Supporting
Mae Marsh will be Monte Bliw. Harry My-
ers and Claude Gillingwater 4 spe-

cial cover has been created for the song
"The Gold Digger" (Dig a Little Deeper),

tying up with the Warner Brother produc-

tion featuring Hope Hampton.

+ + +
G. H, Dl'MOXD, personal representative

of the Warner Brothers was a recent

visitor at the home office of the company,
returning from an extensive trip. He de-

clared that the Pall season should be the

most prosperous of recent years and that

exhibitors arc looking forward to a boom-

ing business.
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Production Progress

Pathe
THE STANLEY COMPANY OF
AMERICA, Jensen and Von Herberg

and Ike Libson, Ohio exhibitors, are
among the prominent showmen who have
booked the Pathe subject "Is Conan
Doyle Right" which will be published
September 16. . . . The Mark Strand
theatre. New York City, has booked the
entire series of "The Spat Family" and
"Our Gang" comedies.

+ + +
SAENGER AMUSEMENT company

has closed bookings for the 1923-24
series of Pathe two-reel comedy produc-
tions, including the Ben Turpin and Mack
Sennett all star comedies and Hal Roach's
"Our Gang". . . . Lubliner & Trinz is

another chain to book the entire two-
reel Pathe product for their Chicago
theatres.

+ + +
"THE CALL OF THE WILD" Hal

Roach's feature production of Jack
London's story will be issued September
23. A sixteen page press book has been
prepared on the production. . . . Pathe
announces that the opening episode of
Ruth Roland's new serial "Ruth of the
Range" will be issued October 14.

+ + +
STAN LAUREL in "Roughest America"
heads the list of Pathe pictures to be

issued October 30.

Universal

HILLY SULLIVAN, son of Jerry Sulli-

van, noted heavyweight pugilist and a

cousin of John L. Sullivan, has signed a
long term contract with Universal to star
in a new series of "Leather Pushers" of the

type which featured Reginald Denny.

+ + +
MARY rillLBIN has started work in her

first Jewel starring production, Owen Kil-

dare's "My Mamie Rose." The story has
its setting in the famous Bowery section of
New York. . . . Pete Morrison will ap-
pear as a star in his own right in "The
Ghost City," Universal chapter-play from
a story by Paul Bryan to he directed by
Jay Marchant.

+ + +
"RIDERS OF Till- MOON" a dramatic

western story written and scenarized by
Isadore Bernstein in which Jack Hoxie is

starred has been completed at Universal
City. . . . Patrick O'Mallcy has been
signed to play the romantic lead opposite
Marv Philhin in "Mamie Rose."

+ + +
LAURA LA PLANT F has been cast by

l

- red Datig, Universal casting director
for the leading feminine role in "The Spice
of Life," Reginald Denny's first starring
vehicle under his new Universal contract.

Not only is Hoot Gibson assisted
by such Universal stars as Priscilla Dean,
Reginald Denny and others in his new pic-

ture "The Extra Man" but he has pressed
Directors Hobart Henley, Robert Hill and
even Julius Bernheim. general manager into

service.

Hodkinson
"THE LIFE OF RE1LLY," two reel all

star comedy produced by C. C. Burr, dis-
tribution through IV. IV. Hodkinson, will

be published in October, it is announced.
Charles Murray, Raymond McKee and
Kathlyn Martin are featured.

• •••••
-THE DRIVIS" FOOL." the automobile

story by William F. Sturm, which was
directed by Robert Thornby, has been sched-
uled for early publication by Hodkinson. .1

number of exploitation stunts taking ad-
vantage of the widespread interest in reck-
less driving are being worked out by the
Hodkinson exploitation department.

+ + +
"DOU S TO THE SEA IS SHIPS," the

romantic wluiling story distributed by
Hodkinson which has established enviable
records in a number of showings is classed
as one of the twelve best pictures of the
year by Frederick James Smith in "Screen-
land" for October,

Educational

KINOGRAMS, Educational's News reel
has lately been added to the program

of a number of representative houses
throughout the country, the latest being
the Rivoli, New York. Among other re-

cent bookers are Roth and Partington
houses in San Francisco, and Phil Gleich-
man, Strand, Detroit.

+ +
A SECOND SERIES of 24 single reel

Cameo comedies will be issued by Edu-
cational, it is announced. The initial

series, produced by Fred Hibbard are
said to have met with enthusiastic re-

ception by exhibitors and the public. It

is expected Virginia Vance and Cliff

Bowes will continue as leads in these
comedies.

+
CHARLOTTE MERRIAM has returned

to the Christie studios to play opposite
Neal Burns in a comedy of newlyweds.
. . . The famous Signal Hill oil fields

near Los Angeles, form the background
for the Christie comedy "Done In Oil"
which presents Jimmie Adams.

+ + +
"KICK OUT" a two reel Educational-
Mermaid comedy featuring Lige

Conley is sharing honors with "Ruggles
of Red Gap" at the Rivoli, New York.

F. B. O.

AL SANTELL, who has just completed
the Paul Dickey-Mann Page production

"Lights Out" for F. B. O. is preparing
to film "The Sandpile" as his next pro-
duction for that organization. It is a

drama from the pen of Mary Tynan and
is being adapted by Helmer Bergman.

+ + +
EMORY JOHNSON'S NEXT produc-

tion for F. B. O. following "The Mail
Man" will deal with a subject close to
the heart of all America, it is announced
by F. B. O. The nature cf the produc-
tion however, is not revealed. It is

stated Ralph Lewis will have the leading
role.

+ + +
"THE LULLABY," Jane Novak's latest

starring picture, a Chester Bennett
production, will be published November
25, it is announced by F. B. O. In this

story, by Lillian Ducey, adapted by Hope
Loring and Louis D. Lighton, Miss
Novak is supported by Robert Anderson,
Fred Maletesta, Dorothy Marion Brosk,
Cleo Madison, Otis Harlan and others.

+ + +
NUMBER SIX OF THE second series

of the "Fighting Blood" pictures en-
titled "Wages of the Cinema" will be
published October 14, it is announced

Distribution News
by F. B. O. . . . "The Vermillion Pen-
cil," starring Sessue Hayakawa has been
re-edited and a new version of the story
is being published by F. B. O.

Associated Exhibitors

"THE EXTRA GIRL," Mabel Nor-
mand's first Mack Sennett production

for Associated Exhibitors has been re-

ceived in the east and executives of "A.
E." had their first view of it recently.

It is a great picture, they all agree, stat-

ing that it has a strong emotional appeal.
+ + +

J. L. STEWART OF the Walnut the-

atre. Louisville, Ky., has booked for

Associated Exhibitors picture for one
month. They are Victor Hugo Hal-
perin's "Tea—With a Kick"; the Leah
Baird special "The Destroying Angel"
the Tom Terris production "Harbor
Lights" and the Finis Fox picture "The
Man Between."

+ +
PATSY RUTH MILLER, has been
chosen to play opposite Douglas Mac-

Lean in "The Yankee Consul," his sec-

ond production for Associated Exhibitors.

James W. Home of "Hottentot" fame
will direct.

+ + +
"FOOLISH PARENTS" a six reel pro-

duction has been scheduled for Pub-
lication October 7. . . . Leah Baird will

make personal appearances at Fred Corn-
well's Del Monte theatre, St. Louis, the

week of September 30.

Selznick

DAVID R. BLYTH. director of sales and
distribution for Sehnick Distributing Cor-

poration, announces that negotiations have

been completed with Harold Franklin, di-

rector of theatres for Famous Flayers-Ijjsky

Corporation, to exhibit "Rupert of Hcntsau"
and "The Common Law" in their chain of

theatres inchided in the Southern Enter-

prises.

+ + +
MYRON SEL7.S1CK, z-ice-president of the

Selznick Distributing Corporation, an-

nounces the inauguration of a short subject

department which is to function inde-

pendently of the regular sales department.

It will Itave its own corps of salesmen and
home office contract department. L. J. Dar-
inour, formerly in charge of the Sehnick
News and editor of the Caumont News, has

been appointed by Mr. Sehnick to manage
this new department. Contracts, according

to Mr. Sehnick. have already been signed

for twenty-six two-reel comedies and ne-

gotiations are now under way for more
short length material.

Century

LOEWS STATE THEATRE, Buffalo,

has booked eighteen Century comedies
to be shown the last five months of this

year, it is announced by Century . . .

"Pal Puts It Over." first of the come-
dies featuring Pal, the dog, is in the early

stages of production under the direction

of Al Herman.
+ + +

"LITTLE MISS HOLLYWOOD," the
comedy in which Baby Peggy appears

as a "movie-struck" kiddie is listed by
the National Board of Review in its cur-
rent list of exceptional photoplays.



Abraham Lincoln Said:

"In this and like communities,

public sentiment is everything. With
public sentiment nothing can fail;

without it nothing can succeed.

Consequently, he who molds public

sentiment goes deeper than he who
enacts statutes or pronounces deci-

sions."

PUBLIC
RIGHTS
LEAGUE

Screen Message No. 126

In the lobby is a petition re-

questing Congressman (insert name
of representative from your dis-

trict) to vote for repeal of the 10

per cent admission tax. Patrons
of this theatre are urged to sign

this petition as a means of co-

operating in the nation-wide move-
ment to lift this war tax burden
from the shoulders of the theatre-

goers.

Individual Effort Will Further
Tax Repeal Campaign

No matter what the activities of the executives in New York may be to effect the repeal of the

admission and seating taxes, they will need the cooperation of the individual exhibitors of the

country. An attitude of "Let George do it" will come to naught. Those in charge of the campaign

will need more than moral support. Unless the individual exhibitor is active in creating a forceful

opposition among his patrons to the admission tax, there is every possibility that the coming con-

gress will refuse to revise the revenue law.

Exhibitors have the finest and most ef-

fective publicity mediums at their com-

mand and any failure to use these is an

omission of duty.

This admonition is not prompted by ac-

knowledge of negligence on the part of ex-

hibitors. In fact, this department is in

receipt weekly of evidence of active co-

operation on the part of many theatre

owners. In this connection, S. G. Ihde.

Photoplay theatre. Ashland. Kan., writes

:

Public Rights League,

Exhibitors Herald,

Chicago, 111.

In my letter to you a few days

ago I told you that I would send

you a reader the editor of the local

paper had consented to run for me

in regard to war tax. Well, after

several delays we have at last been

lucky and the reader came out in

the issue for this week. The editor

is always ready to run any read-

ers I bring over to him in regard

to pictures but in this case he was

a little "touchy" on account of so

many of his big advertisers being

strong for chautauquas.

J. C. Jenkins should have credit

for the greater part of the reader

as I took most of the material

from his letter that was published

in the Herald in the issue of

August 18.

S. G. Ihde,

Photoplay theatre, Ashland, Kan.

Mr. Ihde's presentation of the admission

tax situation, which was published in the

Ashland Clipper in a manner which might

lead readers to believe that it was written

by the editor of the paper, reads:

Lately, a great number of people have
been complaining on account of having to

pay War Tax on certain articles or amuse-

ments, some of them are of the opinion

that the tax has been taken off and that

the proprietor of the business where the

tax has to be paid is merely charging the

extra amount and putting it in his pocket.

As in all things, this story is being told

by those who are not at all informed on

the subject and furthermore the majority

of them do not want the proper informa-

tion as given by the Revenue Department

of the Federal Government.

According to rulings, War Tax is

charged only on "non-essential" things,

theatres, cold drinks, etc. Some of these

taxes have been reduced and in some

cases taken off entirely, for instances you

do not pay the extra penny for your cold

drinks as this tax has been reduced and

is charged to the business selling the

drinks, tax being charged according to the

number of gallons of syrup bought. In

the case of theaters the tax has been

taken off only on those admissions of ten

cents or under, but, tax is still required

on all admissions over ten cents. During

the war theaters were considered to be

very essential to keep up the morale of

the "boys," to put over Red Cross drives.

Liberty Bond drives, for Four Minute

Speakers, etc But after the war these

same places suddenly became non-essen-

tial and were ma^e the objects of "har-

poons" of the Revenue Department.

Chautauquas are running this year "tax

free," yet they are nothing but a com-
mercial institution and if your local the-

ater manager were to put on the same
talent and same entertainment in his

house he would be compelled to either col-

lect war tax on every admission or pay

the tax out of his pocket. Surely there

is something magic in the word Chau-

tauqua in as much as by calling the en-

tertainments that name there is no tax

although it is run solely as a money mak-
ing proposition, yet if the entertainments

are put on in a theatre the tax must be

collected.

There is a movement on foot right now to

h :ve Congress abolish the admission tax

altogether, we believe that the people

should advocate 'he passage of a bill that

will do away with this tax. As it stands

now it seems to us that it is very unfair.

If every exhibitor could arrange for the

publication of such a letter in his local

daily, the industry's campaign for repeal of

the admission tax would be brought just

one step nearer to its fulfillment.

The theatre owner has still a greater

medium for broadcasting this propaganda

—

his screen. A message presented on the

screen at a time when patrons are intimately

aware of the fact that they have just paid

10 per cent of their admission price for

the privilege of an evening's entertainment

will plant a thought which eventually will

develop into active opposition to continu-

ance of the tax.

This department will be pleased to pub-

lish outlines of local campaigns conducted

by exhibitors on behalf of tax repeal. For-

ward your plan of campaign to PUBLIC
RIGHTS LEAGUE. Exhibitors Heralp,

407 South Dearljorn. Chicago, 111.
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on
matters of current interest Brevity
adds forcefulness to any statement
Unsigned letters will not be
printed.

A Letter Worth Reading

WELEETKA, OKLA.—To the Editor:

I have noted with much interest your
articles from time to time in your good
Herald with reference to repeal of

the war tax and theatre admission, and
want to thank you for giving this mat-

ter the publicity it so much needs. I

hope your efforts will cause the exhib-

itors throughout the country to write and
present a solid front with the different

state and national organizations to the

end that this burden may be removed.

In accordance with your suggestion, I

wrote to our Congressman from this dis-

trict several weeks ago, and enclose copy

herewith. I am not sending you this for

publication. However, if it contains any-
thing that in your good judgment will be
of benefit in our common cause you are
at liberty to use it.—J. L. Greenwood,
Orphcum theatre, YVelcetka. Okla.

Editor's Note: In the belief that Mr.
Greenwood's letter will assist other ex-
hibitors in framing letters to their Con-
gressmen and Senators, it is reproduced
in full:

Honorable Thomas McKeown,
Member of Congress, U. S. A.,
Ada, Oklahoma.

Dear Sir: Since the time I had the pleasure
of meeting you during the campaign last year, I

have had in mind writing you with reference to
a matter which appears to me to he of a great
deal of importance to the people throughout the
country.
The matter I refer to is the tax on admission

to moving picture theatres. Under the present
law, with which, of course, you are familiar, ten-
cent admissions are non-taxable while all others
are taxed in amounts from 10 per cent to about
13 per cent, according to the price of admission.
The producers of motion pictures are striving

to, and have succeeded in. raising the picture to
a very high standard, both from the standpoint
of education and entertainment value, and the
public, as well as the exhibitors, have come to
realize that for this class of entertainment to be
maintained the exhibitor must get a price well
over 10 cents.

This tax was created as a war measure in a
crisis, and was cheerfully met both by the public
and theatre managers at that time; however, this
crisis has long since passed, and I can recall
where no other business or class are being taxed
in anything like amount as that imposed in the
case of theatre admissions.
Our Government, in its great wisdom, recog-

nized during the war that to win we must keep
up the morale of our fighting forces. At the same
time it recognized the value of motion pictures
as a means to this end, and as a result no mili-
tary camp was complete without its moving pic-
tures. Even now the moving picture has a prom-
inent place in all our military posts and on battle
ships. It will not be denied that our country has
been going through a period of financial de-
pression which was second only to the war in its

seriousness, and many of our citizens have be-
come depressed to the point of despair.
The wealthy can take their outing and are

going to the mountains and other resorts by the
thousands, while the best the poor man can do
is to take his family to the movies. The show is

the poor man's recreation. If the picture was
good and a necessarv part of the life of the
soldier to keep him in good fighting trim, then
it is good for the home builder to keep him in

that satisfied state of mind necessary to good
government and encourage him in the fight for
the return of prosperity.
The average man feels that after he has worked

hard over a period of time that he and his family
are entitled to some sort of diversion, but on
going to the movies he is always confronted with
the sign. "War Tax.'* which is required to l.*e on
display at all times. And since the war has been
over many years he too often gets the idea that

Snub Pollard wins a cup in his latest com-
edy "The Mystery Man," a two-reeler

distributed by Pathe.

the system is all wrong. Why tax them two to

four cents each for the necessary relaxation from
their daily toil and vexing problems of life?

It might be said that the viewing of motion
pictures is a luxury and should be taxed as such.

We would disagree with this idea for the reason
that they promote mental and physical develop-

ment. It is as essential for the mind to have
fliversion as it is for the body to have its bath.

It is as necessary for the hanker, the clerk and
the laborer to have recreation as for the school
boy to have his vacation, and the moving picture

is the only means available for millions of our
citizens to obtain this diversion. In the case of

the man of affairs, day after day he goes through
the routine of business life which saps his vital-

ity, undermines his constitution, and ultimately

perhaps leaves him a nervous, mental and phys-
ical wreck. I would call your .attention to two
notable cases. The grand old man Woodrow Wil-
son and the late President Harding. Every phys-
ician will tell you that to avoid a nervous break-

down you must have relaxation at the end of the

day that will detract your thoughts and take your
mind off the maddening whirl of business. And
when great men of science proclaim that amuse-
ments and recreation must be a part of the daily

life of man if he keens fit to keep pace with the

rapid advancement of civilization, and when a

great nation such as ours commends the theatre
for the part they are playing, then indeed must
the theatre be a necessary part of civilization

and worthy of consideration.
It might be asked if the theatres are not mak-

ing money and could not the exhibitors absorb
this tax? As a matter of fact, but very few
theatres are making money, and I believe as a

general rule the exhibitors are in worse condi-
tion than anv other class of business. This con-
dition is evident from the fact that a large num-
ber of theatres are reducing their play dates to

two, three or four per week and a great many
are closing entirely.

The theatres are the heaviest taxed of anv busi-

ness in your citv. It is the biggest risk and the hie-

gest gamble. Take the merchant who has a bad
day or a had week, he still has his goods on
hand, but not so with the theatre. If you do not

sell a picture to the public on arrival, you will

never do so. for it immediately goes out into

some other community never to return.

I wish to thank you for your consideration of

this matter, and hope that when you return to

your duties in the next National f'ongress you
may see your way clear to urge the amendment
of the admission tax law to exempt those up to

at least .15 cents.
Verv truly vours.

T. L. GREENWOOD.
Manager. Orpheum Theatre, Weleetka. Okla.

On Salesmen and Taxes

RUGBY, \\ D.—To the Editor: The
1923-24 season for small town exhibitor*

will be just as they make it. There are

so many pictures on the market this sea-

son that you can buy them at your own
price in a little while if you will only

wait, but the trouble is with small town
exhibitors that they let the film salesmen
set the best of them. I have let them talk
from "J i>. m. to 3:35 a. m. and never
bought a picture. Let them do all the
talking, let them set all the prices, but
refuse everyone they set, and then it they
have any picture you want offer them
from $5.00 to $7.50 and $10.00 for their

best pictures.

If they don't want that let them pack
up all their little contracts, press sheets
and portfolios and leave. I am in a
small town of about 1500 and I am buying
good pictures for $0.00. I notice some of
the small towns and lots of towns larger
than Rugby are using the same picture-
I am, and they are in Wisconsin. Minne-
sota and Iowa. Just sit tight and don't
buy a picture until you just have to
That's the only way we can list the price.

I got hooked on "Smilin' Through."
Honest, I am ashamed to tell it. After
making all other buys at my own price.

I paid $40.00 for "Smilin' Through." I

must have been wet that day. I'll bet you
that 90 per cent of the small town exhibi-
tors have more pictures contracted for

than they want.
Why do you let the salesmen sell yon

pictures you don't want? I wanted to
cancel two pictures from Fox. I had a
cancellation contract, but Fox said if you
don't run my bad pictures you can't rut 1

my good pictures. I am sure Fox is los-

ing a lot of good American money by
wanting the exhibitors to run his poor
pictures in order to get a few good ones.
I for one am done soon with Fox serv-
ice.

Let's get rid of the tax also. Are we
•-laves, or are we getting paid for our
work? If we are getting paid for our
work of collecting the war tax for Uncle
Sam will some one kindlv show us?
United States is supposed to be a free

country. It is if you only obey the law
Bui we have a lot of poor laws, and the
war tax is the poorest one of them all.

for it makes a man spend $3 for every
10.000 tickets he buys. Makes him spend
his own money for stamps to send the
government his money. Makes us work
for nothing.

If that is right I am willing to go
down to the river by the high board fence
and leave a little note saying. I would
rather die than work for nothing, so I

am going to let you hunt in the river

bed for me. Get me right, brothers. I

am not a radical, for I didn't have to be
drafted in the army during the World
War. ami I got $51 a month, too. I was
in four battles in France and went over
the top every time. I spent eight

months in Germany and had a H of

a good time. Why shouldn't I— I got

paid for what I was doing. T am still

working for I'ncle Sam. but get nothing
for it.

Let's get the tax repealed, or get 20

per cent of it for collecting it. Let's all

do our part and send our Senator or
Congressman a letter or wire in regard

to unfair tax we are shouldering. If

every exhibitor would send his Senator
and Congressman a letter in regard to

the unfair tax we are paying, and have a

hunch of good honest exhibitors at Wash-
ington at the coming session of Congress,

we would win in a walk. Don't delav

vour letters or telegrams another week.

Do it some time this week if you want
the tax repealed. Xext week will he too

late.

—

Oscar Trover, Lvric theatre, Rugby,

X. D.
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You are especially invited to contribute regularly to this department.

It is a co-operative service FOR THE BENEFIT OF EXHIBITORS.
TELL WHAT THE PICTURE DID FOR YOU and read what the picture did for the other fellow, thereby

getting the only infallible guide to box office values. Address "What the Picture Did For Me,"
EXHIBITORS HERALD. 407 S. Dearborn Street. Chicago.

Associated Exhibitors

Woman Wake Up, with Florence Yi-

dor.—Six reels. A fair program. This
was supposed to be a knock 'em out
comedy-drama, but it isn't any such a

thing, at all. Fair business.—G. F. Re-
diske. Star Theatre. Ryegate, Mont.

—

Small town patronage.

Up in the Air About Mary, with Lou-
ise Lorraine.—An interesting, cute pic-

ture. Some good laughs.—H. H. Chase,
Elmac Theatre. Maple Rapids, Mich.

—

General patronage.

F. B. O.
Human Wreckage, with Mrs. W allace

Reid.—This one did a nice business. Big
newspaper advertising campaign and bill-

board display turned the trick.—Sprague
Green, Wysor Grand Theatre. Muncie.
Ind.—Transient patronage.

Mary of the Movies, with a special

cast.—Seven reels. Very good picture.

Good attendance.—G. Strasser Sons. Em-
blem Theatre, Buffalo, X. Y.—General
patronage.

Mary of the Movies, with a special

cast.—This is a good picture, but did not
draw. Ran it with vaudeville.—Sprague
Green, Wysor Grand Theatre, Muncie,
Ind.—Transient patronage.

Wonders of the Sea, with a special cast.

—While this production has no story,

nevertheless it is very entertaining and
we received many favorable comments
on it. The photography of the under sea
stuff is nothing less than wonderful.
Business was good considering warm
weather.—Wm. H. Creal, Suburban The-
atre, Omaha, Xebr.—Neighborhood pat-

ronage.

Desert Driven, with Harry Carey.

—

Carey is popular here and had fair re-

sults. Good story and plenty of thrills.

—

Sprague Green. Wysor Grand Theatre.
Muncie, Ind.—Transient patronage.

Can a Woman Love Twice? with Ethel
Clayton.—Fair production. Xo com-
plaints. With Fighting Blood, at chil-

dren ten cents and adults twenty cents.

I would say they got their money's
worth. Business fair.—H. DeBaggio.
Star Theatre, Colfax, Iowa.—Small town
patronage.

When Love Comes, with Helen Je-
rome Eddy.—Unusual picture that will

satisfy. Title sounds "mushy" but pic-

ture is not. Fine flood scene. Acting

Good House
Keepers Use
The Herald

Enclosed find check for two
years' subscription.

Can't keep house without
the "Herald."

O. W. KELLY,
Wapazo theatre,

Faith, S. D.

BE

good. Pleased all.—G. D. Dinsmore.
Majestic Theatre. Weiner, Ark.—Xeigh-
borhood patronage.

Good Men and True, with Harry Cany.
—Five reels. A good Western that

failed to draw here, although it was not
the fault of the picture. Played it on
Friday, a week of holidays, etc., so the
money was short among my patrons.—
Hugh G. Martin, American Theatre, Co-
lumbus, Ga.—Transient patronage.

Captain Fly-By-Night, with Johnnie
Walker.—Five reels. A very satisfactory

program offering. Pleased large crowd.
Ran it as double show with Fighting
Blood and two reel comedy. Oh! boy! We
mopped up.—W. D. Patrick, Cozy The-
atre, Florala, Ala.—General patronage.

Son of the Wolf, with Wheeler Oak-
man.—Five reels. A fine picture with
wonderfully beautiful scenery and splen-

did acting. Film in excellent condition

and easy to get light through. Business
good considering fairs and Chautauquas.
—P. E. Packwood. Star Theatre, Wya-
conda, Mo.—Small town and country
patronage.

Westbound Limited, with Ralph Lewis.
—Yery good drawing card and pleased.

Don't be afraid of this picture in small

towns. Should draw good, and if you
buy it right should make you a profit.

—

H.' DeBaggio, Star Theatre. Colfax.

Iowa.—Small town patronage.

Westbound Limited, with Ralph Lewis.

—Seven reels. Just as good as In the

Name of the Law and Third Alarm, if

not better. Don't believe they liked Har-
ron as well as Johnnie Walker though.
They made one mistake. The engineer's
wife received a deed of gift dated April.

1923. A few days later the president of

the railroad received a wire from his

daughter dated March, 1923. "Turn
back, oh Time in thy flight."—R. Ross
Riley, Wigwam Theatre, Oberlin, Kans.
—General patronage.

Westbound Limited, with Ralph Lewis.
—Seven reels. A good picture. Had a

lot of good comments. Will go big in a
railroad center. My business was fine for

two days.—F. Meyn, Pershing Theatre.
Kansas City, Kans.—General patronage.

Westbound Limited, with Ralph Lewis.
—Everything that has been said about it

is O. K. only not good enough. Gave
money-back guarantee and not a kick.

—

Goodwin & Hilton, Park Theatre, Sioux
City, Iowa.—Xeighborhood patronage.

The Fourth Musketeer, with Johnnie
Walker.—Six reels. A very satisfactory

picture. My patrons are crazy about
Johnnie Walker.—W. D. Patrick, Cozy
Theatre, Florala, Ala.—General patron-
age.

The Third Alarm, with a special cast.

—The kind of a picture that will fill your
house and satisfy 80 per cent. Good
paper.—B. M. Sweet, Opera House. Fill-

more, X. Y.—Xeighborhood patronage.

The Understudy, with Doris May.

—

Five reels. A crackerjack good picture.

Did not draw, but pleased all who saw
it.—W. D. Patrick, Cozy Theatre, Flor-
ala. Ala.—General patronage.

The Sting of the Lash, with Pauline
Frederick.—A very fine picture. It's a
fine lesson to high tempered men who'd
rather go down than to agree with that

which is really right. Cost a little high.

—G. L. Blasingame. Halls Theatre. Halls.

Tenn.—Xeighborhood patronage.

The Hound of the Baskervilles, with a

special cast.—Xo thrills. Posters mis-
leading and everyone disappointed.—G.
D. Dinsmore. Majestic Theatre. Weiner.
Ark.—Xeighborhood patronage.

My Dad, with Johnnie Walker.—Fine
story, good prints, lots of action and
thrills holds the audience in a fast grip,

and with anxiety for what the next scene
will bring. If your people like Xorth-
westerns. book it.—T. Z. Harmon. Grand
Theatre. Lehigh. Okla.—Xeighborhood
patronage.

This is the original exhibitors' reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

"What the Picture Did For Me" is the one genuine source of exhibitor-written box office

information.
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First National
Circus Days, with Jackie Coogan.—Six

reels. What 1 call a great "mass" pic-

ture for it sure did please the masses
who came to see it. People in my town
call him "God's Wonder Child." I heard
one woman say, "If he was mine he
wouldn't live twenty-four hours, I'd kill

him with love." When they talk that

way, why worry?—Frank L. Browne,
Liberty Theatre, Long Beach, Cal.

—

General patronage.

Scars of Jealousy, with a special cast.

— Excellent work by the principals and
by the veteran, Frank Keenan. Some
very fine mountain scenes. Pleased our
patrons.— Henry W. Gauding, Lincoln
Theatre, Pittsburgh, Pa.—Neighborhood
patronage.

The Brass Bottle, with Harry Myers.
—Six reels. Of its kind, a good picture

—a freak picture. The more you try to

tell your patrons of it the less they come.
Oriental magic, Who believes it? Who
cares anything about it? People looked

in the door a few minutes and walked
out. Dropped 50 per cent second night.

— R. G. Jordan, Hinsdale Theatre, Hins-
dale, 111.—High class suburban patronage.

The Bright Shawl, with Richard Bar-
thclmess.

—

iy2 reels. We played this as

a special and it did not give universal

satisfaction. Probably pleased about 75

per cent. Our patrons did not consider

it as good as some of Barthelmess' pic-

tures that we had played as program pic-

tures.—J. J. Casselman, Colonial Theatre.
Tracy, Minn.—General patronage.

The Girl of the Golden West, with J.

Warren Kerrigan.—We were disappointed
on this picture. Thought it would go
over big, but the public is the judge.

The picture did not draw.—Silverman
Bros., Strand Theatre, Altoona, Pa.

—

General patronage.

The Voice from the Minaret, with
Norma Talmadge.—Seven reels. This
picture drew the crowd, as Norma is a

favorite with us, but it proved a disap-

pointment to maiiy of the Norma Tal-

madge fans.—J. J. Casselman, Colonial

Theatre, Tracy, Minn.—General patron-

age.

Slander the Woman, with Dorothy
Phillips.—A good snow picture, well

handled. Contains some tine shots.

Star's work will please. Supporting com-
pany is capable.—Henry W. Gauding.
Lincoln Theatre, Pittsburgh, Pa.

—

Neighborhood patronage.

What a Wife Learned, a Thomas H.

Ince production.—Seven reels. Very
good program picture. Very good one
day picture but price too high for one
day. Good first day, fell Hat second day.

—G. Strasser Sons, Emblem Theatre,
Buffalo, N. Y.—General patronage.

The Sunshine Trail, a Thomas H. Ince
production.— Five reels. A very good
program picture.—J. J. Casselman, Co-
lonial Theatre, Tracy, Minn.—General
patronage.

Sonny, with Richard Barthelmess.

—

This is the best thing Barthelmess has
done since ToTable David. I am not in-

cluding any of his new releases, though.
—C. W. Langacher, New Glarus The-
atre, New Glarus, Wis.—General patron-
age.

Wandering Daughters, with ;i special

cast.—We did big the first two days, but
Hopped the balance of the week. Did
draw the young folks. General public

getting tired of stories of jazz hounds.

—

Silverman Bros., Strand Theatre, Al-
toona. Pa.—General patronage.

Oliver Twist, with Jackie Coogan.

—

Worked this with the school and had
them all in the theatre. It is not a pic-

XHIBITORS H E R A L

ture for small children. They cannot get
head or tail of it and it's one killing after

another. It's really a good picture, how-
ever.—C. W. Langacher, New Glarus
Theatre, New Glarus, Wis.—General pat-

ronage.

Bell Boy 13, a Thomas H. Ince produc-
tion.—Drew well on account previous
run of Hottentot. Bell Boy 13 i- very
ordinary comedy.— E. C. Potter, Fire-
men's Theatre, New Hampton, Iowa.

—

Neighborhood patronage.

Bell Boy 13, a Thomas H. Ince pro-
duction.—About four reels. Very good
comedy-drama.—G. Strasser Sons, Em-
blem Theatre, Buffalo, N. Y.—General
patronage.

Kindred of the Dust, with a special

cast.— It's a great picture and will please
every one. I cannot sec any other ver-

dict. It pleased a nice crowd.—C. W.
Langacher. New Glarus Theatre, New
Glarus. Wis.—General patron ige.

The Hottentot, a Thomas H. Ince pro-

duction.—A rip roaring laugh from start

to finish. Buy the picture right, work
hard, and neither you nor your audience
will be disappointed.—E. C. Potter, Fire-

men's Theatre, New Hampton, Iowa.

—

Neighborhood patronage.

The Hottentot, a Thomas H. Ince pro-
duction.—Seven reels. It would be hard
to find a better picture. Buy this right

and put a little extra effort in advertis-
ing and you will clean up.— B. M. Sweet.
Opera House, Fillmore. N. Y.—General
patronage.

The Seventh Day, with Richard Bar-
thelmess.—A fine picture for entertain-

ment value. Pleased a small crowd to

perfection.—C. W. Langacher, New
(larus Theatre, New Glarus, Wis.

—

Genera] patronage.

The Dangerous Age, with Lewis Stone.
—Here is a 100 per cent attraction. One
that should please all classes. It pleased
my patrons well and got many compli-
ments on this one. It will stand a raise

in admission.—A. Mitchell, Dixie The-
atre. Russellville, Ky.—Small town pat-

ronage.

The Dangerous Age, with Lewis Stone.
—Seven reels. This is what I call an
excellent society drama. Story and act-

ing first class. Good business first night.

Second night brought out people who
very seldom attend. Good business sec-

ond night. If any one did not like this

one I do not know who it was.— H. G.
Stettmund, Jr., Odeon Theatre. Chandler.
Okla.—Small town patronage:

The Bond Boy, with Richard Bar-
thelmess.—Very good picture and pleased.

—Clifford L. Niles, Grand Theatre, Ana-
mosa, Iowa.—General patronage.

Star Dust, with Hope Hampton.—Six
reels. Good picture. If the film was not

so dark would say fine, but many scenes
were too dark to tell what they were.

—

S. C. Hene. Castle Creek. Lavoyc. Wyo.
—Oil field patronage.

Molly O, with Mabel Norinand.

—

Pleased fairly well. It's a good picture.

— C. W. Langacher. New Glarus Theatre.
New Glarus, Wis.—General patronage.

The Woman He Married, with Anita
Stewart.—Seven reels, good condition. A
good program picture.—D. E. Fitton.

Lyric Theatre, Harrison, Ark.—Small
town patronage.

Penrod, a Marshall Neilan production.
—Eight reels. A good kid picture, but
the grown people did not care much for

it as I had a good walk out on it.—Smith
Read. Patriot Theatre. DeKalb, Tex.

—

Small town patronage.

Fools First, a Marshall Neilan produc-
tion.—Six reels, good condition. A very
good program picture.—D. E. Fitton.
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Lyric Theatre, Harrison, Ark.—Small
town patronage.

Brawn of the North, with Strongheart.
— It's certainly a fine picture, you can't
get away from that, but it isn't as good

The Silent Call. Pleased immensely
here.—C. W. Langacher, New Glarus
Theatre, New Glarus, Wis.—General
patronage.

Brawn of the North, with Stronginart.
— Had this been in six reels instead of
eight reels it would have been a knock-
out, but in eight reels it was too long
and draggy. The public doesn't care for

long shows, and why do they make them
in eight reels when six would answer
the purpose? Attendance good.—

A

Mitchell. Dixie Theatre, Russellville. Ky.
—Small town patronage.

One Clear Call, with a special cast
The entire cast does some of the best
acting I have ever seen. The story is

line and. plus the acting, makes it one of
the best on the market. Will please
practically 100 per cent. Played up the
Klan and did a fine business two nights.
Print in first class condition.— H. G.
Stettmund, Jr.. Odeon Theatre. Chandler,
Okla.—Small town patronage.

Hurricane's Gal, with Dorothy Phillips— Patrons report this picture as a good
offering and were satisfied.—C. W.
Langacher. New Glarus Theatre, New
Glarus, Wis.—General patronage.

Hurricane's Gal, with Dorothy Phillips.— Eight reels. Here's a good one. Dor-
othy Phillips was great and surely
pleased a large audience.— B. M. Sweet.
Opera House, Fillmore. N. V.— Neigh-
borhood patronage.

The Crossroads of New York, a Mack
Sennctt production.—Went over fine.

Had good crowd and all seemed to en-
joy it. Six reels.— Nettie M. Sinderson,
Mystic Theatre, Albion, Ind.—Small
town patronage.

Trouble, with Jackie Coogan.— Better
than Oliver Twist for entertainment
value, but not as good as his former re-

leases.—C. W. Langacher. New Glarus
Theatre, New Glarus, Wis.—General
patronage.

Trouble, with Jackie Coogan.— Per-
sonally, thought it was rotten, but my
patrons >eemed to be well pleased with
this one. Attendance fair.—A. Mitchell,
Dixie Theatre, Russellville, Ky.—Small
town patronage.

Trouble, with Jackie Coogan.—A very
satisfactory picture. Drew well.— B. M.
Sweet, Opera House, Fillmore, N. Y.

—

General patronage.

Trouble, with Jackie Coogan.—Seven
reels. Played to a packed house and
pleased 'em all. Book it and give your
audience a treat. No more kicks than
a snake has hips.—Roy L. Dowling,
Ozark Theatre, Ozark, Ala.—General
patronage.

A Question of Honor, with Anita
Stewart.—Good program picture for Sat-
urday night.—A. N. Miles, Eminence
Theatre, Eminence, Ky.—Farming com-
munity.

A Question of Honor, with Roy Slew-
art.—Good program picture for Saturday
night.—A. N. Miles, Eminence Theatre,
Eminence, Ky.— Farming community.

Pilgrims of the Night, with a special

cast.—Six reels. Very ordinary picture

with very little action.—M. Bailey,

Strand Theatre. Dryden, Ont., Can.

—

Small town patronage.

The Light in the Dark, with Hope
Hampton.—Six reels. This is a real good
program picture. You can't go wrong
by booking this one. but title failed to_

draw. Those who saw it said it was
real good.—C. L. Brown, Paramount
Theatre, Elizabeth. La.—Small town
patronage.
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rox
Three Jumps Ahead, with Tom Mix.— jj

Five reels. As usual with the Mix pic- p
tures, our patrons enjoyed this one.—J. jj

J. Casselman, Colonial Theatre, Tracy, g
Minn.—General patronage.

Truxton King, with John Gilbert.— |
Five reels. Fine story, plenty of action. m
Patrons satisfied. — Park theatre. E.

jj

Rutherford. N. J.—General patronage.

Truxton King, with John Gilbert.—Six
jj

reels. Program picture of a make believe
jj

kingdom. Xo drawing power. Business
jj

onlv fair.—J. L. Seiter, Lyric Theatre. 1
Manteca, Cal.—Patronage, farmers end j
town people. .

Pawn Ticket 210, with Shirley Mason. j—Five reels. Fair picture, but not up to
jj

some others of this star. Pleased fairly
jj

well.—J. J. Clark, Rex Theatre. Onto- g
nagon, Mich.—General patronage.

Pawn Ticket 210, with Shirley Mason. J—Shirley is always good. Draws fine j
here. She has a good following here. m
Picture took well.— F. J. O'Hara. Com- g
munity Theatre, Elgin, Xebr.—Xeighbor- j
hood patronage.

Goodbye Girls, with William Russell.— J
Five reels. Grand comedy-drama. Plenty |j

of action and a good laugh. It doesn't j
run very much behind Soft Boiled.— =
Park Theatre. E. Rutherford. X. J— |
Xeighborhood patronage. J

Snowdrift, with Charles Jones.—Very J
good, but I have seen him in better pic- -5

tures. Jones and Mix should play in |
nothing but Western pictures.—C. H. 1
Simpson, Princess Theatre, Millen, Ga.— M
General patronage. B
Who Are My Parents? with a special 1

cast.—Six reels. Good picture, but did g
not do any business.—George Rosing.

j|

Fillmore Theatre, Buffalo, X. Y.—Gen- s
eral patronage.

Who Are My Parents? with a special

cast.—Xine reels. Good picture. Pa- jl

trons well pleased.—D. Mate. Lincoln g
Theatre. Xewark. X. J.—General patron- 1
age. .. §
Who Are My Parents? with a special

cast.—Xine reels. A very interesting
j|

story which carries out the title sugges- S
tion. Some elaborate settings and excel- B
lent photography. The direction is ex- :-

ceptionally good and the acting by a |
couple of children in the cast is much J
above the ordinary. Entertainment value f
90 per cent. Box office value 70 per (
cent. Better suited for large towns than

f]
small ones.—J. C. Jenkins, Auditorium

jj
Theatre, Xeligh. Xebr.—General patron- J
age.

West of Chicago, with Charles Jones. (—Five reels. Better than his last two j
or three pictures and drew good crowds.

jj—Smith Read, Patriot Theatre. DeKalb.
jj

Tex.—Small town patronage.

West of Chicago, with Charles Jones. 1—Five reels. This is a tine Western pro- B
gram picture, as the name implies. Jones B
always takes well here.—Ray J. Delap. J
Pastime Theatre. Kansas, 111.—Small §
town patronage.

Catch My Smoke, with Tom Mix— |A good Western. Mix always goes good
here.—Mr. and Mrs. E. Fox. Princess

jj
Theatre, Obion, Tenn.—Small town pat- s
ronage.

jj

Catch My Smoke, with Tom Mix.— I
A typical Mix offering. Better than g
average business and satisfactory picture m
from all angles.—E. H. Elliott. Palace §
Theatre. Lynn, Ind.—Small town patron- B
age. 1

In Arabia, with Tom Mix.—Five reels. JWhy can't they leave Mix in the kind of p
pictures that the public wants to see Mix S
in? When a star has the following that 1
Mix has in Westerns it looks to me like J
the heighth of foolishness to put him in ga

Club Expansion Continues ;

Jenkins to Send New Photo

You may enter our names on the "Herald Only" Club roster,

wish to be of more use to the best trade paper in the country.

Mr. and Mrs. E. FOX,
Princess theatre, Obion, Tenn.

We

I have been intending for some time to write you that I should
be added to the "Herald Only" Club.

The "Herald" is the only trade paper that I take and it's good
enough for me, so add my name to your list.

A. L. VEATCH,
Princess theatre, Morganfield, Ky.

Kindly enter our name in the "Herald Only" Club. I enclose a
number of reports which I have intended to mail for some time.

H. C. BIERWIRTH,
New Liberty theatre, Varina, la.

Put me down as a "Herald Only" Club member. I am sure strong
for the "Herald."

It's always a toss up with me which to turn to first, the "What
the Picture Did For Me" department or Quigley's editorials. In fact

the entire paper is an almost invaluable aid to the successful conduct
of the business.

£. H. ELLIOTT,
Palace theatre, Lynn, Ind.

NOTE: The "Herald Only" Club roster, including the names of new mem-
bers, is published upon the following page, facing the third page of the "Herald
Only'' Club Album. A "Money-Making Idea" accompanying Mr. Veatch's
enrollment will appear in that department shortly. A "Letter to 'The Theatre'"
sent with Mr. Elliott's enrollment will appear in "The Theatre'' department
next week. It is again suggested that members who have not sent photographs
do so at an early date to prevent break in the continuity of the Album.

As you already know, I am fuller of suggestions than Goodland,
Kansas, is of grasshoppers or Ohio is of presidential candidates, none
of which probably amount to anything, but it has occurred to me that

since you are going to publish the mugs of the "Herald Only" Club
it would be a good idea to publish them on a colored sheet with noth-
ing of importance on the backs so the boys can cut them out and
frame them for their lobbies. I want my folks to see what kind of a
bunch of misfits I am connected with, and I believe all the other
fellows would like to do the same. Should this cost anything extra,

I am sure they would be pleased to kick in the difference in cost.

Then, too, we want your picture included. Don't you dare to

try to slip out of this group. We won't stand for it.

Don't publish that picture of mine you already have. That was
taken before the Volstead Act, and I will send you one that will make
those beauty contestants look like dock wallopers.

That gang has been squawking about my hat and I'm going to

show 'em that I am neither a "Mexican poodle" nor a "Spanish
onion," but they will have a chance to look at a real man.

Just a word to the girls: Girls, I have been maligned by some
irresponsibles, and when my picture is published I want you to give
me the once over, but remember that I'm married and have four chil-

dren and one grandson and hope to have some more. I am giving
you this advance tip so that you may avoid being a party to the alien-

ation of my affections. My wife being of a suspicious turn of mind,
this information ought to be timely and might save some embarrass-
ing complications. Just take a look at Sprague and Rand and that
Omaha guy and that will be sufficient.

J. C. JENKINS,
Auditorium theatre, Neligh, Neb.

NOTE: Mr. Jenkins' Album suggestion comes a trifle tardily and unfortun-
ately cannot be acted upon. Further, as the Album is exclusively for exhib-
itors who are members of the club, the editor of this department must decline
the invitation to include his "mug" therein. Not to mention postal regula-
tions, modesty, etc.
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"Herald Only Club Roster
"Because the 'Herald' was the pioneer in this field, and because we will have a better

journal to which to turn for guidance if we solidly contribute to the same one. just as
long as the 'Herald' keeps up its high standard of service, I shall write solely for this

magazine."—Philip Hand, Hex theatre, Salmon, Idaho.

ADAMS, ROY W., Pastime theatre, Mason, Mich.
I ALLEN, CLYDE, Casino, Antwerp, N. Y.
:
ALGUIRE, MRS. C. C, Coloma, Coloma, Mich.

BABIN, M. J., Fairyland, White Castle, La.
BELL, MRS. LOLA, Queen, Lonoke, Ark.
BERGER, S. A., Star, Jasper, Ind.

BIERWIRTH, H. C, New Liberty, Varina, la.

BOLLMAN, V. G., Castalia, Castalia, la.

BRENNER, WILL H., Cozy, Arcade. Winchester, Ind
3 BROWN, C. L., Paramount, Elizabeth, La.
BROWNE, FRANK L, Liberty, Long Beach, Cal.

BYERLY, C. M., Rainbow, St. Paris, O.
BYERLY, S. L., Ideal, DeGraff, O.

CAIRNS, JACK, Brooklyn, Detroit, Mich.
CARTER, MRS. LINNIE M., Court, Huntingdon, Tenn.
CREAL, W. H., Suburban, Omaha, Neb.
CROSBY & SCHWIERSKE, Rex, Colby, Wis

DASPIT, HAROLD, Atherton, Kentwood, La.

DeBAGGIO, HARRY, Star, Colfax, la.

DOWLING, ROY L., Ozark, Ozark, Ala.

ELLIOTT, E. H., Palace, Lynn, Ind.

ESTEE, P. G., Fad, Brookings, S. D.
EULER, J. R., Opera House, South English, la

FOX, Mr. and Mrs. E., Princess, Obion, Tenn.

GAUD1NG, HENRY W., Lincoln, Pittsburgh, Pa.

HELD, P. G., Sterling, Fairmont, Neb.
HILTON, O. A. B., Park, Sioux City, la.

HINDS, FRED C, Cresco, Cresco, la.

HORN & MORGAN, Star, Hay Springs, Neb.
HORNUNG, ADAM, Victor, Victor, Mont.

IHDE, S. G., Photoplay, Ashland, Kan.

JENKINS, J. C, Auditorium, Neligh, Neb.
JESSEE, Mr. and Mrs. T. R., Idle Hour, Humphreys, Mo.

KHATTAR, GEORGE, Khattar's, Sydney, N. S., Can.
KOOKER, D. A., Happy Hour, Ewen, Mich.

LANGACHER, CLARENCE, W., New Glarus, New Glarus, Wis.

I MARTIN, HUGH G., American, Columbus, Ga.
McCORMICK, B. P., Liberty, Florence, Colo.

M MENDENHALL, C. A., Star, Oregon, III.

| MEYER, FRED, Palace, Hamilton, Ohio.

MILES, A. N., Eminence, Eminence, Ky.

| MILLER, C. R, Gem, Spur, Tex.
MOORE, MRS. J. W., Lyric, St. Charles, Mo.
MUSSON, WALTER H., Queens, Hespeler, Ont.. Can.

1 PARKS, O. E., Strand, Perry, Ga.

| PILLIOD, L. A., Photo Play, Grand Rapids, O.

§ POWERS, C. H., Strand, Dunsmuir, Cal.

| RAND, PHILIP, Rex, Salmon, Idaho.

| REA, GEORGE, Colonial, Washington C. H., O.

I REDISKE, G. F., Star, Ryegate, Mont.

| RILEY, R. ROSS, Wigwam, Oberlin, Kan.

| RIVA, C. A., Pastime, Tilton, N. H.

| RYAN, CHARLES H., Garfield, Chicago, 111.

1 SABIN, F. E., Majestic, Eureka, Mont.

| SAMPLE, F. R., Schaghticoke Am. Assn., Schaghticoke, N. Y.

| STANTON, MILLER, Pictureland, Cohocton, N. Y.

| STARKEY, GEORGE C, Opera House, Montour Falls, N. Y.

| STETTMUND, H. G., Odeon, Chandler, Okla.

| SWARTHOUT, E. W., Palace, Aurora, Ind.

| THOMPSON, H. P., Liberty, Pardeeville, Wis.

| TILLER, JACK, Temple, McCook, Neb.

| VAN NOY, HARRY, Riviera, Starland, Anderson, Ind.

| VAUGHAN, GEORGE, Grand, Dunnville, Ont., Can.

| VEATCH, A. L., Princess, Morganfield, Ky.

1 WINTERBOTTOM, WM., Electric, Brady, Neb.

= (Exhibitor)

| (Theatre)

1 (City) (State).

this kind oi a picture. IIy people were
disappointed and they told me about it.

—

F. J. O'Hara, Community Theatre, El-

gin, Xebr.—General patronage.

In Arabia, with Tom Mix.— Five reel*,

Played this on Labor Day to a packed
house that expressed themselves with
yells like olden days, so from the excite-

ment and box office report.- combined, 1

guess they were all well pleased. I'm
sure I was, for when I feel like seeing a

little fiction 1 want the real stuff —Hugh
G. Martin, American Theatre, Columbus,
Ga.—Transient patronage.

The Bells of San Juan, irith Charles
Jones.—Five reels. Average Western to

average business.—H. G. Stcttmund, Jr.,

Odcon Theatre, Chandler, Okla.—Small
town patronage.

The Bells of San Juan, with Charles

Jones.— Five reels. This was a very nice

story of the Southwest, but as Jones is

not very well known here yet, it failed

to draw any unusual patronage. Having
used all of the Kill Hart features it be-

came necessary for Us to look elsewhere
for Western pictures and decided upon
the Charles Jones and Tom Mix features

as the best. This is the first one we have
used under the new series. It was quite

a good picture but lacks the drawing
powei 1 1 1 1 '.ill Hurl 1 lorn and M organ,

Star Theatre. Hay Springs, Xebr.

—

Small town patronage.

The Bells of San Juan, with Charles
Junes.—This is a Buck Jones town. His
pictures always please here —Mr. and
Mrs. E. Fox, Princess Theatre, Obion,
Tenn.—Small town patronage.

Thunderclap, with a special cast.

—

Eight reels. A wonderful picture and
gave 100 per cent satisfaction here. The
scenes of rescuing the boy from the

rapids, and the horse race, are a knock-
out. A picture you can stand at the

door when your patrons come out and
meet them with a smile.—A. A. Ncese,

Beatrice Theatre, Haw River. N. C.

—

General patronage.

Moonshine Valley, with William Far-

iium.—Six reels. Just like all of Far-

num's pictures, no good here. Show
would have fallen flat but I had a good
Educational two reel comic and an In-

ternational News which held up the show.
— F. J. O'Hara, Community Theatre, El-

Kin, Xebr.—General patronage.

While Justice Waits, with Dustin Far-

num.—A very good picture. Drew very
well. Faruum. liked very well here.

Film bad as usual. Fox sends out more
bad films than good ones, or at least that

is the way they run with US.—Sparks &
Foster. Dixie theatre, Olive Hill. Ky —
General patronage.

Youth Must Have Love, with Shirley

Mason.—Pleased all. A good clean pic-

ture.—W. T. Henderson, AJvo Theatre.

Medford, Okla.—Xeighborhood patron-

age.

A California Romance, with John Gil-

bert.—Five reels. Very good picture;

above average program picture.—D. Marc.
Lincoln Theatre. Newark, X. J.—General
patronage.

The Lights of New York, with a spe-

cial cast.—Seven reels. If this is a spe-

cial I am a lady. O Man, what a lot of

junk it was. Too bad to spoil good prints

with this kind of junk. Lay off this.

—

F. J. O'Hara, Community Theatre. El-

gin. Xebr.—General patronage.

Boss of Camp 4, with Charles Jones.

—

This is a typical Jones picture. It is the

kind the public likes to see him in. It

is a good bet.—F. J. O'Hara, Com-
munity Theatre, Elgin, Xebr.— Xeighbor-
hood patronage.

Just Tony, with Tom Mix.—Six reels.

A wonderful picture based on Tony, the

Tom Mix horse, but got a terrible print.

Sprocket torn out of print from twenty-
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"Herald Only" Club Album
A facc-to-face meeting place where the

shoulder-to-shouldcr supporters of the box
office reports institution may perfect by
visualization the pen friendships made
through "Herald"' columns.

P. G. HELD
Sterling Theatre, Fairmont, Neb.

C. L. BROWN
Paramount Theatre. Elizabeth, La.

HARRY DeBAGGIO
Star Theatre, Colfax, la.

MILLER STANTON
Pictureland Theatre, Cohocton, N. Y

EXHIBITORS HERALD is privileged

to devote this space to the further promo-
tion of that unrivalled spirit of exhibitor

cooperation that has made possible the de-

velopment of "Wliat the Picture Did For
Me'' and "The Box Office Record."
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Fred Stanton and George Hackathorne in a dramatic moment from "When a Man's
a Man," a Harold Bell Wright story which Principal Pictures Corp. is publishing.

It was directed by Edward F. Cline.

live to fifty feet in some places.—Smith
Read. Patriot Theatre, DcKalh, Tex.

—

Small town patronage.

Just Tony, with Tom Mix.—We
wouldn't want a better picture. Good
business.— Mr. and Mrs. E. Fox, Princess
Theatre, Obion. Tcnn.—Small town pat-

ronage.

The Love Gamblers, with John Gilbert.
—-Five reels. This is good and pleased.

Gilbert is a good drawing card here.

Don't be afraid to play this one. Fox
paper is always good. Has some pull to

it.— F. J. O'Hara, Community Theatre.

Elgin. Nebr.—General patronage.

The Love Gambler, with John Gilbert.

—An extra good picture. One that's sure

to please all.—Mr. and Mrs. E. Fox.
Princess Theatre, Obion, Tenn.—Small
town patronage.

The Yosemite Trail, with Dustin Far-

num.—Not bad and nothing extra.—Mr.

and Mrs. E. Fox. Princess Theatre.

Obion, Tenn.—Small town patronage.

Oathbound, with Dustin Farnum.

—

Five reels. Good. This has some thrill-

ing water scenes and the photography is

good.—E. A. Armistead, Lyric Theatre.

Easley, S. C.—General patronage.

Man's Size, with William Farnum.

—

Very good picture. Average business.

—

Mr. and Mrs. E. Fox, Princess Theatre.

Obion, Tenn.—Small town patronage.

Shirley of the Circus, with Shirley

Mason.—-Very good program. Seemed to

please the majority.—Goodwin & Hilton.

Park Theatre, Sioux City, Iowa.—Neigh-
borhood patronage.

The Madness of Youth, with John Gil-

bert.—Five reels. Very good picture.

Attendance good.—G. Strasser Sons, Em-
blem Theatre, Buffalo, N. Y.—General
patronage.

Nero, with a special cast.—Too long.

No drawing power but good of its kind.

—

Goodwin & Hilton. Park Theatre, Sioux
City, Iowa.—Neighborhood patronage.

Western Speed, with Charles Jones.

—

Six reels. For action. Western, and love,

this is the one. For Saturday it is O. K.
Pleased 100 per cent. Print in fair con-

dition.—Roy L. Dowling. Ozark Theatre,
Ozark, Ala.—General patronage.

Silver Wings, with Mary Carr.

—

Isn't it a shame to give a star like Mar\
Carr such a big piece of cheese as this

picture, Silver Wings? A very pretty

name, and they called it a special and
charged for a special. If this is a special.

New York is a village. Mary Carr is a

good actress, hut she could not put this

over. Did not get cost of rental two
days. Another of their big lemons.— I".

J. O'Hara. Community Theatre. Elgin.

Nebr.—Neighborhood patronage.

Silver Wings, with Mary Carr.—Why
pan this one? It's O. K. and drew well

two nights. Rental a trifle high but Fox
was square with us and gave a summer
cut, so we are not broke yet.—Goodwin
& Hilton. Park Theatre. Sioux City,

Iowa.—Neighborhood patronage.

Without Compromise, with William
Farnum.—A good picture, but drags a

little in places.—J. W. Ahdresen, Rialto

Theatre. Cozad. Nebr.—Neighborhood
patronage.

Without Compromise, with Willia :i

Farnum.— Five reels. Average Fox pro-

gram. Not as good as some Famu n's,

but O. K.—S. C. Hene, Castle Creek, La-
voye. Wyo.—Oil field patronage.

Romance Land, with Tom Mix.—Good
picture. Something different than h's

others and will please almost all.—J. J.

Clark. Rex Theatre. Ontonagon, Mich.

—

General patronage.

Romance Land, with Tom Mix.—This
is good. The kind we like to see Mix
in. People want to see Mix in Western
stuff that has a kick in it.—F. J. O'Hara.
Community Theatre. Elgin, Nebr.

—

Neighborhood patronage.

Monte Cristo, with John Gilbert.—

A

well produced play from the famous story

by Alexandre Dumas. Entertainment
value 80 per cent. Box office value 90

per cent. A high class picture borderinc;

on the special. Better play it, it's worth
while. Being melodramatic makes it

especially suited for small towns.—J. C.

Jenkins, Auditorium Theatre, Neligh.

Nebr.—General patronage.

Second Hand Rose, with Charles Jones.

—A fair program picture, but Jones is

new here so did not draw for me. I

thought Jones plays Westerns, but this is

a long way from it.—J. W. Andnsen.
Rialto Theatre, Cozad, Nebr.— Neighbor-
hood patronage.

Goldwyn Cosmopolitan
The Ragged Edge, with a special cast.

—Seven reels. Dandy good feature. One
that is different from the majority. Some-
thing doing every minute. A dandy good
picture. If bought right can make some
money on it. Ran Pollard in Tough Win-
ter and seemed to please all.—S. C. Hene,
Castle Creek Theatre, Lavoye, Wyo.

—

Oil held patronage.

Mad Love, with Pola Negri.—Six icels.

Some liked it and some did not. My
patrons do not care for this foreign stuff

very much. Picture and acting very
good. Have had a whole lot worse on
the screen and paid more money for

them.—M. J. Babin. Fairyland Theatre,

White Castle, La.—General patronage.

Look Your Best, with Colleen Moore.

—Six reels. A good comedy-drama that

will please a good per cent. Business

only fair.—Ray J. Delap, Pastime The-
atre, Kansas, III.—Small town patronage.

Souls For Sale, a Rupert Hughes pro-

duction.—Seven reels. Did a big busi-

ness three days. Just an average picture.

Title mislead.—George Rosing, Fillmore

Theatre. Buffalo, N. Y.—General patron-

age.

Remembrance, a Rupert Hughes pro-

duction.—Seemed to please fairly will.

—

C. W. Langachcr, New Glarus Theatre,

New Glarus, Wis.—General patronage.

Gimme, with Helenc Chadwick.—Six

reels Good program picture, nothing

more. Fair attendance.—G. Strasser

Sons, Emblem Theatre, Buffalo, N. Y —
General patronage.

Gimme, with Hclene Chadwick.—Six

reels. Good little program picture that

pleased "."> per cent. Not a special by

any means. Of course all Goldwyn pic-

tures are sold as specials. At least a

dozen misframes.—O. E. Parks, Dew
Drop Inn Theatre, Perry, Ga.—General

patronage

Come On Over, with Colleen Moore.

—

Sav, don't pass up this if you are looking

for a bracer. It has the kick. Miss

Moore does some fine work in this.—F.

J. O'Hara. Community Theatre, Elgin,

Nebr.—Neighborhood patronage.

Sherlock Holmes, with John Barry-

more.—Good picture for a change from
ordinary program pictures.—E. C. Pot-

ter, Firemen's Theatre, New Hampton,
Iowa.—Neighborhood patronage.

Sherlock Holmes, with John Barry-

more.—One of the best of Goldwyn's so-

called specials. Just a good program pic-

ture and would be better if at least two
reels shorter. Film good.—O. E. Parks.

Dew Drop Inn Theatre, Perry. Ga.

—

General patronage.

The Sin Flood, with a special cast.

—

About as gruesome a story as our patrons

have seen since Forever.—C. W. Lang-
acher. New Glarus Theatre, New Glarus,

Wis.—General patronage.

The Sin Flood, with a special cast.

—

Five reels. Did not create any interest

at all here. Lost as much as the box
office took in the whole day. The title

had no drawing power and in my opinion

a good cast of stars were wasted on this

one.—Hugh G. Martin. American Thea-
tre, Columbus, Ga.—Transient patron-

age.

Be My Wife, with Max Linder.—This

must be a terribly old release, as I could

find but two reports on it in the Herald.

For the benefit of any who may have it

bought. I want to go on record as saying

it is all to the good. Pleased a large

Labor Day crowd and »v«n I had to
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A scene from "The Judge and the Woman," the forthcoming Goldwyn Cosmopolitan
production directed by Victor Seastrom.

laugh at the really clever bits of comedy
scattered through it.—E. H. Elliott, Pal-
ace Theatre, Lynn, Ind.—Small town
patronage.

Be My Wife, with Max Linder.—For
small towns you cannot rind a comedy to

beat this one. Very good.—H. C. Bier-
wirth, New Liberty Theatre, Varina,
Iowa.—Small town patronage.

A Blind Bargain, with Lon Chaney.

—

Five reels. The producer, distributor and
exhibitor should be arrested for showing
this picture to the public. While the
acting is as good as I ever saw and some
very fine sets, I fail to find the first spark
of entertainment in the whole five reels.

—J. B. Hunter, Regent Theatre, Char-
lotte, Mich.—General patronage.

Yellow Men and Gold, with a special
cast.—Just a fair program picture. Only
fair story and action.—H. C. Bierwirth,
New Liberty Theatre, Varina, Iowa.

—

Small town patronage.

Hold Your Horses, with Tom Moore.

—

Very good comedy-drama that pleased
every one.—H. C. Bierwirth, New Liberty
Theatre, Varina, Iowa.—Small town
patronage.

From the Ground Up, with Tom Moore.
—Not as good as Hold Your Horses, but
gave fair satisfaction as program picture.

—H. C. Bierwirth, New Liberty Theatre,
Varina, Iowa.—Small town patronage.

Hodkinson
Michael O'Halleran, with a special

cast.—Six reels. Very satisfactory and
especially good for a Sunday showing.
Did not pay over the gross receipts for
this one and therefore made a little

money. In fact, this theatre is making
money on all of the Hodkinson output
for the reason they are sold at "live and
let live" prices.—B. H. Dittrich, Lyric &
Elvin Theatre, Endicott, N. V.—General
patronage.

Bulldog Drummond, with Carlyle
Blackwell.—Six reels. If you like a pic-

ture that makes you hold on to your seat
you will like this one. It is full of many
exciting situations and though you are
interested while it is running you feel

relieved when it is over. Has a rather
improbable story.—Horn and Morgan.
Star Theatre, Hay Springs, Nebr.—Small
town patronage.

The Headless Horseman, with Will
Rogers.—Seven reels. This feature gave
entire satisfaction to both the patrons
and the management. Very pleasing pic-
ture and the rental was very reasonable.
—B. H. Dittrich, Lyric & Elvin Theatre.
Endicott, N. Y.—General patronage.

The Mysterious Rider, with a special
cast.—One of Zane Grey's best. It

pleased almost 100 per cent. Print in

good condition.— P. G. Held, Sterling
Theatre, Fairmont, Nebr.—General pat-
ronage.

The Man of the Forest, with a special
cast.—Good picture. All Zane Grey's
stories go good here.—Mr. and Mrs. E.
Fox, Princess Theatre, Obion, Tenn.

—

Small town patronage.

Metro
Toll of the Sea, with a special cast.

—

A revelation in pictures. If you want
something different in pictures, here it is.

A very ordinary picture, but the natural
coloring is beautiful.—E. C. Potter, Fire-
men's Theatre, New Hampton, Iowa.

—

Neighborhood patronage.

Toll of the Sea, with a special cast.

—

A beautiful picture that pleased. Not
much storv or action, but certainlv a
novelty.—Clifford L. Niles. Grand The-
atre, Anamosa, Iowa —General patronage.

Where the Pavement Ends, a Rex In-

gram production.—Seven reels. Very
good, although a little draggy in third
and fourth reel. Scenes of Virgin Falls
most beautiful I have seen in pictures.

Worth price of admission. Pleased 85
per cent, but no extra drawing power.
Only fair business.—J. L. Seiter, Lyric
Theatre, Manteca, Cal. — Patronage,
farmers and town people.

The Fog, with a special cast.—Seven
reels. Reports were bad on this, but it

was well liked by nearly all my patrons.
Several remarked that it was extra good.
—Smith Read, Patriot Theatre, De Kalb,
Tex.—Small town patronage.

Peg O' My Heart, with Laurette Tay-
lor.—Eight reels. An excellent picture

that has good drawing power. Rental
too much for all Metro specials used this

season.—Bruce M. Sweet, Opera House.
Fillmore, N. Y.—Neighborhood patron-
age.

Love in the Dark, with Viola Dana.

—

Six reels. Good acting but story not

suitable for this actress. They will have
to give her better stuff or she will be a

has-been in a short while.—Smith Read.
Patriot Theatre, De Kalb, Tex.—Small
town patronage.

Trailing African Wild Animals, a Mar-
tin Johnson production.—Six reels. This
surely was worth the money, and some
came back to see it second time. Had
several in that had never been inside our
house before and went away praising it.

—Nettie M. Sinderson, Mystic Theatre,
Albion, Ind.—Small town patronage.

All the Brothers Were Valiant, with a

special cast.—Audience liked this one and
told me so. A good drawing picture.

—

Bruce M. Sweet, Opera House, Fillmore,

N. Y.—General patronage.

A Noise in Newboro, with Viola Dana.
—Good picture. Star well liked here.

Don't see her in very many bad ones.—
C. H. Simpson, Princess Theatre, Mil-

len, Ga.—General patronage.

Jazzmania, with Mae Murray.—They
liked this one. Did not make any money
as price paid for film too high. A good
picture and different from others.—Clif-

ford L. Niles, Grand Theatre. Anamosa.
Iowa.—General patronage.

Jazzmania, with Mae Murray.—Does
not comnare with Broadway Rose. Too
long. Nine reels.—T. A. Shea, New Pal-

ace Theatre, McGehee, Ark.—Neighbor-
hood patronage.

Soul of the Beast, a Thomas H. Ince
production.—One of the best box office

bets of the year. A dandy picture and
pleases all. A real showman's picture.

Grab it.—Clifford L. Niles, Grand The-
atre, Anamosa, Iowa.—General patron-
age.

Trifling Women, a Rex Ingram pro-
duction.—Very good picture and one that
will please.—E. C. Potter, Firemen's
Theatre, New Hampton, Iowa.—Neigh-
borhood patronage.

Trifling Women, a Rex Ingram pro-
duction.— Eight reels. Sadly disappointed
with this one. Did not please audience
and price double what should have paid
for it.—Bruce M. Sweet, Opera House,
Fillmore, N. Y.—Neighborhood patron-
age.

Trifling Women, a Rex Ingram pro-
duction.—Too gruesome. Didn't draw.
Lost money. Cast and direction good,
but story kills it. Not but that it's a
good story of its kind; the kind isn't

liked.—Goodwin & Hilton, Park Theatre,
Sioux City, Iowa.—Neighborhood patron-
age.

Enter Madame, with Clara Kin ball

Young.—Absolutely cannot put over the
Youngs here. A fairly good picture, but
they did not like it.—Clifford L. Niles,

Grand Theatre, Anamosa, Iowa.—Gen-
eral patronage.

Crinoline and Romance, with Viola
Dana.—One of Dana's best and a picture

that it is a pleasure to play.—Clifford L.

Niles, Grand Theatre, Anamosa, Iowa.

—

General patronage.

Crinoline and Romance, with Viola
Dana.—Six reels. A comedy-drama that

is just suited to Viola. In this one she
is sure to please her admirers. Well
directed and well staged. Good photog-
raphy. John Bowers and Claude Gilling-

water give excellent support. Entertain-
ment value 80 per cent; box office value
80 per cent. For light entertainment it

is worth playing. Price very reasonable
here. Played it at thirty-five and ten

cents two days.—J. C. Jenkins. Audi-
torium Theatre. Neligh, Nebr.—General
patronage.

Peacock Alley, with Mae Murray.

—

Eight reels. Miss Murray is a very good
actress, but it seems to me that she could



66 X 1 1 I 15 I T O R S HERALD September 29, 1923

do just as well with clothes on. The
public is getting fed up on the kind of

picture where the star is dressed with a
string of beads and a pair of slippers.

Did not draw.—F. J. O'Hara, Community
Theatre, Elgin, Xcbr.—General patron-
age.

Turn to the Right, a Rex Ingram pro
duction.—Absolutely one of the best pic-

tures I ever played. It's an old one, but
the print was A No. 1. It's a picture
that will please any audience. If you
haven't played it, book it and boost it.

—

C. H. Simpson, Princess Theatre, Milieu.

Ga.—General patronage.

Turn to the Right, a Rex Ingram pro-
duction.—This was fine. If you wish to

know just what it is, look up J. C. Jen-
kins and I'hil Rand's reports on this.

They told it.— F. J. O'Hara, Community
Theatre, Elgin, Xcbr. — Neighborhood
patronage.

The Forgotten Law, with Milton Sills.

—Seven reels. I cannot say so much for

this picture. Failed to please. Xo action
whatever. Sills always good. This is

no special by any means, so don't adver-
tise that it is. Business was fair.—C. L.
Brown, Paramount Theatre, Elizabeth,
La.—Small town patronage.

The Forgotten Law, with Milton Sill-.

—Played this as a feature at ten and
thirty-five cents and pleased every one.
Xo complaints.—H. C. Bierwirth, New
Liberty Theatre, Varina, Iowa.—Small
town patronage.

Hearts Aflame, with a special cast.

—

Every one was pleased, to big business.
Do not be afraid to boost this as the
picture is there.—Smith Read, Patriot
Theatre, DcKalb, Tex.—Small town pat-
ronage.

Sherlock Brown, with Bert Lytell.—
Five reels. A very good detective story.

Very well played.— F. J. O'Hara. Com-
munity Theatre, Elgin, Xebr.—General
patronage.

The Idle Rich, with Bert Lytell.—Six
i eels. Very good, but a bit old. Star
iocs some fine work here. Strong com-
ictition from two sources.— Roy L. Dow-
ning, Ozark Theatre, Ozark, Ala.—Gen-
eral patronage.

Fascination, with Mae Murray.— Plenty
of horns; scant of clothes. Big produc-
tion which did not cut any figure at box
office. Amen.— F. J. O'Hara, Com-
munity Theatre, Elgin, Xebr.—Ncighbor-
hood patronage.

I Can Explain, with Gareth Hughes.

—

Five reels. Very well liked. Small at-

tendance, due, I think, to my being away
and advertising not properlv put out.

—

J. J. Enloe, Y. M. C. A. Theatre,
Hitchins, Ky.—Neighborhood patronage.

Broadway Rose, with Mae Murray.

—

Mae Murray is a favorite with our pa-
trons and this picture was well received.
Good as a feature.—H. C. Bierwirth, New
Liberty Theatre, Yarina, Iowa.—Small
town patronage.

The Right That Failed, with Bert
Lytell.—Five reels. Boxing suits the
men here. Comedy spirit pleased all.

Ends of reels were not so good. Good
attendance.—J. T. Enloe, Y. M. C. A.
Theatre, Hitchins, Ky.—Neighborhood
patronage.

Your Friend and Mine, with Enid Ben-
nett.—A picture that your audience will

make go out and say, "Well, that pic-
ture was really worth while." It's a 100
per cent program picture.—E. C. Potter,
Firemen's Theatre, Xew Hampton, Iowa.
—Xeighborhood patronage.

Paramount
The Silent Partner, with Lcatrice Joy.

—Six reels. A good picture, clean, sensi-
ble, almost entirely plausible, heart inter-

Frankie Lee and Tully Marshall as they
appear in "The Barefoot Boy," the new
all-star feature produced by Mission
Film Corporation which C. B. C. Film
Sales Corporation will distribute.

est. The women like to be partners, even
if silent.— R. G. Jordan, Hinsdale Theatre,
Hinsdale, 111.— High class suburban pa-
tronage.

Homeward Bound, with Thomas Mng-
han.—Seven reels. Weak story, but peo-
ple seemed to enjoy it in general. Star
is always a good bet.—Park Theatre, E.
Rutherford. X. J.—Neighborhood patron-
age.

Homeward Bound, with Thomas Mcig-
han.—Seven reels. A good picture and
will please where Meighan is liked. Did
a good business in face of a carnival.

—

F. Mcyn. Pershing Theatre, Kansas City,

Kans.—General patronage.

You Can't Fool Your Wife, with a

special cast.—Married people's domestic
troubles get a thorough airing in this pro-
duction. Most people have seen and heard
so much on this subject that it ceases to

be of interest. Business was below aver-
age.—Wm. H. Creal, Suburban Theatre,
Omaha. Nebr.—Neighborhood patronage.

You Can't Fool Your Wife, with Lewis
Stone.—Six reels. A fair program picture

sold to us as a special. We have had to

pay more for pictures with Lewis Stone
in the cast than for other actors. We
will concede that he is a wonderful actor,

but does not get us any extra nickels.

—

J. F. Hileinan, Broadway Theatre, Mt.
Pleasant, Mich.—General patronage.

The Heart Raider, with Agnes Ayres.

—

A good program picture that will please.

—F. Meyn, Pershing Theatre. Kansas
City, Kans.—General patronage.

The Heart Raider, with Agnes Ayres.

—

Weak program. No story and a long
drawn out chase over nothing. The only

thing that saves this picture is good pho-
tography and scenes.—M. H. McDonnell.
Badger Opera House. Merrill, Wis.

—

Neighborhood patronage.

The Trail of the Lonesome Pine, with

Mary Miles Minter.—Six reels. Very good
from every standpoint, business and sat-

isfaction.—Park Theatre. E. Rutherford,
N. J.—General patronage.

The Trail of the Lonesome Pine, with
Mary Mile- Minter.—Don't understand
why this was panned by several exhib-
itors. Was as good as the average moun-
tain feud picture. Beautiful scenery and
most of the parts well acted, particularly
that by Ernest Torrcnce. — Henry W.
< lauding, Lincoln Theatre, Pittsburgh, Pa.— Neighborhood patronage.

The Leopardess, with Alice Brady.—
One of the poorest of the "39." 'Nuf sed.—T. A. Shea. New Palace Theatre, Mc-
Gehec, Ark.—Neighborhood patronage.

The Woman with Four Faces, with
Betty Compson.—Six reels. Interesting
from start to finish. Although it is a
dope mystery story, there is nothing ob-
jectionable. The lesson and value arc
there without the gruesome. That's the
way to make them.— R. G. Jordan, Hins-
dale Theatre, Hinsdale, 111.—General pat-
ronage.

The Siren Call, with Dorothy Dalton.
—Very good picture.— H. H. Chase, El-
mac Theatre, Maple Rapids, Mich.—Cen-
tral patronage.

The Siren Call, with Dorothy Dalton.
—Some liked it. Personally, didn't see
much in it and thought it rather too wild.
No shoot 'em up especially, but nothing
beautiful and refined, which our people
like.—Goodwin & Hilton, Park Theatre.
Sioux City, Iowa.—Neighborhood patron-
age.

Prodigal Daughters, with Gloria Swan-
son.—Gloria Swanson is becoming very
popular here. This is one of her best pic-
tures. All comments favorable, and re-
ceived more on this one than any for a
long time. We bought this right and
made a little money on Thursday and
Friday nights.—J. F. Hileman, Broadway
Theatre, Mt. Pleasant, Mich.—General
patronage.

The Rustle of Silk, with Betty Comp-
son.—Seven reels of nothing, but sold as
a special. All these Paramounts are nicely
taken but whoever picked out the stories
didn't care for action. Film in good
shape.—M. H. McDonnell, Badger Opera
House, Merrill, Wis.—Neighborhood pat-
ronage.

The Rustle of Silk, with Betty Cem
son.—Seven reels. An exceptionally goo
picture. I had bad luck, however, wit
a big rain out. Have rebooked it agai
Too good a picture to pass up.—M. J
Babin, Fairyland Theatre, White Castl
La.—General patronage.

Only 38, with Lois Wilson.—Nothis
startling about this one. but I have seen
much worse. Business was only fair,

which shows the people often use good
judgment—Wm. H. Creal. Suburban
Theatre, Omaha, Nebr. — Neighborhood
patronage.

Only 38, with Lois Wilson.— Four good
stars in this one. The story different. The
picture fair. Crowd small on account ef
night fair. Seemed to please those that

saw it.—J. F. Hileman. Broadway Thea-
tre, Mt. Pleasant, Mich.—General patron-
age.

The Exciters, with Bebe Daniels.—Six
reels. A lot of impossible stuff, foolish-

ness. Some said they liked it. Nothing
to be proud of, but nothing objection-
able.—R. G. Jordan. Hinsdale Theatre.
Hinsdale. III.—High class suburban pat-

ronage.

Dark Secrets, with Dorothy Dalton.

—

Just about an average picture with a

somewhat depressing theme. Heroine is-

crippled and in wheel chair. Satisfactory-

work by a majority of company.—Henry
W. Gauding. Lincoln Theatre, Pittsburgh,

Pa.—Neighborhood patronage.

A Daughter of Luxury, with Agnes
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Ayres.—Five reels. Nothing big but it

got by as a good program picture and
together with a Lloyd comedy made a

good evening's entertainment.—J. H. Tal-
bert, Legion Theatre, Norwich, Kans.-

—

Small town patronage.

The Impossible Mrs. Bellew, with
Gloria Swanson.—A very pleasing picture.

—W. T. Henderson, Alvo Theatre, Med-
ford, Okla.—Neighborhood patronage.

The Impossible Mrs. Bellew, with
Gloria Swanson.—Seven reels. The best

from Gloria in a long time. Way ahead
of Her Gilded Cage. Paramount has too

high an opinion of this star's value at the

box office, though.—J. H. Talbert. Legion
Theatre, Norwich, Kans.—Small town
patronage.

Racing Hearts, with Agnes Ayres.—
To save myself writing a personal letter

to Mr. Adolph Zukor, I hereby request

him to make a lot more pictures as good
as this one. Thanking him in advance, I

remain, Yours truly.—Wm. H. Creal, Sub-
urban Theatre, Omaha, Nebr.—Neighbor-
hood patronage.

Racing Hearts, with Agnes Ayres.

—

Six reels. Nothing to it in my opinion.

Vastly inferior to those Wallace Reid
race pictures of a few years ago. Seems
a shame to waste three perfectly good
actors on it. However, it pleased an
above average crowd, so why worry ?

Play it.—S. G. Harsh, Princess Theatre,
Mapleton, Iowa.—Small town patronage.

Drums of Fate, with Mary Miles Min-
ter. — Nicely presented South African
drama. Colorful outdoor settings elabo-

rately staged. Much better than aver-

age Minter feature.—Henry W. Gauding.
Lincoln Theatre, Pittsburgh, Pa.—Neigh-
borhood patronage.

Drums of Fate, with Mary Miles Min-
ter.—Weak story, but picture was not
so bad, as scenes in it were good and
photography O. K. Film in fine condi-
tion.—M. H. McDonnell. Badger Opera
House. Merrill, Wis.—Neighborhood pat-

ronage.

The Nth Commandment, with Colleen
Moore.—A Fanny Hurst story, and a

mighty good one, too. Pleased a fair

ZaSu Pitts and Gibson Gowland in a
scene from "Greed," which Eric Von
Stroheim is producing for Goldwyn.

crowd. Colleen does wonderful acting.
The entire cast good. As good as some
of the so-called specials.—J. F. Hileman.
Broadway Theatre, Mt. Pleasant, Mich.
—General patronage.

The Woman Who Walked Alone, with
Dorothy Dalton.—Six reels. Very good
program picture that pleased and held
their interest to the end. Sills and Dal-
ton a good combination.—Crosby Bros..
Lily Theatre, Buffalo, N. Y.—Neighbor-
hood patronage.

The World's Applause, with Bebe
Daniels.—Seven reels. This is not a spe-
cial by any means. Very ordinary pro-
gram picture. Why do they call bum pic-
tures specials? Principally to fool the
exhibitor.—M. W. Mattecheck, Liberty
Theatre, Kennewick. Wash. — General
patronage.

Nobody's Money, with Jack Holt.—
Consider this just a fair program picture.
Two days to poor business.—A. Burrus,
Lyric Theatre, Crete. Nebr.—General
patronage.

Clarence, with Wallace Reid.—Not up
to expectations. Star not up to his usual
sparkle.—M. W. Mattecheck. Liberty The-
atre, Kennewick, Wash.—General patron-
age.

Clarence, witli Wallace Reid.—Seven
reels. Entertaining comedy drama. Peo-
ple came to see Reid. He was sick when
they made this picture and showed it by
lack of- pep. Good business.—J. L. Seiter.
Lyric Theatre, Manteca, Cal.—Patronage,
farmers and town people.

Adam and Eva, with Marion Davies.—
Little above the average program offer-
ing.—T. A. Shea, New Palace Theatre.
McGehee, Ark. — Neighborhood patron-
age.

Adam and Eva, with Marion Davies.

—

An entertaining feature well acted and
nicely produced. Opened newly decorat-
ed house with this after three weeks
summer shut down for repairs and reno-
vation. Audience pleased.— Henrv W.
Gauding. Lincoln Theatre, Pittsburgh,
Pa.—Neighborhood patronage.

The Face in the Fog, with Lionel Bar-
rymore.—Five and one-half reels. This
was quite a good play, produced to hold
the interest of any audience that likes

the exciting type of picture. Satisfied

our patrons quite well, as we had no
kicks.—Horn and Morcan. Star Theatre,
Hay Springs, Nebr.—Small town patron-
age.

The Face in the Fog. with Lionel Bar-
rymore.—Seven reels. Pretty good crook
mystery melodrama, strong on the melo.
Patrons like one like this once in a while.

—J. H. Talbert. Legion Theatre, Nor-
wich, Kans.—Small town patronage.

Mr. Billings Spends His Dime, with
Walter Hiers.—Another one of the "39"

which I consider very poor.—A. Burrus.
Lyric Theatre. Crete, Nebr.—General
patronage.

Glmpses of the Moon, with Bebe
Daniels.—A very good picture but failed

to draw. Not the kind for small town.
Film rental too high.—A. Burrus, Lyric
Theatre, Crete, Nebr.—General patronage.

The Outcast, witli Elsie Ferguson.

—

Seven reels. Would have been a pretty

good program picture in five reels, but it

is dragged out to seven. Elsie Ferguson
bats zero at the box office.—J. H. Talbert.

Legion Theatre, Norwich, Kans.—Small
town patronage.

When Knighthood Was In Flower,
with Marion Davies.—Twelve reels. A
very good picture, but has no drawing
power from box office report. Not any
better than ordinary feature. What few

A scene from "Rupert of Hentzau," the
Selznick production from Sir Anthony
Hope's famous story.

saw this picture were very well pleased.
—Sparks and Foster, Dixie Theatre, Olive
Hill, Ky.—Small town patronage.

When Knighthood Was In Flower,
with Marion Davies.—Rental high, but
had a packed house. Picture pleased
every one. Some came second day to see
it again. A wonderful picture.—H. C.
Bierwirth, New Liberty Theatre, Varina,
Iowa.—Small town patronage.

When Knighthood Was In Flower,
with Marion Davies.—This is a good pic-

ture. The only objection is that it is too
long. Our show is half spoiled every
time we run a feature more than five

reels long. Our audience demands vari-
ety. Small towns cannot secure the 'mu-
sic to carry the big pictures through.
There is no musical talent here but one
poor piano player.—Galli-Curci Theatre.
Margaretville, N. Y.—Small town patron-
age.

Back Home and Broke, with Thomas
Meighan.—If only we could get one like

this once a month. For downright en-
tertainment this is in a class by itself.

A vote of thanks is due George Ade, the
author, and Alfred E. Green, the director,
and not forgetting Tom Meighan and his

lovely leading lady, Lila Lee.—J. H. Tal-
bert, Legion Theatre, Norwich, Kans.

—

Small town patronage.

Making a Man, with Jack Holt.—An
evening's excellent entertainment. Fine
work by the star and by the party enact-
ing the New York hobo. Contains a

number of deft human interest touches
based, however, on an improbable inci-

dent in a metropolitan hotel. Any hotel
clerk handling a rich patron in such a
manner would get fired on a minute's no-
tice.—Henry W. Gauding, Lincoln Thea-
tre, Pittsburgh, Pa.—Neighborhood pat-
ronage.

Making a Man, with Tack Holt.—Six
reels. Very good picture made from a
Peter B. Kyne story. Does not lead one
to expect much at the start but develops
into a fine little picture.—J. H. Talbert.
Legion Theatre, Norwich. Kans.—Small
town patronage.

Ebb Tide, with James Kirkwood.— It

made us a good starter for Paramount
Week. Villainy too cruel, but handled
in as nice a manner as possible.—Good-

I
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win & Hilton, Park Theatre, Sioux City,

Iowa.—Neighborhood patronage.

Ebb Tide, with James Kirkwood.

—

Seven reels. It just misses being a real

picture. Worth playing, but its enter-

tainment value is not very much. George
Melford either makes a knockout picture

or a flivver—J. H. Talbcrt, Legion The-
atre, Norwich, Kans.—Small town pat-

ronage.

Kick In, with Bert Lytell.—An action-

ful crook play that holds interest through-

out. Splendid cast does excellent work.
Will please most audiences.— Henry W.
Gauding, Lincoln Theatre, Pittsburgh, Pa.

—Neighborhood patronage.

Kick In, with Bert Lytell.— Seven reels.

For a crook melodrama they don't make
them any better than this one. Picture

is lavishly mounted. Great story inter-

est combined with thrills and good acting

on part of all the principals make this

an A No. 1 show.—J. H. Talbert. Legion
Theatre. Norwich, Kans.—Small town
patronage.

Kick In, with Bert Lytell.—Seven reels.

Fine in every way. An especially good
crook picture. Film somewhat cut up.

Used "Paramount Town" with this and
had a nine reel program with no walk
outs. — S. G. Harsh, Princess Theatre.

Mapleton. Iowa.—Small town patronage.

Java Head, with Leatricc Joy.— Eight

reels. Good for an intelligent class. Did
not draw.—Park Theatre, E. Rutherford.

N. J.—General patronage.

Java Head, with Leatricc Joy.— Eight

reels, good condition. Too long. Con-
sidered a fair program picture. Person-
ally did not like it. A few left before it

was over.— D. E. Fitton. Lyric Theatre.

Harrison. Ark.—Small town patronage.

Java Head, with Leatrice Joy.— Eight

reels. Depressing picture without any
entertainment value whatsoever. I have
seen only one this year that was worse
and that was "Trilby." Just the kind
that makes them wish they had stayed
home. Film fine shape.— S. G. Harsh.

Princess Theatre, Mapleton, Iowa.—Small
town patronage.

The Dictator, with Wallace Reid.—This
picture failed to draw for me. I think
my patrons have lost interest in Reid pic-

tures, so this is my last. Two days to

poor business.— H. DeBaggio, Star Thea-
tre, Colfax, Iowa.—Small town patronage.

The Dictator, with Wallace Reid—Six
reels. Very good picture with lots of ac-

tion by a capable cast.—Crosby Bros.,

Lily Theatre, Buffalo. N. Y.—Neighbor-
hood patronage.

The Top of New York, with May Me-
Avoy.—Five reels. Fair program. Film
chiefly patches turned wrong side.— S. G.
Harsh. Princess Theatre, Mapleton. Iowa
—Small town patronage.

The Top of New York, with May Mc-
Avoy.—Five reels. One of the best liked

pictures that we have used this year. This
star well liked by our patrons.—Crosby
Bros., Lily Theatre. Buffalo. X. Y —
Neighborhood patronage.

If You Believe It, It's So, with Thomas
Meighan.—Good picture two days to just

fair business.— H. DeBaggio. Star Thea-
tre, Colfax, Iowa.—Small town patronage.

If You Believe It, It's So, with Thomas
Meighan.— Fair picture that did not go
over very well notwithstanding the all

star cast.—Crosby Bros., Lily Theatre,
Buffalo, N. Y.—Neighborhood patronage.

A Bachelor Daddy, with Thomas Meig-
han.—Good picture and will please almost
any audience, but the print I got was
in very poor condition and spoiled the
show considerably.—J. J. Clark, Rex The-
atre, Ontonagon, Mich.—General patron-
age.

A Bachelor Daddy, with Thomas Meig-

Three interesting scenes from "Red
Lights," a Goldwyn production adapted
from Edward E. Rose's stage play, in

the cast of which are Marie Prevost,
Johnny Walker and others.

han.—Six reds. Very good in every re-

spect. It's about time Paramount got
some children under contract and used
them for comedy. Our experience proves
that the people want to see these young-
sters on the screen. Producers can't af-

ford to overlook the children any more
than an exhibitor can. By the way. what
has become of little Richard Headrick?
We haven't seen him since Rich Men's
Wives.—Crosby Bros., Lily Theatre. Buf-
falo, N. Y.—Neighborhood patronage.

Manslaughter, a Cecil B. De Mille pro-

duction.—A No. 1 picture with a good
lesson. Several came back second night

to see it and said if they got a chance
they would see it again. Give us more
like it.— H. H. Chase. Elmac Theatre.
Maple Rapids, Mich.— General patronage.

Manslaughter, a Cecil B. De Mille pro-

duction.—Ten reels. A splendid picture.

One every house should run. A good
cast, good photography, good entertain-

ment and a good moral. A picture that

pleased 99 out of 100, and Paramount
doesn't ask for all you take in on it.

either. If you haven't played this pic-

ture, brother exhibitor, play it, because
it's a re^l picture.— Mrs. C. C. Alouire.

Coloma Theatre. Coloma, Mich.—Small
town patronage.

Manslaughter, a Cecil B. De Mille pro-

duction.—One of the best we have ever

run. Although old. a good bet for Para-

mount Week.—Goodwin & Hilton, Park
Theatre, Sioux City, Iowa.—Neighbor-
hood patronage.

The Old Homestead, a Cecil B. De
Mille production.—Broke all house rec-

ords on this picture. I think it pleased

better than any picture I have even shown
here, and I have shown some of the best.

I saw this picture three months before I

bought it. and was "sold" on it person-

ally. Therefore. I indorsed it, talked it

to everybody and promised them the best

I had ever seen and I put it over. I

can't sec why this picture won't go over
anywhere, especially in the small towns.
It's a real, for sure, knockout.— E. H.
Klliott, Palace Theatre, Lynn, Ind.—Small
town patronage.

The Old Homestead, with Theodore
Roberts.— Packed them in with this pic-

ture. Some liked it better than Way
Down East.— P. E. Doe, Electric Thea-
tre. Arcadia, Nebr.— Patronage, >mall
town and farmers.

Traveling On, with William S. Hart.

—

A fair picture that pleased about 50 per
cent. Paramount must have been after

footage when they made this one. At
least two reels too long.— I. R. Adams,
Rialto. Theatre. Stromsburg, Nebr.—Gen-
eral patronage.

Traveling On, with W illiam S. Hart.

—

Did not appeal to my people. Seven reels

and too draggy. Would not advise any
one to buy it who has been running Mix
or Hoot Gibson, as it will not compare
with either featuring these stars.— E. H.
Elliott, Palace Theatre, Lynn, Ind.—Small
town patronage.

The Loves of Pharaoh, with a -i" I ial

cast.—Very good piece of work by com-
mendable cast with wonderful sets and
directed by a master, but somehow our
patrons do not like these ancient stories.

Fair attendance.—Crosbv Bros.. Lily The-
atre. Buffalo, X. Y.—Neighborhood pat-

ronage.

Three Word Brand, with William S.

Hart.—One of the best pictures I have
seen Hart play in. Good story and Bill

plays a dandy double role in this picture.

Went over big on Saturday night, also

ran Leather Pushers. Book it now. 100
ocr cent pleased.— Palace Theatre, Grand
Saline. Tex.—Small town patronage.

Get Rich Quick Wall ngford, with a

special cast.—Seven reels. Good story
and fine entertainment. Pleased but did
not draw.—Crosby Bros., Lily Theatre.
Buffalo, N. Y.—Neighborhood patronage.

The Wise Fool, with James Kirkwood.
— Seven reels. George Melford production,
but star unknown and did not draw here.

—S. N. Andress. Royal Theatre. Ponca.
Nebr.— Neighborhood patronage.

Back Pay, with a special cast.—Seven
reels. Fair picture. No business.—Cros-
bv Bros.. Lily Theatre. Buffalo, N. Y —
Neighborhood patronage.

Blood and Sand, with Rodolph Valen-
tino.—This picture went over big for me.
Most people like a happy ending to a
picture, which this one did not have.

That was only criticism I heard. Val-
entino very popular here.—P. E. Doe.
Electric Theatre. Arcadia, Nebr.—Small
town and farmers patronage.

Above All Law, with a special cast.

—

Seven reels. Will go if your people like

massive sets and over acting. Ours don't.

—Crosby Bros., Lily Theatre. Buffalo. N.
Y.—Neighborhood patronage.

»

The Golem, with a special cast.—Six

reels. Absolutely the worst picture we
have shown.—Chas. Wilson & Clyde Tay-
lor. Gem Theatre, Overton, Nebr.—Gen-
eral patronage.

The Green Temptation, with Betty
Compson.—Six reels. Good picture with
crood acting and a surprise ending. They
Hked this and told us so. Kosloff easily

the star.—Crosbv Bros., Lily Theatre.
Buffalo, N. Y.—Neighborhood patronage.

While Satan Sleeps, with Jack Holt.—
Six reels. This is another of Paramount's
very fine features sold to the exhibitor

at a fa'r price. This pleased 100 per cent
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here and made a lot of friends for Jack
Holt.—Horn and Morgan, Star Theatre,

Hay Springs, Nebr.—Small town patron-

age.

The Ordeal, with Agnes Ayres—Six
reels. Fair program to ordinary business.

Crosby Bros., Lily Theatre. Buffalo, X.

Y.—Xeighborhood patronage.

The Easy Road, with Thomas Meighan.
—Five reels. It was a fair program pic-

ture. The night scenes are so dark you
can hardly see the picture and I had
many complaints on account of that.

—

A. E. Collins, Idle Hour Theatre, Ridge-
ville, Ind.—General patronage.

The Beauty Shop, with a special cast.

—Seven reels. Always been peculiar to

us why these stage successes fail when
produced on screen. We received more
complaints about this picture than any
one we have used during 19:23. We used
it August 13 and are still getting com-
plaints, and still we thought it very good
with a hard working cast and funny sub-

titles, but our patrons are always right.

Xo draw.—Crosby Bros.. Lily Theatre.
Buffalo, X. Y.—Xeighborhood patronage.

Below the Surface, with Hobart Bos-
worth.—Seven reels. Made money on
this show. Everybody went away pleased.

You won't go wrong in booking this

show.—L. J. Moritz, Dana Consolidated
Movie Show, Dana, Iowa.—Xeighbor-
hood patronage.

Miss Lulu Bett, with a special cast.

—

It was a fine picture. Paid $10.00. Too
high for small place. Had a rainy night,

lost $3.00. First Paramount to run here.

—G. L. Blasingame, Halls Theatre, Halls.

Tenn.—Xeighborhood patronage.

The Ghost Breaker, with Wallace Reid.

—This star pleases any audience. Rotten
film.—W. T. Henderson, Alvo Theatre.
Medford, Okla. — Xeighborhood patron-
age.

The Bonded Woman, with a special

cast.—Would call this a good program
picture. With Fighting Blood series, gave
satisfaction on Tuesday and Wednesday.
—H. DeBaggio, Star Theatre. Colfax,
Iowa.—Small town patronage.

The Young Rajah, with Rodolph Val-

There have been lots of "covered wagon"
pictures since the original came out.
This is a scene from "The Covered
Schooner." Grand-Asher.

cntino.—Eight reels. A good picture. Did
not draw as well as I expected, though.
Used this in Paramount Week. Lots of
advertising. Don't think Rodolph is as
popular as he was a year ago. One more
reel would be better I think.—L. M. Fay,
Gem Theatre, Socorro, X. Mex.—General
patronage.

Anna Ascends, with Alice Brady.—Six
reels. This was perhaps the best Alice
Brady feature we have used in the past
three years. An exceedingly fine sup-
porting cast helped to put the picture
across.—Horn and Morgan. Star Thea-
tre. Hay Springs, Nebr.—Small town pat-
ronage.

Thirty Days, with Wallace Reid.—One
of the best pictures that Reid ever made.
Had an unusually good business. Ad-
vertised with ones and photos and threes.
It is too bad that this star is gone, as
his attractions always played to good
houses.—C. M. Byerly, Rainbow Theatre,
South Charleston, Ohio.—General patron-
age.

The City Sparrow, with Ethel Clayton.
—If you have it bought, just pay it. Don't
play it.—F. J. O'Hara, Community The-
atre. Elgin, Xebr.—Xeighborhood pat-
ronage.

To Have and To Hold, with Betty
Compson.—Eight reels. One of the big
worth while pictures of the season.
Played two days to fair business. The
picture was rather long, but owing to
the type of the picture, it held interest
all the way and pleased evervbody.—C.
M. Byerly. Rainbow Theatre, South
Charleston, Ohio.—General patronage.

The Charm School, with Wallace Reid.—Reid was always good. This is a very
good picture, well played. Fair attend-
ance.—F. J. O'Hara. Community Theatre.
Elgin. Xebr.—Xeighborhood patronage.

Her Gilded Cage, with Gloria Swanson.
—Six reels. Our patrons were very well
pleased with this one. Ran it Para-
mount Week.—Xettie M. Sinderson, Mys-
tic Theatre, Albion, Ind.—General pat-
ronage.

The Restless Sex, with a special cast.

—

Six reels. Just a fair picture. Did not
break even. Prints good. Picture old.

—

F. J. O'Hara. Community Theatre. Elgin.
Xebr.—General patronage.

A Game Chicken, with Bebe Daniels.—
This picture does not live up to its name.
Starts out good, but ends very tame.
Played it with Buster Keaton's "The
Goat" and had a splendid crowd on Sat-
urday night.—A. X. Miles. Eminence The-
atre, Eminence, Ky.—Farming commu-
nity

.

The Old Fashioned Boy, with Thomas
Meighan.—Five reels. Meighan is always
good. This is rather old but pleased a

small crowd. Paramount paper doesn't
mean anything. Xo drawing power.—F.

J. O'Hara, Community Theatre, Elgin.
Xebr.—General patronage.

Beyond the Rocks, with Gloria Swan-
son.—An exceptionally good picture and
pleased the majority. We paid too much
for it. Small towns can not afford to
pay high rentals. Box office receipts fair.

—P. E. Packwood, Star Theatre, Wya-
conda, Mo.—Small town patronage.

The Ghost in the Garret, with Dorothy
Gish.—A five reel feature but we received
only about three so there was no sense
or connection to the picture. What part
of picture we did get the film was so
rotten a part of the time you could not
even see the players on the screen. Why
do exchanges take your money and send
out such junk? Gave my patrons their

tickets back and closed doors for the

Gladys Walton and Etta .Lee in an in-

cident from "The Untamable," a new
Universal production.

night.—A. A. Xeese. Beatrice Theatre,
Haw River, N. C.—General patronage.

Our Leading Citizen, with Thomas
Meighan.—Old, but good. If you haven't

used it do so at once. Business was bet-

ter than average for a Sunday showing.
—Wm. H. Creal, Suburban Theatre,
Omaha, Xebr.—Xeighborhood patronage.

Her Own Money, with Ethel Clayton,

—Just a fair program picture. Ran this

one day with first episode of Haunted
Valley serial. Of course, had to strike

a rainy night, but at that business was
better than I expected. I have tried all

combinations with my serials. I find a

good program feature gives the best sat-

isfaction, as even patrons that don't fol-

low serial get their money's worth.—H.
De Baggio, Star Theatre, Colfax, Iowa.
—Small town patronage.

Find the Woman, with Alma Rubens.
—A very good picture. Xot a big spe-
cial but will please the majority.— I. R.
Adams. Rialto Theatre, Stromsburg.
Xebr.—General patronage.

The Man Who Saw Tomorrow, with
Thomas Meighan.—A good picture that

you must follow close to get all of it.

—

W. T. Henderson, Alvo Theatre, Med-
ford, Okla.—Xeighborhood patronage.

Our Leading Citizen, with Thomas
Meighan.—Seven reels. Excellent picture.

Will please any audience. I call this 100

per cent entertainment. If you have not
played this, be sure and do so. The
nice part in playing Meighan pictures is

they are clean and always teach a good
moral. I wish all the pictures were that

way. Print in Xo. 1 condition.—P. G.
Held. Sterling Theatre, Fairmont, Xebr.
—General patronage.

The Sleep Walker, with Constance Bin-
ney.—Five reels. A good little picture
and will go over most any place provid-
ing you get a good two reel comedy to

go with it. Print in Xo. 1 condition.

—

P. G. Held, Sterling Theatre. Fairmont.
Xebr.—Xeighborhood patronage.

Behold My Wife, with a special cast.

—This is a dandy picture, one you do
not need to be afraid to boost. Paid too
much for it and lost money. Don't seem
to be able to get them on Paramount pic-

tures.—J. W. Andresen, Rialto Theatre.
Cozad, Xebr.—Xeighborhood patronage.
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Pathe
Safety Last, with Harold Lloyd.—As

good and a little better than Grandma's
Boy. Rental too high to make you money.
—T. A. Shea, New Palace Theatre. Mc-
Gehce, Ark.—Neighborhood patronage.

Dr. Jack, with Harold Lloyd. — Five
reels. Like Grandma's Boy, this picture
was very well liked and drew two of the
best Friday and Saturday crowds we have
had in some time. This community likes

comedies, even to the slapstick ki»d. We
are looking forward with pleasure to the
time when we will run "Safety Last."

—

Horn and Morgan, Star Theatre, Hay
Springs, Xebr.—Small town patronage.

Nanook of the North, with a special

cast.—Six reels. Just a fair educational
picture that did not draw. Could you
beat it? Those school proffs will howl
for educational pictures and when you
go to a big expense to put one over, they
are conspicuous by their absence. Just
broke even on this. It is no special.

—

F. J. O'Hara, Community Theatre, Elgin.
Nebr.—General patronage.

The Power Within, with a special cast.

—It seems as if my patrons don't care
for pictures on this order. Print in fair

condition.— P. G. Held. Sterling Theatre,
Fairmont. Nebr.—General patronage.

Preferred
The Girl Who Came Back, with Miriam

Cooper.—Seven reels. This was a good
crook story. Acting of the star and Ken-
neth Harlan was fine.—Smith Read. Pa-
triot Theatre. De Kalb, Tex.—Small town
patronage.

The Grl Who Came Back, with Miriam
Cooper.—Six reels. A very satisfactory
picture. Pleased good house.—W. D.
Patrick. Cozy Theatre, Florala, Ala.

—

General patronage.

Are You a Failure?, with a special cast.

—Six reels. Would not advise booking
this unless they come in anyway. Photog-
raphy good. Story not much.—R. Farns-
worth. Princess Theatre, Waterbury,
Conn.—General patronage.

Are You a Failure? with a spe> ial cast

—This pleased the majority, as nearly all

of this company's pictures have done.

—

Smith Read. Patriot Theatre. DeKalb.
Tex.—Small town patronage.

Poor Men's Wives, with a special cast.

—This is a good one. as are most all of
Lichtman's. Seven reels.—E. A. Arim
stead, Lyric Theatre. Easley, S. C.—Gen-
eral patronage.

Daughters of the Rich, with a special

cast.—Six reels, in good condition. Do
not consider this a good picture for the
small town. Had several unfavorable
comments from patrons and none that
were favorable.—D. E. Fitton, Lyric The-
atre, Harrison, Ark.—Small town patron-
age.

The Hero, with a special cast.—Fair.

Would not call it special. Business first

day poor; second awful.—H. DeBaggio.
Star Theatre. Colfax, Iowa.—Small town
patronage.

Thorns and Orange Blossoms, with a

special cast.—A fair program offering that
is beautiful to look at. The plot is weak,
however.—C. W. Langacher, New Glarus
Theatre, New Glarus, Wis.—General pat-
ronage.

Thorns and Orange Blossoms, with a

special cast.—Another nice program pic-

ture. Not a special, but pleased nicely.

—

Clifford L. Niles, Grand Theatre, Ana-
mosa. Iowa.—General patronage.

Thorns and Orange Blossoms, with a

special cast.—One mighty good picture
every way. Good music properly cued
will help after they are in.—R. Farns-
worth, Princess Theatre. Waterbury.
Conn.—General patronage.

Selznick

The Common Law, with Corinne Grif-
fith.— Eight reels. A very fine picture of
its kind. A little- "strong" in some spots,

too strong for a "church town." Too
many stars playing "bits." This is bound
to hurt these players in other pictures.
Had a very good "intake" but the "outgo"
was also in the same class. However, we
made money, so all's well that ends
well. Regular newspaper and billboards.

—Frank L. Browne, Liberty Theatre,
Long Beach, Cal.—General patronage.

John Smith, with a special cast.— I was
afraid of this picture. Thought the title

would work against it. However, was
agreeably surprised, as they came, saw
and boosted it. It's old. I know, but if

you want something a little better than
average program stuff, this will please.

—

E. H. Elliott. Palace Theatre, Lynn, Ind.
—Small town patronage.

The Heart of Wetona, with Norma Tal-
madge.—Six reels. Booked this espe-
cially to test drawing power of Norma
Talmadge as her Eternal Flame Hopped
terribly here. Picture pleased 80 per cent,
but did the ordinary business. Norma
did not get in any extra business. Buy
it right and leave it alone.—J. L. Seiter,
Lyric Theatre, Mantcca, Cal.— Patronage,
farmers and town people.

The Lesson, with Constance Talmadge.
— Five reels. Poorest of the reissues,
which for the most part have been very
good. The women will comment on the
old-fashioned clothes. — R. Farnsworth,
Princess Theatre. Waterbury, Conn.

—

General patronage.

Under Oath, with Elaine Haminerstein.
—Five reels. Although a little old, about
a year, this is a good picture with the
star doing fine work ably assisted by
three other luminaries. Mahlon Hamilton,

Cliff Bowes and Virginia Vance in a
scene from "His New Papa," an Edu-
cational-Mermaid comedy directed by
Fred Hibbard.

Niles Welch and Wallace MacDonald.

—

P. G. Estee, Fad Theatre. Brookings, N.
D.—Neighborhood patronage.

The Challenge, with Dolores Cassinelli.— 1* ive reels. Very good program picture.
Photography very dark. Patrons com-
plained.—G. Strasser Sons. Emblem The-
arte, Buffalo, N. Y.—General patronage.

Vengeance of the Deep, with Ralph
Lewis.—Six reels. Good, but no special.
Business extraordinary. — Park Theatre,
E. Rutherford. N. J.—Neighborhood pat-
ronage.

The Queen of Sin, with a special cast.

—Considered this a good picture, but
some people said. "Too much religion."
Gave fair satisfaction.—H C. Bierwirth,
New Liberty Theatre, Yariua, Iowa.

—

Small town patronage.

Her Only Way, with Norma Talmadge.
— Six reels. Good picture that we used
on a vcrv hot dav. No draw.—Crosby
Bros.. Lily Theatre, Buffalo. N. Y.—
Neighborhood patronage.

Cardigan, with a special cast.— I played
this one Decoration Day and it went over
big. The price was right. I call this a
good all round picture. Don't be afraid
of it. The paper is fine on it. Buy it

and boost it. It will stand up.— F. J.
O'Hara. Community Theatre, Elgin.
Nebr.—General patronage.

The Web of the Law, with a special

cast:—Five reels. Poor picture. Action
very slow and condition of film bad.—D.
Mate, Lincoln Theatre. Newark, N. J.

—

General patronage.

That Woman, with Catherine Calvert.

—Very good program picture. Fair at-
tendance.—G. Strasser Sons, Emblem
I heatre, Buffalo, N. Y.—General patron-
age.

Son of the Desert, with a special cast.

— Five reels. Costume picture. The few
that saw it liked it. Fair attendance.—G.
Strasser Sons. Emblem Theatre, Buffalo,
N Y.—General patronage.

Milady, with a special cast.—Very stu-

pid picture. People walked out after the
third reel.—D. Mate. Lincoln Theatre,
Newark, N. J.—General patronage.

United Aitisi>

A Woman's Woman, with Mary Alden.
—Eight reels. If they liked The Old Nest
they will like this Very strong and con-
sistent story which holds up, even though

long picture.—R. Farnsworth, Princess
Theatre, Waterbury, Conn.—General pat-
ronage.

Douglas Fairbanks in Robin Hood.

—

Ten reels. One of the best pictures of

the season playing to record business for

three days, but the exchange made the

most money. Paid an exorbitant rental
for this one.—B. H. Dittrich, Lyric &
Elvin Theatres. Endicott. N. Y.—General
patronage.

The Love Light, with Mary Pickford.

—Eight reels. Good picture. Pleased all.

A foreign picture. Something out of the

ordinary. Pleased about 90 per cent.

—

Geo. Khattar. Khattar's Theatre. Sydney,
N. S. Can.—General patronage.

Fair Lady, with Betty Blythe.—

A

splendid picture. Heard several say they
liked it and that there was plenty of ex-

citement in it.—E. W. Egelston, Electric

Theatre. Atwood. Kans.—Small town pat-

ronage.

The Iron Trail, with a special cast.

—

Fine. The ice gorge scenes are great and
the story is good. Big fighting that looks
real.—G. D. Dinsmore, Majestic Theatre.

Weiner, Ark.—Neighborhood patronage.
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Universal

The Merry Go Round, with a special

cast.—Flayed to such good crowds the

first week it was held over for a second
week.—David Harding. Liberty Theatre.
Kansas City, Mo.—Transient patronage.

Legally Dead, with Milton Sills.

—

Above the average feature with an out of

the ordinary story. W ork of the star ex-

cellent, as usual. Tense, gripping situa-

tions that held interest from beginning to

end. Good work by supporting cast.—
Henry W. Gauding, Lincoln Theatre.
Pittsburgh, Pa.—Neighborhood patron-
age.

Sawdust, with Gladys Walton.—Five
reels. This is one of the best little pro-
gram pictures I have ever used. Circus
picture.—A. Burrus. Lyric Theatre, Crete.

Xebr.—General patronage.

Driven, with a special cast.—Six reels.

Too small to be called a Jewel. Attend-
ance fair.—G. Strasser Sons, Emblem
Theatre, Buffalo, N. Y.—General pat-

ronage.

Double Dealing, with Hoot Gibson.

—

Five reels. Xot much to this one.

Whenever they put Hoot Gibson. Tom
Mix or Bill Hart in anything but West-
erns they pull an inexcusable bone-head.
Experience doesn't seem to have any ed-
ucational value whatever with some cast-

ing directors. Entertainment value 40
per cent. Box office value 30 per cent.

Don't play this if you want Hoot in West-
erns.—J. C. Jenkins. Auditorium The-
atre. Xeligh, Xebr.—General patronage.

A Self Made Wife, with a special cast.

—Five reels. A good picture that lost as

much money as the box office received
during the day's run. Any known L'ni-

versal star except Gladys Walton would
have put this picture over successfully,

but instead we were forced to use the
"all star" cast. Why do the producers
force such casts down our throats?

—

Hugh G. Martin. American Theatre, Co-
lumbus. Ga—Transient patronage.

Don Quickshot of the Rio Grande.
with Jack Hoxie.—Five reels. Good pic-

ture. First time played this star. Proved
very big with patrons. Played one day
to capacity business. Looks like a good
star for my patrons.—George Rosing.
Fillmore Theatre, Buffalo. X. Y.—Gen-
eral patronage.

The First Degree, with Frank Mayo.
—Five reels. Good picture. Can stand
up by itself.—D. Mate. Lincoln Theatre.
Xewark. X. J.—General patronage.

Gossip, with Gladys Walton.—Five
reels. Good program picture, but light

business. I cannot get the business
with any of the Universal female stars.

—S. X. Andress. Royal Theatre. Fonca.
Xebr.—Xeighborhood patronage.

The Power of a Lie, with a special
cast.—Did not go well here. Xo society
drama does. Story very good, but did
not appeal to many.—G. D. Dinsmore.
Majestic Theatre. Weneir, Ark.—Xeigh-
borhood patronage.

The Midnight Guest, with a special
cast.—Very improbable story. Program
picture and no drawing power.—S. X.
Andress. Royal Theatre, Ponca, Xebr.

—

Xeighborhood patronage.

The Love Letter, with Gladys Walton.—Five reels. Good picture. Pleased
well, and hope that we will get some
more of her good pictures.—Thos. Jisa,
Opera House. Coal City, 111.—Xeighbor-
hood patronage.

The Love Letter, with Gladys W alton.—Five reels. One of the best Walton
pictures we have had yet.—Mr. and Mr-.

E. Fox, Princess Theatre, Obion, Tenn.—Small town patronage.

Single Handed, with Hoot Gibson.—
Xothing to it. and unless they put him
back in Westerns I don't want any more
Hoot Gibsons. My patrons don't care
for him in this type of picture. Attend-
ance fair.—A. Mitchell. Dixie Theatre,
Russellville, Ky.—Small town patronage.

Single Handed, with Hoot Gibson.

—

Five reels. Fair program of the slapstick
order in which Hoot plays the role of a
rube and is chased through most of the
five reels by a sheriff. Of course, it

turns out all right and the hero gets the
girl, a fortune, and the usual blessings
in the end. but who can imagine a Gib-
son fan who would want to or expect to
see this star run from man or beast under
any circumstances?—J. L. Greenwood,
Orpheum Theatre, Weleetka, Okla —
Small town patronage.

The Victor, with Herbert Rawlinson.

—

Five reels. Good picture. Played one
day to capacity business. Patrons well
pleased.—George Rosing. Fillmore The-
atre, Buffalo, X. Y.—General patronage.

The Victor, with Herbert Rawlinson.—
There is only one other of this star's pro-
ductions that I consider anywhere near
as good as the above mentioned. I will
give you ten guesses to name which one
it is. There was a tremendous outpour-
ing of the picture fans to give it the
once over. also. As usual, when the pic-
ture meets with their approval, some
stayed to see it twice. The production
contains an excellent prize fight scene.

—

Wm. H. Creal. Suburban Theatre.
Omaha. Xebr.—Xeighborhood patronage.

The Victor, with Herbert Rawlinson.

—

Outside of the fact that the fight scenes
were entirely too long-drawn-out and
nol nearly so good as The Leather
Pushers, this feature was about an aver-
age program picture. Our patrons have
seen most of the "Leather Pushers." and
a scrap has to be a wonder these days to

rouse them.—Henry W. Gauding. Lin-
coln Theatre, Pittsburgh, Pa.—Xeigh-
borhood patronage.

McGuire of the Mounted, with Wil-
liam Desmond.—Just fair story of Xorth-
west Mounted. With "Our Gang" com-
edy made good program. Business fair.

—H. DeBaggio. Star Theatre. Colfax.
Iowa.—Small town patronage.

McGu're of the Mounted, with William

Desmond.—Another pretty good snow
picture and the inevitable, but popular.
Royal Mounted. Ran this with The
Steel Trail serial. Seemed to please all

who were present.—Henry W. Gauding.
Lincoln Theatre, Pittsburgh, Pa.

—

Xeighborhood patronage.

McGuire of the Mounted, with William
Desmond.—Five reels. A good Xorth-
west story and very fine photography.

—

E. A. Armistead. Lyric Theatre. Easley.
S. C.—General patronage.

The Love Brand, with Roy Stewart.

—

Xot up to standard. Too melodramatic.
—Lewis & Brisco.- Princess Theatre, El-
wood, Ind.—General patronage.

The Love Brand, with Roy Stewart.

—

Five reels. "One oi Universal's special
attractions. Just a picture, is all I can
say of this.—A. Burrus. Lyric Theatre.
Crete. Xebr.—General patronage.

The Love Brand, with Roy Stewart.

—

Five reels. Western that pleased the
usual Western fan. Film O. K.—S. G.
Harsh, Princess Theatre, Mapleton.
Iowa.—Small town patronage.

Shooting for Love, with Hoot Gibson.
Another good picture, and one that is

sold so you should make money on it.

Hard to beat for good pictures.—C. W.
Tipton. Xew Theatre, Manila. Ark.

—

Xeighborhood patronage.

The Abysmal Brute, with Reginald
Denny.—Eight reels. A Jewel that drew
extra business and pleased. Jack Lon-
don's story was a good one. and they
carried it to the screen with all the
punches. The prize ring portion not ob-
jectionable and the comedy element kept
prominent even in that. Xice love story.

Think title a poor one. Some thought
we were showing prehistoric animals oi

some kind.—F. G. Estee, Fad Theatre.
Brookings. S. D.—Xeighborhood patron-
age.

The Abysmal Brute, with Reginald
Denny.—With a little extra effort any
exhibitor should make this pay them. An
extra good feature.—Bruce M. Sweet.
Opera House, Fillmore. X. Y.—General
patronage.

The Flame of Life, w ith Priscilla Dean.
—Good picture of a higher class. Acting
wonderful.—Park Theatre. E. Ruther-
ford. X. J.—General patronage.

The Flame of Life, with Priscilla Dean.
—Seven reels. A well produced picture

A scene that should draw many a laugh in the Imperial comedy "The Rainstorm."
distributed by Fcx Film Corporation.
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One of the big scenes in B. P. Schulberg's production of the famous novel by Owen
Wister, "The Virginian," which is to be published as a Preferred picture. Ken-
neth Harlan, Florence Vidor, Russell Simpson, Pat O'Malley and others are in

the cast.

that failed to draw for some unknown
reason. Did not please audience.— Bruce
M. Sweet. Opera House, Fillmore, N. V.

—General patronage.

The Prisoner, with Herbert Rawliu-
son.— Five reels. Taken from the novel,

"Castle Craneycrow," by George Barr
McCutchcon. This program picture was
well received by a good crowd in spite

of a minstrel show for opposition. 1

played up McCutchcon's name and name
of novel very strongly. Paid program
price of .•fT..™ in 1,200 population town.

—

A. N. Miles, Eminence Theatre, Emi-
nence. Ky.— Farming community.

Dead Game, with Hoot Gibson.—

A

Good Western, and where the star is well

liked will go over good.— I. R. Adams,
Rialto Theatre, Stromsburg, Nebr.—Gen-
eral patronage.

Dead Game, with Hoot Gibson.—One
of Gibson's very best. The kind his fol-

lowers like. With a good comedy this

sure made some Friday and Saturday
show and drew very good business. Uni-
versal should keep Hoot on a horse;

that's where he belongs. The men and
kids will eat this one up.— H. DeBaggio.
Star Theatre, Colfax. Iowa.—Small town
patronage.

The Gentleman from America, with

Hoot Gibson.—Five reels. Not a West-
ern, but a very good comedy-drama suit-

able for a Saturday night. Pleased 90

per cent. Good business.—J. L. Seiter.

Lyric Theatre. Mantcca, Cal.— Patronage,
farmers and town people.

Fools and Riches, with Herbert Raw-
linson.—Don's consider this very strong
With a good two-reel comedy, got by on
Friday and Saturday. Fair business.

—

H. DeBaggio, Star Theatre. Colfax,

Iowa.—Small town patronage.

Fools and Riches, with Herbert Raw-
linson.—Good picture and pleased well

here.—J. J. Clark. Rex Theatre, Onton-
agon, Mich.—General patronage.

Fools and Riches, with Herbert Raw-
linson.—Best Rawlinson production ever
shown here. People were well pleased.

—

Lewis & Brisco, Princess Theatre, El-

wood, Ind.—General patronage.

The Town Scandal, with Gladys Wal-
ton.—Got this as a substitute and seemed
to please a small crowd. Did not draw,
but that is not unusual, as nothing seems
to draw them in any more.—J. W. An-
dresen. Rialto Theatre. Cozard, Nebr.

—

Neighborhood patronage.

Trifling with Honor, with a special

cast.—Eight reels. A splendid picture

with strong character work for Rock-
cKffe Fellows and Fritzi Ridgeway and
a comedy part for the fat boy. Baddy
Mcssinger. Baseball climax well worked
up and enough of it with close-up shots
to satisfy even the rabid ball fans, of
which I am one.— P. G. Estee, Fad The-
atre, Brookings. S. D.— Neighborhood
patronage.

Trifling with Honor, with a special
cast.— Eight reels. Picture good, but it

did not draw . Glad we bought it for only
one day. Very |>oor attendance.—G.
Strasser Son-. Emblem Theatre. Buffalo.

N. Y.—General patronage.

Trifling with Honor, with a special

cast.—Seven reels. Not a special, and
did not please small crowd.—Bruce M.
Sweet. Opera House. Fillmore, N. Y.

—

General patronage.

Trifling with Honor, with a special
cast.— Eight reels. A good baseball story
that didn't draw one extra ticket. Ju-t
came out even.—G. F. Rediske. Star The-
atre, Ryegate. Mont.—Small town pat-
ronage.

The Flirt, with a special cast.— Eight
reels. Fine picture. One that will please
them all. Enough comedy to make it en-
joyable. Don't hesitate to book it.—Ray
J. Delap. Pastime Theatre. Kansas, 111.

—

Small town patronage.

The Flirt, with Eileen Percy.—Eight
reels. Gave absolute satisfaction, but
only 184 tickets sold in a town of 1,200

does not represent the attendance this

picture should have had on a two-day
run. However, the weather was very hot.

Paid $17.50 for two days and charged ten
and thirty-five cents, and it was worth
the raise. Let's have more clean, whole-
some, every-day stories and less society
ones.—A. N. Miles. Eminence Theatre.
Eminence, Ky.—Farming community.

The Lone Hand, with Roy Stewart.

—

Best Western I had for a long time. As
good as Hoot Gibson. Pleased 100 per
cent. Older picture, but you can't go
wrong booking this one.—J. H. Belovic.

Prague Opera House. Prague, Nebr.

—

General patronage.

The Lone Hand, with Roy Stewart.

—

It seemed to be very good, but some
parts were so badly scrapped we could
never read.—G. L. Blasingame. Halls
Theatre. Halls. Tenn.—Neighborhood pat-

ronage.

The Galloping Kid, with Hoot Gibson.
—Good picture, and Hoot always gets

the crowd for me. as all Western pictures.

and the star was on the job in this one.
Don't be afraid of it if your people like

Westerns. Book it now.—T. Z. Harmon,
Grand Theatre. Lehigh. Okla.— Neigh-
borhood patronage.

The Galloping Kid, with Hoot Gibson.
— Hoot takes well here, especially with
the kids. They all come when we play a

Gibson picture. This is a good offering.

— F. J. O'Hara. Community Theatre, El-
gin, Nebr.—Neighborhood patronage.

The Fox, with Harry Carey.—Seven
reels. A very good Carey picture. If

you like a picture with a lot of action in

it be sure and lx>ok this one. Harry
Carey sure does good work in this one.

Print in good condition.— P. G. Held,
Sterling Theatre, Fairmont, Nebr.—Gen-
eral patronage.

The Fox, with Harry Carey.—Seven
reels. This is a good Western. The first

part of it is rather drawn out. though.
If the first four reels could be made into

two. then it would be a real Western.
Action good on last three reels. Every
exhibitor should book it if the patrons
like Westerns.—Ray J. Delap, Pastime
Theatre. Kansas. 111.—Small town patron-

age.

The Storm, with House Peters.—Seven
reels. One of the best. Drew well and
pleated 90 per cent. Bought right.— B.

M. Sw eet. Opera House, Fillmore, N. Y.
—Neighborhood patronage.

The Storm, with House Peters.—Seven
reels. A fine picture with best of acting

and settings. Snow and storm scenes

were great and the fire was the best we
ever had. It begins from a point and
you can sec it spread all over the woods.
Simple plot, but a good one at that.—R.

Ross Riley. Wigwam Theatre, Obcrlin,

Kans.—General patronage.

The Storm, with House Peters.— Eight

reels. One of the best pictures we have
shown. It broke our Friday and Satur-

day night record. Grab it if you want a

good one.—M. Bailey, Strand Theatre,

Dryden. Out.. Can.—Small town patron-

age.

The Storm, with House Peters.—Seven
reels. Was a long time getting around
to this one, but it is sure worth playing
at any time. Not a great, big special.

1>ut a dandy good picture that they will

tell you they like. Virginia Valli is fine

in support of House Peters and is de-

serving of her recent elevation to star-

dom.—J. H. Talbert, Legion Theatre,

Norwich. Kans.—Small town patronage.

The Storm, with House Peters.— Eight
reels. Excellent in every way and drew
fine, better second night. This is the

kind it is a pleasure to show. Film in

good shape.—S. N. Andress. Royal The-
atre, Ponca. Nebr.— Neighborhood pat-

ronage.

The Lavender Bath Lady, with Gladys
Walton.—Five reels. Nothing to it.—M.
Bailey. Strand Theatre. Dryden. Ont.,

Can.—Small town patronage.

The Lavender Bath Lady, with Gladys
Walton.— Five reels. Just a little pro-

gram on which we had no kicks; neither

did anyone tell us they liked it.—J. L.

Greenwood, Orpheum Theatre, Weleetka,
Okla.—Small town patronage.

The Ghost Patrol, with Ralph Graves.

— Five reels. Good program. Film O.

K.—S. G. Harsh, Princess Theatre,

Mapleton, Iowa.—Small town patronage.

Wo!f Law, with Frank Mayo.—Mayo
is climbing the ladder very fast. He Is

good and this is a very good picture.

—

F. J. O'Hara, Community Theatre, El-

gin, Nebr.—Neighborhood patronage.

Human Hearts, with House Peters.—

Seven reels. This picture is a good one

but is too sad for my patronage. Paie
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COMING!!!
Watch For It

F. B, O/s Biggest Super Special to

date. A magnificent production that

will pour hundreds of thousands of

dollars into exhibitors' tills—

*
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too much tor it, $17. "i0.—Horace Em-
niick, 0. K. Theatre, LewispOrt, Ky.

—

General patronage.

Wild Honey, with Priscilla Dean, and
The Trap, with Lon Chaney.—Both of

these pictures gave good satisfaction, and
we had no kicks. Can hardly be classed

as big specials, however.—H. C. Bier-

wirth, New Liberty Theatre, Varina,

Iowa.—Small town patronage.

The Trouper, with Gladys Walton.

—

Five reels. A good program picture and
pleased most of our patrons. Business

K„od.— P. E. PackSvood, Star Theatre,

W'yaconda, Mo.—Small town patronage.

Foolish Wives, with Eric Von Stro-

heim:—Some said the best picture they

had seen for some time. Personally,

liked it, but thought it too long and
drawn out. A great fire scene and good
photograph v throughout. Print good.

—

H. C. Bierwirth, New Liberty Theatre.

Varina, Iowa.—Small town patronage.

The Kentucky Derby, with Reginald
Denny.—Seven reels. A picture that will

draw and will please practically !>u per

cen t.— B. M. Sweet, Opera House, Fill-

more. N. Y.—Neighborhood patronage.

Under Two Flags, with Priscilla Dean.

—Seven reels. Although a good picture,

Miss Dean was not as good as in others.

She looks better in woman's clothes than

a uniform. Ending was left in doubt:

did she die or did she not? In the book

she did. Fair business.— R. Ross Riley.

Wigwam Theatre, Oberlin, Kans.—Gen-

eral patronage.

The Long Chance, with Henry B. Wal
thai].—Five reels. Heard many favor-

able comments on this picture. A much
better picture than the name implies.

Book it—Ray J. Delap. Pastime The-

atre. Kansas. III.—Small town patronage.

Vitagraph

Masters of Men, with a special cast.-

Seven reels. This one went over very

fine with our patronage. Bought it at a

iair rental. Played Buster Keaton in The
Balloonatic with the above feature. AH
of the Keaton comedies prove excellent

entertainment for our patronage.— B. H.
Dittrich, Lyric and Elvin Theatres, Endi-

cott. N. Y.—General patronage.

Masters of Men, with Earle Williams.

— Print fine. Drew good crowd. Book
it and push it. You can't go wrong.—A.

D. Mathias. Dillsboro Theatre, Dillsboro,

Ind.—General patronage.

Masters of Men, with a special cast.

—

Seven reels. This picture went over good

for me. Exploitation good. Would like

to see more like this one. A sure money
getter if vou're not afraid to work on it

—L. M. Fay, Gem Theatre, Socorro, X
Mex.—General patronage.

Masters of Men, with a special cast.

—

Five reels. Played this picture on the

two hottest days of the summer and did

a tremendous business. A money maker
for any house.—George Rosing. Fillmore

Theatre, Buffalo, N. Y.—General patron-

age.

You Never Know, with Earle Wil-

liams.—I was bass fishing on Lake An-
dees in South Dakota when this was
played in my house, so can't make a per-

sonal report. From what I can learn it

was well received, and I assume it gave

good satisfaction, but didn't draw strong

at the box office. (P. S.— I caught a lot

of bass, so I should worry.)— J.

Jenkins, Auditorium Theatre, Neligh.

Nebr.—General patronage.

When Danger Smiles, with William

Duncan.—Five reels. A good program
picture, but was a little disappointing to

Duncan fans as it did not contain the

usual action found in Duncan features.

Would rate it just fair.—A. A. Neese,
Beatrice Theatre, Haw River, N. C.

—

General patronage.

Lucky Carson, with Earle Williams.

—

Five reels. Good picture. Pleased about
JO per cent. Ask Vitagraph, they'll give

you the picture.—Geo. Khattar, Khat-
tar's Theatre, Sydney, N. S. Can.—Gen-
eral patronage.

A Front Page Story, with Kdward
Horton — Films good. Drew good house
and a dandy picture. Don't be slow in

pushing this one; it will please.—A. D.
Mathias, Dillsboro Theatre, Dillsboro,

Ind.—General patronage.

The Ninety and Nine, with Colleen
Moore.—This picture will please. Showed
to good business and satisfied them all.

—

J. J. Clark, Rex Theatre, Ontonagon.
Mich.—General patronage.

The Silent Vow, with William Duncan.
—Six reels. Very good. Pleased at least

per cent. A Northwest Mounted Police

story well acted. Something out of the

ordinary. One of these every two weeks
would be a credit to the motion pictures.

Vitagraph sells them right, and the re-t

is up to you.—Geo. Khattar, Khattar's

Theatre, Sydney. \\ S. Can.—General
patronage.

The Matrimonial Web, with Alice Cal-
houn.—Very pleasing program picture.

Wish they were all as good as this one.

—C. H. Simpson, Princess Theatre.
Millen. Ga.—General patronage.

The Ladder Jinx, with Edward Hor-
ton.— Print good. Price right, and a good
comedy, but did not draw a very large

crowd.—A. D. Mathias. Dillsboro The-

atre. Dillsboro, Ind.—General patronage

My Wild Irish Rose, with Pauline

Starke.—Six reels. A very good offering,

but no big special. If you are in an
Irish community, play the picture. It

will go good there. Did no more than
any program picture.— F. J. O'Hara.
Community Theatre, Elgin. Nebr.—Gen-
eral patronage.

Playing It Wild, with William Dun-
can.—Good films and a good picture.

Drew fairly good crowd. Book it and
push it.—A. D. Mathias, Dillsboro The-
atre, Dillsboro. Ind.—General patronage.

Princess Jones, with Alice Calhoun.

—

Five reels. Very good picture. Good at-

tendance.—G. Strasser Son-. Emblem
Theatre. Buffalo. X. Y.—General patron-
age.

Island Wives, with Corinne Griffith.

—

Five reels. Very good picture, yet not
the kind that should be shown nowadays.
Too much triangle stuff will kill the busi-
msv—E. W. Egelston, Electric Theatre,
Atwood, Kans.—Small town patronage.

Single Track, with Corinne Griffith.

—

This is a very good program picture.

Corinne is very well liked here, but she
doesn't break any house records.— F. J.

O'Hara, Community Theatre, Elgin.

Xebr.— .Neighborhood patronage.

The Silver Car, with Earle Williams.—
Six reels. A very good picture.—M.
Bailey, Strand Theatre, Dryden, Out.,

Can.—Small town patronage.

warner Broth ers

Main Street, with Monte Blue.—Very
good picture and it will please. Be sure

you buy it right, then work hard.— E. C.

Potter, Firemen s Theatre. New Hamp-
ton, Iowa.—Neighborhood patronage.

Brass, with a special cast.—Nine reels,

good condition. An exceptionally good
picture. This will stand a small raise in

admission. Gave as near 100 per cent

satisfaction as any picture for a long
time.—D. E. Fitton, Lyric Theatre, Har-
rison, Ark.—Small town patronage.

Brass, with a special cast.—Nine reels.

Good production. Patrons well pleased.

Only fault, too long.—J. J. Casselman,
Colonial Theatre, Tracy, Minn.—General
patronage.

Brass, with a special cast.—Very good
picture, but did not draw for some un-
known reason.—Goodwin & Hilton. Park
Theatre, Sioux City, Iowa.—Neighbor-
hood patronage.

The Little Church Around the Corner,

with a special cast.—Seven reels. Good
entertainment for any theatre.—J. J. Cas-
selman, Colonial Theatre, Tracy, Minn.

—

( ieneral patronage.

St; te Rights

I Am the Law (Affil. Dist.), with a spe-

cial cast.— ,")000 feet on seven reels. Good
story and well acted, but the poorest cut

out and chopped up bunch of film that I

A scene from "Pioneer Trails," the David Smith special Vitagraph production which
boasts a cast of prominent players.
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*RghtoigBleed

'^riUomm next week ///

When a hard boiled dramatic editor steps out of his way
to boost, you can gamble your last dollar that the stuff he boosts must be "the goods'".
How many series pictures do you know of where dramatic editors say

—
"It's good to know there's another coming next week"

. . and right now all over the country.

—

That's what more than 6100
exhibitors are saying-

We have on file in this office hundreds of letters from
exhibitors boosting "THE FIGHTING BLOOD'* series as the most consistent crowd
getters and money getters they ever played. Thousand of exhibitors are wild over "THE FIGHTING BLOOD" series. They
boost era and praise em to the skies. They say they are the best entertainment now on the American screen

—

That's what millions ofmovie
fans are also saying-

Ask any F. B. O. exchange manager to show you booster
letters on these H. C Witwer-Collier's Weekly FIGHTING BLOOD series. Ask any ex-
hibitor who is playing them whether they are money getters or not. Get the facts. Compare the cash receipts of exhibitors
on "FIGHTING BLOOD" nights to their other receipts during the week. You are positively missing the biggest bets on the screen if you are not playing
*'THE FIGHTING BLOOD" stories. It's what the people want. Get in touch with your nearest F. B. O. exchange to day and book 'em.

Distributed By

FILM BOOKING OFFICES OF AMERICA. Inc.
723 Seventh Ave.. New York. N. Y. EXCHANGES EVERYWHERE

Sales Ojict Viiiei Ktagltm, K-C Piomrts Corp . 16-27 D~Ar&ri S: . fTorim St. IWix. IT. /. E%(UkJ
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have got in a long while from an Omaha
exchange. The salesman assured me
that I would get a good print, but some
of the titles were so short they could not
he read. Rental $15 for a town of 400.

—Wm. VVinterhottom. Electric Theatre'.

Brady, Nebr.—General patronage.

I Am the Law (Affil. Dist.), with a spe-
cial cast.—Seven reels. Fine Northwest
police picture with excellent acting and
outdoor scenes. Good business on this

in spite of adverse weather conditions.

—

Crosby Bros., Lily Theatre, liuffalo, N.
Y.—Neighborhood patronage.

I Am the Law (Affil. Dist.),with a spe-

cial cast.—Seven reels. Best yet from
every angle. Wonderful snow scenes and
acting. Am getting stronger for the Inde-
pendents every day. The}' haven't given
me a lemon yet, and the big ones have
sure stung me plenty.—S. C. Hene. Castle
Creek Theatre, Lavoye. Wyo.—Oil field

patronage.

Sure Fire Flint ( Bun ). with Johnny
Hines.—Very good picture without a dull

moment. Not a knockout from box
office standpoint but satisfied.— Crosbv
Bros. Lily Theatre, Buffalo. N. Y.—
Neighborhood patronage.

Where Is My Wandering Boy Tonight?
(Equity), with a special cast.—Seven
reels. Picture only fair, but did very good
business. Best business for this year so

far. The name alone draws. Any ex-
hibitor who doesn't show this picture, also

Ten Nights in a Bar Room, i> among the
missing. Brother exhibitors, book these

two and you'll sure make good on them.
Bought it at a fair price and made good
money.—George Khattar. Khattar's The-
atre, Sydney. N. S., Can.—General pat-

ronage.

The Man from Hell's R ver (Principal),
with a special cast.—A good picture for

these hot days. Snow scenes refreshing.

Rin-Tin-Tiu, the dog hero, plays an im-
portant part. Pleased 75 per cent. Film
fair.—O. E. Parks, Dew Drop Inn The-
atre, Perry, Ga.—General patronage.

A Desert Bridegroom (Arrow), with

Jack Hoxie.— Five reels. Good clean

Western. Plenty of action without mur-
der, killing, or suicide.—J. J. Casselman.
Colonial Theatre. Tracy. Minn.—General
patronage.

The Master of Beasts (Graphic), with
a special cast.— Five reels. Good animal
picture. Good attendance.—G. Strasser
Sons, Emblem Theatre. Buffalo, N. Y.

—

General patronage.

Barb Wire (Sunset), with Jack Hoxie.
—Good Western. Lots of action.—J. H.
Belovic, Prague Opera House, Prague,
Nebr.—General patronage.

Only a Shop Girl ( C. B. C. ). with a

special cast.—Fairly good picture, but
not a special by any means.—C. W. Lang-
acher. New Glarus Theatre, New Glarus,
Wis.—General patronage.

Fighting Hearts (Pioneer), with Wil-
liam Fairbanks.—Regular wild and woolly
Western. Will go over if your patrons
like Western pictures.—J. J. Clark. Rex
Theatre, Ontonagon. Mich.—General pat-

ronage.

What's Wrong with the Women
(Equity), with a special cast.—Seven
reels. We played this picture on Sunday
night to capacity business. The title

drew them in and the picture pleased.—J.

J. Casselman. Colonial Theatre. Tracy,
Minn.—General patronage.

Serials

Her Dangerous Path (Pathe). with
Edna Murphy.—Something different in

the serial line, makes it a serial or a fea-

ture either, and only ten chapter^ Have

Bryant Washburn and Charlotte Steven
in a scene from "Mine to Keep," a Ben
Wilson production for Grand-Asher.

run only two chapters and looks good.

—

C. W. Tipton, New Theatre. Manila, Ark.—Neighborhood patronage.

Around the World in Eighteen Days
( Universal ). with William Desmond.—
Two reels. I am on the eighth episode.
Still good. Holding up tine. Plenty of
action up to the seventh episode. I am
doing better with this serial than I

thought I would do— C. L. Brown. Para-
mount Theatre, Elizabeth. La.—Small
town patronage.

The Timber Queen (Pathe), with Ruth
Roland.—W e have run nine episodes and
my patrons can hardly wait for the next.

A very good serial.— H. H. Cha>e. Elmac
Theatre. Maple Rapids, Mich.—General
patronage.

The Timber Queen (Pathe). with Ruth
Roland.—A good serial, has good drawing
power. Everybody well pleased with this

serial. Where serials go you can't miss
it in running this one. Film in fair con-
dition.—Sparks & Foster. Dixie Theatre.
Olive Hill. Ky.— General patronage.

In the Days of Buffalo Bill (Universal),
with Art Acord.—Are using this serial ev-

ery Wednesday. On the fourth episode
and if the action holds up throughout as

good as the first four we'll say it is good.
—Thomas Jisa. Opera House. Coal City.

111.—Neighborhood patronage.

Speed ( Pathe). with Charles Hutchin-
son.—Have run four chapters. They are
very good. My people like them. I run
News and two-reel corned}- and it makes
a good show.—G. L. Blasingame. Halls
Theatre. Halls. Tcnn.—Neighborhood
patronage.

Short Subjects
Baby Peggy Comedies (Universal).

—

—Two reels. A very good comedy, clean,

and does not offend even the most criti-

cal. Have shown several and have been
very satisfactory.—H. C. Bierwirth, New
Liberty Theatre. Varina. Iowa.—Small
town patronage.

Buster Keaton Comedies (Metro).

—

Two reels. "One Week" and "The Scare-
crow." two very good comedies with lots

of action that will satisfy any audience in

small town.—H. C. Bierwirth, New Lib-
erty Theatre, Varina. Iowa.—Small town
patronage.

Fighting Blood ( F. B. O.), with George
O'Hara.—This is one of the best short
subjects which it has been my pleasure to
run. The last round was a disappoint-
ment to all. Am now on second >eries

and starts out fine.— F. J. O'Hara, Com-
munity Theatre. Elgin. Nebr.— Neighbor-
hood patronage.

The Leather Pushers (Universal), with
Reginald Denny.—New series. Two reels.

Good, better, best. Better than the first

series. Real money getters. The men
and boys like them; judging from the
way the ladies turn out, they like them
too. If the third series are as good I'll

surely be glad to book them.— Mrs. C. C.
Alguire, Coloma Theatre. Coloma, Mich.
—General patronage.

Treasure Bound (Educational), with a

special cast.—A good comedy, but have
had better ones from Educational.—J. W.
Andreten, Rialto Theatre, Cozad. Nebr.

—

Neighborhood patronage.

A Quiet Street (Pathe) with Our Gang,
—Two reels. Used this one on Sunday,
which is the ideal day for them to be
shown, I have failed to find a bad or
punk one. I can recommend these com-
ulies as being 100 per cent good. If you
have not used any try one and you will

want them all.— M. J. Babin, Fairyland
Theatre. White Castle, La.—General pat-

ronage.

Red Russia Revealed (Fox).—Two
reels. Got stung right on it as it is not
anything like it was represented.—Charles
Wilson & Clyde Taylor, Gem Theatre.
Overton. Nebr.—General patronage.

Free and Easy (Educational).—Good
comedy.—C. W. Langacher, New Glarus
Theatre, New Glarus, Wis.—General pat-
ronage.

The Champeen (Pathe) with Our
Gang.—Two reels. This is about as good
as the average kid comedies. They pull

off some pretty good boxing for kids but
the producers are trying to make too
many kid comedies. About a fourth of

all the comedies are kid comedies and
they are tiresome.— E. A. Armistcad.
Lyric Theatre. Easley. S. C.—General pat-

ronage.

The Noon Whistle (Pathe), with Stan
Laurel.—One reel. Very good comedy
with some new stunts and some old ones.

Got manv good laughs.—Crosbv Bros.,

Lily Theatre. Buffalo. N. Y.— Neighbor-
hood patronage.

The Eskimo ( Fox), with Clyde Cook.

—

Two reels. Fair comedy that will get a

giggle or two. Could have been better

—

H. G. Stettmund. Jr.. Odeon Theatre.
Chandler, Okla.—Small town patronage.

The Big Show (Pathe). with Our Gang.
—Two reels. The more we use of these
the better they like them. They tickle

the grown-ups as well as the children.

—

E. P. Doe, Electric Theatre. Arcadia.
Nebr.—Patronage, small town and farm-
ers.

Haunted Spooks (Pathe). with Harold
Lloyd.—Absolutely good. Nearly all of

these old Lloyd two reelers are great
comedies.—J. H. Talbert, Legion Theatre.
Norwich, Kans,—Small town patronage.

Number Please (Pathe). with Harold
Lloyd.—Two reels. Another good one
from Lloyd, although not the knockout
that some of them are.—J. H. Talbert.

Legion Theatre, Norwich, Kans.—Small
town patronage.

Out of Luck, with Hoot Gibson.—Con-
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The whole country is waiting for
thisnewZiegfeldfollies Beauty If

ackaill
who plays opposite to Richard Barthelmess

in "The Fighting Blade." Plays in Para-

mount's new production, "Children of the

Dust." Playing the lead in Dick Barthelmess'

new production (title not yet announced).

And who now heads a Stellar Cast in Wm. B.

Laub's brilliant photodrama.

With an exceptional cast including Wilfred Lytell, Edmund Breese and other brilliant players. A picture

vou can be proud of—A picture that will add prestige to your theatre and profits to your bank roll.

Presented by

BURTON KING

DISTRIBUTED BY

F. B. 0.
723 Seventh Ave., New York, N. Y.

EXCHANGES EVERYWHERE

Sales Ojhce, United Kingdom

R-C, Pictures Corporation

26-27 D'Arblay Street. H'ardour Street

London, W. 1. England
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EVERY PICTURE
Every picture is important. If

it's sold it's bought and if it's

bought it's exhibited—to profit or
loss. Big pictures and little pic-

tures take from or add to the same
bank balance.
When every picture exhibited

every week by every exhibitor is

reported to every other exhibitor it

will be possible to kill the losers

at the first run house and perpetu-
ate the profitable career of the
money maker.
To perfect this system of picture

selection by box office proof is

every exhibitor's business. Use this

blank now and a supply for future

use will be sent you.
Address: Exhibitors Herald. 407

South Dearborn St., Chicago, 111.

Title

Star

Producer

Remarks

Title

Star

Producer

Remarks

Exhibitor "

Name of Theatre

Transient or Neighborhood Pat-

ronage

City

State

sider this one of the best features this
star has made. Brimming over with
laughs and thrills. Several of Hoot's
pictures rather Hat lately, but this will
bring 'em back.—Henry W. Gauding, Lin-
coln Theatre, Pittsburgh, Pa.— Neighbor-
hood patronage.

The Pirate (Fox), with Lupino Lane.—A good comedv that pleased.—Smith
Read. Patriot Theatre. DeKalb, Tex.—
Small town patronage.

Pop Tuttle's One Horse Play (F. B.
0.)> with Dan Mason.—Mason came right
back with another knockout. This one
went over like wildfire.— Spra^ue Green,
W'ysor Grand Theatre, Muncie, Ind.

—

Transient patronage.

The Two Gun Terror (Tri). with Wil-
liam S. Hart.— Five reels. Showed this
on Saturday to good attendance. Pleased
100 per cent. Some said it was his best.
Used Lloyd comedy. "Please Look Pleas-
ant," and made well balanced program.
Film in fair condition.—O. E. Parks. Dew
Drop Inn Theatre. Perry, Ga.—General
patronage.

The Rent Collector (Vftagraph), with
Larry Semon.—Two reels. Not Semon's
best, yet not behind the average of the
Semon pictures. We don't think that
there are any better comedies than Se-
mon's.—E. W. Effleston. Electric Theatre.
Atwood. Kans.—Small town patronage.

Pop Tuttle's Movie Queen (F, B. O.).
with Dan Mason.—Two reels. A very
clever comedy. I find all the F. B. O.
comedies iust a little above the average.
—W. D. Patrick. Cozy Theatre, Florida.
Ala.—General patronage.

Bumping Into Broadway
| Pathe), with

Harold Lloyd.—Two reels. A great com-
edy. The action is fast and furious.
Haven't heard such laughter in the house
since the good old Arbttckle clays. Lloyd
is supported by Hebe Daniels and Snub
Pollard, so you know it's an ancient one.
but if you have never plaved it. it's worth
Irving.—J. H. Talbert. Leg :on Theatre.
Norwich. Kans .—Small town patronage.

Twin Husbands ( F. B. O.). with Mr
and Mrs. Carter DeHaven.—Two reels.

Absolutely one of the best two-reel com-
edies made. Thoroughly enjoved by my
entire audience. F. B. (). Carter De-
Haven's are all good.—W. D. Patrick.
Cozy Theatre, Florala. Ala.—General pat-
ronage.

When Kane Met Abel (Universal) New
Leather Pusher-, with Reginald Denny.
—Two reels. "Leather Pushers" gen-
erally all good. However, this seems to
miss fire in a way. The public have
grown to regard these as real fights with
a punch, then this comes along and shows
a lot of studio stuff with a fight be'ng
directed with a megaphone which ap-
peared to take punch out. About the
same effect as telling a little chao there
is no Santa Clans. Mr. Producer, let us
keep our Santa Claus. He is worth
money to the industry.— T. L. Greenwood.
Orphcum Theatre. Welectka, Okla.

—

Small town patronage.

Where Is My Wandering Boy This
Evening? (Pathe). with Ben Turpin.

—

One of the funtr'est comedies in a lonf
time. Your audience will get cock-eved
laughine at this one. Pulled the feature
over.—Silverman Bros.. Strand Theatre.
Altoona. Pa.—General patronage.

Strike Father. Strike Son (Univer-
sal), new Leather Pushers, with Reginald
Denny.—Two reels. Good. Best of the
series to date. Will please any class, any-
where, any time.— T. L. Greenwood. Or-
pheum Theatre. Welcetka. Okla.—Small
town patronage.

Roll Along ( Educational).—A new type

comedy. All in black race. Jimmie
Adams deserves credit on h;s uood work.
Exciting steam boat race. Patrons
boosted. Good.—Silverman Urov. Strand
Theatre, Altoona, Pa.—General patron-
age.

Never Weaken (A. E.), with Harold
Lloyd.—Three reels. Say, this one was
just a- good a- Safety Last, only it was
all there and not padded to make five

reels. He certainly pulled some thrillers

in this one. and the rental was reasonable.
"Encore pictures" is right. Show them.
— R. Ross Riley. \\ igwam Theatre, Ober-
lin, Kans.—General patronage.

Mud and Sand (Metro), with Stan
Laurel.— Three reels. Mud and Sand at

the theatre and fire and water three doors
away, but no damage was done to the
theatre. Hot dog!—Roy L. Dowling,
Ozark Theatre, Ozark, Ala.—General pat-
ronage.

Bum Grafters i Universal ), with Neely
Edwards.—One reel. These comedies are
real good. Book them. You won't be
sorry. Favorable comments on all of
them.—C. L. Brown. Paramount Thea-
tre, Elizabeth, La.—Small town patron-
age.

Bumping Into Broadway (Pathe;. with
Harold Lloyd.— Two reels. Ran it three
years ago and made money. Ran it yes-
terday and cleaned up. There's the stuff.

— Roy L. Dowling, Ozark Theatre, Oz-
ark, Ala.—General patronage.

The Courtship of Miles Sandwich
(Pathe), with Snub Pollard.—Two reels.

About like the others we have used, a few
tunny place- that will tickle the funny
bone. Fair business.—G. F. Rediske, Star
Theatre, Ryegate. Mont.—Small town pat-

ronage.

Forward March (Yitagraph) with
Jimmy Aubrey.—Two reels. A splendid
comedy. You will make no mistake in

running this one.—A. A. Neese, Beatrice
Theatre, Haw River. N. C.—General pat-

ronage.

To Catch The Crowd
Electric Signs in Color

Color is twice as good as

ordinary white light.
wJ Bright, clear-colored

Color Hoods are twice
as good as dipped bulbs.

Prices again reduced.
WtlU for Bulletin

ELECTRIC COMPANY
Mirk of Rcco Motors, FUihcri, Food Mneri, etc

2651 W. Congrats St. CHICAGO

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

THEATRE WANTED
WAXTFD: To lease Picture Theatre in a good

live town. Not less than 5,000. Privilege of buy-

ing. II. H. Frank, Macomb, III.

POSITION WANTED
WANTED: At liberty Manager-Operator, or

will accept either job. Sixteen years' experience.

Can give the highest of recommendations for either

job. Will go any place. H. B. Frank. Macomb,

III.
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R IALTO THEATRE
Omaha. Neb.

Theatre Chairs installed

by

Smerican freatinsComnanp

& jUan'g Appearance Counts!

in the business world of today. He is judged immediately by
the prospective client or buyer the moment he enter his office.

So with the theatre. Its interior dress brings either compli-

ments and praise or dissatisfaction from the patron. Comfort,

beauty, ventilation, clear view of the stage and various other

attractions these are the things by which the modern theatre

is judged.

Because of the length of programs, comfort is very essential

and should have first consideration when planning new theatres.

Proper seating is a big aid to comfort as well as beauty. Years

of experience have qualified us in making theatre chairs, endorsed

by America's Foremost Theatre Owners and Builders. Where-

ever they are installed, satisfaction is certain— comfort is

paramount.

Our Theatre Engineering Seating Department offers its efficient

service in rendering information relative to installations or re-

seating projects.

A complete compilation of valu-
able information and interesting
illustrations of Theatre, Audi-
torium and Assembly Seating
has just been completed. This
book will be sent on request, if

made on your business or offi-

cial stationery.

jEJmtriranSeating Company
NEW YORK

1 14 West 41st St.

CHICAGO
I 2 East Jackson Blvd

BOSTON
65-D Canal St.

PHILADELPHIA
252 South Broad St.
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THEATRE CONSTRUCTION
AND EQUIPMENT

PURELY
Personal

Interesting news about exhibitors

and people with whom they come
into direct contact Readers art
invited to contribute items for

publication in this column. Address
them to "Purely Personal"

Good as the music is at the Leland
theatre, Albany, N. Y.. it became even
better a few days ago when Stephen
Boisclair, the organist, fairly went into

rhapsodies both so far as the instrument
is concerned as well as himself. The rea-

son was a son, the first to grace the

Boisclair home. Mother and child are

doing nicely, and as for the father, his

playing has become so enraptured of late

that Oscar Perrin, manager of the house,
has almost decided to give him an in-

crease in wages as a sort of a birthday
present to Boisclair, Junior.

*

The Grand, fn Scotia, N. Y„ operated

by A. E. Center, of Schenectady, has re T

opened.
*

George Leo, owner of a theatre in

Staatsburg, N. Y., has disposed of his

.house, and will leave on November 15

for Miami, Fla.
*

Abe Devore, of Schenectady, N. Y.,

will open his new house about the mid-
dle of October.

*

Fred Elliott, former owner of the Clin-

ton Square theatre, in Albany N. Y., and
who recently retired, has taken over the

agency for an automobile accessory.
*

Elmer Crowninshield, owner of the

Bijou in Troy, N. Y., has branched out

and opened up a place for the repairing

of motion picture machines, having a

branch also in Albany, N. Y.

Isis, Kansas City, Is

Opened After Remodeling
The Isis theatre, Kansas City's largest

suburban house, which has been closed

four weeks, opened this week to very
large crowds, playing "Main Street."

The house, which has undergone $1:2,000

worth of improvements, looks like a new
theatre on the interior. The walls of the

lobby have been artistically finished in

delft blue. White and old rose tints pre-
vail in the wall decorations in the audi-
torium, while the stage has been enlarged
and new scenery and velvet drapes added.
The carpet is soft gray in tone.

New statuary, baskets of flowers and
plants give an effective touch to the lobby.
Five men have been added to the orches-
tra, under the direction of Carl Stalling,

director.

Remodel Playhouse
Remodeling of the Orpheum theatre

at Fort Madison, la., is nearing comple-
tion. A new ventilation and lighting sys-
tem are among the many improvements
being made by Manager Waldo Ebinger.

Remodeling Put the Linwood
Theatre on Different Plane

\JOT in several years has the dollar

margin between an average house in

a good location and an exceptionally good

house in the same locality, in fact on the

same site, been demonstrated more forci-

bly than in the success of Samuel Hard-

ing and the Capitol Enterprises of Kansas

City, of which Mr. Harding is president.

$75,000 Spent in Improvements

Last year at Thirty-first street and
Prospect avenue there stood an "average
theatre," the Linwood. It played to small
crowds as a rule, attracted only those
who did not care to ride a few blocks

and see a first run production. Then
there came a big change. The Linwood
was purchased by Mr. Harding and his

company and everything but the walls
of the house were razed, the improve-
ment amounting to $75,000. Today the
same theatre is playing first run pictures

and attracting crowds that rival the larg-

est of down town houses.
In place of the trap drum and piano

there is an orchestra. In place of the
former commonplace front there is an
attractive front arrayed in bright lights,

a new lobby, a new foyer, men's and
women's rest rooms, a stage equipped
for presentation of prologues, a Hope-
Jones pipe organ and new seats, sup-
plied by the American Seating Companv,
and innumerable other features. The

auditorium now is lighted in three dif-

ferent colors.

"Follow Winner," Says Harding

"I have learned in my experience as an
exhibitor that the crowds like to follow
a winner, or even a man who appears
to be a winner," said Mr. Harding. "I

easily can realize that if I were a patron
I would not care to patronize the theatre

of an exhibitor who practiced ultra-

economy in providing comfort for his

patrons and the buying of films. Dress
your house up, as far as your financial

condition will allow, and let the entire

world believe you are prospering and
you will be surprised to see how quick
you actually WILL be prospering.

Milford, 111.— Plans have been com-
pleted by Architect Leonard F. W.
Stuebe, Danville, 111., for a modern small

theatre to be erected in Milford for

H. C. and C. P. McDonough.
*

Chicago, 111.—Plans are being prepared
by Architect Henry L. Newhouse, 4(12:5

Drexel boulevard, Chicago, for a theatre

for Fitzpatrick-McElroy, 202 South State

street. Chicago, to be erected at 63rd
street and South Kedzie avenue. The
theatre will seat 1,500 and cost approxi-
mately $400,000. Construction has reached
a stage where the roof will be completed
in two weeks.

WM

Auditorium of the Linwood theatre, Kansas City, Mo., is as looks today upon com-
pletion of remodeling.
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ChicagoTradeEvents

WELCOME HOME THE GROOM—A string of baby dolls and other decorations
greeted Morris Hellman, president of Reelcraft Pictures upon his return to
Chicago last Monday after a three weeks' wedding trin through the East.
Morris called the office staff in to enjoy the fun. His brother, Dave, sales
manager, is the smiling gentleman standing back of Morris.

j CHICAGO PERSONALITIES
j

I By J. R. M.
J

Unsafe Theatres May
Be Closed in Chicago

According to information from the office

of corporation Counsel Francis X. Busch,
twenty-two motion picture theatres in Chi-

cago, including one loop house, may l>c

closcd. The action is to be taken because
of failure to procure licenses and remedy
defects pointed out to the owners by city

building inspectors and fire prevention bu-
reaus.

Crocker's New House
Ralph W. Crocker opened his new-

Crocker theatre, Elgin. III., to the public on
Tuesday, Sept. 1*. The new theatre has
been undergoing construction for the past

eight months and is one of the best equipped
motion picture houses in the central west.

It seats about 1,500 persons and every-
thing looking for the comfort of patrons

has been provided. The popular showman
was on hand to greet his many friends in

the film business on Tuesday night at the

opening, which was well attended. Many
pretty bouquets graced the lobby cn the

opening night.

Want to Become Censors
Eighty-four men and women, including

society members, took an examination for

civil service moving picture censors in the

commissioner's office Saturday. The ex-
amination was conducted under the direc-

tion of Mrs. Gertrude H. Britton. Mrs.
B. F. Langworthy, vice-president of the

Women's City Club, and Miss Kate Mead
of the bureau of social service of Cook
County. The salary is $1,800.

Mix Luncheon
Tom Mix, returning from the Dcmpscy-

Firpo fight in New York, stopped off in

Chicago on Monday, made several personal

appearances at the Monroe theatre, and on
Tuesday was the guest of honor at a lunch-

eon at the Congress Hotel. Ben Garetson.
Fox publicity man, arranged the affair, and
the piece de resistance was a brand new
Mix picture entitled Chop Suey.

Players Go East
CLAIRE Windsor. Lew Cody and Director

Emmett Flynn of Goldwyn Cosmopolitan
pictures, passed through Chicago on
Wednesday of last week, en route to New
York where they will make scenes for

"Nellie, the Beautiful Cloak Model." Mac
Busch and Ray Griffith playing in the same
company arrived in Chicago on Monday and
left for New York on Broadway Limited.

Yitagraph Showing
A special showing of "Pioneer Trails"

was held at the Aryon Grotto on Wabash
avenue last Tuesday afternoon, which was
well attended by local exhibitors. The
Woodlawn theatre orchestra furnished the

music.

Mrs. Henoch of the Stratford theatre

is going in for operatic music, with Milo
Luka, baritone, Orville Rennie, tenor,

and Charlotte Van Einkel, soprano, ren-

dering excerpts from "Aida." "Martha."
and other well known operas. Elabo-
rate presentations are also the order of

the day at the Stratford.

Till', pre.gram the McYickcr's theatre is

distributing "McVickers Pep" is prov-

ing a good investment. It is edited by
Ed S. Olmsted, director of publicity and
besides a complete program of the per-

formance contains a lot of interesting items

about coming attractions.

* * *

CLYDE Eckhardt, assistant to General

Manager Sheehan, after a tour of the Fox
exchanges, left Chicago on Friday for New
York. Mr. Eckhardt celebrated his eighth

vear with the Fox Company last Thursday,
Sept. 13.

* * «

H. O. Martin, manager of Pathe ex-

change, is the latest one to take up golf.

H. O. will soon be taking on Ulrich, Tommy
Greenwood, or anyone else who thinks he

knows the game.
* * *

Golf seems to have broken out anew
around the Metro exchange also. Frank
Ishmael, and Eddie Brichetto sauntered in

the other day with $66 worth of new clubs

and fancy bags, purchased at the Hub.
When these two heavy hitters get busy
they ought to make the dirt fly.

* * *

Louis Kramer, the F. B. O. exploitecr,

is out on the road again, ahead of Mrs.
Wallace Reid and "Human Wreckage."
Des Moines, Omaha and the south this

time. Looie put over a lot of good pub-

licity in K. C. and in and around Chicago.
* * *

The Janet theatre, on North avenue. Max
and Harry Hyman's house, was sold to

Nathenson and Sufkin, who run the Or-
chard and Ideal.

* * *

Special Representative Dl'moxt of War-
ner Brothers was. in town last week, after

opening offices in Cincinnati. Cleveland and
Pittsburgh for Warner Bros.

Hakrv Gra m p of Decatur is looking for
a couple of carpenters to repair a couple
of broken doors. He played "Circus Days"
and the kids rushed the place.

* * »

Dee Robinsox of the Madison theatre,
Peoria, also bent several house records with
the same picture, and grabbed off a lot of
newspaper space with a circus parade,
staged by Al Sobler of First National.

* * *

H. M. Smith has resigned as manager
of the Minneapolis office of Hodkinson. S.
Nelson has succeeded him as manager.

* * *

Ciiari.es Lamb of Rockford was seen
about Film Row looking 'em over.

* * *

Henry Salki.x, operator at F. B. O. ef-
fice, is limping around suffering from
strained ligaments in his leg. Henry dis-

covered a couple thieves walking off with
his spare tire and gave chase up the back
alley. The strained leg is the result.

* * *

Wonder what all these deep conferences
are that Charles Miller and A. G. Spencer
are holding at the Automat over their Java.
Something big must be on.

* * »

Walter D. Nealan. Goldwyn's live-

wire and original exploitecr, left on Xlon-
day for Peoria and other key cities in

the interest of Goldwyn's pictures.
* * *

Andrew Karzas of the Woodlawn the-

atre finds his orchestra much in demand
at special screenings these days.

* * *

Down in West Englewood they have a

style show every night and special ladies'

matinees on Thursday. The merchants
are back of it and the Ascher Brothers'
West Englewood theatre is profiting by
the innovation.
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Says the N. Y. SUN & GLOBE

"It came practically unheralded

into our midst," ccntinues the

Sun and Globe. "It did net

claim to be one of the thousand

and cne 'super-specials' that

'should take New Ycrk
by storm.' But it is

a good production
nevertheless. For once
let it also be observed
there is a leading man
that is not ever on
guard lest his glossy

locks be ruffled. And
for once we have wit-

nessed a picture of the

Far West as it is. The
piece has a great deal

of suspense for we
were continually wondering and
worrying. Hoot can ride. Step

up and don't miss this picture."

N. Y. SUN & GLOBE
"An unusual type of Western
picture is on view at B. S. Moss
Broadway theatre this week.
Hoot Gibson gives a good study

of a type of cowboy."
N. Y. EVENING JOURNAL

"Hoot Gibson dees some gor-

geous riding. If you like tales

of the wild and woolly West,
you ought to like 'The Ramblin'
Kid' for it is wilder and woollier

than the West has been in many

fneftUOMfo Ktt
?im&Q£% MOW*
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"PIONEER TRAILS
"Indians!

The cry of horror passed from wagon to wagon
down the long train of prairie schooners. Lullaby songs
hushed on mothers' tongues. The terror of the long
traverse was upon them.

"Form up ! Form up ! Right an' left ! Cattle in th'

center I"

The scout, riding shoulder hard against the lead
horses of the landships, swung them about in a circle
which narrowed as bull whackers and mule skinners
obeyed orders until wagon touched wagon, a defense
wall against the redskins.

Night and terror; dawn and the battle; screech-
ing Indians; wailing children; flaming arrow and fire!

Sunset. Triumphant warriors disappeared in the
mountain passes. Out of the smoking debris walked a

/
boy of four—alone ! I
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PRODUCED BV

STEEL TRAIL
Starring*

WILLIAM DUNCAN
/ V

BIASTSof»DISE
Starring

WILLIAM DESMOND a„d

EILEEN SEDGWICK
Directed byWM.CPAFT
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AGLORIOUS NATION
TOA GLORIOUS

WILLIAM FOX presents
THE MOTION PICTURE VERSIO

IF WINT
MILLARDE

production



-WIDE TRIBUTE
PRODUCTION

J5"

CHICAGO

Dear Mr. pox,

I think you have made a quite admirable film
record of my novel IP WI2TT3R CCL3S and I am sure
that all who see it will think so too.

I carefully use the term "film record" and not
"film story", you told me that your intention was,
not to pull the book to pieces in order to make a
conventional film story out of the material, but to
follow it as it was written almost page for page,
and most faithfully this intention has been carried
oat by all concerned in the production.

It is the book; and I am c;uite sure that all who
have read the novel will here see it set before them
just as they must have imagined it when reading it.

With my thanks and with every good wish.

Sincere ly your s,

OF A S M. HUTCHINSON S NOVEL

9he
author
sap-

It li the

book

MIGHTIER
THAN THE
BOOK"



t love

WILLIAM FOX
presents

ST.ELM0
From the novel by Augusta Evans

with JOHN GILBERT
BARBARA LA MARR
BESSIE LOVE and a notable cast

For the past twenty-five years

the most-called-for book

in the public libraries!

Hundreds of thousands

have read the story!

Other thousands

have seen the stage play!

Millions will see

the Motion Picture!



Thrills~Suspenselove-Come<^Big scenes



THE GREEN GODDESS

"To our mind the best picture of the three months, one

that possesses excellent titling, photography and com-

pelling sets, with splendid acting, a story that runs with-

out the slightest hitch, is 'The Green Goddess/

"'The Green Goddess' is one of the few films that will

appeal to artists and artizans. We have not heard of

anybody going to see this picture who was not filled with

praise for it*"

His

F. Mordaunt Hall of

the N. Y. Times Says:

(Issue of Sunday, September 16, 1923)

BIGGEST PICTURE HI



IOPS THEM ALL
"Summing it up, weighing the pros and cons, giving

marks for good work and taking some of them away for

deficient stories and miscasting, we humbly conclude that

the four best pictures of the quarter are (as they are still

being exhibited):

The Qreen Qoddess
uRosita"

Little Old New York"

The Hunchback of Notre Dame
(Issue of Sunday, September 16, 1923)

Produced by ALSO-

DISTINCTIVE In his first review of
"The Green Goddess,"
published August 15,

Mr. Hall wrote:

CORPORATION

and—of course—

"It is not only beautifully

staged but the acting is ex-

cellent and the direction

faultless ... It is the best

film that Mr. Arliss has
ever made and this is saying

a great deal . . .

distributed by

"Every player in the cast,

and this includes even
those who serv ed as extras,

has done his bit to make
this the best photoplay of

its kind ever produced . . .

"Here is a photoplay that

shows the dawn of a new
era in the motion picture

world."

VEW YORK'S EVERKNOWN
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Zaza is nowplay-
ing a second ca-

pacity week on
Broadway.

Screen play by Albert S. Le Vino
from the play by Pierre Berton and
Charles Simon.

"We have seen no more

frenzied crush for tickets

at the Rivoli.
yy

NEW YORK WORLD

And Other Critics Agree:
Sun and Globe: "At times Gloria Swanson in 'Zaza' suggests

Sarah Bernhardt. Bound to be a great success. In fact with

the finished production which Dwan has given the piece, the

evidence is that it will cause the box-office to crack under the

strain. The best acting Miss Swanson has ever done. Settings

are very good, a statement which includes the gowns Miss

Swanson wears every time the scene shifts."

Telegram: "'Zaza' comes to life more vividly than ever. A

record for sustained emotionalism. Superb production."

American: "If you want to see temperament, for goodness sake

go and see the Zazafied Gloria Swanson at the Rivoli. Every

atom of Miss Swanson's lissome form acts every minute."

Tribune: "It is a vivid characterization Miss Swanson gives.

She has all the vitality of a Lenore Ulric. The role is a rapid

reverse of the languid and blase parts to which she is often

assigned. 'Zaza' is well directed, well edited."

World: "'Zaza' is staged with great elaborateness in interior

decoration and costumery."

Adolph Zukor presents

GLORIA SWANSON
IN

"ZAZA"
An Allan Dwan Production

d (paramount Qieture



PEOPLES
THE management of the New

Orpheum Theatre, Fort Madison,

Iowa, left it to the people to pick the

opening attraction.

Of course, they picked "Holly-

wood."
It wasn't even a race—more than

half the people voted for it.

It's just another proof that "Holly-
wood" is the big box-office winner
that critics predicted it would be.

That old rubber-stamp—"break-
ing records everywhere"—has been
promiscuously applied to many unde-
serving pictures. But "Hollywood"
is proving itself worthy of such ad-
vertising.

Cold type doesn't interest anybody
—it's cold cash that counts. And
there'll be plenty to count when you
play "Hollywood."

Qtie name
(paramount
means some-
thing to the
public too-
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Graham Wilcox Productions, Ltd.

present

MAE MARSH
in

''Paddy-the-Next-Best-Thing

'

By Gertrude Page

A Famous Star in

A Famous Picture from

A Famous Story and Play

Mae Marsh, the inimitable and incomparable, is back in

pictures! Mae Marsh, known everywhere and as popular

as she is well known in big city and small ! Mae Marsh, the

box-office magnet

!

Drama and Romance,

Action, Humor, Adventure

Heart-stopping Climax

An all-star cast makes real every character in a story millions

have read. Intense drama; romance that stirs; vivid action and
thrilling adventure that leads logically into a startling finale.

Mae Marsh at Her Best

In a Comedy Drama
With Big Audience Appeal

Now Booking

Allied Producers and Distributors Corporation

729 Seventh Ave., New York
Hiram Abrams, President

A Branch Office Located in Every United Artists Exchange





159 E. Elizabeth Street.

CALGARY.
Regal Filmi, Ltd.,

318 Eighth Avenue.

INDIANAPOLIS:

Film Classics of III., Inc.,

831 So. Wabash Ave.,

Chicago, III.

Edwin Silverman, Mgr.

LK.BRIN, SEATTLE-
PORTLAND-DENVER

ATLANTA:
Southern States Film Co.,

Ill Walton Street,

Oscar S. Oldknow, Pres.

BOSTON:

Franklin Film Co.,

42 Piedmont Street,

J. L. Wallenstein, Mgr.

BUFFALO:

Dependable Exchange, Inc.,

505 Pearl Street

H. E. Wilkenson, Mgr.

CHICAGO:

Film Classics of 111., Inc.,

831 So. Wabash Avenue,
Edwin Silverman, Mgr.

CINCINNATI:

The Film Classics Co.,

Broadway Film Bldg.

CLEVELAND:

The Film Classics Co.,

Sloane Building,

Prospect Avenue.

DALLAS.

Specialty Film Co.,

1914 Main Street,

W. G. Underwood, Pres.

KANSAS CITY:

Film Classics of K. C, lac,

115 W. Seventeenth St.,

A. L. Kahn, Gen. Mgr.

LITTLE ROCK:

Specialty Film Co.,

1122 W. Markham St.,

Sol Davis, Mgr.

LOS ANGELES:

Geo. A. Oppenheimer, Inc

913 So. Olive Street,

Harry Goldberg, Mgr.

MEMPHIS:

Southern States Film Co.,

So. Main Street,

H. D. Hearn, Mgr.

DENVER.

Film Classics, Inc.,

828 - 21st Street.

MILWAUKEE:
Tunstall Film Exchange,

715 Wells Street,

E. G. Tunstall, Pres.

LBERMAN
PHILADELPHIA^
WASHINGTON

EDWIN SILVERMAN .MGR -

CHICAGO-INDIANAPOLIS

MINNEAPOLIS:

The F. & R- Film Co.,

407 Loeb Arcade B!dj.,

J. F. Cubberly, Gen. Mgr.

PHIL KAUFMAN
CANADA HARRVT.CHARNAS

CLEVELAND-CINCINNATI-
PITTSBURGH-DETROIT

\VM.D. SHAPIRO
BOSTON-NEWHAVI



MONTREAL:
Regal Films, Ltd.,

12 Mayor Street. Classics of the Screen

NEW HAVEN:

Franklin Film Cc
126 Meadow Street,

Joe Saperstein, Mgr.

NEW ORLEANS:

Creole Enterprises,

1401 Tulane Avenue,
L. M. Ash, Mgr.

NEW YORK:

Dependable Exchange, Inc.,

729 Seventh Avenue,
Chas. S. Goetz, Mgr.

NEW JERSEY:

Dependable Exchange, Inc.,

729 Seventh Avenue,
Chas. S. Goetz, Mgr.

OKLAHOMA CITY:

Specialty Film Co.,

306 West Reno Street,

Griffith Brothers.

OMAHA:
Film Classics of K. C, Inc.

Room 5, Film Bldg.,

1 5th & Davenport Streets.

PHILADELPHIA:

Independent Film Corp.,
1319 Vine Street,

L. Berman, Pre*.

PITTSBURGH:

The Film Classics Co.,

1018 Forbes Street.

PORTLAND:
Film Classics, Inc.,

403 Davis Street.

SAN FRANCISCO:

Geo. A. Oppenheimer, Inc.,

298 Turk Street,

Morgan A. Walsh, Mgr.

SEATTLE:

Film Classics, Inc.,

2006 Third Avenue,
L. K. Brin, Pres.

JOHN:

Regal Films, Ltd.,

167 Prince Williams

TORONTO:
Regal Films, Ltd.,

21 Dundas Street.

VANCOUVER:
Regal Films, Ltd.,

553 Granville Street.

WASHINGTON:
Independent Film Corp..
916 G Street, N. W.



Will Ni^Ky B P Fin-ercv^nf?

"MARRIAGE "DON'T MARRY
MORAir FOR MONEV
WUK TOM MOOR^ WUK HOUSE PfcTfcRf

Central, New York
Loew Circuit, New York
Strand, San Francisco

Strand, Binghamton,
N. Y.

Universal, Auburn, N. Y.

American, Troy, N. Y.

Capitol, Wilkes Barre, Pa.

Capitol, Scranton, Pa.

Broad Street, Harris-
burg, Pa.

Majestic, Providence, R. I.

Strand, Waterbury, Conn.
Leroy, Pawtucket, R. I.

Strand, Hartford, Conn.
Lyceum, New Britain,
Conn.

Strand, Providence, R. I.

Capitol, New Bedford,
Mass.

Opera House, Newport,
R. I.

U. S. Theatre, Paterson,
N.J.

Temple, Union Hill, N. J.
State, Jersey City, N. J.

fcl^Wrervce Weber ea\d Bobby North,
1600 Bi'o^d-wa^y NeW YorK-
Foretcjtv RicjKty Cotvirolledl by Apollo Tr&.clttvcj Corp., 1600 Bro^dv?acy»Ny



TRUART FILM Corporation
announces

Uhe SECOND ofa series of

ELAINE HAMMERSTEIN
Productions

based upon HAROLD MCGRATHS Renowned Novel

DRUMS ^JEOPARDY
^An 'Edward Dillon Production

Adapted by ^Arthur Hoerl

The first series of five ELAINE HAMMERSTEIN produc-

tions has been franchisee! to the best independent exchanges

everywhere. A partial list of these foremost exchanges

will be found on the following page. Their efforts to

obtain the best in independent production merits exhibitor

support—and the quality of Truart product will earn the

public's patronage.

? The World Has a Lot of Laughs Coming ?

^Franchise ^Arrang e ments Thru
TRUART FILM CORPORATION

HH. HOFFMAN

1540 Broadway-New York



PROVEN TRIUMPH !

Broadway Gol
<An 'Edward Dillon 'Production

by TO Caret/ TJJonderltf
by arrangement with Young's ^Magazine,

-with Elliot Dexter and Kathlyn Williams

FRANKLIN FILM CO..
BOSTON

RENOWN PICTURES, INC.,
NEW YORK

RENOWN PICTURES, INC.,
BUFFALO

METRO FILM EXCHANGE,
PHILADELPHIA

LANDE FILM CO.,
PITTSBURGH

LANDE FILM DISTR. CORP.,
CLEVELAND
CINCINNATI

ST. LOUIS FILM EXCHANGE,
ST. LOUIS

RENOWN PICTURES, INC.,
CHICAGO

F. & R. FILM CO.,
MINNEAPOLIS

SOUTHERN STATES FILM
CO-

ATLANTA
DALLAS
NEW ORLEANS

ALL STAR FEATURES DISTR.
SAN FRANCISCO
LOS ANGELES

DE LUXE FILM EXCH.,
SEATTLE

to

KARLTON
PHILADELPHIA

RANDOLPH,
CHICAGO

CALIFORNIA,
SAN FRANCISCO

CALIFORNIA,
LOS ANGELES

CAPITOL,
DETROIT

NEW GRAND CENTRAL,
ST. LOUIS

STATE,
PITTSBURGH

MODERN,
BOSTON

BEACON,
BOSTON

CAPITOL, DALLAS
NEW, BALTIMORE
CAMEO,

NEW YORK
U. B. O. CIRCUIT,

NEW YORK
CORDON CIRCUIT,

NEW ENGLAND
GREY CIRCUIT,

NEW ENGLAND
STANLEY CIRCUIT,

PHILADELPHIA
F. & R. CIRCUIT,

MINNESOTA

And
The Critics agreed

"Should be box-office winner

anywhere"-M. P. NEWS

"First rate audience appeal."

—FILM DAILY

"Pictorial glitter, melodramatic

glamour and fine acting.

-EXH. TR. REV.

"Holds with its well sustained

suspense."-VARIETY

"High calibre—has audience ap-

peal."—REELAND REV.

"Will hold the interest."

-EXH. HERALD

"Elaine Hammerstein acts with

exceptional vividness."

—M. P. WORLD

"It will give excellent satisfac-

tion everywhere."

-HARRISON REPORTS
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"What the Picture Did For Me"
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright , 19 23

You are especially invited tj contribute regularly to this department.

It is a co-operative service FOR THE BENEFIT OF EXHIBITORS.
TELL WHAT THE PICTURE DID FOR YOU and read what the picture did for the other fellow, thereby

getting the only infallible guide to box office values. Address ''W h a t the Picture Did For Me,"
EXHIBITORS HERALD. 407 S. Dearborn Street. Chicago.

Masters of Men, with a special cast.

—Here's a picture that should be played
in every theatre in the United States and
then carried around to the small towns
of 200 population with portable theatre

and allow the country folks a chance to

see the best picture of its kind ever pro-

duced. Yitagraph has produced a pic-

ture as big as The Battle Cry of Peace
was in its day, and that's saying lots.

The whole force deserves credit.—Hugh
G. Martin. American Theatre. Columbus,
Ga.

Masters of Men, with a special cast.

—It is many a day since I have pleased

my patrons better than with this feature.

It is a real American drama with the

proper cast, direction, just enough com-
edy, thrills and romance to balance it.

It should please everywhere. When
booking Masters of Men I would recom-
mend that the greatest publicity be given

it and that all Spanish-American War
veterans be asked to co-operate and with
a guarantee that it will please any audi-

ence the exhibitor should clean up. I

gave 150 veterans of '98 and '99 free

passes and they told the whole country
how good it was.—H. J. Longaker, How-
ard Theatre. Alexandria, Minn.

Masters of Men, with a special cast.

—A special that is really named correctly.

Book this one and boost it. You need
not worry but what your patrons will be
satisfied. Good story with four very good
stars. This show has a little of every-

thing in it. I did not hear a word on
this show but praise.—W. T. Biggs.
Unique Theatre. Anita. Iowa.

Masters of Men, with a special cast.

—The greatest Americanization picture

since The Battle Cry of Peace. Yita-

graph seems to excel when it comes to

making this kind of picture. Every town
should run it. We need more like it.

Played four days to capacity business

—

King Bros., Crown Theatre, Mobile, Ala.

Masters of Men, with a special cast.

—A good bet. Book it and advertise

it. The patriotic spirit of this picture

will get under their skin. A sea story

with action a-plenty—Chas. H. Ryan.
Garfield Theatre. Chicago, 111.

Masters of Men, with a special cast.

—This picture pleased 100%. Business
very good. It takes this kind to draw
them in.—C. C. Cronkhite, Lyric The-
atre, Fairview, Okla.

Masters of Men, with a special cast.

—Here is a crackerjack of a picture.

Hats off to Yitagraph. The latest pic-

tures they produce are worth showing.
Grab it. The price is reasonable.—M.
Weintraub, Lyric Theatre. Coraopolis.
Pa.

Masters of Men, with a special cast.

—Oh. boy, what a picture. Absolute ac-
tion every inch of the way, with Cullen
Landis doing the best in his life. Many
compliments on Williams also. Brother
exhibitor, your program will not be com-
plete without Masters of Men.—J. Bart
Laughlin, Bart's Mecca, Midland, Mich.

Masters of Men, with a special cast.—A very good clean picture. Something
doing all the time. The press book says
that Morgan Robertson, a man of the
sea, knew how to write sea stories. He
sure did. Cullen Landis does very good
work. — C. F. Kreighbaum, Paramount
Theatre, Rochester, Ind.

Masters of Men, with a special cast.

—More power to Yitagraph. Now watch
for the deluge of stories with a Spanish-
American War setting. Here's a picture

which, without any flag waving, makes
that great big lump of patriotism crawl
right up in j our throat and as you swal-
low it you think. "How glad I am that I

am an American." And what a cast!

And what a story! Yell it from the
housetops, Boys, if you have this picture

on your schedule. Your patrons will ask
you when 3'ou are going to have another
one like it.—Harry M. Palmer, Indiana
Theatre, Bloomington. Ind.

Masters of Men, with a special cast.

—Good, very pleasing picture. Many
comments. Can't go wrong by playing
this.—A. J. Luckachie, Hauber Theatre,
Camden. Ark.

Masters of Men, with a special cast.

—Our patrons said fine picture. Three
day run and did an increasing business

each day. While it is a picture of the sea

yet the ladies as well as the men liked it.

A finished production.—Clark & Ed-
wards. Palace Theatre, Ashland, O.

Masters of Men, with a special cast.

—A real production and one that will

please. Good action and will please any
audience.—S. A. Davidson, Princess The-
atre. Xeodesha, Kans.

Masters of Men, with a special cast.

—Oh. boy. some picture. Good business.

—G. Strasser Sons, Emblem Theatre,

Buffalo, X. Y.

Masters of Men, with a special cast.

—A mighty good picture and especially

interesting to those who went to the

Spanish-American war like myself. A
truly American character builder.—W. D.
Patrick. Cozy Theatre, Florala, Ala.

Masters of Men, with a special cast.

—A wonderful production which can

really be classed as special. Should please

anywhere.—Pace & Bouma. Rialto The-
atre. Pocahontas. Iowa.

Masters of Men, with a special cast.—Your sympathy is elicited almost at the
opening shot for Cullen Landis in this
picture which stays with one throughout
the entire production. It will please. Did
very well at the box office.—Wm. H.
Creal, Suburban Theatre, Omaha, Xebr.

Masters of Men, with a special cast.

— I tied up with the Boy Scouts. Had a
parade and decorated the front with flags.

Hired a bugle to blow calls on the top of
building. Had a packed house. Pleased
100 per cent. When you run this you
can stay in the lobby and watch them
come out. Boost it to the skies. It is

all there. Made the first real money since
Dr. Jack.—Kinney Loyd, Spad Theatre.
Dierks, Ark.

Masters of Men, with a special cast.

—Exceptionally good. Yitagraph's tie up
with the Xavy on this feature is a very
good thing.—C. D. Stewart. Pastime
Theatre. San Marcial, X. Mex.

Masters of Men, with a special cast.

—A picture well worth running. Has
four good stars, and action, lots of it.

Boost it. Use lots of paper as they have
got a real flash. Three days to bad
weather.—A. V. Abel, Strand Theatre,
Xew Philadelphia, Ohio.

Masters of Men, with a special cast.—-This is all that Vitagraph says it is.

Wonderful in every way. Cannot praise
it too much. Play it.—J. J. Hoffman.
Plain view Theatre, Plainview, Neb.

Masters of Men (Yitagraph), with a
special cast.—If this picture doesn't cause
a furore and set the tongues wagging
when once it gets to playing the small
town, then I was born in Missouri and
didn't know it. There isn't a thing left

out of this picture that ought to have
been in it. It has some of the swiftest
moving action of any picture I have wit-

nessed in many a day, and the love theme
running through it is just like I would
have it if I went back 45 years.

Cullen Landis and Earle Williams
never did better in their lives, and the
fights Cullen puts up after they have been
shanghaied by a bunch of roughnecks
makes the fight in "The Spoilers" look
like a Methodist love festival, and if I am
ever booked to fight Landis, well. I'll

get Jack Dempsey to take my gloves,

that's all.

Masters of Men is bound to be a win-
ner and Yitagraph has rung the bell with
this one. It's an audience picture from
any angle you are a'mind to view it. and
the reproduction of the naval battle at

Santiago is so realistic and gives one
such a thrill that you will just yell like a

Flathead Indian at a pow wow, that's

what you will.

Darn it all, I wish they'd make 'em all

like that.—J. C. Jenkins, Auditorium The-
atre, Xeligh. Xeb.

-ADVERTISEMENT



A S S O C I
FOREIGN REPRESENTATIVESIDNEY GARRETT

A T E IArthur S. Ka:

David

WILKIN* MICAWBER.ii,

JVordisi

The Masterpiece of the

Greatest of Novelists

and Humorists —

Chahles

Die/cent
Not an adaptation it

a lavishly illustrad

edition ofthe origii I



tXHI BITORS
P ESIDENT. Physical Distributor

TATHE EXCHANGE. INC.

LOPPERFIELD
jilm Production

Mr. Micawber, whose patient, watchful

waiting is finally rewarded.

The ever-faithful Peggoty, so unselfish

in her devotion, it's no wonder Barkis was

willin'.

The always "so umble" Uriah Heep

—

the quaint, loveable Aunt Betsey Trotwood

—the cruel, pitilessJMurdstone—the.appeal-

ing child-wife Dora—Agnes, who loved David

as a child and was the inspiration of his later

years.

Just plain folks—all of whom you know

—most of whom you love—not just a story

but a gripping human narrative of the ro-

mance and adventure of the author's own life.

PHYSICAL DISTRIBUTORS
PATH E EXCHANGE

INC.

URIAH HEEP

aunt- BETSY TROTWOOD

MURDSTONE-

DORA

AGNES
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CONCRETE
PRACTICAL
INEXPENSIVE

_^Use this made-to-order Business Boosting

Exploitation
httfflBf
micwB

Here are just a Few Business Getters
DRIVIN' FOOL CLUBS.—A novel
nation-wide propaganda idea that

will get unlimited and invaluable

newspaper space and the support of

your editors, your business men's
clubs, automobile clubs, the Mayor,
the Chief of Police, Judges, Magis-
trates and all the city officials. (Get
the exploitation sheet for full par-
ticulars.)

NEWS PICTORIAL SERVICE.—

A

mighty exploitation flash composed
of eight spectacular photographs of

actual automobile wrecks. These are

real news pictures for merchants to

paste on their show windows. A
great stunt that's a cinch to put over.

A TAXI TIE-UP.—A clever cooper-
ative stunt that will have every taxi-

cab in town working day and night

for your show. This is a Big idea

that will benefit the taxi owners and
give you a whole fleet of street bally-

hoos. (Get the exploitation sheet

for full particulars.)

HOME MADE MOVING PIC-
TURES.—One of the greatest novel-

ties ever gotten out to exploit a pic-

ture. It's a cut-out cartoon comedv
of "The Drivin' Fool" that the
grown-ups as well as the children

will take home and make up into an
actual moving picture. It's a knock-
out.

OLD AUTO STREET BALLYHOO.
—This stunt is a scream and particu-

larly appropriate to exploit the riot

of fun in "The Drivin' Fool." It will

line the crowds up on the curb line

like a circus parade. (Get the ex-

ploitation sheet for full particulars.)

STREET AND R. R. CROSSING
SIGNS.—Startling special signs, in

flaming red, yellow and black colors

that will stop the crowds at street

corners, traffic points, and railroad

crossings. A sure-fire stunt that will

get them coming and going.

WALLOPING WINDSHIELD
STICKERS.—Every man and woman
that drives an automobile will grab

one of these novel stickers for their

wind shields. They are just what
motorists want and they'll advertise

your show on every street, avenue
and country road.

POLICE STYLE HAND BILLS—
Teaser dodgers that will have the

whole town curious to know who
"The Drivin' Fool" is and what it's

all about. A teaser campaign that

really teases curiosity and starts a

flood of speculation that can be
cashed in at vour box office.

Get the Press Books—For More Big Ideas

A HODKINSON PICTURE



iRESw
"Contrary to my usual method of buying pictures, I am

contracting with COBurr for his new series in advance
ofproduction because I have made money

^

on every picture lever bought from him.
'

Pres. Commenwealth Film Corp.

Nmw York City.

"RESTLESS M^ES"
Written by Izola Forrester

.

A vigorous , virile society melodnSm -

Scenario by Mann Page

"YOUTH/TO
As published in Ainslees

under th«,title " The Gray Path"
/by Izola Forrester

nuv anj/e on the divorce prod/em
Scenario by Gerald G Duffy

s LL"

"^AVERAGEWAN"

ifNDMEWRHUSBAND"

From the Saturday Evening Ppst stoTJ

by Doroth/ DeJa^efs
£ven <?i you and 3

* Scenario by Mann Page

\ sensational,original and enthralling
|Drama - by Marguerite Gove I

c/lgreat ihow for the tv/ves who wouldn't I

Scenario by Marguerite Gove J

The four outstanding attractions of the season !

Wire or write to day for a franchise!!

OOBURR PICTURES
MASTODON
FILMS INC

C C BURH. Pro.

133.135.137 West 44th St.

New York City, N. Y
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REEL COMEDIES Presents

EASTER BONNETS
with HARRY TIGHE and NED SPARKS

Introducing a new series of

Tuxedo Comedies
Six Situation Comedies of the Highest Merit

Every One a Feature Production inTwo Reels

Real Comedy Stories and Popular Stars

EDUCATIONAL FILM EXCHANGES, Inc., i.W. HAMMONS, President
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^Presents

LILY OF THE ALLEY
Ulritten § Directed by Henry EduJards

With the Following Cast:

1 lenry Edwards

( >hrissie White

Campbell Cullan

Mary Brough

Frank Stanmore

I .ionel d'Ar

A masterpiece of Production. A dream

of a Slum Story with thrill upon thrill.

No description is adequate except that

it reveals Henry Edwards and Chrissie

White in the finest acting parts they

have ever had—the finest that the

public could wish for.

1923 — 1924
RELEASES

"The Pipes of Pan"

"Lilly of the Alley"

"Strangling Threads"

"Tit for Tat"

"Mist in the Valley"

"Boden's Boy"

"Comin' Thro' the Rye"

"A Daughter in Revolt"

Territories now open for negotiations

Released on the open market by

HiepM'ort/i distributing Corporation

1540 Broadway New York



^Mother^Memor

Mr. Exhibitor, have you ever stopped to figure

out why some pictures go over like a million

dollars in your theatre—and others do not?

If you don't know, we will tell you.

A picture is a big or small puller in proportion to

the strength of its appeal to the human emotions,

and the one that hits the heart cords is the greatest

ticket seller.

For example: when Frank Borzage made "Humor-
esque," he produced a picture so wonderful in its

direction, so tender and natural in its story—that

it got right into the heart and swelled it almost to

the bursting point. That is the kind of picture that

gets them every time.

He's done it again in "The Age of Desire." It has

been a long time since movie fans have had an
opportunity to see such a beautiful story of mother
love told on the screen and as only Frank Borzage
can depict it.

This is a picture worth while.

Arthur H.Jacobs
presents a

Frank Borzage
production

%AGE of
Adapted from the story by Dixie Willsonl

with a stellar cast including

Mary Philbin, Myrtle Stedman
and William Collier Jr.

Directed by Frank Borzage

Ilationdl Picture
V389 Madisoo Avenue New ""fork



The Man Behind
a Great Picture~ '

EDWIN
CAREWE

i
. ir.it pirlure* are nol just a mat-

ter of luck, thc\ arr the result of

brain work.

"The Bad Man" nhovm in c\rr>

fool the touch of one who kMM
hi* businesn. that certain Minn
thing which »e can never defuu

but which reflects it's great valui-

Ihroufsh the window of the box-

office.

Edwin Carewe, in "The Bad Man."
hat shown himself to be one of

our greatest of director*, a man
upon whom exhibitors can ajanjjfl

depend to produce a picture thai

will make monev for them.

by Porter Emerson -Browne , with

Holbrooh Blinn
and. an all star cast

Directed by Edwin Carewe- Screen Adaptation by John Lynch- Scenario by
Finis Fox - Photography by Sol. Polito AS.C.

A 3irfit national Picture
Foreign Rights Controlled by

Associated First National Pictures Inc.

383 Madison Avenue, New York



Associated First National Pictures Inc. presents

fHUNDERCATE
'Aturing Owen Moore, Sylvia Breamer, Tully Marshall

Virginia Brown Faire , Robert McKim
Story by Sidney Herschel Small~ Scenario by Perry NAkkroff

Directed by Joseph De GrassesCameraman Sam Landers

hen Adventure and Romance get together
I the same story; when the characters in this
"•y are portrayed by such artists as Owen
oore, Sylvia Breamer, Tully Marshall, Bob
cKim and Virginia Faire Brown and the
rection is in the hands of a man like Joseph
s Grasse—you've got something!

KAnd "THUNDERGATE" is that something.

fc
. Great guns! what a jolt this production gives

j you. Never an idle moment from the time it

L leaves the main title and credits until The
I End card is flashed.

The week "Thundergate" is played will be a
pleasant one for the man who enjoys going to
his bank and leaving a fat deposit to his credit.

A 3ix*t national Picture

J Foreign Rights Controlled by V
[Associated first National Pictures IncJ^ 383 Madison Avenue. Newark

L



^and mightfes

A FIRST NAT

A story of hearts and sw<d:

in the Seventeenth Cent'y

given a production brilliit

glamorous, massive, mam
ficent. The rapid, rushg

breathless story of a cir

ageous soldier of form

whose deadly svar<

changed the currents o ai

empire, sweeping an ar

from his castle, a mon'd

from his throne, and casfl;

into his arms a lady of igl

1



degree—with Richard Barthel-
mess as the intrepid swordsman
who held his blade ever ready
for fight or frolic. Never has he
been seen in a role more replete

with daring exploits, hair-

breadth escapes, secret amours,
plot and intrigue, dash and dan-
ger than that of Karl Van Ker-
stenbroock in "The Fighting
Blade," where reckless youth
and impetuous maid are drawn
by circumstance into the dra-

matic events leading to the over-

throw of the reigning monarch,

Charles I, by Oliver Cromwell
and the establishment of the

Protectorate. The pomp and

ceremony, the glamour, the regal

trappings of the Seventeeth

Century, faithfully reproduced,

form a fitting setting from which

Barthelmess, already famous,

will rise to greater heights as the

screen's leading romantic star.

Foreign Rights Controlled by Associated First National Pictures, Inc., 383 Madison Avenue, New York



Success was
certain with

JAMES KIRKWOOD
ANNA Q. NILSSON
&TULLY MARSHALL

Jldapted from the thrilling Novel by
Cynthia Stockley of a young girl on
the South Jlfrican veldt, masquerade
ing as aJdan.

DONALD CRISP

Success Was Certain!

No story that has appeared in recent
years excited as much comment as did
" PONJOLA." Everywhere, friends

were being asked, "Have you read Pon-
jola?" It was wonderful material for

the screen. And what a picture they
made of it!

With its characters portrayed by such
great artists as James Kirkwood, Anna
Q. Nilsson and Tully Marshall—and
its direction in the hands of Donald
Crisp, there was not the slightest

doubt as to what the result would be:

A GREAT PRODUCTION!

Depend upon FIRST RATIONAL

Foreign Rights Controlled by V
I Associated First National Pictures Inc.

383 Madison ATgrrue, New "fork f

A 3ix6t national Picture
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Costs and Prices
There is a popular idea in the

trade that the exhibitor is greatly

interested in the cost of pictures

and that the cost of pictures should

exercise a big influence in determin-

ing the rental price that the exhibitor

should pay.

We think that this is a wholesale

fallacy: There is no reason why an
exhibitor should be influenced one
way or another by the production

cost of a picture. It is a subject in

which he need not interest himself

—beyond being acquainted with
production costs as a matter of trade
gossip.

When the exhibitor books a pic-

ture he is renting an attraction and
all the intimate history connected
with the creation of the picture

—

including how much money was
spent—is no concern of his. He can-

not console his patrons after they

have seen a bad picture by telling

them it cost a lot of money to pro-

duce ; and in the case of a good pic-

ture his public does not care whether
it cost a thousand or a million, ex-

cept that stories about huge expendi-

tures in production causes the pub-
lic to suspect that the money they

pass in at the box office is going into

extravagant and wasteful hands.

The fact that a mediocre picture

has cost a great deal of money has

too often been advanced as a reason

for the exhibitor to give it especial

consideration in the way of price.

That this attitude on the part of

distributors is now being vigorously
resented by theatre men should be
a surprise to no one. The exhibitor

has no control over production costs

and there is not an atom of sense or

logic in asking him to share respon-
sibility when a certain picture has
afforded occasion for a riot of spend-
ing.

The cost of a picture is the con-
cern of the producer.

It is only its attraction value that

strikes close to the exhibitor's inter-

est.

It, therefore, follows logically that
no matter how small may have been
the production cost on any picture,

that fact should not be seized upon
by the exhibitor as a reason for buy-
ing a picture at any figure that is

not commensurate with its attrac-

tion value. Here is where the the-
atre man can help in dispelling the
notion that a costly picture, regard-
less of its merit, is entitled to a big
rental—and it would be greatly to
his advantage to do so.

The prevailing system under
which distributors advance or guar-
antee negative costs to producers is

an economic evil. It opens the way
for many extravagances and it is

devoid of proper inducements for

the producer who is able to wisely
and carefully conduct his business.
Because of this system the nega-

tive cost of a picture becomes prob-
ably the greatest factor in fixing

the quota of revenue that the dis-

tributor intends seeking from ex-

hibitors. Hence, the exhibitor is

driven into a partnership in the re-

sponsibility for what has been done
in the studio—where he does not
belong.

Wildly soaring production costs

are a seriously disturbing phase
of the existing situation, yet the

whole system is against offering at-

tractive inducements for producers
to restrict expenditures. Distribu-

tors look with suspicion upon a neg-
ative that has not cost a great deal

of money. Exhibitors seize upon
any information about a low cost

with a view to a lower rental. And
because of all of this costs keep
mounting up.

In the case of producer-distribu-

tor combinations the situation is not

materially different. The idea is

there, as well as elsewhere, that if

they spend the money they can make
the exhibitor pay.

One of the most substantial ad-

vancements that this industry can
make is to establish a frank and
open acknowledgment that it is the

attraction value alone—and not the

cost—that counts.

Re -Takes
J. R. M.

AND now the "hicks" are kicking.
The farmers object to being por-
trayed on the screen as "green

mossbacks" and last week went on rec-

ord at a convention in Chicago as op-
posed to comedies which show them as
rural dumb-bells. To straighten the mat-
ter out they're going to make their own
pictures. Won't that be funny.

Well, a lot of the so-called farm come-
dies were not to be laughed at.

* » »

That town in Maine, Kcnnebunkport,
where Booth Tarkington summers, may
be a regular seaport but it sounds like

the bunk to us.

* * *

I see a German court has just decided
craps is a game of skill, which makes
it unanimous.

* * *

Xo, dear reader, "The Call of the

Wild" hasn't anything to do with Firpo,

the "wild bull of the Pampas." That's
another fillum.

* * *

Here's a "nifty" from Jack Meador,
supposed to have been pulled on the
Metro lot, way out Hollywood way:

First Studio Helper: "Didja hear Pete
got fired?"

Second ditto: "What for?"

First S. H.: "For good."

» * *

Important if True

About the biggest news of the week
seems to be that the Prince of Wales
wears suspenders.

* * *

Those Town Criers

Bet Harry Reichtnbach wished that

pressmen's strike in New York would
last all winter, so he'd be able to adver-
tise a few more films.

* * *

An Expensive Star

One little letter "a" I see is going to

cost Metro close to $10,000 because all

the posters and advertising matter
printed for "Scaramouche" have to be
printed over. They show Ramon No-
varro's name as "Navarro." Gosh that's

tuff, isn't it. That's about the highest
price paid so far to satisfy the whim of
a movie star.

* * *

Expensive Joking

Metro's versatile P. A. says the studio
force had to knock off for half an hour
after Buster Keaton sprung this gag so
they could regain their composure. Well,
mebbe.

Crank to officer: "Officer I want this

man arrested—he just gave me a nasty
look."

Officer: "You've got the nasty look
all right, but if I arrest him, you'll

have to prove to the judge that he gave
it to you."

* * *

I see Ireland is building a large radio
station. So we'll get the next scrap, blow
by blow. The picture rights have already
been arranged for.
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Q_ VIEWS on one of the most vital problems now confront-
I - * ingthe industry are published in this issue of the HERALD. II_ _ J A
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Kansas City Theatres
Come to Front in Aid
OfLocal Organization

(Special to Exhibitors Herald)

KANSAS CITY, MO., Sept. 25.—Kan-
sas City exhibitors demonstrated that

thev are heartily behind the Kansas City

Division of the M. P. T. O. A. this week
when they turned over $1,335 to the local

unit to help in the work of fighting a

number of exhibitor problems here. In

a recent letter President A. M. Eisner

put the matter of supporting to the or-

ganization squarley up to the theatre

owners. They have indicated their

answer.
At the meeting a board of directors

also was named, consisting of A. M.
Eisner, Broadmour theatre; Jay Means,
Murray theatre: H. H. Barrett, Colonial

theatre; L. C. Walker. Warwick theatre

and R. Finkelstein. Gilliam theatre.

Exhibitors who attended the meeting
and contributed to the fund are:

A. M. Eisner. L. C. McElrov, J. H.
Blender, G. A. Costa, H. H. Barrett. R.

Finkelstein. C. G. Vaughn, L. C. Walker,

J. W. Stockdale. Edward Grogger, Paul
Hoffman, Jack H. Roth, O. K. Boussad,
E. T. Burgan, W. Elsworth, F. E. Amos.
Lucy Weaver, I. Weinschenk. ''Alex"

Mesheor. A. F. Gibbons, Jay Means, Sig

Cohen.

Stock Plays at

Cohen's Theatre;
Blames Rentals

(Special to Exhibitors Herald)

NEW YORK, Sept. 25.—Considerable
interest attaches to an experiment be-

ing made by President Sydney S. Cohen,
of the Motion Picture Theatre Owners
of America in one of his string of pic-

ture houses. Mr. Cohen has substituted

a stock company in the McKinley
Square, abandoning pictures altogether

for the time being.
The reason for this change, according

to Mr. Cohen, is the excessive rentals

asked of neighborhood houses, which
forced him to operate at a loss.

"In spite of the fact that the prices

asked last season forced me to run the
McKinley at a loss," said he, "this sea-

son the prices asked are from two to

three times greater. The situation in this

particular neighborhood house compels
me to do something, so I have installed

a stock company and so far my experi-
ence has been much more satisfactory.

I do not anticipate any change in any of
mv other theatres."

Bar Asbestos Curtain
(Washington Bureau, Exhibitors Herald)

WASHINGTON. D. C. Sept. 25.—
The use of asbestos fire curtains in the-
tres having scenery, stages or movable
curtains or other stage equipment will

not be permitted in Washington, under a
decision just rendered by the Commis-
sioners of the District of Columbia, and
the regulations promulgated some months
ago. calling for the use of fire curtains
sufficiently heavy to withstand fire and
resist drafts which might blow them
aside, will stand.

Exhibitors of Central West
Will FormOwn Organization

Michigan, Minnesota, Wisconsin, Illinois and Indiana
Will Be Nucleus of New Theatre

Owner's League
Coordination of five or more state exhibitor organizations of the Central

West into a new theatre owners' league is expected to take place early this Fall.

Michigan. Minnesota, Illinois, Wisconsin and Indiana are interested in the

movement, with the possibility of Iowa and Missouri being added.

Will Probably Avoid National Political Issue

The question of affiliation with the M. P. T. O. A., of which Sydney S.

Cohen is president, will probably be avoided. Michigan and Minnesota have
surrendered their charters in the national organization and indicated they would
not return to it as long as Cohen continued as the executive. Wisconsin and
Indiana are in the national organization. Illinois has assumed a position of

neutrality. It has neither withdrawn from the national, nor endorsed any of

its policies since the convention last May.

All five states, it is said, realize that representative at recent conferences in

cooperation among themselves is sorely

needed if any work of importance is

to be accomplished during the next six

months.

Three Planned to Issue Call

By a peculiar coincidence, three state

organizations took steps toward organ-
izing the Central West almost simul-
taneously.
The Illinois organization sent out a

letter as a "feeler' and invited those who
could attend to be present at a prelim-
inarv meeting held in Chicago Septem-
ber 24.

A few days later, Indiana announced
that it intended to call officers of the
various state organizations together at
French Lick early in October.
Michigan then stated that it had al-

ready taken steps to summon the lead-
ers to either Chicago or Detroit some
time in October and expected William
Brandt, president of the M. P. T. O. of
New- York to be present at that time
to discuss the exhibitor situation gener-
ally.

Al Steffes of Minneapolis has stated
he would be pleased to attend any con-
ference of leaders if given sufficient

notice. Wisconsin has indicated that it

will approve participation at an early
meeting of its directors.

Talk of Harmony in East

The periodical rumor of harmony in

the East was abroad again this week.
According to reports from men in close

touch with the warring exhibitor lead-

ers of New York, Cohen. O'Reilly.
Brandt and Walker may bury the hat-
chet at an early date.

Whether their getting together—if

they do—will make any change in the
status of the Central West organization
is doubtful. The anti-Cohen sentiment
in several sections continues very strong.
Michigan and Minnesota are still very

resentful of what they consider their

unfair treatment at the Chicago conven-
tion, and there was gossip this week that

G. G. Schmidt and other Indiana lead-
ers are not entirely friendly to Cohen
on account of alleged slights to Indiana's

the East.
Bringing Illinois back into the fold as

an active unit would present several dif-

ficulties. In Wisconsin. Fred Seegert.
president, is a strong Cohen man but
(.he Wisconsin organization's (strength
has been greatly reduced by the with-
drawal of manv anti-Cohen members.

240 Suits Over Music
Tax Dropped as Result

Of Truce in Northwest
(Special to Exhibitors Herald)

MINNEAPOLIS, MINN., Sept. 25.—
Two hundred and forty suits against ex-
hibitors by the Society of Authors. Com-
posers and Publishers have been dropped
following the settlement arrived at over
the question of the music "tax" between
the northwest exhibitor unit and the so-
ciety. This means that exhibitors in this

part of the country have a clean slate

as far as previous entanglements involving
the playing of the society's music goes.
The agreement made carries them

through for one year and while details

have not been announced it is known
that the terms provide for a substantial

reduction in the rate for smaller theatres.

According to J. B. Clinton of Clinton-
Myers. Duluth. and a member of the ex-
hibitor organization's executive board, the
agreement is eminently fair to both fac-

tions. He declares the music "tax" has
long been the football of film politicians

and that a great many wrong impressions
have been circulated regarding it.

Escapes Earthquake
H. Wayne Pierson, Far East manager

of United Artists exchange, passed
through Chicago Sept. 21, with his wife

and child, having gone through the Jap-
anese earthquake. He was living at the
Grand Hotel, Tokio. when the crash
came and although the clothing was com-
pletely cut from the 15-months old baby,
she came through without a scratch.

Mr. Pierson expects to return to Japan
after a business trip to New York.
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F. B. O.
Trinity

Over at the New York

headquarter* of Film

Booking Offices they
are offering no alibis

over the outcome of

the semi-annual golf

tourney, held last week

at the Belleclaire Golf

Club. And there's a

reason. Nat Rothstein,

director of advertising,

won high honors; Joe

Schnitzer, vice-presi-

dent, won the low net

runner-up trophy, and

P. A. Powers, head of

the concern, came in

for the Class C prize.

F. B.O. Executives Walk Away
With Golf Honors

"Old Lady Luck" Casts Shadow of Gloom Over Many of
the Contestants in New York Tourney

(Special to Exhibitors Herald)

NEW YORK, September 25.—Now that the smoke of battle has cleared
away after the fall Motion Picture Golf Tournament, the winners of
cups are busy having their names inscribed on the trophies, lest some

future argument come up as to "who, how and where." Plenty of those
who didn't win are still alibi-ing, Old Lady Luck and the new system of
classification chiefly receiving the blame.

NAT. G. ROTHSTEIN, and in fact
the whole F. B. O. organization,

feel the need of no alibi, and point with
pride to a number of the most cherished
of the emblems of success. Rothstein
not only won a leg on the Film Daily
trophy—the big prize of the tournament,
but also carried off the Reuben Samuels
cup with the low net score. Joe
Schnitzer was the winner of the Pathe
Exchange trophy as the runner-up of
the low net. P. A. Powers gathered in

the Jack T. Cosman cup as the leader of
Class C. So all in all F. O. B. did pretty
well.

* * *

Charles Abrams proved to be the worst
player of the tourney, scoring 315 strokes
for the 27 holes For this meritorious
effort he was awarded a chicken coop
containing a hen and half a dozen
chickens.
The tournament was held at Belleclaire

Country Club—the scene of the spring
carnage—and that each event is becom-
ing more popular than the one which
preceded it is evidenced by the large in-

crease in the number of players and
others in the industry who came for the
evening festivities but who did not plav.

* * *

Following are the winners of the chief

prizes

:

Low net (Reuben Samuels. Inc. Trophy), Nat
Rothstein.
Low net runner-up (Pathe Exchange, Inc.

Trophy), Joe Schnitzer.

Low gross (Warner Brothers Trophy), Louis
Coldman with a low net of 113 for 27 holes.
Low gToss runner-up (Motion Picture News

Trophy), F. A. Saunders.
Jules Mastbaum Trophy for lowest score by

exhibitor player. Chris. Diebei.
Winner of leg on the Film Daily Trophy, Nat

Rothstein.
Class A (Photoplay Magazine Trophy), Tom

Moore: Closs B (Watterson R. Rothacker
Trophy), W. Wallace Ham; Class C (Jack T.
Cosman Trophy), P. A. Powers; Class D
Trophy, Jerome Beatty; Class E Trophy, Jack
Alicote; Class F Trophy, A. L. Abrams; Class
G Trophy, Sam Sax; Class H. Trophy, Walt. L.
Parker; Class I Trophy, M. B. Schlesinger;
Class J Trophy, Henry Siegel.
W. W. Hodkinson was awarded a handsome

golf bag, donated by the New York American
for the most meritorious act of the day. The
Committee classed Mr. Hodkinson thusly for ap-
pearing at his first golf tournament.
Abe Warner was awarded a beautiful over-

night bag. donated by the J. P. Muller Agency
for the second most meritorious act since War-
ner was forced to stay away from the tourna-
ment due to illness.

And those who didn't win are uttering
that familiar cry: "Just wait until next
spring. It will be a different story then."

Time will tell.

William Watson Dies
(Special to Exhibitors Herald)

EXCELSIOR, MINN. Sept. 25.—Wil-
liam Watson, 8" years old, and famil-

iarly known as "Daddy," who has op-
erated the Happy Hour theatre here for

the past ten years died at a Minneapolis
hospital following a prolonged illness

Funeral services were held in this city.

Production at Peak,
Sam Warner States

Makes Hurried Trip From West
Coast to Visit Brother Who

Is 111 With Typhoid
(Special to Exhibitors Herald)

NEW YORK, Sept. 25.—A two-fold
mission has brought Sam Warner hur-
riedly to New York from the West
Coast.
He is here to visit his brother Abe. who

is suffering from a case of typhoid. While
alarm was felt over the condition of Abe
Warner the doctors have recently diag-
nosed his ailment as a normal case of
typhoid and his condition is now so im-
proved that it is stated it will be only
a question of time before he will be back
at work.

Tells of Production Activity

Warner is bringing with him, at the
same time, some plans for the future,
made necessary by the expansion of the
Warner activities on the coast.
"Production activities on the Coast arc

at their height." Sam Warner declares,
"and studio space everywhere is limited
due to the amazing increase in produc-
tion. Producers feel the same way that
live-wire exhibitors are feeling, that the
coming season is going to be the most
prosperous in the history of the industry,
and they are striving in every way to
make their productions surpass any they
have made in the past.

Eight Warner Units Working

"While there are many of the so-called
yierantic productions being made by
different companies, we have been tack-
ling the situation in a little different man-
ner. We have eight companies or more
at work and we are investing a large
amount of money in each production.
Our policy is to make as good pictures
as we can, but to put our expenditures
at such a scale that exhibitors will not
fight shy of our product because it is bc-
vond their means."

Metro Opens Exchange
Maintenance Division

(Special to Exhibitors Herald)

NEW YORK, Sept. 25—A new de-
partment, known as the "Department of
Exchange Maintenance" has been inau-
gurated by Metro Pictures Corporation
to facilitate the physical work of Metro
exchanges throughout the countrv. The
new department has been placed under
the charge of J. S. MacLeod, assistant
general manager.

Mr. MacLeod is now preparing a
pamphlet entitled, "Standard Regulations
Covering Care and Handling of Film"
which will be distributed to Metro ex-
changes following which he will make a
tour of inspection of Metro exchanges
and institute a uniformity of film handling
and other efficient exchange methods.

Jacobowsky Goes East
(Special to Exhibitors Herald)

LOS ANGELES, Sept. 25.—Marcus
Jacobowsky, president of Associated Pic-
tures Corporation, has left for Chicago,
following a series of conferences here
with Arthur H. Sawyer in connection
with the producing activities of Associ-
ated. He went east in company with
Richard A. Rowland, general manager
of Associated First National, and a party
of executive members of the First Na-
tional circuit.
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When Filmdom Goes Golfing
The HERALD presents on this and the following two pages a pictorial review of the semi-annual
golf tournament held in New York. The event this year drew a larger field of entrants than any
previous tourney.

From the look of satisfaction, The gallery, L. to R., J. A. Koerpel (Goldwyn), P. A. Parsons (Pathe),
Albert L. Grey of the Griffith Martin J. Quigley, J. R. Grainger (Goldwyn), William Goldman (St. Louis
forces, evidently likes the feel of exhibitor) and Harry Berman (F. B. O.) watch each shot with that critical

his "iron."
—"Fore." expression which comes only from years of experience or total unfamiliarity

with Scottish pastime.

Zowie! You don't have to ask South Paw—Charlie Moyer (Un'ited Perfect form—Felix Feist poised
whether he connected. Look at Artists) emphasizes fact that there for the down stroke prior to help-

W. E. Atkinson's face—the. smile are two sides to every question— ing the little white pellet on its

of victory. golf included. way.
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"How do you get that way?" Jack Alicote, Nat Rothstein and
Joe Schnitzer don't figure handicaps the tame as Bruce Gallup,
official handicapper. "Them's my figures and th'ey stand," he
says. He was right.

"Don't Breathe." P. S. Alden and Arthur S.

Kane, Sr., pause in midair while the foursome
ahead gets away. Evidently these two have
been going exceptionally good.

Gagging the press. "Danny"
was under the club house
porch when Elmer Pearson
m^e a down stroke.

"Some where in France?"
Nope, just William O'Hagan
Hurst in action with his pet
excavator.

Golf courtesy. J. E. Flynn (Goldwyn), tenders
W. Wallace Ham (Vitagraph), sand enough to

tee up. Wonder if he regretted it after Ham
lit on the ball?

Poker faces. You can't tell a thing about how they are going
from the way this foursome lines up. Reading from left to right

they are: Sam Sax, Bobby North, Bill Patterson and Florence
Moore.
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Paul Gulick (Universal) takes inventory and
explains to George Brown, "If it hadn't been
for one bad hole"—while Tom Carvon gets
his total.

All set. David Bernstein (Loew's, Inc.) carefully dresses the
ball while Dave Loew stands by. If he dubs it? Oh, well, how
do we know what Loew is thinking about. Saying it aloud is

tabooed.

Look for the silver lining. Things seem kind
of dark for Ned Marin and Jerome Beatty.
The cloud is named "Snowball'' and that helps.

"These golf tournaments are a great thing." Jack Cohn and
P. A. Powers holding a pow-wow during a short respite in the
chase for the cup. They voice the sentiment of all who attended.

Puzzle picture for today. Can't tell whether
its golf or shinny. Looks like camera play.

The cast includes Fred Katz, Heath Cobb and
Ben Verschlieser.

Getting the industry together. Christ Deibel, theatre owner of

Youngstown, O., "harmonizing" with E. A. Eschmann, Tom
Moore and E. Kendall Gillette. Maybe Will H. Hays could

find a panacea in the grand old Scottish game of golf.
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They

Say-
A presentation of discussion* on
topics of interest to the industry by
men and women of prominence in

screen activities.

many a splendid film now is judged as

mediocre when seen from the middle to the

end and then from the start to the mid-

dle."

King Vidor Says:

Herman Robbins Says:

The influence of the trailer as a sales and
exploitation medium is discussed in the

following article by Mr. Robbins of the
National Screen Service who reveals some
of the interesting- features and effort re-

quired in its compilation.

The trailer today plays an important
part in the Exhibitor's campaign to ex-

ploit his pictures successfully. It has
proven a potent appeal and the exhibitor

recognizes it as invaluable in helping him
sell his audience the proper entertainment

value of his coming attractions.

Trailers today are designed with un-

usual care and attention. It is an art

in itself and requires specialization of the

highest order to build a trailer that will

help the box office. One must know
dramatic values and incorporate in this

tabloid featurettc the strength, the drama,
the beauty, the massiveness of the pic-

ture to make that production linger in

the spectators' memory and influence

then to see the picture.

Our company has won the confidence

of all producers—in fact, we are making
trailers on every picture produced. We
devote ourselves exclusively to this busi-

ness—maintain a contact with the produc-
ing units actually an location—have spe-

cial material created particularly for such
purposes and have the full cooperation of

every producer in achieving as fine a

trailer as possible.

Through our offices in New York City

and Chicago, the exhibitor can procure

a trailer on any or every picture he
plays.

A large staff of reviewers are main-
tained whose sole duty is to witness pic-

tures prior to release. The producer,

readily recognizing the value of trailers,

furnishes such portions of the negative

as are necessary in building this up.

The exhibitor who still resorts to old

methods is overlooking the unusual ad-

vertising value of his own screen. Well
chosen scenes injected with selling copy
of a production will arouse the interest

of his audience and will result in at-

tracting a considerable portion of his au-

dience.

l :ollov.'ing arc the opinions of well-

known directors on the question of

tv.'o presentations a day for motion

picture theatres rather than the pres-

ent policy of continuous perform-

ances:

Jesse D. Hampton Says:

Jesse D. Hampton was the producer of

Goldwyn's ''The Spoilers,*' which has been
accorded extended runs and high praise
throughout the country.

"There are characters and dramatic
touches made in the early parts of films

that the picturegoer misses when arriving

in the middle of a picture. The two pre-

sentation a day plan seems to me the an-

swer te the cry for better pictures, for

King Vidor has produced "Three Wise
Fools" for Goldwyn Cosmopolitan distribu-

tion. He is now producing "Wild Oranges"
for the same company.

"The two presentation a day plan un-
doubtedly raised the standard of moving
pictures. It puts them on the same plane

as the legitimate and will undoubtedly in-

crease the patronage of the theatre. Stand-

ing in line keeps me away from theatre,

and personally I welcome the change en-

thusiastically."

Tod Browning Says:

Tod Browning has just sompleted "The
Day of Faith" for distribution by Gold-
wyn Cosmopolitan Distributing Corpora-
tion.

"Now it will be possible to make more
intricate plots for motion pictures. We
will not have the reminder staring us in

the face half of our audience are going to

see the picture from the middle. It will

also be possible with the innovation in

presentation to make films longer. I con-

sider it a marvelous idea."

The foregoing comments on tti'o pre-

sentations a day were prompted by the

new policy adopted by the California

theatre, Los Angeles.. Beginning on

September 31. this house will offer

only two performances a day, pre-

ceded by a concert given by an aug-

mented orchestra.. All seats will be

reserved.

Maurice Tourneur Says:

Maurice Tourneur is now completing
"Jealous Fools" at the United Studios for

distribution through Associated First Na-
tional.

"There is a tendency on the part of some
film producers to overdress scenes and
situations that begins to threaten the real-

ism of the motion picture.

"Judging from some pictures we have
seen of late, all American families live in

homes with the impressive proportions of

the Grand Central station of New York.
"I recently viewed a picturization of a

popular play, which told of the life and
loves of a music hall singer, a drab young
person who makes a living in the most
drab surroundings.
"The story is of tremendous dramatic in-

terest, rendered the more vivid by the con-

trast of its colorful theme with the pale

and wan surroundings. The play was made
into a picture. The singer successful,

wealthy. Her wardrobe filled with the

costliest finery. Servants surrounded her.

The tiny music hall with its plain deal

tables was transformed into a magnificent

theatre seating thousands.

"This tendency of elaboration and 'over-

dressing,' if allowed to become general,

will prove detrimental to the effectiveness

of the cinema."

E. E. Shauer Says:

Mr. Shauer, who is assistant treasurer

and director of the foreign department for

Famous Players-Lasky Corporation, has
just returned to this country after a visit

of several months in Europe.

"At no time since the war have the pros-

pects for good business abroad been as ex-

cellent as they are today. I found a great

improvement in conditions over last year,

and unless all signs fail all branches of the

industry are certain to enjoy an improved

business during the coming twelve months.

"Perhaps the outstanding event of the

Exhibition

By C. E. LEININGER
(Grand theatre, E. Palestine, O.)
Some tune ago I had a Western. In

one scene the villain kidnapped the girl

and took her to a lonely cabin, and there
the two had a desperate fight. A man
about 60 years of age was sitting half
way down and when the fight started he
jumped up and ran down the aisle, threw
his hat against the screen and yelled:

"By, golly, let her go."
I hurried down the aisle to where he

was and found him in the act of climbing
up on the stage. I asked him:
"What is wrong? This is not your

fight."

"Well, I'm going to help her," he an-
swered.

Just then the door of the cabin opened
and the hero walked in.

"There is the man that will help her,"
I said.

"Well," he answered, "he is just in time
for I was going to help here."

I went and got his hat and took him
to his seat. And the whole house had
a good laugh.

By CHAS. McELWEE
(Sigma Theatre, Johnstown, O.)
Before I began to run a theatre I

thought it would be great fun, and so it is

or at least it has been for me. My
brother-in-law who is now in California
(and I might add here, is in the Thomas
Ince studios) turned this theatre over to
me. I was with him most of the time
since he bought this theatre and I must
say it was funny the way I got the hooks
thrown into me at first.

New Year's I let a man come in here
and put on a little vaudeville with his 6
year old son to impersonate Jackie Coo-
gan. He brought along his films and we
had "Peck's Bad Bay" advertised, and
when we opened up in the afternoon it

was an old war picture that came over
on the Mayflower and the comedy was
rotten.

I also turned away a lot of my good
customers and tcld them it was rotten.

It was fun to see them come to me and
tell me how thankful they were. Little

fellows went away crying because they
did not see Jackie Coogan.

new season to date has been the sensa-
tional success scored by 'The Covered
Wagon' on its opening, September 5, at the
London Pavilion before one of the most
distinguished audiences of theatregoers
which has ever greeted a motion picture.

The James Cruze Paramount special is the

talk of entire Europe, on all boats, trains

and in every public gathering place.

"Distributing conditions are becoming
more nearly normal, with the completion
of a number of new theatres, and before
the year is over our British release schedule
will be on about the same basis as in the

United States.
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Northern California

Is Cold on T.O.D.C.
Thomas D. Van Osten Fails

To Enthuse Over Its

Entry in Field

While the M. P. T. O. of Southern
California has enthusiastically endorsed
the Theatre Owners Distributing Cor-
poration, the Northern California show-
men have failed to enthuse over its ap-
pearance in the distributing field.

Van Osten Makes Comment

Thomas D. Van Osten, spokesman for

the Allied Amusement Industries of Cali-

fornia, makes the following comment in

the organization's official organ:

The announcement of the much heralded Theatre
Owners Distributing Corporation, which has been
some two years in materializing, comes to our desk
in a formal letter, and as advertised by an insert

page in the national trade publications.

Like all, who should have the uplift and welfare
of this wonderful motion picture industry at heart,

we will gladly welcome any innovation that will

tend to help those who are downtrodden.

If the T. O. D. Corporation can obtain better

pictures than their competitors, reduce the cost of
marketing and give that saving to exhibitors, who
in turn can sell them to the public, then the prob-
lem of improved distributing conditions will have
been solved.

There is no announcement of product, hence we
cannot speak intelligently of the project.

The whole proposition resolves itself to the goods
you've got to sell and selling them. If the T. O.
D. Corporation lines up a mediocre program of

pictures to which the fickle public refuse to stam-
pede their patronage, the very members and stock-

holders of the T. O. D. Corporation will decline to

buy their own product.

The play and the star is the whole basis of
amusement valuation. If the play makes a new
star that the public idolizes, increased valuation of

that star to producer automatically raises. The pub-
lic is the sole governing medium.

Exhibitor Support Fails

Regardless of what independent motion picture

or unknown screen actor the T. O. D. Corporation
may be responsible for bringing to light, they will

be forced to buy and sell that produce on the valu-

ation placed upon it by the stamp of public ap-

proval.

With the advertised physical distributing tie-up

of the T. O. D. Corporation, and no product an-
nounced to compare with the wide variety now on
the market, we fail to discern any difference in the
basic foundation of the T. O. D. C. from any other
distributing concern now striving to get their prod-
uct before the public.

We have in our mind the history of a theatre

owner's state-right distributing corporation, formed
in California something more than a year ago.

While it was not particular feature product that

was handled, nevertheless the exhibitor-support the
corporation received, as compared to that given to

other state-right distributors, was a sad illustra-

tion of industrial and fraternal co-operation.

We believe the corporation liquidated at a small
fraction of the dollar. So much for exhibitor dis-

tribution—and we hope the T. O. D. C. has a
rosier path.

Mail Order Service in

N. D. Begun by F. B. O.
(Special to Exhibitors Herald)

MINNEAPOLIS, MINN., Sept. 25.—
A mail order department to serve small
town exhibitors in North Dakota has
been instituted by Film Booking Offices

at the Minneapolis Exchange.
A salesman has previously been main-

tained for the state but has now been
discontinued according to Manager M. J.

Weisfeldt. The new system will save a

substantial sum to both exhibitor and the
exchange, Mr. W eisfeldt declares.

Studio Visitors Cost
Companies $100 Each

(Special to Exhibitors Herald)

LOS ANGELES, Sept. 25—The
recent ruling among studios to bar
visitors has disappointed many
tourists but, according to various
film people, has already saved the
industry a small fortune. Conway
Tearle, has estimated that during
his appearance opposite Norma
Talmadge in "Ashes of Vengeance"
at the United Studios, $25,COO was
lost by the producer through visi-

tors.

On some occasions when high
salaried players and gigantic scenes
were held up, the mere introduc-
tion of a person to Miss Talmadge
or one of the leading players in
the particular scene, resulted in a
loss of S150.

The holding up of big scenes
with their army of workers who
are compelled to cease activities,
is the most costly waste the pro-
ducer has to contend with and
when computed into dollars and
cents runs into surprisingly large
sums. M. C. Levee, president of
the United Studios, in talking with
Mr. Tearle on the matter, placed
the estimate of average loss caused
by each visitor who enters the
studio, at $100.

Paramount District

Heads Hear Details

of New Sales Policy
(Special to Exhibitors Herald)

NEW YORK, Sept. 25.—District man-
agers of Paramount have been in con-
vention at the home office of the com-
pany, the sessions, presided over by S.
R. Kent, general manager of distribution
dealing with plans for the promulgation
of the new Paramount sales policy re-
cently announced.
Tuesday evening the members of the

convention and home office executives
were guests of President Adolph Zukor
at a dinner at the Ritz-Carlton.

In addition to the home office execu-
tives connected with the distribution de-
partment, those attending the convention
were George J. Schaefer, of Boston; H.
H. Buxbaum of New York; W. E. Smith
of Philadelphia: H. A. Rose of Detroit;
R. C. Li Beau of Kansas City; F. F.

Creswell of Atlanta : Louis Marcus of
Salt Lake City: Herman Wobber of San
Francisco; Philip Reisman of Minne-
apolis and Leslie F. Whelan, Eli M.
Orowitz and Russell B. Moon, exploita-

tion representatives respectively at Wash-
ington, Philadelphia and New Haven.

To Star Blanche Sweet
(Special to Exhibitors Herald)

LOS ANGELES, Sept. 25.—Blanche
Sweet will have the stellar feminine role

in "The Human Mill," Allen Holubar's
first Metro feature.

Kansas Exhibitors to
Vote Aid to Farmers

Tax Repeal Petitions Will Be
Broadcast—Capper Pledges

His Support
(Special to Exhibitors Herald)

WICHITA, KAN., September 24.—
The Motion Picture Theatre owners of
Kansas may go into the wheat growing
business before the adjournment of the
two day convention here.

A committee has been appointed to
formulate a plan whereby the exhibitors
of the state may help the farmers in
the western part of the state in the mat-
ter of seed wheat. It has been sug-
gested that one day's proceeds from
each theatre be placed in the seed wheat
pool and indications are that the com-
mittee will recommend the plan when
it reports to the convention tomorrow.

Have Tax Repeal Plan
Repeal of the 10 per cent admission

tax also will come before the convention
tomorrow. Petitions have been prepared
for signature by patrons of theatres
throughout the state. The petitions, urg-
ing repeal of the law. will be forwarded
to congressmen from the various dis-
tricts. A telegram from Senator Arthur
Capper in New York indicated that he
would vote for repeal of the law and
use his influence in congress looking to
that end.
Henry J. Allen, former governor of

Kansas, in addressing the theatre men
at their banquet tonight, prophesied that
in a few years censorship would be a
thing of the past because the producers
and the exhibitors have sensed the pub-
lic feeling in the matter of objectionable
films and have ceased to produce that
sort of pictures.

Reports on "Music Tax"
Attorney Sam A. Handy of the exhib-

itors organization reported that progress
has been made in the fight against the
"music tax." Two cases testing the va-
lidity of the tax will be heard in the
United States district court next month.

Saxe Theatre, Almost
Finished, Collapses;
One Killed, Four Hurt

(Special to Exhibitcs Herald)

JANESVILLE, WIS^—T h e new
$100,000 Saxe Amusement Enterprise
theatre in this city, which was nearing
a stage of completion, suddenly collapsed
while scores of men were at work on
the structure, killing one man and injur-
ing four.

According to accounts, the roof fell

in at the rear and this was immediately
followed by the falling of the front por-
tion. The entire side of one wall and a
part of another wall also gave away.
Carpenters and other workmen in the
building fled to safety with the exception
of Claude E. Cochrane, a plumbing con-
tractor of this city who was caught in

the avalance and fatally injured.
Thomas Saxe of the Amusement Com-

pany, who had come from Milwaukee to
inspect the building was dining at a
nearby restaurant at the time of the
collapse.

f. BY MARTIN J. QUIGLEY on a subject of vital im- *^ f\ M
m I- _ portance to every branch of the motion picture industry II _ _ 3 A
I OrnrnPnTQ are Polished in this issue cf the HERALD. "Costs and

I /I V P l^l-V Ullllli V/ll lO Prices" deals with one of the disturbing elements of the A Ui» v XJ *
industry. READ IT ON
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Screen Emerges Big Factor in

Educational Work
Constructive Lectures on Motion Picture Production and

Presentation to Be Feature in New York Schools

DESPITE the preachings of the reform element and its effort to retard

the progress of the motion picture through enactment of adverse
legislation, the fact remains that the screen today is emerging as an

important factor in the educational system of the country.

Labels Reformers
Talk "All Bunk"

(Special to Exhibitors flcrohl)

LOS ANGELES, Sept 25.—Are
motion pictures inspirations or de-
terrents to crime?

Los Angeles officialdom appears
to be divided in its opinion on the
subject.

Comes Chief Vollmer, the new
ippointed prefect police, and throws
a harpoon into burlesque cops, say-
ing that it destroys respect for law
and order.

Then District Attorney Asa
Keyes, probably the most popular
lawyer ever accorded that office,

speaks before the Wampas and
tells them that never in his experi-
ence as a criminal prosecutor has
ever one wrong doer admitted he
was influenced by having seen a
film, and that on the contrary he
believes most films are of uplift

value. Keyes has questioned hun-
dreds of criminals as to why they
committed the crimes for which
they were convicted. He declares
the talk about pictures fostering
crime is "all bunk."

A program which will advance further

the coordination of textbook and

screen is announced by Dr. Ernest L.

Crandall, director of lectures for the

board of education of New York City.

Dr. Crandall, who spent several weeks

at the West Coast studios during the

summer collecting important data, has

prepared a series of constructive lectures

on motion picture production and presen-

tation. These lectures will be delivered

to both pupils and adults attending even-

ing classes.
* * *

The New York schools may well boast

of another advocate of the use of the

screen for educational purposes. Prof.

R. W. Hatch of the history department
of Horace Mann high school, in com-
menting upon the great task confronting

the teacher of history in making the

past seem real, declares:

"And now, as a helper in recounting
the past, another teacher of history en-

ters the field—namely, the motion pic-

ture. This particular teacher is still

young and has much to learn. Many of

her previous attempts have resulted in

distorted resemblances. Perhaps the

less said about these earlier lessons the

better.

"ip a few cases such as, The Son of

Democracy, The Birth of a Nation,
Down to the Sea in Ships, and The Cov-
ered Wagon she has taught worthwhile
lessons. Yet some of these, like The
Birth of a Nation, need to be scanned
closely, as I caution my students, with
both the movie and the historical eye.

"It is my opinion that the producers
of The Covered Wagon merit the thanks
of every teacher of American history.

This masterly production is in itself an
evidence of the great possibilities that

lie in the future of the motion picture

as a teacher of history. The directors

of this picture are particularly to be
congratulated, it seems to me, for two
reasons. In the first place the dramatic
episodes, incidental to the long trail,

are not overdone, and secondly, they
have unquestionably caught the spiritual

significance of our great Westward
movement.

* * *

"The picture drives home a double
lesson. It is for us, the following gen-
eration, to conserve that wliich they
toiled so hard and long to gain and
build. But while their task is done, ours
is not. The spirit of progress which
they typified so well must still remain
with us. Let us hope that the coming
generation will emulate the courage, and
sacrifice of these pioneers in the great
tasks that yet stretch before. Conserve
the best, but also, progress.

"It is to be hoped that this picture will

soon run to popular prices so that all

the children of all the people may enjoy
and profit thereby."

Prof. Hatch was so impressed with
the historical value of "The Covered

Wagon" that later he took his entire

junior class in U. S. history to see it.

Also in New York is Columbia uni-
versity which offers courses in motion
picture production and photoplay compo-
sition.

With a closer association existing be-
tween the school and the screen, the
time is not far distant when the motion
picture no longer can be classified as
"non-essential" by those who would bur-
den it with taxation.

United Studios to Rent
Its Equipment to Other
Plants Levee Announces

(Special to Exhibitors Herald)

LOS ANGELES, Sept. 25.—A new
affiliated organization of United Studios

has been formed for the purpose of sup-

plying the various local studios with

every need in the shape of properties of

every description, street sets of practic-

ally every country and other picture pro-

ducing facilities, it is announced by Presi-
dent M. C. Levee.
The new rental organization will be in

charge of M. S. Epstin, who has for
some years been associated with Mr.
Levee in the management of the United
Stu dios.

Under the new arrangement, all the
street sets and other physical producing
facilities of the United Studios are placed
at the disposal of the producing industry
in general here. Properties valued at

$2,000,000 are said to be involved in the
deal. In addition to supplying film

studios. Mr. Epstin's organization will

take care of the demands of institutions

in other fields in the matter of renting
lights and other properties used at enter-
tainments and events of all descriptions.

Clifton to Make Film
(Special to Exhibitors Herald)

NEW YORK, Sept. 25.—Elmer Clifton,

director of "Down to the Sea in Ships"

and other photoplays, is about to start

production at Fox's New York studios

on "The Warrens of Virginia." an adap-
tation of the stage play of that name.
Martha Mansfield and Harlan Knight arc

among the principals already cast.

Ed Supple Joins Pathe
(Special to Exhibitors Herald)

NEW YORK. Sept. 25.—Ed Supple,

formerly of Motion Picture News, has

joined the publicity department of Pathe.

He succeeds Curtis Dunham, who has

resigned to accept the position of pub-
licity director of the Chronicles of Amer-
ica Pictures Corporation.

Report Marcus Loew
Seeks Chicago Houses

Rialto, Orpheum and Randolph
May Be Leased or Sold

Declares Rumor
Marcus Loew. who for years has been

reported as being just about to enter Chi-
cago in some theatrical enterprise, is now
declared to be negotiating for the purchase
of tin- Rialto and Orpheum theatres, owned
by Jones, Linick & Shacfer, and the Ran-
dolph theatre, now under lease to Universal
Pictures Corporation. All three playhouses
are on State street in the "loop" district.

Some credence is given the report as
Metro Pictures Corporation at the preseni
time has no certain outlet for its product
in first run downtown houses, although it

has fared well in the Balaban and Katz
Chicago and Roosevelt theatres.

The Rialto is a combination picture and
vaudeville house at the south end of the
loop. The Orpheum, rccentlv remodeled
and redecorated, is now classed as a first-

run theatre and js in the center of the
loop. The Randolph is at the north end of
the loop. The Randolph is also a Jones,
Linick & Schaefer house, but was turned
over to Universal a year ago on a five-

year lease.

Loew-Metro Employes to

Give First Ball Nov. 1
(Special to Exhibitors Herald)

NEW YORK, Sept. 25.—Members of
the Loew-Metro Club, an organization
composed of employees of the Metro and
Loew organizations will stage their first

annual "movie" ball November 1, in the
grand ballroom of the Astor hotel. Ar-
rangements are now being perfected by
committees of the club of which Marcus
Loew is honorary president and Col.

Jasper Ewing Brady, in charge of the
Metro Eastern scenario department, pres-

ident.

Other officers of the club are David
Loew, vice president; Rose Quinby, re-

cording secretary, David Blum, financial

secretary, and Charles Quick, treasurer.

Many prominent screen personalities will

be present, it is said.
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Film News

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of October 6

Stories Told

by

the Camera

"'The Huntress' is delightful en-
tertainment; 'Flaming Youth'
should be an outstanding picture,"

General Manager Rowland of First

National, tells Colleen Moore, star

of the features.

It is easy to guess what took Tom Mix, whose latest Fox special is "Soft
Boiled," to New York. The popular Western star is an enthusiastic follower

of the ring and the Dempsey-Firpo go was the magnet that drew him East.

The above picture was taken at Firpo's training camp two days before the fight.

A study of Helene Chadwick and
her mother. Miss Chadwick will

return to the screen in "Law vs.

Law," which is being produced by
Goldwyn for the 1923-24 program
of Goldwyn Cosmopolitan.

Fay Compton, Eng-
lish actress who has
lead in "This Free-
dom," William Fox's
Production of A.
S. M. Hutchinson's
novel.

Mary Alden, star in

many noteworthy
plays, has leading fem-
inine role in "The
Eagle's Feather," Ed-
ward Sloman's Metro
production.

Hazel Keener, win-
ner of beauty con-
tests, who supports
Harry Langdon in

"The Skyscraper,"
his first comedy for
Principal Pictures.
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Twentieth century meets fifteenth century. The above picture was taken at

the government's new giant dirigible, ZR 1, soared above the Cosmopolitan

studio in New York, as scenes for Marion Davies' new production, "Yolanda,"

were being filmed by Director Robert G. Vignola. This remarkable photograph

brings into striking contrast the old civilization and the new.

Anna Q. Ni'.sson, in First National's

"Ponjola," plays a dual role — a

society belle (top) and a handsome
youth (bottom). And for the latter

role she had her hair cut short.

Lillian Gish with the ushers at the 44th Street theatre, New York, where the

star's latest attraction, "The White Sister," is playing to large crowds. It

is said that Miss Gish brought the Paisley scarfs used by the ushers as head

dresses, together with the hand painted aprons, from Italy where the picture

was produced by Inspiration Pictures. Henry King directed "The White Sister."
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The thought of leaving behind in Los Angeles his two clever
leading women, Ruth Hiatt and Del Loria, brought that glum
expression to the face of Lloyd Hamilton, Educational
comedian who has been in New York appearing in D. W.
Griffith picture.

Evan Max, Moritz and Pep have become imbued with the
idea of producing "bigger and better" pictures. Here the
invincible triumvirate of monks is staging a "bigger and
better" film of its own for the William Fox comedy, "Jungle
Pals."

Conway Tearle rehearses his role in "Black
Oxen" at home under the supervision of his

wife, Adele Rowland, vaudeville headliner. The
production is underway at United Studios for
First National.

The quaint costumes, mannerisms and customs
of the Wyoming "injuns" so delighted Baby
Peggy that the little Century comedy starlet

regretted the conclusion of her visit with her
new friends. "Little Miss Hollywood" is star's

new film.

Two amusing
characterizations
in "The Meanest
Man in the
World," a Prin-
cipal production.

Crossing the continent is a mere trifle for

Thomas Meighan. With him on his arrival on
Coast to produce Paramount's "Woman Proof"
were Mrs. Meighan and Mr. and Mrs. Harold
Lloyd.

Rt. Rev. William Hall Moreland, bishop of Sac-

ramento, has coffee on the set with Douglas

Fairbanks, Jr., whose first stellar vehicle for

Paramount is "Stephen Steps Out," a screen

version of a Richard Harding Davis story.
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"'Mine to Keep' »eU a high

standard," Samuel V. Grand
tells Ben Wilson, who is pro-

ducing a series for Grand-

Asher distribution.

Jutt one of the little inconveniences experienced by production forces. This Universal
producing unit paddled around in water waist deep to add laughs and thrills to,

"Columbia the Gem of the Ocean," a recent round of the "3rd Leather Pushers,"
which stars Reginald Denny. Still another series of these Witwer stories are being
produced by Universal with Billy Sullivan in the lead.

Lillian Leighton in her Ma
Pettengill characterization in

"Ruggles of Red Gap," a new
Famous Players-Lasky pro-

duction.

Actor of distinction and business man. That is

George Hackathorne, who appears in "When
a Man's a Man," which has been completed by
Principal Pictures Corporation for distribution

through Associated First National.

Julius Steger of the produc-
tion department of Fox Film
Corporation, has sailed for

Europe where he will enjoy a

long vacation.

A constellation of stars. This well known tr!o of sisters engage in a pleasant pas-

time on a warm day at the Metro studio. They are, from left to right: Edna
Flugrath, Viola Dana and Shirley Mason. "Rouged Lips," which is Miss Dana's
latest starring vehicle for Metro, was written by Rita Weiman. It was direc-

ted by Harold Shaw, Miss Flugrath's husband, from a scenario by Thomas J.

Hopkins. John Arnold photographed it.

Ben Lyon, popular stage ju-

venile whose work in "Potash
and Perlmutter" won him a
long term contract with First

National. "Flaming Youth"
is his next.
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Barbara La Marr has signed to

star in four First National spe-
cials a year. Arthur H. Sawyer
will produce these attractions
for First National.

ri

A noted couple. Mae Murray and her director-

husband, Robert Z. Leonard, cooling off after

the completion of Miss Murray's latest Metro
attraction, "The French Doll," which has just

been published.

Lenore Ulric has returned to
New York after completing
"Tiger Rose," the Belasco play
picturized for screen by Warner
Brothers.

Corinne Griffith, who is one of
the featured players in Gold-
wyn's recently completed ver-
sion of the Elinor Glyn story,
"Six Days," an early publica-
tion.

It would appear that dressing rooms came high

in Arizona during the production by Principal

Pictures of "When a Man's a Man." At least,

Marguerite de la Motte chooses a vantage point

for applying the finishing touches.

Shirley Mason, petite and win-
some Fox star, as she appears
in Lincoln J. Carter's story, "The
Eleventh Hour," produced by
Fox.

Hope Hampton is star of another
of the Belasco plays, "The Gold
Diggers," which has been trans-

ferred to screen by Warner
Brothers.

Virginia Valli is star of Hobart
Henley's Universal-Jewel attrac-

tion, "A Lady of Quality." Miss
Valli distinguished herself in Uni-
versal's production of "The
Shock."
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9/teWEEKtnNEWYORK
CAPTAIN' HENRY BATH of the

gcod ship Will-It (when he isn't

throwing wicked fingers over a Uni-

versal publicity typewriter) has won an-

other championship, the certificate of which

he has tacked on the wall alongside the

one which indicates that he is the premier

jachtsman of Universal.

At a recent Sunday outing of the New
York Motor Boat Clul). of which Captain

Bate is a member, the members chugged

their way to a secluded spot up the Hud-

son for the purpose of indulging in a wa-

termelon effacing contest.

Now back in Capt. Bate's old hometown
down South in his younger days he had a

reputation as a watermelon eater second

to none and it is said that on court days

people would come from miles around, and

bring their families to witness his feats

of hiding that aqua fruit.

Capt. Henry Bate

Having been out of the ring for quite

some time Capt. Bate decided on a week's

intensive training. This period, under the

watchful managerial eye of Larry Smith,

convinced Capt. Bate that he was in his

old time form, and this was borne out by

the ease with which he laid low all other

contestants in the juicy combat. On this

page is printed a picture of Capt. Bate

winning with ease. On behalf of his prin-

cipal, Manager Smith has issued a chal-

lenge to the wide wide world.

"Watermelon eating is an art," said Capt.

Bate, after modestly accepting congratu-

lations on his victory. "I made it a study

for years down in my old hometown in

Tennessee. To gain any great degree of

success a natural talent is necessary, and

in addition a lot of discrimination must

be used. The melon should be cut length-

wise at a thickness of two to three inches

at the rind, this thickness depending largely

on the size of the eater's mouth. Round

melons should be avoided as a lengthwise

cut on these is apt to make the ears mussy.
Water dripping from the ears and running

down inside the collar has a tendency to

distract the attention of the eater and pre-

vent him from going at top speed."
* 3f *

The strike of newspaper pressmen here

last week during which New York was

without newspapers for a couple of days,
furnished an exploitation opportunity
which Harry Reichenbach grabbed with
his usual avidity. With everyone hungry
for news, Reichenbach sent out sixty "town
criers," dressed in the costume of Colonial
days, to let the cole • know what was hap-
pening.

In addition to announcing the leading
news events of the day, the criers imparted
to all and sundry in the crowded districts,

the information that "Potash and Pcrlmut-
tcr" would open Sunday night at the Strand
theatre.

* * »

"America" is the title selected for D. W.
Griffith's Revolutionary film. The title was
selected after a poll of six universities, six

grade schools, six clubs, and six sporting
places where slang is most prevalent, in-

cluding a prize-fighter's camp, a race track,

a pro! room, a dance hall and a boy's

play -ground.
More than ninety per cent of the votes

were for "America," with "The Spirit of
Seventy-Six" a heavy second choice. Brev-
ity, vividness and comprehension were the

standards by which all the returns were
judged.
The several hundred people who selected

the title, have been invited to take parts

in the big battle and other group scenes.

* • *

John C. Fi.inx. having put over "The
Covered Wagon" successfully in London,
is now entertaining thoughts of home. He
expects to reach Quarantine about Octo-

ber 15.
* • •

Theodore C. YoUNG, Paramount's real

estate manager, is making the rounds of

some of the Southern exchanges with

brassie and putter. Oh yes—and niblick.

* * »

With the tennis season drawing to a

close, Lynde Denic and Matt Taylor of

First National claim the publicity doubles

championship of the industry by default.

Despite negotiations which were entered

into with an alleged tennis player of an

alleged advertising department of another

distributing organization, no match has been

played to date, so Matt and Lynde will

present each other with suitably engraved

cups at the next First National Party.
* * »

Bert Lytell, who left the legitimate

stage to become a screen star returned to

a speaking role for a six weeks' engage-

ment in Keith vaudeville at the Palace the-

atre, September 24th with Washington.

Cleveland. Pittsburgh and Chicago to fol-

low. Lytell will appear in "Valiant," a

Lambs' Gambol success written by Robert

Middlemas and Holworth Hall. Lytell is

under contract to play the lead in "The
Flaming Forest" for the Cosmopolitan as

soon as he finishes with vaudeville.

Charles H. Christie, producer of g<od

comedies, returned last week from a so-

journ of several weeks in Europe, during

which he looked over picture conditions on

the other side. After a few busy days in

New York Mr. Christie left for the coast.

Eddie Supple, who made many friends

during his two years' connection with Mo-
tion Picture News, has joined the publicity

staff of Pathe, handling trade paper pub-

licity as the successor of Curtis Dunham.
The latter resigned his Pathe berth to be-

come director of publicity of the Chron-

icles of America Pictures Corporation.

Three scenes from the W. W. Hodkinson
production "The Drivin' Fool," with
Wally Van and Patsy Ruth Miller. The
story is of a cross country drive and is

described as a fast-moving tale abound-
ing in humorous situations.

Bernard Sobel, well-known as a the-

atrical press agent, has been engaged by
Metro to handle publicity on "Scara-
mouche," which is scon to be started off

with a Broadway showing.
* * *

A new book by Lebbeus H. Mitchell.
author of "The Circus Comes to Town"
and "Bcbby in Search of a Birthday," and
who is in charge of the motion picture

trade journal publicity for Goldwyn Pic-

tures Corporation, has just been published
by the Century Company. The new book
is a dog story called, "Here, Tricks, Here!"
and makes an ideal gift book for boys and
girls, young and eld, who have ever had
a dog or longed for one.

* * *

Herman Wobber, Paramount's West
Coast district manager, who has held a

roving commission during the past three

months in the interest of the Paramount
Week drive, left last week for San Fran-
cisco.

* *

Tom Geraghty and typewriter are again

working at the Paramount Long Island

studio.
* * *

Russ Holman's publishers, Grosset &
Dunlap, are reporting daily re-orders of

Russ' novel, "The Cheat," based on Hec-
tor Turnbull's original story. The rising

young author expects to have the mortgage
on his Greenwich estate raised in another

month.
John S. Spargo.



October 6, 1923 EXHIBITORS HERALD 49

Comerford Denies Aid from
Zukor in Financing Houses

Federal Hearing on Charges Against Paramount to

Resume in New York October 15 Following
Cleveland and Philadelphia Sessions

NEW YORK, September 25.—Hearings in the Federal Trade Com-
mission's investigation of Famous Players-Lasky Corporation will be re-

sumed here on October 15, and it is understood that the government
expects to finish its case within a week or ten days after that date. Cross-

examination by Paramount and the collection of additional testimony in

Atlanta will follow.

Interest during the past week centered on the hearings in Cleveland
and Philadelphia, the sessions at the latter city being of particular im-
portance because of the testimony of M. E. Comerford of Scranton, one
of the state's largest theatre owners and a prominent figure in exhibitor
organization circles.

Comerford Admits Working Agreement With Stanley.

In his testimony, Mr. Comerford denied that Adolph Zuker had as-

sisted in financing his various theatres, of which he controls nineteen.
He testified further that he holds an interest in and books sixty-five houses,
in three of which, he said, there was a working agreement with the Stanley
Booking Corporation. According to the witness these three are the Cap-
itol and Strand at Scranton and the Roman at Pittson.

ELI WHITNEY COLLINS, enterpris-

ing president of the Motion Picture
Theatre Owners of Arkansas, who has
called a convention of Arkansas exhibi-

tors for October 1 at Little Rock.

Arkansas Exhibitors
Will Meet October 1

Endorsement of T. 0. D. C. Is

Forecast—Tax Fight to

Be Discussed
(Special to Exhibitors Herald)

JONESBORO, ARK. Sept. 25.—The
semi-annual convention of The Motion

Picture Theatre Owners of Arkansas

will take place at Hotel Marion, Little

Rock, on October 1. The Arkansas or-

ganization convenes but one day in the

fall with a three day convention in April

of each year.

Consider New Financing Method'

The fall convention promises to be
productive of much constructive work.
New officers will be elected to serve the

coming year. Eli Whitney Collins, re-

tiring president, has called a meeting of

the state executive board for September
30, at which time various angles of the

industry will be discussed and the atti-

tude of the Arkansas body to leading is-

sues will be determined.
A new system of financing the state

organization is also under consideration
and the board will act upon this.

Will Endorse Cohen Administration

Communication with the individual

members of the board indicate that en-

dorsement of the Theatre Owners Dis-
tributing Corporation and of National
President Sydney S. Cohen will be unan-
imous and emphatic.
Prominent orators of the state have

been invited to address the convention.
Complete co-operation in the effort to

lift the Admission Tax will be planned
with the best manner of securing this

result a matter of discussion. The Pub-
lic Service department, which has al-

ready established working contact with
various state boards will outline a more
vigorous campaign for the coming year.

The October convention is looked for-

ward to as one of the most constructive
in the history of the state unit.

Mr. Comerford denied, however, that

he was a stockholder in the Stanley Com-
pany of America, but admitted that the

latter concern held stock in the Federal
Theatre Company, which has an interest

in the Metropolitan and Capitol theatres

in Wilkes-Barre and the Federal in

Scranton.

Controls Several Towns.

The testimony brought out by the

Federal investigators disclosed that

Comerford practically controlled the field

in Scranton, Wilkes-Barre and several

smaller towns.
Comerford testified that although he

surrendered his First National franchise

on January 1, 1923, he still books the

company's product. In 1919, he said, his

rentals totaled $511,333.71, of which Para-
mount received $157,563, or 27 per cent

of the total business. First National was
listed as se^nd in the amount of busi-

ness received from Comerford; Metro,
third, and Fox fourth.

Further interesting data was given at

the Philadelphia hearing by Henry Nu-
gent, booker for the Stanley Company,
who testified that in 1922 his company
paid out $1,330,016.39 in rentals for fea-

tures and $284,028.32 for short subjects.

The following companies received 70 per

cent of the total paid for features:

Famous Players, $481,608; First Na-
tional, $289,631, and Metro, $108,928.

Denies Paramount Control

Another of the Stanley officials to

testify was John McGuirk. vice president,

who stated that his company had ac-

quired no new interests since the previous

hearing, although it had expanded into

the North Philadelphia zone where a

1,900-seat house is being erected.

The Cleveland hearing centered on the

relations, if there were such relations,

existing between Loew's Ohio Theatres.

Inc., which controls the leading first run

houses in the city, and Paramount.
In testifying on this point, Edgar A.

Hahn of the law firm of Hahn, Mooney.
Loeser & Keogh, declared that Famous
Players has nothing to do with the houses
controlled by Loew's Ohio Theatres, Inc.,

and that the New York offices have prac-

tically no influence over the operation of

the houses.
Hahn declared that Famous became

financially interested in the Stillman

theatre when there appeared possibility

of it being converted into a vaudeville
house. Although Famous and Marcus
Loew each held a 30 per cent interest
in the Stillman at one time, the witness
testified that the merger of the Stillman
company with the interests of E. P.
Strong and Fred Desberg and the re-

sultant incorporation of Loew's Ohio
Theatres, Inc., reduced their holdings to
13 and 18 per cent respectively.

Operated by Separate Companies.
Hahn testified that Loew's Ohio The-

atres, Inc., is interested in the Stillman,
Allen, Park, State, Liberty, Alhambra,
Doan and Mall. Each house, he stated, is

operated by a separate company having
the same officers as Loew's Ohio The-
atres. Officials of this organization are
Marcus Loew, president; Nicholas M.
Schenck, secretary; David Bernstein,
treasurer; Leonard Friedmann, assistant
secretary; Jesse Mills, assistant secretary;
David Loew and Arthur Loew, assistant
treasurers; Hahn, assistant secretary, and
Joseph Laronge, assistant treasurer.

Further Hahn declared that the con-
trol of Loew's Ohio Theatres rests with
Cleveland interests; that Famous has no
voice in the purchase of the pictures, and
that Paramount is not represented on the
board of directors. .

Gets Majority of Bookings.

On request by counsel for the govern-
ment, Fred Desberg, general representa-
tive and manager of Loew's Ohio The-
atres, who books all pictures played by
the eight houses, presented the following
list of pictures played in 1922-23, the com-
panies from which booked and the

amounts paid in rentals:

United Artists, $44,915, six pictures.

Famous Players-Lasky, $100,491, sixty-

nine pictures. Goldwyn, $24,165, thirteen

pictures. First National, $88,623, fifty

pictures. Metro, $39,683. twenty-seven
pictures. Universal, $3,520, four pictures.

Preferred, $4,790, four pictures. Pathe.

$5,180, two pictures. Skirboll (Gold
Seal), $5,960. four pictures. Hodkinson,
$360. one picture. American Releasing
Co.. $4,000, one picture.

Desberg declared that his reason for

booking a greater percentage of Para-
mount pictures was because that company
offered the largest number of consistently

good pictures.
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Two-a-Day Policy Adopted for

Big Pictures on Coast
Theatres Remodeling and Redecorating for Presentation

Soon of Many Special Attractions

(Special to Exhibitors Herald)

LOS ANGELES, September 25.—The year's bigger pictures are headed
toward Los Angeles and within a short time the lights on at least

five of the houses will herald the extended engagements of special

attractions. Coming of these productions brings a change from continued
performances to two-a-day at several of the houses, a policy which is

being adopted quite generally for the presentation of special offerings.

ACTIVITY is rampant in exhibitor
circles with three houses being re-

modeled and redecorated for the presen-
tation of the bigger pictures.

The California is being fixed over into

a two-a-day house, the same as Grau-
man's Egyptian, for the opening on Fri-

day of "Little Old New York." The
Kincma, on September 26, will blossom
forth as the Criterion, with the same
policy, under the direction of West Coast
Theatres. Charlie Chaplin's "A Woman
of Paris," will be the opening attraction.

Tally's, one of the pioneer houses of this

city, is undergoing alterations for Los
Angeles premiere of "If Winter Comes."

» * *

Grauman's Million Dollar theatre is

making elaborate preparations for the West-
ern premiere of Charles Ray's "The
Courtship of Miles Standish," to follow
Griffith^ "The White Rose." Mack Sen-
nett will open Mabel N'ormand's "The
Extra Girl" at the Mission with due pomp
and ceremony on Monday night.

With the adoption of a two-a-day pol-

icy by several of the houses, higher ad-
mission prices will be in order. Admission
prices for the opening of the Chaplin
pictures at the Criterion will range from
$2 to $5, with two performances a day
and all seats reserved.

Following the opening the prices will

be 50 cents and 75 cents, with loges $1.

for matinees, and 75 cents and $1, with
loges $1.50, for evening.

* * *

The top price for the Ray special will

be $1.65. This production, which will be
handled by Associated Exhibitors, boasts
the largest cast ever assembled for a

MONEY MAKING IDEAS
Which Have Been Used Successfully by

Exhibitors to Build Up Their Patronage
By GEORGE H. COOKE

(Hub Theatre, Mill Valley,

Cal.)

To build up that weak night:

Put on good pictures on that

night, also good pictures on the

other six. Have your patrons

saying "We have a good pic-

ture at our theatre every
night." Do not spend good
money exploiting a poor pic-

ture, but spend it advertis-

ing your own business. Have
people saying they are going to

motion picture. Practically all of the 102
members who made the historic voyage
on the Mayflower have come down into
the chronicles and are impersonated in

the film by name.
Among the prominent members of the

cast are: Charles Ray as John Alden;
Enid Bennett as I'riscilla Mullens; Joseph
Dowling as Elder Brewster: Sam De
Grassc as John Carver and others.

Japan Office Is Doing
Business at Kobe It Is

Learned by Paramount
(Special to Exhibilori Herald)

NEW YORK, Sept. 25.—Arrangements
have been completed for the resumption
of business in Japan by Famous Player8-
Lasky Corporation, according to cable
advices from Tom D. Cochrane, Para-
mount branch manager in Tokyo, re-

ceived by E. E. Shauer, director of the
foreign department. Temporary head-
quarters have been opened in Kobe and
those theatres which escaped destruction
are again being supplied with film.

Inasmuch as the Paramount offices in

Tokyo were totally destroyed, the task

of opening new headquarters and obtain-

ing enough prints to resume business
within two weeks after the disaster called

for herculean efforts on the part of

Branch Manager Cochrane and his assis-

tant. R. E. Maclntyre. Many prints of

the latest Paramount pictures which were
about to be issued throughout Japan
were destroyed by the earthquake and
fire, it is stated.

your theatre because you have
the best.

The economy angle : Do not
waste money on foolish ex-

ploitation of anybody's cheap
product, but put that money
into a good picture. If your
screen is bad, get a new screen.

If your machines are worn out,

get new machines and adver-

tise the fact that you have
done so.

You cannot get staple articles

for the price of inferiors. Ad-
vertise! Advertise your the-

atre !

Pick Whaling Film

As One of Best
(Special to Exhibitors Herald)

NEW YORK, Sept. 25.—"Down
to the Sea in Ships" has been
acclaimed one of the two best fea-

tures of the season, according to

the views of fifty-four newspaper
critics and authors, the opinions of

which have been solicited by the

Hays organization.
According to this report, Hays,

in his communication to the writers
* and critics, impressed upon them
that their views would be held con-
fidential so no names are therefore,

mentioned.
The report, under the heading of

"The Best Feature," says, regard-
ing this Whaling Film Corpora-
tion's production distributed
through the W. W. Hodkinson
Corporation, "It is interesting to

note that 'Down to the Sea in

Ships' and 'Only 38' are equal fa-

vorites as the best features selected

from the fifty-four critics who of-

fered opinions."

Five Tiffany-Truart
Units Now Producing

( 'ompany Is Enjoying Its Great-

est Activity According to

M. H. Hoffman
(Special to Exhibitors Herald)

NEW YORK. Sept. 25.—Tiffany-Tru-

art is in the midst of the greatest ac-

tivity since it entered the ranks of the in-

dependent productions according to M.
H. Hoffman, vice-president and general

manager of Tiffany Production and Tru-

art Film Corporation. Five units will

be at work within the next ten days
turning out product for the 1923-24 sea-

son, Mr. Hoffman announces.

Semon Ready to Start Film

Robert Z. Leonard, director-general of

Tiffany Productions, is in the midst of

work on "Fashion Row," Mae Murray's
second vehicle of the season. The Mae
Murray productions are issued through
Metro.

Larry Semon, recently signed to a

long-term contract by Truart, will soon
be shooting on "The Girl in The Lim-
ousine" adapted from A. H. Woods stage

success, by Wilson Collison and Avery
Hopwood. This is the first of the far-

ceur's pictures for Truant.
Elaine Hammerstein is well into work

on "The Drums of Jeopardy" adapted
from Harold MacGrath's novel, under
the direction of Edward Dillon. Three
other stories have already been selected
for the balance of the current year series.

Richard Talmadge will soon begin
work on the second Truart picture, being
produced by Carlos Production while the
fifth unit which will be under way within
a short time is the Carlos Productions
all-star unit which has just completed
"The Unknown Purple."

May Sign Prominent Star

Mr. Hoffman states that he expects
within the next thirty days to have an
additional unit at work which will com-
plete the plans of Tiffany-Truart for the
coming year. He intimates that a star

of national reputation will soon be an-
nounced.
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THE THEATRE
A department of practical showmanship

BOK TO AWARD ADVERTISERS
Bok Awards
Classified

The Edward Bok Harvard Ad-
vertising Awards for the first year
will be made under three classifi-

cations and as follows

:

L For the advertisement most ef-

fective in its use of English.

2. For the advertisement most ef-

fectively accomplishing its pur-

pose in a few words, with or

without illustration.

3. For the advertisement most ef-

fective in its use of typography.

4. For the advertisement most ef-

fective in its use of any class

of pictorial illustration.

Special Music Bills

Bring Response From
Chicago Picturegoers

Special musical performances well ad-

vertised by downtown Chicago theatres

have drawn heavy attendance in the past

few weeks, indicating a keen interest in

the musical side of the modern motion
picture entertainment.
The Chicago theatre staged another

of its Syncopation weeks beginning
September 9th and enjoyed capacity
business steadily throughout the period,

thousands lining the sidewalk, six

abreast in mid evening.
The next week McVickers theatre,

then in the midst of its well exploited
Greater Movie Season, advertised
Greater Music Week. H. Leopold Spi-
talny. McVickers musical director, de-
vised a special musical program that

scored heavily within the theatre and
was reflected in the line at the box of-

fice.

McVickers will next give its second
Jazz Week, the first week in October.
Meanwhile the Balaban and Katz Chica-
go theatre Syncopation Week is dupli-
cating its loop success at the neighbor-
hood houses operated by the company.
These events indicate a not always

conceded public interest in the musical
side of motion picture entertainment.The
manner in which the theatres mentioned
stage these programs will be discussed in

full in an earlv issue of th* Herald.

Coast Writers Club to

View Films One Night
(Special to Exhibitors Herald)

LOS ANGELES. Sept. 25.—The win-
ter program of the Writers Club, just
announced, reveals that each Thursday
will be cinema night. New pictures will

be shown in the presence of the critics,

producers and members of the cast. The
two latter will then learn first hand just
what the critics think of their efforts.

"Herald" Opens Columns to

Theatre Men; Will Forward
Specimens to Award Bureau

Edward W. Bok, the Philadelphia publisher who recently offered

$100,000 for a practical plan to perpetuate peace, has founded a series of

eight annual cash awards for the best newspaper and periodical advertising

in the United States and Canada. This announcement has been made by

Dean Wallace B. Donham of the Harvard Graduate School of Business

Administration, who will appoint the juries of award each year.

Due to the extreme importance of advertising as a motion picture

business element and the high grade of excellence maintained in this

specialized type of copy it is believed that motion picture advertisers will

be numbered among those whose copy is selected by the award bureau

under one or more of the classifications made.

Accordingly, the "Herald" opens its columns to exhibitors for the

display of exhibits. Arrangements have been made to forward a copy

of each weekly issue to the bureau for inspection.

The awards are offered by Mr.

Bok for the purpose of encouraging

merit and improvement in advertis-

ing '"as one of the greatest and most

important forces in our modern life."

says an Associated Press dispatch to

the Chicago Herald and Examiner.

The awards will consist of a gold

medal and S8,50O in cash prizes and

will be known as the Harvard Ad-

vertising Awards. October 1, 1923.

to October 1. 1924. will be the initial

period considered.

For many reasons, the advertiser

of motion pictures is particularly

well qualified to win the distinction

of selection by the Harvard jury. In
no business is advertising more defi-

nitely an integral part of operation.

In very few businesses is advertis-

ing of the transient and therefore

necessarily powerful character that

marks motion picture copy. In very
few businesses have equal effort and
investment been devoted to the de-

velopment of an effective technique.

In the following pages, prepared

before news of the Bok foundation

was received, several distinctively

motion picture advertisements are

reproduced. A slight deviation from
custom, this matter was selected be-

cause of the growing conviction that

good advertising daily is becoming
more important in picture promo-
tion, while the various forms of ex-

ploitation follow an opposite course.

With a great supply of big attrac-

tions at hand for the opening season,

a supply that necessitates extraordi-

nary advertising effort, motion pic-

ture copy should show important
improvement in the period to be
covered by the initial jury of awards.

This combination of circum-
stances dictates the devotion of this

department's space to the theatre

advertising of the day in a measure
commensurate with its new import-
ance. Accordingly, exhibitors are

invited to submit specimens of their

work regularly.

Mr. Bok says, in a forthcoming
article in the Atlantic Monthly:

'"The day of the advertisement is

certainly here.

"The world rewards the man who
writes a poem or a book, or who
paints a picture, in other ways than
with the financial return which it

brings to him. The beginning and
end of life is, after all. not the ma-
terial. The recognition of our fellow

men is very sweet to our senses.

Nothing is more honestly stimulat-

ing to higher endeavor : no reward is

quite so deeply satisfying. If the

university can say, 'Well done,' to

the writer of the editorial, the book,
the poem, the play, would it not do
much for the encouragement of

another side of literature if the same
encomium were given to the writer

of the advertisement?"
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Reproduction of four column ad illustrating H. A. McClure's Letter to
"The Theatre" herewith.

McClure Announces
Fall Season
THEATRE EDITOR, Exhibitors Herald— I re-

cently sent you our Summer Announcement ad.

Herewith our Eall Announcement.
Heretofore we have announced the opening of

our Fall season along with Paramount Week, but

figured this year Paramount Week advc tising will

swing that week over, so we announced the Fall

opening one week earlier, when we needed it more.
The border around the ad came out of a lat serv-

ice book found in every newspaper office Rather
dresses it up, we think.

Incidentally, we played to an extra big Monday
business following this ad in Saturday's paper.

—

H. A. MtClure, Strand theatre, Emporia, Kan.

Meyer Expands
Wire Stunt
THEATRE EDITOR, Exhibitors Herald.—Un-

der separate cover I am forwarding you copies of

an ad which appeared in the two local papers two
days before we opened with "Bluebeard's Eighth
Wife," also two local news items and a picture of

our attraction board for the opening of the Fall

Season.
Best wishes until I have more time to write at

length. I don't know just when that will be, for I'm

working on the Fall Style Fashion Revue vhich conies

off in two weeks. That means w-o-r-k.

—

Fxed S.

Mi ,
' ! I'., '.I. i theat i * . I lamilton, 0.

Browne Wins
Page One
.THEATRE EDITOR, Exhibitors Herald.— En-

closed you will find a set of stories having to do with

a newspaper carriers' party I gave this week. Not
much of a stunt, 1 know, but these are regular things

with me and that is one of the reasons I can generally

get anything I want from the papers.

Stories started fourteen days before play date, con-

tinuing right up to the opening date of the picture. In

all I received fourteen stories, twelve of them being

on the front page, as you will notice, Sy the copies I

am scnting you.

Fourteen hundred children took part in the festivi-

ties . I received 215 inches of free space.

Some people might think that things like this kept

the children from coining to the regular performances.

This is a false idea, for I had during the week just

4,831 children who paid to see the picture, against

3,916 children who paid to see "Daddy" in June. These
figures speak for themselves.

Had a wonderful week's business and everyone was
satisfied.

—

Frank L. Brown, Liberty theatre, Long
Beach, Cal.

Elliott Outlines

Summer Success
THEATRE EDITOR, Exhibitors Herald.—It was

Nip and Tuck with me to get by this Summer and I

am darned if I know which won out yet. Anyhow, I

kept the old boat staggering along after a fashion and

managed to keep open for two programs a week. The
following stunt is all that saved my bacon, and I am
passing it along for what it is worth. It isn't orig-

inal at all but it worked and that is the main thing.

I lined up every merchant in town on Wednes-
day night of each week. We gave a free picture

show. That is, it was free to the people. It cost

each merchant $1.50 the first week and $1 each week
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thereafter. There were 33 went into it and I was
assured of $35 each Wednesday. Xot much, some
of you big town guys will say, but I believe that

some of my small town contemporaries will agree
that it wasn't bad to know that that was sure each
Wednesday night, rain or shine.

The first three weeks we held it on the street.

Then the State Highways Commission put in a
kick for blocking the state road which runs through
the town aid we had the rest of the shows inside.

It just happens that there is a building directly
across tht»* street from the theatre and at about the
same dist ince from the booth as is the screen in

the house, so I cut a hole in the building, swung the
machines around and shot the picture across the
street on a screen that we strung from ropes against
that building. However, I was glad when they
made us quit blocking the street so that I could run
the show inside, because I believe it is better from
my standpoint. It get's the people into the theatre
and that helps future business.

I was a little afraid it might hurt my Saturday
business but it helped it instead. I got new picture
fans started from this free show and every Saturday
since I started it has shown an increase at the box
office.

The last free show we had we showed to more
than 800 people. I am now trying out a ten cent
show to everybody on the Wednesday nights. Last
Wednesday was the first one and it went over big.

Xot only that, but my Saturday business on ''The
Old Homestead" was a record breaker. Will
advise later how the ten cent idea holds up.

—

E. H. Elliott, Palace theatre, Lvnn, Ind.

Rand Tells of

Money Makers
THEATRE EDITOR, Exhibitors Herald.—We

have just put over the greatest series of money
making stunts ever in our experience. For the
last two years we played Paramount Week to in-
different success. This year we stepped on the gas
to a smashing business lasting eleven days.
We opened up a week ahead of time with half

page broadsides in the local papers listing the
events, planted a front page story in the local papers
telling about Paramount and also the plays. Dolled
up a window display in the post office. Ran slides.

Got out bills every day. Used the handsome Para-
mount Star folder and wrote some verse and printed
it on the folders. Put up banners and plenty of
advertising including 1, 3, 6 and 24 sheets. Raised
prices eight out of eleven days, with special music.
We put on '"The Young Rajah" with Valentino

for the first two days at 40 and 20 cents, then
"The Dictator" and "Mud and Sand" for two days
at 30 and 15 cents. Followed with "The Valley of
Silent Men" for two days at 40 and 20 cents, then.
Saturday, in face of a minstrel show, we held our
crowd with "While Satan Sleeps," and the wind up
of "Buffalo Bill at 30 and 15 cents.
On Sunday morning again we knocked them cold

with "The Old Homestead" at 50 and 25 cents.
The next two days "The Cradle" and a Pathe News
and, being afraid of it, we tied up with a ladies'
millinery shop and put on a Jim Dandy Fashion
show with live models and local talent vaudeville at
40 and 20 cents. Cleaned up again.
Of course this was all planned months ahead.

Bud Fisher, formerly of Paramount, blew in town
in time to help out with the vaudeville skits. One
night we gave away bars of candy called Holly-
wood Stars on a Paramount. Sweet Candy Co., Salt
Lake tie up.
We went at this in a big way and got big results.

All the Paramount plays were very fine according
to respective types.

—

Phillip Raxd. Rex theatre.
Salmon. Idaho.

M
A Message from Gloria Swanson and the

''Seven Wives" in the Paramount Picture

"Bluebeard's 8th Wife"

To the People ofHamilton:-

No doubt you recall "Prodigal Daughters," in which I made my
last Appearance at the Palace theatre sometime ago. Excepting
only one single reviewer, this last production met with instantan-

eous favor everywhere

Beginning next Sunday, you will have the opportunity to see me
in my newest picture, entitled "Bluebeard's 8th Wife," the^creen
adaptation of the stage success by the same name.

When Managing Director Meyer of the Palace theatre saw
"Bluebeard's Sth Wife" in a private screening, he was so enthused
that he immediately sent me the following telegram

:

"CONSIDER BLUEBEARD'S STH WIFE NOT ONLY
YOUR GREATEST SUCCESS BUT BY FAR THE
MOST NOTEWORTHY OF CURRENT ACHIEVE-
MENTS. IT SHOULD CREATE A SENSATION
WHEREVER SHOWN AND CREATE MANY NEW
ADMIRERS FOR GLORIA SWANSON."

Theatre owners are a hard boiled lot; it takes a most unusual

picture to get a word out of them. Therefore. I have every reason

to believe that you will share Mr Meyer's views as regards my
forthcoming production, and urge you to see

• BLUEBEARD'S STH WIFE"

when it comes to the Palace theatre next Sunday.

Sincerely yours.

GLORIA SWASSON
Hollywood. Calif

September 10, 192

Reproduction of three column advertisement illustrating Fred S. Meyer's
Letter to "The Theatre/*
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Three column publicity bos illustratixvg Frank L_ Brown's Letter to "The
Theatre" herewith.
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THEATRES FATHER FEATURES

Draw Attention to

Booking Judgment
Sponsorship of feature pictures by theatres exhibit-

ing them is not unprecedented, of course, but N. N. Fru-

denfeld. Sun theatre, 1 hnaha, and Alexander Frank.

I'laza theatre, Waterloo, by curious coincidence demon-

strate this week in unison a new method of effecting that

sponsorship. It is especially notable in that it draws atten-

tion of the public to the booking judgment of the theatre.

In the Sun advertisement, three columns, reproduced

on this page, note the words, "A Sun Master Produc-
tion," at the bottom of the copy. In the Plaza advertise-

ment, above the price tabulation, the same thought is

registered in the words, "A Plaza W onder Picture." As
both ads are the first that have been received from these

theatres in some weeks it is not known that either claims

credit for the origin of the idea.

Booking judgment is a very important thing strangely

unexploited heretofore. Management, service and similar

phases of operation have been advertised frequently, but

this is a move in straight line toward a definite goal. It

is designed to impress upon public consciousness the

thought that this particular theatre management is espe-

cially qualified to select entertainment for its clientele.

If that thought is put over convincingly, it should mean
much in the solidification of the theatre following.

We believe there is no possibility of misinterpreta-

tion by the reader of these advertisements. Certainly no

one can miss the point made, and certainly it must weigh

heavily where real thought is given the selection of picture

entertainment.

The pictures advertised. United Artists' "The White
Rose" and Goldwyn Cosmopolitan's "Enemies of

Women," it will be noted, are not ordinary attractions.

Presumably, the lines are reserved for pictures of this

class. If this is the case it should not be long until their

box office value has become a vital sales force.
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HOW "HERALD" HELPS DALEY

THE JAZZIEST, PEPPIEST PROGRAM IN MONTHS
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A REGULAR RIOT of THRILLING LAUGHS

Why Daley Finds

"Herald" Best
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Charles Hutchison
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HIS LATEST AND GREATEST SERIAL PLAY
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DONT MISS THE OPENING CHAPTEI

Thomas S. Daley, who leaves the Casino theatre,

Halifax, N. S., on October 1st after some years of

marked success in the direction of that playhouse, writes

that he has found this paper more helpful than "all the

others combined'' and gives reasons. His letter in full

is printed this week in "What the Picture Did For Me."
Some of Mr. Daley's advertisements are reproduced on
this page to show one of the methods he uses in applying

Herald service.

The advertisement immediately above was four col-

umns in the original. The Herald and Photoplay Maga-
zine are quoted in praise of Metro's "The Famous Mrs.
Fair." Mr. Daley's display of quotes is distinctive.

In his four column display for C. C. Burr's "Sure
Fire Flint," above at right, this paper alone is quoted,

while in the four for Warner Brothers' "The Little

Church Around the Corner" the Herald and The New
York Times share space.

Mr. Daley's use of the four column space is ad-

mirable, sharp differentiation of appearance being gained
by employment of borders, a department in which he
excels. In past issues we have reproduced numerous
examples of his work emphasizing this point. His full

pages are accomplishments.
It will be noted that Mr. Daley also is a master of

.typography, going so far as to match the varied cuts and
mats used with standard type fonts. While some may
maintain that he uses an unnecessary amount of copy, it

can be as effectively argued that he gives it a setting

which assures careful reading.

THE LITTLE CHURCH
AROUND THE CORNER

BIG SPECIALS

A Masterful Adaptation of the

Famooj Old Melodrama. Featuring

KENNETH HARLAN CLAIRE WINDSOR
PAULINE STARK HOBART BOSWORTH

iab^aUn,
8.^'"". SPEED u^t'a

1

^,

£1 3 Days t"ST>Ty

"ASINO
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PAPER MEETS SHARP DEMAND
\ Louis B. Mayer

V
j*<Si|>JB ™FRED NIBLO

•V'l STRANGERS OF^r
THE NIGHT

(Captain Applejack)

METROPICTURE

y METRO

A big supply of big pictures necessitating big advertising lend special interest to the
billboard matter available at this season. Twenty-four and six sheets from Metro
and Vitagraph are reproduced herewith. The new season should see posters em-
ployed in unprecedented number.

the FRED NIBLO

STRANGERS the NIGHT
(Captain Applejack

A METRO PICTURE
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SHORT SUBJECTS
Real Radio Concerts Exploits Radio Subject

ARTHUR E. WELD, Strand the-

atre, Waterloo, la., exploited

"Via Radio," Educational short sub-

ject, by installing a loud speaker in

his lobby and tuning in concerts

from Chicago and other distant

broadcasting stations. The photo
reproduced at right shows the lobby

as it appeared during the run.

In his treatment of the radio ques-

tion, at one time regarded as an in-

cipient menace to motion picture

theatre prosperity, the American ex-

hibitor has been seen at his best.

Without frenzy or undue excitement
he has simply put the radio to work
for him, when he has used it at all,

and he has not created a ficticious

competition by a special effort to be-

little the institution.

As a consequence, practically no-

body today regards the motion pic-

ture and the radio as in any way op-

ponents, and everybody regards the

motion picture as an institution

upon an infinitely higher plane.

—Dinner Hour

—

DINNER hour is a problem to

the theatre that runs through
from matinee tonight. There is a

wholly understandable drop off

which is no less a period of empty
seats because understandably and
reasonably so. But possibly some-
thing can be done about it.

Doesn't it seem likely that a spe-

cial advertising campaign based
upon a special short subjects pro-

gram to be exhibited exclusively

during dinner hour might produce
results? Is it not likely that the ex-

tra two or three reels necessary to

make up such a show might pay for

themselves and a profit by filling the

house during the dinner period?
Why not?

—Genius

—

GENIUS is odd. It takes genius
to build an iron bridge and to

paint a miniature, to lay an Atlantic
cable and to isolate a bacillus, to

make a dramatic feature and a funny
short subject. Yet the genius that

builds iron bridges does not attempt
miniatures, and the genius that lays

cable leaves the isolation of a bacil-

lus to another. Only the genius
that makes a good short subject at-

tempts another's task.

This common tendency to desert
the short subject field for that of

feature length production is prob-
ably the big stumbling block in the

way of short subject development.
While it remains the seeming func-

tion of the short subject to "feed"
the feature production field, there is

not a great deal of use in trying to

develop the market for miniatures.

—Laughter

—

LAUGHTER has a singular com-
mercial value. Outward evi-

dence of a transient emotion, it is

an excellent and enduring theatre

advertisement.
It is not probable that many

patrons leaving the theatre where

NEWSPI
INTERNATIONAL NEWS No. 77: William

Randolph Hearst Sails for Spain—Wm. J. Burns
Demonstrates Bullet Proof Vest—French Crosses
Atlantic in 30 foot Cutter Alone— St. James Wins
Belmont Futurity at 7 to 1

—"Give a Thought
to Constitution Week"—Territorial Specials.

INTERNATIONAL NEWS No. 78: Battle-

ships Scrapped Under Limitations of Armament
Plan—Celebrate Pope's Benediction of Genoa
Harbor—Buffalo Born in N. Y. Zoo—Alaskan
Brings Foxes to Seattle—Ocean Waves Pound
Wrecked V. S. Destroyers—U. S. Wins Polo
Tournament—Territorial Specials.

KINOGRAMS No. 2286: St. James Wins
Belmont Futurity at 7 to 1—King of Egypt
Goes to Church at Alexandria—Seven Destroyers
Wrecked—Bullet Proof Vest Demonstrated

—

Pershing Observes 63rd Birthday— Dr. Wilhelm
Cuno Here—Cowboys in Holiday at Tanforam,
Cal.—Babies Have Day at Coney Island—Terri-

torial Specials.

KINOGRAMS No. 2287: "My Own'' Wins
International Sweepstakes—New York Mayor at

a good comedy has been seen defi-

nitely remember laughing at the

same. He who laughs most heartily

is usually a bit embarrassed about
it afterward, so it is quickly for-

gotten. But the effect of having
laughed heartily endures.

He who laughs enjoys himself.

Enjoyment in this world is rare

enough that the places where it may
be experienced automatically be-

come popular. Thus the patron who
laughs well at your short subjects

does not often talk about them, but
returns almost invariably to the

place which ~he~ remembers as the

scene of a pleasant experience.

CTURES
Horse Shoe Tournament—Boston Freshmen in

Seven Legged Race—Disarmament Begun at

Mare Island—Commander Owsley Meets Coolidge
—Drives Plane 266 Miles Per Hour—King
George in Scotland—Gloria Gould Weds—Terri-

torial Specials.

PATHE NEWS No. 76: Sun in Eclipse—
U. S. Destroyers Wrecked—British Army Beats
U. S. Army at Polo—Prince of Wales in Canada
Incognito—Ex-Chancellor Cuno Here—Pershing
Celebrates 63rd Birthday—Crosses Ocean Alone
in 30-foot Cutter—Repaint Emblem on Top of

Lookout Mountain—Territorial Specials.

PATHE NEWS No. 7?: German Day Ob-
served in Bavaria—Move Town of Osborn, O.,

Two Miles—Coal Miners Back on Job—Tourists
Climb Stromboli—German Gliders After New
Records—Danish Athletes Here—Firpo to Leave
for Canada—Major General Peyton C. March
Weds American Girl in England—Battleship and
Destroyer Crash Off New York—Cadets Re-
enact Civil War Battle—Indianapolis Policemen
Claims Strength Supremacy—Territorial Specials.
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Digest of Pictures oftheWEEK

AKATHKK unique stunt was recently successfully

put over by Manager G. B. TenEyck, of the Or-
pheum theatre, Trenton X. J., with the aid of the

Goldwyti Cosmopolitan exploitation man, when "Ene-
mies of Women" was shown at that theatre.

The various radio stores throughout the city were
furnished \\;kh free tickets to be given to the first hun-
dred persons who correctly deciphered a certain radio

message, broadcast from a local station. The message
was printed on a card containing the international code,

the Radio Chain stores paying for the printing of the

heralds. Mr. TenEyke then arranged to have them
distributed at the public schools.

Xeedless to say the children became greatly inter

ested and carried the heralds home, enlisted the aid of

their parents in deciphering the radio message, and all

who listened in became aware that "Enemies of

Women" was showing at the Orpheum.

It was an inexpensive exploitation stunt, but one
that netted excellent returns. The novelty of the thing
i- what attracted attention aside from the prizes offered.

—J. R. M.

"ZA/.A" (Paramount) with Gloria Swanson in the

stellar role gives this star her greatest opportunity
The picture was directed by Allan Dwan and it i- ex
cellent entertainment, affording much credit to star,

director and supporting cast. The famous story has
been modernized and this undoubtedly makes for better

picture entertainment.

"THE FAIR CHEAT" (F. B. O.) is moderately

interesting although it contains rather familiar material.

The story lacks depth and its chief talking point is the

work of Dorothy Mackail and Edmund Breese. It is a
story of society, of a poor clerk in love with a rich girl

and opposed by her father. The poor boy finally

wins out.

"DESIRE" ( Metro) presents John Bowers, Mar-
guerite de la Motte, Estelle Taylor, David Butler,

Walter Long and other well known players in a rather

monotonous society drama. It has been well produced,
and is fairly well acted but the story does not hold nor
convince.

"POTASH AXI) PERI.MUTTER" (First Xa-
tional) is an excellent screen version of the Montague
Glass and Charles Kline stage comedy. It depends
upon its subtitles for most of the humor and there

seems to be an overabundance of these. The production

was made under the supervision of the author.

' IX THE SPIDER'S WEB" (Independent) is a

rapid-fire thriller which looks like a foreign made pic-

ture. It is a conventional story of a betrayed chorus

girl, a deep-dyed villain and a self-sacrificing physician.

In theatres where they like their melodrama fast and
lurid it may go over. Xot for the better class houses,

however.

"ALIAS Till-: NIGHT WIND" (Fox) is a mystery

and detective story with William Russell in the stellar

role. There are several unusual twists to this tale of a

stock broker's clerk, accused unjustly of stealing bonds,

and on the whole it will entertain wherever this type of

story is popular.

Two interesting scenes from 'Puritan Passions," the Film Guild oroduction, adapted from Percy MacKaye's play "The Scare-
crow," starring Glenn Hunter. (W. W. Hodkinson Corp.)
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V I ER E
SPECIAL CAST IN

POTASH AND
PERLMUTTER

(FIRST NATIONAL)

Clarence Badger directed this pic-

ture from the story by Montague
Glass and play of Charles Kline,

and while it depends upon its dia-

logue subtitles for most of its

humor it is a most acceptable

screen entertainment. Frances

Marion wrote the scenario and
followed the successful stage play

closely. Length, 7,700 feet.

THE CAST
Morris Perlmutter Alexander Carr
Abe Potash Barney Bernard
Rosie Potash Vera Gordon
Head Model Martha Mansfield

Boris Andrieff Ben Lyon
Feldman Edw. Durand
Inna Potash Hope Sutherland

Ruth Goldman De Sacia Mooers
Office Boy Jerry Devine
Pasinsky Lee Kohlmar
Wideawake Salesman Leo Donnelly

Barney Bernard and Alexander Carr,

who played in the original stage version

of Montague Glass' classic of the cloak

and suit industry, score a decided hit as

Potash and Perlmutter, respectively, in

the screen version. As the two "snappy"

partners they get over tne comedy or me
story as well as anyone could, for as any-

one familiar with the play will remember
it was the humorous dialogue that made
the piece so popular rather than the dra-

matic situations. They are given good
support, too, by Martha Mansfield, Vera
Gordon, Hope Sutherland and Ben Lyon.
W hile not an elaborate production it

has been faithfully staged and given the

correct atmosphere. The author super-

vised its production. Director Badger
evidently encountered considerable diffi-

culty in getting over the humorous situa-

tions, but he has succeeded admirably in

holding the interest, even though there

appears to be too many subtitles. It i^

a picture that will satisfy the majority

and will stand extra exploitation. It will

Alexander Carr, Barney Bernard and Hope
Sutherland in "Potash and Perlmutter."

(First National.)

especially please those who saw and en-
joyed the stage play.

Abe and Morris become partners in the
cloak and suit business and hire Boris
Andrieff as chief designer. Abe Potash
is soft-hearted, and when Boris is ac-
cused of crime and let out on bail fur-

nished by the firm, he provides Boris with
money to skip to Canada, because he
knows his daughter Irma is in love with
Boris. As the bail is about to be for-

feited, and the firm on the verge of bank-
ruptcy, Boris returns, the real culprit is

discovered and happiness for all follows.
There is a pleasant mixture of pathos and
comedy and several goid humorous
sketches contributed by other members
of the cast besides Messrs. Carr and Ber-
nard. An elaborate style show is one of
the incidentals of the screen play which
will doubtless delight the ladies.

WILLIAM RUSSELL IX

ALIAS THE
NIGHT WIND
(FOX)

A cleverly devised detective and
love story with the action well
sustained by several novel twists.

Every detail of staging is well

handled and the night effects give

the proper atmosphere. Written
by Varick Vanardy. Directed by
Joseph Franz. Five reels.

THE CAST
Bing Howard "The Night Wind"

William Russell
"Lady Kate"

Wade Boteler
Stuart Clancy Jack Miller

Detective Otto Matieson
Bob Klein

Chas. Wellesly

This latest William Russell starring

vehicle will interest all who like a good
mystery drama. The story is well worked
out and there are one or two unique
twists to the plot that lift it above the

ordinary run of detective-crook tales. At
all times it is entertaining and amusing.
The plot revolves around Bing How-

ard, a stock broker's clerk, who is ac-

cused of. stealing some bonds. He is

"framed" by a private detective and while
being shadowed and hounded by the de-

tective, he becomes known to the police

as "Night Wind." He meets "Lady
Kate." a detective. The two fall in love

and when he recovers from a wound from
a detective's bullet, "Lady Kate"takes him
to her flat. Rushton, the detective, how-
ever, traces him there and as he bursts

into the room "Lady Kate" slips hand-
cuffs on "The Night Wind." Later. Rush-
ton is exposed by the young lady who
proves to be the sister of a young man
convicted of the same offense. Rushton.
the detective, is the real culprit and he is

brought to justice, while Miss Marsten
and Bing find happiness together.

Russell is very good in the role of Bing
Howard and Maude Wayne adequate as

Miss Marsten. Donald McDonald made
a first-rate villain-detective, while the

minor roles were well handled.

John Bowers and Marguerite de la Motte in

"Desire" (Metro).

SPECIAL CAST IN

DESIRE
(METRO)

While this picture possesses the

charm of being fairly well acted,

nicely staged and well directed, it

is weak in story value. It is from
an original script by John B. Cly-
mer and Henry R. Symonds. Di-
rection by Rowland V. Lee. Seven
reels.

"Desire" leaves much to be desired as
photoplay entertainment. With such a
splendid cast it is a pity a stronger story
could not have been provided. It is so
much lost effort. There is little or no dra-
matic effect and for the most part it is a

monotonous, dull affair about a rich girl

who falls in love with and marries the
family chauffeur, and her former wealthy
suitor who marries a poor girl, after a

one-sided courtship. It is full of familiar

platitudes such as used to burden screen
dramas years ago. "Youth and desire in

close communion, forget social barriers
exist," etc., is but a sample.
The work of John Bowers, as the rich

youth, was fairly convincing, although
there was no great opportunity for real
acting in the role assigned him. Mar-
guerite De La Motte was adequate as the
poor girl. Estelle Taylor, looking more
beautiful than ever, made the most of the
part given her. David Butler was good as
the chauffeur and Ralph Lewis as the
wealthy Harlan.
The story concerns Madalyn Harlan

who decides to break her engagement
with Bob Elkins a few minutes before the
wedding ceremony, hence they agree to

bolt the services. Later Madalyn secretly
marries Jerry, the family chauffeur, while
Bob becomes attracted by Ruth Cassell.
granddaughter of a violin instructor. Bob
shows Ruth about the cabarets. The usual
elaborate cabaret scenes are here intro-
duced and take up considerable footage.
The picture ends happily.

THE CAST
Ruth Cassell . . .Marguerite De La Motte
Bob Elkins John Bowers
Madalyn Harlan. . . . Estelle Taylor
Jerry Ryan David Butler

Mamie Reisner. . . . Lucille Hutton
Rupert Cassell. . . . Edward Connelly
DeWitt Harlan. . . .

Mrs. DeWitt Harlan Vera Lewis
Patrick Ryan Nick Cogley
Mrs. Pat Ryan
Mr. Elkins Frank Currier
The Best Man Lars Landers
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REVIEW-kv Martin IQmdl
GLORIA SWA XSON IN

ZAZA
(PARAMOUNT)

Allan Dwan brings a new and great

Zaza to the screen in the person

of that fine emotional artist —
Gloria Swanson; it is a very mod-
ern and a very vitalized Zaza and

it is, altogether, a production of

excellent entertainment value; it

is a well-executed exhibition, af-

fording much credit to star, direc-

tor and strong supporting cast.

Seven reels.

This famous story of a madcap actress

who was caught in the tide of a great

love affair has been the favorite vehicle

of a number of celebrated emotional

artists. It is a story of familiar construc-

tion, yet it has a fascination that has en-

abled it to live down the years. This

Famous Players version is extremely

happy in the choice of the essential fac-

tors. It gives Miss Swanson her greatest

opportunity, both as a plain opportunity

to enact a big role and also as an occa-

sion to submit evidence of her right to

have her name placed alongside those of

the great artists who have played the

part.

The production enhances the reputation

of Allan Dwan as the director and Albert

S. Le Vino, the adapter. Mr. Dwan has

taken many severe liberties with the orig-

inal play but each of them makes the

story better motion picture entertainment.

The atmosphere throughout is excellent

and there are several uncommonly fine

emotional and sentimental phases.

Nowhere in the production does Miss
Swanson rely on merely being a prettv

figurante. She acts—seriously and almost

desperately at times. Champions of an

older generation may feel that some of

her earlier scenes are somewhat bur-

lesqued but they cannot successfully con-

tend against the fact that she has rendered
an exceedingly interesting and convincing
characterization.

The Bernard Dufresne of the picture is

H. B. Warner, who appears largely as if

lie had been frozen into a straight-jacket.

He neither wilts nor bends throughout
the play but fortunately the part calls for

considerable reserve, so he does no par-

ticular harm; yet many who see the pic-

ture doubtlessly will hope that there will

be a scene somewhere in which the mad-
cap actress will shake a little animation
into her marble suitor.

Others of the support are good. Mary
Thurman, in an exacting and difficult

SPECIAL CAST IN

IN THE SPIDER'S WEB
(INDEPENDENT PICTURES)

This is a rapid fire thriller for the

state right market, which should
please any audience sufficiently

keen for melodrama of the most
lurid kind to subordinate every-
thing else to that liking. About
5,000 feet.

There is a certain class of theatres
and motion picture audiences which like

their melodrama and like it fast and
lurid. "In The Spider's Web" they can
get this without stint. And about the

CAST OF "ZAZA"
Zaza Gloria Swanson
Bernard Dufresne H. B. Warner
Duke of Brissac Ferdinand Gottschalk
Aunt Rosa Lucille La Verne
Florianne Mary Thurman
Rigault Riley Hatch
Stage Manager Roger Lytton
Apache Ivan Linow

From the play by Pierre Berton and
Charles Simon. Screen play by Albert S.

Le Vino. Directed by Alan Dwan. Seven
reels.

1

part, docs very well. Ferdinand Gott-
schalk, Lucille La Verne, Yvonne Hughes
and Riley Hatch are the other competent
players in the cast who help mightily in

the result.

Many changes in the original [day have
been introduced and all *>f them with
good reason on the score .of what the
motion picture public wants. The story
has been modernized, which is proper
because it belongs to no particular period
of the past.

The settings and technical effects are
of high order.

Zaza is Miss Swanson's great opportu-
nity and she has done well by it. li is a
picture that should obtain broadcast
approval.—M. J. Q.

best that can be said of the production,
which bears the earmarks of having been
made abroad, is that it is fast, furious

and lurid.

The picture is based on the story of a

chorus girl who has been betrayed and
after the birth of a boy baby the girl is

abandoned. Later she meets, loves and
marries a reputable physician, telling him
she is a widow. Later the villain returns

and the melodramatic action has to do
with the husband's jealousy, the stealing

of the child by the villain, and the

mother's heroic efforts to save the villain

lest he kill the child. A happy ending
is brought about by the self-inflicted

death of the villain and the forgiveness

of the girl by the husband.

SPECIAL CAST IN

THE FAIR CHEAT
(F. B. O.)

A fairly entertaining picture has
been made of rather familiar ma-
terial here. The story lacks depth
and originality but the work of

cast holds the attention. Written
by William B. Lamb. Directed

by Burton King. Six reels.

THE CAST
Morgan Van Dam Edmund Breaae
John Hamilton ... Wilfred Lytell

Marie Whit*
Rutledge Stone
Crittenden Scott Buckley Harold Faahay
Cloman Zeigler. . . . Bradley Barker
Sam Hiller Jack Newton
"Bunk" Willi* Tom Blake

It is quite possible none in New York

would know the daughter of the richest

man in the city, especially when she be-

comes a chorus girl and decides to travel

incognito, and that her sweetheart would

not know her, but it is hard to believe.

This is but one of the inconsistencies of

this Burton King production.

However, it has its entertaining mo-
ments, with interesting scenes backstage

and familiar New York theatrical boarding

house shots. The sets representing the

home of "New York's richest man" on

Park avenue arc well conceived and exe-

cuted. On the whole "The Fair Cheat"

should please the majority of picture dev-

otcc v
The work of Dorothy Mackaill, as the

daughter of the wealthy Morgan Van
Dam, is convincing and although she does

not screen to advantage at times she has

poise and knows how to act. Edmund
Brcese in the role of Van Dam was rather

funny, he was so impossible. Wilfred

Lytell appears as the honest but poor

clerk who would marry the rich Miss
Van Dam. An amusing and amateurish

bit was stealing of the money and the

apprehension of the crooked secretary.

The story: Morgan Van Dam wishes

his daughter to break with John Hamil-
ton, a clerk in his employ. Van Dam
thinks the boy is after his money. He
makes a bargain with Camilla, his daugh-
ter, that if at the end of a year, during
which time she is to earn her own way,

John still loves her, they may marry. Van
Dam announces he and his daughter are

touring the globe. She gets a job in the

"Follies" chorus and John falls in love

with her, not knowing it is Camilla. Re-
porters recognize her as the society girl,

but she has agreed to keep her name se-

cret and denies her identity. Her father

is reported lost in a storm and she de-

clares she is Camilla Van Dam. Nobody
will believe her then. A scheming secre-

tary attempts to make off with the Van
Dam fortune but Camilla and John stop

him. and when Van Dam returns safe

he gives his consent to their marriage.

THE LIMIT
(EDUCATIONAL)

This is a single reel comedy with many
familiar situations although it is amusing

and well handled. Two sportsmen in love

with the same girl go hunting. She is to

marry the one who returns with "the

limit" in birds and wild game. The balance

of the reel is taken up with hunting wild

ducks in a pond, shooting rabbits, bears,

etc. A variety of dogs is used and on

the whole it is a good filler for any pro-

gram.
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Production Progress

Weber & North

"LOOK AND BOOK" is the slogan of

a sales campaign on "Don't Marry for

Money" and "Marriage Morals" which
has been inaugurated by Sam Sax, sales

manager for Weber & North. The pol-

icy has proven highly successful accord-
ing to reports received by Weber &
North from Masterpiece Film Attrac-

tions, Philadelphia; Bond Photoplays of

Buffalo and Albany; Apollo Exchange,
New York; All Star Feature Distribu-

tors, San Francisco and Los Angeles
and Federated Film Exchanges of Bos-
ton. A strong line-up of important
bookings is reported by these exchanges
on the two pictures. A recent sales on
the specials is the contract closed with
H. Lieber Company of Indianapolis, for

the state of Indiana.

+ + +
PRODUCTION PLANS are under way

for "It's A Boy," the next on the pro-
gram to follow "Marriage Morals" and
"Dont Marry for Money. This is a
story by William Anthony McGuire, au-
thor of "Six Cylinder Love" and other
Broadway successes, which enjoyed a
prosperous run at the Sam Harris thea-
tre, New York.

Pathe
THE POLI CIRCUIT of theatres in Con-

necticut, Massachusetts and Pennsylvania
will have the honor of staging tlie premiere
of "Columbus" the first of the "Chronicles
of America" series which Pathe will issue.

"Columbus" will open at these theatres on
Columbus Day.

+ + +
THE PUBLICATION on September 16

of Harold Lloyd's new Pathe comedy
"Why Worry" found this latest Lloyd com-
edy booked in practically every key city

of the country, Pathe states. . . . A.
H. Geibler, newspaper man and screen au-
thor has become a member of the Hal
Roach scenario force.

+ + +
"FARINA," the dusky little starlet of Hal
Roach's "Our Gang" comedies lias been

signed to a long term contract by Roach.
. Rob Wagner has been signed by

Roach to direct a portion of the Will Rog-
ers comedies.

Metro
MILTON SILLS has been engaged by
Metro to enact the leading male role

opposite Viola Dana in her new Metro
vehicle "Angel Face Molly" by Fred Ken-
nedy Myton. This production, fourth of
a Viola Dana series for the Metro 1923-24
program, will be directed by Oscar Apfel.
. . . Percy Marmont has been engaged to
play the leading role in "The Man Whom
Life Passed By," which Victor Schertz-
inger will direct. Jane and Eva Novak
have also been signed for this production.

+ + +
THE CAST AND organization for Mae

Murray's "Fashion Row" has been an-
nounced by Metro. Freeman Wood,
Earle Fox, Mathilde Brundage. and Elmo
Lincoln will appear in the supporting cast.

Robert Z. Leonard will direct from the
scenario by Sada Cowan and Howard
Higgins. Cedric Gibbons is art director.

• ••••••
VIOLA DANA has completed "The So-

cial Code" and has started work on "In
Search of a Thrill" at the Metro stu-

dios. . . . Harold Shaw will direct "The
Living Past," screen version of William

J. Locke's novel, "The Tale of Triona."

Goldwyn
SIX OF ITS ABLEST players have been

assigned by Goldwyn to the cast of

"Nellie, the Beautiful Cloak Model," whicli

Emmett Flynn will direct. Claire Windsor
will have the title role in this Owen Davis
melodrama, while other featured players

will be Edmund Lowe, Lew Cody, Mae
Busch, Hobart Bosworth and Raymond
Griffith.

+ + +
THERE SEEMS TO BE a hoodoo sur-

rounding the company producing Gold-
wyn's "Wild Oranges." Serious injury to

James Kirkwood made it necessary to re-

place him in the cast by Frank Mayo and
to retake many of the scenes. For the

second time production has been held up
through injury to Charles A. Post, the

giant villain of the film. King Vidor is

directing this Joseph Hergesheimer story.

+ + +
ACTUAL PHOTOGRAPHY on Elinor

Glyn's "Three Weeks" has begun at the

Goldwyn studio under the direction of Alan
Crosland. Aileen Pringle and Conrad Na-
gel are in the leading roles. . . . All

of the newspaper and magazine writers of

Los Angeles attended a luncheon tendered

Erich von Stroheim, director of "Greed,"

at the Goldwyn studio. . . . Victor

Seastrom's "The Judge and the Woman,"
a screen version of Sir Hall Caine's "Mas-
ter of Man." Tod Browning's production

of "The Day of Faith," and Rupert

Hughes' "Law Against Law," are nearing

their final editing.

C. B. C.

"FORGIVE AND FORGET," the new
C. B. C. Film Sales Corporation feature

is ready for publication, it is announced.
Estelle Taylor, Pauline Garon, Wyndham
Standing, Vernon Steele, Raymond Mc-
Kee, Josef Swickard. Philo McCulough
William Scott and Lionel Belmore are

some of the featured players. The pic-

ture is described as a society drama.

+ + +
A BIG PREMIERE showing will be ac-

corded the C. B. C. picture, "Yester-
day's Wife," at the Karlton theatre, Phila-

delphia, on October 1. Irene Rich and
Eileen Percy are the featured players.

The Karlton is a Stanley Company of

America house.
+ + +

SUPREME PHOTOPLAYS Company
of Pittsburgh has acquired rights to

Western Pennsylvania and the West Vir-

ginia territory on "The Barefoot Boy,"
which C. B. C. is distributing. This pro-

duction boasts a cast including John Bow-
ers. Frankie Lee, Svlvia Breamer. Tully

Marshall. Marjorie Daw, Otis Harlan and

others of note.
+ + +

AN ATTRACTIVE sales folder, which

deals with the productions "Forgive and

Forget,' "Yesterday's Wife," "The Mar-
riage Market," "Innocence." "Pal o'

Mine," "Traffic in Hearts," "Discontented

Distrib ution New

s

Husbands," and "The Barefoot Boy," has
been issued by C. B. C. to its franchise

holders.

Paramount

WALTER HIERS has been cast in

George Melford's next Paramount pic-

ture "Flaming Barriers." . . . James
Cruze recently had the distinction of
having three of his productions playing
first run theatres simultaneously in Los
Angeles. "The Covered Wagon" was at
Grauman's Hollywood; the Rialto played
"Hollywood" while the Metropolitan was
showing "Ruggles of Red Gap."

+ + +
BEBE DANIELS will head the cast in

the third Zane Grey production "The
Heritage of the Desert." Production has
just started with Irvin Willat directing.

. . . James A. Creelman has been
added to the scenario staff at Para-
mounts Long Island studio and will
write the scenario for Glenn Hunter's
next picture.

+ + +
ALLAN DWAN has begun production

of Rex Beach's story "Big Brother"
with Tom Moore heading the cast. . . .

Gladys Feldman, who plays Beulah
Baxter in "Merton of the Movies" has
been added to the cast of "West of the
Water Tower" Glenn Hunter's initial

Paramount film. . . . "My Man" is

the title of the next Paramount picture
starring Pola Negri. This follows "The
Spanish Dancer" recently completed.

C. C. Burr
"THREE O'CLOCK IN THE MORN-
ING" the C. C. Burr picture featuring

Constance Binney, which was given a pre-
view last May, is announced for Fall pub-
lication. Distribution is to be announced
later. . . . Charles "Chic" Sale is ex-
pected back at the studios soon to start

his second Burr production. At present
Sale is headlining in the Orpheum houses.

+ + +
DORIS KENYON will make her reap-
pearance as a C. C. Burr star in "Restless

Wives." At present Miss Kenyon's work
in "Bright Lights of Broadway" a B. F.

Zeidman production is winning her much
praise.

United Artists

THE FEATURE COMEDY which
Lloyd Hamilton has just completed for

D. W. Griffith, in which Hamilton plays
a black-face role, has been given the title

"His Darker Self." . . . Griffith's
"The White Rose' was held over for a
second week at the Stillman theatre in

Cleveland, Ohio.

+ + +
MARY PICKFORD'S new picture

"Dorothy Vernon of Haddon Hall" is

well under way. according to advices
from the West Coast. Marshall Neilan
is directing with Allan Forrest playing
the leading male role. It is expected the
picture will be shown on Broadway
shortly after the first of the year.
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Old World Structures
Afford Big Sets for
"The Eternal City"

"The Eternal City," which George Fitzmaurice is pro-

ducing and which Samuel Goldwyn will distribute

through First National, may boast of as many big

sets as any motion picture. These big sets, however,

are not studio reproductions; they are the ancient

structures of the Old World.

Director Fitzmaurice took a company of American

players to Italy for the production of this attraction,

which will be one of the outstanding offerings on First

National's program for the new season.

Players in the principal roles of this production are

Lionel Barrymore, Barbara La Marr, Bert Lytell,

Richard Bennett and Montague Love. Director Fitz-

maurice proceeded to Rome in the spring to arrange

for production and hit company of players followed

shortly thereafter.

Views on this and the page opposite give a fair idea

of the enormous task confronting the director in the

production of this Sir Hall Caine story.

The ancient Roman baths were used as location for mob
scenes in which thousands of extras appear

Director Fitzmaurice rehearsing some of the thousands of men who took part in the Coliseum scene. Five days were required

to rehearse this scene . • •-



October 6. 1923 EXHIBITORS HERALD 63

Thousands of black shirted Fascistas gathered in the old Coliseum for staging

of the Samuel Goldwyn film

Camera platform high above Roman
Forum where scenes were filmed.
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With the Procession in Los Angeles

By Harry Hammond Beall

SOL LESSER has bought out the

West Coast Theatres, Inc., interests

in Principal Pictures Corporation,

but have the Gore brothers and Adolph
Kamish bought out Lesser's holdings in

the West Coast? That is the question
being asked along the Rialto. It is said

that the two interests have become en-

tirely separated. Harry Arthur, general
manager of West Coast, admits the for-

mer but denies the latter. In the mean-
time Sol is in Europe and can't answer
for himself.

* * *

Life is getting swifter and swifter at

the Hal Roach studio.

Rob Wagner, known to all fans for his

magazine stories on the intimate side of

moviedom, has been engaged as a direc-

tor and is now at work handling Will
Rogers, "Follies" star, in the first of a
series of two-reel comedies the inimitable
Will is making.

A. H. Geibler is on the staff to write
more comedies. Farina, the popular
"chocolate drop" of the "Our Gang"
comedies, has hopped into stellar class

with a long term contract, and Glenn
Tryon has been signed.

* * *

Bang! Here comes another.
John B. O'Brien, featured screen actor,

has launched himself as producer of his
own pictures. The first will be "Super-
stition" from the I. W. Irving story
named "Trapped." The company is to be
called the John B. O'Brien Productions.

* * *

After a battle lasting two hours and
forty minutes and more thrilling than
any of which he has written, Zane Grey,
the novelist, landed the record swordfish
of the season off Catalina. The catch
weighed 324 pounds. The long battle
made Grey miss a train that was to take
him to Arizona to confer with Director
Fleming on "The Call of the Canyon,"
second of the Paramount productions of
Grey's novels.

* * *

Due to steady demand Sid Grauman
has switched his Million Dollar Theatre
at Third and Broadway from the two-a-
day to the continuous. D. W. Griffith's

"The White Rose" is the present attrac-
tion. It will be followed by "The Court-
ship of Miles Standish," starring Charles
Ray.

* * *

An unannounced showing of the screen
version of "Potash and Perlmutter" at
the Roosevelt theatre revealed that the
picture will prove a big card in the West.
The picture is from the Montague Glass
stories of the two famous New York
clothiers of the thrifty persuasion. The
picture was made in the East by Sam
Goldwyn.

* * *

Jack Reidy, who oivns the California the-
atre, and Mrs. F. F. Latta, who -owns the
Dale theatre, both in Long Beach, have

joined forces and are to erect a new 1,400-
scat house, •

* * *

The picture of good health, happiness
and prosperity, Field and Bessie Car-
michael dropped in on the Pathe Ex-
change to say "Howdy" to a host of old
friends who hadn't seen them for months
and months and months.

* * »

Declaring himself fit to take on all com-
ers, Elmer Benjamin is back at his All-
Star desk from his long over-due vaca-
tion.

* * »

W. O. Edmunds of Progress Features
is visiting in Los Angeles to line things
up for the coming season.

* • •

Film colony congratulations are pour-
ing in thick and fast on Carl Graff, part
owner of the Crescent and Rivoli thea-
tres. He married Edith Kramer, formerly
with the Oppenheimer exchange, Satur-
day.

* * •

Not certain but nearly so.
Phoenix, Ariz., is to have a new 1,500-

seat theatre on Fourth street near the
Adams hotel. A. R. Cavancss is to build
it.

* * *

A half dozen cooks arc now busy on
the entertainment broth for the fifth an-
nual dinner-dance and high jinks of the
Motion Picture Theatre Owners of
Southern California. It is going to be
held the week of November 19 at the
Green Mill Cafe.

* * *

The secret of "Secrets," the next picture
of Norma Talmadge, is out. Frank Bor-
zage is to direct. Joseph Schcnck sent the
news along the highways and byways of
the Hollywood Aim colony and Mr. Borcage
is being congratulated. Eugene O'Brien will
be cast opposite Miss Talmadqe.

* * *

Cecil and William De Mille returned
last week from a sixteen day cruise aboard
the former's palatial yacht "Seaward."
William De Mille will start at once on
the production of "Every Day Love," an
adaptation of Julian Street's novel "Rita
Coventry'" while Cecil will continue the
cutting and editing of "The Ten Com-
mandments."

* * *

S. M. Tompkins, president of the Stand-
ard Film Laboratories, has secured the
services of F. G. Conklin as New York
representative of the fast growing Holly-
wood concern. Conklin will depart for

the East in a few days to take charge of
the Standard's office. 2111 Fisk Building,

Columbus Circle. Until recently Conklin
has been special representative of Hope
Hampton Productions and at one time he
was connected with the Rothacker-Aller
Laboratories.

* * *

Paul Powell has completed production
of Cosmopolitan's, "The Daughter of

Mother McGinn" at the Hollywood Studios.

Final shots for the feature were taken
when I'owell and his company visited San
Francisco recently where they worked in

the actual haunts of the underworld char-
acter from which Jack Boyle, the author,
created "Boston Blackie," a notorious fig-

ure of fiction.
» • »

Existing contracts for original stories

and adaptations, is all that kept Sada
Cowan and Howard Higgin from departing
for Germany last week when they received

a flattering cable offer to write a series of
three stories for a German film concern.

The proffer of a contract came following
the announcement of the success attend-

ing the New York premier of "Peter the

Great," a Paramount production made in

Germany from an adaptation of Miss Cow-
an's, written while the well known au-
thoress was visiting in Berlin. The offer

of the foreign syndicate stipulated that the

stories were to be written in Germany,
hence, this made it impossible for the

famous writing team to accept.
* *

Dan Cupid has been invading the cinema
colony with intensive zeal this past fort-

night. First Jack White, comedy pro-

ducer, announces his engagement to Pauline

Starke, well known actress. Then Harry
Cohn, general manager of Waldorf studios,

suddenly drops into Judge Summcrfield's
courtroom in the Hall of Records and has
himself tied in matrimony to Rose Barker
Cromwell, popular eastern society woman,
who has been stopping at the Ambassador.

Later the news breaks that Robert J.

Horner, well known local producer, had
slipped away to Tia Juana and married
Miss Frieda Bohn of Chicago at the little

border metropolis.
* * *

The Barrymores have been invading
California. First Ethel comes with her
Orpheum sketch, and now John is here

to play the lead in "Beau Brummell."
* * *

On the convalescent list are James Kirk-
wood, who is gradually recovering from
injuries sustained from a fall from his

horse, and Jack Hoxie, who has been ill

at his rancho home in San Fernando val-

ley for the past few weeks.
» » *

What would a week be without the Los
Angeles news columns telling of a director

lost on the desert or a star disappearing

with an entire company on the high seas?

Jack Hill of Fox is the latest to break
into print via the lost and found medium
telling of the disappearance of Lambert
Hillyer, Tom Mix's director, in the high
Sierras of California, with his cameraman
and chauffeur.

* * *

Virginia Valli is enjoying a departure
from her usual type of role these days.

She is essaying the part of a "hill-billy

mountain gal" in Goldwyn's "Wild Or-
anges" being directed by King Vidor.

* * *

A recent arrival from Gotham is Arthur
H. Sawyer, general manager of Asso-
ciated Pictures Corporation. Coincident
with his return to Hollywood Sawyer an-
nounced that he shortly would produce a
version of Bob Service's famous poem.
"The Shooting of Dan McGrew" with Bar-
bara La Marr in a featured role. Clarence
Badger has been retained to direct the

classic of the Yukon which will be re-

leased as an S-L special through Metro.

Quigley

PRESENTS in his editorial, "Costs and Prices," published
in this issue of the HERALD, an analysis of the rental

and production situation. This vital subject has a direct

bearing on the stability of the motion picture industry.

READ IT ON
Page 34



We Would Know It!"

An old cabinet maker sandpaperedI with painstak-

ing care the bottom of a table. "Why do that?"

asked David Grayson in his zvorthy book "Ad-

venture in Contentment." "No one will know that

rough spot is there." And with a simplicity born

of a conscience free of guile, the old fellow replied,

"I will know it."

r
I ^HUS is summed up in four words the many reasons why Standard

Film Laboratories are depended upon by many of the greatest

motion picture producers to deliver faithfully developed negatives

and prints.

Within these laboratories are taken many precautions against the

slightest imperfection. Many of these steps might be slighted, with-

out detection by the layman. But

—

IVe would know it!

So every inch of footage that goes through these laboratories is sub-

jected to the same painstaking care— the same rigid inspection

with never an instant's withdrawal of the constant vigilance ever main-

tained here.

This, together with the Standard Service, are available to even-

producer who entrusts his film to us whether it be a hundred feet or

a million feet.

ffotti/ 4366
Hollywood, California
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Production Progress

Preferred Pictures

WITH "THE VIRGINIAN" in the art-

ting room and "Maytime" Hearing
completion, the Schulberg studios are
humming with activity tor the start of

the next series of Preferred Pictures to

be produced. Tom Forman, who is su-

pervising the editing of the Wister
story is expected to begin work within
a fortnight on Kenneth Harlan's first

starring vehicle, "White Man" by George
Agnew Chamberlain. Waldemar Young
has completed the scenario to Robert W.
Service's "Poisoned Paradise" to be
filmed by Gasnier as soon as the last

scenes of "Maytime" are shot. By the
end of Septembor Victor L. iSchert-
zingcr will be added to the directors

now at work there and will make as his

first production David Belascols play,
"The Boomerang" by Victor Mapes
and Winchell Smith. F.ve Unsell has
completed its adaptation and the cast
is now being selected.

+ + +

IT IS REPORTED that the Preferred
Pictures is negotiating for the motion

picture rights to "We've Got to Have
Money." Edward Laska's comedy suc-
cess.

Tiffany-Truart

UNPARALLELED ACTIVITY for his

organization is reported by M. H.
Hoffman, vice-president and general
manager of Tiffany Productions and
Truart Film Corporation. Director Rob-
ert Leonard is in the midst of work on
"Fashion Row" the new Mae Murray
picture for Metro. Filming will soon
begin on Larry Semon's first feature

length comedy "The Girl in the Lim-
ousine." Elaine Hammerstein is well
into work on "The Drums of Jeopardy"
from Harold MacGrath's novel while
Richard Tnlmadge will soon begin work
on his second Truart picture.

+ + +
THREE STORIES to be used as ve-

hicles for Richard Talmadge will be
obtained in the east by A. Carlos, head
of Carlos Productions to be made dur-

ing the 1923-24 season . . . Wallace
Beery, Robert Warwick, Jack Mulhall
will appear in support of Elaine Ham-
merstein in "Drums of Jeopardy."

• ••••••
• ••••••

Vitagraph
W ITH THE COMPLETION of "On

the Banks of the Wabash" a J. Stu-
art Blackton production, and "The
Leavenworth Case," a W hitman Bennett
production, the first six of the twenty-
six Vitagraph specials have been made
available to exhibitors. The other four
are "The Man Next Door," "The Mid-
night Alarm," " Loyal Lives and "Pion-
eer Trail-."

+
FORTY-EIGHT CLEVELAND thea-

tres played "The Man Next Door,"
with Alice Calhoun, James Morrison.
David Torrencc and Frank Sheridan
simultaneously during the week of Sep-
tember 2.

+ + +
HOW MANY AMERICANS have read
"The Leavenworth Case." A rough

guess places the figure at ten million.
According to W hitman Bennett, who has
produced the film version for Vitagraph
"The Leavenworth Case' was first pub-
lished in 1878 and has been circulated
in numerous editions ever since.

Educational

Al. RA\ , comedy and feature writer, ac-
tor and director, has been made head

of the Jack White scenario department,
it was announced last week. . . .

Sid Grauman's Metropolitan theatre and
the Capitol, New York, are the most re-
cent additions to the list of first run
theatres showing Kinograms, Educa-
tionafa news reel.

+ +
"THE LIMIT' Educational-Cameo
comedy, after a week's run at the

Rivoh has moved to the New York Rial-

to. ... Production work is under
way on the first of the three Jack White
specials which Educational will distri-

bute this year. Though as yet untitled,

Mack Swain, Neely Edwards, Hank
Mann, Lillian Hackett, Jack Lloyd and
others have already been chosen for
the cast.

+ +
LLOYD HAMILTON has finished

work at the D. W. Griffith studio on
his black-face feature comedy and will

immediately resume production of the

series of two-reel Educational comedies.
Hamilton completed "The Optimist"
just before going to work for Griffith.

: Distribution News

Universal
IS UNIVERSAL BUSY these days?
Here's the present line-up: lour Jewel

productions are now in various stages of
completion. They are "The Storm Uaugh-
ter" with Priscilla Dean; "The Spice of
Life With Reginald Denny; "A Lady of
Quality" with Virginia Valli and "The Ac-
quittal" with Claire Windsor, Norman
Kerry and Richard Travers. Four more
are ready to be started : Booth Tarking-
ton's "The Turmoil;" "My Mamie Rose"
by Owen Kildare with Mary Philbin

; "The
Right to Love" with Baby Peggy and "The
Signal Tower" by Wadsworth Camp. In
addition to this, four companies are work-
ing regularly on live reel productions. Yes,
Universal proclaims to the world that it is

extremely busv.

+ +
ONE OF THE LARGEST "single exhibi-

tor" contracts it has ever made, declares
Universal, is one closed with William
Yoost, owner of the Yoost circuit in New
York City. Yoost has signed up for the
entire Universal product for 1923-24 for
his six houses.

First National

ANOTHER SABATINI story is to reach
the screen, this time under the direc-

tion of Frank Lloyd, independent pro-
ducer and director whose attractions are
distributed by First National. Through
negotiations with General Manager Rich-
ard Rowland of First National, the film
rights to "The Sea Hawk" have been pur-
chased. Production on this picture will

commence as soon as Mr. Lloyd has com-
pleted "Black Oxen."

+
"FLOWING GOLD," Rex Beach's story

of the Texas oil fields, will be produced
by Richard Walton Tully with an all star

cast. Immediately following this pro-
duction, Mr. Tully will make a screen
version of "The Bird of Paradise."

+ + +
SAMUEL GOLDWYN'S screen version

of the Montague Glass play, "Potash
and Perlmutter," opened at the Strand
theatre in New York on September 23 for

an indefinite run. First National officials

expect the picture, during its New York
run. to duplicate its record showing at

Guy Wonders Rivoli theatre in Baltimore.

Three varied scenes from the C. B. C. Film Sales Corporation's production, "Forgive and Forget," in the cast of which are

Lionel Belmore, Pauline Garon, Raymond McKee, Wyndham Standing, Joseph Swickard, Estelle Taylor, Vernon Steel, and
Philo McCullough.



iial Roach presents

Will Rogers
in

Jus Passin Through
A two part comedy

He loved peace and hated argument.

He landed in a quiet little town just

in time to get mixed up in a feverish

chase for a bad man escaped from jail.

The more he dodged it the more he

got into it.

Will Rogers is the most loved come-

dian who ever played New York. His

popularity there has come because he

deserved it. Now that he is playing

to a far wider audience just watch his

name get bigger and bigger

!

Pafhecomedy
TRADE MARK.



Hal Roach presents

(JurGang Comedies
7W parts

Kids are the funniest things in the

world. Kvery father and mother knows

that. They are funny because they do

the most unthought of things in the

soberest, most matter-of-fact manner.

That's comedy, pure comedy.

Hal Roach's kids in "Our Gang"

comedies do just that. They look, do,

dress and say things just the way your

kids and mine do. They are not

"posy," not acting. They are the real

thing. And that's genius.

No wonder these comedies are so .suc-

cessful
1



Abraham Lincoln Said:

"In this and like communities,

public sentiment is everything. With

public sentiment nothing can fail;

without it nothing can succeed.

Consequently, he who molds public

sentiment goes deeper than he who
enacts statutes or pronounces deci-

sions."

PUBLIC
RIGHTS
LEAGUE

Screen Message No. 127

A Declaration of Principles

No. L It is the aim of the man-

agement of this theatre to give our

public the last dollar in value, re-

serving for ourselves only a fair

and just profit.

The "Golden Rule' in

Theatre Operation
Eli Collins. Father of Code of Ethics of M.

P. T. 0. A.. Wins Patrons Confidence

Through Declaration of Principles

The "Golden Rule.'" in its application by employers in

their dealings with employes, has proved a panacea for

many of the ills formerly existing within business institu-

tions.

Although different in application, there is no plausible

reason why results equally as encouraging should not be

obtained by applying the " Golden Rule" to theatre opera-

tion.

Regardless of pictures presented an exhibit-. >r must

enjoy the confidence of his patrons, and a community as a

whole, if true success is to be the outcome of his labors.

A theatre owner can assure himself of this confidence if

he recognizes the "Golden Rule" as the basic foundation

of better business.

Reprvxluced on this page in readable form is a

pamphlet published by the Jonesboro Amusement Com-
pany. Jonesboro. Ark., presenting that organization's " Dec-

laration of Principles." which guide it in conducting its

business on a '"Golden Rule" policy.

This "Declaration of Principles'' was written by Eli

W. Collins of the Jonesboro company, and father of the

"Code of Ethics" adopted by the Motion Picture Theatre

Owners of America.

Digest this "Declaration of Principles" and you will

note that it omits none of the fundamentals necessary to

encourage and maintain public confidence in the Jonesboro

theatres. It explains why the Collins houses are institu-

tions and a credit to the industry.

Adoption by all theatres of a "Declaration of Prin-

ciples" i- a thing to be encouraged. Once you have ap-

plied the '"Golden Rule" in the operation of your theatre

maintain that policy regardless of immediate conditions.

A "Declaration of Principles." sincerely adhered to by
exhibitors, will win public confidence, a confidence which
can not easily be shaken by the preachings of the reform
faction.

cA ^Declaration of ^Principles
FROM THE

Jonesboro c/lmusement Co.
OPERATING THE

GRAND, EMPIRE cAND LIBERTY THEATRES

"Our Golden ^Rule"

To give to our public the last dollar in value, reserving

for ourselves only a fair and just profit

To show nothing upon our screens that we would be

ashamed to have our wives, daughters, sisters and mother-

see.

To lend the power of our screens to the upbuilding o

Jonesboro, Craighed County and Arkansas and all worth
institutions therein.

To fearlessly and vigorously eliminate from our programs
all that does not conform to the highest standards of

morality.
*

To acknowledge and perform our duty as citizens and to

zealously guard the position we have attained as the

Arbiters of Jonesboro's pleasure.

To keep our theatres clean, cozy and comfortable and to

serve our patrons above ourselves.

To accept no profit that is obtained at the expense of our

principles as men or that requires a slackening in our
sense of right.

To deliver, at all times, the finest entertainment attainable

at the lowest prices commensurate with a just profit

Our business has been built upon a solid rock of confi-

dence. Our patrons know that our "Golden Rule" is not

mere words. It is the keynote of our business. We have
never made ALL the money that we could have made had
we not adhered so rigidly to this rule, but we have faith

to believe that we will make money LONGER and MORE
SURELY than by adopting the methods that many have
followed, of getting all we could out of our customers,
and giving back as little as possible.

YOU MUST BE SATISFIED AT OUR THEATRES OR
WE DO NOT WANT YOUR MONEY.
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PURELY
Personal

Interesting news about exhibitors

and people with whom they come
into direct contact Readers are
invited to contribute items for

publication in this column. Address
them to "Purely Personal."

He was a helpful lad. Willing to do
anything whether asked or not. So when
he applied to Manager Richardson of the
Lyric theatre, East St. Louis, for a job
he was put to work promptly.
There was absolutely no limit to his

ambition. So when he overheard Man-
ager Richardson remark to the organist
that the organ needed some minor repairs

the lad sought to surprise the boss by
fixing up the instrument. So he did,

with a hammer and pliers. It will now
require $1,250 to put the organ in shape
again.

*

After having conducted the orchestra
in the Mark Strand theatre in Albany,
N. Y., since the house was opened three
years ago, Colby Shaw has left on an
extended vacation. His place will be
filled by Julius Boxhorn, of Xcw York
City, formerly connected with the Sam
Harris theatre there, and who was re-

sponsible for the musical cues to "The
Green Goddess."

*

R. V. Erk, owner of the Big Ben the-

atre in Ilion, N. Y., and who has just

acquired the Barcli, in Schenectady, is

showing residents of the Electric City
some real showmanship these days. Tak-
ing the house over, Mr. Erk immediately
transformed the lobby by flowers and
potted plants, making it one of the pret-

tiest in this part of the state. Mr. Erk
believes in advertising one's wares and
with "The Spider and the Rose" as a
feature, constructed a huge web in the

lobby of the theatre.

R. H. Clark, of New York, eastern dis-

trict manager for First National, was in

Albany the past week.

*

George Davids, of the Stratford, in

Poughkeepsie, N. Y., was in Albany re-

cently, booking pictures for the fall and
winter.

*

Fred Robke, salesman for Metro in the
Albany, N. Y., territory, figured in an
automobile accident recently but was not
injured.

*

O. H. Stacey, owner of the Majestic
theatre in Albany, N. Y., attended the
Dempsey-Firpo fight.

*

G. M. Wendle lias taken over the
Gayety theatre at Middletown, 111. No
change in policy is contemplated.

*

Roy Netemeyer, formerly with the
Pathe sales organization, has been ap-
pointed a salesman for the St. Louis F. B.

O. office. His first sales trip proved very
successful, according to Manager Tom
McKean.

*

William Goldman of the Kings and
Queens theatre, St. Louis, is in New
York City. It is said that business in

connection with his new Grand boulevard
house was responsible for the journey

East. Bids on the construction work
have been taken from local contractors.

*

When misfortune knocks it raps hard
with "Rube" Melcher of Kansas City.

Last week Mr. Melcher, after no small
amount of preparation, opened the Bell

theatre, a suburban house. The next day
he became ill and has been confined to

his bed since then. But in Miss H. Lewis
of the Kansas City Selznick office Mr.
Melcher has a "life saver." Miss Lewis
has taken charge of the musical end of

the program, while H. Lebrecht, a broth-
er-in-law of Mr. Melcher, has taken care
of the management of the house.

*

A caravan of Kansas City film folk be-

gan moving into the new building at the

corner of Eighteenth and Wyandotte
streets this week. The new structure will

house the M. P. T. O. Kansas head-
quarters, the Educational branch office

arid others which have not yet completed
arrangements for moving in.

*

O. H. Lambert, a Goldwyn represen-

tative out of Kansas City, may be a

trifle new at the game, but it did not

take him long to acquire an insight into

the "way it's done in the territory." He
did nothing else but buy himself a

bright and shiny Ford coupe for the

hard roads of Kansas and Missouri.
*

Jay Means of the Prospect and Mur-
ray theatres, Kansas City, returned this

week from a motor trip to California and
the Pacific Coast, where he obtained a

first hand view of the method of film pro-

duction.
*

The Strand theatre, a suburban house
of Kansas City, rapidly is nearing a com-
pletion in remodeling work and soon will

be reopened under the management of

Jack Roth. The Princess theatre, Wichita,

Kans., which also has undergone remod-
eling, will reopen October 1, while a new
house, to be under the management of

W. G. Dugger, also will be opened in

Wichita the latter part of this month.
*

Jack Hefner of Quincy, III., is back
from his vacation trip to Michigan.

*

R. E. Rice of Kansas City, Mo., has

taken over the Yale theatre at Macon,
Mo., and changed its name to the Royal

theatre. Rice bought the house from
Earl Hayes, who conducts a theatre in

Moberly, Mo. Hayes found it incon-

venient to operate nouses in two cities,

so desired to dispose of his Macon house.

*

"Al" Elliott, owner of the Flayhouse
in Hudson, N. Y., is suffering from an

attack of blood poisoning caused by hit-

ting his finger with a hammer. Mr. El-

liott is known throughout central New
York as the owner of some exceptionally

fine police dogs. As an admirer of dogs,

he conceived the idea of securing from
the county clerk the name of every dog
owner in his county recently, and then

sending these persons a card
^

urging

them to see a presentation of "Strong-

heart" at the Playhouse.

Priscilla Dean to Head
Own Producing Co.

(Special to Exhibitors Herald)

LOS ANGELES, Sept. 25.—Priscilla
Dean will head own company to be known
as Laurel Productions after completion of

her Universal contract. She will produce

at Hollywood Studios.

LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on
matters of current interest. Brevity
adds forcefulness to any statement.
Unsigned letters will not be
printed.

Breaks Into Rhyme

PAGE, NEB.—To the Editor: Luther

Shanner is my name and a bachelor I

am. I am keeping old bach on an ele-

gant plan. You will find me out west

in Holt County plains starving to death

and high films to blame. But Hurrah

for Holt County, the land of the free

the home of the crook, grasshopper and

flea. But stick to the pictures and battle

the fleas and trust to the Film Co.'s to

forget the C. O. D.'s.

My language is rough. My bread case

is solid hardened and tough. The dough

is scattered all over the room and the

floor gets scared at the sight of a broom.

But the gay little bed bug so cheerful

and bright keeps me laughing two-thirds
of the night, while the films they rattle

all night in my head keeping track of

what the salesmen have said.

I have nothing to lose, nothing I can
gain. So why howl at the Motion Pic-

ture Theatre Owners to settle our claims.

Here I am settled and here I'll stay.

My money is all gone. I can't get away.
There is nothing that makes a man more
profane than dealing with people with a

one sided game. Now don't get dis-

couraged when you are hooked for one

nite, for we all know we are as free as

pigs in a pen.—C. L. Shanner, Cozy
theatre, Page, Nebr.

How to Start Serials

MILES, TEXAS.—To the Editor:

This is answer to a letter from Mr. W.
F. Elland, Bucklin, Kans., in the issue

of September 8th. I have had success

with nearly all serials and have run quite

a lot of tHem. General conditions make

everything bad sometimes.

The success of a serial depends en-

tirely on the start. I have two systems

which have been successes in putting over

serials. First I advertise with one sheets,

three sheets, photos, slide and sometimes

heralds, (but do most of the advertising

with my mouth) for two to four weeks

ahead of starting date. Then I show the

entire program of the first episode free

and I seldom pass up any one I know
without a word about the serial and big

free show and usually have the show
twice to accommodate the crowd and about

one third of them became regular pa-

trons.
The next system is—sell a hundred

season tickets entitling them to see the

entire serial at half regular admission if

paid in advance. 50 per cent in three

months looks good to most of us and

you'll be surprised when you get them
started to see how many extras they

bring. Would be glad to hear from you

after you give this a tryout. I hope you

and others may be benefited by this.—

J. W. Lumpkin, Cupid theatre, Miles,

Texas.
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"What the Picture Did For Me"
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1923

You are especially invited to contribute regularly to this department.

It is a co-operative service FOR THE BENEFIT OF EXHIBITORS.
TELL WHAT THE PICTURE DID FOR YOU and read what the picture did for the other fellow, thereby

getting the only infallible guide to box office values. Address "What the Picture Did For Me,"
EXHIBITORS HERALD. 407 S. Dearborn Street. Chicago.

Associated Exhibitors

Till We Meet Again, with May Alli-

son.—Good program picture.—Joseph G.

Portell, Delray Theatre, Detroit, Michi-
gan.—Neighborhood patronage.

A Bill of Divorcement, with Constance
Binney.—A splendid little program pic-

ture that pleased a very poor attendance.

It failed to draw; but this is nothing
unusual, as few of them draw now-a-days.
Print in good condition.—W. E. Elkin,

Temple Theatre. Aberdeen, Miss.

—

Neighborhood patronage.

When Husbands Deceive, with Leah
Baird.—Good program picture.—Joseph
G. Portell, Delray Theatre, Detroit,

Michigan.—Neighborhood patronage.

The Road to London, with Bryant
Washburn. —Poor. — Grand theatre,

Breese, 111.—Neighborhood patronage.

When the Devil Drives, with Leah
Baird.—Just a good program picture.

—

Joseph G. Portell, Delray Theatre, De-
troit, Michigan.—Neighborhood patron-
age.

F. B. O.
Itching Palms, with Tom Gallery.

—

Boys, don't be afraid of this one, even
if it has a queer name. The picture is

all to the good. Comments 100 per
cent good.—W. H. Durham, Grand the-

atre, Camas, Wash.—Neighborhood pat-

ronage.

Human Wreckage, with Mrs. Wallace
Reid.—Wonderful acting in this picture.

A change. A great lesson.—Harry Van
Noy, Riviera Theatre, Anderson, Ind.

—

General patronage.

Wonders of the Sea, with a special

cast.—Six reels. Our initial offering in

the Postville Theatre, which we took
over on September 1. Spent as much
on advertising as film rental and actu-
ally made some money, and in a town
where pictures have been dead for years,
too. This is good stuff, especially the
diving by Lulu McGrath, and at 10 and
22 cents it pleased immensely. Not a
special, however, as it does not have
a story. Many comments.—V. G. Boll-
man, Postville Theatre, Postville, la.

Wonders of the Sea, with a special
cast.—Very good. Many said it was
fine.—T. G. Thompson. Grand Theatre.
Rochester. N. Y.—General patronage.

The Miracle Baby, with Harry Carey.

I
Box Office

| Record Now
On Presses |

J The September, 1923, edition j
| of "The Box Office Record" |
1 will follow this issue of the

;

jj "Herald" to the presses.

§ Subscribers should receive |
| copies not later than one week
§ after receipt of this notice.

| Please notify this office of |
jj

any failure to receive the

I "Record" so that distribution 1

1 may be checked.

—Six reels. Good clean Northern that
pleased here. Some good snow scenes.—W. T. Waugh, Empress Theatre, Grun-
dy Center, Iowa.—Small town patron-
age.

The Miracle Baby, with Harry Carev.
—Patrons said this is the best Carev
picture seen here since he left Universal.
I can heartily agree with them.—W. H.
Durham, Grand Theatre, Camas, Wash.—Neighborhood patronage.

Mary of the Movies, with special cast.
—Just an ordinary good picture. The
big cast was just as you see them in a
Screenland Review, and did not act. They
ask too much for this picture. We are
off the high priced stuff from now on.
Nothing to it. Why make the money
for someone else?—R. Ross Riley, Wig-
wam, Oberlin, Kansas.—Neighborhood
patronage.

Crashing Through, with Harry Carey.
—Six reels. Pleased 100 per cent. One
of Carey's best. If your patrons like
Carey, show this one.—A. H. Meinert.
Star Theatre, Albany, Wis.—General
patronage.

The Fourth Musketeer, with Johnny
Walker.—Five reels. This picture went
over well but couldn't see much to it.

Just a light offering well done.—Welty &

Son, Mid-Way Theatre, Hill City, Kans.
—General patronage.

Can a Woman Love Twice? with
Ethel Clayton.—Good.—Grand Theatre,
Breese, 111.—Neighborhood patronage.

Captain Fly-By-Night, with Johnnie
Walker—Five reels. A good little pro-
gram picture. Full of fun and action.
One that pleased my patrons. There
were two things that could not be pos-
sible, but that is what made the picture
funny. Film in good condition.—R. N.
Rounds, Scenic Theatre, Kadoka, S. D.

—

General patronage.

Captain Fly-By-Night, with Johnnie
Walker.—Very good. — Rae Peacock,
Mystic Theatre, Stafford, Kans.—Gen-
eral patronage.

The Canyon of the Fools, with Harry
Carrey.—Too slow and had very little

drawing power. I am soon done with
the Carey pictures.—O. Troyer, Lyric
Theatre, Rugby, N. D.—General patron-
age.

The Third Alarm, with a special cast.

—

Seven reels. Here is a good picture.
100 per cent and was not held up on
the price.—R. D. Lemmon, Colonial The-
atre, Constantine, Mich.—Small town
patronage.

The Third Alarm, with a special cast.

—Seven reels. Gentlemen, here is a real
box office bet. You have comedy, action
and drama all in one. I pleased every
patron at an advanced price. The only
bad feature of the buy wes the condition
of the film.—A. E. Collins. Idle Hour
theatre, Ridgeville, Ind.—Neighborhood
patronage.

The Snowshoe Trail, with Jane No-
vak.—Six reels. This is a good north-
west story and the snow scenes are very
good.—E. A. Armistead, Lyric Theatre,
Easley, S. C.—General patronage.

The Snowshoe Trail, with Jane No-
vak.—Good program picture. Print not
in very good condition. Ran a Lloyd
comedy with it and did fair business.

—

S. L. Byerly, Rainbow Theatre No. 3,

De Graff, Ohio.—General patronage.

The Snowshoe Trail, with Jane No-
vak.—Six reels. A good story and beau-
tiful photography. Heard many com-
pliments and no kicks. Snow scenes
splendid. Ran it on Saturday and made
some money as a matinee. Advertised

This is the original exhibitors' reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

"What the Picture Did For Me" is the one genuine source of exhibitor-written box office

information.
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More Benefit from "Herald

Than "All Others Combined

I cannot depart from Halifax without expressing to you my
warmest thanks for the valuable assistance that your departments
and the "Herald" as a whole have been to me in my work here.

The Casino subscribes to the four principal trade journals and
a review system, but I can conscientiously say that I have derived

more real benefit from the "Herald" than all others combined.

The thorough manner in which you cover the motion picture

industry and its many details is indeed a treat in trade journalism.

I consider "The Theatre," "What the Picture Did For Me" and
"Better Theatres" the greatest aids to effective showmanship ever

incorporated into a theatrical trade paper.

To me, a theatre trying to operate without the "Herald" is

likened unto a motor car without its steering gear.

Wishing you continued success, I am
Yours sincerely,

THOMAS S. DALEY,
Casino Theatre, Halifax, N. S., Can.

NOTE: Mr. Daley terminates his affiliation with the Casino on September
[ 30. A demonstration of the practical manner in which Mr. Daley uses this

J
paper in his advertising is given this week in "The Theatre" department.

it well.—Dinsmore & Son, Majestic The-
atre, VVeiner, Ark.—Small town patron-

age.

Shams of Society, with a special cast.

—Good.—Grand Theatre, Breese, 111.

—

Neighborhood patronage.

The Duke of Chimney Butte, with Fred
Stone.— Five reels. Only fair.—E. A.
Armistead, Lyric Theatre, Easley, S. C.

—General patronage.

Big Happiness, with a special cast.

—

Played with Fighting Blood, Round 4.

Made an excellent program. Fighting
Blood fine up to last round. Better not

show that. Running second series.

Starts out fine.— F. J. O'Hara, Commu-
nity Theatre, Elgin, Nebr.—General pat-

ronage.

One Man in a Million, with George Bc-
ban.—Good.—Grand Theatre, Breese, 111.

— Neighborhood patronage.

The Fire Bride, with a special cast.

—

Six reels. Too much gone. Couldn't
make out what it was all about. Film
broke once.— Fred Boesselager, Opera
House, Hilbert, Wis.—General patronage.

What's a Wife Worth? with a special

cast.—Very good. — Grand Theatre,
Breese, III.—Neighborhood patronage.

Occasionally Yours, with a special cast.

— Five reels. No good. Rotten. Lay
off this. If you run this it is a liability,

not an asset. Played with Round <>.

Fighting Blood. They saw Fighting
Blood then walked out.— F. J. O'Hara,
Community Theatre, Elgin, Nebr.—Gen-
eral patronage.

First National
Penrod and Sam, with Benny Alexan-

der.—Pleased 100 per cent. Get it and
then put it over, as the picture is there.

—S. A. Davidson, Princess Theatre, Ne-
odesha, Kans.—Neighborhood patronage.

Children of the Dust, with a special

cast.—Seven reels. A very pleasing pic-

ture with a good moral. Good work done
by entire cast.—Geo. H. Cooke, Hub
Theatre, Mill Valley, Cal.—Neighborhood
patronage.

Daddy, with Jackie Coogan.—Good pic-

ture. Sure will please.—Harry Van Noy,
Riviera Theatre, Anderson, Ind.—Gen-
eral patronage.

A Man of Action, a Thomas H. Ince

production.—Six reels. Very nice com-
edy drama. Will please 'em all.—Jack
Cairns, Brooklyn Theatre, Detroit, Mich.
—General patronage.

Slander the Woman, with Dorothy
Phillips.— Powerful human story. Snow
scenes are lovely. Good acting. Miss
Phillips is a first class star in every
sense. Lewis Dayton also deserves men-
tion. Also had a fair crowd. Some-
good comments.—A. F. Jenkins, Com-
munity Theatre, David, Neb.—Small town
patronage.

Slander the Woman, with Dorothy
Phillips.—It's a good one and I almost
made some money with it. Will stand
boosting.—S. A. Davidson, Princess The-
atre, Neodesha, Kans.—Neighborhood
patronage.

Wandering Daughters, with a special

cast.—Just fair.—Harry Van Noy, Star-

land Theatre, Anderson, Ind.—General
patronage.

Wandering Daughters, with a special

cast.—Pretty good except they overdid
it a little with the maid in supplying
comedy, at least where she swallows the

cigarettes and the few silly moments
afterwards.— C. F. Krieghbaum. Para-
mount theatre. Rochester, Indiana.—Gen-
eral patronage.

Bell Boy 13, a Thomas H. Ince pro-

duction.-—This went over good and
pleased the highbrows as well as the

regulars. With a news and Fable it

pulled good business at 10 and 20 cents.

—V. G. Bollman, Postville theatre, Post-

ville. la.

Bell Boy 13, a Thomas H. Ince produc-
tion.—Five reels. Nice little comedy
drama.—C. Ernest Liggett, Liggett the-

atre, Madison, Kans.—General patronage.

The Bright Shawl, with Richard Bar-
thelmess.—Seven reels. Very good again,

Dick. You never fail me. Here is one
real star. Always makes me money and
better still, he always pleases my audi-

ence. Thanks, Mr. Dick.—Jack Cairns,

Brooklyn Theatre, Detroit, Mich.—Gen-
eral patronage.

The Bright Shawl, with Richard Bar-
thelmess.— Beautiful costumes, wonder-
ful photography, good acting. Barthcl-
mess and Dorothy Gish outdid all

former attempts in this picture. Pleased
100 per cent. Had a good house. Showed
two days. Made some money on it.

—

A. F. Jenkins, Community theatre, David,
Neb.— Small town patronage.

Scars of Jealousy, with special cast —
This is a good picture from every view-
point. Has plenty of action and a good
story. Frank Keenau is good every
time.—C. Ernest Liggett, Liggett the-
atre, Madison, Kans.—General patronage.

The Girl of the Golden West, with a

special cast.—Our patrons did not care
much for this. Same did not go over as
we expected, either.—R. L. Bchler, Royal
theatre, Garrett, Ind.—General patron-
age.

The Girl of the Golden West, with a
special cast.—Seven reels. Purely a
small town picture. Just worth a pro-
gram price. It's not a special.—Jack
Cairns, Brooklyn theatre, Detroit, Mich.
— General patronage.

The Eternal Flame, with Norma Tal-
madgc.—Eight reels. Not up to Nor-
ma's standard set in Smilin' Through,
though it will get by with a small raise

in admission if you can get a good print.

We did not.—T. A. Shea, New Palace
Theatre, McGehee, Ark.—Neighborhood
patronage.

The Hottentot, a Thomas H. Ince
production.—Seven short reels. Oh
papa! If they make them any better
than this one, why lead me to it. All
I got to say is, advertise it strong and
get them in. The picture docs the rest.

Press book has some good advertising
ideas that don't cost a fortune.— H. G.
Stcttmund, Jr., Odcon Theatre, Chand-
ler, Okla.—Small town patronage.

Kindred of the Dust, with Miriam
Cooper.— Eight reels. Very good.
Pleased every one.—Thos. G. Norton,
Town Hall theatre, Allegany, N. V.

—

Small town patronage.

Kindred of the Dust, with Miriam
Cooper.— I class this one among the best.

In fact I don't think I ever played a

better picture. Played to a full house
without a kick. Everybody pleased.

—

C. H. Simpson, Princess Theatre, Milieu.
Ga.—General patronage.

The Dangerous Age, with a special

cast.—Seven reels. Seemed to please
them fairly well. Had no kicks. A few
comments on it being a good picture.

Personally thought it a pretty good pic-

ture; story fair.—J. J. Clark. Rex The-
atre, Ontonagon, Mich.— General patron-
age.

White Shoulders, with Katherine Mac-
Donald.—Six reels. Ran this on Sunday
and pleased all. Print was in a littl*

bad shape. Business poor on account of
prominent boy getting killed in the
town, which took the pep out of the
usual Sunday going crowd.—M. J. Babin,
Fairyland theatre. White Castle, La.

—

General patronage.

Sonny, with Richard Barthelmess.

—

Very good.—Rae Peacock. Mystic The-
atre. Stafford, Kans.—Small town pat-
ronage.

Sonny, with Richard Barthelmess.

—

Seven reels; good condition. A dandy
program picture.—D. E. Fitton, Lyric
Theatre. Harrison, Ark.—Small town pat-
ronage.

Domestic Relations, with Katherine
MacDonald.—Six reels. Good picture that

pleased and drew tine.—Crosby Bros..
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Miller Urges Enrollment

As Memterships Increase

Enclosed you will find our reports on the pictures that we have
played within the last two or three weeks.

You may enroll us in the "Herald Only" Club and depend on
us for reports on the pictures that we play.

JOSEPH G. PORTELL,
Delray Theatre, Detroit, Mich.

Enter my name in the "Herald Only" Club.
No other magazine is doing so much for the exhibitor as the

'Herald."

E. A. ARMISTEAD,
Lyric Theatre, Easley, S. C.

"Me too, Pete."

Send me a bunch of blanks and I will be with you every week
from now on.

C. H. MOULTON,
Bijou Theatre, Beach, N. D.

Tcday was a Sunday spent indoors, as we have had a drizzly

rain all day. I have given the last issue of the "Herald" a thorough
reading and will now contribute a few paragraphs to some future

issue.

I have been reading the "Herald" for about five years. At the

present time I have paid up subscriptions to three other exhibitor

publications, but yours is really the only one that gets much
consideration. The rest get a few glances and then are consigned
to the wastebasket. I keep all the "Heralds."

I see you have six Nebraskans listed in your "Herald Only"
Club. Please put me in as the seventh.

J. J. KUDLACEK,
Swan Theatre, Swanton, Neb.

Boys, get behind the "Herald" and join the "Herald Only"

Club, for it is your only salvation in picture buying. If you want
good pictures you will always be able to find what you want, and

maybe help the other fellow at the same time, for it don't cost you

anything extra but about two or three minutes of your time every

week.

C. R. MILLER,
Gem Theatre, Spur, Tex.

NOTE: The Club roster is published upon the next Fage, with new mem-
bers included. The album appears upon the second page following.
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Lily Theatre. Buffalo, N. V.—Neighbor-

hood patronage.

Minnie, a Marshall Xeilan production.

—Seven reels. My opinion, only fair.

Some of my patrons liked it; others did

not and some went out before it was
over. Would say it pleased about fifty-

fifty.—J. J. Clark, Rex Theatre, Ontona-
gon, Mich.—General patronage.

One Clear Call, with a special cast.

—

We did not see this as we were quar-

antined with smallpox, but many told

us afterwards that it was a splendid pic-

ture. The smallpox disease kept many
away.—Adam Hornung, Opera House,
Victor, Mont.—Country patronage.

Brawn of the North, with Strongheart.

—Excellent. If you have not shown
this, do so. The dog is wonderful.

—

Rae Peacock, Mystic Theatre, Stafford,

Kans.—Small town patronage.

The Isle of Lost Ships, with a special

cast.—Sweet Mamma! This one sure is

the berries. Talk about your tales oi

buried treasure and fantastic and weird

stories of lost ships, it's all there and
then some. Just how they managed to

produce such a picture, with its great

background of wrecked ships, is a mys-
tery to me. Charged 10 and 33 cents

and had nothing but compliments on the

picture. First National's new line of

pictures starts out wTith a bang and if

the rest are as good it will mean a pros-

perous and happy new year for us poor,

downtrodden exhibitors.—V. G. Bollman.
Postville theatre, Postville, la.

Gas, Oil and Water, with Charles Ray.
—Terrible. Almost as bad as The Barn-
stormer and I knew Ray had slipped

when I booked it, but in order to get

some good pictures I had to take Ray.

—

Rae Peacock, Mystic Theatre, Stafford,

Kans.—Small town patronage.

Hail the Woman, a Thomas H. Ince
production.—Very good.—Grand Theatre
Breese, 111.—General patronage.

All for a Woman, with a special cast.

—

As big a piece of cheese as I ever saw.
Can't understand why First National
ever sold me this picture, as it is the
first one that was not good.—G. D.
Hughes, Liberty Theatre, Heavener,
Okla.—Neighborhood patronage.

Good References, with Constance Tal-
madge.—Six reels. A mighty good com-
edy-drama which everyone seemed to

like.—M. Bailey, Strand Theatre, Dry-
den, Ont., Can.—Small town patronage.

Oliver Twist, with Jackie Coogan.

—

Nine reels. Not the usual kind of picture
for Jackie, but no fault to find with his

ability. Drew well.—H. D. Nicolls, Pho-
toplay Theatre, Keeseville, N. Y.—Small
town patronage.

East Is West, with Constance Tal-
madge.—This is a dandy picture and if

exploited as the name suggests it should
make you some money. I think this is

the best I ever saw with Constance.
Paid $20.00 for it one night. Charged
fifteen and thirty cents.—A. L. Yeatch.
Princess Theatre. Morganfield, Ky.

—

General patronage.

East Is West, with Constance Tal-
madge.—Eight reels of continuous laugh-
ter. This has good box office appeal.

—

H. D. Nicolls. Photoplay Theatre,
Keeseville, N. Y.—Small town patronage.

The Girl in the Taxi, with the De
Havens. — Fair.—Grand. Breese, 111.

—

General patronage.

Fools First, a Marshall Neilan produc-
tion.—Six reels. Ordinary program pic-

ture. Not a special.—Thos. G. Norton,
Town Hall Theatre. Allegany, N. Y.

—

Small town patronage.

Blind Hearts, with Hobart Bosworth.

—

Six reels. Good condition. A good pro-
gram picture. Title did not seem to ap-

peal to the people. Poorest Saturday for

some time:—D. E. Fitton. Lyric Theatre
Harrison, Ark.—Small town patronage.

One Clear Call, with a special cast.

—

Seven reels. One of the best yet. Had
people ride twelve miles to see it and

they all went home pleased. Rental a bit

high, but on a good picture like this it

is O. K.—Roy L. Dowling. Ozark The-
atre, Ozark, Ala.—General patronage.

A Lady's Name, with Constance Tal-

madge.— Five reels. Although I am
strongly opposed to reissues, these Tal-

madge pictures are very good and get

the money.—Jack Cairns, Brooklyn The-
atre. Detroit. Mich.—General patronage.

Sowing the Wind, with Anita Stewart.

—One of the best pictures I ever ran

and. although an old one. the people were
well pleased and asked for more like it.

—G. D. Hughes. Liberty Theatre. Hea-
vener, Okla.—Neighborhood patronage.

Hurricane's Gal, with Dorothy Phillips.

—Eight reels. Very good. More action
in this picture than in most serials.

Many patrons came to see it twice.

—

Thos. G. Norton, Town Hall Theatre.
Allegany. N. Y.—Small town patronage.

Hurricane's Gal, with Dorothy Phillips.

— Eight reels. Might}- poor condition.
Here is a picture that I believe would
give about 100 per cent satisfaction if

the print was in good condition.—D. E.
Fitton. Lyric Theatre. Harrison. Ark.

—

Small town patronage.

Hurricane's Gal, with Dorothy Phillips
— Eight reels. Exceptionally good ac-
tion picture. Don't be afraid to boost it.

—W. S. Owen. Russel Theatre. Bruns-
wick. Mo.—Small town patronage.

White Shoulders, with Kathcrine Mac-
Donald.—Six reels. A good picture and
well liked. Average business — H. G.
Stettmund. Jr.. Odeon Theatre. Chandler.
Okla.—Small town patronage.

Scrap Iron, with Charles Ray.— Patrons
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""Herald Only Club Roster
"Because the 'Herald' was the pioneer in this field, and because we will haz'e a better

journal to which to turn for guidance if we solidly contribute to the same one, just as
long as the 'Herald' keeps up its high standard of serince, I shall write solely for this
magazine."—Philip Rand, Rex theatre, Salmon, Idaho.

M ADAMS, ROY W., Pastime theatre, Mason, Mich.

1 ALLEN, CLYDE, Casino, Antwerp, N. Y.
ALGUIRE, MRS. C. C, Coloma, Coloma, Mich.

! ARMISTEAD, E. A, Lyric, Easley, S. C.

I BABIN, M. J., Fairyland, White Castle, La.

1 BELL, MRS. LOLA, Queen, Lonoke, Ark.
I BERGER, S. A., Star, Jasper, Ind

BIERWIRTH, H. C, New Liberty. Varina, la

§ BOLLMAN, V. G., Castalia, Castalia, la.

BRENNER, WILL H., Cozy, Arcade, Winchester, Ind.
: BROWN, C. L., Paramount, Elizabeth, La.

B BROWNE, FRANK L., Liberty, Long Beach, Cal.

1 BYERLY, C. M., Rainbow, St. Paris, O.

| BYERLY, S. L., Ideal, DeGraff, O.

\ CAIRNS, JACK, Brooklyn, Detroit, Mich.
CARTER, MRS. L1NNIE M . Court, Huntingdon, Tenn.

I CREAL, W. H., Suburban, Omaha, Neb.
! CROSBY & SCHWIERSKE, Rex, Colby, Wis

1 DASPIT, HAROLD, Atherton, Kentwood, La.
i DeBAGGIO, HARRY, Star, Colfax, la.

DOWLING, ROY L., Ozark, Ozark, Ala.

ELLIOTT, E. H., Palace, Lynn, Ind.

1 ESTEE, P. G., Fad, Brookings, S. D.
EULER, J. R , Opera House, South English, la.

FOX, Mr. and Mrs. E., Princess, Obion, Tenn.

| GAUDING, HENRY W., Lincoln, Pittsburgh, Pa.

1 HELD, P. G., Sterling, Fairmont, Neb.
HILTON, O. A. B., Park, Sioux City, la.

1 HINDS, FRED C, Cresco, Cresco, la.

1 HORN & MORGAN, Star, Hay Springs, Neb.

| HORNUNG, ADAM, Victor, Victor, Mont.

!

IHDE, S. G, Photoplay, Ashland, Kan.

! JENKINS, J. C, Auditorium, Neligh, Neb.
JESSEE, Mr. and Mrs. T. R., Idle Hour, Humphreys, Mo.

§ KHATTAR, GEORGE, Khattar's, Sydney, N. S., Can.

5 KOOKER, D. A., Happy Hour, Ewen. Mich.
I KUDLACEK, J. J., Swan, Swanton, Neb.

! LANGACHER, CLARENCE, W., New Glarus, New Glarus, Wis.

I MARTIN, HUGH G., American, Columbus, Ga.

| McCORMICK, B. P., Liberty, Florence, Colo.

I MENDENHALL, C. A., Star, Oregon, III.

| MEYER, FRED, Palace, Hamilton, Ohio.
1 MILES, A. N., Eminence, Eminence, Ky.

MILLER, C. R , Gem, Spur, Tex.
MOORE, MRS. J. W., Lyric, St. Charles, Mo.
MOULTON, C. H., Bijou, Beach, N. D.
MUSSON, WALTER H., Queens, Hespeler, Ont., Can.

PARKS, O. E., Strand, Perry, Ga.
PILLIOD, L. A., Photo Play. Grand Rapids, O.
PORTELL, JOSEPH G.. Delray, Detroit, Mich.
POWERS, C. H , Strand, Dunsmuir, Cal.

RAND, PHILIP, Rex, Salmon, Idaho.
REA, GEORGE, Colonial, Washington C. H., O.
REDISKE, G. F., Star, Ryegate, Mont.
RILEY, R. ROSS, Wigwam, Oberlin, Kan.
RIVA, C. A., Pastime, Tilton, N. H.
RYAN, CHARLES H., Garfield, Chicago, III.

SABIN, F. E., Majestic, Eureka, Mont.
SAMPLE, F. R., Schaghticoke Am. Assn., Schaghticoke, N. Y.
STANTON, MILLER, Pictureland, Cohocton, N. Y.
STARKEY, GEORGE C, Opera House, Montour Falls, N. Y.
STETTMUND, H. G., Odeon, Chandler, Okla.
SWARTHOUT, E. W., Palace, Aurora, Ind.

THOMPSON, H. P., Liberty, Pardeeville, Wis.
TILLER, JACK, Temple, McCook, Neb.

VAN NOY, HARRY, Riviera, Starland, Anderson, Ind.

VAUGHAN. GEORGE, Grand, Dunnville, Ont., Can.
VEATCH, A. L., Princess, Morganfield, Ky.

WINTERBOTTCM, WM., Electric, Brady, Neb.

S (Exhibitor)
S
1
1 (Theatre) .

5

I (City) (State)
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seemed to like this, especially the fight.

Ray's partner, Tom Wilson, docs much
for the success of the picture.—Adam
Hornung, Opera House, Victor, Mont.

—

Country patronage.

Scrap Iron, with Charles Ray.—Good.
—Grand Theatre, Breese, III.—General
patronage.

My Boy, with Jackie Coogan.—Very
good picture, well acted. Photography
good, print good. Pleased 100 per cent.

—

E. W. Swarthout, Palace Theatre, Au-
rora, Ind.—Neighborhood patronage.

The Masquerader, with Guy Bates
Post.—This picture pleased my patrons
all O. K. It is rather deep but well
acted. You can't go wrong on it.—A. L.
Veatch, Princess Theatre, Morganfield,
Ky.—General patronage.

Scrambled Wives, with Marguerite
Clark.— Kind of amusing comedy drama.
Must have an extra good comedy to run
with it.—Adam Hornung, Opera House,
Victor, Mont.—Country patronage.

Don't Ever Marry, with a special cast.

— Fair.—Grand Theatre, Breese, 111.

—

Neighborhood patronage.

Love's Redemption, with Norma Tal-
madge.—Good picture, but I scarcely took
in enough to pay for it.—Rae Peacock,
Mystic Theatre, Stafford, Kans.—Small
town patronage.

Love's Redemption, with Norma Tal-
madge.—Good.—Grand Theatre, Breese,
111.—General patronage.

Fox
If Winter Comes, with a special cast.

—Here is a subject that is far above
the average, in fact it is really one of

the year's big ones, but listen—handle
this picture with extreme care and plan
your advertising so that you will reach
the readers of the book. There is no
star to talk about in advertising, no spec-
tacular scenes to ballyhoo. Its just aa
exceptionally fine visualization of a novel
that has had a wonderful run at the
bookstands. We planted all our advertis-
ing to reach the college students in par-
ticular. We got some of them, but most
of the people that the picture attracted
were the older ones. They came in wheel
chairs, taxicabs, on crutches and canes.
There were people we did not know
lived in this city. Who were they?
Readers of the book? Surely we do not
know. But we do know that the young
fellows and their sweethearts passed the
picture up. It may be that it was the
length of the production, or it may be
that the title did not attract. One thing
we recommend to the next fellow who
plays If Winter Comes: Plant the adver-
tising to reach those who read the pop-
ular novels. If there are enough in your
town, then the picture will go over, but
if there are not, then look out.—Harry
M. Palmer, Indiana theatre, Blooming-
ton, Ind.

Skid Proof, with Charles Jones.—The
best picture Jones ever made. If they
like excitement, it's sure in this one.
Best auto race I ever saw. Book it.

—

C. H. Simpson, Princess Theatre, Millen,
Ga.—General patronage.

Soft Boiled, with Tom Mix.—Stick
another feather in Tom's cap. When
everything else looks "blooey," get a
Tom Mix picture and put it on. If the
l>ill collectors are troubling you and your
bank account is at low tide, wire in to
your exchange and have them send Soft
Boiled out to you. After you play it

you'll be able to make substantial pay-
ments to your creditors. Don't let the
grass grow under your feet with this

picture. Shout it from the housetops.
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"Herald Only" Club Altum
A face-to-face meeting place where the

shoulder-to-shoulder supporters of the box

office reports institution may perfect by

visualisation the pen friendships made
through "Herald" columns.

FRED S. MEYER
Palace Theatre, Hamilton, O.

PHILIP RAND
Rex Theatre, Salmon, Idaho.

EXHIBITORS HERALD is prizileged

to devote this space to the further promo-

tion of that unrivalled spirit of exhibitor

cooperation that has made possible the de-

velopment of "What the Picture Did For

Me'' and "The Box Office Record."
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A scene from the Victor Hugo Halperin production. "Tea—With a Kick," which is

for distribution by Associated Exhibitors.

Aeroplane it. Sky rocket the news.

—

Harry M. I'almer, Indiana Theatre,

Bloomington, Ind.—General patronage.

Boston Blackie, with William Russell.

—A picture that pleased here. A prison

story done in a different way that keeps
you interested right up to the last reel.

—

A. A. Necse, Beatrice theatre, Haw River,

N. C.—Small town patronage.

The Silent Command, with a special

cast.—The best advertisers for this pic-

ture were the tans who saw it the first

night. We shouted the merits of the

picture from the housetops, but that shout
was a whisper compared to the mouth-
to-mouth advertising it received after its

first screening. It's just the sort of a
picture that we need every so often to

stimulate our patriotism. If you play
The Silent Command your patrons are

going to talk about it, same as ours.

—

Uarr\ M . rainier. Indiana theatre.

Bloomington, Ind.— General patronage.

Friendly Husbands, with Lupino Lane.
— Absolutely rotten. Nothing to it —W.
T. Henderson, AIvo Theatre, Medford,
Okla.—Neighborhood patronage.

The Eleventh Hour, with Shirley Ma-
son.— Let us bow our heads and give
thanks for Lincoln J. Carter. Most
melodrama is just melodrama, but when
it bears the name of Lincoln J, Carter
it becomes super-melodrama. Some of

j our patrons may try to ridicule the
Lincoln J. Carter style of melodrama, but
just keep your eye on those folks. Ten
to one they'll come sneaking in to see
The Eleventh Hour. It's a picture that
is worth all the advertising T. N. T. you
have.—Harry M. Palmer, Indiana The-
atre, Bloomington, Ind.—General patron-
age.

Goodbye Girls, with W illiam Russell.

—

Five reels. Fair and gave pretty good
satisfaction here.—J. J. Clark. Rex The-
atre, Ontonagon, Mich.— General patron-
age.

Who Are My Parents? with a special
cast.—Good picture, enjoyed by those
present. No drawing power. We were
able to get only limited amount of ad-
vertising from the exchange. Made up
ourselves banners, mailing cards, and
called each telephone subscriber person-
ally and told them what a good picture
this was. Attendance fair.—J. L. Green-
wood. Orpheum Theatre, Weleetka, Okla.
Neighborhood patronage.

Boss of Camp Four, with Charles

Jones.— Five reels. There's a fight in

every foot of this, almost. It went big
with the Western fans.— Roy W. Adams,
Pastime Theatre, Mason, Mich.—Small
town patronage.

The Crusader, with William Russell.

—

Five reels. Very pleasing drama of

mining district. Good picture for Sat-
urday. Business only fair. Print O. K.

—

Roy L. Dowling. Ozark Theatre, Ozark,
Ala.—General patronage.

Catch My Smoke, with Tom Mix.

—

This is one of his best so far. Print we
got was in bad shape. Rainy and only
a little over four reels long. Tony is

doing some fine stuff in this one. One
thing about Fox, they charge too much
for service. Have lost on all Fox pic-

tures so far on first run stuff. Price is

too high. Have all Fox pictures dated
and when 1 play the last one I am off

of them. If you can't make a dime on
service, better lay off. If you can get
a good print on Catch My Smoke, you
are all right. Ran two days; off second.
—Wm. Thachcr, Royal Theatre, Salina,
Kans.—General patronage..

Catch My Smoke, with Tom Mix.—

A

little action, but not much of a picture.
Got a fair crowd and fooled them. Film
not bad. Paper misleading and the ones
who saw it told me so. Lay off. boys.

—

O. Troyer. Lyric theatre. Rugby, N. D.
—General patronage.

Catch My Smoke, with Tom Mix —
Five reels. Would call it the best in some
time. Drew well.—T. G. Thompson,
Grand Theatre, Rochester. N. V.—Gen-
eral patronage.

The Footlight Ranger, with Charles
Jones.— I did not think much of this one.
Buck is good in a Western picture, but
not in this kind. My patrons did not
like it. Only a fair program picture.

—

A. L. Yeatch. Princess Theatre. Morgan-
field, Ky.—General patronage.

The Footlight Ranger, with Charles
Jones.—Another lemon. Jones miscast.

Not an average program picture.—L. A.
Pilliod. Photo Play Theatre, Grand
Rapids, Ohio.—Neighborhood patronage.

The Footlight Ranger, with Charles
Jones.—Five reels. Here's the way I

have it doped this happened to be made.
W illiam says, "Chawles, it's time for you
to make another picture." Chawles re-

ples that he is tired of those blawsted

Western things and he has changed his
name and will make a devil of a sheik.
William tells him to have at it. So
Chawles thinks of a story that is an old
worn out plot. Result: Western title,

fair acting, very poor story, a lemon for
Jones fans. If you do not have to buy
this thing, why don't do it.—H. G.
Stcttmund, Jr., Odeon Theatre, Chand-
ler, Okla.—Small town patronage.

The Footlight Ranger, with Charles
Jones.— Five reels. Did not get by here.
Business off 30 per cent and my patrons
did not hesitate to tell me that they did
not like it.—Hugh G. Martin, American
Theatre, Columbus, Ga.—Transient pat-
ronage.

Three Jumps Ahead, with Tom Mix.

—

Five reels. This is the best Mix picture
I ever ran. Plenty of action all the way
through. I had to hang out the S. R. O.
sign on this one. Give us some more
Westerns like this one. Mix's horse,
Tony, is wonderful. Book this one by
all means. Used four one sheets, one
three sheet, one set photos, one slide.

—

C. 1.. Brown, Paramount Theatre, Eliza-
beth. La.—Small town patronage.

Three Jumps Ahead, with Tom Mix.

—

Five reels. Tom Mix draws like the well
known factory smoke stack. This is a
good Western with an attractive lead-
ing lady named Alma Bennett. Has
several good thrills, a few tricks by
Tony, some comedy and good subtitles.
One person didn't care much for it but
said that was probably due to the fact

that he had seen Tom in Soft Boiled
just a few days before.—C. F. Kricgh-
baum, Paramount Theatre, Rochester,
Ind.—General patronage.

Three Jumps Ahead, with Tom Mix.

—

Five reels. This one is "the bee's knees."
You want the roof well fastened on be-
fore you run it. Tom Mix and Tony are
sure fine for me.—C. H. Moulton, Bijou
Theatre, Beach, N. D.— Small town pat-
ronage.

Pawn Ticket 210, with Shirley Mason.
— Not as good as some of her pictures,
but will entertain. An average program
picture.— L. A. Pilliod, Photo Play the-
atre, Grand Rapids, Ohio.—Neighborhood
patronage.

Man's Size, with William Russell-
Five reels. A very good picture. Played
this on July 4th with Buster Keaton in

The Scare Crow. Made a dandy pro-
gram. They can't beat Buster, nowhere.—F. J. O'Hara, Community Theatre,
Elgin, Neb.—General patronage.

The Love Gambler, with John Gilbert.
—This is the best John Gilbert I ever
saw. A good picture. Will give good
satisfaction. Good story —L. A. Pilliod,
Photo Play Theatre. Grand Rapids, Ohio.—Neighborhood patronage.

The Love Gambler, with John Gilbert.
Good picture. All Fox pictures make
money for me. Ten and twenty cents
admission.— R. C. Wooten, Palace The-
atre, Dawson, Ga.—Neighborhood pat-
ronage.

Mixed Faces, with William Russell.

—

This one only fair. Patrons did not seem
to care for it much.—A. L. Yeatch,
Princess Theatre, Morganfield, Ky.

—

General patronage.

Trailin', with Tom Mix.—Not up to the
standard, although acting very good and
a little society life, but the story very
confusing. If you ever lost one title

vou lost the run of the story.—E. J.
Reynolds, Liberty Theatre. Pasco. Wash.
—General patronage.

Brass Commandments, with William
Farnum.— Five reels. This is the best

Farnum I have had in a long time, but



October 6, 1923 E X H IBITORS HERALD 75

T am eff him for good. No box office

value.—F. J. O'Hara, Community The-
atre, Elgin, Neb.—General patronage.

Brass Commandments, with William
Farnum. — Five reels. Our patrons

seemed to like this one.—T. G. Thomp-
son, Grand Theatre, Rochester. N. Y.

Stepping Fast, with Tom Mix.—Five

reels. Best Mix I have run to date.

Goldsmith, of Fox for this territory, cer-

tainly gave me good ones. Never had
a poor Fox picture yet. Pleased 100

per cent.—L. Deyo, Miers Theatre, Scho-
harie, N. V.—General patronage.

Stepping Fast, with Tom Mix.—Five
reels. I say he was stepping and had
the rest of the company stepping to keep
step with him. Mix is all O. K. in West-
erns and that is where we want to see

him,—F. J. O'Hara, Community Theatre,
Elgin, Neb.—General patronage.

A California Romance, with John Gil-

bert.—Five reels. A fair program pic-

ture; not as good as some of his other
offerings, but you can get by with it with
a good comedy.— F. J. O'Hara, Com-
munity Theatre. Elgin, Neb.—General
patronage.

While Justice Waits, with Dustin Far-
num.—A poor grade of Western. Will
please a small majority.—L. A. Pilliod.

Photoplay Theatre, Grand Rapids, Ohio.
Neighborhood patronage.

While Justice Waits, with Dustin Far-
num.—Five reels. This is a fair picture.

Nothing to rave about. Will get by
where you have Farnum fans.—F. J.

O'Hara, Community Theatre, Elgin, Neb.
—General patronage.

Monte Cristo, with John Gilbert.—Nine
reels. Very good picture, but from the
money making standpoint the average
fan does not care for this type of pic-
ture.—R. D. Lemmon, Colonial Theatre,
Constantine, Mich.—General patronage.

The Madness of Youth, with John Gil-
bert.—Not so good. Star not well known
here. Business poor.—S. L. Byerly, Rain-
bow Theatre No. 3, De Graff, Ohio.

—

General patronage.

Very Truly Yours, with Shirley Ma-
son.—A good little program picture.

—

J. W. Andresen, Rialto Theatre, Cozad,
Neb.—Neighborhood patronage.

The Last Trail, with a special cast.

—

Seven reels. Film fair, but picture was
the bunk. Too impossible. They are
kidding me about it.—O. Troyer, Lyric
Theatre, Rugby, N. D.—General patron-
age.

Goldwyn Cosmopolitan
The Spoilers, with a special cast.

—

Eight reels. Be careful on this one. I

shouted loud and clear that this was a
new Spoilers but they failed to line up
at the box office. Will say it is a real
picture. If you can buy it right, it's

worth running.—F. Meyn. Pershing The-
atre. Kansas City, Kans.—General pat-
ronage.

Backbone, with Alfred Lunt.—Only a
fair picture and only fair business.—John
W. Hawkins, Capitol Theatre, New Bed-
ford. Mass.—General patronage.

Lost and Found, with a special cast.

—

Seven reels. It will get some money and
will please.—Jack Cairns, Brooklyn The-
atre, Detroit, Mich.—General patronage.

The Last Moment, with a special cast.—Six reels. A nightmare as far as the
story is concerned. Don't let children
see this. It will give them the creeps.

—

Chas. Prokop. Rex Theatre, Wahoo, Neb.—General patronage.

The Stranger's Banquet, a Marshall

| Censorship

And Story

Adaptation
I SOULS FOR SALE (Goldwyn
= Cosmopolitan) a Rupert Hughes
II production.—This is a fair pro-

jj duction. Very few favorable com-
IS merits. Personally, I think the
a storm and effects were fine. Title

draws them but this is the strong-

H est feature about it.

| I had read the story in "Ex-
y hibitors Herald," which spoiled the

y picture for me. It's no more like

1 the book than the Bible is like an =
t| almanac. Had fair attendance con-
B sidering hard times and little

| money in the country.—W. F. El-

H . land, DeLuxe theatre, Bucklin,
Kan.

jj NOTE: Rupert Hughes, author of "Souls y
m for Sale," explained in "a preface to the 1

m serialization published by the "Herald" :

|j that several changes in the pictnrization B
a were necessitated by the censorship evil. hj

AiiiBiiiiiiiiiiiiiiiiisn

Neilan production.—Six reels. .Good pic-

ture. Played two days, but not a two
day picture in our house. Only fair

business on .each day.—Geo. J. Kress,
Hudson Theatre, Rochester, N. Y.

—

Neighborhood patronage.

Look Your Best, with a special cast.

—

Six reels. Good condition. Cute little

picture.—D. E. Fitton, Lyric Theatre,
Harrison, Ark.—Small town patronage.

Remembrance, with a special cast.—Six
reels. Despite many adverse reports I

had read, this gave satisfaction here as

a program picture. Not a big special by
any means. I find that most of Gold-
wyn's are inferior to the producer's
rating, both in entertaining quality and
box office power.—Chas. W. Lewis, I. O.
O. F. Theatre. Grand Gorge, N. Y.

—

Rural patronage.

Brothers Under the Skin, with a spe-
cial cast.—A satisfactory comedy-drama.
—C. F. Krieghbaum, Paramount theatre,

Rochester, Indiana.—General patronage.

Gimme, with Helene Chadwick.—Six
reels.—A fairly amusing drama on the
theme of the modern woman that did
not appeal to our patronage. Will prob-
ably serve as acceptable entertainment
for the flapper type, but the old fash-
ioned, sensible people in the country
want something less frothy. This is one
of a block of ten I bought before com-
prehensive exhibitor reports were avail-

able. Never again.—Chas. W. Lewis, I.

O. O. F. Theatre, Grand Gorge N. Y —
Rural patronage.

Broken Chains, with Colleen Moore.

—

Seven reels. A good picture. Well di-

rected and with beautiful scenery, but the
villain part was overdone. However, the
fight pulled in the last reel is not equalled
often. The paper is not the kind that

cooperates with the picture. Too high
class for the kind of picture. Had the
advertising matter shown fully the class

of picture, my business would have been
double. However, they all don't like

rough stuff.—Hugh G. Martin. American
Theatre, Columbus, Ga.—Transient pat-

ronage.

Broken Chains, with Colleen Moore.

—

Seven reels. Good picture. This is the
kind of picture our patrons like. Would
like more of this kind.—Geo. J. Kress.

Hudson Theatre, Rochester, N. Y.

—

Neighborhood patronage.

Head Over Heels, with Mabel Nor-
mand.— Five reels. Sure is a lemon.
Awfully old also. If you can get this

gratis, lay off it. Your patrons will tell

you how rotten it is. I went and hid
back of stage so no one could see me.

—

R. L. Behler, Royal Theatre, Garrett,
Ind.—General patronage.

A Blind Bargain, with Lon Chaney.—
Five reels. Would just as soon attend
a funeral as see a picture like this. Ab-
solutely void of entertaining qualitio.
Chaney's work is wonderful. When will

producers wake up to the fact that
there's got to be an entertaining story
as well as good acting.—Chas. W.
Lewis, I. O. O. F. Theatre, Grand Gorge.
X. V.—Rural patronage.

The Man from Lost River, with House
Peters.—Six reels. A dandy good pic-

ture with good plot and acting. It is an
old one but film was in fine shape, and
will pav you to run if you buy it right.

—

P. E. Packwood. Star Theatre, Wya-
conda, Mo.—Small town patronage.

Watch Your Step, with Cullen Landis.
—A good comedy and priced right. Film
in good condition.—G. D. Hughes, Lib-
erty Theatre, Heavener, Okla.—Neigh-
borhood patronage.

Hodkinson

The Kingdom Within, with a special
cast.—We thought this picture was
pretty fair, but our patrons didn't agree
with us. Business poor on four day
run, but the picture didn't cost much.

—

John W. Hawkins, Capitol Theatre, New
Bedford, Mass.—General patronage.

The Kingdom Within, with a special

cast.—Seven reels. Here is a good story
and a good cast. Some slips in direc-

tion. Pleased everybody. Slim busi-
ness due to rain and cold weather.

—

Roy W. Adams, Pastime Theatre, Mason,
Mich.—Small town patronage.

Down to the Sea in Ships, with a spe-
cial cast.—Nine reels. A splendid sea
story. Get cooperation of schools and
you'll make a little money on it, as well
as please more people.—B. P. McCor-
mick. Liberty Theatre, Florence, Colo.

—

Small town patronage.

Fifty Candles, with a special cast.

—

Six reels. Paid a very reasonable price
for this one, but did not do any busi-
ness. In fact, lost money. Title was
not appealing, stars not known and pic-

ture nothing to brag on, although, to
be honest, I have seen worse.—M. J.
Babin, Fairyland Theatre, White Castle
La.—General patronage.

Metro
Strangers of the Night, with special

cast.—If they like action, step on this one.
Not worthy of a raise in admission but
a good evening's entertainment.—Jack
Tiller, Temple theatre. McCook, Neb.

—

General patronage.

Three Ages, with Buster Keaton.

—

Six reels. Buster Keaton's best offering to
the screen. If your patrons like good
clean comedy get this one. I am sure
will do in any house. The kind of
picture you like to stand in front of
your theatre and meet your patrons as
they come out, for they'll all be smiling
at you.—Geo. H. Cooke. Hub Theatre.
Mill Valley, Cal.—Neighborhood patron-
age.

Three Ages, with Buster Keaton.

—

Six reels. A picture that's different and
evidently cost a lot to produce, though

1
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the average fan fails to see where the

comedy comes in and the plot is hard

to follow. Did not please or draw in

proportion to its rental.—B. P. McCor-
mick, Liberty Theatre, Florence, Colo.

—

Small town patronage.

Three Ages, with Buster Keaton.—Oh,
why did they do it? History and com-
edy will not mix with me. Any more
of this type from Buster and I will be

the sad faced one.—Jack Tiller, Temple
theatre, McCook, Neb.—General patron-

age.

The Woman of Bronze, Clara Kimball

Young.—Just like all the rest of her pic-

tures, no good.—C. H. Simpson, Princess

theatre, Millen, Ga.—General patronage.

The Soul of the Beast, a Thomas H.

Ince production.—Good entertaining pic-

ture, pleasing all. Had Our Gang in the

Big Show with same and advertised "Cir-

cus Night." Had more children out

than ever had before. A big bunch of

adults, too.—Ida B. Rowe, Opera House,

Eddyville, Iowa.—General patronage.

Where the Pavement Ends, a Rex In-

gram production.—A fine cast, stars won-
derful, but the plot and story too much
overdrawn for us.—Jack Tiller, Temple
Theatre, McCook, Neb—General patron-

age.

Quincy Adams Sawyer, with a special

cast.—Eight reels. Eight reels seems

too long but, honest, not enough of this

good picture. Contains comedy, love

and thrills. Absolutely one of the best.

Don't turn it down. Played to a packed

house.—Roy L. Dowling, Ozark Theatre,

Ozark, Ala.—General patronage.

Trailing African Wild Animals, a Mar-
tin Johnson production.—A novelty with

distinct educational values and some
thrills. Does not draw as well as some,

but if you advertise strong you can get

by and it will please the majority.—C. E.

Johnson, Paramount Theatre, Gibbon,

Neb.—Neighborhood patronage.

Trailing African Wild Animals, a Mar-

tin Johnson production.— Should not be

used as a feature, nor should it be feature

length. Unsatisfactory. Seven reels.

—

T. G. Thompson, Grand Theatre, Ro-
chester, N. Y.—General patronage.

Hearts Aflame, with a *picial. cast.—

A

splendid, wonderful, good picture. Fire

scenes great. Best yet. Acting fine. A
pleasure to show when you are giving

your patrons something as fine as this.

Picture sure a special if any one is.—Ida

B. Rowe, Opera House, Eddyville, Iowa.

—General patronage.

Forget Me Not, with Bessie Love.

—

Six reels. This is a splendid audience

picture, although it was hard to get a

crowd. We worked hard and had the

largest crowd since Grandma's Boy.

Business getting better.—Welty & Son,

Mid-Way Theatre, Hill City, Kans.—
General patronage.

Glass Houses, with Viola Dana.—Five
reels. Viola Dana is good. We enjoy

her. But the reels were the worst ever

sent me by any second rate house, let

alone a first rate. We had sixty odd

breaks and hangs. The reels are rotten

as dry fodder. We paid good money,

good bills, and were due good films.

Don't believe these "A-l condition"

stories.—J. J. Enloe, Y. M. C. A. The-

atre, Hitchins, Ky.—Neighborhood pat-

ronage.

A Noise In Newboro, with Viola Dana.

Six reels, good condition. A very satis-

factory program picture. Will measure

up to her past picture. No better.—D. E.

Fitton, Lyric Theatre, Harrison, Ark.

—

Small town patronage.

A Stroke at Midnight, with a special

A scene from "Wife In Name Only," on
the program of Selznick Distributing
Corporation.

cast.—Six reels. Fair picture. Bought
for a special but have had a lot of pro-

gram pictures that had this beat to death.

—Geo. J. Kress, Hudson Theatre, Ro-
chester, N. Y.—Neighborhood patronage.

The Idle Rich, with Bert Lytell—Five
reels. Just a fair program picture.

Played with Bull Montana in Glad Rags
and got by.— F. J. O'Hara, Community
Theatre, Elgin, Neb.— General patronage.

Fascination, with Mae Murray.—Eight

reels. Think this is the best we have
used of Mae Murray. Personally thought

it the best but believe patrons liked

Peacock Alley best.—Welty & Son, Mid-
Way Theatre, Hill City, Kans.—General
patronage.

The Hole in the Wall, with Alice Lake.
—Five reels. This is a good picture and
was very well liked here. Played with
Hull Montana in The Punctured Prince.

I could not see anything funny in this

comedy, but they seemed to like it, so

that is what we want (Hey, Phil?).—F|_J.
O'Hara. Community Theatre, Elgin, Neb.
—General patronage.

Paramount
The Silent Partner, with a special cast.

—Six reels. Good picture that holds the

interest throughout. Both stars excep-
tionally good. An excellent box office at-

traction.—Arthur Richardson. Strand the-

atre, Schroon Lake, N. Y.—Summer re-

sort patronage.

Lawful Larceny, with a special cast.

—

No one in this picture that means any-

thing in my house. The name is against

it. although it was a very fine production.

There was a Hula Hula dance that had

better been left out as it had no bearing

on the story and many of my patrons

came out and made objection to this

dance. Played it two days to no business,

but this is no fault of the picture. The
name alone killed it.—Geo. H. Cooke,

Hub theatre, Mill Valley, Cal.—Neighbor-
hood patronage.

Salomy Jane, with a special cast.—Just
a well-produced Western story, much
along the lines of many more that have
passed before it. But it will go over
where Western pictures are liked. Our
audiences were just about fifty-fifty as
to the merits of the picture. Which in-

dicates that it's nothing to rave about.

—

Harry M. Palmer, Indiana theatre,
Bloomington, Ind.—General patronage.

Bluebeard's Eighth Wife, with Gloria
Swanson.—Six reels. Gloria Swanson at

her best. She has never been a favorite
in my house, but she certainly does good
work in this one. A good picture, well
made, will suit any audience and should
be a big money getter for all who play it.

As good a box office picture as Prodigal
Daughters.— Geo. H. Cooke, Hub theatre,

Mill Valley, Cal.—Neighborhood patron-
age.

Bluebeard's Eighth Wife, with Gloria
Swanson.—Six reels. Gloria Swanson's
best picture and a sure fire box office at-

traction. Good story well directed. Six
reels of excellent entertainment.—Arthur
Richardson, Strand theatre, Schroon
Lake, N. Y.—Summer resort patronage.

Bluebeard's Eighth Wife, with Gloria
Swanson.—.Packed my house for four
big days at 10 and 40 cents. Here's a
picture that pleased 100 per cent and
that's what counts. Glorious Gloria in

the most alluring gowns ever designed, to
say nothing of a one-piece bathing suit.

The story may seem a little raw to some
audiences, but the comedy puts the soft

pedal on the story part. Comedy in the
last reel kept my people screaming. It's

great entertainment, just the right length.
On six reels.—George Rca, Colonial the-
atre, Washington C. H., O.

To the Last Man, with a special cast.

—

Even the anti-Western movie fans will

admit that Zane Grey is a real writer and,
while they refused to say that they liked
this picture, they didn't come outright
and say they didn't like it. The stand-
ing of Richard Dix and Lois Wilson with
most of the fans helped put this picture
over. We attribute most of the success
of the run to the popularity of the stars.

—Harry M. Palmer, Indiana theatre,
Bloomington, Ind.—General patronage.

Hollywood, a James Cruze production.
—While some parts of the story were far

fetched, the central theme was true to
life. As a whole, interesting. Direction
very good. Stars were introduced in a
very pleasing manner. "Angela" was a

very sweetly portrayed character. No
fault could possibly be found with the

cast. Hollywood was talked about by
everyone who saw it at our theatre, but
"everyone" included only a very small
portion of the number we expected. It

was advertised extensively, it being our
initial Fall season attraction. Pictures
like Hollywood should never have been
made, for they only reveal the secrets of

that colony and arc apt to distract rather

than add to the interest of picture fans.

Of the few who did see Hollywood,
some liked it real well, while about half

of them didn't like it at all.—Fred S.

Meyer, Palace theatre, Hamilton, O.

Hollywood, a James Cruze production.

—They came and saw just what they

were expecting to see; 70 per cent pleased.

One thing against it, everyone knew too

much about it, and it seemed to contain

no surprise.—Jack Tiller, Temple theatre,

McCook, Neb.—General patronage.

Hollywood, a James Cruze production.

—Eight reels. Hollywood was a name
which should have brought the money,

but I played it two days to extremely

poor business, barely taking in my house
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overhead. There are no stars acting in

this picture. If it had been produced
with Theodore Roberts, Lila Lee and
Antonio Moreno I don't believe I would
have had my profits counted yet. The
stars I advertised, we merely passed on

the streets, or in and out of the studios.

I class this as a program picture.—Geo.

H. Cooke, Hub theatre, Mill Valley, Cal.

—Neighborhood patronage.

Hollywood, a James Cruze production.

—Not a great picture. I don't think that

any one was especially enthused over it.

It is entertaining because it is different

from the usual run of pictures.—C. F.

Krieghbaum, Paramount theatre, Roch-
ester, Ind.—General patronage.

Hollywood, a James Cruze production.

—Eight reels. Record-breaking box of-

fice attraction. A picture that every

person wants to see and will please all

that see it. A distinct novelty with an

excellent story well directed. Cannot
speak too highly of this production.

—

Arthur Richardson, Strand theatre,

Schroon Lake, N. Y.—Summer resort pat-

ronage.

The Ne'er-Do-Well, with Thomas
Meighan.—Thomas is always good, but

he is just coming into his own here. This

is a fine picture with a cast that fits like

a glove. Some fine dramatic spots re-

lieved by some splended touches of com-

edy. This is an "everybody's picture,"

a scenic and dramatic triumph. Price

$25 too high, but worth that much to look

at it.—Clark and Edwards, Palace the-

atre, Ashland, O.—Neighborhood patron-

age.

Homeward Bound, with Thomas
Meighan.—Seven reels. I cannot speak

too highly of this production. A real red-

blooded American story. Thomas
Meighan at his best. This class of pic-

ture will please any audience and give

prestige to your house. Book it and get

behind it, for it is worth it.—Geo. H.

Cooke, Hub theatre, Mill Valley, Cal.—
Neighborhood patronage.

Homeward Bound, with Thomas
Meighan.—Six reels. Just an average

Meighan. Not a special. They handle

the word "special" very carelessly these

days. Just a good strong program pic-

ture.—T. C. Goodnight, Star theatre,

Warrensburg, Mo.—General patronage.

Homeward Bound, with Tom Meighan.
—A most entertaining picture. Much

Viola Dana and Tom Moore in a scene
from the Metro production "Rouged
Lips," which features Miss Dana.

better than The Ne'er Do Well at a third

its price. Meighan is as good a seaman
as a landsman. Story has entertainment
value and can be featured exclusive of
the star. Would rate it as one of Meigh-
an's best pictures.—Ben L. Morris,
Temple theatre, Bellaire, Ohio.—General
patronage.

The White Flower, with Betty Comp-
son.—A fairly good picture.—C. F.
Krieghbaum, Paramount theatre, Roches-
ter, Ind.—General patronage.

The Siren Call, with Dorothy Dalton.

—

To those who liked Dalton this one
pleased; but to others it was just fair.

As for myself, I can't say much for it.

Stories of this nature don't appeal to the
better class. Print perfect.—W. E. Elkin,
Temple theatre, Aberdeen, Miss.—Neigh-
borhood patronage.

You Can't Fool Your Wife, with a spe-
cial cast.—Very fine. Not a big special
but a pleasing picture in a mild way.
Well cast and photographed in Para-
mount's usual thorough manner.—Clark
and Edwards, Palace theatre, Ashland, O.
—Neighborhood patronage.

The Heart Raider, with Agnes Ayres.
—Nice ordinary program picture. Not
much action in this one.—C. Ernest Lig-
gett, Liggett theatre, Madison, Kan.

—

General patronage.

Racing Hearts, with Agnes Ayres.

—

Six reels; good condition. A dandy pro-
gram picture. The kind we like. Please
any small town audience. Very much
like Reid's automobile pictures.—D. E.
Fitton, Lyric theatre, Harrison, Ark.

—

Small town patronage.

The Rustle of Silk, with Betty Comp-
son.—Picture fair. Nothing big only the
price.—Harry Van Noy, Starland the-
atre, Anderson, Ind.—General patronage.

The Leopardess, with Alice Bradv.

—

Eight reels. A program picture. Just
fair. Pleased some.—Chas. Prokop, Rex
theatre, Wahoo, Neb.—General patron-
age.

Dark Secrets, with Dorothy Dalton.

—

Only fair.—W. T. Henderson, Alvo the-
atre, Medford, Okla.—Neighborhood pat-
ronage.

A Gentleman of Leisure, with Jack
Holt.—Six reels. Consider this just an
ordinary program offering. Had Reid
lived to make it we probably would have
avoided red figures on it.—T. A. Shea,
New Palace theatre, McGehee, Ark.

—

Neighborhood patronage.

The Snow Bride, with Alice Brady.

—

If they're not tired of Northern pictures

this will probably pass.—C. F. Kriegh-
baum, Paramount theatre, Rochester, Ind.

—General patronage.

Children of Jazz, with a special cast.

—Six reels. Slightly above average pro-
gram picture. Will not stand a raise in

admission. Kosloff's work in this picture

stands out.—T. A. Shea. New Palace the-

atre, McGehee, Ark.—Neighborhood pat-

ronage.

Children of Jazz, with a special cast.

—Not what one would infer from the

title. It is a very entertaining picture,

with a good cast and an honest-to-good-
ness laugh supplied bv Snitz Edwards.

—

C. F. Krieghbaum, Paramount theatre,

Rochester, Ind.—General patronage.

Grumpy, with Theodore Roberts.—
Seven reels. Good program picture.

Roberts in a very pleasing role.—W. T.

Waugh, Empress theatre, Grundy Cen-
ter, Iowa.—Small town patronage.

Grumpy, with Theodore Roberts.—

A

good, interesting picture. Roberts, as

usual, is good.—C. F. Krieghbaum. Para-

mount theatre, Rochester. Ind.—General

patronage.

Nice People, with Wallace Reid.—Six

Baby Peggy as she appears in one of the
scenes in "Whose Baby Are You?"
This is Baby Peggy's first feature
length comedy for Universal.

reels, good condition. Nice picture to
only fair business.—C. W. Langacher,
New Glarus theatre, New Glarus, Wis.

—

General patronage.

Adam and Eva, with Marion Davies.—A fair picture. Little drawn out but
pleased majority. Six reels.—Chas. Pro-
kop, Rex theatre, Wahoo, Neb.—General
patronage.

Adam and Eva, with Marion Davies.— Fair. Those who saw it liked it, but
were not crazy about it. It's O. K. for
one day in a town like ours.—R. L. Beh-
ler. Royal theatre, Garrett, Ind.—General
patronage.

Prodigal Daughters, with Gloria Swan-
son.—A trifle above a good program pic-
ture. Roberts and Graves do good work,
especially Roberts. Almost every one
looks well in good harness. Gloria Swan-
son also ran. Photography and settings
splendid.— Clark and Edwards. Palace
theatre, Ashland, Ohio.—Neighborhood
patronage.

The Go-Getter, with T. Roy Barnes.—
Seven reels. This is a good picture. Au-
dience enjoyed it and did not hesitate to
tell me so.—Chas. Prokop, Rex theatre,
Wahoo, Neb.—General patronage.

The Go-Getter, with T. Roy Barnes.—
Eight reels. Sold as a special. Those
responsible should be jailed for obtain-
ing money under false pretenses.—T. A.
Shea, New Palace theatre, McGehee, Ark.
—Neighborhood patronage.

The Go-Getter, with T. Roy Barnes.—
A Peter B. Kyne story of Cappy Ricks
in which Barnes outshadows the Ricks
end. It is a very entertaining story all

the way, easy to follow and fairly prob-
able. Has good action and nothing that

is much unreasonable. Goes over as a
high-class feature.—Ben L. Morris.
Temple theatre, Bellaire, Ohio.—General
patronage.

Back Home and Broke, with Thomas
Meighan.—Very good. — Grand theatre.

Breese, 111.—Neighborhood patronage.

Back Home and Broke, with Thomas
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Yes, it's Buster Keaton himself. This is the way he appears in "The Three Ages," his

first feature length comedy for Metro. The star's next comedy, presented by
Joseph M. Schenck, will be called "Hospitality."

Meighan.—One of the best pictures of the

year. Every one was raving about it the

next day. More power to Meighan.—S.

L. Byerly, Rainbow theatre No. 3, De
Graff. Ohio.—General patronage.

Law of the Lawless, with Dorothy
Dalton.— Eight reels. A very good pic-

ture. You can't go wrong on this one.

—

Chas. Prokop, Rex theatre, Wahoo, Neb.
—General patronage.

The Nth Commandment, with Colleen
Moore.— Eight reels; good condition.

Would be considered a good program pic-

ture if it had been in six reels. As it is,

it is too long, consequently draggy.—D.
E. Fitton. Lyric theatre, Harrison, Ark.
—Small town patronage.

Java Head, with Leatrice Joy.—Too
much old slow moving foreign stuff.

Paramount seems to have lots of this

kind.—W. T. Henderson. Alvo theatre.

Medford, Okla.—Neighborhood patron-

age.

Anna Ascends, with Alice Brady.—Six
reels; good condition. Good program pic-

ture, sold as such.—C. W. Langaclur,
New Glarus theatre, New Glarus, Wis.

—

General patronage.

When Knighthood Was in Flower, with
Marion Da vies.— I built a special front on
this. Ran it three days and did fairly

well. I expect we made a little over sixty

dollars on the picture, but I believe it has
lost a goodly portion of its drawing
power that the boys claimed it possessed.

[ paid $20.00 for it and spent twenty-
five for advertising.—S. L. Byerly. Rain-

bow theatre No. 3, De Graff, Ohio.—Gen-
eral patronage.

When Knighthood Was in Flower,
with Marion Davies.—Twelve reels. I

noticed several reports that this was too

long, but it was the right length to give

the old box office a good boost. It

pleased my crowd fine.—H. D. Nicolls.

Photoplay theatre. Keeseville. N. Y.

—

S nail town patronage.

Paramount's "41."—Have played most
of them, and if Paramount will relieve

you of the necessity of playing three or

four of the bad ones they are worth
playing. The best pictures in the bunch
from an entertainment standpoint are: The
Old Homestead, Manslaughter, Kick In,

Back Home and Broke, Clarence, the

Pride of Palomar, While Satan Sleeps,

The Valley of Silent Men, The Dictator,

The Impossible Mrs. Bellew, To Have
and to Hold. Other worth-while pictures

in the group are several big specials from
a production standpoint but from an en-
tertainment standpoint not so good.
Some ofthese are: Blood and Sand, Burn-
ing Sands, Her Gilded Cage. The Young
Rajah. The Man Who Saw Tomorrow.
Ebb Tide, The World's Applause. Among
the program pictures the following are
worth playing: The Bonded Woman,
The Top '

of New York, The Ghost
Breaker. The Silent Call, The Cowboy
and the Lady, On the High Seas, A
Daughter of Luxury, Making a Man,
Missing Millions, Thirty Days, If You
Believe It It's so. The Face in the Fog.
Can't say much for these: The Young
Diana, Pink Gods, Outcast, Anna
Ascends, Singed Wings, nor the three

that we refused to play at all—The Loves
of Pharaoh. Nice People and Above All

Law.— T. H. Talbert. Legion theatre

Norvich. Kan.—Small town patronage.

On the High Seas, with Dorothy Dal-
ton.—This is a dandy sea story and 1

think it pleased all. Dorothy Dalton is

always good in sea stories. Paid 110.00

for it. Charged ten and twenty-two cents

admission.—A. L. Yeatch. Princess the-

atre, Morganfield. Ky.—General patron-

age.

Kick In, with a special cast.— Seven
reels. A good crook story that should

please anywhere. — W. T. Waugh.
Princess theatre. Reinbeck, Iowa.—Small

town patronage.

Outcast, with Elsie Ferguson.—Why
will a producer advertise a picture with a

slide and one sheet showing the star with

a cigarette hangine from her month?
This advertising did not help business

with us. The picture was well played,

but too long-drawn-out. Would class it

as good, nothing more.— Horn and Mor-
gan. Star theatre. Hay Springs, Neb.

—

Small town patronage.

Burning Sands, with Milton Sills.—This

is a sheik picture but not as good as The
Sheik. Very good picture, starring Jac-

queline Logan for the first time that I

have noticed and I think she is a good

star that should make good.—A. L.

Yeatch. Princess theatre. Morganfield.

Ky.—General patronage.

To Have and to Hold, with Betty

Compson.— Here is a real show. One

you can step on and it will back up
everything you say. Good tor the school
children. Print in splendid condition.

—

S. L. Byerly, Rainbow theatre No. 3,

De Graff, Ohio.—General patronage.

To Have and to Hold, with a special

cast.— It's a great picture and well done.
Print good. Rental fair.—E. J. Reynolds,
Liberty theatre, Pasco, Wash.—General
patronage.

Clarence, with Wallace Reid.—Seven
reels. This is a good program picture
and should please the average audience.
Enough comedy in it to make them
laugh and go out with a smile.—J. J.
Clark. Rex theatre. Ontonagon, Mich.

—

General patronage.

Clarence, with Wallace Reid.—Went
over very good. Business normal.—E.

J. Reynolds, Liberty theatre, Pasco,
Wash.—General patronage.

The Face in the Fog, with Lionel Barry-
more.—We missed seeing this picture,

but patrons told us it was good.—Adam
Hornung, Opera House, Victor, Mont.

—

Country patronage.

The Face in the Fog, with Lionel Harry-
more.—Seven reels. A fair picture. No
good for the box office, where detective
stories are not in favor.—R. D. Lcmmon,
Colonial theatre, Constantine, Mich.

—

Small town patronage.

The Face in the Fog, with Lionel Barry-
more.—This is a crook story. Very heavy
drama. Brings in foreign stuff. Fell Hat
here. Leave it alone. It is not entertain-
ing.—A. W. Sage. Rialto theatre, Adel,
Iowa. Neighborhood patronage.

The Face in the Fog, with Lionel Barry-
more.—A corking good picture and went
over very nicely, but entirely too long.

Print in perfect condition.—W. E. Klkin,

Temple theatre, Aberdeen. Miss.— Neigh-
borhood patronage.

The World's Applause, with Bebe
Daniels.—Very good for the highbrows.
Well done. Good acting and a lesson for

some people. Business poor first day.
Held up second. Pleased 90 per cent.

—

E. J. Reynolds. Liberty theatre, Pasco,
Wash.—General patronage.

The World's Applause, with Bebe
Daniels.—Splendid. Pleased fair attend-
ance both nights. Bebe Daniels well liked

here. Print in perfect condition.—W. E.

Klkin, Temple theatre, Aberdeen. Miss.
— Neighborhood patronage.

The Man Who Saw Tomorrow, with
Thomas Meighan. — Fair production.
Pleased 75 per cent. Was stuck too much
for these pictures, losing money on them
all. No more Paramount.—R. C. Wooten.
Palace theatre, Dawson, Ga.— Neighbor-
hood patronage.

The Man Who Saw Tomorrow, with

Thomas Meighan.—Had it not been for

Meighan in this picture people would
surely have walked out. The poorest
thing he ever appeared in. Half of them
didn't understand it. All in all, very poor.

—W. E. Elkin,, Temple theatre, Aber-
deen. Miss.—Neighborhood patronage.

The Young Rajah, with Rodolph Valen-
tino.— Eight reels. Only fair. Did not

please our audience more than SO per

cent. Think this star has seen his best

day. Did not get them in for us.—Geo.

J. Kress, Hudson theatre. Rochester.

N. Y. —Neighborhood patronage.

The Young Rajah, with Rodolph Valen-
tino.—Couldn't see this one, but suited

the flappers, so why worry? It will get

by and that's about all — S. A. Davidson.
Princess theatre. Neodesha, Kan.—Neigh-
barhood patronage.

Three Live Ghosts, with a special

cast.—Just a fair comedy-drama. Did
not hear any comments nor any kicks.
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Business not so good.—S. L. Byerly,

Rainbow Theatre No. 3. De Graff. Ohio.

—General patronage.

Three Live Ghosts, with a special cast.

—Six reels. Not so good. Pleased about
50 per cent, according to comments. The
voung people didn't know what it was
all about.—Geo. J. Kress. Hudson the-

atre, Rochester. X. Y.—Neighborhood
patronage.

The Old Homestead, with Theodore
Roberts.—Eight reels. A great picture to

pull the people in and they will be enter-

tained too. Had a great crowd the first

night, but the second night tapered away
to almost nothing, due. probably, to rain.

—Chas. W. Lewis, I. O. O. F. theatre.

Grand Gorge. X. Y.—Rural patronage.

The Old Homestead, with Theodore
Roberts.—Eight reels. This is a good
picture and was well liked. The only
complaint I had was it was too long. I

ran it at regular prices to offset some of

the poor pictures we get. I like to give

my patrons a square deal.—J. J. Clark.

Rex theatre. Ontonagon, Mich.—General
patronage.

Manslaughter, a Cecil B. DeMille pro-

duction.—Owing to the many favorable
comments which we have read in the Ex-
hibitors Herald during the past year, we
stepped on this picture and this resulted

in a 100 per cent pleased and packed
house. Tommy Meighan is without doubt
the biggest favorite of any screen star in

Hay Springs. We heard very many com-
pliments on this picture and if any pic-

ture was ever entitled to be classed ex-
cellent, this is one of them.—Horn and
Morgan, Star theatre. Hay Springs, Xeb.
—Small town patronage.

Manslaughter, a Cecil B. DeMille pro-
duction.—Ten reels. Excellent, but we
only got an old print, with a lot of lost

footage. Raised prices from twenty-seven
to thirty-seven cents and did a little bet-

ter than average business. You can't

go wrong on this one.—Walter H. Mus-
son. Queen's theatre. Hespeler, Ont.. Can.
—Family patronage.

The Lcve Charm, with Wanda Hawley.
—Five reels. Xot a bad picture, but the
print we got was in terrible condition and
there should be a sentence imposed on
the exchange that sends out such film.

We don't have to run many of this kind
to be put out of business.—Geo. J. Kress.
Hudson theatre, Rochester. X. Y.

—

Xeighborhood patronage.

The Love Charm, with Wanda Hawley
—Just as nice and sweet as a picture

could be made. Light little story that

pleased 100 per cent. Drew good crowd,
as Miss Hawley is very popular here.

Print in good condition.—W. E. Elkin.
Temple theatre. Aberdeen. Miss.—Xeigh-
borhood patronage.

What Every Woman Knows, with a

special cast.—Picture a little old. but drew
well here. Good print.—E. W. Harrell.
Grand theatre. Bearden, Ark.—Xeighbor-
hood patronage.

What Every Woman Knows, with a

special cast.—Eight reels of moving pic-

tures. I know my patrons never found
out what it was all about. Lay off.—S. A.
Davidson. Princess theatre. Xeodesha.
Kan.—General patronage.

A Bachelor Daddy, with Thomas
Meiphan.—Was extra good and sorry not
many out to see this. Too many things
on and warm weather hurt .business. May
have it returned.—Ida B. Rowe. Opera
House. Eddyville. Iowa.—General patron-
age.

A Bachelor Daddy, with Thomas
Meighan.—A picture your patrons will all

tell you they like and one that will make
you money.—E. J. Walters. Gem the-

- atre. Trenton. Xeb.—General patronage.

A Bachelor Daddy, with Thomas
Meighan.—Good story: pleased young

and old. Good small town picture. Film
in fair condition from Omaha exchange.—Wm. Winterbottom. Electric theatre.
Brady. Xeb.—General patronage.

The Loves of Pharaoh, with special
cast.—Positively wonderful. Few pic-

tures have ever been produced as elab-
orate. Acting superb. Splendid story
that pleased those who came. Didn't draw
as well as expected, but results were
pleasing.—W. E. Elkin. Temple theatre.
Aberdeen, Miss.—Xeighborhood patron-
age.

Nice People, with Wallace Reid.—Seven
reels. Very good program picture.—W.
S. Owen. Russell theatre. Brunswick. Mo.
—Small town patronage.

The Impossible Mrs. Bellew, with Gloria
Swan son. By far the best thing she
ever made. In spite of opposition and
bad weather, it drew fairly well and, bet-
ter still, it pleased. Print in poor condi-
tion. Quite a bit of it had been cut
away.—W. E. Elkin, Temple theatre.
Aberdeen. Miss.—Xeighborhood patron-
age.

Ebb Tide, with a special cast.—Good
picture. Holds interest clear through.
Several good comments. Paid $15.00.

Should have been $10.00, or not over
§12.50. Very poor attendance. Business
shot in this section of country.—W. F.

Elland. DeLuxe theatre. Bucklin. Kan.

—

General patronage.

On the High Seas, with Dorothy Dal-
ton.—Very good. It pleased those who
saw it. but failed to draw. Print in very
poor condition. Lots of it had been cut
out.—W. E. Elkin. Temple theatre.

Aberdeen, Miss.—Xeighborhood patron-
age.

The Wcman Who Walked Alone, with
Dorothy Dalton.—Just a picture that yon
can get by with. About two reels too
long. This has seven reels.—A. W. Sage.
Rialto theatre. Adel. Iowa.—Xeighbor-
hood patronage.

Moran cf the Lady Letty, with Dorothy

Ethel Shannon and Harrison Ford in a

scene from "Maytime,' a B. P. Schul-

berg production from Rida Johnson
Young's stage play wh'ch will be dis-

tributed by Preferred Pictures.

Dalton.—A good picture. I made good
on this one. Print in good shape. Ha<!
a fair crowd. It is a Paramount pic-

ture.—B. E. Clements, Strand theatre.

Eaton, Ind.—General patronage.

Beauty's Worth, with Marion Davics.

—

A very pleasing picture.—W. T. Hender-
son, Alvo theatre, Medford. Okla.

—

Xeighborhood patronage.

The Dictator, with Wallace Reid.—Xo
good here. South American revolution
story. Almost silly at times. Xot a good
buy.—L. A. Pilliod. Photo Play theatre.

Grand Rapids, Ohio.—Neighborhood pat-

ronage.

Her Husband's Trademark, with Gloria
Swanson.—Seven reels. Good picture.

Pleased our patrons 100 per cent. Star
very popular here.—Geo. J. Kress, Hud-
son theatre. Rochester. X. Y.— Xeigh-
borhood patronage.

Beyond, with Ethel Clayton.—Five
reels. Bought cheap and is cheap. Mor-
bid. Of no entertainment value what-
ever.— Clark & Edwards, Palace theatre.

Ashland. Ohio.—Xeighborhood patron-
age.

The Good Provider, with a special cast.

—Good picture. A little too drawn out,

but titles are good, which offset this.

Played only one day to fair business.

—

Geo. J. Kress. Hudson theatre. Roches-
ter, X. Y.—Xeighborhood patronage.

Her Gilded Cage, with Gloria Swanson.
—Six reels. The best picture Gloria has
made for a long time. It's all they claim
for it.—R. D. Lemmon, Colonial theatre,

Constantine. Mich.—General patronage.

The Crimson Challenge, with Dorothy
Dalton.—Mediocre story, just like all

Fingie Roe stories, Horatio Alger per-
sonified. Paramount found the worst
print and shipped it to us for 57.50.

Worth fifteen cents.—Clark Munson,
Playhouse theatre, Randleman. X. C.

—

Small town patronage.

The Ordeal, with Agnes Ayres.—A fair

program picture.—J. W. Andresen, Rialto
theatre, Cozad, Xeb.—Xeighborhood pat-

ronage.

Our Leading Citizen, with Thomas
Meighan.—Thomas Meighan always puts
over the picture for me. This is an aver-

age Meighan picture.—L. A. Pilliod.

Photo Play theatre, Grand Rapids. Ohio.
—Xeighborhood patronage.

The Ghost Breaker, with Wallace Reid.

—Five reels. Wally Reid pictures are

still going strong here. They never fail

to get out an extra large attendance.

Lila Lee gave excellent support, but we
don't think Walter Hiers made a very

;,
rood coon. We class it as very good.

—

Horn and Morgan. Star theatre. Hay
Springs. Xeb.—Small town patronage.

Thirty Days, with Wallace Reid—Very
good comedy-drama. Advertised it as

Wally 's last picture and they sure did

turn out. We lost a real bet when we
lost Reid.—S. L. Byerly, Rainbow the-

atre Xo. 3, De Graff. Ohio.—General pat-

ronage.

One Wild Week, with Bebe Daniels.—
Xo good. Just a picture. Has no draw-
ing value.—A. W. Sage. Rialto theatre,

Adel. Iowa.—Xeighborhood patronage.

The Tiger's Claw, with Jack Holt.

—

Holt is good but this is quite a ways
from being his best picture. Just fairly

v'ood.—C. F. Krieghbaum. Paramount
theatre. Rochester. Ind.—General patron-

age.

A Prince There Was, with Thomas
Meighan.—Six reels. Xot a bad picture,

but had little drawing power for me.—O.
Trover, Lyric theatre. Rugby. X. D.

—

General patronage.

Wolves of the Rail, with William S.
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Hart.—n peach of a picture. Pleased all.

This is my second time to run William
Hart pictures off of Paramount. Still

going big. Book them if your audience
likes him. He will make you some extra

money. Price is right.—Wm. Thacher,
Royal theatre, Salina, Kan.—General pat-

ronage.

Forbidden Fruit, a Cecil B. DeMille
production.—Great picture.—C. E. Mc-
Clain, Liberty theatre, Tryon, Okla.

—

Neighborhood patronage.

The Green Temptation, with Betty

Compson.—A bunch of junk. Story
would have been good if they sent it all

to us. Cut so much that there were no
titles and thirty misframes. No good for

small town patronage. $7.50 is plenty for

it.—Clark Munson, Playhouse theatre,

Randleman, N. C—Small town patron-

age.

Something to Think About, a Cecil B.

DeMille production.—Best picture in a

long time. We are getting no crowds
as the crops arc poor.—C. E. McClain,

Liberty theatre, Tryon, Okla.—Neighbor-
hood patronage.

Shark Monroe, with William S. Hart.

-Print in very good shape. This is the

second time we are running them and
they go better than average program pic-

ture and get us more business.—Wm.
Thacher, Royal theatre, Salina, Kan.—
General patronage.

Three Word Brand, with William S.

Hart.—This picture is a good one, but the

print is in bad shape. Be careful if you
book this that you do not get bad tilms,

lor the films I had were the worst I have

had in a long time.— B. E. Clements,

Strand theatre, Eaton, Ind.—General pat-

ronage.

One a Minute, with Douglas MacLean.
—This is an old picture but the story is

good and will be sure to call forth plenty

of laughs. Pleased our audience. Five

reels.—H. C. Bierwirth, New Liberty the-

atre, Varina, Iowa.—Small town neigh-

borhood patronage.

Back Pay, with Scena Owen.—Fair pic-

ture but too long. Miss Owen tries to be

emotional but it takes her half a reel to

drop a tear. Not much comment.—Clark

Munson, Playhouse theatre, Randleman,
N. C.—Small town patronage.

The City of Silent Men, with Thomas
Meighan.—Six reels. Ran this as a pro-

gram picture and pleased. Meighan is

well liked here and added to the attrac-

tion. You will be safe in booking this

one.—H. C. Bierwirth. New Liberty the-

atre, Varina, Iowa.—Small town neigh-

borhood patronage.

Don't Tell Everything, with Gloria

Swanson.—-Five reels. Good picture.

Very pleasing story. Was enjoyed very
much by our audience. Heard very good
comments as patrons were leaving.—Geo.

J. Kress, Hudson theatre, Rochester, N.

Y.—Neighborhood patronage.

The Right to Love, with Mae Murray.
—Seven reels. Fair. My patrons liked

Mae Murray.—S. W. Pitner, Dixie the-

atre, Ripley, Miss.—General patronage.

While Satan Sleeps, with Jack Holt.

—

Clever little picture in which Holt does
good work. Business fair. Paid $7.50

for two nights.—S. L. Byerly, Rainbow
theatre No. 3, DeGraff, Ohio.—General
patronage.

The Testing Block, with William S.

Hart.—Six reels. A poor picture. I

couldn't find anything in it to brag about.

—S. W. Pitner, Dixie theatre, Ripley.

Miss.—General patronage.

Cappy Ricks, with Thomas Meighan.

—

Fair picture with numerous misframes.
but not to be compared with the legiti-

mate version of the same play.—Clark

One of the "touching" scenes from "Why Worry?"
with Harold Lloyd playing the under dog.
(Pathe)

Munson, Playhouse theatre, Randleman,
N. C.—Small town patronage.

Saturday Night, a Cecil B. DeMille pro-
duction.— It's a Cecil B. DeMille and you
can always rely on a real special. Satur-
day Night is not as good as Fool's Para-
dise, but is far above the average picture.

—S. L. Byerly, Rainbow theatre No. 3,

De Graff, Ohio.—General patronage.

North of the Rio Grande, with Jack
Holt.—The worst excuse for a picture

made with Jack Holt as star. No action,

poor plot, and film in such poor condition

that patrons got up and walked out.

Don't book it.—Clark Munson, Playhouse
theatre, Randleman, N. C.—Small town
patronage.

Get- Rich-Quick Wallingford, with a

special cast.—This is a good comedy-
drama and one that will please most any
audience. Played it with musical comedy
company and of the two different parts of

the program, picture was liked more than
the musical comedy. Paid $12.50 for it;

charged fifteen and thirty cents with mu-
sical comedy company.—A. L. Veatch
Princess theatre, Morganfield, Ky.—Gen-
eral patronage.

Exit the Vamp, with Ethel Clayton.

—

Six reels. We had a fine crowd. It

seemed to please them. Some fun in it,

but a great lesson for all men and, yes,

for wife also. Cost me $7.50. Made good
on it. Paramount pictures are helping

my show, I think.— G. L. Blasingame.
Halls theatre, Halls, Tenn.—General pat-

ronage.

The Toll Gate, with William S. Hart.

—Good program picture for Wednesday
night. Film in good shape. Did good
business court week.—R. N. Rounds.
Scenic theatre, Kadoka, S. D.—General
patronage.

The Law and the Woman, with Betty
Compson.—This one gets a slow start but

gives 'em a kick at the end. Miss Comp-
son does her bit well. Patrons thought

it good, but poor crowd, as it looked like

too much society from posters.—Clark

Munson. Playhouse theatre, Randleman,
N. C.—Small town patronage.

Fool's Paradise, a Cecil B. DeMille pro-

duction.—This is a good picture, but

don't like the title, as it did not seem to

draw. It's a good one, though, if you

can put it over.—A. L. Veatch, Princess

theatre, Morganfield, Ky.—General pat-

ronage.

Behold My Wife, with a special cast.

—

Seven reels. One of the best pictures we
have run here in some time. Old. but

print in good condition. Has action,

comedy and a love story. Will go over

good with any audience.—A. A. Neese,

Beatrice theatre. Haw River, N. C.

—

Small town patronage

Pathe

Black Shadows, with a special cast.

—

Interesting from an educational stand-

point. Just a good travel picture. Don't

raise your price on it and run with a
good comedy.—Geo. W. Tope, Dream-
land Theatre, Bandon, Oregon.—Small
town patronage.

Safety Last, with Harold Lloyd.—Seven
reels. The best one Harold ever made.
Have played every one of the Lloyd's
except a few one reelers. Did better
business on this than any since Grandma's
Boy. If you can't make any money on
Safety Last you might as well close your
doors and go to farming. It has more
thrills than any picture 1 have ever
shown before.—S. W. Pitner, Dixie The-
atre, Ripley, Miss.—General patronage.

Safety Last, with Harold Lloyd.—Seven
reels. Very good entertainment. Do
not consider it better than Grandma's
Boy, though they ask more for it—T. A.
Shea, New Palace Theatre, McGehee,
Ark.—Neighborhood patronage.

Safety Last, with Harold Lloyd.—

A

real thriller but not as good comedy as
his other two, but pleased and did well
for the hot weather.—S. A. Davidson,
Princess Theatre, Neodesha, Kans.

—

Neighborhood patronage.

Safety Last, with Harold Lloyd.—Very
good. If Harold Lloyd's Why Worry?
is any better, as reported, it's got to be
some picture.—R. L. Behler, Royal The-
atre, Garrett, Ind.—General patronage.

Safety .Last, with Harold Lloyd.—
Seve n reels. Did a good bcsiness with
second run for four days. Pathe took
all the money.—T. G. Thompson, Grand
Theatre, Rochester, N. Y.—General pat-
ronage.

Safety Last, with Harold Lloyd.—Sev-
en reels. You can't go wrong on this
comedy. Two days to good business.

—

W. S. Owen, Russell Theatre, Bruns-
wick, Mo.—Small town patronage.

Dr. Jack, with Harold Lloyd.—Better
than Grandma's Boy, and that's going
some. Good business. Admission ten
and thirty cents.—Rae Peacock, Mystic
Theatre, Stafford, Kans.—Small town
patronage.

Dr. Jack, with Harold Lloyd.—Five
reels. Satisfied but did not get money.
Second day died. Don't pay too tnuch
for these old ones.—Jack Cairns, Brook-
lyn Theatre, Detroit, Mich.— General
patronage.

Dr. Jack, with Harold Lloyd.—Not as
good a picture as Grandma's Boy, but
got me as much money and had no com-
plaints. Everybody went wild over it

and if we could get these pictures at a
fair rental, could make money on them.
Have run all of Lloyd's and expect to
run the rest of them when made.—G. D.
Hughes, Liberty Theatre, Heavener,
Okla.—Neighborhood patronage.

Nanook of the North, with a special
cast.—A good picture of the kind. Tie
up with the school and you will get by.
Pleased all. Heard no kicks. Six reels.

—A. H. Meinert, Star Theatre, Albany,
Wis.—General patronage.

Playgoers

Scandalous Tongues, with Enid Ben-
nett.—Five reels. Average business two
nights with Radio King, serial. Some
favorable comments. — Roy W. Adams,
Pastime theatre, Mason, Mich.—Small
town patronage.

The Hills of Missing Men, with J. P.

McGowan.—McGowan has gone over
here several times, but this sure hit the

bottom. Continuity very poor. Films
poor. Failed to please. Played with
fourteenth episode Plunder and heard
more kicks than have heard in last three

months. People who like this kind of

junk are easy pleased.—W. F. Elland.
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DeLuxe theatre, Bucklin, Kan.—General

patronage.

The Woman Who Came Back, with

special cast.—Another lemon. Not good
enough for the old time nickel show.

Acting and direction very amateurish.

—

Joseph G. Portell, Delray Theatre, De-
troit, Mich.—Neighborhood patronage.

Lonesome Corners, with Edgar Jones.

—Five reels. Very good.—J. J. Enloe,

Y. M. C. A. theatre, Hitchins, Ky.—
Neighborhood patronage.

Her Majesty, with Mollie King.—Good
picture and entertaining.—H. H. Chase,

Elmac theatre, Maple Rapids, Mich.

—

General patronage.

Preferred

Daughters of the Rich, with a special

cast.—Too much production for the

story. One of the very few pictures Al
Lichtman has made that failed to please.

Business only fair.—John W. Hawkins,
Capitol theatre, New Bedford, Mass.

—

General patronage.

Poor Men's Wives, with a special cast.

The most absurd offering I have had the

misfortune of having to show, and I

pray there won't be any more soon. This
will not do for better class patrons as it

is over directed, overacted and a mighty
poor picture.—W. H. Brenner, Cozy
theatre, Winchester, Ind.—General pat-

ronage.

The Girl Who Came Back, with a

special cast.—Six reels. Only fair con-

dition. Just a fairly good program pic-

ture.—D. E. Fitton, Lyric theatre, Har-
rison, Ark.—Small town patronage.

The Hero, with a special cast.—Here
we have another very poorly done pic-

ture, the kind that makes you wonder
how we get by with such terrible stuff.

It might do in a house that caters to

lower working class, but if you have a

regular theatre patronage don't try this

one on them.—W. H. Brenner, Cozy
theatre, Winchester, Ind.—General pa-
tronage.

Thorns and Orange Blossoms, with a
special cast.—Good picture. No drawing
power. Business rotten. Lost money.

—

Harry Van Noy, Starland theatre, An-
derson, Ind.—General patronage.

Selznick

Proof of Innocence, with Louise Du-
pre.—Patrons did not care for this one.

Would not stay for finish. No story to

plot.—G. Strasser Sons, Emblem theatre,

Buffalo, N. Y.—General patronage.

The Grub Stake, with Nell Shipman.

—

This is a dandy. Somewhat drawn out
and too big a picture, eight reels is too
much. Some fine scenery and good
fights. Picture will please. Put a good
single reel comedy or News with it. We
had a two reel comedy with it. Too long
a show.—Wm. Thacher, Royal theatre,

Salina Kan.—General patronage.

The Web of the Law, with a special

cast.—Five reels. Very good program
picture. Good attendance.—G. Strasser
Sons, Emblem theatre, Buffalo, N. Y.

—

General patronage.

My Old Kentucky Home, with Monte
Blue.—Very good picture. Used some
old muskets, jugs, saddles and a big bar-
rel with the inscription of "Mash" on
the side of it, and we filled the house in

the evening.—S. L. Byerly, Rainbow the-
atre, No. 3, De Graff, Ohio.—General
patronage.

The Man Who Lost Himself, with

William Faversham.—Six reels. Well
liked. Patrons sat as if glued to chairs,

—Attendance good.— G. Strasser Sons,
Emblem theatre, Buffalo, N. Y.—General
patronage.

The Poor Simp, with Owen Moore.

—

Five reels. Patrons well pleased. Pa-
trons sat as if glued to chairs.—G. Stras-
ser Sons, Emblem theatre, Buffalo, N. Y.
—General patronage.

United Artists

Garrison's Finish, with Jack Pickford.

—Very good. Acting, photography, di-

recting and continuity are good all the
way through. Horse race scene will

give your audience a well-earned thrill.

—Joseph G. Portell, Delray theatre, De-
troit, Mich.—Neighborhood patronage.

The Shriek of Araby, with Ben Turpin.
— If they like burlesque comedies, this

is it all the way. Not a slow minute in

it and is filled with laughs. Some do not
get the humor of it and think it silly.

It pleases the people who see lots of pic-

tures, as they get the stuff Turpin puts
over.—Ben L. Morris, Elk Grand thea-
ter, Bellaire, Ohio.—General patronage.

The Shriek of Araby, with Een Turpin.
•—Humorous, but draggy. Not as good
as a two reel Lloyd or Semon comedy.

—

Joseph G. Portell, Delray theatre, De-
troit, Mich.—Neighborhood patronage.

Tess of the Storm Country, with Mary
Pickford.—Here is an excellent picture.

One that will appeal to every movie fan,

for it is just the kind they like to see,

both old and young.— E. J. Walters, Gem
theatre, Trenton, Neb.—General patron-
age.

Tess of the Storm Country, with Mary
Pickford.—A good picture, but Mary
failed to pull them in for me on this one.
Some say they like the old "Tess" the
best. Did not pay out.—S. A. Davidson,
Princess theatre, Neodesha, Kan.—Gen-
eral patronage.

I Accuse, with a special cast.—Eight
reels. Just bunk. Lay off this one at

any price.—Jack Cairns, Brooklyn the-

atre, Detroit, Mich.—General patronage.

I Accuse, with a special cast—A fair

but gruesome piece of celluloid with

crazy direction. To show dead soldiers

resurrected marching back home to see

the old folks and the old folks see them
and try to talk to them, is insulting to

our human intelligence.—Joseph G. Por-
tell, Delray theatre, Detroit, Michigan.

—

Neighborhood patronage.

Orphans of the Storm, a D. W. Griffith

production.—Twelve reels. Good picture,

but United Artists got all I had, as usual.

I guess they wanted me to pay for the

making of the production.—C. Ernest
Liggett, Liggett theatre, Madison, Kan.
—General patronage.

Orphans of the Storm, a D. W. Grifith

production.—A splendid, spectacular pro-
duction with a master touch. We brought
this back after a big house next door
and we played to over capacity for five

shows. We nearly touched the receipts

of "Robinhood."—Joseph G. Portell, Del
ray theatre, Detroit, Michigan.—Neigh-
borhood patronage.

Through the Back Door, with Mary
Pickford.-— Seven reels. This picture

played repeat date. Did big business and
satisfied. Play it back.—Jack Cairns,

Brooklyn theatre, Detroit, Mich.—Gen-
eral patronage.

A Tailor Made Man, with Charles Ray.
A typical Ray picture, but two reels too
long, but will please the Ray fans. Don't
pay too much for it.—S. A. Davidson,
Princess theatre, Neodesha, Kan.—Neigh-
borhood patronage.

Universal

Blinky, with Hoot Gibson.—A very
disappointing picture; nothing to it. Ran
this one Saturday night and have heard
nothing but kicks ever since. Back to

the range for Hoot at $40 per if he per-

sists in making such as this.—W. H. Dur-
ham, Grant theatre, Camas, Wash. —
Neighborhood patronage.

The Shock, with Lon Chaney.—A fair

picture with a spectacular finish. Built

around San Francisco earthquake. We
played up earthquake angle and did good
business for three days.—John W. Hawk-

Kathleen Key and Richard Travers in a scene from "The Rendezvous," Marshall
Neilan production for Goldwyn Cosmolitan distribution.
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ins, Capitol theatre. New Bedford, Mass.
—General patronage.

The Love Brand, with Roy Stewart.

—

A poor title to a mighty good picture.

Many comments and all to the good.

Not one kick.—W. H. Durham, Grand
theatre, Camas, Wash. — Neighborhood
patronage.

Shcoting for Love, with Hoot Gibson.
Very good. Best Gibson for quite a

while.—J. W. Andresen, Kialto theatre,

Cozad, Neb.—Neighborhoo I patronage.

The Victor, with Herbert Rawlinson.

—

Five reels. A bully good picture that

pleased them all. This boy will be shar-

ing honors with Denny soon, and he can

deliver the goods, too. The fight is

pulled in such fine Fashion thai it gets a

thrill out of anyone and makes the kids

roar.—Hugh G. Martin American thea-
tre, Columbus Ga.—Transient patronage.

Sawdust, with Gladys Walton.—A very
pleasing program picture. Miss Walton
interprets the role of a devil may care
trapeze performer to perfection and she
injects enough snap into her acting to

keep things moving at top sj.ccd. Plenty
of humorous situations and just enough
touches of sadness to make a balanced
picture.—Y. G. Bollman, Postville thea-

tre, Postville, Iowa.

Don Quickshot of the Rio Grande, with

Jack Hoxie.— Five reels. A very good
western. Hardly up to Universal's claims

for it, but will please. Print in good
condition.— C. H. Moulton, Bijou thea-

tre. Beach, N. D.—Small town patronage.

Wrat Wives Want, with a special cast.

—Very good program picture —Ray Pea-
cock, Mystic theatre, Stafford, Kan.

—

Small town patronage.

Driven, with a special cast.—-This pic-

ture went over well for me. Will hold
interest through. Not a pleasing story,

but one very well portrayed.— L. A. Pil-

liocl, Photo Play theatre. Grand Rapids.

Ohio.—Neighborhood patronage.

Driven, with a special cast.—Poor pic-

ture. If you want to quit business, run
it.—Hobart Wickens. Dreamland theatre,

Kiowa, Kan.—Small town patronage,

Bavu, with a special cast.—Seven reels.

Some liked it: some did not; about 50-SO
I guess. It drew fairly well.—T. G.
Thompson, (irand Theatre, Rochester,
N. Y.—General patronage

Bavu, with a special cast.—Six reels.

Just fair. Too hard to follow. I lost

money on this one.—Jack Cairns, Brook-
lyn theatre, Detroit, Mich.— General
patronage.

Trifling with Honor, with a special

cast.— Eight reels. This is truly a special

and went over big here. Good baseball
story appropriate for this time of the
year.—Chas. Prokop, Rex theatre, Wa-
hoo, Neb.—General patronage.

Trifling with Honor, with a special

cast.— Fight reels. Dandy good picture.

Two days to average business.—W. S.

Owen, Russell theatre, Brunswick, Mo.—
Small town patronage.

The Prisoner, with Herbert Rawlin-
son.—Five reels. This is a very good
picture. My people liked it very well.

Played with Round 7 of Fighting Blood.
F. J. O'Hara, Community theatre. Elgin.
Neb.—General patronage.

Double Dealing, with Hoot Gibson.

—

Five reels. Not up to Hoot's standard,
but will get by all right where the star
is liked —S. W. Pitner. Dixie theatre.
Ripley, Miss.—General patronage.

Double Dealing, with Hoot Gibson.

—

Five reels. Disappointing. Not the kind
of picture they expect. No action, onlv
a flash in the fourth reel. Sissy stuff".

out of his line.—J. J. Clark, Rex theatre,

Ontonagon, Mich.—General patronage.

Crossed Wires, with Gladys Walton.—
Five reels. A good program picture that

pleased my audience. It should please
almost anywhere.—J. J. Clark, Rex thea-

tre, Ontonagon, Mich.—General patron-
age.

Dead Game, with Hoot Gibson — Five
reels. Another one of Hoot's good west-
erns. My patrons turn out better every
time I show one of Hoot's pictures. Will
be glad when they turn those Hoot (Jib-

son specials loose. I have them all

booked. You can't go wrong on them.
—S. W. Pitner, Dixie theatre, Ripley.
Miss.—General patronage.

Single Handed, with Hoot Gibson.

—

Read lot of adverse reports on this one.
It's good. Hoot's part fits him like a
glove. A good comedy drama.—L. A.
Pilliod, Photo Play theatr-. Grand Rap-
ids. Ohio.—Neighborhood patronage.

Single Handed, with Hoot Gibson.

—

Five reels. Gibson doesn't draw for us.

This picture is fair but nothing extra.

Used "Leather Pushers." Round 12,

which our patrons liked.—Welty & Sim.
Mid Way theatre. Hill City, Kan.—Gen-
eral patronage.

Single Handed, with Hoot Gibson.

—

Five reels. Fair picture. Was afraid of

this one on account of the bad reports
on it. Lots of nonsense which our
patrons liked.—Geo. J. Kress. Hudson
theatre. Rochester, N. Y.—Neighborhood
patronage.

The Bolted Door, with Frank May..
—This is a good program picture. Most
all were pleased. Nice to look at, but
not much of a story, though. However,
it went over very well.— \. F. Jenkins,
Community theatre, David, Neb.—Small
town patronage.

The Bolted Door, with Frank Mayo
Not a good picture. Very little enter-
tainment.—L. A. Pilliod. Photo Play
theatre, (irand Rapids, Ohio.— Neighbor-
hood patronage.

The Bolted Door, with Frank Mayo.

—

Five reels. No good for us No one
liked it. Heard several criticising it dur-
ing the showing. Not a smile in the
whole picture.—Dinsmorc & Son. Majes-
tic theatre. Weiner, Ark.—Small town
patronage.

The Abysmal Brute, with Reginald
Denny.— Eight reels. This i^ one picture
no exhibitor should miss. It will satisfy

the most critical and voir will have no
kicks. A 100 per cent Jewel. Played
two days to good business. Book it and
«et behind.—Ray J. Delap, Pastime thea-
tre, Kansas, 111.—Small town patronage.

The Abysmal Brute, with Reginald
Denny.—Here is a good one and the love
stuff will give most anyone p. thrill. Diff-

erent than usual type. Don't advertise
prize fight angle.—L. A. Pilliod. Photo
Play theatre. Grand Ranids, Ohio.

—

Neighborhood patronage.

The Abysmal Brute, with Reginald
Denny.—A knockout if bought at right

price.— J. H. Belovic, Opera House.
Prague. Neb.—General patronage.

The Flame of Life, with I'riscilla Dean.
—Seven reels. Not as good as some of

star's previous pictures. However, it

seemed to satisfy everyone.—Thos. G.
Norton. Town Hall theatre. Alleghany.
N. Y.—Small town patronage.

The Flame of .Life, with Priscilla Dean.
Good program picture but not worth
raise in admission. Sordid story and flat

climax. Dean does creditable work.

—

Clark Munson, Playhouse theatre. Ran-
dleraan, N. C.—Small town patronage.

The Flame of Life, with I'riscilla Dean.
—Seven reels. Well liked by those that

saw it. Attendance good first day; fair

second day.—G. Strasser Sons. Emblem

theatre, Buffalo, N. Y.—General patron-
age.

Hunting Big Game in Africa, an M. A.
Snow production.—For the first time in
my life I was able to tie up with the
schools and pulled off the biggest matinee
I have had in four years at ten and twen-
ty cents. Following that, three evenings
of average business at fifteen and thirty
cents. It pulled in a lot of the stay-at-
homes, and appeared to give nearly uni-
versal satisfaction. The only criticism
was that it is a trifle long.—Roy W.
Adams. Pastime theatre, Mason, Mich.

—

Small town patronage.

Hunting Big Game in Africa, an H. A.
Snow production.—Nine reels. This is a
very interesting feature but it did not
draw. There was a medicine show, big
speaking, Dempsey-Firpo fight by radio
the second night, but the First night had
no excuse whatever.— E. A. Armistead;
Lyric theatre, Easley, S. C.—General
patronage.

Hunting Big Game in Africa, an H. A.
Snow production.—Ran this two days.
First day broke all box office records and
second day poor. Advertising extra
heavy. Paid a little too much from pic-
ture standpoint, but worth it according
to B. O.—Lee M. Three, Lyric theatre.
Manning, Tex.—Small town patronage.

The Flirt, with a special cast.— It was
as good as the previous reports have said
it was. Drew well and pleased.—H. D.
Nicolls, Photoplay theatrr, Keeseville,
N. Y.—Small town patronage.

The Flirt, with a special cast.— Eight
reels. Not what the name makes you
think it is but a dandy just the same.

—

J. H. Belovic, Opera House, Prague,
Neb.— ( leneral patronage.

The Kentucky Derby, with Reginald
Denny.—A first-class race hf.rse picture.
Will please almost everyone.— R. Ross
Riley, Wigwam theatre, Obcrhn, Kas.

—

General patronage.

The Kentucky Derby, with Reginald
Denny.—Six reels. All I can say is to
book and boost it. This is the best melo-
drama of the year. The race at the end
of the picture will take them out of their
seats. I should have had better business
than I did have, but I showed this on
Monday and this is my worst n'ght.

—

C. L. Brown, Paramount theatre, Eliza-
beth. La.—Small town patronage.

The Kentucky Derby, with Reginald
Denny.—Most people will like this. Has
some good horse racing. A strong cast
and is well produced.— C. E. Johnson.
Paramount theatre. Gibbon, Neb. —
Neighborhood patronage.

The Kentucky Derby, with Reginald
Denny.—A good horse race in this pic-

ture that pleases all. Print a little dark
in shipwreck scene. — J. H. Belovic.
Opera House, Prague, Neb.—General
patronage.

Human Hearts, with House Peters.

—

Terrible print, but fair melodrama. We
didn't get all of it, but it dragged at that.

Not such a special as the paid U. men
say it is.—Clark Munson. Playhouse the-

atre. Randleman, N. C.—Small town
patronage.

Human Hearts, with House Peters.

—

Seven reels. A Universal Jewel that

pleased most of our patrons. Had no
complaints and several favorable com-
ments. Title detracts from drawing
power of picture and you have to tell

them it is not a sob story.—H. C. Bier-
wirth. New Liberty theatre, Varina. la.

—Small town neighborhood patronage.

Human Hearts, with House Peters.

—

Book this right and make some money.
Pleased all.—J. H. Belovic, Opera House,
Prague, Neb.—General patronage.

Human Hearts, with House Peter- —
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A wonderful picture and, as I bought it

right, made money on it. Will please

any audience.—G. D. Hughes. Liberty
theatre, Heavener. Okla.—Neighborhood
patronage.

Human Hearts, with House Peters.

—

They simply do not like a picture with-
out a happy ending. Outside the acting
of House Peters, this one has practically

nothing. Just some shooting that should
not have taken place, and a lot of foolish

gibberish that was meant for rural com-
edy. After this these birds have got to

show us a story of the picture before we
buy.—R. Ross Riley. Wigwam theatre.

Oberlin, Kan.—Neighborhood patronage.

Kindled Courage, with Hoot Gibson.
Five reels. Good picture they will like

if you get them in. The haunted house
will stand exploitation. "Hoot"' is as
cowardly as Grandma's Boy until a girl

and an officer's badge make a hero of
him. Played this with Why Bogs Leave
Home, featuring the dog. Brownie. Made
a good program.—Dinsmore & Son. Ma-
jestic theatre, Weiner, Ark.—Small town
patronage.

The Midnight Guest, with a special
cast.—No good. Not worth an hour of
your time.—L. A. Pilliod, Fhoto Play
theatre, Grand Rapids. Ohio.—Neighbor-
hood patronage.

Nobody's Bride, with a special cast.

—

Five reels. Good picture. This story
was very good and pleased all who came
to see it.—Geo. J. Kress. Hudson theatre.
Rochester, N. Y.—Neighborhood patron-
age.

Top of the Morning, with Gladys Wal-
ton.—Five reels. The tamest show we
have had in many moons. No business
and glad of it.—G. F. Rediske, Star
theatre, Ryegate, Mont.—Small town
patronage.

Fools and Riches, with Herbert Raw-
linson.—Five reels. A good feature and
seemed to be enjoved bv evervone.

—

Welty & Son, Mid-Way " theatre, Hill
City, Kan.—General patronage.

Broad Daylight, with Lois Wilson.

—

Five reels. This is a very good picture
and went very good at box office. Played
with Round 5 Fighting Blood Made a
good program.— F. J. O'Hara, Com-
munity theatre, Elgin, Neb.—General
patronage.

The Town Scandal, with Gladys Wal-
ton.—Five reels. Very, very good. Best
from Universal in a long time. Comedy
Sweetie with Babv Peggv was also liked.

—Welty & Son. Mid-Way theatre, Hill

City, Kan.—General patronage.

Afraid to Fight, with Frank Mayo.

—

Good.—Grand Theatre, Breese, 111.—Gen-
eral patronage.

Trimmed, with Hoot Gibson.—Five
reels. This is a dandy good picture and
will please most of them. Film in fine

condition.—P. E. Packwood, Star thea-
tre, Wyaconda. Mo.—Small town patron-
age.

The Black Bag, with Herbert Rawlin-
son.—Good.—Grand theatre, Breese, 111.

—Neighborhood patronage.

Under Two Flags, with Priscilla Dean.
^Did \ery well for me and gave satis-

faction. You can't ask more.—L. A. Pil-

loid. Photo Play theatre. Grand Rapids.
Ohio.—Neighborhood patronage.

Step On It, with Hoot Gibson.—Good.
—Grand theatre. Breese, 111.—Neighbor-
hood patronage.

Man to Man, with Harry Carey.—This
is a good western feature with some good
exciting stuff in it. The cattle stampede
is a little tame, but those who like a real
fighting western will like it.—C. E. John-
son, Paramount theatre. Gibbon. Neb.

—

Neighborhood patronage.

Trimmed In Scarlet, with Kathlyn

Pat O'Malley as "Bucky" O'Hara in

Reginald Barker's "The Eternal Strug-
gle," a forthcoming Louis B. Mayer
production for Metro distribution.

Williams.—Five reels. Fair society pic-

ture but no plot. This picture is poor
for small town. Had a good comedy.
Vamped which put it over.—Welty &
Son, Mid-Way theatre, Hill City, Kan.

—

General patronage.

Her Night of Nights, with Marie Pre-
vost.—Fair.—Grand theatre. Breese, 111.

—Neighborhood patronage.

The Storm, with House Peters.—This
was supposed to be a good show, but the
people here didn't seem to get it. Old
stuff. The only thing in it is the fire.

Paid $20.00 for it on two-day run.—S. L.
Byerly. Rainbow theatre. No. 3, De Graff.

Ohio.—General patronage.

One Wonderful Night, with Herbert
Rawlinson.—Five reels. Picture pleased
at least 80 per cent. Rawlinson a good
star and well liked.—Ray T. Delap. Pas-
time theatre, Kansas. 111.—Small town
patronage.

Under Two Flags, with Priscilla Dean.
—Eight reels. Good business Friday and
Saturday. Many favorable comments
Priscilla Dean is superb as Cigarette.

Rest of cast good. Lots of action in the

picture.—Roy W. Adams, Pastime The-
atre, Mason, Mich.—Small town patron-

age.

The Long Chance, with a special cast.

—Good picture and an excellent cast.

—

C. W. Koborg. Opera House. Elba. Nebr.

—Small town patronage.

The Kentucky Derby, with Reginald

Denny.—A Universal Jewel that is a

jewel. It is a fine picture, and the horse

race is a thriller. Book it.—Williams &
McCandless. Peerless Theatre. Lebo.

Kans.—General patronage.

The Kentucky Derby, with Reginald

Denny.— Six reels. A cracking good pic-

ture. Get behind it and push. You will

make some money. The title has good
drawing power.—W. J. Smith. Palm
Theatre. Lindsay. Nebr.—General pat-

ronage.

Afraid to Fight, with Frank Mayo.—
Very good.—C. W. Koborg. Opera House,

Elba. Nebr.—Small town patronage.

Don't Shoot, with Herbert Rawlinson.

—Good.—C. W. Koborg, Opera House,
Elba, Nebr.—General patronage.

Human Hearts, with House Peters.

—

Six reels. A picture that will take with
everyone. Film in good condition.—W.
J. Smith. Palm Theatre, Lindsay, Nebr.
—Small town patronage.

Man to Man, with Harry Carey.—Good
picture and acting by Carey.—C. W. Ko-
borg, Opera House, Elba, Nebr.—Small
town patronage.

Vitagraph
Masters of Men, with a special cast.

—

You can believe every word that the re-

viewers said about it. Very good. Will
please any audience.—Joseph G. Portell,

Delray theatre, Detroit, Mich.—Neigh-
borhood patronage.

Masters of Men, with a special cast.

—

Seven reels. A very fine picture that

drew well and pleased all. The story is

extra well done in every respect.—M.
Bailey. Strand theatre, Dryden, Ont.
Can.—Small town patronage.

Smashing Barriers, with William Dun-
can.—A very good Western. Holds in-

terest right from the beginning. A good
show for any one to book.— E. J. Wal-
ters, Gem theatre, Trenton, Neb.—Gen-
eral patronage.

Ninety and Nine, with Colleen Moore.
This is a picture that will get the crowds
if advertised. Patrons here say it is the
best play ever shown here. Good print.

—E. W. Harrell, Grand theatre. Bearden.
Ark.—Neighborhood patronage.

The Ninety and Nine, with Colleen
Moore.—One of the best pictures I have
run in a long time. A picture every ex-
hibitor should run.—E. J. Walters, Gem
theatre, Trenton, Neb.—General patron-
age.

The Ninety and Nine, with Colleen
Moore.—Excellent picture. I lost money
on account of tent show. No fault of
the picture.—W. S. Owen, Russell The-
ater, Brunswick, Mo.—Small town pa-
tronage.

The Ninety and Nine, with Colleen
Moore.—Brother exhibitors, don't be
afraid to push this picture. It will be a

treat for your patrons. One of the best

forest fires in this picture that I have
shown in many a day.—J. G. C. Akers,
Wallace Opera House, Wallace. Neb.

—

General patronage.

The Ninety and Nine, with Colleen
Moore.—Will bring in the money and
give satisfaction. Went over well for

me.—L. A. Pilliod. Photo Play theatre.

Grand Rapids, Ohio.—Neighborhood pat-

ronage.

Steelheart, with William Duncan.—Six
reels. If you want a good Western play
this one. Plenty of action. Played this

with The Sawmill. Makes a great show.
—R. R. Nash. Nash's theatre. Palmyra.
Neb.— General patronage.

The Single Track, with Corinne Grif-

fith.—A typical, draggy, put-me-to-sleep
Corinne Griffith offering. She is impos-
sible and so are all of her pictures.

—

Joseph G. Portell. Delray theatre. De-
troit. Mich.—Neighborhood patronage.

The Angel of Crooked Street, with
Alice Calhoun.—Five reels. This is

dandy picture. Well acted and went
over good. Played with Semon in Dew
Drop Inn. Some show.— r. J. O'Hara.
Community theatre. Elgin, Neb.—Gener-
al patronage.

The Sheik's Wife, with special cast.

—

Paid $7.50 for this one and am sorry I

played it. Those that did not walk out

waited until the show was over so they
could roast me. C. H. Simpson. Princess

theatre. Millen, Ga.—General patronage.

The Silent Vow, with William Dun-
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can. — Photography excellent. Scenic
background lovely. Lots of thrills, good
fights, good action. Lots of tense mo-
ments, but we can't imagine a mother
deserting her child like that. However,
she pays. Made good money on it.

Every one seemed pleased.—A. F. Jen-
kins, Community theatre, David, Neb.

—

Small town patronage.

Black Beauty, with Jean Paige.—Sev-
en reels. This is a good one and if you
haven't played it you should do so. The
many horses, fox hunt, and good story
make this a good picture.—E. A. Arm-
istead, Lyric theatre, Easlcy, S. C.

—

General patronage.

The Rainbow, with Alice Calhoun.

—

Five reels. Here is to you, Alice. This
little girl starts out to make a picture

and she sure makes good. I have not
played a bad one yet and I have played
the most of her pictures and I expect to

play all she makes, as they are well liked

and a good box office bet.—F. J. O'Hara,
Community theatre, Elgin, Neb.—Gener-
al patronage.

Three Sevens, with Antonio Moreno.

—

Five reels. Very good program picture,

as it deals with prison life and is some-
thing different.—M. Bailey, Strand the-

atre, Dryden, Ont,, Can.—Small town
patronage.

Warner Brothers
Brass, with Monte Blue.—One of the

best pictures ever on our screen, and
everybody went home pleased. Have
run all of Warner Brothers first series

and they were all extra good with one
exception.—G. D. Hughes, Liberty thea-
tre, Heavener, Okla.—Neighborhood pa-
tronage.

Heroes of the Street, with Wesley
Barry.—Seven reels. Good condition. A
mighty good small town picture if shown
at regular admission.—D. E. Fitton, Ly-
ric theatre, Harrison, Ark.—Small town
patronage.

The Little Church Around the Corner,
with a special cast.—This is what I call

a real picture. The mine scene is great
and will make you sit up and take no-
tice. You can't go wrong on this one.

—

G. D. Hughes, Liberty theater, Heavener,
Okla.—Neighborhood patronage.

State Rights

The Crow's Nest (Sunset), with Jack
Hoxic.—Five reels. The average West-
ern, but the star drew them in.—Hugh
G. Martin, American theatre, Columbus,
Ga.—Transient patronage.

The Marshall of Moneymint (Arrow),
with Jack Hoxie.—A good western. Very
good where Hoxie is popular.—Joseph G.

Portcll, Delray theatre, Detroit, Mich.

—

Neighborhood patronage.

Wolves of the Range (Graphic), with

Jack Livingston.—Five reels. Good
western. All of Graphic's pictures that
I have played arc good stories and good
condition prints.— L. Deyo, Miers thea-
tre, Schoharie, N. Y.—General patronage.

The Man from Hell's River (W.P.E.C.),
with a special cast.—One of the old ones

made from a Curwood story which

pleased all who saw it. Not Curwood's
best but a pleasing story that holds the
interest.—J. L. Greenwood, Orpheum
theatre, Welectka, Okla.—Neighborhood
patronage.

Back to Yellow Jacket (Arrow), with

special cast.—A Peter B. Kyne story

that is not up to the standard of most of

his stuff, or rather the producer did not
get the best out of it. The name is not
attractive as a drawing card. — Ben L.
Morris, Elk Grand theatre, Bellaire, O.

—

General patronage.

Honeymoon Ranch (Lubin), with a

special cast.—This was a good one at

one time, but the print we got was in a

very bad shape. Rainy all the way
through. If you can't get a good print
lay off of it.—Wm. Thacher, Royal the-
atre, Salina, Kan.—General patronage.

Serials

Haunted Valley (Pathe) with Ruth
Roland.—More than 800 people saw this

show matinee and night. Have run third

episode and is holding up good. Started

with offer of free admission to everyone
cutting ad from newspaper. Consider
this the best thing we ever pulled in

starting a serial. Actual cost less than
$2 and it was by far the best start we
ever had on any serial. Got a nice write
up in local newspaper, something that
rarely happens, and people are still talk-

ing about it.—C. A. Whitney, Star thea-
tre, Ottawa, Kan.

Haunted Valley (Pathe), with Ruth
Roland.—On seventh episode and sink-

ing fast. Ruth hates to put the old fight

into them now.—H. D. Nicolls, Photo
Play theatre, Keeseville, N. Y.—Small
town patronage.

The Oregon Trail (Universal), with
Art Acord.—Boys, lay off this. Eighteen
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episodes of loss. It keeps them away,

'loo slow, but good educational picture.

—R. C. Wooten, Palace theatre, Dawson,
Ga.—General patronage.

The Eagle's Talons (Universal) with

Ann Little.—Good serial and think it

one of the best we ever played. Boys,

if you want a serial you can finish with

delight, book this one and you will please

your patrons and you will make some
real money, as it has lots of action. \\ e

played it on Sunday and you ought to

hear the kids yell.—Geo. J. Kress, Hud-
son theatre, Rochester, X. V.—Neighbor-
hood patronage.

Speed (Pathe), with Charles Hutchi-
son.—On the last episode today and it

has held up all the way through. If you
book it, advertise it and it will then take

care of itself.—Geo. W. Tope, Dream-
land theatre, Bandon, Oregon.—Small
town patronage.

The Radio King (,
Universal) with Roy

Stewart.—I ran the first episode with
Tom Mix, In Arabia, and gave it a good
send off. On the fifth episode it is hold-

ing up well. Many favorable comments.
—Roy \V. Adams, Pastime theatre, Ma-
son, Mich.—Small town patronage.

Plunder (Pathe), with Pearl White.—
We have just finished this serial and
can't say that it held up very strong for

us. We thought that Pearl White would
be a drawing card but she has aged
somewhat and the story was not any too
strong. Would class it as just a fair

serial.—Horn and Morgan, Star theatre,

Hay Springs, Neb.—Small town patron-

age.

Plunder (Pathe) with Pearl White.—
My opinion is that this is one of the

poorest serials ever made. Lost money
on it. Pass it up.—E. W. Harrell, Grand
theatre, Bearden, Ark.—Neighborhood
patronage.

In the Days of Daniel Bocne (Univer-
sal).—A historical serial that seems to be
related to early history- Well produced,
with a good cast. How well it will draw-

can tell later. Has good advertising
angle. Kids are crazy over it.—L. A.
Pilliod, Photo Play theatre, Grand Rap-
ids, Ohio.—Xeighborhood patronage.

The Timber Queen (Pathe), with Ruth
Roland.—The best serial I ever ran and
the only one which the crowds got larger

and larger every chapter. My children
say, "Give us Ruth again," and I intend
to do so. Prices are good.—G. D.
Hughes, Liberty theatre, Heavener, Okla.
—Xeighborhood patronage.

Short Subjects
Cameo Comedies (Educational). — All

these comedies please. I think they are
the best single reel comdies on the mar-
ket.—Rae Peacock, Mystic theatre, Staf-
ford, Kan.—Small town patronage.

Educational Comedies.— No Parking,
fair; Torchy's Holdup, fine.—E. A. Arm-
istead, Lyric theatre, Easley S. C.—Gen-
eral patronage.

Fighting Blood (F. B. O.), with George
O'Hara.—This is something new in the
way of a series and it seems to please
all that see it. Xo comedy is needed with
this as it gets more laughs than the aver-
age comedy. Have run three rounds.
F._ B. O. puts out some good paper on
this.— E. A Armistead, Lyric theatre,
Easley. S. C.—General patronage.

Fighting Blood (F. B. O.), with George
O'Hara.—Round 9. This round went ex-
tra big. Lots of comedy in it. If you
play it with a feature you will not need
any comedy. Advertise Round 9. Lots
of comedy.—Wm. Thacher, Royal thea-
tre, Salina, Kan.—General patronage.

Fighting Blood (F. B. O.), with George
O'Hara. — Two reels. These are good

and please the girls as well as the men.
We have many comments on them.
Would suggest the exchange hold them
until they can supply the exhibitor each
week.—Geo. J. Kress, Hudson theatre,

Rochester, X. V.—Xeighborhood patron-
age.

Fighting Blood (F. B. O.), with George
O'Hara.—Round 1. This is the very best

of entertainment we have had for our
patrons in a long time.—E. W. Harrell,
Grand theatre, Bearden, Ark.—Xeighbor-
hood patronage.

Harold Lloyd Re-issues (Pathe).—One
reel. The best thing I can get at the
price to fill out on Saturday nights. I

have played one every Saturday night for

some months and I hear somebody brag-
ging on them every time. Ycu can get
them for $1.50. Some of them need new
prints.—S. W. Pitner, Dixie theatre, Rip--
ley, Miss.—General patronage

International News (Universal). — A
good interesting news. No. 65 has Hard-
ing funeral train also our new president,
Coolidge, and other events of interest.

One of the best news we have run for

some time. If you advertise Harding
funeral, will bring you extra business.
Will stand fair boosting.—Wm. Thacher,
Royal theatre, Salina, Kan.—General pa-
tronage.

The Leather Pushers (Universal), with
Reginald Denny.—Two reels. Better than
any serial we have ever played. People
come to see these that never came be-
fore.—Thos. G. Norton, Town Hall the-
atre, Allegany, N. Y.—Small town pa-
tronage.

The Leather Pushers, with Reginald
Denny.—Best short subject out. Played
Oregon Trail and Century Comedy with
this picture on Saturday. Comedy and
.Leather Pushers only drawing card.

—

R. C. Wooten, Palace theatre, Dawson,
Ga.—General patronage.

Mermaid Comedies (Educational).

—

They sure are "The spice of the pro-
gram." I have yet to find a poor one.
They add to any bill.—Jack Cairns.
Brooklyn theatre, Detroit, Mich.—Gener-
al patronage.

Mutt and Jeff (Fox).—Fair cartoons,
some are good on an average. A good
film to send them out on.—L. A. Pilloid,

Photo Play theatre. Grand Rapids, Ohio.
—Xeighborhood patronage.

Our Gang (Pathe) and Semon Come-
dies (Yitagraph).—They are pleasing my
patrons, alternating on Saturday night
with feature picture. Started from the
first on Our Gang and had Saturday
night Pleasant Journey. Some comedy.
Ida B. Rowe, Opera House, Eddyville,
Iowa.—General patronage.

Ain't Love Awful? (Universal).

—

Good comedy.—Rae Peacock, Mystic the-

atre, Stafford, Kan.—Small town patron-
age.

Ain't Love Awful? (Universal).—Two
reels. Good comedy. Lots of action,

which is necessary to put over a comedy.
—Geo. J. Kress, Hudson theatre, Roches-
ter, N. Y.—Xeighborhood patronage.

All Over Twist (Universal), with
Buddy Messinger.—Two reels. Good
comedy. Went over big with the kids.

However, we are playing too many kid

comedies. Think they are overdone.

—

Geo. J. Kress, Hudson theatre, Roches-
ter, N. Y.—Neighborhood patronage.

All Wet (Fox), with Al St. John.—Two
reels. Good comedy. The whale swal-

lowing Al is good and brought down the

house.—H. G. Stettmund. Jr.. Odeon the-

atre, Chandler, Okla.—Small town pat-

ronage.

Among Those Present CAF). with

Harold Lloyd.—Three reels. Harold
Lloyd is becoming very popular here.

His pictures are clean and no one can

take offense at them. Since using Grand-
ma's Boy and Dr. Jack we have gone
back and are using the older two and
three reelers with marked success.—Horn
and Morgan, Star theatre, Hay Springs.
Xeb.—Small town patronage.

The Author (Fox), with Al St. John.—
Two reels. Patrons asked where the
story was in this one. We have shown
some poor St. John comedies, but this

was the worst.—G. Strasser Sons, Emb-
lem theatre, Buffalo, N. Y.—General pat-
ronage.

Choose Your Weapons (Educational).
—The best Christie I have ever had.

—

Rae Peacock, Mystic theatre, Stafford,
Kan.—Small town patronage.

The City Chap (Fox), with Al St. John.—Two reels. Only fair comedy. Not up
to the average St. John comedy.—Geo.
J. Kress. Hudson theatre, Rochester, N. Y.
—Neighborhood patronage.

The City Chap (Fox), with Al St. John.—Not so good; below his average corn-
ed}-. No plot whatever, just a series of
events.—L. A. Pilloid, Photo Play theatre,
Grand Rapids, Ohio.—Neighborhood pat-
ronage

The Counter Jumper (Yitagraph), with
Larry Semon.—Two reels. Larry is los-

ing his punch. Have not used any of
his comedies for about a year and this

one has only one laugh and that when
the egg sprouts legs and runs around.
Larry, though, has stuck us eight beans
per for five of these comedies. Is this

the best or the worst?—H. G. Stettmund.
Jr., Odeon theatre, Chandler, Okla.

—

Small town patronage.

East Is Worst (Federated), with Monte
Banks.—Good comedy and pleased our
audience very much and that's all we can
expect.—Geo. J. Kress, Hudson theatre.

Rochester, N. Y.—Neighborhood patron-
age.

The Eskimo (.Fox), with Clyde Cook.

—Just about the poorest two-reel com-
edy we have ever run. Nothing to it at

all. Don't promise them much with this
one. Print in fair condition.—W. E. El-
kin, Temple theatre, Aberdeen, Miss.

—

Neighborhood patronage.

Fruits of Faith (Pathe), with Will
Rogers.—Not an all-comedy picture.
Contains some corned}- of the Rogers style
which is "different" from the usual run
of comedy. Altogether, though, a good
picture.—Geo. W. Tope, Dreamland the-
atre. Bandon, Oregon.
The Gown Shop (Yitagraph), with

Larry Semon.—Fairly good. Larry isn't

nearly as good as he used to be. Give us
more like The Saw Mill.—C. F. Kriegh-
baum, Paramount theatre, Rochester, Ind.
—General patronage.

The Grass Widow (F. B. O.), with Dan
Mason.—Two reels. Patrons seem to
like Dan Mason. This comedy is the best
we get for the price asked.—Welty &
Son, Midway theatre, Hill City, Kan.

—

General patronage.

High Power (Educational), with Lige
Conley.—Two reels. Well, if you have
ever seen Lige, you know my report. If

not, get busy and book him. Best slap-

stick comedies on the market.—Roy L.
Dowling, Ozark theatre, Ozark, Ala.

—

General patronage.

The Little Rascal (Universal), with
Baby Peggy.—Two reels. A dandy com-
edy and Baby Peggy has them laughing
most of the time in this one.—P. E. Pack-
wood, Star theatre, Wyaconda, Mo.

—

Small town patronage.

Made to Order (Universal), with Lewis
Sargent.—One reel. Can't see anything
to these one-reel comedies or this star.

Only get a good one once in a while.

Crimson Coppers, with Neely Edwards,
another one-reeler. punk. Not worth the

express. No laughs in either of the above
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comedies.—Wm. Thacher, Royal theatre,
Salina, Kan.—General patronage.

Missing Men (Pathe).—A beautiful
scenic with a slight story. I ran it with
Dr. Jack.—Kae Peacock, Mystic theatre,
Stafford, Kan.—Small town patronage.

A Movie Daredevil (Educational).

—

This was a cartoon reel, not a comedy.
My idea of comedy is to produce laughs.
If we want a story, book a feature.—A.
A. Neese, Beatrice theatre, Haw River,
N. C.—Small town patronage.

A Pair of Sixes (Educational), a Chris-
tie comedy.—Not much of a comedy.
The players in it belong in a tragedy, not
a comedy. That's the way with most
Christies. Ran this with Wandering
Daughters and they laughed more at the
feature than what was entitled the com-
edy.—C. F. Krieghbaum, Paramount the-

atre, Rochester, Ind.—General patronage.

Paste and Paper (Pathe), with Paul
Parrot.—One reel. Dandy comedy. One
of the best single reel comedies we ever
had. This has lot of action, something
our patrons like in a comedy.—Geo. J.

Kress, Hudson theatre, Rochester, N. Y.
—Neighborhood patronage.

The Pilgrim (F. N.), with Charles
Chaplin.— Four reels. After posting a

24-sheet I had so many complaints from
patrons who had seen or heard of it 1

decided it was more profitable to cancel
the booking. Burlesquing that which re-

lates to sacred things or professions is re-

sented by church people, and many movie
fans belong.—B. P. McCormick, Liberty
theatre, Florence, Colo.—Small town pat-

ronage.

The Pirate (Fox), with Lupino Lane.

—

This is the second Lane comedy we have
had and if the others are just half as good
1 will be satisfied. The Pirate is ex-
tremely funny and got lots of laughs.

—

W. E. Elkin, Temple theatre, Aberdeen,
Miss.—Neighborhood patronage.

The Pole Cat Plot i F. B. O.), with Dan
Mason.—Two reels. A good comedy and
got the laughs.—Welty & Son, Midway
theatre. Hill City, Kan—General patron-
age.

A Quiet Street (Pathe), with Our
Gang.—Two reels. "Our Gangs" are
good. Book these. Will please the kids
and grown-ups.—A. H Meinert, Star
theatre, Albany, Wis.—General patron-
age.

The Radio Bomb ( Universal), with Roy
Stewart.—Two reels. This is not so
good, no action whatever. I don't see
why Universal doesn't put Miss Breamer
in big stories instead of short stories.

Ran this with White Masks. Some of
these two-reel Universals are good.—C.
L. Brown, Paramount theatre, Elizabeth,
La.—Small town patronage.

The Riot (Vitagraph), with Jimmy
Aubrey.—Two reels. Fair. Not near as
good as The Tourist or The Blizzard.
Small crowd.—G. F. Rediske, Star the-
atre, Ryegate, Mont.—Small town patron-
age.

Rob 'Em Good (Metro), with Bull
Montana.—Three reels. A good bur-
lesque of "Robinhood." Will go over
better if they have seen "Robinhood."
"Bull" is well liked here.—W. T. Waugh,
Empress theatre, Grundy Center. Iowa.
—Small town patronage.

Roped and Tied (Universal), with Neal
Hart.—This is a very good Western.
Find all of Neal Hart two-reelers good.
Lots of Nerve, Universal Century com-
edy, with Brownie, dog, just can say is a

fair comedy.—Wm. Thacher, Royal the-

atre, Salina, Kan.—General patronage.

The Ropin' Fool (Pathe), with Will
Rogers.—The Ropin' Fool is right. Will
ropes a hat, cat, rat, horse, goat, dog
and several other things. He must be' a

bear with the rope.—C. F. Krieghbaum.

Owen Moore in a scene from "Modern
Matrimony," distributed by Selznick
Distributing Corporation.

Paramount theatre, Rochester, Ind.

—

General patronage.

A Sailor Made Man (A E.), with
Harold Lloyd.—Buy this one if you have
not shown it. It can be bought right

and will make you some money.— L. A.
Pilliod, Photo Play theatre, Grand Rap-
ids, Ohio.—Neighborhood patronage.

Sold at Auction (Pathe), with Snub
Pollard.—Two reels. Would class this

as a fair comedy. Did not get many
laughs, but held their interest on account
of the story.—A. A. Neese, Beatrice the-

atre. Haw River, N. C.—Small town pat-

ronage.

Spooks in Spirit (Federated), with
Monte Banks.—Two reels. Good com-
edy. Our audience enjoyed it very much.
—Geo. J. Kress, Hudson theatre. Roch-
ester, N. Y.—Neighborhood patronage.

The Stage Hand (Vitagraph), with
Larry Semon.—Two reels. It got a few-

laughs, and we've had better.—M. Bailey.

Strand theatre, Dryden, Ont., Can.—Small
town patronage.

The Steeplechaser (Educational).

—

Two reels, good condition. Here is about
the greatest comedy that was ever >hown
on our screen. I don't know of a better.

If you don't book any others, give your
patrons a treat and show them this.

—

C. W. Langacher, New Glarus theatre,

New Glarus, Wis.—General patronage.

Supply and Demand (Pathe), with
Johnnie Jones.—Two reels. Lay off of

this one. Nothing to it.—A. H. Meinert,

Star theatre, Albany, Wis—General pat-

ronage.

365 Days (Pathe), with Snub Pollard-
Two reels. Good comedy. If laughing is

an indication of a good comedy, this must
be a dandy, as the audience did a lot of it.

—Geo. J. Kress. Hudson theatre, Roch-
ester, N. Y.—Neighborhood patronage.

Three Strikes (Educational). — Two
reels. The best comedy I have seen for

many moons. Grab it and boost it. We
had them roaring on this one.—Walter
H. Musson, Queen's theatre, Hespeler,

Ont., Can.— Family patronage.

The Tin Bronco (Fox), Sunshine com-
edy.—Good comedy. Find all of Fox
comedies good so far.—Wm. Thacher,
Royal theatre. Salina, Kan.—General pat-

ronage.

Tips (Universal), with Baby Peggy.

—

Not as good as some of her former pic-

tures. Pleased the ladies and kids. Print
in fine shape.—Wm. Thacher, Royal the-

atre, Salina, Kan.—General patronage.

Torchy's Nut Sundae (Educational),
with Johnny Hines.—Two reels. Good
comedy. We find that all of this star's

comedies are very pleasing.—Geo. J.
Kress, Hudson theatre, Rochester, N. Y.
—Neighborhood patronage.

'Twas Ever Thus (Educational), with
Earl Rodney.—Two reels. Good comedy.
One that pleased the ladies.—Geo. J.

Kress, Hudson theatre, Rochester, N. Y.
—Neighborhood patronage.

When Knights Were Cold (Metro),
with Stan Laurel.—Two reels. This is a

very good travesty and seemed to please

my crowd. Think Mud and Sand the

better, and more laughs.— C. H. Moulton,
Bijou theatre, Beach, N. D.—Small town
patronage.

White and Yellow (Universal), with

Jack Mulhall—Two reels. This is one of

the Jack London Fish Patrol pictures.

Good as one of a series, but not as a spot,

because you lose the connection.—Kay J.

Delap, Pastime theatre, Kansas, III.

—

Small town patronage.

Why Dogs Leave Home (Universal),

with Brownie.—Two reels. About as

clever and funny as anything Brownie
ever did. Tickled all the old hard shells

and sent them out laughing.— Roy W.
Adams, Pastime theatre, Mason, Mich.

—

Small town patronage.

The Widower's Mite (Universal), with
Reginald Denny.—This was Round 1 of

the third series and was very good. Think
every one enjoyed it.—Welty & Son, Mid-
way theatre, Hill City, Kan.—General
patronage.

Wise Birds (Fox), with Jane and
Katherine Lee.—Two reels. Best from
this pair we have seen. However, am not

sure this can be considered a boost.

—

T. A. Shea, New Palace theatre, Mc-
Gehee, Ark.—Neighborhood patronage.

Young Sherlocks (Pathe). with Our
Gang.—Good.—E. A. Armistead, Lyric

theatre, Easley, S. C.—General patronage.

The Busher (Universal), with Lee
Moran.—Two reels. A good comedy
adapted from "You Know Me, Al," by
Ring W. Lardner.—Smith Read, Patriot

Theatre, DeKalb, Tex.—Small town pat-

ronage.

Crash (Educational), a Cameo Com-
edy.—A fair one-reel comedy. Have found
these Cameo Comedies very good so far.

Have run five of them.—A. A. Neese,
Beatrice Theatre, Haw River, Nf. C.

—

General patronage.

The City Chap (Fox), with Al St. John.
—Two reels. Not much to it.—Smith
Read, Patriot Theatre, DeKalb, Tex.

—

Small town patronage.

The Land of Tut-Ankh-Amen
|
Fox).—

A special news reel. Instructive in a

historical way. Picture consists of

scenes taken after the ordinary news reel

fashion.— E. C. Potter. Firemen's Theatre.
New Hampton, Iowa.—Neighborhood
patronage.

A Sailor Made Man (A. E.). with Har-
old Lloyd.—Four reels. A good com-
edy that everyone liked. First Lloyd
shown here in quite a while, but it drew
good crowds.—Smith Read. Patroit The-
atre, DeKalb, Tex.—Small town patron-

age.

The Pill Pounder (Hod.), with Charles
Murray.—Charles Murray had them
laughing and that is all a comedy is sup-

posed to do. Yes, it was good.—Lewis &
Brisco, Princess Theatre, Elwood, Ind.

—

General patronage.
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NOTICE
Matter printed in "What the

Picture Did for Me" is protected by

copyright and reproduction without

permission is prohibited.

Exhibitors are cautioned against

giving credence to printed matter

presented in the typographical style

of this department without due state-

ment of authority.

Publisher,

"Exhibitors Herald."

Reliable Motors for Rewind

Also for operating

projectors and small

machinery of various

kinds. High grade,

cool running, efficient,

and priced right. 5

sizes— 1/20, 1/8. 1/6.

1/4 H.P. A.C.&D.C.

M Irs. of Flutters, Color Hood j, Food Miurt, etc.

2651 West Congress St. Chicago

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

THEATRE FOR SALE
FOR SALE: New Theatre, 415 seat capacity

Motion Picture Show, new and up to date in every
detail in town of 2500, extra good agricultural

section and in oil field. Prospects good for "boom"
town. Box 1361, Beggs, Oklahoma.

PARTNER WANTED
WANTED: Aggressive man with sales and ex-

ecutive ability to take third interest in manufac-
turing concern making complete line of orchestra
equipment. $5,000 needed. Investigate this op-

portunity. Address "Investment." care of Exhibi-
tors Herald, 407 So. Dearborn St., Chicago.

THEATRE FOR SALE
FOR SALE: Or Trade. Princess Theatre

building and equipment newly decorated. Sunday
town. Address Princess Theatre, Oconto, Ne-
braska.

POSITION WANTED
WANTED: At liberty Manager-Operator, or

will accept either job. Sixteen years' experience.
Can give the highest of recommendations for either
job. Will go any place. H. B. Frank, Macomb,

A Pair of Sixes (Educational), a

Christie comedy.—A good comedy.— C.

W. Langacher, New Glarus Theatre, New
Glarus, Wis.—General patronage.

Smarty (Universal,) with Buddy Mes-
singer.—This one is great. Best kid com-
edy I have had for a long time.—J. W.
Andresen, Rialto Theatre, Cozad,, Nebr.
—Neighborhood patronage.

High and Dizzy (Pathe), with Harold
Lloyd.—There is always a time when you
can expect good comedy and that is when
you have one of the Lloyd's booked.—C.

W. Langacher, New Glarus Theatre, New
Glarus, Wis.—General patronage.

A Pleasant Journey (Pathe), with Our
Gang.—A good clean comedy that will

please anywhere.—A. A. Neese, Beatrice
Theatre, Haw River, N. C.—General pat-

ronage.

The Scarecrow (Metro), with Buster
Keaton.—Scream from start to finish.

—

C. W. Koborg, Opera House, Elba, Nebr.
—Small town patronage.

The Fatal Photo (Hodkinson), with
Charles Murray.—Two reels. This com-
edy failed to be as good as the rest he
has made, although pleased all who saw it.

Ran This with Tess of the Storm Country
and made it a good program.—C. L.

Brown, Paramount Theatre, Elizabeth,

La.—Small town patronage.

Cold Chills (Educational).—Two reels.

Consider Jack White comedies the best

slapstick comedies on the market and this

one of his best.—J. F. Hileman, Broad-
way Theatre, Mt. Pleasant, Mich.—Gen-
eral patronage.

Hands Up (Arrow), with Bobby Dunn.
—Here is a good fast two reel comedy
that will keep your audience in a good
humor. A Western comedy that- is all

to the good.—K. A. Bechtold, Opera
House, Martinsville, 111.—Small town pat-

ronage.

Neighbors (Metro), with Buster
Keaton.—If this can't bring applause
you ought to close up.—C. W. Koborg,
Opera House, Elba, Nebr.—Small town
patronage.

Our Daily Bread (General Electric Co.)
—A good educational that will please.

Advise all to play it.—Clifford L. Niles,

Grand Theatre, Anamosa, Iowa.—General
patronage.

Kids and Skids (Fox), with Jane and
Katherine Lee.—Two reels. Better than
A Pair of Aces, but nothing extra at that.

—Smith Read, Patriot Theatre, De Kalb,
Tex.—Small town patronage.

F. O. B. (Educational), with Lloyd
Hamilton.—A dandy comedy that we
guarantee to all.— Clifford L. Niles, Grand
Theatre, Anamosa, Iowa.—General pat-

ronage.

The Head Waiter (Vitagraph), with
Larry Semon.—Another laugh getter.

You have got to hand it to Larry for

producing the laughs.—J. W. Andresen,
Rialto Theatre, Cozad, Nebr.—Neighbor-
hood patronage.

Fair Enough (Educational) —A good
comedy.—C. W. Langacher, New Glarus
Theatre, Xew Glarus, Wis.—General pat-

ronage.

Hazel from Hollywood (Educational),

a Christie comedy.—A pretty good com-
edy, but don't think it is the kind they
should make as it shows the public some
fakes pulled in the making of pictures.

—

J. W. Andresen, Rialto Theatre, Cozad.
Nebr.—Neighborhood patronage.

EVERY PICTURE
Every picture is important. If

it's sold it's bought and if it's

bought it's exhibited—to profit or

loss. Big pictures and little pic-

tures take from or add to the same
bank balance.
When every picture exhibited

every week by every exhibitor is

reported to every other exhibitor it

will be possible to kill the losers

at the first run house and perpetu-
ate the profitable career of the
money maker.
To perfect this system of picture

selection by box office proof is

every exhibitor's business. Use this

blank now and a supply for future

use will be sent you.
Address: Exhibitors Herald, 407

South Dearborn St., Chicago, 111.

Title

Star

Producer

Remarks

Title

Star . .
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Name of Theatre
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THEATRE CONSTRUCTION
AND EQUIPMENT

New $1,000,000 Theatre at

Richmond Near Completion

w. W. Rowland Joins

Theatre Supply Firm

At Liincinnati, Ohio
W. W. Rowland, who for the past year

has been field representative for Associated

Exhibitors, has joined the Theatre Supply

Company, 530 Broadway, Cincinnati, O.,

as resident manager. He assumed his new

duties on September 24.

The appointment of Mr. Rowland to the

post of resident manager of the Cincinnati

offices was made by Leo E. Dwyer, gen-

eral manager of the Theatre Supply Com-
pany whose home office is in Cleveland.

Mr. Rowland is well and favorably known
in the industry, having entered the film

business with World Film Company during

the administration of Ricord Gradwell.

He later joined Metro, starting as a booker
and working his way up to manager of

the Cincinnati branch.

Pantages Theatre Opens
After Bein^ Remodeled

The Pantages theatre, Kansas City mo-

tion picture and vaudeville house, which

has been closed for summer remodeling,

opened this week. About 500 members

of the Kansas City Parent-Teachers As-

sociation, theatre and film exchange man-

agers and members of the press attended

a private showing of the feature pictures

to be shown for the next two weeks. The
audience, as guest of the manager, James

Rice, acclaimed the house as one of the

most up-to-date theatres in the city, and
the pictures were approved by the P. T. A.
Alterations and the installation of a re-

frigerating plant, at a cost of $100,000,

have been made.
The cooling system keeps the house at

the same uniform temperature every-
where, and is said to be the largest cool-

ing system for a theatre in the world,

with the exception of that in the Metro-
politan, Los Angeles. The alterations

include new rugs, scenery and fixtures.

Kansas City to Have
New Suburban House

Construction plans for a new Kansas

City suburban theatre were announced

this week with the beginning of excava-

tion work on the new house, which will

be at Seventy-fifth and Washington
streets. The theatre, to be known as the

Westmoreland theatre, has been designed

by S. B. Tarbet, Kansas City architect,

and will seat 750 persons, the entire

building, including shops, to cost $50,000.

The lot, 90x110 feet, was purchased by

W. C. Gumm for $12,000. The theatre

will be in the rear of a 2-story structure.

A 15-foot passageway midway in the
building will connect Seventy-fifth street

with the theatre. The theatre and office

buildings will be separate structures con-
nected by the theatre entrance.

/"\ ( TOBER 15 has been set as theV opening date for the new $1,000,000

National theatre, now under construction

at Seventh and Broad street, Richmond.

Virginia, by First National Amusement
Corporation. The playhouse when com-
pleted will give First National a key

house in Virginia that will rank with the

finest theatres of the country, it is said.

Listed as officers of the First National

Amusement Company, which will operate

the house, arc John F. Pryor, president;

George W. Pryor, vice-president, and

Frank Ferrandini, secretary-treasurer.

Re Ville to Be Manager

Jack C. Re Ville, formerly with the

Lynch circuit, will be the manager. Mr.

Ferrandini had the First National ex-

change when it was located in Richmond.

The National will have a seating ca-

pacity of slightly more than 2,000. The
orchestra floor and mezzanine will be

outfitted with chairs containing automo-

bile spring-edge hydraulic cushions. Be-

neath each seat is a ventilator governed

by automatic control in an elaborate sys-

tem of cooling and heating. During warm
weather each vent will serve as the

equivalent of an eight-inch fan, and in

winter will emit fresh heated air. Oil

will be burned exclusively. The entire

system is under automatic thermostat

control, insuring an even temperature at

any desired degree. To augment the

cooling plant in the summer a ten-foot

blower fan has been installed in each of

the four corners of the dome.

Architecture of Georgian Period

The interior decoration has been exe-

cuted under the personal supervision of

A. Vollmer, decorator of the Capitol

theatre, New York. The entire interior

system of the National will be after the

Georgian period, done in Cainstone and
marble, illuminated by lights of three

tones. This general scheme is carried out

not only in the auditorium but in the

foyer and promenade, in the lounge, the

women's room, the men's smokng-room
and the two writing-rooms opening on the

mezzanine. Adjoining the women's room
will be a nursery, appropriately equipped,

with the walls decorated with characters

of legend and fable. The entire flooring

will be in special tile, resilient and silent.

The decorative dome is regarded as an ex-

ceptionally fine example of artistic design

and an excellent view is obtained imme-
diately on entrance to the theatre through

unique construction.

Theatre 140 Feet Deep

The theatre proper has a depth of 140

feet and a width of eighty-five feet. The

stage is thirty-live feet deep and forty-

five feet wide at the proscenium arch.

There are dressing-rooms and a music
room beneath the stage and additional
dressing-rooms on two tiers in the wings
at "stage-left." The lighting will be
handled from a "bulldog" automatic pre-

set switchboard, costing $13,800, with a

remote control located in the projection

room. The switchboard is said to be the

most complete in the South. The orches-

tra pit is of exceptional width. These
facilities, Mr. ReViile explained, will per-

mit the showing of any type of theatrical

amusement, from pictures to large

"legitimate" productions.
The placing of the organ will be com-

pleted in the near future.

C. K. Howell Architect

C. K. Howell, prominent architect of

Richmond and Atlanta, who designed the

National, has been personally interested

in its construction and the theatre un-

doubtedly will rate among the finest

structures of the kind in the United
States. Mr. ReViile and Mr. Howell
accompanied John F. Pryor on a recent

tour to inspect the larger theatres of New
York and the East and they have ex-

pressed the confident opinion that the

National will prove the equal of any
they have seen and superior to the ma-
jority. "It is rather a broad statement

to venture," said Mr. ReViile, formerly
manager of the Howard theatre, Atlanta,

and for the last two years the directing

head of the Broadway, "but it is a fact

that the National will have the most com-
plete and modern picture projection room
in the world, equipped with the finest

machines and supplementary apparatus."

Equipment Distributors

In East Tender Dinner

To National Secretary

Members of the Motion Picture Equip-

ment Dealers of America, Eastern zone,

tendered a testimonial dinner to National

Secretary Frank Barth during his recent

visit in New York.
Among those present at the dinner were:

H. H. Cudmore, toastmaster; M. H. Con-
nors of Cleveland; Mr. Pritchard of Cuba;
M. G. Felder, Felder Sales Co.; J. H.
Hornstein, Howell's Cine Equipment Co.

;

W. H. Rabell, president Independent Movie
Supply Co. ; J. C. Kroesen, Edison Lamp
Works ; Isidor Pearse, Capitol Motion Pic-

ture Supply Co.; L. Katz of the Crown
Motion Picture Supply Co.; H. Behrend
of the Behrend Motion Picture Supply

Co.; Sam Kaplan, Will C. Smith, Bur-

wood Projector Co.; Mr. Hoy of the Hoy
Reporting Service and Otto Greenbaum.
Mr. Bart's itinerary on the tour he is

making includes visits to Cleveland. Pitts-

burgh, Philadelphia, Boston, Baltimore,

Washington. Charleston, W. Va. ; Colum-
bus, Cincinnati and Indianapolis.
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ChicagoTradeEvents
Metro Salesman Dies

Suddenly at Merrill

Isadore Nation Stricken While

At Badger Opera House
Through the death of Isadore Xatkin.

Metro salesman on Monday, Sept. 17, Chi-

cago lost one of its oldest and best known

film men. Mr. Xatkin died suddenly while

at the Badger Opera House, Merrill, Wis.,

and his body was brought to Chicago on

Wednesday. Funeral services were held

from his late residence on Fullerton ave-

nue, Friday afternoon.

Years ago Mr. Xatkin was engaged in

the knitting business conducting several

knitting mills. He entered the film field

in 1907, and bought the first theatre con-

ducted by Carl Laemmle, the White Front,

at 1229 South Halsted street He finally

acquired three other houses, the Ideal.

Dante and Irving, all on Halsted street.

He was for a number of years on the

Board of Directors of the Illinois Motion
Picture Exhibitors League then located in

the Masonic Temple.
Mr. Xatkin was fifty years of age and

had been married eighteen years. He left

a wife and one child, a boy. The funeral

was one of the largest ever held in film cir-

cles. The floral offerings were numerous
and beautiful.

Universal Salesmen's
Theatre Box Party

The film salesmen of the Universal ex-

change held a theatre part}- last Friday

evening at the Illinois theatre, where they

attended a performance of "The Clinging

Vine." About forty salesmen and their

wives, together with officials of the local

exchange, attended.

The box part}- was the result of winning
a prize of $500 offered by the home office

for the best sales record on Universal
chapter plays. A grand prize of S?50 was
offered and divisional prizes of $500. with
several watches for salesmen making the

best records. Chicago. Milwaukee and St.

Louis tied in the contest for the $500 prize

and Chicago's quota of the money was de-
voted to defraying the expenses of a the-

atre party. The performance was much
enjoyed.

Miss Walton Stops Off

Miss Gladys Walton, Universal star, to-

gether with her husband H. H. Herbel.

assistant general sales manager for Uni-

versal at Cleveland. O., visited the local

"L " exchange last Wednesday, while en
route to Cleveland on a brief honeymoon.
Miss Walton has just renewed her con-

tract with Universal and will make a series

of six or eight pictures a year. The newly'
weds were registered at the Blackstone Ho-
tel. It is Miss Walton's first trip East
in several years. She was born in Omaha,
and made her home in Kansas City until

entering pictures.

The Grand theatre, at Lincoln. 111.,

opened . last week. S. A. Marcus is in

charge.
* * *

William Frederick has sold the Capital
theatre, Pekin, 111., to Walter Flugel.

New Manager

Fred C. Aiken, who has lately been en-

gaged in the real estate business, has
been named to succeed H. O. Martin, as

manager of the Chicago exchange of

Pathe. Mr. Aiken was formerly manager
of Select exchange and previous to that

was an independent film distributor, hav-
ing formed the Amusement Supply Com-
pany in 1903, which later branched out
into the Theatre Film Service. The Gen-
eral Film Company bought out the Serv-
ice, and Mr. Aiken became special

representative for General with supervi-
sion over nineteen exchanges. He joined
Selznick in 1917. Mr. Aiken was born in

Onalaska, Wis., in 1872 and is well known
in mid-west film circles.

Burford Is Silent

On Report That He
Has Quit T. O. D. C.

Ten pounds lighter but apparently well
on the way to health. W. D. Burford has
returned to his desk in the Chicago offices

of the Midwest Theatres, after an absence
of two weeks due to illness. He was asked
concerning the report he contemplated re-

signing as secretary of the T. O. D. C.

and a director of the M. P. T. O. A.
"I haven't resigned yet" he smiled. "Fur-

ther than that. I don't care to make any
statement."
Burford admitted that he had not at-

tended the last five meetings he had been

invited to by Sydney S. Cohen, but ex-

plained that he could not get away on

account of business in Chicago.

It was reported this week that a dispute

between Cohen and J. J. Rubens, also of

the Midwest Theatres, over the recent

Pageant of Progress at the Chicago con-

vention of the M. P. T. O. A. has been

amicably settled. Mr. Rubens acted as

general manager of the Pageant for Cohen.

Third New Theatre
Is Opened at Elgin

Crocker Theatre Brings Total

Seating Capacity Up to

5,100

With the opening on September 18 of

the new Crocker theatre in Elgin, the city

with a population of less than 30.000 now
has 5,100 seats in five motion picture the-

atres.

Three years ago following the destruc-

tion of the Temple theatre by fire and
wrecking of the Grand theatre by a tor-

nado, the city had but two playhouses with

a combined capacity of about 1,200. Since

that time, the Grove with approximately

1,000 seats; the Rialto with 1,450 seats,

and now the Crocker with 1,500 seats have

opened.
No Price War Expected

Ralph Crocker, owner of the Crocker
theatre, also owns and manages the Star

theatre with 634 seats. The Grove and
Rialto theatres are part of the Midwest
circuit. The fifth theatre in the city is

the Midway with a capacity slightly ex-

ceeding 500.

While all of the theatre managers are

aggressive and the competition for pa-

tronage has been keen, the rivalry has al-

ways been friendly and no bitter fight

marked by admission slashes is expected.

The Crocker, which opened to capacity

houses with "Dulcy" as the attraction, is

one of the prettiest and most complete
theatres in the Central west. Its cost has
been variously estimated at between $200,-

000 and a quarter million.

Film Men at Opening

Many exchange managers, salesmen and
others interested in Mr. Crocker's new ven-

ture, attended the opening. The flowers

from friends and exchanges filled the lobby

and spread their fragrance throughout the

house. Among those from Chicago who
attended the opening were : Frank Zam-
breno, J. T. Sampson. William Brumberg.
I. Maynard Schwartz. Louis Frank. Harry
Igel, I. Gettleson. H. X. Huntington. Theo-
dore Igel. Phil Dunas. E. S. Gifford and

J. R. Murray.

Special Showing
A private showing of "Zaza" the Para-

mount production, was given by H. B.

Warner, who is now appearing in "You
and I." at the Playhouse, on Friday after-

noon. Sept. 21, which was greatly enjoyed.

Mr. Warner and his family were present,

as well as other members of his company.
The press and trade journals were well

represented and many others attended as

Mr. Warner's guests.

Pathe Manager Resigns
T. O. Martin. Pathe manager for sev-

eral years, has resigned, effective October
1. Mr. Martin will engage in other busi-

ness, announcement of which will be made
within a few days.

Tully Here
Richard Walton Tully and wife arrived

in Chicago on Monday from Los Angeles,

and left immediately for the East where
he is to hold a conference with First Xa-
tioaal officials.
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CHICAGO PERSONALITIES

VICTOR SHAPIRO, exploitation man-
ager Pathc. paused briefly in our fair

city last week. He was en route to
Los Angeles where he'll give Pathc prod-
uct the up and down at cose range.

* *

E. F. Tarbei.l, well known i" local film

circles, formerly with Vitagraph as district

manager and later with the Fox Company,
is now associated with Associated Exhibi-
tors, handling features.

* * *

Jack Howland, First National salesman,
is laid up in the Washington Boulevard
hospital. He has been ill for some time
but expects to be out again in a short time.

* * »

Speaking of First National salesmen,
didja know "Bill" Cook had another birth-

day. Yep. Celebrated it last week. And
Bill knows how to celebrate.

* » *

Bui. Bklmber<;, country sales manager,
and Al Soblcr. exploiteer extraordinary for

First National, hied themselves down to
Peoria last Monday to tell the natives about
"Ashes of Vengeance." Al also will chap-
erone "Penrod and Sam."

* * *

S. A. Lynch of the Tiffin theatre, is on
vacation.

* * »

Charles Pyle of Champaign, III., won
a decision in the injunction proceedings
last Friday, and has again taken charge
of the Rialto theatre, Decatur.

* »

"Bill" Bki.mmer, the First National go-
getter, has a new Wescott.

* * *

Among the callers from out of town last

week were: Frank Rinehart of the Apollo
theatre, Belvedere ; August Boscr. Strand
theatre, Mendota and J. Johnson, Sterling.

III.

* * *

Henry Ginsberg, general sales manager.
Preferred Pictures, had a conference with
Manager Paul Bush and left for the East.

* * *

Jack Edwards, director of publicity for
W. W. Hodkinson, is in town handling the
advertising campaign on "Down to the Sea
in Ships," which is being shown in fifty-

five theatres throughout the city.

* * »

S. A. Shirley, district manager. Metro,
returned on Thursday from a trip to New
York. v

* * *

Al Sobler, you know of First National,
is reading farm journals these days brush-
ing up on Black Oxen.

By J. R. M.„

Bill Danziger, erstwhile P. A. for Para-
mount in Chicago, threatens us with a
visit. He signs himself "Bill Danziger,
Excitable, Exuberant. Eccentric Exploiteer,"
and says he ll tell us all about Cincinnati.
Hurry along Bill and don't forget the jug.

* * •

Roy Alexander, Kansas City manager
for L'niversal, blew into town last Wednes-
day, looking hale and hearty.

* * «

Abe Fader has sold the Regent theatre,
Chicago, to Jimmy Costan and associates.

» * *

Clive Adams, Universal assistant general
sales manager, Kansas City, was in town
last week.

* * *

Mrs. Ed Trinz will hold a "Merry Go
Round" party next Saturday evening at
her home, 622 Waveland avenue. A minia-
ture merry go round will be one of the
table decorations and the Universal photo-
play will \k screened for the guests after
the dinner is served.

* * •

Hal Opperman of the Crescent theatre,
Pontiac, is putting on a regular First Na-
tional week with "Ashes of Vengeance" and
"Circus Days."

* » *

Bill Bri m hero is all smiles, having
closed a franchise for Rock Island.

* » »

The local First National exchange has
the original gowns worn by Norma Tal-
madgc in "Ashes of Vengeance." These
will be used for local exploitation stunts.

* * »

The Fort Armstrong theatre. Rock Island,

put on a trade show for exhibitors in that

territory last Tuesday, which was well at-

tended. The picture was "Ashes of Venge-
ance."

» » »

The Palace theatre, Monmouth, III., is

closed.

Me FILM MART
Production Progress : : Distributing News

United Artists
ALLAN FOREST will be Mary Pick-

ford's leading man in the screen version
of "Dorothy Vernon of Haddon Hall"
which will soon be put into production.
He will be seen in the role of Sir John
manners. . . . Starrett Ford has joined the

Mary Pickford organization and will act
as production manager on "Dorothy
Vernon of Haddon Hall."

+
GOING INTO THE ninth week of ac-

tual production, Douglas Fairbanks is

making good progress on "The Thief of
Bagdad." It is believed the picture will
be ready for Broadway presentation dur-
ing the coming holiday season.

Associated Exhibitors
LliAll BAIRL) mode personal appearances

at the Grand theatre, Baltimore, in con-
nection with the presentation of "The De-
stroying Angel" and, according to As-
sociated lixhibitors, house attendance records
were broken on the very first day. . . .

An attractive campaign book on the Victor
Hugo Halpcrin production "Tea— With a
Kick" has been turned out by the advertis-

ing and publicity department of Associated
Exhibitors.

Principal Pictures
PERCY HEATH, scenario and con-

tinuity writer has been engaged by Sol
Lesser to work with the scenario depart-
ment of Princiapl Pictures Corporation
on the scenario and continuity of "The
Winning of Barbara Worth." Edward F.
Cline will direct the filming of this Harold
Bell Wright story, with Florence Vidor
playing the title role.

C. B. C.
"HIE MARRIAGE MARKET is to be

the next production on the C. B. C. Film
Sales Corporation's series of special Co-
lumbia Pictures, it is announced by Harry
Cohn, producer of that orqanization.

f + +
"TEMPTATIONy one of the C. B. C.

series of Box Office Winners, starring
Bryant Washburn and Eva Novak, was sold

this week for part of the Western terri-

tory to Greater Features, Inc. of Seattle.

Selznick
"DEFYING DESTINY," a Louis William

Chaudet production, has been acquired

for early publication by Sehnick Distribut-
ing Corporation. It is from the pen of
Grace Sanderson Michie and Monte Blue
and Irene Rich head the cast.

+ +
"CAUSE FOR DIVORCE;' a Hugh Dier-

ker production, has been scheduled for
September publication, it is announced by
Selsnick. In this story by Thclma Lanier
are Fritxi Brunette, David Butler, Charles
Clary, Hclene Lynch, Pat O'Mallcy and
others.

+ + +
"RUPERT OF HENTZAU" will be shown
over the entire Sacnger circuit, it is an-

nounced by David R. Blyth, director of
sales and distribution for Sehnick. This
production and "The Common Law" has
also been booked over the U. B. O. circuit.

Here is Lloyd Hamilton in scenes from "His Darker Self," the feature length comedy which D. W. Griffith is producing with the
comedian in a black-face role. This is the production, it will be remembered, that Griffith started making with Al Jolson
in the leading role, when Mr. Jolson is alleged to have disappeared after seeing how he "screened."
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ANOTHER SUCCESS
FxomUNIVERSALS BIG 10

UNIVERSAL
J E¥E L'

with.

WallaceBeery
Matt Moore.nd
AnnaMae Wong.
Txoxa^r.A.Bxadys Production.
dftheplay "by John Cbltoxi and

Daisy Andrews
Directed Iry Tod Brow-rdxi^



E. W. HAMMONS PRESENTS

LLOYD HAMILTON
in "THE QFTIMIST"
FIRST OF A NEW SERIES OF

proariously funny"
wo*reel comedy



HER SUCCESS
F«mUNIYEBS4ES BIG 10



E. W. HAMMONS PRESENTS

LLOYD HAMILTON
in "THE OPTIMIST"
FIRST OF A NEW SERIES OF

- - •

EDUCATIONAL FILM EXCHANGES, Inc.

E. W. HAMMONS, President
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First Come— First Served
No. 352, Straight-from-the-Shoulder-Talks by Carl Laemmle

President, Universal Pictures Corporation

ARE YOU HOLDING OFF YOUR BOOKINGS, HOPING RENTAL
prices will come down?

THEY WON'T!

AT LEAST, UNIVERSAL PRICES WON'T COME DOWN. THIS
year, as in every previous year, we have fixed them on the fairest basis we
know of. We have fixed them on a basis that will yield us a fair profit but

will not rob you nor squeeze you. We have fixed them on a live-and-let-live

basis, and you can't beat that if you search fifty ways from the middle.

IF YOU ARE HOLDING OFF BECAUSE YOU THING YOU CAN DO
better later, don't include Universal in that reckoning. Book every Uni-

versal you can use and book it immediately. Take my word for it that the

man who holds off will be worse off than you are, for he not only will not save

a cent but he will lose the best money -making pictures of the year.

FIRST COME, FIRST SERVED. WE CAN'T AVOID GIVING CON-
tracts to your competitor if he is on the job before you are. When we invest

huge sums of money to make the best possible pictures, we've got to work
fast to get it back again. Competition is too keen. Other producers can't

afford to stand gallantly aside and say to Universal, "You first, my dear
Alphonse."

WE GIVE YOU THE BEST PROTECTION WE CAN. WE MAKE
the best pictures we know how to make, we fix fair and decent prices on them
and that's all you can expect. You can't ask us to wait. We can't afford to.

We've got to get these pictures booked and that's why the first to come is the

first to get service.

CONTRACTS ARE POURING IN LIKE MAD, BUT STILL OUR
salesmen report that some of you are inclined to hold off because you think

the keen competition this year will force us to come down. You never made
a bigger mistake in your life.

WE CAN'T COME DOWN. WE NEVER FIX A PRICE FOR THE
purpose of cutting it down later. Our cards are always on the table. We
can't come down until costs come down. They are terrific now and have been
for a long time. We are trying to control them, but we can't do it alone.

We've got to pay through the nose every time we turn around.

BUT WITH ALL THE HIGH COSTS, WE'VE GOT OUR MONEY'S
worth because Universal has the pictures! The whole trade knows it and
the whole trade knows that our prices are fair.

DON'T HOLD OFF ON UNIVERSAL! WE'VE GOT THE GOODS.
We're going to sell them to someone. We're going to sell them at the prices

already fixed. You've got nothing to gain by waiting. But if you lose the pic-

tures at the prices we've fixed, YOU'VELOST SOMETHING, BELIEVE ME!

From Current Issue "Universal Weekly"

ADVERTISEMENT

"Merry Go Rc m

Year':fl

'Chapter in Her Life" am ft

of Critics in Univi ft

TT HE SENSATIONAL r.

tion accorded by exhibitor'
public to "Merry Go Roum
still the talk of the industr
Universal presents the next
cctding two Jewels in its Big
for the first half of the
"Never did I see a picture do
'Merry Go Round' did at our
perial Theatre!" wired J. A.
ington, San Francisco, aftei

opening in that city. "Posil
the most successful cngagem
declared Jack Rott, nianagi
the Mission Theatre, Los Anj
These are but typical of the
drcds of wires and letters rec
from exhibitors from all see

of the country.
"A Chapter in Her Life,"

Weber's tremendous prodv
of Clara Louise Burnham's
of "Jewel," the second of thi

Ten, has been given a heart

ception by the trade press.
'

ideal entertainment I" declare

Moving Picture World. "N
per cent of the folks who se*

film will be deeply moved b

was George T. Pardy's sum-
Exhibitors Trade Review.
Film Daily says "It is a pk
picture."

Coming unheralded into

Capitol Theatre, "Drifting,^

Universal Jewel starring Pr
Dean, caused quite a comrr
among New York press c

"A success!" was The Sur
Globe's comment. "Sensatk
declared The New York
while The New York Tele

said: "Miss Dean is as impr.

on the screen as Miss Brad;

Miss Mencken were in the si

version." The cast includes

Moore, Wallace Beery and
Mae Wong. It was direct*

Tod Browning.

The Gumps" M ;e

Big Hit

THE release of "U !

Bim's Gift " and "W;
Papa," first two of I •

versal's series of " I

Gumps" in real life on :

screen, was the signal r

lively praise from the cr s

and a flood of bookings f J

exhibitors everywhere.
"They will be sure to t

special attention," said N •

ing Picture World. "If

cceding comedies of *

Gump series are as furur J

this one," said Exhibi
Herald of "Watch Papa,' it

will be smooth sailing *

Universal."

Denny's Next
Exhibitors everywhere are *

ing much interest in Re

Denny's coming Universal

production. "THE SPICE
LIFE," being screened froi

ron Morgan's popular speed

directed by Harry Pollard,

is one of Universale Big Tei
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1. A tense moment in "Thundering Dawn." 2. A dramatic scene from "A Chapter in Her Life." 3 An
episode in "Drifting." 4. Leading players in "The Acquittal." S. The famous wedding scene from Merry

Go Round."

"The Acquittal" Powerful

Mystery Drama Soon Ready

"Thundering Dawn," One of Most Spectacular
Thrillers of Years Also Soon Released

October 13. 1923

d' Is Still

reitest Sensation

p " Next Two to Get Praise

>eisational Big Ten

lese are but the forerunners in

H versal's sensational Big Ten.

0«rs now in production and in

th process of cutting and editing

wi more than uphold the stand-

ar set by these three, according

to Carl Laemmle. president of

LVersal.

( bson Specials Make
Great Hit

tNIVERSAL has kept all

j its promises in regard to
J presenting Hoot Gibson
the best pictures of his

reer, as was proven with the

lease of "Blinky," the first

his eight Big Special Fra-
ctions for the year, and
'he Ramblin' Kid," which
is enthusiastically received
New York critics at its

je-release showing at the

oadway theatre.

Both of these pictures re-

let the great amount of care

;d study which was given
1 the selection of stories and
eduction facilities for this

jpular young star. "The
Itnblin' Kid" has been hailed

;.one of the finest Western
ptures ever made, while
' linky" stands alone as a

lgged, virile drama of the

i:at outdoors. Both were
cected by Edward Sedgwick.
Plans for coming Hoot
(Dson pictures are even more
( borate than those already
tnpleted, according to Carl
1 emmle.

tar Series Releases
opular with Critics

1 hibitors have already had a
raste of what Universal has in
> for them under "The Star
is" banner in the four big pro-
i«ons already released or an-
iiced as forthcoming during
eaonth of September. Gladys
r:on stepped out in a lavish
cty drama. "The Untameable."
rt was hailed as one of the best
movable, frolicsome screen star
is appeared in. Jack Hoxie
h :ed into action with "Where
lis West?" which topped the

g mark he set in his r.rst big
n?rsal picture. "Don Quick-
cbf the Rio Grande." and "The
e up." Herbert Rawlinson's
sbig picture for 1923-24. rang
e elL The first of Universal's
ife Big Box Office Melodramas
5 een announced as "The Six

from the popular Broad-
ij>Iay of the same name. This
Gripping, melodramatic photo-
'3 if a gingham girl who set her
Won silk-lined Broadway with-
t >unting the cost. It features
,1-Star Cast, including Renee

lo e. Orville Caldwell and Niles

"U" Chapter Plays

Booked by Hundreds

THE FINEST array of Chap-
ter Plays ever offered by Uni-

versal, leaders in this field, are

now available to exhibitors who
seek the best and most sure-fire at

the box office. Universal heralded

its "Lucky 7" Chapter Plays for

the season with William Duncan
in "The Steel Trail." the result-

ant flood of bookings from all sec-

tions of the country breaking all

records.

The next two in this series are

"Beasts of Paradise." which is

also meeting with a record-break-

ing reception from exhibitors, and
which stars William Desmond and

Eileen Sedgwick, and "The Ghost
Citv." starring Pete Morrison.

Baby Peggy's First

Big Production

COMING on top of the
nationwide publicity al-

ready launched on be-
half of little Baby Peggy, the
famous child actress, exhibit-

ors will be doubly interested

in the announcement of Carl
Laemmle that this little girl

will soon be presented in her
first big production, "The
Darling of New York."

Her tremendous success
in Century Comedies, cou-
pled with the enormous pub-
licity which she has received,

make this production worth
the attention of every live

showman in the country. Di-
rected by King Baggot. and
supported by a carefully se-

lected cast of known excel-

lence, this new Universal
Jewel will be eagerly watched
for by fans everywhere.

Baby Peggy is presented in

her first full length produc-
tion by Mr. Laemmle through
the courtesy of the Century
Film Corporation.

ONE of the most sensational

mystery plays ever staged has
been transferred by Universal into

a fascinating, intriguing drama of

the silversheet. a tense and thril-

ling mystery, the solution of which
will defy the most clever among
the fans of the screen. This is

"THE ACQUITTAL." the Uni-
versal Super-Jewel in which Claire

Windsor. Xorman Kerry, Barbara
Bedford and Richard Travers ap-

pear under the direction of Clar-

ence Brown.
This production was adapted

from the Cohan and Harris pro-
duction of Rita Weiman's sensa-

tional play, and in its screen ver-

sion is even more sensational than
in its stage form. It will reach

exhibitors as one of the really big

productions of the year—a picture

concerning which showmen can
make big promises and live up to

them.

Another great Super-Jewel in-

cluded in Universal's Big Ten. and
from which exhibitors all over the

countrv exoect big things, is

"THUNDERING DAWN." a

spectacular. thrilling, exciting

melodrama of thrills and love. A
cast headed by J. Warren Kerri-

gan, Anna Q. Nilsson. Tom
Santschi and other screen notables

under the direction of Harry Gar-

son, have succeeded in producing

one of the year's most spectacu-

larly thrilling melodramas.

These two great productions,

with "MERRY GO ROUND" and

"A LADY OF QUALITY." a

Hobart Henley production, star-

ring Virginia Yalli. with Milton

Sills and a great cast, comprise

the four Super-Jewels which are

included in the B~ig Ten. the group

of pictures which for this year has

overshadowed any other group in

the industry.

Exhibitors were quick to appre-
ciate this group, both on merits as
box office material, and because of
the tremendous amount of national
advertising and publicity back of
it. It is well known that the pub-
lic demand for the Universal prod-
uct this year is larger than ever
before in history.

Universal One Reelers
Popular

INCREASED bookings and
pleased patronage has been
the result of increased pro-

duction plans for Universal
One Reel Comedies, accord-
ing to reports from all sec-
tions of the country. These
sparkling comedies, featuring
such popular stars as Neely
Edwards, Bert Roach and
Chuck Reisner, have proved
to be among the most popular
on the screen today.

Century Comedies Still

Head the Field

Universal's announcement for
coming Century Comedies indi-

cates that in this field of amuse-
ment it is in a position to offer ex-
hibitors a bigger, more varied,
more popular program than ever
before.

Baby Peggy, "the most talented

child actress on the screen." popu-
lar Buddy Messinger, "Pal." the
wonderful dog. Jack Earle and
Roscoe Karns, famous fun-makers
of the screen, as well as The Fol-

lies Girls, comprise Universal's re-

markable Century Comedy line-up

for 1923-24. As in the past, they

are the most consistent two-reel

comedies on the market.
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While Other News Reels Were Shouting
About "Great Scoops" and "Specials"

KINOGRAMS
THE VISUAL

NEWS
of ALL THE WORLD

Provided Its Regular Subscribers with

THE GREATEST STORY PUT ON THE
SCREEN BY ANY NEWS REEL

—of—

The

JAPANESE EARTHQUAKE
DISASTER

All Authentic News Direct from Japan—Without Extra

Cost—and to Regular Subscribers Only.

BOOK EDUCATIONAL'S NEWS REEL, KINOGRAMS
AND GET ALL THE NEWS OF ALL THE WORLD

EDUCATIONAL FILM
EXCHANGES, Inc.

E. W. HAMMONS, President
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THE GOLD RUSH OF '49

PRAIRIE schooners on burning

plains, bearing brave men, oak-
hearted women, happy children, all

lured by the mirage of GOLD

!

TNDIANS on the warpath ! A hope-
A

less battle against cruel odds

—

the MASSACRE

!

YOUTH'S Loyalty, Hope, Love,

tested by Hate's treachery—the

ever living romance of the Builders

of the Glorious WEST

!

A David Smith

Production with

an All-Star Cast

ALBERT t SMITH *axsi&cxT

An Epic of the West



WILLIAM FOX presents

A powerful,
pulsating

story of intense

[
heart-interest,

containing all

the elements

that boost

Box Office

Receipts

A Drama of Modern Life—with

HOPE HAMPTON
Robert T. Haines, Mary Thurman,
Peggy Shaw and Florence Short

CHARLES HORAN
Production

Story by Garrett Parker





QILBERT
terpreter of

ttic roles

Iflilliam Fox presents

JOHN
GILBERT

Lit

EXILES

First of SIXstirring film

dramasfrom stories by
noted 3hnerkan authors

Featuring this romantic star

10



William Fox presents

ALSI JOHN
in

FULL SPEED
AHEAD

Two reels of
side-splitting

laughs

f5?

1
1
™

for

Release
Sept.30

WILLIAM FOX
presents

CLYDE COOK

PINHEMl
Jor
Hieleose :

Sept50

J
snappy
comed?
speciql

Of PROGRESS

Imperial

Cornea
»

ZiigA classjun

October 7

UP IN THE AIR

I ComingSoon—*» MONKEY
FARM

Mu?

FOX FILM
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is for a RECORD?

in the next
ames Cruze picture
TO THE LADIES"

WATCH FOR IT/

be in
WEST OF THE WATER TOWE

WATCH FOR IT/

FAMOO PIAYFRS LA>KY ( IWPORATTON

JESSE L.LASKY PRESENTS A

James Cruze
PRODUCTI ON

Rubles of RedGap
IT'S A PARAMOUNT PICTURE,
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EARTHQUAKE
& (paramount (picture

of the

JAPANESE EARTHQUAKE
Paramount scooped the world by getting the first pictures of the great

Japanese catastrophe to New York.

By vessel to Victoria

—by seaplane to Seattle

—by airplane to New York

A two reel picture secured by Paramount representatives in Tokyo and

Yokohama. Not just flashes of scenes but a continued negative showing

indescribable scenes of destruction by fire and quake—millions homeless

—

refugees fleeing—the twist in the earth's surface—demolition of $36,000,000

worth of silk factories and warehouses— map of the quake zone—reasons

for the quake-—authentic, instructive, amazing!

You can get your print now at your

Paramount Exchange
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Love and Chuckles Tears and Laughter

Every woman always is in love

with Love, and every man pre-

tends he likes to laugh at Love.
Mae Marsh, in ' 'Paddy-the-Next-
Best-Thing," gives both women
and men their chance as she re-

turns to the film in the greatest

picture of her entire career.

Women love tears, when not too
long sustained by emotion. Mae
Marsh, in her great screen ver-

sion of "Paddy-the-Next-Best-
Thing", a story millions have
read, brings up tears only to
quickly dissolve them into laugh-
ter that will sweep any audience

Thrills and Chills Fast-moving Drama

There are enough thrills and
creepy sensations in Mae Marsh's
new picture to satisfy any audi-

ence. In "Paddy-the-Next-Best-
Thing" there is action so fast and
swift, adventure so thrilling, that

patrons are certain to talk about

the picture to their friends.

Mae Marsh, in the role of the-

next-best-thing to the son that
never came, gives an intensely

human portrayal in a film that
never lags nor sags, but keeps
moving rapidly to a sane and logi-

cal climax. Every human emotion
is roused by her great art.

Graham Wilcox Productions, Ltd.

present

MAE MARSH
in

"Paddy-the-Next-Best-Thing'
By Gertude Page

Now Booking

Allied Producers and Distributors Corporation

729 Seventh Ave., New York
Hiram Abrams, President

A Branch Office located in every United Artists Exchange
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How Often Do Your

Theatre Audiences

Win Their Bets?

When your patrons enter your theatre every one
of them is betting you fifteen cents, or twenty-

five, fifty-five, or even eighty-five cents—what-
ever it may be—that he will see a good picture.

You ought always to let them win those bets.

When you don't, you lose—no matter how profit-

able the week may be.

That is what you owe your patrons. You bet a

good picture against their good money.

D.W GRIFFITH
presents

OfcWHITE
RQfE

You Both Win With
"The White Rose"

You can be sure your patrons win their bets

when they see D. W. Griffith's new picture,

"The White Rose," for here is a film that has

more than gowns, more than sets, more than

a few interesting scenes and clever titles.

"The White Rose" has that spirit which digs

right into your audiences, all the time giv-

ing, giving—GIVING 1 And the picture

that doesn't GIVE is only diversion. It is

NOT REAL entertainment.

NOW BOOKING
UNITED ARTI/T/ CORPORATION

MARY PICKFORD CHARLIE CHAPLIN
DOUCLAX FAIRBANKS D. W. GRIFFITH

HIRAM ABRAMJ-
• PKEXIDENT



Here's the Chanceto Stack Up Big Profit

It's Picked to Win by All the critics/'
HARRISON'S REPORTS

_ September 22, 1923

"The Drivin' Fool"—
with Wally Van and Patsy Ruth Miller

(Hodk:, Sept. 15; 5.700 //.; 66 to 81 min.)

This light romance-drama possesses all the elements
that bid for audience appeal— fast action, spills, thrills,

and a break-neck motor trip, state by state, from Oak-
land, Cal., to New York. Wally Van plays the title role,

the Drivin' Fool ; the part seems made for him :

—

The father of the hero and that of the heroine are
business partners. A critical business exigency arises

which makes necessary the delivery in New York by a
certain date of a large check. A railroad strike, just

called, makes mail delivery through the regular channels
an impossibility. The hero offers to drive his roadster
across the continent to deliver the check and save his

father's firm from going to the wall. The company
to whom the check was payable arc a shyster outfit,

hoping the check will be forfeited so that they may take
over the company, their real objective. But the hero
manages to buck at every turn the various efforts of
their "dirty-worker" to block his trans-continental prog-
ress. He arrives on time, intact, and delivers the check.
"The Drivin' Fool" should please well and all.

a100%Seat-Salesman

that will go out and
DRAG them in with

it'slOOroofBgpMfirt

Ballybooing Exploitation

Moving Picture

WORLD
September 8, 1923

"The Drivin' Fool"

HODKINSON
PICTURE S

Good, Snappy Entertainment in Hodkinion
Picture Starring Wally Van

Reviewed by Mary Kelly
Auto racing fans will be most pleased

with this. Wally Van returns after a long
absence from the screen in a speed picture
of more than usual interest. The thrills,
action and comedy should get any audience.
From San Francisco to New York in six

days is the hero's stunt. The cross-country
race has moments of great suspense and
many incidents that will keep one amused.
A business rival who opposes the trip ar-
ranges all sorts of delays, all of which the
hero smilingly surmounts—after a bit of
lively action.
Wally Van is an extremely likable actor

and perfectly suited to this part. His is a
live-wire performance that never allows
your attention to lag. A good comedy angle
is added when the colored garage boy joins

forces with him for protection, and proves
an adhesive companion for the rest of the
journey. Patsy Ruth Miller is attractive as
the girl who stays behind and proudly
marks off her sweetheart's progress. Alec
B. Francis and Ramsey Wallace are good in

less important roles. The picture will please
because no footage is wasted, and the gen-
eral spirit of it is unusually congenial and
entertaining.

Story
Kal Locke Is rejected by his sweetheart's

father-in-law, Moorehead, because he spends
all his time breaking speed records. Sud-
denly this fault becomes a talent when
Moorehead discovers that an Important
check, safeguarding all his business inter-
ests, has been delayed in mailing. The rail-
roads are tied up by a strike, so Henry
takes the long cross-country ride, promising
to have the check in New York within sis
days. He succeeds—after no end of excite-
ment and delay.

EXHIBITOR'

HERAL
September 8, 1923

SPECIAL CAST IN

THE DRIVING FOC
(HODKINSON)

Delightful entertainment is is

breezy drama of a cross-coi 7
auto race. It is fast moving, I

tains a good comedy element id

generally proves quite pie; if

and interest absorbing. Adi id

by H. H. Van Loan from a : 7
by W. H. Sturm, and directed

Robert Thornby. Six reels.

Here is a snappy little picture tha m
adorn any screen to satisfaction. A tf-

of a cross-country drive by autorr It

which might readily have proved tin it

under less capab'e direction, the «t

journey here is most delightfully pic »
There isn't a dull moment from the Mt

of the race to the exciting finish, a i»

of amusing incidents keeping inter at

a high pitch.

The story tells of Hal Locke. *
father Henry Locke and Howard
son operate the Golden Gate P: H
Company. Young Locke is ir. lov •
Grayson's daughter but when he su ft

that her father accept him for a !

law he is emphatically turned dowi (•

the explanation that as long.as h.»
tinues to jeopardize his life at *
arrested every other day for speed

hasn't a chance.
There comes a day when the p J

company has a note due in New *•

which must be promptly cancelled. «
is a big storm and transportation •
up most of the way between San »
cisco and New York. Young

J
volunteers to drive the distance, ha *
note cancelled and save the firm «
ruin. Then starts a most intei*J-

cross-country drive, with his f|H
enemies trying to keep him from re

his destination on time. Hal pick p*

negro garage keeper on the way w *
companies him and between the twB
lead their pursuers a merry chase. H
There is a happy and humorous

in the East when Hal reaches hiM
after having driven for about >M
without any sleep.



/'hen They ALI Sou it's a Great Attraction

It Must Be So- Grab It- Qu/C/tf/
mi

DAILY
Sunday, September 2, 1923

_ The Drivin' Fool"
—Pro cer: Regent Pictures Corp.

Distributor : Hodkinson
Ki Whole A LIVELY EN-~ TtTAINMENT THAT GOES
A )NG AT A GREAT PACE
II CROSS COUNTRY AUTO
T P; A SURE-FIRE NUMBER

- TVT HAS PEP AND GOOD
HVfOR.

Plajs Wally Van, featured in

— rc of speed maniac. Van gives

:
— fit performance and will be well

. Ill for his thoroughly good na-
hi 1 manner. Jesse J. Aldriche,
th colored Cupid, helps along the
cc;dy business. Patsy Ruth Mil-
le i pretty heroine. Alec B. Fran-
ci nd Wilton Taylor, two typical
"( 'ernors."

T>if Story Not a lot to it but
it' there several different ways.
E yone will like it. It has action,
th s, comedy, romance—in fact
t\ /thing that makes for sure-fire
or -tainment. There is consider-
at novelty in the idea of pictur-
in he course of the cross country
tr ind it has been splendidly done.

:ro with speed mania agrees to
dter check in New York with
sei days to get there from San
F cisco, by automobile. His suc-
ce in the venture offers laughs
ar thrills.

Sox ffice Angle .... Looks very
pr lising. Vour folks will like this
oi very well. It's just a right

entertainment, well worth
yc consideration and exploitation.
Tl receipts should prove complete-
ly tisfying.

jp aoon Get your hands on
in ne and then go after the busi-

If vour folks appreciate a
•njy, bright, clean and amusing
P»re, here it is. "The Drivin'
F'

' is one of the best automobile
P»res that has yet been made.'
Tie is genuine excitement in the

' "-?? country race and the idea of
lo ving the course, both on a

and by indication in the sub-
makes it the more interest-
nd real.

u can make promises for the
and thrills. Tell them hero

s New York in seven days,
the time he goes across Sar.
:isco Bay on the ferry until
asses the Jersey ferry to New
and lands in Wall St.,

Motion Picture

News
NEW YORK. SEPTEMBER 8, 1923

The Drivdn' Fool
(Regent-Hodkinson—Six Reels)

(Reviewed by Laurence Reid)

THIS one will recall to mind Wally Reid's anto stories—most of
which were fashioned by Byron Morgan. The main situations

are marly identical, though the characters are cut from a dif-

ferent mould. For one thing the heroine's father is not a crochety
old man though he does object to the speed fiend becoming his son-

in-law until he settles down and gives up stepping on the gas.

Wally Van, who plays the title role, does not take his work as

easy as the late lamented ttar. He is as quick and nervous in his walk
and gestures as when he played in "Love, Luck and Gasoline" many
years ago. Yet he is admirably suited for the role once he hops into

the car and makes his wild flight across the continent to deliver a
certified cheek lo the Wall Street sharks. There is reason for the

read dash—the trains are not running.
It's an easy story to follow, obvious always, nevertheless, it quickens

the pulse as the ear hits off for Carson, Reno, Cheyenne, Omaha and
points East. One may wonder that the villain—a henchman of the

oily financicrs-^-is able to throw obstacles in his path. Certainly he

seems to have a large clientele among highwaymen and crooked
garage keepers.

The lore part of the picture reveals Wally having an easy time
avoiding work and receiving summons to appear in court. But the
ride saves the feature and gives it the necessary punch. The flight
is shown against good backgrounds—and one shot showing the speed
fiend and his colored mechanician stalled in the snowdrifts of the
Kockies is punctuated with tfcrills.

As is natural with this type of story the hero reaches his destina-
tion barely in the nick of time. But he saves his dad and the tatter's
partner—the girl's father—from financial ruin. And, of course, is

accepted as a good prospect for a son-in-law. The plot is well put
together and kicks up plenty of dust and should prove enjoyable
everywhere.

PRODUCTION HIGHLIGHTS. The pep and ginger
of the mad ride across country. The thrills attendant upon
the obstacles placed in path of speed fiend. The suspense.
The effective backgrounds. The lively incident. Good
scenario and titles.

DIRECTION. Keeps it ever moving with good suspense.
Lightens the monotony of mad dash with good incident and
thrills—and by flashing to "straight" scenes. Never slackens
the speed. Makes the wild .flight look genuine. Furnishes
some adequate comedy.

SUMMARY. A moving story of a speed fiend cut after

a familiar pattern, but which is pepped uo with breezy in-

cident. Implausible in its villainy. Should draw well most

everywhere.
THE CAST

John Moorehead Alec B. Francis

Sylvia Moorehead • Patsy Ruth Miller

Henry Locke Wilton Taylor

Hal Locke • ..Wally Van
Richard Brownlee Ram

,?f/
W

,
a"ic

*

Howard Grayson Wilfred North

Horatio Jackson Lee St. Albans Jesse J. Aldnche

John Lawson Kenneth R. Bush

By W F Sturm. Scenario by H. H. Van Loan. Directed by Robert
Thornby.

\f\f\i /THRILLS -'ACTION
lUlr »/ ROMANCE^COMEDY
Get a PRESS BOOK and a copy of

The BOX OFFICE NEWS from your
HODKINSON Exchange and SEE the
Great Seat-Selling EXPLOITATION Angles



Every Picture a Separate Unit

"Every production distributed by

Anderson Pictures Corporation will

be handled as a separate and dis-

tinct unit.

"This policy applies particularly to exploitation.

Every picture will have a definite basis of public

appeal, upon which will be built nation-wide

campaigns of advertising and publicity.

"Likewise, every picture will be offered the ex-

hibitors on its own merits. Block selling has no

place in our plan of distribution.

"Unit handling in every detail of operation is

fundamental to our policy of exhibitor service."

CARL ANDERSON, President.

qAnderson Pictures Corporation
An Absolute Service

723 Seventh Avenue NEW YORK CITY



MORE THAN TEN MILLION AMERICANS
HAVE READ

"THE LEAVENWORTH CASE"
ADAPTED FROM

ANNA KATHARINE GREEN'S
MYSTERY MASTERPIECE

A WHITMAN BENNETT PRODUCTION
WITH

SEENA OWEN, MARTHA MANSFIELD,

WILFRED LYTELL, BRADLEY BARKER

and other notable artists

THIS IS NOT A

BLIND GAMBLE

BUT AN
ASSURED SUCCESS

"THE
LEAVENWORTH

CASE"

was first published in 1878, and

still has a regular sale at $2.00

per copy. During these forty-five

years it has been published as

a book in many different edi-

tions; has been repeatedly

syndicated, and has been twice

dramatized. It has also been

translated and successfully

published in virtually all

modem languages.

SCENARIO BY

EVE STUYVESANT

DIRECTED BY

CHARLES GIBL YN

nworti DISTRIBUTED BY

ritAO R A.PH



Plum Center Comedies

with Dan Mason Gerson res Corp

Chat. Dickens'
"Cricket on the Hearth"

with
Jos. Swickard

Fritzi Ridgeway
Virginia B. Fair

PRODUCERS OF

Offersfor the

fndQQe?\derxt'hiarJtet

One pictuqe pep month
3ilE PJ?/C£and QUALITY WILL Jt/PJP/SE YOU.

EXHIBITORS
Don't pass this up

The story of a girl's vain effort to save

her father from himself, no risk was too

great, the depths of Chinatown held no

terror for her, if necessary she did not

hesitate to risk the life of the man she

loved.

EXCHANGES
Get Busy

Our salesmen are in the field now closing

territories. Our offer of this series of

quality pictures at rock bottom prices

will amaze vou.

Wire, write or phone for our proposition to

New York Offices

Room 913

1476 Broadway

Gerson P&ires Corp. Studio and Offic

1974 Page Stre

San Francisco, Cal



^pmn£ip<qL pictures ez
"THE SPIDER and xhs R QSE

"EAST SlQE-LDEST SIDE"
"TEnrpaRflRv m^RRiAGE^
"BRIGHT LI6HTS of BRQflDUiAy

1
'

THRU LEADinG EXCHflnfiES EUERVUJHERE
FOR PQRElGD RIGHTS RPPLV OIR££T TO OS

PRIPClPflL PICTURES CORP.
LOEQJ STATE BLD6 PElli y<3RK



There wai
hope. Fate
about to step in

and send him on

an adventure that

would gain him a

throne.

Associated First National Pictures Inc. present* .

THUNDERGATE
featuring Owen Moore, Sylvia Breamen Tully Marshall

Virginia Brown Faire, Robert McKim
Story by Sidney Herschel Small- Scenario by Perry N.Vekrofl

Directed by Joseph De Grasse-Cameraman Sam Landers

Somewhere, lurking around between the heartbeats of all of us—stirs a restless

desire for adventure. We are always waiting for the unforeseen to happen;
something exciting that will put a little pep into the humdrum life millions of

us lead.

As a substitute we turn to the stage or screen for relief. There we can lose

ourselves in the characters portrayed and get the "kick" we think we need.

And it is to the melodramas we turn to find it.

"Thundergate" has a bunch of those "kicks." From the very first scene to the

last it is filled with thrills, fights, and enough chair gripping moments to satisfy

the cravings of the wildest taste for adventure.

A 3tr>6t national Picture

Hi

AisocuiS) Fuji National *i

380 Madijoo Avgno*. ^ .



Should she tell them the truth ?

SAM E.RORK presents

JAMES KIRKWOOD
ANNA Q. NILSSON
6-TULLY MARSHALL

from novel by Cynthia Stockley

Many times this thought came to "Desmond"
the mystery man, as she was known on the South
African veldt. Should she tell the man she had
grown to love that she was Lady Flavis Des-
mond, an innocent victim of an international

scandal and thereby destroy the wonderful
friendship that had grown up between Lundri
Druro and "Desmond?"

The story of this comradeship and the manner
in which her real identity was discovered will

lift "Ponjola" the picture, to the same plane of
tremendous popularity that it reached in printed
form.

"Ponjola" will please everyone.

Ui DONALD CRISP
PRODUCTION

and don't over-
the popular -

of this novel
rhen it ran in the

s m o politan
Magazine and it's

sales in book
form. This

box-office
prospects.

A JixAt national Picturem ?tt Ttr T-rr TTT HT TTT* tit in tit i rr

Bnigjgn Controlled b
Awocted fim National Rett -

3VJ Madison Avmic Sew
ast* lac



It Stopped Traffic
in New York
and brought out the

Police Reserves in Baltimore

'Cook Jbe/ f57S3 for
sleeping Cars

and he calls himself
a Wide-awake salesman"

Produced by arrange-
ment with A. H. Woods

What York Critics Think—

DAILY NEWS: "The picture is perfectly,

PERFECTLY great, and if you miss it you are

playing a trick on yourself. The sun shone
through the rain drops when we left the
Strand yesterday."

N. Y. EVE. WORLD: "A heart scream
from start to finish. The picture is almost
one continuous laugh."

N. Y. MAIL: "It is the funniest of the full

length comedies that has come to the Broad,
way theatres in many seasons."

ALAN DALE in the N. Y. American: "More
laughs than the play. Innately funny."

N. Y. WORLD: "Had the audience held to

their seats from the first scene."

N. Y. TIMES: "As funny as the stage play,

than which there could be no greater praise*

As many laughs as any Chaplin film."

ROBERT SHERWOOD in N. Y. Herald:
"There is a terrible concentration of laughter
at the Strand. It is an exceptionally funny
picture."

foreign Rights Controlled by
Associated First National Pictures Inc.

363 Madison Avenue, Nerw YorU3> A3irAt Tlafci



1 At the Mark-Strand Theatre, New York, 16,000 persons came to the

theatre on the opening day. This is wonderful when one considers

that it was raining hard and there had been practically no advance

advertising—due to the newspaper strike. Business was so big for

the week, Joseph Plunkett, managing director for the Strand, de-

cided to hold it over for another.

At the Rivoli Theatre, Baltimore, recently they found it necessary

to call out the Police Reserves to handle the crowds fighting to

get in.

It is one of the Outstanding Money Makers of The Year!

1:

onal 9ic
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"Better Theatres" Section for October Opposite Page 84
Containing: The History of the Theatre—Its Origin and Development, by Frank Cambria
.... First Views of New Cosmopolitan Theatre .... Acoustic Consideration of the

Motion Picture Theatre, by Professor F. R. Watson .... Standard Theatres Built Under
Cooperative System, by G. E. Eichenlaub .... Architects and Their Attitude Toward Pro-
jection, by H. A. R. DHitton .... Importance pf Fire Resistive Columns in Buildings,
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The Conference

There is a very business-like com-

plexion upon the proposed meeting of

the directors of five Middle Western

exhibitor state organizations, to be held

at French Lick, Indiana, the latter part

of this month.

The meeting is not being preceded

with any personnel campaigns for pub-

licity and prominence ; the whole prop-

osition looks like an earnest effort of

a grouj) of leading exhibitors of the

Middle West, who occupy official posi-

tions with the five state organizations,

to get together for a serious conference.

There has been no time in recent

years when such a meeting would not

have afforded promise of much con-

structive accomplishment, but right

now there is a crying need for an au-

thoritative expression of exhibitors'

views on a number of important ques-

tions. The exhibitors must adopt a

policy of attitude and a policy of ac-

tion on many issues that are now cur-

rent; they should do this for their

own protection and advancement and

likewise for producers who are look-

ing for information and should be in-

formed on these various issues.

It is generally recognized that there

is a widespread dissatisfaction among
exhibitors with respect to selling meth-

ods that are now in vogue. But there

has been no authoritative expression

from exhibitors as to what they want

done about the matter.

There is more or less of a general

buying strike on among theatre men
and it is creating a situation that

promises no good, either for the theatre

men or for producers. This situation

is most likely to result later in a

scramble for pictures by exhibitors and
a scramble for play dates by distribu-

tors, all of which would necessarilv

wind up in an uneconomic and dis-

astrous manner for all concerned. The
Indiana conference should have some-
thing to report on this situation.

The admission price question is im-

portant and pressing. The current ex-

perience of exhibitors on this question

and what course they favor should be

made known, because such information

is vital in quarters where pictures arc

being planned.

The exhibitor leaders who arc going
into the coming conference have a big
chance to help themselves and to help

the industry at large and we hope they

avail themselves of the opportunity to

give other exhibitors throughout the

country a lesson in constructive con-
ference.

» # *

Longer Life
Although it is impossible to state it

in exact terms, it is doubtlessly true
that there is now available a greater
volume of big product than at any time
in the history of the industry.

While there is much to be thankful

for in this, it is nevertheless a fact that

it simply intensifies the greatest eco-

nomic evil of the business: the lack of

proper methods and policies which
would prevent good pictures from being

quickly forgotten about.

The industry is entitled to congratu-

late itself upon the quality of the prod-

uct in view for the coming season;

unfortunately, there are no grounds

for congratulation on the policies and

methods in view which are to be used

to make these pictures successful com-

mercial enterprises.

Good pictures, of course, are the first

essential but immediately following in

point of necessity is the matter of keep-

ing in operation a type of machinery

that will make these pictures success-

ful for the exhibitor and profitable for

the producer. The exact thing that

this type of machinery would accom-

plish is -wider distribution—which is

the only conceivable means toward more

equitable film rentals and at the same

time adequate returns for producers.

And to get this wider distribution

producers must avail themselves of the

existing means of preventing the trade

from too quickly forgetting about their

good pictures.

Re -Takes
J. R. M.

WELL, how didja enjoy that extra
hour o' sleep last Sunday morning''
If those extra hours of daylight

could only be used this winter when the
nights are long, wouldn't it be great?
Brisbane ought to give us an editorial on
this. Or Ford ought to tell us how to

use the saved daylight.

* * »

Wall Street Knows
Wall street says money will be tight

in October. The other months are June,
July, August, September, November, De-
cember, January, February, March, April
and May.

* * *

Hard on Reviewers

Life these days is just one premiere
after another for the trade paper re-

viewer.
* * »

Send Us the $100,000

Another way to win that Bok peace
prize would be to run all battleships

ashore.
* * »

If congress had made the Pacific

Ocean a West-going one-way thorough-
fare, that battleship accident never could
have happened.

* * »

Hollywood Figures

Some expert statistician has just fig-

ured out that the Hollywood studios will

save about $25,000 on each picture by
barring visitors from the lots. The aver-

age visitor cost each studio about $100. it

is said. A handshake with a noted star

cost the producer $150 while a fond cm-
brace was $200. A "hello Bill" salute be-

tween brother Elks cost the producer as

high as $500. if one of the visitors had
a bottle, and Conway Tearle says while

he was appearing in "Ashes of Ven-
geance," the interruptions caused by per.

mining visitors on the lot cost Joe
Schenck a cool $25,000.

* * *

Contented

The landlords are happy again, now
that they have to fire up their furnaces
and keep their tenants nice and warm.
YES. they are.

* * *

Censors Are Funny
In Chicago a man never dies a violent

death in pictures. He just topples over

and you have to supply the cause. Cus-
tomers hold guessing contests in the the-

aters as to whether it was a tummy-ache
or just plain measles that killed him.

*. * *

The other day one of the censors

wanted to cut out "lingerie" in a comedy
—because he couldn't pronounce it, and
suspected it had a double meaning.

* *

They're going to cut out all drinking
scenes, I hear, because it makes folks

thirsty and they're liable to drink any-

thing.
* * *

Ought to Tax 'Em
It has been discovered that the song,

"Yes, We Have No Bananas" has stimu-

lated the sale of that fruit. Wonder the

Society of Authors and Publishers doesn't

make the Greeks pay a royalty on every
dozen they sell.
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Roadshowing Big Attractions
Beneficial, States Exhibitor

Views of General Manager of Whitehurst Interests
Are in Opposition to Stand Taken by Theatre

Owner Organizations of Country
(Special to Exhibitors Herald)

BALTIMORE. MD, October 2.—Exhibitors of the country are in

disagreement on the question of roadshowing feature attractions before
their presentation in the motion picture theatres of the country.

Theatre owner organizations, with few, if any, exceptions, have con-
demned the practice as harmful. On the other hand, many individual

exhibitors are outspoken in upholding the practise as beneficial to their

business
Will Aid Average Exhibitor, Soriero Declares

Among those who have placed their stamp of approval on the road-
showing of really big attractions is Thomas D. Soriero, general manager
of the Combined W hitehurst Interests, operating the Century, New, Park-
way and Garden theatres in this city. Play a '"super production" in the
so-called legitimate houses first and it will prove a great help to the
average exhibitor, no matter how large or small his theatre may be, de-

clares Mr. Soriero.

He's At It Again

II7UV THE STRIKING

Will PRESSMEN
SHOULD RETURN TO WORK

As the situation now stands there are no newspapers

being published in New York City worthy of the reading.

Big events are occurring on all side*. Things are going

on that the public should know.

There are eight million readers of the daily papers m
this city who are in total ignorance of gigantic occurences.

For instance: Last Sunday a motion picture entitled

"Potash and Perlrnutter" opened at the Mark Strand

Theatre and created a sensation. 16,000 people attended

the theatre during the day, and not ever in the history of

New York has there been such laughter, such applause,

such general satisfaction. Now! How will the people of

New York City know that this great 61m is playing unless

the papers publish the fact?

Go back; at least for this week, and let your fellow

New Yorker know what's what in motion pictures. Then

if you must strike, walk out again next week.

Yours truly,

FATHER KNICKERBOCKER

The irrepressible Harry Reichenbach finds

a silver lining in every cloud. Not even

the strike of pressmen on the New York
dailies could dampen his ardor. Above
is a reproduction of a throwaway which
he used in exploiting "Potash and Perl-

mutter," a First National attraction.

• Foreign Films Gaining

E. H. Griffith States
(Special to Exhibitors Herald)

NEW YORK, Oct. 2.—"American pro-

ducers had better watch their step," says

Edward H. Griffith, director of 'The Un-
seeing Eye,' which will open at the Cos-
mopolitan theatre early in October. Mr.
Griffith has just returned from a summer
trip to England and declares that Euro-
pean pictures are not only surpassing the

American product in artistry, but are

catching up to us in technical artistry.

"We have got to get away from types

and inane titles. If we don't we are going
to find the world's market falling away
from us." says Griffith.

Eight Firms Granted
Charters at Albany

(Special to Exhibitors Herald)

ALBANY, N. Y., Oct. 2.—Eight motion
picture companies incorporated and entered

the business in New York state during the

past week, these revealing a total capitaliza-

tion of $187,000.

The newly fprmed companies include the fol-

lowing: S. R. T. Pictures, Inc., capitalized at

$500; the Washburn Productions. Inc., $20,000;

Calvert, Inc., $20,000; Ernest Mattsson, Inc.,

$100,000; Standard Cinema Corporation, $500;

Morris County Theatre Co., Inc.. $6,000; Finis

Fox, Inc., $20,000, all located in New York City,

and the Calderpne Lynbroook Theatre Corporation,
of Hempstead, Long Island, capitalized at $30,000.

Declares Dividend
(Special to Exhibitors Herald)

NEW YORK, Oct. 2.—As a result, it

is stated, of the success of its whaling
picture, "Down to the Sea in Ships," the

board of directors of Whaling Film Cor-
poration have declared a cash dividend
of $2.50 a share, payable immediately, on
all of the stock of the corporation.

"There are several reasons back of my
statement," said Mr. Soriero earnestly
and emphatically when discussing the
question.
"In the first place when a big produc-

tion like 'The Covered Wagon' is given
its premier showing in any city in a
legitimate theatre at $2 top price, it

means- that that picture is going to be
seen by many theatregoers who would
never think of going to a moving pic-

ture performance otherwise.

Gets Potential Fans "In"

"Due to that one thing alone, the pol-

icy of roadshowing big productions is in

reality making moving picture fans out
of many regular theatregoers. For once
they see a really big film production, they
cannot help but have a desire to see other
moving pictures, because their mind has
been given a taste of the pleasures of

seeing a really worthwhile picture. There
is a psychological principle involved
which will work wonders for the patron-

Squirrel Tails Buy
Theatre Admission

(Special to Exhibitors Herald)

ALBANY, N. Y., Oct. 2.—Talk
about the wild and woolly west, or

the days of our forefathers, they have
nothing on northern New York these

days where red squirrel tails admit
one to the motion picture theatres of

Warren "county. Two squirrel tails

and a nickel pay the admission these

days at many of the theatres. Red
squirrel tails are being accepted in lieu

of currency very generally through-

out Warren county.

The situation has come about

through the fact that the board of

supervisors of this county has offered

a bounty of ten cents a tail on red

squirrels with the hope of decreasing

their number. Merchants and motion

picture theatre proprietors, after ac-

cumulating a quantity of the tails, take

them to the board of supervisors and

receive their bounty money. Richard

J. Bolton, who conducts a motion pic-

ture theatre near Lake George, is reg-

ularly accepting two squirrel tails and

a five cent piece as admission to his

house.

age of the regular moving picture
theatres.

"One of the great benefits that will

affect the exhibitors from this procedure
will be the wonderful advertising -pos-
sibilities. Naturally, when the picture is

shown at a legitimate theatre in any large

city, a great deal of money will be spent
on advertising it widely in order to bring
the people to it.

"Then when, at a later date, this same
picture is booked by the manager of a
regular moving picture theatre, at
cheaper prices, he will also reap the
benefit of the widespread publicity and
advertising campaign that was put into
effect for the premiere showing.

Productions Must Be Big

"But the producers must realize one
thing. They must not try to roadshow
an inferior picture, by that I mean a reg-
ular feature or a program feature, under
the guise of its being a really big super
production such as 'The Covered
Wagon,' for if they do, it will mean kill-

ing the bee that gives the most honey.
"From what I have observed in my

many years of experience with the pub-
lic, one cannot fool the public more than
once and sometimes not even once, for
the public can sometimes sense an irreg-
ularity in the proceedings."

Paramount Club Elects

Mel Shauer President
(Special to Exhibitors Herald)

NEW YORK, Oct. 2.— The Paramount
Pep Club, the home office employees' organ-
ization of the Famous Players-Lasky Cor-
poration, held its annual election of officers

Tuesday and elected Mel Shauer. president.

Other officers elected are : vice-president,

II. A. Nadel : secretary, Mrs. E. Peters

;

treasurer, E. A. Brown, board of governors.
H. C. Wylie. W. J. Pineau, Oscar
Morgan, Miss M. E. White, Daniel
Hynes, E. C. Norrington.

Pick Next Coogan Story
(Special to Exhibitors Herald)

NEW YORK. Oct. 2.—Jackie Coogan's
second Metro production will be "A Boy
of Flanders," from the famous story, "A
Dog of Flanders." written by Louisa de
La Rame. Jackie recently finished "Long
Live the King."
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Ingram Film a Marvel of Beauty

Another scene with Ramon Novarro from "Scar-
amouche" (Metro)

NEW YORK. October 2.—By
virtue of his latest produc-

tion, "Scaramouche," Rex

Ingram passes still higher up the

ladder of fame.

He has taken the great story of

"Scaramouche" and has made it into

a really great picture—a picture

that is a marvel of interest, beauty

and a type of acting effort that

plunges deep into the consciousness

of the spectator.

The high promise by the Metro

Pictures corporation which has

been sounded in connection with

this production has been fulfilled to

the satisfaction of the most exact-

ing, even in a season of many great

pictures. "Scaramouche" commends

singular attention, because in sev-

eral aspects it is an artistic effort

that reaches heights never before

attained.

From first to last it is a produc-

tion that is graphically stamped

with the personality and the direc-

torial genius of Rex Ingram. In

visual effects he again proves him-

self to be an artist of extraordinary

accomplishment. He has assembled

many scenes which are among the

most beautiful ever disclosed upon

the screen. His characters act their

parts in a manner that is thoroughly

characteristic of his restrained and

sincere methods and he has again

revealed an extraordinary faculty

for keeping the spectator's interest

pitched at a high degree.

With the public acclimated to

historical romance through the

many conspicuous efforts along that

line that have been put over, there

was great competition among pro-

ducers for this story of "Sacra-

mouche" by Rafael Sabatini, and

there can be no possible regret that

Quigley Says 'Scaramouche'

Will Bring Much Glory and

Gold to All Concerned

By MARTIN J. QUIGLEY

it went to Ingram for production.

It is a story of absorbing romance,

inter-mixed with daring exploit.

There are many great contrasts:

The wretchedness of the rabble and

the splendor of the nobility ; the

savagery of the maddened mob of

the French Commune and the

tenderness of the lovely heroine,

portrayed charmingly by Alice

Terry ; and the violet political con-

flict between the entrenched aristo-

crats and the small idealistic 'group

of citizens struggling for liberty

and justice.

The dominent character is Andre-

Louis Morcau, also known as "Scara-

mouche." He is a tremendously roman-

tic and adventuresome figure and is ex-

THE CAST
Andre-Louis Moreau Ramon Novarro
Aline de Kcrcadiou Alice Terry
The Marquis de La Tour -i'Aiyr

LewU Stone
Quintin de Kercadiou Lloyd Ingraham
The Countess Therese de Plougaste

Julia Swayne Gordon
The Chevalier de Chabnllane

William Humphrey
Philippe de Vilmorin Otto Matiesen
Georges Jacques Danton George Siegmann
Le Chapeller Bowditch Turner
Challefau Binet James Marcus
Climene Binet Edith Allen
Madame Binet Lydia Yeamans Titus
Polinchinelle John George
Rhodomont Nelson McDowell
Maximilien Robespierre De Garcia Filerburg
Jean Paul Marat Roy Coulson
Louis XVI Edwin Argus
Marie Antoinette Clotilde Delano
The King's Lieutenant WiUard Le Hall
A, Lieutenant of Artillery

Napoleon Bonaparte
Count Dupuye Lorimer Johnston
A Minister to the King. Edward Connelly
Viscount d'Albert Howard Gaye
Monsieur Benoit J. Edwin Brown
Madame Benoit Carrie Clark Ward
Jacques Edward Coxen
Gamekeeper William Dyer
La Revolte Rose Dion
A Student of Rennes Arthur Jasmine
Keepers of the Paris Gate

Tom Kennedy and Kala Pasha

cellently depicted by Ramon Xovarro.

With a record of fine accomplishment

behind him that capable actor. Lewis

Stone, reaches what is probably the high

point of his career as the aristocraitc

Marquis de La Tour. Another exceed-

Ramon Novarro as Andre-Louis Moreau. in "Scar-
amouche" (Metro)

ingly noteworthy characterization is by
George Siegmann as Danton, the libera-

tor of the French Revolution.

The photography and the lighting are

exceptionally fine and they contribute

their big part in making the picture the

thing of beauty that it is.

Large groups of people are frequently

used and they do not become mere mass
effects because they are handled in a

most adroit manner by Ingram. They
weave in and out of the picture logically

and dramatically and obviously are used
legitimately for the benefit of the story

and not simply to make the production
appear "big."

There is little doubt of the ready and
enthusiastic acceptance of this produc-

tion by the general public. It is bound
to be recognized as a subject of extra-

ordinary beauty and great interest-ar-

resting capabilities. There is stirring ro-

mance and adventure in it and it has
all been executed with a good grip on
its dramatic possibilities and a fine ar-

tistry for its more subdued and subtle

effects.

In all its important phases "Sacra-
ntouche" stands out as a truly great sub-
ject.

It will bring much glory and much gold
to all concerned.
The story revolves around Andre-

Louis Morcau, a law student, in love
with Aline de Kercadiou, a titled lady,
whose hand is also sought by a mar-
guis. Andre in Paris has absorbed much
of the doctrine of "justice and right" and
when his friend is killed in an unfair
due! by the marguis he becomes imbit-
tered and takes up the fight against the"

aristocrats and delivers a speech before
the mob in the public square. He joins
a band of strolling players and assumes
the role of "Scaramouche." The com-
pany prospers and they play in Paris
where he again meets Aline. Through
a series of circumstances, however, he al-
ways sees Aline in the company of the
Marquis and his jealousy prompts him to
propose to one of the players in the com-
pany. She. however, spends the night
with the marquis and he breaks with
her. He again addresses the mob from
the stage and a riot ensues, with the
marquis saving Aline from the inob. The
revolution envelops everyone in Paris
and many stirring scenes occur in the
Assembly, terminating in a duel beween
the Marquis and Andre in which the for-
mer is defeated. The final scenes bring
about a reunion of Aline and Andre, and
the death of the Marquis.
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LARRY SEMON and support have their

troubles in "Lightning Love," the come-
dian's current Vitagraph comedy.

Goes to Australia for

United Artists Corp.
(Special to Exhibitors Herald)

NEW YORK. Oct. 2.—M. E. Maxwell
has left New York for Australia where
he goes to take up the duties of general

manager of United Artists Australasia,
Ltd., with headquarters at Sydney. Mr.
Maxwell went direct to San Francisco,
whence he will leave for Sydney, sailing

today.
Creswell E. Smith, who has been in

charge of United Artists interests in Aus-
tralasia for some time will leave Sydney
soon after Mr. Maxwell's arrival, and will

return to United Artists New York head-
quarters.

Loew's State Starts

Full Week Programs
(Special to Exhibitors Herald)

NEW YORK, Oct. 2.—Beginning
this week Loew's State theatre put into

effect a change in playing policy where-
by all programs will be retained for a
full week instead of splitting with a
Thursday change as has been the custom
since the opening of the big theatre.

It is said the change was deemed ad-
visable because of the early coming of
so many big pictures. The feaure this

week is Poli Negri in "The Cheat." which
will remain for the full seven davs.

Rowland Forecasts Failures
Unless Costs Are Reduced

General Manager of First National Says Producers
Are Kidding Selves With Phony Gross Figures;

Look Out for the Sheriff, He Warns
(Special to Exhibitors Herald)

NEW YORK, October 2.—A warning to producer? and directors "to
stop kidding themselves with phony gross tigures" it they hope to get a

return on their money invested in pictures, has been issued by Richard
A. Rowland, general manager of First National, who is back in New York
after several weeks spent at the West Coast studios.

Unless producers and directors learn the real truth from distributors

as to what the possibility of gross on pictures is they "are apt to be sitting

down with the sheriff trying to figure out what has happened."' the state-

ment declares.

Bogus Gross Figures Increase Costs, He Says

"I gathered from my recent visit on the Coast that there was an
erroneous opinion among directors and producers about the gross busi-

ness their pictures do. They will tell you sums of money that I know from
a practical standpoint are impossible, and whether they are kidding them-
selves on these figures or really believe them, I am firmly of the opinion
that these figures they have in mind—which are never done—have a ten-

dency to increase the costs of pictures, because in laying out production
costs, thev have these bogus figures of gross in their minds.

""Unless distributors sit down and dis-

cuss with the directors and producers
the real truth as to what the possibility

of gross on pictures is. sooner or later

directors, producers and distributors are

apt to be sitting down with the sheriff

trying to figure out what has happened.
Intelligent enlightenment on this sub-
ject is very essential.

"'The trouble is that a few big pic-

tures have gone to the heads of pro-

ducers and directors and blinded them
to the sober facts of the balance sheet.

They are planning and working in

terms of mythical grosses when the

actual figures are about one-half. Where
are they going to get a return on this

money?

Production Costs Excessive

"Here is the situation: Motion pic-

ture men have talked big figures until

they have come to be accepted as facts

when in reality most of them are fiction.

As a result pictures are being made at

an excessive and unreasonable negative
cost. The production bubble is going to

be pricked by the bookeeper's pen.

"Figure it out for yourself. During

James Cruze Will

Build Coast Theatre

(Special to Exhibitors Herald)

LOS ANGELES, Oct. 2.—A new
million dollar theatre with an ar-

chitectural and decorative motif in-

spired by the glorious Aztec tem-
ple, recently discovered in the ex-
treme south of old Mexico by ex-
plorers is to be built at Michigan
boulevard and Woodley Lane, on
the Flint Ridge estate of James
Cruze, director of "The Covered
Wagon," "Hollywood," and "Rug-
gles of Red Gap." The announce-
ment has just been made by Mr.
Cruze. He will have a controlling

interest in the theatre but will be
financially associated with two Los
Angeles millionaires whose names
have been withheld.

the past year, how many productions
have actually grossed over $300,000? A
few. but not many. Most assuredly
they are the exception, not the rule.

And it will be the same this season.
"We may divide pictures into three

general clases. eliminating the big stars.

There is the lowest grade, including pro-
ductions that V3ry from poor to fair

and may gross from 575,000 to $100,000:
next the high-class average photoplay
which comprises the great bulk of the
yearly supply for the leading theatres
and mav be expected to gross from
$300,000 to $400,000 top: and~ finally the
unusual superproduction which may pass
the million mark.

Costs Jump 25 Per Cent

"It is not difficult to forsee what will

happen when producers with pictures

that belong in the first or second class

permit a negative cost warranted only

by inclusion in the third class.

"During the past year the cost of mak-
ing pictures has increased about 25 per
cent, which is all the more reason why
a sane policy such as that adopted by
First National is essential. One im-
portant factor in this increase in produc-
tion cost is the centralization of produc-
tion in a comparatively small commun-
ity where there is a limited number of
directors and actors to draw upon. If

there was more production in the East,
thereby utilizin.tr players who cannot be
taken to the Coast, greater variety in
casting roles would ensue and salaries
would .equalize.

"In view of these conditions First
National has developed a sound busi-
ness policy that is working out wonder-
fully. Each picture is carefully planned
to avoid waste in time spent on the pro-
duction, and to assure a negative cost
that is reasonable in consideration of a
conservative estimate of the probable
gross.

"The pictures First National are pro-
ducing themselves, which I viewed
while on the Coast, are proof of the suc-
cess of our production policy which is

being carried through by Earl Hudson.
I am enthusiastic because I have seen
the outcome."
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Chaplin's Latest Reaches Unusual
Heights of Artistry

Marvelous 7 ouches of Humor and Pathos Outstanding Elements in
kA

Woman of Paris" Says Quigley

By MARTIN J. QUIGLEY

1 —

± ft

1 4

i
4k

5

Three important scenes from "A Woman of Paris," Charles Chaplin's first serious drama. (United Artists.)

NEW YORK, October 2.—

Charles Chaplin, the greatest

living clown, momentarily

stowed away his cap and bells and un-

dertook the production of a serious

motion picture entitled "A Woman of

Paris," which was disclosed to an

anxious trade and public here last

night.

That he very likely will resume his

business of making the world laugh

without any particular reference to the

serious side of things is an obvious

conclusion to be carried away after

viewing the new production.

Yet, "A Woman of Paris" is a distin-

guished subject, although most of the

really fine things in it are those marve-

lous touches of humor, pathos and subtle

allusions which have set the Chaplin

comedy pictures apart from all other

kinds of pictures the world over.

* * *

The production was written and di-

rected by Chaplin. It is a simple and

obvious story, earnestly done. While
there are many crudities about it, never-

theless it reaches in places unusual

heights of artistry. There are many typ-

ical Chaplin flashes some of which, how-
ever, seem to have been intended as

straight drama.

The world at large has long since rec-

ognized Chaplin as a genius of rare bril-

liancy. This production, although prob-

ably not in tune with the character of

things that Chaplin can do best, will in

no way detract from his reputation but

will attract to him new laurels because

of its many fine points and also because

THE CAST
Maria St. Clair Edna Pur v lance

Her Father Clarence Geidert

Jean Miller Cart Miller

Hit Mother Lydia Knott

His Father. Charles French

Pierre Revel Adolph Menjou

Ftfi Betty Morriseey

Paulette Malvina Polo

Director. Charles Chaplin

Length, 7.380 Feet

CHARLES CHAPLIN
Producer and Director

it was a daring thing to understake.

It is a sophisticated tale with empha-

sis on the seamy side of life, both in

silks and in calicoes.

A girl from a province in France has

a misunderstanding with her fiance and

goes to Paris. She is presently disclosed

as the mistress of an elaborate establish-

ment. It has many coicidental turns and

in one of these the girl meets her former

fiance who has become an artist of the

Latin quarter. He re-oflfcrs marriage

but in face of his mother's protest he

promises to give up the girl. Mean-
while the girl has decided to leave her

paramour. On discovering the artist's

change of heart she rejoins her lover.

The artist again seeks her and finding her

with his rival commits suicide.

» * *

In closing the picture Chaplin serves

the idea of a happy ending with the in-

terjection of a subtitle to the effect that

only in service to others can one be

happy. He then shows the girl mother-

ing a group of orphan children.

Edna Purviance, long a pleasing at-

tribute to the Chaplin pictures, offers a

very splendid characterization as the girl.

Her work is most excellent and it prob-

ably nominates her for a big future in

dramatic work. Another very fine por-

trayal is given by Adolph Menjou, a pol-

ished actor who plays the part of the

paramour.

Several parts of the picture will cause

the censors to gnash their teeth because

the import of them is quite risque al-

though Chaplin has no adroitly handled

them that they appear to be immune
from the censorial scissors.

There is no doubt that the public will

fight their way into see this production

—

and they will not be disappointed. It

has many fine moments and it is all

handled in a very unusual manner, as un-

usual as the world famous genius of

Chaplin himself.
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Prize Winning Story
Acquired by F. B. O.

Rothstein Outlines Extensive

Campaign for 1923-24

Attractions
Through arrangement with Palmer

Photoplay Company, Film Booking Of-
fices of America has obtained the prize-

winning story, "The Judgment of the
Storm," it was announced by Nat G.
Rothstein, director of advertising and
publicity, at the fall sales meeting held

at the Blackstone Hotel, Chicago, on
Sunday.

F. B. O.'s future policies and products
were subjects of discussion and a com-
plete sales campaign for 1923-24 was out-

lined. "The Judgment of the Storm" is

to have a national and local advertising

campaign which, according to Rothstein,

will surpass anything in the history of the

picture industry. It will cover four solid

months and reach a reading public of 35,-

000.000 persons. Twenty-two leading na-

tional publications are included in the

campaign as well as local newspapers
and trade papers.

Select Featured Players

The picture will have Lloyd Hughes,
Myrtle Stedman, George Hackathorne
and a large cast of supporting players.

Other pictures presented on the fall and
winter schedule of F. B. O. include Emory
Johnson's biggest screen epic "The Mail Man,"
featuring Ralph Lewis and Johnny Walker;
Chester Bennett's special "The Lullaby," with
Jane Novak and Robert Anderson. Others on
the fall list are "Lights Out," a novel story

adapted from a popular stage success; "Ali-

mony," another Chester Bennett play with
Jackie Saunders, Grace Darmond and Warner
Baxter; "The Dancer of the Nile," a King
Tut story, with Carmel Meyers; "The Fair
Cheat," with Dorothy Mackaill; "Haldane of

the Secret Service," with Harry Houdini;
"The Love Pirate," with Carmel Meyers;
"Blow Your Own Horn," with Warner Baxter,
Ralph Lewis and Derelys Perdue, and a re-

issue of "Mickey," the great Mabel Normand
success. This latter will be a brand new print

and many scenes added which were taken but
not used when the original film was made.

16 Managers Present

Those who attended the Chicago meet-
ing were: H. M. Berman, general man-
ager of distribution; Nat G. Rothstein,
director of advertising, publicity and ex-
ploitation; Emil Jensen, division man-
ager; Claude Penrod, division manager;
and the following branch managers: J. J.

Sampson, E. M. Booth, Louis Geiger, L.
E. Harington. F. W. Young, A. M. El-
liott, H. H. Hull, R. E. Churchill, J. F.

Franconi. Harry Hart, M. J. Weisfeldt,
Sam Benjamin, I. Schlank, Sherman
Fitch, S. D. Weisenbaum, Thomas Mc-
Kean, and the following sales managers:
1. Gettleson and E. W. Johnson. Mr.
Berman and Mr. Rothstein left on Tues-
day on the Century for New York.

Lillian Gish to Appear
in "Joan of Arc;" to

Be Produced in France
(Special to Exhibitors Herald)

NEW YORK, Oct. 2.—Lillian Gish is

to re-create the life story of the most
famous of all French heroines, Joan of

Arc, According to an announcement by
Inspiration Pictures, Inc., Miss Gish will

begin work on "Joan of Arc" soon after

she completes "Romola."
In accordance with Inspiration's policy

of making pictures in the actual locale of

the story. "Joan of Arc" will be pro-
duced in France.
This will be the second time that "Joan

of Arc" has been produced, Cecil B. De
Mi'.le having done it several years ago
under the title, "Jean the Woman." with
Geraldine Farrar in the stellar role.

Screen Gives World Graphic
Story of Japanese Disaster

Thousands of Dollars Spent in Bringing Film Record
of Catastrophe to America—Scoop Newspapers

With Detailed Pictorial Display

The motion picture has had its greatest opportunity of substantiating its

claim of being the '"screen press of America."
In presenting to the American public in record time a more comprehen-

sive graphic story of the Japanese earthquake than any newspaper has yet pre-
sented, the screen attains high rank as a medium of news dissemination.

Thousands of dollars were expended by one producing company and by
newspicture organizations to place pictures of one of the world's greatest dis-

asters on the screen within a few weeks after its occurrence. This feat is a
tribute to the motion picture and to those whose enterprise made it possible.

The following statements from news- Shortly after screening of the pictures
picture organizations and 'from Para- at the Rivoli and Rialto theatres in New
mount give some conception of the task
confronted in bringing the Japanese pic-
tures to America.

Kinograms
"As part of its regular semi-weekly

issue, Kinograms, Educational's news
reel, shipped from New York on Friday,
September 29, contained the most com-
prehensive story of the Japanese earth-
quake and fire put on the screen by any
news reel, putting this news reel m the
hands of its subscribers on the same day
as those news reels which claimed im-
portant scoops on the balance of the in-

dustry. Kinograms is supplying this

reel to its subscribers as part ot their

weekly service without additional cost.
" 'We believe our subscribers are en-

titled to this service without extra cost,'

stated Capt. G. McL. Baynes, head of
Kinogram Publishing Company. ."Our
regular subscribers should De provided
with this service just as a newspaper fur-

nishes the news of any disaster to its

subscribers and readers—without extra
cost. And Kinograms subscribers have
a story of the Japanese disaster that is

absolutely authentic, without one foot of
library film.'

"These pictures, which were taken off

a Canadian ship at Vancouver quaran-
tine by seaplane, which carried them to
Seattle, and then rushed across the coun-
try by airplane, were shown by courtesy
of Famous Players-Lasky Corporation."

Paramount
"Paramount beat the world with the

first motion pictures of the Japanese
earthquake disaster. Rushed across the
continent by airplane from shipboard at

Victoria, B. C, the pictures smashed all

speed records arriving in New York at

3:15 p. m., Wednesday, September 26,

and were shown in Broadway picture

houses Wednesday night.

"The pictures, consisting of 2,500 feet

of film, were secured by Tom D. Coch-
rane and R. E. Mclntyre, Paramount
managers in Japan, and it was through
the cooperation of representatives of the

Japanese government as well as the Ca-
nadian and American officials that they
reached Curtiss Field, Mineola, Wednes-
day afternoon after a record breaking
journey half way round the world."
Nick Namer took charge of the film

at Seattle and rushed them by plane to

Great Falls, Mont., where he arrived at

5:15 p. m., Monday, September 24. The
film was transferred immediately to a
plane piloted by Eddie Srinson, noted
speed flier. To Stinson's dauntless cour-
age against almost insurmountable odds,

is due the fact that the Paramount pic-

tures arrived in New York ahead of those
of other companies.

York, E. E. Shauer, director of Para-
mount's foreign department, had prints
packed and shipped to Paramount'

5

foreign offices at London, Rio de Jan-
eiro, Mexico City, Paris and other cities

abroad
This, according to Paramount, will

complete "the greatest scoop in the his-
tory of the motion picture industry."

Pathe
"Dispatches from the Coast tell the

story of the success of Pathe News. On
Monday, September 24, Pathe News re-

leased to regular customers pictures of
the disaster which are described by ex-
hibitors as being really wonderful. These
pictures are the first to be shown in this
country and Pathe News is thus to be
credited with a clear scoop.
"The story connected with these pic-

tures is an interesting one. Ralph Earl,
one of the first cameramen that Pathe
News had, was the man who turned the
trick. He was travelling in Japan at the
time of the disaster and by a stroke of
luck was on the spot when the repeated
shocks were levelling Tokio and Yoko-
hama. .Earl saw his opportunity and se-

cured thousands of feet of sensational
scenes.

"He took the first boat to the United
States with his prize, cabling Editor Co-
hen as soon as he could secure a wire.
When Earl landed he was met by Man-
ager Kofeldt of the local Pathe office in

San Francisco, and Cameraman Johnson,
who covers San Francisco for the News.
These men labored to get positive prints
to all Pathe News first run accounts on
the Coast at the earnest possible mo-
ment. In consequence Pathe News mo-
tion pictures of the event were actually
being shown in the theatres of the ter-

ritory in advance of the publication of
still pictures by the newspapers."

International

"Motion pictures of the great Japanese
earthquake disaster are released in Inter-
national News No. 80 which was shipped
from New York September 27.

"They include extraordinary views of
the actual burning of Tokio and many
other thrilling scenes. The films were
shipped to Seattle by steamer from Tokio
and Yokohama via Kobe, and from Seat-
tle to San Francisco by seaplane, thence
Eastward by airplane beating all of In-
ternational newsreel competitors by many
hours.

"All of the pictures shown were made
by International's cameramen at Yoko-
hama. Tokio and Kobe, and Interna-
tional's man at Tokio was right on the
job, for he got what no one else got, the
actual burning of the city."
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Reproduction of the uniform contract form now in use by Goldwyn Cosmopolitan.
This document has been adopted by all distributing companies with the excep-
tion of one.

Music Society Takes Issue With

Handy' s Plan to Beat Tax
Declares Defense Proposed by Attorney for Kansas League

Hade Seen Tried and Found Insufficient

THE plan of Samuel A. Handy, attorney for the M. P. T. O., Kansas,
to defeat the Society of Composers, Authors and Publishers in collec-

tion of the "tax" on music in the theatre as detailed in a story in

the September 22 issue of the I h k \i.i>. is answered by J. C. Rosenthal,
general manager of the society in a letter to the Herald, in which he de-
clares that the exhibitors' position on the basis of Mr. Handy's campaign
is insecure.

A/fR. ROSENTHAL writes: Knowing
that your paper desires to render a

maximum of service to exhibitors, and
realizing from past experience that very
often exhibitors relying upon the opin-

ions of attorneys and others who hope to

'beat' the music license fee have been
subjected to very considerable expense
and inconvenience by reason of such reli-

ance, we feel sure that with a view to

making your service complete you will

desire to inform your readers that the
points Mr. Handy proposes to test have
already been tested in courts of adequate
jurisdiction and the decisions have been
in favor of our members.

"In other words the exhibitor should
understand the insecurity of relying on
such defenses as Mr. Handy proposes
when in cases already tried these defenses
have been declared by the courts insuffi-

cient, and exhibitors penalized for their

violations.

"On every point raised by Mr. Handy's
proposed plan of procedure, tests have
already been had, and as exhibitors of
the country probably already know, the
Motion Picture Theatre Owners of

America some time ago filed with the
Federal Trade Commission and with the

United States Attorney General's office

complaints alleging that this society was
operating contrary to various anti-trust

acts.

"As is doubtless also well known, the
Federal Trade Commission acted ad-
versely upon the complaint and the At-
torney General's office has not yet ren-

dered an opinion although we have beeii

pressing for it constantly.

"We have endeavored to get to trial

with Mr. Handy on the cases now filed

in Kansas, but upon one pretext or an-
other Mr. Handy has asked for continu-
ances. If he is ready to go to trial we
would be interested to learn of that fact

and will aid him in every possible man-
ner to secure the earliest hearing that the

Federal court in that district will grant.

"Our purpose in writing this letter is

to suggest the inadvisability of exhibitors

throughout the country, and especially in

Kansas, in relying entirely upon the hope
that the Kansas cases will be decided in

their favor, and based upon that reliance

continuing to violate the law, as, should
the Kansas cases be decided in our favor,

we will in the meantime have secured evi-

dence of a great many violations and the

result of the exhibitors reliance upon false

hopes will have been but to make him
liable for very considerable penalties."

TtjeFunir^Side

Exhibition

By P. W. QUINLAN
(Ideal theatre, Chateaugay, N. Y.)

The funniest thing that I remembei
during my fourteen years experience,

happened one evening in June, 1912. A
Frenchman, his wife and son came from

the country to the show. It was the

little boy's first time to see a movie. In

those days we were running the one reel

dramas, and on the evening program was

a one reel Bison. One scene showed a

herd of buffalo stampeding toward the

front. The Frenchman and his wife sat

in the second row from the stage and

the boy the front just ahead. When the

herd of buffalo was flashed on the screen

in their mad rush toward the front, the

boy, believing that they were going to

get him, dodged down under the seat,

exclaiming in a loud voice as he was
disappearing:
"Holy smoke!"
The father answered in a still louder

tone of voice:

"You little fool, they no come here to

hurt you."

X

By A. C. RUSSELL

(New Iris Theatre, Velva, N. D.)

The funniest thing happened at my
show in Lilloet, B. C, in 1912. I was
showing 101 Bison and also a roundup
film at the Dominion Day celebration on
July 1, and I also had a dodging monkey
for an attraction. While I was in front

about 100 Siwash passed into the hall and
on my return inside I found them all fac-

ing the machine waiting for the roundup.
They had never seen movies before and

would holler real loud when scenes would
change something like this: "Ogh Waash
Waah," meaning "Oh, where have you
gone?"

I broke down in the third reel by gas

boiling and they were satisfied with the

show after paying six bits.

By H. P. THOMPSON
(Liberty Theatre, Pardeville, Wis.)

I spent several weeks in getting photos

from different exchanges to put on a

guessing contest. I made a large beaver

lobby board and covered it with stars and

offered prizes ranging from a season

ticket down to those who could guess the

greatest number of stars. After adver-

tising it quite extensively and having the

board in front of the theatre for over a

week, where it was viewed by many, I

never got a guess. This may or may not

have been funny but I thought it was.

The joke was on the house, at least.
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MABEL NORMAND'S newest produc-
tion, "The Extra Girl," produced by
Sennett for Associated Exhibitors dis-

tribution, is now playing its premiere
engagement at the Mission theatre in

Los Angeles.

Goldwyn Cosmopolitan

Makes District Changes
(Special to Exhibitors Herald;

NEW YORK. Oct. 2—James R.

Grainger, general manager of sales of the

Goldwyn Cosmopolitan Distributing Cor-
poration, has announced a number of

changes in the district supervision of that

office. This does not effect the personnel

of the district supervisors, but does

change some cities from one territory to

another.
George F. Dembow has assumed super-

vision of the Albany office, so that the

district now under him comprises Albany.
Boston and New Haven with headquar-
ters in Boston. T. A. Koerpel, district

supervisor of the Michigan and Ohio ter-

nary, has assumed district supervision

of the Buffalo office, succeeding S. Eck-
man, Jr.. who has been transferred to the

home office.

This change resulted in eliminating the

Indianapolis territory from Mr. Koerpel's
supervision. His revised district includes

Buffalo, Cleveland. Detroit and Cincin-

nati and Geo. A. Hickey. district super-

visor of the Illinois. Wisconsin and Min-
nesota territory, has assumed district

supervision of the Indianapolis office.

All Companies But One Now
Using New Uniform Contract

Thirty-Three Film Boards of Trade Are Organized
For Arbitration Purposes—United Artists

Fails to Adopt Hayes Document
(Special to Exhibitors Herald)

NEW YORK, October 2.—The long discussed and much worked
over uniform contract is now a reality. Before the end of the present week
every national distributing company in the industry with the single

exception of United Artists, will have the important document in use in

all rentals of pictures.

Non-members of Hays Group Adopt Contract

While the uniform contract was worked out by Will H. Hays and
attorneys representing the Motion Picture Producers & Distributors of

America working in connection with the various exhibitor organizations,

the use of it is not confined to the members of the Hays association.

Several of the large distributing companies which are not enrolled

in the Hays membership have adopted the contract, as have also a num-
ber of those whose work is confined to the states rieht market.

After more than a year of conferences

between the Hays representatives, the

Motion Picture Theatre Owners of Amer-
ica, the Motion Picture Theatre Owners
of New York., the Motion Picture The-
atre Owners Chamber of Commerce, as

well as prominent theatre owners from

all parts of the country-, an agreement

was believed to have been reached which

was equitable and satisfactory to all

concerned.

President Cohen Balks

A day was set for the representatives

of the three exhibitor organizations to

meet at the Hays office to ratify the con-

tract. At the last minute Sydney S.

Cohen and others of the national exhib-

itor organization balked and announced

that the contract was not equitable and

they would have none of it.

The other two exhibitor bodies rati-

fied the agreement and the work of its

general adoption by the companies went
ahead without the M. P. T. O. A. being

given any further consideration.

One of the most difficult problems in

connection with the operation of the cor±:

tract was in connection with the arbitra-

tion clause. Many of the most prominent
legal lights of the country were called

into consultation. An arbitration clause

without the "'teeth" to make the arbitra-

Goes to Washington
(Special to Exhibitors Herald)

BUFFALO, N. Y.. Oct 2.—G. A. Falk-
ner, salesmanager here for \V. W. Hodkin-
son Corporation has been transferred as

salesmanager of the Washington. D. C.
branch. YV. H. Wagner, salesman in the

Buffalo territory will succeed Mr. Falkner
as branch salesmanager.

Fourteen Companies

Adopt Contract

Following are the national dis-

tributing companies which are using

the uniform contract in all rentals of

pictures.

Associated First National Pictures
Educational Film Corporation
Famous Players-Lasky Corporation
Film Booking Otnces
Fox Film Corporation
Goldwyn Cosmopolitan
•W. W. Hodkinson Corporation
Metro Pictures Corporation
"Pathe Exchange, Inc.

Preferred Pictures. Inc.

Principal Pictures Corporation
Universal Pictures Corporation

Vitagraph Company of America
Warner Brothers

National distributors not members of

the Motion Picture Producers and Distrib-

utors of America.

tion effective proved to be a difficult con-
clusion to reach. After months of effort

to find a way to provide the required
"teeth" and at the same time make the
working of arbitration legal and equitable,
this was accomplished to the satisfaction

of all concerned.

Forms Arbitration Boards

C. C. Pettijohn. general counsel of the
Hays' forces, after traveling in the neigh-
borhood of 42.000 miles, performed the
task of organizing Film Boards of Trade
in thirty-three key centers, and through
these worked out the details oi thirty-

three arbitration boards. All of these
arbitration boards are now in operation
and working successfully, with the excep-
tion oi one—located in Dallas, Tex.
The first company to adopt and have

printed the uniform contract was the now
defunct American Releasing Corporation,
which put out the first of the new rental

agreements last May. Early in June
several of the members of the Hays* or-

ganization began using the contract, and
from time to time since then the other
distributors have fallen into line.

New Forms Are Ready

The last two companies to have the

form printed was Universal and W. W.
Hodkinson Corporation, the latter not
enrolled in the producers' and distribu-

tors' association. Both of these com-
panies now have the new forms printed

and will supply them to their exchanges
this week.
While United Artists is not a member

of the Motion Picture Producers & Dis-
tributors of America and is unique in

being the only large national distributing

company which is not using the new form
of contract, most of that company's ex-

changes will be members of the Film
Boards of Trade and will operate under
the arbitration boards of those organiza-
tions. The United Artists' exchanges in

Cleveland, Cincinnati and St. Louis are_

now members of the Film Boards of

Trade, and many of the exchanges in

other cities have applied for membership.
Plans are now under way to have a

meeting of the heads of all Film Boards
of Trade in cities east of Chicago to meet
in New York some time this month, but
no definite call has yet been issues. This
would make the third sectional meeting,
covering the entire country- The first of

these meetings was held in Chicago sev-

eral weeks ago. Another was held later

in Los Angeles, when eleven cities were
represented.
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They Will

Make
"Ben Hur"

Charles Brabin

In oval: June Mathis

Charles Brabin Named to Direct

' 'Ben Hur" Abroad
Vice-President Bowes and Director Brabin Leave for Europe

To Be Followed by June Mathis and Technical Staff
(Special to Exhibitors Herald)

NEW YORK, Oct. 2.—Goldwyn will produce General Lew Wallace's
famous story "Ben Hur" abroad. Charles Brabin will direct. June
Mathis will be in charge of editorial direction. It is estimated that

construction of sets and actual photography will last about a year.

T» HESE pertinent details concerning chariot race is about to be filmed, A. L.
JL one of the most talked of stories as a
screen vehicle in recent years have been
revealed in a statement just issud by
Goldwyn.

* * *

Edward Bowes, vice president of Gold-
wyn, and Mr. Brabin sailed for Europe
Saturday, September 29, on the Levia-
than. They will be followed shortly by
Miss Mathis and a complete technical
staff, which is now enroute to Xew York
from the Goldwyn Studios in Los
Angeles.

After considerable speculation and ex-
perimentation, it was decided that the
entire production of "Ben Hur" will be
filmed abroad. Nothing, not even the
interior shots, will be made in American
studios. Models of the settings for the
picture have been made, and these will

be taken abroad to be constructed on a
vast scale in Italy, Egypt and the Holy
City.

* * *

The first three months will be spent
by Mr. Bowes, Mr. Brabin, Miss Mathis
and their technical staff in preparing the
groundwork, contracting for locations and
cementing diplomatic relations in the
various countries—necessities for the
smooth management of an enterprise as
vast as the mobilization of the army of
a principality.

When the construction of the great
stadium is completed and the historic

Erlanger, through whose association and
co-operation the Goldwn Company is

enabled to produce "Ben Hur," will join
them. Mr. Erlanger will also supervise
the filming of the sea fight in which
"Ben Hur," the galley slave, rescues
Arrius from drowning.

Speculation has been rife as to who
would direct "Ben Hur" for the screen
ever since Goldwyn first announced that
it would produce the famous novel in pic-
ture form. Every director of any note in

America and Europe has been mentioned.
* * *

Brabin was selected, it is said, for sev-
eral reasons in addition to his brilliant

directorial accomplishments. He has
been a student of Bible history for many
years, knows Europe and the continent,
and is an accomplished linguist.

June Mathis has to her credit editorial

direction of such productions as "The
Four Horsemen," "Blood and Sand" and
others.
Among the technical staff that will sail

shortly after the departure of Mr. Bowes
and Mr. Brabin are: A. L. Raboch, as-

sistant director; Lawrence Marsten, who
was stage diector of the original Erlanger
production; Louis Kolb, chief electrician;

John Boyle and D. W. Martinelli, cam-
eramen; Aubry Scotto, film editor; and
William Hinckley, laboratory expert. The
scenic staff, wardrobe designers and
others will follow.

Re-Elect Eli Collins

Arkansas President
Cohen Regime Is Endorsed;

Arbitration Boards Are

Condemned
(Special to Exhibitors Herald)

LITTLE ROCK, ARK., Oct. 2.—Presi-

dent Sydney S. Cohen was given a vote

of confidence by the Motion Picture The-
atre Owners of Arkansas, which held its

fifth semi-annual convention here yes-

terday.

Among the Cohen activities endorsed

by the state body were National Motion
Picture Day and the Theatre Owners
Distributing Corporation.

Condemn Hays Contract

The Motion Picture Producers & Dis-
tributors did not fare so well, however,
resolutions being adopted condemning the
uniform contract and protesting against
its use by the exchanges and condemning
the boards of arbitration as now consti-

tuted.

Eli Whitney Collins, long a leader in

exhibitor circles of the state, was re-
turned as president of the state organiza-
tion for another term. Otto Hauber of
Pine Bluffs was elected secretary, and
Henry Wharton of Warren, vice presi-

dent. The present executive board con-
tinues for another year. On its roster
are:

C. A. Lick, Fort Smith; W. L. Landers,
Batcsville; F. B. Smith, Stuttgart; D. E.
Fitten. Harrison; E. H. Butler, Russell-
ville; E. C. Robertson, Fayetteville; J. A.
Collins. Paragould; William A. May, Lit-

tle Rock, and L. F. Haven, Forest City.

Kill Two Tax Bills

At the hour of adjournment word came
to the floor of the convention that the
state senate was considering two tax
bills detrimental to theatre owners. Re-
cess was taken while the members of the
M P. T. O. of Arkansas conferred with
legislators. Both bills were killed in

committee, Senator Walter Rainey from
McCrory lending valuable aid.

President Cole of the Texas organiza-
tion was a guest of the convention and
made an interesting address.

It was decided to hold a three-day con-
vention in April for which many social

events will be planned.

Five Best Reviews on
"Ashes of Vengeance"

To Get Prize Awards
(Special to Exhibitors Herald)

NEW YORK, Oct. 2—Robert M.
McBride, publisher of the H. B. Somer-
ville novel, "Ashes of Vengeance," from

which Norma Talmadge's current First

National attraction was adapted, an»

nounces that he will conduct a public

competition for the five best reviews of

"Ashes of Vengeance."

The first prize will be $500; the second,
$200; the third, fourth and fifth, $100 each.

For the next twenty-five reviews, the pub-
lisher will give copies of the book auto-

graphed by the author and by Miss Tal-
madge. The original awards will be
made where ties occur.

James Branch Cabell, author of "Jur-
gen;" Thyra Sampter Winslow, author
of "Picture Frames;" H. B. Somerville,

author of "Ashes of Vengeance;" Norma
Talmadge and Mr. McBride will act as

judges.
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T. O. C. C. Drops Action to
Tie Up Cosmopolitan Picture

Warns Members and Other Exhibitors, However, That
It Will Prosecute If "Enemies of Women" Is

Played Under Goldwyn Contract

(Special to Exhibitors Herald)
" NEW YORK, October 2.—A tempest blew up in a teapot in exhibi-

tion circles one day last week, raged awhile and then blew down again.

The blowing up bore all the appearances of fierce gale which threatened to

engulf Goldwyn, Cosmopolitan and "Enemies of Women." The blowing
down had all the ferocity of a gentle zephyr, and finally petered out en-
tirely leaving in its wake only a "warning" issued by the Theatre Owners
Chamber of Commerce.

Fox Booking Prompts Action by T. O. C. C. Officials

The trouble all started when the T. O. C. C. learned that Fox's Wash-
ington theatre had billed "Enemies of Women" for September 25-26-27,

under a contract made with Goldwyn-Cosmopolitan. Arthur Hirsch, pro-

prietor of the Gotham theatre, competition to the Washington, remembered
that he had a contract made with Paramount which stipulated that he
should have the right to play the picture ahead of the Washington.

Sales Staff Which Will

Handle Comedy Product

Is Announced by Pathe
(Special to Exhibitors Herald)

NEW YORK, Oct. 2.—Announcement
is made by Pathe of the personnel of the

special force which will handle the two-reel

comedy product appearing on the companys
schedule. The members of the sales staff

and the exchanges from which they will

work are as follows :

Norris Wilcox, New York; H. M. White. Bos-

ton and New Haven; Thomas Cooper, Pittsburgh;
Harry Devere, Buffalo; Leon Medem, Minneapolis;
G. L. Stiles, Cleveland; Albert Lachnit. Indian-
apolis; H. D. Hondorf, Detroit; Oscar Kuschner,
Milwaukee; J. O. Rhode, Dallas; D. E. Boswell.
St. Louis; Frank Cassill, Kansas City; Jack Auslet,

Charlotte and Atlanta; E. H. Wachter. San Fran-
cisco; and C. D. Beale, Portland, Seattle and
Spokane.

Appointments to the Philadelphia, Wash-
ington, Newark and Cincinnati offices will

be made soon. The two-reel product, which
will be taken as the special province of the

newly appointed sales force, include the

"Our Gang" group, the Will Rogers series,

Stan Laurel laugh vehicles, "The Spaf
Family" offerings, the Mack Sennett all-

star comedies, and the Ben Turpin vehicles.

Building of Theatres

Among First Things

in Restoring ofJapan
(Special to Exhibitors Herald)

NEW YORK, Oct. 2.—One of the

first acts of the Japanese government in

its work of building up the devastated
regions caught in the recent quake and
fire is the erection of theatres, accord-
ing to advices received here.

Motion pictures are expected to play

an important part in keeping up the

morale of the public during the rebuild-

ing of the stricken cities and efforts are

being made to provide entertainment for

the masses of people whose homes were
destroyed.
Word has been received from several

offices of American film companies in

Japan indicating that these offices are

co-operating whole-heartedly with the

government in its task.

British Film Men on
Visit to West Coast

(Special to Exhibitors Herald)

LOS ANGELES, Oct. 2.—John H.
Taylor, managing director in London for

Christie Film Sales, Ltd., and John Max-
well of Edinborough and Glasgow, who
has extensive theatre interests in Scot-

land have arrived in Los Angeles with
Charlies H. Christie for their first visit

to American producing centers. They
will be guests of the Christie brothers.

Mr. Christie has returned to his studios

after an absence of six weeks in Europe.

Metro Signs Big First

Run Contract at Tulsa
(Special to Exhibitors Herald)

TULSA, OKLA., Oct. 2—What is said
to be one of the largest picture ocntracts
ever signed in this city has been consum-
mated between Metro Pictures Corporation
and the management of the Alhambra the-
atre of which J. B. McAnelly is president.
The contract calls for a schedule of forty
weeks of Metro first-run pictures. This
embraces the product of the company's 1923-
1924 program of productions.

This seemed to present the opportu-
nity the T. O. C. C. had been seeking to

bring the mix-up over "Enemies of
Women" and "Little Old New York" to

a settlement. Bright and early on the
morning of September 25, Senator J. J.

Walker appeared in Justice Whittaker's
court and secured an order for the
Washington theatre management to ap-
pear in court the following morning and
show cause why an injunction should not
be issued restraining the showing of the
picture, which already had had one
night's run.

Temporary Stay Dissolved

Later in the day, on the representa-
tion of the Washington management that
owing to the lateness of the court order
it would be impossible to substitute an-
other picture for "Enemies of Women,"
the temporary stay was dissolved. The
order to show cause, however, was al-

JOHN BOWERS and Marguerite de la

Motte in a tense scene in "When a

Man's a Man," the Principal Pictures
Corporation's adaptation of the Harold
Bell Wright story. First National will

distribute it.

lowed to stand, returnable for the morn-
ing of September 26.

Before further court action could be
taken the attorneys for all angles of the

controversy got together and the whole
thing was called off insofar as that par-
ticular phase of the scrap was concerned,
and the Washington theatre played out
the booking of the picture without fur-

ther interference.

Threatens to Sue Members
A statement was issued from the

offices of the Theatre Owners' Chamber
of Commerce, outlining the entire mat-
ter. In explaining why the action was
dropped, the statement reads:

"Since William Fox, whose companies
own and control the Washington theatre,

is a member of the Chamber of Com-
merce, and since the time allowed was
so short that an unnecessary hardship
would result, the Theatre Owners Cham-
ber of Commerce, in a spirit of fair play,

has decided to withdraw this particular
application for an injunction.
"Warning, however, is served upon the

producer and distributor oi the picture
and on all theatre owners in the terri-

tory of New York, whether members of
the Chamber or not, that in the event of
any theatre attempting to show this

picture in violation of any contract held
by any member of the Theatre Owners'
Chamber of Commerce, the Chamber will

prosecute to the full extent of the law
any remedies which they may be advised
they possess."

Film Export for July

Reaches NewHigh Mark
(Special to Exhibitors Herald)

WASHINGTON, D. C, Oct. 2.—
The export trade in films reached new
heights in July, with shipments totaling

nearly 17,000,000 feet, according to fig-

ures compiled in the Department of Com-
merce. Exports of unexposed film dur-
ing the month amounted to 6,215,733 feet,

valued at $155,096, of which Japan took
2,575,372 feet, France 1,828,838 feet and
England 1,004,967.

Shipments of negative films amounted
to 595.365 feet, valued at $68,664, of
which England took 283,633 feet. Ship-
ments of positive film amounted to 9.-

720,072 feet, valued at $393,909, of which
Canada took 1,241,600 feet and England
872,315 feet.
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Innovations Distinguish Latest

"Box Office Record"
Exhibitor Reports Increase 50 Per Cent Practical Plan

To Bring About Tax Repeal Is Presented

THE September, 1923, edition of "The Box Office Record" has been
mailed to "Herald" subscribers. Copies should be in the hands of

readers at the time this issue of the parent paper is received. Early
acknowledgments of receipt indicate that distribution machinery is func-

tioning properly.

THE new edition of the RECORD carries

a 50 per cent increase in exhibitor-
written box office data, reflecting the
great strides made by contributors to

"What the Picture Did for Me" in the

The March, 1923, edition of the "Box Office

Record" goes to its honored place beside
Its predecessors in exhibitor files.

period covered. Other notable innova-
tions distinguish this number.

* * *

Due to a number of conditions and
developments familiar to Herald readers,

it has been made possible to print dur-
ing 192:i a number of reports far in excess
of that published in any previous year.

Naturally, this increase in numbers
brought about a corresponding increase

in the number of reports on new pictures
and advanced the date of first reports
materially. First run reports, once of
rare occurrence, have become so common
as to occasion no especial interest, yet
this development has produced a Box
Office Record covering the picture market
up to the minute of publication.

Where The Box Office Record leaves

off, with regard to new pictures, the

pages of "What the Picture Did for Me"
take up the story. This issue, for in-

stance, carries first reports on such new
pictures as "Mothers in Law." "Why-
Worry?" "Tea—With a Kick," "The
Lone Star Ranger" and a dozen others.

First reports printed last week include

"If Winter Comes," "Strangers of the
Night," "Three Ages," "To the Last
Man" and man)' more. A list of these

is published in the report department this

week.
* * *

Tn addition to compiled and alpha-

betically listed reports on feature pictures,

the September Record includes a thorough
digest of short subjects, by group and

by title, covering the whole range of
product in that field. "Available Attrac-
tions" is another feature, giving exhib-
itors permanent record of vital data per-
taining to the pictures now being offered

by exchanges, as well as those in cur-
rent exhibition.

The "Public Rights League" of the
Hkkalii is represented in the Record by
a complete analysis of a practical plan

to bring about repeal of the admission

The September, 1923, edition of "The Box
Office Record" brings the prosperity • f

complete booking information to the ex-

hibitors of the nation.

tax. Specimen letters, petitions, etc., are

provided, ready for use.

"Better Theatres" also contributed to

the September edition, compiling a com-
plete index to published issues and an

equipment information catalogue convey-

ing an offer to supply statistics, ad-

dresses, etc., on several hundred subjects

enumerated.

Fox News Man Received

By the Queen of Holland
(Special to Exhibitors Herald)

NEW YORK. Oct. 2.—John T. Parker-

son, European representative of Fox News,

has gained the distinction of having been

received officially by a reigning monarch.

According to advices received by Fox Queen

Wilhelmina. of Holland, gave Mr. Parker-

son a thirty-minute audience in the royal

palace at The Hague recently, accepting

from him a specially prepared news reel

made in conjunction with the twenty-fifth

anniversary of her accession to the throne.

The reel was tendered with the compli-

ments of William Fox.

American Minister Tobin presented Mr.
Parkerson. Queen Wilhelmina read a

speech accepting the special reel, in which

she is the cenrtal figure, the report states.

Predicts Syndicate
Music for Pictures

Riesenfeld Already Adopting

System of Issuing Scores

To Other Theatres
{Special to Exhibitori Herald)

The time is not far distant when mu-
sical scores for all the more important
films will be syndicated on much the

r_^^^_^_^_____ same plan that

newspaper stones
now arc. So pre-

dicts Hugo Kie-

seufeld, manag-
ing director of

the Rivoli, Rialto

and Criterion the-

aters, New York
City. He has al-

ready in a d e a
>tart along this

line by releasing

to other houses
h i s scores for

"The Covered
Hugo Riesenfeld W a g <) 11," "The

Hunch back of

Notre Dame," "Blood and Sand," and
Dr. Jekyll and Mr. Hyde." Breil. Shert-

zinger and Peters are also syndicating
scores.

Predicts Producers Will Issue Scores

"Inappropriate music can ruin the best
pictures." says Mr. Riesenfeld. "How
can audiences be expected to get into the
mood of a historical picture when the or-
chestra is playing the latest musical
comedy hit? At every moment the ac-
companiment should reflect and enhance
the emotion and atmosphere depicted on
the screen.

"It is not possible for every theatre
in every small town to engage experts
to arrange the scores. For the present
syndication seems to best solution. Event-
ually I believe the producing companies
will have eminent musicians plan the
score before the picture is released. Al-
ready in a number of cases this is being
done."

Music Being Used Abroad
Mr. Riesenfeld's score for "The Cov-

ered Wagon" is now being used in Eng-
land, France and Australia in addition to

numerous houses throughout this coun-
try.

Worsley Gets Offer to

Make Films in France
(Special to Exhibitor! Herald)

LOS ANGELES, Oct. 2.—Wallace
Worsley. director of "The Hunchback of
Notre Dame" and other screen successes,
has received an offer from a French syn-
dicate recently organized and headed by
a group of Parisian film magnates, invit-

ing him to head the directorial department
of the new concern which will make a

series of pictures in France for American
consumption.
The contract extended Worsley was

prompted by M. Henri Feraud, represen-
tative of the recently formed foreign syn-

dicate who viewed the premier of "The
Hunchback of Notre Dame" at the Astor
theatre in New York a few weeks ago.

Worsley says he is considering this offer,

as well as several from American pro-

ducers.

Carewe Goes to Algiers
(Special to Exhibitors Herald)

LOS ANGELES. Oct. 2.—Edwin
Carewe is leaving for Algiers to film "A
Son of the Saraha" for First National.
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H. O. Davis

(Special to Exhibitors Herald)

NEW YORK, Oct. 2.—H. O. Davis,

production efficiency exnert, who has long

been identified with the industry, has been
appointed general manager of Cosmopoli-
tan Productions, replacing George Utassy.

Mr. Davis was with Triangle in the

early days and in addition to his picture

work is noted as a magazine expert.

Motion Picture Day Plan Is

Progressing in New Jersey
Kansas Expects to Raise $15,000 to Aid State's

Stricken Farmers—Launches Campaign for

Repeal of Admission Tax
Progress in the campaign for the observance of November 19, as

National Motion Picture Day, launching of a concerted and determined

drive for the repeal of the admission tax and the designation of October

9 as "Seed Wheat Day" for the aid of stricken farmers in Kansas are

the paramount developments in exhibitor organization circles during the

past week. The Motion Picture Theatre Owners of Kansas held its

semi-annual convention at Wichita on September 24 and 25, while on
September 25, the officers and board of directors of the new Jersey asso-

ciation met at Trenton. Reports of the two meetings follow :

Indiana Exhibitors

Summon Mid- West
Leaders to Confab

At a joint meeting with the executive

board of the Illinois M.P.T.O.A., In-

diana exhibitors leaders decided to call

a conference of Mid-West theatre owner
executives at French Lick, October 21 to

25. As yet, Illinois is the only state

which- has indicated that it will attend.

Fred Seegert, president o fthe Wiscon-
sin organization is quoted as saying that

he had no intention of "going on a wild

goose chase" and that he must know just

what the plans for the conference were
before he would attend.

Al Steffes of Minneapolis stated that

he had not yet received a direct invita-

tion and would make no comment until

he did. Michigan, also, has made no
statement as to whether it would respond
to the call.

Film Officials Return

From European Visits
(Special to Exhibitors Herald)

NEW YORK, Oct. 2.—Abe Stern, vice-

president of Century Comedies and Carl

Laemmle, head of Universal and party

arrived in New York on Friday, Sep-

tember 28.

While in England and France, Stern pur-

chased nine original stories for produc-
tion he stated.

Nebraska Exhibitors

Will Meet Oct. 16-17
(Special to Exhibitors Herald)

OMAHA, NEB., Oct. 2.—October 16

and 17 have been set as the dates for the

annual convention of the motion picture

theatre owners of Nebraska, which will

be held here.

(Special to Exhibitors Herald)

TRENTON, N. J., Oct. 2.—Success
for National Motion Picture Day, at

least in New Jersey, was forecast in the

report read at the meeting last week of

the officers and board of directors of the

Motion Picture Theatre Owners of New
Jersey.

Special campaigns to make the day an

outstanding event of the season are

planned by exhibitors throughout the

state. Among the theatre men report-

ing progress in this connection were

President R. F. Woodhull of Dover,

chairman of the committee on National

Motion Picture Day; Peter Adams of

Newark, Charles G. Hildinger of Tren-

ton and Ben Schindler of Camden.

Have Definite Campaign

The officers and directors also decided
upon a definite campaign for the repeal

of the admission and seat taxes. A spe-

cial legislative committee will be ap-

pointed shortly to carry out the plans of

the organization and co-operate with the

M. P. T. O. A.

A report on the service division main-
tained by the state league declared that

consistent progress was being made.
This work is under the supervision of A.

J. Moeller of the national organization.

William Keegan was elected treasurer

to serve the unexpired term of Louis Bol-

linger of West Hoboken, who resigned

owing to his retirement from the motion
picture business.

.Launch Public Service Plan

Attending the meeting which was held

at the Hotel Stacey Trent were R. F.

Woodhull, Peter Adams, Henry P. Nel-

son, Charles Hildinger, Ben Schindler, D.

J. Hennessey, Arthur B. Smith. Henry
Manns, W. G. Hunt and A. J. Moeller.

A special public service program was
inaugurated at the meeting under the di-

rection of President Woodhull. The ac-

tivities regarding insurance were reported

and theatre owners in the state may look

forward to a reduction in premium rates

on liability insurance within a compara-
tively short time.

The next meeting of the board of di-

rectors will be held in Trenton on Oc-
tober 1".

Kansas

WICHITA, Kan., Oct. 2.—With a

feeling of entire satisfaction exhibitors

departed for their homes after the two-
day session of Motion Picture Theatre
Owners of Kansas, on September 24 and
25. A great deal more than usual had
been accomplished.
Not only was this fifth semi-annual

convention the largest in point of at-

tendance but it marked a new era for

the association in many respects.

Of the many important steps taken

the following were of the most progres-

sive sort.

No. 1—It was voted to set aside Octo-
ber as a day when the gross receipts of

Kansas theatres would be -devoted to the

central seed wheat pool. The money
taken in on this day will be loaned to

the stricken wheat producers in the

southwestern part of Kansas to buy seed
and in return a fifth of the wheat crop

will be taken. Approximately 250 of the

leading theatres of the state are involved

in the program and it is expected that

at least $15,000 will result from the ac-

tion of the organization.

On that day the theatres will have a
banner strung across their front reading,

"Seed Wheat Day." Those shows which
do not usually carry programs on Tues-
day will secure pictures without cost and
widespread publicity will be given the

showings. In fact, many of the exhibit-

ors will feature extra big pictures on that

day. Former Governor Henry Allen, in

speaking before the organization, com-
plimented the body upon its move, re-

marking that it would prove of incal-

culable value.

No. 2—The executive board endorsed
the proposed plan of reciprocal insurance
and pledged its support to bring it

about It was figured that 15 to 40 per
cent could be saved by this method.

No. 3—At Tuesday's session the 10

per cent war tax was discussed and
finally a plan was hit upon whereby
signed petitions will be forwarded to

congressmen not only in the Kansas dis-

trict but in other states as well. This
petition will request the repeal of the
admission tax. Personal letters also

will be written to congressmen.
No. 4—In an attempt to obtain faster

service parcel post in place of express
will be used if possible. A request will

be made to the postmaster general in

Washineton that a central shipping office

be established for the exchanges in Kan-
sas City. Such a move would expedite

(Conclutled on page 40)
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English Company Is

Formed by Anderson
Will Have Seven Branches for

Distribution in United

Kingdom
(Special to Exhibitors Herald)

NEW YORK, Oct. 2.—Carl Ander-

son, president of Anderson Pictures Cor-

poration, announces closing of contracts

which bring into being Anderson Pictures,

Ltd. with headquarters at 89-91 Wardour
street, London, and branches in Man-
chester, Leeds, Newcastle, Glascow,

Cardiff, Torquay and Birmingham.

Berney Made Managing Director

Samuel Berney is named as managing
director of the newly formed unit and
Frank T. Thompson as treasurer. An-
derson Pictures, Ltd. will distribute

throughout the United Kingdoms the
product of Anderson Pictures Corpora-
tion and the Theatre Owners Distribut-
ing Corporation. It will also handle the
foreign sales of both organizations for

continental Europe and all of the British

Empire with the exception of Canada.

Mr. Berney, who, with Mr. Thomp-
son, sailed last Tuesday on the Aqui-
tania, expressed great satisfaction over
the successful culmination of his nego-
tiations with Mr. Anderson and voiced
his faith in the future of the companies
which he will represent. He expressed
his admiration for the manner in which
American showmen exploit their attrac-

tions. He believes that while theatre
owners on the other side are thoroughly
competent in their details of management
and presentation, they might well fol-

low more closely American methods of
exploitation and advertising. He de-
clares that this important element of
showmanship will be emphasized by An-
derson Pictures, Ltd.

Cohen and True in Deal

Final arrangements of the agreement
were consummated by Mr. Berney and
Mr. Thompson with Carl Anderson, Syd-
ney S. Cohen and W. A. True.

Kansas to Raise $15,000

To Aid Stricken Farmers

(Continued from page 39)

delivery three fold for, whereas an ex-

hibitor now, in securing a feature, a com-

edy and a news film, must deal with

three deliveries with a centralized ship-

ping point the three deliveries would be

cut down to only one.

A code of ethics was adopted as an-

other step toward the new era. At a

preliminary meeting on Sunday it was
voted to retain C. E. "Doc" Cook for

another year as business manager of the

organization. R. G. "Dick" Liggett is

held as president.

Resolutions—M. B. Shanber, chair-

man; Charles Bull, Edward Frazier, Roy
Burford and A. Jackett.

Investigation—Stanley Chambers, chair-

man; Gus Rubaugh and Robert Holmes.

Ways and Means—A. F. Baker, chair-

man; Edward Frazier, M. B. Shanberg,

If Geller Gives It

It's Some Party

J. LOUIS GELLER

Louie Geller is going to give a party.

To the world at large that may not mean
as much as the Ruhr occupation, or even
the Italian-Greco imbroglio, but to a

whole lot of people who know Louis and
his ways, it means that one very large-

big league affair is on tap. For as one
of the chief joy dispensers of T.O.C.C.
dinner dances and other events Louis has
a reputation to sustain.

* » *

Mr. Geller is one of the most popular
of New York exhibitors and the occasion
of the gala time is the opening of the
Harlem Fifth Avenue theatre, which he
has just purchased. This is located at

110th street and Fifth avenue, a populous
residential district in Harlem, and is now
undergoing extensive alterations pre-

paratory to being reopened as one of the

most attractive 1000 seat houses in New
York.

The opening attraction will be "Merry
Go Round" and the exploitation depart-

ment of Universal is co-operating with
Mr. Geller with the object of making
the opening a notable one.

* * *

Mr. Geller is also the owner of the

Eighty-sixth Street Winter Garden, and
it is said the acquisition of the Harlem
Fifth Avenue marks the beginning of a

chain of neighborhood houses which will

operate under a first run policy.

Harry McClure.

Taxation and Insurance— R. R. Bie-

chele, chairman; Gus Rubaugh, C. L.

Hooper, W. H. Weber, Raymond Gear,

James Hirshman, R. R. Hansen, Roy
Burford, Stanley Chambers and R. G.
Liggett.

Promotion—R. R. Biechele, chairman;
C. L. Hooper, R. G. Liggett, Charles
Baron, C. L. Geese, Stanley Chambers
and Tom Brown.

Transportation—M. B. Shanberg, chair-

man; C. E. Cook and R. G. Liggett.

Special committee—Charles Smith,
chairman: A. H. Cole and Charles Baron.

Preferred Officials

Confer in New York
One Third of New Season's

Films Finished and Plans

Being Made for 1924
(Special to Exhibitors Herald)

NEW YORK, Oct. 2.—With five pic-

tures of the Preferred fifteen completed

—the season's program one-third finished,

though the season is hardly started— Pre-

ferred Pictures Corporation is in an -ex-

cellent position to prove to exhibitors the
quality of its product for the coming year,
according to Al Lichtman, president of
Preferred Pictures " Corporation.

Brings "Virgivian" Print

His production plans well set for the
remainder of the year, B. P. Schulberg,
producer of Preterred-has arrived in New
York to confer with his partner*. Mr.
Lichtman and J. G. Bachmann regarding
production plans for 1924. Mr. Schulberg
brought with him the final O. K'd. print
of "The Virginian," Tom Format's pro-
duction of the famous Owen Winter
story, in which Kenneth Harlan, Florence
Vidor, Russell Simpson, Pat O'Malleyand
Raymond Hatton play the leading parts.

The entire Preferred organization is

enthusiastic over "The Virginian." Mr.
Schulberg promises another fine picture
in "Maytime" which Gasnicr is now cut-
ting and tilting and which will arrive in

New York in a few days. Harrison
Ford, Ethel Shannon, Clara Bow and
William Norris are in the cast of "May-
time" which is a screen version of the
Rida Johnson Young play.

The other three completed pictures are
"Mothers-in-Law," which just finished a

two weeks run at the Cameo theatre in

New York City; "The Broken Wing,"
with Kenneth Harlan and Miriam Cooper,
which opens at the Rialto in New York
on October 7; and "April Showers,"
starring Colleen Moore and Kenneth Har-
lan. "April Showers" is an October pub-
lication and "Maytime" will be issued in

November.

Ready to Start Two More

Mr. Schulberg will return to his Los
Angeles studio in a few days to start

work on George Agnew Chamberlain's
novel "White Man," which will be di-

rected by Tom Forman with Kenneth
Harlan starring. Gasnier will begin
shooting soon on "Poisoned Paradise,"
Robert W. Service's novel.

Cracksmen Blow Safes

At Two Theatres in

St. Louis During Week
(Special to Exhibitors Herald)

ST. LOUIS, MO., Oct 2.—St. Louis film-

dom was hard hit by safe-blowers the week

of September 23. To start the ball to roll-

ing three cracksmen invaded William Gold-

man's Kings theatre early Monday morn-
ing, captured the janitor and negro scrub-

woman and blew open the safe, obtaining

$700 in cash, $700 in negotiable interest cou-

pons and $3,000 in cancelled checks. They
overlooked $9,000 in cash, however.

On Thursday night burglars broke into

the National Film Publicity Studios, 311

South Sarah street, and blew the office safe.

They obtained $350.

On Friday night the combination of the

safe of the Cinderella theatre was knocked
off and $60 taken from the strong-box.
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Film News

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of October 13

Stories Told

by

the Camera

Harking Back to Colonial Days

Mary Philbin, the beautiful young
actress whose next screen appear-
ance will be in "Temple of Venus,"
a special on the Fox Film Corpora-
tion program.

History repeats itself. When pressmen on New York dailies went on strike,

Harry Reichenbach reverted back to the days before invention of the printing

press for his idea for exploiting Samuel Goldwyn-First National picture, "Potash
and Perlmutter" at the Strand. Town criers went about the streets calling out
the news and announcing Broadway opening of the film.

(X) John Zanft, appointed acting mayor of Oakland, Cal..

on the occasion of the opening of the William Fox-Oakland
theatre; (A) Mayor Davie of Oakland; (B) Frank H. Proc-
tor; (C) Frank Colburn, commissioner of public health
and safety; (D) W. J. Moorehead, revenue commissioner;
(E) James T. Drew police chief.

John Barrymore, with bag and baggage, departs from New
York for the West Coast where he will begin work on
"Beau Brummel," which will be produced by Warner
Brothers. "Beau Brummel" is expected to be one of the
outstanding specials of the year. Warner franchise holders
will distribute h.
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The Grand Old Game of Golf— 'Tore 1 '

"Wonderful form," says Tom Evans of Evans Laboratories

(left) as Guy Wonders, popular exhibitor of the Rivoli

theatre, Baltimore, drives the pellet for 200 yards in the

fall tourney of the semi-annual golf tournament for film

men in New York.

Out in California they have given a new twist to the Scot-

tish pastime. They are playing beach bolf, using regula-

tion clubs and indoor baseballs with golf rules prevailing.

Sigrid Holmquist and Alma Bennett, Paramount players,

are experts at the game.

Lillian Owen explains a Jackie
Coogan marionette to little star

of Metro's "Long Live the

King." Doll will be "featured
player" at reopening of New
York Hippodrome.

One of Victor Seastrom's marked traits is his

love for children. The two here are the sons

of Creighton Hale (right), a member of the

cast in Seastrom's Goldwyn special, "The
Judge and the Woman," which is nearing

completion.

Maurice Tourneur, producer of

"Jealous Fools" for First Na-
tional, "rechristens" Marion
Feducha, whose screen name
will be Don Marion. Don is in

cast of "Jealous Fools."
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Character Studies for the Screen

Bucolic types as portrayed by three

youthful players, Wesley Barry. Spec
Donnell and Bruce Guerin, in "The

Country Kid." Barry"s newest vehicle

for Warner Brothers.

A remarkable "personality change"
is given the screen by Jane Novak in

her portrayal in F. B. O.'s "The
Lullaby," of a woman after twenty
years' confinement in prison.

Baby Peggy in her clever character

portrayal in "Little Miss Hollywood,"
a new Century comedy which will be

published this month by Universal Pic-

tures Corporation.

Remember this jolly chap in vaude-

ville? He is Harry Langdon, now-

producing a series of comedies for

Principal Pictures. "The Sky-

scraper" is initial offering.

Marc McDermott in his conception of

Fargo in "The Satin Girl," a Grand-
Asher attraction starring Mabel For-

rest. Ben Wilson is producing these

Grand-Asher features.

Lucien Little6eld grew his

hirsute monstrosity for

his jester role in Emmett
Flynn's Goldwyn picture,

"In the Palace of the

King."

An adept makeup artist is

Ethel Shannon, the youth-

ful featured player who has

four roles in "Maytime,"

a Preferred attraction.

Bert Roach, "the happy
tramp" of Universal com-
edies, has an important
role in "A Lady of Qual-

ity," a Universal-Jewel fea-

ture.

William Turner as Silas

Gregg in "The Satin

Girl," a Grand-Asher fea-

ture produced by Ben
Wilson. Mabel Forrest is

star.
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Expansion Made in Independent Field

Beverly Bayne and Francis X. Bush-
man, whose personal appearances
with "Modern Marriage," distribu-

ted by Selznick, have proved popu-
lar in theatres in all of the key
cities of the United States.

Turner Jones, whose work as
Public Relations director for
Southern Enterprise won him
national prominence, has re-
signed to accept similar posi-
tion in another field.

"An all star gaze," the Metro P. A. captions
this. It shows Ernest Lubitsch, Enid Bennett
and Fred Niblo after private showing of Niblo's

latest Metro film, "Strangers of the Night,"
which is a screen version of "Captain Apple-
jack," by Walter Hackett.
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News From the West Coast Studios

"The story's the thing," Frank Lloyd tells

General Manager Rowland of First Na-
tional. Lloyd has bought film rights to

Sabatini's "The Sea Hawk," which he will

make for First National.

Marie Prevost as
she appears in

one of the scenes
in the latest John
M. Stahl attrac-

tion, "The Want-
ers," a Louis B.

Mayer offering

for distribution

through First Na-
tional. Balaban &
Katz may get the
world premiere on
this film.

Jean Arthur, one
of the principals

in support of

John Gilbert in

the new Fox spe-

cial, "Cameo Kir-

by," a review of

which is published
in this week's is-

sue of the Herald.
Gertrude
Olmstead also has
important role.

Barbara La Marr (center) who has just

signed a stellar contract with Arthur H.
Sawyer (left) and Herbert Lubin. Her
SL productions will be distributed by First

National.

B. P. Schulberg has finally selected
Clara Bow for the important lead-
ing role in "Poisoned Paradise."
She will portray a little French
gamin in this Preferred picture.
Gasnier will direct.

Landing a shark for one of the thrilling

scenes in Reginald Barker's Metro offer-

ing, "Cape Cod Folks." Percy Hilburn,
daredevil cameraman, filmed these big

scenes for the Mayer picture in the wa-
ters of Georgia Bay.

Blanche Sweet, who has been as-

signed some of the screen's biggest

roles during past few months, has
been selected for leading part in

"The Human Mill," Allen Holubar's
Metro feature.
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VkeWEEKinNEWYORK
WITH his recent productions "Driven"

and "Six Days" it would seem as

though Goldwyn Pictures had made
a wise selection when it chose Charles Bra-
bin to direct "Ben Hur." Thirteen years

experience directing pictures following

several years as a screen actor is a long

time in this fast moving industry, but that

is what Mr. Brabin has had.

While the many pictures directed by Mr.
Brabin gave him a world of experience and
helped much in fitting him for what he is

now undertaking, it was necessary for him
to cease working for others and make a

picture under his own banner to thoroughly

demonstrate his abilities. This he did by

making "Driven" which he financed with

his own money, and later sold to Universal.

So excellent was "Driven" from every

viewpoint, that several of the big producing

companies commenced to wonder if they

were overlooking a good bet in this quiet,

unostentatious director, and several made
bids for his services.

Goldwyn Pictures were successful in

signing him to a contract for a term of

years and as his first assignment he was
given F.linor Glyn's "Six Days", and from

his excellent handling of that it was evi-

dent that Charles Brabin had arrived.

In the meantime Goldwyn had announced

that it would make "Ben Hur" and probably

never in the history of pictures has there

been so much speculation as to whom would

be selected to direct it. Scarcely a director

of prominence has failed of mention for the

job and it is rumored that one or two now
under contract with Goldwyn announced
their intention of "walking off the lot" if

the plum did not fall their way.

Impressed with Mr. Brabin's work in

"Driven" the powers that be in the produc-

tion of "Ben Hur" keenly watched his re-

sults with the Elinor Glyn story, with the

result that the announcement is officially

made in Exhibitors Herald this week of

the selection of Mr. Brabin for the biggest

picture of his career, and which is also ex-

pected to be the biggest in the career of

Goldwyn Pictures.

* * *

Changes in the film industry come with

frequency and dispatch but it is seldom that

there is such a complete house-cleaning as

that put into operation last week at Inter-

national Film's home offices. First came
the announcement that George Utassy, who
has long wanted to get back into the pub-

lishing end of William Randolph Hearst's

enterprises, has been granted his request

and had been succeeded as general manager
by H. O. Davis, long and well known as a

film executive.

Mr. Davis scarcely had time to learn the

fit of his general manager's chair when
things commenced to happen. The publicity

and advertising department was the first to

get into the way of the swinging axe and
soon ceased to be is and became was. The
entire department, including director Louis

A. Maccloon, Joseph Mclnerney and Sue
McNamara were turned loose to seek new
pastures as was also Ike St. John. Mr.
Maccloon's coast publicity representative.

Following this the entire cutting room
force was told to be on its way, and so far

this was the sum of the cyclone casualties

at the studio proper. However, someone
happened to remember that down at the

Paramount offices Arthur Meekin and an
assistant held forth for the purpose of sup-
ervising contracts on Cosmopolitan produc-
tions. The axe again got busy and Messrs.
Meekin and Trevalan forthwith joined the

ranks of the Hearst alumni.

Up to the time of writing no appointments

have been made to fill the places of the un-
attached.

* * *

The question of a man's right to use his
own legal name in the conduct of his busi-
ness has been the subject of much discus-
sion, but it remained for a recent legal
action to decide that under certain circum-
stances he has no such right.

The question came up in connection with
Samuel Goldwyn putting out "Potash and
Perlmuttcr" with the customary legend
"Samuel Goldwyn presents." Goldwyn Pic-
tures Corporation objected to this, and in
a legal action based that request upon the
claim that it had spent a vast lot of money
in popularizing the name "Goldwyn" and
that its use by any other company was a
hardship and an injustice.

In the court action Goldwyn Pictures as-
serted that the word "Goldwyn" was a com-
bination of two syllables of two other
names, and that it was used as part of the
corporate title before"" Samuel Goldwyn's
name was Goldwyn. So there.
Now comes First National, which organ-

ization distributes Samuel Goldwyn's pic-
tures, with the following notice to trade
papers

:

In order to conform with a legal ruling.
Associated First National Pictures. Inc.. is to
eliminate from all its advertising anil general
publicity matter for "Potash and Perlmutter"
and "The Eternal City," the name of Samuel
Goldwyn.

While it is too late for us to affect this
in this week's issue, may we ask you to in-
struct your staff of writers and reviewers to
assist us by also cutting out Mr. Goldwyn's
name from their stuff and substituting the
S. G. Company as presenting "Potash and
Perlmutter" and "The Eternal City."

* * •

For many years Guy Fawkes Day has
been a public holiday in England. And now
they will probably add "Horace Judge Day"
to the annual list of yontiffs. Guy Fawkes
tried to blow up Parliament or pulled some
other similar playful antic. Horace Judge
has been pinched for the heinous offense of
Staging a circus parade. He—but let Horace
tell it:

Dear J. S.

:

As this may be the last letter you will ever
receive from me I wish to make it tender,
like Mrs. Astor's steak. I am under arrest
for putting on a circus parade to boost the
special matinee of "Circus Days" to be given
tomorrow afternoon at the Globe Theatre.
Acton. London, when the .total proceeds of
the matinee will go to the Mansion House
(Lord Mayor's) Fund in aid of the stricken
little boys and girls of Japan. Several High
Commissioners. Inspectors and a couple of
common or garden 'cops' have been to my
office to say I must appear before the "Beak"
at Acton tomorrow, hence the uncertainty as
to my fate. The cops are enjoying a huge
laugh at the thought of sending a Judge to
jail I heard one of them say, solto voce.
as he left the office, that that's where lots of
Judges ought to go! Anyway, I am
"pinched," and as I don't know whether they
allow letterwriting from Dartmoore. which is

the English Sing Sing, you will understand
and think of me, even though no further
missive should reach you until I have "done
my bit."

Yours sincerely.
Hand and Cuffs.

HORACE JUDGE.
* * *

Rumor is a vile and vicious jade, and
probably nowhere does she flourish so gre-

gariously as along Broadway, with the

Hotel Astor as the exchange center. One
day last week every regular of the district

knew all about one of the popular, even if

smaller, film companies, dismissing all its

employees, shutting up shop and quitting

business, broke. After a few hours telling

the gossips had it all over, and done
happening "yesterday."

The truth of the matter is that the film

company in question is five pictures ahead
of its schedule and sensibly put in operation
its economy until nearer such time as it has
caught up with its distribution. In any

other than the film industry such a move
would be classed under the head of wise
executive ability, but in this it immediately,
and without investigation, gets the Aitor
Hotel classification of a "bust."

And maybe this is one of the reasons the
picture industry continues to be spoken of
as a "game" instead of a "business."

* * •

All of the tough luck golf stories do not
come from the recent tournament at Belle
Claire, as witness this from Lou Maraugella,
now on the coast for Warner Brothers

:

I have been playing a little golf since I've
been out here and I don't mind telling you
that the game has improved quite a bit. The
wonderful golf clubs donated by the boys
before I left have come in mighty handy and
oftimes I wonder how I manage to hit the
ball is far beyond my wildest expectations.
They have a dirt, nine hole course here and
tees made of concrete. The first time I went
out to tee up. I took a terrific swing, fell

and skinned my elbows. I was cured of the
dirt course after that. They opened a new
public golf links here and it is certainly a
sporty course.

» * *

Another portion of Marangella's letter

will be of interest to the many friends of
Lillian Gale, who sojourned for a con-
siderable period in New York daily and
trade paper circles. Of Miss Gale he writes:

Lillian Gale, former Morning Telegraph and
Motion Picture News critic, has become an
honestto God motion picture actress, playing
the part of a plains-woman in the Geo. B.
Seitz serial. "The Way of a Man." I have
seen several episodes and I will tell the world
that she certainly does put it over, consider*
ing the fact that this marks her debut in

picturedom. The part she portrays us that
of a sixty-year old plains woman, and you
should see the way she handles a corn cob
pipe, attired in a mountaineer's rig.

» * *

Valentin Mandelstamm, celebrated

French author and motion picture expert,

who has liecn in New York tor the past

two weeks, has departed for Los Angeles
where he will serve as an authority for a

number of the large producers on the ques-

tion of European angles in picture making.
* * »

"Did you ever notice" mused Howard
Dietz in a reminiscent mood, "how water

seeks its level and how great events of his-

tory almost always strike a balance? Now
take our productions, frinstance. Our two
great features in the near future are "Ben
Hur" and "Nellie, the Beautiful Goak
Model."

* * *

Rex Ingram, director of "Scaramouche"
missed the premiere of his big production

by one day. "Scaramouche" opened Sunday
night at the Forty-Fourth Street theatre.

Ingram sailed on the Leviathan. Saturday,

for Europe.
* * »

Art Schmidt's secret is out. When the

popular sales manager resigned from Uni-

versal and announced that he was going to

Los Angeles to stay, there was much
wondering and the general guess was that

he was about to enter the producing field.

And Art let 'em wonder and guess. Now"
on no less authority that Mr. Schmidt him-
self, it can be stated that his plans are to

go into the real estate business in an ex-

tensive way.
John S. Sparco.

New Allen Firm Buys
Playhouse in Canada

(Special to Exhibitors Herald)

NEW YORK. Oct. 2. — Dominion

Films. Ltd., a new company formed by

the Allen interests, has purchased the

Royal theatre at Peterboro, Ont., it has

been learned.

The Allen interests arc re-establishing
themselves in the Canadian theatre field,

it is reported, and the Royal theatre is

one of a number recently acquired.
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ERNEST TRUEX, star of the stage

comedy, has the stellar role in the Wil-

liam Fox production of "Six Cylinder

Love," one of the most popular stage

plays in years.

Shellabarger Heads
"A. E." Advertising
(Special to Exhibitors Herald)

NEW YORK. Oct. 2.—Frank L. Shell-

abarger has been promoted to advertising

and publicity manager of Associated Ex-

hibitors. He has been with this organiza-

tion since March. 1922.

Arthur S. Kane, Jr., and Mark W. Vance
recently joined Associated's publicity depart-

ment and it has just been strengthened
further by the addition of Miss Louise
Raleigh, who will specialize in fan paper
work.

Litson Joins McDonald
(Special to Exhibitors Herald)

LOS ANGELES. Oct. 2—Mason N. lit-

son, former general manager of production

for Louis B. Mayer, has joined the J. K.
McDonald-First National unit in the same
capacity. His initial duties with this organ-
ization will be the handling of "Misunder-
stood" a screen version of the Booth Tark-
ington story.

J. A. Daly Joins Mayer
(Special to Exhibitors Herald)

LOS ANGELES. Oct. 2— T. A. Daly,

recently with the Universal at the Phila-

delphia office, has been appointed press
representative of Louis B. Mayer pro-
ductions succeeding R. M. White, re-

signed.

Independent Outlook Bright;

Expansion Plans Announced
Rogers Affiliates With Burr as Vice President in

Charge of Distribution—Associated Pictures
Enlarges Its Producing Program

Independent producers—at least two of them—are encouraged by the
present trend of business and as a result are formulating plans for the
expansion of their activities. Current annoucnement< by C. C. Burr and
Associated Pictures are optimistic and forecast a successful season for
the independent producers who are marketing their pictures through
state right buyers and the national distributors. Official announcements
from the two organizations follow:

Associated

(Special to Exhibitors Herald)

LOS ANGELES. Oct. 2—Associated

Pictures Corporation, organized less than

a year ago by Herbert Lubin, Arthur H.
Sawyer and Marcus Jacobowsky, an-

nounces increased activities for the pres-

ent season. In a statement just issued

Mr. Lubin states:

"In view of the amazing progress made
by Associated during the past ten months,

we have decided to enlarge our produc-

ing scope. In addition to the series of

special features which we are making for

Metro Pictures Corporation, the next one
of which will be "The Shooting of Dan
McGrew,' we will also produce a series of

four special pictures each year starring
Barbara La Marr. whom we have recently
placed under a five year contract.

Badger Has Own Unit

'"The La Marr pictures will be made
under special arrangement with one of

the foremost national distributing organi-
zations. Due to the phenomenal succes

of Clarence Badger, director of "Quincy
Adams Sawyer' and 'Potash and Perl-

mutter,' and whose services we control
exclusively, we also contemplate a series

of Clarence Badger Productions.

"Badger has established himself with
the exhibitors of the country as a di-

rector of surefire film successes and I

believe showmen everywhere will wel-
come a series of pictures carrying the
guarantee of Badger merit with them.

"In keeping with the increased scope
of our activities in the field of produc-
tion. Arthur H. Sawyer, supervising di-

rector of Associated, has enlarged our
headquarters in Hollywood, and has sur-

rounded himself with a complete staff of

production experts, including Clarence
Badger. Barney Lubin. Charles Hunt,
and Bern Ennie.

La Marr Vehicle Chosen

" 'The Shooting of Dan McGrew' will

come within the range of the camera
force, headed by Rudolph Berquist. im-
mediately upon the return of Barbara La
Marr to California from New York,
where she is engaged in finishing some
scenes for 'The Eternal City.'

"In connection with our plans for in-

creased production I might add that con-
siderable attention will be given to the

matters of exploitation and advertising,

and the advent of Barbara La Marr as a

star in her own right will be heralded by
a tremendous campaign, involving trade

papers, newspapers, fan magazines, bill-

boards, street cars, national publications

and the screen."

C. C. Burr

NEW YORK, Oct. 2—C. C. Burr,
prominent independent producer, is going
to expand extensively, and announces the
affiliation of Charles R. Rogers with
Mastodon Films. Inc. Mr. Rogers, who
becomes financially interested in the con-
cern, will be vice-president in charge of
distribution.

The Burr-Rogers negotiations, just
concluded, have been under way for some
time.

"I am very happy in having a man of
Mr. Rogers' experience affiliate with out
organization," said Mr. Bnrr. "I have
always wanted to have another associate
who understood film distribution to con-
centrate upon that important end of the
business and a man who had the same
ideas about building up a business dedi-
cated to the ideals of service and pleas-
ant co-operative spirit, a man who can
make business a pleasure, a man who can
sell motion pictures and still be a gen-
tleman.

Exchanges Must Have Supply
"The day is past in the independent

market when you can handle one picture,
because the exchange can't afford to buy-
one picture, for this may prevent it from
buying a franchise for a continuous sup-
ply of meritorious product, which is what
it must have to survive and meet compe-
tition today. It was bad enough for the
exchanges in the day when there were no
worthwhile or established producers mak-
ing pictures for the independent market
to have to buy a picture here and a pic-
ture there and trust to God that they
would get the prints and accessories.
After the picture was a year old. the
probability was the producer had disap-
peared. That old method was productive
of hardly nothing more than one ex-
change in each territory surviving that
era. They recently have learned what
it has meant to have an organization
serve them just as the national organiza-
tions serve their branches. We in turn
can go a step further with them and co-
operate by having a representative and
sales-manager second to none in the in-

dustry at their service, whether it be to
get a booking from the big circuits or
look at a picture for them or supervise
their advertising requirements."

Has Wide Experience

Mr. Rogers formerly was general sales

manager of Select-Selznick. and general
manager of distribution for R. C. At
present he is treasurer of Corinne Griffith

Productions; president of Resolute Film
Sales Corporation, and vice-president of

Hunt Stromberp units. He will retain his

interests and official positions in these or-

iConcluded an page jS)
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Attention Focused on Filradom as

Big Pictures Have Premieres

New Season's Product Being Greeted With Enthusiasm

Reports from Many Cities Indicate

BIGGER and better pictures are here. This, at least, is the impression

that reports from various parts of the country convey following

premier presentations in many cities of some of the big attractions

on the calendar for 1923-24. Reviewers, it seems, are squeezing old Noah
Webster for proper adjectives with which to describe the new pictures and
every report is an improvement upon the other in the glowing accounts

of the big openings.

LAST night Chicago got its first

glimpse of "Sacramouche," Rex
Ingram's new Metro production which
opened at the Woods theatre, and it was
the opinion of many that in this new
picture Ingram has achieved a great tri-

umph. A capacity house turned out for

the opening and indications were that

"Scaramouche" is destined to meet with
the same success in Chicago that it has

at the Shubert Belasco theatre, Wash-
ington, D. C., where, among the lauda-

tory comments accorded it, one reviewer
ventured the opinion that it is "a pic-

ture that will make history in itself."

"Scaramouche" also opened last night

at Cincinnati and New York.
• * *

Tonight another big production makes
its bow to Chicago audiences. It is

"Monna Vanna," the big Fox special

adapted from the story by Maurice Mae-
terlinck.

Even as Chicago is in the midst of orgy
of theatre-going with the new attrac-

tions vicing for attention things have
been happening fast on the West Coast.

The Cosmpolitan production, "Little

Old New York," with Marion Davie*
drew out not only the public but a host
of screen celebrities as well at its show-
ing at the California theatre, where Fred
and Roy Miller acted as hosts with the

aid of Ike St. John, special Cosmpoli-
tan representative on the Pacific Coast

* * *

The Marion Davies premier took place
on Friday. On Monday Mack Sennett
gave Los Angeles audiences their first

peep at 'The Extra Girl," Mabel Nor-
mand's latest starring vehicle and an-
other travesty on studio life, at the Mis-
sion theatre. This production will be
issued by Associated Exhibitors.
Then on Wednesday the Kinema, the

West Coast first run theatre, re-opened
as the Criterion with the Chaplin-

directed picture, "A Woman of Paris" as
the premier attraction.

In the East "Potash & Perlmutter

'

the First National attraction which re

cently opened at the Mark-Strand the-
atre, New York, is enjoying an unusual
business, accounts indicate. It is said

that from twelve o'clock noon when the
Strand opened until after ten that nigh*
there was a continuous line at the box
office.

And even over in the Old World the
screen is attracting the attention of the
multitudes, and winning laurels, reports
show. The Fox production, "If Winter
Comes," met with an unanimously hearty
reception at the Palace theatre, London,
where it was hailed as one of the biggest
things, cinematically speaking, in the
history of the screen in the British
Kingdom.

All in all everything seems to indicate
a big year ahead for pictures.

Each Picture Will Be
Sold as Separate Unit

Is Policy of Anderson
(Special to Exhibitors Herald)

NEW YORK, Oct. 2.—Each picture
distributed by Anderson Pictures Cor-
poration will be handled as a separate
unit, according to a statement from the
offices of Carl Anderson, president of
the company which states further:

"This policy is fundamental to our
conception of exhibitor service. It ap-
plies to every element of our plan and
holds particularly for our ideas of ex-
ploitation. Every picture we handle will

be based on a definite idea of exploita-

tion and publicity.

"This policv of individual treatment
goes for distribution as well as exploita-

tion. Each picture will be presented on
its own merits.

MONEY MAKING IDEAS
Used Successfully by

Their P atronage
Which Have
Exhibitors to

Been
Build Up

By RAE PEACOCK
(Mystic Theatre, Stafford,

Kan.)

Instead of a daily change
program, I run each picture

two nights, which has reduced
my film rental 40 per cent, my
advertising 50 per cent and ex-

press 50 per cent, and my at-

tendance has fallen off less than
10 per cent and occasionally on
a good picture I take in more
the second night than the first.

This is a small town, popula-
tion 1,700, and I use liberal

lobby display and mailing list.

I do not think weekly news-
paper advertising brings any
results in a town of this size.

HOLBROOK BLINN has given the

screen his excellent portrayal in "The
Bad Man," the popular stage play in

which he starred. It is a First Na-

tional attraction.

Rogers Joins C. C. Burr as

Vice President of Mastadon

(Concluded from preceding page)

ganizations in addition to his activities

with C. C. Burr.
C. C. Burr's productions for the inde-

pendent market have established him as

one of the standbys of the independent
exchanges in supplying a consistent
quality supply of box office attractions.

His "Luck," "Sure Fire Flint" and "Burn
'Em Up Barnes" were successes and are

still playing to good business in many
territories. The Burr presentation and
exploitation of Edwin Carew's "I Am the

Law" made state right history. The
famous "Torchy" series of comedies pro-
duced by the Burr organization proved
real laughmakers, as are the current

series of All-Star comedies, featuring

Charlie Murray, which Hodkinson is re-

leasing.

Made Publicity Chief
(Special to Exhibitors Herald)

NEW YORK, Oct. 2.—Lewis F. Lev-
enson has been appointed director of pub-
licity for Inspiration Pictures, Inc.,

handling the publicity for Lillian and
Dorothy Gish and Richard Barthelmess.
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THE T H EAT R E
A department of practical showmanship

A SHORT SUBJECTS PROBLEM
"Tribune" Editorial Tells

One Side; Exhibitors Face
Shortage in Comedy Talent

Without question, the paramount problem of the short subject field

is the retention of first rate talent. The practice of good comedians in

using the short subject as a stepping stone to stardom in feature length
productions undoubtedly is the chief restraining influence affecting short
subject progress. Happily, it is a wholly logical practice and for that

reason admits of analysis with view to prevention.
The theatre benefits of such prevention are apparent if history is

scanned. If such prevention had been effected some years ago the short
subject field would still include such eminent players as Charles Chaplin,
Harold Lloyd, Larry Semon and Buster Keaton. To list no more, these
personalities alone would assure to the short subject permanent occupancy
of its rightful place as a major branch of screen entertainment.

The problem of retaining within the short subject field the comic
geniuses it develops is one of many phases, some of which will be dis-

cussed presently. For the moment consideration of the public's viewpoint
deserves consideration.

Bok Awards
Classified

The Edward Bok Harvard Ad-
vertising Awards for the first year
will be made under three classifi-

cations and as follows

:

1. For the advertisement most ef-

fective in its use of English.

2. For the advertisement most ef-

fectively accomplishing its pur-
pose in a few words, with or
without illustration.

3. For the advertisement most ef-

fective in its use of typography.

4. For the advertisement most ef-

fective in its use of any class

of pictorial illustration.

First Theatre Copy
For Bok Award Jury

Given in This Issue
In this issue, The Theatre reproduces

for consideration of the Bok Harvard Ad-
vertising Award Jury the first of a series

of theatre advertisements deemed of espe-
cial merit. The Balaban and Katz Chi-
cago theatres, the Allen at Cleveland and
the New York Capitol are represented.
Each week additional reproductions will

be presented and forwarded to the jury of

awards.
Already exhibitors are acting upon the

suggestion made last week, forwarding
specimens for reproduction. The an-
nounced decision to devote more space to

newspaper advertising in future issues

met with general approval among exhibi-

tors.

It is especially desirable that theatres

of every class as to size and location be
included, as the Bok announcement makes
no restrictions of this kind. The salient

points of the Bok award plan are re-

printed above.

Chicago, McVickers
Special Music Bills

Analyzed Next Week
For the special benefit of the larger the-

atres so designed as to accommodate special

performances on a large scale, the "Synco-
pation Week" feature of Balaban and Katz
entertainment and the "Jazz Week" which
is the McVickers theatre offering as this is

written will be analyzed in this space next
week. Attendance at these downtown Chi-
cago theatres during the presentation of
these special musical bills has been uni-
formly of such magnitude as to warrant
their detailed consideration by exhibitors
everywhere.
The Balaban and Katz show, for it is

really a unit production, opened at the Chi-
cago the week of September 9th and moved
subsequently to the residential theatres oper-
ated by that company. The McVickers bill

opened on October 1st.

In an interview with Chicago

press representatives recently,

Charles Chaplin made statements

prompting The Chicago Tribune to

the following editorial expression,

published in its issue of Septem-
ber 28th under the caption, "What
Could Be Finer Than a Real
Laugh?"

"Charlie Chaplin, passing through Chi-
cago, spreads sad tidings. He will never
throw another pie. He has made up his

mind to do 'finer, better things.' Alack-a-
day! 'Twas ever thus. We never had a

gay buffoon to gladden us with custard
pies but when we came to know him well
and love him he was sure to rise and seek
'finer, better things.'

"Why can't they be reasonable? As a

comedian Charlie is the idol of the world.
Probably no living being is more widely
known. Millions of human beings who
never heard of King George, Mussolini,

Jack Dempsey, or Jack Barrymore know
and adore him. Yet he would sacrifice

this adoration and the joy of these mil-

lions to satisfy a vague desire to do some-
thing better. As if there could be any-
thing better, or one-tenth as good, for an
actor.

"Have a heart, Charlie; have a heart.

We read that you searched vainly in Chi-

cago for a happy man. That was your
own fault. You would search as vainly if

you had just knocked them out of their

seats with the greatest Hamlet in the his-

tory of the stage. But if you had just

produced a movie as good as 'Shoulder

Arms.' you would have found plenty of

your fellow mortals giving such sponta-

neous evidence of delight that you
couldn't have told if they were not happy.

"Come back to the rough stuff which
you learned to scorn, Charlie. Leave the

'finer, better things' to the Greenwich Vil-

lagers, the Little Theatre groups, or even
to the Barrymores and such. You can be
a public benefactor when they are dust.

Give us a good laugh and we'll bless you
and produce all the platitudinous preach-
ing that the world needs without impos-
ing that duty on you. After all, you know,
you're an actor."

While the editorial does not deal

directly with the short subject prob-

lem, it very plainly indicates, be-

neath its veneer of humor, a

definite and well grounded mind
hunger for the scre2n fare which
Mr. Chaplin dispenses when in the

mood. As the newspaper sees it,

the comedian's total absence from
the screen is a real calamity. With
relation to the short subject, as dis-

tinct from the feature length photo-

play, his absence from the two-
reeler division of production is no
less important.

The departure of each of the

comedians named has left its own
mark upon the comedy field. To-
gether, the leavetakings of these

stars, each widely heralded in the

public prints, have done much to-

ward implanting the belief that the

short subject is not unlike a train-

ing school wherein actors serve a

sort of apprenticeship fitting them
for "the bigger and finer things."

Naturally, an institution regarded

as a training school doesn't come in

for a great deal of respect alongside

(Continued on page J5)
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WILL THIS WIN THE BOK AWARD?
When good advertis-

ing of any sort is in

discussion, the institu-

tional copy of Balaban

and Katz is mentioned

early in the conversa-

tion. The Harvard
board selecting winners

of the Edward W. Bok
awards for good adver-

tising cannot fail to give

this remarkable series

of displays careful con-

sideration, it is in

many ways unlike any-

thing found elsewhere

in the theatre field and

time has given it the

stamp of approval.

On this page we have

reproduced two page

deep three column ads

used by Balaban and

Katz in a single issue of

"The Chicago Tribune."

The display for the

Roosevelt theatre run of

"The Merry-Go-Round"

is much larger than that

commonly accorded a

feature picture by this

firm. The other display

is a unit in the series of

straight house policy

ads which has continued

something like two

years in the Chicago

newspapers and has
won comment from ad-

v e r t i sing authorities

everywhere.

In all this institutional

advertising an estab-

lished style is main-

tained. Illustration var-

ies in subject matter

but not in style or

placement. The typog-
raphy of the copy it-

self is always the same.
It has been established

in the public mind that

this matter is worth
reading, and it is read.

The figures given in

the policy advertisement

here reproduced tell the

important thing about
the value of this adver-

tising. It succeeds. So
thoroughly has it suc-

ceeded that a goodly
portion of Chicago's

theatregoing body think

of Balaban and Katz
theatres first. Thus is

effected a cycle of pub-

lic thought that assumes
tangibility in a cycle of

attendance at Balaban
and Katz theatres.

Thrill After

mjM WHING NEW SOMETHING
orange, with a wild charm, as though n

had come from another worid to «.hov»

you how to love lite and live love Noth-

ing like it before—nothinfg hke it again

—

ever'

Sonic u .rack power has crept into it to

*erid throb-trembles through your heart

You will remember it all and you will

remember it always* It teaches you at

last what the word "thrill" means It

write* a nt* definition of 'love." It is

"The Merry-
Go-Round"
NEVER HAW. ROOSEVELT AUDI-
enccs 1*^9 »0 I"* i" the MIMrM ajeruvi at

* Uor\ «ixl ttintrrelt »ujH>nrr i MV actus

' •mcd | ».*ifi. nttov drains'

r'eoptr r -ovr BWaj hum ft at tt»>weh 0R ha*!

i*rr ioi a u*>nth «m the mountain top* •* !•

the sra —Hirv tit-Hi hit (be ri-ivetnetit a nr*
way,—ihefc eyes -*x surrv.— their hearts have

weltcrl. S<* iH« rrur. M utt and ><raoty ft

rl e tefimfs rrt trV vnwl sad racing l***se "*

axt*ti<rat oarnivsls ha-c das* lbt» '^"cf-
[aw th.,uc*i the> are* n i%. tnilrad. the sim-

ple, overwhrlnaaig lotr story ot a recites*, mod-
ern Dun |ma snd • bra-c little rirgin uf the

urrctv—and pf how she won ibem Kb tupew-

A Love Epic Unrivaled
in Drama
A Drama Unrivaled in
Power

Nf*er beiore have critics t-nsed iheir caps so

hifh over the windrrilli

Mac TIm *aid " The Tribune

"Imtt e+t **•*- ttirr •Sf*SjT 'wl b*i «f

«*7m>r«f »faf«e»ew * *-•**/* TV r**',

t++ w n" *' rwssMy ' -< «'/—
.

.

u nasMir, 'w-^k*;
•arri**** MSl *» aM,f**<, mt

Virginia Dale said in The Jouma>

"'TV Ut^y Co R**m* u • vmM imfitr**
fk+ftin. <ruM t«mttk*9 vf tkt eaahi? rtat

-uttti 9 j"*' f•'»/ 7*/»» item*4

a *#tv rt m««iimiN» amd thf*rf—t t* t*U M
(harm *t hr't

Oen«vte\e Harris i

lit tfsitdtt m

The Post tax*.

•m a fartsaftfj Ikicytttwj f

Balaoan&Katz
Theatres

Entertain the equivalent of

one-sixth of America's
population annually

Setting 1 8,000,000 people annu-
ally in five theatres— oorrdbrtabry without
cncfu»«rv-whhom offense to snrooe- b admittedly

at undertaking o4 unusual proportions. Wc
think w« have reduced it to tyftemaoc accuracy

It requires an organization of

well educated and highly trained ushers,

one stauoned at every necessary point— it every

ji. e—on every ianling— at every balcony and
metrarune fiuor entrance- Every usher observes

the "timber of people who leave his section, as

well as those who enter it, and he h«vi the ouro-

brr of available seatk.

By a system of quiet and un-
obtrusive signals be conveys this definite

information to the main point ol entrance- So
that r*> don't have to blunder from aasle to aisle

or from one floor to another You are s-vared the

inconvenience and embarrutirrf uncertainty.

The seating: of these millions
moves with the smoothness of clockwork
*r<] as though controlled by unseen hands.

Patrons arc seated in the order of their arrival.

When an usher directs you to a certain section, he

imtut beyond question that there are vacant

sears at that point There is no truest work about
it. He is not arbitrary — be exercises no prefer*

encca—he is oot acting on his own volition.

This system is in use in every
Balaban Si Kalz theatre, and it is DTofoundry
^aafying to km* thai we wrve the equivalent of

Sf afffS ef tht titai frpmlaifm •/ tht {,'tnttd Ststti

annually with cuse and dispatch.

BALABAN &. KATZ
Chicago Tivoli Riviers Central Park

"The Merry-Go-Round
,,

played bs s aoperlstive cast, tisclodinf

Mary. Philbin and Norman Kerry
f,, .jc H«f^atliomc. Cm|< S«ifinun *a4 CMCre Cr. . .. .

PerJ-ormances Continuous from 9:30 A. M.

BALABAN & KATZ

ROOSEVELT
State Near WashingIon Street

Two page deep three column ads used by Balaban and Katz in a

single issue of "The Chicago Tribune," one on Universal's "The Merry-Go-
Round" and the other on mass attendance.
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WILL THIS WIN THE BOK AWARD?

THE ALLEN
Today and Throughout the Week

Opening Programme

Season 1923-1924
Goldwyn-Cosmopotttan Production of

"3 WISE
FOOLS"

From Wine hell Smith's and John Golden s

Great Stage Play

\v*.th

CLAUDE GILLINCWA TER WM. H. CRANE ALEC B. FRANCIS

Eleanor Boardman John Sainpolis ZaSu Pitts

Creighton Hale Raymond Hatton

Laughable. Lovable, Dramatic—the Kind o( c Play That
Cleveland Goes Wild Aboutl

*

The Allen Orchestra
Phillip Spitalny, Director

P. TiehaikowsVi

"OVERTURE OF 1812"
Rimskv-Korsakow's A Most Unusual Allen Melody Vision

"SCHEHERAZADE" "THE SEA OF DREAMS"
In Fox -Trot Rhythm Messrs. Rose, Gordon and Metcalf

Prices:
Evenings, Saturday, Sunday, Holidays—65c; Children—35c

Afternoons—4-Oc; Children—20c

NEXT WEEK--Nita Naldi. Conrad Nagel. Lew Cody in "LAWFUL LARCENY"
Coming Attractions

Constance Taimadge in "Dulcy"
Buster Keaton in "The Three Ages"

Richard Barthelmess in "The Fighting Blade"

It's coming!
the perfect

motion picture

3WISE
FOOLS

adapted from
John Qolden's
famous Broadway
stage success.

A Qoldwyn Picture

CAPITOL
next Sunday

"The best picture of the year."
-Don Allen, Eve.World

"just as enjoyable as the play."—N. Y. Time*

"Life, love and laughter- crowd Three Wise Fools."—Daily Neu>»

"Excellent entertainment."—N. Y. World

"Delightful film. Restores faith in Motion Picture Art."
—Morning Telegraph

"Excellent picture, well worth seeing."—Eve. Joumak

"Superior in every way to the stage production."
— Harriet Underhill, N. Y. Tribune

piKg CAPITOL

The Allen theatre, Cleveland, used bigger space than the
New York Capitol but retained the forceful delicacy of
illustration utilized by that playhouse. The campaign
material supplied by Goldwyn Cosmopolitan on this pic-

ture is of especial merit.

"Three Wise Fools," Goldwyn Cosmopolitan feature, stands
a fine chance of being named in the ad copy winning the
Edward W. Bok award, if early ads on the same are typical.

The New York Capitol copy, reproduced herewith, is almost
spectacular in its simplicity. Illustration is minimized as to
space, yet gets maximum attention.

A Perfect Motion Picture!

John Qolden's
famous Broadway
stage success has
been made into
a brilliant drama
of the screen.

OLYfi*e fool/
More thrilling and charming

^^^^^ than the stage play.

A GOLDWYN PICTURE

TO THE CAPITOL SUNDAY
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PICTURES DICTATE DIGNITY

THE NEW BIG PICTURES arc wielding marked influence upon every department of theatre advertising. For instance,

"The White Sister," Inspiration Pictures Inc. production, was represented as above in the lobby of the Forty-fourth Street

theatre, New York. With the exception of the star portraits at center and left, all stills were finely mounted sepia prints,

framed in dull gold. Such a lobby display adds tone, and tone is a saleable quantity.

OIL PAINTINGS against draped folds were used in the GRAY AND GOLD SATIN drapes were installed in the

lobby of the Central theatre, New York, during the run outer lobby of the Circle, Indianapolis, when it used

of "The Silent Command," Fox. The arrangement is ex- "Dulcy," First National, as its Seventh Anniversary at-

pensive looking, yet in excellent taste. traction. Above photo shows appearance.

GREATER MOVIES SEASON and Greater Movie Season sound so much alike and look so much alike that one has to

read theatre signs twice these days. At any rate, the First National exchange manager in Minneapolis recently used this

float advantageously in advertising "The Huntress" and First National pictures generally. The team used had won a prize

at the Minnesota State Fair, whether they look it or not, whatever that has to do with it.
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CIRCLE OBSERVES BIRTHDAY

NO SPACE WAS WASTED by Harry Browne. T & D theatre, San Jose, Calif., advertising First National's "Penrod
and Sam," yet the available sign letter displacement is not exceptionally great. There is a good deal in knowing how to
use the available space to utmost effect. It's something like writing newspaper headlines, and a man who is good enough
at that can write his own ticket, as they say. Wonder if it wouldn't be a good idea to make a theatre-newspaper tie up on
this basis.

A BIRTHDAY CAKE OF PARTS was the central fea- ANNIVERSARY WEEK superseded picture copy in ex-
ture of the Circle lobby during the week of the Seventh terior advertising also. Robert Lieber, president of the
Anniversary celebration. Candles were graduated in size company, controlling the Circle, arranged the celebration,
to signify the consistent growth of the theatre. aided by Ace Berry, house manager, and staff.

STOCK COMPANY DAYS are not altogether pleasant memories, but E. J. Weisfeldt, Strand. Milwaukee, remembers
them well enough to obtain the services of old-time players still residents of that city in presenting his photoplay attrac-

tions. For First National's "The Girl of the Golden West" he staged the prologue shown above, using the scenes used
elsewhere as the basis of his prologue. Very few pictures recently published have been so adequately presented as this one.
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TRILBY'S "TRILBIES" DRAW

"CIRCUS DAYS" continues one of the most thoroughly

exploited pictures of current exhibition. This is the pro-

logue accorded the First National attraction by the Bran-

ford theatre, Newark, N. J. The Branford usually does

things up in ship shape style.

IT IS REPORTED but unfortunately not borne out by

lens testimony that the Branford had within this circus-

like lobby a full line of sideshow freaks, bearded lady,

snake charmer, etc. The Branford does not do things in

half-wav measures.

A TRADE SHOWING of "Pioneer Trails." Vitagraph feature, at the Aryan

Grotto Temple, Chicago, was exploited as above by the exchange. That's prob-

ably more than most exhibitors who play the film will do to exploit it. but

it's a good example of what they can do if they will.

THE SIGN tells the story. The
place is the lobby of the Rialto

theatre at Omaha. Every woman
thinks her feet are exceptional in

one way or another.

ASCHER'S MERRILL, Milwaukee, goes in strongly for

brightly done lobby representation. This is a centerpiece

made up for "Six Days," the Goldwyn Cosmopolitan pro-

duction.

TRILBY'S "TRILBIES" are doing a lot for "Trilby" in

an exploitation way. This window was installed by the

Rivoli theatre at Portland, Ore., when the First National

Richard Walton Tully production was exhibited there.
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SHORT SUBJECTS
Exhibitors Face Shortage in Comedy Talent

Concluded from page 49

what is deemed the major institu-

tion.

So much for the effect of these

leavetakings upon the public atti-

tude toward the short subject. It is

a more worthwhile occupation to in-

quire into the reasons for them.

These have to do with the personal

elements, which is always the decid-

ing factor.

In brief, the best short subject

stars go into feature length produc-
tion to get more money. There can

be no quarrelling with that pro-

cedure. But there is ground for a

quarrel with the conditions which
make it possible for a star to make
more money in long pictures than

in short ones.

As the newspaper quoted states,

there is nothing finer than a good
laugh. This declaration is perfectly

demonstrable and brings up the

point that exhibitors have missed all

along—that a good laugh is worth
more than a good cry and can be
sold for more. In all the history oi

motion picture exhibition there

stands out no important record of

an attempt to sell laughs for what
they are worth in the short subject.

The error begins with the exhibi-

tor as a retailer. While astound-
ing rentals are paid for a five reel

feature which will make an audi-

ence cry, nothing approaching two-
fifths of that rental will be paid for

a two reel feature that will make
the same audience laugh. If it were
more desirable to make an audience
cry than to make it laugh, there
might be no dissatisfaction with
this arrangement, but it is not. It

is, on tbe contrary, a more desirable

thing to make an audience laugh.

This for the simple reason that

tears are more common than laugh-
ter. The law of supply and demand
applies. The average theatregoer
gets more than his share of grief

without going to the theatre and
buying it. He gets less than his

share of laughs, even when he buys
every manufactured one turned out
by screen, newspaper and the comic
supplements.

* * *

Newspapers don't miss this point.

The man who writes a good sob
story is merely a good reporter,

while the man who draws a good
comic strip "writes his own ticket"'

for the cashier. Coming back to

pictures, you can hire twenty first

rate emotional actresses for what
you can employ one good comedi-
enne. Indeed, there is no feminine
equivalent of Chaplin, Lloyd, Kea-
ton or Semon available at anv fisr-

ure. On the same basis, you can
hire twenty first rate dramatic lead-

ing men for what you must pay one
of the gentlemen named for a cor-

responding measure of work.

These are facts well known to

everybody but overlooked by ex-

hibitors when short subject comedy
is being bought. Perhaps the re-

fusal to pay big money ior a good
two reel comedy is based upon the

conviction that to pay big money
for a comedian's two reeler will

mean that monumental figures will

be assessed for the five reelers

which he will make later on. This
is quite possible in view of develop-
ments recorded, but certainly it was
not the case before the first short

subject comedian left the minor
footages. And continued pursuit
of this policy, just as certainly, will

prevent the second line comedians
of today duplicating the perform-
ance of their predecessors.

To a certain extent, the problem
is an exhibitor consideration, but
only to that extent. There is an
actual unwillingness to pay a good
short subject comedian enough to

keep him in short subjects. In so

far as this unwillingness may be
due to a conviction that even the

well paid short subject star will

desert his field, however, the econ-

omy is wholly understandable and
logical. To arrive at an arrange-

ment which will eliminate possi-

bility of this occurrence, this dis-

cussion will be continued in the

next issue of this paper.

FOX NEWS No. 104: Japan in Rains—Greek
King and Queen Lead Simple Life—Papers Wall
With German Marks—Germany Abandons Pas-
sive Resistance—Mexican Army in Review

—

Dreadnought North Dakota Visits Cuban Capital
—Make Flying Contact Between Blimp and Plane
—India Polo Team Beaten—Fell Timber Giants
in Vancouver—Springfield, 111., Woman Defies
Death in Stunt.
INTERNATIONAL NEWS No. 79: N'w

York Yankees Win Pennant—Prince of Wales
in Canada—U.S. Takes Homesick Eskimos Home
—Giant ZR-1 in Great Flight Over Washington

—

Berkeley. Cat. Fire Does $10,000,000 Damage

—

Territorial Specials.

Spot News
PAGE-WIDE newspaper stream-

ers on the recent disaster which
sent seven U. S. destroyers on the

rocks off the Pacific Coast did the

printer's best to acquaint the pub-
lic with what had happened. We
read the stories and formed a mental

picture of the accident. This was
elaborated a little later by news-
paper views of the scene. It re-

mained for a newspicture witnessed

a full week later to impart the real

shock of the disaster.

On the ground at sun up, appar-

ently, the newspicture reporter

caught the tragedy of the event in

all its horror. The newspicture's

eloquence surpassed that of the

newspaper by an incredible margin.

Whoever has held that the news-
picture is limited as a purveyor of

small trivialities and without impor-

tant place in national life, should

see this reel and think it over again.

Here is spot news that remains spot

news even after the events pictured

have been thoroughly covered by
the press. No better proofs of the

newspicture's eventual ascendency
can be desired.

Operators' Demands Met
(Special to Exhibitors Herald)

ALTON, ILL, Oct. 2.—The strike

of motion picture machine operators and
stage hands of the Alton, 111., theatres
has resulted in a victory for the workers,
the owners granting their demands for

an increase of 25 per cent in wages.
The men were getting 80 cents an hour
and struck for $1.

Entertain Pettijohn
(Special to Exhibitors Herald)

ALBANY, N. Y., Oct 2.—Charles Petti-

john, right hand man to Will H. Hays, was
tendered a luncheon in this city Tuesday.

INTERNATIONAL NEWS No. 80: Japan-
ese Earthquake Special Extra.

KINOGRAMS No. 2288: Blaze Destroys Five
City Blocks in Berkeley, Cat—Notables Return
From Europe on Leviathan—Golfers Meet at

Pelham. X. Y.—Two Pilots Killed in Trophv
Air Race—Mary Mullin Wins Red Headed
Beauty Contest—Yankees Win Pennant—Japan-
ese Quake Survivors Home—Papvrus Coming to

U. S.—Dirigible ZR-1 in Great Cruise—Break
Record in Steeplechase—Territorial Specials.

PATHE NEWS No. 79: Japanese Earthquake
Special Edition.

NEWSPICTURES
Details of the manner in which newspicture companies covered the Japanese

earthquake are given in a feature story published in the news department of this issue.
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Digest of Pictures^/^Week
REX INGRAM lias rung the bell again with

"Scaramouche." While it is a rather free adapta-

tion of Rafael Sabatini's story of the French

revolution it made a vivid impression upon its specta-

tors, especially the latter half where the continuity is

somewhat smoother than the early scenes and the ac-

tion is considerably speeded up.

The story revolves around a youth who becomes

embittered against the nobility, represented by a Mar-

quis, and carries him through the various stages of the

early days of the French revolution. There is a pretty

though repressed love story running through it, and

Ramon Novarro as the hero and Alice Terry as the

heroine, were an ideal choice for the roles. Lewis Stone

and George Seigman both distinguished themselves in

their distinctive roles. An excellent musical score

added to the picture's enjoyment and it is a series of

beautiful camera shots. ( Review by Martin J. Quigley

appears on page 30.)

"A WOMAN OF PARIS" (United Artists) is

Charles Chaplin's first serious drama, in which he has

attempted to give the public something "different." It

was written as well as directed by Chaplin and he has

done wonders with rather commonplace material. The

story concerns a small town girl of France, who mis-

understands her sweetheart, goes to Paris and lives

with the richest bachelor in the capital. She again

meets her lover, who has become an artist and there

tragedy enters. The simple story is told with force and

conviction and a splendid cast of players is employed

to put it over. Edna Purviance, Clarence Geldert,

Adolph Menjou, Carl Miller, Lydia Knott and Charles

French have the principal roles. (Review on page 32.)

"CAMEO KIRBY" (Fox) with John Gilbert in the

stellar role is a picturesque story of the early days on

the Mississippi, adapted from the play by Harry Leon

Wilson and Booth Tarkington. Of all the plays cen-

tered around the early days of gambling on the Missis-

Ralph Lewis, Johnny Walker and support in a scene from
the F. B. O. production "The Mail Man."

sippi boats, none were more interesting than "Cameo
Kirby," and the Fox company has given it splendid

production.

"THE BAD MAN" (First National) is a bright

and amusing screen play adapted from the stage suc-

cess, in which Holbrook Blinn starred. It was taken

from Porter Emerson Brown's story and aside from

Blinn has an excellent cast including Enid Bennett,

Jack Mulhall, Harry Myers and Walter McGrail.

"THE MARRIAGE MAKER" (Paramount)

adapted from "The Faun" by Edward Knoblock, is

rather disappointing. A typical Paramount cast ap-

pears in it, including Jack Holt, Agnes Ayres, and

Charles de Roche. It is a light, fantastic thing for

the most part and if taken as a fantasy will doubtless

please.

"SIX DAYS" (Goldwyn) with a special cast is

another pictorial triumph for director Charles Brabin.

It was adapted from Elinor Glyn's popular story and

it should prove a sure-fire box office attraction. Many
elaborate sets mark the production and much beautiful

photography.

"THE RAMBLIN' KID" (Universal) is a wild

and wolly western story all about a shoot-cm-up cow-

boy who falls in love with the mayor's daughter and
becomes a tame and useful citizen, after winning a

rodeo race, rescuing the girl and reforming. Hoot Gib-

son is the hero and Laura LaPlante appears opposite

him to good advantage.

"THE PRINTER'S DEVIL (Warner Bros.) is

Wesley Barry's latest starring vehicle and makes an

acceptable though not very strong story for this young-
ster: Harry Myers who plays with Barry does most
of the work and his comedy is of a high order. William

Beaudine directed.

Scene from "Scaramouche" the Metro-Ingram special with
Ramon Novarro.
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R E V I E W S
JOHN* GILBERT IN

CAMEO KIRBY
(FOX)

A picturesque story of the eariy

days on the Mississippi, which
preserves the punch of the play

by Booth Tarkington and Harry
Leon Wilson and adds to it the

spectacular possibilities of the

screen. It gives John Gilbert the

greatest opportunity he has yet

had and he has grasped it. There

are the thrills, the suspense and
the romance so necessary to give

a picture universal appeal, and
it will back an extra effort in ad-

vertising and exploitation. Di-

rected by John Ford. Length
seven reels.

Of all of the film productions, which in

the past have recalled the old Mississippi

gamblers, none has been given the spec-

tacular effects and punch of "Cameo
Kirby," which Fox brings to the screen

with John Gilbert in the title role, sup-
ported by an able cast.

It is without question the best oppor-
tunity Gilbert has been given and he has
made the most of it. There is no great

task for either Gertrude Oldstead or Jean
Arthur in his support but they perform
credibly. Alan Hale and Jack McDonald
stand out for the finished work.

A steam boat race not only gives a

thrill to the early part of the film but
offers the astute exhibitor an effective

talking point in his advertising, as well
as something novel in the line of window
and lobbby displays and stage presenta-
tions.

John Randall, a wealthy southerner, is

trapped into betting on a fixed steamboat
race and later inveigled into a poker game
by a crooked gambler known as Colonel
Moreau. Cameo Kirby, a straight gam-
bler who loathes the crooks plying the
boats, forces his way into the game and
wins the final pot in which Randall has
risked his entire estate. Before Kirby
can carry out his intention of restoring
his winnings to Randall, the old gentle-
man kills himself.
Moreau grasps the opportunity to place

the moral blame for the suicide on Kirby
and then, under the guise of duel, at-

tempts to assassinate him. Kirby,
wounded, drops into the river, but is

saved by his partner, Bunce.
Not knowing who she is, Kirby meets

and falls in love with Adele Randall, the
daughter of the unfortunate planter.
Moreau, hailed as the avenger of Ran-
dall's death, is taken in by Randall's sons.
When Kirby recovers from his wound

he seeks out Moreau and kills him in a

duel. This further enrages the Randall
family against him.

In a fast moving climax, Adele Randall
finds out that the man she has fallen in

love with is the hated Cameo Kirby and
Kirby learn her identity. His explanation
of the situation clears things, however,
and the story ends happily with the lov-

ers reunited.

WESLEY BARRY IN

THE PRINTER'S DEVIL
(WARNER BROS.)

This picture will appeal principally

to Barry followers who will doubt-

less find in it much to amuse and
entertain them. It is a more or

less familiar tale and depends
upon the character drawing for

its interest. Directed by William
Beaudine, from an original story

by Julien Josephson. Seven reels.

THE CAST
"Brick'' Hubbard Wesley Barry
Sidney Fletcher. . . .

Vivian Gates [Catherine McGuire

Ray Cannon
Mary Halter

Chet Quimby Harry Rottenburg

While Wesley Barry is billed as the

star of this seven-reel production, Harry
Myers does most of the work and carries

off the honors. However, there is enough
of 'Wes" in it to please the numerous
Barry fans and his work is as pleasing as

ever. He has arrived at that age where
it is difficult to pick roles for him but this

one exactly fits the bright youngster.

The story concerns "Brick" Hubbard,

JOHN GILBERT has been given his

biggest opportunity in "Cameo Kirby,"

which is one of the William Fox spe-

cials for 1923-24.

who works in a small town newspaper
office; Sidney Fletcher, a rich youth, who
buys the paper, and Vivian Gates, daugh-
ter of the local banker. Fletcher buys trie

paper from Lem Kirk, a sharp dealing
local character, and immediately falls in

love with Vivian. Through an editorial

directed at the local lighting plant,
Fletcher "gets in bad" with the local poli-

ticians and is threatened with financial

ruin. The bank is robbed and because
Fletcher is seen talking to two rough-
looking characters, he is suspected of hav-
ing a hand in the robbery. "Brick" uses
his detective instincts, however, and
rounds up the thieves, who have remained
all night in a deserted house, counting
the money, and all ends well. All the
familiar small town characters are in the
piece, including the fat, important sheriff,

the severe boarding house keeper and
sour old banker. Barry's winning smile
helps to put the picture over, as doe-
Harry Myers' clever acting. Katherinc-
McGuire hasn't much to do but does her
bit pleasantly.

HOOT GIBSON IN

THE RAMBLIN' KID
(UNIVERSAL)

This is a Western of the wild and
woolly type. It makes a good
vehicle for Gibson and works up
to a well planned climax. Story
by Earl Wayland Bowman. Di-
rected by Edward Sedgwick.
Length, 6,000 feet.

THE CAST
The Ramblin' Kid

. . Laura La Plante
Skinny Rawlins. . . .

,
.Harold Goodwin
William Welsh

Sheriff Tom Poole. . W. T. McCulley
Joshen Heck . . Charles K. French
Mike Sabota G. Raymond Nye
Mrs. Ophelia Cobb. .

Parker

"The Ramblin' Kid" is timely if noth-
ing else. It concerns a rodeo and this is

the season of this great out-door sport.

There are many excellent flashes of

scenes around a rodeo camp, scenes of

bulldogging, riding and a stirring horse-

race.

The story is made to schedule, with
the wild Western youth, the pretty

daughter of the Mayor, whom he rescues,

and the final scenes of the horse race,

where Hoot is drugged by the rival camp.
However, there is an abundance of action,

and it is a lively, romantic tale with no
let-up in excitement. Wherever Hoot
Gibson is popular it will give ample sat-

isfaction. There is much good photog-
raph}-, the shots of Gibson riding the
plains at night in a rain storm, trying to

catch a wild horse, being especially ef-

fective.

The ramblin' kid rambles into town
with both guns popping. He meets the
Mayor's daughter and thereafter becomes
her devoted slave. He captures a wild
horse and trains him to ride in the forth-

coming rodeo. When Carolyn gets caught
in a quicksand bog he rescues her and
shoots her horse. At the rodeo the Mayor
bets his money on the ramblin' kid's

horse. A drugged cup of coffee is given
the Kid just before the race, but he wins.
He also wins the hand of Carolyn and
decides to settle down.

THE CAST
Cameo Kirby John Gilbert

Adele Randall Gertrude Olmstead
Colonel Moreau, Mississippi River

Gambler Alan Hale
Zolooel Randall, Ancle's Father. Eric Mayne
Tom Randall, Adele' s Brother

William E. Lawrence
Cousin Aaron Randall, friendly advisor

of Randall family Richard Tucker
Judge Playdell, family lawyer

Phillips Smalley
Larkin Bunce, gambler friend of Kirby

Jack McDonald -

Ann Playdell, Adele's companion
Jean Arthur

Madame Davezac Eugenie Ford
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IK >LBROOK BL1NX IX

THE BAD MAN
(FIRST NATIONAL)

This is a bright and amusing comedy-drama adapted from

the stage success in which Holbrook Blinn starred for three

seasons in New York and on tour. It is a lively story of the

Mexican border country and the atmosphere of that locality

has been well preserved. Story by Porter Emerson Brown.
Directed by Edwin Carewe from George M. Cohan's play.

Seven reels.

THE CAST

Pancho Lopez Holbrook Blinn
Lucia Moore Enid Bennett
Gilbert Jack Mulhall
Uncle Henry Charles A. Sellar

Red Giddens Harry Myers
Morgan Pell Walter McGrail

Enid Bennett (top) and Hol-
brook Blinn in "The Bad
Man" (First National).

"The Bad Man" has heen cleverly transferred

to the screen and will afford most audiences good
entertainment. There is a continual series of un-

usual twists to the plot that holds the interest right

up to the end. The story has been given good pro-

duction, the detail being well worked out and it has

been well directed.

Holbrook Blinn makes as fine a Lope/ upon the

screen as he did upon the stage. He is an attractive

figure and acts with a pleasant vim and a good idea

of the humor of the part. Enid Bennett's perform-

ance was excellent, playing with restrained charm
a difficult role. One role that stood out among
several other excellent performances was that of

Charles Sellar, as Uncle Henry Jones, who, confined

to a wheel chair throughout the seven reels, ex-

pressed more by his facial expressions and nervous

gestures than the others with every opportunity to

act.

Jack Mulhall was also good as the young
ranch owner and Walter McGrail delivered as the

"heavy."

The picture depends principally upon its hu-

morous titles for much of its success. These are

taken from the play and are mostly in broken

English, delivered by Blinn, as the Mexican bandit.

The plot is quite different from the usual Mexican
border story and the development of the tale is

smooth with the big scenes well handled. The
artistry and acting of the production make it good
entertainment.

The story centers around young Gilbert, whose,

cattle have been stolen by the notorious bandit

Lopez, and a mortgage on the ranch is about to

be closed by a money-grabbing attorney. Comes
to the farm house Lucia, who has escaped from

her husband's overturned auto. Later Morgan Pell,

her husband, extricates himself and also seeks

shelter from the storm. An old friendship between

Gilbert and Lucia is renewed and as Pell is about

to cruelly brand Lucia Lopez appears and prevents

it. He learns of the mortgage, of the tangled love

affairs around the ranch and when Pell is about

to kill Gilbert, Lopez shoots Pell. The cattle are

returned and Lopez, who had been saved from death

years before by Gilbert, loans him money with

which to pay off the mortgage. Thus everything

ends happily.

SPECIAL CAST IN

SIX DAYS
(GOLDWYN)

This is another pictorial triumph
directed by Charles Brabin from
an Elinor Glyn story. In addi-

tion to being a production far

above the average it has many
exploitation angles which should

enable it to be put over in a big

way. About nine reels.

THE CAST
Laline Kingston Corinne Griffith

Dion Leslie Frank Mayo
Olive Kingston Myrtle Stedman
Lord Charles Chetwyn Claude Kmc
Clara Leslie (Gilda Lindo). Maude George
Pere Jerome Spottiswoode Aitken
Richard Kingston Charles Clary
Hon. Emily Tarrant-Chetwyn

..Evelyn Walsh Hall
Dion Leslie (as a child of cix)

Robert Dc VUlbisa
The Chef Paul Cazenova
Guide • Jack Herbert

The nanres of Charles Brabin, Elinor

Glyn, Ouida Bergere, Corinne Griffith and
Frank Mayo as d.rector, author scenarist

and leading players respectively, should
be enough to attract to any picture the

attention of theatre-goers. But add to this

a remarkable picture made from an en-

trancing story tilled with love, adventure
and thrills, and you have something that

hears all the earmarks of a sure-fire box-
office hit. And all of this and more you
will find in "Six Days."

Elaborate settings, gcorgeous gowns,
beautiful scenery and most painstaking
photography, and an excellent cast are

utilized with great directorial talent, in

the making of a picture in which it is al-

most impossible to pick a flaw.

As Laline Kingston, a girl who was
wheedled by a scheming mother into an
engagement to marry a rich man, but who
later finds the man she really loves and
after a series of thrilling adventures weds
him under most unusual circumstances.

Miss Griffith is at all times charming and
plays her difficult part with true artistry.

Frank Mayo, as the lover, acts his role

with an understanding that adds much to

the realism of the production. Others in

the ---t, all of whom portray their char-

acters convincinglv. are Myrtle Stedman,
Maude George, Claude King and Spot-

tiswood Aitken.
The picture abounds in what are usu-

ally termed "big scenes" and among those

which show most careful preparation are

those of the Paris Opera. Rheims Cathe-

dral, the French battlefield trenches, the

scenes on an ocean liner.
_ J

The story is tensely holding and in spite

of its length of nine reels, has no drag-

ging moment.
Olive Kingston and her daughter, ac-

customed to luxury, are left penniless by

the suicide of the head of the family. The
girl is persuaded into an engagement with

the rich Lord Charles Chetwyn. Later,

on a visit to France, she falls in love with

Dion Leslie, friend of her brother who
was killed in action. Together they visit

the battlefields. With a priest they are

entombed by an explosion in an old dug-

out, where they remain for six days, and

while the three are facing death the priest

marries the young lovers.

While wandering through the passage-

ways they become separated. The girl

finds her way out and is taken to her

mother. Believing the man she married

is dead she yields to her mother's impor-

tunities and marries the rich nobleman.
The young husband also manages to find

his way out. hunts up the girl and the

picture finishes with a happy ending.
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Quarterly Index of Reviews
From July 7 to Sept. 29, 1923

Title Reviewed
"ASHES OF VENGEANCE," First National Vusr. 3S

"BLl'EBEARD'S EIGHTH WIFE,'' Paramount July 7

"BLACK SHADOWS," Pathe July 21

"BRASS BOTTLE," First National July 2s

"BROKEN HEARTS OF BROADWAY," Cummings Aug. 11

"BROADWAY GOLD," Truart Aug. 11

"BLINKY." Universal Aug. 25

-BRIGHT LIGHTS OF BROADWAY." Principal Aug. 25

"BROKEN" W"LNG," Preferred Sept. 1

-CHILDREN" OF THE DUST," First National July 7

''COUNTERFEIT LOVE," Playgoers July 14

"CHILDREN OF JAZZ," Paramount July 14

-CHASE, THE," Fabian July 21

"CHEAT, THE," Paramount Aug. IS

-COMMON" LAW, THE." SeLznick Sept. S

•CHAPTER IN HER LIFE," Universal Sept. 15

-CDEAN" UP, THE," Universal Sept. 22

-DAUGHTERS OF THE RICH," Preferred July 7

-DAY DREAMS," First National July 21

"DULCY," First National Aug. IS

-DRIFTING," Universal Aug. 25
-DRIVIN"' FOOL," Hodkinson Sept. 3

"DOES IT PAY f" Fox Sept. s

"DAYTIME WIVES." F. B. O Sept. 15

-DEMPSEY-GIBBON'S FIGHT." McGrath Sept. 29

"ELEVENTH HOUR, THE," Fox Sept. 11

-ETERNAL STRUGGLE, THE," Metro Sept. ^2

"FOG, THE," Metro Sept. 22

-FLYING DUTCHMAN," F. B. O July 28
"FRENCH DOLL," Metro Aug. Is

"GENTLEMEN OF LEISURE," Paramount July 21

"GREEN AS GRASS," Educational Aug. 1

"GREEN" GODDESS," Goldwyn Sept. 1

-GOLD DIGGERS," Warner Sept. 29

-HUMAN WRECKAGE," F. B. O July 14

-HEART RAIDER," Paramount July 2S
"HOLLYWOOD," Paramount Aug. 4

••HELL'S HOLE," Fox Aug. 11

"HOMEWARD BOUND." Paramount Aug. 25

-HARBOR LIGHTS," Associated Exhibitors Aug. 25
"HER REPUTATION," First National Sept. 8
"HUNTRESS," First National Sept. IS

"HER NEW" PAPA," Educational Sept. 15

"HUNCHBACK OF NOTRE NAME," Universal Sept. 22
"ITCHING PALMS," F. B. O Aug. 4
"IF W INTER COMES," Fox Aug. 11

"LOVE PIKER." Goldwyn Aug. 11

"LAWFUL LARCENY," Paramount Aug. 11
"LITTLE OLD NEW YORK" Aug. IS
"LEGALLY DEAD," Universal Aug. IS
"LOYAL LIVES," Vitagraph Aug. IS
"LITTLE JOHNNY JONES," W arner Sept. S
"LOVE BRAND," Universal Sept. S
-LOVE NEST," First National Sept. 22
"LIGHTS OUT," F. B. O Sept. 29
"McGUIRE OF THE MOUNTED," Universal July 14

Title Hninved
"MERRY GO ROUND." Universal July 14

"MYSTERIOUS WITNESS." F. B. O July 21

'•MAN BETWEEN." Associated Exhibitors July 2*.

-MAN OF NIGHT." Vitagraph Kng. 4

-MIRACLE BABY." F. B. O Aug. 11

-MONNA VANNA," Fox Aug. IS

"MIDNIGHT ALARM," Vitagraph Aug. 25

"MOTHERS IN LAW," Preferred Sept. 1

'•MARRIAGE MORALS," Weber and North Sept. s

"MAN WHO WON," Fox Sept. 22
"ME ANEST M AN IN" W ORLD," First National Sept. 29
'•OUT OF LUCK." Universal Aug. 11

"MARRIAGE MORALS." Weber and North Sept. 8
"PENROD AND SAM." First National July 14
"PETER THE GREAT," Paramount July 21

"PURPLE HIGHWAY." Paramount Aug. 11

"PURIT AN" P ASSIONS," Hodkinson Sept. 22
"RAPIDS." Hodkinson July 21

'-RUPERT OF HENTZAU," SeLznick July 28
-RED RUSSIA REVEALED," Fox July 28
"ROLL ALONG," Educational Aug. 4
"RADIO MANIA." Hodkinson Aug. IS

'•RED LIGHTS," Goldwyn Sept. 1

"ROSITA," United Artists Sept. 15

"RAINSTORM," Fox Sept. 15
"Rt GGLES OF RED GAP," Paramount Sept. 29
"RUOGHED LIPS," Metro Sept. 29
• SLANDER THE WOMAN," First National July 7

"SAWDUST," Universal July 7

••»MAsHI\G BARRIERS." Vitagraph July 14
"SELF MADE WIFE," Universal July 2S
"SOFT BOILED." Fox Aug. 4
"ST. ELMO." Fox Aug. 4
"SALOMY JANES," Paramount Aug. 11

"STORM A" SEAS," Associated Exhibitors Aug. 25
••SHADOWS OF NORTH." Paramount Sept. 1

"SILENT COMMAND." Fox Sept. 15

"STRANGERS OF THE NIGHT," Metro Sept. 22
••SIX FIFTY." Universal Sept. 29
"TRILB1," First National July 21
-THREE WISE FOOLS." Goldwyn July 21

"TO THE LAST MAN," Paramount Sept. 1
• TEMPORARY MARRIAGE." Principal Aug. IS
-TEA WITH A KICK." Associated Exhibitors Sept. 22

"UNTAMABLE, THE," Universal Sept. 1

"UNCLE BIM S GIFT," Universal Sept. 29
"ATCTOR," Universal Aug. 4
••WOMAN WITH FOUR FACES. - Paramount July 1

-WHERE IS MY WONDERING BOY THIS EVKMM,,"
Pathe July 21

"WHERE IS THIS WEST." Universal Sept. s

• W HERE THE NORTH BEGINS." Warner Bros Sept. 15
••WHY WORRA" ?" Pathe Sept. 22
W ATCH PAPA," Universal Sept. 22
-WHITE SISTER," Inspiration Sept. 22

"A.ANKEE SPIRIT," Education Sept. 22

SPECIAL CAST IX

THE MARRIAGE
MAKER

(PARAMOUNT)
It is questionable whether this

adapted Edward Knoblock play
will meet with the approval of

the majority of picture devotees.
If taken as a fantasy it may appeal
to a few. Directed by William
De Mille. Length, 6,295 feet.

THE CAST
Alexandra Vancy Agnes Ayres
Lord Stonbury Jack Holt
Sylvani Charles de Roche
Cyril Overton Robert Agnew
Vrvjaa Clarke Mary Astor
Mrs. Hope-Clarke Ethel Wales
Fish Bertram Johns

We predict no great success for "The
Marriage Maker," adapted by Clara Ber-

anger from "The Faun" by Edward
Knoblock. It hasn't the grip or interest

of former William de Mille productions,
and by many will be regarded as a waste
of good actors on poor material.
Those interested in the work of Charles

de Roche will be disappointed also in the
strange characterization he gives. He is

supposed to be a graceful, elflike figure,

leaping over walls, up stairways and out
of immense flower vases, but he lacks the

grace and is entirely too large a man to

appear so lithe. However, his is the one
oustanding performance of the piece and
the only bit of humor. Jack Holt as Lord
Stonbury. just ambles through his part,

and Agnes Ayres does not convince in the
role of Lady Vancy. Pretty Mary Astor
seemed out of sorts in the role of Vivian
and Robert Agnew just passable as Over-
ton. It was nicely photographed and
some very pretty shots of an Italian gar-
den are shown. Long intervals are de-

voted to a classic dance in the garden
with de Roche and a dozen graceful,

thinly clad ladies.

The story pictures the English as a

cold-blooded lot When Lord Stonbury

loses heavily on the races he decides to

shoot himself. His butler brings him an
automatic and asks that he write him a
recommendation before he shuffles off. A
lady calls at that moment and he puts off

the suicide momentarily, while they hold
a long conversation over a past love af-

fair. Here is where the elf-like figure of
de Roche comes in; as Sylvani, he over-
hears the conversation, and becoming a

member of the household he picks the

winners at the races by the smell of their

hoofs. He also patches up Stonbury's love

affair and all ends hanoily, with Prince
Sylvani disappearing over the garden
wall, pretty much disgusted with civilized

life.

HANDY ANDY
( EDUCATION*AL1

This latest two-reeler is made up most
of old gags and old situations, and is only

moderately amusing. The plot concerns a

handy man about a busy country hotel.

He is ccok. waiter, porter and barber, and
is told to "drop everything" whenever the

bell on the desk is tapped.
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With the Procession in Los Angeles

By Harry Hammond Beall

HARRY COHN, general manager of

the Waldorf studios, is noted for the

epigrams he springs every once in a

while. His latest was on an investment

salesman who was extolling the merits of

a certain stock.

"Yes, I know," said Cohn, "hut when
your money is earning four per cent you

sleep eight hours a night, and when its

earning eight per cent you only sleep four

hours a night.

"And I like my sleep," he added.
» * *

WALTER I-ong has retired as manager of

the Hollywood Legion Stadium, whither all

movicland turns its feet every Friday night

to witness various and sundry fisticuffs en-

gagements, and Si Masters, most generally

known as an income tax expert, has been

appointed to the post of boxing impresario.

* * *

Vaudeville jokesters who rap Hollywood
wont get much farther than Los Angeles

with their gags. Recently a performer
sprung this one

:

"The Ku Klux Klan were going to or-

ganize a chapter in Hollywood, but there

weren't enough clean sheets to go around."

Fred Beetson, Will Hays' western repre-

sentative, and secretary of newly formed
Association of Motion Picture Producers,

immediately wired his booking offices after

hearing the gag and in the next perform-

ance said objectionable slur on the home
of the picture industry was conspicuous

by its absence.
* * *

John Emmett McCokmick. western rep-

resentative of First National, and his Celtic

bride (nee Colleen Moore) have slipped

away for a belated honeymoon in the Grand
Canyon. After Colleen finishes "The Swamp
Angel" the McCormicks plan a more ex-
tended honevmcon on the Atlantic coast.

* * *

Richard Walton Tttttv with friend

wife, is making a flying trip to New York
to consult with his general manager, James
G. Peede. with regard to the next Tully-
First National production, "Flowing Gold,"
from the Rex Beach novel.

* * »

Petkr Grtdley Smith has been absent
from his desk at the United studios for the

past few days. The answer is final separa-
tion from his tonsils. Pete has merely fol-

lowed in the footsteps of his big boss.

"Mike" Levee, Walter Hearn. manager of
the Mason opera house, and other theatrical

celebs who have fallen victims to the tonsi-

lectomy habit of ambitious physicians.
* * *

Publicity prevaricators around Hollywood
are becoming ambitious. Many of the
"Wampas" lads, in addition to investing on
their own in southern California real estate,

have formed a syndicate known as the
Cinema Investment Company for the pur-
pose of buying and selling land in bulk.
A certain portion of each week's salary goes
to the syndicate for investment purposes,
and no dividends are declared until each
member has put in at least $1,000. Arch
Reeve is the one publicist not investing,
having put his hoard into a snappy new-
high-powered sedan de luxe.

* * *

Zane Grey, famous novelist and sports-
man, is entertaining Jesse L. Lasky and
Lucien Hubbard of the Paramount offices

on an expedition into the Wild Horse Mesa

country of Arizona. The trio are inspect-
ing locations to be used in future Zane
Grey productions and they are at present
sojourning in a district 800 miles from the
nearest studio and 150 miles from a rail-
way. With the party are cameramen who
will record the visit of the trio into the
desert wastes.

* » *

Ai. Christie was struck by a boomerang,
partly of his own making, the other day
when he attempted to crash the gates of
several local studios. The comedy king was
making the rounds of the picture-plants in

an endeavor to get donations of silver
trophy cups to be awarded at the Holly-
wood Kennel Show next month. "Try and
get in" was the challenge flung at him by

LENORE ULRIC has completed "Tiger
Rose," the Belasco play which has been
picturLzed by Warner Brothers.

the various guardians of the gates who were
in hearty sympathy with the new ruling
effected by the producers prohibiting vis-

itors within the studios. Christie, who
spent a heap of time and no end of per-

suasion at the numerous studio gates, says
"never again!"

* * •

John C. Fi.inn of Paramount is in Holly-
wood, having arrived from dear ol' Lunnon
town, where he assisted in rolling "The
Covered Wagon" off to a successful start.

While here Flinn will confer with Mr. Dc
Mille with reference to the premier of "The
Ten Commandments" in New York in the
near future. The Paramounteer will also

address a meeting of the "Wampas" club
on the subject of exploitation ere his re-

turn to Gotham.
* * *

The versatile Mike Levee of United fame
is at it again. This time he is revealed as

sole author of "Jealous Fools," a Maurice
Tourneur production recently completed at

the United Studios. When Mike isn't act-

ing as president of the big Melrose avenue
studio or producing a picture on his own
he enjoys doing a story for the movies,
and they do say that Levee is some writer
at that.

* • *

Allen I Ioia har, accompanied by his staff,

slipped quietly out of Hollywood the other
day for Nashville, Tcnn., where he will film

some scenes for his initial llolubar produc-
tion, "The Human Mill," an adaptation of
tin novel, "The Bishop of Cottontown," by
John T. Moore.

Vance Joins Kane Firm
(Special to Exhibitors Herald)

NEW YORK, Sept. 25.—Mark W.
Vance, well known in theatrical and
newspaper circles, has joined the adver-
1 1 s

i

p t; and publicity staff of Associated
Exhibitors.

Will Radio and Films

Bring Earth to Mars?

Now that the hot weather seems
over, it affords comparatively safe

mental entertainment to contem-
plate the possibility that the first

successful communication between
planets will be by means of motion
pictures broadcasted by radio,

opines Watterson R. Rothacker,
who states:

"Government experts, he points
out, have already reported as prac-
tical one American invention which
wrill send motion pictures by radio
when there is a special 'receiving

screen' to receive them. To broad-
cast 'movies' without any special

receiving apparatus is just one
more step. To hurl them indefin-

ite distances through space is only
another step. It may be techni-
cally impossible, but what are a
few mere steps to inventors of the
nationality that gave the world the
steam engine, telephone, phono-
graph, motion picture, airplane
and what not?

"Of the conceivable mediums of

interplanetary gossip 'movies'
would be the more quickly inter-

preted, because pictures speak in

the one and only universal lan-

guage. "Imagine the emotions of
'Old Man Mars' if he beheld on,
say, the glassy surface of a lake at

eventide a series of shadow figures
radio-movied from Mr. Earth."
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Production Progress : : : : : : : : Distribution News

Educational

"SECRETS OF LIFE" a series of inti-

mate views of insect life in all its

phases, produced by Tolhurst Micro-

scopic Pictures will be distributed by
Educational. Three of the subjects, "The
Ant," "The Bee" and "The Spider" have

been completed. The microscopic pic-

tures of these tiny insects will not be con-

fined to studies of the anatomy and struc-

ture of the insect but will be largely a

study of the daily life and habits of the

subjects.
+ + +

FOUR TWO REEL comedies will be

distributed by Educational during
October. During the first week of the

month "Poodles" Hannaford, well known
clown, makes his debut in "Handy Andy."
Following this will come Jimmie Adams
in "Done In Oil"; "Three Cheers,"

second of the Juvenile comedies and Jack
White's second Mermaid comedy of the

new series called "Running Wild."

+ + +
"YES, WE HAVE NO BANANAS" is

the title of a new two reel comedy
obtained for distribution by Educational

which was produced by Zit's Comedies.

Goldwyn
MARSHALL NEILAN'S second Gold-

wyn attraction, "The Eternal Three,"

which he wrote and directed, opened at

the Capitol theatre in New York on Sep-

tember 30 for a week's engagement. The
picture, featuring Hobart Bosworth,
Claire Windsor, Raymond Griffith and
others, glorifies members of the medical

profession. There's a suggestion for a

MARION DAVIES' "Little Old New
York," a Cosmopolitan production, is

proving a popular attraction at the re-

decorated California theatre, Los An-
geles. Both the Los Angeles and the

London showings are said to be duplicat-

ing the success of the New York run.

+ + +
"SIX DAYS," in its first week's showing

at the Capitol in New York, played to

$53,917.46, according to Goldwyn Cosmo-
politan officials. . . . Distinctive pictures

on October 7 will publish through Gold-
wyn Cosmopolitan "The Steadfast Heart,"

which features Marguerite Courtot, Mir-

iam Battista, William B. Mack, Mary
Alden and others. . . . Victor Seastrom's

first Goldwyn feature again has been re-

named, the final selection being "Name
the Man."

Century
EDWARD LUDDY, who was recently ele-

vated to directorship by officials of Cen-
tury Comedies, will direct Buddy Mes-

singer's next comedy for Century. The title

of this comedy has not as yet been de-

cided upon.
+ + +

MOX ALEXANDER has been made prop-
erty manager for Century, succeeding

Harry Gross, who has gone to Paramount's
.Eastern studios. . . . Conferences with
Universal officials, involving plans for the

new season will be discussed here with the

arrival of Julius and Abe Stern. Abe
Stern is in Europe at present but it is

planned to have the two Century executives
meet in New York on his return from
abroad.

Paramount
AL KAUFMAN, formerly foreign pro-

duction manager for Paramount, after
viewing the Biblical prologue to Cecil B.
De Mille's "The Ten Commandments,"
wired the home office of Famous Players:
"This scene would be worth $5 to me if

the rest of the picture were only a rough-
house comedy."

+ + +
PUBLISHERS of "The Covered Wagon"
—D. Appleton & Co.—have announced

that in the six months since the James
Cruze production was first published
twice as many copies of the novel have
been sold as in the twelve months pre-
vious to the first presentation of the pic-

ture.
+ + +

"TRIUMPH" will be the title of the
Cecil B. DeMille production to follow

"The Ten Commandments." . . . James
Cruze has completed the cast for "To the
Ladies," with Edward Horton, Helen
Jerome Eddy, Theodore Roberts and
Louise Dresser in the featured roles. . . .

Winifred Allen, former Triangle star, is

returning to pictures after an absence of

several years. She will appear in Allen
Dwan's production, "Big Brother."

Hodkinson
"THE DRIVIN' FOOL" the automobile

cotnedy featuring Wally Van and Patsy
Ruth Miller has been booked by Jensen &
Von Herberg to play over their entire cir-

cuit of theatres, Hodkinson announces.
This announcement follows that of tlie

booking of the picture by the Pantages cir-

cuit. It is said that in view of the praise

accorded "The Drivin' Fool." Regent Pic-

tures Corporation is considering making
another automobile story to star Wally
Van.

+ + +
THERE IS A possibility that "Puritan
Passions," picturization of Percy Mac-

Kaye's "The Scarecrow," starring Glenn
Hunter, may have its premiere on Broad-
way in the near future Hodkinson states.

. "Michael O'Halloran," from Gene
Stratton Porter's story is being rapidly

booked various Hodkinson exchanges re-

port to the home office.

Universal

LILLIAN RICH, leading woman iii

"Man to Man," "The Kentucky Derby"
and other Universal pictures, has been as-

signed the leading role opposite Jack
Hoxie in his newest starring vehicle

"Wyoming." Robert North Bradbury is

directing this William McLeod Raine
story.

+ + +
BERT ROACH again has been taken
from the comedy field to play a leading

role in a dramatic production. Hobart
Henley a year ago used Roach in the cast

of "The Firt." Again he was taken out

of comedies by Henley when the latter

made "A Lady of Quality." and now the

same director has assigned the delineator

of tramp roles to an important part in

"The Turmoil," a Booth Tarkington

story. Eleanor Boardman will have the

leading feminine role in the production.

Pathe
FIRST OF Pathe's "Chronicles of
America" series, which is being pro-

duced in association with the Yale Uni-
versity Press has been completed under
the title, "Columbus," and will be pub-
lished on October 7. Through the pre-
view of the subject by the committee on
public relations of the M. P. P. D. A.,
the picture is assured of a wealth of val-
uable publicity, as reports on subjects
viewed by members of this committee
are published in the official organs of
national patriotic, civic and welfare or-
ganizations.

+ + +
MORE THAN 300,000 persons viewed
Harold Lloyd's "Safety Last" during

its eighteen weeks run at Orchestra Hall,
Chicago. Twelve hundred and sixty per-
formances were staged in that time. A
greater part of the run was during the
hottest moDths of the year.

+ + +
THE FIRST EPISODE of Ruth Ro-

land's new serial, "Ruth of the Range;"
Will Rogers in the Hal Roach comedy,
"Jus' Passin' Through;" Ben Turpin in
the Sennett comsdy, "Asleep at the
Switch," and the Snub Pollard one
reeler, "It's a Gift," head the list of
Pathe publications for October 14.

Warner Brothers
FILMING OF David Belasco's play "Dad-

dies" is now well under wax at the West
Coast Warners studios with Mae Marsh in
the starring role and Monte Blue playing
opposite her. William Seiter is directing.

. . Warners announce that the title

of their forthcoming production will remain
"Lucretia Lombard," rather than "Loveless
Marriage" as was previously announced.

+ + +
FOUR NEW PICTURES are nearing

completion at the Warner studios. They
are "Lucretia Lombard," adaptation of
Kathleen Norris' novel with Monte Blue
and Irene Rich; "Tiger Rose" wnth Lenore
Ulric; "George Washington, Jr.," with
Wesley Barry and "The Marriage Circle"
an Ernst Lubitsch production.

+ + +
JOHN BARRYMORE has arrived at the

studios to star in tlie screen z'ersion of
Clyde Fitch's play "Beau Brummcll." He
was greeted by H. M. and Jack Warner
and tendered a reception at the studio.
Mary Astor is to play opposite Barrymore
with Irene Rich, Alec B. Francis, Carmcl
Myers and others in the cast. Harry
Beaumont ivill direct.

United Artists

A THOUSAND HORSEMEN ride
along the hills of Putman county, N.

Y.. in a scene in D. W. Griffith's forth-
coming Revolutionary picture "America"
which he is producing at the suggestion
of the Daughters of the American Revo-
lution . . . Frank Woods has been en-
gaged to edit and supervise Jack Pick-
ford's production, "Valley of The Wolf."

+ + +
"RICHARD, THE LION HEARTED,"

the Frank Woods-Associated Authors
production had its world premiere at

the Regent theatre, Ottawa. Ontario. It

is said to have broken house records for
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Production Progress

attendance and won enthusiastic plaudits

from the public.
+ + +

MARY PICKFORD has started work
on "Dorothy Vernon of Haddon Hall."

Marshall Neilan is directing . . .Filming
of the climax of "The Thief of Bagdad"
is announced as one of the chief events
Oil the production calendar in Holly-
wood. Preparations are under way for

the major sequences in Douglas Fair-
hanks' Arabian Nights spectacle and
when this work is at its height it is ex-
pected that 4,000 persons, will pass be-
fore the camera.

Fox
IN AN UNSOLICITED letter to William
Fox, Charles H. Tarbox, an official of

the American Chautauqua Institution, en-
dorses "If Winter Comes," declaring that

the favorable reaction of the audience is

"a real tribute to the production, the di-

rector and the producer."

+ + +
AN EXCLUSIVE and interesting subject
on the Vox Educational program is "Ire-

land Today," which will be published on
September 30. is a comprehensive
presentation of tlie people, customs and
famous scenic spots of tlie Emerald Isle.

+ + +
DUSTIN FARNUM'S latest Fox attrac-

tion is "The Grail," a George Scarbor-
ough story directed by Colin Campbell.

Bessie Love has been selected for
the title role in Booth Tarkington's "Gen-
tle Julia." . . . Fox is to produce
shortly another of the Lincoln J. Carter
stories, "The Arizona Express." .

"St. Elmo," Fox's version of the Augusta
Evans story, will be publislied on Septem-
ber 30. John Gilbert has the featured role

in the production, and Jerome Storm di-

rected it.

C. B. C.
SELECTION of a distinguished cast for

the C. B. C. offering, "The Marriage
Market," which Columbia Pictures will

produce, has been completed. In con-
formity with the company's policy to en-
gage only popular players for its casts, it

has selected Jack Mulhall, Alice Lake,
Pauline Garon, Shannon Day, Jean De-
briac, Willard Louis and Vera Lewis for

the cast of "The Marriage Market," which
Edward J. LeSaint will direct.

+ + +
SI GREIVER, head of Greiver produc-

tions, Chicago, has bought the territorial

rights to the C. B. C. feature, "The Bare-
foot Boy." He will distribute the produc-
tion, which has in its cast John Bowers,
Frankie Lee, Sylvia Breamer, Tully Mar-
shall, Marjorie Daw and Raymond Hat-
ton, in Northern Illinois and Indiana.

Grand-Asher
ELLIOTT DEXTER lias just completed

his first production. "The Way Men
Love," for Grand-Asher. Approximately
three months were spent in making the

picture, which boasts an excellent cast and
large sets. It is an R. William Neill at-

traction. In the cast are Mildred Harris.
Anders Randolf, Grace Carlisle, Sydney
Bracey, Jeanne Carpenter and others.

+ + +
BEN WILSON'S initial Grand-Asher pro-

duction starring Billie Rhodes, "Leave
It to Gerry," has been completed under

the directum of Arvid Gillstrom, one of the

foremost directors of light comedy in the

country. "Leave It to Gerry" is said to

be one of the fastest moving of any picure

of its type. Buster Collier, Claire Mc-
Dowell, Kate Lester, Joseph W. Girard and
others arc in the cast.

+ + +
SAMUEL BISCIIOVF, auditing director

of Grand-Asher Distributing Corporation,
whose offices arc in New York, is in Holly-
wood for an extended visit. He has re-

ported to the Eastern headquarters that

he is delighted with the development of
the organization since its inception a fciv

months ago.

Metro
DOUGLAS FAIRBANKS has paid this

tribute to Buster Keaton, whose first

feature length comedy, "Three Ages,' was
accorded popular favor in London:
"Crazy About 'Three Ages.' Really ex-

cellent." Keaton is now at work on his

second full length comedy for Metro.
"Hospitality."

+ + +
REGINAL BARKER'S second Mayer-
Metro attraction, "Pleasure Mad," is

nearing completion. Following this he
will produce "Women Who Wait," an
adaptation of "Cape Cod Folks" . . .

Enid Bennett, Harrison Ford and Mary
Alden, three of the screen's popular play-

ers, have been selected for the cast of

"The Living Past," which will be a

Metro- Premier Feature.

+ + +
FRED NIBLO'S "Strangers of the

Night" scored a big success at its pres-

entation at the Dclmonte theatre in St.

Louis. Andy Wright of the Delmontc
wired the Metro offices that the picture

opened to capacity business at both mati-

nee and evening performances. . . .

Blanche Sweet has been signed by Metro
to play the leading role in Allen Holu-

bar's "The Human Mill."

Selznick

DINKY DEAN'S initial picture for

Selznick distribution has been defi-

nitely titled "A Prince of a King." The
picture was made by Z. A. Stegmuller

and directed by Albert Austin. Dinky
is the youngster who supported Charlie

Chaplin in "The Pilgrim."
+ + +

SELZNICK has acquired the Finis Fox
production, "Bag and Baggage" for

distribution. This offering stars Gloria

Grey and has a supporting cast includ-

ing Carmelita Geraghty, John Roche,
Paul Weigel, Adele Farrington, Arthur
Stuart Hull, Fred Kelsey and others. It

will be published at an early date.

First National

NORMA TALMADGE'S big production,

"Ashes of Vengeance," has played three

Broadway houses since its premiere in

New York more than six weeks ago. It

opened at the Apollo: then played the

Rivoli, where it duplicated its success at

the Apollo, and now it has moved to the

Rialto.
+ + +

GEORGE FITZMAURICE has com-
pleted the filming ->f "The Eternal City"

in New York. Exteriors for this Samuel
Goldwyn attraction were made in Italy.

Distrib ution News

. . . Ben Lyon has been selected to play
opposite Colleen Moore in "The Swamp
Angel." Lyon is a new screen juvenile.

. . . Richard Barthelmess. whose last two
have been costume pictures, will be seen

as a modern youth in a modern setting in

his next production, "Twenty-One."
+ + +

FIRST NATIONAL will offer six at-

tractions in October. Normal Tal-
made's "Ashes of Vengeance" heads the

list. Then comes Sam Rork's production
of "Ponjola"; then "The Bad Man," star-

ring Holbrook Blinn, which will be fol-

lowed by "The Meanest Man in the

World," a Principal picture. Fifth in the

list will be "Thundergate," a Chinese-

American drama, and sixth, "The Want-
ers," a John M. Stahl production.

Tri-Stone Pictures

RE-EDITING OF "A Lover's Lost

Control" with Sydney Chaplin and

"(July A Messenger Boy" with Ford

Sterling, the last two of the first series

of Keystone comedies being issued in

new form by Tristone is being completed
bv C. V. Durling.

+ + +
IOHN EMERSON AND ANITA
LOOS have completed their work of

re-editing and re-titling "The Good Bad
Man," the picture which stars Douglas
Fairbanks.

Vitagraph

A FORTHCOMING J. Stuart Black-

ton production for Vitagraph will be

"Let Not Man Put Asunder," the Basil

King novel dealing with divorce. Black-

ton's initial production for Vitagraph is

"On the Banks of the Wabash," is now
being titled and edited by George Ran-
dolph Chester.

+ + +
DAVID SMITH has completed "The
Man from Brodney's," an adaptation

of the George Barr McCutcheon story

of a mythical kingdom. Those working
in the attraction, which features J. War-
ren Kerrigan, declare that it is one of

the most magnificent in scenic splendor
ever offered the screen. Alice Calhoun,
Wanda Hawley, Pat O'Malley, Miss Du-
Pont and Kathleen Key are also in the

cast.

Associated Exhibitors

"THE MIRACLE MAKERS" is the title

of Leah Baird's newest picture for Asso-

ciated Exhibitors. The story deals with

the smuggling of Chinese into this country.

Appearing in support of Miss Baird are

George Walsh. Mitchell Lewis, Edythe
Chapman, Edith Yorke and others.

+ + +
DOUGLAS MACLEAN'S first production

for Associated Exhibitors, "Going Up"
is enjoying a rush of first run bookings,

according to advices from John S. Woody,
general manager of Associated. The pic-

ture has opened engagements at John H.
Kunsky's Madison theatre, Detroit, and

Samuel Harding's Liberty theatre, Kansas

City. The "Going Up" has also been

booked for many of the houses in the

A. H. Blank circuit.



Abraham Lincoln Said:

"In this and like communities,

public sentiment is everything. With

public sentiment nothing can fail;

without it nothing can succeed.

Consequently, he who molds public

sentiment goes deeper than he who
enacts statutes or pronounces deci-

sions."

PUBLIC
RIGHTS
LEAGUE

Screen Message No. 128

A Declaration of Principles.

No. 2. It is the aim of the man-

agement of this theatre to show

nothing upon our screens that we
would be ashamed to have our

wives, daughters, sisters and moth-

ers see.

Public

Opmioiis
Under this heading, which is a

permanent feature in this publica-
tion, we will print the written opin-
ions of our patrons on photoplay at-

tractions, viewed in any of the Twin
City Theatres. Five, three and two
Free tickets will be awarded twice
a month to the three best letters re-

ceived. In event of a tie, equal
prizes will be awarded. Please
write on one side of paper only and
mail it to the State Theatre in order
that we mav receive it bv Mor.dav,
Sept 24th.

Pretty soft for Miss Grace Ra-
dora. who received 5 State Theatre
tickets simply because hers was the
only letter worth while. Grace says
that "Prodigal Daughters" featuring
Gloria Swanson was the picture she
liked best and offers excellent rea-
son for her viewpoint Here it is:

"The picture I liked best and which
I think had the best moral was
'Prodigal Daughters.' It was a
great lesson to many wilful and
wayward daughters, if they would
study this picture and see the point,
they would find that Father. Mother
and a good home is much better
than living a 'fast life.' I don't re-
call having seen a picture which did
not have a good moral."

Signed—Miss Grace Kadora.

414 Cross street.

Above is a reproduction of the "Public

Opinions" department conducted in "State

Tbeatre News" by E. E. Bair. manager
of the State theatre, Uhrichsville, O. At
the right is a reproduction of the depart-

ment as conducted by Fred S. Meyer,
Hamilton, ©., in his Monthly Palace Mag-
azine. "Public Opinions" is a going insti-

tution in a number of theatres. As it

continues to grow it wu] wield a greater

influence in the production of pictures for

the country's screens. Exhibitors desiring

to participate in this movement should get

> touch with this department.

"Public Opinions"
Better Films Official Contributes Criticisms

to "Herald Department

Mrs. R. H. Collier Tennessee club woman and secretary of the Better

Films Committee of Knoxznlle, Tenn., this week adds her name to tfie list of
patrons of motion picture theatres who are contributing criticisms to "Public
Opinions" ni'th a view of determining the demand for "bigger and better" pic-

tures. Mrs. Collier's criticisms, which iverc fomxirdcd to this department
tlirough A. C. Cowlcs, director of Public Relations for Southern Enterprises,

follow:

BLIND BARGAIN—Chaney's acting carriers this picture.
CHILDREN OF THE DUST—Sweet picture.

DAUGHTERS OF THE RICH—One of the worst pictures seen for a long time.
No redeeming qualities.

HOMEWARD BOUND—A good picture of its kind.
HUNTING BIG GAME IN AFRICA—Splendid.
JAZZMANIA—Mae Murray's best picture. Improbable plot.

THE MIRACLE BABY—Old hackneyed story. Not much of a picture.

THE PURPLE HIGHWAY—Not very interesting.

PENROD AND SAM—Especially recommended as a family picture.

QU1NCY ADAMS SAWYER—A good wholesome picture everybody will enjoy.
DOUGLAS FAIRBANKS IN ROBIN HOOD—Splendid in every way. If any

criticism, too long.

THE RULING PASSION—Splendid picture and well acted,

THE SHOCK—Splendid acting of Chaney makes this picture.

SLANDER THE WOMAN—Good adult picture. Some good points all might
learn.

VANITY FAIR—Very good.
WHITE SHOULDERS—Good summer picture. Not much plot.

Mrs. Collier's frank criticisms of a diversity of subjects give producers

something definite from which to judge public demands. Likewise, such criti-

cisms afford exhibitors a basis for future progress.

FHEE
TICKETS

PICTURES TOLTE SEEN
What pictures have you seen in Hamilton

ia»e!y ? Which ones did you like best, and
WHY ! And what were the ones you did
not care for, and why ?

If you will write in and tell us your viewpoint on pic-
tures you've seen, you will receive a prize. From now on,
EVERY letter will be awarded by one pass : the three best
communications received will get five, three and two passes
respectively.

Stella Weiler Taylor (modestly refusing any compensa-
tion!, selected "The Famous Mrs. Fair" as the best bet of
last month : Vivian Meehan shared her views. Mrs. Taylor
gave "Only 38" second award : LeRoy Walke picked it as

best. Henrietta Breinig proves that "nature isn't dead"
by any means : Her first choice was for "Wonders of the

Sea."

Mrs. Taylor gave the booby prize to "Heart Raiders."
LeRoy Walke picked "Tiger's Claw" as dservant of last

place, and Vivian Meehan was most disappointed in "Foolish
Wives." She .said, "It may have been a million dollar pic-

ture in the making, but it surely wasn't worth the 44c it cost to see it."

Now which of the August-September attractions did you like best and least I

Write and tell us about any picture you've seen. The only condition is that the

picture must have been shown in any Hamilton theatre. Letters must reach us on or

before Septemoer 20.
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on
matters of current interest. Brevity

adds forcefulness to any statement.

Unsigned letters will not be
printed.

The Exhibitor Knows

HITCHINS, KENTUCKY.—To the

Editor: One exchange man thought my
report of a picture they got off on me a

bit too strong, but if he would put him-
self in a small exhibitor's place, and after

trying hard to get in enough patrons to

pay for the reels, then have them walk
out on you disgusted, he would sympa-
thize and send us good reels.—J. J.

EnlUe, Y. M. C. A. theatre, Hitchins,

Kentucky.

Appeals to Senator Smoot

L. H. Green of Bricker & Green, pro-

prietors of the Gem theatre at Green
River, Utah, has written to Senator
Smoot, asking him to give serious

thought to the proposed repeal of the

admission tax. A copy of his letter to

the senator is as follows:

Hon. Reed Smoot.
Washington, D. C.

Dear Senator Smoot:
We enclose a clipping from the Ex-

himtors Herald, published under date of

September 29, 1923, and would say that

it expresses our opinion even better than
the writer can describe.

We are property owners and tax pay-
ers. We are compelled to pay a seating
tax and to collect a tax. We help bury
the dead; build roads; maintain schools;
and are good citizens of the United States
and of Utah.

Corporations, similar to so-called Edu-
cational Chautauquas, come in to our
town; use the County school buildings;
enter contracts which have a clause stat-

ing all over a certain amount they shall

receive 50 per cent, and are exempt of

the seating tax and the collecting of a
tax. Do you believe this is just and legal?

They receive an agreed amount, a guar-
antee, and yet state they are not a profit-

sharing concern.
We believe that at present the tax now

in effect should be changed to read all

admission under 50 cents should not carry
a tax. This would benefit the class of
American citizens who remain home and
support the movie industry, which today
is doing more to keep the young men
and women satisfied with small town and
rural districts than any other educational
institution. Please, Senator Smoot, read
the article and see if you cannot help not
only the small exhibitor but the mass of
citizens who support the American Gov-
ernment.

Most respectfully,

Gem Theatre,
By L. H. Green.

EDITOR'S NOTE: The letter which Mr.
Green enclosed for Senator Smoot to read was one
to the Herald from J. L. Greenwood. Orpheum
theatre, Weleetka. Okla., which was printed on
page 68 of the September 29 issue.

Class Tent Show as Chautauqua
SPUR, TEXAS—To the Editor: You

have not been getting many reports from
me lately simply because I have not been
doing much, at least through July and
August, but as I have started on full time
I will be lined up for you every week
from here out.

I wish, however, to state a few facts

from my friends and brothers about the
Tent Show Tax down here in Texas. In
the first place, we thought we were doing
a great thing when we had it applied;
second, it is not doing us any good at all

for this reason, that the tent shows get
around it by getting a Lyceum Charter,
which cuts the tax out entirely. This
thing is being done here in Texas, be-
cause I was over to one of my neighbor-
ing towns yesterday where a show was
all this week, and I had one of their men,
a friend of mine, say that the boss had
three shows in Texas and that he was
going to get by the Tent Show Law be-
cause he had already secured his charter
lor three Lyceum companies in Texas
and when September 12th rclls around
there will be three Dramatic Repertoire
Lyceums in Texas.

Now, boys, look out if you are figuring
on getting this bill passed in your state.
Don't leave any loop holes like that in it;

we, however, are going to see if we can't
get this straightened out so this cannot
be done by dramatic companies, playing
three and six-day stands.

What do you think of it, is it fair?
Think it over.

Boys, get behind the Herald and join
the Herald Only Club, for it is your
only salvation in picture buying; if you
want good pictures you will always be
able to find what you want, and maybe
help the other fellow at the same time,
for it don't cost you anything extra but
about two or three minutes of your time
a week —C. R. Miller, The Gem Theatre,
Spur, Texas.

Wants Exchanges to Help

CHEYENNE WELLS. COLO.—To
the Editor: I am enclosing copy of letter

I have just written to H. E. Huffman,
president of M. P. T. O. of Colorado.

From all reports that I've ever seen, the

exchanges in all localities owe the exhibi-

tors the favor I suggested asked of Den-
ver exchanges. If you sec fit, you may
publish these two letters in your columns.
Let National Motion Picture Day be put

over with the biggest results possible.

The letter is as follows:

Dear Mr. Huffman:
The day that we all should be very much in-

terested in. is National Motion Picture Day, Mon-
Hay. November 19th, 1923. I am in receipt of ad-
vance notice that Exhibitors are going to be asked
to donate 25% of the gToss receipts of this day
to M. P. T. O. of A., to be used in repealing,
or at least trying to repeal. War Tax on Admis-
sions. Fine, good idea; I'm sure anything do-
nated for this purpose will be well spent.

I wonder how many Exhibitors in this territory,

or any other territory, ever heard of FOX
WEEK. GALA WEEK. PARAMOUNT WEEK.
Exchange Manager's Week, Salesmanship Week,
etc. Exhibitors' have all been asked to support
such weeks, regardless of how many play dates
they had to switch, in order to do so.

Now, why do not the Exchanges of Denver come
forward and lend we Exhibitors of this territory

a helping hand in our time of need? I'm sug-
gesting that our organization suggest to the Ex-
changes of Denver that they donate films to every
theatre operating in Denver territory on this

date, exhibitors to pay transportation both ways,
as usual. They could do it and never be any
the worse off; they would not have to give the

latest films for this purpose, and the exhibitors

would not have to charge top prices for the pro-

gram, but could advertise special prices for this

day only, tell his patrons why, and what the

proceeds for this day were going to be used for,

and I'm sure such co-operation would create a

good feeling among and toward all concerned.

Trusting that the above will meet with your
approval and that you will see fit to present it for

consideration at the next meeting of Motion
Picture Theatre Owners of Colorado, and that

those present will decide to present the proposi-

tion to the Denver Exchange managers as soon
as possible, I remain

Yours for the removal of war tax on
admission.—W. P. Perry, Rialto theatre,

Cheyenne Wells, Colo.

PURELY
Personal

Interesting news about exhibitors
•nd people with whom they come
into direct contact. Readers are
invited to contribute items for
publication in this column. Address
them to "Purely Personal."

C. W. Shade of the Scenic theatre,
Lexington, Illinois, lays claim to the dis-

tinction of having one of the first small
town theatres in Illinois. He started in

the business about 18 years ago and in

1914 sold out to become postmaster of
Lexington. Now he is back in harness
again operating the Scenic.

*

W. F. Kennedy, of Champlain, N. Y.,

owner of the Lyceum theatre in that
place, is once more a busy man. The
Lyceum reopened last week. In addi-
tion to looking after the affairs of th<;

theatre, Mr. Kennedy is express agent,
postmaster and customs official. He does
not visit Albany film row very often.

*

After being closed since last May, the
Strand theatre, suburban house of Kan-
sas City, has opened with Jack Roth,
manager of the Apollo theatre, as the
new manager. The Strand lobby has
been remade and is effectively lighted.

New fixtures and decorations and a

10,000 Hope-Jones organ have been in-

stalled. Thomas Meighan in "The Ne'er
Do Well" was the opening picture.

*

George Cohen has sold the Empress
theatre, Springfield, 111., to L. Douglas of

South America. Douglas came to

America but a few weeks ago.

*

George Lawrence of Halls, Tenn., has
opened the Lawrence Opera House at

Humboldt, Tenn. It will play pictures

with occasional road shows.

*

Al Scrogham, former poster clerk in

the First National office at Kansas City,

has been named as manager of the St.

John theatre, a suburban house of Kan-
sas City. He has been succeeded at First

National by Chester Borg.

*

Stanley Mayer, who has been covering
the Wichita territory for the Kansas City

First National office, has been succeeded
by C. G. Craddock, formerly with the

First National office in Montana. Mr.
Mayer has accepted a position with the

Des Moines office of Goldwyn-Cosmo-
politan.

Decry Fight Pictures
(Special to Exhibitors Herald)

WATERTOWN, N. Y., Oct. 2.—An
attempt to show the Dempsey-Firpo fight

pictures in Watertown, on Sunday,

brought forth a protest from several of

the ministers, resulting in Mayor Robert

E. Cahill being asked to suppress the

film on Sunday night. Acting on the

direction of Nathan Robbins, president

of a chain of several theatres in New
York state, Dr. J. Victor Wilson, man-
aging-director of the house, decided to

show the fight pictures on week day
nights only.
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"What the Picture Did For Me"
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 19 23

You are especially invited to contribute regularly to this department.

It is a co-operative service FOR THE BENEFIT OF EXHIBITORS.
TELL WHAT THE PICTURE DID FOR YOU and read what the picture did for the other fellow, thereby

getting the only infallible guide to box office values. Address W h a t the Picture Did For Me,''

EXHIBITORS HERALD. 407 S. Dearborn Street, Chicago.

Associated Exhibitors
Tea With a Kick, with a special cast.

—

I advertised ten stars and got bawled out
by the Pathe salesman for not doing jus-

tice to the remarkable cast. When I

questioned him I found that he only knew
about ten himself, so I did not feel so
badly about my ignorance. The picture

is no world beater but is very satisfactory

entertainment to nine out of ten theatre-
goers. One high brow said it was "the
most terrible picture" she had ever seen,

but everybody else liked it.—Guy D.
Haselton, Rialto theatre, Missoula, Mont.
—General patronage.

The Destroying Angel, with Leah
Baird.—An exceptionally good program
picture. With us it had no particular

drawing power, but was liked by every-
body who saw it. We can recommend it

to any exhibitor.—Guy D. Haselton,
Rialto theatre, Missoula, Mont.—General
patronage.

Up in the Air About Mary, with a spe-
cial cast.—Mary didn't like the rich boob
mother picked out for her and on the
verge of the wedding she ran off and her
adventures began. What she did and
what she saw threw a perfectly normal
house into convulsions. Gosh, but it is

great to listen to the wave on wave of

hilarious laughter while counting the cash
to good business. I felt like hugging
even Mary's mother, and after you see

her you will say that I must be up in the
air about Mary myself. You bet I am.
I'd like to buy fifty-two just such plays
at one clatter. This is especially good
for Saturday. I wonder if J. C. Jenkins
ever ran this. If he didn't I'll send him
my binoculars with which to view the
bathing beauties. They were "easy on
the eyes," J. C., very easy.—Philip Rand,
Rex theatre, Salmon, Idaho.—General
patronage.

Breaking Home Ties, with a special

cast.—Six reels. A mighty good heart in-

terest drama with a Jewish cast, but with
a story that will please any one who likes

a real drama. Played it at a loss, but did

me a lot of good, as those who saw it

did not mind telling others.—Hugh G.
Martin, American theatre, Columbus, Ga.
—General patronage.

Woman, Wake .Up, with Florence
Vidor.—Good—Grand theatre, Breese,
111.—Neighborhood patronage.

Grandma's Boy, with Harold Lloyd.

—

Five reels. A picture that will please
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anywhere. We didn't make much, as it

rained, but we are glad we ran it.—J. R.
Ullman, Orpheum theatre, Ada, Minn.

—

Neighborhood patronage.

Grandma's Boy, with Harold Lloyd.

—

Some picture. If you can't make money
on this one, regardless of the high price

they want, sell out.—L. L. Connor, Vic-
tory theatre, Cambridge, N. Y.—Neigh-
borhood patronage.

F. B. O.
Human Wreckage, with Mrs. Wallace

Reid.—Seven reels. Was very much
afraid of this one when first offered to

me. Booked it against my wishes, then
apologized for my fears to the releasing

company. Never heard more favorable
comment about any picture I ever played.

Played to great business for an entire

week. Used 100 one sheets, ten twenty-
eight sheets, twenty-five stills in windows
(framed), notified the secretary of every
woman's organization in the city.—Frank
L. Browne, Liberty theatre, Long Beach,
Cal.—General patronage.

Human Wreckage, with Mrs. Wallace
Reid.—Eight reels. An exceptionally

good picture which has good drawing
power. Received many good comments
on this picture. Don't think any exhibitor

will go wrong on this picture. Played

this at ten and thirty-five cents, which is

a raise above usual prices. Pulled in

spite of bad rain one night.—R. E. Ben-

son, Princess theatre, Adrian, Mich.

—

General patronage.

Crashin' Through, with Harry Carey.—Five reels. Not up to Carey standard.
Fair first day, flopped badly on the sec-
ond.—M. W. Mattecheck, Liberty the-
atre, Kennewick, Wash.—Local patron-
age.

Crashin' Through, with Harry Carey.

—

Not up to Carey standard. Print in poor
condition. Can't advertise too much.
About one reel of film cut out.—W. C.
Tracy, Gem theatre, Platteville, Wis.

—

Neighborhood patronage.

Desert Driven, with Harry Carey.—
Six reels. Played to good Saturday at-

tendance and pleased majority. Film
good.—O. E. Parks, Dew Drop Inn the-
atre, Perry, Ga.—General patronage.

Desert Driven, with Harry Carey.

—

Better than the average Carey picture,

but star is losing drawing power here.
Fair business for three days with Leather
Pushers as added attraction.—John W.
Hawkins, Capitol theatre, New Bedford.
Mass.—General patronage.

Stormswept, with Noah and Wallace
Beery.—Good sea picture. Drew well
and pleased.—Nora McClellan, Dream-
land theatre, Pekin, 111.—Neighborhood
patronage.

Westbound Limited, with Ralph Lewis.
—About S z/2 reels. A very well produced
melodrama with plenty of action. Work
of cast excellent. Pleased all who came
and drew fairly well first night. Second
day way off. Book this and push it.—F.

L. Clarke, Cozy theatre, Hazen, Ark.

—

Neighborhood patronage.

The Snowshoe Trail, with Jane No-
vak.—Good.—Grand theatre, Breese, 111.

—

Neighborhood patronage.

The Snowshoe Trail, with Jane Novak.

—Just fair. Business poor.—Rae Pea-
cock, Mystic theatre, Stafford, Kan.

—

Small town patronage.

If I Were Queen, with Ethel Clayton.

—Six reels. A costume picture and good.

Pleased them all, as the story, acting and
photography was all fine.—Ralph R.
Gribble, Grand theatre, New Hamburg,
Ont., Can.—General patronage.

If I Were Queen, with Ethel Clayton.

—This is just a fair picture which did not

go very good here. Just about broke
even on it.—F. J. O'Hara, Community
theatre, Elgin, Neb.—Neighborhood pat-

ronage.

My Dad, with Johnnie Walker.—Good.

This is the original exhibitors' reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

"What the Picture Did For Me" is the one genuine source of exhibitor-written box office

information.
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"What the Picture Did for

Me" Tells the Story First

At the opening of the new season it is interesting to note that

"What the Picture Did For Me" contributors are giving the trade the
box office story of the new pictures in their usual thorough manner
and first.

First reports on the following pictures appear in the October 6th
and October 13th issues.

Blinky
Broken Wing
Call of the Wild
Destroying Angel
Dulcy
Eleventh Hour
Enemies of Women
If Winter Comes
Itching Palms
Lawful Larceny
Lone Star Ranger
Monkey's Paw
Mothers In Law
Salomy Jane

—Grand theatre, Breesc. 111.—Neighbor-
hood patronage.

My Dad, with Johnnie Walker.—Just
fair. Not as good as some others of

Walker's pictures which I have had, but
played it with Round 10 of Fighting
Blood and got by with it. No complaints.
—F. J. O'Hara, Community theatre, El-
gin, Neb.—Neighborhood patronage.

Good Men and True, with Harry Carey.
—Our patrons like Carey and this sure
went over fine.—Peterson & Freer, Lyric
theatre, Binford, N. D.—Small town pat-

ronage.

Good Men and True, with Harry Carey.
—Good.—Rae Peacock, Mystic theatre,

Stafford, Kan.—General patronage.

The Hound of the Baskervilles, with a

special cast.—A good mystery drama that
drew well above the average. One
brother reported this poor and said the
hound was a fox terrier. I'd like to see
the hounds they raise in his country.
They must be like elephants.—Ralph R.
Gribble, Grand theatre, New Hamburg,
Ont., Can.—General patronage.

The Hound of the Baskervilles, with a
special cast.—Lay off this. There is noth-
ing to it. Half my audience walked out,

and that don't set well with an exhibitor.
—F. J. O'Hara, Community theatre, El-

gin, Neb.—Neighborhood patronage.

In the Name of the Law, with a special

cast.—Very good.—Grand theatre, Breese,
TU.—Neighborhood patronage.

In the Name of the Law, with a special
cast.—Did not draw as well as we ex-
pected.—Johnson Bros., Johnsonian the-
atre, Ripley, N. Y.—Small town patron-
age.

In the Name of the Law, with a special
cast.—A big feature. If Fox had made
it he would have called it a special. I

ran it Friday and Saturday with Plunder,
serial. Went over big both days.—Nora
McClellan, Dreamland theatre, Pekin,
111.—Neighborhood patronage.

Son the Wolf, with a special cast.

—

Five reels. A picture that did not sat-
isfy. Does not follow story at all. The
six-sheet shows savage dog attacking a
man. Words as follows: "The blazing
eyes, the dagger teeth, the hideous snarl,
then the murderous plunge," and there
is nothing whatever of this kind in the

Scandalous Tongues
Second Hand Love
Silent Command
Silent Partner
Skid Proof
Soft Boiled
Sons of the West
Spoilers
Strangers of the Night
Streets of New York
Tea—With a Kick
Three Ages
To the Last Man
Why Worry

picture. This is the much-talked-of ex-
ploitation, eh, what?—Ralph R. Gribble,
Grand theatre, New Hamburg, Ont., Can.—General patronage.

The Old Oaken Bucket, with a special
cast.—Poor.—Grand theatre, Breese, 111.—Neighborhood patronage.

The Sheik of Araby, with H. B. War-
ner.—Good picture. Too short. Only
four reels. Brother, don't pay too much.—Nora McClellan, Dreamland theatre,
Pekin, III.—Neighborhood patronage.

Black Roses, with Sessue Hayakawa.—Good.—Grand theatre, Breese, III.

—

Neighborhood patronage.

Life's Greatest Question, with a special
cast.—Drew fair business only.—Johnson
Bros., Johnsonian theatre, Ripley, N. Y.

—

Small town patronage.

What Do Men Want? with a special
cast.—Good.—Grand theatre, Breese, 111.—Neighborhood patronage.

The Canyon of the Fools, with Harry
Carey.—Drew well and pleased.—Johnson
Bros., Johnsonian theatre, Ripley, N. Y.

—

Small town patronage.

The Third Alarm, with a special cast.—Very good.—Grand theatre, Breese, 111.

—Neighborhood patronage.

The Kick Back, with Harry Carey.—
Drew very well and pleased.—Johnson
Bros., Johnsonian theatre, Ripley, N. Y.
—Small town patronage.

Cold Steel, with J. P. McGowan — Fair.

—Grand theatre, Breese, 111.—Neighbor-
hood patronage.

When Love Comes, with Helen Jerome
Eddy.—Five reels. A very satisfactory
offering. Pleased all who saw it. Miss
Eddy is not good looking, but a good
actress.—W. D. Patrick, Cozy theatre,
Florala, Ala.—General patronage.

The Call of Home, with a special cast.

—Good.—Grand theatre, Breese, 111.

—

Neighborhood patronage.

The Fourth Musketeer, with Johnnie
Walker.—Nice little program picture.

With a fair comedy will get you by. Not
a very strong drawing card with me.

—

H. DeBaggio, Star theatre, Colfax, Iowa.
—Small town patronage.

A Worldly Madonna, with Clara Kim-
ball Young.—Six reels. Didn't go over
very good with us. Clara Kimball Young

does not draw for us, and could not see
much to this picture.—R. E. Benson,
Princess theatre, Adrian, Minn.—General
patronage.

Captain Fly by Night, with a special
cast.—Good picture. Plenty of action.
Pleased 90 per cent. No kicks. Book it.

Ran mid-week to good business.—Nora
McClellan, Dreamland theatre, Pekin, 111.—General patronage.

The Beach of D reams, with a special
cast.—Five reels. Good business. Pic-
ture very good. One of the best and
pleases all. A South Sea story and well
acted and liked by us. Also ran Go Get
'Em, Hutch, serial, which was also a LOO
per cent serial, which made show Al.
Only thing is, Regal Film charges too
much for their serial.—Geo. Khattar.
Khattar's theatre, Sydney, N. S., Can.

—

General patronage.

First National
Dulcy, with Constance Talmadge.

—

Seven reels. A highly entertaining com-
edy and can be classed with Connie's
best. Gave entire satisfaction and
brought good box office results. No spe-
cial advertising, using newspapers and
billboards only.—Frank L. Browne, Lib-
erty theatre, Long Beach, Cal.—General
patronage.

Penrod and Sam, with Benny Alex-
ander.—A swell entertainment for any
class. If you have a grouch you will
sure mislay it at the show. Kids and
all are so natural you get wrapped up
and forget that it's a show. Everybody
pleased, but the funniest part of film is

gone.—A. F. Jenkins, Community the-
atre, David, Neb.—Small town patronage.

The Sunshine Trail, a Thomas H. Ince
production.—A fair program picture and
nothing more. Not worth the price I

paid.—George Vaughan, Grand theatre,
Dunnville, Ont., Can.—General patron-
age.

The Sunshine Trail, a Thomas H. Ince
production.—Five reels. A fair offering
that is well suited for a Saturday show.
Did better than average business on this
one.—J. F. Hileman, Broadway theatre,
Mt. Pleasant, Mich.—General patronage.

A Man of Action, a Thomas H. Ince
production.—Trap doors, trick exits,

sliding panels, explosions, a little love,

thrills a plenty, something doing every
minute. A supreme comedy mystery with
a surprise ending. Be sure to book it.

—

A. _F. Jenkins, Community theatre,
David, Neb.—Small town patronage.

Within the Law, with Norma Tal-
madge.—A world pleaser. Stand advance
prices where film rentals are high.—C.
Goetz, Rex theatre, Beloit, Wis.—Gen-
eral patronage.

Kindred of the Dust, with Miriam
Cooper.—Eight reels. Here is one pic-

ture that you can show and face your I

people when they come out. Did a nice
business two days. Direction very good.
Camera work fine.—E. Gailey, Crystal
theatre, Wayne, Neb.—General patron-
age.

Skin Deep, a Thomas H. Ince produc-
tion.—Seven reels. Good condition. A
very good production with thrills, heart
throbs and comedy. It's got the Ince
punch, too. Pleased nearly 100 per cent.

—C. W. Langacher, New Glarus theater,
New Glarus, Wis.—General patronage.

Skin Deep, a Thomas H. Ince produc-
tion.—Seven reels. Good picture. Pleased
all. One of the best pictures of the year.
Here is a picture for the hard knockers.
Business good. Also grew better second
night.—Geo. Khattar, Khattar's theatre,
Sydney, N. S., Can.—General patronage.

The Isle of Lost Ships, with a special
cast.—One of the best sea pictures we
have ever run and second night topped
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C. H. Lynch Joins Club ana

Tells World via Letterhead

We're in a dickens of a pickle.

First of the month we wrote you asking you to place us in the

"Herald Only" Club. We then got busy and had our new letterheads

printed as per the tail end. But to date we fail to find our precious

name in the club list and we thought it was about time to call it to

your attention. Otherwise we are liable to be pinched for sailing

under false pretenses.

As explained in our previous letter, our theatre was closed all

summer and we were off on a vacation.

Business is picking up so fast that we feel more like joining in

the game with the others and you may expect to hear from us with
reports and so forth from now on. And if the box office thermometer
keeps on mounting we may once more become intoxicated with the
(Wait. Hold on a minute. Old Man Volstead might ketch us. We
mean inoculated, not intoxicated) with the poet's fever and get

friends Rand and that Neligh chap (he of the celebrated hat photo)
all riled up again and reeling out feature length pomes. Terrible

thought, isn't it?

We also wish to back up Grandpa Jenkins in his demand that

you have your "map" included in the exhibitors' rogues gallery.

You're just as guilty as any of the rest in helping to make this de-

partment the greatest thing that ever happened.
• In closing we want to say for the nine hundred and ninety-ninth

time that the good old "Exhibitors Herald" has all the others tee-

totally backed off the good old map and most effectively obliterated.

And you can bet a ton of junk film that the proudest thing we are of

is that we are (we hope) the first exhibitor in the good old U. S. A.
and K. K. K. (counting in Neligh, Neb.) that has this printed right

on our letterheads.

We thank you.

C. H. LYNCH,
Gem Theatre, Peoria, 111.

Please enroll me in the "Herald Only" Club, as I have been
reading it three years and when in doubt about a picture I get my
"Heralds" out and look it up so I will be sure to get the good ones.

As to the youngest exhibitor, I am only 16 years of age and have
been in business three years. Your magazine has always been my
helper.

HUNTER CAUSEY,
Pastime Theatre, Gloster, Miss.

NOTE: The previous letter mentioned by Mr. Lynch was not received at

this office. Check of mail delivery is being made. Mr. Lynch's letterhead
signifying club membership will be reproduced next week.

The "Herald Only" Club Album is necessarily omitted this week. (Jenkins!
Where's that picture?)

The club roster, brought up to date, is presented upon the following page.

first. A self-advertising attraction. Grab
it.—H. S. Robbins, Robinhood theatre.

Grand Haven, Mich.—General patronage.

Money, Money, Money, with Katherine
MacDonald.—One of the best MacDon-
alds for some time. Katherine MacDon-
ald has disappointed so often that my
patrons simply won't come to see her
pictures.—George Yaughan, Grand the-

atre, Dunnville, Ont., Can.—General pat-

ronage.

Bell Boy 13, a Thomas H. Ince pro-
duction.—Five reels. This is a good
farce. Keeps them laughing till the end,

but rain and a county fair spoiled the at-

tendance, but a mighty good entertain-
ment.—A. F. Jenkins, Community theatre,

David, Xeb.—Small town patronage.

The Woman Conquers, with Katherine
MacDonald.—Five reels. Fine program
picture with some great snow scenes.

Miss MacDonald conquered and so did
the box office. A bit old. but it was good,
and so was the print.—Roy L. Dowling,
Ozark theatre, Ozark, Ala.—General pat-

ronage.

Scars of Jealousy, with a special cast.

—A very good picture with splendid act-

ing by the cast. Pleased everybody, in-

cluding myself, which is going some.—
George Vaughn, Grand theatre, Dunn-
ville, Ont., Can.—General patronage.

HaiL the Woman, a Thomas H. Ince
production.—Eight reels. Good condi-
tion. An excellent evening's entertain-
ment. This is the kind of a picture you
can recommend to your patrons.—D. E.
Fitton, Lyric theatre, Harrison. Ark.—
Small town patronage.

Omar, the Tentmaker, with Guy Bates
Post.—Lay off of this one, you small
town exhibitors. Will do your house
more harm than good. My patrons don't
like this type of picture, while, myself, I

thought it was very good. Had them
walk out on this picture. My advice is

not to book it. Eight reels.—C. L. Brown.
Paramount theatre, Elizabeth. La.—Gen-
eral patronage.

My Lady's Latch Key, with Katherine
MacDonald.—Average picture, they told

me. I couldn't attend. Whoever titled

this play must be the person who has
been christening Pullman cars for the
last half century. Our latch key was
out, but only a few tried it.—Philip Rand.
Rex theatre, Salmon, Idaho.—General
patronage.

The Wonderful Thing, with Norma
Talmadge. — Good. — Grand theatre,
Breese, 111.—Neighborhood patronage.

Trouble, with Jackie Coogan.—Jackie
always brings us good business. Did
better than When Knighthood Was in

Flower, which we played the previous
Friday to open our new theatre.—J. A.
Anderson, Idyl Hour theatre, Edson, Al-
berta, Can.—Small town patronage.

The Sky Pilot, with a special cast.

—

Good.—Grand theatre, Breese. 111.

—

Neighborhood patronage.

Hurricane's Gal, with Dorothy Phillips.

—Eight reels. Excellent. Very good sea
story. Ku Klux speaking kept them
away, but those that saw it were more
than pleased.—Roy L. Dowling. Ozark
theatre. Ozark, Ala.—General patronage.

Hurricane's Gal, with Dorothy Phillips.

—I consider this a 100 per cent produc-
tion from all angles. If you have not
used it, book it and push it to the limit.

It will please all you get in your house.
—D. A. White, Cozy theatre. Checotah.
Okla.—Neighborhood patronage.

Hurricane's Gal, with Dorothy Phillips.

—Very good.—Rae Peacock. Mystic the-
atre, Stafford, Kan.—Small town patron-
age.

Hurricane's GaL with Dorothy Phillips.
—A dandy. Will please any audience.

—

A. Mitchell, Dixie theatre, Russellville.

Ky.—Small town patronage.

Passion, with Pola Negri.—Poor.

—

Grand theatre, Breese, 111.—Neighbor-

hood patronage.

Rose of the Sea, with Anita Stewart.

—

A fine picture to poor business.—Rae
Peacock. Mystic theatre, Stafford, Kan.—
Small town patronage.

Rose of the Sea, with Anita Stewart.—
A good picture. Seemed to please all

who saw it. Hot weather was cause of

more not seeing it.—D. A. White, Cozy
theatre, Checotah, Okla.—Neighborhood
patronage.

Foolish Matrons, with a special cast.

—

Good.—Grand theatre, Breese. Ill-
Neighborhood patronage.

Lorna Doone, with a special cast.—My
patrons liked it fine. Said, "Why don't

they make more like this one? And that's

what we like to hear.—D. A. White, Cozy
theatre, Checotah, Okla.—Neighborhood
patronage.

Star Dust, with Hope Hampton.

—

Seven reels. We found this picture to be
a very good picture. In fact, it was away
above our expectations. Did not do a
big business, but pleased.—R. E. Benson.
Princess theatre. Adrian, Mich.—General
patronage.

The Love Expert, with Constance Tal-
madge.—Fair.—Grand theatre, Breese,
111.—Neighborhood patronage.

The Silent Call, with Strongheart—
Good picture. Appealed to every one.

—Oscar E. Johnson, Star theatre, Kan-
awha, Iowa.—Neighborhood patronage.

Red Hot Romance, with a .special cast.

—Can't say much for this one as I did

not have as many in the house when it

was over as when it started. Did not
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"'Herald Only Club Roster
"Because the 'Herald' was the pioneer in this field, and because we will have a better

journal to which to turn for guidance if we solidly contribute to the same one, just as
long as the 'Herald' keeps up its high standard of service, I shall write solely for this
magazine."—Philip Rand, Rex theatre, Salmon, Idaho.

ADAMS, ROY W., Pastime theatre. Mason, Mich.
ALLEN, CLYDE, Casino, Antwerp, N. Y.
ALGUIRE, MRS. C. C, Coloma, Coloma, Mich.
ARMISTEAD, E. A., Lyric, Easley, S. C.

BABIN, M. J., Fairyland, White Castle, La.
BELL, MRS. LOLA, Queen, Lonoke, Ark.
BERGER, S. A., Star, Jasper, Ind.

BIERWIRTH, H. C, New Liberty, Varina, la.

BOLLMAN, V. C., Castalia, Castalia, la.

BRENNER, WILL H., Cozy, Arcade, Winchester, Ind
BROWN, C. L., Paramount, Elizabeth, La.
BROWNE, FRANK L., Liberty, Long Beach, Cal.

BYERLY, C. M., Rainbow, St. Paris, O.
BYERLY, S. L., Ideal, DeGraff, O.

CAIRNS, JACK, Brooklyn, Detroit, Mich.
CARTER, MRS. LINNIE M., Court, Huntingdon, Tenn.
CAUSEY, HUNTER, Pastime, Gloster, Miss.
CREAL, W. H., Suburban, Omaha, Neb.
CROSBY & SCHWIERSKE, Rex, Colby, Wis
DASPIT, HAROLD, Atherton, Kentwood, La.
DeBAGGIO, HARRY, Star, Colfax, la.

DOWL1NG, ROY L., Ozark, Ozark, Ala.

ELLIOTT, E. H., Palace, Lynn, Ind.

ESTEE, P. O, Fad, Brookings, S. D.
EULER, J. K Opera House, South English, la.

FOX, Mr. and Mrs. E., Princess, Obion, Tenn.

GAUDING, HENRY W., Lincoln, Pittsburgh, Pa.

HELD, P. G., Sterling, Fairmont, Neb.
HILTON, O. A. B., Park, Sioux City, la.

HINDS, FRED C, Cresco, Cresco, la.

HORN & MORGAN, Star, Hay Springs, Neb.
HORNUNG, ADAM, Victor, Victor, Mont.

IHDE, S. G., Photoplay, Ashland, Kan.

JENKINS, J. C, Auditorium, Neligh, Neb.
JESSEE, Mr. and Mrs. T. R., Idle Hour, Humphreys, Mo.
KHATTAR, GEORGE, Khattar's, Sydney, N. S., Can.
KOOKER, D. A., Happy Hour, Ewen, Mich.
KUDLACEK, J. J., Swan, Swanton, Neb.

LANGACHER, CLARENCE, W., New Glarus, New Glarus, Wis
LYNCH, C. H., Gem, Peoria, III.

MARTIN, HUGH G., American, Columbus, Ga.
McCORMICK, B. P., Liberty, Florence, Colo.
MENDENHALL, C. A., Star, Oregon, III.

MEYER, FRED, Palace, Hamilton, Ohio.
MILES, A. N., Eminence, Eminence, Ky.
MILLER, C. R., Gem, Spur, Tex.
MOORE, MRS. J. W., Lyric, St. Charles, Mo.
MOULTON, C. H., Bijou, Beach, N. D.
MUSSON, WALTER H., Queens, Hespeler, Ont., Can.

PARKS, O. E., Strand, Perry, Ga.
PILLIOD, L. A., Photo Play, Grand Rapids, O.
PORTELL, JOSEPH G., Delray, Detroit, Mich.
POWERS, C. H., Strand, Dunsmuir, Cal.

RAND, PHILIP, Rex, Salmon, Idaho.
REA, GEORGE, Colonial, Washington C. H., O.
REDISKE, G. F., Star, Ryegate, Mont.
RILEY, R. ROSS, Wigwam, Oberlin, Kan.
RIVA, C. A., Pastime, Tilton, N. H.
RYAN, CHARLES H., Garfield, Chicago, III.

SABIN, F. E., Majestic, Eureka, Mont.
SAMPLE, F. R., Schaghticoke Am. Assn., Schaghticoke, N. Y.
STANTON, MILLER, Pictureland, Cohocton, N. Y.
STARKEY, GEORGE C, Opera House, Montour Fa»s, N. Y.
STETTMUND, H. G., Odeon, Chandler, Okla.
SWARTHOUT, E. W., Palace, Aurora, Ind.

THOMPSON, H. P., Liberty, Pardeeville, Wis.
TILLER, JACK, Temple, McCook, Neb.

VAN NOY, HARRY, Riviera, Starland, Anderson, Ind.

VAUGHAN, GEORGE, Grand, Dunnville, Ont., Can.
VEATCH, A. L., Princess, Morganfield, Ky.

WINTERBOTTOM, WM., Electric, Brady, Neb.

| (Exhibitor)

| (Theatre]) .

I (City) (State) |

seem to please only about 50 per cent.

—

C. A. White, Cozy theatre, Chccotah,
Okla.— Neighborhood patronage.

The Inferior Sex, with Mildred Harris.
— Fair.—Grand theatre, Breese, III.

—

Neighborhood patronage.

R. S. V. P., with Charles Ray —Just
another Ray picture. Only have one
more and then— .—D. A. White, Cozy the-
atre, Checotah, Okla.—Neighborhood
patronage.

Blind Hearts, with Hobart Bosworth.

—

We can always bet on a Bosworth pic-

ture. Not new, but First National keeps
this stuff in good shape. We certainly
appreciate First National service.—J. A.
Anderson, Idyl Hour theatre, Edson, Al-
berta, Can.—Small town patronage.

The Child Thou Gavest Me, with a spe-

cial cast.—Good.—Grand theatre, Breese,
1 11.—Neighborhood patronage.

Gas, Oil and Water, with Charles Ray.
—Five reels. Personally liked it, but my
box office says it's no good. First day
fair; second day rotten. Not what the
public expected.—S. C. Hene, Castle
Creek theatre, Lavoye, Wyo.—Oil field

patronage.

Greater Than Love, with lionise Glaum.
—Very good.—Grand theatre, Breese, III.

—Neighborhood patronage.

The Girl in the Taxi, with the De
Havens.— Not much to it. Just a com-
mon program picture. Will please about
25 per cent. Attendance fair.—A. Mit-

chell, Dixie theatre, Russellville, Ky.

—

Small town patronage.

Woman's Place, with Constance Tal-
madge.—Good.—Grand theatre, Breese,
111.— Neighborhood patronage.

The Deuce of Spades, with Charles
Ray.— Five reels. A new role for Ray
and he seems to fill it O. K. Patrons
>eemed to like it but didn't draw extra

well.— S. I". Hene. Castle Creek theatre,

Lavoye, Wyo.—Oil field patronage.

The Golden Snare, with a special cast.

—Good.—Grand theatre, Breese, 111.

—

Neighborhood patronage.

The Infidel, with Katherine MacDon-
ald.—Good.—Rae Peacock, Mystic the-

atre, Stafford, Kan.—Small town patron-

age.

The Infidel, with Katherine MacDon-
ald.—Six reels. Picture just a fair offer-

ing but Miss MacDonald gets us some
business despite the fact that the stories

and directing are not up to what they

might be.—J. F. Hileman, Broadway the-

atre, Mt. Pleasant, Mich.—General pat-

ronage.

Scrambled Wives, with Marguerite

Clark.— Fair.—Grand theatre, Breese, 111.

—Neighborhood patronage.

One Clear Call, with a special cast.—
Seven reels. Another good five or six

reel feature seriously marred in severf*

reels. Pleased the majority and Ku Klux
advertising drew fair business.—Johnson
Bros.. Johnsonian theatre, Ripley, N. Y.

—

Small town patronage.

The Sign on the Door, with Norma
Talmadge. — Good. — Grand theatre,

Breese, 111.—Neighborhood patronage.

The Lotus Eater, with John Barry-

more.—Very good.—Rae Peacock, Mystic

theatre, Stafford, Kan.—Small town pat-

ronage.

Forty-five Minutes From Broadway,
with Charles Ray.— Fair.—Grand theatre,

Breese, 111.—Neighborhood patronage.

The Sea Lion, with Hobart Bosworth.

—Five reels. Fair picture. Pleased all..

Story is a little mixed up, which cuts

picture from excellent to fair.—George
Khattar. Khattar's theatre, Sydney, N. S.,

Can.—General patronage.

Scrap Iron, with Charles Ray.—Seven

reels. Good condition. Just a good pro-
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gram picture. Very satisfactory program
offering.—D. E. Fftton. Lyric theatre,

Harrison, Ark.—Small town patronage.

I Am Guilty, with Louise Glaum.

—

Good.—Grand theatre. Breese, I1L

—

Neighborhood patronage.

I Am Guilty, with Louis Glaum.

—

""Very good," was the remarks at the
door as they passed out. Personally I

think it above the average.—D. A. White.
Cozy theatre. Checotah. Okla.—Neigh-
borhood patronage.

The Beautiful Liar, with Katherine
MacDonaid. — Good. — Grand theatre,

Breese, 111.—Neighborhood patronage.

The Beautiful Liar, with Katherine
MacDonaid.—A very good picture.

Seemed to please, and that's what we
want.—D. A. White. Cozy theatre, Checo-
tah. Okla.—Neighborhood patronage.

The Kid, with Charles Chaplin.—Good.
—Grand theatre, Breese, 111.—Neighbor-
hood patronage.

The Kid, with Charles Chaplin.—This
feature pleased some and some did not
like it. but as a whole it's all right for a
change. The worst fault is some of the
photography is poor.—J. F. Spangler,
Globe theatre, Beaver, Okla.—General
patronage.

The Song of Life, with a special cast.

—

Fair.—Grand theatre, Breese. 111.—Neigh-
borhood patronage.

The Rosary, with a special cast.—

A

100 per cent production and from a pro-
duction standpoint pleased all who saw
it—D. A. White. Cozy theatre. Checotah.
Okla.—Neighborhood patronage.

F o:

The Lone Star Ranger, with Tom Mix.
—For three days we jammed 'em in and
pleased 'em immensely. Mix is one of
our biggest drawing cards here in Mis-
soula, and with the added factors of Zane
Grey and a story such as The Lone Star
Ranger, the lure to the public apparently
was irresistible.— Guy D. Haselton,
Rialto theatre. Missoula. Mont.—General
patronage.

Second Hand Love, with Charles Jones.—Five reels. One of the poorest Jones
pictures we ever played. Too slow in
parts.—J. R. Ullman. Orpheum theatre.
Ada, Minn.—Neighborhood patronage.

Second Hand Love, with Charles Jones.
—This is a fair Jones offering. Not near
as good as his Western pictures. The
people want to see him in Westerns.

—

F. J. O'Hara, Community theatre. Elgin,
Neb.—Neighborhood patronage.

The Silent Command, with a special
cast.—Eight reels. A wonderful picture
that will please all audiences. The navy
scenes, the plot, the characters all good.
If thi- is a sample of the other Fox spe-
cials, bring them on.—L. W. McCuan.
Kozy theatre, Dresden. Tenn.—General
patronage.

Skid Proof, with Charles Jones.—One
of the best program pictures I have ever
shown. Jones is a good drawing card
for us.—W. C. Tracy. Gem theatre.
Platteville, Wis.—Neighborhood patron-
age.

Who Are My Parents? with a special
cast.—Good production. Theme and
moral did not appeal to my patrons.
Nine reels is too long tor a feature. Could
have been put into six reels. Picture well
received by those that saw and under-
stood it. I lost on it.—Nora McClellan.
Dreamland theatre, Pekin, 111.—Neighbor-
hood patronage.

Love Bound, with Shirley Mason.

—

Shirley does her bit here. This was good.
Played with Fox's Red Russia Revealed.
Say. stay off this: it sure is a lemon.

—

F. J. O'Hara. Community theatre. Elgin.
Neb.—Neighborhood patronage.

Love Bound, with Shirlev Ma^on.

—

DULCY (First National), with Constance Talmadge.—The most
finished and artistic comedy production I've seen in many moons. At
the Capitol theatre in Detroit, where I saw it, it kept a midnight
audience bubbling with laughter. I'm not selling First National, not
even plaving it just now, but DULCY is 100 per cent entertainment.

—ROY W. ADAMS, Pastime Theatre, Mason, Mich.

HOLLYWOOD (Paramount), a James Cruze production.—En-

| tirely devoid of action. Plenty of stars, but dull and uninteresting.— |
1 H. C. BIERWIRTH, New Liberty Theatre, Varina, la.

IF WINTER COMES (Fox), with a special cast.—Just saw a

pre^view of this one. It's big and it's going to clean up. Just a bit

too long. The male star is a wonder. He's awav above the best.

—

JACK CAIRNS, Brooklyn Theatre, Detroit, Mich.

THE SPOILERS (Goldwyn Cosmopolitan), with a special cast.

| —Saw this at a downtown show and must say Goldwyn has the goods 1
| and is certainly staging a come back. We haven't used this picture, m

because our predecessor went kersmash with them, but we're going

| to "get next" now.—GOODWIN AND HILTON, Park Theatre, Sioux §
1 City, la.

iiiiiiiiiiiniiiiuiiH

Mason takes very well here. This feature

not as good as some others she has
made. Onlv fair patronage.—Nora Mc-
Clellan. Dreamland theatre, Pekin, I1L

—

Neighborhood patronage.

Catch My Smoke, with Tom Mix.

—

Five reels. Dandy good action Western.
The horse is the star as much as Mix.

—

S. C. Hene, Castle Creek theatre, Lavoye,
Wyo.—Oil field patronage.

Catch My Smoke, with Tom Mix.

—

An ordinary Mix picture, which seemed
to satisfy the fans. Business was also

just ordinary.—Wm. H. Creal. Suburban
theatre. Omaha. Neb.—Neighborhood
patronage.

Truxton King, with John Gilbert.—

A

satisfactory" production of the program
variety- Can be used for one day in the

smaller houses without any bad results.

—Wm. H. Creal. Suburban theatre.

Omaha. Neb.—Neighborhood patronage.

Truxton King, with John Gilbert.

—

Nothing to this, just a lot of bunk.
Played with Keaton in The Goat, which
saved the day. Keaton will hold up a

darned poor show.—F. J. O'Hara. Com-
munity theatre. Elgin, Neb.—Neighbor-
hood patronage.

Boston Blackie, with William Russell.

—Five reels. A pleasing program pic-

ture. Some of them thought it a race pic-

ture by the title, while it's a prison story-

—J. R. Ullman, Orpheum theatre, Ada.
Minn.—General patronage.

Snowdrift, with Charles Jones.—Five

reels. ELxcellent snow scenes, good in

hot weather, but rather cool when I

played it. Buck Jones is there as nsual.

—L. W. McCuan. Kozy theatre. Dresden.
Tenn.—General patronage.

Snowdrift, with Charles Jones.—Five

reels. This is a real picture. One of

the best Jones has made. Book it. 100

per cent entertainment.—Ray J. Delap.

Pastime theatre. Kansas, 111.—Small town
patronage.

Snowdrift, with Charles Jones—This
is a real nice picture of the far North.

It is well acted and some very good
scenic photography. Played with Keaton

in Neighbors, which made a show for Sat-
urday that would be hard to beat.—F. J.
O'Hara. Community theatre, Elgin, Neb.—Neighborhood patronage.

The Ma dr.es s of Youth. -.v::h ":h- Gil-
bert.—Five reels. An excellent program
picture. A very unusual plot and one
that will please all classes.—L. W. Mc-
Cuan, Kozy theatre, Dresden, Tenn.

—

General patronage.

The Madness of Youth, with John Gil-
bert.—Five reels. A good picture, but
not the type Gilbert is liked in and con-
sequently the box office was off one-
third. Play him in sensational outdoor
pictures and he gets me money every
time, but a loss in such as this one.

—

Hugh G. Martin. -American theatre.
Columbus. Ga.—General patronage.

The Madness of Youth, with John Gil-
bert.—What is the matter? Can't they
find any more good stories for Gilbert?
It is a shame to put an actor like Gilbert
in this kind of junk.—F. J. O'Hara, Com-
munity theatre. Elgin, Neb.—Neighbor-
hood patronage.

_ Brass Commandments, with William
Farnum.—This pleased my patrons 100
per cent if one ever did Keep him in

this sort and hell be what he used to be
—famous. Good print.—O. E. Parks.
Dew Drop Inn theatre. Perry. Ga.—Gen-
eral patronage.

Brass Commandments, with William
Farnum.—About 4 E -> reels. Just another
cattle rustler story- Stay off. Print rot-

ten. It's a shame to send an exhibitor
such a rotten print as this.—Roy L-
Dowling. Ozark theatre. Ozark. Ala.

—

General patronage-

Brass Comrnandrrients. with William
Farnum.—For us. this picture went over
good. Pleased 90 per cent.—L. J. Frana,
Olympic theatre. Calmar. Iowa.—General
patronage.

Pawn Ticket 210, with Shirley Mason.
—This star is good and they will like this

picture. Will please 90 per cent. Five
reels.—Ray J. Delay. Pastime theatre.

Kansas. 111.—Small town patronage.

Pawn Ticket 210. with Shirley Mason.
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—Not a bad drama of the cut and dried

variety, crook turns taxi driver, girl mar-
ries him, all's well. Film good.—Ralph
R. Gribble, Grand theatre, New Ham-
burg, Ont., Can.—General patronage.

Shirley of the Circus, with Shirley Ma-
son.—Six reels. Very good and drew a

good crowd as she is liked by all classes

in this town. Thanks, Mr. Fox, for this

good picture, and also for the good print.

—Roy L. Dowling, Ozark theatre, Ozark,
Ala.—General patronage.

Shirley of the Circus, with Shirley Ma-
son.—A very pleasing little picture which
will appeal to the kids as well as the older
people.—Russell Armcntrout, K. P. the-

atre, Pittsfield, 111.—General patronage.

Shirley of the Circus, with Shirley Ma-
son.—Here is a good program picture that

ought to go in any house. Shirley does
her stuff fine all the time. She is a good
bet here.— F. J. O'Hara, Community the-

atre, Elgin, Neb.—Neighborhood patron-

age.

Romance Land, with Tom Mix.—Mix
sure gets them in, and best part of it, he
always pleases.— L. J. Frana, Olympic
theatre, Calmar, Iowa.—General patron-

age.

The Great Night, with William Russell.
— I'll say it was a great night. There sure
was plenty happen that night. This is

one of the best pictures which I have
run this year. Played with Keaton in

Hard Luck. Some comedy.— F. J.

O'Hara, Community theatre, Elgin, Neb.
—Neighborhood patronage.

Without Compromise, with William
Farnutn.—The one star that could pack
our house three times. He has lost out.

They will not fall for the same old line

one after the other. This picture was
very poor. They should give such fea-

tures away.— L. L. Connor, Victory the-

atre. Cambridge, X. Y.— Neighborhood
patronage.

Goodbye, Girls, with William Russell.

—This is one of the best comedy fea-

tures which I have shown this season.
Bill is coming up fast. He is well liked

here.— F. J. O'Hara. Community theatre,

Elgin, Neb.— Neighborhood patronage.

Bucking the Barrier, with Dustin Far-
num.—A semi-Northern that is fair en-
tertainment. Film good.—Ralph R. Grib-
ble. Grand theatre, New Hamburg, Ont.,
Can.—General patronage.

Three Jumps Ahead, with Tom Mix.- -

Sometimes he was farther ahead than
that. A typical Mix picture. Plenty of
action. Goes well with crowd. Played
with Buster Keaton in Haunted House.
—F. J. O'Hara, Community theatre, El-
gin, Neb.—Neighborhood patronage.

Honor First, with John Gilbert.—Five
reels. A fairly good program picture.

Would have been better with star not in

dual role. It spoils the picture for me.

—

Ralph R. Gribble. Grand theatre, New
Hamburg, Ont.—General patronage.

Shame, with John Gilbert.—Nine reels.

Here is another one so long that the man
at the power house called up and asked
when we were going to stop "that dern
picher show." This is a good picture but
the length kills it. These bug-eaters in

Nebraska won't sit still until they grow
corns on their lower extremities, and I

don't blame them. Fair business, but got
them in on The Leather Pushers.—E. E.
Gailey, Crystal theatre, Wayne, Neb.

—

General patronage.

Silver Wings, with Mary Carr.—This
is a very good picture, but is too sad.

Mary Carr does good work. This picture

is a little too long. Should be six reels.

—M. K. Harris, Liberty theatre, Frank-
lin, Ky.—Neighborhood patronage.

Nero, with a special cast.—If Mr. Fox

Rand Joins

Admirers of

Viola Dana
JUNE MADNESS (Metro) with

j
Viola Dana.—Funny how Mis*
Dana gets these exhibitors. There
was Sprague, of Goodnight, Kan-
sas, who way back in 1921 said

that if Miss Dana was "Danger-
ous to Men" he was the bravest
man in the world. Then it was
Jenkins, who was the first to state

that she was "easy on the eyes,"
and now my next door neighbor,
Frank Sabin, of Eureka, Montana,
gets so excited in his "June Mad-
ness" report that he says Miss
Dana can throw his watch into the
river. Gosh, what's the matter
with you guys anyway?
But shucks, none of you stand

a ghost of a show, no how, for
I've invited Miss Dana to come
out here and go Salmon spearing
by the light of a torch on a nice
dark night—and say, I don't want
any of you fellers buttin' in, either.

As to the report on this jazzy
play—well! Some liked it; some
didn't. First night fine, but sec-
ond night poorest in history of
house. It cost me a loss of $17.70
to see Miss Dana romp around, but
what's seventeen dollars spent on
a woman, anyway? You can en-
roll me as a member of the "Dana
Only" Club, too.—PHILIP RAND,
Rex Theatre, Salmon, Idaho.

could have made a bigger picture than
Nero I don't know how he would have
none about it. Mr. Edwards, the director,

certainly used excellent judgment in the
selection of his cast, as each seemed to

have been made especially for the part,
with possibly the exception of the char-
acter of Nero, and were I to attempt a
criticism of the selection for this part,

which I wouldn't do, I would say that
Jacques Gretillat is hardly the proper
type for Nero, for, as I read the history
of Nero, he was a little, dried-up, ema-
ciated reprobate who showed dissipation
in every line of his countenance, while
Jacques Gretillat was a portly character
with a face as smooth as that of a woman.
Guido Trento as "Tullius" was the hand-
somest man I have ever seen on the

screen. Violet Mersereau as "Marcia"
was the only American in the cast that I

recognized, the balance were Italians and
top-notchers. I could write a chapter on
this picture, but space in the Herald is

valuable. Nero has an entertainment
value of 100 per cent for Biblical and his-

torical students and people who read and
think, and a box office value of 60 per

cent for the average small town 1923

"iazz" audience. The world has gone
"jazz" crazy. Damn the jazz.—J. C.

Jenkins. Auditorium theatre, Neligh, Neb.
—General patronage.

The Fast Mail, with Charles Jones.

—

Feature in very bad condition. Cut down:
only five short reels left. Call it a special.

Not near as good as Jones' every day
program pictures; and such a price to pay
for it. Played two days at a loss.—Nora
McClellan, Dreamland theatre, Pekin.

111.—Neighborhood patronage.

West of Chicago, with Charles Jones.

—

Five reels. As fine a Western as I have

shown for a long time. Pleased all and
drew well.—Ralph R. Gribble, Grand
theatre, New Hamburg, Ont., Can.—Gen-
eral patronage.

Trooper O'Neil, with Charles Jones.

—

Just a fair program picture. Pleased
about 50 per cent.—D. A. White, Cozy
theatre, Checotah, Okla.—Neighborhood
patronage.

Jackie, with Shirley Mason.—Five reels.

Nothing much to this one. Story weak
and very improbable. No drawing power.
—Ralph R. Gribble, Grand theatre. New
Hamburg, Ont., Can.—General patron-
age.

Calvert's Valley, with John Gilbert.

—

Keep off of this one. Nothing to it.

—

Nora McClellan, Dreamland theatre.
Pekin, 111.—Neighborhood patronage.

Fighting Streak, with Tom Mix.—

A

good Western picture. Pleased all who
saw it.—D. A. White, Cozy theatre,
Checotah, Okla.—Neighborhood patron-
age.

Perjury, with William Farnum.—Nine
reels. First three reels drag. After then
it holds interest of patrons. Would have
been better if cut down to about six

reels. Would class it as above average
program picture, but not a big special.

—

A. A. Neese, Beatrice theatre, Haw River,
N. C.—Small town patronage.

Goldwyn Cosmopolitan
Enemies of Women, with Lionel Bar-

rymore and Alma Rubens.—Ten reels.

Most elaborate production run so far this

season. Good for high-class audiences.
Did well, although we struck unusually
hot weather.—Bellevue theatre, Niagara
Falls. New York.—General patronage.

The Last Moment, with Doris Kenyon.— Played this with second round of
Leather Pushers and drew average three-
day business. Feature is melodrama of
sea with good suspense and thrills of
serial variety. It held interest. No un-
favorable comment.—John W. Hawkins,
Capitol theatre, New Bedford, Mass.

—

General patronage.

The Last Moment, with Doris Kenyon.
—Gruesome? Yes. Good acting and
story held interest to end. Suspense and
thrills. Small attendance but no kicks.

reels.—E. Kent French, Opera House,
Sandstone, Minn.—Neighborhood patron-
age.

Gimme, with a special cast.—Six reels.

Good domestic play. Deals with modern
working girl and rich husband. Dandy
good program. It's different.—S. C.

Hene, Castle Creek theatre, Lavoyc,
Wyo.—Oil field patronage.

Come On Over, with Colleen Moore.

—

This picture will please any audience.
Very good.—L. J. Frana, Olympic the-

atre, Calmar, Iowa.—General patronage.

A Blind Bargain, with Lon Chaney.

—

Five reels, good condition. Chaney's act-

ing could not be excelled, but such a pic-

ture not suited at all for our patrons.

Suggest the small town exhibitor lay off

of it. Gruesome in the extreme.—D. E.

Fitton, Lyric theatre, Harrison, Ark.—
Small town patronage.

A Blind Bargain, with Lon Chancy.

—

Five reels. Good and bad. Fine from
the standpoint of character acting on the

part of Chaney, but too gruesome to

register at the box office.—Hugh G. Mar-
tin, American theatre, Columbus, Ga.

—

General patronage.

A Blind Bargain, with Lon Chaney.

—

Good program picture. Rather gruesome
at times, but was well liked here.— F. S.

Moomey, Opera House, Mason City, Neb.

—Neighborhood patronage.

The Sin Flood, with a special cast.—

A
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fair picture, but not a drawing feature,
only a program.—L. L. Connor, Victory
theatre, Cambridge. X. Y.—Xeighborhood
patronage.

The Sin Flood, with a special cast.

—

Six reels. A very good picture, but not
a special as supposed to be. It will
please most of them.—J. W. Andresen.
Rialto, Cozad, Xeb.—General patronage.

The Wall Flower, with Colleen Moore.
—An old picture, but should please 75
per cent at least. My patrons were.
Fair print.—O. E. Parks. Dew Drop the-
atre, Perry, Ga.—General patronage.

The Christian, with Richard Dix.

—

Good picture and one that pleased, but
not a special. Buy it right and play it.

—

L. L. Connor, Victory theatre, Cam-
bridge, X. Y.—Xeighborhood patronage.

Brothers Under the Skin, with a special
cast.—Six reels. Good comedy-drama,
but not worth a raise in admission. I

have used several of Goldwyn's pictures
supposed to be specials. Have found
them to be only fair program pictures.
Good print.—O. E. Parks, Dew Drop
Inn theatre, Perry, Ga.—General patron-
age.

From the Ground Up, with Tom
Moore.—This is one of the best Irish
plays which I have seen in a long time
and played by an excellent cast. Pleased
100 per cent and that is going some.

—

F. J. O'Hara, Community theatre, Elgin,
Xeb.—Xeighborhood patronage.

His Back Against the Wall, with Ray-
mond Hatton.—Did not draw rental. The
title kept them away. A little Western
and society. Film rotten.—O. E. Parks.
Dew Drop Inn theatre. Perry, Ga.—Gen-
eral patronage.

A Poor Relation, with Will Rogers.

—

Very good. It will please 100 per cent.

Show it.—L. J. Frana, Olympic theatre.

•Calmar, Iowa.—General patronage.

Godless Men, with a special cast.

—

Seven reels. This picture is old, but
played it three times and pleased ma-
jority. Some stiff sea fights. Price right.

—O. E. Parks, Dew Drop Inn theatre,
Perry, Ga.—General patronage.

The Man With Two Mothers, with
Mary Alden.—Five reels. Clever little

program. Will please most any audience.
Xot a feature and not priced out of rea-
son.—S. C. Hene. Castle Creek theatre,
Lavoye, Wyo.—Oil field patronage.

Honest Hutch, with Will Rogers.

—

This pleased my patrons and is a good
picture, but rather old.—A. C. Betts.

Powers theatre. Red Creek, X. Y.—Small
town patronage.

Hodkinson

Free Air, with a special cast.—Fine.

—

Rae Peacock. Mystic theatre, Stafford,
Kan.—Small town patronage.

Down in the Sea in Ships, with a spe-

cial cast.—To the small town exhibitor:
You will have to work on this one.
Wonderful photo, but you must sell it to
your patrons. We made good with it.

Play it if you can.—L. L. Connor, Vic-
tory theatre, Cambridge, X. Y.—Xeigh-
borhood patronage.

Cameron of the Royal Mounted, with a
special cast.—Good picture to fair busi-
ness.— Rae Peacock, Mystic theatre.
Stafford, Kan.—General patronage.

Metro
The Famous Mrs. Fair, with a special

cast.—Eight reels. Good condition. An
excellent picture. One of the best we
have had this year. Much favorable com-
ment from patrons. Will stand raised ad-
mission and recommend it highly. I took
in $27.00. However, it's general condi-
tions, not the fault of the picture.—D. E.
Fitton. Lyric theatre, Harrison, Ark.

—

Small town patronage.

Crinoline and Romance, with Viola
Dana.—Five reels. This is the very type
of picture for Miss Dana. Very good
program picture. Pleased 100 per cent.
Excellent from all standpoints.—Roy L.
Dowling, Ozark theatre, Ozark, Ala.

—

General patronage.

Toll of the Sea, with a special cast.—
This was very good picture; also, scenery
was beautiful.—L. J. Frana, Olympic
theatre, Calmar, Iowa.—General patron-
age.

A Five Dollar Baby, with Viola Dana.—Pleased my patrons. Will go over be-
cause of vivacious Viola. Film good.

—

H. G. Selk, Selk theatre, Scotia, Xeb.

—

Small town patronage.

Quincy Adams Sawyer, with a special
cast.—A fine production. Just as good
as Way Down East. Certainly pleased
95 per cent of my patrons.—A. C. Bett.-.

Powers theatre. Red Creek, X. Y.—Small
town patronage.

A Woman's Hate, with Alice Lake.—

A

very fair picture, well taken. Played with
Bull Montana in Rob 'Em Good, which
I thought was a lemon, but several told
me they liked it, so there you are.—F. J.
O'Hara. Community theatre, Elgin, Xeb.
—Xeighborhood patronage.

The Forgotten Law, with Milton Sills.

—Eight reels. Good picture. Drew well,

as Milton Sills is liked very much here.
It's a pleaser, too. Xo kicks on this one.
Film rental a bit high, but this has noth-
ing to do with the price of cotton.—Roy
Dowling, Ozark theatre, Ozark, Ala.

—

General patronage.

The Hunch, with Gareth Hughes.—

A

weak sister. Xothing to it. Played with
Stan Laurel in A Week End Party which
helped to put it over.—F. J. O'Hara.
Community theatre, Elgin, Xeb.—Xeigh-
borhood patronage.

Hearts Aflame, with a special cast.

—

One of the best melodramas ever re-
leased. A crackerjack Michigan woods
logging drama with a whirlwind forest
fire so realistic that you gasp. Frank
Keenan is a remarkable actor and carrier
off the laurels as the irate father. Anna
Q. Xilsson is satisfactory. Craig Ward
as the hero is good. Richard Headrick
helps for a few minutes. There are sev-
eral fine shots of President Roosevelt in
a burst of oratory advocating preserva-
tion of the forests. There are lots of
rural comedy situations. Metro fell down
badly on their advertising. Paper is all

bad and failed to draw. I worked my
head off to overcome this by putting on
orchestra and personally buttonholing
people and telling them about the picture,
and also planting good stories in the
newspapers. Although this one of the
finest plays of the year, I would not ad-
vise an exhibitor booking it unless the
price is very low, for you will have to use
unusual methods to bring them in. The
paper fails utterly. We charged fifty

and twenty-five cents. Poor first night
due to poor paper. Good second night
due to mouth to mouth advertising.
Broke even. Xine reels.—Philip Rand.
Rex theatre, Salmon, Idaho.—General
patronage.

The Fourteenth Lover, with Viola
Dana.—Fine. Pleased better than A Five
Dollar Baby. Had several compliments
on this picture. Film O. K. Price right.

—H. G. Selk, Selk theatre, Scotia. Xeb.

—

Small town patronage.

The Fourteenth Lover, with Viola
Dana.—Good picture. Well liked. Dana
is as well liked as her sister, Shirley Ma-
son. Both good. Played this with Star.

Laurel in Mud and Sand. Xot much
good.—F. J. O'Hara, Community theatre.

Elgin. Xeb.—Xeighborhood patronage.

I Can Explain, with Gareth Hughes.

—

Xot much to this. Some walkouts on it.

Don't think much of Hughes as a draw-
ing card.—F. J. O'Hara, Community
theatre. Elgin, Xeb.—Xeighborhood pat-

ronage.

Paramount
Hollywood, a James Cruze production.

—Good picture. Xothing to rave about
or pay blood for. Don't raise your
prices. It will hold its own as a good
picture.—C. J. Goetz, Beverly theatre.

Janesville, Wis.—General patronage.

The Rustle of Silk, with Betty Comp-
son.— I consider this a good program pic-

ture. It will please, but nothing to make
a noise about.—George Vaughan. Grand
theatre. Dunnville, Ont., Can.—General
patronage.

Salomy Jane, with Jacqueline Logan.

—

Good picture. Title misleads those who
are not familiar with the story. Play up

Character studies of Charles Jones, Ruth Clifford and Maurice Flynn as they appear in a scene from the William Fox pro-
duction "Hell's Hole." This is a screen version of George Scarborough's story, directed by Emmett J. Flynn.
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the action to offset the title.— C. J. Goetz,
Beverly theatre, Janesville, Wis.—General
patronage.

The Heart Raider, with Agnes Ayres.—Fine program picture.—Bert Silver, Sil-

ver Family theatre, Greenville, Mich.

—

General patronage.

The Silent Partner, with a special cast.—Good picture and will please the better
element of people. Good Sunday picture
for high class audience and they price it

right— C. J. Goetz, Beverly theatre,
Janesville, Wis.—General patronage.

The Woman With Four Faces, with
Betty Compson.—Satisfactory production
of the program variety. Crook story and
has some propaganda against the dope
evil. Drew fair.—Wm. H. Creal, Subur-
ban theatre, Omaha, Neb.—Neighborhood
patronage.

Lawful Larceny, with a special cast.

—

Fair picture. Not the push over they
claim it to be.— C. J. Goetz, Beverly the-
atre, Janesville, Wis.—General patronage.

Fog Bound, with Dorothy Dalton.—
Six reels. This is a very good program
picture. Pleased all who saw it, but title

failed to draw. Worst Monday I've had.
—C. L. Brown, Paramount theatre, Eliza-
beth, La.—Small town patronage.

Bluebeard's Eighth Wife, with Gloria
Swanson,—Good picture and will draw
and hold up good where Swanson is

liked. No kick on this one.—C. J. Goetz.
Beverly theatre, Janesville, Wis.—General
patronage.

You Can't Fool Your Wife, with a spe-

cial cast.—Six reels. A fair picture. Made
good use of title and drew fairly good
business, but did not hear any of my
patrons rave about it. Three reels sat-

isfied me.—George Vaughan, Grand the-

atre, Dunnville, Ont., Can.—General pat-

ronage.

Bella Donna, with Pola Negri.—The
most of you know what this picture is,

and also are aware why we showed the
same. Personally I think it is a terrible

thing, but we had some tell us it is won-
derful. We didn't feel like disputing with
them, so let it go at that. Some walked
out before the show was over, which only
happens at our house on very rare occa-
sions.—Wm. H. Creal, Suburban theatre,

Omaha, Neb.—Neighborhood patronage.

Prodigal Daughters, with Gloria Swan-
son.—A regular picture for its kind. They
don't make them better. Boost it. Played
it in Rex, Beloit, and Beverly, Janesville.

A 100 per cent pleascr in both towns.
Save it and play it during the holidays.
It's a wonderful Xmas picture.—C. J.

Goetz, Beverly theatre, Janesville, Wis.

—

General patronage.

Prodical Daughters, with Gloria Swan-
son.—If all pictures were as satisfactory
as this, the life of an exhibitor would be
almost worth living. The story takes a
hard rap at the present day young peo-
ple's modus operandi. It attempts to

teach a good lesson, which we fear will

not be applied by many whom it would
do the most good. However, they will

have to learn by bitter experience. The
picture was well liked and drew large
crowds.—Wm. H. Creal, Suburban the-

atre, Omaha, Neb.—Neighborhood pat-

ronage.

Grumpy, with Theodore Roberts.

—

Seven reels. Good condition. Roberts'
acting very good, as usual. Considered a
good program picture. Nothing extra
about it in any way. Judging from the
price I paid I consider it very disappoint-
ing.—D. E. Fitton, Lyric theatre, Har-
rison, Ark.—Small town patronage.

Grumpy, with Theodore Roberts.

—

Very good picture. The star always
pleases.—Bert Silver, Silver Family the-

atre, Greenville, Mich.—General patron-
age.

Grumpy, with Theodore Roberts.

—

Buster Keaton and support in cne of the
humorous bits from "The Three Ages."
his new Metro comedy.

Quiet first night, good business second
night, with Souls for Sale as opposition.
Pleased every one, including ourselves.

—

J. A. Anderson, Idyl Hour theatre, Edson,
Alberta, Can.—Small town patronage.

The Ne'er-Do-Well, with Thomas
Meighan.—Eight reels. Good picture, but
did not draw the usual Meighan crowd
the second day.—Geo. Vaughan, Grand
theatre, Dunnville, Ont., Can.—General
patronage.

The Ne'er-Do-Well, with Thomas
Meighan.—Good picture, but hung a "spe-
cial" price on it for me. Paid double
amount I paid for Our Leading" Citizen,
which was a better picture.—H. S. Rob-
bins, Robinhood theatre. Grand Haven,
Mich.—General patronage.

The Ne'er-Do-Well, with Thomas
Meighan.—Eight reels. This picture is

good, but my honest opinion is that it's

no comparison to the old Selig Ne'er-Do-
Well. Thomas Meighan, with all his
popularity, failed to act like Wheeler
Oakman. Imagine Lila Lee and Ger-
trude" Astor trying to take the place of
Kathlyn Williams and Eugenie Besserer.
They just naturally couldn't do it. In
November, 1910. I played the Selig Ne'er-
Do-Well one night and did just double
the business that I did with Paramount's
in two nights. I made some money on
the old one, but failed to break even on
the new one.— R. W. Hickman, Lyric the-

atre, Greenville, 111.—General patronage.

The Ne'er-Do-Well, with Thomas
Meighan.—One of the poorest Meighan
pictures to date. Will not even please
his followers. The Meighan fans know
he is not far from forty years of age and
who ever heard of a fellow that old being
a star on a college football team? The
people like him better in pictures like

Manslaughter and A Bachelor Daddy.

—

Russell Armentrout, K. P. theatre, Pitts-

field, 111.—General patronage.

The Trail of the Lonesome Pine, with
Mary Miles Minter.—A very good pic-

ture. Cast was fine, story great. What
more do, you want?—Bert Silver, Silver

Family theatre. Greenville, Mich.—Gen-
eral patronage.

The Trail of the Lonesome Pine, with
Mary Miles Minter.—The best of the

group. Played this at raised admission
and it pleased the people. Don't be afraid
to step on this one. This star has had a
lot of bum stories for pictures, but just
the same she means a lot at the box office.
—Russell Armentrout, K. P. theatre,
Pittsfield, III.—General patronage.

The Trail of the Lonesome Pine, with
Mary Miles Minter.—Very nice little pro-
gram picture and the best thing Minter
has been in for ages. All our patrons
were well pleased.—M. H. McDonnell,
I'.adger Opera House, Merrill, Wis —
Neighborhood patronage.

A Gentleman of Leisure, with Jack
Holt.—Very pleasing and satisfied ma-
jority. Holt very popular Saturday
star.— H. S. Robbins, Robinhood theatre,
Grand Haven, Mich.—General patronage.

The Exciters, with Bebe Daniels.—

A

very good program picture that should
please any audience.—George Vaughan.
Grand theatre, Dunnville, Out., Can.

—

General patronage.

The Exciters, with Bebe Daniels.—One
of the best of the "39" as far as box
office results are concerned. Seemed very
well liked. Long live melodrama.—H. S.
Robbins. Robinhood theatre. Grand
Haven, Mich.—General patronage.

Glimpses of the Moon, with Bebe
Daniels.—A very pretty picture and all

right for a big town, but my people did
not know what it was all about.—Bert
Silver, Silver Family theatre, Greenville,
Mich.—General patronage.

Pink Gods, with Bebe Daniels—Seven
reels. Not so bad, but not so good.
Would not call it a special. Two days to
just fair business.—H. DeBaggio, Star
theatre, Colfax, Iowa.—Small town pat-
ronage.

Sixty Cents an Hour, with Walter
Hiers.—Some say this star is not a com-
edian, but this picture is ample proof that
he is, as we heard uproarious laughter at
his many predicaments in this production.
That is enough proof for me. Business
was better than usual.—Wm. H. Creal,
Suburban theatre, Omaha, Neb.—Neigh-
borhood patronage.

The Leopardess, with Alice Brady.—

A

fair program picture. Better than we
thought it would be. Since Paramount
made the "41" it looks as if everyone
thinks all their pictures should be spe-
cials.—M. H. McDonnell, Badger Opera
House, Merrill, Wis.—Neighborhood pat-
ronage.

Missing Millions, with Alice Brady.

—

Alice doesn't mean anything \o my bank
account but the picture was all right.

Detective story and well directed.—Chas.
Lee Hyde, Grand theatre, Pierre, S. D.

—

General patronage.

Adam and Eva, with Marion Davies.

—

Very good. Satisfied them all as enter- 'I

tainment. Cast fine.—Bert Silver, Silver
Family theatre. Greenville, Mich.—Gen-
eral patronage.

Over the Border, with Betty Compson.
—Seven reels. Very good small town
picture, especially if they like snow pic-
tures. Played two days to fair business.
—Wm. Winterbottom, Electric Theatre,
Brady, Neb.—General patronage.

While Satan Sleeps, with Jack Holt.—
Six reels. Just an ordinary program pic-

ture. Films in good condition.—Nettie
M. Sinderson, Mystic theatre, Albion,
Ind.—Small town patronage.

While Satan Sleeps, with Jack Holt.—
A Western, above the average for plot

and for direction. Pleased very well.

—

Chas. Lee Hyde, Grand theatre, Pierre,

S. D.—General patronage.

Blood and Sand, with Rodolph Valen-
tino.—Good picture, but didn't draw
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enough to pay the increased price.—Oscar
E. Johnson, Star theatre, Kanawha, Iowa.
Neighborhood patronage.

Blood and Sand, with Rodolph Valen-
tino.—Did a very nice business with this
one. Paid too much, but we had a little

left for trouble. If you can buy it so that
you do not have to give Paramount all

you take in, show it.—A. A. Brollier,
Kaypee theatre, Mt. Gilead, Ohio.—Gen-
eral patronage.

Burning Sands, with Milton Sills.

—

Seven reels. Here is another good one
and I think quite a few enjoyed it better
than The Sheik. You're safe in boosting
this one.—R. E. Benson, Princess theatre,
Adrian, Minn.—General patronage.

Burning Sands, with Milton Sills.

—

Here is one that we think is an honest to
goodness picture. Paramount did not
rob us for this one and we were able to
make a little money. If you have never
shown it, do so and get behind it to the
limit.—A. A. Brollier, Kaypee theatre.
Mt. Gilead, Ohio.—General patronage.

Burning Sands, with Milton Sills.—Just
fair. Pleased about half of the house.

—

L. J. Frana, Olympic theatre, Calmar, la.

—General patronage.

The World's Champion, with Wallace
Reid.—Six reels. Should please any au-
dience. Wally still draws good here.—L.
Leek, Club House theatre, Jackson, Wyo.—General patronage.

The World's Champion, with Wallace
Reid.—Five reels. A light comedy-drama
that pleased. The advertising is mis-
leading. Patrons expect to see a boxing
picture but only a few feet of the fight
is shown and that is not very convincing.
—Ira R. Adams, Rialto theatre, Stroms-
burg, Neb.—General patronage.

When Knighthood Was in Flower,
with Marion Davies.—Twelve reels. Very
few complained of length. Otherwise Al.
Play it up and it will live up to it. First
time I ever ran a picture second day with
as good results as. first. Twenty-two and
forty-four cents.—W. F. Elland, DeLuxe
theatre, Bucklin, Kan.—General patron-
age.

When Knighthood Was in Flower,
with Marion Davies.—Twelve reels. I

will just have to O. K. the other fellow's
reports. The best ever. And I got it

right from the Salt Lake exchange. Film
good.—L. Leek, Club House theatre.
Jackson, Wyo.—General patronage.

Java Head, with Leatrice Joy.—A long-
drawn-out story that doesn't come to a
climax soon enough. As a five-reeler this
might have gone over, but never as an
eight-reeler.—M. H. McDonnell, Badger
Opera House, Merrill, Wis.—Neighbor-
hood patronage.

Java Head, with Leatrice Joy.—Eight
reels. They call this a special. The only
thing big about it was eight full reels.

Lots of effort and film wasted. As per
usual, took a nice little loss on it.— R. W.
Hickman, Lyric theatre, Greenville, II!.

—

General patronage.

A Bachelor Daddy, with Thomas
Meighan.—Seven reels. An excellent p

:

c-

ture that pleased all. Picture little old,
but had a new print.—L. W. Median,
Kozy theatre, Dresden, Tenn.—General
patronage.

A Bachelor Daddy, with Thomas
Meighan.—Best Meighan picture we ever
ran.—Oscar E. Johnson, Star theatre.
Kanawha, Iowa.—Neighborhood patron-
age.

To Have and to Hold, with Bert Lytell.—Eight reels. Played this to very good
business and some thought it one of the
best pictures we had run for some time.
One of the best of the "41."—R. E. Ben-
son, Princess theatre, Adrian, Minn.

—

General patronage.

To Have and to Hold, with Bert Lytell.

—Very good. It is a costume drama of
the early settlement of Jamestown and
proved a very entertaining picture. Worth
an advance in admission price.—Chas. Lee
Hyde Grand theatre, Pierre, S. D.—Gen-
eral patronage.

The Old Homestead, with Theodore
Roberts.—Eight reels. Only fair, in my
estimation. Storm too much hokum. Not
the heart interest it should have had.—M.
W. Mattecheck, Liberty theatre, Kenne-
wick, Wash.—General patronage.

The Old Homestead, with Theodore
Roberts.—Eight reels. This picture and
a local beauty contest together showed
to more people than any two days in our
house. Picture pleased every one.

—

Johnson Bros., Johnsonian theatre, Rip-
ley, N. Y.—Small town patronage.

Manslaughter, a Cecil B. DeMille pro-
duction.—One of the best pictures ever
run in our house. Print in good shape.

—

Oscar E. Johnson, Star theatre, Kanawha,
Iowa.—Neighborhood patronage.

Manslaughter, a Cecil B. DeMille pro-
duction.—Good picture and bought right.

Meighan is well liked here. Leatrice Joy
does good work. Also Lois Wilson.
Everybody commented on this one.—M.
K. Harris, Liberty theatre, Franklin, Ky.
—Neighborhood patronage.

The Old Homestead, with Theodore
Roberts.—Everybody liked this picture.

Even though the price was high, made
money.—Oscar E. Johnson, Star theatre,

Kanawha, Iowa. — Neighborhood patron-
age.

The Old Homestead, with Theodore-
Roberts.—This is a real picture. Har-
rison Ford, T. Roy Barnes and Fritzi

Ridgway are all good in this. Pleased all.

—M. K. Harris, Liberty theatre, Frank-
lin, Ky.—Neighborhood patronage.

The Old Homestead, with Theodore
Roberts.—Two days to very good business
at ten and twenty-five cents. Here is a

picture you can boost and will give satis-

faction.—H. DeBaggio. Star theatre.

Colfax, Iowa.—Small town patronage.

The Young Diana, with Marion Davies.
—Seven reels. About (iO per cent said

good. Others said nothing. Had good
house, as I had just played "Knight-
hood." That drew many to see Miss
Davies who would not otherwise have
come. Personally did not think much

of this picture. Queer and partly spec-
tacular.—W. F. Elland, DeLuxe theatre,
Bucklin, Kan.—General patronage.

If You Believe It, It's So, with Thomas
Meighan.—Did a very nice business with
this one. Personally, I did not like it,

myself, but it seemed to please our pa-
trons and that is what we want. Thomas
is very well liked here and no doubt
that is the reason we had a nice business.
—A. A. Brollier, Kaypee theatre, Mt.
Gilead, Ohio.—General patronage.

The Bonded Woman, with Betty Comp-
son.—Six reels, good condition. Good
program picture.— C. W. Langacher,
New Glarus theatre, New Glarus, Wis.—
General patronage.

Back Home and Broke, with Thomas
Meighan.—Another 100 per cent picture.

This is not a raised admission picture but
one that every one will enjoy and speak
well of.—Chas. Lee Hyde, Grand theatre.

Pierre, S. D.—General patronage.

Moran of the Lady Letty, with Dorothy
Dalton.—A picture that pleased 95 per
cent. Dorothy Dalton and Rodolph
Valentino together make a good drawing
card for me. Good acting throughout.
Film good.—O. E. Parks, Dew Drop
Inn theatre, Perry, Ga.—General patron-
age.

Moran of the Lady Letty, with Dorothy
Dalton.—Seven reels. Some said it was
fine, others contrary, but it was a good
program picture. Print in fine shape.

—

A. E. Collins, Idle Hour theatre, Ridge-
ville, Ind.—Neighborhood patronage.

The Top of New York, with May Mc-
Avoy.—A good little program picture.

Ran this with my serial and made a

dandy program business.—H. DeBaggio.
Star theatre, Colfax, Iowa.—Small town
patronage.

The Ghost in the Garret, with Dorothy
Gish.—Good.—Grand theatre, Breese, 111.

—Neighborhood patronage.

On With the Dance, with Mae Murray.
—A little old but print was in good shape
and drew very good. Our patrons sure
do fall for Mac and we always make a

little money. I, myself, cannot see her
for the trees, but as long as our patrons
like her I should worry.—A. A. Brollier,

Kaypee theatre, Mt. Gilead, Ohio.—Gen-
eral patronage.

White Oak, with William S. Hart.—

A

James Kirkwood in a dramatic moment from "The Eagle's Feather" a forthcoming
Metro production.
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good western picture that seemed to
please those that saw it, but don't seem
to be able to get them in on Hart pic-

tures.—J. W. Andresen, Rialto, Cozad,
Neb.—General patronage.

Old Wives for New, with a special cast.

—Another one that is a little old. A very
good story and seemed to please. Drew
a big crowd in face of a big rainstorm.
Bought six that arc a little old at the
right kind of a price and hope to make
some money this week.—A. A. Brollier,

Kaypce theatre, Mt. Gilead, Ohio.—Gen-
eral patronage.

Three Live Ghosts, with a special cast.

—Six reels. A good comedy-drama. A
little silly in places, but will please the
most. Print in No. 1 condition.—P. G.
Held, Sterling theatre, Fairmont, Neb.

—

Neighborhood patronage.

Her Gilded Cage, with Gloria Swanson.
—A good picture but nothing to draw
them in in my community.—Chas. Lee
Hyde, Grand theatre, Pierre, S. D.—Gen-
eral patronage.

A Virginia Courtship, with May Mc-
Avoy.—Five reels. A good little program
picture that will go over all right if you
play a good two-reel comedy with it.

—

Print in No. 1 condition.— P. G. Held,
Sterling theatre, Fairmont, Neb.—General
patronage.

The Lane That Had No Turning, with
Agnes Ay res.—Five reels. It's very fine

play. Very deep. Not as good as Three
Word Brand. Cost $10.00. It's a little

too much for this one.—G. L. Blasin-
game, Halls theatre, Halls, Tcnn.—Gen-
eral patronage.

Hush Money, with Alice Brady.—Five
reels. Only a fair program picture. I

can't understand why a priest has to play
one of the leading roles in this one.

Print in No. 1 shape.— P. G. Held. Ster-

ling theatre, Fairmont, Nebr.—Neighbor-
hood patronage.

The Face in the Fog, with Lionel
Barrymore.—This pleased those who
came out to see it. A good detective
story.—Chas. Lee Hyde. Grand theatre.

Pierre, S. D.—General patronage.

Cappy Ricks, with Thomas Meighan.

—

Seven reels. Just a good fair picture.

Film not in very good condition and not

all the film there that there once was.
That detracted very much from its enter-

tainment value.—J. J. Kudlacek, Swan

theatre, Swanton, Nebr. — Patronage,
country, town and farm.

Experience, with a special cast.—Very
good. Can be bought right.—B. H.
Skow, Palm theatre, Soldier, Iowa.

—

Neighborhood patronage.

The Cowboy and the Lady, with a spe-
cial cast.—A very entertaining Western
for those who like this type of picture
and they seem to be the majority of my
patrons.—Chas. Lee Hyde, Grand theatre,
Pierre, S. D.—General patronage.

White Oak, with William S. Hart.—
Seven reels. The picture is a good Hart
picture, but entirely ruined the show be-
cause the exchange did not ship the sixth
reel but shipped a reel of an entirely
different picture.—J. J. Kudlacek, Swan
theatre, Swanton, Nebr. — Patronage,
country town and farm.

The Hell Diggers, with Wallace Reid.—Five reels. Well. I will take my hat off
to this picture. It was sure fine. It

was the first Wallace Reid I ever had, but
I want some more like it. I paid a little

high for it. $10.00 is high for a small
place. Try this one, boys.—G. L. Blasin-
(jamc theatre. Halls theatre, Halls, Tcnn.
—General patronage.

The Ghost Breakers, with Wallace
Reid.— Five reels. Wally looks terrible
in this, and makes an awful effort to act.

but it is very sad to watch him. How-
ever, the picture went over good and I

for one will be sorry when I have run
the last picture of this game star. Since
Wally checked out the people are more
anxious than ever to see him, and that's

more than you can say about some of the
live ones nowadays.— E. Gailey, Crystal
theatre, Wayne, Nebr.—General patron-
age.

Making a Man, with Jack Holt.—This
one will sure please them. Many com-
pliments.—A. Mitchell. Dixie theatre,

Russellville, Ky.—Small town patronage.

Too Much Speed, with Wallace Reid.
—Good indeed. This is the first Reid
I've run since his death. His pictures go
over even better now than before here.

—B. H. Skow, Palm theatre. Soldier,

Iowa.—Neighborhood patronage.

Clarence, with Wallace Reid.—Drew ex-

tra business with this one and pleased
most of them.—Johnson Bros., Johnson-
ian theatre, Ripley, N. Y.—Small town
patronage.

The Tiger's Claw, with Jack Holt.

—

Have seen many Holt pictures which we
thought better, but it is not so bad at
that. I saw no reason to feel ashamed
of the show, so stood my ground as the
people filed out.—Wm. H. Creal, Subur-
ban theatre. Omaha, Nebr.—Neighbor-
hood patronage.

The City of Silent Men, with Thomas
Meighan.—Good. Meighan is always
good.— B. H. Skow, Palm theatre. Sol-
dier, Iowa.—Neighborhood patronage.

Three Word Brand, with William S.
Hart.—Seven reels. William S. is sure
a good one with the fist or gun, but
when the ladies crowd him he gets very
nervous and hunts a way to be going.
Three Word Brand is O. K. It costs us
$10.00, but it's worth it.—G. L. Blasin-
game, Halls theatre, Halls, Tenn.—Gen-
eral patronage.

The Inside of the Cup, with a special
cast.—A fine picture, but print in poor
condition. Titles nearly all eliminated.
F. S. Moomey, Opera House. Mason
City, Nebr.—Neighborhood patronage.

At the End of the World, with Betty
Compson. — A picture with beautiful
scenery. An outdoor story that should
please.—O. E. Parks, Dew Drop Inn
theatre, Perry, Ga.—General patronage.

A Full House, with Bryant Washburn.
—A good picture to fair business. Also
ran a Paramount Magazine reel which
was well liked.—F. S. Moomey, Opera
House, Mason City, Nebr.—Neighbor-
hood patronage.

Across the Continent, with Wallace
Reid.—No doubt a good picture, but the
print we got didn't prove it.—Oscar E.
Johnson, Star theatre, Kanawha, Iowa.

—

Neighborhood patronage.

A Homespun Vamp, with May Mc-
Avoy.—Good program. Star is good in

any picture.—Bert Silver, Silver Family
theatre, Greenville. Mich.—General pat-

ronage.

The Loves of Pharoah, with special

cast.—Good business to a displeased au-
dience. Some historical maniac may like

it. but to the average fan it's the bunk.
We had three cow punchers in the show
that could have licked the whole armies
on both sides, and they let us know it.

The picture had plenty of footage, one-
third of a mile too much. When, Oh
when, are these producers going to learn

to make them shorter?—E. E. Gailey.

Crystal theatre, Wayne, Nebr.—General
patronage.

Pathe
Why Worry? with Harold Lloyd.

—

Six reels. Not up to "Safety Last" at

the box office as it was not talked about
so much. Consider it good comedy.

—

H. Lorence. Bellevue Theater, Niagara
Falls. N. Y.—General patronage.

The Call of the Wild, with a special

cast.—About seven reels. As a dog
show, you can't beat it. Photography
very fine. Some good comedy in mid-
dle reels. Plenty of action in last reels.

Book very popular. Box office value
good.—F. L. Clarke, Cozy Theatre,
Hazen, Ark.—Neighborhood patronage.

Safety Last, with Harold Lloyd.

—

Broke attendance record first night and
broke attendance and receipts record for

two-nights run and gave general satis-

faction, although some thought it would
have been a better picture with the
human fly part left out, but I believe that
is what makes it draw. Anyway, I made
some money for a change. Seven reels.

—Ralph R. Gribble. Grand Theatre, New
Hamburg, Ont., Can.—General patron-
age.

Dr. Jack, with Harold Lloyd.—Great.
Played two weeks apart to S. R. O. with
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"Safety Last" one week away. Use
paper. Sell it to them.— L. L. Connor,
Victory Theater, Cambridge, N. Y.

—

Neighborhood patronage. . •

Dr. Jack, with Harold Lloyd.— I did

not show the first reel, as it came to me
torn all to pieces. I ran the last four
reels to a full house and pleased them
all. Patrons did not seem to know but
w-hat we started on the first reel.

—

W. D. Patrick, Cozy Theatre, Florala,

Ala.—General patronage.

Her Unwilling Husband, with Blanche
Sweet.—Good comedy situations, good
action, and thrills, especially the fight in

the last reel. Film O. K.—H. G. Selk,

Selk theatre, Scotia, Xebr.—Small town
patronage.

The Killer, with special cast.—Good.

—

Grand theatre, Breese, 111.—Neighbor-
hood patronage.

The Killer, with a special cast.—Six
reels. Old but a very good picture that
will please most everybody. Print not
in good shape.—P. G. Held. Sterling the-
atre, Fairmont, Nebr.—Neighborhood
patronage.

The Killer, with a special cast.—Title

kept them away.—Johnson Bros., John-
sonian theatre, Ripley. X. Y.—Small to"wn
patronage.

The Sage Hen, with Gladys Brockwell.
—Good.—Grand theatre, Breese, 111.

—

Neighborhood patronage.

The Power Within, with a special cast.

—This feature has a good moral lesson
and is better adapted to show for church
purposes. But I consider it only a fair

feature. Exhibitors, if used, get the
church back of it.—J. F. Spangler, Globe
theatre, Beaver, Okla.—General patron-
age.

Felix O'Day, with H. B. Warner.—
Fair.—Grand theatre, Breese, 111.—Neigh-
borhood patronage.

The Girl Montana, with Blanche Sweet.—-Five reels. A fair program picture
with some nice scenery.—P. E. Pack-
wood, Star theatre, Wyaconda, Mo.

—

Small town patronage.

When We Were Twenty-One, with
H. B. Warner.—Good.—Grand theatre,
Breese, 111.—Neighborhood patronage.

Playgoers

Reckless Chances, J. P. McGowan.

—

Good.—Grand theatre, Breese, 111.

—

Neighborhood patronage.

The Ruse of the Rattler, with J. P.
McGowan.—Just as soon as the 11-14's
went up I felt sure that the play would
go over. Sure enough, the title and the
paper brought them in strong on a red
hot night. If more producers would be
more careful of their paper, exhibitors
would make more money. This play is

an extra good Western. Just what fans
want. Very well produced and not
thrown together as are most late West-
erns. Six reels. Prices thirtv and fifteen
cents. Print good. Price right.—Philip
Rand, Rex Theatre. Salmon, Idaho.

—

General patronage.

Preferred

Mothers In Law, with a special cast.

—

No kicks on this one. It's a winner.
Drew three big days' business.—John
W. Hawkins, Capitol theatre, New Bed-
ford, Mass.—General patronage.

The Broken Wing, with a special cast.—Seemed to please but failed to regis-
ter at the box office. One of the weak-
est Preferred pictures we have played
from box office angle.—John W. Haw-
kins, Capitol theatre. New Bedford. Mass.—General patronage.

Daughters of the Rich, with a special

Estelle Taylor has a prominent role as
"Madalyn Harlan" in the Metro pro-
duction "Desire."

cast.—Seven reels. It is with real pleas-

ure that I record real box office value to

this subject, and that is not all, it comes
mighty near being the best high society
offering in many moons and I am here to

tell you this is one of them "knock 'em
cold" kind. If you are looking for

something risque, but one that doesn't
go too fu'r, get this and bill it big

—

W. H. Brenner, Cozy theatre, Winches-
ter, Ind.—General patronage.

Are You a Failure? with a special cast.

—A mighty good picture. My patrons
told me so.—W. D. Patrick, Cozy theatre.

Florala, Ala.—General patronage.

Rich Men's Wives, with House Peters.

—Seven reels. Extra good. Beautiful
print and shots. Pleased a good busi-

ness.—E. Kent French. Opera House,
Sandstone, Minn.—Neighborhood patron-
age.

Thorns and Orange Blossoms, with a

special cast.—A very good production
and pleased every one.—A. C. Betts.

Powers theatre. Red Creek. N. Y.—Small
town patronage.

Selznick

The Monkey's Paw, with a special

cast.—This is a little too spooky to be
enjoyed, although a good picture. Most
of the picture is supposed to be a dream.
—L. E. Toppa, Opera Hall theatre. Deer-
field, Wis.—General patronage.

The Monkey's Paw, with a special

cast.—Five reels. Some said. "Terrible."
Others walked out looking as if there

had been a skunk at the party. The
"Yessers" tried to be nice, but wouldn't
commit themselves. Am saving the
paper in case we have smallpox or

measles. Had it. meaning the "Paw."
three davs. New picture.—R. Farns-
worth. Princess theatre. Waterbury.
Conn.—General patronage.

The Poor Simp, with Owen Moore.

—

This is rather mushy and really too silly

to laugh at.—L. E. Joppa. Opera Hall,

theatre, Deerfield. Wis.—General patron-
age.

Fools of Fortune, with Marguerite de

la Motte.—Six reels. A comedy that
holds up for six reels and finishes strong
is some picture. This one does and it

has some stars in it to talk about, also.

You needn't keep out of the lobby after
the show if you play it.—R. Farnsworth,
Princess theatre. Waterbury, Conn.

—

(General patronage.

Quicksands, with Richard Dix.—Fine
Saturday picture. Wild action and a

knockout. Dix well liked. Paramount
is asking blood for him in To The Last
Man.—C. J. Goetz, Beverly theatre,

Janesville, Wis.—General patronage.

United Artists

Douglas Fairbanks in Robin Hood.

—

Paid a big stiff price for it but it cer-

tainly did register at the box office. We
feel that it is some picture and feel that
it pleased 100 per cent, as we never had
one kick, and that is something out of

the ordinary. If you have never shown
it and can afford to pay the price, do so
by all means.—A. A. Brollier, Kaypee
theatre, Mt. Gilead, Ohio.—General
patronage.

Douglas Fairbanks in Robin Hood.

—

Played this in August at 50c. to big
business and repeated it in September at

30c. We did all the repeating, as the
crowd did not come. Our lowest three
day's business this season, so they must
all have seen it first time. The picture
is all there in every respect.—Ben L.
Morris, Temple theatre, Bellaire, Ohio.
—General patronage.

Orphans of the Storm, a D. W. Grif-
fith Production.—One of the many
French Revolution stories done with the
characteristic Griffith touch that makes
it better than others. Got pretty good
business, much better than we expected.
Worst fault is it is too long to get in

two satisfactory shows an evening.

—

Ben. L. Morris, Temple theatre, Bellaire.

Ohio.—General patronage.

The Three Must-Get-Theres, with Max
Linder.—Leave it alone. It does not get

over with the ordinary movie audience,
to which it looks foolish. Only the ones
who have seen the Fairbanks picture can
enjoy the satire and humor of this.

Others wonder what it is all about. A
most unsatisfactory picture for us.—Ben
L. Morris, Olympic theatre. Bellaire.

Ohio.

Universal

Sawdust, with Gladys Walton.—A cir-

cus picture which your patrons will like.

The title and paper have drawing power,
and where you get them in they will not
be disappointed.—Wm. H. Creal, Subur-
ban theatre, Omaha, Nebr.—Neighbor-
hood patronage.

Dead Game, with Hoot Gibson.— Five
reels. Good picture. One of the Hoot's
best. Pleased all. Fair business on ac-
count of storm. Well, boys, if you
haven't shown any of Hoot's pictures

show them and show them quick if you
want to make money, and why not
write to Universal, New York, and tell

them to put your name on the list with
us so they'll mail you their weekly?

—

Geo. Khattar. Khattars theatre, Sydney,
N. S., Can.—General patronage.

Crossed Wires, with Gladys Walton.

—

Five reels. Good comedy-drama with a

Semon comedy. Made a very good Fri-

day and Saturday program. Against a

home talent church play business was
fair.—H. DeBaggio. Star theatre, Colfax.
Iowa—Small town patronage.

Single Handed, with Hoot Gibson.

—

Absolutely the rottenest picture we have
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played, outside of Realart. As it was the

first of a twelve weeks' contract, one a

week, with Universal, we were real mad.

—J. A. Anderson, Idyl theatre, Edson.

Alberta, Can.—Small town patronage.

Double Dealing, with Hoot Gibson.—

Not up to Gibson's usual standard and

patrons said so.—H. S. Robbins, Robin-

hood theatre, Grand Haven, Mich.—Gen-

eral patronage.

Trimmed in Scarlet, with Kathlyn

Williams.—A mother and child love ap-

peal drama. Good entertainment. Every-

body pleased. Film in good condition.

A Universal picture.—A. F. Jenkins.

Community theatre, David, Nebr.—Small

town patronage.

Kindled Courage, with Hoot Gibson.—

Five reels. This is a fine program and

should please any audience.—Ray J.

Delap, Pastime theatre, Kansas, Ill-

Small town patronage.

Nobody's Bride, with Herbert Rawlin-

son .—A dandy clean entertainment.

Nothing big, but appeals to all. Had
some stop and say it was very good.

Will go anywhere.—A. F. Jenkins, Com-
munity theatre, David, Nebr.—Small
town patronage.

The First Degree, with Frank Mayo —
Fairly good program picture, but not up

to most of his others.—L. E. Joppa,

Opera Hall theatre, Dcerficld, Wis.—
General patronage.

The Abysmal Brute, with Reginald

Denny.— Excellent. 100 per cent. They
all smacked their lips. Play Universal,

as they back you up with good paper

and the best of pictures.—C. H. Apple-

man, Paramount theatre, Star City, Ind.

—Neighborhood patronage.

The Abysmal Brute, with Reginald

Denny.— Eight reels. One good well

balanced picture. Everything from

comedy to sob stuff in it. A real box
office picture. If price isn't too high,

treat your patrons to this.—S. C. Hene,

Castle Creek Theatre, Lavoye, Wyo.—
Oil field patronage.

The Gentleman From America, with

Hoot Gibson.—Five reels. Previewed
this for local American Legion and drew
one of the smallest crowds this summer.

—Johnson Bros., Johnsonian Theatre,

Ripley, N. Y.—Small town patronage.

A Wonderful Wife, with Miss Dupont.

—Fair.—Grand theatre, Breese, 111.

—

Neighborhood patronage.

The Flirt, with a special cast.—Excel-

lent. Play it and let Universal back you
up in their great advertising resources.

Had fine house. All pleased.—C. H.
Appleman, Paramount theatre, Star City,

Ind.—Neighborhood patronage.

The Storm, with House Peters.—Ex-
cellent. Old, but play it. Had full house

on bad night. Everyone pleased.—C. H.
Appleman, Paramount theatre, Star City,

Ind.—Neighborhood patronage.

Trimmed, with Hoot Gibson.—Good.

—

Grand Theatre, Breese, 111.—Neighbor-
hood patronage.

Confidence, with Herbert Rawlinson.

—

This is a good picture. Plenty of good
comedy. Had many comments on this

one. Give us more like this.—M. K.
Harris, Liberty theatre, Franklin, Ky.

—

Neighborhood patronage.

Confidence, with Herbert Rawlinson.

—

Five reels. Also an old reissue of

Charlie Chaplin in The Cure, which was
peddled under the euphonious title of

"Chaplin Classics." Another two hours

wasted. The whole seven, including one
kid, snored through the entire perform-

ance. Entertainment value nil. Box
office value six and one red headed kid.

Sometimes I think I haven't a bit of

Edmund Brrese and Dorothy Mackaill in

"The Fair Cheat." < F B. O. Production.)

sense. I ought to be compelled to ear

grasshopper soup. Send the booby prize

by parcel post. It's mine.—J. C. Jenkins,

Auditorium theatre, Neligh, Nebr.—Gen-
eral patronage.

Out of the Silent North, with Frank
Mayo.— Fair.—Grand Theatre, Breese,

111.—Neighborhood patronage.

The Jilt, with Matt Moore.—This is a

good offering. Well liked by the few
who came to see it. Universal has good
average pictures and they treat you fine.

— F. J. O'Hara, Community theatre,

Elgin, Nebr.—Neighborhood patronage.

Another Man's Shoes, with Herbert

Rawlinson.—Fair program with Baby

Peggy comedy, Peg O' the Movies.

Went big and liked. Two made excel-

lent program. Baby Peggy is there—
C. H. Appleman, Paramount theatre.

Star City, Ind.—Neighborhood patron-

age.

Another Man's Shoes, with Herbert

Rawlinson.—Good production. Mid-week

play. Can be had at right price.—Nora

McClellan, Dreamland theatre, Pekin,

111.—Neighborhood patronage.

Paid Back, with a special cast.—This

I consider a very poor feature. Did

not please. My audience walked out be-

fore they saw all the reel. I lost money
on this feature. Not enough action.—

J. F. Spangler, Globe theatre, Beaver,

Okla.—General patronage.

The Long Chance, with a special cast.

—This is good. No big special, but a good

program picture. Went good here to the

small crowd who came out to see it.

—

F. J. O'Hara, Community theatre,

Elgin, Nebr.—Neighborhood patronage.

A Dangerous Game, with Gladys Wal-

ton.—Very light stuff. Fairly entertain-

ing to children. Adults walked out on

this.—L. E. Joppa, Opera Hall theatre,

Deerlield, Wis.—General patronage.

The Altar Stairs, with Frank Mayo.—
A good Mayo picture which was well

iiked by those who came to see it.

Played with Round 1, second series,

Fighting Blood. This is not as good as

first series—F. J. O'Hara, Community
theatre, Elgin, Nebr—Neighborhood
patronage.

Tracked to Earth, with Frank Mayo.—
Fair—Grand theatre, Breese, 111.—Neigh-

borhood patronage.

Wild Honey, with Priscilla Dean.—
Eight reels. A good program picture if

it was in six reels instead of eight. Too
draggy in places. The breaking dam
scene is what puts this picture over.

Print in fair condition.—P. G. Held,

Sterling theatre, Fairmont, Nebr.—Gen-
eral patronage.

The Rage of Paris, with Miss Dupont.
— Fair.—Grand theatre, Breese, 111.

—

Neighborhood patronage.

The Kentucky Derby, with Reginald
Denny.—Good picture. Was well liked.

Fair business.— F. S. Moomey, Opera
House, Mason City, Nebr.—Neighbor-
hood patronage.

The Beautiful Gambler, with Grace
Darmond.—A picture above the average
of program offerings and one that people
enjoyed. Nothing wrong but the name.
—Chas. Lee Hyde, Grand theatre, Pierre,

S. D.—General patronage.

The Galloping Kid with Hoot Gibson.

—Good.—Grand theatre, Breese, 111.

—

Neighborhood patronage.

The Galloping Kid, with Hoot Gibson.
— Five reels. Hoot Gibson nearly always
pleases the majority. About the best

Westerns you can get.—Horace Emmick,
O. K. theatre, Lcwisport, Ky.—General
patronage.

The Wise Kid, with Gladys Walton-
Fair.—Grand theatre, Breese, 111.—Neigh-
borhood patronage.

Caught Bluffing, with Frank Mayo.

—

Five reels. Drew fair. Everybody
pleased. No kicks. A few good com-
ments.— Horace Emmick, O. K. theatre,
Lewisport, Ky.—

G

t-'nera ' patronage.

Kissed, with Marie Prevost.—Good.

—

Grand theatre, Breese, 111.—Neighbor-
hood patronage.

Human Hearts, with House Peters.

—

This is a splendid feature. The kind
that suits my audience. Received a good
many compliments on this feature. Very
rainy weather and still I had a good
crowd.—J. F. Spangler, Globe theatre,

Beaver, Okla.—General patronage.

The Loaded Door, with Hoot Gibson.
— Fair.—Grand theatre, Breese, 111.

—

Neighborhood patronage.

Don't Shoot, with Herbert Rawlinson.
—This feature is very dark in places
and in fact did not please my audience.
They do not like this kind of a feature.

Not enough action.—J. F. Spangler,
Globe theatre, Beaver, Okla.—General
patronage.

The Midnight Guest, with a special

cast.—A fine little picture. Best all star

picture 1 have had from Universal.

—

J. W. Andrcsen, Rialto, Cozad, Nebr.

—

General patronage.

Vitagraph

Masters of Men, with a special cast.

—

Seven reels. Consider this one of the
best pictures we have run in some time.

It has a little of everything, comedy
ti

love and thrills, and holds interest from
start to finish. Don't be afraid to book
it, as it should please anywhere.—A. A.
Neese, Beatrice theatre, Haw River,

N. C.—Small town patronage.

Masters of Men, with a special cast.

—

Seven reels. A wonderful picture. Peo-
ple went out praising it and 'twas bought
where one could make a profit.—Nettie
M. Sinderson, Mystic theatre, Albion,
Ind.—Small town patronage.

The Man of Might, with William Dun-
can.—Six reels. Here is six reels of
thrills, plenty of action and holds interest

from start to finish. Had many favor-

able comments and no kicks.—Ira R.
Adams, Rialto theatre, Stromsburg, Nebr.
—General patronage.

A Woman's Sacrifice, with Corinne
Griffith.—Five reels. Good North pic-

ture. Good story, good shots, and beau-
tiful scenery. Well worth the money
they ask for it.—E. K. French, Opera
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House, Sandstone, Minn.—Neighborhood
patronage.

A Woman's Sacrifice, with Corinne

Griffith.—A nice program picture, if your
people like Northerns. Film in good
condition.—Ralph R. Gribble, Grand
theatre, New Hamburg, Ont., Can.—Gen-
eral patronage.

Playing It Wild, with William Dun-
can.—A first-class Western in six reels.

Also has quite a good deal of comedy,
the star pulling some clever tricks on his

opponents. Picture is all to the good.

We did a good Saturday night's busi-

ness on same.—Win. H. Creal, Suburban
theatre, Omaha, Nebr.—Neighborhood
patronage.

The Little Wildcat, with Alice Cal-

houn.—Five reels. Should get over very

well where the star is known. The
story, photography, support and star are

all excellent. Didn't hear a knock and
got a lot of compliments in four days
which is quite a lot to say for any pic-

ture.—R. Farnsworth, Princess theatre,

Waterbury, Conn.-—General patronage.

The Matrimonial Web, with Alice

Calhoun.—Very good comedy-drama.
Pleased most. Film good.—Ralph R.
Gribble, Grand theatre, New Hamburg,
Ont., Can.—General patronage.

The Single Track, with Corinne Grif-

fith.—Five reels. A good program pic-

ture on which they won't sing any
praises, but they will not knock any.
With Larry Semon in The Suitor, this

made a very good show.—J. J. Kudlacek,
Swan theatre, Swanton, Nebr.—Patron-
age, country town and farm.

Lucky Carson, with Earle Williams.

—

A good picture, but film in terrible con-
dition.—Ralph R. Gribble, Grand theatre.

New Hamburg, Ont., Can.—General
patronage.

The Charming Deceiver, with Alice
Calhoun.—This girl is a real actress and
well liked here. Not a kick and many
compliments. Played with Dan Mason
in a A Clever Catch; Made a good show.
—F. J. O'Hara, Community theatre,
Elgin, Nebr.—Neighborhood patronage.

The Ladder Jinx, with a special cast.

—

"Yes, we have no picture today." The

JOHNNY ARTHUR and "support" in a
scene from "The Unknown Purple," a
Carlos attraction handled by Truart, M.
H. Hoffman, vice-president and general
manager.

exchange gave me a complete missout
on this one without any excuse on earth,

at least I have been unable to get any
excuse up to now.—W. D. Patrick, Cozy
theatre, Florala, Ala.—General patronage.

Divorce Coupons, with Corinne Grif-

fith.—Six reels. A drama that pleased
mildly. Rather too many closeups, but

story unusual and acting good.—Ralph
R. Gribble, Grand theatre, New Ham-
burg, Ont., Can.—General patronage.

The Secret of the Hills, with Antonio
Moreno.—A good mystery story about a

hidden treasure. Well done with plenty

of thrilling situations and some excellent

photography. Film O. K., as all Vita-

graph films are. Have never had a bad
one.—H. G. Selk, Selk theatre, Scotia,

Nebr.—Small town patronage.

Warner Brothers
The Little Church Around the Corner,

with a special cast.—Play this one and
you will not be sorry. Nothing big about
it but will please the people and has
wonderful drawing power at the box
office. Played this with rain and a street

carnival as opposition and it more than
held its own.—Russell Armentrout, K. P.

theatre, Pittsfield, 111.—General patron-
age.

Main Street, with a special cast.—Nine
reels. Those who read the book said it

was not like it but a very good picture.

Pleased all that saw it and some stopped
to express their approval. Held up ex-
ceptionally well and in fact built up. Put
considerable effort behind this, giving it

heavy exploitation.—H. Lorence, Belle-

vue theatre, Niagara Falls, N. Y.—Gen-
eral patronage.

Main Street, with Monte Blue.—Six
reels. Everybody seemed very well

pleased. Paid good price for this one.

Still we made a little for our meal ticket.

—J. R. Ullman, Orpheum theatre, Ada,
Minn.—General patronage.

Heroes of the Street, ' with Wesley
Barry.—Seven reels. Two days, Sunday
and Monday. Rain both nights. Busi-

ness poor. No fault of picture. I con-
sider this one of the best this star has
made up to date and pleased all who
saw it. Under good conditions this pic-

ture should do good business—H. DeBag-
gio, Star theatre, Colfax, Iowa.—Small
town patronage.

Heroes of the Street, with Wesley
Barry.—Seven reels. One of Wesley's
good ones. The story good and put over
by Wesley in a manner that will please

any audience. Priced right and drew a

fine crowd to a one night showing.—
E. K. French, Opera House, Sandstone,
Minn.—Neighborhood patronage.

A Dangerous Adventure, with a spe-

cial cast.—Good picture, but a trifle over
done and too long. Too much the same.
—B. K. Skow, Palm theatre, Soldier,

Iowa.—Neighborhood patronage.

State Rights

Streets of New York (Arrow), with
a special cast.—Picture pleased to good
business two days. Similar to Over the

Hills, but not as sad. A fight or two
that will give you a thrill. A good print

on this one.—O. E. Parks theatre, Dew
Drop Inn theatre, Perry, Ga.—General
patronage.

Streets of New York (Arrow), with a

special cast.—Seven reels. A picture with
a misleading title; reason for falling flat

second day. Good attendance first day.

—G. . Strasser Sons, Emblem theatre,

Buffalo, N. Y.—General patronage.

Environment (Principal), with Alice

Lake.—Six reels. This is a good pro-

gram picture, but not a special. The ex-

FRANKIE LEE in the title role in "The
Barefoot Boy," a Mission Film Corpo-
ration production which C. B. C. is dis-

tributing.

change sold it to me as a special. They
got the profit and I had the pleasure.

—

Ira R. Adams, Rialto theatre, Stroms-
burg, Nebr.—General patronage.

Wolf Tracks (Sunset), with Jack
Hoxie.— Five reels. Good condition.

Just a fair program. Nothing to occa-
sion comment for or against.—D. E. Fit-

ton, Lyric theatre, Harrison, Ark.—Small
town patronage.

The Firebrand (Goldstone), with
Franklyn Farnum.—Say, when this

baby comes to town you can look for

all the kids and the most of the grown-
ups to be here to see him perform.

—

F. J. O'Hara, Community :heatre, Elgin,

Nebr.—Neighborhood patronage.

The Broken Silence (Arrow), with
Zena Keefe.—A northern drama of the
usual type that does not have a whole
lot of originality. Gets over as a pro-
gram picture. Ran it as a vaudeville
filler and ii seemed to please.—Ben L.
Morris, Elk Grand, Bellaire, Ohio.—Gen-
eral patronage.

Lucky Dan (Goldstone), with Richard
Talmadge.—Say boy, this bird has the
pep. He must be made of spring steel,

the way he jumps and fights. He is a
comer all right. Good attendance.

—

F. J. O'Hara, Community theatre, Elgin,
Nebr.—Neighborhood patronage.

The Light of the Western Stars
(U. P. T.), with a special cast.—This is

the kind of a feature that sure did please
my audience. They like Western fea-

tures with plenty of action and as its a
Zane Grey story, makes it very popular.

—J. F. Spangler, Globe theatre, Beaver,
Okla.—General patronage.

Chain Lightning (Aywon), with a
special cast.—A good horse racing pic-

ture. Book it. Don't pay too much and
you are safe.—Nora McClellan, Dream-
land theatre, Pekin, 111.—Neighborhood
patronage.

Kazan (Davis), with a special cast.

—
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This picture and Buster Keaton in The
Electric House made a tine program and
drew well.—Johnson Bros., Johnsonian
theatre, Ripley, N. Y.—Small town pat-
ronage.

Sons of the West (Ayron), with a
special cast.—A thrilling Western. Plot
good. Played two days. Fox St. John
comedy added. Good money Sunday and
Monday. Nora McCIellan, Dreamland
theatre, Pekin, 111.—Neighborhood pat-
ronage.

Burn 'Em Up Barnes (Burr), with
Johnny Hines.—Six reels. Should have
been good if all there. Was sold as six
reels. The print I got could have been
put on three without crowding. There-
fore wasn't worth a nickel to me, as the
idea of the story was gone. Watch out

for old prints from State Right folks.

That seems to be their long suit.

—

S. C. Hene, Castle Creek theatre, Lavoye,
Wyo.—Oil field patronage.

Serials

Haunted Valley (Pathe), with Ruth
Roland—Can't tell much about drawing
power yet, as only played two episodes.
First night, it rained, just fair business,

second showed • to bigger crowd. Let's
hope it keeps it up.—H. DeBaggio, Star
theatre, Colfax, Iowa.—Small town
patronage.

The Oregon Trail, (Universal), with
Art Acord.—Have run thirteen of this

series and find they all please. If your
patrons like a good Western serial, you

CHARLES CHAPLIN
MABEL NORMAND
CHARLES MURRAY
POLLY MORAN
CHESTER CONKLIN
MACK SWAIN
FORD STERLING

Names That Drag Profits

Into Your Box Office

And they are all in the greatest series

of two-reel comedies ever made. Now
ready in brand new prints, entirely re-

edited and re-titled, with a complete

line of new posters and other accessor-

ies. They are the

NEW EDITION
KEYSTONE COMEDIES

For Illinois and Indiana

—

GREIVER PRODUCTIONS, 831 So. Wabash Ave., Chicago, 111.

Thru an Exclusive Contract with

TRI-STONE-PIGTOEESjte
OscarA.Price President H-E Aifhen Vice-President and General Manager .,

565 Fifth Avenue New York. City.

can't go wrong on this one. 100 per cent
Western.—D. A. White, Cozy theatre,

Checotah, Okla.—Neighborhood patron-
age.

Speed, (Pathe), with Charles Hutchin-
son.—If your patrons want stunts, give
'em this. He isn't much of an actor, in

my estimation. Price right.—O. E.
Parks, Dew Drop Inn theatre, Perry, Ga.
—General patronage.

Around the World in Eighteen Dayt
(Universal), with William Desmond.

—

Two reels. Have shown two episodes
and if it continues as it has started, will

be the best serial I have shown. Uni-
versal has the serials.—Ray J. Delap,
Pastime theatre, Kansas, 111.—Small town
patronage.

The Timber Queen, (Pathe), with Ruth
Roland.—Good. On the fifth episode
and holding up fine.—Peterson & Freer,

Lyric theatre, IJinford, S. D.—Small
town patronage.

Short Subjects

Aesop's Fables (Pathe).—The great-

est short reel cartoon comedy on the

market that I have found. Get one or
two and see what your patrons will say
about them.—D. A. White, Cozy theatre,

Checotah, Okla.—Neighborhood patron-
age.

Hal Roach Comedies (Pathe), with
Paul Parrot.—These one-reel comedies
please 100 per cent with my patrons.
They are all good that I have run. Don't
think any house will go wrong on them.

—

D. A. White, Cozy theatre, Checotah,
Okla.—Neighborhood patronage.

Jimmy Aubrey Comedies (Vitagraph).
—These comedies run pretty good on an
average. Better than lots of comedies I

pay more for.—J. W. Andresen, Rialto,

Cozard, Nebr.—General patronage.

Leather Pushers (Universal), with
Reginald Denny,—3rd scries. Used
these instead of comedies and were a
big hit. Patrons followed each episode
and think that they were a good invest-

ment. Can be run in any theatre and a

credit to the producer. Ran No. 5 with
Why Worry? and it got just as many
laughs.—H. Lorence, Bellevue theatre,

Niagara Falls, N. Y.—General patronage.

Our Gang Comedies (Pathe)—These
comedies are not good enough for the

rental they ask us small exhibitors.

Print poor.— P. G. Held, Sterling theatre,

Fairmont, Nebr.—General patronage.

The Agent (Vitagraph), With Larry
Semon.—Two days. I find all Semon
comedies very good. Play them on Fri-

day and Saturday and patrons like them.
With a fair feature they make a good
week-end show.—H. DeBaggio. Star the-

atre, Colfax, Iowa—Small town patron-

age.

All Aboard (Pathe), with Harold
Lloyd.—One reel. The Harold Lloyd
reissues we are getting the laughs
and we bought them right.—P. E. Pack-
wood, Star theatre, Wyaconda, Mo.

—

Small town patronage.

Among Those Present, (A. E.), with

Harold Lloyd.—Three reels. Here is an
extra good comedy that got me some
extra business. I ran this last in a short

subject program and it sent my patrons

out in a good humor.—Ira R. Adams,
Rialto theatre. Stromsburg, Nebr.—Gen-
eral patronage.

The Bell Hop (Vitagraph), with Larry
Semon.—Two reels. Another 100 per

cent comedy. I have yet to run a poor
Semon comedy.— Ira R. Adams, Rialto

theatre, Stromsburg, Nebr.—General
patronage.

The Bell Hop (Vitagraph), with Larry
Semon.—Two reels. A dandy good



October 13, 1923 EXHIBITORS HERALD 79

This Column
Contains all the adverse criticisms we
have received to date on "Fighting Blood"

This Column
Contains about one one-hundredth of one
per cent of the boosts on "Fighting Blood"

My patrons fairly eat 'em up. . .each round
better than the preceding one. Dreamland
theatre. Pekin. 111.

'"Fighting Blood" two reels are the best two
reelers we've ever seen ... If you haven't

booked them, do it now ... Pastime theatre.

Woodward. Okla.

"Fighting Blood" hits a new high spot in en-

tertainment ... all classes eat em up, even the

ladies, and they constantly ask for more. . .

Temple theatre, Bellaire. Ohio.

'"Fighting Blood" two reelers are the finest

two reel subjects I have ever run. . .business

increases at every showing . . Empress thea-

tre. Cherokee. Iowa.

The best short subjects of the year. . .my
patrons keep asking for more. . .book them. . .

they're great. . .increased my Monday and
Tuesday more than 50 per cent. Pleasant
Hour theatre. Brookings. S. D.

The Famous H. C, Witwer— Colliers' Weekly Stories

Exhibitors Are Mopping Up With Them
Book 'em now thru any F. B. O. Exchange

F. B. O.
723 Seventh Ave., New York, N. Y.

EXCHANGES EVERYWHERE

Sales Office, United Kingdom

R-C, Pictures Corporation

2$-2~ ITArblay Street, Wardour Street

London. W. I, England
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EVERY PICTURE
Every picture is important. If

it's sold it's bought and if it's

bought it's exhibited—to profit or
loss. Big pictures and little pic-
tures take from or add to the same
bank balance.
When every picture exhibited

every week by every exhibitor is

reported to every other exhibitor it

will be possible to kill the losers
at the first run house and perpetu-
ate the profitable career of the
money maker.
To perfect this system of picture

selection by box office proof is

every exhibitor's business. Use this

blank now and a supply for future
use will be sent you.
Address: Exhibitors Herald, 407

South Dearborn St., Chicago, 111.

Title

Star

Producer

Remarks

Title

Star . .

.

Producer

Remarks

Exhibitor

Name of Theatre

Transient or Neighborhood Pat-

ronage

City . . .

State .

.

comedy full of action and fun. The
Semon comedies are the only real good
two-reel comedies on the market now.
Print good.— P. G. Held, Sterling the-
atre, Fairmont, Nebr.—General patron-
age.

Be Yourself (Educational), with Neal
Burns.—Very good comedy. Pleased all

week. It takes Xcal to make 'em laugh.
One of his best. His (supposed) father
certainly plays a good one on him in this
one.—Geo. Khattar, Khattar's theatre.
Sydney, N. S., Can.—General patronage.

Captain Kid's Kid (Pathe), with Har-
old Lloyd.—Just fair.—A. C. Betts, Pow-
ers theatre, Red Creek, N. Y.—Small
town patronage.

Casey Jones Jr. ( Educational).—One
of the best, but I received a poor print.

—

Rac Peacock, Mystic theatre, Stafford,
Kans.—Small town patronage.

Chop Suey (Educational)—A very poor
comedy.—Rae Peacock, Mystic theatre,
Stafford, Kans.—Small town patronage.

The Cobbler (Pathe), with Our Gang.
—Two reels. About the poorest Gang
we have run. Very slow until the last

reel, then the fun begins, but the end.

—

Roy L. DowliiiK, Ozark theatre, Ozark,
Ala.—General patronage.

The Detective
|
Yitagraph), with Jimmy

Aubrey.—Two reels. A fairly good
comedy. Nothing to rave about. No
comments either for or against.— Ira R.
Adams, kialto theatre, Stromsburg, Xebr.
—General patronage.

Dig Up ( Pathe), with Snub Pollard.

—

Two reels. This simply is not there as
a laugh producer. If you have a good
feature this might get by but don't de-
pend on it to put a feature over.—Ira R.
Adams, Rialto theatre, Stromsburg, Nebr.
—General patronage.

Dogs of War (Pathe), with Our Gang.
—Two reels. Fine. Hard to beat. You
will make no mistake by showing them.

—

Peterson & Freer. Eyrie theatre, Binford,
N. D.—Small town patronage.

The Four Orphans (Hod.), with
Charles Murray.—Two reels. All of

these comedies are good. This one is

the best yet. Book them.— C. L. Brown,
Paramount theatre, Elizabeth, La.—Gen-
eral patronage.

High Power (Educational).—A dandy
good comedy.—Rae Peacock, Mystic the-
atre, Stafford, Kans.—General patron-
age.

Hot Water (Educational), with Neal
Burns.—Fair comedy. Did not like this

much, but will get along all right.—Geo.
Khattar. Khattar's theatre, Sydney, N. S.,

Can.—General patronage.

Look Out Below (Educational)—This
is a good comedy and got lots of laughs.

—J. W. Andresen, Rialto, Cozad, Nebr.

—

General patronage.

The Neon Whistle (Pathe), with Stan
Laurel. All of the Pathe comedies are

good one reelers and two reelers. You
can't go wrong by booking them. One
reel.— C. L. Brown, Paramount theatre,

Elizabeth, La.—General patronage.

Out of Luck, with Hoot Gibson.—

A

real picture, and it pleased a full house
all day. Many said it was better than
The Gentleman From America. This
picture represents the first vehicle for

Gibson that any amount of money was
spent on in a long while. More like it.

for Gibson has the personality to put
any such picture over.—Hugh G. Martin,
American theatre, Columbus, Georgia.

—

General patronage.

Pardon My Glove (Educational)—Two
reels. A very good comedy that got the

laughs.—George Yaughan, Grand the-

A REAL Bargain
The equipment listed below was in use less

than eight months. It is actually new and
in finest of condition.

2 — Latest type Simplex-motor driven ma-
chines. Motors on each machine.

I- Spare motor — for either rewinder or

emergency.
I — Rectifyer.

203—5-ply Mahogany chairs.

1—Screen.

I—Full set of Flys for stage.

1—Front Drop Curtain.

I—Back Drop Curtain,

I—Ticket Chopper.

2— 16 inch Westinghouse Fans.

Display boards, slides, tools, vase brackets, etc.

$1200.00 Ca«h
WILLIAM W. COOKE,

1828 Broadway Gary, Indiana

atrc, Dunnville, Ont., Can.—General
patronage.

Pest of the Storm Country (Educa-
tional), with Louise Fazenda.—Two reels.

Good comedy. You will make no mis-

take by booking this, because it's all

there.—Geo. Khattar, Khattar's theatre,

Sydney, N. S., Can.—General patronage.

A Rambling Romeo (Educational),
with Neal Burns.—This certainly is a
dandy. Two reels of clean fun, also en-

tertaining.—A. C. Betts, Powers theatre,

Red Creek, N. Y.—Small town patronage.

Red Russia Revealed (Fox).—An edu-
cational that will interest any one who
can think. If there is a lovable man in

Russia they certainly didn't take his pic-

ture. One is appalled at the universal

wolfish look on the faces of those who
arc controlling the destinies of Russia
today.—Chas. Lee Hyde, Grand theatre,

L'ierrc, S. D.—General patronage.

Red Russia Revealed ( Fox).—Any
company who has the nerve to put this

out as a special short subject can get by
with anything. Lay off and keep your
people coming.—F. J. O'Hara, Commun-
ity theatre, Elgin, Nebr.—Neighborhood
patronage.

Roll Along i Educational).—Consider
this very poor, but perhaps I don't know
a good comedy when I sec it. I see that

some exhibitors think it good.—Rae Pea-
cock, Mystic theatre, Stafford, Kans.

—

General patronage.

The Ropin' Fool (Pathe), with Will
Rogers.—This I consider extra good.
Should please almost any kind of any
audience. I pleased my audience. The
only fault I could find it's a little too
dark in some places, but as a whole it's

good.—J. F. Spangler, Globe theatre,

Beaver, Okla.—General patronage.

The Ropin' Fool (Pathe), with Will
Rogers.—This is a fine short subject.

The roping is great. Pleased young and
old alike. Showed it with Bell Boy 13.

Everybody pleased—A. F. Jenkins, Com-
munity theatre, David, Nebr.—Small
town patronage.

The Steeple Chaser (Educational), with
Lige Conley.—Two reels. A laugh riot

from the title to the end. If you want
fun, book Lige Conley comedies. That's
his motto, "Fun."—Roy L. Dowling.
Ozark theatre, Ozark, Ala.—General
patronage.

'Tis the Bull (Educational)—

A

Christie comedy. Two reels—Good con-
dition. Ran this with Blood and Sand
and it started where the above left off.

A fine comedy to run with Blood and
Sand.—C. W. Langacher, New Glarus
theatre, New Glarus, Wis.—General
patronage.
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Cash in on the tremendous drawing power
of the great HOUDINI now touring the

country in Vaude-
ville on the Keith Circuit (U. B. O.)
Everywhere he goes he is greeted by

mobs, crowds, jams and masses of people.

In his latest photodrama—"HALDANE OF THE
SECRET SERVICE" Houdini does his big time

stuff. His reputation backed
by the wonderful stuff he pulls in this

photodrama guarantee you packed houses.
Extraordinary posters—extraordinary

exploitation—(The F. B. O. kind that spells

capacity for every theatre). Big time news-
paper ads and special publicity. Ask

for a copy of the Press sheet. It's

a knockout. Shows you how to clean up.
Don't wait. Wire if necessary to

insure yourself a playdate. Communicate
with any F. B. O. exchange.

F.B.O.
723 Seventh Ave., New York, N. Y.

EXCHANGES EVERYWHERE
Sales Office, United Kingdom, R-C, Pictures Corporation

26-27 D'Arblay Street. Wardour Street. London. W. I, England
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Available Attractions
rT*HIS DEPARTMENT will appear periodically as film publication schedules warrant and
' will present full data on attractions not included to date in THE BOX OFFICE RECORD

ASSOCIATED EXHIBITORS
TEA—WITH A KICK. Doris May, Creighton
Hale. Ralph Lewis. Rosemary Theby, Stuart
Holmes, 6. Light comedy. Au. Victor Hugo
Halpcrin. Dir. Eric C. Kenton. Rev. 9/22/23.

FILM BOOKING OFFICES
DAYTIME WIVES. Derclys Perdue, Wynd-
ham Standing, 7. Drama of social and busi-
ness life. Au. Lenorc Coffee and John F. Good-
rich. Dir. Emile Chautard. Rev. 9/22/23.

FAIR CHEAT. THE, Edmund Breese, Wilfred
Lytell, Dorothy Mackaill. 6. New Vork so-

ciety back stage drama. Au. William B. Lamb.
Dir. Burton King. Rev. 10/6/23.

LIGHTS OUT. Ruth Stonehouse. Walter Mc-
Grail, 6. Drama with film studio background
Au. l'aul Dickey and Mann l'age. Dir Al
Santell. Rev. 9/29/23. ——

—

FAMOUS PLAYERS-LASKY
RUGGLES OF RED GAP, Edward Horton,
Ernest Torrence, Lois Wilson, Fritzi Ridgway.
6. English-Western comedy. Au. Harry Leon
Wilson. Dir. James Cruze. Rev. 9/29/23.

ZAZA, Gloria Swanson, H. B. Warner, Mary
Thurman, 7. Modernization of stage play. Au.
Pierre Berton and Charles Simon. Dir. Allan

Dwan. Rev. 9/6/23.

FIRST NATIONAL
MEANEST MAN IN THE WORLD. THE. Bert

Lytell, Blanche Sweet, 5,800. Drama with oil

well background. Au. George M. Cohan. Dir.

Edward F. Cline. Rev. 9/29/23.

POTASH AND PERLM UTTER. Alexander
Carr. Barney Bernard. Vera Gordon. Martha
Mansfield, 7.700. Comedy drama of Jewish
business methods. Au. Montague (;ia«s Dir.

Clarence Badger. Rev. 10/6/23.

FOX FILM CORP.
ALIAS THE NIGHT WIND. William Russell.

Maude Wayne. 5. Detective-crook mystery
drama. Au. Varick Vanardy. Dir. Joseph
Franz. Rev. 10/6/23.

MAN WHO WON, THE. Dustin Farnum.
Jacqueline Gadsden, 5. Western drama. Au. E.

Adamson. Dir. William Wellman. Rev. 9/22/23.

METRO PICTURES CORP.
DESIRE. Marguerite De La Motte. John Bowers.

Estelle Taylor, David Butler. Walter Long. 7.

Emotional drama. Au. John B. Clymer and
Henry R. Symonds. Dir. Rowland V. Lee.

Rev. 10/6/23.

ETERNAL STRUGGLE. THE, Pat OMalley.
Earle Williams. Barbara LaMarr. Wallace
Beery, Renee Adoree. Ed Brady. 7. North
West Mounted Police drama. Dir. Reginald
Barker. Rev. 9/22/23.

ROUGED LIPS, Viola Dana, Tom Moore, 5,-

150. Metropolitan comedv drama. Au. Rita

Weiman. Dir. Harold Shaw. Rev. 9/29/23.

STRANGERS OF THE NIGHT. Matt Moore,
Enid Bennett, 7. English mystery story.

adapted from stage play, "Captain Applejack.

Au. Walter Hackctt. Dir. Fred Niblo. Rev.

9/22/23.

PATHE EXCHANGE. INC.
CALL OF THE WILD. THE. Jack Mulhall.

"Buck," the dog, 6. Drama of North Country.
Au. lack London. Dir. Fred Jackman. Pro.

Hal Roach.

WHY WORRY, Harold Lloyd, Jobyna Ralston,

7. Skyscraper comedy. Dir. Fred Ncwmeyer
and Sam Taylor. Pro. Hal Roach. Rev. 9/22/23.

SELZNICK DIST. CORP.
BROADWAY BROKE. Mary Carr, 5,923. Dram i

surrounding later life of famous actress. Au.
Thelma Lanier. Dir. Hugh Dierker.

DEFYING DESTINY. Monte Blue. Irene Rich.

5. Drama of small town life and public opin-

ion. Au. Grace Sanderson Michie. Dir. Louis

Wm. Chaudet.

FORBIDDEN LOVER. Elliott Sparling, Bar-

bara Bedford. Noah Beery, 9,717. A sequel

to "The Prisoner of Zenda." Au. Edward J.

Montagne (scenario). Dir. Victor Heerman.

GOOD MEN AND BAD, Marin SaU, 3,926.

Texas Argentine melodrama. Au. \\ ilham

Lester. Dir. Merrill McCormick.

MODERN MATRIMONY, Owen Moore. 4.960.

Xewlywed comedy based on installment pay-

ment plan. Au. and Dir. Victor Heerman.

MONKEY'S PAW, THE, special cast, 5,194.

Rural drama with mystic element. Au. V\ W .

Jacobs. Dir. Manning Haynes.

PRINCE OF A KING. A, Dinkey Dean, 5.

Romance of child king's adventures. Au.

Abbie Farwell Brown.

QUEEN OF SIN, THE. Lucy Doraine. 5.814.
Modern drama with Sodom and Gomorrah
background. Dir. Michael Kertesz.

TOILERS OF THE SEA, Lucy Fox, S 128
Fishing village drama. Au. From Victor Hugo
novel. Dir. R. Wm. Neill.

WIFE IN NAME ONLY. Edmund Lowe,
Florence Dixon, 4,868. Matrimonial drama.

Au. Bertha M. Clay. Dir. George Terwilligcr

UNIVERSAL PICTURES CORP.
CLEAN UP. THE, Claire Adams. Claire Ander-

son. Wm. Irving. 5. Comedy drama with sur-
prise ending. Au. H. H. Van Loan. Dir.
William Parke. Rev\ 9/22/23.

HUNCHBACK OF NOTRE DAME. THE. Lon
Chancy, Patsy Ruth Miller. Norman Kerry.
Ernest Torrence, Raymond Hatton, Tully Mar-
shall, Gladys Brockwell, 10. Spectacular
French drama. Au. Victor Hugo. Dir. Wal-
lace Worsley. Rev. 9/22/23.

SIX FIFTY. THE Renee Adoree. Orville Cad-
well. 6. Story of small town ambitions. Au.
Kate McLaurin. Dir. Xat Ross. Rev. 9/29/23.

WARNER BROTHERS
GOLD DIGGERS. THE. Hope Hampton, Wynd-
ham Standing, Louise Fazenda, Gertrude Short.
6. Comedy drama based on life of chorus girl.
Au. David Belasco. Dir. Harry Beaumont.
Rev. 9/29/23.

State Rights
BAREFOOT BOY. THE (C. B. C.) John
Bowers, Marjone Daw, Sylvia Breamer, Tully
Marshall, 5.800. Based on Whitticr's poem of
like title. Au. Wallace C. Clifton. Dir. David
Kirkland.

FORGIVE AND FORGET (C. B. C.) Pauline
Garon, Estelle Taylor, Wyndham Standing,
5.800. Matrimonial drama. Au. Charles Furtfi-
man. Dir. Howard M. Mitchell.

IN THE SPIDER'S WEB (Independent) special

cast, 5. Story of chorus girl's betrayal and
regeneration. Rev. 10/6/23.

WHITE SISTER. THE, (Inspiration) Lillian
Gish, Ronald Colman, Gail Kane, J. Barney
Sherry, 13. Drama with religious background
Au. F. Marion Crawford. Dir. Henry Khik
Rev. 9/22/23.

YESTERDAY'S WIFE (C. B. C.) Irene Rich.
Eileen Percy, 5,800. Drama of wealth and
marriage. Au. Evelyn Campbell. Dir. Ed-
ird J. LeSaint.

Short Subjects
ArkOw

SANTA FE TRAIL. THE. Neva Gerber, serial.

15 eps., 2 rls ea. Historical chapter pla>. Au.
Robert Dillon. Dir. Ashton Dcarholt.

C. B. C. FILM SALES
SCREEN SNAPSHOTS. 1 rL A "fan magazine

of the screen." Dir. Jack Cohn and Louis
Lewyn. Issued twice monthly.

EDUCATIONAL CORP.
Christie Comedies (2 reels)

PLUMB CRAZY. Bobby Vernon.
BACK TO THE WOODS, Neal Burns. Vera
Steadman.

NAVY BLUES. Dorothy Devore.
HOLD EVERYTHING, Bobby Vernon.
DONE IN OIL. Jimmie Adams.

Earl Hurd Comedies (1 reel)

THEIR LOVE CROWNED GOLD, Bobby
Bumps, cartoon.

Hamilton Comedies (2 reels)
OPTIMIST. THE, Lloyd Hamilton.

Cameo Comedies (1 reel)

BETWEEN SHOWERS, Cliff' Bowes, Virginia
Vance.

KINKY, Kinky.
TAIL LIGHT, Cliff Bowes. Virginia Vance.
WRECKS. Cliff Bowes, Virginia Vance.
PLUS AND MINUS, Cliff Bowes. Virginia
Vance.

WEST IS WEST, Cliff Bowes Virginia Vance.

Juvenile Comedies (2 reels)

YANKEE SPIRIT, Bcnnie Alexander, Ernest
Butterworth.

Lyman Howe's Hedge Podge (1 reel)

LYIN' HUNT, semi-cartoon novelty.

CAT AND THE FIDDLE, THE, semi-cartoon

novelty.
DIPPING IN THE DEEP, semi-cartoon novelty.

Mermaid Comedies (2 reels)

THREE STRIKES. Lige Conley.
BACKFIRE. Lige Conley.
BUSHER. THE, Lee Moran.
HIGH LIFE, Lige Conley.

Robert Bruce Scenic Dramas (1 reel)

MIXED TRAILS, a Wilderness Tale.

GRAY RIDER. THE, a Wilderness Tale.

DARK TIMBER, a Wilderness Tale.

WHILE THE POT BOILS, a Wilderness Tale.

Tuxedo Comedies (2 reels)

EASTER BONNETS, 2, Harry Tighe, Ned
Sparks.

"Sing Them Again" Series (1 reel)

CLOSE HARMONY, modernized revival of old

songs. . . , .

.

COMPANIONS, modernized revival of old songs.

PATHE EXCHANGE
Snub Pollard Comedies (2 reels)

DEAR OL' PAL, Snub Pollard.

"Our Gang" Comedies (2 reels)

STAGE FRIGHT, Our Gang.

Paul Parrott Comedies (1 reel)

WINNER TAKE ALL. Paul Parrott.

Stan Laurel Comedies (1 reel)

WHOLE TRUTH. THE. Stan Laurel.

Will Rogers Comedies (2 reels)

JUS' PASSIN' THROUGH, Will Rogers.

Spat Family Comedies (2 reels)

ROUGHING IT, the Spat Family

Miscellaneous
RUTH OF THE RANGE, Ruth Roland, serial,

15 eps., 2 rls. ea. Western chapter plav.
PATHE NEWS (1 reel) semi-weekly.
PATHE REVIEW (1 reel) weekly.
TOPICS OF THE DAY (U reel) weekly.
AESOP'S FABLES lit reef) weekly.

FOX FILM CORP.
Al St. John Comedies (2 reels)

FULL SPEED AHEAD, Al St. John.
SAILOR. THE. Al St. John.

Clyde Cook Comedies (2 reels)

CYCLIST. THE, Clyde Cook.
PINHEAD, THE, Clyde Cook.

Imperial Comedies (2 reels)

RAINSTORM, WHY PAY RENT, THE TWO
JOHNS.

Sunshine Comedies (2 reeds)

JUNGLE PALS, THE EXPLORERS, UNREAL
NEWS REEL. DANCE OR DIE.
Educational Entertainments (1 reel)

A GOLDFISH STORY. MYSTERIES OF
YUCATAN. SUNSHINE AND ICE. IRE-
LAND TODAY.

Miscellaneous
FOX NEWS. (1 reel) semi-weekly.

UNIVERSAL
Comedies (1 and 2 reels)

CRACKED WEDDING BELLS, (2 reels;

Chuck Reisner.
GOING SOUTH, (1 reel) Bert Roach, Xeely
Edwards.

BE MY GUEST, (1 reel) Neely Edwards.

Century Comedies (2 reels)

REGULAR BOY, A, Buddy Messinger.
DON'T SCREAM. Pal, the dog.
FASHION FOLLIES, Gorham Follies Girls.

Serials

STEEL TRAIL, THE, William Duncan, serial,

15 eps., 2 rls., ea. Railroad melodrama.
BEASTS OF PARADISE, William Desmond.

Eileen Sedgwick, serial. 15 eps., 2 rls., ea.

Jungle adventure melodrama.

Miscellaneous
TWO REEL FEATURES, Western dramas. (2

reels) weekly.
INTERNATIONAL NEWS (1 reel) semi-

weekly.
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ChicagoTradeEvents
Schoenstadts Plan
New $500,000 House

Theatre, Stores and Office

Building Going Up on

Archer Ave.

H. Schoenstadt and Sons will add an-

other large motion picture theatre to their

chain, when the new 2,300-seat house and

office buildin- at Robey and Archer ave-

nue is completed. Plans are being pre-

pared for this $500,000 project and it is

expected work will be started within a

short time.

The site of the new house, which will

be called the Archer, fronts on Archer
avenue 250 feet and 125 feet on Robey.
It will supplant the present Archer thea-
tre, an SOO-seat house which will be turned
into a garage.
The new Archer will be modern in

every respect with all the latest appliances
in the way of heating and cooling systems,
large organ and an up-to-date projection

room. The Schoenstadts now conduct the
Brighton Park, Atlantic, Boulevard, Hal-
field and Archer theatres.

Chaplin Visits Chicago
Charles Chaplin, full of new theories

and ideas on what the public wants in the

way of motion picture entertainment,
was registered at the Blackstone Hotel
last Wednesday. He was en route to

New York to attend the opening of his

feature production, "A Woman of Paris."

Charles said he was "getting at an age
now when the serious and the beautiful

things of life seem to be more important
than the merely amusing," which was in-

terpreted by the local papers as meaning
he had discarded the custard pie throwing
act and had settled down to serious

drama. He received editorial mention in

the Tribune and Daily News.

Barbara La Marr Calls
Among the West Coast celebrities who

paused briefly in Chicago last week, none
was more welcome than Barbara La Marr.
Miss La Marr refused to make any per-
sonal appearances while in the city,

pleading indisposition, but she called at

the Balaban & Katz offices and chatted
with newspaper folk at her hotel.

"Monna Vanna" in Town
The big Fox special. ''Monna Yanna."

an adaptation of Maurice Maeterlinck's
story, opened at the Harris theatre. Mon-
day night, to run the balance of the term
of the Fox lease on the Harris theatre.
"If Winter Comes," which closed Sunday
night, played to capacity business during
its four weeks' run.

Theatre Man Robbed
Five armed bandits rushed into the of-

fice of the Keystone theatre. 3912 Sheri-
dan road, on Monday morning, Sept. 24.

and covered the manager. A. Schaak. sit-

ting at his desk counting the Sunday and
Saturday receipts. They took $15,000 and
escaped in a speeding automobile before
motorcycle policemen could apprehend
them. The Town Hall police station be-
lieves the robbery was committed by men
who knew when Mr. Schaak usually took
his money to the bank nearbv.

Paul Bush recently appointed Chicago

Branch Manager of Preferred Pictures.

Mr. Bush is one of the most popular

and best known film men along Chi-

cago's film row.

F. B. O. Holds Second
Managers Convention

Discuss New Product at

Blackstone Meeting

In Chicago

Officers of the Film Booking Office

of America held the second of their Fall

meetings at the Blackstone Hotel, last

Sunday, at which plans for a mammoth
sales and advertising campaign were out-

lined to the visiting exchange managers.

Through a tie-up with the Palmer

School of Photoplay Writing, F. B. O.

will be supplied with a series of big

screen dramas which will surpass any-

thing this company has made heretofore.

These will be advertised nationally in

upwards of twenty magazines and news-

papers, backed by an intensive publicity

campaign. Future policies of advertising

and sales campaigns were discussed as

well as the 1923-24 product. The meet-

ing adjourned at noon on Monday, when
the men posed for a photo in front of the

Chicago exchange.

The meeting was presided over by H.
M. Berman, general manager. Those who
attended were: Xat Rothstein, exploita-

tion director; C. E. Penrod, special rep-
resentative; E. C. Jensen, division sales

manager; E. M. Booth, manager. Cincin-
nati; Lou Geiger, Cleveland: L. E. Hart-
ington, Dallas; F. W. Young. Des
Moines: A. M. Elliott. Detroit; H. H.
Hull, Indianapolis: R. E. Churchill, Kan-
sas City; J. F. Fraconi, Little Rock;
Harry Hart, Milwaukee: M. J. Weisfeldt.
Minneapolis; Sam Benjamin, Oklahoma
City; Isadore Schlank, Omaha: Sherman
Fitch, Sioux Falls: S. D. Weisbaum,
Denver; Thos. McKean. St. Louis; J. J.

Sampson, Chicago: I. Gettleson, Chicago,
and Ed. Johnson. Chicago.

"Scaramouche" Gets
Big Chicago Opening

New Ingram Production Is

Acclaimed at Premiere at

Woods Theatre

"Scaramouche" was received with ac-
claim at its Chicago premiere at the
Woods theatre, Sunday night. September
30. For two hours and twenty-five min-
utes it held the vast audience spellbound
and it was the unanimous opinion of those
present and who had seen "The Four
Horsemen of the Apocalypse" that it

equaled, if it did not surpass, the former
Rex Ingram production in dramatic in-

tensity and beauty of sets.

The picture is full of clever detail work,
picturesque settings and well-drawn char-
acters and one can well believe that it

took fifty persons four months to make
the costumes, as the program states.

Differs from "Four Horsemen"

It is a different type of story from the
'Four Horsemen," being adapted from
Rafael Sabatini's novel of the French
Revolution. The love interest is not so
pronounced, although in the present pic-
ture it is not the illicit affair of the
Blasco Ibanez story.

Many familiar characters of the stir-

ring days of France in 1790-92 are intro-
duced and the second half of the picture
works up to a dramatic climax equal to
anything Ingram, or any other director,
has placed upon the screen.
The handling of the mobs has been

especially well taken care of, the storm-
ing of the King's palace and the burning
and pilaging of the homes of aristocracy
are deftly pictured. Close-ups of various
types disclose careful attention to detail

in make-up as well as to costumes.

Work of Players Commended
Ramon Xovarro is given his big oppor-

tunity in "Scaramouche" and he gives a
remarkable performance as the sincere,

fearless youth who grows to hate the
cruel Marquis de La Tour d Azyr, not
knowing he is his own fither. Lewis
Stone as the Marquis does some of the
best work of his career.

Alice Terry appeared to splendid ad-
vantage as the beautiful Aline and Julia
Swayne Gordon was effective as the
Countess Therese de Plougastel. George
Seigman in his few brief flashes regis-

tered mightily as Danton and Floyd In-
graham was an excellent choice as

Kercadiou.
"Scaramouche" will add to Rex In-

gram's laurels for it is a mammoth, spec-

tacular costume piece, and the Metro
company spared no expense in making it.

The photography of John Seitz is most
pleasing and the musical score added
greatly to the picture's charm.

Film People Were Present

Marcus Loew. head of Metro, attended

the Chicago opening at the Woods and
was showered with congratulations upon
his latest big spectacle. Many notables in

Chicago's film circles attended the open-
ing, among them being Aaron Jones.

Adolph Linick. Peter Schaefer. John J.

Jones, Leopold Spitalny, R. C. Seery.

Sidnev Mever. Harrv Hollander. L. A.

Rozelle. S. A. Shirlev. Sam Katz, Abe
Balaban. Wm. K. Hollander. Ed S. Olm-
sted. Harry Greeman. Herman Stern.

Louis Laemmle, Xate Wolf. Edwin Sil-

verman. Ed Brichetto. Frank Ishmael and

H. C. Brolaski.
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CHICAGO PERSONALITIES
j

By J. R. M. t

ILESERMAN, country sales manager
of Universal, has attended probably

• more theatre openings than any other

exchange manager in the central west.

.Mr. Leserman was at the Crocker theatre

opening last week but in writing up that

opening we neglected to state he was there.

* * *

George A. Hi< key, Goldwyn district su-

pervisor, has had Indianapolis added to his

territory, which gives him Illinois, Wiscon-
sin, Minnesota and Indiana to look after.

* * *

Our friend Walt. Neai.anii has left the

Goldwyn camp and signed up with a theatre

chain as exploitation and publicity agent.

* * *

Jack Weisman. of the Oliver theatre.

South Bend, was in town Wednesday pre-

paring to put over "Human W reckage" in

big style.

» * *

Charles Schaefeh, of the Garfield thea-

tre, is all puffed up over the fact that be
won a cup at the Edge-water Club a week
ago Sunday while golfing. Now Charlie is

looking for Bobby Jones, Gene Sarazan and
("hick Evans.

* * *

Abe Teitel's plant at the corner of 8th

and Wabash avenue was kept busy last

ELINOR GLYN'S latest contribution to

the screen is "Six Days," a Goldwryn
attraction featuring Corinne Griffith and
Frank Mayo.

week cleaning 51 prints of "Down to the

Sea in Ships," the nine reel Hodkinson
special feature.

* * *

C. C. Wallace, Paramount exchange
manager ; Ed. Rosecan, country supervisor,
and Herb. Hayman. city sales manager, lost

a lot of valuable sleep last Monday and
Tuesday awaiting the arrival of the air-

man from Billings, Mont., with the Jap-
anese Earthquake films. He arrived at

Ashburn field, Chicago Aerial Club, in his

German monoplane at 12 p. m. Tuesday and
hopped off at 2 a. m. ft.r New York, the
last lap of his cross country dash. The
plane was in charge of Pilot Eddy Stinson.

* * *

Loris Kramer. F. B. (). exploiteer, is in

Omaha, Neb., with Mrs. Wallace Reid and
the film "Human Wreckage," where it is

playing the Goldberg circuit.

* * *

Mi^s GsNEVICVC Harris, film reviewer on
the Chicapo Post, leaves this week for a
four months tour of Europe. She will

spend the winter in France and return early
next spring.

» » *

Universal held a special showing of the
serial "Beasts of Paradise" last Thursday.

* » *

S. R. Moses is sporting a brand new
l'J24 Jcwett sedan. Customers of Vita-
graph don't mind having a classy looking
car like that standing in front of their

theatres, so "Pop" is getting along tine.

* * *

Dan Roche has the whole town plastered
with 24-sheets advertising "The Spanish
Dancer" and everybody's wondering what
she docs and who is back of her. There's
no mark on the billing to indicate that it's

a Paramount, directed by Brenon. and
adapted from "Don Caesar de Bazan," but
that's the dope.

* * *

Bex Garetson has resigned as publicity-

man for the Harris theatre. "If Winter
Comes" ended its run there and "Monna
V'anna" opened on Monday night.

* * *

The original dress and' cloak worn by
Gloria Swanson in "Zaza" arrived in Chi-
cago on Friday and will be exhibited at the
Revu de Fashion to be held by the Strat-
ford theatre this week with twenty living
models.

* * *

F. B. Swanson has been appointed the
new manager of the Highland Park theatre,
which Spencer and Miller will open soon.
Mr. Swanson was formerly with V. U.
Young, Gary, Ind.

* * *

Clarence Wagner, of the Bugg theatre,
was being urged to book "Leather Pushers"
the other night by a "U" salesman, and to
clinch the argument the salesman suggested
asking the patrons whether they'd rather
have "Leather Pushers" or "Fighting
Blood," both pictures of the ring. Ask the
"U" man how they voted.

* * *

I see they're going to have a James
Grainger Week at Goldwvn Cosmopolitan
Nov. 24 to Dec. 2.

* * *

Jake Cooper is out again, after being con-
fined to his home for several weeks.

* * *

L. W. Murray is in charge of the Woods
theatre exploitation of the Rex Ingram-
Metro special "Scaramouche," which opened
last Sunday night.

"DONE IN OIL" is the title of a new
Christie comedy starring Jimmie Adams
and Charlotte Merriam. Educational
will distribute it.

\i Halpehin, checker for First National,
is nursing a black eye as the result ot an
altercation with the manager of the Atlantic
theatre. 2<>th and Crawf«rd avenue.

* * *

Lloyd Lewis, of the Balahan & Katz
publicity staff, just returned from Denver.
Colo., where he was vacationing, brought
back with him a big sombrero, and when
he wears it you can't tell him from Tom
Mix or these other western stars. They
wanted Lloyd to wear it and pose for a
new ending for "The Bad Man." but when
L. L. learned they were going to hang him
he objected.

* * *

Harry Weiss, manager of the St. Louis
office of Associated First National, is buz-
zing around his territory.

* * *

L. C. Howard, of the Alamo theatre,

Lebanon, III., died last week, following a
brief illness. Mrs. Howard announces she
will conduct the house for the present.

* * *

F. A. Esch man

n

. general manager of
Distribution First National, was in town
last week and left for St. Louis.

* * *

The new theatre at Granite City, 111., is

fast nearing completion and will be ready
for business, it is expected, about Oct. 15.

It will be the largest theatre in the state

outside of the city of Chicago. Louis Lan-
dau, Jr., is the owner.

* * *

D. Frisixo. owner of a chain of houses
in southern Illinois, is hav'ng plans drawn
for a new house at TaylorvilTe, 111.

* *
" *

R. H. Hcaly. well known exhibitor of
35th and Halsted streets, is going to give
a silver loving cup to the winning base-
ball team of the recent Exchange League,
if a series of games can be gotten up
before snow flies. "Dick" will furnish the
balls and everything. Now get together,
boys. Let's have a world's series.

* * *

W. H. Tracey is covering the Wiscon-
sin territorv for Metro.

* * *

Paul De Otto, Spanish representative
for Universal, blew into town last Tues-
day for a brief vacation and was heartily

welcomed along Film Row.
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Mm'6 appearance Counts

in the business world of today. He is judged immediately by

the prospective client or buyer the moment he enter his office.

So with the theatre. Its interior dress brings either compli-

ments and praise or dissatisfaction from the patron. Comfort,

beauty, ventilation, clear view of the stage and various other

attractions these are the things by which the modern theatre

is judged.

Because of the length of programs, comfort is very essential

and should have first consideration when planning new theatres.

Proper seating is a big aid to comfort as well as beauty. Years

of experience have qualified us in making theatre chairs, endorsed

by America's Foremost Theatre Owners and Builders. Where-

ever they are installed, satisfaction is certain— comfort is

paramount.

Our Theatre Engineering Seating Department offers its efficient

service in rendering information relative to installations or re-

seating projects.

A complete compilation of valu-
able information and interesting
illustrations of Theatre. Audi-
torium and TAssembly Seating
has just been completed. This
book will be sent on request, if

made on your^business or offi-

cial stationery.

jJmtrirangratingQrapug
NEW YORK CHICAGO BOSTON PHILADELPHIA

1 14 West 41st St. 12 East Jackson Blvd 65-D Canal St. 252 South Broad St.
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Harris and Selwyn Theatres, Chicago. The

carpets of both of these twin theatres are

underlaid with "Ozite" Carpet Cushion.

America's

Jeadin^ theatres have Adopted

OZITE as Standard Equipment

tamous Users of "Ozite
'

' Carpet Cushion

Chicago Theatre Chicago
Tivoli Theatre ..Chicago

Riviera Theatre . Chicagc
Roosevelt Theatre .Chicago
Tiffin Theatre Chicago
Palace Theatre Chicago
Keith's Palace Theatre Cleveland
Orpheum Theatre St. Louis
Palace Theatre New Orleans
Majestic Theatre .Houston, Tex.
Palace Theatre .San Antonio, Tex.
Orpheum Theatre Kansas City

JA
ANY of the finest theatres in the

country have their carpets underlaid

with "Ozite" Carpet Cushion not

only because of the increased luxuriousness,

but also because of the economy of the fact

that 1 00% is added to the life of the carpets.

Over two million yards of "Ozite" Carpet

Cushion are now in use in Theatres, Hotels,

Clubs, Stores, Offices and Homes every-

where. Once in place under yotfr carpets,

it is a permanent investment as it will

last a lifetime. You cannot afford to over-

look the many advantages that "Ozite"

Carpet Cushion has to offer for your theatre.

Every u*er of [Carpet* and Rugs in America should know oil about

this wonderful product. Write for sample, prices atul full information.

ALBERT PlCKaCOMPAN
208-224 West Randolph Street, Chicago, Illinois
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MI^TIN J. QUIGLEY^PUBLISHEK
A monthly section of "Exhibitors Herald," published for the information and
guidance of exhibitors in matters of theatre construction, decoration and equipment

and to promote the ideal of greater and finer theatres.

The History of the Theatre—Its

Origin and Development
Second of This Series of Articles

By FRANK CAMBRIA
Director of Art and Production, Balaban & Katz Theatres, Chicago

THE Greeks developed the theatre to

a point where it became a perfect

science and gave to us the first theatre

and drama. Here we find a different

people, full of love for the ideals of na-
ture. Greek mythology teaches us the

wonderful history of their Gods.
Beautiful, poetic and inspiring are these

tales of the birth of the earth, of love

and of hate, of the day and the night, of

the four seasons, of water, air and fire,

of Apollo driving his fiery chariot around
the earth once each day.

* * *

It is from these that the early Greek
poets developed the drama, eventually to

become a permanent institution in the
daily life of the Greek people. The
Greeks gave art a refinement in line and
composition as well as color, which has
never been surpassed. This refinement
was cultivated and developed in all their

arts.

Tragedy had existed a long time be-
fore Thespis, but there were only a score
of persons who sang and danced and
conversed with one another, but Thespis
improved his chorus by adding to it a

character which re-

cited the adventures
of some illustrious

person, and this re-

cital gave rise at a
later date to the in-

troduction of the
subjects of tragedies.

A decided change
in the progress and
development of the
drama and the thea-
tre in Greece was
brought about in

the year Five Hun-
dred B. C. Previ-
ous to that date, lyric

poetry, which sung
of wars and illustri-

ous heroes, supported
by strumming har-
monious chords upon
the Lyre, and epic
poetry, (called epic
because it was re-
lated by the poet), formed the origin of
the drama.

* * *

Let us now imagine a poet or a
story teller who, with a number of people
gathered around him, would relate tales

[Copyright. 1D23, by Frank Cambria]

of wonderful deeds performed by the

Greek gods and heroes. The reputation

of this poet grew so great that a vast

populace would desire to hear him. The
most suitable place for such a recital

would be at the base of a hill, the people

being seated on the side of the hill, where
the voice of the speaker would rise up-

ward, reaching the greatest number of

people, and also where the audience

could see the orator or poet.

This system became the fundamental
basis of Greek theatres, as well as of the

modern theatre.

The Greeks built their theatres on the

hillside. They were generally hollowed
out on the slope of a hill, near the city

and were unroofed, the performance tak-

ing place in the daytime. Different from
the Hippodrome or Stadium the action

here had to be fixed to a certain point

around which the spectators' seats had
to be arranged so as to enable them to

direct their eyes to this center of activity.

The oldest theatres consisted of two
chief divisions, namely, the stage for the

dancers and the place for the specta-

The origin of the drama. Poet relating emotional story by aid of the Lyre.

tors. The original stage might have at the back of the

been either the rear end of a cart or a

small box platform, but later wooden
seats were built on the hillside in the

same manner as the bleachers at the ball

park are built today, and these seats

were developed later by the refined and
cultured taste of the Greeks into beauti-

fully decorated marble chairs.

Theatres were erected by the Greeks
for festivals, pageants, musical and dra-
matic performances, and for the debate
of every important political matter. In
their beginnings the theatres were sim-
ple, and were originally destined for the
performance of the Choric dances and
songs appertaining to the worship of

Dionysus, but by proper development
they became a means of artistic culture
for the boys and girls, and a source of
public enjoyment.
The auditorium later consisted of tiers

of marble seats, rising one above the
other and quite often were hewn out of
solid rock. In plan, the theatre was gen-
erally more than a semi-circle, so that
the spectators who sat at the extrem-
ities of the two wings faced the orches-
tra or dancing place, corresponding to
the stalls and pit of a modern theatre.
This pit is where the chorus chanted and
danced. The stage was '<nown as the
speaking place, the back wall being a
skene, the latter name being preserved

in the modern word
scene.

In the Greek
drama there were
but few actors on the
stage; it was unnec-
essary to provide
more than a narrow
platform with a back-
ground, either of
wood or stone,
erected in such a
manner as to make
it permanent.

* * *

The height of this

platform or stage is

a question which is

yet undecided. The
stage was a simple
level, in the center of
which stood the altar

of the god to be
celebrated. The wall

tage was built not only
for architectural reasons, but also as a
sounding board to help the acoustic qual-
ity, so that all might hear the singers and
the actors. Owing to a serious accident

{Continued on page Xl'I)
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Cosmopolitan Theatre

—

"We want the most comfortable theatre in the city," said

William Randolph Hearst, president of Cosmopolitan Corpora-
tion, when he approved plans for the new home for Cosmopolitan
productions. "Remember, not the largest, but the most com-
fortable." That Joseph Urban, noted decorative artist, met this

request is revealed in the beautiful and comfortable new Cosmo-
politan theatre formerly the Park, on Columbus Circle, New
York, where Marion Davies in "Little Old New York" is now
playing.

A view of the interior of the Cosmopolitan revealing artistic decora-
tions. Note projection room, its location and treatment. Silk

damask, old gold in hue. predominates in the decorative scheme.
The Cosmopolitan has 1,400 comfortable chairs.

From the ceiling of the Cosmopolitan a great chande-

lier is suspended that appears to be woven of

strands of crystaline jewels, shimmering white.

This basket of light falls sixteen feet and was exe-

cuted at a cost of $35,000.

The Cosmopolitan is of Colonial architecture, softened lightly by modern treat- The walls are hand-decorated, in a sub-

ment. The effect, as shown above, is arresting at first sight and proved a revela- due(j design of twined flowers and
tion to those who attended the opening performance of "Little Old New York." . t,,,- c- . _ . ui-Mr r»r
Since remodeling the Cosmopolitan has taken its place among the country's fohaSe "

Elliptic fixtures of black Car-

finest playhouses, no detail having been overlooked to make it thoroughly rar glass with bronze filigree work, hn-

modern. ished in gilt, grasp the mural lights.
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Fig. 1. Eastman theatre, Rochester, N. Y., designed to have comfortable seating, lighting, ventilation and acoustics in every part

of the room, which is discussed in article following by Professor Watson.

Acoustic Considerations of the

Motion Picture Theatre
ByF. R, WATSON

Professor of Experimental Physics, University of Illinois

THE construction of new motion pic-

* ture theatres has become a matter of

public interest. Nearly every city of im-

portance has a new theatre either in pros-

pect or in actual construction. To attract

and please the public, a careful investiga-

tion is made to discover desirable features
of construction and to install these in the
proposed building. The architectural de-
sign is studied in detail, the lighting fea-
tures of the auditorium and stage are
made a matter of special consideration,
and the practical operation of the heating
and ventilation systems is perfected to
insure physical comfort for the patrons.
Only one feature appears to be neglected
—the acoustics—and in this, a failure is

costly, because auditors are annoyed by
their inability to follow the words of
speakers or singers and they are disap-
pointed in the music which is rendered
under adverse conditions.

Study Needed for Picture Houses

In the discussion presented herewith,
the writer has in mind those theatres that
require a consideration of acoustic condi-
tions. If a hall is used only for pictures,
it might seem that the question of acous-
tics would not be raised at all, but, even
here, some study is needed to minimize
the disturbance of shuffling feet, of cough-
ing and the noises due to the camera.
VVhere music is given in addition to the
pictures, a proper design of a hall adds
much to the effective production. In
larger cities, it is becoming more and
more the practice to give considerable en-
tertainment of a vaudeville nature in addi-
tion to the pictures, and in these cases
the best acoustic conditions become a

Professor F. R. Watson, noted
acoustician, in the accompanying
article discusses the subject of
acoustics particularly as applied
generally to motion picture thea-
tres. In his book "Acoustics of
Buildings," published by John
Wiley & Sons, New York City, the
author covers in a comprehensive
manner acoustic considerations of
various types of theatres, audito-
riums and other buildings.

vital matter, particularly where the rooms
are lar^e.

The neglect of the acoustics in theatres

is doubtless due to the prevailing ignor-

ance of the subject. There is a general

impression that the action of sound in a

building is quite mysterious and that it is

a matter of luck if a new auditorium has
acceptable acoustics. This impression is

erroneous.

Acoustics Can Be Determined

Within the past twenty-five years, the

science of acoustics of buildings has de-

veloped rapidly so that now an auditorium

may be definitely designed in its essential

acoustic features with a guarantee of cer-

tainty in the outcome. It is desirable to

include the acoustic study with the design

of other features, rather than leave it for

consideration in the completed auditorium

when it is usually impossible to make
changes to secure the best effect. When
the facts concerning this new science be-

come sufficiently well known, by publica-
tions and building auditoriums with
acoustic design, it seems quite certain that

acoustic specifications will be incorporated
in building contracts comparable with
those now used for the lighting, heating
and ventilation.

To illustrate the modern practice of

acoustic design, several halls will be de-
scribed, giving in some detail the features
adopted to secure the effects sought for.

Factors of Acoustics

Comfortable hearing in a room depends
on three factors. First, the sound should
have the proper loudness to enable the
average auditor to hear. It should not be
loud as to be unpleasant—such as the
music from a brass band in a small room

;

neither should it be too faint, where, for

instance, an auditor strains to hear a

weak-voiced speaker. Fortunately, there
is a considerable range of loudness over
which an average auditor may hear with
satisfaction. The matter of loudness is

not usually a vital factor in acoustic de-

sign.

After a sound of acceptable loudness
makes its impression on the listener, it

should die out in a suitably short time
so as to leave the field free for the next
sound. This result is brought about by
the installation of a calculated amount of

sound absorbing materials, as explained
later. This factor is the vital one in acous-

tics of auditoriums.

Finally, the sound should not be dis-

torted unpleasantly; that is, it should pre-

serve the quality it possesses as it leaves

the source and should not suffer any
marked change in quality by absorption
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or by reflection from the walls. Particu-

larly objectionable in this respect arc-

echoes which give an annoying repetition

of the direct sound by reflection from the

walls of the room. Wood paneling and

small alcoves are likely to produce

changes in the original sound and should

be used with caution.

Describes Eastman Theatre

With these three essentials in mind, the

consideration of a practical case is in-

structive. The first auditorium selected

for discussion is the Eastman theatre of

Rochester, New York. By
permission from Mr. East-

man and the architects.

Messrs. Gordon and Kael-

ber, a description is given

of the acoustics features

that were adopted. The
theatre was designed pri-

marily to accommodate a

large orchestra of about 70

instruments, but was to be

used also for motion pic-

tures. In cooperation with

the architects, the writer

had the opportunity of de-

veloping an acoustic design

of the room.

To avoid undue loudness,

a large volume was neces-

sary to give free play for

the sound of the orchestra

and the pipe organ. Ac-
cordingly, the volume orig-

inally proposed was in-

creased considerably by

raising the ceiling nine feet.

The final volume w a S

nearly 800,000 cubic feet

and the seating capacity

about 3,350.

The possibilities I o r

causing echoes were also

studied. The room was
shaped somewhat like i

megaphone, t h e verticai

side walls spreading out
toward the rear. Any ob-
jectionable reflection of

sound was thus confined
to the ceiling. The ceil-

ing surface, which was designed as a

dome for architectural effect, was made
quite shallow to avoid undue concentra-
tion of sound. To reduce further the
chance for echoes, this surface was
broken with coffers, each of which con-
tained a large rosette, and a selected num-
ber were padded with hairfelt.

Seats and Carpets Play Big Part

The amount of sound absorbing mate-
rial needed in the room was calculated
from data obtained from a study of other
auditoriums that were known to be good

acoustically. The calculation involved the
use of a formula and a determination of

the absorption of all areas in the room.
Without discussing in detail all the fea-

tures of this vital consideration, it will

suffice for the present purpose to staU
that the bulk of the absorbent was fur-

nished by upholstered seats and a heavy
carpet with a lining. A wide strip of hair-

felt placed on the wall above the pros-
cenium assisted in deadening the sound
to an acceptable value.

When the theatre was completed it was
used for a variety of purposes—orchestra

Fig 4. Diagram showing how echoes were set up by curved walls in

auditorium of University of Illinois. Speakers and auditors were
greatly annoyed by these echoes.

and organ music, instrumental and vocal

solo—and found entirely satisfactory for

hearing. The outcome in this case veri-

fied the predictions and accords with the
successful results obtained in numerous
other auditoriums.

It should be emphasized at this point
that the reverberation, or undue prolonga-
tion of sound, is the most common defect

in auditoriums. The hard plaster walls
and concrete floors used in modern build-

ings absorb but little sound and a pro-
longed reverberation is inevitable unless
absorbing materials are introduced. Up-

holstered seats and carpets are helpful in

correcting this condition, but it may be
necessary to add curtains or hairfelt. It

is necessary to install sufficient material
to make average sounds die out in a short
time—one second for very small rooms
and about two seconds for large halls

with an audience present.

Correcting Faulty Acoustics

The case of the Eastman theatre, just

described, illustrates the advantage of pre-
scribing the acoustic features in the design
stage of the auditorium. As a contrast to

this, the auditorium at the
University of Illinois,

which will be described
next, is representative of

a large number of halls

that are found acoustically

faulty after completion
and then require a correc-

tion to make them usable.

Because of the meager
furnishings, this auditor-

ium was too reverberant,

and, also, because of the

complicated curved walls,

it had many pronounced
echoes. If an observer
stood on the platform and
clapped his hands, a verit-

able chaos of sound re-

sulted. Echoes were heard
from every direction, and
reverberations continued
for a number of seconds
before all was sti]l again.

Speakers found their ut-

terances thrown back at

them, and auditors all over
the house experienced dif-

ficulty in understanding
what was said. On one
occasion the university
band played a piece which
featured a xylophone solo

with accompaniment by
the other instruments. It

BO happened that the
leader heard the echo
more strongly than the

direct sound, and beat
time with it, while players

near the xylophone kept time with the

direct sound. The confusion may well be
imagined.

Figure 3 pictures the interior of the

room which approximates a sphere cut

off on the lower surface by the sloping

floor. There is a barony but no gallery.

The stage is built out into the room in-

stead of being set back behind a pros-

cenium arch as originally designed, thus

placing the speaker near the center of the

room and giving rise to many echoes. The
limited appropriation made it impossible

(Continued on page XX)

Fig. 2. Auditorium at the University of Illinois. Fig. 3. Interior of auditorium. University of Illinois.
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Standard Theatres Built Under
Cooperative System

By G. E. EICHENLA UB, Architect

THE actuating idea of out co-operative
building method is simply this:

To protect the average theatre man
from making the mistakes that ruin him
and endanger the lives of his fellows and
at the same time cast unfavorable reflec-

tions on all theatres, and everything con-
nected with the same.
To gain this end it is necessary to know

"The Theatre," its history, traditions and
potential values for betterment of civiliza-

tion as a whole. It is also necessary to

know how these ends can be gained or
accomplished and then "follow through"
with the ability to actually bring the
project to completion as first contem-
plated.

Discribes Actual Project
Ours is an organization carefully picked

and brought together for the accomplish-
ment of this purpose.
Before the war I was engaged in the

perfecting of standard factory building
but since the war industrial expansion
has been extremely limited and. on be-
ing approached by a syndicate who
wanted to build a theatre, I accepted the
commission. A few theatre operators
were on the board of directors. The rest

all had attended theatres but it soon de-
veloped that each one knew just how this

job ought to be built.

I undertook the commission with tne
result that another piece of land was pur-
chased, the board was steered past many
pitfalls and the syndicate is in possession
of a theatre that is successful from every
standpoint of the patron, the actor, the
projectionist, the musician and the owner.
It is an object of civic pride and last, but
not least, the returns are more than satis-

factory. This job is making money and
will pay out in another three years, hav-
ing been in operation four, which is highly
satisfactory to the investor.

Must Have Expert Advice
This experience caused me to look

'around. I analyzed a dozen theatre fail-

ures of the past few years which proved
the fact that nearly all theatre projects
are brought to an
untimely end thru
some such proced-
ure as outlined
above, in which
the owner's first

mistake is to em-
ploy an architect
who is a local "good
fellow." If they
should perchance
ask if he can design
or has designed any
theatres, the ques-
tion is neatly side-
stepped or some
books are hauled
out and the owner
is quickly sold on
the utter simplicity
of building four
walls and a roof, a

stage and a foyer,
and a rapid sketch
shows how easily
this can be done.
No trouble at all

and dead easy for
any architect with
one good arm.
A half dozen such

jobs have been re-

vamped and done
over by our organ-
tion before it proved

Standard plans for small theatres
and a co-operative system of build-

ing have been evolved by an east-

ern building organization of which
Mr. G. E. Eichenlaub, architect
and engineer, is at the head. De-
tails of the aims of this company
and its work in the theatre field

are set forth in the accompanying
article by Mr. Eichenlaub.

Exterior of Geitner theatre, Silver Creek,
N. Y., erected from standard plans as

explained in accompanying article.

too late. But countless jobs approach

opening night before the mistakes are

found and then corrected at great ex-

pense. Many more show up on opening

night when the people discover that there

is such a thing as acoustics: that sight-

lines are a tangible thing and that pro-

jection is more than a magic lantern and

Auditorium of the Geitner theatre. Silver Creek, N. Y.

a white sheet in the old barn-loft.

These mistakes cost .much more money
and then after the end of the bankroll,

quiet oblivion and stagnation. In many
such cases the building cannot even be
converted to other uses.

Tells Bankers' Attitude
Did you ever notice how your banker

is apt to regard you with suspicion when
you mention the matter of a loan for

theatre purposes or improvement? Just
consider the foregoing and then count
the theatre failures in your own district

during the past years and consider the

number of bankers who were drawn in

during a burst of enthusiasm and civic

pride and then lost money when the
project petered out.

This banker or his associates all have
such recollections and they still think,

and with good ground, that the theatre is

just about the riskiest "horse on their

track." Very often, through ignorance of

this field of business, they are wrong and
can be shown. In fact, the theatre is

the biggest risk in business, simply be-
cause almost anyone can tell a theatre

when he sees it and of its true workings
and requirements has little or no real

knowledge.
Results: When he gets tired of his job

or just thinks he'd like a change, why
he just naturally thinks he will take to

running a theatre. A draftsman friend

or the local architect kids him along; the
scheme gets some attention and in a few
cases actually is over—and then
"flops."

Correct Information Needed.
Snice these are facts, it is obvious that

there must be room for a bureau of in-

formation. There was no such bureau,
though the local stage carpenter, grip or
property man was not loath at all to tell

exactly how to do the whole business.
Even the musicians will tell you in a min-
ute just how to build your house. But
the fact remains that there is still no
authentic source of expert information
outside of possibly ten architects' offices

in all this broad
land. They are kept
busy and don't
work cheap. A
word from such
may save you ten

thousand dollars or
even more: it has
reoeatedly happen-
ed in the practice of
every one: then
why should he be
expected to give
you the information
vou need for noth-
ing or a small pay-
ment?

Just the same,
many a small town
show man does not
and cannot know
these facts and a
thousand dollars to

him for an architect

would seem like

the height of fool-

ish extravagance.
So our Standard

Theatre Building
was developed and
perfected and a
known quantity
that is absolutely
(Continued on paae

XIV)
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Architects and Their Attitude

Toward Projection
By H. A. R. DUTTON

President of Exhibitors Supply Company

IN THIS -day of million dollar theatres,

when thousands of dollars are lavishly

spent in correct decorative effects, beau-

tiful furnishings, ingenious lighting meth-

ods and comfortable surroundings for the

patron, there seems to have been lost

sight of, in the desire to produce a the-

atre marvelous to the eye, the one and

the only reason for the theatre's existence

—the picture on the screen.

It is obviously unnecessary to elaborate

on this point—that the picture is the thing

which draws the public to the theatre is

generally conceded. Yet. at this time,

when every phase of the theatre is ac-

corded specialized consideration it is a

fact that the properties and requirements

which produce the picture are the most

neglected and probably the least under-

stood by architects, and in many instances

theater owners as well.

City Mistakes Made

This is proven in the instance -of a

number of theatres, large and small, and

in a spirit of constructive criticism, I

want to point out a few glaring cases

which show the need for further consid-

eration of the projection question by archi-

tects.

At one theatre, which had reached a

stage of completion, and in which the

projection features were left as finishing

details, an equipment dealer received a

hurried call for machines. They were

delivered speedily and an installation man
sent out to place them. When the time

came to test out the projection of the

picture on the screen it was found that

a steel "I" beam had been placed di-

rectly in front of the port-holes, stopping

the light from the machines.

Here was a trying situation, with the

opening date close at hand. Numerous
schemes were suggested by the architect

and exhibitor, one of them being to re-

flect the picture around the beam with

a mirror, an obviously impracticable

method. Eventually it was necessary to

use an oxy-acetylene torch and cut holes

in the beam.

Booth Placed in Dome
In another case a theatre was built in

which there was to be a cove-lighted

dome in the ceiling. In the original plans

the booth had been placed in this dome,

and had it been constructed here it would

have been necessary to project a picture

almost in a vertical line to the screen.

The distortion would have produced

laughable results.

And still another instance is related by

an equipment dealer who found, when in-

stalling the machines, that the portholes

had been placed entirely out of line with

the projection lens. Projecting through

these port holes would have placed the

picture on the ceiling. There was no
solution to this problem other than to

remodel the front wall of the projection

booth, which was done.

Conditions such as the above are not

isolated cases, though I am glad to state

that at present there seems to be a gen-

eral improvement.
That these mistakes have been costly

is obvious. That they are entirely un-
necessary is even more important.

Projection Considered La;t

The trouble, I believe, can be laid to

the fact that the subject of projection
has been relegated to a minor considera-

tion in the mind of the architect. He has
regarded it as some sort of necessary evil

to be put off until the last possible mo-
ment, and then there has been a scramble
as the house neared completion.

With projection viewed in this light it

is small wonder that difficulties of the

nature already mentioned have occurred.

Since no theatre, regardless of its beau-
tiful decorations or comfort facilities, can
hope to be successful unless there is a

clear, brilliant picture on the screen, it

seems unreasonable that the matter of

projection has been placed in this cate-

gory. No doubt one of the causes is the

fact that architects and thostf interested

in projection have not previously had the

opportunity to familiarize themselves with
each other's problems through such a
medium as "Better Theatres."

The matter of proper projection in the

theatre is a specialized undertaking, with
many complications involved.

Tells of Complications

For instance, the booth measurements
r;iust be correct so that the projection

machines are properly placed with the

required amount of space given for the

operation of them. There is the matter
of proper placing of the spot light, the

stertopticon. the rewind table, panel board
and other equipment: one of the most
difficult things encountered is the proper
measurements of the port holes, as they
vary according to the angle of projec-

tion.

Then again, there is the generators,

and the generator room. Much could be

said about this one item alone, as there

are many things to be taken into con-

sideration.

There are certain angles of projection

at which it is impossible to get a good,

bright, clear picture on the screen. This

one feature alone should receive great

consideration in the designing of the

theatre.

Another one of the important things

to be taken into consideration is the loca-

tion and size of the screen, and the tvpe

most adapted to the house which is be-

ing built. As a rule, the contraction of

the theatre is governed by the size of

the property on which it is being in-

stalled and built to fit the particular needs
of the particular construction of each
theatre.

There are many types of screens. For
the long narrow house, there is the

smooth type screen. For the medium
wide house, there is another type; for the
extremely wide house, there is still an-
other type. Then again, in each case the
length of projection from the machine to
the screen varies the quality of surface.

It can readily be seen that much thought
must be given to the proper installation

in ordering this item of projection, so
that best results are obtained.

Progressive architects are more and
more placing the responsibility for the
correct execution of these various de-
tails in the hands of those especially qual-
ified to provide best results—the motion
picture equipment dealers of the coun-
try. They have learned the value of the
co-operation which the equipment dealer
can render, and know that when an equip-
ment dealer is called into consultation,
v hen the project is in the early stages,
there will be little chance of necessity
for redrawing plans or making other
changes when the theatre is ready to
open.

Has Staff of Experts

This is only natural when the equip-
ment dealer is given the opportunity to
work in the same relation to the architect
that a contractor on wiring or some other
special feaure of the theatre does. He
has a staff of trained men for this work
and is ready to provide blue prints and
make valuable suggestions as to the re-

quirements of the projection booth. He
knows just what equipment a particular
sized theatre needs in the booth and the
amount of space that must be reserved
for each item.

It might be interesting to mention here
that equipment dealers of the country
have recently formed the Association of
Motion Picture Equipment Dealers of

America. They represent a very definite

and substantial part of the motion picture
industry, serving the theatre owner and
assisting him in the projection end of his

business whenever the occasion arises.

Just why architects have been slow to
utilize the resources and knowledge of
equipment dealers in the designing of the
projection room is hard to explain and
the only apparent reason is because the
architect himself has been more or less

disinterested in this phase of the theatre.

Architect and Exhibitor Profit

Past mistakes show that this is an
attitude that is economically unsound, be-
ing costly in time and labor lost, not
only to the architect but to the exhibitor

as well. If the architect will acquaint
himself with the co-operation the equip-
ment dealer is able to give and turn the
protection details over to him at the time
theatre plans are being prepared, he can
confidently forget this phase of the the-

atre with the knowledge that there will

be no makeshift changes necessary on the

opening dav.
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Importance of Fire Resistive

Columns in Buildings
By NORMAN M. STINEMAN

Associate Member. American Society of Civil Engineers

COLUMNS and their connecting floor

and wall girders are the most im-
portant elements of a building. They
comprise the structural frame, which
carries the loads imposed on the struc-
ture. As between columns and floor

girders, the former are the more import-
ant of the two. This, of course, is ob-
vious, for if a severe fire in one of the
lower stories of a building destroys a
column or weakens it to the point of
failure, serious trouble is sure to follow.
Every column directly above it on all

the upper stories must also fail, and the
contributing floor areas will collapse
with them. In a word, the failure of one
column may precipitate the collapse of
the entire interior of a building during
the progress of a fire.

On the other hand, serious damage
may be inflicted on the non-structural
parts of a building without actually de-

stroying it. This was well illustrated

in the extremely hot fire which burned
out the upper eight floors of the Bur-
lington Office Building in Chicago, on
March IS, 1922. As stated in a previous
article in "Better Theatres" all the con-
tents of the eight floors including the
interior trim, the floor finish and the non-
bearing partitions, were either destroyed
or demolished. The structural load-car-
rying frame of the building, however,
was in no way damaged, and although
the financial loss was great it was far

less than it would have been if the struc-
tural parts had collapsed or had been
damaged seriously.

Temperature Effect on Steel

\\ ben structural steel was first thought
of as a building material, it was supposed
that a satisfactory fireproof material bad
at last been found. The supposition did

no' hold, for it was soon discovered that

the temperatures usually produced in an
ordinary fire were sufficient to soften

the steel to a point where its strength
was practically gone. This point is

brought out with particular emphasis
in Section 114 of the Building Code is-

sued by the National Board of Fire Un-
derwriters. The following is quoted
from a footnote under that section: "It

is well known that steel begins to lose

its strength at about 500°Fahr., and at

1000° Fahr. approximately 70 per cent

of its strength is gone. Temperatures
such as these are easily reached in an
ordinary fire, and if maintained even for

a short time was almost sure to produce
collapse of an exposed steel structural

member."
It was soon realized that structural

steel columns as well as all other metal
load-carrying parts of a building would
have to be protected with some form of

fireproofing. For this purpose various
materials have been tried out, some of

which have failed to stand up under
severe tests.

Extensive Tests Being Made
The use of all these fireproofing ma-

terials has developed to the point where
common practice is quite well stand-

ardized: but up to a very few years ago
little reliable information was available

concerning the actual performance of

the various materials under extreme heat.

Furthermore, little or nothing was
known concerning the comparative value

of the different materials used. The se-

lection of fireproofing material was
guided largely by personal preference.

The necessity for more definite knowl-
edge as to the comparative value of vari-

ous fireproofing materials and the desire

for knowledge as to the length of time

during which the various materials would
stand up under extreme heat led to the

elaborate scries of tests carried out sev-

eral years ago by the Underwriters' Lab-
oratories, 207 East Ohio Street, Chicago,
111., acting in cooperation with the U. S.

Bureau of Standards and the Associated
Factory Mutual Fire Insurance Compan-
ies. .11 Milk Street, Boston, Mass. These
tests were begun in 1918 and completed
in 1921. They involved tests of 106 full-

sized columns, including 91 fire tests,

and 13 fire-and-water tests. The columns
were designed for loads to which columns
of the same size would be subjected in

buildings. The full design loads were
applied bv powerful machines during the

test.

Special furnaces were built for the pur-

pose. Within these furnaces the col-

umns were subjected to temperatures
conforming closely to the standard time-
temperature table described in a previous
article in The Exhibitors Herald. This
standard table, it will be remembered, re-

quires a temperature of 1000° Fahr.
within five minutes of the beginning of

the test, 1300° in ten minutes, 1550° in

thirty minutes, 1700° in one hour, 1850*

in two hours, 2000° in four hours and
2300° in eight hours.

Results of Tests

The various kinds of columns tested

and the length of time they withstood
(Continued on page XXII)

FIRE RESISTANCE. OF UNPROTECTED, PROTECTED AND REINFORCED CONCRETE BUILDING COLUMNS
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THE FIXTURES IN THIS ATTRACTIVE WASHROOM ARE CRANE "VERNON" PATTERN

LONGER SERVICE-LOWER UPKEEP COST
For theater buildings planned to serve

during many years, the life of their

equipment is an important factor in

economy. Extra durability in plumb-

ing and heating systems makes a

double savins; for the owner. Not onlv

in the cost of repair materials, but also

in replacement expense. Crane piping

and fixtures add a further economy

by insuring low upkeep cost. Every

theater requirement is met by Crane

valves, fittings, piping and fixtures.

CR AN E
GENERAL OFFICES: CRANE BUILDING. 836 S. MICHIGAN AVE.. CHICAGO

Branches and Sales Offices in One HunJieJ anJ Forty Cities

National Exhibit Rooms : Chicago, New York, Atlantic City

IVorks: Chicago, Bridgeport, Birmingham, Chattanooga and Trenton

CRANE, LIMITED, MONTREAL. CRANE-BENNETT, Ltd., LONDON
CRANE EXPORT CORPORATION: NEW YORK, SAN FRANCISCO

C'i CRANE, PARIS

No. 27 Angle Check Valve
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GENUINE-BRAND NEW

GUARANTEED

Lightning Change Maker

BIG BARGAIN

$7500

Time Payments If You Want Them
The Lightning Change Maker will eat up
the line at the box office—Speediest Oper-
ating Machine made. As long as our stock
lasts we will sell at price above—you
should have one— If you want time to

pay ask us for easy payment plan.

Exhibitors Supply Company
GENERAL OFFICES AND CHICAGO BRANCH

825 So. Wabash Ave., Chicago, III.

715 Wells St.,
Milwaukee, Wis.

3315 Olive St.
St. Louis, Mo.

221 Loeb Arcade
Minneapolis, Minn.

Standard Theatres Built
Under Cooperative Plan

(Continued from page IX)

right in every department is the re-

sult. Information regarding a new
project and advice regarding pro-

cedure and suitability is cheerfully

given by experts,' with special re-

gard to the adoption of the Standard
building to the requirement! of the situ-

ation.

Not for Big Cities

In big cities on expensive downtown
shies, the Standard building will not do
:ind something special must be designed.
I Jut for the average neighborhood house
or small town theatre seating from 500
to 1,500 it has proven most successful
and economical.

Several have been built and many more
arc in process of financing or construc-
tion.

Soon our organization will be in a posi-
tion to entertain inquiries from small
towns anywhere in the U. S. A. requiring
a theatre to replace a death-trap, in which
they will finance and erect and operate
the theatre and after proving its ability to

pay out will sell the house to the local
show-man and his associates at a nominal
price based on the percentage of profit
shown by the house.

Correct Theatre Assured

In this manner, almost any town can
have a house that is right, and approved
by t he National Boird of Fire Commis-
sioners, the various state bodies having
jurisdiction and the United States Bureau
of Standards and all other bodies of
authority that may have or wish to have
jurisdiction in the matter. This co-opera-
tive scheme is simply the taking of tech-
nical and practical information regard-
ing a theatre and every phase of its

equipment and operation to the owner
and his associates or bankers so that they
may know their proposition in its true
light and act accordingly in a safe and
intelligent manner, which we think will

result in the earlier establishment of the
picture show at least, as a business rather
than an amusement, with a consequent
gain in respect and profit to all the various
communities, rural as well as urban,
throughout this broad land.

New Projects

Newark, N. J.—Architects Reilly &
Hall, 405 Lexington avenue, New York
City, have completed plans for a new
theatre for Joseph Stern, Ordway Build-
ing. Newark, to be erected at Bloomfield
and Belleville avenue in this city. The
theatre will seat 2,000 and cost approx-
imately $170,000.

*

Philadelphia, Pa.—Construction is un-
der way here of a new theatre for George
Borowsky. 1016 South Broad street, which
is being built at Forty-fourth and Fair-

mont avenue. This theatre will seat 500.

Glendale, Cal.—Announcement has been

made by A. M. Yale, president of the

General Construction Company, 203 East

Harvard, and James H. Bolen, of Sawyer
and Bolen, Glendale realtors, that ar-

rangements have been completed for the

erection of a motion picture which will

cost $250,000 at East Broadway and Jack-
son street. The theatre will seat 1,000.
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THE BENN
NEW STANLEY COMPANY HOUSE

PHILADELPHIA, PA,
WILL BE READY IN SEPTEMBER
THE new BENN THEATRE; 64th

street and Woodlawn avenue,

probably the handsomest and most

commodious in southwest PHILA-
DELPHIA AND ONE OF THE
LARGEST AND MOST MAGNIFI-
CENT THEATRES IN THE CITY.
WILL BE FORMALLY OPENED
TO THE PUBLIC ON "SATURDAY
AFTERNOON, SEPTEMBER 1,

UNDER THE , DIRECTION OF
THE STANLEY COMPANY OF
AMERICA. The policy cf the Benn

will be the presentation of feature

photoplays on first run in this section

cf the city, the best of music and the

house will be operated along the lines

of Stanley policy which means that

the" entertainment will be of the highest

grade in every respect.

Boom Seen for Neighborhood

The new. Benn Thea
the many requests Dia

men and residents of t

it is located and those from
sufrounding 63rd and Mth
lawn and Saybrook avenues
which the' new structure

he result -of

"

hich

many squares
trects, Wood-
the block in

located -This

locality for miles about is fast becoming a
densely populated section. Where, but a few
years ago, was practically nothing but lots

except for the buildings on AVoodlawn'
avenue, is now built up with handsome stores

and thousands of dwellings. All these have
been but nieagerly served in the way of

theatrical entertainment. Except for the
Orient Theatre, under the direction of Mr..
Benn. and a few other smaller motion picture
theatres, most of them lacking the accom-
modations necessary tor the demand made
upon their capacity, the residents have been
compelled to go many blocks for the
pleasure.; Then, too, still more dwellings are
being erected and a greater demand is bcniR
made for housing in that section in view pf
the fact that more than 50,000. new inhab-
itants are expected in the near future due
to the fact that Henry Ford is' to erect h
huge exporting plant at Sixty-third street
and Eastwrck avenue while the Wcsting)tou-,c
Company is erecting .

in that territory.

With this in mind
there was no theatre

dc

tothi Dlarilt

id alio the fact that
idcquaic in capacity

being made for \

that will be nia
sands of businc
west West Phil
the Stanley Co
organization at

and plans wcr
and dance hall

Auditorium Seats 2,000

In the Benn Theatre, the people of West
Philadelphia have a place for amusement
of which they feel proud. The lobby, the

entrance to which is from Woodlawn ave-

nue, is 25 feet wide and extend
of 100 feet to the theatre proper. The
of the theatre is 78 feet by US feet. It is of

with concrete foundations. The
roof is of slate and gypsum slab. The stage

is located at the west end of the auditorium

and the seating capacity is 2.000. There are

twenty fire exits of which ten lead to Say-

Jjrook avenue, and the balance to wide courts

connected also to Saybrook avenue. The.
finish of the the

and ivory being the predominating
Mural paintings are abov
while the lighting throu

type, the light troue

alongside of the theatre

the vaulted type and
or obstructions of au^^iml

In the spaciouj^Palcony are

rooms with jj^r exposures, i

being ueccs^pri a lounge roo

manager's^prices, switchboard

crating ^mrit. booth ?nd othc

spaces j^r the operation of thi

perfectly well ventilated house. be found delightful

nother Important Installation

Power's Projectors
irv

Philadelphia
"NICHOLAS POWER COMPANY
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RESULTS ARE WHAT YOU WANT
when you purchase equipment

offers the new

MINUSA DE LUXE SPECIAL SCREEN
Built to Specification*

as the perfect projection surface

A demonstration will prove its superiority

You will not be obligated by asking us for a large

sample built to meet your particular requirements

MINUSA CINE SCREEN CO.
Bomont at Morgan St. Louis

Scenery—Picture Sets—Draperies

Velour and Velvet Curtains

"Dependable Service'

'

NOVELTY SCENIC STUDIOS
220 West Forty-Sixth Street New York

IT WILL PAY YOU TO USE

HYNTENSITY
CONDENSERS

"Patent applied for"

GUARANTEED NON-BREAKABLE
One-Piece Condenser No Spherical Aberration

Increases light and gives sharper definition

Non-Pitting Device included

See your dealer or write Department E

303 Fourth Ave. M. MAJOR & CO. New York

History of the Theatre,
Its Origin, Development

(Continued from page V)

during a theatrical performance where
Aecholos and Pratinas appeared as com-
petitors, when the auditorium collapsed
and killed and injured many of the spec-
tators, thereafter the stages, which were
originally built of wood, were built of
stone. The stage was enlarged from time
to time as the comedy and drama devel-
oped into larger themes.

In pre-Aeschylean drama, the actor
mounted on a table, or probably the
altar of the god Dionysus, and held a
dialogue with the chorus and dancers.
It later developed to a low wooden stage
connected with the orchestra by means
of a ladder and about the fourth cen-
tury, B. C, there appeared a monumental
evidence in the construction of theatres.
At Epidauros there was a wooden

floor supported by a wall twelve feet
high. In late Greek and early Roman
times the stage was ten to twelve feet
high. One of the greatest theatres of
the Greeks, called the theatre of Diony-
sus at Athens, and built about three
hundred forty B. C., and which is a
proto-type of all Greek theatres, could
accommodate thirty thousand spectators
and was the one in which the plays of
the great Athenian dramatists were pro-
duced. The orchestra, which was usually
only used by the chorus and the danc-
ers, was about sixty-six feet across, the
theatre itself being about three hundred
seventy-eight feet in diameter.

* » *

Comparing the size of this orchestra
and the small dimensions of the stage, it

can be easily seen that more importance
was placed upon the dance, song and
dialogue than upon the fantastic spec-
tacular effects. The auditorium was
usually composed of thirty-two rows of

seats, forming the lower divisions, these

being separated by a broad aisle from
twenty rows above.

Twenty-four flights of steps radiated

from the bottom to the top. The Greek
stage usually had three doors, one in

the center which was more important
and larger than the two at the sides, one
at right and one at left of center. As
these plays were always supposed to

take place in front of the palace of the

king, the center door stood as a symbol
of the entrance to the king's palace.

According to the records of Vetruvius,
however, five doors were situated in the

background, the center one being called

the gate of the royal palace, the two gates

to both sides of this led into buildings
connected with the palace, destined for

the reception of guests, and the two re-

maining doors, situated near the corners
of the skene and the wings of the stage,

were called Aditud and Itinera respect-

ively. Aditud indicated the road to the

City, Itinera indicated the road to for-

eign countries.

In the worship of Dionysus the sym-
bolic rendering of natural phenomena
was felt by the people. Nature's dying
throbs in Autumn, the rigid desolation

and slumber in Winter, and her final re-

vival in Spring, were the basic ideas of

Bacchi mystic. The joy, the sorrow,
expressed by the Bacchi dances, which
were inspired by these changes of the
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seasons, were the embryo of theatrical

representation.

The Greek theatre was a public insti-

tution supported by the government.
The chorus entered the orchestra

through the paradoi, the actors coming
from home or foreign parts could enter

and retire from the stage by means of

the steps ascending from the orchestra

to the logeion.

A few feet in front of the skene wall
was placed a wooden frame work, across
which the back scene was fastened. The
doors in this piece of scenery corre-
sponded with those in the stone wall
immediately behind. This back scene
could be made to slide to right and left

of center so as to produce a change of
scene. The back scene may have been
made of four or eight pieces, or parti-

lions, of material which could easily be
removed.
Lhode says "that in order to make the

parts of the back scene pushed behind
the periaktoi quite invisible to the pub-
lic, slight frames of wood covered with
paper hangings were placed at the farther
end and to both sides of the pulpitum.
which were immediately connected with
the side wings of the stage building."
By means of these pieces of scenery

the width of the stage was considerably
shortened, the remaining space being still

quite sufficient for the few actors of the
Greek drama. Besides this back scene,
which is equivalent to our back drop,
there also existed in Greek theatres two
side scenes. These side scenes consisted
of light wooden frames, three sided in
form, similar to a prism, which were
covered with canvas and upon which
were painted scenes. These prisms,
were pivoted at the top and at the
bottom on wooden pegs, and could be
easily revolved on their apis so that one
painted surface was always turned
toward the spectators.

* * *

Each of these surfaces had painted
upon it a different scene and as these
were changed they suggested a partial
change of locality on the stage. If the
nrism to the left of the spectator was
moved it was supposed that the road to
some foreign country was changed. If

both prisms were changed it would indi-
cate that both the foreign road was
changed and also the town in which the
play was taking place, and thereby modi-
fied the back scene. The prism on the
right of the spectator could not be
turned, for it indicated the position of
home, and as long as the center scene
or back drop was unchanged the locality

naturally remained the same.
(A third installment of this series of articles bv

Mr. Cambria will appear in the next issue of
"Better Theatres".)

Chattanooga, Term.—Options on desir-
able property on Market street in the
vicinity of Cherry are said to have been
obtained by a group of men who propose
to erect a million dollar theatre and of-
fice building. The names of those behind
the project, however, have not been re-
vealed.

*

Pomona, Cal.—The $225,000 theatre be-
ing erected in this city by West Coast
Theatres, Inc., Knickerbocker building,
Los Angeles, will be completed and ready
for opening by Thanksgiving, it is be-
lieved by executives of the company.

*

Granada, Cal.—The Granada theatre
building, which will be completed in about
six months, will be erected at a cost of
$750,000. The theatre part will seat 1.800.

You Will Find Our Boards

On the Country's Largest Stages

GRAUMAN'S METROPOLITAN
LOS ANGELES

LOCKE SYSTEM
REMOTE CONTROL
STAGE LIGHTING

PATENTED

Permitting a noiseless control

visual operation; permitting

your operator to work ahead of his

scenes; also possible for him to go

back on previous set-ups,

without disturbing his present

set up; all of which is necessary

for harmonious lighting effect, only

possible in the Locke System.

Architects, Engineers, Owners and Operators, are welcome to

submit their names for our mailing list, to receive data and

literature on Stage and Theatre Lighting.

HUB ELECTRIC COMPANY
2219-2229 West Grand Ave. Chicago, III.

A COUCH SYSTEM of
INTERCOMMUNICATING

TELEPHONES
Provides efficient, dependable and quick means of communication and should form
a part of the equipment of

BETTER THEATRES

Send for Bulletins

S. H. COUCH COMPANY, Inc.
Established 1894

TELEPHONE MANUFACTURERS
Office and Factory, Norfolk Downs, Mass.

BRANCH OFFICES
BOSTON, I 70 Purchase St. CHICAGO. 337 West Madison St.

SALES REPRESENTATIVES
Sierra Electric Co.. San Francisco. Los Angeles. Seattle Eco Clock Co.. 428 Broadway. New York
John R. Hollingsworth. I 723 Sansom St.. Philadelphia G. L. MacGillivray & Co.. 3 St. Nicholas St..

Montreal, P. Q-. Canada
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Syndicates Roll Music
For Photoplays

(By the Observer)

THE Exhibitors' Music Roll Co., a
Pacific coast concern, has recently

been formed to supply theatres with suit-

able music rolls for their pictures. The
theatre sends in its schedule ot pictures

and the music roll company furnishes the
proper music rolls for each evening's pic-

ture program.

Rolls Rented Like Films

The rolls are routed in the same way
that the pictrue films are routed. They
are also rented like the films. In this

way the theatre can get a program of

music rolls that fits the picture and that

has been arranged by experts. There is

also a saving in expense.

A recent report of the new company's
business says that in most cases now
the exhibitors no longer specify the names
of the musical selections desired, but
merely send a list of their film bookings
to the firm. The latter, in turn, sends
the proper selections as indicated on the
musical cue sheet of the screen produc-
tion, timing the shipment to reach the ex-
hibitor in ample time for the film show-
ing. Where no cue sheets are available
they send selections based on a study of

the film story. This service has already
proved so satisfactory to the exhibitors
that have used it that they now rarely

ever make their own selections and arc
relieved of much detail work formerly-
handled by them in connection with the
selection of music rolls.

An added advantage is that the the-

atre owner docs not have to maintain
a music roll library as he finds it more
economical to rent rolls than to buy them
with the added advantage of having a
much greater selection to draw from.
This is a step in the right direction as

far as solving the matter of the right and
economical music for pictures is con-
cerned. Much more could be done, per-
haps, if the film producing interests would
form a music organization to finance and
control the distribution of music selected
to lit the productions. The day may
come when the picture industry will have
its music Hollywood and when the pro-
ducer will not release a film without a
supply of specially adapted music writ-
ten and gathered for the production with
the same care thit is given to the staging
and editing of the picture itself.

Amplifier Attached to

Large Pipe Organ
(By the Observer)

A LARGE pipe organ with a specially

constructed amplifier, built on the
principle of the horn of a phonograph,
has just been installed in one of Chi-
cago's large dance halls.

The purpose of the amplifier is to carry
the sound of the music above the noise
caused by the dancers in talking and
from the shuffling of their feet. The idea

came from the owner of the dance hall,

who has made a study of acoustics, and
his theory that the sound would be car-

ried all round the large auditorium, and
be heard above the noises, has proved
correct. The instrument has been pro-

nounced a success and it is probable that

similar instruments will be installed in

many other theatres and large halls.

Pipes in "Sound Box"
The installation of the organ is entirely

different from anything that has ever been

SAVE 50% LABOR
PROVIDE

100% PRIME PRINTS
with the

Bell & Howell Automatic Splicer
Adopted by all modern
film exchanges and by
almost 100' ; of labor-

atories throughout
the world.

Complete particu-

lars furnished upon
request by the pi-

oneer designers of the only com-
plete line of standard cinema-
chinery for every purpose.

Bell & Howell Co.
Main Office and Factory

Larchmont and W. Ravenswood Ave.

CHICAGO, ILL.

Bell 8s Howell Automatic Standard
Splicing Machine equipped for

Special Use of Film Exchange

Branches

:

NEW YORK
LOS ANGELES

attempted before. The console is stand-
ard, but the pipes are inclosed in a huge
shell similar to the sound box of a phono-
graph and arranged in a different order
than the ordinary installation. The treble
pipes are placed near the opening of the
shell, while the large bass pipes are placed
near the floor and almost touching the
back wall of the shell in such a manner
that the sounds are thrown forward by
the full power of the resonance of the
shell.

The stage and orchestra pit had to be
reconstructed to allow for the installation

of the organ.
Acoustics is a very important factor in

a theatre. The plans for the new theatre

should be scrutinized with the acoustic
properties taken into consideration. After
the architect has drawn up the plans they
should be submitted to an acoustical ex-
pert to sec if the construction will permit
of the best sound producing qualities.

Should Plan Early for Organ

Another important feature for con-
sideration before the plans for the new
theatre arc adopted is the provision that

has been made for the installation of the
proper kind of organ and the position of

the orchestra pit. Too often is this neg-
lected and there are many cases of finely

built imposing theatres that are pitifully

lacking in orchestra accommodation and
in sound producing qualities. The music
in such places can never reach the highest
quality no matter how fine the instrument
or how talented the artist.

If no large organ is being installed at

the time the building is being erected
there should be provision made so that
little alteration work would be necessary
should there come a time when a large
organ was needed.
One of the biggest faults in theatre con-

struction is the desire to cut down the
stage space. In many cases the entire

orchestra pit is cut out and the seats run ,

down to within a few feet of the picture.

Xot only does such arrangement affect

the acoustics of the theatre but it also

affects the eyesight of those customers
unfortunate enough to be ushered into the
front rows.

Space May Be Arranged

The height of the stage roof should be
correct and the slope and shape made in

the proper proportion. The side walls
and relief panels should be correctly de-

signed as all these enter into, more than
anything else, the acoustic value of the

building. The stage part of the building
is the same to the building in the matter
of sound as the sounding board is to the

piano. Enough space should be preserved
around the stage and to permit of ex-
tension and rebuilding against the time
when it may be desirable to install a large

organ.
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Better Theatres

Advisory Staff
In order to render its readers

asisstance on various problems of

equipment and construction that

arise from time to time, Better
Theatres has obtained the co-

operation of the individuals and

associations listed following in

this zi-ork.

Through the co-operation of
this advisory staff this depart-

ment feels that it lias allied itself

with sources of expert knowledge

on virtually every phase of thea-

tre building and furnishing and
is able to offer theatre oziners a

valuable service in providing in-

formation and answers on a wide

range of subjects of a general

nature.

ROBERT O. BOLLER, Boiler
Brothers, Architects.

FRANK CAMBRIA, Director of

Art and Production, Balaban &
Katz Theatres.

E. B. CRESAP, Secretary, National
Association of Fan Manufactur-
ers.

JOHN EBERSON, Architect.

W. S. HAYS, Secretary. National
Slate Association and The Na-
tional Federation. Construction
Industries.

F. J. HUSE, Chief Engineer. Hol-
low Building Tile Association.

JOSEPH KAUSAL, Chief Electri-

cian. Maintenance Division. Bal-
aban & Katz Theatres.

A. C. LISKA, Remodeling.

E. M. LURIE, Assistant to Com-
missioner, Associated Metal Lath
Manufacturers.

VIRGIL C. MARANI, M. Am. Soc.

C. E., Chief Engineer, The Gyp-
sum Industries.

HENRY L. NEWHOUSE, Archi-
tect.

WILLIAM OLDKNOW, Presi-
dent. Motion Picture Equipment
Dealers of America.

FRANK E. PLOWMAN, Theatre
Lighting.

GEORGE L. RAPP, Architect.

GEORGE W. REPP, Service Divi-
sion, American Face Brick Asso-
ciation.

R. L. SIMMONS, Architect.

NORMAN M. STINEMAN, Assoc.
Mem. American Society of Civil

Engineers. Portland Cement As-
sociation.

MAX Y. SEATON, Technical Di-
rector, National Kellastone Com-
pany.

WESLEY TROUT, Projection
Engineer.

An Open Letter

to

Sol Lesser
from the

Chief Electrician

of Balaban & Katz Theatres

DEAR SIR:—

We are pleased to report that the three

CADILLAC Portable Electric BLOWERSr "

—

we purchased from you several months ago for use in the Riviera,

Tivoli, and Chicago Theatres, have been giving us excellent service

and have proven valuable in innumerable ways.

These Blowers do excellent work in blowing the dust and grit out

of our electric motors. They are also used frequently for removing
the dust from switchboards, dimmers and foot lights.

They are by far the most satisfactory means we have ever found

for cleaning out chandeliers, doing the work in a fraction of the time

required by any other method and without the slightest possibility of

injury to the glassware. In this connection, we also find them very handy
for blowing out the cove lights, since they get into and clean places

which we could never reach by any other means.

We also use them for blowing out our pianos. In fact, we find so

many other uses for the Blowers from time to time that we would
now find it very hard indeed to get along without them.

We feel that the installation of the Cadillac Blowers has been an

excellent investment and can heartily recommend this device for use

in any modern theatre.

Yours very truly,

T. KAUSAL (Signed)

Chief Electrician.

BALABAN & KATZ THEATRES.

"he Cadillac Portable Electric Blower is a com-
tete unit in itseff. It requires no expensive in-

taltaticn equipment. Operates directly from elec-

ric light socket. ft weighs only 6 pounds and
tay be carried and used anywhere,

'ill out and send in coupon belotc and get our

CLEMENTS MFG. CO.
602 Fulton Street

CHICAGO

Cedents Mfg. Co.,

Frlton St.. Chicago.

Please send folder and quote price on CADILLAC Portable Electric

Blowers.

Individual

Theatre . .

.

A -i ire--
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We Manufacture

"SNAPLITE JR. LENSES"
FOR

PORTABLE PROJECTION MACHINES
SOLD BY ALL LEADING SUPPLY HOUSES

SEND FOR DESCRIPTIVE BOOKLET, E.

Kollmorgen Optical Corporation
35 Steuben Street Brooklyn, N. Y., L . S. A.

EXCLUSIVE
DISTRIBUTOR

IN
GREATER

MANHA TTAN

SUPERIOR PROJECTOR
Smooth-Running, Dependable

Built for Service

If you have not seen the SUPERIOR
we will be pleased to demonstrate its merits.

Write or Phone—Columbus 1238

U.S.THEATRE EQUIPMENT CO., Inc.

17 West 60th Street New York City

ACOUSTIC CONSIDERATIONS
OF THE PICTURE THEATRE

(Continued from page Vlll)

to embellish the surfaces of the walls and
ceiling, so they were left practically plain,

which increased their power to reflect

sound and cause echoes. There were no
windows in the auditorium, the daylight
lighting coming exclusively through a

ceiling light, 'AO feet in diameter, in the

center of the dome.

Study Provides General Data

The writer spent six years investigating

tins auditorium and obtained general re-

sults that apply to the case of any audi-

torium. One feature of the investigation

w.i- the method developed to detect

echoes. A modified "spot" light served as

a source of sound because of the hissing

sound set up when hard carbons were
used. The sound thus produced could be

projected together with the light to any

wall of the room. The echoing surfaces

were thus "spotted" by the light and the

reflected sound that produced the echoes

was readily located by considering that

the reflection was much the same as

would be experienced by a tennis ball

striking the surface; that is, the angle

of reflection is equal to the angle of

incidence.

Figure 4 pictures one echo located in

this manner. Sound starting from a

speaker on the stage proceeded to the

curved side walls and finally returned to

the stage. If standing in the center front

of the stage, a speaker received ten

echoes, which, of course, made it difficult

for him to give a connected address.

Wires were found to be useless in the

correction of the difficulty. Sounding
boards helped a little under special cir-

cumstances, but no real relief was ob-

tained until sound absorbing materials

were introduced. Canvases and outing

flannel improved the conditions, but these

were later replaced by hairfelt and a dec-

orative cover to present a good appear-

ance. After correction, the hearing con-

ditions were much improved, but the

curved walls still produce echoes at times

and it appears improbable that a satis-

factory condition will be obtained unless

some of the curved walls are replaced by
plain ones.

Stage Important in Theatre Acoustics

The two auditoriums described illus-

trate the methods by which acoustic con-
ditions may be controlled. It appears de-

sirable in this article to add a discussion

of some of the features peculiar to thea-

tres.

For instance, the stage arrangements
play an important part in the problem of.

acoustics of theatres. If the performer'9

are situated back of the proscenium, a

large part of the sound they generate
passes into the stage house and is lost to

the audience. The writer recalls attend-

ance at a theatre where the stage setting

left a comparatively small opening for

sound to pass from the actors to the audi-

ence. In this case, it was very difficult to

hear and understand.

If, on the other hand, the performer is

situated in front of the proscenium, the

greater part of his utterances or music
pass to the auditorium. The effect is more
marked if a painted canvas curtain is

placed behind him that serves to reflect

and reinforce sound. A stage opening, or

a plush curtain behind him would absorb
sound and thus be a disadvantage. It does

not follow that a performer in front of

the proscenium can always be heard with

satisfaction. It is necessary that the sur-

faces of the stage opening and proscenium
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be designed to assist the progress of

sound, and it is also necessary that the

theatre have sufficient sound absorbing
material installed before the best effect

will be obtained.

From these considerations, it would ap-
pear that the shallow stages used in many
motion picture theatres are to be com-
mended.

Recommends Special Study

The seats used in theatres modify the
acoustics. Upholstered seats are more
advantageous than plain ones, because
they absorb sound. Auditors occupying
seats cover the upholstery, but the cloth-
ing worn is usually more absorptive of

sound than the seats, so that the rever-
beration is less with an audience present
than for the empty auditoriums. If the
seats are rather heavily upholstered, the
room can be made quite independent of

the audience; that is. the acoustic condi-
tions will be good for the empty room
for rehearsals and also satisfactory when
the seats are all filled. This assumes that
other features are also considered.

Carpets are advantageous in somewhat
the same way as the seats because they
absorb sound. A linoleum on a concrete
floor is helpful to minimize the annoyance
of sound from scraping feet. Painting
such a floor will help if linoleum is not
considered. A strip of matting in the aisles

adds to the quietness by minimizing sound
of footsteps.

There are a number of other features
that affect the acoustics—the noise of the
camera, the intrusion of sounds from the
street, vibrations from machinery and
street traffic, etc. It appears desirable to
make a special study of the problem, in-

vestigating a number of existing theatres
and then attempting to formulate a stand-
ard design that will give acceptable results
in any case. The information thus gained
in addition to the general principles al-

ready available should furnish valuable
guidance in the construction of new thea-
tres.

Order for 50 Film
Splicing Machines

Placed by F. P. L.

Famous Players-Lasky Corporation, it

has been learned, has placed an order for

fifty automatic film splicing machines
with a well known manufacturer of mo-
tion picture equipment.

These machines, it is understood, will

be placed in the company's exchanges
throughout the country which are not

already equipped with modern devices

for the splicing of films.

The placing of the order followed ex-

tensive investigation and trials of the

machine at a number of exchanges. Ac-
cording to the manufacturer the auto-

matic method effects a saving of about
fifty per cent in labor and cost over old

methods.

Install Draperies
A photograph run in the last issue of

"Better Theatres" was wrongly captioned as

illustrating draperies furnished by the Louis
Kuhn studios for Keith's Fordham Theatre.

Keith's Syracuse Theatre was meant. Both
installations, however, were made by the

Louis Kuhn studios.

KUHN DRAPERIES Installed^

B. F. Keith's Fordham Theatre
NEW YORK CITY

LOUIS KUHN

293-8th Ave.

STUDIOS

New York City

^OTejerful Dependable

Columbia

Projector Carbons
will bring out the details

of your pictures

— a trim for every current requirement

NATIONAL CARBON COMPANY, Inc.
Cleveland, Ohio San Francisco, CaL
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KAUSALITE
Ample Illumination

Su Clare

Your "fussy" patrons
will like this aisle light

It provide* ample illumination »o that they

ran easily get in or out of their seats, no matter

how dark the rest of the theatre may be. Yet
there if no glare! Absolute eye comfort and clear

vision is thus assured to patrons viewing the

picture. Send for booklet that explains why.

There is no charge.

KAUSALITE MANUFACTURING
COMPANY

'1.1 EVANS AVENUE CHICAGO. ILL.

Supreme Dlrtct-FutJ Bhuti Type Heater

A Satisfactory and Economical Solution

• of Your Heating Problem.

The Supreme system is a patented heat

to air method of heating, coal fired,

without radiators, steam or water pip-

ing.—Heats uniformly and quickly.

—

No radiators or other obstructions in

the auditorium.—Lower fuel costs and
maintenance expense.—Provides ven-

tilation winter and summer.—Requires

no skilled attendant for its care and
operation.—No danger of freczc-up,

nothing to get out of order. Dustlcss.

Cost of installation 35% to 50% lower

than steam or hot water.

// you have a healing problem
write us today.

Also ask for list oj installations.

Supreme Heater & Ventilating Corp.

Engineers & Manujaeturen 1522 Olire St- St. Uuii. Me.

PYRAMID

Lamp
Coloring Frosting

Write for our booklet H

PYRAMID COLOR CO.
326 Canal St. NEW YORK

Major-Lite
MAGNESIUM

SCREEN COATING PAINT

Can be applied to any screen and
gives highest reflective surface.

CAUSES DOES NOT
NO DISTORT

EYE STRAIN PICTURE

See your dealer or
Write Department H

M. MAJOR & CO.
303 Fourth Avenue New York

FIRE RESISTIVE
BUILDING COLUMNS

(CoHtinued from page XII)

the tests are shown graphically in the

accompanying diagram. In this graphic

form the reader can sec at a glance which

of the various groups are the best fire-

resistants. They will now be discussed

briefly.

UNPROTECTED STRUCTURAL STEEL
This group lasted only from II to 21 minutes,
is the diagram shows. This is what would natu-
rally he expected, in view of the previous state-
ment that steel loses approximately 70 per cent
of its strength when heated to 1000° Farenheit.
In accordance with the requirements of the stand-
ard time-temperature table, these columns actually
were subjected to a temperature of 1000* in five

minutes and 1300* in ten minutes, while at 21
minutes, the longest time that any of them stood
up. the temperature was about 1400* Fahrenheit.

UNPROTECTED CAST IRON COLUMNS
As the diagram shows, these columns stood up
a little better than those of structural steel.

They lasted from 34 to 45 minutes.

UNPROTECTED TIMBER COLUMNS.
These columns, in their turn, made a little belter
showing than the unprotected cast iron columns
and considerably belter than those of structural
steel. They lasted from 35 to 50 minutes.

UNPROTECTED PIPE COLUMNS. These
two columns consisted of steel pipe filled with
concrete but having no protection on the out-

side. One was filled with plain concrete and
lasted 36 minutes. The other was filled with
concrete reinforced with small structural steel

angles encased in the concrete within the pipe.

It lasted 1 hour and 12 minutes, due, no doubt,
to this concrete-encased steel in the interior 01

the column.

PARTLY PROTECTED STRUCTURAL
STEEL. The columns numbered from 14 to 22,
inclusive, consisted of various forms of structural

steel partly protected by filling the re-entrant
portions or interiors of the columns with concrete.

All but two of them had some structural steel

exposed and resisted the fire from 42 minutes to

1 hour and 24 minutes. Two of the columns were
completely encased in concrete, and therefore do
not properly come under the classification of

fart'y protected columns. The concrete protcc-

tinn was somewhat less in thickness than that

required by standard practice, and Jor that rea-

son the Underwriters' report classified them as

partly protected. Of these two columns one
tested for 2 hours and 53 minutes, and the other
for 5 hours and 14 minutes.

PLASTER PROTECTION. In this group,

N'os. 23, 24. 25 and 26 were various forms of

structural steel columns completely surrounded
with metal lath and Portland cement plaster.

No. 27 was a round cast iron column similarly

surrounded. No. 78 was a timber column pro-

tected with metal lath and Portland cement
plaster, and No. 80 was a 'timber column pro-

tected with gypsum wall boards. Taken as a

group, these columns withstood the test from
1 hour and 8 minutes, to 2 hours and 58 minutes.

TWO INCH HOLLOW CLAY TILE AND
BRICK PROTECTION. This group consisted

of various forms of structural steel columns, ex-

cept that Nos. 62 and 63 were round cast iron

columns. All were protected with 2-inches of

hollow clay tile or brick fire proofing. As a

group, they withstood the test from 50 minutes

to 4 hours and 25 minutes.

FOUR-INCH HOLLOW CLAY TILE AND
BRICK PROTECTION. These columns were of

a character similar to the preceding group, ex-

cept that the thickness of the protection was
4 inches instead of 2 inches. They lasted from
1 hour and 22 minutes to 7 hours and 13 minutes.

SOLID GYPSUM BLOCK PROTECTION.
The next two groups were protected by 2-inch

and 4-inch gypsum block in a manner similar to

the hollow clay tile and brick protection just

described. They stood up somewhat better on
the average than those protected with clay tile

and brick. The 2-inch block furnished protection

from 2 hours and 22 minutes to 2 hours and

36 minutes, while the 4-inch block enabled the

columns to last from 4 hours and 43 minutes to

6 hours and 24 minutes.

TWO-INCH CONCRETE PROTECTION.
This group consisted of various forms of struc-

tural steel columns and a few of cast iron, com-
pletely encased in concrete, with a thickness of

» inches of concrete outside the extreme edges

of the metal. As a group, they withstood the

test from 1 hour and 47 minutes to 7 hours and

57 minutes, although, as the diagram shows, all

but two of the columns lasted more than 3 hours.

FOUR-INCH CONCRETE PROTECTION.
This was a group of structural steel columns

encased in concrete in a manner similar to the

group just described, except that the thickness

CAMERA STUDIO
MEN and MANAGERS

We remove that stain and decoloration
from >our choice lciutes

LENSES
repaired- replaced —made to order

jones & hi;\vi;tt optical co.
2-4 GORDON STREET
BOSTON - 30 - MASS.

Empire Ticket Co.
16 Beach St.

BOSTON, MASS.

HOWS SI THUIBE |

Mat
»»•: E»£«IIIG_

r §

7 ncnESTR»_i;._ • r-»

Printers of Tickets
for 50 Years
1873-1923

Experience and Service at Your
Request
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of concrete outside the extreme edges of the
metal was 4 inches instead of 2 inches. Column
Xo .39 withstood the test for 3 hours and 41 min-
utes ; but all the other columns in this group
lasted more than 7 hours, while the best one
lasted 8 hours and 24 minutes.

REINFORCED CONCRETE COLUMNS.
This group was designed in accordance with
common practice, with 2 inches of concrete pro-
tection outside the reinforcing steel. These col-

umns made the best showing of all the groups,
both as regards the length of time of resistance

and the uniformity of results obtained. They
lasted from 7 hours and 23 minutes to 8 hours
and 40 minutes, a variation much less than in

the other groups.

Deductions From Tests

Several brief but important conclu-

sions may now be drawn from the re-

sults of the tests conducted by the Un-
derwriters, all of which are obvious
enough if the reader will inspect the ac-

companying diagram. First, the rein-

forced concrete columns, with 2 inches
of concrete protection outside the steel,

made a slightly better showing than the
steel columns encased in concrete and
protected with 4 inches of concrete out-
side the steel, and they made a consid-
erably better showing than concrete-en-
cased steel columns protected with only
2 inches of concrete outside the metal.
This means that a structural steel column
encased in concrete must have 4 inches
of protection outside the steel in order
to have fire-resistance equal to that of
a reinforced concrete column with 2
inches of protection. Second, a struc-
tural steel column protected with 4 inches
of hollow clay tile, brick, or gypsum
block, has considerably less fire-resistance
than a reinforced concrete column pro-
tected with 2 inches of concrete. Third,
a structural steel column protected with
2 inches of hollow clay tile, brick, or
crypsum block is hardly to be compared
i.n fire-resistance with a reinforced con-
crete column designed in the ordinary
way, with 2 inches of concrete outside
the steel. Fourth, concrete is unques-
tionably a better fireproofing material
than any of the other materials used in
the test.

Copies of Report Available

As might be expected, the use of con-
crete as a fire-proofing material has been
greatly stimulated by the results of these
elaborate column tests. Xo fire tests of
this magnitude had ever before been at-
tempted in this country and in no other
case were the results of the tests made
available in a more understandable form.
For the attached diagram we are in-
debted to Mr. S. H. Ingberg. Phvsicist
of the U. S. Bureau of Standards." Ar-
chitects or others interested in the com-
plete report issuer" by the Fire Under-
writers may obtain copies from any one
of the three organizations who sponsored
the tests.

New Projects
Sacramento, Cal.—C onstruction is

scheduled to begin in about thirty days
on the new Paramount theatre in this

city, to be erected on L street between
Ninth and Tenth. The theatre is financed
by the Sacramento Paramount Theatre
Company. Leonard Starks is preparing
plans.

*

Traverse City, Mich.—The new theatre
being erected in this citv for Fitzpatrick-
McElroy, 202 South State street. Chi-
cago, is nearing a stage of completion.

*

Canton, O.—Erection of a theatre 'at
Twelfth street and Cleveland avenue is

proposed by Mrs. Flora Catlin. owner of
the property there.

This Skinner Bros. Direct-fired Heater is

also a Ventilator. With it you can keep your
auditorium always comfortably warm and
well supplied with fresh, pure air. In sum-
mer operate it merely as a ventilator—in
winter as a heater and ventilator combined.
Doubly useful.

.ii. h i, tit i i
j,

Supplies Fresh, Pure Air
at the Proper Temperature
The Skinner Bros. (Baetz Patent) Direct-fired Heater is ideal

for moving-picture theatres. It is a portable unit that uses

no outside pipes or ducts for air distribution. You do not

have to clutter up your aisles and walls with useless heating

fittings. You save both the space they occupy and the money
they cost.

This unit burns coal, coke, wood, gas or oil. Easy and simple to oper-
ate—can be set up by anyone, anywhere, in the basement, auditorium
or other convenient place. Can be moved about as much as required

—

no special foundation needed. Guaranteed when installed as directed
by our engineers.
Get full information—ask for Catalog F-5. Please state if you have
steam available.

SKINNER BROS. MANUFACTURING CO., INC.
Main Office and Factory: 1474 South Vandeventer Avenue. St. Louis, Mo.

Eastern Office and Factory: 140 Bayway. Eluabeth, N. J.

Boeton. 4J5 Little Bids- Bu£ik>. 702 Morgan Bldg. Chicago. 1703 Fischer Bldg. Cleveland. 612 UWI Bid*.

Cincinnati. 1050 Hulbert Bldg. Wash.. D. C. 714 Evans Bldg. Phiia.. Pa., 1711 Sanson St.

Oliver Sefalemmer Co. U.D. Seltaer Havnes Selling Co.

_ . p,.^„ bjj. Pittsburgh. 8 Wood St Spokane. 409 First Are. n-^m qri__ BA,New yort. 1.02 Flanron Bldg. Rttsburgb Bearing Co. H. B. DeLoog Co.
"ecroM. 308 Scner-r Bldg

SRinnerBros.
HEATING SYSTEM.
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Vacuum Cleaner An
Important Item of

Theatre Equipment
Special consideration of the problem of

cleaning in theatres has recently occu-
pied the mind of a number of manufac-
turers with the result that today vacuum
cleaners have been designed for theatre

use that will serve a multiplicity of pur-
poses.

In addition to cleaning the more ob-
vious things such as floors and carpets.

foyers where the patrons would sec them
on entering the theatre.

The signs are designed to convey the

silence message in an unobtrusive and
dignified manner, being beautifully fin-

ished and of a character that will be in

harmony with the furnishings of the
finest theatres.

It is believed that a reminder of this

type will not only be more effective in

preserving quiet about the theatre but
that it will accomplish its aim in a man-
ner less offensive than means employed
at present.

Operating Vacuum Cleaner.

with the aid of special attachments the
vacuum cleaner can be used for cleaning
pictures, frames statuary, upholstery,
lighting fixtures, ornamental ceilings and
friezes, delicate mechanism and a hun-
dred and one other things about the
theatre.

Vacuum cleaners for theatre use arc

built in various sizes. For large theatres

special arrangements have been worked
out which makes them easy to transport
through aisles and upstairs. Attachments
have also been designed which permit
cleaning under the chairs and in the most
remote corners.

Special Chair for

Cashier, Operator
Here is a chair that has been specially

designed for the com-
fort of the cashier or
the operator. It is ad-
justable to individual
requirements both as to

height of the seat and
the height of the back.

It has been solidly

built to withstand
the hardest kind of

usage. In the ticket

booth it should be par-
ticularly welcome as it

takes up a minimum
amount of space and

can be adjusted to the height at which
the cashier can work most efficiently.

Handy Heater That Will

Keep Box Office Warm
Here's an item of equipment that time

element makes of particular interest.

Just now when the days are starting to

get colder the heater of a type pictured

Silence Sign for

Lobby and Foyers
An illuminated sign of the type pictured

below has just been placed on the
market. Its object is to instill in the
minds of theatre patrons the necessity

for silence, and where it has been cus-

tomary to flash on the screen the caution
against noises and talking it is the belief

of the manufacturer that this will be ac-

complished more effectively through the

placing of these signs in lobbies and

Heater for Box Office

herewith should be decidedly welcome
in the box office or the manager's office.

In fact it can be used anywhere when
it is desired to heat a certain spot as it

(This department is continued on page XXVII)

is movable and can be plugged in on
any socket.

It is said of this heater that it can be
used with absolute safety, because if

tipped over it will always turn face up-
ward.

Accurate Change Is

Delivered Speedily
With Change Maker

When it comes to selling tickets fast

and delivering accurate change to the
patron the coin changer has been found
to be an indispensable feature of the effi-

cient theatre. It is simple to operate and

St?

Automatic Change Maker

delivers the change automatically direct

to the customer into a coin cup from
which it can easily be picked up, even
though the patron may be wearing gloves.
The customary fumbling to pick up the

change or the raking of it into the hand
when it so frequently drops is eliminated.
Aside from its efficiency aspects the

changer maker really performs a valu-

able service in that it makes a pleasanter
and easier task of buying tickets, and in

addition moves the crowd faster. In fact,

the manufacturers claim that the coin
changer pays for itself very quickly by
enabling a more rapid turn-over in patron-
age on nights when every ticket must be
quickly sold and the seats filled.

The Ticket Chopper
The value of the ticket chopper in the

theatre is a story that is too old and well

<nown to every exhibi-
tor to bear repetition.

Obviously if there is

iny piece of equipment
in the theatre that

i-arns its keep and more
it is the ticket chopper.
The chopper pictured

herewith is of one panel
handsomely gold let-

tered reading "Drop
Tickets Here." It is

beautifully finished, in

fact enough so to have
ornamental value as

well as other useful-

ness. Patrons, it has
been found, much prefer
dropping their tickets

in a box than handing
them to some one at the door.
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An Artistic Display

Frame for the Lobby
Big pictures today are worthy of dig-

nified and artistic display in the lobby

and with this realization manufacturers

have turned out a product of beauty and

dignity. Frames of the type shown here,

for instance, are finished in Tiffany or

Lobby Display Frame

jade green, light blue or Tiffany brown.
They are ornamented in gold with the

high spots finely burnished. Velour of
blue or golden brown is used for backing.

The frame is designed for displaying
small photos on the side of a column or
in any long vertical space. The doors are
fitted with locks and keys, swinging on
hinges. Naturally, the frames come in

various sizes and shapes and in many in-

stances the design represents a certain

period so that they will be in harmony with
the architectural treatment of the theatre.

Harwarden, la.—E. T. Dunlap, manager
of the Auditorium theatre in this city has
purchased a lot on Kansas street on which
he will erect a modern motion picture
theatre.

Santa Ana, CaL—Charles E. Walker,
owner of the Lyric theatre, will erect a
new playhouse on the site of the Princess
theatre which he also owns.

*

Lima, O.—Samuel Rosen of this city is

engaged in the forming of a corporation
which will build a new theatre in Lima.

MAZDALAMP PROJECTION
Going Over Big

More Edison MAZDA Motion Picture Lamps were
ordered last month than in any previous month in the his-

tory of MAZDA Lamp projection. Which indicates what
Exhibitors think of the new Edison MAZDA Lamp.

They know its use saves them money; gives better

pictures; eliminates flicker; and is easier to operate.

They know they are buying a standard product with

a guarantee behind it of a concern who spends thousands of

dollars annually in research, so that the Exhibitor may
have the best lamp and apparatus that science can produce.

Investigate this new form of projection. You owe it

to yourself to get the facts. Use the coupon below.

EDISON LAMP WORKS
of General Electric Company

HARRISON, N. J.

USE THIS COUPON

Edison Lamp Works,
Harrison, N. J.

Gentlemen:
Please send me all the facts concerning the use of Edison MAZDA

Lamps for projection. No obligation, of course.

Throw ft.

Screen size ft. x ft.

Theatre

Name

Address
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SILENCE
PLEASE

Many managers would spend several

times the amount that is really neces-

sary if they could eliminate entirely

or at least reduce to a considerable

extent the annoyance caused by peo-

ple talking or moving noisily during

the performance.

AN EFFECTIVE WAY HAS
BEEN FOUND AND TRIED OUT
SUCCESSFULLY.

GLO-LETR SIGN'S reading

SILENCE
PLEASE

installed under the halconv over each aisle

carry the message SILENCE PLEASE in

a forceful effective yet entirely unobtru-
sive manner. Patrons read it while being
shown to their seats and when leaving or
changing scats are reminded that other
people want to enjoy the show without
annoyance caused by unnecessary noise.

To quickly introduce this sign we
have set aside 100 signs and will

nil orders—as received—while 100

lasts at practically cost. The signs

are made to read from one or both

sides, frames of bronze natural

bronze finish and are complete with

lamps ready to hang. Glass size

6x15", over all size 7$4xl6)£ .

Single face sign $30.00, special

price $20.00.

Double face sign $37.50, special

price $25.00.

No orders filled at these prices

after 100 are sold.

DO IT NOW
tomorrow may be too late as 100 signs will

last but a short time.

Use GLO-LETR signs for Aisles. Check-

rooms, Rest Rooms, Balconies, Lavatories,

Phones, Nurseries and wherever a distinc-

tive directional sign is required.

Illustrated folder sent on request.

Frank E. Plowman Co.

402 No. Michigan Ave.

CHICAGO

Spool for Kodak
Improved

An improvement in kodak spools that

will no doubt find ready favor among
photographers has been made in the

Murphy-Byrne kodak spool.

"Past experience has shown that it is

not an uncommon -occurrence, according

to J. Sherwin Murphy, one of the inven-

tors, "to have the wooden slot in the film

spool crumple under the pressure of the

winding key when turning the film. This
makes it impossible to bring an unex-
posed section of film into place because
there is nothing for the winding key to
yrip. Such an accident leaves two alterna-
tives—to open the kodak immediately and
put in a new roll of film (thereby losing
the pictures already taken) or lay the
camera aside until it can be opened in

the dark. This puts it out of commission
for the rest of the day unless a dark room
is handy and the photographer is experi-
enced in handling partially wound rolls of
film.

"The Murphy- Byrne kodak spool pre-
vents any failures of the spool caused by

pressure from the winding key. The
wood is reinforced by a solid metal edge.

The spool is not radical in design but
represents only a slight alteration of the

present metal ferrule used on the end
of the spool which engages the winding
key. Four V-shaped points arc punched
from the collar of the ferrule and pressed
ui> into the plane of the circular flange.

These points form a slot into which the
winding key fits.

"Consequently the pressure which for-

merly tended to crush the wooden slot is

now exerted safely against a solid metal
edge. In this way any possibility that the

wooden slot may be crushed is obviated
and the photographer need not fear that

a broken spool may be the means of

spoiling films or putting the camera out
of commission temporarily."

Indiana Harbor, Ind.—A $100,000 the-

atre is being erected in Indiana Harbor
between 136th and 137th streets by James
Piwaronas.

*

San Leandro, Cal.—A $100,000 theatre

will be erected in this city. The project

is being financed by the Junior Monarch
Hay Press of San Leandro, of which
L. J. Toffelmier is president.

*

Ogden, Utah.—Frank Berne, contractor

of this city, has been awarded contract

by the H. Perry estate to erect a theatre

seating 1.200 on Washington avenue. It

is planned to complete his project some
time in April.

Everything for the

Motion Picture
Theatre

EXCLUSIVE DISTRIBUTOR
of

POWERS' PROJECTORS
GENERAL ELECTRIC
MOTOR GENERATORS

and

COMPENSARCS

Independent Movie
Supply Co., Inc.

729 Seventh Ave., Main Floor,

New York City

Telephone*:
1136 - BRYANT - 1137

TAX FREE
MUSIC

Movie Music for Piano

Photo Play Music for Orchestra

Catalogues free on request

Importers. Publishers and Dealers
in

MUSIC—MUSIC BOOKS
MUSICAL INSTRUMENTS

Oliver Ditson Co.
Boston 10, Mass.

Cut out and mail this advertise-

ment and receive free our latest

song with orchestration.
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Slide Saxophone Is

Recent Addition to

The Field of Music
A Chicago firm that manufactures brass

instruments has just placed on the market

a novel instrument called the slide saxo-

phone. It is a combination in construc-

tion of the saxophone, trombone and

Frisco whistle. The music it produces is

of the saxophone type while the playing is

much after the style of the trombone. The
notes are obtained by a tube that has

holes punched, each hole representing a

note. The required note is obtained by
moving the slide so that the correspond-
ing hole is opened and the others are
closed.

The instrument is much easier to learn
than the saxophone and the manufacturer
claims that anyone with the slightest
knowledge of music, or an ear for music,
can master it in a few lessons. Another
advantage the instrument has is that it

costs less than half the price of the
regular saxophone.

Humming Operates
Novelty Instrument

The Vocal-Jazz-Sax is the name of a
new novelty musical instrument that pro-
duces some fine humming variations and
that will prove a valuable addition to the

drummer's equipment. Anyone that can
hum a tune can play the Vocal-Jazz-Sax
and it can be used to accompany any in-
strument.

It is made so that it can be harnessed
to the mouth leaving the hands free to
play another instrument.

Theatre Equipment
OF THE

BETTER KIND

THE RECOGNIZED SUPPLY HOUSE
OF THE EAST

Powers Moving Picture Projectors

NATIONAL
CARBONS

PICTURE
CURTAINS

G. E. MAZDA
UNITS

G. E. Moving Picture Generators

Lobby Display Frames

MEMBER OF THE SOCIETY OF
MOVING PICTURE EXGIXEERS

EXHIBITORS SUPPLY CO.
67 Church St. Boston, Mass.

Your Film Buckles—Then—
Shifting of feet, muffled coughs, restlessness and other
unmistakable signs of disapproval from your audience

—

and you are defeated in your efforts to earn the reputa-
tion of "giving a good show." All because you bought
"just cement" instead of

Bull-Dog Film Cement
Bull-Dog Film Cement will not BUCKLE! It will not
turn white. And when you splice a film with "Bull-Dog"
there will be no interruptions to your show on this /

account. /

TO SUPPLY DEALERS
Golden products have an established reputa-

tion in the motion picture field. There are still

some good territories open. Get in touch with
us today

!

THE GOLDEN COMPANY
1913-15 West Harrison St.

CHICAGO

/

/

Other Golden Products
Golden Screen Perfumes, Sprays

Coatings
"SUvo" and Golden Liebt

"Kurtain-Koat" Simplex Oil

One Drop Oil Golden Slide Ink

/
/

/
/ *

/

/
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The Showman's Shop Window
(Continued from page xxiv)

Suggestion for An
Electrical Display

The advertising value of electric signs

in many lines of business has been too
well demonstrated to necessitate lengthy
comment and in the exhibiting business

Electric Sign Suggestion

this is particularly true. Every exhibitor

knows the value of an electrical display

that attracts attention. An obvious ques-

tion is the type of sign or display that

would be best suited for a particular

theatre.

The sign pictured herewith is a sug-
gestion for a theatre display that will

no doubt prove of value. Further sug-
gestions for electrical displays for thea-

tres will be published in future issues of

"Better Theatres."

(Courtesy, Reynold* Electrical Company, Chi-

cago.)

Fireproof Film Cabinet
The film cabinet pictured herewith is

an item of equipment used to good ad-

vantage in many theatres. It is entirely

Rich Color Effects in

Your Electric Signs

J

Just snap a RECO Color
Hood over bulb and bril-

liant color replaces the
ordinary white light. Cost
is small. Effect is won-
derful. RECO prices are
now lower.

Write for bulletin

ELECTRIC COMPANY
Mfrs.of Flashers, Color Hoods, Food Mixers, etc.

2651 W. Congress St. CHICAGO

MAILING LISTS
MOVING PICTURE THEATRES
21.776 Moving Picture Theatres, per M . .$5.00
3.674 Legitimate Theatres, per M . . 7.50
327 Colored Moving Picture Theatres . . 5.00

1.059 Film Exchanges . . . 10.00

163 Manufacturers and Sti dios . . 3.00

41 1 Moving Picture Mach. & Sup. Dealers 4.00

A. F. WILLIAMS
166 W. Adams Street CHICAGO

fireproof, being made of steel with each
reel compartment entirely enclosed by a

double wall.

The reel rises from the compartment
upon lifting the cover.
The cabinet is made in various sizes

FRAMES!
Send for circular showing
stock numbers,

Special sketches made with-
out obligation.

We rejuvenate your lobby
at small cost.

Consolidated Portrait

and Frame Company
225 No. Green St. CHICAGO

Fireproof Film Cabinet

some having as high as eight sections,

and will accommodate various lengths
of films.

Color Music Produced
With Organ Attachment

Color music, or the production of con-
stantly changing hues like the shades of

a rainbow, is the feature of an invention
of ar. Australian. Organ or piano keys
are connected by electric wires with a

series of incandescent lights that are illu-

minated when the instrument is played.

STAGE LIGHTING

MUSIC STANDS
AND

Motion Picture Apparatus

FuU Particulars Sent on Requett

CHICAGO CINEMA
EQUIPMENT CO.

820 So. Tripp Ave.
Chicago, 111.

Piano equipped with device that flashes

colors on screen when played.

Bass notes control darker tints than

those produced by the treble notes.

Pneumatic control is used for varying
the intensity of the lighting in accord-

ance with the force or lightness with
which the keys are depressed. The
globes are inclosed in reflectors, in front

of which are placed screens of varying
hues. To produce pleasing shades, there

are interposed palms, flowers, rocks, and
figures between the lamps and a white
screen. Alternately, the bulbs may be
made to project their rays on a semi-
opaque glass.

(Courtesy Popular Mechanics.)

THE DEMAND
For copies of Exhibitors

Herald containing the

"BETTER THEATRES"

section has exceeded
the supply every month

If you want extra

copies,play safe and
order in advance
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Questions and Answers Stars Indicate

Better Theatres

In order that exhibitors may
readily distinguish the issue of Ex-
hibitors Herald in their files which
contains the Better Theatres sec-

tion, attention is called to the fact

that this issue will contain two
stars on the "backbone" of the
book. Better Theatres will be pub-
lished every fourth week and its

authoritative treatment of theatre

construction, equipment and dec-
oration makes it a valuable refer-

ence volume on these subjects.

EDITOR, BETTER THEATRES,
Exhibitors Herald.

Dear Sir:

Will you please give me the following

information: I am using a 6]/2 and a 7yi

condensing lens. Which of these lenses

are placed next to the projection arc

lamp?
I have a projection screen about 9 by

12 and a 50-foot throw. What size pro-

jection lens will I have to get for this

size screen?
HARRY J. MONTGOMERY,

Rex theatre,

Montezuma, Indiana.

Answer: The 6Y2 condenser should al-

ways be placed next to the arc lamp, this

is called the collector lens, and the iy2
should be towards the projection screen.

If you will give the amperage you are

using at the arc and the size of projection

lens, and the correct diameter of same I

can then give you the correct size of con-

densers to use, and the distance the lenses

should be from the aperture of the lens.

As to the correct size of projection lens

why I think a zyz E. F. focus you will

find to be the best size. Lens should be
kept clean in order to secure a clear and
bright picture.

EDITOR, BETTER THEATRES,
Exhibitors Herald.

Dear Sir:

I am in need of a modern theatre here
and would like to know something about
some plans. I have a lot 104 feet deep.

Have a south and west wall two stories

high.

Can you give me any idea what would
be the best way and the most number of

seats I can get? Would like a small stage

and cellar in front under lobby.
E. A. KEEN,
Oxford theatre,

Oxford, Ohio.
Answer: Mr. Keen, in his letter, makes

a rough diagram showing the shape of his

lot but even with this information it is

impossible to offer any concrete sugges-
tions and there are a number of other

things which must also be known.

In order to be able to give any general
suggestions as to the possibilities of this

lot it will be necessary to learn the defi-

nite exposures of the property with ref-

erence to other streets and alleys.

The state building code of Ohio carries

unusual restrictions with regard to the-

atre lot exposures and one must know
whether the property extends back to an
alley, whether it is located on a corner
or flanked by an alley or public highway.
With this information some general sug-

gestions could be made.

Astonishing achievements in motion picture exhibition

were only ideas a short while ago. IDEAS spurred manu-
facturing genius to undreamed of accomplishments in the per-

fection of theatres. Successful management IDEAS abound
in the manufacturers' advertisements. Read them.

Advertised in The

BETTER THEATRES SECTION

(If you desire something not listed here, Exhibitors Information and Catalog

Bureau on the following page will get it for you.)

AISLE LIGHTS
Kausalite Mfg. Co.,

6134 Evans Ave., Chicago.

CARBONS
National Carbon Co.,

Long Island City, N. Y.

CARPET CUSHION
Albert Pick & Co.,

208 W. Randolph St., Chicago.

COIN CHANGER
Exhibitors' Supply Co.,

825 S. Wabash Ave., Chicago

CONDENSORS
M. Major Co.,

303 Fourth Ave., N. Y. C.

DRAPERIES
Louis Kuhn Studios
293 8th Ave., N. Y. C.

ELECTRIC INTERIOR SIGNS
Frank E. Plowman Co.,

Wrigley Bldg., Chicago.

EQUIPMENT DEALERS
Exhibitors Supply Co.,

67 Church St., Boston.
Independent Movie Supply,
729 Seventh Av., New York.

FILM CEMENT
Golden Mfg. Co.,

1913 W. Harrison St., Chicago.

FILM SPLICING MACHINES
Bell & Howell Co.,
1801 Larchmont, Chicago.

HEATING & VENTILATING
Skinner Bros.,

1747 S. Vandeventer, St. Louis.
Supreme Heater & Ventilating
Co., 1552 Olive St., St. Louis, Mo.

LAMP COLORING
Pyramid Coloring Co.,

326 Canal St., N. Y. C.

LAVATORY EQUIPMENT,
MATERIALS

Crane,
836 S. Michigan Ave., Chicago.

LENSES
Jones & Hewett,
2-4 Gordon St., Boston.
Kollmorgen Optical Corp.,

35 Steuben St., Brooklyn, N. Y.

LIGHT CONTROL
Hub Electric Co.,

2219-2229 W. Grand Ave.,

Chicago.

MAILING LISTS
A. F. Williams,
166 W. Adams St ,

Chicago.

MAZDA LAMPS
Edison Lamp Works,
Harrison, N. J.

MOTORS
Reynolds Electric Co.,

2651 W. Congress St., Chicago.

ORGANS
Bartola Musical Instrument Co.,

Mailers Bldg., Chicago.

PORTABLE BLOWERS
Clements Mnfg. Co.,

602 Fulton St., Chicago.

PORTRAITS, FRAMES
Consolidated Portrait & Frame
Co., 225 N. Green St., Chicago.

PROJECTORS
Nicholas Power Co.,

90 Gold St., New York City.

U. S. Theatre Equipment Co.,

17 W. 60th St., New York.

SCREENS
Minusa Cine Screen Co.,

Bomont at Morgan, St. Louis.

SCREEN PAINT,
M. Major Co.,

303 Fourth Ave., N. Y. C.

SEATS
American Seating Co.,

Lytton Bldg., Chicago.

STAGE LIGHTING
Chicago Cinema Equipment Co.
820 S. Tripp Ave., Chicago.

STAGE SCENERY
Novelty Scenic Studios ,

- 220 West 46th St.,

New York City.

TAX FREE MUSIC
Oliver Ditson Co.,

Boston, 10, Mass.

TELEPHONES
S. H. Couch Co., Inc.,

Norfolk Downs, Mass.

TICKETS
Empire Ticket Co.
16 Beach St., Boston.
Trimount Press,
115 Albany St., Boston.
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Exhibitors Information
and Catalog Bureau

Perhaps the products in which you are interested are adver-

tised in this issue. See "Advertisers Index" before filling in

coupon.

USE THE COUPON
Detailed information concerning

any product listed will be sent to

any exhibitor providing coupon is

filled in and mailed to Exhibitors

Herald, 407 S. Dearborn St., Chi-

cago.

THEATRE EQUIPMENT
AND FURNISHINGS

1 Aisle lights

1 Aisle runners
2 Air dome teats
3 Arc regulators
4 Artificial plants—flowers
6 Automatic projection cut outs

7 Bell—buzzer signal sysems
8 Blocks—pulleys—stage rigginn

9 Box—loge chairs
10 Brass grills

11 Brass rails

12 Calcium lights

IS Cameras
14 Carbons
10 Carbon sharpeners
17 Carbon wrenches
18 Carpets
19 Carpet lining
20 Carpet covering
22 Chandeliers
28 Change makers
37 Condensors
26 Converters
26 Cooling equipment
27 Coverings—carpet— rail

—

furniture
28 Curtains—stage
29 Curtains—boxes— lobbies, etc.

30 Curtain operating machines

31 Decorations i state kind)
88 Dimmers
32 Disinfectants—perfumed
36 Draperies
88 Drinking Fountains
37 Condensors

38 Economizers
39 Electric circuit testing instru-

ments
40 Electric fans
41 Electric power generating out

fits

44 Electric signal and control sys-

tems

70 Fire hose
71 Fire hose reels, carts

72 Fire proof curtains
73 Flags
74 Flashlights
24 Flashers
76 Floor lights

76 Footlights
77 Fuses

78 Generators

79 Ink, pencils for slides

80 Interior decorating service

Film splicing machine
Film tools, machinery and ma-

terials (state kind desired)
Fire alarms
Fire extinguishers

100
101
102
106
106
107
118
108

109
110

112
113

114
115
110

Lamps—decorative
Lamp dip coloring
Lamps—general lighting
Lamp shades
Lavatory equipment, furnish

ings
Lenses
Lighting fixtures
Lighting systems
Linoleum
Liquid soap
Liquid soap containers
Lobby display frames
Lobby gazing balls

Lobby furniture
Lobby decoration
Luminous numbers
Luminous letters

Luminous signs— interior—ex-
terior

Marquise
Mats
Mazda projection adapters
Metal numbers, letters

Mirrors
Mirror shades
Motor generator
Music stands
Musical instruments— (state
kind)

Napkins
Nursery furnishings and equip
ment

Orchestral pieces
Orchestra pit fittings, furnish

ings
Organs
Organ lights

Ornamental fountains

EXHIBITORS HERALD.
407 S. Dearborn St.,

Chicago, 111.

Gentlemen

:

I should like to receive reliable information on
the items listed herewith :

(Refer to items by number)

Remarks :

Name Theatre.

City State. . . .

Seating Capacity

117 Ornamental metal theatre
fronts

119 Paper drinking cups
120 Paper towels
121 Pianos
122 Piano covers
123 Pictures

5 Player pianos
124 Plastic fixtures and decorations
125 Positive film
126 Posters
127 Poster lights

128 Poster paste
129 Pottery—decorative for lobby

and interiors
130 Power generating plants
131 Programs
132 Program covers
133 Program signs—illuminated
134 Projection machines
135 Projection machine parts
136 Projection room equipment.

furnishings

138 kadiator covers
139 Projection lamps
140 Rectifiers
142 Reel end signals
143 Reel packing, carrying cases
144 Re seating service
145 Re-winding, cutting tables
146 Rest room, smoking room

equipment and furnishings
147 Roto—Arcs

148 Safes
149 Scenic artists service
150 Screens
151 Screen paint, coatings
152 Seat covers
153 Seat indicators
45 Signs (state kind)
34 Sign flashers

154 Seats—theatre
156 Signs—electric

166 Sign—cloth
157 Slides
158 Slide ink, pencils
159 Slide lanterns
160 Slide making outfits

101 Slide mats
162 Soap
103 Soap containers—cake
104 Soap containers—liquid

105 Speed indicators
100 Spotlights
107 Stage drops—valances, etc.

168 Stage lighting equipment
169 Stage lighting systems
170 Stage rigging—blocks, pulleys.

etc.

171 Stage scenery
172 Stair treads
173 Statuary
174 Steel lockers
175 Stereopticons
176 Switchboards

177 Tally counters
178 Tapestries
179 Telephones, inter-communicat-

ing
180 Theatre dimmers
181 Theatre lighting systems
1?2 Theatre seats
183 Theatrical make-up
184 Tickets
185 Ticket booths
186 Ticket choppers
187 Ticket holders
189 Ticket racks
190 Ticket selling machines
191 Title stands
192 Towels—paper
193 Towels—cloth
194 Transformers
195 Tripods
196 Turnstiles—registering

197 Uniforms

205 Valances
198 Vacuum cleaners
205 Valances
199 Ventilating fans
200 Ventilating, cooling systems
201 Vending machines—soap—tow-

els, napkins, etc.

202 Wall burlap
203 Wall leather
204 Water coolers

THEATRE CONSTRUCTION-
MATERIALS, EQUIPMENT,
ARCHITECTURAL SERVICE

200 Accoustical installation!
207 Air conditioning equipment
208 Alarm signals, systems
209 Automatic sprinklers

301 Canopies for fronts

302 Dimmer!

303 Fire escape!
304 F'ire proof doors
305 F'ire proof stage curtains
300 Fire proofing material!
307 Flooring material!
308 Furnaces—oil burnings
309—Furnaces—coal burning

303 Gypsum products

310 Heating systems

311 Lavatory fixtures
312 Lighting fixtures
313 Lgihting installations, controls
314 Lighting systems—complete

315 Marble
310 Marquise
817 Metal lath

318 Organs
319 Ornamental metal work

320 Paint
321 Piping
322 Plumbing fixtures

323 Radiator!
324 Roofing material!

325 Sound deadening material
320 Structural steel

327 Temperature regulation sys-
tem!

328 Terra Cotta
329 Tile

330
331
303

Ventilating fans
Ventilating systems
Vitrolite

complete

332
333
334
335

337
338
339

340

341

342

343

344

346
348
349

350
351

352
353

354
355
356
357

358
359
360

361
362

THEATRE MANAGEMENT-
ADMINISTRATIVE PROD-
UCTS AND SERVICES

Adding, calculating machines
Accounting systems
Addressing machines
Advertising novelties, materi-

als

Architectural service
Art titles

Automobiles

Booking agencies for musi-
cians

Booking agencies for special

acts—vaudeville
Books on the M. P. Industry

(State specific subject)
Brokers—theatre" promotion

Duplicating machines

Film cleaning service
Film laboratories
Fire insurance

Insurance
Insurance

-Rain
-Fire

Mailing lists

Music publishers

Rain insurance
Re-construction service
Re-decorating service
Re-furnishing service

Sign lettering service
Sign lettering schools
Side walk machine s—cc

poppers, etc

Theatre accounting systems
Typewriters
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MERRYGOROUND
Directed by

RUPERT JULIAN

UNIVERSAL
JEWEL

ACHAPTER IN HEK LIFE
ALOI$ WEBER PRODUCTION

a brilliant ca$t> Baged onthe
etorg of"JEWi" by ClaraLoiiiSeBiiniliam

UNIVERSAL

JEWEL

DRIFTING
ftarrmgPMlLLADEAN
&om the play by JduiColtoaaad DaisyHindrevS

BiMcted byTod Browningjrom^WIA Brady's B-oduction

UNIVERSAL
SUPER-
JEWEL

THUNDERING DAVN
^iihIWarrenKerr^aiiand AiraaQNilssoii

A Harry Garson Pioduction.

UNIVERSAL

JEWEL

THE SHOE OF LIFE
StarringREGINALD DENNY

Stray by ByroBLMor^au^DiTected byHang Pollard



tSAL
ICTURES
HE UNIVERSAL!"

tot lits while thev are piping hot, he

an >t get them EXCEPT FROM THE
'M'ERSAL.

. d for another thing it means that

he xhibitors are sore at all prices EX-
;et the universal'S.

I cept Universal—always and t'or-

we except Universal! You hear it

ve where—throughout the United
ka,s and Canada and England and
5on America and the whole wide
to 1. The Universal is always on the
ob eady to do a clean-cut business with
mund even- clean-cut exhibitor.

'. is good will is the greatest stuff on
.ar

. It is better than cash, because
:as can dwindle away. It is better than
•to«s and bonds, because stocks and
jois are cold blooded things even
hojh it is nice to have them. It is the
ihi: that warms the cockles of the heart
me nakes the game worth playing.

liiversal has less trouble with ex-
hib >rs than any concern in the business.
It the EXCEPTIOX. Exhibitors
dan producers right and left but they
al\us EXCEPT the Universal.

ousands of exhibitors this very
mute are just as glad as I am that Uni-

r
1 has the pictures. They take a

per.nal pride in the fact. To my
fell will glorv in the knowledge
ou customers are
ir:xds

UNIVERSAL
SUPER.
JEWEL

ALAWofQUALITY
Starring VIRGINIAVALLI

withMILTON SlLLSandanextaordinafl} cast

AHOBAKT HENLEY PRODUCTION
TromFraiicesHodgsonBurnetts famousnovelandplay

SHI UNIVERSAL

JEWEL

MORALITY
Starring MAEYPHILBIN
From a story bij OwenKildaie
Directed by Irving Cummings

UNIVERSAL
SUPER,
JEW EL

THEACQUITTAL
CLAIRE WlNDSORandNORMAN"KERRY
Directed by Clarence BrcwnoTromOOHAN
frHARPIS^odudioaof^kWeimaiiSplaij

vi/inni 1

1

UNIVERSAL

JEWEL

W1TE TIGER
StoringPI^ILLADEAN
Directed by TOD BEOWWI(JCS

UNIVERSAL
JEW/EL

m-BAByPEGGY
inmy first bi^ feature

THE DARLINGoPNEWyDPK
Directed by KING BAGGOT
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JLST as there is always something new and
thrilling to learn about life, if you know how

,

so there is always something new and thrilling

to see in motion pictures, if you know w here.

All life is Paramount s hunting ground for the
material for the world's greatest entertainment,
and all the rewards and trophies of the search
are present at the theatre which proclaims:

It's a Paramount Picture."

For Paramount to make the season's pictures

of a new and startling bigness is but to he ex-

pected, but the films themselves contain the
unexpected, the marvelous, to a refreshing degree.

TO BE SHOWN AFTER NOVEMBER 1st, 1923

"HIS CI IILDREN"S2CI IILDREN"
A Sam Wood pn auction, with lk-h<_ Daniels. Dorothy Mackaill, James
Rcnntc. George Law cett, Mary Eaton. Warner Olond. Hate Hamilton
and others. Adapted by Monte Kattcrjohn from the famous novel by
Arthur Train.

' THE LIGHT THAT FAILED"
By Rudvard Kipling A George Mclford production, with Jacqueline
Logan. Percv Marmont. Sigrid llolmouist and David I orrence. Sce-
nario by F. McGrcw Willis and Jack Cunningham

"THE SPANISH DANCER"
Starring POL \ NEGRI. A Herbert Brcnon production, with Antonio
Moreno, supported by Wallace Beers 1

. Kathlyn Williams, Garcth
Hughes. Adolphe Mcnjou and Robert Agncw .

W ritten lor the screen
by Tune Matnis and Beulah Marie Dix. from the play "Don Cesar
deBazan," by Adolphe. D'Ennery and P. S P. Dumanoir.

"STEPHEN STEPS OUT"
Starring DOUGLAS FAIRBANKS. JR_. with Theodore Rolscrts, sup-
ported bv Noah Beery. Harry Myers. Forrest Robinson. Directed by
Joseph Hcnabcry. From the story by Richard Harding Davis. Scenario
by Edfrid Bingham. Presented by William Elliott and Jesse L. Lasky.

' THE CALL' OF THE CANYON"
A Zanc Grey prisJuction, with Richard Dix, Lois Wilson and Estelle
Taylor. Supported by Noah Been,', Ricardo Cartel and Charles Ogle.
Adapted by Doris Sehroeder and Edfrid Bingham. Directed by Victor
Fleming.

ft

If it's a Paramount Picture
This double spread advertisement appears in Photoplay Magazine for Novemb-
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the
STARS
VIRECTORS
and
Supporting

Casts

TliSimdciiJk

Continued from left hand page

Jama Cngt}

[WanDu

"Herbert dn

"SPEEJACKS"
A motion picture record of A. Y. Gowen's famous
voyage around the world in a 98-foot motor boat.

"WEST OF THE WATER TOWER"
Starring GLENN HUNTER, with Ernest Torrence
and May McAvoy. Supported by George Fawcett
and Zasu Pitts. Directed by Rollin Sturgeon.
Adapted by Doris Schroeder from the novel by
Homer Croy.

"WILD BILL HICKOK"
Starring WILLIAM S HART (in an original story

by himself), supported by Ethel Grey Terry and
featuring Bill Hart's Pinto Pony. Screen play by

J. G. Hawks.

"BIG BROTHER"
By Rex Beach. An Allan Dwan production, with
Tom Moore and a distinctive cast. Adapted for the

screen by Paul Sloan.

"FLAMING BARRIERS"
A George Melford production, with Jacqueline
Logan. Antonio Moreno, Charles Ogle, Walter
Hiers. By Byron Morgan. Adapted by Jack Cun-
ningham.

"THE HUMMING BIRD"
Starring GLORIA SWANSON. A Sidney Olcott
production. From the play by Maude Fulton.
Screen play by Forrest Halsey.

"TO THE LADIES"
A James Cruze production of the play by George
Kaufman and Marc Connelly. With Edward
Horton and a great comedy cast.

"EVERY DAY LOVE"
A William de Mille production, with Agnes Ayres.
Jack Holt and Nita Naldi Supported by Theodore
Kosloff, Robert Edeson and Rod La Rocquc From
the novel "Rita Coventry," by Julian Street.

Screen play by Clara Beranger.

"THE HERITAGE OF THE DESERT"
A Zane Grey production, with Bebe Daniels, Ernest
Torrence and Noah Beery. Directed by Irvin

Willat. Adapted by Albert Le Vino.

"PIED PIPER MALONE"
Starring THOMAS MEIGHAN. Supported by
Lois Wilson and a big cast. By Booth Tarkington.
Directed by Alfred E. Green. Adapted by Tom

gfiQjy jfi tOWtt!"

"MY MAN"
Starring POLA NEGRI. A Herbert Brenon'pro-
duction. Written for the screen by Fred Jackson
from the play "Mon Homme" by Andre Picard
and Francis Carco.

"WHEN KNIGHTS WERE BOLD"
Starring GLENN HUNTER. Francis Wilsons
famous comedy. Bv Charles Marlowe. Edited
and titled by Ralph Spence.

"TRIUMPH"
CECIL B DeMILLE'S production; with Leatrice

Joy and Rod La Rocque. from the Saturday Even-
ing Post story' by May Edginton Adapted by
Jeanie Macpherson.

"THE STRANGER"
A Joseph Henabery production with Richard Dix.
Leatrice Joy, and Lewis Stone. From the story
"The First and the Last" by John Galsworthy.
Adapted by Edfrid Bingham.

"ARGENTINE LOVE"
Starring GLORIA SWANSON Screen play by
Julian Johnson from the story by Vicente Blasco
Ibanez. An Allan Dwan production.

"NORTH OF 36"

James Cruze's production with Jack Holt, Ernest
Torrence and Lila Lec By Emerson Hough.

"THE NEXT CORNER"
A Sam Wood production of the novel and play by
Kate Jordan. Adapted by Monte Katterjohn.

tynts (lyres I \ Jacl[ Volt

laajHelineJogar, I \ lhec4are Tlobert.

"If it's a

Paramount
Picture

it's the best

AUTHORS &
Booth Tarkington
Emerson Hough
William J. Locke
Vicente Ibanez
Zane Grey
May Edginton
Richard Harding
Davis

Kate Jordan
Maude Fulton
Charles Marlowe
Tom Geraghty
Jack Cunningham
Jeanie Macpherson
Albert Le Vino
Francis Carco
Doris Schroeder
Lloyd Sheldon
Ralph Block
Paul Sloan
Walter Woods

'PLAYWRIGHTS
Rudyard Kipling
Arthur Train
John Galsworthy
Rex Beach
Julian Street
Byron Morgan
Marc Connelly
George Kaufman
Andre Picard
Adolphe d'Ennery
Monte KatterjoWn
Edfrid Bingham
Clara Beranger
Julian Johnson
P. S. P. Dumanoir
F. McGrew Willis
Lucien Hubbard
Ralph Spence
Beulah Dix
June Mathis
Forrest Halsey

\ Cdwan(~Hortonl

it's the best show in town
and in two colors in the Saturday Evening Post Issue of November 3.



^eRACE of HEARTS between the
MONARGHSao/ the MISSISSIPPI.

GERTRUDE
OLMSTED

0-

JOHN
GILBERT

JEAN
ARTHUR

He was a
Mississippi

TiiverQambler,

but in the
Qreat Qame
oflifeQndlpve

HeProved Hint

self all Man.
OF PROGRESS

X
, WilMwn TcfK Presents^

CAMEO
*«ft-JOHN GILBERT
GERTRUDE OLMSTED-JEAN ARTHUR

Front the Qreat Sf»geSuccess by

BOOTH TARKINGTON HARRY LEON WILSON

!SJ?tMC^^^A JOHN FORD
^N)Q production.





The last word in pictures

of heroic courage and
chivalrous love—

The Jesse D. Hampton
production

Directed by Lambert Hillyer

Rex Beach's



jig Waf/acc MacDonaM Rockliffe Fellowes Sam de Qrasse Rolu'ii MrKiin

Sure-Fire!
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GENUINE
Readers 9

Interest That
Tells the Whole Story

Uhrichsville, Ohio, Sept. 27. 1923

EXHIBITORS HERALD:
This is an unsolicited letter, and is prompted purely through your thorough

efforts to render service. Any exhibitor that does not receive the HERALD must
be a "dumb-bell" or is asleep. It certainly has some circulation as I have had
my desk full of letters from exhibitors requesting copies of my house organ, which
you recently commented on; one from Sheridan, Wyoming; Proctor, Minnesota;
Schenectady, New York; Erie, Pennsylvania, and also, one from H. J. Saenger,

president of the Saenger Amusement Company of New Orleans, so it must "cover

the field."

Very respectfully,

E. E. Bair.

Uhrichsville Theatre Co.

Hamilton, Ohio,

Sept. 18, 1923.

EXHIBITORS HERALD: Does every theatre in the United States read Exhibitors

Herald from cover to cover? There may be one or two who don't but if so we have failed to

discover them.

Since you have again seen fit to exploit and expound the virtues of our monthly magazine,

we have just been deluged with letters and requests from theatre owners in all sections of the

country asking us to send them a copy and place them on our mailing list.

Next time you say anything about our magazine I wish that you would knock instead of

boost because at this time it takes my secretary at least half a day every week to answer the

various letters received. In a spirit cf fairness, here's what I think ought to be done—I think

that the HERALD should pay the monthly postage on our circulation, which at this time

must be fully five hundred theatre owners scattered in various sections of the U. S. Not only

that, I think you ought to supply me with a stock letter which would be used for the reply.

Cordially and Sincerely,

FRED S. MEYER,
Managing Director,

Palace Theatre.

siiiijjffliiiiMiBiiMiiiiira
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ofMotionPictureEntertainment

NIBLO 'Production

of the NIGHT
HaPLEJACK)
dma-tLovtccl Stage Success

4 YEARS IN LONDON

"Fred Niblo has directed this offering in fine style.

Photography is excellent.—Will douhtless enjoy as

much popularity in its screen version as it did in

the theatre,"

—

N. Y. Morning Telegraph.

"Here U one that is going to stand out distinctly in

the year's product. Fred Niblo has rung the bull's-

eye, Mr. Moore and Miss Bennett gave the best

performance* of their career.—Perfect is the only

word to fit them both in their respective roles,—As
fine a picture as will be seen in a long time,"

—

Exhibitor $

Trade Review.

"The picture is capitally staged and acted. There is tone and

quality written all over it—Metro has a money-maker here.

—

Fine staging.—Should draw well in any house.—Fine atmos-

phere throughout."

—

Motion Picture Newt,

"One of the finest examples of motion picture entertainment.

That applies from every

Mapbed, fa
BESS MEREDYTH

BarbaraLaMarr
Enid Bennett,
Matt Moore..,
Robert M^Kim,
Thomas Ricketts ,

and EmilyFitxroy

angle, — The picture

easily one of the best ever

screened.— Wonder-

ful artistry. Splendid

acting. Marvelous

entertainment."

—

Moving Picture
World.

rfuru Imperial Pictures Ltd..&xclusii)e
Distributors thruout 9reatBritain..
Sir William jui lanaqinq D'n-ecfoi



LOUIS BURSTON p-ok

DESIPvE
An original story by JOHN B. CLYMER
and HENRY R>« SYMONDS

lOireclcd by

ROWLAND V. LEE

WITH AN
ALL STAR.
CAST including

MARGUERITE
DE IA MOTTE
JOHN
BOWERS

ESTELLE
TAYLOPo

DAVID
BUTLER.

EDWARD
CONNELLY

andRALPH
LEWIS

Metro
kture



PIONEER^TiCMtfS

An EPIC of the golden West when

brave adventurers blazed paths to new

homelands through virgin prairie and

unmarked mountain wilderness.

DRAMA of sun-scorched plains

when cruel Indians in vivid warpaint

overwhelmed caravans of prairie

schooners and wreaked horrible

vengeance on innocent women and

children with scalplock knife and

tomahawk.

A STORY of youth's fair love, rising

above the hardships and perils and

treachery of frontier life, sustained by

a girl's unfaltering faith in the man

she adored.

A David Smith Production

ALBERT E. SMITH president



MERMAID
Two pictures that are, in the words

of The Moving Picture World,
"filled with characteristic Jack
White pep" and "chock-full of slap-

stick of the kind that bangs

itself over with original-

Introduce this

ries of

WITH

LIGE CONLEY
A solid mass of

original humor."

M. P. WORLD.

ft



"RUNNING WILD
WITH'

LIGE CONLEY

Rip-roaring, fast-action come-
dies with stories and settings

of the best feature calibre.



ASSOC IATEI
FOREIGN REPRESENTATIVE ARTHUR S. Kaki



EXHIBITORS
President. Physical Distributors

TATHE EXCHANGE. INC.

Barents
r

:'s the story, not of a mother who sang

Where Is My Wandering Boy Tonight?"

ut of a kiddie who might have sung "Where
.re Mother and Dad?"

lother and Dad weren't intentionally mean
ut they did neglect little Archie for society

id motor cars and house parties and sports

ntil—

hey reached the end of their financial rope

fid were "sold out." Then

—

A friend who had more time for children

offered to take the youngster off their hands

—

for $50,000!

What followed forms another chapter—it's

told in the picture—and it plays a tattoo on the

heartstrings

—

How they met the test—the battle between

worldly ambition and human devotion—Mrs.

Grundy's opinion and the appeal of a child

—

is revealed in

A Thrilling Moving Gripping Drama That Strikes Home



Greatest ofall Rac
Uracil Romances

JOHNNY HINE:

LITTLE

JOHNNY JONE!

)

from the celebrated play by

GEORGE M. COHAN
Directed by Arthur Rosson

The story of a famous Derby won—and the he; t o;

a pretty girl along with it. A stirring adventure < th<

Turf, filled with life, action and romance. Bigge ind

better in every way than the famous 6tage pi to

which George M. Cohan scored 60 notable a su M



[lassie of the Screen

Warner Bros.

'Classics of
the Screen"

"The Gold Diggers"
"The Age of Innocence"
"Lucretia Lombard"
"Being Respectable"
"The Tenth Woman"
"Tiger Rose"
"The Country Kid"
"Daddies"
"Cornered"
"Conductor 1492"
"Lover's Lane"
"Beau Brummel"
"Broadway After Dark"
"The Printer's Devil"
"How to Educate a Wife"
"Geo. Washington, Jr."

"Babbitt"
"The Marriage Circle"
"Where the North Begins"



MORE THAN TEN MILLION AMERICANS
HAVE READ

"THE LEAVENWORTH CASE"
ADAPTED FROM

ANNA KATHARINE GREEN'S
MYSTERY MASTERPIECE

A WHITMAN BENNETT PRODUCTION
WITH

SEENA OWEN, MARTHA MANSFIELD.

WILFRED LYTELL, BRADLEY BARKER

and other notable artists

THIS IS NOT A

BLIND GAMBLE

BUT AN

ASSURED SUCCESS

"THE
LEAVENWORTH

CASE"

was first published in 1878, and

still has a regular sale at $2.00

per copy. During these forty-five

years it has been published as

a book in many different edi-

tions; has been repeatedly

syndicated, and has been twice

dramatized. It has also been

translated and successfully

published in virtually all

modem languages.

SCENARIO BY

EVE STUYVESANT

DIRECTED BY

CHARLES GIBLYN

nworti DISTRIBUTED BY

V T T A G R A P i
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D.W GRIFFITH
presents

HkeWHITE

19

RQfE
For the Millionaire;

For the Shop Girl, Too
No matter whether your audiences are made up of

k millionaires, or clerks and shop girls, you try always
to get the best picture possible.

You want a picture that is beautiful, that has inter-

esting characters who are real—a picture that holds

the audience in tight admiration and rigid interest.

You want the best film the motion picture industry

can give you at all times. And when you select that

picture you will be right in taking

D. W. Griffith's

"The White Rose"
It is good enough for a millionaire audience, and
it has everything in it for any kind of audience.

See It! Book It! Play It!

NOW BOOKING
UNITED ARTISTS CORPORATION

MARY PICKFORD CHARLIE CHAPLIN
DOUCLAJ" FAIRBANKS D. W. GttlFPITH

HIRAM AQRAMJ- • PRCXIDENT
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A Great Box-office Star I

In a Great Audience Picture

Here's a rare combination for every exhibitor. A
successful novel millions have read, turned into a tre-

mendously successful stage play, then made into an

enormously appealing motion picture by a star of

known box-office value and audience pull. A feature

sure to please any kind of public. See it. Book it.

Graham Wilcox Productions, Ltd.

present

MAE MARSH
in

Taddy-the-Next-Best-Thing
By Gertrude Page

The Star The Picture

Mae Marsh returns to the screen The picture is as good as the star,

in this big picture with all the and has everything for all classes

artistry and charm that brought of patrons. A beautiful love

and kept her fan popularity. She story and lots of action; tense

is at her very best here—and that drama interspersed with genuine
says a lot. She is dainty, fasci- comedy and real pathos, and a

nating, appealing; sure to please. climax that is without equal.

Now Booking

Allied Producers and Distributors Corporation
729 Seventh Ave., New York
Hiram Abrams, President

A Branch Office located in every United Artists Exchange



associated Quthors, Inc.

Jrank Woods f] [\ timer Harris
Thompson Buchanan J~H\.CIar/^ ID. "j]homos,

present

"RICHARD the
LION-HEARTED

Q cjrank. Woods Production
JSased on Sir Walter Ucotttr novel, *"Jhe ZJolisman'^

with Wallace Beery as- *!(ing Richard
"

the role he created in "J^obin Hood *

'100 percent Entertainment
"Overnight Sensation^"

& N. II. TELEGRAPH CO.

CANADIAN RATIONAL TEL. CO.

Exclusive Connection with

WESTERN UNION TEL, CO.

Cable Service to all the world

Money Transferred by Telegraph RAM

CLASS OF SERVICE

ff neno Of itw t»ra« fjm&oU
•Tpttm •tier th« cftoc* (nwfnbc* <jt

wor^i) ifiit 11 a ajjr me*aao«- Oi*c-
wHc SU ch»r»ctcf i* Indicated br Ib*

HEAD OFFICE, TORONTO, ONT. GEO. D. PERRY, General Manager

BYA 339 147 COLLECT NL 6 EXTRA 1-63

Ottawa, Ont 21

United Artists Corpn Ltd 6 Dundas St W Toronto, Ont.

Have ju6t screened 'Richard, the Lion- Hearted' for two
hundred Ottawa prominent citizens and am pleased to
advise same was received with preat enthusiasm. Mayor
Plant was so impressed he has forwarded me letter of
endorsation and the Rev. Wesley Megaw, pastor of
Stewarton Presbyterian Church is delivering sermon on
picture. Personally I think it ranks with the biggest
pictures that have been produced to date from stand-
point of production and interest. The cast is hand-picked
and Wallace Beery does best work of his career. The
little touches of comedy relief throughout the picture
make it 100 per cent entertainment and I am pleased to
have the opportunity of presenting 'Richard, the Lion-
Hearted' for its world premier showing in Ottawa, and I
feel confident it will become an overnight sensation.

O.D.Cloakey,Mgr. , Regent Theatre,
Ottawa, Ont.

SVbcu Rooking
Qllied Producers and Distributors Corporation

72$) Jeuenth Que., JsTew york^
siiram Qbrams , President

a branch Office Located in euery United Qrtists Cxchange



lohn M. Stahl picked another good one here. A picture whose theme
hits everyone of us. We are all WANTERS. We want automo-
biles if we don't own one and we want a better one if we do; we
want more and better clothes, we want jewels; we want to see the
world—we want everything that we have not got. This picture tells

of such people and of their wants. His "Dangeerous Age" was ;
•«

success because, like "The Wanters," it depicts a problem of li! as

we all know it. With such a title and cast and story every exhi or

should be able to put this one over with a bang.

Foreign Rights Controlled
Associated First National Picture-

383 Madison Avenue. New York
es Inc.

brk/-1 A Hr*t national Picture



^ROMANCE of JflARTS and SWORDS
in the glamorous days of Old prance

'when famous beauties of the -most dazzling court

of all Turope played at love and intrigue, and
bold cavaliers plotted for thrones and braved
death for a kiss and SfrCiladys smile -

Joseph M-Schenek presents

NORMA TALMAOGE
CASHES ofVENGEANCE

~Hy JC'J3' Somervillc -

personally directed by TRANK JLOYD

A 3irat national Picture

»1



taculai

NORMA TALMADGE, in

this magnificent production,

rises to the pinnacle of dramatic

art with the sheer inspiration of

unfaltering genius.

In "Smilin' Through" her art brought

a message of happiness to hundreds of

thousands; in "The Eternal Flame"

she fathomed the depths of a woman's

heart; in "The Voice from the Mina-

ret" she breathed the tragic soul-cry

for love of a neglected wife.

In "Ashes of Vengeance" she paints in scenes of

vivid fire the yearning passion of a woman for a

mate denied her. She portrays a woman's ten-

derest and deepest emotions with a delicacy, a

deftness and a surety of touch that makes the

character breath with the breath of life.

Her fine artistry is matched only by the mas-

siveness of the settings, the gorgeousness of the

costuming, the thrilling, tensely dramatic story,

and a cast that is superb. And Frank Lloyd, the

director, lifts you into the atmosphere of Old

France with one bold sweep and holds you with

a compelling, cumulative tension straight to the

storv's close.



NORMA
TALMAIMsE
ASHES OF
VENGEANCE

A 3ix6t Iflotiondl Picture

SHvailable on



yforma Mmaige^shes o/Vengecm
A JirAt national Ticture
Now booking on the open marl
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Narrow Escape
Only the spirit of public decency dis-

played by the superintendent of police

of Chicago prevented the industry from

suffering last week the disgrace of hav-

ing a notorious pervert, recently ac-

quitted in a trial for murder, put on as

an added attraction in a theatre which

run', motion pictures.

Unfortunately, the unscrupulous

side-show muck-purveyor still survives

in the business. . . .

* * »

Preeminent Product

This writer has reviewed practically

all of the especially big pictures that

have been disclosed with the commence-

ment of the current theatrical season.

If he were to attempt an article de-

scribing in general terms the merits of

these pictures he feels that he certainly

would be put to a wholesale raid upon

the superlatives of the dictionary.

Among these pictures there is natur-

ally a great variance of theme and

treatment but the variance as to quality

is not great. Which fact stands out as

a tremendous tribute to the proficiency

of the American producers of motion

pictures.

There is that great work, "The

Hunchback of Notre Dame," conceded

by many keen students of motion pic-

tures to be the biggest work of the

year. Then there is "Scaramouche"

—

a creation of rare brilliancy. In an en-

tirely different vein is "The Green God-

dess," an absorbing story, done with

great expertness. Chaplin's "A Woman

of Paris" will be one of the most talked

of pictures in history. Also in the list

is "Little Old New York," a genuine

jewel of the screen. There are also

"If Winter Comes," "Ashes of Ven-

geance," Miss Pickford's "Rosita,"

"The White Sister" and, of course,

"The Covered Wagon."

To these, which are merely noted cas-

ually, may be added others perhaps not

so conspicuous at this moment, but still

of corresponding merit.

This list is quite adequate for the

purpose of making plain the tremendous

list of attractions that are to be avail-

able to theatres during the coming

months—by far the most pretentious

array of any time in the history of the

business. It is not merely that these

pictures arc better than any group that

has gone before; that is to be expected.

The sensational fact is that even allow-

ing for the expected and necessary de-

velopment there is still a great margin

of improvement over any set of pictures

ever before available at any one time.

* * *

The Great Test

In the face of this great alignment of

product the theatreman is naturally be-

set with considerable worrimcnt over

the question of how he is to be able to

show these pictures to his public that is

waiting for them without being driven

promptly to the wall by the prices that

are being asked.

It appears to us a fact that in the

present situation the producer as well

as the exhibitor is in considerable of a

quandary. Generally speaking, the

producer simply knows that the new

pictures have cost a great deal of money

and he, of course, realizes that some-

how he must get this money back. Hut

he is not very clear on just how this

desirable end is to be accomplished.

A great number of theatres through-

out the country have some time past

realized that they have already reached

the extreme limit of the film bill they

are able to meet.

Out of this condition there must in-

evitably result many bitter readjust-

ments. It is going to mean a survival

of the more fit among both the produc-

ers and the exhibitors. The record of

the coming season must disclose a great

deal of important data to guide produc-

ers in further operations and it will

also give to theatremen a more definite

idea of the conditions that are to be met

in the future.

Re -Takes
J. R. M.

HE kids will have a legitimate ex-
cuse for attending the movies now.
They can say they're going to study

their history lesson the nights that the
Pathe four-reel historical subjects are on.

* *

One can't blame Lloyd George if he's

off of eggs for the rest of his life.

* * *

Can Buy the Darn Thing
I see Henry Ford has bought another

town. Which only goes to show how
easily it would be for him to become
President, if he wanted to.

* * *

Something's Needed
Chicago has a block system for autoists

on its boulevard, but nobody has devised

a traffic regulator for the jay walkers.
* * *

Not an Animal Picture

It is reported that "IMack Oxen" hasn't

as many cows in it as the "Covered
Wagon," but it's got more society stuff.

* *

Them Original Directors

Why doesn't somebody make a super-

production with an auto going over a

cliff for a snappy finish? We haven't

seen this stunt in almost three days.
* * *

We Suspect the Dentist

Another cause for insanity has been

discovered in New Jersey. It's brought

on by gold-crowned teeth. The report

doesn't say whether it affects the dentist

or the wearer of said teeth.

* » *

What do you suppose Will Hays said

to Colonel Harvey on the way to Europe
that caused the Col. to resign?

* * *

Nothing to Worry About

That may have been a publicity stunt

of some press agent, but it doesn't mat-

ter much whether Firpo becomes a U. S.

citizen or not.
* * »

Ted Wants to Know
The fame of Chicago's film censor

board has reached California. Note the

following from Ted Taylor's column in

the Los Angeles Record:
"They're holding examinations for film

censors in Chicago. Cinematters unre-

spectfully suggest the following question-

naire:

1. How many garments should a perfect lady

wear? What are they? Define a "proper ex-

hibition" of lingerie.

2. Is a bathtub indecent? On what nights?

3. Are or are not twin beds improper? Give

precedent.
4. Is the Venus de Milo a nude figure

What drape or garment should cover it?

5. Do you believe in osculation ? For ho»

many feet?
6. Is it permissible for a woman to stake he?

soul on a man's honor? For a man to stale

his soul on a woman's honor?
7. Define your position on cruelty to animals

Do you consider a whale an animal? A jumpin;

bean?
8. Define your position on cruelty to human;

Are title-readers human ? What should be don

to them? Name two painless methods.
9. If you were about to embrace a woman

how would you do it? If the director were stand

ing by? If her husband were standing by?

10. What is the objectionable subtitle? Ar

these objectionable: "WHEN DAWN CAME;
"Broadway—in Whose Bright Lights a Millio

Moths Have Singed Their Dainty Wings;

"SHE HAD BECOME A WOMAN"?
Suggest a suitable punishment for the scenar'

writer.
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New Non-Political Cooperative
Exhibitor Association Planned

Lichtman Taking
Indefinite Leave;

Schulberg in East
(Special to Exhibitors Herald)

NEW YORK, Oct. 9.^-B. P. Schulberg.

producer of Preferred Pictures, who came

from Los Angeles to New York last week

to discuss distribution plans with Al Licht-

man and J. G. Bachmann, his partners in

Preferred Pictures Corporation, will re-

turn to the Schulberg studios in Los An-
geles next week to begin work on new
Preferred Pictures.

Al Lichtman. after a strenuous Summer
and Fall, has decided to take a long vaca-

tion and will go into the mountains far

from telephones and telegraph offices to

take a much-needed rest.

Mr. Schulberg and Mr. Bachmann. assis-

ted by Henry Ginsberg, sales manager of

Preferred, will direct the distribution ac-

tivities of Preferred in Mr. Lichtman's in-

definite absence.

Work will begin in a few days at the

Schulberg studios on George Agnew Cham-
berlain's novel, "White Man." in which

Kenneth Harlan is to be starred. Louis

Gasnier, Preferred director, will return to

Los Angeles to start work on "Poisoned

Paradise," the Robert W. Service story-

"

Music Publishers to

Resume Negotiations

With M. P. T. O. A.
(Special to Exhibitors Herald)

NEW YORK, Oct. 9.—Further nego-

tiations over the "music tax" will be re-

sumed here tomorrow between a special

committee of the M. P. T. O. A. and E.

C. Mills, representing the Society of

Composers, Authors and Publishers, at

which the recent truce effected, whereby
the music interests agreed not to take

any further legal action against members
of the exhibitors body, will be gone into

further.

Mills has just returned to New York
from the Northwest where an agreement
was made with exhibitors in that ter-

ritory on the music tax question. It is

known that the society has been invited

to attend the meeting of exhibitors at

Jackson, Michigan, with the same purpose
in view and further efforts toward iron-

ing the tax problem may be made at sub-
sequent exhibitor meetings.

Mills, who is special advisor to the
music interests, has drawn up a new-

scale which is waiting approval of the
society. This scale calls for a minimum
of $25 on theatres charging less than 20
cents admission; $50 for theatres charg-
ing between 20 and 50 cents; ST5 for thea-
tres charging between 45 and 75 cents
and $100 for theatres charging 75 cents
or more.

Michigan Meet Oct. 19
(Special to Exhibitors Herald)

MARQUETTE. MICH.. Oct. 9.—The-
atre owners of northern Michigan will
meet in this city October 19 for the pur-
pose of forming an organization of Up-
per Michigan exhibitors to affiliate with
the state association.

Wells Proposes League
At Washington Meeting

Each of Twenty- six Zones Would Have Equal Rep-
resentation at National Conventions

(Special to Exhibitors Herald)

WASHINGTON, D. C, October 9.—Plans for a national cooperative

exhibitor organization, free from all internal politics, were formulated at

a meeting at the Arlington hotel here last week. Attending the meeting
were members of the Motion Picture Theatre Owners of Virginia and of

the District of Columbia.
Suggestion that such an organization be formed was made by Jake

Wells, pioneer exhibitor of Richmond, Va. Under the plans as formulated,
the country would be divided into twenty-six zones, each division to have
an equal representation at national meetings.

Bars Political Campaigns; Delegates Under Salary
According to sponsors of the plan, the usual campaigns tor president

and other national executives would be eliminated and delegates would
attend the conventions free from obligation to any faction or individual.

Delegates would be designated by the exhibitors of their respective zones
and would be under salary from their constituents when engaged in official

business having to do with the conduct of the picture business.

be deemed inimical to the best interests
of the industry.

Cooperation is Basis

It is proposed that the home office of
the organization be established in Wash-
ington with a salaried executive in

charge. The du-
ties of this offi-

cial would be to

represent the na-
tional body, and
thereby the indi-

vidual exhibitor,

in all matters
concerning legis-

lation or govern-
mental supervi-
sion of produc-
tion, distribution
and exhibition.
The salary of

the presiding ex-
ecutive in Wash-
ington would be

"The new proposition offers one of the
first opportunities that exhibitors have
had to conduct their national negotiations
on a purely cooperative basis with the
balance of power resting in no single
delegation or restricted part of the coun-
try.

"It opens the way to straight deal-
ing and untrammeled consideration of
issues which heretofore have been sub-
ordinated to political aspirations and the
apparent need of assembling cohorts of
partisan rulers to dominate national con-
templation of questions of vital interest

to the exhibitors of the countrv."

Jake Wells

derived from an equitably proportioned
assessment on all of the members of

the organization.
Details of the plan will be considered

at a meeting to be held in the near fu-

ture.

Plan Equal Representation
In explaining the plan as formulated at

the meeting last week, Harry M. Cran-

dall, who operates a strine of houses in

the District of Columbia, Maryland and
West Virginia, said:

"The number of delegates from each

zone will be determined by the necessity

that confronts the most densely popu-

lated zone in the country. If it is found

that New York for example must be

represented by five delegates then the

other zones will be bounded geographic-

ally so as to provide an equal number
of delegates to the national meetings for

each. .

"In this manner politics will be elimi-

nated by reason of the fact that no zone

will have a preponderant voice in admin-

istration of the affairs of the nation's

exhibitors. The scramble for power will

be obliterated by the equitable distribu-

tion of executive authority among the

representatives of the twenty-six zones,

and naught will remain for the delegates

to the national meetings to do but to de-

vote their entire time and attention to

the amelioration of conditions that may

Fairbanks Nails Rumor
That Abrams Has Quit

(Special to Exhibitors Herald)

LOS ANGELES. Oct. 9.— Hiram
Abrams has not resigned as president of

the United Artists Corporation, declares
Douglas Fairbanks, replying to a rumor
that J. D. Williams, head of the Ritz-
Carlton Pictures, would succeed Mr.
Abrams.
"Mr. Abrams hasn't resigned." said

Fairbanks. "ar>H w u ->ve never thought
of employing Mr. Williams in any capac-
ity. Mr. Abrams has been a most suc-

cessful executive and he is a close per-

sonal friend to each member of the

United Artists."

Robbins Firms Merged
(Special to Exhibitors Herald)

ALBANY. N. Y.. Oct. 9—The merger
of four Robbins theatrical companies oper-

ating in Utica. Svracuse and Watertown,
N. Y.. with the Robbins Enterprises. Inc.

of Utica, was filed with the secretary of

state the past week. The companies merg-
ing are the Robbins-Syracuse Company.
Inc., the Lafayette Theatres Corporation,

of Utica, and the Robbins-Watertown
Company, Inc.
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F. B. O. Gets Distribution of

Palmer Photoplay Product
Three Pictures Ready Are from Stories Written for the

Screen by Writers Which Company Trained

(Special to Exhibitors Herald)

LOS ANGELES, Oct. 9.—Pictures made by Palmer Photoplay Cor-
poration, which some time ago announced its entry into the rank of pro-

ducers, will be distributed by Film Booking Offices, it has been announced
following the consumation of arrangements between Roy L. Manker,
president of the Palmer, with J. L Schnitzer and Harry Berman of F. B. O.
Three productions are ready for publication, the first of which is "The
Judgment of the Storm," which will be issued December 1.

Unusual interest attaches to the an-
nouncement of the closing of distribution

arrangements as the Palmer Photoplay
Corporation has
for a number of

years conducted
an educational in-

stitution for new
writers. The three

pictures which it

has ready are
from original

stories written di-

re c t 1 y for the
screen by writers
which it has
trained. In its an-
nouncement o f

the affiliation

with F. B. O. the _ , .

company charac- Roy u Manktr

terizes its production as "pictures of the
people, for the people, by the people," the
basic idea being that the screen needs
new stories and that these stories have to
be original.

* * *

The Palmer pictures will bear the
brand name of "Palmer Plays." They
are to be widely advertised under a cam-
paign worked out which calls for use of

twenty-one nationally circulated maga-
zines with a total circulation estimated at

8,000,000. This advertising will be backed
by newspaper space, to be paid for by
the producer and used concurrently with
the first runs.
"Entry of the Palmer Photoplay Cor-

poration into the production branch of
motion pictures is probably the most sig-

nificant development of the picture year,"
Mr. Schnitzer declared, "because the Pal-
mer company has been the one factor in

the, industry that has sought consistently
to develop a distinctive literature for the
screen. Through its efforts and accom-
plishments an astonishing number of men
and women have been interested in screen
technique; millions on millions of fan,

fiction and class magazine readers have
followed the Palmer advertising, and this

vast number will be curious to see the
first production by the company, as well
as others to follow. They will not be
disappointed in 'Judgment of the Storm,'
a story written by a typical American
housewife."

* * *

Mr. Manker, after concluding negotia-
tions with F. B. O., said: "We selected
Film Booking Offices as our outlet after

careful consideration of various releasing
organizations, because we are satisfied it

is a big concern, accustomed to handling
big pictures in a big way.
"We believe we are pioneering in a way

that is not only going to result in better
pictures, but in an increase of attendance
at theatres. Six years ago the Palmer
Photoplay Corporation set out to bring
the public and the screen closer together,

and to harness the creative ima" :nation of

the people. By a system of careful se-
lection, only men and women who evi-
denced possession of creative power and
dramatic perception were accepted for
training in our educational department. It

is astonishing the multitude of people
who have ideas as to what the screen
needs in the way of stories, among them
being millionaire business men, teachers,
doctors, newspaper and magazine writers.
Several hundred established fiction writ-
ers are now training in our institutions."

* * *

"Judgment of the Storm" was produced
at the Thomas H. I nee studios with Del
Andrews directing. In the cast are Lloyd
Hughes, George Hackathorne, Myrtle
Stedman. Lucille Ricksen, Claire Mc-
Dowell, Philo McPherson, Casson Fer-
guson and Clarence Burton.

Congressional Library

To Get Film Biography
Of Warren G. Harding

(Special to Exhibitors Herald)

NEW YORK, Oct. 9.—All motion pic-

tures of President Harding ever taken
have been edited and arranged by the
Ohio Society of New York in a complete
"film biography" of the late chief execu-
tive for presentation to the Congressional
Library.
Harvey S. Firestone, the former presi-

dent's "camp comrade" with Henry Ford
and Thomas A. Edison, assisted in the
compilation, according to announcement
last night by Newton D. Gilbert, presi-

dent of the society. He and other intimate
members of the Harding personal and
political coterie are en route to New York
to view the first private showing of the
film.

Officials of the society said the film had
been offered to President Coolidge and
Brig.-Gen. Sawyer, who may direct the

proposed act.vi!ie« of the Harding Me-
morial Organization, for use in raising

funds for a memorial. The film will be
loaned to churches, societies and organi-
zations which may wish to exhibit it, it

was said, but under no circumstances
would be let for commercial exploitation.

Pathe to Film Big Race
Between Papyrus , Zev

(Special to Exhibitors Herald)

NEW YORK, Oct. 9—Announcement
was made today by Pathe that it has
obtained exclusive rights for the film-

ing of the $100,000 international horse
race between Papyrus, winner of the
English derby and Zev, figured as the
fleetest of American horses.

The race will be run on October 20 and
the picture will be ready for general dis-

tribution the following day. It will be
two reels.

Exhibition

By PAUL O. ROBY
(Latona Theatre, Williamsburg,

Iowa)

We were running somewhat the middle

of the show and the operator was re-

winding reels, not paying much atten-

tion to the projector. All of a sudden
somebody gave a run and a yell and hol-
lered:

"Snakes!"
The film had broken and had got

started down the side of the booth
through the port hole and looked like a
crawling snake. It caused quite a com-
motion and everybody had a good laugh,

both on the operator and the fan that

became frightened. Ever afterwards the

fan was known as "Snakes."

By KARL A. HERZOG
(Select Theatre, Hawesville, Ky.)

Newton Holder, a country boy, came to

his first show at my theatre about two

years ago. While he was watching "So-

ciety Secrets," a Universal picture, featur-

ing Eva Novak, he spread quite a bit of

comedy for us. When Miss Novak came
upon the screen he hollered out:
"Oh! She looks like Grace; she walks

like Grace; been eating blackberries."
About that time one of the boys nearby

said: "Hold'er Newt, she's arearing."

By IRA J. KENDELL
(Victory Theatre, Milledgeville, 111.)

I have a regular patron named James

on the 10 cent list. I had a special on at

20 and 35, which James failed to notice

until he stepped up to the window and
placed his dime as usual. Just above the

window hung the admission sign which
he saw, and as he read tears came to his

eyes and he turned away. I called him,
gave him his dime and told him to go on
in anyway. This brought back Jimmy's
smile.

"I had enough money when I left

home," he said, "but spent some down-
town. Next time I'll get my ticket first"

"Bombers" Sentenced
(Special to Exhibitors Herald)

KANSAS CITY, MO., Oct. 9.—Dean
Snyder and Edward Whitman, the fifteen-

year-old youngsters who perpetrated the

"prank" of throwing "stink" bombs into

the Admiral theatre last week, were sen-

tenced to three years in the McCune
home in the juvenile court. W. Q.
Burkey. manager, charged that his busi-

ness suffered severely and pressed the

charge against the boys.
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Proposes National Meeting
To Launch Tax Repeal Fight

Indications in Washington Are That Congress Will

Endeavor to Thwart All Attempts to Modify
The Present Revenue Law

Joseph Hopp, long active in national and state exhibitor circles, re-

turned from a business trip to New York last Thursday, and to a Herald
representative made the following interesting statement anent the abolishment

of the seating and amusement tax

:

"I think the time is ripe for a big national convention to be held in

Chicago to formulate plans for the wiping out of the admission and seat

tax as well as the repeal of the music tax law. Chicago is the logical

point to hold this meeting and William Brandt of New York is fully in

accord with the plan.

New York Solon Pledged to Fight for Repeal

"Mr. Brandt will bring with him a representative who has pledged
himself to fight these measures in Washington, and aside from all local

grievances, a full attendance of exhibitors and their representatives could
be had from all over the country.

Six Additional Units

Approve Theatre Day
Special Meetings Are Called to

Formulate Plans for

National Event
(Special to Exhibitors Herald)

NEW YORK. Oct. 9.—Each week ad-

ditional state units of the Motion Pic-

ture Theatre Owners of America are

placing their stamp of approval on Na-
tional Motion Picture Day, November
19. President Sydney S. Cohen of the

M. P. T. O. A., is confident that thou-

sands of theatres will participate in this

event.

Since Oct. 1, the Southern California

division of the M. P. T. O. A., Indiana,

Kentucky, Connecticut, Eastern Penn-
sylvania, Southern New Jersey and Del-
aware and Wisconsin have indorsed the

movement.
Exhibitors in charge of the Southern California

campaign are: Glenn Harper, F. A. Miller, H. C.

Arthur. W. W. Whitson, C. E. Walker, D. B.

Vanderlip, J, Sams, G. A. Howe, H. j. Siler,

Milton Barnes, E. Drackman, H. L. Wilbur, F. R.
Alexander, J. A. Cook, Charles Ferry, A. J. Fyhn.
H. Holland, J. Johanson, W. B. Martin. O. W.
Lewis, Pearl Merrill, L. Rector, W. H. Scott,

J. V. Spaugh, A. M. Spaugh, R. W. Lamphere,
M. Gore, Dave Bershon, Ralph Grunauer, J. Ru-
benstein. B. X. Berinstein, J. S. Lustig, B. H.
Lustig, J. O. Van Deberg. Anderson & Waggoner,
O. A. Pearce. L. Bard. Clyde Balsey, R. C. Ew-
ing. R. L. Green, G. C. Pence, H. Sugarman, T.
L. Titus and Graff Brothers. For San Diego:
R. E. Hicks, D. W. Hill and Nick Diamas.
In charge of the Indiana campaign are: William

Bender, Jr., Charles Olsen, G. G. Schmidt, A. C.
Zaring, E. H. Bingham, C. R. Metzger, F. O.
Heller, William Connors, S. C. Katzenbach, O. I.

Demaree. W. H- Brenner, G. G. Shauer, J. B.
Stine, Charles Sweeton. N. M. Bernstein. F. J.
Rembusch, F. H. Gmenberg. Jr., L. H. O'Donnell,
Charles Miller, E. M. Eagleston, J. N. Wycoff,
W.' F. Easley, J. Briscoe, Arthur Jackson, H. B.
Johnson, Allen Robertson, Dale Loomis. Joseph
Brokaw, Abe Wallerstein, Ezra Rhodes and Harry
Lerner.
Fred Seegert, chairman of the Motion Picture

Day committee for Wisconsin, has announced
the following committee in charge of the activities
in that state: E. Langemack, E. W. Van Norman,
S. Bauer, George Fischer, Max Krofta, Wm. Ja-
cobs. J. H. Silliman, M. Rice. F. J. McWilliams,
A. P. Desormeaux. Joseph Rhode, Tom Foster,
J. Winninger, P. Waterbury, F. E. Wolcott and
E. Phalen.

Dramatic House Fails

To Hurt Film Theatres
(Special to Exhibitors Herald)

ALBANY, N. Y., Oct. 9.—For the first

time in three or four years, owners and
managers of motion picture theatres in

Albany, N. Y., were able to judge last week
as to the drawing power of pictures as
compared to the drama. Up to the present
time, the city had been without a legitimate
house. Shubert's new theatre, known as
the Capitol, opened Monday, and ran
"Blossom Time" at high prices of admis-
sion for a week.
A canvass of the motion picture theatres,

made by the Herald representatives, showed
that but one of the houses really suffered
because of the new theatre. There was
some falling off of business at the Mark
Strand theatre, which caters to much the
same audience as the Capitol. Owners of
the motion picture houses, however, see no
cause for alarm with the advent of another
theatre in their midst.

Sliter On West Coast
(Special to Exhibitors Herald)

LOS ANGELES, Oct. 9.—Fred G.
Sliter, field manager for Associated First
National Pictures Inc., who has been work-
ing the interests of short subjects for the
past eighteen months, is now located on
the West Coast Division working on spe-
cial productions for the same company.

"Illinois, California. North Carolina.
Michigan, New York, Minnesota and
Wisconsin have expressed willingness to
get together on this one point and make
a determined fight for the abolition of
the amusement tax. A joint convention,
with this one object in view, would result

in bringing pressure to bear on Congress-
men and Representatives from every dis-

trict, and it would be of vastly more bene-
fit than all the conventions and meetings
held in the past four years."

May Omit Revision
of Tax from Program

(Washington Bureau, Exhibitors Herald)

WASHINGTON, D. C, Oct. 9.—
Every effort will be bent toward thwart-
ing attempts to modify the present rev-

enue law in all respects other than in-

come, profits and estate taxes by the
republicans during the coming session of

Congress, according to the present out-

look.

Plans No Tax Revision

Unless a sales tax can be pushed
through by Senator Smoot and other ad-

vocates of the soldiers' bonus, there is

little probability that Congress will take
up tax revision in any but a most sketchy
form. The next session is the last before

the primaries open, and most of the legis-

lators will be thinking seriously about
getting through and "back home" to

mend fences.

No tax problems of other than the most

Exercise for Doug;
4,273 Steps in Sets

(Special to Exhibitors Herald)

LOS ANGELES, Oct. 9.—From
computations recently made on the

Douglas Fairbanks studio lot at

Hollywood where his "Thief of

Bagdad" is now well into produc-
tion, it appears that there are 4,273

steps in the many stairways in the

various sets in this fantastic re-cre-

ation of the scenes prevalent in the

Arabian Nights descriptions of the

City of Bagdad. These steps would
form, if joined together, a stairway

half a mile in perpendicular height

—about five times the height of the

Washington monument Which
means practically nothing at all,

except that statistics are most al-

ways absurd sort of things.

pressing nature will be taken up during
the session, according to Representative
Greene of Iowa, who will be chairman
of the house ways and means committee
No legislation will be undertaken that will

shake the confidence of business and
cause a halt to the slow but steady re-

covery which is now marking industry,

according to President Coolidge, who
classes revenue legislation as one of the

chief causes of business unrest.

Question Is Speculated

It is, of course, too early to prognosti-
cate anything for the coming session of

congress. And it should be borne in mind
that the statement uttered by a member
of congress today may be totally op-
posite to his sentiment of tomorrow.
Some of the strongest opponents of tax
legislation, now, will be found pushing
their own revenue bills when the session

convenes. Everything depends upon the
pressure exerted by those who have leg-

islation they want put over. If the ex-
hibitors of the country fight hard enough
in the right quarters they may be able

to have the exemption on admissions
pushed up a notch.

Eisner Loses in Test

Case Involving License
(Special to Exhibitors Herald)

KANSAS CITY, MO., Oct. 9.—That
county licenses were required for motion
picture theatres in Kansas City was
proved to the satisfaction of A. M. Eis-

ner, president of the Motion Picture

Theatre Owners of Kansas City in a test

case before Justice James J. Shepard in

the county court this week. Eisner was
fined $50 for violating the order which
required county licenses.

As president of the association Eisner
had made his case an example.

First National Holds
Fall Meet on Oct. 16
(Special to Exhibitors Herald)

NEW YORK, Oct. 9.—Franchise
holders of Associated First National will

convene at French Lick Springs, Ind., on
October 16 for their fall convention
which will last about a week.
The question of First National ex-

changes handling outside product is one
which it is expected will be settled at

this meeting.
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Paramount's Pictorial News of Japanese Quake

Pictures on this and the page opposite are copy-

righted by Paramount.

Motion picture cameramen have no greater

achievement to their credit than their presen-

tation to the world of a comprehensive pic-

torial story of the disastrous Japanese earth-

quake.

Credit for this achievement must be shared with

those whose enterprise made possible world

wide distribution of the pictures within record

time. In this connection, Paramount, with a

picture consisting of 2,500 feet of film, claims

"the greatest scoop in the history of the motion

picture industry."
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Screen Press Gives Graphic Story of Disaster

Paramount was first on Broadway with motion

pictures of the Japanese disaster, and almost

simultaneously prints were on their way to

many of the company's foreign offices, thus

completing within a few weeks world distri-

bution of a graphic record of one of the

greatest news events of recent years.

The Paramount pictures were obtained by the

company's two representatives in the Orient,

Tom D. Cochrane and R. E. Mclntyre, and it

was through the cooperation of the Japanese,

Canadian and American governments that the

pictures reached New York in record time.
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Meets Demand of Exhibitors as

Expressed in Herald Survey
Warner Brothers National Advertising Closely Linked With

Local Advertising and Publicity

Bv HARRY M. WARNER

IN a recent survey conducted by the "Exhibitors Herald" regarding the

exhibitor sentiment against national advertising suggestions and firm

opinions were expressed to the effect that a national campaign was of

little benefit to theatre owners unless it was closely linked locally just

prior to the presentation of a picture.

Harry M. Warner

IT is fitting that we, the Warner
Brothers, explain in detail why we have

inaugurated a national advertising cam-
paign for our eighteen classics of the

screen, and why
this campaign is

of direct benefit

to e x h i b it o r s

throughout t h c

country. The
problem is one
that demands the

interest and dis-

cussion of every
theatre owner and
producer and dis-

tributor in the
business.

Before we ever
decided to put
througli our na-

tional campaign,
we decided that three things all weaving
together would serve to the greatest de-

gree the interests of the theatre owners.
Our plan was mapped out as follows:

i
* * *

1—Advertising in all the biggest na-

tional publications published consistently

and repeatedly.
2—To link this advertising locally dur-

ing the showing of our classics in the

greatest number of cities and towns in

America.
3—To further promote the welfare of

the exhibitors by assisting in the exploi-

tation of the pictures, suggesting ways
and means of getting the biggest returns

from our productions.
If our campaign had been started only

with the thought of spreading the gospel

of Warner classics in national publica-

tions, the total sum expended would in

the aggregate be wasted, for no campaign
of a national character can ever hope
to make uo for what is lost when thp

local angle is discarded. By this I mean
that to simply advertise nationally and
forget the exhibitor when he is showing
one of our pictures would simply be com-
mitting suicide.

If our campaign were centered locally

only it would present two factors which
deserve consideration. In the first place

there must be considerable local adver-
tising to properly put over a picture. But
if this is linked with an advance national

campaign which is intended to plant in

the minds of the public the fact that the

Warner classics will be shown at their

favorite theatres, then the campaign as-

sumes greater proportions. Certainly we
cannot expect everybody to remember
all pictures that are advertised. There
will always be a certain proportion of

America's population that will never re-

member the names of pictures advertised

in national mediums. Nevertheless, the

fact that a local theatre is about to show
a picture which has been nationally ad-

vertised will undoubtedly bring back to

Announcement of Warner Broth-
ers that plans for their big national
advertising campaign were guided
by exhibitor opinion as expressed
in the HERALD'S questionnaire
on national advertising last spring

is a spectacular example of how
producers and distributors are de-

pending more and more upon the

HERALD as voicing exhibitor

thought.

For years, exhibitors through
the "What the Picture Did for

Me" department have had an im-
portant part in formulating pro-
ducing policies. In the last

twenty-four months, this influence

operating through the HERALD
has extended to every branch of
the business.

the minds of the picture public that the
name of the picture was seen advertised
in a certain publication.

* » *

If our productions are to be exploited
locally only, the gross result may be
very good in its way, but to my mind
not half as good without the advance na-
tional advertising preparation. It is like

foisting a picture on the public in a cold
blooded manner, then rousing them to a
pitch of enthusiasm and wait for results.

Each of these plans are all very well
in their respective methods of securing
public interest in feature attractions. But
each, without the aid of the other, does
not make up for a strongly unified cam-
paign. You've got to utilize all the best
known mediums to get the proper results.

With the use of these national publica-
tions such as we are at present utilizing,

combined with the local angle from the
publicity and exploitation standpoint, our
entire appropriation is diverted toward an
effective, better and greater pictures pro-
gram, which ultimately reacts toward
bigger box-office business results.

Opera to Invade N. Y.

Motion Picture Houses
(Special to Exhibitors Herald)

NEW YORK, Oct. 9.—Through arrange-
ments with Hugo Riesenfeld, managing di-

rector of the Rivoli, Rialto and Criterion

theatres in this city the Zuro Opera Com-
pany will make its appearance at the Rivoli

theatre the latter part of this month.
This arrangement is the first step in a

plan of Josiah Zuro head of the opera

company to present opera not only in the

larger theatres but in smaller motion picture

houses throughout the country as well. The
opera will be condensed dramatically and
musically, to fit picture theatre programs.

Good Results Seen by

Kansas Theatres from
"Seed Wheat Day" Plan

(Special to Exhibitort Herald)

KANSAS CITY, KANS., Oct. 9.—The
response from motion picture theatre

owners of Kansas to the action taken by
the state association in setting aside Octo-
ber !i as "Seed Wheat Day" was prob-
ably unlooked for. Each town, which
houses a theatre no matter how small, has
taken to the idea with vivid determina-
tion and the plans already formulated
for some of them have eclipsed the ima-
gination of the officials who are handling
the affair.

Speakin- in his own column, former
Governor Henry J. Allen wrote that the
Kansas state exhibitors had risen to a

high olanc of dignity and that hence-
forth th- would be accepted in an alto-

Kcther different light.

It is estimated that the farmers will

benefit to the extent of at least $15,000
through the gross receipts turned over
to the seed wheat association. Several

of the theatre owners have gone ahead
on their own intiativc to stage certain

days when as individuals, they would de-

liver their receipts to the pool. Others,
who ordinarily do not hold shows on
Tuesday, are being supplied with pictures

gratis. Each exhibitor signed a pledge
to deliver the gross receipts on October
9 not later than October 10 to the seed

wheat committee of the M. P. T. O. of

Kansas, with the understanding that it

will be promptly turned over to the Cen-
tral Seed Wheat Association. In the

event the wheat crop next year is suc-

cessful the exhibitor will realize one-fifth

profit from the farmer.

No Longer Necessary

To Register, Chicago
Revenue Office Says

Motion-picture theaters have been freed

from the requirements of the internal-

revenue law providing for filing registra-

tion certificates annually, according to a

new ruling received from Washington by
Mrs. Mabel G. Reinccke, collector of in-

ternal revenue in Chicago. Under the

amended regulations all theaters, mu-
seums and concert halls which pay a

special tax based on seating capacity will

not be required to file an annual registra-

tion form.
No other venders of amusements are

exempted from registration, however, and
must continue to file registration forms
with Mrs. Reinecke.

Loew Plans Further

St. Louis Theatres
(Special to Exhibitors Herald)

ST. LOUIS, MO., Oct. 9.—Marcus

Loew, who was in St. Louis on October

3 to inspect the progress of his new thea-

tre building at Eighth and Washington
avenue, announced that if the project is

a success that he will build several other

houses in St. Louis.
Loew said that his vaudeville circuit

with some 2.000 artists under contract

would be more than sufficient to assure

constant shows for several houses in the

St. Louis district. He further announced
that the office and store annex to the

Loew State theatre at Eighth street and

Washington avenue would be eight sto-

ries instead of three as originally contem-

plated.
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Directors' Views on Production
Denies Artistic

Successes Fail

At Box Office
DeMille Says Pictures Must

Be Produced for Mass
Entertainment

(Special to Exhibitors Herald i

LOS ANGELES. Oct. 9.—Cecil B. De-
Mille. producer of Paramount's "The Ten
Commandments" and other pictures bear-
ing his name, has written the following
exclusive article for Exhibitors Herald
on "The Way I Feel About Motion Pic-
tures." Mr. DeMille writes:
"Motion pictures have always been and

always will be. by the very virtue of the
processes concerned in their manufacture
and distribution, mass entertainment.
They must appeal to the many and not
the few.
"In view of these facts allow me to

take the stand that the artistic motion
picture is by the same token the one that
is the most successful at the box office.

Disagrees with Statement
"Such a belief is contrary to that held

by manj- in the motion picture business.
\\ e are still hearing that famous phrase,
'It was an artistic success but a box office

failure.'

"There isn't any such animal. If it's

an artistic success it's a box office suc-
cess and if it's a box office failure it's

an artistic failure.
• "Why this is so is easy to understand
if we permit ourselves to dwell on con-
sideration of the true sphere of the mo-
tion picture.

"The motion picture has as its pur-
pose the entertainment and relaxation of
millions. Its principal responsibility in
lifting the safety valve on over-taut nerves,
permitting them for a moment to return
to a semblance of normalcy.
"Motion pictures act more efficiently

to entertain and relax than any other me-
dium, first, because they may be seen at
any time during a day; it is not neces-
sary to choose specific and set hours
one may drop in whenever a few min-
utes' leisure affords and leave whenever
duties call; second, because the semi-
darkness of the theatre is a relaxing me-
dium: third, because as contrasted with
the stage, the eye alone need be vigilant,
the other senses may take a rest.

"I have been criticized because some
hold that the spectacular effects which
are a portion of some of my pictures aren't
true to life.

Film Must Be a Composite
"Let me say first that a motion pic-

ture to really interest must be a com-
posite. Its individual incidents must be
built up from a series of related incidents,
each good in itself, but not sufnciently
dramatic to take an adequate part in a
dramatic framework. And this strength-
ening of incidents is absolutely essential
in photodrama. for you must replace the
emotion-creating voice of the speaking
stage with silent but definite action that
proceeds to a definite conclusion.

"Contrast is another tool we must make
use of in motion pictures. It is another
tool to help us offset the loss of the voice.
If you have analyzed any of my pictures
you will find that the extravagance of a
wild party in "Manslaughter" is set
against the bare and dismal walls of a
penitentiary, while in "The Ten Com-
mandments" a terrific charge of chariot?

(Concluded ok page 40)

WILLIAM DESMOND in a scene from his new
Universal attraction, "Shadows of the North "

George D. Baker
Raps Box Office

Titles for Films
They Are Doing More Harm

Than Any Agency,
He Says

(Special to Exhibitors Herald)

LOS ANGELES, Oct. 9.—George
D. Baker, who has given the screen
many of it= most outstanding en-
tertainments and whose production of
"The Magic Skin" will be published
shortly by Goldwyn Cosmopolitan, has
this interesting comment to make regard-
ing box office titles and "truth in motion
pictures:"

" 'Truth in motion pictures' might well
be adopted by directors and producers
alike as a slogan during these hectic
days of the industry. Deception in the
cinema art is obviously as bad business
as misstatements in advertising and this

brings me to the subject I would like

to comment upon.

Alluring Titles Harmful
"So-called box office titles are doing

more harm to the continued popularity
and prosperity of motion pictures than
any other single agency. Giving alluring,

colorful and sometimes salacious titles

to screen productions that are all that
their name implies is but a little better
than giving such titles to a picture that
is entirely foreign to the advertised title.

Nevertheless the producer who labels a
salacious picture honestly is more to be
respected than the one who gives an
otherwise decent production an indecent
and irrelative title.

"But recently I was intrigued by an
alluring poster in front of a motion pic-

ture theatre. The three-sheet was a
flaming affair that depicted a man and
woman embraced and its title was sug-
gestive of the lewd and obnoxious. I

was amazed at the daring of an exhibitor
who would present such a motion pic-

ture to an American public.

Cites One Instance

"My curiosity lead me into the theatre
which was a modern and beautiful place.

I was prepared for the worst. What I

saw was really a well directed, light love
story, clean and wholesome and proper
in every detail. At the conclusion of

the performance I waited in the lobby of

the theatre for the patrons to pass out
so that I might get their re-action to the
presentation.
"Twenty per cent of the audience felt

that they had been 'stung' because they
had not viewed what the poster suggested
they would see. The remaining eighty

per cent enjoyed the picture but were
disgusted with the management.

Wallace Worsley
Senses a Demand
For Big Themes

Large Expenditures Are Not
Necessary for Specials,

Says Director
(Special to Exhibitors Herald/

LOS AXGELES, Oct. 9.—Big pictures

and big themes are now in demand in

the opinion of Wallace Worsley, director
of the Universal attraction, "The Hunch-
back of Notre Dame," who will com-
mence work soon on another elaborate
production.
"Big pictures with big themes are here

to stay," he says. "The public is satiated
with mediocre screen entertainment and
there is an insistent demand likewise on
the part of exhibitors for worthwhile pic-
tures.

Must Visualize Story

"By big pictures I do not essentially
mean that the productions must be costly
or elaborate in presentation although most
times these features are compatible with
super productions. In my opinion a really
big pict" is one that clearly visualizes
an interesting stor}- in an entertaining
manner; a picture that gains and holds
the attention of an audience from start
to finish.

"In 'The Hunchback of Notre Dame'
I believe I filmed such a picture. The
story is one that has a wide appeal and
although we made this production on a
very lavish scale the primary factor that
makes it a truly great picture is the theme
and plot it reveals. Some say the star
and cast carry a picture and that the
player's the thing. I say that 'the story's
the thing' and I make this statement with
a full appreciation of the necessity of
a capable cast, direction and the other
requirements essential to the finished
product.

Draws a Commission

"Without a good story a producer is

not unlike a contractor who would build a
house on a weak foundation. On the
other hand, a good story has many times
carried an otherwise weak production
over the line that defines failure and suc-
cess in screen entertainment. Give me
the story to work with and I'll assume
full responsibility for any production."

Survey Shows Students

Patronize Shows Freely
(Special to Exhibitors Herald)

INDEPENDENCE, MO., Oct. 9.—
High school pupils of Independence.
Missouri, a suburb of Kansas City, spend
SI 1.000 for admittance to motion picture
shows yearly, according to replies given
in 1,931 questionnaires. The information
was sought by a recreational survey made
by a committee of the Independence
Chamber of Commerce.

Joins Niblo Studios
(Special to Exhibitors Herald)

LOS ANGELES. Oct. 9.—Margaret
Ettinger has been signed as publicity di-

rector of the Fred Niblo studios. Miss
Ettinger is known for her fan magazine
stories as well as for a series of news-
paper articles which are being syndicated
at the present time.
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"Shortsighted Opposition" to

Roadshows Is Mystifying

Says j. j. McCarthy
Entire Motion Picture Industry Benefits From This Type of

Presentation, He Says

(Special to Exhibitors Herald)

NEW YORK, October 9.
—"One of the oldest laws of nature pertains

to this muchly discussed question of roadshowing motion pictures,"

said J. J. McCarthy yesterday in commenting upon the story pub-

lished last week in the "Herald" in which Thomas D. Soriero, of the Com-
bined Whitehurst Interests of Baltimore, comes out strongly in favor of

this form of picture presentation.

the program picture theatres? Certainly
not and music critics would not have
given it special space in their intellectual
reviews and urged American composers
to see this production with an idea of
learning what an important function a

properly set score can become to a screen
production.
"There need be no worry about proper

roadshowing of pictures. Now and then
these productions will crop up. The only
sufferer £ ill be the foolish producer who
imaginesne has a roadshow subject when
he has not. Mr. John Public will inform
him quickly enough on that score, just as
he does in the case of a bad play or a
poor opera.
"A good big picture properly handled

and intelligently presented will always
hold its own with the best attractions in

the legitimate theatres and in the end
must reflect credit upon the industry of
which it is a shining example."

MR. MCCARTHY has handled the

biggest and best of the noteworthy
roadshow successes and is perhaps as well

informed on that part of the business as

any man in it.

"It has always been a bit amusing to

me to note the futile opposition to the

presentation of motion pictures through
traveling units in the legitimate theatres

of the country," continued Mr. McCarthy,
"when you take into consideration the

simple fact that the old and ever-preva-

lent law of 'the survival of the fittest' is

always at work. As against that, what
does all this cry and fuss about exhibitors

organizing or cliques forming to thwart
the inevitable amount to? Nothing fur-

ther than beying at the moon or trying

to still the roar of Niagara with the whim-
perings of a lute.

* * *

"But to come to actual results, it is

mystifying that anyone should be so

shortsighted as to not see the benefits

which the industry as a whole derives

from this way of originally presenting a

big picture subject. The industry must
go forward or die of stagnation. Nothing
stands still.

"Now and then there comes to the sur-

face an outstanding piece of work which
the public desires to see in a regular the-

atre under such careful and elaborate

auspices as requires greater form of rev-

enue at the outset to make the financial

venture at all possible in the final bal-

ancing of costs and income. When such
a picture arrives you never hear the pub-
lic kicking. They like them and they like

the way they are presented. A great

many people prefer to see their pictures

in an environment where they can secure
their seat reservations in advance just as

they do for any outstanding legitimate
attraction playing their city.

"What follows? This distinctive form
of presenting the picture arouses wide
curiosity. People see their first-class the-

atre crowded for several weeks and they
say, 'That attraction must amount to

something.' They inquire of a neighbor
who has seen it and the friend enthusias-
tically endorses it. The whole subject
gets in the air. The possibilities of greater
things on the screen are openly discussed
and the entire industry feels the stimula-
tion of this sort of thing.

"Even the shortsighted exhibitor who,
in spite of his efforts to belittle this in-

fluence, eventually reaps the benefit of

this increased interest. The whole idea

is constructive and progressive.
* * »

"Take the case of 'The Covered Wagon*
which is now so widely in the public eye
and thought. Do you suppose the hun-
dreds of intelligent editorials which have
been written about it in the last five

months would have appeared if it had
been permitted to run its usual course in

Original Tarkington
Story Being Made by
McDonald Productions

(Special to Exhibitors Herald)

LOS ANGELES, Oct. 9.—"Misunder-
stood," an original story by Booth Tark-

ington is in process of production by J.

K. McDonald Productions, Inc., producer

of "Penrod and Sam," frpm a story by
the same author for First National.

It is being made at Hollywood studios
with such well known players as Henry
B. Walthall. Irene Rich, Rockliffe Fel-
lowes, Dot Farley and Ben Alexander in

the cast.

"Misunderstood" is said to be another
human interest story with a theme of
wide appeal which Mr. McDonald be-
lieves will prove a strong box office attrac-

tion.

Blue Sunday and Tax
Bills Beat in Alabama

(Special to Exhibitors Herald)

MONTGOMERY, ALA., Oct 9.—Two
Sunday closing measures and three drastic

tax bills were defeated by the legislature

which has just adjourned. One of the tax

measures, offered by the reformers after

their failure to have Sunday closing
enacted, would have imposed a tax of
$100 on each theatre operating on the
Sabbath.
The industry's champion during the

fight on these measures was Hoxey C.
Farley. Newspapers of the South have
paid a fine tribute to Mr. Farley, who is

a pioneer exhibitor in this territory.

Plan No Roadshows on
"Little Old NewYork;"
Publication November 4

(Special to Exhibitors Herald)

NEW YORK, Oct. 9. — Official an-
nouncement was made today by Goldwyn
Cosmopolitan Distributing Corporation
that "Little Old New York, the latest

Marion Davies success, would be pub-
lished nationally on November 4. It has
been running for three months on Broad-
way at $2 top and is also running in Los
Angeles and in London. The next big
opening will be at the" Roosevelt in Chi-
cago on October 15.

This announcement disposes of the gen-
erally believed report that the big Hearst
picture would be given a long term of
roadshowing before being turned over to
the motion picture theatres. In speaking
of this James R. Grainger, general sales
manager for Goldwyn, said:

"We do not believe in roadshowing pic-

tures and will not take our productions
out of the regular channels of distribution
unless we are forced to do so by condi-
tions and that is very unlikely. When a
producer has spent a vast sum in making
a big picture, naturally the picture must
cost an exhibitor more than an ordinary
picture. The wide-awake exhibitor ex-
pects to pay and is satisfied to pay more
for really big stuff. So far we have seen
no indications to the contrary and until

we do all of our productions will continue
to go to the exhibitor through the regular
channels."

Anderson to Distribute

Four Pictures Made by

Hollywood Enterprises
(Special to Exhibitors Herald)

NEW YORK, Oct. 9.—Carl Anderson,
president of Anderson Pictures Corpora-
tion on his return to New York from a
three week trip to Los Angeles announces
that he has arranged with John J. Glavey
of Hollywood Enterprises, for a series
of four productions, to feature Eddie
Gribbon. Another production unit, which
will likewise operate on a series basis,

will be announced by Mr. Anderson
shortly, it is understood.
"Regarding our whole plan as it refers

to product, it is our policy to deal with
independent producers working in inde-
pendent units," says Mr. Anderson. "By
this method it is possible to secure a

higher degree of quality and a more care-

ful consideration of our requirements
than could be obtained from an organ-
ization which works on a quantity basis,

all pictures being made on the same lot

and under the same head."

Sam Grand and Staff

Of Stars Reach East;

Cobb Heads Reception
(Special to Exhibitors Herald)

NEW YORK, Oct. 9—The Grand-Asher
home office force, headed by the irrepres-
sible Heath Cobb, formed itself into a re-

ception committee last Wednesday and
journeyed to the Grand Central Station to

greet Sam Grand and a number of Grand-
Asher stars who arrived en masse and en
famille on the Century.

In addition to Mr. and Mrs. Grand there

were in the party Mr. and Mrs. Bryant
Washburn. Mr. and Mrs. Elliott Dexter
and Director Ben Wilson.
"Try and Get it." starring Bryant Wash-

burn, and "The Way Men Love," starring

Elliott Dexter, are both in process of re-

ceiving the final touches and will be shown
in New York during the stay of the stars.
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Stories Told

by

the Camera

Maryon Aye, screen beauty, whose next appearance
will be in "The Meanest Man in the World," pro-
duced by Principal Pictures for distribution by First

National. Bert Lytell has the title role in this

George M. Cohan play.

Charles E. Whittaker has
been engaged by Associated
Pictures to pass upon all

stories submitted as vehicles

for Barbara La Marr.

House Peters,
has featured role

in "Held to Ans-
wer," a Metro at-

traction.

Mabel Forrest, attractive star of the Grand-Asher
forces. Miss Forrest will be starred in "The Satin
Girl," which Ben Wilson will produce for Grand-
Asher distribution. Norman Kerry plays opposite
the star. Grand-Asher product will be distributed
on state right market.

Bobby Vernon, Christie comedy star, on the beach with the

two-year-old star of the Vernon family. Bobby is out this

month in "Hold Everything," a Christie-Educational subject.

Bobby is now making "A Perfect 36," in which he is called upon
to do a feminine impersonation. Al Christie is directing this

comedy.



EXHIBITORS HERALD October 20, 1923

Undoubtedly this it largest outdoor motion picture show in the
world. It is conducted by Hudson Guild in Chelsea Park, New
York City. More than 5,000 children of the tenement district

enjoy pictures at this open air show every Monday and Friday
night during the summer.

Alice Terry and a gro-
tesque character in

Rex Ingram's "Scara-
mouche," the Metro
special, which is draw-
ing capacity houses in
New York, Cincinnati
and Chicago. This pic-

ture is a worthy suc-
cessor to the producer's
big attraction, "The
Four Horsemen."

A friendly, sociable game of poker between scenes. No guns
concealed and everything above board. Producer Harry Rapf
(left), Director Jack Conway (seated), and Monte Blue, pro-

ducing "Lucretia Lombard" as a Warner Brothers Classic, have
utmost faith in the integrity of all concerned. "Lucretia Lom-
bard" will be one of the company's big attractions this year.
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m
A double attraction and here is what it drew. The double bill was the
premiere of Charlie Chaplin's first serious motion picture, "A Woman of

Paris" and the opening of the Criterion, the newest of West Coast Theatres
two-a-day houses, in Los Angeles. A review of this picture was published
last week.

You will see a new Larry Semon
in the feature length comedies for

Truart, the first of which is "The
Girl in the Limousine," an adapta-

tion of the Hopwood play.

An unsung "star" of pictures is the crea-

tor of coiffures. George H. Westmore
has been engaged to create a series of

blonde wigs for Corinne Griffith to wear
in Frank Lloyd's First National special,

"Black Oxen."
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F. B. O. officials and branch managers hold tales meeting in Chicago. Front row, left

to right: L. E. Harington, H. H. Hull, Max Weisfeldt, Lou Ceiger, C. E. Penrod, Nat G.
Rothstein, H. M. Berman, C. E. Jensen, E. M. Booth, Thomas McKean and J. F. Fran-
coni. Back row, left to right: Harry Elliott, Sid Weisbaum, Ed. W. Johnson, Sherman
Fitch, Fred Young, I. Schlank, Roy Churchill, I. Cettleson and Sam Benjamin.

Alice Calhoun (top) and members of cast in the Vitagraph special

directed by David Smith, "The Man from Brodney's." With Miss
Calhoun in the featured roles are J. Warren Kerrigan, Miss DuPont,
Wanda Hawley, Pat O'Malley and Kathleen Key. This is an adap-
tation of the George Barr McCutcheon story.

"I see you is from Chicago," says Oscar to
Richard H. (Dick) Little, Chicago Tribune
writer, who had the role of a college professor
in the first Douglas Fairbanks, Jr., production
for Paramount, "Stephen Steps Out," a Rich-
ard Harding Davis story.

Pat O'Malley snapped in Al-
berta, Canada, where he ap-
peared in Reginald Barker's
Metro production "The Eternal
Struggle." Louis B. Mayer is

presenting film through Metro.

Pal, the new canine star of Cen-

tury comedies, who will appear

in a series of twelve two reelers

for this company. Universal

will distribute the subjects.
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"We women insist on our rights.

In fact, we're willing to get out
and work for them," exclaims
Kathleen Key, pretty member of
Goldwyn stock company.

John W. Hicks,
Jr., managing di-

rector, Famous-
ly a s k y Film
Service, Sydney,
Australia, has
launched "The
Covered Wagon"
at Melbourne.

Scenes of destruction along the waterfront of Tokio and
at Kamakma following the Japanese earthquake. These
pictures, copyrighted by international, appear in that

company's newsreel No. 80. Destruction shown here was
caused by tidal wave which followed the earth tremors.

Patsy Ruth Miller has been loaned
by Goldwyn to Douglas MacLean
to play in the star's next attrac-

tion for Associated Exhibitors,

"The Yankee Consul." There were
300 applicants for role.

Louise Fazenda,
film comedienne
who plays a lead-
ing role in War-
ner Brothers'
"The Gold Dig-
gers."

Another Edison. Malcolm McGregor, who appears in

"The Human Mill," Allen Holubar's first production for

Metro, is pleased with the success of his newspaper rack

for lawnmowers. Malcolm and Andy Gump should get

their heads together. "The Human Mill" is a story of the

South after the Civil war.
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9/ieWEEKinNEWYORK
CHARLIE CHAPLIN drew the biggest

audience that ever attended an A. M.

P. A. meeting when he was the guest

of honor at the regular luncheon last Thurs-

day. Fully half of those present were not

members but were there as guests of mem-
bers, and someone remarked that it was

a darned good thing that there are not so

many publicity men in the business.

And psychology was working over time.

Everyone was there to see the greatest of

film laughmakcrs. and so certain was every-

one that it was to be a mirthful occasion

that long before Chaplin appeared every-

one was laughing. And they didn't care

what they laughed at; they just laughed.

Vice-President Botsford was presiding in

the absence of President Shapiro, who has

caught the Ex- President Elinn habit and

gone westcoasting, and everything he said

was a ten-strike—in fact knocked them all

dead. Botsford doesn't know yet whether

he was really funny or whether it was just

the Chaplin spirit in the air. As a test

he is going to spring the same line a couple

of weeks hence and have Lowell Sherman

as the honor guest. If they laugh at his

stuff then, he will know he's a real humor-

ist; if they cry—why, that's psychology.

Chaplin revealed himself as a really

charming fellow ; a regular fellow with

"side" conspicuous by its absence. After

all most of the Easterners do not know
him, never met him before and he was as

much of a stranger as if his hosts had

not been motion picture men.
Chaplin's engaging simplicity, absolute

and spontaneous humor, a subtle under-

standing—all of the qualities which the

comedian has in abundance, made a decided

hit with the advertisers. He spoke frankly

of his directorial attempt in "A Woman
of Paris" modestly and yet confidently, de-

claring he made it largely as a matter ot

"personal satisfaction."

It was a great day for the A. M. P. A.

—

one of the best they ever had. After the

meeting Chaplin went out to get his lunch.

(The lunch committee is looking into this).
* * *

Motion pictures in motion picture thea-

tres are generally figured as entertainment.

Of course there are and have been many
films of an educational nature which have

been well received by motion picture audi-

ences, but a rare combination of educational

entertainment feature is now offered them

by Pathe.
The picture story "Columbus," made by

the Chronicles of America Photoplays,

should meet with an enviable reception

from the theatre owners of the country.

Never before have they had an opportunity

to present to their patrons a four-reel sub-

ject which will have such a popular ap-

peal.

It is a safe prediction that if proper

methods of exploitation are used, tie-ups

will be made with boards of education

which will have school holidays declared

while the pupils are sent to the picture

houses to see this splendid picture.
* * *

And while "Columbus" and the thirty-

two other historical episodes of American
history which are to follow, will have a

beneficial effect in bringing new patrons

into motion picture theatres. Educational is

distributing a series which deserves especial

mention as a novelty which should prove

unusually popular.

This is a series being put out under the

title of "Sing Them Again." These arc
one-reelers and each subject introduces
three old time popular songs, which the
audience is requested to and does sing

—

in fact the one-reelers bring community
singing into the theatres.

The first of these was shown at the
Kivoli last week and the gusto in which
a hard-boiled Broadway audience entered
into the spirit of the thing and sang the
s ngs, augers well for the reception of the
pictures all over the country.

Musical scores are furnished and each
picture is cued so that it is a simple mat-
ter for the musicians to follow the song
features correctly. The timing is such that
the verse is completed just as the words ot
the chorus appears on the screen.

The first subject is called "Close Har-
mony" and introduces "Sweet Rosie
O'Grady," "In the Shade of the Old Apple
Tree." and "Sweet Adeline," and what
memories are brought back as the audience
joins in singing the choruses of the old-time
favorites.

The "Sing Them Again" series should
and undoubtedly will prove one of the
novelty hits of the year.

* * »

Esther Lindner, the popular publicity

agent of C. B. C.—and by the way, one
of the l)cst in the industry— is seriously ill

ROUND SIX of the Fighting Blood
series which Film Booking Offices is

producing and distributing will be pub-
lished under the title, "Wages of

Cinema."

from threatened pneumonia at her home,
514 West 11 4th street.

* * *

For ten years it has been Edwin Carewe's
ambition to make a picture in Africa, and
now he is going to realize that ambition.

Mr. Carewe sails this week for Algiers

where he will film "A Son of the Sahara"
by Louise Gerard. He is taking with him
an all-star cast headed by Bert Lytell,

Claire Windsor and Walter McGrail. Mr.
Carewe will go on ahead of his company
and will visit Paris, Rome, and Venice

before going to Algiers. His headquarters

in Africa will be at Biskra, which is the

end of the railroad.

* * »

The young and pretty nineteen-year-old

wife of the head of the firm of Baccardi.

Ltd. of Cuba, is in New York seeking, so

she says, a divorce and a job in the pictures.

The suggestion is made that her worth

would l>c greatly enhanced, or at least she

could make sure of being much sought

after, were it known that she brought a

plentiful supply of the commodity which

made her husband's business enterprise so

well know in the film industry.

Everett Shinn, noted as an illustrator,

has l>een engaged by Cosmopolitan to do

the settings for the next Marion Davies

picture, which, it is said, will be ".Janice

Meredith."
* * *

Louis J. Casnier, director of a number

of recent Preferred Pictures productions,

arrived in New York last week for a con-

ference with Al. Lichtman.

Louis O. Macloon. who recently re-

signed as director of advertising and pub-

licity for Cosmopolitan, has entered the

producing end in the realm of spoken

plays. His first show will be an American

comedy by Edith Ellis, author of "Mary

lane's Pa." It is a stage adaptation of

the short story by Edgar Franklin, en-

titled "Regular People," and as yet the

stage version has not been named. Re-

hearsals will l>egin in about ten days.

* * *

Marc Lachman. of Universal, last week

sent out the following which he labeled as

a "novelty" ; . . I

"Charlie Chaplin has NOT been invited

to sit in a stage box to see 'The Hunch-

back of Notre Dame' at the Astor."

* * *

"The Covered Wagon" has passed its

400th showing at the Criterion, and while

this is not a record for a picture on Broad-

way, the production has set a record in an-

other respect. Since the opening on March

16 last there have been only eleven show-

ings at which there was even one vacant

seat in the house. ,

The longevity record for Broadway—anc

the countrv fo'r that matter, is held by the

"The Birth of a Nation," and Frank Pope

who handles "Covered Wagon" publicity

savs if his show doesn't beat this record he

will quit his job when the "Wagon leaves

t0

Txid if you don't think the house is sell-

ing out just tell Pope you would like a

couple of free tickets, and then try to get

them.
* * *

And now Rush Hughes, son of Rupert

has gone and done it. Not content with

having Hughes pere in pictures. Hughes tils

has become an actor and stands ready to

show his director-father how a part should

be played. Young Hughes appears as a

mutineer in the swashbuckling pirate scenes

in "Strangers of the Night," which is at the

Capitol this week. And as a swash-

buckler Rush is some swasher, and likewise

some buckler. John S. Sparco.
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Film Men in Disagreement
Over Statement by Rowland

First National Official Declares There Is No Reason
to "Shoot the Works" on Assumption Picture

Will Become a Super Special

(Special to Exhibitors Herald)

NEW YORK, October 9.—Publication last week of the statement
by Richard A. Rowland that directors and producers are making pictures

on the basis of ficticious gross figures, a practice which, he said, must
cease if failures are to be avoided, discloses that many film executives
are of the same opinion and have known of the existing condition for

several years.

A number of distribution officials, however, took exception to the dis-

closures made by the general manager of First National, Sam Morris of

Warner Brothers declaring that "Rowland haa no right disseminating
such information to the public because the wrong impression is bound
to be created about the picture business."

Rowland Finds Majority Agree With Him
In commenting on the interest aroused by his statement, Mr. Row-

land said that he was glad to note that the large majority of picture men
who were in a position to know, the facts agreed with him. The obvious
remedy, he declared, is to get down to earth and figure out productions
on a reasonable business basis. It is folly, he said, to suppose that art

and sound business cannot be combined.

Stage Sketch Will
Accompany Pictures

Pyramid Pictures to Produce
Dramatic and Dancing Show

To Play With Films
(Special to Exhibitors Herald)

NEW YORK, Oct. 9.—A plan of pro-

ducing spoken drama or a musical or

dancing show as an adjunct to a feature

photoplay will be undertaken by Pyra-
mid Pictures, Inc., according to an an-

nouncement made by President Arthur
N. Smallwood.

Six Productions Planned

Every Pyramid film will be supple-

mented by a dramatic sketch played in

person for a season of twenty or more
weeks by the featured players in the pic-

ture. In instances where the story lends

itself to musical treatment a musical or

dancing set will be used. The combin-
ation show will be booked only in prin-

cipal cities, it is stated, while subsequent
runs will be as straight film attractions.

In each instance the stage production
will consist of a big scene from the

picture itself. The company plans to

produce six of these combination attrac-

tions during the season.

Points to Exploitation Value

"We believe our combination attrac-

tions representing a $150,000 negative
cost and supplemented by the special

presentation and exploitation will afford

box office pulling power that will hold
its own in the key cities with picture
productions costing a million dollars to

make," Mr. Smallwood declares. "We
believe that our key city presentations
with the big exploitation they will re-

ceive will make the attractions a mighty
good 'buy' for any exhibitor."

Army Issues Call for

Officers Reserve Corps
(Special to Exhibitors Herald)

OKLAHOMA CITY, OKLA., Oct. 9.

—The last call for former officers of the
United States Army to affiliate with the
Officers Reserve Corps without examin-
ation has been made for United States
army. According to government regu-
lations as at present, all former commis-
sioned army officers who wish com-
missions in the Officers Reserve Corps
must place their applications before No-
vember 11. After that date the applicant
must take a regular army examination,
providing there is a vacancy which he
wishes to fill.

All reserve officers are eligible to pro-
motion after three years' service. To be
a member of the officers reserve corps
carries no obligation of any kind, the
reserve being called out only in cases of

national emergency. Attendance on sum-
mer training camps also is optionable.
Application blanks or further information
may be had from Major William Noble.
Box 1213, Oklahoma City, Oklahoma.

Frank Leaves Pathe
To Join Hal Roach

(Special to Exhibitors Herald)

NEW YORK, Oct. 9.—W. B. Frank,
feature sales manager for Pathe, has re-

signed to become eastern representative
of Hal Roach. The resignation, however,
will not become effective for several
weeks, after which Mr. Frank will visit

the coast before opening an office in New
York. His successor has not yet been
selected.

Adclph Zukor, head of Famous Play-

ers-Lasky Corporation, in congratulating
Mr. Rowland on his frankness in speak-

ing "the absolute truth," declared that

the remedy for the existing situation

"consists simply of honesty and fair deal-

ing toward one's competitors, a policy

which does not admit of giving false

promises and misleading information to

stars and directors with the view toward
causing them to break their existing con-

tracts."

Contract Breaking Came

"As I say," continued the Paramount
chief, "I agree with Mr. Rowland abso-

lutely, but he has stated something which
has been true since the first distributor,

armed with lies and false promises, raid-

ed his competitor's studio for stars and
directors."

Elmer R. Pearson of Pathe, in com-
menting upon the statement, said that

he regretted that there were not more
practical men in the business like Row-
land.

"The average representative of distrib-

utors in talking to producers fails to tell

what may be really expected in the

way of returns," said Mr. Pearson, "be-

cause he is afraid the producer will feel

there is a lack of efficiency or a lack of

optimism.
"There is no question in the world but

that what Mr. Rowland says is the truth.

Distributors are setting these figures

much too high with the result that the

returns on almost all pictures are disap-

pointing."

Says Producers Are Satisfied

In taking exception to Mr. Rowland's
statement, J. D. Williams of Ritz-Carl-

ton Pictures, said:

"I have just returned from the Coast

and I make the unqualified statement

that I have never known so large a num-
ber of. producers so satisfied with tilings

in general as I found in California. The
attitude seems to be that if they don't get

their monev back they will have learned

a lesson. If a legitimate producer sinks

$100,000 in a show and it doesn't go he

merely discards it and throws it into the

warehouse .

"There are $130,000,000 collected in

rentals in this country yearly. I venture

to say that 'Robin Hood' has already
grossed $2,500,000. That's only one pic-

lure and it takes in as much as probably
fifteen pictures did in the old days. There
is a radical change bound to occur."

In the opinon of at least one exhibitor.
William Brandt, president of the Motion
Picture Theatre Owners of New York.
Mr. Rowland has spoken a real truth
which "is indeed refreshing."

Divides Broadway Showings
"It is about time," he said, "that some-

one took the water out of production and
exhibitors got pictures nearer their cost.

When producers do think that they have
big pictures, whether they have or not.,

they insist on Broadway showings for

them. The result is that, this year es-

pecially, exhibitors were forced to open
their fall season with mediocre pictures

and in some cases reissues instead of

with specials and a big smash."
Mr. Rowland "has spoken the truth

and in a direct straight-from-lhe-shoulder
manner," declared Hiram Abrams of

United Artists, who stated there was
nothing he could add to First National
executive's statement.
W. W. Hodkinson is of the opinion

that the condition exists "because there

is no cooperation in the various elements
of the business."
"We find the exhibitors pulling in one

direction," said the head of W. W. Hod-
kinson Corporation, "and the distribu-

tors in another with the latter chiefly

interested in unloading everything they
can on the exhibitor."

Blames the Distributor

Sam Morris of Warner Brothers be-

lieves that pictures can gross large fig-

ures if the pictures are good. He took
exception to Rowland's statement, hold-

ing that "it places a decided club in

the hands of both exhibitors and sales-

men." "And Lord knows," he added,
"the salesman has enough alibis now to

explain why he isn't coming through
with the business expected of him."

A. A. Aronson of Truart placed great

blame for the situation upon the shoul-

ders of the distributor. "In the dis-

tributor's anxiety to release worthwhile
product," he said, "he has often

(Concluded on next page)



40 EXHIBITORS HERALD October 20, 1923

Increased Program
Announced by Burr

Will Make Six Instead of Four

Specials—Rogers Joins

Organization
(Special to Exhibitors Herald)

NEW YORK, Oct. 9.—Announcement
has been made by C. C. Burr, president

of the Mastodon Films, Inc., that this

organization will make six instead of four

special productions for the independent
market for 1923-24. This increase of

product is in line with the expansion of

Mastodon following the announcement
that Charles R. Rogers has become in-

terested in the firm as vice-president and
general manager of distribution.

Two Stories by Forrester

The six Burr pictures will include,

"Restless Wives," "Youth to Sell," "The
Average Woman," "Lend Me Your Hus-
band" and two well known stories and
Broadway stage successes, negotiations

for which are being concluded.
Production plans for "Restless Wives"

and "Youth to Sell" are completed.
"Restless Wives" is a society melodrama
by Izola Forrester. "Youth to Sell," is

another of Miss Forrester's stories, pub-
lished in Ainslee's under the title of

"The Grey Path."

De Jagers Story Adapted

"The Average Woman" is based upon
a Dorothy De Jager's story which ap-

peared in the Saturday Evening Post.

"Lend Me Your Husband" is an orig-

inal modern-day society drama written
directly for the screen.

Directors Air Views on
Film Production

(Concluded from page 31)

is countered by the beating of a mother's
heart.

"Consider these two arguments for a

moment.
"And then think over this question,

'What makes people enter a theatre?'

Public Must Be Entertained

"Of course the bald answer is that

they may be entertained. And entertain

them you must, for if you don't the pub-
lic takes its money where it does receive
the commodity it craves.
"'What entertains the public?'
"That, of course, is the next question.
"Several years ago I came to the con-

clusion that story alone was not suffi-

cient. You must have a theme, your
story must lead to a definite conclusion
that will strike an answering note in the
lives of the people who see your pictures.

People said that I was crazy to start my
series of plays dealing specifically with
divorce problems—and yet they have been
the most sensationally successful group
of photop'^vs the world has yet known.
"And of course, your people must be

human and likeable. That goes without
saying.
"And now let's go back to the critics

who talk al>out my use of the spectacular,

who are fond of referring to my use of

unusual bathrooms, bed room doors with
sliding windows, covered telephones, strik-

ing jewel boxes, jeweled fans and a thou-
sand of other things.

"These properties have the power of

satisfying two of the public's most pro-
nounced traits, curiosity and the desire for

novelty.
"They are purely exterior, these things.

They have nothing to do with the char-
acter unfolding except in indirect ways.
And yet they work wonders in sending
people out of the theatre with a memory
of some particular thing which forms the

basis of an enthusiastic conversation when
they start to describe the play to a friend.

" 'Oh, Grace,' they'll say, 'did you see

those paper flowers with a perfume bottle

in the stem that Nita Naldi gave Rod la

Rocque in 'The Ten Commandments?'

Symbolic Properties Vital

"And if Grace hasn't seen the play she'll

probably go, not because of the funny
perfume bottles altogether—but they prob-

ably he'ned.
"I long ago sent a rule to my scenario

department. 'Say it with Props.' You can
point dramatic situations with more vivid-

ness by the use of symbolic properties

than any other single device.

"Take the 'Heart Cotillion' in 'Adam's
Rib.' All of that elaborate ball was worth
all its cost in the little torn heart favor

belonging to Pauline Garon over which
careless feet danced. It told a story and
told it vividly and without any need of

words.
"The use of novel and spectacular ef-

fects in mot>', , pictures is one thing that

links together all classes of motion pic-

ture goers. With novelty and spectacle
as part of my pictures I can be sure of
getting in my audience rich man. poor
man, laborer, capitalist, society leader and
scrub woman. Once I get them there

there is something for all of them some-
where in my pictures, whether or not they
all h vc a similar reaction to the general
trend of my story. And if I have given
all classes a bit of something they like,

I have fulfilled the greatest thing the mo-
tion picture accomplishes, that of pur-

veying ma' entertainment, of giving real

rest and —laxation, not to a few isolated

hundreds but to millions scattered through
every possible strata of our social organi-

zation."

Film Men- in Disagreement
Over Statement by Rowland

(Concluded from page 39)

stressed the ability of his organization,

thereby giving the producer an erron-

eous conception of the possible gross.

"Great pictures will always get big

returns, but they are few and far be-

tween and when a picture actually

grosses upwards of $500,000 it is a great

picture."

W. C. J. Doolittle, president of Selz-

nick, in commenting upon the state-

ment, said that his company is endeavor-

ing to correct the situation.

"In guaranteeing negative costs to our

producers," he explained, "we first make
a detailed analysis of these costs so that

we are certain that the amount of money
to be expended on our production is

justifiable and necessary."

Points Out One Fault

Arthur S. Kane, president of Associ-

ated Exhibitors, said that the condition

is due in most cases to the fact that the

"highest grossing pictures have been

those of highest cost."

"The conclusion from this is too eas-

ily reached that all that is necessary to

secure high grosses is to spend lots of

monev," he said. "This does not nec-

essarily follow. The market today un-

doubtedly calls for high cost pictures,

but, except in the cases of three or four

of the greatest stars and directors in the

world it seems to me the greatest gam-

ble now is in making pictures that cost

much more than $200,000, or with such

other elements as are available which

cost much less than $100,000."

Mr. Kane said he thought the safest

investment would be in pictures costing

from $100,000 to $200,000.

Supplements His Statement

In a statement supplementing his

original, Mr. Rowland said that it is

folly to suppose that art and sound

business cannot be combined. Effective

organization and the cutting out of

waste in time and consequently money,

do not hamper a director in producing

worthwhile pictures.

Tn following through a carefully pre-

pared schedule, the energies of a director

and his players are conserved and the

negative cost may be brought down to a

figure that assures a fair profit. There

is no need to "shoot the works" on the

slim chance that a picture is going to

hecome a super-special when there is

nothing substantial to justify the hope.

If all producers adopt a more conserv-

ative and businesslike attitude it must

tend to do away with inflated production

costs. Those connected with the indus-

try and those outside of it will see the

business in a sound perspective and

everyone will be better off.

MONEY MAKING IDEAS
Been Used Successfully by

Build Up Their Patronage
Which Have
Exhibitors to

By MILLER STANTON
(Pictureland Theatre, Co-

hocton, N. Y.)

Our explanation of why ex-

hibitors have weak nights is

that they book in about the

same class of pictures on cer-

tain nights in the week and
their patrons come to know
what nights they can see the

best program. Our solution

is to change the good ones
around. Book in the biggest
special you can find on your
weakest night, even if you
know you could make more
money with the picture on an-

other night. You have to

Up
spend a little more money ad-

vertising to get them in on
the weak night, but you will

make it up in the end by hav-

ing bigger crowds on the night

when the films and advertis-

ing do not cost so much, and
your patrons could never take

it for granted that you run a

better picture on Tuesday than

you do on Saturday or any
other night. When your pa-

trons begin to take things like

that for granted it is time to

quit. Of course it may take

some time for your patrons to

change their way of thinking,

but they will. It took us two
years to do it.
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THE T H EAT R E
A department of practical showmanship

SYNCOPATION AND PICTURES
Crowds Jam Chicago Houses
Featuring Original Musical

Productions With Pictures

Bok Rules in

This Issue
Full rules and regulations

governing the adjudgement of

advertising copy by the Har-
vard Bok juries of award are

presented in this issue, page
48.

"Appreciate Your
Interest/' Writes

Harvard Executive
"We appreciate very much your interest,"

writes Neil H. Borden, assistant dean of

Harvard University with reference to the

Edward W. Bok advertising awards, "And
your plan to draw the attention of theatre

advertising men to the awards.
"We, ourselves, are very enthusiastic

about the awards and feel that they have

reai possibilities for giving fitting recog-

nition of meritorious work in advertising;

thereby stimulating improvement."
H. E. Jameyson, Miller Theatrical Enter-

prises, Wichita, Kan., expresses a similar

opinion in his letter upon a subsequent page,

a letter, incidentally, illustrated with at least

one advertisement eminentlly qualified for

consideration by the Bok jury.

Theatremen Lead in

"Quote" Advertising
That exhibitors are leading the field of

motion picture advertisers in the use of

quote advertising is definitely shown in

brief or extended study of current picture

copy. H. A. McClure, Strand theatre,

Emporia, Kan., quoting William Allen

White, editor of The Emporia Gazette, in

an excellent "Circus Days" ad reproduced
on a subsequent page in illustration of

his letter, provides a representative case.

The na.ne of the newspaper draws the

biggest type in the quote.
The point is not infallibly grasped by

other motion picture advertisers. While
it must be apparent to all that an un-
credited quote is of no more and probably
iess strength than original copy, adver-

tisements weakened by this no doubt
careless omission of source statement ap-

pear regularly in expensive space. A lit-

tle thought on the matter will yield big

return in heightened efficiency.

$400,000 Fire Razes
Playhouse and Hotels

(Special to Exhibitors Herald)

ASBURY PARK, N. J., Oct. 9.—The
Garden theatre was burned and five

hotels together with a number of stores

razed by a fire which devastated the
block on the ocean front bounded by
Kingsley street and Third and Fourth
avenues.
The damges are estimated at $400,000.

Jazz is not passe.

On the contrary, advertisements promising syncopated entertainment

in recent weeks have produced the biggest box office totals recorded by
leading Chicago theatres, and almost if not quite without regard to motion
pictures offered jointly.

Of the 18,000,000 persons announced by Balaban and Katz as attend-

ing their theatres annually, a number considerably greater than that ob-

tained by dividing the total by 52 jammed those houses during the suc-

cessive exhibitions of their "Syncopation Week," which opened at the

Chicago, September 9th and moved subsequently to the neighborhood
houses.

Of the unpublished total attending the McVickers theatre in a similar

period, a number greatly in excess of a like fraction viewed the exercises)

designated "Jazz Week," staged the week of October 1st.

In both cases house capacity proved inadequate and waiting lines

wrought havoc with loop traffic.

For the benefit of theatres that may be interested, this is the way Chi-
cago showmen do it:

As a first step, the film portion of the
bill is cut to the bone. Short subjects

are used on the off show but dropped
when attendance and time schedules con-
flict with program routine. The tradi-

tional overture is made a part of the jazz

performance.
These provisions made, the theatre staff

begins at the bottom and produces a

musical comedy differing only in length

from the standard musical shows offered

in the stage theatre at musical comedy
prices. With very little alteration, the

show could be routed and sent on the

road as an independent attraction with
every likelihood of success.

Production Is Complete

As a stage production, the syncopated

portion of the program is complete in

every detail. Special scenery, much of

which begs nothing of Ziegfield, is

built. Special costumes are made up, a

chorus is trained and drilled, stars with

reputation are borrowed from vaudeville

and musical comedy, superb lighting

effects are minutely perfected.

Always there is a jazz hand of parts,

and always the tone of the ceremonies

is syncopated throughout. Songs, dances,

ballets, instrumental numbers, all are

produced in the broken cadence of the

occasion.
The splendid resources of the mighty

cathedral organs are sacrificed to the

choppy intricasies that appease the mod-
ern appetite; the symphony orchestras

that last week delivered the old masters

at their best dedicate lung and muscle

to the rendition of todays' delectable

flippancies; the vaulted domes builded to

shelter art ring with the strident bleat

of the sax, the thud of the turbulent

torn torn and the throaty pronounce-

ments of the strutting "blues" singer.

And the public pays, and pays, and

enjoys itself.

As the stunt seems to thrive with rep-
etition, both organizations having re-

peated on the original success without
apparent drop off in interest, it must be
concluded that the scheme is financially

sound. If it makes money, as it unques-
tionably does, it were pointless to re-

mark that upon these occasions the mo-
tion picture presented undergoes practi-

cally total eclipse. What odds? The-
atres are built to make money.
For that matter, the eclipse is but

temporary and in no danger of too fre-

quent recurrence. These weeks are well
separated. That is why they thrive.

Obviously, if they were made the regular
thing instead of the exception the theatre
would forfeit its motion picture classi-

fication and take rank with the vaude-
ville, combination or "legitimate" house,
against which it could not compete at

present prices and maintain the estab-
lished standard of production.
Now a word about the shows.

"Syncopation Week" Analyzed

Following is the outline of the Bala-

ban and Katz "Syncopation Week" as

advertised in the newspapers:
1. Virginia Syncopators.

2. Chicago Theatre Orchestra.

3. DeHaven and Nice.

4. Frolicking Ensemble.

5. Jesse Crawford at the Organ.

S. Aileen Stanley.

7. Glass Palace, Spectacle, Finale.

Balaban and Katz didn't put it all in

the ad. The whole performance was
calculated to score heavily on the sur-

prise element, and it did.

Director Nathaniel Finston mounted
the rostrum in his accustomed manner,

as though to lead an overture, and was
interrupted by a "newsie" who broke in

from the back of the house shouting a

special "extra" as he raced down the
(Concluded on page 44)
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LETTERS TO "THE THEATRE
"Richard the Lion Hearted"
Premiere Described

Under circumstances combining to multiply difficulties, O. D. Cloakey,
Regent Theatre, Ottawa, Ont., Can., piloted "Richard the Lion Hearted,"
Allied Producers and Distributors production, to a spectacular world
premiere at that playhouse. In the following letter and the appended
digest of exploitation Mr. Cloakey gives full details. Illustration is made
by reproductions presented on a subsequent page.

Due to unknown causes, the "If Winter Comes" campaign mentioned
by Mr. Cloakey has not been received at this office.

Mr. Cloakey writes:

THEATRE EDITOR, Exhibit-

ors Herald.—Enclosed herewith

please find complete campaign on

the world's premiere showing of

"Richard the Lion Hearted," to-

gether with press matter and photo-

graphs of the main exploitation

stunts used.

I just finished the premiere show-
ing of "If Winted Comes" and used
about all the stunts I could think of

for that picture, and to follow it up
with another premiere showing was
rather a tough nut to crack, so I

called upon the services of the

civic officials, etc., with the result

recorded in the photographs, and as

it was the first time they have been
identified with anything of this sort

in Ottawa it made it all the better

Illustrating Adam Hornung's letter

on postcard advertising, presented
this week.

for me. The results have been click-

ing steadily in the box office.

I mailed you a full campaign on
"If Winter Comes," but to date

have not heard whether same was
received or not.

Just want to say that whoever is

responsible for the snappy layout of

the Herald these days is working
along the right idea and my best

wishes go along with the enclosed

"dope."—O. D. Cloakey, Regent
Theatre, Ottawa, Ont., Can.

Cloakey Campaign
Given in Detail

The details of the O. D. Cloakey cam-
paign for "Richard the Lion Hearted" are
succinctly presented in the following
analysis:

1. Teaser campaign in papers, advertising
"Watch for Season's biggest Photoplay 'Scoop.'
Starting at Regent, Saturday, 22nd September."

2. Street Car Cards, outside and in, calling
public attention to "See daily papers for big
"Scoop." Starting at the Regent, Saturday, 22nd
September."

3. 500 Half Sheets, advertising "Scoop." See
d aily papers."

4. Private screening four days prior to open-
ing. Select list used.

5. Endorsements from leading citizens and
mayor on picture.
~6. Minister preached sermon in one of leading
churches on "Richard the Lion Hearted."

7. Trailer used week in advance, cut from
picture.

8. Special heralds printed on '"Scoop" and
information regarding picture.

5!~ Banner strung across street at main inter-
section near theatre. (Special dispensation
granted from City Council to get this across).

10. Arranged with Fire Chief, Chief of Police.
Dominion Express Company and Ottawa crack
Regimental Hand for parade as follows

:

Fire Chief with Mayor leading parade,
followed by Band, then, Large Express
Wagon with armed police, and signs read-
ing:

THIS WAGON CONTAINS FILM OF
"RICHARD THE LION-HEARTED"
ON ITS WAY TO THE REGENT
UNDER SPECIAL POLICE GUARD
FOR WORLD'S PREMIER SHOWING
STARTING SATURDAY, SEPT. 22nd.
Following express wagon, Chief of Police
with six armed officers.

Parade down main street to theatre where the
Mayor broke seal of film box and handed print
of picture to manager. Photographs taken of

parade and Mayor officially presenting film for

the World's Premier Showing. Cuts used in

papers with special press notice.

NOTE: First time Mayor of Ottawa has
consented to help put over stunt. Idea
sold departments because of importance
of showing picture in Ottawa ahead of
any other city. All civic departments co-

operating 100% and reports from both
papers playing it up (only cost is for
Band) which is also first time the Gover-
nor General has allowed this organization
to do parade other than military functions.

This stunt alone caused much comment
and attracted big attention.

11. Arranged with papers to run off 4000
copies of morning edition of Friday's papers
(day before opening). These came off the press

at 3 A. M., and sent to printers to be printed

across front page in red scroll from cut made

up as follows: 'Scoop' World's Premier Show-
ing of "RICHARD THE LION-HEARTED" at
Regent, starting Saturday, 22nd September. Boyi
delivered same into homes of residential section,
and public received the current copy of paper!
same morning as regular edition, but our copiea
had red flare across front page, making it look
like papers printed same. (Papers arc against
this stunt, and had to make arrangements with
printers to do job).

12. 20 window tie-ups with cards and photo-
graphs of picture.

13. Freiman, Limited, devoted special window
display to picture with old armour, speers, battle-

axes, etc., and using wax models dressed in

period costumes. Purple plush background with
baby spots playing on armour and figures. Gold
frame at side spotted with elaborate card on
picture.

14. Special lobby display of flags, shields, etc.,

suggested from press book.
15. Special press notice of advance screening

of picture.
16. 15—24 sheets with date and extra spot

advertising World's Premier Showing.
17. Mailing list used covering best residential

section (1000 letters).

18. Extra space used on both papers, alto ia

Hull paper (town adjoining Ottawa).
19. Military authorities supplied four provincial

police to be stationed at entrance of theatre dur-

ing engagement (secured through special appli-

cation to one of Senators in the Department).
20. I'athe News Cameraman to take shot of

parade and Mayor breaking seal in front of

theatre.

Finds Postcard

Best Medium
Selection of media is the root of adver-

tising success, although scant mention of

it is made in general advertising discus-

sion. Adam Hornung, Victor Opera
House, Victor, Mont., proceeds wisely

when upon finding the postcard his best

medium, he uses it most extensively. He
writes about it, and we reproduce one of

his cards in illustration.

THEATRE EDITOR. Exhibitors Her-
ald.—We have found this system of ad-

vertising the best for our community.
Our town has a population of 375, and
mast of our patrons come from the sur-

rounding country.
We have a mailing list of nearly 200.

Our patrons have told us that they like

this manner of receiving the theatre news.—Adam Hornung, Victor Opera House,
Victor, Mont.

Hyman Opens
New Season
Edward L. Hyman is following out a

"bigger and better" plan of action for the

new season. Lee S. Ferguson, who
writes of Brooklyn Mark Strand affairs

for the newspapers, drops us the follow-

ing lines:

THEATRE EDITOR. Exhibitors

Hehald. — Brooklyn theatregoers are

thanking Edward L. Hyman for bring-

ing a glimpse of the Russian Chauve
Souris to town in the way of a specially

staged presentation that marked an ad-

vancement in artistic showmanship in

this part of the country.
The new season's plans at the Brook-

lyn Mark Strand call for "bigger and

better" everything, and Hyman started

things off the week of September 9, which

incidentally marked the fourth anniver-

sary of the theatre. He engaged a tenor

who owns the manuscript of vocal pre-

sentation which he had appeared in over

200 times in Russia, called Memories of

the Clock, and which is of the type of-

fering shown in the Chauve Souris which

only Manhattan was fortunate enough to

see. Translation of the lyrics was made
from the Russian so that Brooklyn audi-

ences could better understand the thought

behind the idea, and then special orches-

Keep This Card For Future
Reference

Picture program of the Victor Opera
House continued from September 5.

Saturday, Sept. S—Charles Ray in

"Scrap Iron." A lively prize fight

picture. 10c and 25c

Saturday. Sept. l.">—"Not Guilty."

a very interesting mystery story.

10c and 25c

Saturday. Sept. 22—"The Hotten-
tot" with Douglas Mac-Lean. The
best race horse picture filmed to

date. It's a Thomas H. Ince pro-
duction with the Ince punch.

15c and 35c

Wednesday, Sept. 26— "The Old
Homestead." You will love this

beautiful Paramount special with
its notable cast of artists including
T. Roy Barnes. Theodore Roberts.
Harrison Ford, George Fawcett and
Fritzi Ridgeway. Photos of Theo-
dore Roberts will be given to those
who want them at this time.

15c and 35c

Saturday, Sept 29—"The Rivers
End.'' A James Oliver Curwood
story that has gained favor where-
ever it has been shown. 10c and 25c
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TO "THE THEATRE"
Jameyson Sees Bok Award as
"Splendid Incentive"

That the Edward W. Bok Award for good advertising is "a splendid
incentive tc the advertising men of the United States" and "will be pro-
ductive cf higher class, more intelligent and more dignified copy" is the
opinion of H. E. Jameyson, publicity director of the L. M. Miller Theatrical
Enterprises, Wichita, Kan., himself an outstanding figure among the the-
atre advertising men of the day.

Further, Mr. Jameyson characterizes the announced decision of this

department to give additional space to the increasingly important subject
cf newspaper advertising as "a splendid move" and promises to contribute
specimens of his work regularly. As a beginning he encloses some par-

ticularly fine copy reproduced upon a subsequent page.
Full details of the rules and regulations governing the Bok Award are

given in this issue.

Mr. Jameyson's letter follows:

LETTERS
ROAD SHOW SEASON OPENS AT MAJESTIC FRIDAY

Illustrating Arthur Swanke's letter

presented this week.

tration was made for the theatre's musi-

cians.

The whole offering was vocal and pan-

tomime. It opened with a baritone in

front of antique gold draw curtains

flooded with amber and orange spots

from the sides. This vocal prologue, with

singer in Colonial costume, told of an

old man's dreams aroused by possession

of a rare clock. At the close, the singer

pulled the curtains back slowly as the

"spots lighting them dimmed out. reveal-

ing a set-piece china mantle clock ten

feet high backed up by plush cyclorama.

Two figures, tenor and soprano, also in

Colonial dress, appeared as part of the

clock, seated one on each side, with chin

in hand. A baby blue spot lighted the

face of the clock, with green and blue

spots over the whole, giving an ethereal

effect. At the stroke of twelve o'clock

(by the drummer) the figures came to life

for a solo and a duet, after which they

descended from the clock and met in front

of it for more vocal work. Then they

did a minuet, and ascended to their orig-

inal positions, slowly, as the baritone fin-

ished the specialty.

More anon.—Lee S. Ferguson, Mark
Strand theatre, Brooklyn, N. Y.

Swanke Doubles

As Editor
"If I were editing that paper," is a

common introduction to exhibitor utter-

ance of grievances against local newspa-
pers, but Arthur Swanke, El Dorado,
Ark., makes no such complaint. He
makes up the amusement section of the
paper himself, so it ought to be right.

One of his pages is reproduced herewith
in illustration of his letter.

THEATRE EDITOR, Exhibitors Her-
ald.—The enclosed two pages will give you
somewhat of an idea how I control the

Sunday newspaper here. I make up the

amusement page and set my own head,
gratis.

Pretty soft, don't you think?
When you can get more than half a

page free from a paper they think pretty
much of you. In order to get it I go
down Saturday night and make it up,
write and set my own head, and there
you are.

Will send you photo of my "Holly-
wood" spread in a day or two.

—

Arthur
Swanke, Mission theatre. El Dorado, Ark.

THEATRE EDITOR, Exhibit-
ors Herald.—I am delighted to hear
that you are going to pay more at-

tention to newspaper advertising

this year than before. I think this

is a splendid move.
Starting this year, I decided to

augment my newspaper advertising
with ballyhoo stunts and special

fronts. In spite of my natural incli-

nation to avoid such advertising

methods, I went into this whole-
heartedly and expended consider-

able money in stunts similar to the

pictures each week in the various

trade papers, and I am still of the

same opinion—that after all it is

the newspaper that sells the picture.

If, as you say, you are going to

devote more space to newspaper
work, you will find in me a regular

contributor, because I am sold one
hundred per cent on newspaper and
printed publicity.

I think our "Town Crier,
-

' which
I believe you get regularly each

week, is one of the greatest ticket

sellers we have, especially in view
of the fact that it is self-supporting.

It has taken quite a little effort to

put it on its feet, but it is now be-

coming a Wichita institution and the

public look for it on Sunday as they

do their newspapers.
I am enclosing- herewith a couple

of ads and from time to time in the

future will be glad to send you
others that I feel are above the aver-

age.

The Edward W. Bok prize inter-

ests me ; not that I expect to get it.

but because I think it is a splendid

incentive to the advertising men of

the United States. I think it will

be productive of higher class, more
intelligent and more dignified copy.

—H. E. Jameyson, Miller Theatres,

Wichita, Kan.

Jameyson Copy
in This Issue

Reproductions of H. E. Jameyson's con-

tributions accompanying the above letter

are made upon two subsequent pages.

When Famous Players-Lasky cited the

Miller theatre at Wichita in one of its

Saturday Evening Post advertisements,

Mr. Jameyson did not content himself
with posting the same over his desk, nor
yet with referring to it casually in pub-

licity or on screen. Instead he took a

five column space in the newspaper and
reproduced the page in a setting of layout

and copy that suffered in no way by com-
parison with the high priced original.

With a minimum of words and maximum
illustrative effect he produced a display

worth something like as much to the

Miller theatre as the original cost the pro-

ducing company.
So much for Mr. Jameyson's judgment

and ability to grasp an opportunity. He
also makes opportunities when they do
not come to hand conveniently.

When he was to advertise "Ruggles of

Red Gap," for instance, and decided that

the name of Harry Leon Wilson and the

fame of the original story were not infal-

lible selling points, he brought in "The
Covered Wagon" for passing reference in

a bit of feature copy that in itself ought
to sell any picture that it might apply to.

Good advertisers reading these lines

should not miss reading the upper left

hand portion in the reproduction of the

three column space used on this picture.

The reproduction shows, in addition, aux-
iliary copy of similar merit, and again the

effective jameyson placement of units.

Of "The Town Crier." which as Mr.
Jameyson states is received regularly at

this office, space does not permit a com-
plete description. And, further, it should
be seen to be appreciated. Undoubtedly
Mr. Jameyson will mail copies to inter-

ested exhibitors. (At this point it is op-
portune to suggest that in writing to ex-

hibitors for copies of their house organs
readers do not forget to enclose postage
to cover same. Fred S. Meyer, whose
house organ for the Palace, Hamilton. O.,

has been mentioned favorably in these

columns, states that his out of town the-

atre mailing list is almost as great as his

local list, as a result of a suggestion sim-

ilar to the above. E. E. Bair, State the-

atre. Uhrichsville, O., reports a similar

condition.)
"The Town Crier" measures 10£j by

15^t inches, page size. It runs 24 pages
(latest edition) of which an eight page
form is in sepia, the remainder black on
white. In make up. illustration and con-

tents it departs widely from theatre or-

gan tradition. Three pages are devoted
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LETTERS TO "THE THEATRE
to Wichita society events, organizations,
etc., with pictures of local notables, a page
is devoted to sports, another to motors,
two more to "Beautiful Wichita Homes"
and another to "Juveniles." Motion pic-

tures reveive the benefit of the remainder
of the space, but always as a subject of

magazine interest, never as "boiler

plate."

Altogether, the paper, or rather the
magazine, is such a publication as most
cities have access to only in the scat-

tered and not always well done magazine
sections of their newspapers. As Mr.
Jameyson states, it is self supporting. It

should be a tremendous force for theatre
good and, in due time, a substantial

source of revenue.

Bases Smash Ad
On Editorial

Peculiarly, exhibitor advertisers seem
to grasp the technique of "quote" adver-
tising better than others in this business.

That source is recognized as the all-im-

portant thing is evident in theatre copy.
For instance, H. A. McClure, Strand the-
atre, Emporia, Kan., did not fail to capi-
talize the fame of William Allen White in

his three-column advertisement of "Cir-

cus Days" based on one of his editorials.

A reproduction of the advertisement is

given on another page, illustrating Mr.
McClure's letter and the important point
mentioned.

THEATRE EDITOR. Exhiiutors Her-
ald.—The editorial at the head of the at-

tached ad appeared in the Emporia
Gazette, written by William Allen White,
on Tuesday just ahead of our Thursday
opening of this picture. The editorial

brought forth two or three letters in "The
Wailing Place," a sort of pent cock for

readers.

So the town was thinking about cir-

cuses when we opened the picture to ca-
pacity.—H. A. McClure, Strand theatre.
Emporia, Kan.

Meyer Rises to

Dollar Day
"Dollar Day" is an event of importance

in the commercial life of Hamilton, O.,
where the Palace theatre is an important
institution and Fred S. Meyer, as pro-
prietor thereof and head of the Retail
Dealers Association, is an important citi-

zen. Despite his many activities. Mr.
Meyer is essentially an exhibitor and does
not forget the fact.

On the most recently observed Dollar
Day Mr. Meyer joined other merchants
in making the special offer detailed in

the reproduction of his announcement ad-
vertisement on a subsequent page. It is

self explanatory.

Pictures and
Prologues
What has become of the good old fash-

ioned prologue which had some bearing,
however remote, upon the feature picture
of the program? And whence have come
these odd performances, neither vaudeville
nor drama, which have taken its place'
And why?
With one or two exceptions, leading

theatres today are obviously experiment-
ing. Very few are inclined to add vau-

MABEL FORREST'S initial starring
vehicle for Grand-Asher is "The Satin
Girl," a Ben Wilson production.

deville to the program, which is wholly
understandable. None seem to care to

add drama, even the one act playlets pos-
sessing some merit. And for some rea-

son it seems to be deemed unwise to fol-

low the original plan and produce an
entertaining stage bit calculated to put
observers in proper frame of mind to re-

ceive the feature picture.

It seems to us there is a good deal of

lost motion and wasted effort here. There
seems to be no particular goal in view,
unless it be the evolution of a new enter-
tainment form, and that is improbable.
Naturally, no especially notable progress
is being made. Meanwhile picture thea-

tre audiences are being treated to a mis-
cellaneous something or other and no-
body seems to know what it is all about.
Out of the present confusion may de-

velop, of course, something worth while,

something distinctly of the motion pic-

ture theatre and an important adjunct
thereto. But the present programs are
not rich in promise.

Crowds Jam Houses
Giving Jazz Bills

(Continued from page 41)

aisle to the organ, where he delivered the

paper to Jesse Crawford, organist. A
bewildered audience was enlightened
when the front page of the paper was
flashed on the screen, disclosing the in-

formation that an investigation had
been launched to affix the blame for the
inception of the jazz mania. Hades was
the first region to be inspected, and a

rising drop brought on the stage band
enthroned in a more realistic setting

than Mephistopheles is accustomed to in

stagedom.

Depart From Program
Whether anyone remembered the an-

nounced program from then on is unim-

portant. It was departed from ad lib and
and profitably. The King Charles Brothers
Chasing Bubbles, quite the funniest dumb
act extant, was interpolated for a series

of roars. A trim and able miniature bal-

let romped on and off when occasion
arose. The impression was that every-
body in the show was doing as he
pleased and having a great lot of fun
doing it, but the hand of Frank Cambria,
director of art and production, wrought
the more vitally because invisibly.

Transitions from full stage to one were
bridged by the projection of successive
"extras" narrating the continuance of the

jazz investigation in the heavens, on the

earth and into the deep. The "probe,"
as head writers term it, went down in

defeat at the end in a myriad-mirrored
>et backing the assembled participants in

a mad finale.

McVickers Bill in Kind

The McVickers "Jazz Week" was in

kind, differing as one Follies differs from
another but in essentials a kindred prod-
uct. It was billed as follows:

1. Organ Specially. "Mr. Gallagher Will
Wed a Jau Baby."

2. Overture, "When Barney Google'*
Sweetie Went Away."

3. Three Artists of the Future.
4. Queen of Jazz Week.
5. Reflection*.
6. Wagners Jazz Orchestra.
7. Jazzing the Cake Walk.
8. Couriers From the Land of Jazz.
9. Lew Brice.

10. Frank James
11. Shufllin' Feet.
12. Doris Petroff and Ballet.
13. Venetian Jazz Carnival.
14. "The Mariage Maker."

W. Remington Welch, organist, whose
"eccentric interpretations" have drawn
varied comment from critics, started the

McVickers proceedings with the best

thing he has done in months, an exposi-

tory introduction less protracted and
more humorous than his average effort.

This over, H. Leopold Spitalny, musical
director, executed one of his genuine
gems, a jazz composition combining
"Barney Google" and "My Sweetie
Went Away" in an original orchestration

that might be readily mistaken for a hal-

lowed classic by the uninitiated.

"Three Artists of the Future" next ap-

peared before a cubist drop and pro-

logued the opening into full stage, with

jazz band and blues singer atop an or-

iginal set in a blaring opening preceding
numbers 5, 6, 7 and 8. Thence into one

for Frankie James and Lew Brice,

whence back to full stage and a Vene-
tian garden set for the remainder of the

show.
The feature picture followed.

Class Distinguishes Shows
It is the unmistakable stamp of "class"

that distinguishes the Balaban and Katz
and McVickers productions from the

common or garden variety of "specialty."

Big money goes into the prepartion of

these productions and shows through the

finished product, setting them apart

from vaudeville or variety and placing

them on a footing with Ziegfield.

It is this precaution, undoubtedly, that

renders these occasions successful.

People go to see them knowing that they

will see excellence, brilliance, luxury, and
that good taste will govern.

Altogether, the stunt is a money
maker. It may or may not be good for

the motion picture as an institution, but

good or bad, its influence in that direc-

tion is negligible when the stunt is not

overworked. As to overwork it is to

destroy it. there need be no alarm on

that score.
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MEYER TIES TO DOLLAR DAY

SPECIAL!

Thursday, Co-Operative Dollar Day

4 Tickets For J£ 1

HOW MANY

PLEASE

These Tickets

May Be Used

Any Time

- Visit Third Street Tomorrow Night and Enjoy the Opening

of Hamilton's New White Way.

DANCING SPECIAL SOUVENIRS CONCERT

How Fred S. Meyer enters into the spirit of "Dollar

Day," an important business occasion in Hamilton, O.

(Story on preceding page).

Reproduction of front page from "The Town Crier,"

Miller Theatres house organ published by H. E.

Jameyson, publicity director, and mentioned in his

letter printed on a preceding page. Description of

the paper is given in a commentary on the letter.

The publication is self supporting and has come to

be looked forward to on Sunday morning much as

are the regular Sunday newspapers, Mr. Jameyson
states.
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Sank .-i

AN EBrrOKIAL EN THE EMPORU CAZETTE

mporia! Here^s Ypur Circus-
e s'Jch drastic action. Here's a
cogan all in one. Just as good
ifn. All the thrill of the big tent,

phants. acrobats. ;ugglers.ma-

—FOR THE WHOLE FAMILY!

CIRCU/
DAYT

Adapted from Jaraes OtM* celebrat-

ed .Ucry

"TOBY TYLER"
< Ten Weela With u Circm")

Crnon everybody—circus day—circus fur*—circus
thrills. AH the marvels of a fiTe-ring circus brought to

the screen in ajfreast. bir, WONDERFUL picture

that's a lau^b frcro star; tc end.

NOW! FOR 3 DAYS!

A SPEpAL COMEDY

BEN TURPIN in

Pitfalli of th« Big City ^theatreI#

Illustrating H. A. McClure's letter.
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OPEN "RICHARD" IN CANADA
-t- rm WAGONco!w!!sm!nu^F

RICHARD THE
LION HEARTED

£MtmT£ JOTUl Q£G£NT UNDU HUM ESCORT
/oc rue woklGs miri/ic <mimho^

O. D. Cloakey's letter on a preceding page gives details of the world premiere of "Richard the Lion Hearted."

STOOP ' OTTAWA W1L1JUV/V/1
* SEE IT FIRST '

IJ 1

"RICHARD the

LION-HEARTED"

I. H!< iu*n
lb* » r..«t** *
f .his ||.. t.

A GREAT KINO B LOVE
NOW PLAY IN i-

REGENT
THEATRE

D Opto D> > 12

U

T
Reproduction of three column ad

used in course of campaign.

Cloakey Letter

Gives Details
Full details of t lie advertising and ex-

]>loitation campaign conducted for the
world premiere of "Richard the Lion
Hearted," Allied Producers and Dis-
tributors production, at the Regent thea-
tre, Ottawa, Ont., Canada, are given in a

letter from O. D. Cloakey, director of
the enterprise, on a preceding page of
this issue. In providing this minute rec-

ord of methods found successful in the
theatre retailing of the picture at this

early date, Mr. Cloakey performs a real

service for fellow exhibitors in Canada
and the United States.

Mr. Cloakey's record of effort put
forth in the merchandising of the pic-

ture is singularly complete, attaining de-
tail without complexity. His letter and
analysis of endeavor is an admirable
model.
Wallace Beery, who was Richard in

"Douglas Fairbanks In Robin Hood,"
United Artists, is Richard in the new
production, a point which should be duly
emphasized in advertising where the for-

mer has been exhibited.

The Ottawa Evening Journal]

ALUIS UKUY TO HOLD NEW CONFUtCNCC OS KLFARATIONS
wnwum .namiin — ;— wmin • umnim
"""'"r^ it* » t miw ^fe. hub m

I
> una

How the "Ottawa Evening Jour-
nal" was sniped with red ink.

The Mayor of Ottawa delivers the print to O. D.
fi

' -

Cloakey, manager of the Regent. At right : What
.i • j .i . .• .i Worship banding Mtrr. Cloakey. of Regent Theatre, film of
the newspapers deemed the presentation Worth as -Richard, the l.ion Hearted." which oponed Its World's Premier Showing

news. See O. D. Cloakey's letter for details.
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JAMEYSON LIFTS "POST" AD
THE ROCKY MOUNTAIN NEWS: DENVER. COLORADO FRIDAY. SEPTEMBER 28. 1923

IIDNIGHTALARM SMASHING MELODRAMA-TW*ADDED STAGE ATTRACTIONS, COLORADO

GREAT HEA8T-TUGCINC. BU IIAH INTEREST FIRE PICTURE WITH SUPERB CAST. DKiOMM CUllEN LA.-iDIS. ALICE CA.LMvUN PERCV NARMONT ALSO TWO BEAUTIFUL STAGE PRESENTATIONS, FIFE 8 BROIlt: H t SliTEH AND THOMrSO

-i i-rn"< 'i> "TV Jfttut*' AUtm-
« »«•( y».

< »t HaHalae. put

Page wide advertisement of the Colorado theatre, Denver, for Vitagraph's "The Midnight Alarm." The "Adv.'

is almost microscopic, but it's there.

TODAY!

vVO
97us chap . _

James Cni2e,
liasdone U agaiw!

When a chappie produce!
> blooming tucceM like

"The Covered Wagon"
tnd then tarni right

around and make* a jolty

not like "Rufilea of Red
Cap," one i« forced to re-

tort to that droll Amer-
ican • la rig. and my "he
knowi hi* »tuffing", eh,

what?

J'U irJorm the «wW he aW

ERNEST TORRENCE
who achieved fame in "The Co.-
red Wagon" plays Cousin "Sour-

ough" Egbert in

UGGLES
OF

ED0>

CRLA f£ :

MOVIL
REASON
PARAMOl r

SPECIAL

Above and right: Advertisements
reproduced in illustration of H. E.

Jameyson's letter on a preceding
page of this issue.

Not only the finest in Wichita
but one of America's greatest.

i»»» l 'flSt*°''S. .

;n yourg

rest of the

Mississippi-^

it's the

MILLER

Paramount paid *6\ 50099

for this page in the Saturday

Evening Post to'tell the world
'

about the Miller.
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The

Harvard Advertising Awards
Founded by EDWARD W. BOK

ADMINISTERED BY THE HARVARD BUSINESS SCHOOL
These awards are offered in the conviction that ad-

vertising, wisely utilized, is a great economic power to

broaden markets and decrease the cost of distributing

goods, but, if unscientifically employed, is wasteful to

the community. The focusing of public attention on
the successful practical use of advertising through a

recognition of meritorious work, will, it is hoped, stimu-

late improvement in advertising, thereby making it serve

business and society even more effectively.

The prizes will be given for the best work in advertising
within the terms of the several awards in accordance with
the decisions of a Jury of Award appointed by the Dean of

the Harvard Business School. Since from an administrative
standpoint some limitation is essential, these awards are re-

stricted to newspaper and periodical advertising and to ad-

vertising research done in the United States and Canada.
Obviously, it will be impossible for the Jury of Award to

survey the whole field of publicity. Consequently, in order
to insure consideration, all advertisements and all manu-
scripts, when required, must be submitted to the Secretary of

the Harvard Business School in accordance with the regu-

lations set forth in this announcement. However, any ad-
vertising within the scope of the awards which may come
under the attention of the Jury may be considered.
To the end that truth shall be recognized as a factor of

greatest practical value in advertising, the Jury is instructed

to lay particular stress on accuracy and fair statement in all

manuscripts and advertisements considered.
For the current year in all awards only advertising pub-
lished or advertising research conducted wholly or in part

during the period from October, 192o, to October, 1924, are

eligible for consideration. In awards involving advertising

campaigns where only part of the copy has actually appeared
during the year, the whole series of advertisements may be
submitted, but only as part of the campaign and not for

consideration for the individual advertising awards.
The awards shall be under three classifications:

First: For Distinguished Personal Service

A gold medal will be given to the individual who is consid-

ered by the Jury of Award to have done most to raise the

standards of advertising through acts performed or brought
to a culmination during the year. The Jury will include

publishers as well as advertising men.
Second: For Planning and Research

Three prizes of Fifteen Hundred Dollars ($1,500) each for

advertising campaigns or systematic research. These awards
will be given for the best advertising campaigns and for the

best advertising research which is believed by the Jury to

be of practical or scientific value. Only advertising cam-
paigns which have been directed primarily through the

media of newspapers or periodicals may be submitted.

These awards require submission of manuscripts, as later

described.
1. For a National Campaign. This award will be given for

the advertising campaign of the year which has come under
the consideration of the Jury of Awards as the campaign
most conspicuous for the excellence of its planning and exe-

cution which seeks publicity on a national scale or over a

large territory for products or an institution.

2. For a Local Campaign. This award will be given for the

advertising campaign of the year which has come under the

consideration of the Jury of Award as the campaign most
conspicuous for the excellence of its planning and execution

which seeks publicity in a relatively limited territory or in

a single locality for products or an institution.

3. For Scientific Research in Advertising. This award will

be given for the advertising research of the year which has

come under the consideration of the Jury of Award as most
conspicuous because: (a) it has brought about economy or

secured efficiency in advertising by producing information

of general value in furthering the knowledge and science of

advertising, or (b) it has reduced or precluded unwise and
wasteful expenditure in a specific advertising program. Re-
search connected with any advertising campaign which re-

ceives an award under (1) or (2) above will not be eligible

also for this award.
Third: For Distinguished Individual Advertisements

Four prizes of One Thousand Dollars ($1,000) each for ex-

cellence in the technique or substance of particular adver-
tisements which have come under the attention of the Jury
of Award and which have appeared in established American
or Canadian newspapers or periodicals.

1. For the advertisement most effective in its use of
English.

2. For the advertisement most effectively accom-
plishing its purpose in a few words, with or without
illustration.

3. For the advertisement most effective in its use of

typography.
4. For the advertisement most effective in its use of

pictorial illustration in any form.

General Provisions
In order to carry out the desire to encourage individual merit each money
award accompanied by an appropriate certificate will be given to the indi-

vidual designated by a firm as responsible for the successful work. In the
case of every entry the name of the individual responsible for plan, copy,
illustration, or research must be determined in advance of the final award-
inn, and any award will be given to the contestant thus formally accredited.
An appropriate certificate, and in the publication of awards, suitable rec-

ognition will also be given to the firm or corporation with which a sue*

cessful contestant is directly associated.

To insure consideration by the Jury of Award any individual or organi-
zation may submit manuscripts describing the planning and execution of
a campaign, bringing out the reasons which were weighed in determining
particular decisions made and lines of action followed. Presentation of

the following basic elements in the planning and administration of any
such campaign will be helpful to the Jury in its consideration of a manu-
script.

1. The market analysis or study upon which the advertising program was
based.

2. Particular problems met in adapting the advertising to marketing
conditions and the methods used to meet these problems.

3. The objectives chosen for the campaign and why these were selected.

4. The choice of the advertising appeals as governed by the analysis of

the product and the study of motives controlling possible purchasers
of the product.

5. The reasons governing the preparation of copy and art treatment
adopted.

6. The method of determining the appropriation for the campaign.
7. The considerations governing the choice of media, including media

reinforcing the newspaper and periodical advertising.

8. The consideration of factors involved in scheduling the advertising.

For the award for Scientific Research in Advertising under the classifi-

cation Planning and Research, sufficient evidence should be submitted
to show the scientific basis and practical value of the research.
Manuscripts submitted must not exceed five thousand words, exclusive

of advertising opy or other exhibits which may be appended.
Manuscripts must be typewritten on one side of plain paper. They must
not be rolled or folded.
Manuscripts must not bear the name of the author or organization or con-

tain anything by which the author or organization may be identified.

Identification should be made by an accompanying letter addressed to the

Secretary of the Harvard Business School which will not go to the Jury.
Identification of the author or organization will in no respect be revealed

to the Jury until an award has been agreed upon.
All advertisements submitted for awards must as far as practicable be
taken from the run of press.

Advertisements should be mounted upon Manila tag paper of the basis of

22!^ inches x 28'A inches—100 lbs., on that one of the following sizes of

sheet which each advertisement shall most nearly fit, viz.:

20 inches x 25 inches 9 inches x 12 inches

12 inches x 15 inches 7 inches x 10 inches

For double page spreads the mounting paper may be doubled in dimen-
sions and then folded after mounting.
Each advertisement not incorporated as an exhibit with a manuscript
should have attached an envelope containing the name and address of the

individual to whom the award should go if the advertisement is deemed
best by the Jury. It should not bear any other distinguishing mark which
may identify the contestant.

All manuscripts will be held confidential by the Harvard Business School

and the Jury of Award and will not be used or published without the

consent of the author. Material submitted, however, cannot be returned

to those submitting it on account of the practical difficulties involved.

All manuscripts or advertisements must be received at the office of the

Secretary of the Harvard Business School by 12 o'clock noon on October

10. 1924. Announcement of the awards for the year October, 1923, to

October, 1924. will be made during the first week of January, 1925, or

as soon thereafter as practicable. The Jury of Award may withhold at

its discretion the awarding of any particular prize or prizes.

The Harvard Business School reserves the right to make any regula-

tions which may become expedient in the administration of these awards
or to modify the terms thereof.

The Jury of Award will be appointed each year by the Dean of the

Harvard Graduate School of Business Administration from among busi-

ness and professional men who by training and experience are considered

especially fitted to serve as judges.

Address All Communications to

Care of the Secretary

Harvard Graduate School of Business
adm i n istratiox

CAMBRIDGE, MASSACHUSETTS



October 20. 1923 EXHIBITORS HERALD 49

SHORT SUBJECTS
Exhibitors Face Shortage in Comedy Talent

Concluded From October 13 Issue

The Public Is

PICKING THE GOOD COMEDIES
as Well as the BEST FEATURES

We believe that our new bill will score. a 100 per cent appeal because it includes

what the critics hail'as the greatest outdoor picture when it comes to action and thrill;

also the first of the' new Educational comedies qf the season.

WHJON

WCHA1DWX

:LOOK OVEI} THESE TWO=
ZANE GREY'S Famous Story—

"To tbe Last Man"
Featuring RICHARD DIX,

LOIS WILSON, ROBERT EDESON,
FRANK CAMPEAU, NOAH BEERY

and many others.

ALSO—

Lloyd Ham Hamilton
In the New Jack White Spaim

—

"THE OPTIMIST"
PATHE NEWS THE USUAL GOOD. MUSIC

4,

I

If you want • teat come when tbe ihowi start— 12:30, 2:15. 4, MS. 7 30 9:15.

ALL THIS WEEK.

aramoiiii! tress

Four column display from the Paramount Empress,
Salt Lake City, advertising Educational Hamilton
comedy, "The Optimist."

THE unwillingness of exhibitors

to pay a short subject star

enough money in film rentals to

keep him in the short subject field

is not illogical, as pointed out last

week, if it is based upon a convic-

tion that even the well paid short

subject star will jump to the feature

length when opportunity arrives and
ask corresponding prices for his pic-

tures. But will a well paid short

subject star jump? Would it be
the course of wisdom?

If Lige Conley, for instance, who
is growing steadily more popular
and has not yet been reported as

leaving the field, could make as

much money in short subjects as in

features, what could the longer foot-

age offer to tempt him? It could
offer an increased number of com-
petitors and an increased amount of

actual labor, neither of which are

unimportant considerations. Would
not this prospect tend rather to

keep him in the minor lengths? It

could offer also the pronounced un-

certainty as to success which is

typical of the feature length com-
edy. (This division of feature pro-

duction is littered with wrecks of

good intentions.) All things con-

sidered, it is very unlikely that any
comedian goes into feature length

production for any reason other than

to get more money for his services.

Surely no man can be blamed for

selling his work at the highest pos-
sible figure.

In all that has been said, of

course, the good comedy and the

good comedian are under discussion.

It is held that these are worth real

money. It is not held that all

comedies are worth feature picture

prices, just as it is not held that
mediocre pictures are worth as much
as first grade attractions. There
must be always a sound basis for

fixing prices, ideally an entertain-

ment basis, but if short subject
comedy is to achieve any notable
advancement this basis must be
such as to enable its ablest expon-
ents to make as much money in

short subjects as they can make
elsewhere.

As we see it, this problem of keep-
ing worthwhile talent engaged in

the making of worthwhile short sub-
jects is simply a matter of paying
for it. If for any reason this is not
a desirable means of obtaining that

end, it were perhaps as well to con-
clude that the comedy is not a prac-

tical short feature subject and cease
trying to make them.

Certainly it is a waste of time and

FOX NEWS, VoL 5, No. 1: National Wom-
en's Party Holds Pageant in Garden of the
Gods—Taft Calls on Coolidge—Borah Discusses
Relief for Farmers—Hugo Stinnes Photographed—Italian Ambassador Returns to U. S.—Dr.
Adolph Lorenz Works With Crippled Children

—

Count Appony of Hungary Here—Senator Mag-
nus Johnson Visits New York—Test "Never
Stop" Railway—Sarazen Wins Over Hagen at

Golf—Laddie Buck, Nephew of Laddie Boy, Suc-
ceeds Uncle—Chicago Opera Ballet Trains—U. S.

Cavalry Drill—Battle Sharks Off Hvannis. Mass.
INTERNATIONAL NEWS No. 81: Navy

Honors Destroyer Victims—Test "Never Stop"
Railway—Papyrus to U. S. for Race—Spanish
Revolutionary Leaders Photographed—Close Up
of Chancellor Stresemann—Aeroplane Demon-
strates Practicability of Connecting With Dirigi-
ble in Air—Burning of Tokyo in Japanese Earth-
quake—Territorial Specials.
INTERNATIONAL NEWS No. 82: Flood

Engulfs Cars Derailed in Wyoming Wreck—U. S.

Cavalry Drill—Taft Visits Coolidge—Senator
Magnus Johnson in New York—Prompt Ameri-
can Relief Helps Japanese—International Balloon

money to advertise and exploit a
short subject star simply to make
him a feature star. And just as cer-

tainly, a picture not worth advertis-

ing isn't worth exhibiting.

Race at Brussels Marred by Disaster—Terri-
torial Specials.
KINOGRAMS No. 2290: Sarazen Wins Over

Hagen at Golf—Count Apponyi of Hungary Here—Chicago Opera Ballet Trains—Giants Win Pen-
nant—"Sun Furnace" Hollywood Invention

—

Store Roosevelt Relics at Birthplace—Occidental
College Rope Rush Held—Bring New York's
Water Through Fourteen Foot Pipe—Taft Visits
Coolidge—Football Season Opens—Papyrus to
U. S. for Race—Territorial Specials.
KINOGRAMS No. 2291: Lloyd George Ar-

rives in V. S.—Girls in Surf Race Off Frisco

—

Five Die in Brussels Air Race—Confiscate For-
tune in Opium—Bridge Sinks Under Truck

—

"Moonlight Over Placid Waters"—Joe Cook
Gives Juggling Lesson—Territorial Specials.
PATHE NEWS No. 80: Football Season

Opens—Dempsey in Salt Lake City—Spanish
Revolutionists Photographed — Ireland Enters
League of Nations—Count Appoyni of Hungary-
Here— Proclaim Martial Law in Oklahoma—"Sun
Furnace" Hollywood Invention—Greece Makes
Amends for Murder of Italian Mission—Prepare
for Race With Papyrus—Territorial Specials.

NEWSPICTURES
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Digest of Pictures of^Week
PATHE has an answer for those skeptical souls

who state that motion pictures have never done

anything' toward uplift or education, in its new
series of special four reel features depicting the history

of America from the time of its discovery up to the

period of the civil war.

The first of these is "Columbus" reviewed in this

issue of The Herald and it is an accurate and intensely

interesting story of the long fight of Columbus to

overcome the many obstacles thrown in his way be-

fore he set out for the new world.

These pictures are being made with the aid and

sanction of the Yale University by the Chronicles of

America Photoplays company and aside from their

historical value, offer fine entertainment. They will

form a valuable adjunct on any program and are a

credit to the business.

"THE ETERNAL THREE" (Goldwyn Cosmo-
politan) is Marshall Xeilan's latest feature production

and although it is not up to some of this director's

previous pictures in entertainment value, it will doubt-

less prove a good box office attraction. It is the story

of a surgeon, his pretty wife and a dissolute adopted

son, and the whole is splendidly photographed and

well staged.

"PIONEER TRAILS" (Vitagraph) is an excep-

tionally interesting story of the early gold rush days,

with Cullen Landis and Alice Calhoun doing some of

the best work of their screen careers. The story was
written and directed by David Smith and it has about

everything the exhibitor wants in the way of enter-

tainment—love interest, human interest and humor. A
really good feature.

"GOING CP" (Associated Exhibitors) with Douglas

MacLean in the leading role is a bright and snappy

comedy-drama worth anybody's time and money. It

was adapted from a successful musical comedy and

the airplane stunts are thrilling and amusing. A splen-

Alice Terry and Ramon Novarro in "Scaramouche" (Metro).

did cast appears in MacLean's support and the pic-

ture will stand extra exploitation.

"THE WILD PARTY" (Universal) starring

Gladys Walton, is a newspaper story, written by

Marion Orth, who is evidently not very well versed in

the way a newspaper is published. It is full of inconsis-

tencies and the slight plot is hardly worthy of the good

cast.

"THE FIGHTING 15LADE" (First National)

presents Richard Barthelmess in a romantic tale of

the days of Sir Oliver Cromwell. He gives a likeable

performance as the youth from Holland who goes to

England to avenge his sister's death, and becomes in-

volved in a political plot to overthrow Charles I. It is

a costume piece and ranks well with "The Bright

Shawl."

"MEN IN THE RAW" (Universal) is pretty poor

stuff for Jack Hoxie. The story is negligible, concern-

ing a cow puncher who is given to telling extravagant

yarns about his exploits in the gold fields of Alaska.

Marguerite Clayton appears opposite Hoxie.

"THE GRAIL" (Fox) with Dustin Farnum fur-

nishes pleasing screen entertainment. It is the story

of a Texas Ranger who "gets his man," falls in love

with the village parson's daughter and clears up a

mysterious murder. It is one of the best stories Dus-

tin Farnum has had in some time. A good cast sur-

rounds him and it is a well knit tale throughout.

"A WIFE'S ROMANCE" (Metro) presents Clara

Kimball Young in a commonplace tale or a neglected

wife, a busy husband and a flirtation that almost wrecks

a home. The scene of the play is laid in Madrid, Spain,

otherwise it is similar to many other photoplays that

have gone before. Miss Young is effective as the wife

and wears many pretty gowns.

"THE (. ALL OF THE WILD" (Pathe) is a pic-

turization of Jack London's famous story and features

liuck, a huge St. Bernard dog. It was produced by

Hal Roach and directed by Fred Jackman, and is a pic-

ture of much appeal and beauty that should prove popu-

lar with any theatre audience. The work of this new
dog star is an outstanding feature.

'THE GUN FIGHTER" (Fox) starring William

Farnum, is a Western with little originality or pulling

power. There are a number of inconsistencies in the

story and while the direction is good it is not startling.

Doris May is the heroine, but no one in the cast dis-

tinguishes himself by remarkable performances.

"TIPPED OFF" (Playgoers) is an interesting

program picture of adventure and mystery, with under-

world scenes and a mysterious Chinese temple furnish-

ing the scenes for much of the action. In the cast are

Noah Beery, Stuart Holmes. Arline Pretty and Tom
Santschi. Length, five reels.
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R E V I
SPECIAL CAST IX

COLUMBUS
(PATHE)

This four reel feature is the first pic-

ture of one of the most ambitious
undertakings planned for the

screen—the depicting of an au-

thentic history of America from
the time of its discovery to the

civil war. With proper exploita-

tion it should go over big. Di-

rected by Edwin L. Hollywood.

That an accurate and intensely interest-

ing history of this country will be pre-

served in film for this and future genera-

tions is evidenced by the excellence of the

first of a series of thirty-three pictures

made for that purpose under the direction

of the Yale University Press and under

the title "Chronicles of America Photo-

plays."

Each of the thirty-three is complete in

itself, and portrays some striking episode
in the discovery, making or development
of America. Distribution will be through
Pathe, six of the pictures are now com-
pleted and the first goes to motion pic-

ture theatres this week.
The first presentation was made at the

Yale Club in New York before a distin-

guished audience of invited guests. "Co-
lumbus," the initial offering, is an excep-
tionally well made picture, showing in an
interesting manner the long fight of the

* discoverer of this continent to overcome the

obstacles which beset him in gaining the
aid necessary for his quest of a new
world.
The Chronicles of America Photoplays

are made and being made with the sanc-
tion of Yale University and under the
supervision and control of a committee
of the university council. The college at-

tests the historical accuracy of the pic-

tures, and no attempt is made to subvert
this accuracy by means of fiction for the
purpose of dramatic attainment. *

While the primary purpose of providing
a new and effective aid in the teaching of

history is rigidlv adhered to, the produc-
ers have not lost sight of the value of

effective staging and adequate casting. So
well is this done that "Columbus" is not
only a pictorial story of great educational
value, but ft is entertainment of such a

ouality that it should prove a rare attrac-

tion for exhibitors who play it on their

regular programs.

SPECIAL CAST IX

CALL OF THE WILD
(PATHE)

Jack London's famous dog story is

ably brought to the screen in this

Hal Roach production which
makes novel and entirely interest

absorbing entertainment. A pic-

ture with a general appeal that
both young and old should enjoy.
Directed by Fred Jackman. Six
reels.

Among the pictures which have reached
the screen in which a dog is the principal
actor, "The Call of the Wild" takes its

place with the best. Jack London"s popu-
lar story has been beautifully pictured
and most interestingly presented in this

E
THE CAST

Buck By Himself
John Thornton Jack Mulhall
Hagin Walter Long
Mercedes Laura Roessinij
Charles Sydney D'Albrook
Hal Frank Butler

Hai Roach production which Fred Jack-

man directed. It is a true picturization 01

the story with Buck, a huge St. Bernaid

dog, fulfilling every impression of the

faithful animal about which London
wrote so graphically. This dog. Buck, in-

c.dentally, will bear watching. He dis-

plays unusual intelligence in his work in

tins picture and his type will no doubt
find a sympathetic audience in any thea-

tre.

Scenically. the picture is a marvel of

beauty, witii its vast snow-swept areas, its

dog packs ploughing through the deep
snows with always the imposing figure of

the beautiful St. Bernard standing out in

striking contrast. Story interest is main-
tained unfalteringly and the ways and
customs in which the dogs live on their

lon^ journeys together with the modes

"COLUMBUS" is the first of thirty-

three chronicles of American history

produced by Yale University Press, and
distributed by Pathe. The initial four-

reeler w'M be published on October 12.

w s
of travel pictured give the film an educa-
tional value as well.

The story opens with Buck as a puppy,
being ushered into a happy family as a
Christmas present for a little girl. He
grows up a faithful and loving friend of
the children until one day he is stolen
and sold as a sled dog in the Klondike.
Here, under cruel treatment, he learns
many lessons and develops a keen dislike

to the man who stole him and clubbed
him into submission. One experience fol-

lows another for Buck until he finds a
real friend in his last master to whom he
proves his faithfulness in the stirring cli-

max.
In the cast are Jack Mulhall. Walter

Long. Laura Roessing, Sydney D'Albrook
and Frank Butler.
"The Call of the Wild" is a decided

credit to Producer Roach and Director
Jackman. and is a picture which should
appeal readily to theatre-goers generally.

DUST IX FARNUM IX

THE GRAIL
(FOX)

An interesting tale of the southwest
with Farnum in the role of a

Texas Ranger who "gets his

man." There are several well-

drawn character studies and the
story moves along smoothly and
swiftly. Written by George Scar-
borough. Directed by Colin
Campbell. Six reels.

THE CAST
Chic Shelby Du_stin Farnum
Bora Bledsoe
Rev. Carl Stockdale
Mrs. Bledsoe Francis Raymond

John
Mrs.
Sysie
Sam

Dustin Farnum has been given a story

worthy of his talents this time. "The
Grail" is first-rate drama. There is a
pleasing love theme woven through the
well-told story and it leads to a most
convincing climax.
Farnum is cast as a Texas Ranger who

is sent out to get a youth who inadvert-
ently killed a cattleman. The boy and his
father are hiding in the hills. The youth
is in love with the minister's daughter,
and the Ranger plans to capture him when
he comes to see her. He poses as a bible
salesman and meets the minister's daugh-
ter. In an address before the congrega-
tion he tells of God's mercifulness and
forgiveness and the boy. who has sneaked
into town, overhears the sermon, gaining
renewed courage thereby. The boy's sis-

ter is betrayed by a vicious lawyer, who
to escape exposure shoots her father. The
Ranger arrests the youth and brings him
into town and he is accused of killing

the old man. A final confession, however,
clears his name and the minister's daugh-
ter falls in love with the Ranger.

Farnum's performance as the Ranger is

excellent; Peggy Shaw was adequate as

the minister's daughter, and Alma Ben-
nett well cast as Sysie Trammell. James
Gordon's performance as James Trammel
stood out among the others, while Leon
Barry was a typical slinking villain, in the
role of Sam Hervey. spelled in several

titles as Harvey.
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SPECIAL CAST IN

THE ETERNAL THREE
(GOLDWYN COSMOPOLITAN)

This latest Marshall Neilan produc-
tion probably will prove a good
box office attraction even though
it is not up to what is generally
expected of this director in the
way of the unusual in photo-
plays. The few new angles in-

troduced fail to lift it out of the

ordinary program class. Written
by Marshall Neilan. Directed by
Marshall Neilan and Frank Ur-
son. About seven reels.

Marshall Neilan has made so many ex-

ceptional pictures that much is always

expected of him. Admirers of the gifted

director who go to see "The Eternal

Three" in anticipation of a rare treat

will be disappointed. While attractively

made, with many splendid settings and

delightful photography, it shows little of

the masterful touch, with the probable
exception of some of the remarkably dar-

ing jazz scenes. These latter are novel

in the extreme and worked out with
skill.

The cast and the director's name are

good box-office angles, and these to-

gether with the theme of a physician's

devotion to duty even at the apparent
expense of his own domestic happiness,
should enable exhibitors to put the pic-

ture over.

In the cast are such excellent names
as Hobart Bosvvorth, Claire Windsor,
Bessie Love, Raymond Griffith, Helen
Lynch and Alec Francis.

Hobart Bosworth as the surgeon
whose chief thought is his duty to his

profession, gives an excellent portrayal.
Claire Windsor is charming and beautiful

as the neglected young wife who is led

into an affair with the scapegrace young
adopted son of the surgeon. These three
form the triangle upon which the plot

and title is based.
The story is interesting and one that

requires no stretch of the imagination to
figure might happen in real life.

Dr. Walters marries a young and
charming girl and takes her to his home,
where she meets his adopted son whose
chief thought is flirtation with any
woman he chances to meet or see. After
having betrayed the surgeon's secretary
the adopted son, Leonard Foster, makes
love to the surgeon's wife and they plan
an elopement. This is prevented by an
accident to Foster, and the surgeon, who
has become aware of how matters stood,

is called on to perform an operation to

save the young man's life.

After a struggle over the desire to let

the discordant element pass out of his

domestic affairs, duty conquers and the

operation is performed and Foster's life

saved. The betrayed secretary's brother
and sweetheart appear on the scene, Fos-
ter is badly beaten and the surgeon fin-
ishes the chastisement of the young rep-
robate with a horsewhip and drives him
from his home. With the departure of
Foster Mrs. Walters awakes from her
infatuation and the picture closes with a
reconciliation.

mounted police and his ultimate escape,
down a mountainside, on the back of the'
policeman. As he ends his story, the
same policeman grabs him. but he makes
his escape. The titles are written in
lighter vein and some of them are funny.
Don't promise too much for this one,
however.

SPECIAL CAST IN

JACK HOXIE IN

MEN IN THE RAW
(UNIVERSAL)

It is difficult to classify this picture.
It is neither flesh, fowl nor good
red herring. A western story that
leaves one in doubt as to just
what it is all about. Written by
Bert W. Poster. Directed by
George Marshall. Five reels.

Just why Universal handed this to Jack
Hoxie is a problem, unless they were
awfully short of stories and had to keep
Hoxie working. The director did the best

he could with it, and so did Hoxie,
assisted by Marguerite Clayton and a hall
dozen other capable actors. But why it

was made remains a mystery.
The story concerns a cow boy given to

telling lurid tales of great deeds he has
done. "Windy" Jack while seated before
the camp fire unreels a long yarn about
being unjustly accused of the murder of
his partner, of his capture by Northwest

Si

PIONEER TRAILS
(VITAGRAPH)

Here is what the exhibitor is look-
ing for and the public too,—good,
sound screen entertainment, full

of human interest, a delightful
love story and the whole enacted
among the most picturesque set-

tings imaginable. Written and
directed by David Smith. Seven
reels.

THE CAST
Robert Dale I CuJ| LWl,lack Plains )

Rome Miller Alice Calhoun
Phillip Blainey Bertram Granny
CropAcy Oti» Harlan
Rodney Miller Dwight Crittenden
Mrs. Salter Virginia True Boardmaa
Lou Aggie Herring
Parson Nelson McDowell
Bill Slater W. J. Dyer
Sheriff Joe Rickson

MARSHALL NEILAN'S latest offering
to the screen is "The Eternal Three"
from an original story by the producer-
director. Goldwyn Cosmopolitan will
distribute it.

Here is really an excellent picture of

the days of the great gold rush in 1849.

It has everything the exhibitor is look-

ing for, love interest, human interest, and

melodramatic situations. The scene of

the wagon train attacked by Indians, the

settlers defence of their property and
lost fight are at once impressive and
show exceptional directorial knowledge.
Another thrilling bit of action is the
runaway stage coach down the steep

mountain road and the checking of the

lead horses in their mad dash by the

hero. A final stirring incident was
the escape of Jack Plains from the court

room when things looked darkest.
Alice Calhoun enacted the role of

Rose Miller with sincerity and charm
and rendered Cullen Landis excellent

support. Landis gave an excellent ac-

count of himself in the role of Jack
Plains, and the rest of the fine cast were
splendid. Otis Harlan supplied the

comedy assisted by Aggie Herring.
Bertram Grassby was well cast as the

villian Blaney, and Nelson McDowell
was good as "Parson."
A splendid picture and one that ought

to make good in any house.
The story opens with a prologue

showing the intrepid settlers leaving for

California in their wagon train. Indians
attack the party and all are killed with the

exception of Robert Dale, who is found
by another group of pioneers and adopted
by Mrs. Salter. Twenty years elapse.

The boy has grown to manhood. He
stops the runaway stage coach and saves

' the passengers—Rose Miller, Philip

Blaney and Rodney Miller—from death.

He meets and falls in love with Rose.
Blaney tries to force his attentions upon
her and when Jack's foster mother in-

terferes is shot by Blaney. Jack is ac-

cused of the crime, and at the trial when
the evidence is against him. he makes
his escape from the court room. Crop-
sey, his lawyer, however, forces a con-

fession from Blaney's accomplice and
lack is freed. The fake marriage between
Rose and Blaney is also exposed, and
all ends happily.

THE CAST
Dr. Frank R. Walter* Hobart Bosworth
Mrs. Frank R. Walters . . .Claire Windsor

Raymond Griffith

Dr. Steven Browning
Owner of Hacienda
(Dr. Walters' friend) Wm. Orlamond

Chas. H. West
Maid.

James F. Fulton

Peaches Jackson
Mrs. Tucker Victory Bateman
Mrs. Tucker's friend Billie Bennett
Housekeeper Lillian Leigh ton
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GLADYS WALTON IN

THE WILD PARTY
(UNIVERSAL)

Light—very light—entertainment is

offered in this latest Walton star-

ring vehicle. Will not appeal to

discriminating audiences, as story

is too slight and unimportant.

Story by Marion Orth. Directed

by Herbert Blache. Five reels.

THE CAST
Leslie Adams Gladys Walton
Basil Win?ate 1 Robert Ellis
Stuart Furth j

Jack Cummin gs . . . Freeman Wood
Blanche Cartwright . . . .Dorothy Revier
Paul Cartwright. . . Sidney DeGrey
"Scissors" Hogan..

Mrs. Furth
Mr. Furth
City Editor Wm. Robt. Daly

Here's a case of a good cast wasted
on poor material. It is not worthy of
the talents of Gladys Walton or the
others in her support. The best work of

the picture is done by Dorothy Revier
who shows ability and screens exception-
ally well. Director Blache no doubt did
the best he could with the story, which
was weak and inconsequential.
The plot concerns a city editor's sec-

retary who is assigned to write up a
society event. She doesn't know those
in attendance but takes the word of the
office boy, who accompanies her. A so-
cial scandal follows the publication of
the story, the paper is sued for libel and
the secretary marries the rich man about
whom she wrote the story.

TIPPED OFF
(PLAYGOERS)

An interesting program picture with
a dash of melodrama and intrigue.

Several names that can be advan-
tageously featured: Noah Beery,
Tom Santschi, Stuart Holmes and
Arline Pretty. Story and scenario
by Frederick Reel, Jr. Five reels.

"Tipped Off" is an interesting piece
of screen entertainment, the story having
several angles that are quite appealing.
It carries one into the underworld, a
Chinese temple, and in addition there is

a spectacular fight between Tom Santschi
and Noah Beery that is worthy of special
mention.
There is a well sustained mystery ele-

ment involving a murder in which
denizens of the underworld and mysteri-
ous Chinamen figure in its solution. As
a whole the picture will no doubt prove
quite a satisfactory program offering.
The cast includes such players as Noah

Beerv, Tom Santschi, Arline Prettv,
Harold Miller, Stuart Holmes, Zella
Gray, Thomas O'Brien. Bessie Wong,
James Alamo, Jimmie Truax, Si Wilcox,
James Wang and Scotty MacGregor.
The story tells of Mildred Garson, sec-

retary and fiancee of Anthony Moore, a
playwright who is discouraged when
Moore refuses to let her have the leading
role in one of his plays. She determines
to prove to him her ability to play the
part and, dressing as a man of the under-
world, enters his house just as a gang
of real crooks enter. There is a murder,
the girl is recognized but escapes and
a search started for her. She finds re-
fuge with a Chinese philosopher and
from this point the story carries on to
a happy and exciting finish the task of
finding the real culprit.

RICHARD BARTHELMESS in "The
Fighting Blade," his newest costume
picture for First National, and the last

he will make for the present. In his

next offering he will portray a modern
American youth.

WILLIAM FARNUM IX

THE GUN FIGHTER
(FOX)

Remarkabie for little else besides
the expert riding, expert shoot-
ing, of which there is plenty, and
pretty heroine. A moderately in-

teresting Western concerning a
feud over the possession of a girl.

Written by John Frederick. Di-
rected by Lynn Reynolds. Five
reels.

THE CAST
Billy Buell

L. C Shumway
Lew Camp J. Maurice Foster
Mariorie Camp. .. .Virginia True Boardman

William Camp Cecil Van Auken
Henry Benchley Jerry Campbell

William Farnum will add little to his

popularity as a screen star with '"The Gun
Fighter." It is crude melodrama, full of

inconsistencies and presents but fair en-
tertainment. Only suitable as a program
feature.

The story concerns the Benchleys and
Camps, pioneers in Cascade Valley. Both
young Camp and young Benchley marry
the same day and a year later—on the
same day—babies arrive. Lew Camp
switches babies because his baby dies.

Hence Nell is raised as a Camp. Finally

Camp dies but confesses on his deathbed
that little Nell is really a Benchley. Then
enters Bill Buell who agrees to help the
Benchleys recover Nell. In a wild battle

between the two rival factions Bill falls

in love with Nell and rides off with her
while the feudists fight it out until there
is none left.

Doris May was adequate as little Nell.

William Farnum made the most of the
role assigned him. The others in the cast
gave satisfaction and the direction was
fair considering the weak story.

RICHARD BARTHELMESS IN

THE FIGHTING BLADE
(FIRST NATIONAL)

This romantic tale of the days of

Sir Oliver Cromwell brings Rich-
ard Barthelmess to the screen in

a costume play full of dramatic
situations and much artistic scen-
ery. It has been thoughtfully
directed and on the artistic side

it is thoroughly pleasing. Excel-
lent titles, splendid lighting ef-

fects and good acting are out-

standing features. Written by
Beulah Marie Dix. Directed by
John S. Robertson. Nine reels.

THE CAST
Karl van Kerstenbrocck

Richard Barthelmess
Thomsine Musgrove Dorothy Mackail1

Oliver Cromwell Frederick Burton
Roaring Wat Musgrove. .. .Bradley Barker
Earl of Staversham Lee Baker
Viscount Erisey Morgan Wallace
Lory Trevor Phillips Tead
Viscount Carisford Stuart Sage
Charlotte Musgrove Allyn King
Joan Marcia Harris

4 very interesting period of English
history has been taken as a basis for
Richard Barthelmess' latest Inspiration
Pictures production. It is a costume play
based on events which led to the over-
throwing of Charles I by Oliver Crom-
well and his Roundheads. The principal

character, as represented by Barthelmess,
was a famous swordsman, Karl van Ker-
stenbroock, who to avenge the death of
his sister comes from Holland to Eng-
land, avenges her death and leads the
forces against Charles I. A pretty love
romance runs through the story and the

tale of swashbuckling days, of duels,

clashing armies, wedding feasts and fiery

love-making enlists your attention through-
out the nine reels.

Barthelmess is a very likeable character
as the Dutchman who wields a deadly
sword. He is given able assistance by
Dorothy Mackaill, as the impetuous
"Tommy" Musgrove. and Frederick Bur-
ton as Cromwell. Lee Baker was also

well cast as Staversham. and Bradley
Barker as "Roaring" Wat Musgrove. The
production is helped by brief, well-written

subtitles, and the story moves along
smoothly up to the final stirring incident

of the fall of Charles I.

Beautiful sets and handsome costumes
add to the beauty and satisfaction of the
picture and wherever this type of story
appeals it should go over big.

Karl van Kerstenbroock. to avenge the
death of his sister, comes to England
from Holland. He kills his adversary in

a duel and joins forces with Oliver Crom-
well, soon becoming involved in a great
political fight. He invades the stronghold
of Charles I and is tortured when ar-

rested as a spy. However, Thomsine
Musgrove saves him from execution by
hiding him in her bed and later aiding in

his escape. He returns and captures the

castle and rescues his beloved.
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DOUGLAS MAC LEAN IN

GOING UP
(ASSOCIATED EXHIBITORS)

One of the snappiest and brightest

comedy-dramas that has reached

the screen in the past year. A
good story, backed by a well

selected cast, and garnished with

punchy subtitles. There are some
aerial thrills, which would do

credit to a serious drama, thrown

up against an aerial burlesque,

which should produce storms of

laughter. Based on "The Avia-

tor," written by James H. Mont-

gomery, and play by Otto A.

Harbach and Louis A. Hirsh. Di-

rected by Lloyd Ingraham. Seven

reels.

THE CAST
Robert Street Douglas MacLean
Hopkinson Brown Hallam Cooley
James Brooks Arthur Stuart Hull

Jules Gaillard Francis McDonald
Sam Robinson Hughie Mack
John Gordon Wade Boteler

William Douglas . .. John Steppling

Bellboy Mervyn Le Roy
Grace Douglas Marjorie Daw
Madeline Manners Edna Murphy
Mrs. Douglas Lillian Langdon

Remember "The Hottentot"? Well,

Douglas MacLean has done it all over

again. He has produced a twin pro-

duction, every bit as entertaining, every

bit as funny and every bit as thrilling.

In some ways, it seems just a shade bet-

ter.

Take the horse out of "The Hotten-

tot" and substitute an aeroplane. Re-

move Madge Bellamy as the leading

lady and put in Marjorie Daw. Then
toss in a story and cast of equal merit.

And you have
—"Going Up." The cast

is excellent, Hallam Cooley, Francis Mc-
Donald and our old friend Hughie Mack
being especially well cast.

The story starts fast and keeps gaining

momentum all of the way. Robert

Street, the author of the popular aero-

plane novel, "Going Up," not only has

never been in the air but hopes he never

has to go into the air.

His falling in love with a girl at a

summer hotel starts a series of circum-

stances, which, try as he will, compels

him to pose as an aviator and finally take

the air in competition with a French

"ace." And when he finally flops into

a tree after a triumphant flight, the girl

makes him promise never to fly again

Exhibitors, in reporting to the Herald
on "The Hottentot," pleaded: "Give us

more like this one." MacLean has heard

and has answered.

RUNNING WILD
(EDUCATIONAL)

Once in a great while somebody gets

a real inspiration or a director gets hold

of a good story, and a genuine film

comedy is the result. And we're here to

say nothing quite as funny as "Running
Wild" has come along in a long time.

This Educational-Mermaid comedy, with

Lige Conley in the leading role, ranks

high among the screen's cleanest and fun-

niest films. It was directed by Norman
Tanrog, and supervised by Jack White.

Lillian Hackett, Earl Montgomery and
Hank Mann assist Conley in putting over

the idea. All are good. It concerns a

Polo match, the winner to get the hand

of the president of the polo club. Hec-

tor, the hero, is in love with Maxine, but

"GOING UP," the musical comedy hit

of a few seasons ago, has been pictur-

ized with Douglas MacLean in the

stellar role. It is one of Associated
Exhibitors' Encore pictures.

what he knows about polo wouldn't get

him a diploma. However. Maxine meets
him after a close shave on the limited

—

which, by the way, is one of the rarest

bits of comedy ever pulled—and the polo

match takes place, all over the place,

with Hector winning the game and the

girl. Don't miss this one.

Truart
M. H HOFFMAN, vice-president of

Truart, and Alexander S. Aronson. gen-

eral manager of sales, are preparing a

definite campaign for the distribution of

the series of Richard Talmadge pictures,

the first of which. "Fast Freight," has

arrived in New York. In this subject,

the star is said to reveal many new stunts.

Eileen Percy plays the leading feminine

role. Carlos Productions is making these

pictures for Truart.

Lige Conley and Hank Mann in a new Jack
White-Educational comedy "Running Wild."

CLARA KIMBALL YOUNG IN .

A WIFE'S ROMANCE
(METRO)

This screen adaptation of the novel

"LaRubia," by W. H. Roberts,

has been well directed but the

material is somewhat worn, be-

ing the theme of the wife who
longs "for life, romance and love"

and is neglected by her busy hus-

band. Directed by Thomas Hef-

fron. Six reels.

THE CAST
Joyce Addison Clara Kimball Young

Isabel De Castellar Louis Bates Mortimer

Marques De Castellar Wedg«wood Now ell

Pablo Robert Cauterio

This is a colorful story of Spain, where
languid youths strum guitars and sing to

maidens sitting in picturesque windows,
and it brings Clara Kimball Young to us
as the wife of a diplomat who is too busy
with his work to take her out or accom-
pany her to social affairs, hence when she

is returning from an evening spent with
friends, she is waylaid by bandits who
take her jewels and otherwise treat her

rough. The chief bandit, however,
proves to be an honest to goodness
nobleman who. following the death of his

father and mother, turned bandit. He
poses for the diplomat's wife and while

she is painting his portrait he falls in

love with her. He is a man who "always
takes the thing he wants" and she is

saved from his embraces and kisses final-

ly by going away with her husband.
Stilted subtitles abound throughout

the picture, such as "seized with a desire

to be alone with the mystic beauty of

the night" and "I love no one except my
husband. Please forgive me. Try to

understand. I was in love with love

—

never with anyone else."

Wherever Clara Kimball Young is a
favorite "A Wife's Romance" may get

over. There are innumerable beautiful

sets and the star is attired in many beau-

t - fnl gowns. The story, though, is neg-

ligible.

Arrow
VNDER A CONTRACT closed with W.E.

Shallcnbcrqer, J. T. Sheffield, operating

Greater Features. Inc., with offices in Seat-

tle, Denver and Salt Lake has acquired

rights to a series of ten Jack Hoxie West-
erns; ten Edmund Cobb IVesterns; six Dick

Hatton Westerns and six William Fair-

hanks Westerns; three Peter B. Kyne's. "A
.Motion to Adjourn," "Back to Yellow

Jacket" and "One-Eighth Apache"; four

Nezv Gerber's, "A Yankee Go-Getter," "Im-

pulse," "Dangerous Paths" and "The Price

of Youth" : "Chain Lightning" starring Ann
Little; "Tlie Star Reporter"' starring Billie

Rhodes; "The Stranger in Canyon Valley"

starring Edythe Stayart; "The Innocent

Cheat," a Ben Wilson special with Roy
Stewart and Kathleen Kirkham; "The
Splendid Lie" and "Love, Hate and a

Woman" starring Grace Davison; "The

Broken Silence" and "Jacqueline," or "Blaz-

ing Barriers," two James Oliver Curwood
specials "Man and Wife"; "The Broken

Violin"; "Night Life in Hollywood" ; "The

Little Red Schoolhouse" and "The Rip

Tide." In addition to the features the con-

tract includes 52 2-reel comedy specials, 12

Tom and Jerry novelties, 18 Spotlight

Comedies and 23 Sport Pictorials. The ter-

ritory is Washington, Oregon, Idaho, Mon-

tana, Colorado, Utah and New Mexico.
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With the Procession in Los Angeles

By Harry Hammond Beall

THE season for motion picture balls and
frolics is here. The various organiza-

tions allied with the industry are pre-

paring lavish programs for various social

functions to be staged during the ensuing

weeks and the new Biltmore Hotel, which

was opened amid a blaze of glory last week,

will be the scene of at least two of these

affairs—the Motion Picture Directors Asso-

ciation grand ball and the Cinematographers
annual dance. Then the Writers Club is

preparing to stage a ball some time in the

not distant future and last but not least,

the Western Motion Picture Advertisers or

"Wampas" club, as the publicist's organiza-

ation is better known, will hold a series of

semi-annual frolics at its recently acquired

"Roost" at the beach during the Fall and
Winter mcnths. Hence, the current cinema
social season is an assured success, as the

society editors would say.

* * *

Richard Luther, brother of Irene Rich,

prominent screen player, departed from
Yokahoma the day before the earthquake
visited Japan but it was not until one day
last week that the actress heard of his

fortunate departure. In the meantime, Miss
Rich had been considerably worried about
her brother as she was unable to get in

communication with him. Luther repre-

sents a large American building material

concern in the Orient where he has resided

for the past few years.

|» f .- * * *

Dorothy Davenport Reid, widow of Wal-
lace Reid, left Los Angeles last week for
Omaha, Neb., and points east, to lecture on
the evils of narcotics in this country. She
was accompanied by her mother, Mrs. Alice
Davenport, and her son. "Bill."

* * *

It is rumored that "The Hunchback of
Notre Dame," Universal's super production
directed by Wallace Worsley, will follow
"The Covered Wagon" into Grauman's
Hollywood Egyptian theatre for a long run
but this statement cannot be confirmed. The
Paramount classic, now in its sixth mcnth
at the Hollywood film palace, bids fair to

remain in the film capital until the new
year at least.

* * *

Louise Lovely, erstwhile screen player,

will visit Los Angeles this coming week
via the Orpheum circuit. She will be
greeted at her opening performance locally

by a delegation of her former associates

and friends of the Hollywood movie
colony.

* * *

While speaking of movie stars now in

vaudeville it might be well to mention that
Ruth Roland, the serial queen, topped
the Orpheum bill here last week. And
Nazimova did the same thing the week be-
fore. And Ruth Stonehouse is featured on
Pantage's program this week. What's
wrong with the movies?

* * *

Hal Roach is back in town and things
are beginning to hum out Culver City way.
The producer has spent the past several
weeks in New York and Chicago. He has
an elaborate nroduction program mapped
out for the winter months.

* * *

"// Winter Comes," the Fox special,
ushered in the reopetting of another reju-
venated theatre in this city this week.

Tally's Broadway, a landmark of Los An-
geles theatrical history, has been redeco-
rated and leased by Wm. Fox as a home
for his product locally. For many months,
it is understood, Fox has scouted about for
a first run house here and his leasing of
Tallys is the result of his efforts.

* * *

"Vic" Shapiro, president of the Eastern
branch of the "Wampus" is as yet in our
midst and very much so. Between making
speeches at the W.M.P.A. meetings and
visiting local producers in the interests of
his home effice "Shap" is one busy boy.
It's his very first trip to the coast and he
thinks California in general and Hollywood
in particular is g-r-a-n-d.

Wallace Worsley, eminent director of
"The Hunchback of Notre Dame" and other
screen successes may go to France. He
has been invited to head a Parisian produc-
ing syndicate and he is seriously considering
the offer, 'tis said. In the meantime "W'ally"

VITAGRAPH'S first J. Stuart Blackton
production is "On the Banks of the

Wabash," which has a stellar cast in-

clud :ng James Morr :son, Mary Mac-
Laren, Mary Carr and Madge Evans.

55

is reading scripts and congratulatory mes-
sages at his attractive home in Hollywood.
Here's hoping that he turns down the
I' renchmen

!

* * *

Tired of almost endless photoplay writ-
ing, Lois Zellner has temporarily abandoned
her Hollywood home, the studios and every-
thing for a vacation at Santa Monica.

* * *

John Barrymore, dapper as ever, has just
arrived on the coast for a new dip into the
films after several highly successful years
on the legitimate stage. He is to do "Bean
Brummell" for Warner Brothers with Harry
Beaumont directing. Mary Astor will play
opposite him.

* * *

It took twenty stamps each worth 3000
marks, a total of sixty thousand marks, to
send a letter from Dusseldorf, Germany to
Hollywood. W. F. Coler, make-up man for
Fairbanks sent it. Before the war sixty
thousand marks would have sent 300,000
letters.

War seems to be all that has been said
for it.

* * *

The Japanese earthquake sufferers, fifty

social personages and the production "Black
Oxen"—Frank Lloyd— First National, had
a jointly profitable afternoon on the First
National lot. The Society folks appeared
as extras in atmospheric roles for the pic-

ture. They created scenes which could not
have been achieved through the ordinary
extras. All of their pay went to the Japan-
ese. Each said the experience of acting for
the picture gave a most enjoyable after-
noon.

* * *

"Los Angeles, New Ycrk, Paris, Mar-
seilles, Biskra," that is the way the tickets

of Edwin Carewe and two scenarists read.
Everybody knows the first four places. The
fifth is the southernmost railhead in Algiers.

Carewe is going there to film "A Son of
the Sahara." He has left Los Angeles.

* * *

Once upon a time Lewis Stone was one
of the great reasons why girls left home.
He was an nth power matinee idol in Los
Angeles. Now, Stone is on the far side of
the fence. He is cast in "Why Men Leave
Home," a Louis B. Mayer—First National
Feature which John M. Stahl will direct.

Others in the cast are William V. Mong,
Mary Carr, Hedda Hopper, Alma Bennett,

Lila Leslie, Sidney Bracy, E. H. Calvert
and Helene Chadwick.

* * *

Mr. and Mrs. Richard Walton Tully
have gone to New York to make plans for

the next Tully production
—"Flowing Gold,"

an adaptation from Rex Beach's story.

* * *

Helene Chadwick quit the films one day
to go into the real estate business and quit

the real estate business next -day to go
back to the films. She thought there was
more money in real estate in Los Angeles
and maybe there is. But there is very
little sentiment. And when Helene's an-
nouncement brought her a few thousand
letters asking her not to quit she acquiesced.

Pete Smith can prove this story.

* * *

Allen Holubar thinks he would have had
a fairly complete census of the State of
Tennessee if he had only counted the folks

'who came to the making of the big scenes

"The Human Mill," near Nashville. "Those
who wanted jobs were just as thick as

those who merely came to look and both

together were far thicker than Fords at

the factory," Holubar wrote.
* * *

Mary Pickford is to go to San Francisco

for some exterior scenes for "Dorothy Ver-
non of Haddon Hall."
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The FILM MART : : :

:

Production Progress

F. B. O.

PUBLICATION DATES scheduled on
forthcoming F. B. O. pictures follow:

"Breaking into Society," October 14;
"Lights Out," October 21; "Dancer of the

Nile," October 28; "Mickey" (re-edited),

October 28; "Lullaby," November 11; "Si-

lent Accuser," November 18; "Blow Your
Own Horn," November 25; "The Mail
Man," December g; "The Worm," Decem-
ber 16; "Alimony," December 23; "Judg-
ment of the Storm," January 6: "Phantom
Justice," January 13, and "Born of the Cy-
clone," January 20.

+ + +
ANDRE BENNISON, responsible for
many of the fine titles in the "Fighting

Blood" series, is note titling "Lullaby,"
starring Jane Novak. . . . Warner Bax-
ter has been signed by P. A. Powers for
another year. He has just finished work
in "Alimony" and "Blow Your Own Horn."
. . . "Born of the Cyclone" is being cut

JOHNNY H1NES
has completed hia

next Warner Broth-

ers classic, "Conduc-
tor 1492," an adapt-

ation of the F. Scott

Fitzgerald story,
"The Camel's Back."

Doris May has the

leading feminine
role.

and titled under the supervision of Emile
Chautard. the director.

+ + +
EMILE OFFEMAN , general manager of

the Powers studio, has gone to New
York to confer with Eastern F. B. O. offi-

cials on forthcoming attractions. "Our
autumn lineup." says Mr. Offeman, "shapes
up as one of the strongest array of produc-
tions ever put forth by our organisation."

W. W. Hodkinson
A COMPLETE SET of orchestration

parts and additional piano scores have
been made of Frederick S. Converse's
symphony score written for the Film
Guild offering, "Puritan Passions." These
orchestrations are in addition to the reg-
ular thematic musical synopsis.

+ + +
SIX MONTHS were consumed in pro-

ducing "The Drivin' Fool," starring
Wally Van. Regent pictures Corporation
filmed the picture at picturesque loca-
tions scattered through the West and
Middle West, the company travelling
practically all of the time. Robert T.
Thornby directed.

+ + +
"MADE WHERE the story is laid," is

the descriptive slogan used to empha-
size the realism found in the artistic des-

ert picture, "Shifting Sands," produced
by Luxor Pictures and Fred Leroy
Granville for Hodkinson. Scenes were
actually filmed on the Libyan desert, the

locale of the R. G. Wells novel.

C. C Burr
KATHLEEN MARTYN, who appears as

the leading lady in many of the C. C.

Hurr All Star comedies has been signed

to a three year contract by Florenz Ziegfeld.

. . . Leslie King, who has a character role

in "If Winter Comes" has been engaged
for a part in Charles "Chic" Sale's first

I'.urr picture.

+ + +
DORIS KEN YON, who is scheduled to ap-

pear before the camera in "Restless

Wives" fur Burr has been engaged to play

in the new stage production "The Gift,"

by Julia Chanler and Alethea Luce.

Educational

./ PROGRAM OF variety and quality is

being maintained by Christie. Scheduled
for October publication is "Done in Oil," a

travesty on the operations of an oil sales-

man. Jimmie Adams is star. Two sub-

jects are now in production , "Fool Proof"
and "A Perfect 38." Harold Beuudine i&

directing Neal Burns in the first, and in "A
Perfect 38" Bobby I'ernon is called upon to

do a feminine impersonation. Al Christie

is direct in 11 this comedy.

Fox
ELMER CLIFTON who directed
"Down to the Sea in Ships" is now en-

gaged in directing David Belasco's Civil

war play "The Warrens of Virginia" for

Fox . . . "The Grail," from a story by
George Scarborough and directed by
Colin Campbell, in which Dustin Farnum
features will be issued October 14 by
Fox.

+ +
"BIG DAN" the screen story written

for Charles Jones by Frederick and
Fannie Hatton has been completed.
William Wellman directed. The picture

is scheduled for publication October 14.

. . . "Hoodman Blind" one of the twen-
ty-five Fox specials has also just been
completed.

+ + +
THE LIST OF OCTOBER pictures, an-
nounced by Fox includes four specials,

"Does It Pay?", "No Mother to Guide
Her," "Cameo Kirby" and "The Gover-
nor's Lady," Tom Mix is down for one
picture, "The Flyin' Fool;" Charles Jones
will be seen in "Big Dan;" John Gilbert's

picture is "The Exiles;" Dustin Farnum's
release is "The Grail;" and William Rus-
sell's is "Times Have Changed." On the
Imperial comedies list is "Up in the Air"
and Sunshine comedies has "Dance or
Die." The Educationals include "Toilers
of the Equator" and "Cloisters In the
Clouds."

Selznick

"RUPERT OF HENTZAU" was se-

lected by P. G. Cameron for the first

anniversary program at the Melba- thea-
tre at Dallas, Tex., according to advices
received by David R. Blyth, director of
sales and distribution for Selznick.

+ + +
RECORDS for the season were broken

at the openings of "The Common Law"
at Loew's State and "Rupert of Hentzau"
at the Allen, according to Fred Desberg.
general manager of Loew's Ohio Thea-
tres, Cleveland, O.

Distribution News

First National
THE AUTHOR, Harold Bell Wright, is

now in Los Angeles assisting director and
scenario writers in the work preliminary t

production of "The Winning of Barbara
Worth," -which will be made by Principal
Pictures for First National. Edward F.
C line will direct the offering in Imperial
Ualley, California.

+ + +
PRODUCTION on "Twenty-One," the In-

spiration picture starring Richard Barthel-
mess, has been completed at Fort Lee, N. J.

Dorothy Mackaill plays opposite the star.

. . . M. C. Levee, president of I mled
Studios and producer of the Tourueur films

for First National, is disclosed as the author
of "Jealous Husbands." Tourn cur's latest

attraction.

* + +
WANV LOCAL organizations at Long
Beach, Cat., will cooperate in the pro-

duction of First National's "Her Temporary
Husband." which Jack McDermott will di-

rect. 'Through the Chamber of Commerce,

MAY McAVOY has

been signed by In-

spiration to appear
with Richard Bar-

thelmess in his First

National pic t u r e,

"The Enchanted Cot-

tage." There are

possibilities that the

company may star

her.

various societies and associations have vol-

unteered to appear in the picture, -which will

feature Ozi\n Moore, Sidney Chaplin,

Sylvia Breamer, Tully Marshall. Chuck
Reisner and Charles Gcrrard

Vitagraph

"LOYAL LIVES," Whiteman Bennett's

story of the men in the government
mail service, is receiving the endorse-

ment of postmasters in the cities and
tewns in which it is showing. At Evan-
ston, Postmaster William J. Hamilton
co-operated with the Hoyburn theatre

in exploiting the production.

+ + +
PRINTS OF "On the Banks of the

Wabash," the J. Stuart Blackton offer-

ing, have been shipped to branch offices.

. . . "The Gown Shop" is the first

of the four Larry Semon two reel com-
edies which Vitagraph will distribute

this season. . Albert E. Smith,
president of Vitagraph, and J. Stuart

Blackton are holding daily conferences
selecting the cast for "Let Not Man
Put Asunder," which Blackton will pro-

duce in the East.

+ +
DAVID SMITH, producer of "The Man
From Brodney's," who has been in New
York visiting his brother, Albert E.

Smith, will take back to the Coast with
him a completed script of "A Tale of

Red Roses," an adaptation of the

George Randolph Chester novel.
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Goldwyn
ONE WEEK'S RECEIPTS of $53,917-

46. That's what "Six Days" drew at

the Capitol theatre, New York, in seven

days, according to a statement issued by
Goldwyn, which also declares that this

comes very close to the record held by
this theatre. "Six Days" was held over

for a second week by S. L. Rothafel.

+ + +

VICTOR SEASTROM'S first Goldwyn
picture, originally called "The Master

of Man" and later announced as "The
Judge and the Woman" has now been
given the title of "Name The Man" . . .

"The Steadfast Heart," Distinctive Pic-

tures Corporation production from the

story by Clarence Budington Kelland
will be published October 7 through
Goldwyn Cosmopolitan.

+ + +

AMONG RECENT Goldwyn Cosmo-
politan bookings is one with Ray

Grombacher for the entire product in

Spokane, Wash. The Indiana Theatre in

Terre Haute, Ind. has booked the first

group of eleven pictures. The first three

pictures of the current group have been
sold to Stanley-Chambers for all of their

theatres in Wichita, Kans. Goldwyn's
mystery picture "Red Lights" and Mar-
shall Neilar.'s "The Eternal Three" have
been booked by the West Coast Circuit.

Weber & North
APOLLO TRADING CORPORA-
TION have reported to L. Lawrence

Weber and Bobby North, producers and
distributors, the sale of "Marriage Mor-
als" and "Don't Marry For Money" to
Clucksmann, for Argentine. Chile. Peru
and Bolivia. South Africa, they an-
nounce, has been disposed of to the Inter-

national Variety and Theatrical Agency,
and Quality Features, Ltd.. has also
purchased both productions for Austra-
lia. British Exhibitors Films 1922. Ltd.
have purchased through the Apollo Trad-
ing Corporation, B. P. Fineman's "Don't
Marry For Money" for the United King-

"JEALOUS HUS-
BANDS" is the fif-

tieth picture directed

by Maurice Toumeur
since his arrival from

France in 1914.

His first American

production was
"Mothsr," with Em-
mi. Dunn in the lead-

ing role. "Jealous

Husbands" is a First

National film.

dom. "Don't Marry For Money" is a
current release of L. Lawrence Weber
and Bobby North.

United Artists

SOMETHING UNUSUAL in the way of
a trailer was used by the management of

the Banford theatre, Newark, N. J., in pre-

paring its audienees for D. W. Griffith's

"The White Rose." The announcement of
"The White Rose" nvs revealed as a special

stage setting and musical number. Under
cover of a dark stage the screen was raised

and to the opening bars of song a trans-

parency of a huge zi'hite rose appeared.

This transparency zvas displayed while

George Perry, tenor, sang "A White Rose,"

the Billin arrangement of John Boyle

O'Reilly's poem, with special orclwstral ac-

companiment, by the courtesy of the Arthur

P. Schmidt Co.. Boston music publishers.

In this manner the formal announcement of

the next week's attraction was made an en-

tertainment feature of the current week's

proqram.
+ + +

MARY PICKFORD will soon go to San
Francisco for a number of exterior scenes

for her forthcoming production "Dorothy

Vernon of Haddon Half' which Marshall

Xeilan is directing. An elaborate set, rep-

resenting the exterior of Haddon Hall is

now being prepared.
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REPRODUCTION of a teaser letter prepared by Preferred Pictures to aid ex-
hibitors in exploiting the Gasnier production. "Maytime." A novel touch is the
imitation diamond ring which accompanies each letter.

Distrib ution Ne ws

Pathe

A BEAUTIFUL PAINTING of Harold
Licyd, done in colors, has been pre-

pared by Pathe and will be available free

of charge to exhibitors through local ex-
changes. It is 22 inches wide by 28 high
and is designed for use in the lobby.

+ + +
PROMINENT AMONG the pictures to

be issued by Pathe October 21 are the
second episode of "Ruth of the Range"
with Ruth Roland and the new Our Gang
comedy "Stage Fright." Paul Parrott is

featured in a one reel comedy called

"Winner Take AIL"
+ + +

NUMEROUS BOOKINGS are reported
by the Pathe on its one reel comedy

product. For instance Snub Pollard's

"It's a Gift" has been booked for first run
showing at the Rivoli, New York, the

Howard, Atlanta, and McVickers, Chi-

cago. Pathe is prepared to meet this

demand for one reel product, it is indi-

cated in the following line-up cf publica-

tions: "No Pets," featuring Paul Parrott.

October 7; "It's a Gift," with "Snub" Pol-

lard, October 14; "Winner Take AIL"
starring Paul Parrott, October 21; "The
Knockout," a "Dippy Doo Dad" attrac-

tion,, October 28; "The Whole Truth,']

with Stan Laurel, November 4; "Dear Ol'

Pal," starring "Snub" Pollard, November
11; and "Save the Ship," with Stan Lau-
rel, set for November 18.

C. B. C
UNDER A DEAL closed by Jack Cohn

the R. K. Bartlett Company. Inc.. has

acquired rights for all the C. B. C. pictures

for the season including "Yesterday's Wife."

"Forgive and Forget," "The Marriage Mar-
ket." "The Barefoot Boy." 'Innocence,"

"Discontented Husband s." "Traffic in

Hearts" and "Pal O' Mine." Mr. Bartlett

is well known in European film circles.

+ + +
C. W. HAWXHURST of Superior Screen

Service. Salt Lake City, has acquired the

C. B. C. output for Colorado. Wyoming.
L'tah. New Mexico and Southern Idaho.

. Anna Q. Nilsson has been signed by

C. B. C. to play the feminine lead in "In-

nocence."

Preferred Pictures

AL LICHTMAN has just closed a con-

tract with Commonwealth Film Ex-
change whereby Commenwealth will dis-

tribute the fifteen new Preferred
productions in Southern New York.
"Mothers-in-Law." "The Broken Wing,"
"April Showers." "The Virginian," "The
Boomerang," "White Man," "The Tri-

flers," "The Mansion of Aching Hearts,'*

"Poisoned Paradise," "When a Woman
Reaches Forty," "The Breath of Scan-

daL" "The First Year," "Faint Perfume"
and "My Lady's Lips."

+ + +
ETHEL SHANNON, versatile player of

four distinct characterzations in "Mav-
time," has been given the leading role in

Schulberg's production of the Belasco

stage play, "The Boomerang."
+ + +

OLGA PRINTZLAU is now preparing

a screen version of '"When a Woman
Reaches Forty." a story that will be of

particular interest since its author is De-
troit's motion Dicture censor, Royal A.

Baker.
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Production Progress

Paramount

FOUR COMPANIES are working and

preparations are being made for other

pictures at Paramount's Long Island

studio. Glenn Hunter is nearing comple-

tion of his work in "West of the Water
Tower;" Allen Dwan is producing Rex
Beach's "Big Brother;" Sidney Olcott is

casting for "The Humming Bird," Gloria

Swanson's next picture while Alfred E.

Green is preparing for filming of "Pied

Piper Malone" with Thomas Meighan.
+ + +

A BRILLIANT CAST will support Pola

Negri in her next picture "My Man."

In addition to Charles de Roche and

Huntley Gordon in featured roles there

will be Adolphe Menjou, Gareth Hughes,

Vera Reynolds, Rose Dione, Rosita Mar-

stini, Edward Kipling, Frank Nelson,

Robert Cannon and George O'Brien.

Grand-Asher

MABEL FORREST is completing "The

Satin Girl" her first starring vehicle for

Grand-Asher, produced by Ben Wilson and

directed by Arthur Rosson. Norman Kerry

plays opposite her. ... A trio of Grand-

Asher stars recently left the coast headed

for New York in the company of Samuel

V. Grand, president of the firm. In the

party were Bryant Washburn, Elliott Dexter

and Mabel Forrest. Bryant's first Grand-

Asher picture is "Try to Get It" and Dex-

ter's is called "The Way Men Love.

+ + +
BILLIE RHODES has returned from a

vacation following the completion of

"Leave It to Gerry" a Ben Wilson produc-

tion directed by Arvid Gillstrom in which

she is featured for Grand-Asher.

Associated Exhibitors

FOR THE FIRST time, according to

Associated Exhibitors, the Metropolitan

theatre in Los Angeles has booked an at-

traction not shown under the Paranwunt

banner. This exception is "Going Up," the

Douglas MacLean special which -anil open

at the Metropolitan on October 13 for a

week's run.
^ +

A PHOTOPLAY EDITION of "Dai id

Copperfield" has been issued by A. L.

Burt Company, publisliers, to mark the

publication of the Dickens masterpiece by

Associated Exhibitors. . . . Fourteen As-

sociated Exhibitors features have been

booked to plax within sixty days by Hip-

podrome theatre. Etkins, W. Va. The pic-

tures are: "When Husbands Deceive,

"The Rider of the King Log," "Lady God-

iva" "Marry the Poor Girl," "The Woman
Who Fooled Herself," "Till We Meet

Again," "Dusk to Dawn," "When tlie Devil

Drives" "The Real Adventure," "Silas

Marner," "Handle With Care," "The Un-

foldmcnt" "Head Hunters of the South

Seas," and "Breaking Home Ties."

Equity

E. H. GRIFFITH has been selected as

the director of Daniel Carson Good-
man's next production "Week End Hus-
bands," work on which has been started

at the 44th Street studios. Mr. Griffith's

latest production is "The Unseeing Eye."
+ + +

LOUIS BAUM, vice-oresident of Equity,

who is making a sales tour throughout

the country, has closed "The Daring
Years" in Pittsburgh with J. A. Alexan-
der, president of Columbia Film Service
for the territories of Western Pennsyl-
vania and West Virginia.

Independents

IRVING CUMMINGS announces addi-
tional sales on his production "Broken

Hearts of Broadway" to Lande Film Com-
pany of Pitttsburgh for Western Pennsyl-
vania and First Graphic Exchange of Buf-
falo for New York state outside of

Greater New York.
+ + +

MAYER & QLTNN have purchased
screen right to the historical novel

"The Dons of the Old Pueblo," which is

being prepared by Thelma Lanier for

direction by Hugh Dierker. The com-
pany has just completed a society melo-
drama called "After Marriage."

+ + +
WHITMAN BENNETT announces that

his next production, following "The

MARY ASTOR, who
plays in W. W. Hod-

kinson's "The Rap-

id*" and "Puritan

Passions," has been

declared winner of

the popularity con-

test, conducted by
George J. Warner.

New York exhibitor.

Leavenworth Case" will be "The Hoosier
Schoolmaster," by Edward Eggleston.

+ + +
BELASCO PRODUCTIONS, INC.,
have purchased world rights to Aaron

Hoffman's play "Welcome Strangers,"

which it is announced will be produced

on an elaborate scale.
+ + +

LAVAL PHOTOPLAYS. LTD., of

which Ernest Ouimet is president and
general manager, have started work on
their initial picture. "The Vital Ques-
tion."

+ + +
THE CREATIVE PRODUCTION or-

ganization, under the direction of John
O'Brien, has returned from a cruise off

Catalina Island, where scenes were made
for "Superstition," an all star feature in

which John Bowers and Marguerite De
La Motte head the cast.

Warner Brothers
FILMING OF "BEAU BRUMMEL"

has been started at the Warner studios

with John Barrymore in the leading role.

Mary Astor has the leading feminine role

with Irene Rich, Carmel Myers, Andre de

Beranger, William Humphrey and others

in the cast.
+ + +

ACCORDING TO WORD received by
Warner's from Gus Schlessinger, gen-

eral manager of the foreign department,

who is abroad at present, Film Booking

Distribution News

Offices, Ltd., has obtained the franchise
for the eighteen Warner classics for 1923-

24.

+ + +
JOHNNY HINES has completed final

scenes for his latest feature, "Conductor
1492," in which Doris May appears in the
leading feminine role. . . . "The Gold
Diggers" with Hope Hampton and "The
Printer's Devil" with Wesley Barry are

listed as outstanding attractions by the

National Board of Review.

Metro
"SCARAMOUCHE" will be playing in all

key cities within a short time according

to a Metro announcement. Enthusiastic

predictions are made for this Rex Ingram
production based on the reception accorded
it at early showings in Chicago, Cincinnati,

Xew York, Baltimore and Washington.
+ + +

A NEWSPAPER PHOTOGRAPHER
will be on hand during the filming of

Jackie Coogan's next Metro picture "A Boy

of Flanders." He will make stills designed

to have a ready appeal to newspaper editors.

. . . Milton Sills, Gertrude Claire. Wallace

MacDonald, Bertram Grassby, De Witt

Jennings and others have been engaged to

appear in support of Viola Dana in her

latest Metro picture "Angel Face Molly."
+ + +

RAMON NOVARRO, who plays the title

role in "Scaramouchc" will appear in Fred

Nible's next production "Thy Name is

Woman." . . . A picture called "They
Keystone" made under the supervision of

the National Board of Fire Underwriters

and a specially photographed film made at

the Metro studios will be distributed by

Metro during fire prevention week, October

8 to 13.

Century

NINE STORIES AND one play were ac-

quired for screen production by Abe
Stern, vice-president of Century comedies

while he was abroad. The titles of these

stories (translated) are: "Come With Me";

"The Old Butcher"; "The Chimney
Climber"; "Herr Pep"; "One Cold Night";

"Three Sneers"; "Welcome Ladies"; "We
Want Women": and "Don't Say No." The

play, by Hans Henry Sneider, is titled "The

Shins of Society."
+ + +

BUDDY MESSENGER will appear with

Baby Peggy in "The Right to Love" the

starlet's feature for Universal. . . . Two
new Century comedies are being edited.

They are "Any Old Port" in which Pal the

Dog is one of the stars and "The De-

tective" with a star cast.

Independent Pictures

HAVING SUCCESSFULLY launched

the selling campaign for "In the Spi-

der's Web" the first of a series of "spe-

cial thrillers," Jesse J. Goldburg, presi-

dent of Independent Pictures Corporation,

will leave for the West Coast to per-

sonallv supervise production of this

series. Mr. Goldburg states that state

right buyers are demanding pictures of

action and stories that carry a punch.
+ + +

RIGHTS TO "In the Spider's Web" for

Greater New York and northern New
Tersey have been acquired by Harry Sam-

wick of Producers Feature Service.



Abraham Lincoln Said:

"In this and like communities,

public sentiment is everything. With

public sentiment nothing can fail;

without it nothing can succeed.

Consequently, he who molds public

sentiment goes deeper than he who
enacts statutes or pronounces deci-

PUBLIC
RIGHTS
LEAGUE

Screen Message No. 129

A Declaration of Principles

No. 3. It is the aim of this the-

atre to lend the power of our screen
to the upbuilding of this city and
all worthy institutions therein.

Director Seeks
Public Criticism

Of Production

An experiment conducted by Maurice
Tourneur and M. C. Levee, director and
producer respectively, of "Jealous Hus-
bands," a First National attraction, is an
illustration of the value of "Public Opin-
ions," and is evidence that the plan merits
the cooperation of exhibitors of the

country.
At a public preview of the feature at

the California theatre, Venice, Cal., bal-

lots, a reproduction of which is published
.on .this page, were circulated among the
audience. Mr. Levee requested that each
patron mark the ballot so as to classify

the picture as "Excellent," "Good," "Fair"
or "Poor." Space was left on the card
for any additional criticism.

Tabulation of the cards showed that 90
per cent of the audience had awarded the
picture the highest mark of merit. Nine
per cent gave it a rating of "Good," 1

per cent indicated it as "Fair" and none
felt that the film was poor.

In addition to disclosing these facts,

the collection of these "Public Opinions"
prompted the producer and director to

change the original title, "Jealous Fools,"
to "Jealous Husbands." many patrons
taking objection to the word "Fools" in
the title.

This experiment by Levee and Tour-
neur evidences the necessity for some sys-
tem of collecting theatregoers' criticisms
of motion pictures. It is here that the
exhibitor may give his patrons an oppor-
tunity to have a voice in the production
of better screen entertainment.
"Public Opinions," a cooperative serv-

ice inaugurated by the Public Rights
League, is open to all exhibitors. Urge
your patrons to offer, in writing, criti-

cisms of pictures presented at your thea-
tre, or of pictures in general. Forward
these criticisms to this department for
publication.

"Public Opinions"
Cooperation With This Service Enables You

to Judge Demands of Your Patrons
Published herewith are "Public Opinions" received from patrons of tlie Palace theatre.

Hamilton, O., and the State theatre, Uhrichsville , O. This service, considered by the
Palace and State as an adjunct to theatre operation, may be participated in by every
exhibitor. Please adi'ise this department if you desire to cooperate in the "Public
Opinions" movement.

"Only 38" Placed
at Top of List
LE ROY WALKE, PATRON OF PALACE
THEATRE, HAMILTON. O. : In my opin-

ion too much cannot be said regarding the ex-
cellent quality of the picture "Only 38." which
was shown at your theatre in the week begin-
ning July 29. It deserves the utmost amount of
praise that can be given. The novel and very
appealing plot was well brought out by the
superb acting of Lois Wilson. May McAvoy and
Elliott Dexter. All in all. the picture decisively
proved that no woman is barred from the pleas-
ures of youth or from romance by her age, should
she be "only 38."

On the other hand the picture I liked least was
"The Tiger's Claw," featuring Jack Holt. It

arouses racial hatred and prejudice. I am sure
no one who saw the picture wished Jack to

marry an Oriental half-breed, who later turned
traitor. Besides this no one desired the hero to

fall in love again so shortly after he had been
married. Therefore, I think "The Tiger's Claw"
was below the usual Palace standard of excellence.

Laudatory Comment
for Sea Picture
HENRIETTA BREINIG. PATRON OF
PALACE THEATRE. HAMILTON. O.: The

show I liked best was the "Wonders of the Sea,"

because it taught many things about nature and
was very interesting.
The show I was most disappointed in was

"Foolish Wives," because it had no plot to it.

Praise for "The
Famous Mrs. Fair"
VIVIAN MEEHAN, PATRON OF PALACE
THEATRE, HAMILTON, O. : The picture

taking first place this month in my estimation is

"The Famous Mrs. Fair." It is a picture that
shows just what home is without a mother. It

should warn all married women that theirs
is the duty of taking care of the family and the
man's place is to manage the business. If fame
means more to a woman than her home and
children she has no right to marry for certainly
it is a husband's right to demand that she devote
her time to "home." This picture brings out the
pitfalls that are awaiting the careless and shows
what dangers mother love can avoid. It also
brings out the moral : Don't neglect your
family to care for other families. Charity starts

at home.
The picture I was most disappointed in was

"Foolish Wives." This picture was advertised
for miles around and over a month before it was
shown. The slides made people think they would
see a "gTeat picture," but when the real play was
screened it was merely rich scenery with no

(Concluded on page 86)

AUDIENCE CRITICISM
ON

Maurice Tourneur's

"JEALOUS FOOLS"
(Please check off your opinion on production and leave at door

on your way out)

EXCELLENT

GOOD
FAIR

POOR
REMARKS:

—

Reproduction in exact size of ballot used by M. C Levee and Maurice Tourneur to collect public criti-

cisms of their latest First National at tracton. Collection of "Public Opinions" undoubtedly will become
general throughout the business within a short time.
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on
matters of current interest. Brevity

adds forcefulness to any statement.

Unsigned letters will not be
printed.

account of the length. Six reels should
be the limit. Has anybody else in the
small town done as well as I have with
Metro?—H. K. Troth, Electric Theatre,
Valley Falls, Kans.

Raises Important Question

McGEHEE, ARK.—To the Editor:

Referring to your recent editorial on the

solution of the question of buying pictures

before seeing them and commending the

move by Paramount of screening at the

exchange for the benefit of the exhibitor:

May I ask in what way this arrangement

will benefit the great majority of small

town exhibitors located from 100 to 300

miles distant. Had we money enough to

finance such trips to sec each offering,

we would not need a show house—at least

in a small town.—T. A. Shea. Palace the-

atre. McGehee, Ark.

How to "Give Away" Passes

SALMON, IDAHO—To the Editor:

1 am taking five minutes rest after clean-

ing up the debris of Paramount week,

and have just finished reading Brother C.

T. Brown s article on passes. It is good.

I had intended to write a letter on passes

also, and I might as well do it right now.

In October. 1982, business was slipping

faster than a fat man on a banana peel

and I was as blue as a Colorado sky; so

I decided I would fill the bouse if 1 had

to sand bag the kids and chain them to

the chairs. I collected a dozen or more
high school lads, good friends of mine,

and told them that if they would work
up at my house (I live in a niche carved

out of a high bluff overlooking the mighty

Salmon River, a really wonderful view,

and we cut and fill several yards every

month for more standing room) with

pick and shovel I would pay them in show
tickets. They jumped at the chance. In

a week our place was a veritable ant hill.

Actually some Saturdays we had thirty

or forty boys working at one time.

These boys not only accomplished a

lot of solid work but became ardent movie
fans and kept the entire town personally

informed concerning the plays about to

come. They, of course, brought their

families on their "comps" and in thirty

days we had the theatre back in line

again.
Yes, Brother Brown, I heartily agree

with you. Keep the show house filled at

all cost. Nothing succeeds like success,

and a full house puts over a play where
a half-filled house will not. People want
to go where the crowd goes.

—

Philip
Rand, Rex theatre, Salmon, Idaho.

A Story in Figures

VALLEY FALLS. KANSAS.—To the

Eiiitor : Please publish the enclosed re-

port on Metro Service. All good pictures,

but rental twice too high. But Metro says

not:
Cost on Box Office

Screen Tax Receipts
Love In the Dark $13.39 $1.35 $13.50
Tune Madness 13.29 1.93 19.30

Trifling Women 29.39 4.04 40.40

Peacock Alley 20.19 1.98 19.80
Ouinr-v Adam Sawver 31.14 3.17 31.70

All Brothers Were Valliant 22.59 3.13 31.30
loll of the Sea 24.89 2.09 20.90

Pep O' Mv Heart 28.55 5.09 50.90

Forgotten Law 21.13 2.27 22.70

I am wondering who I am working for.

Seven and eight reels is too long and
you can't run anything else with them on

Suggests "Swap" Column

ELGIN, NEB. — To the Editor: I

have been thinking that it would be a
good thing to have an exchange or
"Swap" column in the Herald. It

would seem to me that a great many
exhibitors might want just the thing that

some other exhibitors had no use for

and wished to dispose of. It might be
worth trying.—F. J. O'Hara, Community
theatre, Elgin. Ncbr.

Prepare Art Titles
Oscar C. Buchheister & Company, who

produced the art titles and special title

effects for "The Fighting Blade," "Ene-
mies of Women," "Little Old New York,"
"The Daring Years," "Potash and Perl-
mutter," and "The Bright Shawl," are
now producing the art titles and effects

for Cosmopolitan's "Unseeing Eyes" to

be issued shortly.

STATEMENT OF THE OWNERSHIP, MAN-
AGEM KNT, ("IRCl'I .ATION. ETC.. RE

( >ril<EI> HV 1 UK U'T OF CON-
CRESS OF AUGUST 24, 1812,

Of Exiiiiitors Herald, published weekly at Chi-
cago, Illinois, for October 1, 1923.

State or Illinois I

County or Cook 1

Refore me. a Notary Public in and for the State

and county aforesaid, personally appeared Martin

J. Quigley, who, having been duly sworn according

to law, deposes and says that he is the editor and

publisher of the Exhibitors Heralq. and that the

following is. to the best of his knowledge and

belief, a true statement of the ownership, man-

agement (and if a daily paper, the circulation),

etc.. of the aforesaid publication for the date

shown in the above caption, required by the Act

of August 24, 1912, embodied in section 443, Postal

I aws and Regulations, printed on the reverse of

this form, to wit:

1. That the names and addresses of the pub-

lisher, editor, managing editor, and business man-

agers are:

Publisher— Martin J. Quigley, 407 S. Dearborn

Street. _ .

Editor—Martin J. Quigley, 407 S. Dearborn

Managing Editor—Edwin S. Clifford. 407 S.

Dearborn Street.

Business Managers—James Beecroft. George

Clifford. 407 S. Dearborn Street.

2. That the owners are : (Give names and ad-

dresses of individual owners, or, if a corporation,

give its name and the names and addresses of

stockholders owning or holding 1 per cent or

more of the total amount of stock.)

Exhibitors Herald Company, 407 S. Dearborn

Street.

Martin J. Quigley. 407 S. Dearborn Street.

3. That the known bondholders, mortgagees,

and other security holders owning or holding 1

per cent or more of total amount of bonds, mort-

gages, or other securities are: (If there are

none, so state.)—None.

4. That the two paragraphs next above, giving

the names of the owners, stockholders, and se-

curity holders, if any contain not only the list

of stockholders and security holders as they ap-

pear upon the books of the company but also, in

cases where the stockholder or security holder ap-

pears upon the books of the company as trustee

or in any other fiduciary relation, the name of

the person or corporation for whom such trustee

is acting, is given; also that the said two para-

graphs contain statements embracing affiant s full

knowledge and belief as to the circumstances and

conditions under which stockholders and security

holders who do not appear upon the books of the

company as trustees, hold stock and securities in

a capacity other than that of a bona fide owner;

and this affiant has no reason to believe that any

other person, association, or corporation has any

interest direct or indirect in the said stock, bonds,

or other securities than as so stated by him.

5. That the average number of copies of each

issue of this publication sold or distributed,

through the mails or otherwise, to paid subscrib-

ers during the six months preceding the date

shown above is ..(This information is

required from daily publications only.)

Martin J. Quigley.

Sworn to and subscribed before me this 1st day

of October, 1923.
James P. Prendergast.

Notary Public.

(My commission expires February, 1925.)

PURELY
Personal

Interesting news about exhibitors

and people with whom they come
into direct contact. Readers are
invited to contribute items for

publication in this column. Address
them to "Purely Personal."

Fdgar V. Haines, a salesman for the

Universal exchange in Albany, N. Y.,

will no longer stop for a chat with any
band of gypsies, which he may encounter
on his trips through northern New York.
Mr. Haines travels by automobile. The
other day, while motoring through the

mountainous region north of this city,

he was stopped by gypsies, and asked
the time of day. Mr. Haines obligingly

responded, but later on discovered that

in "responding" he had been "touched"
for fifteen dollars.

*

Joseph Braff has opened his new the-

atre in Watervliet, N. Y.
a

The Astor, in Troy, N. Y., managed
by Jack Deiches, will open within a week
or two, and will specialize in Italian fea-

tures.
*

After weeks of strenuous work in get-

ting the Strand in Elmira, N. Y., ready
for its opening last week. George Roberts,

general manager of the Berinstein circuit,

is now taking a two weeks' vacation.
*

Edward H. Crawford, well known in

central New York by reason of the fact

that he managed the Lincoln in Troy,
N. Y., and later on became assistant man-
ager of the new Troy theatre in that city,

is now appearing in vaudev'llc in an act

with his sister. Mr. Crawford, according
to information reaching here, is making a

success in his new venture.
*

James M. Fidler, personal representa-

tive of William C. de Millc, was a caller

at the St. Louis Paramount office. He is

visiting the several Paramount exchanges
in the interest of de Mille's pictures.

*

The son of Leo Keighley. manager of

the Grand theatre, Benton. 111., was pain-

fully burned with a blow torch while do-

ing some work in the manual training

department of the Benton High School.
*

Callers of the week at St. Louis ex-

changes included the following out-of-

town exhibitors: Charley Barber of Cairo,

111 ; C. E. Brady, Broadway theatre, Cape
Girardeau, Mo.; J. Barnes. Coulterville.

111.; Charles Holmes, Opera House, Na-
komis. 111.: Tom Reed. Duauoin. 111.: J.

R. Resse of Wellsville, Mo.; Harry Miller,

Idle Hour, Festus, Mo.; Mrs. I. W.
Rodgers, Poplar Bluff. Mo.; C. W.
Schuckert, Opera House, Chester, 111.

*

J. R. Reese of Wellsville. Mo., plans to

reopen the Gem theatre in Bowling
Green. Mo. He was getting prices on

opera chairs and other equipment during

the past week.
*

The S. J. Gregory Amusement Com-
pany of Hammond, Ind., has added two

more theatres to its string Saturday, mak-

ing a total of eight houses in the region

under their control. The latest theatres

acquired bv the Gregory company are the

Hartley and Lyric at East Chicago, which

were purchased from Joseph Hartley for

a consideration said to be approximately

$300,000.
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"What the Picture Did For Me"
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 19 23

You are especially invited to contribute regularly to this department.

It is a co-operative service FOR THE BENEFIT OF EXHIBITORS.
TELL WHAT THE PICTURE DID FOR YOU and read what the picture did tor the other fellow, thereby

getting the only infallible guide to box office values. Address '*W h a t the Picture Did For Me,''
EXHIBITORS HERALD. 407 S. Dearborn Street. Chicago.

Associated Exhibitors

Up in the Air About Mary, with Lou-
ise Lorraine.—Five reels. A humding-
ing crackerjack enjoyed by every one
who saw it. Comedy is good. Interest

held. Acting fine. Plenty of laughs.

Commented on most favorably. Reels

in good shape. We gladlv recommend it.

—J. J. Enloe, Y. M. C. A. Theatre, Hit-

chins, Ky.—Small town patronage.

Grandma's Boy, with Harold Lloyd.

—

Five reels. This is a good bet for any
one. Lloyd is the original laugh
maker. Even though it was his first

feature, it draws the crowds. It did a

record business for me.—Leo M. Fay,

Gem Theatre, Socorro, N. Mex.—Gener-
al patronage.

F. B. O.
Daytime Wives, with a special cast.

—

Picture seemed to please but did not
register at the box office. Players in cast

.have, no drawing power here.—John W.
Hawkins. Capitol theatre, Xew Bedford,
Mass.—General patronage.

Desert Driven, with Harry Carey,

—

Five reels. A real good western.—E. A.
Armistead, Lyric theatre, Easley, S. C.

—

General patronage.

Wonders of the Sea, with a special

cast.—Splendid educational picture.

Beautiful photoplay. Unusual scenes.

Necessary to have a good comedy with
this to balance program. Do not think

it advisable to advance admission on this.

—Dinsmore & Son. Majestic Theatre.

'Weiner, Ark.—Small town patronage.

Chrashin' Through, with Harry Carey.

—This is the kind that makes a fellow

ashamed to think that he has taken the

public's money. It's what I and my
crowd considered a poor excuse for a

Western. Only fair business.—V. G.
Bollman. Castalia theatre. Castalia. Iowa.
—Small town patronage.

Crashin' Through, with Harry Carey.
—Look out. boys, the print I had was
•so bad I wired for another, and that

'wasn't much better. I haven't much use

'for an exchange that sends scrappy films.

Too many of us let these things slip.

Make a big noise and there would not be
much of it.—E. J. Reynolds. Liberty the-

>atre. Pasco. Wash.—General patronage.

Can a Woman Love Twice?, with
Ethel Clayton.—Seven reels. Very good

| Reports on

| New Ones in

This Issue
|

( First reports on the following
B pictures are printed in this issue,

H with additional reports on other

a new productions listed on page 66

1 of the October 13 "Herald."

Cheat
Daytime Wives
Dempsey-Gibbons Fight
Loyal Lives
Luck
Man Who Won
Midnight Alarm
Monna Vanna
Rupert of Hentzau
Six Days
Six Fifty
Steel Trail
St. Elmo
Trilby
Where Is This West?

| This list does not include short
: subjects nor pictures reported un-
- der "New Ones I Have Seen."

IniHHnHinnnnnHHnE
pleasing picture. Film in very poor con-
dition.—W. J. Pflaum. Doric theatre.
Hannah, X. D.—General patronage.

If I Were Queen, with Ethel Clayton.
—Don't get sold on this picture as a
special, as it is just an extra good pro-
gram picture and should be bought for
such.—Geo. C. Starkey. Opera House,
Montour Falls. N. V.—General patron-
age.

Thelma, with Jane Xovak.—Good.
Pleased practically all. Had bad night
account of rain. Film in very poor con-
dition.—W. K. Pflaum. Doric theatre.

Hannah. X. D.—Neighborhood patron-
age.

The Canyon of The Fools, with Harry
Carey.—Just an ordinary Western
Xothing to rave about.—Ed A. Keen.
Oxford theatre. Oxford. Ohio.—College
town patronage.

When Love Comes, with Helen Jer-

ome Eddy.—Five reels. Xot a big one
but one that will please. A good rural
story.—Geo. J. Kress, Hudson Theatre,
Rochester, X. Y.—Xeighborhood patron-
age.

In the Name of the Law, with a special
cast.—An A-l production. Every exhibi-
tor should have run this feature. Pleased
100 per cent. Too bad to take this out
of service at this time.—W. I. Pflaum,
Doric theatre. Hannah, X. D.—General
patronage.

The Snowshoe Trail, with Jane Xovak
—Just one of those average snow pic-

tures. They are about all alike.—Geo. C.
Starkey, Opera House. Montour Falls.

X. Y.—General patronage.

Seven Years Bad Luck, with Max Lin-
der.—Five reels. Xothing better offered
in a comedy feature. A riot all the way
through and kept the house in an uproar.
Wish we could get more comedy features
as good and at a fair rental. Our folks
enjoyed it as much as Lloyd's high-priced
specials.—Dinsmore & Son, Majestic
theatre, Weiner, Ark.—Xeighborhood pa-
tronage.

The Third Alarm, with a special cast.—Buy this picture by all means. Splen-
did.—Geo. C. Starkey, Montour Falls,

X. Y.—General patronage.

The Kick Back, with Harry Carey.

—

Xot so much, just a fair western picture.—-Geo. C. Starkey, Montour Falls, N. Y.
—General patronage.

The Blonde Vampire, with a special
cast.—Acting very weak. Story not much
better.—E. A. Armistead, Lyric theatre,
Easley, S. C.—General patronage.

The Blot, with Claire Windsor.—Seven
reels. A splendid picture. Seven reels,

but ended too soon for our crowd. They
wanted more. F. B. O. is for the ex-
hibitor. Gives you good pictures at fair

rental.—Dinsmore & Son, Majestic the-
atre, Weiner, Ark.—Xeighborhood pa-
tronage.

White Hands, with Hobart Bosworth.
—Six reels. Xothing to brag about. Fifth
reel was wrong on the wheel and kept
the audience waiting. Xot satisfied. Look
out for F. B. O. films.—Fred Boese-
lager. Opera House. Hilbert. Wis.—Gen-
eral patronage.

White Hands, with Hobart Bosworth.—Six reels. Fair. Bosworth does some
?ood acting in this.—E. A. Armistead.
Lyric theatre. Easley, S. C.—General
patronage.

This is the original exhibitors' reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

"What the Picture Did For Me" is the one genuine source of exhibitor-written box office

information.
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First National
Trilby, with Andre Lafayette.— Eight

reels. Many complaints. Foreign stars
should be left over there.—Lincoln thea-
tre, Newark, N. J.—General patronage.

The Girl of the Golden West, with a

special cast.—Here is sure a picture.

Flay it big.—Ed. A. Kenn, Oxford thea-
tre, Oxford, Ohio.—General patronage.

A Man of Action, a Thomas H. Ince
production.—A good comedy. Raymond
Hatton good in support.—C. F. Kriegh-
baum, Faramount theatre Rochester,
Ind.—General patronage.

A Man of Action, a Thomas H. Ince
production.—Very good. Will draw.

—

Ed. A. Keen, Oxford theatre, Oxford,
Ohio.—General patronage.

Within the Law, with Norma Tal-
madge.—Not near as good as some of
Norma's. Business fair and price too
high.—C. A. Mcndenhall, Star Theatre,
Oregon, I1L—Neighborhood patronage.

The Sunshine Trail, a Thomas H. Ince
production.—Very good comedy-drama.
—Ed. A. Keen, Oxford Theatre, Oxford,
Ohio.—College town patronage.

Slander the Women, with Dorothy
Phillips.—Due to the comedy in this, it

is a pretty good picture.—C. F. Kriegh-
baum, Paramount theatre, Rochester,
Ind.—General patronage.

Slander the Women, with Dorothy
Phillips.—Very good Northwest picture

.with Dorothy Phillips at her best.— Ed.
A. Keen, Oxford theatre, Oxford, Ohio.
—General patronage.

Bell Boy 13, a Thomas H. Ince produc-
tion.—Five short reels. Also ran "The
Northern Trail" and Prizma's "Wonder-
ful Waters." Program gave satisfaction.

We ran "The Hottentot" two weeks ago
and this helped business on this picture.

—H. G. Stettmund, Jr., Odeon Theatre,
Chandler, Okla.—Small town patronage.

The Woman Conquers, with Katherine
MacDonald.—Well, well, what's going to

happen? Here's a MacDonald picture

that went over fine and pleased a good
house. "You never can tell, what the

'ell the public's goin' t' want."—V. G.
Bollman, Castalia Theatre, Castalia,

Iowa.—Small town patronage.

East is West, with Constance Tal-
madge.—This is a very good picture.

Well liked by those who saw it. Most
of the women were disappointed in the
ending, as they wanted to see how she
looked in white folks' clothes. Very
poor business on account of continuous
rain.—H. G. Strettmund, Jr., Odeon thea-

tre, Chandler, Okla.

East is West, with Constance Tal-
madge.—Eight reels, in very poor condi-
tion. Patrons very well satisfied with
this but had to pay my operator five

hours overtime fixing up the reels so
that he could get them through the ma-
chine. They certainly were a bunch of

rags.—Miller Stanton, Pictureland thea-
tre, Cohocton, N. Y.—Small town pat-

ronage.

Minnie, a Marshall Neilan production.
—Seven reels. Very clever comedy
drama that pleased average business.

—

H. G. Stettmund. Jr., Odeon theatre,

Chandler, Okla.—Small town patronage.

Mighty Lak' a Rose, with a special

cast.—This is my second report on this

picture, for after playing it at the Cas-
talia theatre I promptly booked it in for

Postville, and my only regret is that I

n 9w4' SOI i

z \

- 1 if

%

'• ' I

:

El .

C

K
] : :

iuUUL ai'ii i.: mnmn
. ,

We Demand
That Photo

1 Right Now
Say, boys, I want to put you

on your guard, as I feel that

there is something brewing up
at Neligh, Neb.

I was attending the county
fair there last week and as

usual called on my friend J. C.

Jenkins and, would you be-

lieve it, that old rascal has

shaved off that beautiful mus-
tache and his face is as smooth
as a sixteen-year-old kid's, and
I took particular notice of his

noble head to see if E. E.

Sprague was correct in his

conjecture that he is as bald

as a Mexican poodle.

Wrong again, Brother
Sprague, for J. C. has a very
beautiful head of hair. It ap-

pears to be very thin, but the

knack J. C. has of combing it

up to resemble a cropped mane
is very becoming to him.
There seemed to be some-

thing in the wind and it would
not surprise me if you heard
from J. C. in the near future,

as everything seemed to indi-

cate that there would be
something doing there shortly.

So don't be surprised if J. C.

lights on you with both feet.

And say, don't you think for
a moment that J. C. ain't some
lid lifter when the ladies are
around.
And say, Phil, you old sage

brush poet, Mary oueht to re-
member you next Christmas
for that. I agree with you
that "The Hoodlum" is some
picture. I have played it

twice.

F. J. O'HARA,
Community theatre,

Elgin, Neb.

HHHIIHHIIHHHHHHHHHHHk

haven't more houses to show it in. Ab-
solutely one of the finest pictures we
have ever shown and in many respects
is reminiscent of "Smilin' Through," al-

though a different type of picture. Tied
up with the local Christian Endeavor
Society and gave them one third of all

admissions which they sold. Boy, oh
boy, but don't this get the church people
lined up? They came in droves, and
every one went out boosting our show
and generos :ty. Sure, the girls packed
home a wallet of money, and we did
likewise, but best of all is the affiliation

of the local church with what they con-
sider their bitterest scourge—the movie
theatre. Times do change.—V. G. Boll-
man, Postville Theatre, Postville, Iowa.
—General patronage.

The Isle of Lost Ships, with a special
cast.—A great picture that surely pleased

them.— C. A. Mendcnhall. Star theatre,
Oregon, III.—Neighborhood patronage.'

The Isle of Lost Ships, with a special
cast.—This is sure some picture. They
all will like this one. Drew good three
days.—Ed. A. Keen, Oxford theatre, Ox-
ford, Ohio.—College town patronage.

Hurricane's Gal, with Dorothy Phillips.
—Eight reels. An excellent sea story
with fine acting. Has some fine sea plane
shots; in fact, the whole darn thing's
good. Good business.—H. G. Stettmund
Jr., Odeon theatre. Chandler, Okla.—
Small town patronage.

Hurricane's Gal, with Dorothy Phillips.— If you can get a good print this one
will please immensely.—T. A. Shea,
New Palace Theatre, McGehee, Ark.—
Neighborhood patronage.

The Lonely Road, with Katherine
MacDonald.—Poor picture and I abso-
lutely can't get them in on her pictures.—C. A. Mendcnhall. Star Theatre, Ore-
gon, 111.—Neighborhood patronage.

Refuge, with Katherine MacDonald.—
Very good program picture.—Ed. A.
Keen, Oxford Theatre, Oxford, Ohio.—
College town patronage.

Two Minutes to Go, with Charles Ray.
—Comedy-drama revolving around col-

lege life. The football scenes are very
fine. We happened to have with us Mr.
Jacamini, who played on the same foot-

hall with Charles Ray in the making of

this picture, and he told our audience
how the game was staged at Los Angeles
and of the all star cast of football play-

ers assembled for this production. It

helped put it over. This play will only
please the young element, however; the

adults will not care for it especially. Tie
up with your local college or high school

eleven and you may do well.— Philip

Rand, Rex theatre, Salmon, Idaho-
General patronage.

The Dangerous Age, with a special cast.

—A very good picture. Was highly com-
plimented by my patrons.—M. J. Babin.

Fairyland, White Castle, La.—General
patronage.

Oliver Twist, with Jackie Coogan.

—

Title star and story hard to beat. Fol-

lows book very closely. Will give sat-

isfaction and stand advanced prices.—J.

Christcnsen, Star Theatre Sandusky,
Mich.—Small town patronage.

The Bright Shawl, with Richard Bar-

thelmess.—Good picture, but not much
business. This star is good, but no draw-

ing card.—C. A. Mendcnhall, Star theatre,

Oregon, 111.—Neighborhood patronage.

Stranger Than Fiction, with Katherine
MacDonald.—Six reels. If they had cut

out the part about this being a story

within a story it would go 50 per cent

better. Cut out the first reel and about

two hundred feet off of the last reel and

you would have a pood pic'ure.— S. G.

Ihde, Photoplay theatre, Ashland, Kans.

—Small town patronage.

The Child Thou Gavest Me, with a

special cast.—

S

:x reels. Did good Satur-

day night business and it can be bought

right. Good music properly cued will

help a lot on this one. Heard several

favorable remarks.— Miller Stanton,

Pictureland theatre. Cohocton, N. Y.

—

Small town patronage.

Foolish Matrons, with a sr>ec ; al cast

—Six reels. Good of its kind. I ran it

in airdome on fair grounds and it was

hardly suitable for such a place. Can

hardly tell how well thev liked it —S G.

Ihde. Photoplay Theatre'. Ashland, Kans.

—Small town patronage.

Hail the Woman, a Thomas H. Ince

production.—Fi"ht reels. Best show we

ever ran. Exhibitors, book this one, you

can't go wrone on this. A show with

six stars, all adapted to their parts, is

some show.—Schaghticoke Amusement
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Association. Odd Fellows theatre, Schagh-
ticoke, N. Y.—General patronage.

Her Mad Bargain, with Anita Stewart.—Five reels. Anita Stewart well liked
here and most of those who saw the pic-
ture were well pleased.—S. G. Ihde, Pho-
toplay theatre, Ashland, Kans.—Small
town patronage.

Bits of Life, a Marshall Neilan produc-
tion.—Six reels. No good. Too grue-
some and garbled. Mostly a Chinatown
picture. Better lay off.—R. P. David-
son, Dreamland theatre, Seneca, 111.

—

Small town patronage.

The Cup of Life, with a special cast.
—Five reels. Had dozens of comments
on it. Many said it was best Chinese
story they had ever seen. Bosworth's
acting is exceptionally good.—S. G. Ihde,
Photoplay theatre, Ashland, Kans.

—

Small town patronage.

Molly O, with Mabel Normand.

—

Eight reels. Very good for small town.
Lots of comedy. We thought better than
Mickey. Played at advance prices and
everybody pleased. Second night better
than first.—R. P. Davidson, Dreamland
theatre, Seneca, 111.—Small town patron-
age.

The Song of Life, with a special cast.—Seven reels. I think most every one
liked this picture. Will do to hike admis-
sion on it if you play it up big.—S. G.
Ihde, Photoplay theatre, Ashland, Kans.—Small town patronage.

My Boy, with Jackie Coogan.—Five
reels. Very good. Will tickle the kids.
With Leather Pushers, made a dandy
show—R. P. Davidson, Dreamland the-
atre, Seneca, 111.—Small town patronage.
The Sea Lion, with Hobart Bosworth.

—Good enough program picture for a
sea story. Just a good picture. Noth-
ing to enthuse or talk about and on a
one day showing gets over.—Ben L.
Morris, Olympic Theatre, Bellaire, Ohio.
-•—General patronage.

Lying Lips, a Thomas H. Ince produc-
tion.—Six reels. Very good every way.
Some great thrills in this one. A small
town exh bitor won't go wrong on it—R. P. Davidson, Dreamland theatre
Seneca, 111.—Small town patronage.

Go and Get It, a Marshall Neilan pro-
duction.—This is what I call a good
evening's entertainment. Plenty of ac-
tion and in good shape if it is an old
one. Had a good crowd against street
fair. Our first Wesley Barry but don't
expect it to be the last.—Mrs. T. R.
Jessee, Idle Hour theatre, Humphreys.
Mo.—Small town patronage.

A Ten Dollar Raise, with a special
cast.—Interesting, full of pathos, some
humor and slight amount of action, with
a strong cast. Wm. V. Mong's acting
is of stellar rank. Not comedy drama
but a rather sentimental, whimsical play
full of human nature. Should go well at

Christmas season. A Peter B. Kyne
story in which a bookkeeper after wait-
ing fifteen years for a raise finds one on
his supposedly worthless water covered
land and marries his faithful long wait-
ing sweetheart. The fight in Chinatown
produces the action.—Philip Rand, Rex
theatre, Salmon, Idaho.—General patron-
age.

Peck's Bad Boy, with Jackie Coogan.
Five reels. Our first Coogan and it

seemed to please. He is some cute kid.
but failed to draw as well as we expected.
Used Fables and News reel. Coogan
film in very poor shape.—Mrs. T. R.
Jessee. Id'e Hour theatre, Humphreys,
Mo.—Small town patronage.
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GEM THEATRE
3119 SOUTH ADAMS STREET

PEORIA, ILL

Reproduction of letterhead
described in C. H. Lynch's
letter published last week
In this space. The street
address, owners' names and
embership line ore in red
on the original. City and
theatre name are in black.

f EXHIBITORS HERALD'S Herald Only' Club

We are enclosing a couple of Gem-Herald letterheads, and we'll

have to take back what we said about being the first one to pull

such a stunt, as we just now ran across "Handsome" V. G. Bollman's
letterhead stunt in the August 18th "Herald." How we overlooked
seeing same before this beats me, but I guess we didn't read the
"Herald" as closely as we should have during vacation time.

Anyway, we think that our ultra-handsome friend should be
given gobs of credit for originating the idea. Every exhibitor should
show his colors and back up the only real friend exhibitors have

—

i. e., "Exhibitors Herald." Like V. G., we are "danged proud of it."

Gosh! What a difference shooting a man's countenance makes.
Never dreamed "Suburban" Creal looked like he does. His reports

sounded like a young chap full of pep, but the foto shows him up as
a regular old sea dog, something like our much maligned friend

Jenkins out in Neligh, Neb. Mighty glad to make your acquaintance,
Mr. Creal.

Of course, you've heard all the rumpus about getting a succes-

sor to Valentino. Well it's settled. The poor, downtrodden pro-

ducer doesn't have to look any further, not if he's got the "Herald"
issue for September 15th and spots V. G.'s foto on page 73. That
boy sure is there with the looks. Where the Dickens was he hiding
when the beauty contest was on?

They seem to grow 'em handsome out in Kansas, too, if S. G.
Ihde is a fair sample. Gotta stop or I'll be getting in bad with the
rest of the gang. As for our own handsome foto, we will wait
until you get around to the less handsome kind so that we can stand
out by contrast.

C. H. LYNCH,
Gem Theatre, Peoria, III.

II'.
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"Herald Only' Club Roster
"Because the 'Herald' was the pioneer in this field, and because we will have a better

journal to which to turn for guidance if we solidly contribute to the same one, just as
long as the 'Herald' keel's up its high standard of service, I shall write solely for this

magazine."—Philip Rand, Rex theatre, Salmon, Idaho.

ADAMS, ROY W., Pastime theatre. Mason, Mich.
1 ALLEN, CLYDE, Casino, Antwerp, N. Y.

I ALGU1RE, MRS. C. C, Coloma, Coloma, Mich,
i ARMENTROUT, RUSSELL, K. P., Pittsfield, 111.

i ARMISTEAD, E. A., Lyric, Easley, S. C.

BABIN, M. J., Fairyland, White Castle, La.
BELL, MRS. LOLA, Queen, Lonoke, Ark.
BERGER, S. A., Star, Jasper, Ind.

BIERWIRTH, H. C, New Liberty, Varina, la.

BOLLMAN, V. G, Castalia, Castalia, la.

BRENNER, WILL H., Cozy, Arcade, Winchester, Ind
BROWN, C. L., Paramount, Elizabeth, La.
BROWNE, FRANK L., Liberty, Long Beach, Cal.

BYERLY, C. M., Rainbow, St. Paris, O.
BYERLY, S. L., Ideal, DeGraff, O.

CAIRNS, JACK, Brooklyn, Detroit, Mich.
CARTER, MRS. LINN1E M., Court, Huntingdon, Tenn
CAUSEY, HUNTER, Pastime, Gloster, Miss.
CREAL, W. H . Suburban, Omaha, Neb.
CROSBY & SCHWIERSKE, Rex, Colby, Wis
DASPIT, HAROLD, Atherton, Kentwood, La.
DeBAGGIO, HARRY, Star, Colfax, la.

DOWLING, ROY L., Ozark, Ozark, Ala.

ELLIOTT, E. H., Palace, Lynn, Ind.

ESTEE, P. G., Fad, Brookings, S. D.
EULER, J. R , Opera House, South English, la.

FOX, Mr. and Mrs. E., Princess, Obion, Tenn.

GAUDING, HENRY W., Lincoln, Pittsburgh, Pa.

HELD, P. G., Sterling, Fairmont, Neb.
HILTON, O. A. B., Park, Sioux City, la.

HINDS, FRED C, Cresco, Cresco, la.

HORN & MORGAN, Star, Hay Springs, Neb.
HORNUNG, ADAM, Victor, Victor, Mont.

IHDE, S. G., Photoplay, Ashland, Kan.

JENKINS, J. C„ Auditorium, Neligh, Neb.
JESSEE, Mr. and Mrs. T. R„ Idle Hour, Humphreys, Mo.

KHATTAR, GEORGE, Khattar's, Sydney, N. S., Can.
KOOKER, D. A., Happy Hour, Ewen, Mich.
KUDLACEK, J. J , Swan, Swanton, Neb.

LANGACHER, CLARENCE, W., New Glarus, New Glarus, Wis.
LYNCH, C. H., Gem, Peoria, 111.

MARTIN, HUGH G., American, Columbus, Ga.
McCORMICK, B. P., Liberty, Florence, Colo.

MENDENHALL, C. A., Star, Oregon, 111.

MEYER, FRED, Palace, Hamilton, Ohio.
MILES, A. N., Eminence, Eminence, Ky.
MILLER, C. R., Gem, Spur, Tex.
MOORE, MRS. J. W., Lyric, St. Charles, Mo.
MOULTON, C. H., Bijou, Beach, N. D.

MUSSON, WALTER H., Queens, Hespeler, Ont., Can.

PARKS, O. E., Strand, Perry, Ga.
PILLIOD, L. A., Photo Play, Grand Rapids, O.

PORTELL, JOSEPH G., Delray, Detroit, Mich.
POWERS, C. H., Strand, Dunsmuir, Cal.

RAND, PHILIP, Rex, Salmon, Idaho.

REA, CEORGE, Colonial, Washington C. H., O.

REDISKE, G. F., Star, Ryegate, Mont.
RILEY, R. ROSS, Wigwam, Oberlin, Kan.
RIVA, C. A., Pastime, Tilton, N. H.
RYAN, CHARLES H., California, Chicago, III.

SABIN, F. E., Majestic, Eureka, Mont.
SAMPLE, F. R., Schaghticoke Am. Assn., Schaghticoke, N. Y.

STANTON, MILLER, Pictureland, Cohocton, N. Y.

STARKEY, GEORGE C, Opera House, Montour Fails, N. Y.

STETTMUND, H. G., Odeon, Chandler, Okla.

SWARTHOUT, E. W., Palace, Aurora, Ind.

THOMPSON, H. P., Liberty, Pardeeville, Wis.
TILLER, JACK, Temple, McCook, Neb.

VAN NOY, HARRY, Riviera, Starland, Anderson, Ind.

VAUGHAN. GEORGE, Grand, Dunnville, Ont., Can.
VEATCH, A. L., Princess, Morganfield, Ky.

WINTERBOTTOM, WM., Electric, Brady, Neb.

(Exhibitor)

r ox
Monna Vanna, with a special cast.

—

Seven reels. This sure is some produc-
tion. Played it at fifty cents top. Three
days capacity business. If you can't buy
it, play percentage, but be sure to give
your patrons this one.—Joseph Wampo,
Colonial theatre, Dcpew, N. Y.—General
patronage.

If Winter Comes, with a special cast.—You'll never find a better picture than
this one, and if gone after will pack them
to the doors. The kind of production and
cast you have always hoped for. Get it.

— R. A. Landry, Strand theatre, Ogden-
burg, N. Y.

St. Elmo, with John Gilbert.—Six reels.

Owing to the tremendous sale of the
book, St. Elmo did wonderful business.

—

Joseph Wampo, Colonial theatre, Depew,
N'. Y.—General patronage.

The Man Who Won, with Dustin Far-
num.— First of new series with Dustin
and while his work is O. K. the picture
left the audience cold.—P. G. Estec, Fad
theatre. Brookings, S. D.—Neighborhood
patronage.

Boston Blackie, with William Russell.
—Received several diverse opinions on
this. Not much business. Russell has
no drawing power here. Personally I

think it a very ordinary picture.—C. H.
Moulton, Bijou theatre, Beach, N. D.

—

Small town patronage.

Soft Boiled, with Tom Mix.—Six reels.

I have seen all the so-called big produc-
tions to date, but nothing the equal of
Soft Boiled. Had to charge increased ad-
mission but not a person made a
"squawk."—Joseph Wampo, Colonial the-
atre, Depcw, N. Y.—General patronage.

Snowdrift, with Charles Jones.—Five
reels. Just a fair program picture. When
they take Jones out of Westerns his

fans are disappointed. If they continue
Jones in pictures like the last two I have
used he will soon lose his drawing
power, but why worry? Fox has raised
rental price for next series on Jones and
Mix that is prohibitive for small town
exhibitors. Am like one other exhibitor
writes, when my present contract is com-
pleted am through with Fox until he
comes to earth again. All other exhib-
itors should do the same.—A. A. Neese,
Beatrice theatre, Haw River, N. C.

—

Small town patronage.

The Eleventh Hour, with Charles
Jones.—Seven reels. The greatest box
office attraction I have had since I have
been in business. Boys, be sure and get
this, regardless of what you pay.

—

Joseph Wampo, Colonial theatre, Depew,
N. Y.—General patronage.

Boss of Camp Four, with Charles
Jones.— Five reels. Not up to the Jones
standard, and the box office told the

same merciless tale that it always tells

on weak pictures. Back to the chaps and
plains for Buck, and the exhibitor gets

the coin from the public.—Hugh G.
Martin, American theatre, Columbus, Ga.
—General patronage.

The Love Gambler, with John Gilbert.

—Five reels. This picture should give

good satisfaction anywhere.—Ray J.

Delap, Pastime theatre, Kansas, 111.

—

Small town patronage.

The Crusader, with William Russell.

—

Russell good in this one; scenic effects

splendid. Pleased all that saw it.

—

Meece & Hale. New Opera House, Dex-
ter, Kansas.—General patronage.

Pawn Ticket 210, with Shirley Mason.

(Theatre)

I (City) (State)
J

iiiHi»ii™>wmppro™
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"Herald Only" Club Album
A facc-to-face meeting place where the

shoulder-to-shoulder supporters of the box
office reports institution may perfect by

visualisation the pen friendships made
through "Herald" columns.

C. W. LANGACHER
Nezv Glarus Theatre, Nczv Glarus, Wis.

G. F. REDISKE
Star Theatre, Rycgatc. Mont.

EXHIBITORS HERALD is privileged
'

to devote this space to the further promo-
tion of that unrivalled spirit of exhibitor

cooperation that has made possible the de-

velopment of "Wliat the Picture Did For
Me" and "The Box Office Record."

I Mi
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THE CHEAT (Paramount) with Pola Negri.— I classify this

very high. Much greater picture than "Bella Donna." Great mis-

take for Paramount to release this after "Bella Donna." Should have
been her first American picture.

She shines forth in all her glory and ladies will rave about her

looks, acting and gowns. She really is a new Pola Negri and will, I

believe, become the greatest card on the screen, provided, of course,

Paramount continues to give her roles similar to the one in "The
Cheat."

Jack Holt well cast in this, as is also Charles de Roche. Patrons
cannot find any objection to moral of "The Cheat." However, it

treads on dangerous ground once or twice.—P. E. MORRIS, Regent
theatre, Cleveland, Miss.

STRANGERS OF THE NIGHT (Metro) a Fred Niblo produc-

tion.—Have seen but not played this one. A mighty fine picture and
teeming with action. Good for any day of the week.—H. S. ROB-
BINS, Robinhood theatre, Grand Haven, Mich.

TO THE LAST MAN (Paramount) a Zane Grey production.

—

Lois Wilson! She surely shines in this story. Not much interest for

me in it when she is not on screen. She plays her part to perfection

and she is delightful, fascinating, "easy on the eyes," lovable, a win-
ning personality. In other words, I am a Lois Wilson fan. Would
rather watch her than any other screen star.

The picture is a regulation Western, lots of fights, hard riding,

but distinctive in that the plot seems plausible as picture unfolds.

Richard Dix a revelation as Western character.

My people, who lean to Western and action pictures, will eat

this up.—P. E. MORRIS, Regent theatre, Cleveland, Miss.

RUGGLES OF RED GAP (Paramount) a James Cruze produc-
tion.—They want double for this over "To the Last Man." My opin-

ion is that the Zane Grey picture is the best and will please more
people.

"Ruggles" is a mighty fine picture in many respects, but I can't

see how they classify it with "The Cheat."

I saw this in a projection room and am unable to give patrons'

j
viewpoint, but I believe my people will not rave over it. Ernest

I Torrence and Edward Horton very good. However, I object to the
small opportunity given Lois Wilson, who is my special favorite. She

i is a wonderful girl, surely.—P. E. MORRIS, Regent theatre, Cleve-
land, Miss.
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—A good program picture.—C. F.
Krieghbaum. Paramount theatre, Ro-
chester, Ind.—General patronage.

The Custard Cup, with Mary Carr.

—

Six reels. Good picture. Splendid work
by star and support. Pleased kids and
grownups too.—T. A. Shea, New Pal-
ace theatre, McGehee, Ark.—Neighbor-
hood patronage.

Romance Land, with Tom Mix.—Five
reels. Very good. Have not used any
Mix pictures for some time, but it seemed
to draw a few extra ones in.—J. W. An-
dresen, Rialto theatre, Cozad, Nebr.
General patronage.

Romance Land, with Tom Mix.—Con-
sider this one of the good Tom Mix
Western pictures. Has lots of action,
some dandy riding, and Mix in a semi-
serious part that allows for lots of fun
which puts the picture over in good
style.—Ben. L. Morris, Temple theatre,
Bellaire, Ohio.—General patronage.

Love Bound, with Shirley Mason.

—

Five reels. Very nice little program pic-

ture that pleased as Mason usually does.
—T. A. Shea, New Palace theatre,

McGehee, Ark.—Neighborhood patron-
age.

In Arabia, with Tom Mix.—Five
reels. This is much different from any
you ever saw Mix play, but everyone will

enjoy it. Played to a good audience that
expressed nothing but favorable com-
ment.—Ray J. Delap, Pastime theatre,
Kansas, 111.—Small town patronage.

In Arabia, with Tom Mix.—Played this

one week later than The Pride of Palo-
mar, which had broken house record, and
did $10.00 more on this. Mix is my best
Saturday night drawing card. C. A.
Mendenhall, Star theatre, Oregon, 111.

—

Neighborhood patronage.

Just Tony, with Tom Mix—Six reels.

This feature satisfied our patrons 100
per cent. It was inded a very fine pro-
duction, featuring a very wonderful
horse.—Horn and Morgan, Star theatre,
Hay Springs, Nebr.—Small town patron-
age.

Just Tony, with Tom Mix.—Will do
the trick, as all Mix pictures will. Just
one remark of one patron and quite right.

"It did not appeal to me as it was too im-

possible."—J. Christensen, Star theatre,
Sandusky, Mich.—Small town patronage.

Iron to Gold, with Dustin Farnum.

—

Five reels. V ery good western. Enjoyed
by most of my patrons. Three reels had
bad ends.—J. J. Enloe, Y. M. C. A.,
Hitchins, Ky.—Small neighborhood pa-
tronage.

Silver Wings, with a special cast.

—

Very good story, but it is too long.

—

Ed. A. Keen, Oxford theatre, Oxford,
Ohio.—General patronage.
Honor First, with a special cast.—Just

a program and that's all. Bad print
mingles with misframes.—C. H. Simp-
son, Princess, Millcn, Ga.—General pa-
tronage.

Very Truly Yours, with Shirley Mason.
—Five reels. A dandy little picture.
Play it.—R. P. Davidson, Dreamland
theatre, Seneca, 111.—Small town patron-
age.

For Big Stakes, with Tom Mix.— Five
reels. Usual good Mix picture with
plenty of action and comedy. Drew big
business, as Mix always does, and sure
made a hit with our western fans.— Har-
ris & Lynch, Gem Theatre, Peoria, 111.

—

Neighborhood patronage.

For Big Stakes, with Tom Mix.—Five
reels. Good picture for Saturday night.
Lots of action and very good comedy.
Will please.—R. P. Davidson, Dream-
land theatre, Seneca, 111.—Small town
patronage.

Men of Zanzibar, with William Russell.
—Five reels. Above average program
picture for small town. Will please.

—

R. P. Davidson, Dreamland theatre, Sen-
eca. III.—Small town patronage.

Sky High, with Tom Mix.—Pleased
all. Beautiful scenery, interesting and
exciting. Mcece & Hale, New Opera
House, Dexter, Kansas.—General pa-
tronage.

West of Chicago, with Charles Jones.
—Five reels. Positively a humdinger, as
it fairly hums with action and it made the
box office hum with the good ol' jack.
You gotta hand it to Buck. He's still

there with the goods.—Harris & Lynch,
Gem theatre, Peoria, III.—Neighborhood
patronage.

Monte Cristo, with John Gilbert—Very
fine production, but too long.— Ed. A.
Keen, Oxford theatre, Oxford, Ohio.

—

General patronage.

Catch My Smoke, with Tom and Tony
Mix.—An extra good Mix western,
winding up in a thrilling train race with
Mix pulling some new railroad stunts.
Tom leads all other western stars by
several miles.—Harris & Lynch, Gem the-
atre, Peoria, 111.—Neighborhood patron-
age.

Goldwyn Cosmopolitan
Six Days, with a special cast.—Boys,

another big one. Be sure and book this

one.—Joe Wampo, Colonial theatre,

Depew, N. Y.—General patronage.

The Christian, with Richard Dix.—
Nine reels. A class B picture. This
furnishes excellent entertainment for
those who have read Hall Cain's story.
The title handicaps the picture's drawing
power in that it suggests that it is a re-

ligious picture to those not familiar with
the story. It is worth playing in any
house at regular prices. Entertainment
value 85 per cent. Box office value 70
per cent.—J. C. Jenkins, Auditorium
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theatre, Neligh, Nebraska.—General pat-

ronage.

Enemies of Women, with Lionel
Barrymore.—Seven reels. Greatest of

the big productions of the year.—Joseph
Wampo, Colonial theatre, Depew, N. Y.
—General patronage.

Gimme, with a special cast.—Six reels.

I bought this as a program picture and
took in over four times the amount I

paid for it.—Hobart Wickens, Dream-
land theatre, Kiowa, Kans.—General pat-

ronage.

Lost and Found, with a special cast.

—

Seven reels. Another of these real gems
of melodrama clothed in the garb of an
angel so to speak. Had the advertising
matter been in keeping with the spirit of

the picture, you could not have kept them
out of my place with a S. R. O. chain,

but the advertising matter looked as
though it was a cool drama of the South
Sea Islands produced for the purpose of
giving a company and a few stars a de-
lightful vacation. Business poor.—Hugh
G. Martin, American theatre, Columbus,
Ga.—General patronage.

Dangerous Curve Ahead, with a special

cast.—Pretty fair all round picture. Al-
though did not please all it gave satis-

faction.—L. R. Ledou, Larabee theatre,
Isabel, Kans.—Small town patronage.

Remembrance, with a special est.

—

Just a comedy feature with little enter-
tainment; that is all.—V. E. Sager,
Southern theatre, Akron, Ohio.—Gen-
eral patronage.

When Romance Rides, with Claire
Adams.—Six reels. Thanks to Goldwyn
for such a production. Pleased 100 per
cent better than most specials. Dog does
wonderful acting in this one. Every ex-
hibitor should show this feature, as it

will surely please. Film in good condi-
tion.—W. I. Pflaum, Doric theatre, Han-
nah, N. Dak.—General patronage.

Mad Love, with Pola Negri.—Six
reels. I was afraid to advertise this

much, so business was just fair. Acting
good but tragic, end ruined it for most
people.—Hobart Wickens, Dreamland
theatre, Kiowa, Kans.—General patron-
age.

Mad Love, with Pola Negri.—Poor pic-
ture. This is the first of this star's pic-
tures we have played in a long time and
we don't want another for a longer time.
This foreign stuff don't go with us.

Comments very unsatisfactory.—Geo. J.
Kress, Hudson theatre, Rochester, N. Y.
—Neighborhood patronage.

Mad Love, with Pola Negri.—Proved
to be a good drawing card here and be-
lieve the majority who came were well
pleased.—John M. Williams, Park the-
atre, Glen Rose, Tex.—Small town pat-
ronage.

Brothers Under the Skin, with a spe-
cial cast.—Six reels. Not a special, but
a dandy comedy feature. It will please
most of them.—J. W. Andresen, Rialto
theatre, Cozad, Nebr.—General patron-
age.

Hodkinson
Michael O'Halloran, with a special

cast.—Our patrons said on going out,
"That is a real picture," and it was. Had
more comments on this one picture than
any other we have shown. Seven reels
and holds interest to the last.—Mrs. J. W.
Moore, Lyric theatre, St. Charles, Mo.

—

General patronage.

The Man From Glengarry, with a spe-
cial cast.—A fairly good picture.—C. F.
Krieghbaum, Paramount theatre, Roches-
ter, Ind.—General patronage.

High Heels, with Irene Castle.—

A

very good seven-reel society-northwoods
play. Did not draw. Possibly Irene is

not naughty enough to suit the fans who
cry for the Murray-Prevost kind of danc-

plllllllWilllllllllllllllllilllllllllll^

1 Fish Story
Fishy, But
Check Okay |

I don't know when my sub- I

jj scription expires. It may have I

I expired long ago for all I

I know, since I have received no

g notice, but I do know that the

1 janitor needs money (the bal-

1 ance of the force can probably |
| live on their reputation) so am |
( enclosing my check for three |

1 bones, which is good at this 1
1 time but may not be in a week, I
K so you had better rush it §(

gj
through, and when it is paid j§

1 give me credit on your books W
1 for a year's subscription to a 1
| pretty fairly good paper.

1 Watermelon season is on
1 now, and these, with 64 big |

black bass I brought from 1
§ Lake Andees and have in cold §
I storage, ought to keep me in j
| good humor until the duck and j
1 chicken season opens. And |
| after that Rand, Sprague, |

Creal, Rea and the balance of §
1 the gang can kick about my H
§ hat all they durn please.

| I should worry. It's my hat. 1

J. C. JENKINS,
Auditorium theatre, 1

Neligh, Neb. |

ing and bare leg display.—Harris &
Lynch, Gem theatre, Peoria, Illinois.

—

Neighborhood patronage.

Other Women's Clothes, with Mabel
Ballin.—Six reels. A very classy and
up-to-date entertainer, with plenty of
high-brow stuff, just what any classy
audience enjoys.—M. J. Babin, Fairyland,
Whiste Castle, La.—General patronage.

No Trespassing, with Irene Castle.

—

This one drew extra good business, but
was a rather slow story for seven reels.

Pleased the women and those who had
read Lincoln's novel. Nice clean picture,

good for one day.—Harris & Lynch,
Gem theatre, Peoria, Illinois.—Neighbor-
hood patronage.

The Mysterious Rider, with a special
cast.—Good picture. I always book Hod-
kinson's Zane Grey's because they are
good and please and get the money in

every house I have used them.—E. K.
French, Opera House, Sandstone, Minn.
Neighborhood patronage.

The Man of the Forest, with Robert
McKim.—Six reels. Very, very good
Zane Grey story that drew splendid busi-

nes and pleased all around. Got this at

a price that made us a little money.

—

Harris & Lynch, Gem theatre, Peoria,
111.—Neighborhood patronage.

Metro
Success, with a special cast.—If you

can get them in, this one will please.

—

T. A. Shea, New Palace theatre, McGe-
hee, Ark.—Neighborhood patronage.

The Soul of the Beast, a Thomas H.

Ince production.—More kids turned out
for this picture than Buck Jones. By no
means a special, but a fine program pic-
ture which is a credit to any house.

—

Russell Armentrout, K. P. theatre, Pitts-
field, 111.—General patronage.

All the Brothers Were Valiant, with a
special cast.—Very good sea story with
great gobs of action and plenty of
thrills. Film O. K. and priced right.
Poor title, however, which causes it to
lack drawing power.—H. G. Selk, Selk
theatre, Scotia, Nebr.—Small town pa-
tronage.

Jazzmania, with Mae Murray.—Six
reels. Good action picture but not quite
up to Murray's other productions.—Lib-
erty theatre, Kalispcll, Mont.—General
patronage.

Youth to Youth, with Billie Dove.

—

Don't know whether this one is any
good or not. Film was so rotten, could
not keep it on the screen long enough
to find out what it was all about.—C. H.
Simpson, Princess theatre, Millen, Ga.

—

General patronage.

Life's Darn Funny, with Viola Dana.

—

Just fair. Her poorest play. It will just
get by. It's rather interesting but one
expects more laughs. A poor selection
for a dandy little star.—Philap Rand,
Rex theatre, Salmon, Idaho.—General
patronage.

The Man Who, with Bert Lytell.—
Six reels. A real good picture, pleasing
my regular patrons. It was sent with-
out charge to replace a bad one last
week.—J. J. Enloe, Y. M. C. A. theatre,
Hitchins, Ky.—Neighborhood patron-
age.

Trailing African Wild Animals, a
Martin Johnson production.—This is very
interesting, but you have to do a lot of
advertising to get them in. Last part of
picture only place where it was "staged"
at all.—Geo. C. Starkey, Opera House,
Montour Falls, N. Y.—General patron-
age.

Glass Houses, with Viola Dana.—Pic-
ture is not new, but say, it's a bird of a
comedy-drama. People raved over this
one and took special pains to tell me
about it. Every bit as good as Bachelor
Daddy for lots less money. Good story
too.—H. G. Selk, Selk theatre, Scotia,
Neb.—Small town patronage.

June Madness, with Viola Dana.—Good
program picture.—Geo. C. Starkey,
Opera House, Montour Falls, N. Y.

—

General patronage.

The Right That Failed, with Bert
Lytell.— I note that the reports on this
are as varied as a patchwork quilt. To
my mind it is a fine man's play showing
good boxing match, humorous incidents,
a clever story and good acting. Lytell is

good, Virginia Valli very pretty and Bull
Montana, though only on for a moment,
is immense. This drew the male popu-
lation, though the ladies remained at
home. Book it for middle of week or
Saturday.—Philip Rand, Rex theatre,
Salmon, Idaho.—General patronage.

Seeing's Believing, with Viola Dana.

—

Not so good. Give Viola a good story
and you can leave the rest to her. The
only redeeming feature about Seeing's
Believing is Viola Dana. Poor story for
kids. Bad enough for grown ups. No
comments.—H. G. Selk, Selk theatre,
Scotia. Nebr.—Small town patronage.

Trifling Women, a Rex Ingram pro-
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Lines From
Laureate to

Fitzmaurice
"TO HAVE AND TO HOLD"

"To Have and To Hold" is a won-
derful play,

It's made in a costly, spectacular
way;

The court scenes are gorgeous; the
costumes are lavish;

The jewels and gowns will aston-
ish and ravish;

And Kosloff's a wonder and Betty's

a dear

And Lytell soars skyward upon his

career.

With music played finely, the ten-

sion is great;

There's not a dull moment from
early to late.

There're mass scenes a plenty,

with what a fine cast!

It's a flawless production and long

may it last!

There're Indian raids in the dead
of the night;

Then pirates and sailors put on a
sea fight.

And intrigues at court; and a rol-

licking bout

Where Jamie, the King, is soon
counted out.

Some maids are sent over the deep
old Atlantic

To wed the rough planters who
really go frantic

At the sight of the fair sex; and
and fair Jocelyn Leight

To escape our Lord Carnal joins

the maids' company.
Arriving at Jamestown she is told

not to tarry

Unless she consents a planter to

marry.

In sheer desperation she weds
Captain Percy

Who acts like a hero and treats

her with mercy.

Lord Carnal, the villain, now
promptly sets sail;

Has Jocelyn captured; puts Percy
in jail.

But Percy breaks out; climbs the
vessel abaft

And a grand fight is on as they
escape on a raft.

They land on an island where sea-

H rovers brawl
And Percy in duel becomes chier
of all.

He blows up the Pirates; is res-
cued at last;

Is taken to England and jailed
again fast.

Lord Carnal leads Jocelyn to a
marriage of state

Then Percy appears (he's never too
late)

J And fights a great duel and lays
low the Lord

And claims the fair Jocelyn the |
lovely King's ward.

| "To Have and To Hold" is a won- |

derful play;
Fitzmaurice, we hail you, the man '

of the day!
PHILIP RAND. |Rex theatre, Salmon, Idaho. 1

BmmammmmmmmmmmmmmmmmmmiM

duction. — Big picture. Good for city
audience, but no good for small town.

—

Bert Silver, Silver Family theatre,
Greenville, Mich.—General patronage.

Trifling Women, a Rex Ingram pro-
duction.—Seven reels. A picture that is

big in every way. Big cast that performs
right up to expectations. Big story that
holds interest and perfect direction as to
production, and all details are attended
to 100 per cent. I am glad to have had
the opportunity to have shown this not-
able entertainment of the screen. Rex
Ingram is what I call an honest-to-good-
ness director.—W. H. Brenner, Cozy
theatre, Winchester, [nd.—General pat-
ronage.

Hearts Aflame, with a special cast.

—

Splendid. Buy it by all means.—Geo. C.
Starkey, Opera House, Montour Falls,

N. Y.—General patronage.

Hearts Aflame, with a special cast.

—

Hearts Aflame carries you through a
most interesting story with a swiftness
that is a surprise when you know that
it is a long feature length. Would say
it is a first-class offering and the forest
fire is the biggest thing that we have
ever had of this kind. Business average
two days.—W. H. Brenner, Cozy theatre,
Wnichester. Ind.—General patronage.

A Five Dollar Baby, with Viola Dana.
—Very clever little program picture
which will please.—Geo. C. Starkey.
Opera House, Montour Falls, N. Y.

—

General patronage.

The Fog, with a special cast.—Very
good picture.—Ed A. Keen, Oxford the-
atre, Oxford. Ohio.— General patronage.

Paramount
The Cheat, with I'ola Negri.—Eight

reels. The best picture the star ever
made. Price too high.—Ed. A. Keen.
Oxford theatre, Oxford, Ohio.—General
patronage.

Homeward Bound, with Thomas
Meighan.—Seven reels. Better than The
Ne'er-Do-Well. This picture will please
most of the Meighan fans. It seems to
me that the producers had better find a
different word than "special," as they
have handled it so carelessly during the
past few months that it has lost its mean-
ing. It doesn't mean any more than their

old saying, "It's a sure box office attrac-

tion."—Russell Armentrout. K. P. the-

atre, Pittsfield, 111.—General patronage.

Homeward Bound, with Thomas
Meighan.—Very good. Will draw.—Ed.
A. Keen. Oxford theatre, Oxford, Ohio.

—

General patronage.

The Heart Raider, with Agnes Ayrcs.
—Fine program picture.— Bert Silver,

Silver Family theatre, Greenville, Mich.

—

General patronage.

The Purple Highway, with Madge Ken-
nedy.—Seven reels. Very good picture.

Star at her best.—Ed. A. Keen, Oxford
theatre, Oxford, Ohio.—General patron-
age.

A Gentleman of Leisure, with Jack
Holt.—A good comedy-drama. Holt is

good, so is the entire cast, particularly
Sigrid Holmquist and Frank Nelson.

—

C. F. Krieghbaum, Paramount theatre,

Rochester, Ind.—General patronage.

A Gentleman of Leisure, with Jack
Holt.—Fair program picture.—Bert Sil-

ver, Silver Family theatre, Greenville,
Mich.—General patronage.

A Gentleman of Leisure, with Jack
Holt.—Pleased a good crowd on Sunday.
Best Holt yet.—Pace & Bouma, Rialto
theatre. Pocahontas, Iowa.—Neighbor-
hood patronage.

The Ne'er-Do-Well, with Thomas
Meighan.—A good picture, but in rough
stuff very tame beside the other picture
of same title.—Bert Silver, Silver Family

theatre, Greenville, Mich.—General pat-
ronage.

The Ne'er-Do-Well, with Thomas
Meighan.—Eight reels. Meighan lis a
good drawing card and plays his part
well, as does Lila Lee. Received a great
many favorable comments on this pic-
ture.—Leo M. Fay, Gem theatre, Socorro,
N. Mex.—General patronage.

Hollywood, a James Cruzc production.
—Consider this a high class box office

picture. One of the kind that gets them
talking. The big stars arc used in a
logical manner and work in as part of
the scenery and the story. Has lots of
humor and pleased big for three days.

—

Ben L. Morris, Temple theatre, Bellaire,

Ohio.—General patronage.

Hollywood, a James Cruzc production.
—Star value only. Nothing more than
program picture.—T. A. Shea, New Pal-
ace theatre, McGchee, Ark.—Neighbor-
hood patronage.

Hollywood, a James Cruze production.
— Eight reels. This is sure a lemon. The
public is tired of pictures of this kind.

—

Ed. A. Keen, Oxford theatre, Oxford,
Ohio.—General patronage.

The Rustle of Silk, with Betty Comp-
son.— Six reels. Very splendid picture

lor high-class audience. Well acted, well

clothed, well directed and scenically very
beautiful. Showing a picture like this in

a small town is like taking a ham sand-
wich to a banquet.— Clark & Edwards,
Palace theatre, Ashland, Ohio.—Neigh-
borhood patronage.

The Rustle of Silk, with Betty Comp-
son.—Another one of their specials that

is no good.— Ed. A. Keen, Oxford the-

atre, Oxford, Ohio.—General patronage.

The Woman With Four Faces, with
Betty Compson.—Six reels. A very good
crook picture. In fact, it is better than
the average. This will certainly hold the

interest. Richard Dix is fast becoming
one of the best stars on the screen. It

will not be long before he will lead the

list for Paramount.— Russell Armentrout.
K. P. theatre, Pittsfield, 111.—General pat-

ronage.

The Woman With Four Faces, with
Betty Compson.—Fine program picture.

— Bert Silver, Silver Family theatre.

Greenville, Mich.—General patronage.

The Woman With Four Faces, with
Betty Compson.—Very good program
offering. Better than many so-called

specials.—T. A. Shea, New Palace the-

atre, McGehee, Ark.—Neighborhood pat-

ronage.

You Can't Fool Your Wife with a spe-

cial cast.—You can't fool the public,

either.—Ed. A. Keen, Oxford theatre,

Oxford, Ohio.—General patronage.

The Law of the Lawless, with Dorothy
Dalton.—One of the best program pic-

tures I ever played. Star great.—Bert
Silver, Silver Family theatre, Greenville,
Mich.—General patronage.

Java Head, with Leatrice Joy.— Poor.

—

Ed. A. Keen, Oxford theatre, Oxford,
Ohio.—College town patronage.

The World's Applause, with Bebe
Daniels.—Very good picture. No draw-
ing power for me. Best for the highbrow
class. Six reels.—E. J. Reynolds, Liberty
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theatre, Pasco, Wash.—General patron-

age.

The Law of the Lawless, with Dorothy
Dalton.—Good program picture. Dalton
always pleasing.—T. A. Shea. Xew Pal-

ace theatre. McGehee. Ark.—Neighbor-
hood patronage.

The Trail of the Lonesome Pine, with
Mary Miles Minter.—Good picture of its

kind. Good business two days. Many
here read the book and came to see the

picture. Seemed to please.—Pace &
Bouma. Rialto theatre, Pocahontas. Iowa.
—Neighborhood patronage.

The Glimpses of the Moon, with Bebe
Daniels.—Can't see much of an excuse
for this. Lots of money must have been
spent, but it's not worth* it.—C. F. Kriegh-
baum. Paramount theatre. Rochester.

Ind.—General patronage.

The Glimpses of the Moon, with Bebe
Daniels.—Very pretty picture.—Bert Sil-

ver. Silver Family theatre, Greenville,

Mich.—General patronage.

The Glimpses of the Moon, with Bebe
Daniels.—Very good. You can make no
mistake on this one.—Ed. A. Keen. Ox-
ford theatre. Oxford. Ohio.—College-

town patronage.

The Glimpses of the Moon, with Bebe
Daniels.—Program picture sold as a spe-

cial.—T. A. Shea. Xew Palace theatre.

McGehee, Ark.—Neighborhood patron-

age.

Adam and Eva, with Marion Davies.

—

Splendid production, fine photography,
and some wonderful settings. Pleased
100 per cent.—Pace & Bouma. Rialto

I
Hickman s

Muse Ired

By Prices |
I For some time I have been
I watching the columns of the U
B Herald for a poem from some |
B exhibitor in Southern Illinois. Up
B to the present time there seems to H
j§ be none who could find the nerve

to compete with Mr. Philip Rand %
B of Salmon, Idaho, or Mr. J. C. H

Jenkins of Xeligh, Xeb. We must j
B all admit that these two gentle- B
B men are in a class by themselves ; B
B especially are we convinced of this

I fact after reading Mr. Rand's "'Toll B
of the Sea." However, I am going H

g to offer this one

:

jj Lives of producers oft remind us,

M Exhibitors haven't a chance.
I The longer we work there grows 1

behind us
§ Bigger patches on our pants. jj

jj On our pants, once new and glossy, 1
H Now are stripes of different hue,
g All because producers rob us
: And won't give us what is due.

Come ! Let's all be up and fighting.

J For lower rentals in the Fall;

I Or, when the wind of Winter
strikes us,

B We'll have no pants a-tall.

B _
There's more truth than poetry (

I in the above lines. Trv to buv B
f some of the 1923-24 "big ones" and
1 you will be convinced. I

R. W. HICKMAN, §
Lyric theatre, Greenville, 111. B

theatre, Pocahontas. Iowa.—Xeighbor-
hood patronage.

The Go-Getter, with T. Roy Barnes.—A comedy-drama, light and fluffy, but
pretty good.—C. F. Krieghbaum. Para-
mount theatre. Rochester, Ind.—General
patronage.

The Go-Getter, with T. Roy Barnes.—Very good picture. They all liked it.—Ed. A. Keen. Oxford theatre. Oxford,
Ohio.—College town patronage.

The Go-Getter, with T. Roy Barnes.—This was used on a Sunday and. while
entertaining from every angle, I made a
mistake using an eight reel on Sunday
while I had a two-reel comedy on, too.
Show too long for a Sunday run. How-
ever. I gave them their money's worth.

—

M. J. Babin. Fairyland theatre. White
Castle. La.—General patronage.

Fog Bound, with Dorothy Dalton.—Six
reels. Ran this on a Saturday night and
was pleasing to the entire audience. Lots
of action, good acting and not draggy.

—

M. J. Babin. Fairyland theatre. White
Castle, La.—General patronage.

Fog Bound, with Dorothy Dalton.

—

Good program picture and held up to last.

Best picture star has been in for some
time. Film good.—M. H. McDonnell.
Badger Opera House. Merrill, Wis.

—

Xeighborhood patronage.

Racing Hearts, with Agnes Ayres.

—

Played this with Buster Keaton in The
Electric House and had one of the best
all-around programs of the month. This
is the kind of feature that pleases and
entertains the greater percentage of my
patrons. Dix was fine, but it sure would
have been a knockout with Wallace Reid.
—W. J. Powell, Lonet theatre, Welling-
ton. O.

Racing Hearts, with Agnes Ayres.—

A

wonderful Paramount picture. In fact,

biggest hit of the season. Sufficient ac-
tion and thrills to make it snappy. You'll
enjoy it every minute. 100 per cent bet-
ter than expected. Such a large holdout,
had to stop selling tickets. Book this

picture for a real clean up. You can bank
on my word, it's a real gold mine.—G.
Dodge. Bishop theatre, Chicago, 111.

—

General patronage.

Racing Hearts, with Agnes Ayres.

—

Very good program picture. Our patrons
all enjoyed this one as it had some action.

Roberts very" good in it. Film in bad
condition.—M. H. McDonnell. Badger
Opera House. Merrill, Wis.—Xeighbor-
hood patronage.

My American Wife, with Gloria Swan-
son.—Gloria Swanson very good in this

one. Pleased about 90 per cent. Drew
good crowd on Sunday.—Pace & Bouma,
Rialto theatre. Pocahontas. Iowa.—Xeigh-
borhood patronage.

My American Wife, with Gloria Swan-
son.—Fair. Well taken. Fine scenes,

but story not so strong. Star good in

this one.—M. H. McDonnell. Badger
Opera House, Merrill, Wis.—Xeighbor-
hood patronage.

Dark Secrets, with Dorothy Dalton.

—

Very weak program. Star not popular
and story was not interesting. Film in

good shape.—M. H. McDonnell. Badger
Opera House. Merrill. Wis.—Xeighbor-
hood patronage.

Prodigal Daughters, with Gloria Swan-
son.—Six reels. Best Swanson has done
to date. Owing to opposition, we failed

to make film rental.—T. A. Shea. Xew
Palace theatre. McGehee. Ark.—Xeigh-
borhood patronage.

Prodigal Daughters, with Gloria Swan-
son.—The best Gloria Swanson has made
to date.—Ed. A. Keen, Oxford theatre,

Oxford. Ohio.—College town patronage.

Anna Ascends, with Alice Brady.—Six

reels. A pleasing little program if they

like Brady.—E. T. Reynolds. Liberty
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Stop Over
In Chicago

I
And Visit

Mr. E. L. Presley will suc-

ceed me as owner and man-
ager of the Grand theatre here
October 1st. Until further no-
tice, please continue to send
the "Herald" to the Grand.

However, I will probably re-

enter the business somewhere
after a couple of months' rest

and travel by auto.

Will try to beg, borrow, buy
or steal a copy of the "Her-
ald" along our route until we I

get located.

A. L. MIDDLETON,
Grand theatre, 1
De Queen, Ark.

theatre. Pasco, Wash.—General patron-
age.

The Pride of Palomar, with a special
cast.—A fine picture and broke all Satur-
day records with this, also with opposi-
tion. I See report on In Arabia, Fox
picture.)—C. A. Mendenhall, Star theatre.
Oregon. 111.—Xeighborhood patronage.

The Pride of Palomar, with a special
cast.—Good picture. Many favorable
comments. Played to good Saturday's
business. Second run.—Ralph Benedict.
Varsity theatre. Champaign, 111.—Xeigh-
borhood patronage.

The Pride of Palomar, with a special
cast.—Very good picture.—V. E. Sager.
Southern theatre. Akron, Ohio.—General
patronage.

The Face in the Fog, with Lionel
Barrymore.—Something different. A very
good mystery story. Xo pull, but seemed
to please.—E. J. Reynolds. Liberty the-
atre. Pasco. Wash.—General patronage.

The Young Diana, with Marion Davies.
—A costume fairy tale taken from a
dream. Xot liked here, although very
well done if they like that kind.—E. J.

Renyolds. Liberty theatre, Pasco. Wash.
—General patronage.

The Charm School, with Wallace Reid.
—Five reels. Here's a dandy light

comedy that will please.—R. P. Davidson
Dreamland theatre, Seneca. IIL—Small
town patronage.

The Hell Diggers, with Wallace Reid.
—Very good picture, "Hell diggers"
meaning large steam shovels.—Geo. C.
Starkev. Opera House, Montour Falls.

X. Y.

'

The Hell Diggers, with Wallace Reid.
—Five reels. Fair program picture. It is

old. but will pass for program if it has
not been shown before.—R. X. Founds.
Scenic theatre. Kadoka, S. D.—General
patronage.

The Man Who Saw Tomorrow, with
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Thomas Meighan.—Seven reels. Great.

Won't go wrong on this. Has a wonder-
ful cast.—R. P. Davidson, Dreamland
theatre, Seneca, 111.—Small town patron-
age.

The Valley of Silent Men, with Alma
Rubens.—A very good Curwood. Seemed
to please.— E. J. Reynolds, Liberty the-

atre, Pasco, Wash.—General patronage.

The Valley of Silent Men, with Alma
Rubens.—Seven reels. True to the re-

ports on it, it is another Curwood winner.
Photography is good and wonderful snow
scenes. Pleased all who saw it. Attend-
ance should have been better on this

than it was.—C. L. Brown, Paramount
theatre, Elizabeth, La.—Small town pat-

ronage.

Kick In, with Bert Lytell.—Seven reels,

good condition. Here is about as keen a
picture as has been released for some
time on the "crook" plot. Besides having
two popular stars, it has a wonderful plot.

It pleased immensely here.—C. W. Long-
acher, New Glarus theatre, New Glarus,
Wis.—General patronage.

Kick In, with Bert Lytell.—While
Kick In is a fine crook picture and my
audience liked it, I did not care for it.

The morals weren't up to a very high
standard.—V. E. Sager, Southern theatre,

Akron, Ohio.—General patronage.

Back Home and Broke, with Thomas
Meighan.—Seven reels. Fine in every
way. Story great. Tommy greater. In

all, it is the greatest of Meighan's so far.

All our fans love Tommy, old and young.
—V. E. Sager, Southern theatre, Akron,
Ohio.—General patronage.

The Impossible Mrs. Bellew, with
Gloria Swanson.—One of this star's best.

—C. A. Mandenhall, Star theatre, Oregon,
111.—Neighborhood patronage.

The Impossible Mrs. Bellew, with
Gloria Swanson.—Very good picture.

Gloria sure was sweet in this picture.

We had a good house and all said they
liked it.—V. E. bager, Southern theatre,

Akron, Ohio.—General patronage.

Adam's Rib, a Cecil B. DeMille pro-
duction.—Too slow. Keep away from
Paramount pictures. They sell them as
super specials and nothing to them.—S.

H. Elias, Palm theatre, Mound City, 111.

—Neighborhood patronage.

Adam's Rib, a Cecil B. DeMille pro-
rutcoin.—Ten reels. Good picture.

Played two days; better the second day.
Some beautiful scenes and a very inter-

esting story. Milton Sills does some
real work in this feature. Would advise
exhibitors to buy this, but be careful and
don't give all your receipts for it.—Geo.

J. Kress, Hudson theatre, Rochester,
N. Y.—Neighborhaad patronage.

A Bachelor Daddy, with Thomas
Meighan.—A sure enough picture. Pleased
greatly.—M. D. Foster, Gem theatre,
Williamsburg, Kan.—General patronage.

The Woman Gcd Changed, with Seena
Owen.—Seven reels. A first-class pic-

ture. Different from most of them, and
one that pleased most all. Price was
right.—R. Ross Riley, Wigwam theatre,
Oberlin, Kan.—General patronage.

Her Gilded Cage, with Gloria Swanson.
—Six reels. Good picture. Pleased the
grown ups, but the kids did not like it.

Don't be afraid to boost it. Your patrons

Riley Sees 1

Progress in

New Blanks
The Secret of the Pueblo

(Steiner) with Neal Hart.

—

O. K.. Western. Hart well liked

here.

Say, how do you fellows like

the new style report blanks the
"Herald" is putting out? Suits

us O. K. Gives more room to

say it than the others did.

R. ROSS RILEY,
Wigwam theatre,

Oberlin, Kans.

will be pleased with it.—Geo. J. Kress,
Hudson theatre, Rochester, N. Y.

—

Neighborhood patronage.

If You Believe It, It's So, with Thomas
Meighan.—Seven reels, good condition.
A good program picture that will espe-
cially please the Meighan followers.—C.

W. Longacher, New Glarus theatre, New
Glarus, Wis.—General patronage.

If You Believe It, It's So, with Thomas
Meighan.—Seven reels. Good picture.

Star well liked here, especially by the

young people. Personally I think this

star's pictures are great, and while we
usually do very good business, I wonder
why we don't do more, as he is a wonder-
ful actor.—Geo. J. Kress, Hudson theatre,

Rochester, N. Y.—Neighborhood patron-

age.

Beauty's Worth, with Marion Davies.
—A splendid program in every respect.

—

Bert Silver, Silver Family theatre, Green-
ville, Mich.—General patronage.

The Law and the Woman, with Betty
Compson.—Seven reels. Disappointed in

this one. Betty not up to her standard.

Pleased about 25 per cent.—R. E. Irwin,

Bijou theatre, Keswick, Iowa.—General
patronage.

The Law and the Woman, with Betty
Compson.—Very good picture in seven
reels. Pleased.—M. D. Foster, Gem the-
atre, Williamsburg, Kan.—General pat-
ronage.

At the End of the World, with Betty
Compson.—Just fair. Too dark. Pro-
gram picture.—Geo. C. Starkey, Montour
Falls, New York.—General patronage.

Forever, with Wallace Reid.—No good.
Too deep. Wonderful film. Cleveland
critic says best picture made in 1922.

—

R. C. Stueve, Orpheum theatre, Canton,
Ohio.—General patronage.

The Great Impersonation, with James
Kirkwood. Seven reels. It was a fine

show. I played it on Tuesday night, one
of my dull nights. I had a nice crowd
and compliments in proportion. I paid
$10.00, but made good on it.—G. L.
Blasingame, Halls theatre, Halls, Tenn.
—General patronage.

The Crimson Challenge, with Dorothy
Dalton.—This is a very good Western
picture that gave satisfaction.—Otis La-
mon, Auditorium theatre, Elmwood, Wis.
—S nail town patronage.

To Have and to Hold, with Bert Lytell.

—A fine picture. A little too long, but
drew well and pleased.—C. A. Menden-
hall. Star theatre. Oregon, 111.—Neigh-
borhood patronage.

Manslaughter, a Cecil B. DeMille pro-

duction.—One of the best. Business
above normal.— E. J. Reynolds, Liberty
theatre, Pasco, Wash.—General patron-
age.

Manslaughter, a Cecil B. DeMille pro-
duction.

—
'1 hird run. Previous showing

helped. Everybody boosted it. Mouth
to mouth talk helped me.—R. C. Stueve,
Orpheum theatre, Canton, Ohio.—Gen-
eral patronage.

The Old Homestead, with Theodore
Roberts.— Eight reels. Here is where I

fall in line with all of the booster re-
ports. It is one of the best. Bring in
the timpany drums and thunder sheets
atid put the last reel over. There is your
chance to finish a real show and send
them home talking.—E. J. Reynolds,
Liberty theatre, Pasco, Wash.—General
patronage.

The Cowboy and the Lady, with Tom
Moore.—Five reels. Just a pleasing lit-

tle picture. Nothing to it. No business.—E. J. Reynolds, Liberty theatre, Pasco,
Wash.—General patronage.

Footlights, with Elsie Ferguson.

—

Seven reels. It's a good picture. Cost
$7.50. Film in fine shape. You will like

it. It teaches perseverance.—G. L. Blas-
ingame, Halls theatre, Halls, Tenn—Gen-
eral patronage.

Saturday Night, a Cecil B. DeMille pro-
duction.—This about three or four reels
too long. If it was cut down it would
make an average picture. Print in poor
condition.—Otis Lamon, Auditorium the-
atre, Elmwood, Wis.—Small town patron-
age.

Saturday Night, a Cecil B. DeMille pro-
duction.—A good one that failed to draw.
Bought it for two nights and only used
it one, so just about made expenses. Film
in good shape.— Mrs. T. R. Jessee, Idle
Hour theatre, Humphreys, Mo.—Small
town patronage.

Her Husband's Trademark, with Gloria
Swanson.—An extra good picture.—Bert
Silver, Silver Family theatre, Greenville,
Mich.—General patronage.

North of the Rio Grande, with Jack
Holt.—Five reels. A very good picture.

Seemed to please very well. Film in

good shape. I had a good crowd. This
picture, like all others, prove that it's

always better to do right. Try it.—G. L.
Blasingame, Halls theatre, Halls, Tenn.

—

General patronage.

Thirty Days, with Wallace Reid.—Five
reels. The last of Reid's and am sorry
I have no more to play. Thirty Days is

a good farce-comedy, although Reid
shows up bad in appearance. Even in his

declining days he remained the master of
his own peculiar style of comedy.—J. H.
Talbert, Legion theatre, Norwich, Kan.

—

Small town patronage.

Fool's Paradise, a Cecil B. DeMille pro-

duction.—An excellent picture, but has
a very poor title, which made the attend-
ance rather small.—Otis Lamon, Audi-
torium theatre, Elmwood, Wis.—Small
town patronage.

The Siren Call, with Dorothy Dalton.
—One of the best Northern pictures we
have ever run, with everything we would
expect in an Alaska play. Notice quite a

few knocks on this in the B. O. R. I

don't see why exhibitors purchase a dance
hall old-time-drinking-gun-play drama,
then complain because it was true to the

type. Everybody knows exactly what to

expect of a typical Alaska drama and
knows before one orders it up whether
Dalton pleases or not. so why run it at all

if you know you are not going to like it?

It went over fine here on a Saturday
night.—Philip Rand, Rex theatre, Salmon,
Idaho.—General patronage.

Burning Sands, with Milton Sills.—

Seven reels, good condition. Only a fair
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program offering on the order of The
Sheik, but did not go over as well be-

cause of the stars.—C. W. Longacher,
New Glarus theatre, New Glarus, Wis.

—

General patronage.

The Dictator, with Wallace Reid.—Six
reels, good condition. Fine program pic-

ture. That's all.—C. W. Longacher, New
Glarus theatre, New Glarus, Wis.—Gen-
eral patronage.

On the High Seas, with Dorothy Dal-
ton.—A very good sea picture that drew
good and pleased.—C. A. Mendenhall,
Star theatre, Oregon, 111.—Neighborhood
patronage.

Clarence, with Wallace Reid.—Picture
pleased and Wally sure draws the busi-

ness.—C. A. Mendenhall, Star theatre,

Oregon, 111.—Neighborhood patronage.

Is Matrimoney a Failure? with a spe-
cial cast.—A dandy comedy-drama.
Pleased them all. Give us more of this

kind.—R. E. Irwin, Bijou theatre, Kes-
wick, Iowa.—General patronage.

Borderland, with a special cast.—Big
picture. Impossibe story. Just picture.

Star great.—Bert Silver, Silver Family
theatre, Greenville, Mich.—General pat-

ronage.

Miss Lulu Bert, with Lois Wilson.

—

Seven reels. This picture had a good
draw. Plenty of action. Print in good
shape. Not much business on account
of other entertainments, but no fault of

picture.-—B. E. Clements, Strand theatre,

Eaton, Ind.—General patronage.

Beyond the Rocks, with Gloria Swan-
son.—A very good one and drew well.

It is not draggy and pleases. Seven
reels.—M. D. Foster, Gem theatre, Wil-
liamsburg, Kan.—Neighborhood patron-
age.

Find the Woman, with a special cast.

—

Fair mystery story of a murder com-
mitted. Not so good for small towns, is

our verdict. Six reels.—M. D. Foster,

Gem theatre, Williamsburg, Kan.—Neigh-
borhood patronage.

Hawthorne of the U. S. A., with Wal-
lace Reid.—Five reels. Just a fair Reid
picture. Pleased about 80 per cent of

our patrons.—William & McCandless,
Peerless theatre, Lebo, Kan.—General
patronage.

Conrad in Quest of His Youth, with
Thomas Meighan.—Six reels. Some more
of Paramount's society dope that don't

go in small towns. People didn't like it

| Welcome to

The Circle

Of Success
§ This is my first contribution.

§ I take a great deal of interest

1 in "What the Picture Did For

| Me."

I It's great.

( Every exhibitor should read

I these, as well as the many
1 other useful suggestions of-

| fered by the "Herald."

j§ I feel lost when I haven't my
copy every week.

L. M. FAY,
§ Gem theatre, Socorro, N. M.

and .they told us so. If you haven't
bought it, don't buy it, and if you have
bought it, pay for and let it go for your
patrons' sakes.—Williams & McCandless,
Peerless theatre, Lebo, Kan.—General
patronage.

Below the Surface, with Hobart Bos-
worth.—Rattling good seven-reel sea-div-
ing story that brought us good business
for two nights and sent 'em out pleased.
So many submarine accidents happen
nowadays that this picture should always
be timely.—Harris & Lynch, Gem the-
atre, Peoria, 111.—Neighborhod patron-
age.

The Miracle Man, with special cast.

—

Seven reels. Mighty good crowds. Two
nights with this remarkable picture. Got
a new print at low price and cleaned up.
Should go good anywhere on repeat run.
Boost it hard and it will bring 'em in

again.—Harris & Lynch, Gem theatre,
Peoria, 111.—Neighborhood patronage.

Male and Female, a Cecil B. DeMille
production.—Nine reels. Capacity busi-
ness two nights with this fine big picture.
Nice new print at low price. Makes us
tired to see some exhibs apologize for
running old films. Why run 'em if

ashamed of the age of 'em. Good ones
never get too old to run.—Harris &
Lynch, Gem theatre, Peoria, 111.—Neigh-
borhood patronage.

One Glorious Day, with Will Rogers.
—People divided on this one. Some
walked out and some bragged on it.

Wonderful photography but hard to fol-

low. Some comedy in it.—M. D. Foster,
Gem theatre, Williamsburg, Kan.

—

Neighborhood patronage.

Blood and Sand, with Rodolph Valen-
tino.—Business above normal. Seemed
to please generally, but quite a lot of un-
favorable reports. Personally I did not
care for it. Still it is a good picture.

—

E. J. Reynolds, Liberty theatre, Pasco,
Wash.—General patronage.

Blood and Sand, with Rodolph Valen-
tino.—Eight reels. From a box office

standpoint, this proved to be very satis-

factory. Heard very little criticism and
several very favorable comments. Hardly
believe that Valentino could hold up his

popularity in this town with this class of

picture.—Horn and Morgan, Star theatre,

Hay Springs, Neb.—Small town patron-
age.

Under the Lash, with Gloria Swanson.
—Six reels. This is a good picture.

Played to a full house, but print is in

bad shape. My audience was well

pleased.—B. E. Clements, Strand theatre,

Eaton, Ind.—General patronage.

Civilian Clothes, with Thomas Meighan.
—A dandy picture which seemed to

please all. However, film was in fair

shape only. Several times the reading
was so dark you could not read it, so you
know the effect of this. Also last reel

was only ]4 full, so am sure some scenes
had been cut out. 5% reels.—A. A. Neese,
Beatrice theatre, New River, N. C.

—

Small town patronage.

Half an Hour, with Dorothy Dalton.—
Very weak program. Star had no chance.
—-Bert Silver, Silver Family theatre,

Greenville, Mich.—General patronage.

Experience, with Richard Barthelmess.
—Seven reels. Pleased the audience, so
guess it is a good one. Got a bad print.

All Paramount pictures are too long and
many are slow. I say make them shorter

and livelier.—Mrs. T. R. Jessee. Idle

Hour theatre. Humphreys, Mo.—Small
town patronage.

Back Pay, with Seena Owen.—Seven
reels. This one pleased a good crowd,
which surprised us very much, as it had
many bad reports against it. Good film.

—Mrs. T. R. Jessee, Idle Hour theatre,

Humphreys, Mo.—Small town patronage.

Ladies Must Live, with Betty Comp-

Tunes His
Lute ; Sings
Of "Hoot

A LONE HAND (Univer-
sal) with Hoot Gibson. — A
good picture at program price.

Our old friend Hoot,

He sure can shoot.

And ride 'em wild as Hades.

It's sure a cinch

That in a pinch

He's handy with the ladies.

A. N. MILES,
Eminence theatre,

Eminence, Ky.

mn

son.—Eight reels. Did not please the
audience and they said so. Used it Para-
mount Week and made about half of ex-
penses. Never again.—Mrs. T. R. Jessee,
Idle Hour theatre, Humphreys, Mo.

—

Small town patronage.

The Sheik, with Rodolph Valentino.

—

Bad weather kept people away. Has been
a good picture but film was in bad shape
and too much of it gone.—G. E. Wendel,
Opera House, Smithland, Iowa.—Neigh-
borhood patronage.

The Sheik, with Rodolph Valentino.

—

Eight reels. Very good production.
Pleased the majority.—R. E. Irwin. Bijou
theatre, Keswick, Iowa.—General patron-
age.

The Lane That Had No Turning, with
Agnes Ayres.—Five reels. Just fair pic-

ture. Not up to Paramount standard.

—

R. E. Irwin, Bijou theatre, Keswick,
Iowa.—General patronage.

Our Leading Citizen, with Thomas
Meighan.—Seven reels. Good picture.

Meighan well liked here.—R. E. Irwin,
Bijou theatre, Keswick, Iowa.—General
patronage.

Too Much Speed, with Wallace Reid.
—Pleased two fair-sized audiences. Also
ran a reissue Mack Sennett comedy from
the same exchange, which was extra
good.—Wm. Winterbottom, Electric the-

atre, Brady, Neb.—Small town patronage.

Deception, with a special cast.—Para-
mount failed to put a good star in this

one. The price was too high.—Hunter
Causey. Pastime theatre. Gloster, Miss.

—

General patronage.

Across the Continent, with Wallace
Reid.—Six reels. This is a dandy. The
auto race was great. Best Reid I have
had.—J. W. Andresen, Rialto theatre,

Cozad, Neb.—General patronage.

Path(

Safety Last, with Harold Lloyd.

—

Enough said.—Ed. A. Keen, Oxford the-

atre, Oxford, Ohio.—College town pa-
tronage.

Safety Last, with Harold Lloyd.—Har-
old Lloyd's personalis is what makes the
picture. Laughs not uproarious until
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It s Never
Too Late to

Join Circle
Please find enclosed check

for the "Herald." Have you
any "Box Office Records" left?

If so, send me one.

I am sending in my first re-

port on "What the Picture Did
For Me," although I have been

j in the game twelve years. I

find these reports of great help
in selecting pictures.

Hurrah! For "Exhibitors
Herald." Let them keep up
the good work and all of us
exhibitors will get up a peti-

tion and everyone sign to have
the admission tax removed.
Also the special theatre tax.

R. R. NASH,
Nash's theatre,

Palmyra, Neb.

.dMHMliiiniiLJJ.i iJiSAii :;•,;,!.""'.;. : i. ' & . rr^smieM

stunts on building in last part of picture.

Lloyd's personality goes a long way to
help the picture over. It will stand slight

advance in admission if Lloyd is well
established in your town, and you may
make a little money, provided you do not
give all to the exchange.—J. Christensen.
Star theatre, Sandusky. Mich.—Small
town patronage.

Dr. Jack, with Harold Lloyd.—A good
picture, but did not draw or please near
as well as Grandma's Boy.—Pace &
Houma, Rialto Theatre, Pocahontas, Iowa.
—Neighborhood patronage.

That Girl Montana, with Blanche Sweet.
Old play, but a good one from story of
Marah Ella Ryan and known to a multi-
tude. Not a whirlwind drama at all but
quite satisfactory.— Philip Rand. Rex The-
atre, Salmon, Idaho.—General patronage.

Preferred

The Hero, with Gaston Glass.—Seven
reels. Good. Acting very fine.—E. A.
Armistead, Lyric Theatre, Easley, S. C.

—

General patronage.

Shadows, with Lon Chaney. — Seven
reels. If Lon Chaney is as popular as
Tom Mix or Valentino in your town you
can get away with this picture. Other-
wise I would say lay off, as it will fail

to please. This picture is like Goldwyn's
Blind Bargain. It leaves a bad taste
after the show is over. Chaney does too
much posing before the camera. Takes
half of the last reel to untie a rope.

—

Russell Armcntrout, K. P. Theatre, Pitts-
field, 111.—General patronage.

Shadows, with Lon Chaney.— Very
good drama. Chaney as the Chinaman

absolutely has the audience with him all

the time. Fine Sunday picture.—J. Chris-
tensen, Star Theatre, Sandusky, Mich.

—

Small town patronage.

Selznick
Rupert of Hentzau, with a special cast.

— Nine reels. A very interesting subject,
but a little too long for such a story; this

was the opinion of many of my patrons.
Too many cooks spoil the broth and too
many stars do the same to a picture. Had
a fairly good week only. Question: If

ten stars in one picture do "5 per cent at

your normal business what would just
one of the same stars have done alone?
Or, who's fault, the play or players?

—

Frank L. Browne, Liberty Theatre, Long
Beach, Cal.—General patronage.

Pawned, with a special cast.—Action.
No story, and one of those you consider a
date wasted.— E. K. French, Opera House,
Sandstone, Minn.—Neighborhood patron-
age.

Pawned, with Owen Moore. Very good.
Seemed to please them all.—C. H. Simp-
son. Princess Theatre, Millcn, Ga.—Gen-
eral patronage.

One Week cf Love, with Elaine llam-
mertsein.—Six reels. Fine action picture.

Hook it and boost it. You can't go wrong
on k as it can be bought right and has
100 per cent entertainment value. Patrons
well pleased. — Miller Stanton, Picture-
land Theatre, Cohocton, N. Y.— Small
town patronage.

The Forbidden Lover, with a special

cast.—This is supposed to have happened
in the early days of California and is a
fair program offering.—L. E. Joppa,
Opera Hall Theatre, Deerficld, Wis.

—

United Artists

The Ruling Passion, with George
Arliss. — Splendid picture. Name how-
ever, means nothing, and have been try-

ing ever since I saw the picture to figure

out where they found that name.— Geo. C.
Starkey. Opera House. Montour Falls,

X. Y.—General patronage.

Orphans of the Storm, a D. W. Griffith
production.—Third time to standing room
only.—R. C. Stueve, Orphcum Theatre,
Canton, Ohio.—General patronage.

The Man Who Played God, with
George Arliss.—Six reels. A lot of good
stars in support of a very good star.

Good title, good print, and the story is

good enough to see twice. You can't ask
much more of a picture. Played it three
days, second run, and the third day was
the best.— R. Farnsworth. Princess Thea-
tre, Waterbury, Conn.—General patron-
age.

Salome, with N'azimova.—This is awful.
Do not take it unless you have to, as they
should give it free, and then you are
stuck with a bad one. Audience shouts
bloody murder for having to sit through
to see a vaudeville show. Nazimova isn't

there any more for some reason or other.
—Ben L. Morris. Elk Grand Theatre,
Bellaire, Ohio.—General patronage.

Down on the Farm, a Mack Sennctt
production.-—This is in five reels and is

very good. The dog is great. A Mack
Sennett comedy.—Geo. C. Starkey. Opera
House. Montour Falls, N. Y.—General
patronage.

Universal

The Six Fifty, with a special cast.

—

Pretty fair picture built on old theme,
but redeemed by good work and direc-

tion. Dissatisfied wife and happy return
when disillusioned as to society.—P. G.
Estee. Fad Theatre, Brookings, S. D.—
Neighborhood patronage.

Blinky, with Hoot Gibson. — This
week's Herald carried an adverse report

on this production. The picture in my
town proved to be one of the most satis-
factory program features ever shown. It

drew well and seemed to give excellent
satisfaction.—W. J. Powell, Lonet Thea-
tre, Wellington, Ohio.—Small town pat-
ronage.

Blinky, with Hoot Gibson.—Very fine

feature, but the people want to sec Hoot
in Westerns. Gibson good drawing card
here.—Pace & Houma, Rialto Theatre,
Pocahontas, Iowa. — Neighborhood pat-
ronage.

Where Is This West? with Jack Hoxie.
—Western comedy drama full of hokum,
etc.. but it drew like a street runaway
and pleased, too. Clean fun.— P. G. Estee,
had Theatre, Brookings, S. D.—Neigh-
borhood patronage.

Out of Luck, with Hoot Gibson.—

A

picture in which Hoot leaves the ranch
for the U. S. Navy, and finds the going
rough—and they won't let him quit. A
comedy-drama that pleased all and drew
extra business.— P. G. Estee, Fad Thea-
tre, Brookings, S. D.—Neighborhood pat-
ronage.

Out of Luck, with Hoot Gibson.—100
per cent good. A picture that will please
any class. It has comedy from start to

finish, with plenty of romance and action
to make it still better. The love affair

starts in a little cabin in a one horse
western town and ends up in high society
in the city. When the people began
laughing it reminded me of the night we
had Safety Last.. Hoot makes as good a

sailor as Harold Lloyd in The Sailor
Made Man. Fair rental. You can't go
wrong on this splendid comedy-drama.
Book it.—S. W. Pitner, Dixie Theatre,
Ripley, Miss.—Neighborhood patronage.

Out of Luck, with Hoot Gibson.—Six
reels. Say. boy, this is a scream, and
plenty of good action. Book it.— Lewis
& Brisco. Princess Theatre, Elwood. Ind.
—General patronage.

Shooting for Love, with Hoot Gibson.
—Six reels. Fair Western picture. Pleased
.10 per cent.—R. E. Irwin, Bijou Theatre.
Keswick, Iowa.—General patronage.

Shooting for Love, with Hoot Gibson.
—This is a very satisfactory western, and
is the kind of picture Gibson is best in.

Every one satisfied, myself included.

—

C. H. Moulton, Bijou Theatre, Beach, N.
D.—Small town patronage.

The Love Brand, with Roy Stewart.

—

Five reels. A very good picture that
drew good business. Fine scenery and
story very good, but it seems to me that
some one is holding Stewart back since

i. ":.:».;...; - ssr»S3fj

Wky Not Do
1

As Muck for

| Trie Others?
Of all the trade papers, I like

|

the "Herald" best. Could not
get along without the "What
the Picture Did For Me" sec- 1
tion, as I book all my pictures j

I from the tips of brother ex- 1

hibitors.

I used to contribute to this

* section but have neglected to

do so of late.

C N. BARTOW,
Opera House, Medora, 111.

j
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he has joined the Big U ranks. Put the

punch and pep of olden days in these

melodramas, then you have something to

whoop about.—Hugh G. Martin, Ameri-
can Theatre, Columbus, Ga.—General pat-

ronage.

The Love Brand, with Roy Stewart.

—

Good Saturday night feature. Nice scen-

ery and photography fine. Universal has

been putting out a nice program line

lately.—Pace & Bouma, Rialto Theatre,
Pocahontas, Iowa.— Neighborhood pat-

ronage.

The Shock, with Lon Chaney.—Seven
reels. A good one. The earthquake
scenes are wonderful and Lon Chaney
acting the part of a cripple is just about
as wonderful.—E. A. Armistead, Lyric
Theatre, Easley, S. C.—General patron-

age.

A Self Made Wife, with Ethel Grey
Terry.—This picture does not appeal to

the crowd where you are running the

Universal star series, being too much on
the upstage order. There is not much
action to it and it is anything but a

"box office melodrama" as claimed by
Universal. It looks like an attempt at a

big one that failed to hit.—Ben L. Mor-
ris, Olympic Theatre, Bcllairc, Ohio.

—

General patronage.

Driven, with Charles Mack.—There was
splendid acting in this picture, but a good
many knocked it. Was too sordid for the

most of them, but some thought it was
fine. Some left the house and others

had nothing to say. Had a fair crowd.

—

A. F. Jenkins, Community Theatre, David
City, Nebr.—Small town patronage.

Kindled Courage, with Hoot Gibson.

—

Five reels. If they like Hoot they will

like this picture. The picture was well

placed and Gibson made as good a cow-
ard as did Lloyd in Grandma's Boy and
as courageous as anyone when the time
came. Gibson's wit and humor all

through makes the picture most enter-

taining.—Ray J. Delap, Pastime Theatre,
Kansas, 111.—Small town patronage.

The First Degree, with Frank Mayo.

—

Five reels, (rood picture. First one of this

star we have played in a long time and
as he is very popular here we did a fair

business on it. No fault of picture that

we did not do better.—Geo. J. Krcs>.

Triis Ought
To Correct

I Bad Effect
I mailed you a report on the

Educational Mermaid comedy,
"The Steeplechaser," but since

thinking about it, I did not do
justice.

When I think how the audi-

ence roared and cheered, it

was nothing less than "The
Hottentot" in two reels.

E. J. REYNOLDS,
Liberty theatre,

Pasco, Wash.

Hudson Theatre. Rochester, N. Y.

—

Neighborhood patronage.

The First Degree, with Frank Mayo.

—

Five reels. Fine. Mayo does splendid
work in this. Folks liked it well enough
to say so as they went out. Ran it with
Fare Enough, a Jack Cooper comedy,
and it made an unusually good show. But
the exchange got all the money.—Dins-
more & Son, Majestic Theatre, Wciner,
Ark.—Neighborhood patronage.

Burning Words, with Roy Stewart.

—

This went over nicely for a change and
we had a number of comments. The pho-
tography is good and that helps.—V. G.
Bollman, Castalia Theatre, Castalia, Iowa.
—Small town patronage.

The Love Letter, with Gladys Walton.
—A crazy name for a picture, which will

not help your box office, but if you can
gel them in everyone will be well pleased.

An extra good program picture.—Geo.
C. Starkey. Opera House. Montour Falls,

N. Y.—General patronage.

The Victor, with Herbert Rawlinson.

—

Wow! Here is a record breaker. Rawlin-

son stars in this one sure. Give us more
like it. Good picture. Drew well. Five
reels.—Lewis & Brisco, Princess Thea-
tre, Elwood, Ind.—General patronage.

Fools and Riches, with Herbert Rawl-
inson.—Five reels. A good picture claimed
to be a comedy-drama. If it is our
crowd doesn't know a comedy, because
they failed to laugh any, but I think they
enjoyed the show. Failed to make ex-
penses on account of picnic and poor
weather.— Mrs. T. R. Jessee, Idle Hour
Theatre, Humphreys, Mo.—Small town
patronage.

Dead Game, with Hoot Gibson.—Keep
on cheering; this is sure great. Hoot's
popularity wasn't much here, but they
all went out laughing and stopped to say
that it was great. One customer always
knocked Hoot, but he said that was a
good show. Dandy good action all the
way through.—A. F. Jenkins, Community
Theatre. David City, Nebr.—Small town
patronage.

The Flame of Life, with Priscilla Dean.
—Seven reels. Good picture. Miss Dean
certainly does act in this picture. While
we did only fair business on this, it was
no fault of the picture.—Geo. J. Kress,
Hudson Theatre, Rochester, N. Y.

—

Neighborhood patronage.

The Flame of Life, with Priscilla Dean.
—Seven reels. Not so good as some of

her pictures, but much better than Under
Two Flags. Best mine disaster we ever
screened. Interesting and instructive as
well as entertaining. Miss Dean can play
any part they give her.—R. Ross Riley,
Wigwam Theatre, Oberlin, Kans.—Gen-
eral patronage.

Bavu, with a special cast.—Eight reels.

Though this is a wonderful picture it

failed to please my patrons. Story is

about the Russian revolutionists. There
is some real good acting in this. Title
failed to draw. Played this on Friday to

a real good house.—C. L. Brown, Para-

-FROM LOVELESS VALLEY OF
HO*tANTlC S4JMMJT OF LIFE
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It's an

F.B.O.

Picture The Public is already SOLD/

It's an

F.B.O.

Picture

SPEAK the title right out loud—" D-A-Y-T-I-M-E W-I-V-E-S." Isn't it a corker? Doesn't it open
up visions of capacity houses. Exhibitors all over the country are "nuts" over this title. It's the

biggest Box Office title in ten years.
And the picture is a bearcat, with Grace Darmond, Derelys Perdue and Wyndham Standing. Already

advertised like a circus everywhere. Get a copy of the big press book. It will show you how to get
the big time money. See the paper. It's great!!! Write, wire, or long distance phone your nearest
F. B. O. exchange for play dates.

Film Booking Offices'oflAmerica, Inc.
7?t QpvAntli Ave M™ Vrt^L- M V Sales Office, United Kingdom, R-C Pictures Corporation, 2S-27 D'ArbLay Street,OC veil III me., IieW I Or K, Ft. I. Wardour S'reet, London, W. 1, England

EXCHANGES EVERYWHERE
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mount Theatre, Elizabeth, La.—Small
town patronage.

The Lcne Hand, with Hoot Gibson.

—

One of the best Westerns ever made.
Hoot will keep the house laughing with
his comedy stuff in this. Also a thrill

or two and a great flood scene.—John
M. Williams, Park Theatre, Glen Rose,
Tex.—Small town patronage.

The Abysmal Brute, with Reginald
Denny.—Had floods, muddy roads and
tent show in town, but had a fine crowd
both nights. Denny goes good here. A
mighty good picture. Great action but
don't like title. It don't fit. They called

up to ask the meaning of "abysmal" and
kept us busy explaining. Pleased 100 per
»nt.—A. F. Jenkins. Community Theatre
David City, Xcbr.—Small town patron-
age.

The Abysmal Brute, with Reginald
Denny.— First class entertainment. More
complimentary remarks from women than
from male patrons. Many seem to think
that Denny, with proper direction and
support, will fill the shoes of the late

Wallace Reid. The picture is in eight
reels, but would be much better in six.

—W. J. Powell. Lonet Theatre, Well-
ington. O.

The Abysmal Brute, with Reginald
Denny.— Eight reels. A very good pic-

ture. Plenty of thrills and excitement.
Denny works exceptionally good.—W. J.

Smith, Palm Theatre, Lindsay, Xebr.

—

General patronage.

The Flaming Hour, with Frank Mayo.
—Five reels. Very good picture. Mayo
again shows his might in this one. If

your patrons like something with a kick,

buy this one.—W. J. Smith, Palm Thea-
tre. Lindsay, Nebr.—General patronage.

A Dangerous Game, with Gladys Wal-
ton.—Five reels. A good title, but no
good picture.—W. J. Smith, Palm Thea-
tre. Lindsay, Nebr.—General patronage.

The Ghost Patrol, with a special cast.

— Five reels. Splendid picture with a

good moral, but our folks don't appreci-
ate such stories often. Ran this with
Baby Peggy in Sweetie. Why do they
spoil the wholesomeness of her comedies
by making her do the "hootchie-kootchie"
in so many of them? It certainly spoils

them for a good many people.—Dinsmorc
& Son, Majestic Theatre, Weiner. Ark.

—

Small town patronage.

Don Quickshot of the Rio Grande, with
Jack Hoxic.—Five reels. This is good.
Star new here, but was liked O. K. Be-
lieve he will be as good as Gibson with
me.—J. W. Andrcsen, Rialto Theatre,
Cozad, Nebr.—General patronage.

Don Quickshot of the Rio Grande, with
Jack Hoxie.—The best Hoxie ever made.
A sure fire Western with lots of laughs.
This one keeps audience on the very
edge of their seats all the way through.
Hope we get more like it.— B. B. Long,
Palace Theatre. Mt. Carmel, 111.—General
patronage.

The Flirt, with a special cast.—Just as
good as they all say and can be bought
right.—C. A. Mendenhall, Star Theatre,
Oregon, 111.—Neighborhood patronage.

The Storm, with House Peters.—Eight
reels (with some gone). When this pic-

ture was first released it must have been
a pippin. It is good as j t j s _ ))ut unfor-
tunately I got a bad print, some scenes
being cut, which marred the continuity.

Best rapids scenes I have ever shown.
If Universal will give you a good print.

The reason
Of Recoras

Is at Hand
WESTBOUND LIMITED (F. B.

O.) with Ralph Lewis.—If there is

an exhibitor anywhere on earth
who hat not played "Westbound
Limited" or who doubts the draw-
ing power of this extraordinary
production, tell them Bart's Mecca
theatre at Midland, Mich., suc-
ceeded in breaking all records with
it, shattering even the big success
of "Safety Last" and "Down to the
Sea in Ships."

That's saying a lot.

Hundreds never seen in the the-

atre before were on hand early for

"Westbound Limited" and .hey
were not slow in coming to the box
office and saying it was the best
picture they ever saw.

Against strong competition, in-

cluding vaudeville attractions, we
turned them away each night and
they are still talking about it.

The Emory Johnson productions
from F. B. O. are exactly what the
doctor ordered. And by the way,
can anyone name a distributor that
furnishes advertising matter that
can hold a candle to F. B. O.? The
paper is the very best I can get
anywhere.

J. BART LAUGHLIN,
Mecca theatre, Midland, Mich.

then go after this strong. It's there. En-
tertainment value !>o per cent. Box office

value !>0 per cent.—J. C. Jenkins. Audi-
torium Theatre. Ncligh, Nebr.—General
patronage.

Trimmed, with Hoot Gibson.—Good.
The bear and mule add comedy enough
to make it a fine picture.—Lester Leek,
Club House Theatre. Jackson, Wyo.

Step On It. with Hoot Gibson.— Five
reels. One of the best of Hoot's pictures
we have had recently. Plenty of action

and good comedy. Drew well and pleased
'em all.— Harris & Lynch, Gem Theatre.
Peoria. III.— Neighborhood patronage.

No Woman Knows, with a special cast.

—Six reels. Not a small town picture,

but a good production.—R. P. Davidson.
Dreamland Theatre, Seneca. 111.—Small
town patronage.

All Night, with Rodolph Valentino.

—

Five reels. Some liked this while most
of the women said "Rotten." They like

Valentino as a sheik. The comedy in

this will put it over for you, though.

—

C. L. Brown, Paramount Theatre. Eliza-

beth, La.—Small town patronage.

Man to Man, with Harry Carey.—Went
big. Good story, settings and photog-
raphy and plenty of thrills. A winner for

Saturday night in a small town. Six reels.

—R. P. Davidson, Dreamland Theatre,
Seneca, III.—Small town patronage.

Vitagraph

Loyal Lives, with Mary Carr.—Cast
wonderful. Story above average. Pleased
100 per cent. Had co-operation of postal

employes on this one and got results.

Don't be afraid to put all you got back
of it. It will please any audience.—B.

B. Long, Palace Theatre. Mt. Carmel,
111.—General patronage.

Smashing Barriers, with William Dun-

can.—Taken from serial. No good.—R.
C. Stueve, Orpheum Theatre, Canton, O.
—General patronage.

The Midnight Alarm, with a special

cast.—This picture pleased 100 per cent.

Cast and direction perfect. R. R. cross-
ing wreck the best I ever saw, as was the
draw bridge and fire scene. Book this

one and get your shoulder to the wheel
and boost it. You can't go wrong.— B.
B. Long, Palace Theatre, Mt. Carmel,
111.—General patronage.

Masters of Men, with a special cast.

—

A real special and sold right. Drew well
three nights. Business increasing. Has
everything; comedy, action, love and four
trusty stars. We entertained State Col-
lege football training camp and used also

Spanish- American War angle. — P. G.
I'.stee. Fad Theatre, Brookings, S. D.

—

Neighborhood patronage.

Masters of Men, with a special cast.

—

Seven reels. This sure is some picture.

Played to a good house and made some
money with this one. Vitagraph has some
good ones at the right price. Boys, book
this one. It will do you good.—W. H.
Donovan, Liberty Theatre, Frankford.
Mo.—General patronage.

Playing It Wild, with William Duncan.
Six reels. We would class this as a very
good Western feature. We think better

than the average. Duncan makes a hit

at our place.—C. E. Johnson, Paramount
Theatre, Gibbon, Nebr.—Small town pat-

ronage.

A Woman's Sacrifice, with Corinne
Griffith.— Interesting picture with some
fine snow scenes, but not the kind of

story patrons would rave about. Con-
cerns an illegal child belonging to hero-
ine's mother. Why such stories? No good
in a town where church sentiment pre-

vails.— H. G. Selk, Selk Theatre, Scotia.

Nebr.— Small town patronage.

A Woman's Sacrifice, with Corinne
Griffith.— Five reels. Had some com-
plaints on this. Didn't like the story.

Is too much like God's Country and the

Woman.— S. G. Ihde, Photoplay Theatre.
Ashland, Kans.—Small town patronage.

The Secret of the Hills, with Antonio
Moreno. — Fairly good. Poor business.

Vitagraph doesn't quite hit the mark.
Stories are fair, but never unusual. This
is the story of a search for buried treas-

ure; it is interesting enough, but type
of story fails to draw.—Philip Rand, Rex
Theatre, Salmon, Idaho. — General pat-

ronage.

Her Lord and Master, with Alice Joyce.
—This picture was no good as my patrons
walked out on me. They like American
pictures.—Hunter Causey, Pastime Thca-
atre, Gloster, Miss.—General patronage.

The Angel of Crooked Street, with
Alice Calhoun.—Five reels. This suited

our patrons and drew well. Miss Cal-

houn is growing in popularity with us.

—

C. E. Johnson, Paramount Theatre, Gib-
bon, Nebr.—Small town patronage.

The Charming Deceiver, with Alice

Calhoun.—Just fair. Women liked it.

Men did not.— Philip Rand. Rex Theatre.
Salmon, Idaho.—General patronage.

The Prodigal Judge, with Jean Paige.

Eight reels. A very good picture. Can-
not see why Paige should be the star in

this picture.—R. N. Rounds, Scenic The-
arte, Kadoka, S. D.—General patronage.

Flower of the North, with Pauline

Starke.—Good story but bum actors and
poor photography. We were to play this

picture some time ago. but Vitagraph
switched on us. Many were disappointed

in the plav after reading the book.—V.

E. Sager. Southern Theatre, Akron, Ohio.
—.General patronage.

Trumpet Island, with special cast.

—
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Now blazing its message
all over New York on
24-sheet stands
F.B.Q's marvelous mystery picture

—and here's the way the Trade Papers
talk about this picture

"It you want something unusual in screen entertainment, something
different, our advice is to hop out and get 'LIGHTS OUT'—one of the
most unique stories ever filmed ... It has about everything." . . .

It's so big and such an extraordinary box office crash that we are now
conducting a giant 24 sheet bill board campaign all over New York City.

Exhibitors are all "hopped up" over this latest F. B. O. winner. Ex-
traordinary press sheet with marvelous exploitation for every theatre in

the land. Watch for next week's ad on "LIGHTS OUT." It's going to

mop up for thousands.

Speak NOW to your nearest F. B. O. exchange for play dates.

A House Packer If There Ever Was One

F.B.O.
723 Seventh Ave.,New York, N.Y.

EXCHANGES EVERYWHERE

Sales Office. United Kingdom
R-C. Pictures Corporation

26-27 D'Arblay Street, Wardout St.

London. W. /, England
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Not a big special, but it's a good picture.

One that will please, and Vitagraph has
got the price right.— C. H. Simpson, Prin-
cess, Millen, Ga.—General patronage.

Black Beauty, with Jean Paige.—Old,
but as good as ever, and has all the qual-
ities of an A 1 picture, including drawing
power, but you must appeal to the masses,
not classes.—J. Christensen, Star Theatre,
Sandusky, Mich.—Small town patronage.

warner Broth ers

Main Street, with Florence Vidor and
Monte Blue.—Nine reels. This is one of
the most satisfactory pictures I have had.
Hats off to Warner Bros. They have
given us a picture, the title of which is

well known and will get people in, and
after you have them in you have some-
thing to show them. The work of Flor-

ence Vidor and Monte Blue is excellent.
My patrons well pleased. Best second
night since The Sheik. Some claim it is

not a small town picture, but I maintain
it is.—C. H. Moulton, Bijou Theatre,
Beach, N. D.

Brass, with Monte Blue.—Pleased 100
per cent. You can't go wrong on this

picture. Suitable for Sunday.— M. A.
Manning, Oprca House, Baldwin, Wis.

—

Neighborhood patronage.

Brass, with Monte Blue.—Nine reels.

A very good picture. A good cast in-

cluding Monte Blue, Marie Prcvost,
Irene Rich, Harry Myers and Baby Bruce
Guerin. Irene Rich and Bruce Guerin
extra good.— C. F. Krieghbaum, Para-
mount Theatre, Rochester, Ind.—General
patronage.

Rags to Riches, with Wesley Barry.

—

A good picture that pleases the grown-

ups n> well as the kids.—M. A. Manning,
Opera House, Baldwin, Wis.—Neighbor-
hood patronage.

"Profits Come From
Buying for Less, Some-
thing That You can Sell

For More. *
'

A noted merchant, who died a millionaire, gave that as

the reason for his success. If he were a showman today

he would apply the same rule by booking£and playing

NEW EDITION
TRIANGLE SUCCESSES
THREE MONEY MAKERS NOW READY

Douglas Fairbanks
in "THE AMERICANO"

Alma Rubens
in "I LOVE YOU"
William S. Hart

in "THE BARGAIN"

Complete line of new posters and accessories to help you
get yours.

For Illinois and Indiana

—

GREIVER PRODUCTIONS, 831 So. Wabash Ave., Chicago, 111.

Thru an Exclusive Contract with

OscarA.Price President KEAithen Vice-President and General Manager

,

565 Fifth Avenue New York City.

State Rights

Luck (Mastodon), with Johnny Hines.
—A good rapid-fire mclo-comedy that

failed to draw business or elicit many
favorable comments. Personally I con-
sider each of the three Hines features

very good, but they all failed to make
any stir at the box office.—W. J. Powell.
Lonet Theatre, Wellington, Ohio.—Small
town patronage.

Luck (Mastodon), with Johnnie Hines.

—Good picture, but not near as good as

his Sure Fire Flint. Lots of pep and ac-

tion and gets over good.—C. A. Menden-
hall. Star Theatre, Oregon, 111.—Neigh-
borhood patronage.

Luck (Mastodon), with Johnnie Hines.

—Good comedy-drama, but not near as

good as Sure Fire Flint. Fair business

for two days.—Pace & Bouma, Rialto

Theatre. Pocahontas, Iowa.— Neighbor-
hood patronage.

Dempsey-Gibbons Fight.—Four reels.

Fair fight, but we don't think but what
Dcmpsey could have knocked Gibbons
for a row in any round. Cameras too far

away, not enough close-tips. Was a little

disappointed in the drawing power. Think
the admission charged had something to

do about it.— Liberty Theatre, Kalispell,

Mont.—General patronage.

Lost in a Big City (Arrow), with a

special cast.—Melodramatic thriller with

strong heart interest. Players unknown
here. Picture drew light business but

seemed to satisfy those who saw it.

—

John W. Hawkins. Capitol Theatre, New
Bedford, Mass.—General patronage.

I Am the Law, with Gaston Glass.

—

Very good Northwest Mounted police

picture.—Geo. C. Starkey, Montour Falls,

N. Y.—General patronage.

Danger Ahead (Goldstone), with Rich-

ard Talmadge.—Five reels. This is a

real good picture, as arc most of his pic-

tures. My patrons like him better than

Fairbanks when it comes to acrobatic

stunts. He is a sure winner for me.—C.

L. Brown, Paramount Theatre, Elizabeth,

La.—Small town patronage.

Girls Don't Gamble (Schwab), with
David Butler.—Five reels. An old pic-

ture (1921), but a good one. A comedy-
drama, so the styles won't raise any
kicks. Worth playing in any small town
house and got by in a large town.—R.

Farnsworth, Princess Theatre, Water-
bury, Conn.—General patronage.

When Dawn Came (Prod. Sec), with

Colleen Moore.—Six reels. A very good
and interesting picture. Book it. You will

not be sorry. Film in good shape.

—

Fred Boeselager, Opera House, Hilbert,

Wis.—General patronage.

Station Content (Tri.), with Gloria
Swanson.—Good reissue railroad story

that pleased very well here.—M. D. Fos-
ter. Gem Theatre, Williamsburg. Kans.

—

Neighborhood patronage.

Chain Lightning (Arrow), with Ann
Little.—Race horse story. Good picture,

but no drawing power.—R. C. Stueve,
Orpheum Theatre, Canton, Ohio.—Gen-
eral patronage.

Heart of the North (Brandt-Davis),
with Roy Stewart.—Good outdoor picture.

Did good business against fall festival

with usual outdoor attractions. — Ralph
Benedict, Varsity Theatre. Champaign,
111.—Neighborhood patronage.

Western Blood (Independent), with
Pete Morrison.—This is a good Western
action picture that our people liked very
much. It has everything that goes in

this class of a drama and Morrison is
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very pleasing in this type.—Ben. L. Mor-
ris, Olympic Theatre, Bellaire, Ohio.

—

General patronage.

Devil Dog Dawson (Arrow), with Jack
Hoxie.—Good. They all like Jack here.

—E. A. Armistead, Lyric Theatre, Easley,

S. C.—General patronage.

Across the Border (Aywon), with Big
Boy Williams.—Five reels. If they want
Westerns they'll probably like this one.

—C. F. Krieghbaum, Paramount Theatre,

Rochester, Ind.—General patronage.

The Sheriff of Sun Dog (Arrow), with
William Fairbanks.—Give us some more
of these kind. This was one of the best

Westerns yet.—Hunter Causey, Pastime
Theatre, Gloster, Miss.—General patron-

age.

Peaceful Peters (Arrow), with William
Fairbanks—Five reels. Bill Fairbanks is

good in this western.—E. A. Armistead,
Lyric Theatre, Easley, S. C.—General
patronage.

Wildcat Jordan (Goldstone), with Rich-
ard Talmadge.—Good picture that gave
satisfaction. Full of good stunts that

kept the crowd on edge.—G. E. Wendel,
Opera House, Smithland, Iowa.—Neigh-
borhood patronage.

Back to Yellow Jacket (Arrow), with
Roy Stewart.—A good western.—E. A.
Armistead, Lyric Theatre, Easley, S. C.

—

General patronage.

Serials

The Steel Trail (Universal), with Wil-
liam Duncan.—Two reels. Good serial.

Have played three episodes and they were
great. One of the most interesting and
exciting serials we had in a long time,

and we play three a week. Our audience
seems to prefer standing up when we
show this. It's a pleasure to recommend
this to other exhibitors. Book it if you

* are not playing it. Tell Universal how
much you can afford to pay for it.—Geo.

J. Kress, Hudson Theatre, Rochester, N.
Y.—Neighborhood patronage.

Haunted Valley .(Pathe), with Ruth
Roland.—Fine. Better by far than Plun-
der. Ruth is always good.—Lewis &
Brisco, Princess Theatre, Elwood, Ind.

—

General patronage.

Around the World in 18 Days (Univer-
sal), with William Desmond.—Something
rather new and different in serials, with
a good comedy angle, and a most pleas-
ing star. Business increasing splendidly
with each episode. Any theatre can run
this. — Harris & Lynch, Gem Theatre,
Peoria, 111.—Neighbrohood patronage.

The Phantom Fortune. (Universal),
with William Desmond.— Twelve epi-
sodes. Good serial. Sorry this did not
run longer, as this was drawing better
each week.—Geo. J. Kress, Hudson The-
atre, Rochester, N. Y.— Neighborhood
patronage.

Plunder (Pathe), with Pearl White.

—

Just finished last episode and am sure
glad it is over. My attendance had
droppd off 50 per cent from start.—A. A.
Neese, Beatrice Theatre, Haw River, N.
C.—Small town patronage.

The Oregon Trail (Universal)—Best
money can buy. If you want to make
money, be sure ar.d call or write Univer-
sal Film Co.—S. H. Elias, Palm Theatre,
Mound City, 111.—General patronage.
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| Theatre in

Picture Is

Attraction |
1 THE COWBOY AND THE j
| LADY (Paramount) with |
| Mary Miles Minter and Tom
g Moore.—As the most of this

m picture was taken here in §
1 Jackson, I got it as soon as J
1 possible. I have just had a |
1 second run on it and did good 1

business both times.

1 It went big here, as there I
i are lots of local people in it. 1
i Also, the "Little Teton" is my j

theatre.

jj It pleased on the second run
• better than the first.

LESTER LEEK,

jj Club House theatre,

1 Jackson, Wyo.

:

Short Subjects
Educational Comedies. — The Stork's

Mistake, not much; The Rainmaker, fine;

Torchy and Orange Blossoms, fine.—E.
A. Armistead, Lyric Theatre, Easley, S.

C.—General patronage.

Fighting Blood (F. O. B.), with George
O'Hara.—Two reels. The best two reeler

you can get. Am playing every other
week. Wish we could get them oftener.

Seem to draw as well as our features.

We have many inquiries about these.

—

Geo. J. Kress. Hudson Theatre, Roches-
ter, N. Y.—Neighbrohood patronage.

International News (Universal).—One
reel. Find this a very good reel. About
the best news we ever ran and besides,

we don't have to pay more than we can
afford to, for it's another Universal film.

—Geo. J. Kress, Hudson Theatre, Roches-
ter, N. Y.—Neighborhood patronage.

The Leather Pushers (Universal), with
Reginald Denny.—Two reels. Just ran
second round of first series. Second bet-

ter than the first. It's great stuff, boys.
—W. J. Smith, Palm Theatre, Lindsay,
Nebr.—General patronage.

Our Gang Comedies (Pathe).— Two
reels. Every one a good comedy, espe-
cially good for children.—Lincoln Thea-
tre, Newark, N. J.—General patronage.

Out of the Inkwell (Winkler), Bray
Heeza Liar Cartoons (Hod.).—These sin-

gle reel cartoons help to make a good
program with a feature and comedy. Most
people like a variety.—Mrs. J. W. Moore,
Lyric Theatre, St. Charles, Mo.—Gen-
eral patronage.

All Over Twist (Universal), with
Buddy Messinger.—Two reels. My pa-
trons did not care for this one. Too
much "silly" stuff that wasn't a bit funny.
—S. G. Ihde. Photoplay Theatre, Ash-
land, Kans.—Small town patronage.

Bow Wow (F. N.), a Mack Sennett
comedy.—Two reels. Well trained dog
worked in this one, but it was over done.
People tired of too much dog. Failed
to get the laughs.—S. G. Ihde, Photoplay
Theatre, Ashland, Kans.—Smalltown pat-

ronage.

Boys to Board (Pathe), with Our Gang.
—Everybody roared from start to finish,

and if that isn't the test of a good com-

edy, what is? Yes, sir; it was a scream
here and took better than Chaplin in

Sunnyside.— Philip Rand, Rex Theatre,
Salmon, Idaho.—General patronage.

Bumps (Educational), a Cameo com-
edy.—One reel. A good one reel comedy.
Sure did get the laughs.—A. A. Neese,
Beatrice Theatre, Haw River, N. C.

—

Small town patronage.

The Champeen (Pathe), with Our
Gang.—A good comedy.— C. F. Kriegh-
baum, Paramount Theatre, Paramount,
Ind.—General patronage.

The Clever Catch (F. B. O), with Dan
Mason.—Two reels. Not much, but it

got a few laughs.—Dinsmore & Son, Ma-
jestic Theatre, Weiner, Ark.—Neighbor-
hood patronage.

The Cobbler (Pathe), with Our Gang.—-Two reels, fair condition. A very good
original comedy that's different.—C. W.
Langacher, New Glarus Theatre, New
Glarus, Wis.—General patronage.

The Counter Jumper, with Larry Se-
mon.—Semon comedies always get the
laughs. This one no exception. They
are the very best. These can be fea-
tured above the average feature. 'Nuf sed.

—B. B. Long, Palace Theatre, Mt. Car-
mel, 111.—Gneral patronage.

The Decorator (Vitagraph), with Jimmy
Aubrey.—Two reels. A good comedy and
should please where they like slapstick.
—A. A. Neese, Beatrice Theatr, Haw
River, N. C.—Small town patronage.

Don't Get Fresh (Universal), with
Buddy Messinger.—Two reels. This is

a Century comedy that will produce the
laughs. Universal has the comedies.—
Ray J. Delap, Pastime Theatre, Kansas,
111.—Small town patronage.

Don't Get Fresh (Universal), with
Buddy Messinger.-—-Two reels. Didn't
get a laugh from a single adult. Judg-
ing from all of the Buddy Messinger
comedies I have used I agree with Mr.
Sprague in his letter in the Herald of
September 15th, "I wouldn't want to be
an exchange manager for fear I would
have to laugh at the comedies." I bought
six Messinger comedies and have charged
the total rental to "experience," and that
account, by the way, is getting pretty
large, too.—S. G. Ihde, Photoplay Thea-
tre, Ashland Kans.—Small town patron-
age.

Dig Up (Pathe), with Snub Pollard.—
One of Pollard's new two reel comedies.
It is of the rougher slapstick type with
lots of punch and action. Several new
gags and gets lots of laughs. Would not
call it a refined high class comedy.—Ben
L. Morris, Temple Theatre, Bellaire,

Ohio.—General patronage.

Fare Enough (Universal), with Jack
Cooper.—Two reels. Our folks voted
this the best comedy we ever ran. The
first reel is a riot. Keeps the thrills and
laughs coming thick and fast.—Dinsmore
& Son. Majestic Theatre, Weiner, Ark.

—

—Neighborhood patronage.

The Frozen North (F. N.). with Bus-
ter Keaton.—Two reels. Very good for

a laugh getter. Some good stunts.—S.

C. Ihde, Photoplay Theatre, Ashland.
Kans.—Small town patronage.

Golf (Vitagraph). with Larry Semon.
—Some comedy. If you have any golf

fans don't miss it. All Semon's good.

—

R. P. Davidson, Dreamland Theatre,
Seneca, 111.—Small town patronage.

Helpful Hogan (Hod.), with Charles
Murray.—Two reels. Say, these come-
dies are fine, and Hodkinson treats you
square. Exhibitors are crazy if they
don't patronize the independent exchange
and let the trust play them in their own
theatres.—Lewis & Brisco, Princess The-
atre, Elwood, Ind.—General patronage.

His Royal Slyness (Pathe
-

), with Har-



In "Haldane
of the Secret Service"

Played by Fine Cast with

GLADYS LESLIE
Brilliant Feminine Star In

"IF WINTER COMES"

Houdini is now touring the county

Doing his sensational stuff— Millions wni
Special paper—accessories—wonderful advertising and exploitation

Ask for a copy of F. B. O.'s Big Press Sheet— It will show you how to get the kale



q Vaudeville on the KEITH Circuit

uee him—This is your chance to clean-up
Book through your nearest F. B. O. Exchange

Distributed by F. B. O. 723 Seventh Ave., New York, N. Y. Exchanges Everywhere
SALES OFFICE UNITED KINGDOM: R-C PICTURES CORPORATION, 26-27 D'ARBLAY STREET, If ARDOUR ST., LONDON, IV. 1, ENGLAND
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EVERY PICTURE
Every picture is important. If

it's sold it's bought and if it's

bought it's exhibited—to profit or

loss. Big pictures and little pic-

tures take from or add to the same
bank balance.
When every picture exhibited

every week by every exhibitor is

reported to every other exhibitor it

will be possible to kill the losers

at the first run house and perpetu-

ate the profitable career of the

money maker.
To perfect this system of picture

selection by box office proof is

every exhibitor's business. Use this

blank now and a supply for future

use will be sent you.
Address: Exhibitors Herald, 407

South Dearborn St., Chicago, I1L

Title

Star

Producer

Remarks

Tide

Star

Producer

Remarks

Exhibitor

Name of Theatre

Transient or Neighborhood Pat-

ronage

City

State

old Lloyd.—Two reels. These two reel

Lloyds are fine. This one not quite as
good as the others, but you can't go
wrong on any of them if your patrons
like Lloyd.—J. W. Andresen, Rialto The-
atre, Cozad, Nebr.—General patronage.

His Wife's Relation (F. N.), with Bus-
ter Keaton.—Two reels. I didn't con-
sider this up to Buster's usual standard.
It does very well, however.— S. G. Ihdc,

Photoplay Theatre, Ashland, Kans.

—

Small town patronage.

Kick Out (Educational).—Two reels.

Great comedy. ' The best comedy we
played in years. One that reminds us
of the old Sennetts. One full of action.

Boys, if you have a weak feature put
this in and you certainly will please your
audience.—Geo. J. Kress, Hudson Thea-
tre, Rochester, N. Y.—Neighborhood pat-

ronage.

The Kid Reporter (Universal), with
Raby Peggy.—Two reels. Good comedy.
One that pleases the grown ups as well

as the kids.—Geo. J. Kress, Hudson The-
atre, Rochester, N. Y.— Ncighbrohood
patronage.

One Story Knight (Educational), a

Christie comedy.—Two reels. Good con-
dition. Good comedy, but nothing out
of the ordinary.—C. W. Langacher, New
Glarus Theatre, New Glarus, Wis.—Gen-
eral patronage.

On Patrol (F. N.), a Mack Sennett
comedy.—Two reels. Best Sennett we
ever used. Sure got the laughs.—S. G.

Ihde, Photoplay Theatre, Ashland, Kans.
—Small town patronage.

The Pest of the Storm Country (Edu-
cational), with Louise Fazenda.—Two
reels, fair condition. Only a fair comedy
that will "go" on a program.—C. W.
Langacher, New Glarus Theatre, New
Glarus, Wis.—General patronage.

The Pest of the Storm Country (Edu-
cational), with Louise Fazenda.—Two
reels. This is a real feature itself and
should be handled that way. Put it with

a weak show and it will save the day
in any house. Fasten two carbons on
ends of wire, then darken the house and
help make it lightning. It is a big help.

— E. J. Reynolds, Liberty Theatre, Pasco,

Wash.—General patronage.

The Pilgrim (F. N.), with Charles
Chaplin.—Just an ordinary Chaplin. They
ask too much for it, as it is no special.

—

Ed. A. Keen. Oxford Theatre, Oxford.
Ohio.—College town patronage.

A Radio Romeo (Universal). — One
reel. Just a fair comedy at a high price.

"Live and learn," surely should be an
exhibitor's motto.—Mrs. T. R. Jessee,

Idle Hour Theatre. Humphreys, Mo.

—

Small town patronage.

Roll Along (Educational), with Jimmie
Adams.—Two reels. A blackface comedy
with a number of Christie stars. Some-
how this did not go over like I thought
it would. Not enough laughs.—J. H.
Talbert, Legion Theatre, Norwich, Kans.
—Small town patronage.

Rolling Stones (Educational), with
Lloyd Hamilton.—Two reels. A good
comedy.—C. F. Krieghbaum, Paramount
Theatre, Rochester, Ind.—General pat-

ronage.

Saturday Morning (Pathe), with Our
Gang.—A good comedy.—C. F. Kriegh-
baum. Paramount Theatre, Rochester,
Ind.—General patronage.

The Saw Mill (Vitagraph), with Larry
Semon.—This sure had the house roaring.

As good as the other Semons.—J. W.

Andresen, Rialto Theatre, Cozad, Nebr.
—General patronage.

The Suitor (Vitagraph), with Larry
Semon.—Two reels. There's plenty of
swift action in this and the many who
like slapstick stuff get plenty of laughs
out of Scmon's comedies.—C. E. John-
son, Paramount Theatre, Gibbon, Nebr.
—Small town patronage.

Sunnyside (F. N.), with Charles Chap-
lin.— His poorest, yet it brings the money.
This is second run for this town, but
people turn out for Charley.— Philip

Rand, Rex Theatre, Salmon, Idaho.

—

General patronage.

Taking Orders (Universal), with Baby
Peggy.—Two reels. Too much hootchie-
koochie in this to please our ladies and
little uir\±. Peg of the Movies and The
Little Rascal by the same little star were
great and delighted our people.— Dins-
more & Son, Majestic Theatre, Weiner,
Ark.—Neighborhood patronage.

The Vagrant (Educational), with
Lloyd Hamilton.—Two reels. Good two
reel comedy. Pleased all. A real cure
for the blues. It takes Educational to
make the comedies. People came to the

office and told me it was the best com-
edy we had for a decade. Now, boys,

it's the comedies that take, so here's the
company.—Geo. Khattar, Khattars the-

atre, Sydney, N. S., Can.—General pa-

tronage.

A Week End Party (Metro), with Stan
Laurel.—Say, do you play pool or bil-

liards? If you do order this up, bring
in the pool fans and watch results. Stan
does more damage with that cue than
Carrie Nation with her hatchet.—Philip

Rand, Rex theatre, Salmon, Idaho.—Gen-
eral patronage.

Wedding Bells Out of Tune (F. N.), a
Mack Sennett comedy.—Two reels.

Only two reels of film. Not a laugh in

this one. Print No. 1.—P. G. Held,
Sterling theatre, Fairmont, Nebr.—Gen-
eral patronage.

Snaps On—and Your Electric

Sign Is Colored

A bright, snappy color that

stands out among other

color signs. RECO Color

Hoods pay for selves with-

in a year. Prices are down.

Write for bulletin.

ynol:
ELECTRIC COMPANV

Mfrs. of Rcco Motors, r lathers, Food Misers, Etc

2651 W. Congress Street CHICAGO

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

THEATRE FOR SALE
FOR SALE: Sigma Theatre and Office Building;

one year old; doing fine business; everything
modern; seven day city; theatre seats 500 and
is absolutely fireproof; latest ventilating and heat-

ing system and modern equipment. In addition

to theatre, building has two stores on first floor,

a four room apartment and three offices, suitable

for doctors and dentists, on second floor, all occu-

pied at good rentals. Inspection and correspond-
ence invited. R. J. Hirsch, Manager, Sigma The-
atre Building, Dayton, Ohio.

THEATRE WANTED
WANTED: Just disposed of my theatre inter-

ests here. \VU1 take management, or lease or

buy theatre. Anyone with theatre proposition

write me. E. S. Perkins, Casey, 111.



October 20, 1923 EXHIBITORS HERALD 83

Available Attractions
rHIS DEPARTMENT contains full data and information on film productions not included

under like heading in the September 1923 or previous issues of THE BOX OFFICE RECORD

ASSOCIATED EXHIBITORS
TEA—WITH A KICK, Doris May, Creighton

Hale, Ralph Lewis, Rosemary Theby, Stuart
Holmes, 6. Light comedy. Au. Victor Hugo
Halperin. Dir. Erie C. Kenton. Rev. 9/22/23.

FILM BOOKING OFFICES
DAYTIME WIVES, Derelys Perdue, Wynd-
ham Standing, 7. Drama of social and busi-

ness life. Au. Lenore Coffee and John F. Good-
rich. Dir. Emile Chautard. Rev. 9/22/23.

FAIR CHEAT, THE, Edmund Breese, Wilfred
Lytell, Dorothy Mackaill, 6. New York so-

ciety back stage drama. Au. William B. Lamb.
Dir. Burton King. Rev. 10/6/23.

LIGHTS OUT, Ruth Stonehouse, Walter Mc-
Grail, 6. Drama with film studio background
Au. Paul Dickey and Mann Page. Dir Al
Santell. Rev. 9/29/23.

FAMOUS PLAYERS-LASKY
MARRIAGE MAKER, THE, Agnes Ayres, Jack

Holt, Charles de Roche, Robert Agnew, Mary
Astor, Ethel Wales, 6,295. English society

romance. Au. Edward Knoblock. Dir. Wil-
liam DeMille. Rev. 10/13/23.

RUGGLES OF RED GAP, Edward Horton,
Ernest Torrence, Lois Wilson, Fritzi Ridgway,
6. English-Western comedy. Au. Harry Leon
Wilson. Dir. James Cruze. Rev. 9/29/23.

ZAZA, Gloria Swanson, H. B. Warner, Mary
Thurman, 7. Modernization of stage play. Au.
Pierre Bertou and Charles Simon. Dir. Allan
Dwan. Rev. 9/6/23.

FIRST NATIONAL
BAD MAN, THE, Holbrook Blinn, Enid Bennett,

Jack Mulhall, Harry Myers, 7. Mexican bor-

der comedy drama. Au. George M. Cohan.
Dir. Edwin Carewe. Rev. 10/13/23.

MEANEST MAN IN THE WORLD, THE, Bert
Lytell, Blanche Sweet, 5,800. Drama with oil

well background. Au. George M. Cohan. Dir.

Edward F. Cline. Rev. 9/29/23.

POTASH AND PERLMUTTER, Alexander
Carr, Barney Bernard, Vera Gordon, Martha
Mansfield, 7,700. Comedy drama of Jewish
business methods. Au. Montague Glass. Dir.

Clarence Badger. Rev. 10/6/23.

FOX FILM CORP.
ALIAS THE NIGHT WIND, William Russell,
Maude Wayne, 5. Detective-crook mystery
drama. Au. Varick Vanardy. Dir. Joseph
Franz. Rev. 10/6/23.

CAMEO KIRBY, John Gilbert, Gertrude Olm-
stead, Alan Hale, Eric Mayne, Richard Tucker.
Phillips Smalley. 7. Early Mississippi drama
Au. Booth Tarkington and Harrv Leon Wilson.
Dir. John Ford. Rev. 10/13/23.

MAN WHO WON, THE, Dustin Farnum,
Jacqueline Gadsden, 5. Western drama. Au. E.
Adamson. Dir. William Wellman. Rev. 9/22/23.

GOLDWYN COSMOPOLITAN
SIX DAYS, Cormne Griffith, Frank Mayo, Myrtle

Stedman, Maude George, Spottiswoode Aitken,
Charles Clary, 9. English-American society
drama. Au. Elinor Glyn. Dir. Charles Bra-
bin. Rev. 10/13/23.

METRO PICTURES CORP.
DESIRE, Marguerite De La Motte, John Bowers,

Estelle Taylor, David Butler, Walter Long, 7.

Emotional drama. Au. John B. Clymer and
Henry R. Symonds. Dir. Rowland V. Lee.
Rev. 10/6/23.

ETERNAL STRUGGLE, THE, Pat O'Malley,
Earle Williams, Barbara LaMarr, Wallace
Beery, Renee Adoree, Ed Brady, 7. North
West Mounted Police drama. Dir. Reginald
Barker. Rev. 9/22/23.

ROUGED LIPS, Viola Dana, Tom Moore, 5,-

150. Metropolitan comedy drama. Au. Rita
Weiman. Dir. Harold Shaw. Rev. 9/29/23.

SCARAMOUCHE, Ramon Novarro, Alice Terry,
Lewis Stone, Lloyd Ingraham, Julia Swayne
Gordon. George Seigmann, Edward Connelly,
10. Historical romance of French revolution
period. Au. Rafael Sabatini. Dir. Rex Ingram.
Rev. 10/13/23.

STRANGERS OF THE NIGHT, Matt Moore,
Enid Bennett, 7. English mystery story,
adapted from stage play, "Captain Applejack."
Au. Walter Hackett. Dir. Fred Niblo. Rev.
9/22/23.

PATHE EXCHANGE. INC.
CALL OF THE WILD, THE, Jack Mulhall,
"Buck," the dog, 6. Drama of North Country.
Au. Jack London. Dir. Fred Jackman. Pro.
Hal Roach.

WHY WORRY, Harold Lloyd, Jobyna Ralston.

7. Skyscraper comedy. Dir. Fred Newmeyer
and Sam Taylor. Pro. Hal Roach. Rev. 9/22/23.

SELZNICK DIST. CORP.
BROADWAY BROKE, Mary Carr, 5,923. Drama
surrounding later life of famous actress. Au.
Thelma Lanier. Dir. Hugh Dierker.

DEFYING DESTINY, Monte Blue, Irene Rich.
5. Drama of small town life and public opin-
ion. Au. Grace Sanderson Michie. Dir. Louis
Wm. Chaudet.

FORBIDDEN LOVER, Elliott Sparling, Bar-
bara Bedford, Noah Beery, 9,717. A sequel
to "The Prisoner of Zenda." Au. Edward J.
Montagne (scenario). Dir. Victor Heerman.

GOOD MEN AND BAD, Marin Sais, 3,926.
Texas Argentine melodrama. Au. William
Lester. Dir. Merrill McCormick.

MODERN MATRIMONY, Owen Moore, 4,960.
Newlywed comedy based on installment pay-
ment plan. Au. and Dir. Victor Heerman.

MONKEY'S PAW, THE, special cast, 5,194.
Rural drama with mystic element. Au. W. W.
Jacobs. Dir. Manning Haynes.

PRINCE OF A KING. A, Dinkey Dean, 5.
Romance of child king's adventures. Au.
Abbie Farwell Brown.

QUEEN OF SIN, THE, Lucy Doraine. 5,814.
Modern drama with Sodom and Gomorrah
background. Dir. Michael Kertesz.

TOILERS OF THE SEA, Lucy Fox, 5,128.
Fishing village drama. Au. From Victor Hugo
novel. Dir. R. Wm. Neill.

WIFE IN NAME ONLY, Edmund Lowe,

BAREFOOT BOY, THE (C. B. C.) John
Bowers, Marjorie Daw, Sylvia Breamer, Tully
Marshall, 5,800. Based on Whittier's poem of
like title. Au. Wallace C. Clifton. Dir. David
Kirkland.

FORGIVE AND FORGET (C. B. C.) Pauline
Garon, Estelle Taylor, Wyndham Standing,
5,800. Matrimonial drama. Au. Charles Furth-
man. Dir. Howard M. Mitchell.

IN THE SPIDER'S WEB (Independent) special

Florence Dixon, 4,868. Matrimonial drama.
Au. Bertha M. Clay. Dir. George Terwilliger.

UNITED ARTISTS
WOMAN OF PARIS. A, Edna Purviance, Clar-
ence Geidert, Carl Miller, Lydia Knott, Charles
French, Adolph Menjou, Betty Morrisey, Mal-
vina Polo, 7,300. Parisian romantic drama.
Au. and Dir. Charles Chaplin. Rev. 10/13/23.

UNIVERSAL PICTURES CORP.
CLEAN UP, THE, Claire Adams, Claire Ander-

son, Wm. Irving, 5. Comedy drama with sur-
prise ending. Au. H. H. Van Loan. Dir.
William Parke. Rev. 9/22/23.

HUNCHBACK OF NOTRE DAME, THE, Lon
Chaney, Patsy Ruth Miller, Norman Kerry,
Ernest Torrence, Raymond Hatton, Tully Mar-
shall, Gladys Brockwell, 10. Spectacular
French drama. Au. Victor Hugo. Dir. Wal-
lace Worsley. Rev. 9/22/23.

RAMBLIN' KID, THE, Hoot Gibson, Laura
LaPlante, Harold Goodwin, William Welch, 6.

Western comedy drama. Au. Earl Wayland
Bowman. Dir. Edward Sedgwick. Rev.
10/13/23.

SIX FIFTY, THE, Renee Adoree, Orville Cad-
well, 6. Story of small town ambitions. Au.
Kate McLaurin. Dir. Nat Ross. Rev. 9/29/23.

WARNER BROTHERS
GOLD DIGGERS, THE, Hope Hampton, Wynd-
ham Standing, Louise Fazenda, Gertrude Short,
6. Comedy drama based on life of chorus girl.

Au. David Belasco. Dir. Harry Beaumont.
Rev. 9/29/23.

cast, 5. Story of chorus girl's betrayal and
regeneration. Rev. 10/6/23.

WHITE SISTER, THE, (Inspiration) Lillian
Gish, Ronald Colman. Gail Kane, J. Barney
Sherry, 13. Drama with religious background.
Au. F. Marion Crawford. Dir. Henry King.
Rev. 9/22/23.

YESTERDAY'S WIFE (C. B. C.) Irene Rich.
Eileen Percy, 5,800. Drama of wealth ana
marriage. Au. Evelyn Campbell. Dir. Ed-
ward J. LeSaint.

Short Subjects
ARROW

SANTA FE TRAIL, THE, Neva Gerber, serial,

15 eps., 2 rls ea. Historical chapter play. Au.
Robert Dillon. Dir. Ashton Dearholt.

C. B. C. FILM SALES
SCREEN SNAPSHOTS, 1 rl. A "fan. magazine

of the screen." Dir. Jack Cohn and Louis
Lewyn. Issued twice monthly.

EDUCATIONAL CORP.
Christie Comedies (2 reels)

PLUMB CRAZY, Bobby Vernon.
BACK TO THE WOODS, Neal Burns, Vera

Steadman.
NAVY BLUES. Dorothy Devore.
HOLD EVERYTHING, Bobby Vernon.
DONE IN OIL, Jimmie Adams.

Earl Hurd Comedies (1 reel)
THEIR LOVE CROWNED GOLD, Bobby
Bumps, cartoon.

Hamilton Comedies (2 reels)
OPTIMIST, THE, Lloyd Hamilton.

Cameo Comedies (1 reel)
BETWEEN SHOWERS, Cliff Bowes, Virginia

Vance.
KINKY, Kinky.
TAIL LIGHT, Cliff Bowes, Virginia \ ance.

WRECKS, Cliff Bowes, Virginia Vance.
PLUS AND MINUS, Cliff Bowes, Virginia

Vance.
WEST IS WEST, Cliff Bowes Virginia Vance.

Juvenile Comedies (2 reels)
E SPIRIT, Bennie Alexander, ErnestYANKEE

Butterworth.

Lyman Howe's Hodge Podge (1 reel)

LYIN' HUNT, semi-cartoon novelty.

CAT AND THE FIDDLE, THE, semi-cartoon
novelty.

DIPPING IN THE DEEP, semi-cartoon novelty.

Mermaid Comedies (2 reels)
THREE STRIKES, Lige Conley.
BACKFIRE. Lige Conley.
BUSHER. THE, Lee Moran.
HIGH LIFE, Lige Conley.

Robert Bruce Scenic Dramas (1 reel)
MIXED TRAILS, a Wilderness Tale.
GRAY RIDER, THE, a Wilderness Tale.
DARK TIMBER, a Wilderness Tale.

WHILE THE POT BOILS, a Wilderness Tale.

Tuxedo Comedies ("J reels)
EASTER BONNETS, 2, Harry Tighe, Ned

Sparks.

"Sing Them Again" Series (1 reel)
CLOSE HARMONY, modernized revival of old

songs.
COMPANIONS, modernized revival of old songs.

PATHE EXCHANGE
Snub Pollard Comedies (2 reels)

DEAR OL' PAL, Snub Pollard.

"Our Gang" Comedies (2 reels)
STAGE FRIGHT, Our Gang.

Paul Parrott Comedies (1 reel)
WINNER TAKE ALL, Paul Parrott.

Stan Laurel Comedies (1 reel)
WHOLE TRUTH, THE, Stan Laurel.

Will Rogers Comedies (2 reels)
JUS' PASSIN' THROUGH, Will Rogers.

Spat Family Comedies (2 reels)
ROUGHING IT, the Spat Family.

Miscellaneous
RUTH OF THE RANGE. Ruth Roland, serial,

15 eps., 2 rls. ea. Western chapter play.

PATHE NEWS (1 reel) semi-weekly.
PATHE REVIEW (1 reel) weekly.
TOPICS OF THE DAY (% reel) weekly.
AESOP'S FABLES (V, reel) weekly.

FOX FILM CORP.
Al St. John Comedies (2 reels)

FULL SPEED AHEAD. Al St. John.
SAILOR, THE, Al St. John.

Clyde Cook Comedies (2 reels)
CYCLIST. THE. Clvde Cook.
PINHEAD, THE, Clyde Cook.

(Continued on page 86)

State rights
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THEATRE CONSTRUCTION
AND EQUIPMENT

Work to Be Started Soon on
$1,000,000 Paramount House

Projection Attachment

To Relieve Eye Strain

Being Tried at Capitol

A new invention, opening up an en-

tirely new field in motion picture projec-

tion, is being given its initial installation

at the Capitol Theatre, New York where
experiments to perfect the projection of

pictures have been carried on under the

direction of S. L. Rothafel. The appli-

ance is called the Marten Biocular Pro-
jection Attachment and is the invention

of Thomas Henry Marten, a Canadian,

who has already distinguished himself

as an engraver, artist and engineer. The
outstanding features of the attachment
are the reduction of eye strain to a mini-

mum; the production of an appearance of

depth and the illusion of a third dimen-
sion; anJ the creating of special atmos-
phere to offset the flat tone of the screen.

The application of the attachment
ach.eves the following effect. The whole
proscenium is illuminated, forming a

huge frame or setting in colors, of a de-

sign to suit the nature of the picture.

This illuminated frame which surrounds
the picture appears to be set back at

least a foot into the proscenium, giving an
impression of depth which continues into

the picture itself. The color, design, or

entire setting can be changed to provide
the proper atmosphere for the picture.

A special screen, of gigantic propor-
tions never before used in a theatre, is

being built to accommodate the new
Marten projection.

El mira, N. Y. House
Opened by Bernstein

The biggest event along the southern
boundary of New York state, from a the-

atrical standpoint, occurred last week,
when the Strand theatre was opened in

Klmira, by its owner, William Bernstein,
of Albany and New York. The theatre is

one of the finest in the city and includes
among its equipment a $20,000 Wurlitzcr
organ. The largest electric sign in El-

mira. a mammoth arrow, pointing toward
the theatre, and containing the word
"Strand," has been placed over one of

the main thoroughfares of the city. Ben-
jamin M. Bernstein, a son of the owner,
will be resident manager of the new
house. George Roberts, of Albany, is

general manager of Mr. Bernstein's chain
of six theatres.

Following the opening of the Strand,
there was a banquet at the Elks Club,
which was attended by about 200 persons.
Manv were present from Albany and New-
York.

Propose New Theatres
The lake and mountain region of New

York state will shortly have two brand
new theatres. One at Lake Placid, a re-

sort known the world over, will open in

March, and will have a seating capacity
of about 1,000 persons. The other will be
located at Tupper Lake. Both are stock
propositions, that is, that the stock has
been subscribed by residents of the two
villages.

Indianapolis. Ind., Sept. 21.—Work
on the $1,000,000 theatre and office

building which will Ik.* constructed on

the south half of the English block in

.Monument Circle for the Famous
I'layers-Lasky Corporation, will Ik*

started in the next three weeks, it wsuf

announced following a conference of

engineers, attorneys and representa-

tives of the City Trust Company,

underwriters for the new building

project, in the office of Samuel

Dowden, attorney for the Famous

Players.

The building will be five stories high

and will be of white stone exterior and
construction. It will Ik? completed

next summer.

Robert E. Hall, supervising engineer

for the Russell B. Smith Engineering

Company, of New York, consulting

engineers on theatre construction for

the Famous Players-Lasky Corpora-

tion, attended the conference and said

a complete set of plans for the build-

ing would be filed with the city build-

ing commissioner at once. Indianapolis

contractors will receive plans next

week and the work of razing the half

of the English block will l>egin as soon

as the bids can be acted on.

* * *

Mr. Hall said the demolition, ex-

cavation and foundation work will be

completed before cold weather and
that the steel and concrete construction

will be begun early next spring.

Stars Indicate

Better Theatres

In order that exhibitors may
readily distinguish the issue of Ex-
hibitors Herald in their files which
contains the Better Theatres sec-

tion, attention is called to the fact

that this issue will contain two
stars on the "backbone" of the

book. Better Theatres will be pub-
lished every fourth week and its

authoritative treatment of theatre

construction, equipment and dec-

oration makes it a valuable refer-

ence volume on these subjects.

Theatre
Construction

News
lixhibitors arc invited to report to this depart

mcnt changes of ownership, new theatres

planned, remodeling contemplated, openings,
etc.

New Projects

Chicago, Illinois.—A $.100,000 theatre

seating 2,300 will be erected at Robey

street and Archer avenue by H. Schoen-

stadt and Sons. Plans are being prepared

by Rapp & Rapp. 190 North State street,

Chicago.

Sikeston, Mo. —A $40,000 theatre will

be erected in this city by R. M. Hillc-

man.

Oakland, Cal.—Two theatres are to be

erected in this district by the Turner and

Dahnkcn, Jr.. circuit.

*

Fayetteville, Ark.—E. C. Robertson,

who operates the Victory theatre here,

has announced that he will build a two-

story brick and terra cotta theatre costing

$50,000, on Center street, in the near fu-

ture.
*

Denver, Colo.—Announcement has been

made by Nelson L. Drew of J. S. Fowler

& Company, realtors of this city, that

Denver is to have a new million dollar

theatre. Mr. Drew stated that New York

interests were behind the projects though

names were not as yet ready to be re-

vealed.

Sturgis, Mich.— C. C. Neuman, owner
of the Strand and Crystal theatres here,

has acquired property on which he will

erect a modern theatre.
*

San Francisco, Cal.—Plans are being

prepared for a one-story theatre to be

erected in Elmhurst for L. J. Toffelmeir

& Sons.
*

Aberdeen, Wash.—Construction work
on the theatre which Jensen vom Her-

berg interests, in conjunction with Harry
W. Andrews and Ralph Wade will build

at Wishkah street and Broadway, will be-

gin not later than November 1, it has been

announced.
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ChicagoTradeEvents
Exhibitors Supply

Of Indiana Formed
Terre Haute Firm Also Formed

to Engage in Theatrical

Enterprises

The Exhibitors Supply Company of In-

diana has been incorporated at Indian-

apolis with a capital of 3,000 shares of

common stock of no par value and $25,-

000 of preferred stock divided into 250

shares of the par value of $100 each.

They will engage in the business of buy-
ing and selling supplies for theatres. The
incorporators are : Walter R. Shiel, Wil-
liam P. Chapin, Robert E. Gumm, H.
Stanley McLeod and James E. Rocap, all

of Indianapolis.
* * *

Mutual Operating Corporation of Terre
Haute, Ind., has been incorporated with
a capital of $30,000 to engage in the the-

atrical business. Charles Fox, Fred G.
Heml, Geo. C. Foulkes, James D-. Bige-
low, Joseph P. McKibben, Milton E. Lev-
inson, Philip S. Kleeman, B. V. Mar-
shall, R. N. Filbeck, A. R. Monninger,
and T. W. Barhydt, all of Terre Haute,
are the incorporators.

* # *

J. D. Meloy, acting cashier at the Lake
Erie depot and former local agent for

the traction company, has accepted the
management of the Wild Opera house
and the Olympic theatre, Noblesville.
Ind.

He succeeds L. R. Edson, who has
been here for several weeks under the di-

rection of the Rembush company which
has a lease on both houses. Edson will

go from here to Shelbyville where he will

engage in the same business. Meloy
has been assisting in the management of
these two play houses for two or three
vears.

* * *

Earl Abbott has opened the Majestic
theatre, a motion picture house at 615
Beech Grove, Indianapolis.

J. L. & S. Seeks to

Regain Chicago House
Leased by Universal

Efforts have been made by Aaron
Jones of Jones, Linick & Schaefer, Chi-
cago theatre owners, who is at present
in Xew York, to regain the lease of the
Randolph theatre, Chicago, which is now
controlled by Universal and which for-
merly was operated by Jones, Linick &
Schaefer.

It is said that Laemmle was offered
$100,000 for the lease to the Randolph
theatre, which has about four years to
run, but declined, stating that he
wouldn't part with the house for twice
that much.

It was reported recently that Marcus
Loew was negotiating for the purchase
of several Chicago theatres, among them
the Randolph. This, however, was de-
nied by Mr. Loew when he was in the
city a short time ago.
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Above, center, is building in Michigan avenue, Chicago, the

actual construction of which will be filmed by Rothacker

Film Manufacturing Company. At right is the camera
stand stationed at a point of vantage several hundred feet

from the building. Each day the cameraman will film con-

struction of the building step by step, the completed film to

be used in training student engineers.

Griffith Picture Wins
Fight Against City

The city of Chicago lost its fight in

Circuit Judge Francis S. Wilson's court

last week, when the city authorities at-

tempted to hold up the showing of D.

W. Griffith's "The White Rose" now ap-

pearing at the Orpheum theatre.

Attorney Weymouth Kirkland, who ap-

peared for United Artists Corporation,

secured an order restraining the city from
interfering with the showing, after the

censor board had passed it and issued a

permit. Mr. Kirkland stated $30,000 had
already been spent on advertising the

feature when the chief of police asked

for a revocation of the license on the

grounds that the picture was immoral.

The censor board's drastic cutting of

"The Bad Man" a First National feature

scheduled to go into the Chicago this

week, held that picture up one week
while many of the cuts were put back
by order of the chief of police. Another
picture which is said to have been cut

severely is the F. B. O. feature "Lights

Out." The censor board's activities have
caused more than one company consid-

erable trouble of late.

David Smith Here
David Smith, the Vitagraph director,

stopped off in Chicago for a day on his
way back to the Coast after a two weeks'
vacation in New York city.

Playgoers
EIGHTEEN PLAYGOERS FEA-
TURES have been booked by the Hip-

podrome theatre Elkins, W. Va., to play

between September and November 3.

The pictures are: "The Isle of Doubt,"
"Scandalous Tongues," "Tracks," "The
Man Who Waited." "Through the Storm,"

"A Pasteboard Crown," "The Man She
Brought Back," "Face to Face." "Sun-
shine Harbor," "The Ruse of the Rat-

tler," "The Man and the Moment,"
"Counterfeit Love," "Father Tom," "Dis-

contented Wives" and "The Hills of Miss-

ing Men."

Actual Progress of

Building Is Shown
Rothacker, Making Film of

Huge Structure, Shoots Only

Few Feet a Day
Construction of a thirty-two story sky

scraper, step by step, and day by day

will be shown in a film being made by

Rothacker Film Company of the new
Strauss building being erected on Michi-

gan boulevard, Chicago. This film will

show the actual construction progress

each day and to overcome a difficulty

said to be common is making pictures

of things in their natural growth or
development a novel system has been in-

augurated for the photographing of this

building.

Camera Is Made Stationary

In Grant Park across the boulevard a

mound has been thrown up. Stilts were
driven into this mound and on top of the

stilts the camera house was built. The
tripod was cemented to the floor of this

house and the camera was bolted onto
the tripod so that it could not move a

hair's breadth. This equipment will re-

main as it is until the building is com-
pleted.

Ever}- morning the cameraman mounts
to this house on stilts and cranks a few
feet of film.

Film to Be One Reel

Next year engineering school students
can behold a $15,000,000 building go up in

sixteen minutes in a one-reel film. The
film will also be available to engineer and
architecture organizations, contractors'

conventions, etc.
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CHICAGO PERSONALITIES
j

By J. R. M. (

PAT CAMPBELL is Lack with us once
more, exploiting "The White Rose"
now at the Orpheum theatre. Friend

wife is playing at the Blackstone theatre

in "The Deep Tangled Wildwood," which
makes it nice for Pat.

* * *

E. C. Jensen, special representative,

F. B. O., returned to New York City on
the Century last Saturday, after a week's
conference with the manager in Chicago.

» *

W. M. Beadell has transferred his

fountain pen from the Capitol theatre,

Whiting, Ind., to Fisher's LaSallc theatre,
LaSalle, 111.

* »

Ed Johnson has just returned from Au-
burn and Kendalville, Ind., where he closed
for F. B. O.'s big special "Human Wreck-
age."

* * »

And speaking of the F. B. O. special

Oscar Hansen of the Jefferson theatre,

Goshen, Ind., broke all house records with
"Human Wreckage."

* • »

Brunhilde & Young announce that they
have sold the Emmctt theatre, 4338 Went-
worth avenue, to M. Rudolph.

* » *

Fisher's theatre, Danville, III., now has
a hostess and publicity lady, Mrs. Rether-
ford being the lady who is handling this.

She is cooperating with schools and edu-
cational societies along the lines of the
Crandall theatre, in Washington, D. C.

* * *

Howard Huntingdon, Henry Igel's as-
sistant, is up in Northern Wisconsin fishing.

* » «

Charles Pyi.e is kept busy running be-
tween Champaign and Danville these days
looking after the business of his theatres.
Al Sobler has just re urned from Dan-
ville where "Ashes of Vengeance" will play
an extended engagement.

* * *

Clyde Eckhardt, assistant general man-
ager of Fox Films, had his Century commu-
tation ticket punched again this week. He
is calling on Sid Meyer, local manager.

* * »

Floyd Brockell. special representative for
First National, after a brief stop over in

Chicago left for New York on Saturday.
* • «

Bill Brumbf.rg came back to town last

Friday with contracts for twenty pictures
in his pocket he garnered at Charleston.
111. That's the way Bill works.

* * *

Walter Strasshf.im is the new manager
of the Ben Hur theatre. He was formerly
with the L. & T. houses.

* * »

Jos. Hartley has sold the Hartley thea-
tre, East Chicago, to L. Gregory', who form-
erly operated the Parthenon theatre, Ham-
mond, Ind.

* * *

Robt. Shrader, district manager Pathe,
Cleveland, was in town last Friday, calling

on the new manager, Fred Aiken.
» * *

Herman Stern, assistant general sales

manager Universal, was in Milwaukee last

week, pepping up the sales force.

* * *

J. R. Moss is busy working up business

for his Jazz Nights, every Tuesday and
Wednesday, at the Logan Square theatre.

Five acts of vaudeville augment the pic-

tures booked through the International
Booking Company.

* * *

Joe Hoff returned on Thursday from a
business trip to New York where he ar-
ranged bookings .for some of the biggest
musical shows on the road. "The Gingham
Girl," Irene Castle's company, Ed Wynn
and others will play one night stands at

the Fort Armstrong this winter under the
Shubert and Krlangcr joint management.

* » »

Some film salesmen can stand anything,
but when these theatremen get personal,
they do rise up. The other day a certain
salesman tried to convince a certain man-
ager he ought to book a certain picture and
the theatreman kept asking, "Who's in it,

who's the star?" This somewhat irked the
salesman and he turned on the purveyor of
public amusement with : "Say, I don't ask
you your personal business, do I ?"

* » »

"The most perfect picture in the world,"
is the way Virginia Barlow LcRoy, editress
of the Daily Indiana Times, Strcator, III.,

described "If Winter Comes," the Fox
special, in a lengthy editorial in that paper
last week. Read the whole thing. It's

good. Sid Meyer will show it to you.

* » *

C. W. Trampe, of the Mid West Dis-
tributing Co., Milwaukee, was in town last

week.
* * *

Jerry Abrams of the Renown Pictures
Exchange, announces "Bright Lights of
Broadway" will have a down town run Oct.

21, when it goes into the Orpheum.
* » •

J. L. Freidman, of Celebrated Players
entertained Sam Grand, Mrs. Grand, Bryant
Washburn, Mabel Forrest, Elliott Dexter,
Mrs. Dexter, Roy T. Neil, director and
others of the Grand-Asher Company, en
route to New York to make scenes for "The
Way Men Love," last week.

* *

J. J. Sampson, manager of F. B. O., is

telling the exhibitors hereabouts of the

Hunt Stromberg picture "Breaking Into

Society" and sending them special invita-

tions to have a look.

* * *

Exhibitors hereabouts are warned to be
on their guard against tieing up with an
advertising scheme in which local mer-
chants arc asked to advertise on fans,

thermometers, etc., as several complaints
have reached the Herald that money has
been collected for these advertisements but

so far the advertising hasn't appeared.

Film Salesmen Opportunity

TX/ANT two representa-

tivemenfortheChicago
country territory. This is an op-

portunity for a permanent con-
nection with an established National
Organization controlling 32 Branches.

If you are ambitious, a steady producer
and can sell a meritorious product, as well as your-
self, and desire to make a change for your better-

ment (We have recently ra : sed Eight Salesmen to

Branch Managers), address in strict confidence
with full particulars.

EXHIBITORS HERALD
Box 10, 407 So. Dearborn St. Chicago, III.

PUBLIC
OPINIONS

Concluded from page 50)

foundation, no plot or real thread to hold one'i
attention. It may have been a million dollar
production, hut it wasn't worth the 44 cents
charged for it.

Three Films Are
Given High Rating
PATRON OF PALACE THEATRE. HAMIL-
TON, O.: Of the plays at your theatre during

July and August, I most sincerely and particu-
larly advocate for the Hall of Fame:

1. "The Famous Mrs. Fair." "How could
you rate it at 90 flat? It is an easy 99 plus. For
plot, exciting incidents, clean comedy and super-
lative cast it averages up better (to me) than
anything I have ever seen on the screen in any
theatre.

2. "Only J8." A charming play, delightfully
presented. Lois Wilson and Elliott Dexter at
their very best.

3. "The Rustle of Silk." Pretty, wistful Betty
C'ompson and the always interesting Conway
Tearle in a summer fantasy of imaginative charm.

I was most disappointed in "The Heart Raider"
and "Love in the Dark," for I have always liked
Agnes Ayres and Viola Dana and felt these plays
were far from exploiting them to advantage.

"Singed Wings" Hit
Nail on the Head
MRS. W. A. BOWER. PATRON OF STATE
THEATRE. URICHSVILLE. O. : The show

that appealed most to me that I have seen re-
cently was "Singed Wings." My reasons for
this decision are that it was so much different
from any of the rest I have seen, and it is really
the first film in which I have seen such true re-
productions of fairy characters shown in the
prologue.

Quite a number of lessons can be learned from
this picture. One in particular is that some
men do not appreciate a wonderful wife until too
late. How hard she tried to please the man she
loved, and how little praise she received in
turn, was forcibly depicted. It also shows most
men's real self, always longing for something
hard to get, and the more independent and self-

willed girls arc the most highly respected and
loved by the opposite sex. There are so many
angles in this one production to write about but
^ill not go further into detail.

AVAILABLE
ATTRACTIONS
{Concluded from page S3)

Imperial Comedies (2 reels)

RAINSTORM, WHY PAY RENT, THE TWO
JOHNS.

Sunshine Comedies (2 reels)

JUNGLE PALS. THE EXPLORERS, UNREAL
NEWS REEL, DANCE OR DIE.

Educational Entertainments (1 reel)

A GOLDFISH STORY, MYSTERIES OF
YUCATAN. SUNSHINE AND ICE, IRE-
LAND TODAY.

Miscellaneous
FOX NEWS. (1 reel) semi-weekly.

UNIVERSAL
Comedies (1 and 2 reels)

CRACKED WEDDING BELLS, (2 reels;

Chuck Reisner.

GOING SOUTH. (1 reel) Bert Roach, Neely
Edwards.

BE MY GUEST, (1 reel) Neely Edwards.

Century Comedies (2 reels)

REGULAR BOY, A. Buddy Messinger.

DON'T SCREAM, Pal, the dog.

FASHION FOLLIES, Gorham Follies Girls.

Serials

STEEL TRAIL, THE, William Duncan, serial,

IS eps., 2 rls., ea. Railroad melodrama.

BEASTS OF PARADISE, William Desmond,
Eileen Sedgwick, serial. IS eps., 2 rls., ea.

Jungle adventure melodrama.

Miscellaneous
TWO REEL FEATURES, Western dramas. (2

reels) weekly.

INTERNATIONAL NEWS (1 reel) semi-

weekly.
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WILLIAM FOX presents

CAMEO ill ^
JOHN GILBERT
Gertrude Olmsted-Jean Arthur,

^rom the Great Sta^e Success by

Booth Tarkington andHarryLeonWilson

<lA John Ford xttvv Production
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Whirling to the Front

j

E 7 ITH Dracticallv every other attraction -

/

WITH practically every other attraction

on Broadway in a bad slump, "The
Spanish Dancer" has been doing enormous
business for two weeks. It's the talk of the

town in New York.

ON the opening day at the Rivoli, 9,033

people saw the picture. This compares
with 8,939, the attendance when "Man-
slaughter," a smashing success, opened at

the same theatre.

AT Grauman's Rialto, Los Angeles,
they're turning people away at every

performance.

THIS is the first proven evidence that

"The Spanish Dancer" is a box-office

hit. Watch the news from the other dem-
onstration points.
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Letting the Public Know
The above advertisement appears in

the Saturday Evening Post October 27.

It will be followed the next week by a

two-page spread in color. In addition.

Paramount will announce to the public

in big newspaper ads in every demon-
stration center the tacts concerning
the demonstration policy and its im-
portance to the public.
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Robert W.Chambers'
Jxxmous novel

Co - Sia rring-

CORINNE GRIFFITH
CONWAY TEARLE
and ELLIOTT DEXTER

A Myron Selznick Master Picture
Directed by

George Archainbaud



I
iin

n absorbing,fascinating; convincing story fi

i the talented pen of RobertW Chamb*



51
he Principal Ifeles Brilliantly Portrayed h\

CoriimeGriffiHi , Gaiwaj/Tearie, ElliottDexm
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Supporting CaslWhich Includes theNames

Many of The Screens Most Notable Arh
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@mmon/aW
bu Robe* Chamber's

GeorgeArchainbaud
Edward J. Montagne

tography by
^Jules Crorijagcr

Settings by
«S be|>hen Goosson

Lied, by
Haroia

J.
McCord

fyfie entire production under

thepersonal supervision of

MyrpnSelznick

\~>\S I MIHUTINC
C'OHPOHATKJN
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D.W GRIFFITH
presents

It.WHITE
ROTE

A Griffith Artistic Masterpiece

and a Real Box-Office Picture
"An extremely good picture — and a

'good* picture is one that proves a winning
box-office attraction, makes a successful

bid for popularity, and enables theatre

owners to hang out the S. R. O. sign.

The indications are 'The White Rose*

meets all these requirements."— G. T.

Pardy, Trade Review.

"It is a box-office attraction. It has a
pretty, happy ending, essential to box-
office success. It has suspense and pa-

thos ; it tugs at the heart strings ; it has the

wholesome, sweet kisses; ardent love-

making and intense loves that pull mere
mortals into the theatre."— McLellan,
Trade Review.

"To sum up, 'The White Rose* is a typical

Griffith production, having an intensely

sympathetic story, one close to home, and
with a happy ending; and because of its

tremendous heart interest and superb act-

ing should prove a superior box-office

attraction."—M. P. World.

"A dramatic gem. Should prove a big

box-office attraction for any theatre. Mae
Marsh does the best work of her entire

career."—Exhibitors Herald.

"Of the highest rank in pictorial appeal.

Magnificent locations, gentle touches,

comedy relief, excellent cast." — Film

Daily.

NOW BOOKING
UNITED ARTIsTTi* CORPORATION

MARY PICKFORD CHARLIE CHAPLIN
OOUGLAJ* FAIROANKJ* EX V/ GRIFFITH

HIRAM ADRAMJ" • PRESIDENT
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Graham Wilcox Productions, Ltd.

present

MAE MARSH
What the Critics say

of Mae Marsh picture

'"Never anticipated such an assault-

and-battery <<f whimsical fun and
emotional appeal."

—

Daily Express.

"A beautiful film in every sense of

the word founded upon a beau' if ul

story that has been read by million-..

One of the finest photoplays ever

seen. Mae Marsh makes her role

a living one."

—

Evening Standard.

"As an entertainment could hardly

be surpassed. It marks a li if?' 1

water point. Mae Marsh has never

given a finer performance. The
final scene is as thrilling as any of

the thrills invented by I). W.
< iri flith."

—

Telegram.

' More than 5,000.000 persons have
read 'Paddy-the-Next- 1 'est-Thing.

'

The film is so good that more than

that number will see it."

—

Illus-

trated.

"One of the best films ever made.
Mae Marsh is an ideal Paddy. Pro-

duction has sterling merit."

—

Netvs.

"One of the very best films yet

produced. Enthusiasm showed ap-

preciation of the public."

—

Dailv
Mail.

"First a successful novel, then a

successful play, the film is better

than the play. Its success is due
largely to Mae Marsh's acting."

—

Times.

"Here is a real Paddy—Mae Marsh.
Her comedy is delightful, and audi-
ences like her."

—

The Star.

in

"PADDY

THE

NEXT

BEST

THING"

By Gertrude Page

Now Booking

Allied Producers and Distributors Corporation
729 Seventh Avenue, New York

Hiram Abrams, President

A Branch Office located in every United Artists Exchange



HIRAM A BRAMS

UNITED ARTISTS CORPN 729 SEVENTH AVE NE7/YORK NY

RICHARD THE LION HEARTED SMASHED REHDftns DW QPTTWt>p. ntv nv>

ITS PREMIER SHOWING AT THE REGENT AND HAD TO GALL OUT sp^TM.

POLICE TO KEEP CROWD IN ORDER STOP PICTURE WAS APPLAUDED AT

EVERY PERFORMANCE WHICH IS UNUSUAL FOR OTTAWA AUDIENCES STOP

HAVE ENDORSATIONS FROM CLERGY SENATORS AND CIVIC BODIES STOP

HAD CIVIC PARADE SATURDAY AND MAYOR OFFICIALLY BROKE SEAL IN

FRONT OF THEATRE OF FILM CONTAINER WHILE TRAFFIC WAS STOPPED

FOR BLOCKS STOP FIRST TIME IN HISTORY OF PICTURES IN OTTAWA

CIVIC BODIES EVER TURNED OUT FOR PARADE CONGRATULATE YOU ON

THIS OVERNIGHT SENSATION IT IS ONE HUNDRED PER CENT

ENTERTAINMENT.

D CLOAKEY MGR REGENT THEATRE OTTAWA ONT.

Qxsociated Quthors, Inc.

Jranlc Woods f]
ft Elmer hairis

y "Jhompson Buchanan SlX\.Clarlc_ ZD. "Jhomas

present

RICHARD the
LION-HEARTED

Q (Jrank. Woods Production
Jiaj-ed on Sir Walter Scott's novel, *^Jhe ZJolisman"

with Wallace Beery as °l<jng JZichard
"

the role he created in "J2obin Oiood

"

<JVbcu ^Booking
Qllied Producers and Distributors Corporation

129 Seventh Que., jVew t/ork^

Hiram Qbrams, President
a Uranch Office Located in every United Qrtists £xrchange
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Not Necessary to Buy Other

Warner Brothers

EXHIBITORS SEEKING WARNER BROS.

"Classics of the Screen" are not com-

pelled to buy any other motion pictures in

order to secure exhibition rights to the

Warner Product. Exchanges distributing

Warner Pictures are expressly forbidden

to press other pictures upon Exhibitors

who are buying Warner Classics only.

This rule has no exception.

Warner Pictures are an independent unit

of each Exchange distributing them. Con-

tracts made by Exchanges to cover the

booking of Warner Pictures, grouped with

the film product of other companies are

invalid.

Classics oP the Screen



Product in Order to Obtain

Classics of
the Screen

Agreements between Warner Bros, and

its distributors specifically provide
"
that

the booking and renting of ah Warner
Pictures shall be upon contracts separate

and apart from the booking and renting of

any other prints , films or pictures handled

or controlled by the Exchange/' Warner
Bros, will brook no violation of this con-

tract.

When you, Mr. Exhibitor, want Warner
Pictures and Warner Pictures only, you

can have them. Failure on the part of any

of our distributors to fulfill this pledge

should be reported to

WARNER BROS. PICTURES, Inc.

1600 Broadwav. New Tl ork

Warner Bros. 18 "Classics of the Screen"

"Little Johnnv Jones"
"The Gold Diggers"
'The Age ot Innocence"
"Lucretia Lombard"
"Being Respectable"
'The Tenth Woman"

"Tiger Rose"
'The Countrv Kid"
"Daddies"
"Cornered"
"Conductor 1492"
"Lover's Lane"

"Beau Brummel"
"Broadway After Dark"
"The Printer's Devil"
'How to Educate a Wife"
"Geo. Washington. Jr."

"Babbitt"



You can plaster your town with the3e great crowd-
stopping, three-color, 1 .-sheets.

And the special exploitation stunts that can be put
over with them will create a sensation.
These startling 1 _.-sheets stand out like a house on

fire. The triangle in the center is printed in a blazing
red. The snappy reading matter is in black on a
brilliant yellow background.
Here's the chance to put on a flash of tremendous

business-pulling power. And at little cost.

Call up HODKINSON and get full information on
this stunt to clean up on "THE DRIVIN 1 FOOL."

Crossing Slow Up
The Speediest
Dramatic Comedy
Ever Filmed

A RECKXESS
ROMANCE
and a RIOT
of FUN

DRIVIN* FOOL
its a HODKINSON picture

HODKINSON
PICTURES

Spectacular Smash-Up On Crowded Street

11

NOW While hundred* of school children wrrr paauni, thit heavy truck mathed into

* hone-drawn wagon and. jumping the curb, craahrd into a •tore window. Luck-

ily- no one w» killed, but teverat people were injured by the - » t of . .

The Spectacular Thrills and Big Laughs in

the Snappiest Speediest Dramatic Comedy ever filmed

^DRIVIN FOOL"
A Whirlwind of Recklessness. Romance and Sparkling Humor/

50JWeek Stand:

Whrn you book "THE DRIVIN* FOOL*' you can
put over the BIGGEST the CHEAPEST and the
MOST LOGICAL exploitation stunt ever devised
to advertise a motion picture production. And
putting this stunt over will be the EASIEST thing you ever did.

Here's a "New Pictorial Service" of eight pictures of real, spectacular ail

mobile wrecks. They are real news pictures 11 in. x 16 in. Eight different |

tures to a set, that your Hodkinson Exchange can supp'y at 10 cents per set.

Every progressive merchant will be glad to get a set of these sensatio

pictures and to paste one of them on his window each day.
For $5. Fifty merchants will give you a full week's stand on their sr

windows. This is the greatest ever. Cail up HODKINSON about it NOW.

Get the Press Books and Exploitation Folders-
For More Money-Making Ideas.

HODKINSONPICTURES





GLENN HUNTER
»

I
v*rf

From

PERCY MACKAY!
with MARY ASTOR

]
adapted by CLshmore Creelma
and FmnkTuttle Directed by FrankTuh
Photographed and supervised by Fred WaLU

He had stood there a moment before— a
stranger, but to all appearances a man!
Whence came this imprint in the snow of a
cloven hoof? What could it mean?

Pierced straight through the heart by the un
erring sword of the infuriated lover, no crim-

son stain was to be seen. What manner of

man could this be?

Every Character an Entirely Ne

i
3ea

ii
Witch IjL. \)

<7h

Lad*

Its a HODKINSON Picture



IRITAN PASSIONS
II

IE SCARECROW 1

ilGOOD PERKINS

Even now, her heart told her that it was not
love that drew her to this handsome, young
nobleman. Yet what was the secret of the

spell he had so quickly and mysteriously cast

over her?

Chuckling as he worked, his deft and nimble
fingers soon shaped the pumpkin into the

face of a man. When, wonder of wonders!
the eyes blinked, the lips parted, and a wisp
of smoke came from the pipe.

re ation ofMarked Individuality/

<The

Courtier

Everything is so entirely new and novel and never-to-be-forgotten

in this epoch-making picture that it will create discussion among

all who see it, both young and old alike. This word of mouth

advertising is what all producers seek but few ever find for their

pictures.

Make no mistake

GLENN HUNTER in "PURITAN PASSIONS" will be talked

about and that will mean big business at the box office.



SCENES

Min mi:

11

HODKINSON
PICTURES

For SinfugV :

;

A FILM GUILD PRODUCTION



PIONEER

An EPIC of the golden West when

brave adventurers blazed paths to new

homelands through virgin prairie and

unmarked mountain wilderness.

DRAMA of sun-scorched plains

when cruel Indians in vivid warpaint

overwhelmed caravans of prairie

schooners and wreaked horrible

vengeance on innocent women and

children with scalplock knife and

tomahawk.

STORY of youth's fair love, rising

above the hardships and perils and

treachery of frontier life, sustained by

a girl's unfaltering faith in the man
she adored.

A David Smith Production

ALBERT E. SMITH president



Five Delivered
Virginian
Maythne"

Broken Wing
Mothers-m-Law
April Showers

Poisoned
Paradise"
w

White
Man"

COMPLETED IK PRODUCTION

With the 1923-1924 season hardly started, Preferred Pictures

Corporation already has completed one-third of its pro-

duction program and is going ahead at top speed.

Five pictures are finished.

Two pictures are in production.

Two pictures are ready to shoot.

Six pictures are in preparation.

The first five Preferred Pictures are of unusual box office

strength and are a sound indication of the quality of the ten

that are on the way.

PREFERRED



fenOn TheWiy

boomerang

Faint
Perfume

The First \ear

"

Ki\ Ladys Lips"

The Triflers"

TheBreatliof Scandal

WhenA^oman
Reaches Forty

"

Q/ie Mansion Of
Aching Hearts 77

//

READY TO SHOOT TV PREPARATION

rpHEY will be of the same high standard, made by~ the
* same production staff and sold on the same equitable

basis through the same exchanges.

Preferred delivered to exhibitors last season eight excellent
pictures that were sold fairly and that got the business.

This year with the Preferred Fifteen, this company has set

a standard even higher and that new standard is being
maintained.

Preferred will more than make good its every promise.

n T. £chulberg

PICTURES
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Exhibitors Herald, published in

Chicago—the heart of America-
is distinct and unique in every
respect

—

iniiaiiiiii !, ,„. lofczuyy
—unique in a news policy that

There Is No Other f
VM the r6ader the eVentS °f the

PaperEven Nearly
day 3 SnapPy and thoroughly

Like the HERALD readable form,

—unique in a collection of service

departments that make this trade

paper the most welcomed piece

of mail reaching the exhibitor's

desk,

—unique in a spirit of independ-

ence and fair play that commands
universal attention and respect.





Packs the Capitol am
Robert T.. Le
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[PictureMm

Scenario bi

FRANCES MA I

A TIFFANY PRODUCTS
M.H.HOFFMAN ROBERT Z.LEOI/1
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aLENCH DOLL
"The itar at her

prettiest Mae Mur-

* ray at her best The

captions are exceed-

ingly good. Almost

every city audience

will laugh uproari-

ously." — Moo n g
Wernre World.

"Mae Murray looks

most adorable in het

close-ups. Many ex-

pensive and classy

sets gi»e this excel-

lent production
ralue. Star haa es-

tablished herself as

sure-fire draw."

— Wid'i

ALL THE CRITICS AGREE
"It is wonderfully made. Feminine population will be deeply inter-

ested. Miss Murray displays a countless collection of French gowns."

—N. Y. Morning World*

"Miss Murray's costumes alluring. Sets are-good "

—

N. Y. Timet.

" 'The French Doll' contains romance, adventure, gorgeous costumes

and sumptuous settings. Suited to the particular bright talent* of Miss

Murray."

—

N. Yt Evening Telegram.

"Miss Murray appears in some of the most fascinating garments it has

ever been our good fortune to behold. Miss Murray looks like a

French Doll herself."—N. Y. Tribune.

"Miss Murray is a good drawing card. Her ability second to none in

wearing exotic costumes, and here again she is more lavish than usual."

—/V. Y. Morning Telegraph.

"Miss Murray is as beautiful as ever—if not more so—and her gowns

are as remarkable as usual."

—

N. Y. Evening Journal.

" The French Doll' has been directed in a manner aimed to extract

from the original several excellent farcical incidents. In its new form

it should have more financial success than it had on the stage."

—N. Y. Evening Mail.

TOOK RECORD MONEY ON BROADWAY
AGAINST STRONGEST OPPOSITION THE

STREET HAS EVER KNOWN

"Lively comedy —
gorgeous gowns and
other startling sar-
torial effects. Easy
picture to look at
and enjoy. Possesses
all the Gallic smart-
ness and speed of
the original. Remark-
able interior of caba-
ret. Bright, crisp
comedy." — Exhibi-
tor t Trade Revitw.

Adapted bif

A.E.THOMAS from He
French i>ty PAUL ARMOMT
and MARCEL GERBIDOU fuiy Imperial Pictures. Ltd., £x

elusive distributers ihruout 9reaf
Hritnln-SirH/BTiir,. »"»;
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reCXo^re

/«W /.ft/., exclusive

Distributors thruour

9reatBritain Sir

William <\ury\ Man-
aqinq Director...

Jaw*00*' etrc
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Associated First National Pictures, In
presents

from the novel by WARNER FABIAN
I COLLEEN MOORE
\tupported hy an all-star cast comprising; MILTON SILLS,

ELLIOTT DEXTER, SYLVIA BREAMER,
MYRTLE STEDMAN and BEN LYON

Directzd by jLpjfl

DIN FRANCIS DILLON

The most sensational
novel published in
recent years becomes
&Ht/>t Motional ^Picture



It's positivelyREME
What a production Wh
box-office dynam !

will be the sensati oft

time—a clean-up r a
city, town or ha let

the country.

Never in the his ry

book publishing h toe

been such a sta lis

story, a story that tint

so vividly the lift if tl

modern society mm
as the book— "1 una

Youth."

Never in the his ry

pictures has the be

such a powerful, £ ppia

breath-taking pr< ucti

as the picturiza in

"Flaming Youth.'

This is the daring society
expose' to which the author /

refused to sign his real name /
A 3uat national Picture
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Not™ "6
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S * Though * cUUn
Dec gri^J-

.lik^ 1^'' ********* But

can't-" yjC
11

.'Because 5

feeling *f

*

Foreign Rights Controlled by ^^^B
|
Associated Fust National Picture* IncJ W

> Madison Avenue. New York

It'
Scenario by Harry O.Hoyt

Titles by Holman Day Editing hy Arthur Tavares

Photography by J.C.VanTrecs and Roy Carpenter

Settings designed by Milton Menasco
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IN THIS ISSUE
OF SPECIAL INTEREST

Editorials by Martin J. Quigley 2g
Lack of Support .... Loose Conversation

Collins' Twelve Suggestions for Motion Picture Day 32
"Herald" Readers Get "Box Office Record" g2
Goodman, in Quake Zone, Says He's Very Much Alive 34
"Play Square With Public" Is Warning 34

NEWS OF THE WEEK
Means for Cutting Production Costs Suggested by Film Men 29
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Lack of Support

If the exhibitors' organizations, na-

tional and local, have failed of their

fullest possible accomplishment and

certainly much has been expected that

has not yet materialized—the responsi-

bility does not wholly rest with the

exhibitor leaders and with the officials

of the exhibitor organizations.

Practically every theatreman with

experience will admit that the task of

attempting to lead exhibitors in organ-

ization matters is a disappointing one.

They will tell you that it is a very dis-

couraging undertaking.

Although almost every exhibitor

looks to the organization to render him

definite and concrete help in his busi-

ness, there are only a comparative

handful who have ever troubled them-

selves with taking an active part in or-

ganization matters. There has never

been adequate support for the organiza-

tion, either moral or financial.

Nationally, there are probably not

more than one hundred exhibitors who

could in any strict manner of speaking

be said to be active in the organization

and practically all of the activity and

practically all of the effort is put in by

about ten individuals.

Even considering the total of passive

members we do not think there has ever

been as many as three thousand exhibi-

tors on the books of the national organ-

ization and in reality this total is prob-

ably nearer two thousand than three.

Even though the actual strength nu-

merically of the organization has been

kept a strict secret, the influence or lack

of influence of the small numbers who
are active cannot help but be felt.

It is an unfortunate situation and the

only possible remedy lies in exhibitors

generally realizing that if they want to

receive the benefits of organization they

must pay for them in time, attention

and money.
* * #

Loose Conversation
Commercially, the motion picture

lends itself readily to stories of great

possibilities. Although the chances may
be 1000-1 that a particular picture will

not be a great success, there is fre-

quently no way of absolutely dis-

proving an assertion that the picture in

question is the one in a thousand that

will earn a fortune.

Hut even considering the matter in

its gambling aspect alone, it must be

recognized that eventual disaster awaits

anyone who persists in playing 1000-1

shots.

On the business side this industry in

all its branches must get away from the

practice of imagining fabulous revenues,

based on nothing more substantial than

desperate hopes. The fact that the in-

dustry generally adheres to this prac-

tice is responsible for a great many un-

desirable conditions.

In the studio it has frequently hap-

pened that huge sums of money have

been poured into a production in the

desperate hope that it will be a tre-

mendous success. Certain types of pic-

tures, of course, cost a great deal of

money to produce but the expenditure

should be gauged not on the hopes of

what tlie picture might earn but rather

on a legitimate and necessary produc-

tion budget.

As Mr. Richard A. Rowland has re-

cently pointed out in a very graphic

manner, much harm has been done by

irresponsible people in announcing

gross revenues earned by productions,

which figures frequently are two and

three times in excess of actual receipts.

Such assertions create fictitious values

which are disastrously misleading.

They also imbue various persons in the

creative end of the business with vision-

ary ideas of their real worth as enter-

tainment factors.

Bald exaggeration is probably not as

popular today as in the recent past but

there is still a quantity of loose con-

versation going about that is a serious

reflection upon the business.

Re -Takes
J. R. M.

IF you want to get in "dutch" just say
M.imlhint; disparaging about the

movies. Secretary Hughes made a
speech on Columbus Day at Washington
that will require a lot of explaining.

Everyone in the industry is asking what
he means by saying films show "pernici-

ous distortions."
* * •

Some folks must have a lot to do. I

see Tony. Tom Mix's horse, and Rin-

Tin-Tin, the dog star, get a lot of "mash"
notes every day.

* * *

I see gasoline is only 7 cents a gallon

in Texas. But that's a long ways to go
to get vour tank filled.

* * »

Every year, just as regular as the

World Series comes around, we have the

newspaper story about the "fan" who
came ten thousand miles to see a game.
Thev never call him a "nut."

.Lese Majesty

I suppose those Philadelphia robbers
didn't realize they had stolen a film all

about crooks when they copped that

print of "Fools First."
* * •

Wrong Again

No, Sweet Genevieve. "The Gold Dig-
gers" isn't a Western picture.

* * •

Blacker'n Ever
Things look dark for the League of .

Nations. They've taken in Ethiopia.
* » »

Do You Remember
Bert Ennis. out in Los Angeles, is con-

ducting a column called "Them Were
the Happy Days." Here's an item:

When continuity was a strange word, .

scenarios were penciled on odd pieces of

paper by the director, directors always
played a part in the picture, the sets were
always shot from the same angle and
the property man played bits, acted as

assistant cameraman, took charge of

wardrobe and handled props?
* * *

Strong Competition

I see a fellow by the name of Onions
won the Carl Laemmle Scholarship Con-
test.

* * *

Remember "Three Weeks?"
The price of leopard skins will now

go up. Elinor Glyn is going to form her

own company.
* * »

A Doubtful Clause

First National is asking its actors to

sign a "morality clause" in its new con-

tracts, and there's one line that doesn't

look good to the publicity seeking

actresses. It says: "The party of the

second part agrees to conduct herself in

a proper manner at all times and not to

cause too much publicity in public." Now
what's an actress to do without publicity

and where's she to get it?
* * *

Wonder if this bars losing one's jewels

in one's hotel?
* * *

Let's Have It

I see we're to have bottled sunshine

soon. We've struggled along on bottled

moonshine for three years, and if it has

as much kick as the latter, we're for it.
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Means for
Costs

What Does the

Public Want?
In next week's issue the HER-

ALD will publish the first of a
series of two articles on public

tastes in motion pictures, including
suggestions made by theatre pat-
rons to the Public Rights League
for the production of better screen
entertainment.

These articles, which are of im-
portance to all branches of the in-

dustry, will illustrate the close as-

sociation maintained between the
HERALD, through its Public
Rights League, and the public.

Watch for this series, beginning
in next week's issue of the
HERALD.

Wisconsin Urges
Representation at

Midwest Meeting
(Special to Exhibitors Herald)

MILWAUKEE. WIS., Oct. 16. —
Although refraining from endorsing the

conference of mid-west exhibitors called
for French Lick. Ind.. the Motion Picture
Theatre Owners of Wisconsin is inter-
ested enough in the matter to urge mem-
bers to attend. The matter was discussed
at a recent meeting of the board of direc-
tors and while it was voted not to use
funds of the association to send delegates
to the session, the sentiment appeared to

be that those who could afford the trip

should take part in the conference.
Fred Seegert. president of the Wis-

consin unit, who previously had declared
himself as "not interested in a wild goose
chase." declared that it probably would
be wise to hear what the conference
would have to say regarding the tax situa-

tion and the music problem.
Just to show how the Wisconsin unit

stands regarding a new national organ-
ization, however, the board of directors
reiterated its pledge of allegiance to the
present association.

Big Features Advance
Date of First Reports

Simultaneous publication of big pro-

ductions by leading film companies this

season has advanced the date of first re-

ports to the "What the Picture Did For
Me" department of the Herald. "The
Covered Wagon" and "Merry-Go-Round"
are first reported by independent theatre
owners this week. First reports on "Ru-
pert of Hentzau. ' "If Winter Comes,"
"Six Days," "Why Worry'?" and other
outstanding features of the moment have
been published in preceding issues.

Will Stage First Ball
{Special to Exhibitors Herald)

\ LOS ANGELES. Oct. 16.—The Amer-
ican Society of Cinematographers will
give their first picture ball at the new
Biltmore hotel Saturday evening.

Cutting Production
gested by Film Men

"Rowland Is Right" Say
West Coast Producers

Harry M. Warner Blames Distributor for Inflated
Gross Figures—Readjustment Necessary

(Special to Exhibitors Herald)

LOS ANGELES, October 16.—West Coast producers and directors,

with few exceptions, are heartily in accord with the statement of Richard
A. Rowland, general manager of First National, that they must "stop kid-

ding themselves with phony gross figures" and arrive at something more
definite on which to base production costs.

There is a feeling among producers here, however, that the situation

can be improved through the application of sound business methods in

production and the elimination of waste due to lack of preparation at the
outset of production.

The situation as viewed by a number of West Coast producers is set

forth in the following: exclusive statement to Exhibitors Herald:

Thomas H. luce Says:

Thomas H. Ince is one of the industry's
most prominent producers. His present
product is now going through First Na-
tional. One of his big productions of

the year will be "Anna Christie."

''Every cent that we spend in production

must have its replica either in entertainment

or box office value on the screen. The day

of waste and
.

extravagance is

past. Every day
pictures are get-
ting on a more
businesslike and
efficient basis. I

will not stint in

the making of any
production, but
every dollar spent
has got to add to

the success of the
feature. High sal-

aried actors, how-
ever, are not al-

ways extrava-
gance. Sometimes

time ; second that there would be a shortage
of pictures made on a safe, sane business
basis, under which the money spent would
appear on the screen rather than on the cut-
ting room floor.

"There seemed to be plenty of independ-
ent producers who shared our convictions,

so a group of capitalists headed by S. M.
Thompkins and John M. Xicholaus pur-
chased the Hollywood Studios property and
staked hundreds of thousands of dollars on
our judgment. It is most gratifying to
have a man of Mr. Rowland's importance
in the film world confirm the conclusion
we arrived at earlier in the year. At the
present time a number of productions cost-

ing from S50.000 to $100,000 are under way
at the Hollywood Studios and will be ready
for distribution at the time the exhibitors
will be demanding this type of picture."

M. C. Levee Says:

Thomas H- Ince

in overhead saved they are cheaper than
the less expensive and less experienced
artists. I am heartily in accord with Mr.
Rowland's sentiments about keeping pro-
duction costs within reasonable limits to

make profit for producer, distributor and
exhibitors."

M. C. Levee is president of United Stu-
dios, which is now one of the largest
leasing plants in the world, and is also
producer of the Maurice Toumeur at-
tractions which First Nationa' distributes.

Mr. Rowland hit the nail on the head in

the last issue of Exhibitors Herald. For
some years I have contended that producers

in manv instances

William Sistrom Says:

Mr. Sistrom is now general manager of

Hollywood Studios, one of the larger

leasing studios on the Coast. He formerly
was Cosmopolitan production manager, and
at one time was Universal general man-
ager.

"I am in hearty accord with the warning

of Richard A. Rowland in which he advises

producers and directors to stop kidding

themselves with phony gross figures, if they

expect a return on the money they invest.

More than six months ago it was apparent

to us from the production plans then under

way that Mr. Rowland or some other dis-

tributing executive would be issuing this

warning at about this time.

"It seemed to us obvious that if the plans

then under way to spend anywhere from

S200,000 to $1,000,000 on a large number of

productions were carried out that two things

would happen. First, that the money so

invested would be tied up for an indefinite

have repeatedly

overshot their le-

gitimate production
costs and have
counted upon re-

ceiving a gross re-

turn that to an
unbiased mind,
would immediately
appear out of all

proportion to the

merits of the film.

In the capacity of

president of United
Studios for the
past few years. I

have been in a po-

sition to observe waste that has added up

the production costs of certain pictures that

could have been eliminated if proper busi-

ness application had been injected in the

making of films.

"For instance, many producers start

shooting a picture before they really know

what the shooting is about. To illustrate

by contrast what I mean: In the instance

of Maurice Tourneur productions not a sin-

M. C Levee
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gle scene is shot until the entire working
schedule for the picture has been carefully

mapped out. Before we start shooting we
can tell how many scenes are to be shot in

one day; we can tell just when any scene
in the picture will be started; we can tell

on what day an actor starts to work and
on what day he finishes. We do not start

shooting with the completion of the con-
tinuity, as many producers do, but spend
two weeks after the continuity is finished,

laying out the actual working schedule.

"In this way we arrive at actual costs.

If we lose time during production we can
tell from day to day just where we are

and immediately make up for lost time. In

this way definite figures can be arrived at

before a scene is shot. It then becomes our
business to keep within these figures. There
are not many independent producers who
do this and right here is where a great deal

of the trouble lies. Supply and demand con-

trol actors' salaries. They too are out of

all sane proportions, and the readjustment
in salaries is not far off."

Harry M. Warner Says:

Harry M. Warner is head of Warner
Brothers, producers of a series of "Clas-
ics" which are distributed on the state
right market through a franchise plan.
Mr Warner is making his headquarters
on the Coast.

"While Mr. Rowland, during his recent

visit to the Coast, may have discovered that

a great many producers have an inflated

idea of the gross

results of their

productions, t h e

Warner organiza-

tion does not for a

moment attempt to

delude itself in this

method.
"Vim will find

w ithout very much
trouble that the

big evil has been
with the distribu-

tor and not with
the producer. The
condition Mr. Rowr -

.., " land refers to has
Harry M. Warner . ,

' been caused in

most cases by producers obtaining contracts
from distributing organizations that promise
gross receipts ranging from a half million

upwards. And the producer obtaining this

contract goes out and promotes capital to

finance the production, and spends a large
sum of money commensurate with the gross
receipts promised by the distributing or-

ganization.

"We operate on a cooperative basis with
our distributors. Any condition in the in-

dustry that may exist does not effect our
concern, as we are building a permanent
and solid foundation for a business that we
hope to have for generations to come.
"The solution to this entire business is

that the producers and distributors should
make a fair profit on their productions, the
same as is obtained in other lines of busi-
ness throughout the world, without hurting
those in the industry. The day is past when
promoters can obtain contracts for distrib-

utors, and then go out and promote the
finances on the strength of that contract."

Phil Goldstone Says:

Phil Goldstone is one of the leading in-
dependent producers whose latest offer-
ing is "The Torrent." Following this
will be five other all star specials for
the state right market.

"Mr. Rowland's article is absolutely cor-

rect. However, he mentions only the effect

that this misstatement of gross figures has

had on directors and producers. We on the

ground here have found that the increase
of salaries of the actors, running from 50

to 1,000 per cent, is also due to these same
misstatements.
"My production cost today, using the same

cast, direction, crew, etc., is 40 per cent more
than the cost a year ago. Every actor,

director, camera man and down to the prop
man, talk about million dollar pictures they

have worked in and that have grossed fabu-
lous sums and that have made the producer
rich, with the result that they all feel en-

titled to more money and in most instances

they are getting it.

"In the state right field we art not fooled,

nor arc we so much concerned with the

possible gross in (he rentals on a picture, as

our interest lies in the gross of our sales,

and in practically every instance the inde-

pendent producer is fighting this unwar-
ranted rising cost.

"The only way to remedy the condition

will be. if necessary, to make a statement

of gross receipts on pictures. Let it be a

truthful statement, and statements of pic-

tures that have lost money will also be

mentioned so that all those connected and
responsible for this inflation of production

cost will realize that while a few pictures

may gross tremendous sums, the small gross

and los> on the other more than offset this."

Wallace Worsley Says:

Wallace Worsley is one of the better
known of the directors of motion pic-

ture*. Among the bigger productions
which he has made within the past few
year* is "The Hunchback of Notre
Dame." a

"In the excerpts I have read in Kxiiiin-

tors Herald of the remarks of Richard A.

Rowland, anent, the mounting negative cost

of pictures, one
remedy stands out

boldly. It is

summed up in the

one word 'prepara-

ti' n.' In the seven

years I have been
directing pictures I

have seen hun-
dreds of thousands
of dollars abso-

lutely thrown
away by lack of
preparation of

story, sets and me-
chanical effects, all

of which should
Wallace Worsley navc b C C II thor-

oughly worked out and settled upon, before
an actor was engaged or a crank turned. I

have seen actors sitting around for hours
at a time, when a picture was half way com-
pleted, while heated conferences were being
held in the executive offices over necessary
changes in the script and also in the sets

to conform with the action called for, while
old man 'overhead' was merrily ticking

away.
"And all this, because, on account of

some more or less mythical release date,

the director had been rushed into production
without time to thoroughly digest his script

and work out his action, thereby being un-
able to give his technical department a
definite idea as to his requirements in sets,

electrical equipment, etc., until he was half

way through his picture, necessitating a con-

siderable loss of time all along the line.

"When the time comes, that producers

will insist upon directors working with the

scenario writer on the script, from its very
inception, until the finished scenario is the

embodiment of what both are striving for,

they will be much nearer attaining reduction

of negative cost than they are at present."

Harry Cohen Says:

^IJjeFunii^Side

Exhibition

By R. L. RICHEY

(Grand Theatre, Osceola, Ark.)

The funniest thing that I can recall

was when a colored man came to my
show and requested that I page a certain

very wealthy man, who also was very

prominent in town.

The man upon coming to the front

asked the colored man what he wanted
and the negro asked the man where the

overcoat was that he wanted to sell. The
man replied that he had it on, and the

negro asked him if he wanted to sell it

now, whereupon the man pulled it off and

the negro gave him $15 for the coat and

the man went back into the show. It was
cne of the coldest nights of that winter.

By WALTER H. MUSSON
(Queens Theatre, Hespeler, Ont.)

Way back years ago we were short a

reel on some account, but we had a split

reel, about 200 feet of which was scenery,

just piles of snow in the country with not

a living thing on it. But we promptly

split it, making the extra reel we were

short. In due rime this reel came on the

screen just for a few minutes and was

gone, and on came the next reel, when
one patron was heard to exclaim:

"What the hell have we been looking

at?"

Another one turned around to speak to

a friend behind, and when he looked to

the screen again the next reel was on.

ideas. The day is here when the producer
should watch every cent of expenditure and
discard all that is needless. Players' sala-

ries are out of all proportion and are going

up every day. While other commodities
are being lowered, picture costs are mount-
ing and it is only a question of time before

it will be more than the traffic can bear."

Harry Cohn is manager of Waldorf Stu-
dios where productions for distribution
through C. B. C. Film Sales Corporation
are being made. Mr. Cohn is a member
of the C. B. C. organization.

'I agree heartily with Mr. Rowland's

Irving Cummings Says:

Irving Cummings is producer of "Broken
Hearts of Broadway," "Chicago Sal" and
other attractions for the independent
market. He also produced "Flesh and
Blood," starring Lon Chaney.

"Rowland is right. We have been kid-

ding ourselves in the industry. Production

costs must be reduced. The bigger produ-

cers have made it hard for the independ-

ents by constantly boosting the actors sala-

ries. My pictures have made money for me
and my associates, but I have had to watch

the cost sheets day and night."
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Dorothy Mackaill on

West Coast for Lead
In Paramount Picture

(Special to Exhibitors Herald)

LOS ANGELES, Oct. 16.—While the

Los Angeles newspaper reviewers were

acclaiming her work as the heroine in

"T h e Fighting
Blade", being
given its world's
premier at Loew's
State theatre.
Dorothy Mackaill
has arrived here to

start work at the
Lasky studios in

the featured part
in "The Next
Corner." A num-
ber of the leading
producers are re-

ported to have
made exception-
ally high bids for

the picture rights
be a Sam Wood

Derothy Mackaill

to this novel. It will

production.
Miss Mackaill appeared as "Sheila*' in

"His Children's Children" which Mr.
Wood made for Paramount at the Long
Island studios and her work so impressed
him that he selected her for this new role.

Just before leaving New York she also
made the final scenes for "Twen'y-one."
a Barthelmess production directed by
lohn Robertson.

Binderup Suit to Be
Finally Argued Before

U. S. Supreme Court
(Special to Exhibitors Herald)

OMAHA, NEB.. Oct. 16.—Word has

reached here that the suit of Charles G.

Binderup, owning a string of picture
houses in Nebraska, against a number of
film exchanges, is to be finally argued in

United States supreme court within a few-

days.
Binderup. who owns and operates a

string of thirty motion picture houses in

Nebraska, has sued a number of film ex-
changes jointly for STOO.OOO damages be-
cause he alleges, they did not deliver films

to him as they had contracted to do.

The answer of the film companies is

that he used the films in more than one
theatre, in violation of agreement.
Arthur Mullen of Omaha, attorney,

represents Binderup. and Dana Van-
Dusen. another Omaha attorney, repre-
sents the exchanges. Attorneys and the-

atre owners are speaking of this as "the
first 'film trust' suit to reach the L'nited
States Supreme Court." and local men
believe the decision in this case may have
a far-reaching effect on the industry.

Industries at Butte

Closed by Labor War
(Special to Exhibitors Herala")

KL TTE. MONT.. Oct. 16.—With mu-
sicians, operators, stage employes, team-

sters, clerks and druggists on a strike,

this city is in the throes of an unusual
labor war. All theatres with the excep-
tion of one are closed, as are most of the
stores, except the smaller ones where the
owners are operating their own business.
The situation is the result of the release

of 700 clerks by members of the county
employers' association because the union
would not order the men back to work
at their old scale.

Balaban & Katz to Operate
New Chicago Loop Theatre

Foremost Exhibitors in Mid-West Outbid Orpheum
Vaudeville Circuit in Leasing 3.500 Seat

House for 50 Years for §16.350,000

Balaban & Katz, rated among the foremost exhibitors of the United
States, have just added another loop theatre to their Chicago holdings.

Announcement has just been made that in outbidding the Orpheum
vaudeville interests, Balaban & Katz have obtained a fifty year lease on
the proposed 3.500 seat theatre in the new S5.000.000 Masonic Temple,
which will be erected on the site of the present Colonial theatre.

Term Lease on New House Totals Sl6.350.000

It is stated that Chicago's premiere exhibitors will pay an annual
rental of $327,000 for the house, which will be located on Chicago's Rialto
—Randolph street—or a term rental of S16.350.000. This will mean a
rental outlay of practically $6,288 every week. While no official announce-
ment has been made, it is understood that the new theatre will replace the
Roosevelt, which the B. & K. interests are now operating under a short
term lease.

Closing of negotiations tor the theatre

by Balaban & Katz created a stir in film

and theatrical circles. It had been
known for some
time that the Or-
pheum interests
were after the
new theatre to
replace the Pal-
ace and it had
been considered
practically certain
that they would
be successful in

their negotiations.
The high rental
offered by Bala-
ban & Katz. how-
ever, stopped all

other negotia-
Sam Katz tions.

Has Extensive Plans

Balaban & Katz now operate the Chi-
cago. Riviera, Tivoli. Central Park and
Roosevelt theatres in Chicago. Acqui-
sition of the new house will not increase
their holdings in view of the short term

Claim English Offer
Is Record for Film

NEW YORK. Oct. 16. — What
purports to be the biggest outright
offer, without solicitation, ever made
for a motion picture production
rights in England was made to First

National by Walter Wanger for the
rights to "Potash and Perlmutter"
in Great Britian. Mr. Wanger
offered forty thousand pounds, ap-
proximately $180,000. The rights

to be confined only to the British

Isles, including Scotland. Wales.
Ireland and England.
While no statement has been

made by Bruce Johnson, head of

First National's foreign department,
as to whether the offer is to be ac-

cepted, at least it is under considera-
tion. Samuel Goldwyn, the pro-
ducer, would naturally be the first to

consent to the sale.

Mr. Wanger stated before sailing

on the Mauretania. Tuesday, that it

was his intention, if he secured
"Potash and Perlmutter" to road-
show it throughout England.

lease on the Roosevelt which will re-

vert back to Ascher Brothers.
The company, however, has extensive

theatre plans under consideration. A new
house which, it is said, will be the largest

in the world, will be erected at Broad-
way and Lawrence avenue. Although s.

was stated some time ago that construc-
tion would not begin on this theatre for
the next two years, it is known that the
architects are working on the plans and
there is a possibility that construction
will get under way sooner than expected.
Barney Balaban. Samuel Katz and

Herbert L. Stern signed the contract for

the Temple theatre for Balaban & Katz
C. W. and George L. Rapp will be the
architects.

Paramount May Build

Simultaneous'y with the announce-
ment that the B. & K. interests had ac-
quired the Temple theatre, it was re-
ported that Paramount would make pub-
lic shortly its plans for a large loop
house to supplant McYickers. which it

subleased recently.
Chicago is promised another large the-

atre with completion of the house now
under construction at T9th and Halsted.
This theatre will be one of the most
novel houses in the country, according
to its builder. National Theatres Corpor-
ation. John Eberson is the architect.

Cosmopolitan Wins
Point in Litigation

On '

'Enem ies " Film
(Special to Exhibitors Herald}

NEW YORK. Oct. 16.—The Theatre
Owners Chamber of Commerce met with
another set-back last week in its fight to
force Cosmopolitan Pictures to deliver
"Enemies of Women" on an old contract
made when the Hearst pictures were dis-
tributed by Famous Players- Lasky. An
application filed by Haring & Blumenthal
for an injunction restraining the showing
of the picture at the Elsmere theatre was
refused.
Haring & Blumenthal claimed the right

to exhibit first run in the Belmont thea-
tre. The Elsmere booked the picture
from Goldwyn-Cosmopolitan. Arguments
were heard by Justice Wagner in the
Xew York County Supreme Court, Jo-
seph A. Warren appearing for Haring
and Blumenthal: Nathan Burkan for
William Randolph Hearst and Gabriel
Hess for Goldwyn-Cosmopolitan.
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Collins' 12 Suggestions for
Motion Picture Day

Eli Whitney Collins, president of the Motion Picture Theatre Ouners of Ar-
kansas, has outlined what has been aptly termed the ideal campaign for successfully
exploiting National Motion Picture Day on November tg. The Collins program is

detailed in the appended communication to President Sydney S. Cohen of the M. P.
T. O. A.:

"National Motion Picture Day was unanimously endorsed (by the Arkansas
Convention) and was exceedingly well received. I. send you herewith my pro-
gram as mapped out and sent to various members throughout the state. In my
own case I am following all of these suggestions with the further feature that

I am giving my patrons a 'Tacky Party' on that day. I intend running a picture
of the vintage of 1915 and will offer a prize for the lady who comes to the the-
atre with the costume most representative of that period.

"My plan for bringing to the theatre the endorsement and aid of the press,
local organizations and local merchants, follows:

"(1) See your mayor and endeavor to have him proclaim this day as
Motion Picture day in your city.

"(2) See the Superintendent of your schools, line him up for a talk on
"The Relation of the Screen to Education" (about ten minutes).

"(3) Book some educational subject as an added attraction on that day and
make a reduced rate to all school children.

"(4) Advertise the day with every means in your power, calling attention
to the fact that your theatre has assisted in popularizing days for other
movements, now you want reciprocation.

"(5) See your Rotary, Lions, Kiwanis or other civic club and get them to

endorse the day, also see your ladies' clubs and line them up.

"(6) As a suggestion, you might secure a very old picture of ten or twelve
years ago, running it in conjunction with your most modern feature to

illustrate the splendid progress that has been made by the industry in

these years.

"(7) If conditions will permit, secure some liberal minded minister to dis-

cuss on the Sunday before the effect of the picture as it relates to

religious work.

"(8) Get an editorial from your local papers, if you have the necessary in-

fluence, dwelling upon the rapid strides made by the industry to date
and predicting the expected growth of the future.

"(9) Put a slide on your screen NOW calling attention to the date and
renew slide every week with a good selling argument.

"(10) Tie up with local advertisers, taking a full page advertisement or a

double truck spread, selling small spaces to those merchants for

enough to pay for the entire advertisement. Make each merchant's
copy mention National Motion Picture Day. Write this copy your-
self if you are apt at such things, but in any case, be sure that it

ties up directly with the day.

"(11) Keep your newspapers alive with notes regarding this day and little

bits of history of the Industry, from this moment on until Novem-
ber 19th.

"(12) See that your program for that day is an outstanding one and if you
are not sure, set it out and book in one you can bank on. Not neces-
sarily a more expensive picture, but one that it good enough to be
representative of the day."

Theatre owners are urged to elaborate on the above plans to suit local con-
ditions as is best suited in their judgment.

Kansas City League
Elects Its Officers

Becomes Permanent Organiza-

tion as Eisner Is Officially

Elected to Presidency
(Special to Exhibitors Herald)

The Kansas City Division of the M. P.
T. O. A.. Tuesday, ceased to be a tem-
porary organization and. with the election

of officers for the
year, became a
permanent body.
A. M. Eisner, who
has been serving
as temporary
president, was
elected to head
the Kansas City
body, while L. C.
Walker was elec-

ted vice-president
and Jay Means
was chosen secre-

t a r y - treasurer.

A. M. Ei.ner H - H - Barrett and
"R u b e" Finkle-

stein compose the trustees.

Share M. P. T. O. Headquarters
Headquarters will be shared with the

M. P. T. O. Kansas at Eighteenth and
Wyandotte streets, Kansas City, while it

is the plan of the Kansas City body to
minimize office expenses by requesting
the M. P. T. O. Western Missouri to
share office quarters in the same place.
At the meeting Tuesday each of the

contributors to the recent fund subscribed
by Kansas City exhibitors were present,
in addition to other exhibitors, and the
meeting was said to be the most success-
ful yet held by the Kansas City organ-
ization.

The above mentioned fund which will

be used to light unjust city and county
legislation, encroachments by unions and
music tax suits, now has reached the $1,-

500 mark and is increasing each week.

Hit for More "Dues"
Another bombshell was exploded in the

ranks of theatre owners this week when
the city council introduced a bill provid-
ing $200 annual dues for theatres and
other commercial entertainment charging
more than twenty-five cents admission on
Sunday. This will not hit the suburban
houses as hard as the larger first-run

down town houses. A bitter fight to the

end is being planned by the exhibitors.

Hodkinson Employes
Honor W. F. Seymour

(Special to Exhibitors Herald)

NEW YORK, Oct. 16.— Members of

the New York Exchange of W. W. Hod-
kinson Corporation gave a testimonial

lunch to W. F. Seymour, Eastern and
central division manager, to celebrate his

first anniversary as manager of the East-

ern territory. Geo. M. Dillon, branch
sales manager, was master of ceremonies
and presented Mr. Seymour with a hand-
some Swiss watch as a token of his as-

sociates esteem.
At the luncheon were: L. W. Kniskern.

assistant to the president; Robert S.

Wolff", Fredrick L. Drumm. J. N. Dillon.

Sam Freedman, Frederick A. Kilgour.
Bernard Sholtz, J. Calhoun and L. Wein-
stein.

Levee Goes to N. Y.
(Special to Exhibitors Herald)

LOS ANGELES, Oct. 16—M. C.

Levee, president of United Studios, has

left here for New York.
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Southern Theatre Man
Endorses Wells* Plan

For New Organization

Marcus Loew Resigns From
Theatre Owners' Association

Quits T. 0. C. C. as Result of Action on "Enemies of

Women"—Rumor of Cohen-O'Reilly-Brandt
Agreement Persists

(Special to Exhibitors Herald)

NEW YORK, Oct. 16.—Marcus Loew resigned last week from member-
ship in the Theatre Owners Chamber of Commerce of which he has been a

member since the inception of the organization. The immediate cause was a

rule adopted by the T. O. C. C. that none of its members should play "Enemies
of Women," although it is said there were a number of contributing causes.

"No 111 Feeling," Declares Loew

"While I have resigned, there is only the friendliest of feeling on my part

toward the organization and its members," declared Mr. Loew, "1 feel that in

some ways our interests are not in common and that it was best for me to

withdraw.

(Special to Exhibitors Herald)

RICHMOND, VA., Oct. 16.—One of

the early indications of exhibitor attitude

on a national cooperative exhibitor organ-

ization, as outlined by Jake Wells at the

meeting of motion picture theatre owners

of Virginia and the District of Columbia

is seen in a telegram endorsing the proj-

ect received by Mr. Wells from Ross D.
Rogers, manager D. F. and R. Enter-
prises, Inc., operating theatres at Amar-
illo, Wichita Falls and Plainview, Texas.
Mr. Rogers' telegram reads:

"Your proposed plan as outlined of council of

twenty-six as Washington lobby for exhibitors'

interests in my opinion most splendid idea ever
conceived for our good. Composed of right men,
this council can become greatest factor for good
to both exhibitors and producers. One member
from each exchange center splendid thought and
will certainly represent crux of opinion and needs
of nation's exhibitors as a whole.

"I believe every exhibitors' unit in this country
will be hundred per cent strong for this coun-
cil. Do not let the idea drop, for it is the finest

thought yet advanced in history of business.

Every producer and distributor should see great

good in proposed council. Congress will be im-
pressed more forcibly than ever before that the

motion picture industry is one of the greatest
factors of this nation's business. You are to be
highly congratulated for idea advanced, and I

consider it every exhibior's and every exhibitor
organization's duty to back the plan in every way.
Such a thing as politics could not enter into this

proposed plan with reference to producer dis-

tributor influence being exerted. Your plan, if

pushed to completion, will eventually result in

all exhibitors being treated fairly by Congress as

to tax regulations and law regulations and will

also produce an understanding between exhibitors,
producers and distributors that will result in
infinite good to all. Our company pledges its

support to the proposed plan, and I believe every
exhibitor in the South will back you up."

First National Board
Of Directors Gathered
For Semi-Annual Meet

(Special to Exhibitors Herald)

WEST BADEN, Ind., Oct. 16.—The
regular semi-annual meeting of the board

of directors of Associated First National

Pictures, Inc., opened here on Monday,
October 15, at the West Baden Springs

hotel.

This meeting brings together the orig-
inal franchise holders of First National
from the various territories throughout
the country.

It is understood that a number of
routine organization matters were to be
taken under consideration in the various
sessions which were scheduled to con-
tinue for four or five days.

Several important production proposi-
tions were to be submitted to the board
of directors.

In addition to the directors the exec-
utive officers of the organization together
with several members of the home office

staff were in attendance.

Reginald Denny Hurt
When Auto Overturns

(Special to Exhibitors Herald)

LOS ANGELES, Oct. 16.—Reginald
Denny, star in Universal's "Leather Push-
ers" series, was seriously injured when
an automobile in which he was riding

overturned. Ben Henricks and Jack
Goodrich, directors, were slightly bruised.
Denny was taken to the Hollywood Com-
munity hospital.

"Our theatre business is of such mag-
nitude that it is impossible for it to be
bound by rules made by others. This
was particularly true in regard- to the
playing of 'Enemies of Women.' The
chamber ruled that members should not
play the picture until all controversy was
settled. Our business interests compelled
us to play the picture, so in fairness to

all concerned I resigned."

Talk of Harmony Continues

The resignation of Mr. Loew from the
T. O. C. C. temporarily overshadowed
the persistent rumor that Sydney S.

Cohen, Charles L. O'Reilly and William
Brandt have patched up the most serious

phases of their quarrel, and are preparing
to reunite the various factions of New
York exhibitors.

The first intimation that the trade re-

ceived such a move was underway was
an exclusive story in Exhibitors Herald
four weeks ago, which has been repro-

duced with slight changes by several

other publications.

The delay in bringing harmony is said

to be Senator James J. Walker, who de-

clines to be reconciled with Cohen under
any circumstance. All of the rest of the

New York leaders are said to be ready
to take a deep draw when the pipe of

peace is passed.

Split Eighteen Months Ago

The breaking up of the New York ex-

hibitors into several factions came about
eighteen months ago. First attention to

the existing condition came with the sen-

sational public row between Walker and
Cohen and the climax was reached at the

Washington convention of the M. P. T.

O. A.
Since that time, there has been two

exhibitor organizations in New York
state.

Cohen had fair success in organizing a

new state organization and in trying to

sjet together some other units. The T. O.

C. C, theoretically neutral, has generally

been classed as anti-Cohen, although

Cohen has many warm friends in the

organization. The M. P. T. O. of New
York, led by O'Reilly and Brandt, has

been openly hostile to the national organi-

zation.

Negri will be "Madame Sans Gene" from
the play by Victorian Sardou. Sydney
Olcott has been selected as the director

and work will be commenced as soon as

he completes "The Humming Bird" with
Gloria Swanson. The latter is being made
in the east.

Michigan Exhibitors

Start Big Campaign
On Public Relations

By JAY M. SCHRECK
(Special to Exhibitors Herald)

JACKSON, MICH.. Oct. 16.—Motion
Picture Theatre Owners of Michigan,
meeting in annual convention, is inaugu-
rating today what is declared to be the

most comprehensive campaign of public

relationship yet undertaken by any state

organization. The movement as pre-

sented to the convention by H. M.
Ritchey will reach into the farthermost
corners of the state and is expected to

effect a coordination of theatre and public.

Lecturers will tour the state; cinema
clubs whose membership will be repre-

sentative of all social and civic associa-

tions will be formed and the state will be
blanketed with constructive propaganda
under the plan as outlined. In crystalliz-

ing public sentiment, it is the hope of of-

ficials of the organization that theatre at-

tendance will increase from fifty to one
hundred per cent.

While officials consider this campaign
for building public good will the out-

standing development of the convention,

non-theatrical competition, admission tax,

and music license are not being slighted.

Music tax officials are at the convention.

A compromise rate probably will be ap-

proved. It is understood that action will

be taken calling for withdrawal of the

exhibitors from the arbitration board un-

less non-theatrical distribution of films is

halted. National politics is a dead issue

in Michigan. The exhibitors are not even
luke warm on the subject. C. C. Petti-

john is representing Will H. Hays at the

convention.

Olcott Will Direct

Negri in Her Next
(Special to Exhibitors Herald)

NEW YORK, Oct. 16—Announcement
was made today by Famous Players that

the next picture to be made by Pola

Noble Making Tour
(Special to Exhibitors HeraXdl

OKLAHOMA CITY, OKLA., Oct. 16.

—William Noble, theatrical press cor-

respondent here left Oct. 11, for Wash-
ington and other eastern points to be
gone for about three weeks.
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Goodman, m Quake Zone, Says

He's Very Much Alive
Gives Graphic Insight Into Japanese Disaster in Letter to

Martin J. Quigley

INTERESTING highlights of the recent Japanese disaster and an idea
of how the film industry is faring following the great catastrophe are
revealed in a letter just received by Martin J. Quigley, publisher of

the "Herald," from Del Goodman, Japanese representative of Fox Film
Corporation, for whose safety much anxiety was felt at the time of the
quake and fire. Mr. Goodman's letter, written on the stationery of the
Imperial Hotel, Tokyo, follows:

wwT SUPPOSE I have been reported as

killed and cremated throughout

'movie' row, but I'm evidently too tough

and very much alive. I just completed
the furnishings and settings in my nice

new office and had contracts for the

showing of the first Fox picture under

our own banner in Japan. The first pic-

ture was to play Fox Week, but Mother
Earth started to shimmy and spoiled

everything for me.
* * *

"1 never was so frightened in all my
life as when this quake hit. I was also

in the San Francisco conflagration in

1906, but that was tame compared to this

one. Earthquakes have always been de-

structive to life and property here, but

they never experienced anything like

this. Alter the big quake it seemed that

the earth never would stop shaking.
They say we have had over one thousand
quakes since September 1st. We had a

nice one today when I was shaving, and
1 ran out of the hotel with the lather on
one side of my face. These shocks occur
with great frequency and they almost set

one crazy. I was completely unnerved
the first few days.
"A formidable quake is usually fol-

lowed by many others. Simultaenously
with every quake there is a rumbling
sound like distant thunder. The earth-
quake, of course, was the cause of the

fire, but the fire which followed was most
disastrous. I suppose you read the ac-

counts of this terrible catastrophe in the

daily papers and anything I tell you will

be just what you read in the papers, so
I'll tell you some inside stuff about the

motion picture business in Japan and
what effect this conflagration had no it.

* * *

"The Universal (Tokyo) office is de-
stroyed. They have a small supply of

films in their Osaka office. The Para-
mount office is destroyed and they will

have to have all new film from America.
The Xikatsu Company offices and film

vaults arc completely destroyed. The
Shochiku Company is also burned out.

but they started to make some Japanese
pictures at Kyoto. The United Artist

Office is intact. Our office burned out,

but I saved all our film. We were the

baby film company here two weeks ago.

hut it looks like Fox is the giant now.
I am going to open an office in Kobe or

Osaka next week and return to Tokyo in

about six months and open another office.

I believe Tokyo will be rebuilt and that

it will pay us to maintain two offices in

Japan.
"On the third day after the fire I placed

aboard an American ship about 1.000 ft.

of film, expecting it to get to the States

right away and, as usual, give Fox the

pleasure of scooping the world. I hope it

got there okay and that my efforts in

that direction were not in vain."

Pathe Makes Henschel

Eastern District Head
(Special to Exhibitors Herald)

NEW YORK, Oct. 16—Several pro-

motions among men in the field have been

made by Pathe. Charles Henschel, for-

merly branch manager at Philadelphia,

has been appointed eastern district

manager. W. A. V. Mack, who has been
manager of the Buffalo office, has gone
to Philadelphia as branch manager of

that exchange.
Basil Brady, who has been attached to

the Buffalo office of Pathe as salesman
for the past six years, has been promot-
ed to the managership of the Buffalo of-

fice.

Play Square With
Public Is Warning

Patrons "Bunked" Too Often on

Mediocre Films and Big

Pictures Suffer

"Now is the time for all good picture

men to be on the square with their pa-

trons!" That was the comment of a
prominent motion picture man who has
requested the St. Louis correspondent oi

the Herald to withhold his name but wh

»

has had experience in both the exhibition
and distribution ends of the business. H_-

did so in pointing out that the season's
really big pictures were not doing s-o

well as had been expected.
"You will note that week after week

the big Grand boulevard and West End
theatres attract about the same crowds,
rarely if ever any large strings of stand-
outs," he continued. "The reason Im
that is the public has been bunked to

often about their pictures, and only the
regulars attend the shows nowadays.

Big Pictures Suffer

"Time was when a big picture came
along the public would turn out en masse
for it. But those days are gone forever;
or at least until the producers and dis-

tributors quit 'overplaying' mediocre pic-

tures. That system doesn't pay. And
because of it the really big pictures will

suffer.

"The general public is tiring of the

everlasting bombardment of adjectives

and superlatives that appear in the adver-
tisements and press copy, boosting veiy
ordinary motion pictures. The result is

they never know when the high sounding
phrases really mean what they say. And
they are staying home.
"You can't make a picture great by

saying that it is. Perhaps you can get

the public to flock out once, but if thev
are disappointed then it will be hard to

get them to come again.

Calls It Job for Hays

"If Bill Hays wants to do something
really big for the business he should issue

a general order to all members of his

organization reading 'Rule 1. Don't
Overplay Any Picture.' Tell the publir
what you really have to offer, and they
won't have any reason for being disap-
pointed. Such a policy will again bring
the movies into their own."

Paramount Is Granted
Injunction Protecting
"Coverered Wagon* Title

y Special to Exhibitors Herald)

NEW YORK, Oct. 16.—A permanent

injunction ha.-, been issued by Judge Ross-
man of the Circuit Court of Multnomah
County. Oregon, against Jesse Sill, J. C
Cook and James C. McClellan, owners
and distributors of a picture called "The
Trail of the Covered Wagon." By the

terms of Judge Rossman's decree the de-

fendants are permanently restrained from
using the words "The Covered Wagon"
in the title of any motion picture, whether
the title of the picture includes other
words or not.

In the original complaint by the Fa-
mous Players it was set forth that sub-

sequent to July 5th last, Sill and Cook
produced a picture and advertised it and
exhibited it throughout the state of Ore-
gon under the name of "The Trail of the

Covered Wagon." It was alleged by Fa-
mous Players that this title deceived the

public into believing it was the Para-
mount picture made from Emerson
Hough's novel.

Cattle Scenes Made
Basis of Big Film

(Special to Exhibitors Herald)

NEW YORK, Oct. 16—Fifty

thousand head of cattle being driv-

en across the border into Mexico

—

this gigantic scene will be the bas-
is of an elaborate production to be
made by First National, it has
become known, following word re-

ceived here from the West Coast
that First National has obtained
exclusive rights to film this actual
migration of cattle as they move
from Columbus, New Mexico
across the border.

The p'cture will be titled "Sun-
down" and will practically be based
on the spectacular picture which
this moving, stampeding herd will

make. Earl Hudson, First Na-
tional production chief has sup-
plied the colorful romance with
which the spectacle will be inter-

woven. Six aereoplanes are to be
used in filming the movement of
the great herds under the direct'on
of J. F. Dillon and John E. Mc-
Cormick, western representative of
First National.

The b'g cattle scenes are not be-
ing "staged". They represent the
amalgamation of three of the big-

gest herds in the world being driv-

en into Mexico for more open range.
The whole, it is declared, has an
intimate bearing on American his-

tory and development, and it is in-

dicated by First National that the
completed film with these scenes
will find a place in the archives of
the Smithsonian Institute.
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Goldman Acquires
Delmonte Theatre

Strengthens Position for First

Run Dominance in St. Louis

Territory

(Special to Exhibitors Herald)

ST. LOUIS, MO.. Oct. 16.—William
Goldman, pioneer St. Louis exhibitor, has
obtained the Delmonte theatre, the larg-

est one-fioor hlm-house in the world. Un-
der the leasing agreement entered into

by Goldman and Fred L. Cornwell, own-
er of the Delmonte, the big West End
theatre will play day and date with Gold-'
man's Kings Theatre on Kingshighway
near Delmar boulevard. George Arliss
in "The Green Goddess" which opened
at the Kings and Delmonte on Saturday.
October 13, was the first picture to he
featured under the new plan.

In the future the Delmonte will change
its program on Saturday the same as the
Kings.

First Run Fight Expected

The addition of the Delmonte to his

group gives Goldman prestige in build-
ing up his forces for the impending
struggle with Skouras Brothers and Fa-
mous Players-Lasky for the domination
of the St. Louis first run situation. To
date Goldman has the Kings, Delmonte
and the Quesns, and will shortly begin
work on his $1,000,000 Goldman's St.
Louis theatre.

For some time it has been rumored in

St. Louis that Goldman would head a
powerful coalition of independent houses
in a line-up to combat the Skouras
Brothers. Famous Players-Lasky and St.
Louis Amusement Company combina-
tions. In this connection the Delmonte
had been mentioned and the consum-
mation of the new arrangement where-
by the Kings and Delmonte will play-
day and date indicates that the balance
of the program may not be carried out.

Cornwell Has Metro Rights

The Kings has the St. Louis first-

run privileges of the Goldwyn Cosmo-
politan pictures while Cornwell but re-
cently perfected a contract with Metro
Pictures whereby he obtained the exclu-
sive St. Louis and St. Louis County
privileges for a two year period on the
entire Metro program. Cornwell is said
to have paid $120,000 for this contract
and under it the Delmonte was to be-
come the St. Louis first-run house for
Metro, while Cornwell in addition was
accorded the privilege of saying whether
any of the pictures shown at the Del-
monte could again be exhibited in St.
Louis or St. Louis county during the
period covered by the contract. In short
all subsequent runs of Metro Pictures in
the city and environs would have to be
approved by Cornwell.
Thus with the Kings and Delmonte

controlling both the Metro and Goldwyn
Cosmopolitan pictures the new combina-
tion is seen to have a powerful exhibi-
tion position. In addition the joint-book-
ing arrangement will enable the houses,
to bid very highly for the big feature
pictures other than the Famous Players-
Lasky. which shows at the Missouri, and
the First Xational, Warner Brothers.
Preferred and other features controlled
by the Skouras interests.

Paramount's Plan for Testing
Exhibition Values Functioning
One Hundred Theatres Selected as Demonstration

Centres in Inaugurating New Famous Players
System of Distribution

(Special to Exhibitors Herald)

NEW YQRK, October 16.—Famous Players-Lasky's new distribution

plan, the purpose of which is to test the drawing power of a picture

before establishing its exhibition value, was inaugurated yesterday in

approximately 70 leading theatres in the United States.

These theatres are located in cities—to be known as demonstration
centers—ranging in size from New York down to some having a popula-

tion of between 10,000 and 15,000.

Thirty-five Theatres Located in Key Centers

This plan of demonstration, it is stated by Paramount, will go through
exactly as it was originally conceived with the single exception that the

number of theatres chosen is much larger than was contemplated at the
start. Thirty-five of the theatres are located in so-called key cities, with
the remaining fifty-five or sixty in smaller cities where local conditions are

such as to justify their selection for the tests.

Immediately following the policy an- thirty more towns, which will bring the
list up to approximately one hundred.
The following is the list as selected to

date:

(MIDWEST) Chicago-McYickers; Si. Louis,
Mo

; Detroit, Madison; Pittsburgh,
Olympic; Minneapolis, State; Des Moines, Des
Moines; Omaha, Rialto; Columbus, O., Grand and
• ; Cincinnati, O., ; Kansas City,
Newman; Wichita. Miller; Grand Rapids, Mich.,
Majestic; Sandusky, O., Plaza; Cleveland, O.,
Lowe's; Madison, Wis., Madison; Appleton, Wis.,
Appleton: Springfield, 111., Princess; Flint. Mich.,
Regent; Lima, O., Quilna; Zanesville, O., Quinbv;
Battle Creek, Mich., ; Erie, Pa ;

Altoona, Pa
; Wheeling, VV. Va

;

Akron, O ; Dayton, O ; Mun-
cie, Ind

; Louisville, Ky
(WEST) San Francisco, Granda; Los Angeles.

Metropolitan; Salt Lake City. Paramount-Empress;
Denver, Rialto; Billings, Mont.. Regent; Boise
City. Idaho. Pinney; Spokane, Wash., Clemmer;
Portland, Ore ; San Diego, Calif. ;

Stockton, Calif
; Sacramento, Calif.,

; Seattle, Wash., ; Tacoma.
Wash
(EAST) Xew York. Rivoli, Rialto: Philadel-

phia, Stanton: Washington, D. C, Palace, Colum-
bia: Buffalo, Hippodrome; Boston, ; Syra-
cuse

; Rochester ; Albany,
tastes in entertainment, in order that the> ........; Xew London. Conn.. Crown; Utica.

X. Y.. Avon; Manchester. X. H.. Crown; Lewis-
ton. Me.. Empire: Bangor. Me., Opera House:
Poughkeepsie, ; Binghamton ;

Harrisburg ; Scrantnn
(SOUTH) Atlanta. Howard; Jacksonville. Fla..

Arcade: Charlotte. X. C Imperial; Birmingham.
Ala.. Strand: Mobile. Ala.. Bijou: Little Rock.
Ark., Capitol; Oklahoma City, Okla.. Criterion;
San Antonio, Tex.. Empire: Memphis, Tenn..
Loew; Charleston, W. Va., Virginian.

nouncement in the trade press and daily

newspapers the Famous Players-Lasky

offices were deluged with requests from

exhibitors to have their houses desig-

nated. Within one week nearly 500 ap-

plications were made by telegram or let-

ter, with the result that General Mana-

ger S. R. Kent and the other executives

of the distribution department have had

an exacting task to work out.

Represent Divergent Conditions

Careful examination had to be made

of every condition of exhibition entering

into consideration. The result is that the

theatres chosen represent as widely di-

vergent conditions as are possible, not

only as regards population but as to the

character of their audiences and their

Will Direct Coogan
(Special tt Exhibitors Herald")

LOS ANGELES. Oct. 16.—Victor
Schertzinger has been signed to direct
Jackie Coogan's next picture for Metro.

might best serve their purpose as the

leading and only factor in establishing an

equitable price in their respective terri-

tories for the pictures shown.
As the first step toward carrying out

the announced provision for an adequate

but not unnatural exploitation and ad-

vertising campaign for each picture, Claud
Saunders, director of exploitation, left

several weeks ago on a trip which will

take him to practically every one of the

demonstration centers, going over the

plans of campaign with the exhibitors

and the members of the field force of his

department.

Ads Urge Public Support

Through the advertising department
big display advertisements are being

placed in the local newspapers in all the

demonstration towns, calling upon the

local public for cooperation and inform-

ing them that this is the first time that

the responsibility of signifying just what
they want or do not want in way of mo-
tion picture entertainment has been put

directly up to them. This local theatre

advertising ties up directly with the na-

tional announcements concerning the new-

demonstration policy run in the Saturday
Evening Post.

Seventy towns have been 'elected and
with i few exo-r.tions the theatres are

named. In towns where theatres names
are missing the selection of houses is

being made, as are also theatres in about

Will Hays Ignores

Report of Retiring as

Not Worth Comment
(Special to Exhibitors Herald)

XEW YORK. Oct. 16—Will H. Hays
returned yesterday on the Leviathan after
several weeks in London as the guest at
Ambassador Harvey. Rumors that he
was contemplating retiring from the film
industry to take charge of the national
Republican campaign. Mr. Hays declined
to discuss as not being worthy of com-
ment.
Of his observation of film matters in

England, he said:

"I was gratified to learn that 90 per
cent of the film shown there are of Amer-
ican make and that they like them. Mo-
tion pictures are an important factor in

placing the real American life and ideals

before the people of the continent. In
time, this will have the effect of wiping
out war and bringing about a better un-
derstanding between the nations."
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Brandt Points Waste
In Exhibitor's Ranks

Declares Showmen Fail to Take
Advantage of Aids and Get

Behind Pictures
(Special to Exhibitors Herald)

NEW YORK. Oct. 16.—Joe Brandt of

C. B. C. Film Sales Corporation, return
ing to New York from an extended tour,

declares that there

is waste within

the industry other
than that accred-

ited to the produc-
tion centers.
Brandt intimates

that exhibitors
themselves might
well take stock of
their activities to

see if they cannot
exert greater in-

fluence for box
office returns.

Tells of Aids
Joe Brandt Available

"I am not going to enter into a dis-

cussion of the waste at the studios be-

cause I feel that there is a more impor-
tant issue that the exhibitors should
consider," said Mr. Brandt, "and that is,

the waste of time and money and oppor-
tunity in not using every ounce of their

energy and every dollar of their money
to bring into the box office the most
money that every picture they run will

afford.

"I have noticed that trade papers have
given valuable space in their publication

in order to help the exhibitor put his

shows over and I marvel at the apathy
of the exhibitors who cannot conceive
how it is possible for any exhibitor to

call himself a showman, who does not
take advantage of these aids and helps
that are not only offered by the trade
papers but by the producing companies
themselves in the material they send out.

"I have no quarrel with the exhibitor
who feels that it is necessary for him to

pick pictures that are sold on a million

or two million dollar basis. He knows
or should know better than anyone else

after he has spent a large sum for rental

and a huge amount for exploitation and
advertising whether or not the million
dollar picture has resulted in red figures
or a profit.

Should Get Behind Films

"My complaint is that with the excep-
tion of the first run account in the big
cities, the average exhibitor docs not use
the aids and helps that are furnished by
the trade papers and the producers to
help him put his show over.

"If the exhibitors will, irrespective of
the product that they book, get behind
these pictures to the extent that the pic-
tures warrant. I am positive that the
apparent disgruntled attitude of the ex-
hibitor with regard to rentals will dis-
appear, because, if he exerts the proper
effort behind his pictures, he is certain
to make money, and if he makes money
the matter of how much he paid for the
pictures, does not count."

Flood Damages Theatre
(Special to Exhibitors Herald)

KANSAS CITY, KAN., Oct. 16.—Dam-
age amounting to $7,000 was done to the
Pershing theatre. Argentine. Kans.. a
suburb of Kansas City, last week by flood
waters from the Kaw river. The house
is owned by Fred Meyn. An organ, cost-
ing $6,200. is damaged beyond repair,

while 200 seats were utterly ruined.

Just Imagine!
Pew exhibitors in the larger cities

realise the trouble created for their

brother exhibitors in smaller com-
munities by the reform element.

Some conception of the things which
the exhibitor in the small city is

forced to fight is evidenced in a paiit-

f>hlet written by the Rev. Nits
Klungtz'cdt, Mt. i'ernon, S. D., and
forwarded to this office by the Scenic

theatre of that city. The Rev.
Klungtvedt's pamphlet is titled "Of
What Benefit Is the Ordinary Pres-

ent-Day Moving Picture Shoiv to a
Community'" Some of the high-

lights of his accusations and de-

nouncements follow:
That many of the people who

produce pictures are morally cor-

rupt. . . . That a great number
attending theatres are no better.

. . . That the screen makes fun of

religion and holy things. . That
modesty is shocked from the screen
and improper relations of sex are

tolerated, encouraged and ap-

plauded. . . . That much of the

crime today can be traced to films.

. . . That motion pictures today
try to wreck homes and that mar-
riages are desecrated and divorces
made popular and attractive. . . .

That the screen teaches disrespect
for and disobedience toward par-

ents. . . . That films pollute the
minds of young folks, degrade them,
soil their chastity. . That the
people in the ordinary motion pic-

ture busines« are todav selling

Christ and destroying their own
souls and the souls of their fellow-

men for the love of money. That
the theatre leads people to sin, de-

fends sin and advocates sin.

Anderson Purchases

Hampton Enterprise;

Gets Films, Stories
(Special to Exhibitors Herald)

NEW YORK. Oct. 16.—Carl Ander-

son president of Anderson Pictures Cor-

poration, has purchased outright Great

Authors Productions, orre of B. B.

Hampton's enterprises. This gives Mr.

Anderson ownership of seven features,

and in addition, he obtains the rights to

several stories and scenarios which have

never been screened.

Martin J. Heyl, Vice President of An-

derson Pictures Corporation, who has

been in New York for the past week, is

returning shortly to Los Angeles to re-

sume supervision of all of the organ-

ization's production activities.

Among the features which pass to Mr.

Anderson as a result of his negotiations

are: "The Westerners", a seven reel fea-

tue, based on a story by Stewart Edward

White, and featuring Roy Stewart and

Robert McKim. Also, "The Sage Brush-

er", a western thriller by Emerson

Hough, with Roy Stewart and Marguer-

ite De La Motte. "The Dwelling Place

of Light", from the novel by Winston
Churchhill; "The Spenders", taken from
Harry Leon Wilson's comedy-drama
with Niles Wesch. Claire Adams, Robert
McKim and Joseph Dowling and Clara

Louise Burnham's "Heart's Haven",.

Big Improvements at

United Plant Finished
New Buildings Costing $800,000

Makes Coast Studio One of

Largest in World
(Special to Exhibitors Herald)

LOS ANGELES, Oct. 16—With the

completion of a number of administra-
tion buildings at the United Studios in

Hollywood, the $800,000 improvement
activities which have been under way
during the past five months were con-
cluded last week. As a result of the ren-
ovations and improvements made at this

plant under the supervision of M. C.
Levee, president of the studio company,
the United studios in the heart of Holly-
wood's producing industry, is now one of
the most modern institutions of its kind
in the country and is said to be the larg-

est leasing studio in the world.

Buildings Are Re-arranged

The entire arrangement of the big
plant has been changed, buildings having
been moved about to eliminate waste mo-
tion in production.

Administration buildings have been
joined together under one roof, new ad-
ministration buildings have been added, a
cement wall has been built across the
front of the studio grounds, more than
100,000 square feet of concrete roads and
sidewalks have been laid, ornamental
lamp posts line the roadways and many
other improvements are now evident.

In the planning department, in charge
of Fred Pelton, m*ny changes and addi-
tions have greatly facilitated the work
of this organization.

Further Improvements Started

Hardly had the finishing touches of the
program of improvement been completed
when Mr. Levee started plans for new
additions to the plant. A prop storage
building, to house all furniture, hand
props, draperies, electrical fixtures, etc.,

is to be erected at a cost of $100,000. This
will greatly enlarge the scope of the leas-
ing department catering to the entire
film industry here as well as to hotels,
entertainments and other enterprises out-
side of the picture business.

Andree Lafayette Is

Signed by Ouimet for

First Laval Photoplay
(Special to Exhibitors Herald)

LOS ANGELES, Oct. 16.—L. Ernest
Ouimet. formerly president of the Speci-
alty Film Import L't'd of Canada, is now

president and
general manager
of Laval Photo-
plays, Limited, of

Hollywood and
Montreal. M r.

Ouimet is here
engaged i n pro-
ducing features,

the first of which
has as working
title "The Vital

k ww ; Question." from
W Mf the story by W.
" Conselnian.

Mr. Ouimet has
engaged as star

of the picture
Andree Lafayette of "Trilby" fame.

Others in the cast are Tack Perrin who
has recently been in Viola Dana pictures.

Max Constant, Eddie Tilten. W. H. Tur-

ner, Orpha Alba and Helen Ferguson.

George Benoit is cameraman.

Andree Latayette



Oct. ber 27, 1923 EXHIBITORS HERALD 37

Film News

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of October 27

Stories Told

by

the Camera

Evelyn Brent, star in fifteen Eng-
lish-made pictures, has returned to

conquer her native land. She ap-
pears soon in the Metro attraction,

"Held to Answer."

Children of Hollywood studio folk gather at home of

Mickey Levee, son of M. C. Levee, president of United
Studios, to celebrate Mickey's third birthday. In the group,
left to right, are: Jackie Coogan, Junior Bodt, Buddie
Holzer, "Buddie" Lesser, Sonia Schulberg, Jackie Warner,
Jr., Jane Moyse, Johnny Siegle, Fred Siegle, Jr., Margy
Lesser, Caroline Frank and Mickey Levee.

Mildred Davis, for several year Harold Lloyd's leading
woman, has signed to appear in Ben Wilson productions
for Grand-Asher. Samuel Bischoff, Eastern representa-
tive for Grand-Asher, is here congratulating Miss Davis
on her new associations. The first picture will be in a
comedy vein. Jules Furthman is preparing script.

Charles Chaplin, wishing to convey to the public that he

does not appear in his new production, "A Woman of

Paris," affixed his signature to such an announcement in

view of the hundreds waiting to attend the premiere of

the film at the Lyric theatre in New York City.
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J. Warren Kerrigan who plays fhe

title role in the new Vitagraph spe-

cial, "The Man from BrodneyV
by George Barr McCutcheon.
David Smith directed the picture.

F. Heath Cobb headi delegation to welcome Grand-Asher company on it* arrival
in Eait to produce a new Ben Wilton picture. Left to right in picture taken on
the Astor roof are: Ben Verschleiser, Bryant Washburn, Donald Mersereau, Mabel
Forrest, L. C. Moen, F. Heath Cobb, Samuel Bischoff, Thomas Waller, R. William
Neill, Jo Sternberg and Elliott Dexter.

Tom Mix, Fox star, ready to hit the high

spots in his famous I-F racer. Tom's con-

tribution to the October program of Fox

Film Corporation is "The Flyin' Fool."

Barbara La Marr arrives home from Rome. Bert Ennis, publicity director
for the star; Arthur H. Sawyer, her manager; Bess Meredith, adapter of
"Thy Name Is Woman," and Ramon Novarro greet Miss La Marr on her
arrival in Hollywood from Italy. Miss La Marr will star in "Thy Name Is

Woman" for Sawyer and Lubin.

Pretty Winifred Bryson who gives a clever
portrayal in an important role in "Thundering
Dawn," a forthcoming Universal Jewel attrac-
tion which has just been completed by Harry
Garson for early publication by Universal Pic-
tures Corporation.

Rosetta and Vivian Duncan, nationally known musical comedy and
vaudeville stars, will make their screen debut under the management
of Max Graf, snapped with the sisters in San Francisco where they
are appearing in "Topsy and Eva." Their first screen vehicle will be
"The Unheavenly Twins," which will be produced simultaneously as
a stage attraction.
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Street car strikes mean nothing to Jack Hoxie, who is making
"Men in the Raw" for Universal. The star says he wouldn't

trade any one of his fourteen horses for the finest and fastest

racing car made. No carburetor trouble with this fourteen
horsepower.

Norma Shearer as she appears in "Pleasure Mad,"
the Reginald Barker attraction presented by Louis
B. Mayer through Metro. This production was
adapted for the screen by A. P. Younger from
Bl anche Upright's novel, "The Valley of Content."
Norbert Brodin and Alvin Wyckoff photographed
the film.

Theodore Roberts' airdales are well known to the dog fanciers

on the Pacific Coast. The veteran Paramount player spends a

little time every day he is at home romping with his "pals."

Roberts, who made such a hit in "The Old Homestead," will

portray the role of Moses in Cecil B. DeMille's "The Ten Com-

mandments."
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L. L. Connor, prominent in

American Legion circlet in

New York State and owner
of the Victory theatre at
Cambridge, N. Y.

Amer.can and foreign officials attend world premiere of Metro's
"Scaramouche" at the Belasco theatre, Washington, D. C. Sit-

ting in the boxes at right of picture are: Chairman John Barton
Payne of the Red Cross; Ambassador Hanihara of Japan; the
British diplomatic corps; Rex Ingram, the producer; French am-
bassador and his aides; the Belgian charge d'Affairs and other
notables stationed at the national capitol. "Scaramouche" is now
meeting with success at its showings in Chicago, Cincinnati and
New York City.

A character study of Blanche Sweet in her portrayal
of the title role in "Anna Christie," a film version of

the Eugene O'Neil play which has just been com-
pleted by Thomas H. Ince for First National. This
is slated as one of First National's big attractions.

Thomas Meighan, star in Paramount's "Woman-Proof," plays

pig-a-back with Marshall Green, 4 year old son of Alfred E.

Green, who has directed all of the star's recent successes. Mar-
shall has been assigned a role in Meighan's next offering, "Pied

Piper Malone," an exclusive screen story written for the star

by Booth Tarkington.
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Midwest Educational Film Exchange, Inc., the Kansas City branch of Educational Film Exchanges, Inc., is now installed

in its new quarters at 130-32 West 18th street, Kansas City, Mo. The exchange occupies an entire building especially

constructed for its use. It is a one-story brick, steel and concrete structure entirely fireproof, with built-in vaults, pro-

jection and inspection rooms. The Kansas City office is under the management of E. D. Tate.

Mickey Bennett, the clever 7-year old

youngster, who plays the role of

Midge Murray in "Big Brother,"
Allan Dwan's new production for

Famous Players-Lasky Corporation.

Stellar players in Warner Brothers'

classics. In circle above is Monte
Blue, who has just completed "Lucre-
tia Lombard" and is now working in

the Ernst Lubitsch picture, "The Mar-

David Smith, producer of "The Man
from Brodney's." will film next for

Vitagraph, "A Tale of Red Roses."
The director has been in New York
visiting his brother, Albert E. Smith.

riage Circle." In the circle above is

Lenore Ulric, star of "Tiger Rose."

Top, center, is Wesley Barry as he ap-

pears in "The Country Kid." Bottom,

center, is Irene Rich, a featured player

in "Lucretia Lombard."
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inNEWYORK
TI I E most talkcd-of event in the indus-

try during the past week was the up-

heaval— or whatever it was — in the

personnel of Preferred Pictures. After
several weeks of- rumors of dissolution, re-

organization, resignations, etc., the an-

nouncement was made that Al. Lichtman,
organizer and generally considered prime
factor in the activities of the corporation,

was worn to a frazzle by overwork and
would take a long rest far from the reach

of telephones and telegraph.

The official announcement further stated

that the management of affairs had been

turned over to his partners, B. P. Schul-

herg and J. (1. Bachmann. That this was
done is evidenced by the fact that Al. Licht-

man's name was dropped immediately from
advertising and other matter issued from
the Preferred offices, and Mr. Lichtman
himself is absent from the Broadway film

jungle.

That he is making good on getting far

from telephones and telegraph wires is k< n-

erally believed by many of his friends who
have sought to know just what was what

and why. Inquiry at Preferred offices

elicits the information that there is no truth

in the report that Mr. Lichtman has severed

his connection with the company—he i- sim-

ply taking a much needed rest and must not

be disturbed in his seclusion.

In spite of this several of Mr. Lichtman's

friends assert that they know positively

that he has resigned from the company and

has disposed of his holdings to his former

partner. They also assert that an an-

nouncement will soon be made that he had

been made the head of one of the leading

already established distributing companies

about Which there have recently been ru-

mors of change.
* * *

ERNEST SHIFMAN, known as the maker

of good out-door pictures, says that those

he has already given to the screen are but

advance notices of what he plans to do, and

that with these appetizers already making

money for exhibitors, he will now get busy

and show what he really can do when he is

set right to do it.

All of this comes with the announcement

that Mr. Shipman has just completed finan-

cial arrangements with Steward and Rohrcr

to cover the cost of eight productions, work
on the first of which will be commenced
at once.

Four of these will be made on Long
Island and in Canada, the first of which

will be "The River Road" from a novel by

Hamilton Thompson. The other four pic-

tures will be made in the South, and with

these in view Mr. Shipman will soon leave-

on an extensive trip in search of ideal loca-

tions.

"For the first time," said Mr. Shipman.

"I am really set right to do the things I

want to do. Now watch me go."

And we'll all watch and wish him well,

but if he makes them much better than

some he has turned out, he will have to go
some.

* * *

J. Stuart Blackton is making a big

production from Basil King's novel "Let

Not Man Put Asunder" and has engaged

Lou Tellegen and Pauline Frederick for

the leading parts. Which caused some un-

kind person to remark

:

"There are times when even a press agent

can tell the truth. Wally Mam can say in

his press copy that the principals are cast

in congenial parts."

* * *

Paul Perez got all het up one day last

week. He read in a paper that after the

game Saturday the Notre Dame football

team would be the guests of Carl Laemmle
at a performance of "The Hunchback of

Notre Dame." Rushing in to Paul Gulick
the other Universal, Paul said

:

"Mr. Laemmle is making a big mistake.

These football birds come from out in Indi-

ana, and the picture wasn't made there."

. » * »

Victor Shapiro isn't taking any chances.

He is stopping at the Samarkand, the Per-

sian hotel at Santa Barbara, while holly-

wooding for Pathc. From where he post-

cards us

:

"The Wampas send greetings ; Lloyd
sends his best

;
Turpin sends his eye-beams ;

Our Gang send their laughter. Best to all

the gang."
As yet the package containing all this

hasn't arrived and it is to be hoped he

wrapped it up well. Maybe what Turpin
sonds got the mail man crossed up.

* * *

LOUIS GaKDY, one of the most popular

of local publicists, ( Louis likes to be called

that ) has resigned from his position as pub-
licity and advertising director of the Para-
mount theatres. On the arrival of Cecil

deMille in New York about Nov. l to make
"Icebound," Mr. (lardy will join his forces.

According to the dope Morrie Ryskind will

succeed Gardy.
* * »

"Little Old New York" is in its last

week at the Cosmopolitan theatre, closing

there after a successful run of twelve weeks.
It will be followed by "Unseeing Eyes," a

Cosmopolitan production made from Ar-
thur Stringer's story "Snow Blind."

* * •

If we can believe what we read in the

daily papers. J. D. Williams and Rodolph
Valentino arc- in danger of getting their

wires crossed up. According to one J. D.

is sailing on the Leviathan next Saturday
to join Valentino in Paris to confer with

him on a picture which is to be put into

production next February. Another report

comes from the other side that Valentino is

sailing for New York and will arrive about

Nov. 1. If this dope is right, they may
have the conference a little east of mid-
ocean.

* * *

Last Friday was a national holiday and
was observed as such in the film industry

in New York. Wednesday, Thursday and
Saturday were not slated as pontiffs, but

were pretty well observed as such, at least

by nearly all the officials of producing and
distributing companies. Inquiry' for any of

these almost always met with the answer

:

"He's at the world series."

» * *

And to celebrate the baseball week Hugo
Ricscnfcld showed an Educational comedy
entitled "Three Strikes." It is said the en-

tire pitching staffs of both Yanks and
Giants looked it over enviously.

* * *

Inquirer :—No, Yasha Bunchuk, whose
name appears on the program of the Capi-

tol theatre, is not a foreign film. He is solo

cellist of the Capitol Grand Orchestra.
* * *

Harry Wilson, who deals high and low

publicity for the Sol Lesser picture inter-

ests, sends this one on a postcard from
Cleveland

:

Teacher: "Johnny, who is the meanest

man in the world?"
Johnny : "De meanest man in de woild

is de guy what whispers in yer ear and den

tells yer a Sunday school story."

Irving Lesser says this is all wrong ; it's

the man who asks you to have a drink and

then leads you up to a buttermilk bar.

Alexander S. Aronson

(Special to Exhibitors Herald)

NEW YORK, Oct. 16.—Alexander S.

Aronson. general manager of sales of

Truart Film Corporation, has left for an
extended tour, during which he will stop

at London, Paris and other big cities on
the continent. During his stay in London
Aronson plans to complete negotiations
which have up to this time been carried

on by cable, whereby the entire Truart
product will be disposed of for the United
Kingdom. With this, and other deals

now pending, Aronson expects his three-

months trip to close for the Truart prod-
uct for the entire continent of Europe
and Africa.

In the sale of this product Aronson
will include the five Hammcrstein pro-
ductions of the first series, of which the

initial pictures are "Broadway Gold" and
"The Drums of Jeopardy" by Harold
MacGrath; the Larry Scmon series of

feature-length comedies starting with
"The Girl in the Limousine"; the Rich-
ard Talmadge series, of which the first

is "Making Good"; and the scries of Car-
los Productions, of which "The Unknown
Purple" is the initial offering.

Ren Blumenthal, president of Export
& Import, returned from Europe last week
after a stay of several weeks during which
he disposed of the European rights of a
number of productions.

* * *

Edwin Carewe sailed Saturday for Eu-
rope on his way to Algiers where he will

film "A Son of the Sahara." A number of

American film actors will join him later.
* * *

E. G. Patterson of the Standard Film
Laboratories announced, upon his arrival in

the East, the appointment of Frank G.

Conklin as their eastern representative with

headquarters at 250 West 57th street.

Mr. Conklin has been identified with 'he

film business for a number of years. His
prior association was as manager of the

Rothacker Film Manufacturing Company.
Following this he organized, with F. N.

Brockell, the sales and distribution depart-

ment of First National Pictures Corpora-

tion. L7
p until the time of his new associa-

tion he was producers representative for the

Hope Hampton Productions.
* * *

A special showing of "The Covered
Wagon" was given for the employes of the

executive offices and studio of Famous
Players-Lasky Corporation last Friday

morning. Ever since the Paramount pic-

ture opened at the Criterion theatre last

March, the employes have been waiting

to see the picture with the Riesenfeld music

setting, and Columbus Day was their first

opportunity to see it in a group.
John S. Sparco.
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Century's Schedule
For Fall Completed

Program Comprises 52 Two-
Reel Comedies Divided

Among Five Stars

(Special to Exhibitors Herald)

NEW YORK, Oct. 16.—Fifty-two

comedies of two reel length, which will

feature five popular comedians comprises

Century's schedule of product for fall it

is announced by Stern brothers. Ac-
cording to Abe Sterm who is in New
York at present, this array of subjects

is the strongest in this history of the

company.

How Films Are Divided

The pictures will be divided along the

following lines:

There will be 8 Baby Peggy comedies,

already produced; 1:2 Buddy Messinger
subjects; 12 Century Follies Girls revue
comedies: 12 with Pal, the new dog star,

and 10 with Jack Earle. in which Roscoe
Karns and other very well known come-
dians will take part.

Baby Peggy has the following come-
dies scheduled for immediate booking:
"Nobody's Darling", "Little Miss Hollywood",

"Hansel and Gretel", "Peg O' the Mounted",
"Miles of Smiles" and "Such Is Life". Buddy
Messinger has six of his twelve pictures already
completed. They are: "Buddy at the Bat", "So
Long Buddy". "She's a He", "Bringing Up
Buddy". "Play's the Thing" and "A Regular Boy".
Three Century Follies Girl comedies have been
produced while Mack Earle'a first Century will be
known as "A Corn Fed Sleuth".

Pal, the dog actor will be seen in "Lots of

Nerve", "Don't Scream", "The Water Dog", "My
Pal" and "Any Old Port".

Baby Peggy Has More

There are still something like twelve
two-reel Baby Peggy comedies in the

• hands of editors and titlers, which will

not reach the market until sometime in

1924.

European Market Is

Receptive to Short

Films SaysHammons
(Special to Exhibitors Herald)

NEW YORK, Oct. 16.—"Conditions
never looked better for the American
made short subject in England and Eur-

ope," said Mr.
E. W. Ham-
mons, president
of Educational
Film Exchanges,
Inc., on hi s re-

turn last week,
from Europe and
England, where
he had been con-
ferring with his

British and Con-
tinental associ-

ates.

"Practically no
short subjects

are produced in

England." said
Mr. Hammons. "They depend entirely

on the American made productions.
British concerns are producing longer
features, generally using American stars

and directors, but there is practically no
comedy productions. American made
comedies are the standard."

"The feature market is glutted with
American and English made productions.
First class theatres are showing for the

first time features released here two and
three years ago, but the short subjects
are put on the screen as soon as possi-

ble after the arrival of the negative from
the United States."

\
j.

V

E. W. Hammons

Church Asks Conference to
Modify Ban on Amusements

Lecturer and Explorer Labels Censors in Chicago
''Ignorant Old Fossils'' When They Cut Scene

From Roosevelt Hunting Picture

Two news events of national interest to the motion picture industry

occurred in Chicago during the past week.
The Rock River conference of the Methodist Episcopal church, whose

ban on such amusements as dancing, theatregoing, card playing and the

like has provided a battleground for church disciplinarians for the past

fifty years, adopted a memorial suggesting that the general conference
of the denomination modify the amusement clause.

Censors Eliminate Scenes from Roosevelt Film

Of interest also was the statement by E. M. Newman, lecturer and
explorer, that it was his impression that the Chicago censorship board was
composed of "ignorant old fossils." This statement was prompted by
the action of the board in eliminating certain scenes in the picture of

Theodore Roosevelt's expedition to the River of Doubt in Brazil. The
film had been loaned to Mr. Newman by the Brazilian government.

The present amusement clause—para-
graph 280—of the Methodist Episcopal
church reads:

"Indulging in sinful tempers and words,
dancing, playing at games of chance, at-

tending theatres, horse races, circuses,

dancing parties or patronizing dancing
schools."

It is proposed that this paragraph be
amended to read

:

"In case of neglect of duties of any
kind or imprudent conduct, indulging in

amusements such as are of misleading
or questionable moral character."

Would Let Individual Judge

If the amendment is adopted by the

general conference the question of amuse-
ments will be guided by the individual

conscience rather than by legislation.

Following Mr. Newman's denunciation
of the Chicago censorship board, Mrs.

Films to Aid in

Educating Haiti

(Special to Exhibitors Herald)

NEW YORK, Oct. 16.—By ar-

rangement with Colonel Theodore
Roosevelt, acting Secretary of the

Navy, and Will H. Hays, motion
pictures will play a part in the

program of civilization and educa-

tion of the inhabitants in the in-

terior of the Island of Haiti, un-

der the direction of the Haitian

Gendarmerie, which is officered

and operated by officers of the U.
S. Navy and Marine Corps.

According to Colonel Roosevelt,

and Capt. John H. Craige, the lat-

ter of the Marine Corps, most of

the population in the interior are

in a state of almost complete sav-

agery, and less than one per cent

are able to read or write. 'Un-
der these circumstances," declares

Colonel Roosevelt, "the officers of

the Haitian Gendarmerie have turn-

ed to the motion picture as a

means of conveying to the Haiti-

ans of the interior some idea of the

civilized world."

Prints of Christie comedies, as

well as other films are being for-

warded through the Hays organ-

ization for use in Haiti under su-

pervision of the U. S. Marine
Corps.

A. L. Adams, chairman of the body, is-

sued this statement:
"Tell the world that I refuse to dodge

the issue. A majority of the board's mem-
bers voted in favor of eliminating the
scenes in question. It was regrettable
that this action was taken, but the ma-
jority rules. The scenes dealt with cer-

tain types of cannibal men and women
Roosevelt and his party encountered..

"If it had been left to one or two
others and myself to decide, the film

would have been approved with the possi-

ble exception of a very few scenes."

Move Brands Roosevelt

Discussing the subject further, Mr.
Newman said:

"Now the board of censors indicates
that it believes Roosevelt was immoral
because he made the journey. All I de-
sire is an opportunity to show what he
and other members of his party endured.

"If their opinion is correct then the
Xational Geographical Magazine should
be suppressed, all the figures of savages
in the Field Museum should be destroyed
and the study of ethnography would be
considered obscene."
Although the censorship board saw fit

to cut certain scenes from the Newman
picture, it failed to eliminate similar

scenes in cannibal films presented in Chi-
cago at various times.

Seek to Abolish Censorship

A movement has been launched in Chi-
cago for the abolition of the censorship
board. Alderman Maypole is sponsoring
the move.

Aubrey Comedy Series

To Be Distributed by

Standard Cinema Corp.
(Special to Exhibitors Herald)

NEW YORK, Oct. 16.—L. J. Dar-
mour, president of the Standard Cinema
Corporation, announces the acquisition

for distribution of twelve two reel com-
edies, featuring Jimmy Aubrey, nego-
tiations having been completed with the

Chadwick Pictures Corporation, last

week.
Mr. Darmour also announces that his

company has signed contracts whereby
they will distribute a series of twenty-
six Chester Outings, all one reelers.

The comedies will be issued one a

month and the Chester Outings will be
issued one every two weeks.
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A. J. Callaghan to Produce for

State Right Market
Organizes Monogram Pictures Corporation—Fred Thomson

Featured in Initial Western Subjects

(Special to Exhibitors Herald)

NEW YORK, October 16.—Monogram Pictures Corporation, with
offices at 512 Fifth avenue, is the newest producing and distributing

organization to enter the state right field. Andrew J. Callaghan,
well and favorably known for many years in the film industry, is president.

The ambitious plans of the new corporation, coupled with the experience
and recognized business ability of Mr. Callaghan, promises that it will

make itself felt in distribution circles.

MONOGRAM pictures will handle for
the present Western productions of

an unusually high order, and hopes to
soon dispel the general impression that

a Western is just a Western, and that any
picture dressed up in cowboy costumes
and surroundings, with a lot of horse
chases and shootings, will get by.
The initial program of the company

provides for a series of six productions
of five reels, with Fred Thomson, for-

merly world's all around champion, fea-

mcrly world's all around champion athlete,

featured. Two of these have been com-
pleted and will be shown within the next
week or so. The initial subject is "The
Mask of Lopez." Supporting Thomson is an
excellent cast including among others.

Walter McGrail, Chester Conklin, Joseph
Swickard, Taylor Graves, David Kirby.
Frank Hagney, Dot Farley and Hazel
Keener. Prominent among the actors in

the picture is Thomson's wonderfully
trained horse, Silver King.

* *

In addition to an cviable athletic and
war record, Thomson is well known in

pictures, having played the leading heavy
with Mary Pickford in "The Love Light";
the lead in Universal's serial "The Eagle
Talons," ami a number of other produc-
tions.

The pictures are directed by Albert
Rogcll, a protege of George Loane
Tucker and for two years his assistant.

His most recent picture was "The Great-
est Menace."

In speaking of the outlook in the state

right market President Callaghan said:

"The state right market is as great a

market today as it was ten years ago.
The demand for state right pictures is

still there, and the gentlemen who decry
the market today will find themselves in

the same position as the old line compa-
nies who refused, either through lack of
foresight, or because they felt they could
club the market, to keep abreast of the
times and in advance of the progress
which the business made.
"The state right man who has tailed

to improve his production will cry, 'Wolf,
Wolf,' but a short time. The people have
been educated, the theatre man now is

a keen critic and his opportunities for

choosing pictures to satisfy his educated
audience have improved tenfold. So, after

all. the men who intend to stay in the
state right market will have to improve
their class of pictures and give quality,

the keynote and basis for sales. Compe-
tition is keen. It is good business to have
it keen.

* • »

"Too many of the state right producers
are prone to follow. They lack inventive
genius and foresight. They accept the

story of their sales manager, who tells

them that a particular line of Westerns
have been successful and, in lieu of at-

tempting to improve, they follow until

the market is swamped and the public
worn out with a grade of pictures that re-

main just pictures.

"The extravagant use of adjectives and
the excessive and unnecessary use of

superlatives which the independent pro-
ducers want to offer in the presentation
of their pictures for the independent mar-
ket has made it very difficult for a pro-

ducer, who has real merit and quality to
offer. It is hard for one who has an ex-
cellent cast, photography and settings,
combined with a logical story, to describe
to his buyers without the occasional use
of ? so-called impressive adjective, and
in so doing he feels on the one hand he is

not doing justice to his product, while
on the other hand the buyer will look
at his advertisement as he docs many
other advertisements for pictures, with-
out realizing that the producer who wants
to be honest intends to advise his buyers
that he has a significant picture and a pic-

ture that is a little out of the ordinary.
"Quality is the final answer to the

whole solution and especially the query
"Has the state right market deteriorated?'
The business is still there. One does not
read of blocks of theatres going out of
business. They arc still in existence, buy-
ing the pictures at a price within their

means, but they are buying quality. The
day has gone by for the state right man
to take orders. It takes quality of mer-
chandise, plus salesmanship to interest

him.
"In the past too much time, stress and

money were put into exploitation and
paper, which the picture did not warrant.
I have had brought to my attention on
many occasions the simple fact that no
matter what kind of picture an exhibitor
would throw on the screen, he would put
the same amount of energy and hustle

and exploitation behind it. It makes no
difference to a certain class of exhibitors

what the picture is, they jump right in

with a big campaign and deliberately fool

their patrons with great promises that

they know they cannot fulfill as they have
previewed the picture personally weeks
before and know it is very had. What
is the consequence of several of these

duds? What is the use of wasting valu-

able time and space answering? Yon
know and I know. Then along comes a
good picture, the exhibitor shoots out a
big campaign, newspapers, billboards,

special exploitation stunts and the entire

'works' all along the same bigness that

he used for the bad pictures. What is the

answer? Opening day arrives and de-

parts. Mr. Exhibitor cannot understand
why the big flop. * « *

There you are. Ever hear that sort of

exhibitor talk? You bet you have and
many times, too. He is the one that has

killed his own game and our game, and
he is the one that turns around in his

utter state of dumbness and egotism and
blames the public. Not only that, but

he blames (and innocently, too) the pro-

ducers that are putting their best ener-

gies into the game and trying to elevate

the standard of the pictures to the high-

est pinnacle within their reach."
Note: Three scenes from a Monogram picture

will he found on page 68.

Warner Films Are Sold

Alone, Company States
(Special to Exhibitors Herald)

NEW YORK, Oct. 16.—Sam Warner,
in a statement to exhibitors, states that

exhibitors desirous of obtaining the ex-

hibition rights to Warner pictures need

not contract for any other productions

to secure the Warner features for their

theatre.

Mr. Warner says further: "We want it

thoroughly understood that the Warner
exchanges enfranchised with distribution

rights to Warner pictures are also warn-

ed not to force any other pictures upon

exhibitors who are buying the Warner
product. The Warner classics are an in-

dependent unit of each exchange distribu-

ting them, and exhibitors have the priv-

ilege of contracting for Warner pictures

alone, without having to buy any other

film at that exchange."

MONEY MAKING IDEAS
Which Have
Exhibitors to

Been Used
Build Up

By A. L. VEATCH
(Princess Theatre, Morgan-

field, Ky.

I find that a lobby display

on a good picture works in a

small town. I tried it on "East
Is West" with Chinese lan-

terns, etc., and it drew them in.

Try it, Mr. Small Town Ex^
hibitor, and I'll bet my best

hat it will do it for you.

By B. H. SHORT
(Palm Theatre, Soldier, Iowa)

I'm in a small town and usu-
ally have to close up or run at

Successfully by

Their Patronage
a loss through summer (July
and August) so in order to get

them coming again I book a

good serial and show it all in

one week. Commencing on
Sunday night, run Sunday
night free. Then sell season
tickets for the week. I give

them two episodes and a com-
edy each night. If I can hit

good weather on Sunday and
Monday I usually make good
and it gives me a good chance
to advertise what I have com-
ing for fall. I do this now
twice a year, in April and Sep-

tember.
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THE THEATRE
A department of practical showmanship

COOPERATION HOPE OF TRADE
Survey of Current Events

Shows Industry and Public

Unit in Forward Movement

In Chicago

Theatres

The cartoon clown of ''Out of the

Inkwell" and Rin-Tin-Tin, the dog

of "Where the North Begins,*' co-

starred at McYickers theatre last

week in the stage portion of the

entertainment, both making "per-

sonal" appearances and going big.

In the presentation of this unique

bill H. Leopold Spitalny, pro-

grammed as Director of Orchestra

and Production, won new laurels.

The dog was billed in all advertising

as present "in person," an effective stunt,

and his appearance followed directly

after the picture. An elaborate stage set

copied from the cabin exterior in the pic-

ture was used and his owner told his

history briefly before putting him through
ten or fifteen minutes of "direction" that

might have ?ontinued indefinitely to the

• audience's apparent pleasure.

The thrill that registered most strongly

in the picture, perhaps, where the dog
scales a wall to an attic window, was re-

peated on the stage, closing the act.

Somehow, the dog .made previous per-

sonal appearances by stellar bipeds seem
grotesque. They liked the dog, posi-

tively, whereas the best the human stars

seem able to get in Chicago is negative

approval.
The cartoon stunt was a creation.

Following a screening of "Jumping
Beans" in the usual manner, a trailer an-
nounced the clown, "himself, in person,"
and another cartoon subject was pro-

jected upon a small screen center stage.

The artist's hand drew the clown and the

cat, the duet did a stunt or two, and the

cat exited left. The clown circled into a

blank background and returned to close-

up, a dancer made up in the image of the
original, splitting the screen as the pro-
jection ceased and a spot picked up the
performer.
Then a character dance with a bit of

the clown's typical humor, followed by a
set cat emitting fire, brought on from
left to drive clown to cover in a huge set

ink bottle, drawing stopper over self. The
whole was staged in white and black,
moved without hitch and followed the
picture expertly. An epilogue rather than
a prologue, it provides something for
many showmen to think about.
Frank Cambria, director of art and

production for Balaban and Katz thea-
tres, displayed a different but kindred
showmanship in presenting Eugene Du-
Bois, concert master of the Chicago The-
tre Symphony Orchestra, as a staged
feature. Modestly backed by austere
drapes, with grand piano at left, the artist
who has held first chair in the orchestra
since the opening of the theatre scored
a hit that many of the big names pre-
sented at other times by the management
would have envied.

Remedy for all the minor ills of the business and most of the major

ones may be foreseen by anyone not unalterably pessimistic in brief or

extended survey of current events. Observations summed up, it inevitably

must be seen that factors within and without the industry are cooperating

this season with unprecedented willingness and constancy.

A majority of these factors will tell you that cooperation is the hope

of the tr5de. Having tasted the fruits of their endeavors, they should

know. Proof of the point is plentiful

While space pressure forbids an exhaustive notation of sign posts

pointing to the all desirable goal, a few of them may be mentioned

profitably.

In the theatre-public connection, it is

especially noteworthy that the "Public

Opinions" service inaugurated by the

"Public Rights League" in cooperation

with volunteer exhibitors has shown

steady growth and expansion in recent

weeks. In this work theatregoers are

giving time and effort gratis to the end

that a higher efficiency in delivering to

the public that which it wants in enter-

tainment may be attained.

It is not a great while since the sug-

gestion that a theatregoer inclined to

make such an effort might be found

would have been received with laughter.

That the requisite interest does exist and

can be put into profitable use is one of

the most promising discoveries of the

year.
Exhibitors Stir Thought

Closely linked with this line of thought

is the remarkable advancement made by
theatre publishers in the tone and quality

of house organs offered their patrons. A
number of these have been described and
partially reproduced in recent issues of

this paper.
In this connection also must be men-

tioned the slight and gradual but very

real increase in space and thought given

to motion pictures by newspapers of the

nation generally. From rank incompe-
tence to respectful studiousness has been
the recent trend of the newspaper mo-
tion picture editor. This situation, too

new to have yielded great benefits, may
be expected to figure importantly at a not

distant date.

Cooperative Idea Spreads

Within the industry cooperation seems

to have taken impetus from the shifting

conditions of the Summer and Fall. A
general uncertainty as to final results

seems to have inspired a determination to

safeguard vital values against any and all

possibilities. Perhaps this attitude is most
readily visualized in the unprecedented

increase in the number of "What the Pic-

ture Did For Me" reports received during
the warm months and since, as well as
in the tone and character of the com-
ments.
Of like significance, the letters to this

department have shown a change. Sound
business ideas make up the foundation of

these, big practical ideas that may be
applied by others. There is evident a sin-

cere desire to effect an equalization of
business solidarity on the theatre side.

No condition could offer richer promise
for all concerned.

News Columns Give Evidence

Nor are individual news bits attesting
the growing prevalence of a cooperative
spirit lacking. In this issue, for instance,

C. H. Lynch, Gem theatre, Peoria. 111.,

tells how he brings into play the coopera-
tion of exhibitors reporting to this paper
in his sale of old pictures to new profits.

And in this issue also, Fred S. Meyer,
Palace theatre. Hamilton. O., drops a line

to tell how he is putting over his semi-
annual Fashion Revue in collaboration
with merchants of that city.

On another page is narrated briefly in

picture and caption the cooperation of
Eddie Bonns, exploitation manager for

Goldwyn Cosmopolitan, in supplying ex-
portation supplements to exhibitors for

their benefit in the retail sale of pictures.

Other items throughout the paper are in

kindred key.

Base Hope on Effort

On all sides the testimony combines
to prove the possibly enthusiastic state-

ments made in the introduction to these
lines. There are none who do not know
what cooperation as it has been practiced
has done for the motion picture business.
There are many who did not give its im-
portance recognition in the beginning but
are now its firm exponents.

Reversing the logic commonly applied,

it becomes apparent that cooperation is

looked to by men who know as the sane
hope of the trade in its surmounting of

basic obstacles and its conquest of the
future.
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LETTERS TO "THE THEATRE
New Profits in

Old Pictures
A new significance is imparted to

that favorite saying of the film

salesmen, "No picture is old until

your patrons have seen it," by C.

H. Lynch, Gem theatre, Peoria,

I1L, who explains how he takes
new profits from old pictures with
the aid of exhibitor reports quoted
from "What the Picture Did For
Me." A lot of other significances
might be mentioned, but Mr.
Lynch's letter and the illustrations

on the opposite page put them
across without further diagram.

THEATRE EDITOR, Exhibitors Her-
ald.—We arc more than getting full value

out of our subscription to the Herald by

using some of the reports in our adver-

tising as per enclosed samples, and I tell

you that since we started this stunt our

business has jumped up to beat the band,

and mostly on old pictures, too. Hereto-

fore we starved to death on the later

new pictures, but this new advertising

system does the work and packs in the

well known crowds on old pictures.

We have a Multigraph machine and
compose and print all our own ad matter

(including these letterheads), and wc
honestly never in all of our thirteen hectic

years as an exhibitor got hold of any-

thing that pays for itself as does the Mul-

tigraph. It should prove a life saver for

small town exhibs. We assure you that

wc are not trying to get a free ad for

the Multigraph people—we just can't help

letting everybody know about it and will

gladly write to any exhibitor who may
be interested.—C. H. Lynch, Gem thea-

tre, Peoria, 111.

Style Show Is

B. O. Asset
When is it good judgment not to

advertise a good picture? Off hand,
never. In fact, occasionally. Such
an occasion arose when Fred S.

Meyer played Paramount's "Law-
ful Larceny." The ads are repro-
duced upon the second page fol-

lowing. Mr. Meyer writes:

THEATRE EDITOR, Exhibitors Her-
ald.—"Lawful Larceny" is without a
doubt one of the better class of pictures,

but there are times when it is folly and
absolutely unnecessary to advertise a pic-

ture even as brilliant as that. Such a
case presents itself when a Style Show
comes around, and so I am enclosing
herewith two page layouts that I used.
Of course, we only stand part of the ex-
pense of these pages, but if this doesn't
get them I don't know what will.

—

Fred
S. Meyer, Palace theatre, Hamilton, O.

Rosenthal Ads
Different

The best advertising is distinc-

tive, different, characteristic. You
can trace that through any field

and any type of media. M. Rosen-
thal, Strand theatre, Waterbury,

Conn., uses "different" advertise-
ments and writes briefly of them
this week.
THEATRE EDITOR, Exhibitors Her-

ald.—Am enclosing two specimen ads
used the past two weeks on our feature.

You will note that each ad treats the
subject in entirely different manner.—M.
Rosenthal. Strand theatre, Waterbury.
Conn.

Single Ads
Eligible

In blanket reply to inquirers, at-

tention is directed to the third di-

vision of rules and regulations gov-
erning the Harvard Advertising
Awards, printed on page 48 of the
October 20th issue, wherein it is

stipulated that individual advertise-
ments will be considered as eligi-

ble for four awards of $1,000
each.

It is in this provision that the motion
pictures advertiser, particularly the ex-
hibitor, undoubtedly is most Sntcrested.
Due to the transient character of the
bulk of theatre advertising, it is under
this heading that specimens will be con-
sidered.

As announced, this paper has made ar-

rangements to forward specimens of ad-
vertisements reproduced each week to
the Harvard Bok Jury of Award. It

should be understood, however, that ad-
vertisers may submit copy direct to the
jury under the provisions outlined in the
complete analysis of the award plan pub-
lished in this department last week.

Press Lauds
Hoffman

The more or less intangible
something called "prestige" isn't

always readily catalogued, but
when it breaks through into con-
crete laudatory comment as a news-
paper's lead story it proves its

worth. These things do occur.

J. J. Hoffman, Plainview theatre,

Plainview, Neb., a Herald contributor,
reaped the benefit of .careful manage-
ment that makes for prestige when The
Plainview News featured the following
story in column one, page one, on the
occasion of the theatre's first anniver-
sary.

It will be one year on Tuesday, October 2nd,
since J. J. Hoffman purchased the Plainview the-
atre, and in order to celebrate the occasion in an
appropriate manner Mr. Hoffman will hold an
anniversary week next week. He has obtained an
exceptional program for the week and the one
big event will take place on Tuesday night, Oc-
tober 2nd. when a big free rhow will be given to
the people of Plainview and vicinity with Douglas
McLean in "Chickens" and a comedy featuring
Buster Keaton in "The Haunted House" and News
pictures. The show will start as early on the free
night as the house fills up in order that a third
show can be run if the crowd demands it. The
Hoffman's have endeavored to give our people a
first class moving picture show during their first

year in Plainview and everybody will agree with
us in saying that their efforts are duly appreciated
by our people. In some instances they have
booked shows that have not even been shown in

the larger cities of the state which goes to show
that they believe that nothing is too good for
Plainview. The feature show recently presented
featuring Harold Lloyd in "Safety Last" made a

big hit with everybody and now Mr. Hoffman in-

forms us that he has signed up for this great
star's latest picture, "Why Worry." at an early
date. The News is proud of the record the Plain-
view theatre has made during the past year and
hopes that the coming year will prove even a
greater success than that of the past. Mr. Hoff-
man especially urges that the farmers make an
effort to take advantage of the big free show on

Tuesday night and promises to give them one and
all a very cordial welcome.

In order to make room for the large crowd*
that will attend the big free anniversary show on
next Tuesday, they have decided to run a matinee
starting at 4:15 that afternoon for the special
benefit of school children. You are asked to COBR
direct from school in order that you may -re the
entire show and get home in time fur -upper.

Bonns Service

Carries On
How to project exploitation ser-

vice beyond the scope of the first

run house is a problem variously
solved by different film companies.
Eddie Bonns, exploitation manager
of Goldwyn Cosmopolitan, seems
to have evolved an exceptionally
effective method in his Exploita-
tion Supplements, one of which is

illustrated in part upon a subse-
quent page.

The Bonns idea of service is to carry

on with pictures published, adding to

and amplifying original exploitation mat-
ter and suggestions as successive en-
gagements reveal new advertising as-

pects. As a picture ages, naturally, more
and more devices are evolved for its ex-

ploitation, individual showmen endow-
ing it with additional stunts in the nor-

mal course of events.

The chief shortcoming of the printed

press book, perhaps, is the fact that it

takes the picture no further than the first

run. The Bonns service continues from
that point on, adding this man'- idea, that

man's stunt, another man's discovery,

until the picture is equipped with an ex-

ploitation accompaniment which increases

its saleability as time goes on. As a re-

sult of this treatment a condition may be

arrived at wherein the box office value of

a picture increases rather than decreases
as the pitcure ages. There is a good deal

to think about in the proposition.

Advertising

Will Win
Whatever else may be the result

of the deluge of big productions
distinguishing the current season,

it may be taken almost as an axiom
that the good advertisers will win
over competition less gifted or dil-

igent. That is probably the most
important present consideration of

the theatre advertiser.

It is very plain that the big new pro-

ductions must be more than half sold to

the public. They cost more money, are

worth more, must get more, and when
the question of getting more money from

a theatre clientele is taken up, advertis-

ing is always the first consideration.

In this case it must be good advertis-

ing. The best sales point for the new
big pictures is that they are good pic-

tures, better pictures. If that point isn't

put over no other point will win them the

patronage they require. Simply, the way
to put that point over is by good adver-

tising; secondarily, slightly, by plenty of

it.

On the whole, the situation of the mo-
ment may be viewed as an industry-wide

raise of level. For consistency, adver-

tising must be raised in keping with

other factors. Good copy, strong, di-

rect, dignified copy, is in greater demand
than ever previously. Quite probably,

the history of the season will be deter-

mined by the general response to that

demand.
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LETTERS TO "THE THEATRE"

I 1

EVERY MOTHER IN

THE WORLD KNOWS
THAT SOME CAY SHE MUST BID HER BOY

GOODBYE AND SEND HIM FORTH INTO THE
WORLD TO BATTLE ALONE

WOULD YOU LIKEL TO KNOW WHAT HAPPENS
when your boy leaves you to seek suc-

cess in the big city ? Then go and see

"EXPERIENCE"
the wonderful play which tells the

story of one of those boys, who passed

through the city's pitfalls and temp-

tations and finally won the fight

L SEE
EXPERIENCE
GEM THEATRE

3119 S. Adams St.

WEDNESDAY THURSDAY
C T. 3 - 4

0P3N 6:30 TO 11 P. M. ADMISSION 10 - ZQi

FOR
MORE THAN FIVE YEARS "EXPERIENCE" WAS
A SENSATIONAL SUCCESS ON THE STAGE AND
WAS TWICE SHOWN AT THE MAJESTIC AT
$2.00 ADMISSION. RICHARD BARTHELMESS

,

MARJORIE DAW, NITA NALDI AND A HOST OF
OTHER FINE STARS PLAY IN "EXPERIENCE".

READ WHAT OTHER THEATRES SAY
about "EXPERIENCE" as reported to the
EXHIBITORS HERALD -- "A masterpiece.
Some of the fathers, after seeing the

picture, compelled their sons to see
it." - Hub Theatre, Mill Valley, Cal

.

"You can promise a lot on this one. It

should draw big crowds everywhere."
Orpheum Theatre, Harrisburg, 111.

"One of the best pictures. Pleased
patrons very much. "-Rialto . Cozad.Neb.

ALSO A GOOD 2 REEL COMEDY
COMING FRIDAY SATURDAY RAGS TO RICHES

I »

DR. JEKYLL
AND

MR. HYDE
Remarkable 8 act production of Robert
Louie Stevenson '8 world famous story which
has thrilled millions of people :n the
past fifty years comes to the

GEM THEATRE
3119 S. Adam* St.

for a two night's entertainment of a kind
not usually seen by the present day movie
fan - more strange and fascinating than
any play ever 3taged AT THE GEM THEATRE

MONDAY-TUESDAY
O C T. 1 - 2

OPEN 6.30 TO 11 P M. ADMISSION 10 20?

JOHN BARRYMORE
America's greatest actor, plays the dual
role of Jekyll and Hyde, giving the finest
performance of a dual personality ever
seen on screen or stage.

1

| WARN I N G 1
'

| Nervous people are requested to remain
| at home during the showing of DR. JEK-
| YLL AND MR. HYDE because this powerful

| story of the good doctor of the London

I slums who becomes a slave to drugs
| which changes him into a depraved mur-
| derous wretch will fascinate and hold
| you spellbound. NOT FOR CHILDREN.

I 1

SPECIAL MUSIC ON THE NEW $7000 ORGAN
NOW READ WHAT OTHER THEATRES SAY ABOUT
THIS GREAT PLAY AS REPORTED TO THE EXHIB-
ITORS HERALD MAGAZINE-

"The wonder picture of all ages. Shows
world's strangest romance." - Portland
Theatre, Portland, Tenn.

"Wonderful picture Barrymore's work a
revelation. Drew big crowds." - Covent
Garden Theatre, Chicago
"A good attraction that made a house
record for us and pleased 90 % of our
patrons . "Sherburn Theatre, Sherburn , N . Y

.

ALSO 2 REEL COMEDY MAKING 10 REELS IN ALL
COMING WED. -THUR. "EXPERIENCE"

Old Paramount pictures get new money for C. H. Lynch, Gem theatre, Peoria, 111., when endorsements
of exhibitors who have played them are quoted to his patrons from the "What the Picture Did For Me"
department of the "Herald." Mr. Lynch tells all about his method of using these quotes in a letter pub-

lished upon the opposite page. A recent joiner of the "Herald Only" Club, Mr. Lynch carries a line in

red on his letterhead denoting that affiliation. The letterhead was reproduced on page 63 of the October

20th issue. The above reproductions are but slightly reduced.
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LETTERS TO "THE THEATRE"

The Palace Theatre Presents It's H
1 Sixth Semi-Annual Fashion Revue ri

In Conjunction Wttk Iht Sohng*n Ahman Co and 5uf*r'i Boot Shop

Has Arrived With all
Its Glory And With It-
The Most Magnificent
Style Show The City Has
Ever seen

a Gorgeous Galaxy Of
wonderfvl creations
For Your approval

MARGARET KOI' VT2

Full page ad used by Fred S. Meyer to boost

his semi-annual Fashion Revue and Para-
mount's "Lawful Larceny." (See letter on sec-

ond page of this department.)

Wz

FALL STYLtl RIVUE AND EXHIBIT
"l awful Larcen,' Dancer

ftdtaluBtautifv ModiU
Singer

Tuesday Wednesday Thursday Friday Saturday

77i ree Shout Daily at 3. 7 end 9 P M

Another page advertising Fred S. Meyer's
Fashion Revue, a standard feature of entertain-

ment at the Palace, Hamilton, O.

I|| PRICED
HfL^j AATLVEC KX

I

*SmM EVENINC? 13*PJ<i5<

Zfhefuiesi ori^jna.1

screen story ever

written and the star

DOLA
•IsjEGRt
'TZheCHEAT

",° Clark* dePbch*

Here You Have:—
A rMfnJK'it* «*>«rptng dti

mo wondnful i

Herejrou &a v<> Pout ut a
Ibelie rUe entirely

ty/etent thdn h»r 'Br l la fronta'

Hi snolL»c smtmhtnJ^ tucc*0»\\

* SP&C IAL ATTRACTION*
WORTH'S FALL FA9mO/tf SHOW
LiviatC mod*h dfpUyu.fi tbelttett rrrmhont m ffrmentf
Olillihtrr i»pp/i.J *r Kati i Mu.linc*y Sfce Snovtfieninb 4t tue*b
roup Nitnf I O'ilv iaonoa» to tmors DAT^itorvr*^—i, m i 1

1'— -
. - -

jiTIN ON Tnis "C"E AND r*f> aahwl/ct

Unique treatment of subject matter is the forte

of M. Rosenthal, Strand theatre, Waterbury,
Conn., who used the above in four columns for

Paramount's "The Cheat." (See letter on sec-

ond page of this department.)

Pf?KfS
r\ATmtr->o4-i%t

tut WYWORIIY
tt^tc Different tAan'SAraFrrI*sr- bvt funnier I

slorV Bm a*i-~thinfi he has eve-" done
j
^*"

wJii
I

oRe£CS OF TVPIC(*L RIOTOUS \y

HAROLD LLOYD FUN '

V TUnJSy?^^8^6 " NtEDLt AND
\ . ip 7H'i£AD io sets «J2 Ihebvttons

yopji brak off {svjtfiinfa. r
Tne 6o~'s '*woMO£ji riecue\vrl^bvrilh iriDr'ktl

\

yoj shricl:oJ at 'Ja/ei/Jtaft '
~ 7*6* he'll r-tllle

"Uhj Up » p i
'

Another four-column display by M. Rosenthal,

Strand, Waterbury, for Pathe's new Harold

Lloyd comedy, "Why Worry?" Mr. Rosen-

thal promises further specimens of his work.
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GOLDWYN HELPS THE SHOWMAN
RED LIGHTS
JUMBLE PUZZLE
The jumbled symbols below represent a fact about a big

mystery picture coming toCapitolTheatTe.Week of Sept,

9

FREE ADMISSION
will be given to the first hundred persons

who correctly re-arrange symbols

UNDER WHICH MONTH WERE YOU BORN?

PLACE
ONE

OF THESE
RAILROAD

SEMAPHORES
IN

FRONT
OF YOUR
THEATRE

A lobby suggestion from the serv-

ice sheet, the colors to be red.

green, white and black.

mm.
f*mk

The Mystery of Life—
TOLD BY THE HOROSCOP E

'{educed reproduction of horoscope herald done
in red and white on heavy stock.

Send your solution to Red Lights Jumble-
Puzzle, Manager, Capitol Theatre

Jumble puzzle in red on white.

^^^\\MUlllllllllllllllllll||///
i^g^^

The Years Greatest Mystery Film ! ^5
^^//////iiiiiiiiiiiiiMiiimm\\\VS^^

Airplane drop piece in red and yellozc

with copy on reverse side.

MATCH IT IF- YOU CAN

Special match box, spread out.

Red background "trade-mark" piece used in New
York Capitol campaign for picture.

City map stunt used in New York Capitol run. don.' in

black, white and red, the latter for the big type.

Eddie Bonns, Goldwyn Cosmopolitan exploitation manager,
extends a genuine service in the distribution of Exploitation
Supplements to exhibitors on each picture. The supplement
on "Red Lights" runs 61 pages of mimeographed foolscap,

carrying exhibits and illustrations on every stunt outlined,

some of which are reproduced above. The premiere campaign
is given in detail, with full newspaper copy and press matter.
Mr. Bonns' office follows up this service with personal co-
operation extended to individual exhibitors gratis.
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COVERED WAGON" IN LONDON

CoRW^:- Gin

HE COVERED WAGON

THE CENTRE OF THE WORLD

COVERED
WAGON

LIMEHOUSE NIGHTS ar« not the only kind London knows. There is also the Piccadilly Circus, duhhed "the center of

the world." upon which fronts the triangular London Pavilio.i. piercing the gloom of night since September Gth with the
message that Paramount's "The Covered Wagon" may be seen within. The picture is credited with a record breaking
engagement. Front and side views of the building are shown above.

-T«-CENTRE or THE »0RL0

I

AND LONDON DAYS see "The Covered Wagon" no less effectively heralded to the estimated millions who pass this

point weekly. The huge sign shown in the picture was installed by American experts and is said to have occasioned

a torrent of comment due to its contrast with traditional English advertising conservatism. Capacity crowds are reported

in matinee and evening attendance daily.

No *omai\ should m.•>[
,

i.j.
jfl PfT Wip

L*ei) m 4 r, w\\ enjoy j\ Cjl»™

CLEVELAND WELCOMED BERT LYTELL, star of "The Meanest
Man In the World," Principal First National attraction, in various w:ays when
that picture .pened at Loew's State theatre. The event marks the first use of a
banner in Play-House Square, says a report, and the congratulatory wires re-
ceived necessitated use of the big display board shown. Harry D. Wilson of
Principal directed the campaign.

A FIVE-FOOT SHELF of "looks"

was used by Joe Weil, Universal,

exploiting "A Chapter in Her Life"

at Joelson's Parthenon, Brooklyn.
The display cost $1.65.
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SHORT SUBJECTS
"No Comedy Shortage," Says Pathe Executive

FOLLOWING publication of this

department's opinion that ex-

hibitors are facing a scarcity of

short subject comedy talent as a

result of the incipient exodus of

comedians to the field of feature

length production, presented in the

October 13th and 20th issues, J. E.

Storey, general sales manager of

Pathe, has issued a statement stress-

ing the present abundance of short

subjects on the market.

Meantime, announcement is made
that Monty Banks will leave the

minor lengths and go into feature

footage production.

Mr. Storey states:

"While in accord with the general tenor

of the editorial, which maintains that the

demand for laughs on a program sur-

passes the call for any other form of

screen entertainment and that there is

need for greater exhibitor support for

short-length comedies, Pathe after a

thorough survey of short-subject mate-

rial available, especially in the comedy

field, is of the firm opinion that never

before has there been such an amplitude

of subject-entertainment at the disposal

of the discriminating showman. While

fully cognizant of the wide range of com-

edy output other than its own, Pathe in

refuting any claim of a scarcity in the

field of short-length comedies must nec-

essarily confine itself to that body of

product concerning which it can speak

authoritatively, namely, the output of the

Hal Roach and Mack Sennett Studios

being released through the Pathe ex-

changes.

"A glance over the Pathe schedule re-

veals the wide extent of this comedy out-

put. A minimum of one single-reel and

one two-reel comedy release is provided

for every week throughout the year.

Quite often two two-reelers as well as a

single-reel comedy are made available on

this weekly release schedule in addition

to the serial and novelty releases. More
specifically, the Hal Roach comedy prod-

uct to be distributed by Pathe provides

in the two-reel brands, for the 1923-1924

term: thirteen 'Our Gang' subjects, or

one every four weeks; thirteen Will Rog-
ers vehicles, released at the rate of one

every four weeks; a like number of Stan

Laurel comedies, one every month; and
the current series of 'Spat Family' sub-

jects, which will also be made available

at the rate of one a month. The Mack
Sennett production schedule provides for

a minimum of six Ben Turpin vehicles

during the year as well as thirteen two-
reel Sennett Comedies, to be released one
every four weeks.

YOU WILL SEE
IT IN THE

INTERNATIONAL
NEWS

teniae °e -» • * .1»t>. * vi*t* hllaa if -jtm* \k\a u is*

YOU CAN SEE

Reproduction of service sheet sent

out by Universal Chicago exchange
boosting International News issue

containing Japanese earthquake
scenes.

"On the one-reel comedy program there

will be one release every week. On this

program will appear the subjects featur-

ing 'Snub' Pollard, who returns to the

single-reel comedy in the current release

titled 'It's a Gift,' and Hal Roach's popu-
lar 'Dippy Doo Dads' series, featuring an
all-animal cast. This abundance of short-

subject material extends to the several

other entertainment brands. A feature of

Pathe's weekly schedule of releases is the

'Aesop's Film Fables' series, which as-

sures a steady supply of fifty-two single-

reel cartoons throughout the year. The
laugh-provoking contents of the numbers
in this series have won unqualified en-

dorsement from exhibitors in all sections

and have repeatedly gained recognition in

the critical columns of newspapers for

their entertaining quality. These comedy

NEWSPI
INTERNATIONAL NEWS No. 83: Navy

Flyer Makes 243 Miles per Hour—Polish Com-
mander Here—Edith Cummings Wins Golf Title

—Champion Shepherd Dog in Demonstration—
Denmark's Perfect Men and Women in Exhibi-

tion—Footlights Lure Girls to Broadway—Open-
ing Games Show Football Teams Full of Pep

—

Territorial Specials.

INTERNATIONAL NEWS No. 84: Leviathan

of the Skies Rechristened "Shenendoah"—Steel
Pans Used as Boats in California—Washington
Race Classic Run—Air Flivver Tries to Land
Beside Grant's Tomp—Indiana Pays Tribute to

James Whitcomb Riley—Giants and Yankees in

Pennant Fight—Territorial Specials.

KINOGRAMS No. 2292: London Costers in

Donkey Races—Lloyd George Here—Marines in

Review for Coolidge at White House—Capture
Whale off Gloucester—Stage Lincoln-Douglas De-
bate—American Wins English Sea Plane Race

—

Bureau of Education. Washington. Takes Physical

Culture Lessons—Territorial Specials.

KINOGRAMS No. 2293: Giants Beat Yanks

series together with such short-length
features as the 'Chronicles of America'
subjects, the weekly releases of Pathe
Review and Topics of the Day, and the
semi-weekly issues of Pathe News pro-
vide amply for the increasing demand for

short-subject entertainment being expe-
rienced in all sections of the country. It

remains for the exhibitor to recognize the
truly important place that short-subjects
occupy in the tastes of the picture-going
public and accord them the wholehearted
support that they deserve."

—Service

—

WL. HI.LL, Universal Chicago pub-
• licity and exploitation representa-

tive, prepared the mimeographed letter-

sheet announcement reproduced on
this page and provided early run houses
with lots calculated to reach 100 families
as an additional exhibitor service in con-
nection with the International News edi-
tion covering the Japanese earthquake.

That's the very brief story of a very
important service endeavor, but it should
leave a long trail of equally important
adaptations of the stunt by other ex-
changes.

—A New Stunt

—

WHAT McVicker's theatre, Chicago,
did wi^h "Out of the Inkwell," car-

toon, in making it the basis of a stage
specialty, is told in detail on the first page
of "The Theatre" under the heading "In
Chicago Theatres."
No showman who properly estimates

the value of short subjects should fail to
read it, especially as the clown starred in
the cartoon is one of the few film come-
dians who may not be expected to jump
to feature length productions in due time.

Engages Scenic Designer
(Special to Exhibitors Herald)

NEW YORK. Oct. 16.—Livingston
Piatt, noted theatrical scenic designer, has
been signed by Inspiration Pictures. Inc..

to create the settings for John S. Robert-
son's next production starring Richard
Barthelmess. "The Enchanted Cottage."

CTURES
—Bureau of Standards Tests Dishes—Columbia
University Men in Tup of War—Navy Dirigible
Christened "Shenendoah"—Territorial Specials.

PATHE NEWS No. 81: Five Die in Balloon
Race—Oakland Pageant Tells California Story

—

Italy Pays Tribute to Janina Victims—Use Arti-
ficial Rain in France—Washington Has Largest
Tractor-—Race Mile a Minute on Ohio River

—

Lloyd George Here—Territorial Specials.

PATHE NEWS No. 82: Chacolet Wins Ken-
tucky Special—British Diving Marvel 13 Years
Old—Polish Commander Here—Danish Athletes
in Demonstration—Sun Rises Again in Nippon

—

No Records at St. Louis Air Meet—Territorial
Specials.

PATHE NEWS No. 83: Giants and Yankees
Fight for Pennant—To Canada with Lloyd
George—Air Leviathan Named "Shenendoah"

—

Separatists Demand Rhineland Republic—"Al-
ways Be Careful" Fire Prevention Slogan

—

Nations Cooperate with Stricken Japan—Terri-
torial Specials.
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Digest of Pictures of^Week

TWO pictures of unusual merit are reviewed in this

issue of The Herald. We refer to "The Spanish

Dancer" and "Ponjola." The former has for its

star none other than the famous Pola Negri and it gives

her a role in which she does her best work since coming

to America. It was adapted from the play "Don Cesar

de Bazan" and concerns a three-cornered romance

involving a Spanish dancer, a king and a nobleman. Its

exploitation possibilities are many and the exhibitor

here has many good talking points—popular actress,

famous play, all-star cast, and notable director. The

story has snap and go to it and "The Spanish Dancer"

undoubtedly will prove one of the season's big box-office

attractions.

"PONJOLA" ( First National ) is a gripping tale

of the veldt country, carefully directed and perfectly

acted. It was adapted from Cynthia Stockley's story

and tells the romance of a harassed girl, who dons boy's

clothes, to escape persecution, and goes to Africa to lose

herself and be near the man she loves. Donald Crisp

directed and James Kirkwood and Anna Q. Xilsson give

superb performances.

"APRIL SHOWERS" (Preferred) presents Col-

leen Moore, Kenneth Harlan, Ruth Clifford and others

in a six reel novelty, a story of the slums, with a stirring

Myrtle Stedman and Colleen Moore in "Flaming Youth"
(First National).

prize fight at the finish. It is very well acted and

directed, from the book by Hope Loring and Louis D.

Lighten. Ton Fonnan directed.

"THE ACQUITTAL" (Universal) is another mur-

der mystery tale, adapted from the Cohan and Harris

play by Rita Weiman. Several excellent performance!

by Clara Windsor, Norman Kerry and Richard Travers

keep the action moving along briskly. Wherever melo-

dramatic stories are in demand it should meet with

success.

"TIM ICS HAVL CHANGED" (Fox) presents

William Russell in a light comedy, all about a quilt,

stolen diamonds and a small town scandal. Russell is

given little opportunity to shine in this one. Mabej

Julienne Scott, Allene Ray and Martha Maddox appear

opposite him.

"DAVID COPPERFIELD" (Associated Exhibi-

tors) made by the Xordisk Film Company, with a

foreign cast, is a splendid screen version of Charles

Dickens famous novel. Many of the scenes, it is said,

were made on the original location of the Dickens story

and the quaint settings and costumes are a delight to

the eye. For lovers of Dickens' stories, this feature

is highly recommended.

Jackie Coogan in a scene from the Metro production "Long
Live the King."
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R E V I E W S
POLA NEGRI IX

THE SPANISH
DANCER

(PARAMOUNT)
This was originally intended for

Valentino under the title "The
Spanish Cavalier" but changed

over into a vehicle for the Euro-

pean star. It is a splendidly made
production and provides excellent

entertainment. Directed by
Herbert Brenon from the stage

play "Don Cesar de Bazan," by

Adephe D'Ennery. Length 8.434

feet.

THE CAST
Maritana Pola Negri
Don Cesar de Bazan Antonio Moreno
King Philip IV Wallace Beery
Queen Isabel Kathlyn Williams
Laxarillo Gareth Hughes
Don Salluste Adolphe Menjou
Marquis de Rotundo Edward Kipling
Don Balthazar Carlos Dawn O'Day
Cardinal's Ambassador

Charles A. Stevenson
Juan Robert Agnew

Pola Negri's third American picture

"The Spanish Dancer" is based on the

stage play "Don Cesar de Bazan". from

which Mary Pickford's '"Rosita" is also

taken, and up to a certain point both pro-

ductions are handled along the same lines.

This and also the fact that Miss Negri's

old director made the Pickford picture is

bound to bring comparisons between the

two efforts—American star under a Euro-

pean's direction versus European star

under the direction of an American.

Regardless of controversy one fact

looms up in "The Spanish Dancer"

—

every foot of the eight and more reels is

excellent entertainment. It is a colorful

production with the splendor of the royal
court of Spain effectively portrayed with
big scenes splendidly mounted and the
various personages of the story finely

handled.
Director Brenon has handled the story

with a snap and action which greatly en-
hances the theme which has sufficient

holding power to make it tensely in-

teresting. Particularly is the big scene of

the Festival of the Madonna in the public
square brilliantly done.
As Maritana. the gypsy dancing girl

whose beauty, wit and vivacity make her
the subject of attentions of the king and
a nobleman. Miss Negri has a consrenia!

role and it is certain that in this she does
the best work since coming to America.
Antonio Moreno gives a convincing and
pleasurable portrayal of Don Cesar de
Bazan. the swashbuckling hero and lover
of the dancing girl. The part of the king
is given over to Wallace Beery and that
is tantamount to saying that it is well-
played, even in spite of rather limited op-
portunities. Others in the cast are
Kathlyn Williams. Gareth H u e h e s.

Adolphe Menjou. Edward Kipling. Charles
A. Stevenson and Robert Agnew.
The story, which was adapted to the

screen by Tune Mathis and Beulah Marie
Dix. deals with the three cornered ro-
mance involving the dancing girl, a kinar

and a nobleman. When about to be
seized for debt the nobleman is aided to

SPECIAL CAST IN

PON JOLA
(FIRST NATIONAL)

A gripping, forceful story of the

South African veldt, adapted from
Cynthia Stockley's story of the
same name. Splendid perform-
ances are contributed by Anna Q.
Nilsson, James Kirkwood and
others, and it is one of the out-
standing features of the season.
Directed by Donald Crisp. Seven
parts.

Two scenes from "The Spanish Dancer" with
Pola Negri (Paramount).

escape by the dancing girl. Later the girl

attracts the attention of the dissolute king

and he sends his soldiers to seize her.

The nobleman attempts to rescue her and

is condemned to death. He is again saved

by the girl, fights a duel with the king,

rescues the girl, and a complex situation

is brought to a climax by the arrival of

the queen. The wit of the dancing girl

saves the situation, the queen's jealousy is

allayed, and deeming it the best way out

of a bad mixup for himself, the king gives

the young couple his blessing and every-

bodv is happy.
"The Spanish Dancer" will undoubt-

edly prove to be one of the outstanding

entertainment pictures of the season and

should be a profitable box office venture

for any exhibitor.

CLOSE HARMONY
(EDUCATIONAL)

The first of the "Sing Them Again"

series was put to a real test by the Chi-

cago theatre last week and delivered big.

"Sweet Rosie O'Grady." "In the Shade

of the Old Apple Tree" and "Sweet Ade-

line" are the songs included and the audi-

ences liked them and sang them with

enthusiasm increasing in that sequence.

A novel musical setting was provided

and the orchestra started the singing.

The picture left a laugh that didn't fade

out for several seconds.

THE CAST
Lundi Druro James Kirkwood
Lady Flavia Desmond . . Anna Q. Nilsson
Constant Lypiatt Joseph Kilgour
Count Von Blauhimmel Tully Marshall
Gay Lypiatt Ruth Clifford
Mrs. Hope Claire MacDowell
Loochia Luff Claire Du Brey
Eric Luff Bernard Randall
Sherry Edwin Sturgis

This film version of Cynthia Stockley's
popular story deserves unstinted praise
not alone for the excellent performances
of James Kirkwood. Anna Q. Nilsson,
lames Kilgour and Tully Marshall but for
Donald Crisp's superb direction and the
ideal atmosphere with which it is imbued.
It is a poignant, gripping tale that lends
itself admirably to screen adaptation, and
no angle of the story has been overlooked
in transferring it to the screen.

Miss Nilsson's role was a particularly-
hard one to play but as the young lady,
accused of the death of two men. who
dons boys clothes and cuts her hair, she
presents a most appealing and convincing
fieure. And it is a real hair cut that Miss
Neisson had for the part. Tames Kirk-
wood delivers with telling effect as Druro.
and Kilgour was excellent as the "heavy."
The picture is excellent in every detail

and it furnishes screen entertainment of
the highest order.
The story opens in Paris, where Lady

Desmond, to escape her unjust accusers,
determines to jump into the Seine. She
is prevented from doing so by Lundin
Druro. a young man from Africa, who is

in Paris to see the town and is about to
return to the veldt country. She de-
termines to hide her identity and follow
him. after an evening spent in his com-
pany. Dressed as a boy she arrives in

the gold country and finds Druro is being
robbed by his partner. Lypiatte. She is

taken ill of fever, and Mrs. Hope dis-

covers that "Mr. Desmond." is a woman,
dons boy's clothes and cuts her hair, she
she is accused of the murder. She is saved
bv an adroit turn of the testimony, and
Druro. who has been saved from drinking

himself to death by the girl, asks her to

marrv him.

SIMPLE SADIE
(EDUCATIONAL)

This Cameo comedy is a riot in one

reel. There are a lot of new gags and

the fun is fast and furious. There are

dance hall scenes, underwater stuff and

a lively chase at the finish that puts it

over with a bang. Don't pass it up in

these davs of a dearth of good comedies.

OUR GANG IN

LODGE NIGHT
(PATHE)

Ludicrously detailing the innermost
workings of the Cu Cluck Clams, the

sort of organization anyone who knows
Our Gang expects it to be. the present

outburst of Hal Roach's irrepressible in-

fants clicks along on all cylinders for the

full distance.

It's criminal to tell the story of these

juvenile epics, so suffice to say that. "Yes.

it's another knockout." McVicker's the-

atre audiences said so.
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COLLEEN MOORE IN

APRIL SHOWERS
(PREFERRED)

This six reel feature has enough
novelty and action in it to hold

anyone's attention throughout its

length. The prize fight stuff is

good and not too long drawn out.

Well acted and well directed for

the most part. Written by Hope
Loring and Louis D. Lighton.

Directed by Tom Forman. Six

reels.

THE CAST
Margaret Muldoon

Miriam Welton
Shannon O'Rourke
Mrs. O'Rourke. . . .

Prize fighter

Ruth Clifford
. . . .Priscilla Bonner

Myrtle Vane
Kid McCoy

Here is a pleasing picture of its type.

It has all the elements of popular appeal,

melodrama, love interest and a pleasing

story. The fight stuff at the end is in-

teresting and although a few inconsist-

encies have here crept in,—where the

boy's sweetheart, sister, mother and a

whole crowd of policemen get ring-side

seats to a championship bout, when they

walk in,—still it is not lacking in interest.

There is a cabaret scene, an unusual poor

man's club and a little comedy.
Kenneth Harlan as Danny, does the

best work of the picture, and he makes an
acceptable hero. Colleen Moore has a

rather difficult role as Danny's sweetheart
She doesn't quite get over. Ruth Clifford

is the bored society lady and Priscilla

Bonner the wronged sister of Danny. Kid
McCoy appears briefly in the ring scenes,

as does Danny Goodman, James Corrigan,

Ralph Faulkner, and Tom McGuire.
Danny O'Rourke, in love with Margaret

Muldoon, is the son of a New York
policeman and seeks a position on the

force. He fails in his examinations when
he spends too much time with Miriam
Welton, a society lady, who establishes a

Club in the neighborhood. He then learns

that his sister has stolen $1,000 worth of

goods from a department store and to

earn money to pay this back he turns to

boxing. He is to fight a middleweight
champion but is informed the fight is

"framed" and he is to win in the fourth

round. He exposes the plot and is

knocked out by the champion. He then

gets a job on the police force and returns

to Maggie.

SPECIAL CAST IN

Clare Windsor is a sympathetic figure
in the leading feminine role. Others in
the cast render her good support. As a
dramatic attraction "The Acquittal"
should go over well wherever mystery
stories are favored.
The plot concerns who killed Andrew

Prentice. His two adopted sons are both
iu love with the same girl, but on her
wedding day, she turns from the one who
accuses her affianced husband of being
unfaithful. Following the wedding the
happjy couple arc summoned to the home
of Prentice, who reads his will to them,
cutting off the other boy with a dollar.

That night Prentice is murdered. How
the young husband is accused but finally

acquitted, and then confesses his guilt,

forms the balance of this interesting
mystery tale. It is told in a series of
flash-backs, with various witnesses being
examined at the trial. Excellent in every
particular is this Universal-Jewel.

SPECIAL CAST IN

DAVID COPPERFIELD
(ASSOCIATED EXH1BTORS)

An altogether pleasing version of

Charles Dickens' famous story.

It is pictured in narrative form
and adheres closely to the book.
For lovers of Dickens it should
prove a rare treat. A Nordisk
Film Production, directed by A.

W. Sandberg. Seven reels.

THE CAST
Little David Buddy Martin
Dovid Copp< rfirld Gorm Smidi
Agnes Karen Winther
Aunt Betsey Trotwood Marie Dineften
Mr. Micawbcr Fredcr.k Jensen
Uriah Heep . Rasmus Christiansen
Dora Spenlow Karina Bell
Peggotty Karen Caspersen

Very well acted and beautifully photo-
graphed is this Nordisk film version of

Charles Dickens' romance of early Eng-
land. All the beloved characters of the
novel are here— David, Mr. Micawber,
L'riah Heep. Peggotty, Aunt Betsey,
Agnes and Dora, and it is stated many
of the scenes were made on the original

locations of the Dickens story.

Great care has been taken to reproduce
the original costumes and the character
studies arc marvelously accurate, espe-
cially that of Mr. Micawbcr and Betsey
Trotwood. There is much beautiful

photography and the art titles are ex-
tremely well executed. One scene in

particular, showing the passage of time,

where Spring blends into Winter, then

Summ.; comes and finally Fall. The
quaint settings, both interiors and ex-
teriors, are a delight to the eye and re-
tain the proper atmosphere of the novel.
Buddy Martin, a strikingly handsome
youngster, was splendid in the role of
Little David. It is a sad story for the
most part, showing the ill-treatment of
little David, the death of his mother, and
later of his sweet wife, Alice. For lovers
of the famous novelist's works it can be
highly recommended, for nothing finer
has been done for the screen.
David is born six months after his

father's death in a little place outside
of London. For ten years he and his
mother enjoy great happiness, then his
mother marries Mr. Murdstone and
David is ill-treated until his mother dies
of grief. David is forced to go to work
in Murdstone's factory, in London, and
the boy's only friends are Mr. Micawber
and his old maid-servant Peggotty. He
goes to his Aunt Betsey Trotwood, who
adopts him and gives him a college edu-
cation. Then follows his marriage with
Agnes, her death and final happiness
with Dora. A dramatic scene near the
end "peps" no the picture, where Micaw-
ber exposes Heep, who has been stealing
Aunt Betsey's money.

WILLIAM RUSSELL IN

TIMES HAVE
CHANGED

(FOX)
A lightweight comedy for a heavy-

weight actor, this latest Fox pro-

duction. All about a crazy quilt,

stolen diamonds, country town
school teacher and a flapper

actress. Interesting but not very
heavy fare. Written by Elmer
Davis. Directed by James Flood.

Five reels.

THE CAST
Mark O Rell William Russell
Marjorie Mabel Julienne Scott
AI Keeley . , Charles West
Aunt Cordeli Martha Maddox
Uncle Hinton Edwin B. Tilton
Cousin Felix

,

George Atkinson
Irene Laird Allene Ray
Jim Feener Dick La Reno
Cabe Gooch Gus Leonard
Dirty Dan Jack Curtis

The chase scenes in the latter part of

this picture are all that save it. The early

scenes drag and it gives William Russell

little opportunity to act with his usual

vim and vigor. He plays the role of a

country school teacher, married to a girl

whose ancestors came over in the May-
flower. An Aunt Cordelia lives with them
and she presents them with a quilt, under
which ten of her ancestors died. Mnrk
.^ives the quilt to a friend in the city and
has to go there to get it back to keep
peace in the family. In New York he
gets mixed up with a chorus girl and her

cousin from his same town. A couple of

tnieves hide a package of diamonds in a

pocket of the quilt. Mark starts home with

it. and is followed by crooks and the

police. Finally the thieves get the quilt,

the police get the thieves and Mark re-

turns home and is forgiven by his pretty

wife.

Allene Ray was effective as the small

town girl, who seeks her fortune on the

stage in the big city. She's a pretty

blonde and was given plenty of oppor-
tunity to act. Mabel Julienne Scott played

the wife, and Martha Maddox was Aunt
Cordelia. There are many witty sub-

titles and it is well photographed with

convincing back-stage sets and typical

boarding-house scenes.

THE ACQUITTAL
(UNIVERSAL)

Adapted from the Cohan and Harris

stage success written by Rita

Weiman, this Universal-Jewel

production should meet with suc-

cess wherever dramatic stories

with human appeal are in de-

mand. Clever directing and good
acting bring out the play's finer

points. Directed by Clarence
Brown. Seven reels.

Clare Windsor, Norman Kerry, Richard
Travers and Barbara Bedford are the fea-

tured players in this adapted stage play
and as characters they stand out clear

and give convincing performances. The
story turns on the old subject of who is

guilty of a murder and almost everyone
in the entire cast is suspected before the
final unraveling of the plot.

Quaint sets abounded in "David Copperneld,"
the Associated Exhibitors production of Charles

Dickens' novel.



Abraham Lincoln Said:

"In this and like communities,

public sentiment is everything. With
public sentiment nothing can fail;

without it nothing can succeed.

Consequently, he who molds public

sentiment goes deeper than he who
enacts statutes or pronounces deci-

sions."

/O'For the

/CQfreedoT Ad
Motion

PUBLIC
RIGHTS
LEAGUE

Screen Message No. 130

A Declaration of Principles

—

No. 4. It is the aim of the man-
agement of this theatre to fear-

lessly and vigorously eliminate

from our programs all that does
not conform to the highest stand-
ards of morality.

Public
Opinions
In the columns of this inter-

department are published con-
structive comments by patrons of
theatres operated by exhibitor
subscribers to "Exhibitors Herald."
Your cooperation in forwarding
public opinions to this service will

benefit your brother exhibitors.

MRS. W. A. BOWER, PATRON OF STATE
THEATRE, UHRICHSVILLE, O. : "Singed

Wings" appealed most to me of any picture that
I have seen at the State for some time. Some
of the reasons are that it' was so much different
from the rest I have seen there and also it is

really the first show I have seen with real live
fairies in. Also, there could be quite a number
of lessons learned from it. One is that some
men do not appreciate a wonderful wife until
too late. How hard she tried to please the man
she loved and to have him give her just one
word of praise and how little he gave her in re-
turn. Another is how grand and good a girl
can be and how easy it is to fall.

And also, it shows most men's real self, always
longing for something hard to get. It shows
girls that the more independent and self willed
they are the more highly respected and loved
by the opposite sex. I think we sometimes are
warned of approaching danger as that girl was
if we would only hesitate and think. There are
so many things to write about in that one pic-
ture—a very wonderful picture to me.

ETHEL M. KAY, PATRON OF McVICKER'S
THEATRE, CHICAGO: "Ponjola" is a very

well acted and interesting drama. James Kirk-
wood is excellent as the wronged hero and Anna
0- Nilsson does her best work as the heroine.

BELLE BROWN, PATRON OF ORPHEUM
THEATRE, CHICAGO: "Maybe in anticipat-

ing too much for Mae Marsh's return to the
screen under the super-direction of D. W. Grif-
fith, much pleasure was detracted when viewing
the showing of "The White Rose." Aside from
its exquisite natural scenery, there is certainly
nothing singular about this production. The di-
rector seeming to sense the lack of beauty on the
part of the female star, crowds the picture with
close-ups of Ivor Novello which, in my opinion,
the public do not want —action, instead of posing,
being more to their liking. I somehow feel that
Miss Marsh's absence from the screen has left
her standing still while other finished stars whom
we now enjoy have stepped ahead.

VIVIAN MEEHAN. PATRON OF PALACE
THEATRE, HAMILTON, O. : Undoubtedly

the best picture shown in Hamilton for a long
time is "Bluebeard's Eighth Wife." starring
Gloria Swanson, supported by Huntley Gordon
and Robert Agnew. In this picture Gloria keeps
the audience in suspense when she wins the love
of the Modern Bluebeard with her roguish beauty
and flirting actions, so well set off by her gor-
geous gowns, and holds it after seven wives have
failed by her many startling and sensational epi-

sodes it: which his faith and love for her are
proved to her full satisfaction. The picture is so
interesting that one hates to have it come to an
end and I daresay more than one stays to see it

all over again.
Then second comes "The Cheat," starring beau-

tiful Pola Negri. Pola shows the audience just
what a problem so many women of today have
to solve when they cannot be content with the
love of the poor man who is striving to make
everything comfortable for the ones he loves, but
accept the attentions and rich presents of other
suitors and then realize what they have done
when they have to pay the price. This picture
is extremely interesting, especially in the scenes
when the Indian prince brands Pola as his own.
and in the courtroom where Pola gives herself
up after her husband has taken the blame for

snooting the prince. Pola arouses the sympathy
of the audience when she shows the brand on
her shoulder and denounces the prince.

I have not been disappointed in any picture
this month, because I have only seen those
shown at the Palace and since they were all

Paramount Pictures they could not help but be
good.

MRS. CHARLES CARSON. PATRON OF
PALACE THEATRE, HAMILTON, O. : I

made a list of the pictures I have seen within
a month at the Palace and I could not decide
which I liked the best, and which I did not
care for. I always pick out my favorites, but
this month there have been so many. So to settle

the point I had to draw straws to decide. I will

give them in the order in which I drew them.
I did not see any I did not care for. Maybe if

I had gone to the Rialto, but I can't stand
going there. They sell peanuts and popcorn
there and you know how 'tis when some people
eat with their mouths open. Besides, the chil-

dren get the seats greasy with the corn. Of
course, that can happen in any theatre—but they
sell it there.
"The Cheat"—Pola Negri is certainly a genius

and, as they say, "an eyeful." I liked it be-
cause of its happy ending and I also think it

the strongest picture of the current season.
"Hollywood"—Different than any picture ever

seen. I liked it because the cast was composed
of players practically new to pictures, and be-

cause the support was the largest number of

stars ever in a picture.
"Bluebeard's Eighth Wife"—Gloria Swanson

and Huntley Gordon. Fine picture and also "an
eyeful."
"Homeward Bound"— Thomas Meighan and

Lila Lee. I liked it because it was a sea story
and very dramatic. They were both at their

best in this story.

LORETTA HAYES. PATRON OF PALACE
THEATRE, HAMILTON, O.: During August

T think "Homeward Bound" was the best pic-

ture shown . I am very fond of Tomni y Meig-

han and have never been disappointed in any
picture in which he starred.
"Mad Love" was poor, but Pola Negri showed

her skill and ability in "The Cheat," which was
very good.

"Hollywood" was excellent, it being different
from the ordinary picture and depicting true
"movie" life.

Last but not least, "Bluebeard's Eighth Wife"
in my opinion, is a 100 per cent picture. It is

along the line of "Robin Hood," etc., and pleases
everyone who sees it. It is extraordinary and
a truly ideal picture.

I think the Palace is a splendid theatre, always
foremost in the showing of the latest pictures
and truly accomplishing their purpose in helping
to "Make Hamilton a Better Place to Live In."

HAZEL GLOYD. PATRON OF STATE THE-
ATRE. UHRICHSVILLE. O. : Permit me to

say a few words' concerning the picture, "Grand-
ma's Boy." This picture is not only very enter-
taining, but also highly instructive. Every good
picture should contain these factors, which this
surely does. The lesson taught by this comedy
is far greater than some may realize. It is a
human lesson. Today we have many characters
similar to Grandma's Boy who have ability but,
because of no faith in themselves, they let it re-
main in a dormant state. A picture like this one
does a world of good in awakening such spirits.

GRACE KADORA. PATRON OF STATE
THEATRE. UHRICHSVILLE, O. : The pic-

ture which I liked best and which I think had
the best moral was "Prodigal Daughters." It
was a great lesson to many wilfull and wayward
daughters. If they would study the picture and
see the point they would find that father, mother
and a quiet home are much better than living a
fast life. I haven't seen any pictures which I

disliked or thought didn't have a good moral, if

you think of a picture in that way.

BELLE BROWN. PATRON OF PANTHEON
THEATRE, CHICAGO: H. B. Warner and

Gloria Swanson seemed to be able to make
"Zaza" a very entertaining as well as gripping
love story. And all the actors in the picture did
good work. Although Gloria didn't look as well
in fluffy hairdress. her acting during this period
paid up for the lack of her well-known sleeky
coiffure. At the close of the picture she was her
fascinating self and the ending all that a good
love story should be.

ETHEL M. KAY, PATRON OF McVICKER'S
THEATRE. CHICAGO: "Where the North

Begins," is a story built around the most won-
derful dog actor ever seen in pictures. Better
than most of the Northern dramas, with a cast
of human actors that are unfamiliar, but good.
Rin-Tin-Tin. the dog, was as lovable on the stage
as in the picture.

WHAT DOES THE PUBLIC WANT? Beginning in next week's

issue, the "Herald" will publish a series of two articles outlining

the tastes and suggestions of theatre patrons. In these two ar-

ticles will be analyzed the "Public Opinions" published in this

department within the past few months. These articles will deal

with a subject of importance to every branch of the business.
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WHEN "Vic" Shapiro, director of pub-

licity and exploitation for Pathe,

visited here recently he was "sold"

on the efficiency of the Western press agent

so when he departed for home the other

clay he took with him Tom Kennedy, erst-

while publicist for the Hal Roach studio,

who will assist Shapiro at the New York
office. Garrett Graham, former special am-
bassador for the Motion Picture Exposition

and more recently press representative has

succeeded Kennedy at the Culver City stu-

dio of Hal Roach.
* * *

Charles "Buck" Jones has renewed his

contract with Fox for another year and
we are informed that the stipend to be re-

ceived by the big Western star is to be

among the "six best salaries" of the sea-

son. "Buck" is evidently a great favorite

everywhere and it is predicted that he will

be the leading hitter of the Western league

ere long.
* * *

For the purpose of personally arranging

the formation of plans for Norma Tal-

madge's forthcoming production of "Romeo
and Juliet." Joseph M. Schcnck left for

New York this week. Accompanying tin-

producer are Constance Talmadgc. Natalie

Talmadgc Keaton. Mrs. Margaret Tal-

madgc and M. C. Levee, president of the

United Studios.
* * *

That "fine boy" Hal Reed, one time San
Francisco press agent, has been retained by

Manager Jack Root to tell the world all

about the Mission theatre and its attrac-

tions. Hal has the distinction of being the

sixth or seventh press agent to hold down
the publicity chair at the Mission this year.

He is one of California's best known men
about town and he was formerly a prom-
inent figure in 'Frisco night life.

* * *

Can they step, can they strut—that's some-
thing they ean't do nothing else but' It's

the IVampas gents we refer to. At their

semi-weekly shin-dig .at their beach "Roost"
last Saturday night they demonstrated their

remarkable ability along this line. Eastern

readers are respectfully referred to "1'ic"

Shapiro who was guest of honor.
* * * .

Here's another evidence of local pros-

perity and faith in California's sun kissed

land. One hundred members of the motion
picture industry have organized a real estate

syndicate to which they will subscribe a set

weekly sum, the money to be used to pur-

chase choice properties for resale. Prac-

tically every studio in Hollywood and
environs is represented in the Cinema Realty

Company by individual members. Never
before have members of the local movie
colony taken such a great interest in real

estate as they are now evidencing. This fact

applies to producers, publicists, directors,

actors, and the technical people.
* * *

The crank grinders of scrcenland are to

give the premier motion picture hall at the

New Hotel Biltmore. Plans are just com-
pleted for the annual party of the American
Society of Cinematographers, which will

be staged on Oct. 27. John F. Seitz is in

charge of the general arrangements and
promises a brilliant affair.

* * *

With his "Courtship of Myles Standish"
now playing to capacity business in the lead-

ing picture theatres of the country. Charles
Ray is now winnjng fresh laurels for him-
self as a speaking stage star. Last week
he made his debut behind the footlights in

"The Girl I I.oved." an adaptation of his
screen play. The show opened at San Deigo
and critics there agreed that it was a sure-
fire success. Ray was accorded a warm re-
seption upon his initial entrance.

» * •

John I'arrymore who is in Hollywood to

do "Be,iu Brummel" for the Warner
Brothers uvs introduced to local celebrities

and newspaper folk at an informal supper
staged at the studio one cz'ening last week.
The guests were afforded an opportunity
to watch "Jawn" do his stuff following the
reception.

» * *

Grauman's Hollywood Fgyptian theatre
was one year old last Thursday and the oc-

casion was fittingly recognized by Sid Grau-
man and his associates. Wiseacres in the
motion picture industry who predicted fail-

ure for a motion picture house that gave
but two shows daily at legitimate theatre
prices were given the surprise of their life

when they learned that the policy of the

cinema palace had proven' eminently success-

ful during the past twelve months and that

it w< uld be continued.
* * *

Following an absence of several months
in New York, where he was engaged in

helping Clarence Badger in the production
of "Potash and Pcrlmuttcr," Charles Hunt
has returned to the coast to again take up
his duties as assistant to Arthur H. Sawyer,
supervising director of Associated Pictures
Corporation, with offices in Hollywood.

* * *

Rt. Rev. William Hall Morelanii, D.D.,
Bishop of Sacramento, was a recent guest

of Jesse L. Lasky on a tour of inspection of

the Los Angeles motion picture studios.

The prelate was accompanied by his sister.

Miss Caroline Morelnnd. of Charleston.

S. C. The party inspected the Paramount
and Fairbanks studios and at the latter plant

were entertained by "Doug" and Mary in

person. The Bishop was. greatly impressed
bv the vast amount of work going on at the

studios and after viewing the various de-

partments connected with picture making he

stated that he could readily understand why
producers had issued an order barring
visitors from their respective studios.

* * *

Pun. Kmcha. business manager for Rich-
ard Walton Tully. accompanied by L. R.

Carpenter, camera man. has left for Dallas,

Texas, where they will secure atmospheric
scenes and local color for the next Tully
production. "Flowing Gold," from the

famous Rex Beach novel, which is sched-

uled for release by First National.
* * *

Gaetano (Tony) GauTMO, head of the

Joseph M. Schenck camera forces, is re-

sponsible for an invention which promises

to revolutionize the photographing of night

scenes in motion pictures. According to

Gaudio, the invention does away with all

electrical devices for illuminating night

scenes and permits the filming of such

sequences in broad daylight. The process

involves the coloring of raw stock in ad-

vance and is the result of but five weeks of
experimenting on the part of Gaudio. It is

predicted that this system will be univers-

ally adopted by cameramen in the shooting

of night stuff as the new departure gives a
softer tone to the night scenes and also
brings out depth and physical contour to
silhouettes that formerly registered as mere
profiles.

* » •

Miss Fstelle Taylor, who developed
acute arthritis while on location in Arizona
with the Lasky production "The Call of the
Canyon." is recovering. It was at first

th< ught that the illness might oblige her to
retire for a year. Now she is out again
after three weeks indoors.

* * •

Mrs. Beatrice M. De Mille. mother of
I ecil li. and William C. De Mille, directors
and producers, died in Los Angeles after a
brief illness. Mrs. De Mille over a long
period of years was well known in American
theatrical circles. She was head of the De
Mille play agency. Her late husband, Henry
C. De Mille was an associate of David
Belasco and the producer of many stage
successes.

* * *

West Coast theatres suffered their fourth
robbery in one month when burglars broke
into the Tivoli theatre in Central avenue,
loaded the office safe containing $1,200 in

cash onto an automobile truck and drove
away. The other robl>eries were at the
Granada theatre, the Rivoli and the Al-
varado.

* * *

Ross Larkin, five-months-old son of
Mark Larkin, publicity director for Pick-
ford-Fairbanks, is dead after a two weeks'
illness. He is survived by his twin brother
Wavnc and two other children. Alvson and
Worth.

* » *

A film of a quarter of a million cattle on
the march will be made by Associated First

Natii nal as part of a picture, as yet un-
titled, depicting the passing of the Old West.
The cattle are in three herds now l>cing con-
centrated on the rim of the Grand Canyon.
Next month they will be driven down into

pasture in old Mexico. The camera
grinders will get them as they cross the line.

» » *

The Russian revolution is about to break
into the movies. It will come in via the

picture "Souvenir." which Victor Hugo
Halperin is now getting ready to produce.
"Souvenir" like the first Halperin picture

"Tea with a Kick." is to be all-star with at

least twenty big names. The script is being
adapted into a stage play for a New York
opening this winter.

* * *

Frank Case, proprietor of the Algonquin
Hotel. New York, is in Hollywood again
and is again the guest of Mary and Douglas.

* * *

The Criterion theatre in Los Angeles, one
of the premier houses of the West Coast
string is sporting a new manager. He is

H. B. Wright, formerly of the Strand thea-

tre, Seattle. Announcement of the appoint-

ment of Wright to the post was made by
Harry C. Arthur, Jr., general manager of

the Wr
est Coast Theatres, Incorporated.

The Criterion is now showing Charley
Chaplin's first handiwork as a director of
serious pictures, "A Woman of Paris.'"

* * *

Extensive preparations are under way to

make the benefit performance for the Actors
Benefit Fund at the Philharmonic Audi-
torium. October 29, a huge success. Fred
Niblo is in charge of the entertainment and
is assisted by Misses W'inifred Kingston and
Marian Fairfax. All branches of the mo-
tion picture industry here are co-operating.

* * *

The call of the legit has been answered
by Louis O. Macloon. He has resigned his

position as director of advertising and pub-

licity of the Cosmopolitan Corporation to

produce an American comedy by Edith Ellis,

author of "Mary Jane's Pa."
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Production Progress : : : : : : : : Distribution News

Goldwyn
"LITTLE OLD NEW YORK" the Cos-
mopolitan production starring Marion

Davies will be published nationally by
Goldwyin Cosmopolitan Distributing Cor-
poration on November 4. The picture

has had a three month's run on Broad-
way at the new Cosmopolitan theatre.

+ + +
"THE GREEN GODDESS," Distinctive

Pictures production starring George
Arliss and with Alice Joyce in the femi-

nine lead went into the New York Capitol

theatre for a two-weeks' engagement on
October 14.

+ + +
THREE COMPANIES that have been
away on productions have returned to

the Goldwyn studios. Eric von Stroheim
and the unit making "Greed," Emmett
Flynn, directing "Nellie the Beautiful

Cloak Model" and the King Vidor com-
pany producing "Wild Oranges" are all

busy at the Goldwyn plant now.

F. B. O.

"THE MAIL MAN," Emory Johnson's
dramatization of the lives of mail

workers, was given an ovation at the con-

clusion of its first preview in Los Ange-
les. This attraction has been endorsed

by practically every postmaster and mail
workers organization in the countrv.

+ + +
. A LETTER endorsing Emory Johnson's

"The Mail Man" has been received by
F. B. O. from the National Ladies Aux-
iliary of the National Letter Carriers As-
sociation. The Auxiliary proclaims the

picture, which will, be published in De-
cember, as the only true record of mail
men's lives.

+ + +
"PHANTOM JUSTICE," the second
Richard Thomas production, will be

distributed by F. B. O. January 13 has
been set as the publication date. Rod La-
Roque, Frederick Vroom, Gordon Do-
mont, Lillian Leighton, Estelle Taylor
and Kathryn McGuire are members of
the cast. The title of Thomas' first pro-
duction has been changed from "The Si-
lent Accuser" to "The Love Pirate."

Preferred Pictures

CLARA BOW, through an arrangement
with B. P. Schulbcrg , has been loaned to

First National to play the flapper role in
"The Swamp Angel," starring Colleen
Moore. Miss Bow gives an exceptional por-
trayal in the Preferred offering, "Mavtime."

+ + +
DAILY PAPERS of New York were
unanimous in declaring Tom Foreman's

production, "The Broken Wing," a splendid
show worth seeing. . . . George Jeffreys,
Special Preferred representative who has re-
turned from Canada, states that his com-
pany's product is meeting with an enthusi-
astic reception in the Dominion. . . . Dan
Fish, Preferred's representative in England,
has arrived in this country.

+ + +
GASTON GLASS, featured in "Poisoned
Paradise," will make personal appearances

in the South in response to demands reach-
ing B. P. Schulberg. . . . The Granada
theatre in San Francisco has obtained the
Western premiere on "The Virginian."

Universal
MEET KENT SANDERSON. You
may have seen him before in Universal

films but not recognized him. Sanderson
is a new leading man in a series of two-
reel western features being made at Uni-
versal. Until h.s recent promotion to
short plays he was "double" for William
Desmond in "Beasts of Paradise," the
serial. But "doubling" for Desmond was
a poor job as Desmond didn't need many
doubles, so Sanderson appealed to Nat
Ross, directing two-reelers. His first

film is called "Down in Texas."

Calls DeMille Film
Greatest Ever

S. R. Kent

Startling claims have been made
for pictures in the past and enthusi-

astic comment of film executives over
certain productions has reached a

high point, but it apparently remains

for S. R. Kent of Famous Playcrs-

Lasky to outdo in his glowing ac-

counts of Cecil B. Dc Mille's "The
Ten Commandments" all previous

effort for unreserved praise of a pic-

ture. After viewing the film in pri-

vate zvith Jesse L. Lasky, Mr. Kent
wired Adolph Zukor, excerpts from
his telegram, stating

;

"
. . . it is bigger than all motion

pictures that have been made com-
bined. It is 'Ben Hur.' 'The Prodi-

gal Son' and the Bible rolled into

one.

"It is De Mille's personal triumph
and his everlasting monument . . .

You wouldn't take a check for five
j

million today and give up this pic-

ture. . . . It is more powerful than
the League of Nations and will be

used by statesmen, by diplomats, by
Christian ministers and by mission-
aries to spread something that the

human voice and the human agency
have to now failed in. If it doesn't

gross ten million dollars it will be

because the world is hopeless and
because the majority cf human
beings are bad and not good. It will

change many a life; it may change
even many a nation. It has the

power of nitroglycerin and an ap-

peal that will shake the world.

"These are the feelings of my-
self and Mr. Lasky and written
twenty-four hours after we have
seen the picture."

"THE ACQUITTAL," the Jewel pro-
duction of Rita Weiman's stage play,

has arrived in New York where it was
recently viewed by Universal executives.
Claire Windsor and Norman Kerry are
the featured players and the picture was
at once acclaimed a worthy successor to
"The Hunchback of Notre Dame" and
"Merry-Go-Round." It is scheduled for
publication November 19.

+ + +
FILMING OF "The Steel Trail," Wil-
liam Duncan starring chapter-play, has

been completed. The first episode was
published in August. The last is sched-
uled for November distribution.

First National
"FLOWING GOLD," the Rex Beach

novel, will be directed by Joseph De
Grasse, it is announced by Richard Wal-
ton Tully. The picture is for First
National. . . . Thomas H. Ince is cast-
ing for a comedy special for First Na-
tional, "The Galloping Fish," which he
declares will "knock the spots" off "The
Hottentot" as a mirth provoker. Louise
Fazenda has already been signed for the
featured role for this Frank R. Adams
story.

+ + +
FRANK L.LOYD HAS found his ideal

Prince Hohenhauer for his First Na-
tional picture. "Black Oxen," in Allan
Hale. . . . Maurice Tourneur's newest
M. C. Levee picture for First National
will be issued as "Jealous Husbands" in-

stead of "Jealous Fools" as originally
titled. . . . Clarence Badger has assem-
bled his technical staff for production of
"The Swamp Angel" with Colleen Moore
in the leading role.

Educational

THE LOEW CHAIN in New York has
booked three of the two-reel Selig-Rork

photoplays for a minimum of J34 days to

accompany the showing of Harold Lloyd's
"Why Worry?" Those selected are "The
Ne'er to Return Road," "The White Mouse"
and " The Northern Trail."

+ + +
THE R1ALTO in New York took advan-

tage of the interest in the world series

game and presented the Educational-Mer-
maid comedy, "Three Strikes.". . . Tlie in-

terest displayed nationally in the recent

championship golf tournament is reflected

in the demand for the Educational special,

"Golf, as Played by Gene Sarazen." . . .

That exhibitors are not slow to take advan-
tage of exploitation possibilities in their

short subjects as well as the longer fea-

tures is evidenced by the flood of bookings

on the Educational-Christie comedy, "Navy
Blues" for October 27, the day designated

by President Coolrdge as Navy Day.

Fox
FOX ANNOUNCES that publication

dates have been arranged for the second
series of specials for 1923-24. This series,

which follows the initial eleven produc-
tions, includes: "Six Cylinder Love," star-

ring Ernest Truex; "The Temple of

Venus," a novelty entertainment in which
youth, romance and women have the

center of the scenes: "North of Hudson
Bay," a drama of thrills, heart throbs and
scenic beauty: "The Shepherd King," a J.
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Gordon Edwards production; "The Net,"
a drama of mystery and thrills; "You
Can't Get Away With It," by Gouverneur
Morris; "Hoodman Blind," a melodrama,
and "Gentle Julia," a Booth Tarkington
story.

+ + +
MARION NIXON is Charles Jones* new

leading woman. She supports the star

in "Big Dan" . . . Tom Mix has
started work on "Eyes of the Forest,"

with Pauline Starke as his leading woman.
. . . Noel Smith has returned to the

Fox lot to direct Sunshine comedies.
. . . Earl Rodney, comedy player, has

been engaged by Fox. . . . Shirley

Mason is now working in a Frederick and
Fanny Hatton story, "With the Tide."

Tiffany-Truart

WITH THE COMPLETION of "Mak-
ing Good," first of the Richard Tal-

madge productions, it is announced by
Tiftany-Truart that plans have been con-
summated for the distribution of the

series of productions with this star on
the independent market. This series will

be franchised in manner similar to the

Elaine Hammerstein series. Prints have
already been sent to various exchanges.
The . picture was produced by Carlos
Productions.

+ +
"BROADWAY GOLD," Elaine Ham-

merstein's first starring vehicle under
her Truart contract, continues on its suc-
cessful run of first-run theatres, the com-
pany reports. Recently it has shown at

the Princess theatre, Toledo; Strand and
Lyric, Cincinnati; Strand, Hartford,
Conn.; Colonial, Columbus; Strand, Day-
ton, and Strand and Majestic, Providence,
R. I.

Grand-Asher

MO.XTY BAXKS is abandoning the short
subject field and shortly will commence

work on his first five or six-reel comedy.
This step, according to Grand-Asher. is

taken in response to requests and sugges-
tions from exhibitors and exchange men.
Herman C. Raymaker will direct him in his

first vehicle.

+ + +
THE TRIP EAST of Elliott Dexter. Bry-
ant Washburn, Mabel Forrest, Samuel V.

Grand and other members of the Grand-
Asher forces, was one long triumphal pro-
cession, according to wires reccii'ed at the
Grand studio. At every city and town
where the party stopped reporters from
local dailies met tile film people and many
of their admirers zvere on hand to greet

their favorites.

Metro
SO GREAT WAS THE success of Mae

Murray's "The French Doll" at the
New theatre, Baltimore, that it was held
over for a second week, Metro reports
.... "Held to Answer," the second
Metro Premier feature of the 1923-24 pro-
gram has been completed. It features a
star cast.

+ + +
REGINALD BARKER, who is now on

the last stages of his next Metro-Louis
B. Mayer production "Pleasure Mad," has
already started preparations for his next
picture "Women Who Wait," a pictur-

ization of the New England classic,

"Cape Cod Folks" .... Production of
"The Living Past," screen version of
William J. Locke's novel "The Tale of

Triona," is rapidly progressing under the
direction of Harold Shaw.

+ +
BLANCHE SWEET has been selected

by Allen Holubar to portray the lead-

ing feminine role in "The Human Mill,"

picturization of John Trotwood Moore's
"The Bishop of Cottontown" ....
George D. Baker has been selected by
Metro to direct Viola Dana's next pic-

ture "The Rose Bush of a Thousand
Years," which will follow "Angel Face
Molly," now in production.

W. W. Hodkinson

"FEARLESS FLANAGAN" is the title of

a two-reel C. C. Burr comedy with

Charles Murray, Kathlyn Martin and Ray-
mond McKee, which Hodkinson published

October 7. ... A musical score for the

GEORGE K. AR-
THUR, young Eng-
lish actor who has

been signed by Uni-

versal to star in a

series of twelve

dramas under the

direction of Hy
Mayer, well-known
cartoonist. The first

subject is "You Tell

'Em."

Film Guild production. "Puritan Passions,"

has been written by Fred S. Converse and
was recently tested out at the Cameo the-

atre. N. Y.
+ + +

IN ACCORDANCE WITH the suggestion
of the Junior Safety League various

newspapers are printing lists of reckless

drivers. In this Hodkinson sees an oppor-

tunity for an excellent tieup on "The
Drivin' Fool," the automobile story with

Wally Van. . . . The Hodkinson exploita-

tion department is busy these days prepar-

ing matter on "Shifting Sands," the picture

made by Luxor Pictures Corporation with

scenes in Tripoli and England. This is said

to be a picturesque and thrilling story of

the desert.

Independents

ERNEST SH1PMAN will produce a

series of pictures in the south during
the current months. His recent activities

have been centered in Canada. Hodkin-
son is distributing the three latest Ship-
man features "The Man from Glengarry";
"The Critical Age" and "The Rapids."

+ + +
NATHAN HIRSH, PRESIDENT OF
AYWON Film Corporation announces

the closing of a deal with Independent
Films of Boston, Mass., for the distribu-

tion of the Aywon's pictures consisting of

the new series of six, five-reelers featuring

Big Boy Williams and the following

features: "White Hell," "Dawn of Re-
venge." "Rum Runners," "Girl from the

West." "Master of Beasts," "Lure of the

Distribution News
( Irient," "With Wings Outspread" and
"Fidelity," for the New 1-Lngland territory.

+ + +
ENTERPRISE DISTRIBUTING COR-
PORATION, of Atlanta, Ga., one of

the largest independent distributing or-
ganizations, operating eight exchanges in

addition to a number of western features
is also handling the specials "I Am the
Law"; "Flesh and Blood"; "The World's
a Stage"; "Luck"; "Secrets of Paris";
"The Last Hour" and" Are You Guilty?)

+ +
BEN ULUMENTHAL, president of Ex-

port and Import has returned from
Furopc and it is reported that he has
signed up a prominent continental direc-
tor. "Robin Hood. Jr." and a series of
ten other features were sold for England
and the continent by Export and Import.

Associated Exhibitors

CHARLES RAY took Los Angeles by
storm with "The Courtship of Myles

Standish." according to advices from
Associated Exhibitors. The picture had
its world premiere at Grauman's Million
Dollar theatre and though it was sched-
uled tor an indefinite run the house was
packed to capacity and crowds have con-
tinued to swarm at every succeeding
showing. Associated Exhibitors states.

+ «• +
LEAH BAIRD has just completed a
week of personal appearances at the

Delmonte theatre, St. Louis, where she
appeared in connection with the showing
of her latent Associated Exhibitors fea-

ture "The Destroying Angel."
+ + +

JOHN' S. WOODY, general manager of

Associated Exhibitors is happy over a

telegram he has received from Jack
Partington of the Granada theatre, San
Francisco on the success of Douglas
MacLcan's "Going UP." Mr. Parting-

ton characterizes "Going Up" as the

speediest laugh-producer ever and a great

box office attraction.

Pathe

PATHE'S LIST of pictures to be issued

October 28 is headed by the second of

the new Hal Roach scries of two-reelers

starring Stan Laurel, "Frozen Hearts." a

travesty on "Enemies of Women." Ruth
Roland's serial, "Ruth of the Range,"
reaches the third episode called "The
Danger Trail." "The Knockout" intro-

duces Hal Roach's group of animal play-

ers in another of the "Dippy Doo Dads"
series.

+ + +
THE KEITH CIRCUIT has booker! the

Pathe subject "Is Conan Doyle Right?"
the two-reel novelty expose of fake me-
diums. . . . The William P. Gray cir-

cuit in Maine, New Hampshire, Rhode
Island and Vermont has contracted for

the entire output of Pathe comedies. . . .

Finkelstein and Ruben, Wilmer and Vin-

cent and the Rothchild theatres have
booked the Pathe scnal, "Her Dangerous
Path."

+ + +
MACK SENNETT has completed a new

two-reel comedy for Pathe. It is called

"Flip-Flops" and boasts a cast including

Lewis Sargent, Alberta Vaughn. Jack

Cooper and Andy Clyde. Roy Del Ruth
directed.



he magazine of the screen

Pathe Review
Would you like a dinner that was

all meat and with no dessert ?

Of course you wouldn't.

But if you're running shows that are all feature that's

just what you're doing.

Pathe Review is the dessert of your program. It

gives that diversity, that contrast that is needed, that

makes your audience say as they leave "that's a good

show we saw tonight!"

Beautiful, interesting, informational, peppy,—that's

the Pathe Review.

Once a week

Pafhepicture
TRADE / A_ \ MARK.





1uth of tKeRan*>e
Produced by

The Ruth Roland Serials, Inc.

L nder Supervision of

United Studios, Inc.

eye-grabbing as a circus parade

Here's a serial that's got everything your public

wants.

Ruth Roland herself, star of nearly a score of highly

successful serials, the darling of the fans.

Western from start to finish,—cowboys, galloping

horses, thrill, escape, chase, punch, red blood, suspense.

Great paper, see 'em-and-you'U-want 'em accessories,

everything that you want to get them coming, and bring

them back.

Call up the Pathe exchange serving you and say

"When can I see it?"

15 Big Episodes

Pafheserial



Like looking at big events

through a window

Yale University Press presents

COLUMBUS
One of the Chronicles of America Series, Revealing

the Making of a Great Nation

For the first time you can present a picture

that will appeal just as much to the highest

high-brow in your community as it does to

your time-tried regulars.

For the first time you can show a picture

that while it gives an absolutely accurate pic-

turization of a great historical event was

made primarily and absolutely for entertain-

ment, an eye-filling and heart-stirring drama

of the first event that went to form our nation.

For the first time you have a picture that

might have been made to order for Columbus

Day or any patriotic holiday and be the real

and the true feature of your show.

Call up the nearest Pathe exchange, quick!

Four parts

Pathe'
Distributors
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o Our Patrons

BELLAiRE. OHIO

Every once in a while a coup
way out above the ordinary—even bet
dvertised features, with world wide

The Temple theater next week
two of. this class of pictures. We ar
wn judgement, and have written to do
here these pictures have been shown,
eply, and we are attaching to this 1

For "Masters of Men" Vitagra
ednesday, with Cullen Landis, Earl W

le of pictures come along that stand
ter than many of the much touted anri

stars.
will show what it believes to be

e not running this entirely on our
zens of theaters in other cities

There was not a single unfavorable
etter some of the replies:
ph picture, Temple, Monday, Tuesday,
illiams, Alice Calhoun, Wanda Hawley-

lf this pic'ure doesn't cause a furore
amd set the tongues wagging when once
it gets to playing, then I was born in

Missouri and didn't know it. There
isn't a thing left out of this picture that
ought to have been in it. It has some
of the swiftest moving action of any
picture I have witnessed in many a day.

Cullen Landis and Earl Williame
never did better in their lives, and the
fights Cullen puts up after they have
been shanghaied by a bunch of rough-
necks makes the fight in "The Spoilers"
look like a Methodist love festival.

Masters of Men is bound to be a
winner and Vitagraph has rung the
bell with this one. It's an audience
picture from any angle you are a'mind
to view it, and the reproduction of the
naval battle at Santiago is so realistic

and gives one such a thrill that you
will just yell like a Flathead Indian at

a pow-wcw, chat's what you will.

Darn it all; I wish they'd make "em

oil like that.—J. C. Jenkins, Auditorium
Theater, Neligh, Neb.

Masters of Men—Your sympathy is

elicited almost at the opening shot for

Cullen Landis in this picture which
stays with one throughout the entire

production. It will please if you can
get them in. Wm, H. Creal, Suburban
theater, Omaha, Neb.

Masters of Men—A wonderful pro-
duction which can really be classed as
special. Fair business in rainstorm.
Should please anywhere. Pace &
Bouma, Rialto theater, Pocohonias,
Icwa.

Masters cf Men.—A special that is

really named correctly. Book this one
and boost it. You need not worry but
what your patrons will be satisfied.

Good story with four very good stars.

This show has a little of everything in

it. I did not hear a word on this show

but praise.—W. T. Biggs, Unique thea-

ter, Anita, Iowa.

Masters of Men had a packed house.
Pleased 1 00 per cent. When you run
this you can stay in the lobby and watch
them come out. Boost it to the skies.

It is all there. I ran it two days and
the second doubled the first and that

is going seme these days. Kinney
Loyd, Spad theater, Dierks, Ark.

Masters of Men, with a special cast.

—

Here's a picture that should be played
in every theater in tthe United States

and then carried around to the small
towns of 200 population with portable
theater and allow the country folks a
chance to see the best picture of its

kind ever produced. Vitagraph has
produced a picture as Dig as The Battle

Cry of Peace was in its day, and that's

saying lots. The whole force deserves
credit.—Hugh G. Martin, American
theater, Columbus, Ga.

"The Ninety and Nine" Vitagraph picture, Temple, Thursday, Friday,
Saturday. Colleen Moore, Warner Baxter, Gertrude Astor-

The Ninety and Nine, a picture that
has caused more favorable comment
from my patrons than any picture I

have played in months. Nice story,
excellent direction, fine photography,
business tripled second night. Get it

end play it up strong.—J. C. Jenkins,
Auditorium theater, Neligh, Neb.

The Ninety and Nine.—I have been
in the show game so long that when 1

can sit out an entire seven-reel picture
and enjoy every foot of it ycu can be
assured that it has got to be interesting.
This picture holds one's attention from
the first to the last flash on the screen.
It is a fine picture and any exhibitor
will surely please his people with it.

—

Geo. C. Starkey, Opera House, Mon-
tcur Falls. N. Y.

The Ninety and Nine.—Every one

was pleased with this picture. The fire

scenes were good and story was well
handled. Smith Read, Patriot Thea-
ter, DeKalt, Tex.

The Ninety and Nine.—Pictures like

this one pre a genuine boost to the mo-
tion pcture business. So clean, so full

of real thrills. Great cast. Excellent

photography. F-asy to exploit.—L. R.

Moore, Roma Theater, Columbus, O.

The Ninety and Nine, with Colleen

Moore.—Came as near pleasing every-

body concerned as any special we have
used. Best cf all, it was sold to us

reasonable.—P. G. Estee, Fad Theater.
Brookings, S. D.

The Ninety and Nine, with Colleen

Moore. A wonderful picture. Good
for any {own. Star is just fine in this.

Action enough to suit them all.—H. E.

Patrick, Palace theater. North Rose,

N. Y.

The Ninety and Nine, with Colleen
Moore. Get it, brother, it's good. It

will please immensely. A little slow at

first. A wallop at finish. Two days to

nice business.—A V. Able, Strand thea-

ter, New Philadelphia, Ohio.

•The Ninety and Nine. Best picture

I ever run. Tiile good, picture held in-

terest, photography good, and pleased
100 per cent.—J. R. Euler, Opera
House, South English, la.

The Ninety and Nine.—Splendid pic-

ture that drew and pleased all who saw
it. Very well satisfield. Would like

to have more like it C. R. McHenry,
Rosewin theater, Dallas. Texas.

—Advertisement.
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PURELY
Personal

Interesting news about exhibitors

and people with whom they come
into direct contact. Readers are

invited to contribute items for

publication in this column. Address
them to "Purely Personal.

"

A. R. Elliott is going to open a theatre

seating 300 at Cleveland, Texas.
*

E. Pellettieri of Green Bay, Wis., has

bought the Gem and Princess theatres

at Oconto, Wis.
*

L. A. Burson has reopened the Sun
theatre at Gothenburg, Ncbr. Opening
date Oct. 3rd.

*

John Waller of Crcston, Iowa, has pur-

chased the Lyric theatre, Osceola, Iowa,

from Mr. John T. Graham.
*

J. W. "Jim" Watson, formerly a golf

professional, has taken over the Benton
theatre, a Kansas City suburb house. He
is installing an organ and other improve-
ments are being made. He announces an

all-star policy of pictures when the thea-

tre is re-opened shortly.
*

C. E. "Doc" Cook, enterprising busi-

ness manager of the Motion Picture The-
atre Owners of Kansas, was re-elected

for another year's service at the conven-
tion in Wichita, Kansas, last week. "Doc"
has his eye on a Notary Public sign and
will become such a worthy in a short

time.

« W. L. Finney has succeeded James
Rice as the manager of the Pantages
theatre in Kansas City. Mr. Finney
formerly was with Pantages in Spokane,
Washington.

*

Word has reached Albany, N. Y.,

during the past week that Mr. and Mrs.
Edwin O. Weinberg, well known in this

city, as well as in Troy, Schenectady and
Buffalo, had sailed for London, England,
on the President Polk. Mr. Weinberg
will manage the London office for one
of the film companies. Mr. Weinberg
handled a house in Troy for several

years, before going to Buffalo, where he
managed the Strand and the Elmwood
theatres. He was also connected for a

time with the Strand theatre in Syracuse.

N. Y., becoming manager of the new
State theatre, at its opening in Schenec-
tady. Of late, Mr. Weinberg has been
manager of the exchange which the Re-
nown Film company maintains in Buf-
falo.

*

Two armed men attacked John P. Shea,

manager of the Novelty Theatre, 3524
Easton avenue, St. Louis, Sunday night
as he stepped into his automobile in front

of the theatre after closing the show
house. Shea hit one of the men, attempt-
ing to knock a revolver from his hand.
The second man then hit Shea who called

for help. His cries attracted two pa-

trolmen a block away and they hurried

to his assistance. The officers emptied
their revolvers at the would-be robbers
who managed to escape. The Novelty
is owned by the St. Louis Amusement
Company.

*

The Griswold theatre, in Troy, N. Y.,

which was leased from the Proctor com-

JACKIE SAUNDERS and support in

two scenes from "Alimony," a new F.

B. O. publication.

pany by Benjamin Apple, of Troy, and
operated for the past year or so, as a
motion picture theatre, along with Mr.
Apple's other house, known as the Amer-
ican, closed a few days ago, when Mr.
Apple surrendered his lease to the own-
ers. The house is one of the largest and
most modern in the city. It is understood
that the Proctors, which already operate
a vaudeville house in the same city, will

open the Griswold with pictures.

*

G. A. Woodard, manager of the Fox
exchange, in Albany, .N. Y., is enjoying
a four weeks' vacation in the Adirondack
mountains.

New Organization to

Specialize in Short

Subject Distribution
(Special to Exhibitors Herald)

NEW YORK, Oct. 16—A new concern.
Standard Cinema Corporation, has been
incorporated at Albany and will spe-
cialize in the distribution of short sub-
jects. Officers of the company are: L.

J. Darmour, president; J. W. Schleiff,

vice-president: James Dent, vice-presi-

dent; J. L. Tilton, treasurer and H. J.

Muller, secretary.

An announcement as to the organiza-
tion that will handle distribution and
sales .for the new company will be made
soon, it is known.

President Darmour states that con-
tracts have already been negotiated with
a number of short subject producers for

their entire product, among the first of
which was with Fred Caldwell, for thir-

teen two reel comedies, known as the
L. K. C. Hollywood Series.

LETTERS
From Readers

A forum at which the exhibitor
is invited to express his opinion on
matters of current interest. Brevity
adds forcefulness to any statement
Unsigned letters will not be
printed.

Come On, Boys, Action!

CHANDLER, OKLAHOMA.—To the
Editor : I have delayed writing my Con-
gressman regarding the removal of the

War Tax until today. And I'll bet there

are hundreds or thousands more of you
who have not written yet.

When you think of the removal of the

tax you think, well, there is no use of me
writing because all the other fellows are

writing and I'll never be missed. This is

a proposition that affects you every time
you take in fifteen cents or more, yet
you are willing to let George do the

work.
When this bill comes up in Congress

your Congressman is going to figure lid
this: "There are (number) of thea-

tres in my dictrict. I have (num-
ber) of letters from theatres which is 18

per cent of the total. Now, only 18 per

cent of them want this tax removed.
"It is a big producer of revenue for the

Government and not even a majority of

the theatres want it removed, so I'll ahide

by the decision of the majority of the

theatres in my district and vote against

its removal." If the above ain't logic

—

why what in h is it? You fellows get

out vour pens and typewriters and
WRITE THE LETTER NOW. If you
don't, then I hope it stays on until every

dadblastcd one of us is broke.— H. G.

Stettmund, Jr., Odeon theatre, Chandler,
Oklahoma.

Demands Economv in Production

NORWOOD. OHIO.—To the Editor:

Costs and exhibition values seem to be

the bugbear which greets every exhibitor.

In going through press sheets and ad-

vance advertising material one of the

main exploitation points of producer and
distributor is to tell how much the pic-

ture cost. Seeking to hoodwink the poor

exhibitor into the belief that they are

buying a gold mine at a nominal figure.

Why don't the producers and directors

use good business sense and instead of

seeing how much they can spend upon a

production try to produce the best possi-

ble picture at the least possible cost?

The majority of salesmen are asking

about three times as much for so-called

specials as they received for last year's

product. More than the picture will

gross at the box office. How can the

poor exhibitor meet such demands

—

simply don't buy — that's me. — C. B.

Davis, Norwood theatre, Norwood, O.

Ray Playing' 'Girl I

Loved*
1 on the Stage

(Special to Exhibitors Herald)

LOS ANGELES, Oct. 10—Charles Ray
has returned to the spoken drama in a stage

version of James Whitcomb Riley's famous

poem, "The Girl I Loved," in which Mr.

Rav also appears as the star in a photoplay

of the same title for United Artists Cor-

poration.

Mr. Rav gave his premier performance

in the stage presentation at the Spreckels

theatre. San Diego, Calif.. Monday evening,

October 8.
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"What the Picture Did For Me"
VERDICTS OX FILMS IX LANGUAGE OF EXHIBITOR

Copyright, 19 2 3

You are especially invited to contribute regularly to this department.

It is a co-operative service FOR THE BENEFIT OF EXHIBITORS.
TELL WHAT THE PICTURE DID FOR YOU and read what the picture did for the other fellow, thereby

getting the only infallible guide to box office values. Address *' W h a t the Picture Did For Me,"
EXHIBITORS HERALD. 407 S. Dearborn Street. Chicago.

Associated Exhibitors
Dusk to Dawn, with a special cast.

—

Six reels. Setting was good. Cast good
all through. My people all liked it.

—

Jack Stafford, Stafford theatre, Niles,

Ohio.—General ^itronage.

Grandma's Boy, with Harold Lloyd.

—

Some comedy and is good for two days in

any burg.—D. B. Follett, Star theatre.

Gibsonburg, Ohio. — Neighborhood pat-

ronage.

F. B. O.
Stormswept, with Xoah and Wallace

Beery.—Taken on a little old shio, and a

tough life they live. Film so dark you
could hardly see the actors. The fight

was about the poorest we have ever seen
Pass it up by all means or else you will

be sorry, as I am.—O. Trover, Lyric the-

atre, Rugby, N. D.—General patronage.

The Miracle Baby, with Harrv Carey.

—

Great Northwest mining camp picture.

A little different from other Carey pic-

tures.—D. B Follett, Star theatre. Gib-
sonburg, Ohio. — Neighborhood patron-

age.

Divorce, with Jane Novak.—Gave satis-

faction.—Sprague Green, Wysor Grand
theatre, Muncie, Ind.—General patronage.

Wonders of the Sea, with a special

cast.—Five reels. Very good undersea
picture. Well liked by our patrons.—G.
Strasser Sons. Emblem theatre Buffalo,

X. Y.—General patronage.

If I Were Queen, with Ethel Clayton.

—Six reels. About as poor as they make
them.—O. Trover. Lyric theatre, Rugby,
N. D.—General patronage.

Desert Driven, with Harry Care}-.

—

Five reels. No story for Carey. Patrons
not at all satisfied. Good attendance—
G. Strasser Sons, Emblem theatre, Buf-
falo, N. Y.—General patronage.

The Canyon of the Fools, with Harry
Carey.—Six reels. Picture that pleased my
patrons. Where Carey is liked it will go
100 per cent. Story well played.—A. H.
Meinert, itar theatre, Albany. Wis.

—

General patronage.
Captain Fly-by-Night, with Johnnie

Walker.—Not much to it. Good for one
day, if you don't promise too much.—D.

B. Follett. Star theatre, Gibsonburg.
Ohio.—Neighborhood patronage.

Captain Fly-by-Night, with Johnnie
Walker.—Fair program oicture.—W. L.

Crouse. Ideal theatre. Bloomer, Wis.

—

General patronage.

Captain Fly-by-Night, with Johnnie

pEillKLiLXlititii:.:!!::; . j,.;;;:;::!.,; EitBXjLE:;;:,;,,; ;„;,;

| Welcome to

The Circle

Of Success
I Will start and send you re-

ports on pictures as I run j
I them, as I have felt guilty for

not sending them in before.

jj That is the only safe way to
jj

buy pictures, by looking up the

1 different reports,

A. H. MEINERT,
Star theatre, Albany, Wis. I

IkaMiinM^

Walker.—Very good. Patrons walked
out saying a nice program. With Our
Gang comedy. Let F. B. O. give you pic-
tures that you can live without giving it

all away.—A. H. Meinert. Star theatre,
Albany, Wis.—General patronage.

Beyond the Rainbow, with a special
cast.—Seven reels. Everv one satisfied.

Some said that it was fine. The title and
photos did not do justice to the picture.
Push this, as it will stand for all vou sav
for it.—A. H. Meinert, Star theatre, Al-
bany, Wis.—General patronage.

My Dad. with Johnnie Walker.—Very
good Northern picture and will please 95
per cent. Rental is right.—D. B. Follett.

Star theatre. Gibsonburg. Ohio.—Neigh-
borhood patronaee.

Up and At 'Em, with Doris May.

—

Five reels. Comedy-drama that will

please 90 per cent, with a good one-reel
comedy.—A. H. Meinert. Star theatre.

Albany, Wis.—General patronage.

The Fourth Musketeer, with Johnnie
Walker.—A very eood program picture.

Extra good, boxing match in this one.—
D. B. Follett. Star theatre, Gibsonburg,
Ohio.—Neighborhood patronage.

The Third Alarm, with a special cast.

—

Good picture and has big drawing power.
We tied up with the fire company and
did capacity business for two days.—W.
L. Crouse, Ideal theatre. Bloomer. Wis.
—Small town patronage.

What Do Men Want? with a special

cast.—This one seemed to please them
all. A very good lesson for some.—D. B.

Follett, Star theatre, Gibsonburg, Ohio.

—

Neighborhood patronage.

In the Name of the Law, with a special

cast.—Six reels. A very good picture
that should go well anywhere.- Not as
big as they would have you believe, but
very good.—Ralph R. Gribble, Grand
theatre. New Hamburg, Ont., Can.

—

Small town patronage.

Nine Points of the Law, with Jane No-
vak.—Good business for two days. Pic-

ture good. Price right.—D. B. Follett.

Star theatre, Gibsogburg, Ohio.—Neigh-
borhood patronage.

First National
A Man of Action, a Thomas H.

Ince production.—A good mystery com-
edy-drama that moves along at a pretty
smooth pace. Raymond and William
Courtright help the show considerably
with excellent comedy characterizations.
—Henry W. Gauding, Lincoln theatre.

Pittsburgh, Pa.— Neighborhood patron-
age.

Within the Law, with Norma Talmadge.
—Eight reels. Very good picture, but
Norma has lost her drawing power. Good
first day; fell flat second day.:—G.
Strasser Sons, Emblem theatre, Buffalo,
N. Y.—General patronage.

Skin Deep, a Thomas H. Ince produc-
tion.—Better than average.—G. J. Ritter.

Regent theatre, Bogota, N. J.—Neighbor-
hood patronage.

The Girl of the Golden West, with a
special cast.—Six reels. Western picture.
Patrons did not care for this one. At-
tendance poor two days.—G. Strasser
Sons, Emblem theatre, Buffalo, X. Y.

—

General patronage.

The Isle of Lost Ships, with Milton
Sills.—An excellent production that holds
interest from beginning to end. Numer-
ous good character sketches by excellent
cast.—Henry W. Gauding. Lincoln the-
atre, Pittsburgh, Pa.—Neighborhood pat-
ronage.

Daddy, with Jackie Coogan.—This boy,
again demonstrating that he can act.

pleased a large majority of patrons and
especially the ladies and kiddies. A num-
ber of scenes in this production are
reminiscent of The Kid.—Henry W. Gau-
ding. Lincoln theatre, Pittsburgh, Pa.

—

Xeighborhood patronage.

Daddy, with Jackie Coogan.—Very

This is the original exhibitors' reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

"What the Picture Did For Me" is the one genuine source of exhibitor-written box office

information.
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Received September, 1923, edition of "Box Office Record" and
find it fully up to the high standard set by your previous issues. It

contains a veritable mint of valuable information for exhibitors and
as a ready reference it will be kept in use daily by the recipients. It

is a thoroughly practical exhibitors' guide.

HENRY W. GAUDING,
Lincoln theatre, Pittsburgh, Pa.

I want to thank you for the September "Box Office Record,"
which i find a wonderful guide. I don't know how I ever got along
without the "Herald" and I do not want to miss one issue.

MRS. J. W. MOORE,
Lyric theatre, St. Charles, Mo.

"Box Office Record" received yesterday and, of course, I had to

lay aside my many duties and give it the once over. It is excellent.

What impressed me most was the large number of reports per pic-

ture. This is fine, because where you have quite a few reports on a

| picture it saves a fellow from searching through the files for addi-

I tional reports.

This only goes to show that "What the Picture Did For Me" is

getting bigger and bigger day by day.

H. G. STETTMUND, JR.,
Odeon theatre, Chandler, Okla.

We shut down through the hot summer and do not believe we
will have any reason to regret that step. Now that we are started
again, you may expect our reports on pictures regularly. This de-
partment of your magazine gets read here every week, whether
anything else does or not.

"The Box Office Record" arrived today and we just dropped
every other line of work and gave it the once over. It is a jewel be-
yond price.

C. E. HOPKINS,
Hopkins theatre, Cotter, Ark.

It is a pleasure to send reports to the "Herald." I think the
exhibitor without the "Herald" to help him is lost.

I think you ought to boast of having the finest trade paper out.
I have not finished reading your last week's issue but will finish

it in two or three days. I can hardly wait for the next issue.
I think any exhibitor who reads the "Herald" and the "Box

Office Record" will find them to help wonderfully.

C. L. BROWN,
Paramount theatre, Elisabeth, La.

—ii nmmmmmmmmmimmmm mi m mmmmmmmmmmmmmKmmBmmmm

good to a good business. Every kid in
town turned out. Everybody pleased.
A. Rabogliatti, Globe theatre, Globe
Ariz.—General patronage.

Daddy, with Jackie Coogan.—5,800 feet.
Very good picture. Attendance good first
day; fair second day.—G. Strasser Sons
Emblem theatre, Buffalo. N. Y.—Generai
patronage.

Money, Money, Money, with Katherine
MacDonald.—Five reels. Only a fair
program picture. Fair attendance.—G.
Strasser Sons, Emblem theatre, Buffalo,
N. Y.—General patronage.

Penrod, a Marshall Neilan production.— Eight reels; fair condition. A mighty
good small town program.—D. E. Fitton,
Lyric theatre, Harrison, Ark—Sma ?

town patronage.

Penrod, a Marshall Neilan production.
—Good picture.—G. J. Ritter, Regent the-
atre, Bogota, N. J.—General patronage.

Penrod, a Marshall Neilan production.—Pulls the kids in and a lot of adults
Too long. Seven reels. Would have
been better in five.—H. E. Partrick, Pal-
ace theatre, North Rose, N. Y.—Small
town patronage.

Wandering Daughters, with a special
cast.—Six reels, Good picture with a
strong moral appeal that pleased all who
saw it.—Edw. Smith, Isis theatre, Rus-
sell, Kan.—General patronage.

Hurricane's Gal, with Dorothy Phillips.
—Eight reels. Here is another dandy
small town picture which will please 90
per cent. It has good story, lots of
thrills, and some very good acting, espe-
cially by Miss Phillips. If you want a
good picture which will please, grab this,
as it can be bought right.—Crosby and
Schwierske, Rex theatre. Colby, Wis.—
Small town patronage.

The Dangerous Age, with a special
cast.—Seven reels. Excellent. Very good
story of married life at the age of forty.
Many good comments. Pleased 85 per
cent.—J. L. Seiter, Lyric theatre, Man-
teca. Cal.—Patrons, farmers and town
people.

Mighty Lak' a Rose, with a special cast.—Eight reels. Some picture. Patrons
said it was the best we have shown. Grab
it. Get a violinist that can play to the
picture correctly and Oh. Boy, how they
will take to it.—M. Bailey, Strand the-
atre, Dryden, Ont., Can.—Small town
patronage.

Mighty Lak' a Rose, with a special
cast.—Best picture in many moons.
Pleased 100 per cent. Business above
average. Boost it. It's worth it.—A.
Rabogliatti, Globe theatre, Globe, Ariz.—
General patronage.

Mighty Lak' a Rose, with a special
cast.—Having a very hard patronage to
please, this one did fine. All went out
saying "It's a very good picture." Inter-
esting every moment.—Sgt. E. E. Catti-
line. War Dept. theatre, Selfridge Field,
Mich.—Neighborhood patronage.

Mighty Lak. a Rose, with a special
cast.—Nine reels. Good picture that did
not draw well. Rained out second day.

—

C. R. McHenry, Rosewin theatre, Dallas,
Tex.—Neighborhood patronage.

Kindred of the Dust, with a special

cast.—Good. Quite a few praises.—G. J.

Ritter, Regent theatre, Bogota, N. J.

—

General patronage.

Kindred of the Dust, with Miriam
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Cooper.—Six reels. Only a program pic-

ture. Poor attendance.—G. Strasser Sons.

Emblem theatre, Buffalo, N. V—General

patronage.

What a Wife Learned, a Thomas H.

I nee production.—Fair. Above an aver-

age program, but not a special. Lost

monev.—C. R. McHenry, Rosewin the-

atre. "Dallas, Tex.—General patronage.

White Shoulders, with Katherine Mac-
Donald.—Six reels. Fairly pleasing pic-

ture. The ladies will like it and it's clean

all the way through. Showed it on a

Sundav night and went well.—J. J. Clark,

Rex theatre, Ontonagon, Mich.—General

patronage.

My Boy, with Jackie Coogan.—Five

reels. Jackie is our best drawing card.

We broke all house records for attend-

ance on this. Two-day run. Very pleas-

ing little picture and, although not as

much comedy as in Trouble or The Kid,

will please old and young as well, and the

kid does more real acting in this. We
ran as a program picture and sure packed

them in.—Crosby & Schwierske. Rex the-

atre. Colby, Wis.—General patronage.

Wedding Bells, with Constance Tal-

madge.—Six reels. Entertaining comedy-
drama. Good for a Sunday night. Pleased

about 80 per cent. Average business.—J.

L. Seiter, Lyric theatre, Manteca, Cal.

—

Patronage, farmers and town people.

Red Hot Romance, with a special cast.

—Six reels. Brothers, lay off this. We
said once all of First National pictures

were good, but here is one that is worse

than punk. The worst conglomeration of

nothing we ever saw. All there is to it

is a lot of disgusting drunken parties.

No story, no acting and your patrons

will walk out. We had it bought for two-

dav run; after running the first night we
put it in can and went out and bought

another show for the next night. Lay
* off of it.—Crosbv & Schwierske, Rex

theatre, Colby. Wis.—General patronage.

Peck's Bad Bo" with Jackie Coogan.

—

Five reels. Jackie Coogan is so appeal-

ing in his acting that you can't help liking

his pictures, and this was a good story

which was well liked.—Smith Read.

Patriot theatre. DeKalb, Tex.—Small
town patronage.

Rose o' the Sea, with Anita Stewart.

—

Seven reels. This picture will go over

in fair shape as a program picture. Lit-

tle slow and draggy; Miss Stewart does

some good acting. Is a society play with

some nice gowns. The roughnecks won't

think much of it, but you can't please

them all at the same time. It's good.—

Crosby & Schwierske, Rex theatre, Colby,

Wis.—Small town patronage.

Smilin' Through, with Norma Tal-

madge — \ wonderful picture. Norma at

ner best.—H. E. Partrick, Palace theatre.

North Rose, N. Y.—Small town patron-

age.

Hail, the Woman, a Thomas H. Ince

production. — Good picture.— W. L.

Crouse. Ideal theatre. Bloomer, Wis.

—

General patronage.

Molly O', with Mabel Normand.—
Eight reels. Good deal better, picture

than I expected to see. and patrons liked

it fine.—Smith Read. Patriot theatre,

DeKalb, Tex.—Small town patronage.

Tol'able David, with Richard Barthel-

mess.—Good.—G. J. Ritter. Regent the-

atre. Bogota, N. J.—Neighborhood pat-

ronage.

The Hoodlum, with Mary Pickford.

—

Membership Mounts Steadily

;

P. G. Held Urges Enrollment

I want to start the month out right, and the week too, so put

my name on the list of the "Herald Only" Club
RUSSELL ARMENTROUT,
K. P. theatre, Pittsfield, 111.

Want to say that your "What the Picture Did For Me" depart-

ment is the greatest thing for all exhibitors ever and I am going to

join your "Herald Only" Club.

G. J. RITTER,
Regent theatre, Bogota, N. J.

Please enroll me as one of the family of the "Herald Only" Club.

Have tried all trade papers, but for me the "Herald" pleases best.

L. R. MOORE,
Roma theatre, Columbus Grove, O.

Have been a reader of the "Herald" for years and want to be in

the famous "Herald Only" Club. The "Herald" is the only honest-
to-goodness encyclopedia of the movies.

Put my name down in that "Herald Only" Club Roster and send
me some report blanks.

M. P. FOSTER,
Orpheum theatre, Harrisburg, I1L

Dear Brother Exhibitors.

I wonder why so many of you are so slow in joining the "Herald
Only" Club.

Just think what the "Herald" has done for us exhibitors through
the "What the Picture Did For Me" column.

If it wasn't for the "Herald" today we would have to book pic-

tures like we used to. We would have no way of knowing the good
ones from the rotten ones.

Come on, Boys.
Let's see how quick we can pass the 100 mark.

P. G. HELD,
Sterling theatre, Fairmont, Neb.

Since I have joined the "Herald Only" Club and have always re-

ported pictures weekly, I have been receiving letters almost weekly
from some of the stars as well as some of the directors. These let-

ters always mention the fact that they have noticed what I had to say
regarding their pictures in "What the Picture Did For Me" in

"Exhibitors Herald" and compliment me in the cases where I report
favorably and request that I make some suggestions or criticisms on
their productions direct to them.

I merely mention the above fact because not later than a year
ago I was told by exchange managers, salesmen and others outside

of exhibitors that the "Herald" did not amount to anything and I

cculd not base my opinion on what I saw in it. I am happy to say,

now, that they don't give me that gag any more. More or less all of

them manage to get a copy for their records and exhibit reports on
any of their product if reported favorably.

I suggest that if our club continues to increase, which I note it

is weekly, let us at some near future date meet in some central por-

tion of the Union and organize and get acquainted and exchange
ideas. However, at this present time, we are a little too small.

Nevertheless, let's hear from some of our other brothers on this

suggestion.
M. J. BABIN,
Fairyland theatre, White Castle, La.

NOTE: The "Herald Only" Club Roster brought up to date is printed upon
the following page. The "Herald Only" Club Album is omitted this week for

lack of one more photograph to complete the customary quartette. A continu-

ation of Mr. Foster's letter, above, will be carried as a service feature in the

next issue of "Better Theatres."

r.
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"Herald Only Club Roster
"Because the 'Herald' was the pioneer in this field, and because we will have a better

journal to which to turn for guidance if we solidly contribute to the same one, just as
long as the 'Herald' keeps up its high standard of service, I shall write solely for this

magazine."—Philip Rand, Rex theatre, Salmon, Idaho.

ADAMS, ROY W., Pastime theatre, Maion, Mich.
ALLEN, CLYDE, Casino, Antwerp, N. Y.
ALGUIRE, MRS. C. C, Coloma, Coloma, Mich.
ARMENTROUT, RUSSELL, K. P., Pittsfield, 111.

ARM1STEAD, E. A., Lyric, Easley, S. C.
BABIN, M. J., Fairyland, White Castle, La.
BELL, MRS. LOLA, Queen, Lonoke, Ark.
BERGER, S. A., Star, Jasper, lnd.

B1ERWIRTH, H. C, New Liberty, Varina, la.

BOLLMAN, V. G., Castalia, Castalia, la.

BRENNER, WILL H., Cozy, Arcade, Winchester, lnd
BROWN, C. L., Paramount, Elizabeth, La.
BROWNE, FRANK L., Liberty, Long Beach, Cal.

BYERLY, C. M., Rainbow, St. Paris, O.
BYERLY, S. L., Ideal, DeGraff, O.
CAIRNS, JACK, Brooklyn, Detroit, Mich.
CARTER, MRS. LINN IE M., Court, Huntingdon, Tenn.
CAUSEY, HUNTER, Pastime, Gloster, Miss.
CREAL, W. H., Suburban, Omaha, Neb.
CROSBY & SCHWIERSKE, Rex, Colby, Wis
DASPIT, HAROLD, Atherton, Kentwood, La.
DeBAGGIO, HARRY, Star, Colfax, la.

DOWLING, ROY L, Ozark, Ozark, Ala.
ELLIOTT, E. H., Palace, Lynn, lnd.

ESTEE, P. G, Fad, Brookings, S. D.
EULER, J. R., Opera House, South English, la.

FOSTER, M. P., Orpheum, Harrisburg, III.

FOX, Mr. and Mrs. E., Princess, Obion, Tenn.
GAUDING, HENRY W., Lincoln, Pittsburgh, Pa.
HELD, P. G., Sterling, Fairmont, Neb.
HILTON, O. A. B., Park, Sioux City, la.

HINDS, FRED C, Cresco, Cresco, la.

HORN & MORGAN, Star, Hay Springs, Neb.
HORNUNG, ADAM, Victor, Victor, Mont.
IHDE, S. G., Photoplay, Ashland, Kan.
JENKINS, J. C, Auditorium, Neligh, Neb.
JESSEE, Mr. and Mrs. T. R., Idle Hour, Humphreys, Mo
KHATTAR, GEORGE, Khattar's, Sydney, N. S., Can.
KOOKER, D. A., Happy Hour, Ewen, Mich.
KUDLACEK, J. J., Swan, Swanton, Neb.
LANGACHER, CLARENCE, W., New Glarus, New Glarus, Wis.
LYNCH, C. H., Gem, Peoria, III.

MARTIN, HUGH O, American, Columbus, Ca.
McCORMICK, B. P., Liberty, Florence, Colo.
MENDENHALL, C. A., Star, Oregon, III.

MEYER, FRED, Palace, Hamilton, Ohio.
MILES, A. N., Eminence, Eminence, Ky.
MILLER, C. R., Gem, Spur, Tex.
MOORE, L. R., Roma, Columbus Grove, O.
MOORE. MRS. J. W., Lyric, St. Charles, Mo.
MOULTON, C. H., Bijou, Beach, N. D.
MUSSON, WALTER H., Queens, Hespeler, Ont., Can.
PARKS, O. E., Strand, Perry, Ga.
PILLIOD, L. A., Photo Play, Grand Rapids, O.
PORTELL, JOSEPH O, Defray, Detroit, Mich.
POWERS, C. H., Strand, Dunsmuir, Cal.

RAND, PHILIP, Rex, Salmon, Idaho.
REA, CEORGE, Colonial, Washington C. H., O.
REDISKE, G. F., Star, Ryegate, Mont.
RILEY, R. ROSS, Wigwam, Oberlin, Kan.
RITTER, G. J., Regent, Bogota, N. J.

RIVA, C. A., Pastime, Tilton, N. H.
RYAN, CHARLES H., California, Chicago, III.

SABIN, F. E., Majestic, Eureka, Mont.
SAMPLE, F. R., Schaghticoke Am. Assn., Schaghticoke, N. Y.
STANTON, MILLER, Pictureland, Cohocton, N. Y.
STARKEY, GEORGE C, Opera House, Montour FaJs, N. Y.
STETTMUND, H. G., Odeon, Chandler, Okla.
SWARTHOUT, E. W., Palace, Aurora, lnd.

THOMPSON, H. P., Liberty, Pardeeville, Wis.
TILLER, JACK, Temple, McCook, Neb.
VAN NOY, HARRY, Riviera, Starland, Anderson, lnd.

VAUGHAN. GEORGE, Grand, Dunnville, Ont., Can.
VEATCH, A. L., Princess, Morganfield, Ky.
WINTERBOTTOM, WM, Electric, Brady, Neb.

g (Exhibitor)

Six reels. This looked pretty old-fash-
ioned to me, but there wasn't any holler
from the crowd. Played jt with a kid
dancing act one night to good business
in a hard rain.—Roy VV. Adams, 1'astime
theatre, Mason, Mich.—Small town pat-
ronage.

Love's Redemption, with Norma Tal-
madge.—Six reels, no( very good condi-
tion. A very satisfactory program pic-
ture.—D. E. Fitton, Lyrjc theatre, Har-
rison, Ark.—Small town patronage.

Fo
If Winter Comes, with a special cast.

— -Twelve reels. It's a great picture, rank-
ing with Over the Hill, which we have
always regarded as the greatest picture
ever made. Still think that Over the Hill

has a hit the most general appeal as to

story, but in characterization, Percy Mar-
mont as Mark Sabre and Margaret Field-

ing and Ann Forest as Mabel and Nona,
cannot be equaled. We used it four days
in a two-day town and drew all we could
expect at doubled admissions. Paid
too much, so that our profit was small,

btU perhaps that intangible thing called

"prestige" will pay dividends as we go
along. Anyway, we are glad to play
the nicture. People came and appreciated
this, even when we knew they were an-
tagonistic to pictures.— P. G. Estee, Fad
theatre, Brookings, S. D.—Neighborhood
and college patronage.

The Man Who Won, with Dustin Far-
num.—Good. Played to a well pleased

Saturday crowd. Fox certainly makes
good pictures.—L. Deyo, Miers theatre,

Schoharie, N". Y.—General patronage.

Skid Proof, with Charles Jones.—Six
reels. This is a good picture with some
of the best auto racing and smashups seen
in pictures, but I doubt if it pleased as

well as if he used his horse.—J. J. Clark,

Hex theatre, Ontonagon, Mich.—General
patronage.

Skid Proof, with Charles Jones.—Great.

More excitement in this one picture than

some companies have in a dozen. Good
print. Reasonable rental.—L. Deyo,
Miers theatre, Schoharie, N. Y.—General
patronage.

Boston Blackie, with William Russell.

— Five reels. A good picture, exceedingly
well done, and will hold the interest of

any class.— Ralph R. Gribble, Grand the-

atre. New Hamburg, Ont., Can.—Small
town patronage.

Three Jumps Ahead, with Tom Mix.

—

Five reels. The kind of picture that made
this star. Has comedy and Western
scenes. However, some of the Mix fans

seem to think he is not as good in last

few releases as in some of the older ones.

—A. A. Neese, Beatrice theatre, Haw
River, N. C.—Small town patronage.

The Footlight Ranger, with Charles

Jones.—Five reels. Played on a Sunday
night. Title misleading. Sounds like a

Western and Jones fans disappointed.

Not enough action for Jones.—J. L. Sei-

ter. Lyric theatre. Manteca, Cal.— Patron-

age, farmers and town people.

Catch My Smoke, with Tom Mix-
Five reels. Not as good as some of his

other pictures, but O. K. if you don't pay

too much for it. Ran a Prizma and a

one-reel comedy with it. so had a fairly

good show.—Mrs. C. C. Alguire, Coloma
theatre, Coloma, Mich.—General patron-

age.

Catch My Smoke, with Tom Mix.

—

| (Theatre)

| (City) (State).
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Jenkins Nails Sun<iry Rumors
And Denies He Is . O. M."

I had about made up my mind not to say another doggone word,

( but that Phil Rand of Bullhead Corners, Dogfish County, Idaho, has |
H got me sore. He comes out in boldface type and publicly announces

jj

I that he has invited our Viola to come out to that flea-bitten country
jj

and go salmon spearing with him by torchlight on some dark night
|§

1 and he warns the rest of us not to butt in. That's nerve for you, and I

1 he also says he wants to be enrolled in the "Dana Only" Club—a very
j|

( laudable ambition, I assure you—but I wish to assure him that that

1 club is a very exclusive one, having a membership of two, Viola and §
I, and of which I am president, secretary-treasurer and general man- J

| ager, and it will be no use for him to try to sneak in under the can-

1 vas. He smells too "fishy" for our set and he had better stick to [
1 "Mary" and "Raw Hide Rosie" and forget our Viola.

Then there's C. H. Lynch of the Gem theatre, Brewery, III., who b
takes another shot at my hat and refers to me as "Grandpa Jenkins." 1

1 Where do they get this "Grandpa" stuff, anyway? And what's the p
J matter with my hat? They seem to think I was born during the |
1 hard winter of '49 and that it is a crime for me to wear a hat. As a I

j| matter of fact, I was born in Ring Lardner's town in Jack Cairns' §j

1 state at the commencement of the "maple sugar season" of '58 and I J
1 don't give a durn who knows it, nuther. And that hat cost six bucks j
jj just before Bill Hohenzollern started to raise 'ell and I'll wear it if

I want to.

I supposed that after I had promised to support Fred S. Meyer j
I and George "Oscar" Rea for president that they would have sufficient jj

1 appreciation of my services to at least defend me from these scur- J
jj rilous attacks, but up to date they are about as noisy as an oyster in

jj

I my defense. Even my colleagues from my own state can't be heard I
above a whisper. That wise looking bird of the Suburban theatre, 1

1 Omaha, is tongue-tied and gets scared at his shadow. Elmer Gailey E

B of the Crystal theatre, Wayne, Neb., a boy I have known ever since

he shed his breechclouts, doesn't even raise a finger in my defense. I
I have been maligned by every weakminded exhibitor from Tomb- 1

1 stone, Ariz., to Whetstone, Conn. That grasshopper picker of Good- J
1 land, Kan., referred to me as a "Mexican Poodle" and said he'd bet

money I was as bald as a "Spanish Onion." Even the editor of "What 1
jj the Picture Did For Me" called me a "Gom," referred to me as the

jj

1 "G. 0. M. of Neligh." I have been called about everything in the 1
1 catalogue, but if anybody can tell me what a "Gom" is I would like I
1 to have them do it. Maybe I'm it.

0, Lord! When will truth and justice prevail and when will the |
1 righteous come into their reward?

J. C. JENKINS,
Auditorium theatre, Neligh, Neb. 1

B NOTE: In self-defense we suggest that "G. O. M." might well have been a
headline abbreviation for "Generator Of Mirth," which it wasn't, and call upon
the brother who first used the phrase to declare himself publicly.—Ed.

iiiBi^^
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Five reels. Very good Western which
pleased Mix fans. Good business.—J. L.

Seiter, Lyric theatre, Manteca, Cal.—Pat-
ronage, farmers and town people.

Truxton King, with John Gilbert.

—

Five reels. A nice little picture that

pleased the majority, but had they cast

the same star in an outdoor drama with
an American story I would have had bet-

ter business.—Hugh G. Martin, American
theatre, Columbus, Ga.—General patron-
age.

Truxton King, with John Gibert.—

A

very fine picture. Pleased 75 per cent of

a hard-to-please audience. Think Gilbert

is a coming star.—Sgt. E. E. Cattiline,

War Dept. theatre, Selfridge Field, Mich.
—Neighborhood patronage.

My Friend, the Devil, with a special

cast.—Eight reels. Did not draw nor
please the few who came. Personally, I

liked it, but I lost money on it.— C. R.
McHenry, Rosewin theatre, Dallas, Tex.
—Neighborhood patronage.

The New Teacher, with Shirley Mason.
—A very fine program picture. This star

always pleases. — Bert Silver, Silver

Family theatre, Greenville, Mich.—Gen-
eral patronage.

The New Teacher, with Shirley Mason.
—Five reels. Good little program pic-

ture. Print in good shape.—H. A. Felps,

Gem theatre, Wood River, Neb.—General
patronage.

The Town That Forgot God, with a

special cast.—Nine reels. Good melo-
drama that drew fairly well and pleased
all who saw it.—C. R. McHenry, Rose-
win theatre, Dallas, Tex.—Neighborhood
patronage.

The Love Gambler, with John Gilbert.

—Five reels. A dandy good picture. Can't

go wrong on this one.—H. A. Felps,

Comet theatre, Shelton, Neb.—General
-patronage.

The Village Blacksmith, with a special

cast.—Splendid picture that drew and
pleased holiday crowd. Buy it right and
advertise.—C. R. McHenry, Rosewin
theatre, Dallas, Tex.—Neighborhood pat-

ronage.

The Village Blacksmith, with a special

cast.—Longfellow's poem made into

eight reels of excellent entertainment.
This picture has been adversely criticised

by several exhibitors, but I am unable to

see why. It gave as near 100 per cent
satisfaction here as any picture I have
played in many a day. In fact, it re-

ceived more favorable comment than any
picture since Turn to the Right. The
business this picture drew was much bet-

ter than anticipated, the second night
being almost double the first, and if The
Village Blacksmith won't satisfy your
audience, then there is something wrong
with your audience. Better fix 'em. It

has thrills, pathos, love and comedy in-

terwoven with a good story with excellent

sub-titles, and the types selected for the
various parts couldn't have been better.

Here it had 95 per cent entertainment
value and 90 per cent box office value.

Business was gpod, thank you. Fox and
F. B. O. have the billing that helps the

exhibitor get the business. Wish I could
say the same for the others, but I can't.

They put most of their energies on bill-

ing to sell the exhibitor. I may write
something on this subject later. Play
The Village Blacksmith.—J. C. Jenkins,
Auditorium theatre, Neligh, Neb.—Gen-
eral patronage.

The Face on the Barroom Floor, with
Henry B. Walthall.—A splendid picture.

—W. T. Henderson, Alvo theatre, Med-
ford, Okla.—Neighborhood patronage.

Who Are My Parents? with a special
cast.—Good picture but a long ways from
a special. My people don't care for sob
stuff so business was poor. Two chil-

dren very fine and, in fact, entire cast

good, but only a program at that. Too
long—S. C. Hene, Castle Creek theatre,

Lavoye, Wyo—Oil field patronage.

Honor First, with John Gilbert.—Five

reels. John Gilbert is a real good actor.

Photography is dark in places, but picture

pleased majority—Smith Read, Patriot

theatre, DeKalb, Tex.—Small town pat-

ronage.

The Great Night, with William Russell.

—Five reels. A dandy comedy-drama

full of fun life and action, with Russell

at his best. Good print.—L. Deyo, Miers

theatre, Schoharie, N. Y.—General pat-

ronage.

The Great Night, with William Russell.

Five reels. Not much to this. No

story, just five reels of celluloid is about
the best I can sav for it.—Smith Read
Patriot theatre, DeKalb, Tex.—Small
town patronage.

The Great Night, with William Russell.
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—Five reels. Good program comedy-
drama with action and comedy. Will
please with a good comedy and other
good reel.—J. L. Seiter. Lyric theatre.
Manteca, Cal.—Patronage, larmers and
town people.

While Justice Sleeps, with Dustin Far-
num.—A good program picture.—Bert
Silver, Silver Family theatre, Greenville,
Mich.—General patronage.

West of Chicago, with Charles Jones.

—

Five reels. This is better than some of
the newer Jones pictures. Gave good
satisfaction. However, Jones is no card
here and will have to cut him out.—C. H.
Moultou, Bijou theatre, Beach, X. D.

—

Small town patronage.

If I Were King, with W illiam Farnum.
—Eight reels. Good. Many said it was
better than When Knighthood Was In
Flower. Good print, and right price.

—

L. Deyo, Miers theatre, Schoharie, N. Y.
—General patronage.

Monte Cristo, with John Gilbert.—Ten
reels. Splendid production. Drew and
pleased. Buy it right and advertise it.

it will back up all you say.—C. R. Mc-
Henry, Rosewin theatre, Dallas, Tex.

—

Xeighborhood patronage.

Three Who Paid, with Dustin Farnum.
—Five reels. A good Western that won
many favorable comments. L'sual Friday
and Saturday night business.—Roy W.
Adams, Pastime theatre, Mason City.

Mich.—Small town patronage.

The Fast Mail, with Charles Jones.

—

Six reels. Good melodrama. Drew and
pleased. Buy it right and advertise it.

—C. R. McHinry. Rosewin theatre, Dal-
las, Tex.—Neighborhood patronage.

Just Tony, with Tom Mix.—A first-

class picture in every respect. Good act-

ing of both Mix and Tony.—W. T. Hen-
derson, Alvo theatre, Mediord, Okla.

—

Neighborhood patronage.

Just Tony, with Tom Mix—Kids fall

for this particularly. Better than aver-
age, but not a world beater.—G. J. Ritter,

Regent theatre, Bogota, N. J.—General
patronage.

For Big Stakes, with Tom Mix.—Five
reels. As usual, a good picture from
Mix which drew good crowds and
pleased.—Smith Read, Patriot theatre,
DeKalb, Tex.—Small town patronage.

The Yosemite Trail, with Dustin Far-
num.—Good picture. Dustin Farnum gets
better in every picture he makes. Here's
one that should please both women and
men.— L. Deyo, Miers theatre, Schoharie,
N. Y.—General patronage.

The Yosemite Trail, with Dustin Far-
num.—Five reels. The scenery of the
Yosemite Valley was beautiful and the
acting of Farnum all there. Rich was
good.—Smith Read, Patriot theatre, De
Kalb. Tex.—Small town patronage.

The Yosemite Trail, with Dustin Far-
num.—Five reels. A very good Western
that seemed to please every one.—Ralph
R. Gribble, Grand theatre. New Ham-
burg, Ont., Can.—Small town patronage.

A Virgin Paradise, with Pearl White.

—

This picture was over my head. I would
call it a good serial.—Bert Silver, Silver
Family theatre, Greenville, Mich.—Gen-
eral patronage.

Romance Land, with Tom Mix.—Four
and one-half reels. Patrons went wild.
Good attendance.—G. Strasser Sons,
Emblem theatre, Buffalo, N. Y.—General
patronage.

Romance Land, with Tom Mix.—Five
reels. The picture was so impossible tha*
they weren't afraid to tell me about it.

Parts of the picture are fair, but all in

all it's the cheese. Film was in fair con-
dition. I wish I hadn't run it. Judge
yourself accordingly.—O. Trover, Lyric

theatre, Rugby, N. D.—General patron-
age.

Shirley of the Circus, with Shirley Ma-
son.—Five reels, A very good picture.
One that satisfies young and old. Noth-
ing big, but just a good clean entertain-
ing audience picture. Ran a Lloyd com-
edy with it and all said a good show.

—

Mrs. C. C. Alguire, Coloma theatre.

Coloma, Mich.—General patronage.

The Strength of the Pines, with Wil-
liam Russell.—Five reels. Very good.
End of reels hling up. Too dark. The
men here like rough stuff.—J. J. Enloe,
Y. M. C. A. theatre, Hitchins, Ky.

—

Small neighborhood patronage.

Brass Commandments, with William
Farnum.—Just a fair Western.—G. .1. Rit-

ter, Regent theatre, Bogota, N. J.—Neigh-
borhood patronage.

Brass Commandments, with William
Farnum.—Five reels. Very good picture,

but very poor business due to two very
poor previous William Farnum pictures.

Very poor attendance.—G. Strasser Sons.
Emblem theatre, Buffalo, X. Y.—General
patronage.

Brass Commandments, with William
Farnum.—Five reels. The best so far

from William Farnum. He belongs in

this type of picture. Pleased 90 per cent.

Business average.— I I.. Seiter, Lyric
theatre. Manteca. Cal.— Patronage, farm-
ers and town people.

Goldwyn
Backbone, with Edith Roberts.—Seven

reels. Very good picture and oleased our
patrons 100 per cent. Alfred Lunt very
good and it has a good fight in it.— M. H.
McDonnell. Badger Opera House, Merrill,
Wis.—Neighborhood patronage.

Backbone, with Edith Roberts.—This
is just an ordinary good story. Not good,
nor not bad. Gets over and causes no
comment other than "Just another
movie."—Gen. L. Morris, Elk Grand the-

atre, Bellaire, Ohio.—General patronage.

Backbone, with Edith Roberts.—Seven
reels. Fair program picture. Fair at-

tendance.—G. Strasser Sons. Emblem the-
atre, Buffalo, N. Y.—General patronage.

The Strangers' Banquet, a Marshall
Neilan production.—Seven reels. A good
picture of the shipyards, but not the big
special that they claim it to be. Pleased
about 50 per cent.—A. R. Jennings, Ideal
theatre. Middleville, Mich.—General pat-

ronage.

The Last Moment, with a special cast.

—Well made picture with plenty of action
and mystery. Some may think it is a
little gruesome. The mysterious monster
will cause the kids to keep their heads
under the cover the night they see this.

They'll give it plenty of advertisement
the next day by talking about it.—John
M. Williams, Park theatre. Glen Rose,
Tex.—Small town patronage.

Lost and Found, with House Peters.

—

Seven reels. Fair picture with wonderful
scenerv. I advertised it for a special and
received very few comments on it.—A. R.
Jennings. Ideal theatre, Middleville, Mich.
—General patronage.

Lost and Found, with House Peters.

—Good picture of the South Sea Islands.

Photography good and plenty of thrills.

—John M. Williams, Park theatre, Glen
Rose, Tex.—Small town patronage.

A Blind Bargain, with Lon Cham > —
Good program picture. Rather gruesome
at times, but was well liked here.—F. S.
Moomey, Opera House, Mason City, Neb.
—Neighborhood patronage.

A Blind Bargain, with Lon Chaney.
Patrons did not care for this one. P
trons claim no story to picture. Fair a
tendance. Four and one-half reels.—

G

Strasser Sons, Emblem theatre, Buffal
X. V.—General patronage.

Souls for Sale, a Rupert Hughes pro-
duction.—You can make a good drawing
card out of this picture in a small town,
although many will be disappointed when
they see it. The storm which blows away
the circus is very vivid and thrilling. The
story is a little weak but patrons should
have no kick, taking the picture as a
whole.—John M. Williams, Park theatre,

Glen Rose, Tex.—Small town patronage.

Sherlock Holmes, with John Barry-
more.—Nine reels. Very good picture,

only too long. Owing to a Ku Klux
meeting I lost out, but was not the pic-

ture's fault. It pleased 'JO per cent ot

those that did come.—A. R. Jennings,
Ideal theatre, Middleville, Mich.—Gen-
eral patronage.

Remembrance, with a special cast.—Six

reels. Good program. Obvious story,

but very good acting. Film fair.—S. G.
Harsh, Princess theatre, Mapleton, Iowa.

—Small town patronage.

Yellow Men and Gold, with a special

cast.—A little old, but a ver\- fine story

of treasure hunting. The two stars show
up fine in this and interest is well sus-

tained.—John M. Williams, Park theatre,

Glen Rose, Tex.—Small town patronage.

The Wall Flower, with Colleen Moore.
—Very nice little program picture. It's

old, but pleases better than a lot of the

new ones.—M. H. McDonnell, Badger
Opera House, Merrill, Wis.—Neighbor-
hood patronage.

Brothers Under the Skin, with a spe-

cial cast.—Very clever and entertaining

picture that would have pleased any au-

dience. Title kept some away. With a

good title, could have made good profit.

You can advertise as a good program
picture. Five and one-half reels.—C. R.

McHenry. Rosewin theatre, Dallas, Tex.

—General patronage.

Brothers Under the Skin, with a spe-

cial cast.—A nice comedy-drama that de-

served better patronage than it received

here second run, although I advertised

well and tied up with a big crowd of vis-

itors who were here that day to witness

a world's championship boxing match. I

advertised that both participants were
Brothers Under the Skin, but failed to

attract — Hugh G. Martin, American
theatre, Columbus, Ga.—General patron-

age.

Vanity Fair, with a special cast.

—

Eight reels. This would be a better pic-

ture if two reels shorter. Business fair.

Had no comments or any kicks.—Hobart

Wickens. Dreamland theatre, Kiowa,

Kan.—General patronage.

His Back Against the Wall, with Ray-

mond Hatton.—Five reels. A Western
comedv-drama that sure is a peach, as

Ravmond Hatton does some very clever

work in this picture and I think it was

liked by about all the audience. It will

produce laughs unless you have a wooden
Indian crowd.—K. A. Bechtold, Opera

House, Martinville, 111.—General patron-

age.

Always the Woman, with Betty Comp-
son.—The poorest excuse of a picture that

I have had in months. No good.—D. B.

Follett. Star theatre. Gibsonburg, Ohio.—
Xeighborhood patronage.

The Man From Lost River, with House
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Poet Laureate Rand Off
On Visit to "Follywood

TRAILING WILD ANIMALS (Metro), a Martin Johnson pro-

duction—Whoopee! I'm off! Yes Siree. I'm just going to board my
old Pinto and slide down off these slippery glasher peeks to them
tropikal garduns of Californey where them purty acterines hole up
when the snow flies. I've got to find Raw Hide Rosey if I have to

rope her and drag her in.

'Spose she's took to picters by this time and is with them famous
Paramint guys what put out "The Kivered Wagon" which our Salmon
Injuns took part in. My six shooter is all iled up and if that "Fast
Male" gives me any sass I'll reply pronto.

I'll send you, Mister Editor, a report on that city of acturs they
call Follywood; that is pervided my cayuse don't run outer gas 'fore

I git thar.—ALKILI IKE, Troutville, Idaho.

P. S.— I just stuck around this yere town for a week more'n I

calcalated to squint at them animal picturs what that all fired purty
Mrs. Johnson took down in Africy and Sufferin' Snakes, I'm right

glad I reside in a peaceful land. I'd hate to wake up in my blankets
cut on the range some frosty morn and find one of them durned wart
hawgs settin' on my chest, then look through a forest of legs per-
tainin' to them altitudinous geerafs and see a drove of rinoseroses
bustin' into camp.

By Gosh! That was the best pictur I ever see. Everybody else

round these diggin's thinks the same as me, so I 'low that pictur took
ace high. You exibision fellers better cotton up to it and raise 'ell

about it in yer advertisin'.—IKE.

NOTE: If Ike makes good that threat about writing up "Follywood," we'll
print it.—Ed.

Peters.—Six reels. This is a fine picture

of the North woods and the acting of

House Peters was fine. There was also

some very beautiful scenery. Don't think

anj' small town can go wrong on this pic-

ture. Worst fault I could find was that

they didn't give the cast, as a person not
familiar with the players would not know
who was who.—K. A. Bechtdld, Opera
House, Martinsville, 111.—General patron-
age.

Dangerous Curve Ahead, with a spe-

cial cast.—Six reels. This is the first

Goldwyn picture we have shown, and we
hope the rest of them are better than
this. A rather poor special. The film

was in poor condition.—Otis Lamon,
Auditorium theatre. Elmwood, Wis.

—

Small town patronage.

Grand Larceny, with a special cast.

—

Six reels. A fair program offering. I

didn't hear any comments for or against.

Thought it had a very poor title.—K. A.
Bechtold, Opera House, Martinsville, 111.

—General patronage.

From the Ground Up, with Tom Moore.
—Five reels. Good program. Moore is

good at the raise from poor man to rich,

and Helene Chadwick is pretty. Good
business.—S. C. Hene. Castle Creek the-

atre, Laboye, Wyo.—Oil field patronage.

From the Ground Up, with Tom
Moore.—Five reels. Bought this picture
right and it is a picture that will please.

First picture for a long time that people
saw "The End" plainly marked and
waited expecting another reel.—P. E.

Packwood. Star theatre, Wyaconda, Mo.
—Small town patronage.

From the Ground Up, with Tom
Moore.—Five reels. This was an excel-

lent comedy-drama on a par with all of

Tom Moore's pictures, and with beautiful

Helene Chadwick co-starring, made it just

right. Would class it as a fine program
offering for any house.—K. A. Bechtold.
Opera House. Martinsville, 111.—General
patronage.

Be My Wife, with Max Linder.—Five
reels. Another one of those dark pic-

tures. There were places where you
could hardly tell what it was about, but
on the whole was a very nice comedy, as

the few who were in seemed to enjoy
it.—K. A. Bechtold. Opera House, Mar-
tinsville, 111.—General patronage.

Hodkinson
Youthful Cheaters, with Glenn Hunter.

—Much ado about nothing. Got the razz
on this.—H. E. Partrick, Palace theatre.

North Rose, N. Y.—Small town patron-

age.

While Paris Sleeps, with a special cast.

—Really the poorest I ever used since I

have been in the game. Nothing to it.

My advice to brothers, keep away from
it. Lon Chaney has a very poor part.

Shame to stick him in this kind of pic-

tures. Film in fair shape.—H. A. Felps.

Comet theatre, Shelton, Neb.—General
patronage.

The Critical Age, with a special cast.

—

Five reels. A splendid picture with real

home folks. Everybody liked it. Hod-
kinson treats you right.—L. P. Charles.
Grand theatre, Chetek, Wis.—General
patronage.

Michael O'Halloran, with a special ca?t.

—Seven reels. Good picture. Business
way off in spite of ideal weather.—-Ralph
Benedict, Varsity theatre. Champaign,
111.—Neighborhood patronage.

Dollar Devils, with a special cast.

—

Six reels. A rattling good picture to

ordinary business. Seemed to please
everyone.—Roy W. Adams. Pastime the-

atre, Mason. Mich.—Small town patron-
age.

Dollar Devils, with a special cast.—Six
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reels. A good picture. Joseph Dowling

and Cullen Landis are fine—C. F. Kriegh-

baum, Paramount theatre, Rochester, Ind.

—General patronage.

Dollar Devils, with a special cast.—Not

so much. Didn't draw any business here.

—H. E. Partrick, Palace theatre, North

Rose, N. Y.—Small town patronage.

Free Air, with a special cast.—A Satur-

day Evening Post story and drew on that

account. The picture itself didn't strike

me as being much.—H. E. Partrick. Pal-

ace theatre, North Rose, N. Y—Small

town patronage.

Down to the Sea in Ships, with a spe-

cial cast—Eight reels. This was a won-

derful picture from an education point ot

view. We advertised this one like a

circus, but it failed tfl get us the money.

Business no good.—Pfeiffer Bros., Opera

House, Kenton, Ohio.—General patron-

age.

Married People, with a special cast-
Six reels. Just fair. You can get off

with it by using a good comedy.—H. A.

Felps. Comet theatre, Shelton, Neb.—
General patronage.

The Man of the Forest, with a special

cast.—Six reels. The best Zane Grey

picture we have shown here. Went over

big. Bovs, if you want to fill those

emptv seats, put on a Zane Grey picture.

We turned them away on this one.—A. R.

Jennings, Ideal theatre, Middleville, Mich.

—General patronage.

Desert Gold, with a special cast-
Seven reels. A dandy Western picture.

Everybody seemed to enjoy it. Print in

pood shape.—H. A. Felps. Gem theatre.

Wood River, Neb.—General patronage.

Metro
Toll of the Sea, with a special cast.

—

Truly a remarkable production. Story
similar to "Madame Butterfly." The
Technicolor process is beautiful and it is

a screen achievement. However, I don't
believe it is practical to adopt the same in
all pictures. However, I will say it is

most pleasing effect. Business good two
days.—W. H. Brenner, Cozy theatre,
Winchester, Ind.—General patronage.

Her Fatal Millions, with Viola Dana.

—

Six reels. This is the kind of story that
fits Viola Dana to a "T." A good lively
comedy-drama that was well liked.

—

Smith Read, Patriot theatre, DeKalb, Tex.
Small town patronage.

Jazzmania, with Mae Murray.—Nine
reels. Too long and draggy. Not up to
the standard of her previous pictures.

Had more kicks on this than on any pic-

ture in six months. Did not please 25
per cent. Worth about one-third what
I paid for it.— I. R. Adams, Rialto the-
atre, Stromsburg, Neb.—General patron-
age.

Where the Pavement Ends, a Rex
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THREE SCENES from "The Mask of Lopez," a Monogram picture starring Fred Thomson and Hazel Keener. Monogram
is a new producing and distributing company in the state right field. Andrew J. Callaghan is president.

Ingram production.—Rex Ingram, you
are an honest director, and 1 must say it

is with a feeling of keenest interest in

you that I report favorably on this well-

done picture. It is big in every way and
movie fans don't see this without giving

it a thought, and that thought is that they

have seen a very good picture. Business

was average two days.—W. H. Brenner,

Cozy theatre, Winchester, Ind.—General

patronage.

Success, with a special cast.—Seven

reels. Picture was good and went big.

Ran it two nights. We ought to have

some more just like it.—Jack Stafford,

Stafford theatre, Niles, Ohio.—General
patronage.

Crinoline and Romance, with Viola

Dana.—Six reels. This is a very good
Dana picture, although some of my pa-

trons told me that they like her in some-

thing more snappy. Personally I thought

her work very good. Film in excellent

condition.—C. H. Moulton, Bijou theatre,

Beach, N. D—Small town patronage.

Crinoline and Romance, with Viola

Dana.—Six reels. Splendid picture. Drew
and pleased. Better than some specials.

—C. R. McHenry, Rosewin theatre, Dal-

las, Tex.—Neighborhood patronage.

A Noise in Newboro, with Viola Dana.

—Six reels. It went big. Good for two

nights in any house.—Jack Stafford, Staf-

ford theatre, Niles, Ohio.—General pat-

ronage.

All the Brothers Were Valiant, with

Lon Chaney.—For an action story of the

sea, this one can't be beat. It has thrills

galore, pathos, love interest and the

characters are good. It's a wonderful

small town picture, but it won't draw
much on account of the title. However,
the title turns out to be very appropriate

when you see the picture.—John M. Wil-

liams, Park theatre. Glen Rose, Tex.

—

Small town patronage.

All the Brothers Were Valiant, with

Lon Chaney.—Seven reels. Better pic-

ture than I expected. Drew more than I

expected. Made more profit than ex-

pected, but wasn't expecting to make any
Still hopeful, though.—C. R. McHenry,
Rosewin theatre, Dallas, Tex.—General

patronage.

Seeing's Believing, with Viola Dana.

—

Five reels. Fair program picture.—G.

Strasser Sons, Emblem theatre, Buffalo.

N. Y.—General patronage.

Hearts Aflame, with Frank Keenan.

—

A fine picture that pleased almost 100

per cent. A North woods lumber story,

principally, with good acting by Frank
Keenan and a wonderful forest fire. You
can feel the flames licking your face, it

is so real.—John M. Williams, Park the-

atre. Glen Rose, Tex.—Small town pat-
ronage.

Hearts Aflame, with Frank Keenan.

—

Eight reels. Good picture that pleased a

fair crowd. Made a small profit.—C. R.
McHenry, Rosewin theatre, Dallas, Tex.
—General patronage.

Quincy Adams Sawyer, with a special

cast.— Exceptionally fine picture. More
than pleased our patrons. Eight reels.

—

Price & Dalrymple, Home theatre,

Oblong, III.—General patronage.

Quincy Adams Sawyer, with a special

cast.—This is about the best picture for

a small town ever made. It has thrills,

comedy, love, interest and excellent

photography. Enacted by a good cast of

stars and the picture never drags. Book
this picture by all means.—John M. Wil-
liams. Park theatre, Glen Rose, Tex.

—

Small town patronage.

Kisses, with Alice Lake.—Five reels.

Very nice little comedy-drama with

Harry Myers helping out wonderfully

with his good acting. It's clean as well as

interesting.—John M. Williams, Park
theatre, Glen Rose, Tex.—Small town
patronage.

The Five Dollar Baby, with Viola

Dana.—Somewhat on the order of Fox's

Pawn Ticket 210. My first picture with

this star. Think she made a good im-

pression.—C. F. Krieghbaum, Paramount
theatre, Rochester, Ind.—General patron-

age.

Fighting Mad, with William Desmond.
—This one is a real Western with plenty

of Mexican bandits. Action every minute.

Plenty of comedy and a good cast. Book
it by all means if you want a first-class

Western with lots of pepper.—John M.
Williams, Park theatre. Glen Rose, Tex.

—Small town patronage.

The Forgotten Law, with Milton Sills.

—Seven reels. Good picture, but in my
opinion too long and draggy. Would
have been more effective in five or six

rce | s—J. L. Seiter, Lyric theater, Man-
teca, Cal.—Patronage, farmers and town
people.

Paramount

The Covered Wagon, a James Cruze
production.—It is great because it is

human. Capacity business. Prices 55c

to $1.65.—Spraguc Green, Wysor Grand
theatre, Muncie, Ind.—General patron-
age.

To the Last Man, a Zane Grey produc-
tion.—Seven reels. Westerns have usu-
ally fiiwered here. This one went big
and was well liked. Don't confuse it

with other Zane Grey productions. It's

a Paramount picture in every sense.

—

B. S. Jordan, Orpheum theatre, Ottawa,
III.—Neighborhood patronage.

The Cheat, with Pola Negri.—Seven
reels. Great picture. Will make you
some money if bought right. Business
fair.—Pfeiffer Bros., Opera House, Ken-
ton, Ohio.—Small town patronage.

The Cheat, with Pola Negri.—Eight
reels. Had some doubts about Pola ever
being good. They are gone. A great
picture, a good box office attraction.

—

B. S. Jordan, Orpheum theatre, Ottawa,
III.—Neighborhood patronage.

Salomy Jane, with Jacqueline Logan.
Would not class it as a high class pro-
duction, nor as a box office attraction,

jtist a Western of the better class.—G. J.
Ritter, Regent theatre, Bogota, N. J.

—

Neighborhood patronage.

Salomy Jane, with Jacqueline Logan.
—Seven reels. Business poor. Good
picture, but fails to draw them out in the
small town. The title is poor for this

picture, even if it was Bret Harte's most
popular novel.— Pfeiffer Bros., Opera
House, Kenton, Ohio.—Country town
patronage.

.Salomy Jane, with Jacqueline Logan
Seven reels. Salomy Jane looked good
on paper, but was only fair on the screen.
Took a good comedy to save the show.
Box office not very happy.—B. S. Jor-
dan. Orpheum theatre, Ottawa, 111.

—

Neighborhood patronage.

Lawful Larceny, with a special cast.

Six reels. Women liked this very well

and men sat up when Gilda Gray did

her dance. A good picture that showed
up fairly well in the box office.—B. S.

Jordan, Orpheum theatre, Ottawa, 111.

—

Neighborhood patronage.

Bluebeard's Eighth Wife, with Gloria

Swanson.—Real good picture and they

came to see it. Broke all records for

attendance. One of the best bets of the

season.—G. J. Ritter, Regent theatre,

Bogota, N. J.—Neighborhood patronage.

Bluebeard's Eighth Wife, with Gloria

Swanson.—Good and it drew the best of

any Swanson picture I've run.—C. F.

Krieghbaum, Paramount theatre, Roches-

ter, Ind.—General patronage.

Hollywood, a James Cruze produc-
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tion.—Not 1-2-3 with Bluebeard's Eighth
Wife. Dragging in all the stage stars

loses sight of the story. Just average
attendance.—G. J. Ritter, Regent the-

atre, Bogota, N. J.—Neighborhood pat-

ronage.

Hollywood, a James Cruze production.

—A pleasing picture, but not as big as

they make it. Business poor.—A. Rabo-
gliatti, Globe theatre, Globe, Ariz.

—

General patronage.

Hollywood, a James Cruze production.

—Eight reels. Don't let opposition film

salesmen tell you this is rotten. A dis-

tinct outstanding novelty that holds in-

terest throughout. The only things left

out were the two shovels that were used
in the stable scene of The Four Horse-
men. In addition, it cost too much.—
Clark and Edwards, Palace theatre. Ash-
land, Ohio.—Neighborhood patronage.

Hollywood, a James Cruze production.
—Eight reels. Some people enjoyed
this immensely. Others said rotten.

Box office not big enough to warrant
running more like it.—B. S. Jordan, Or-
pheum theatre. Ottawa, 111.—Neighbor-
hood patronage.

Bella Donna, with Pola Negri.—

A

very poor picture for a small town. Cast
fine. Settings great. Story rotten. Sat-

isfied about 10 per cent here. I have
had my fill of desert pictures. We are

too green to appreciate them.—Bert Sil-

ver, Silver Family theatre, Greenville,

Mich.—General patronage.

Bella Donna, with Pola Negri.—Noth-
ing extra. Poor title. Miss Negri's act-

ing very good. Paramount should star

her in a better story.—Sgt. E. E. Cat-
tiline, War Dept. theatre, Selfridge Field.

Mich.—Neighborhood patronage.

The Purple Highway, with Madge
Kennedy.—Good, classy picture. Madge
overacts a little and I wouldn't call it a

puller, but it's a credit to your house.—
G. J. Ritter, Regent theatre, Bogota, N.

J.—Neighborhood patronage.

You Can't Fool Your Wife, with a
special cast.—Six reels; good condition.

This is not a special by any means. It

will please the majority of your patrons.
—D. E. Fitton, Lyric theatre, Harrison.
Ark.—Small town patronage.

The Snow Bride, with Alice Brady.

—

Rather ordinary program picture with a
plethora of poses, saved only by the ava-
lanche scene in the last reel, which was
excellently done.—Henry W. Gauding.
Lincoln theatre, Pittsburgh, Pa.—Neigh-
borhood patronage.

Prodigal Daughters, with Gloria Swan-
son.—Six reels; good condition. An ex-
cellent picture. Not a big one, but a
good one and would stand a raise in ad-
mission.—D. E. Fitton. Lyric theatre,

Harrison, Ark.—Small town patronage.

The Trail of the Lonesome Pine, with
Mary Miles Minter.—Six reels. A pro-
gram picture that drew well and pleased.
Any house can afford to run this.—Ho-
bart Wickens. Dreamland theatre, Kiowa.
Kans.—General patronage.

Fog Bound, with Dorothy Dalton.

—

Somewhat above the average program
picture containing a number of thrilling
situations. Both principals are good but
story rather unconvincing.—Henry W.
Gauding. Lincoln theatre, Pittsburgh.
Pa.—Neighborhood patronage.

Singed Wings, with Bebe Daniels.

—

Eight reels. Better than Pink Gods or
Nice People. Broke about even. Drew
better than Daniels usually does.—C. R.
McHenry. Rosewin theatre, Dallas, Tex.—Neighborhood patronage.

The Law of the Lawless, with Dor-

SCENES FROM two new Educational

comedies. Two scenes at top are from
"Simple Sadie," a Cameo subject. At
the bottom is a scene from the Juve-

nile offering, "Three Cheers."

othy Dalton.—A good picture. Should
please all who care for this type.—C. F.
Krieghbaum, Paramount theatre, Roch-
ester, Ind.—General patronage.

The Law of the Lawless, with Dorothy
Dalton.—Splendid photography, good
character portrayal, beautiful scenery
and plenty of action make this produc-
tion of interest to a large majority of
theatre goers.—Henry W. Gauding, Lin-
coln theatre, Pittsburgh, Pa.—Neighbor-
hood patronage.

The Exciters, with Bebe Daniels.

—

Seven reels. We have rarely had a pic-

ture that so many people were enthusi-
astic about. 100 per cent enjoyable and
box office showed up.—B. S. Jordan. Or-
pheum theatre, Ottawa, 111.—Neighbor-
hood patronage.

The Nth Commandment, with Colleen
Moore.—This feature pleased our pa-
trons. Interesting story nicely portrayed.
Besides the principal. George Cooper, as

a tipsy individual, and Charlotte Mirriam
do clever character bits that stand out.

—

Henry W. Gauding, Lincoln theatre,

Pittsburgh, Pa.—Neighborhood patron-

age.

The World's Applause, with Bebe
Daniels.—Seven reels. A William De
Mille production with four capable play-

ers, Bebe Daniels, Lewis Stone. Kath-
Ivn Williams and Adolphe Menjou.
Every one of the above gives a fine per-

formance in this picture, which ranks as
an exceptionally good program, just
short of being a real special.—J. H. Tal-
bert, Legion theatre, Norwich, Kans.

—

Small town patronage.

Drums of Fate, with Mary Miles Min-
ter.—A good picture.—W. T. Henderson,
Alvo theatre, Medford, Okla.—Neighbor-
hood patronage.

Anna Ascends, with Alice Brady.—

A

fair program picture. Nothing to rave
about. Will get by if your patrons like
Brady. Mine don't.—Harry Boyse,
Grand theatre, Coleman, Alta., Can.

—

Small town patronagt.

Missing Millions, with Alice Brady.

—

Six reels. Bought it as a cheap pro-
gram and gave fairly good satisfaction.
Interesting crook melodrama, but the
star is passe.—J. H. Talbert. Legion the-
atre. Norwich Kans.—Small town pat-
ronage.

The Ne'er-Do-Well, with Thomas Mei-
ghan.—This was a fair Meighan picture
and it seemed to please most every one.
It is well made in every way. Buy it

at a fair price.—M. H. McDonnell. Bad-
ger Opera House, Merrill, Wis.—Neigh-
borhood patronage.

The Ne'er-Do-Well, with Thomas Mei-
ghan.—A picture that will satisfy most
Meighan fans. Some excellent shots over
and along the Panama Canal. Fine
character bit by Sid Smith as Panama
police chief and by John Miltern as the
injured husband.—Henry W. Gauding,
Lincoln theatre. Pittsburgh, Pa.—Neigh-
borhood patronage.

The Ne'er-Do-Well, with Thomas Mei-
ghan—Our patrons considered this one
of Meighan's worst pictures. However,
on a two day run we made expenses.
Meighan is a favorite star here, but the
local people are too familiar with his age
to imagine him taking the part he did
in this picture. The Governor of Mary-
land spoke in our town the second night,
and considering the fact that Paramount
sold us this picture at a lower rental
than other Meighan pictures, we cannot
conscientiously register a kick. This
star usually goes over like wild fire with
us. Back Home and Broke holds our
house record to date.—C. B. Kincaid.
Arcade theatre, Hyattsville, Md.—Gen-
eral patronage.

My American Wife, with Gloria Swan-
son.—A production that will satisfy most
Swanson fans. Moreno does excellent
work. Picture nicely staged and cast is

capable.—Henry W. Gauding. Lincoln
theatre. Pittsburgh, Pa—Neighborhood
patronage.

My American Wife, with Gloria Swan-
son.—A fairly good picture. One that
Gloria shines in, and her following will
just rave about this one.—Harry Boyse.
Grand theatre, Coleman, Altai Can.

—

Small town patronage.

My American Wife, with Gloria Swan-
son.—Good picture, but we cannot make
money on Paramount pictures. Rental
too high. The picture is good but not
worth the price.—S. H. Elias, Palm the-
atre, Mound City, 111.—General patron-
age.

The Glimpses of the Moon, with Bebe
Daniels.—Seven reels. Lavish settings,
wonderful gowns and no story: action
draggy. My patrons panned this to a
finish. Personally I thought it about
the poorest entertainment out. Film O.
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K.—S. G. Harsh, Princess theatre, Ma-
pleton, Iowa.—Small town patronage.

The Glimpses of the Moon, with a

special cast.—This is an elaborately

mounted, well produced English society

drama based on the book of the same
name and appeals to its readers. It has

no particular merit as a screen story

and is slow and very draggy. People

seem to walk through it. No punch to

the story. We ran it with a style show
tie up with local merchant and got big

business.—Ben L. Morris. Temple the-

atre, Bellaire, Ohio.—General patronage.

Mr. Billings Spends His Dime, with

Walter Hiers.—Six reels. If you play

this one strengthen your program with

good comedy or short stuff. Nut sed.

—

Walter H. Musson, Queen's theatre,

Hespeler, Ont., Can.—Small town patron-

age.

Ebb Tide, with a special cast.—Eight

reels. Just eight reels of film to run

through your machine. I did not see

any one it pleased, but saw several it

did not please.—J. J. Clark, Rex theatre,

Ontonagon, Mich.—General patronage.

The White Flower, with Betty Comp-
son.—Nice little program picture which
pleased most of our patrons. Scenery

fine.—M. H. McDonnell, Badger Opera
House, Merrill, Wis. — Neighborhood
patronage.

Java Head, with Leatrice Joy.—Some-
what draggy and tiresome in spots. En-

tirely too long drawn out. Would have

been better if made in five or six reels

instead of eight. Principals did the best

they could under the circumstances.

—

Henry W. Gauding, Lincoln theatre,

Pittsburgh, Pa.—Neighborhood patron-

age.

Adam and Eva, with Marion Davies.

—

Real good. The best thing this star

has done since "Knighthood." These
plain every day stories please better

than costume and South Sea stories.

—

M. H. McDonnell. Badger Opera House,
Merrill, Wis.—Neighborhood patronage.

At the End of the World, with Betty

Compson.—Well, this is a fine reforma-

tion picture. It shows very plainly

that the right will win and the wicked,

sordid things will not go unpunished.

I played it on Tuesday. Had a good
crowd.—G. L. Blasingame, Halls theatre,

Halls, Tenn.—General patronage.

For the Defense, with Ethel Clayton.

—

Six reels. ZaSu Pitts carries off the

honors, with the maid coming next. Ex-
citing at times, and audience pleased

about 80 per cent.—Clark Munson, Play-

house theatre, Randleman, N. C.—Small
mill town patronage.

A Bachelor Daddy, with Thomas Mei-
ghan.—A very good picture; in fact,

one of the best that I have seen Thomas
Meighan in. Title is all wrong and
that is what kills the drawing power of

this picture.—Harry Boyse, Grand the-

atre, Coleman, Alta, Can-.—Small town
patronage.

A Bachelor Daddy, with Thomas Mei-
ghan.—One of Meighan's best, although
a little old. If you haven't run it yet,

do so.—H. E. Partrick, Palace theatre,

North Rose, N. Y.—Small town patron-
age.

The Cradle, with Ethel Clayton.—Five

STAN LAUREL offers an amusing trav-

esty on African wild animal films in

his newest Pathe-Hal Roach comedy,
"Roughest Africa."

reels. A good program picture with an

appeal. Some effective scenes. Heard
several crying when little girl started for

Orphans' Home. Worth booking.

—

Clark Munson, Playhouse theatre, Ran-
dleman, N. C.—Small town patronage.

Manslaughter, a Cecil B. De Mille pro-

duction.—A wonderful picture. A pic-

ture worth showing.—W. T. Henderson,
Alvo theatre. Medford, Okla.—Neigh-
borhood patronage.

Manslaughter, a Cecil B. De Mille pro-

duction.—One of the best pictures we
have ever run. Pleased all classes.—W.
L. Crouse, Ideal theatre, Bloomer, Wis.
—General patronage.

Manslaughter, a Cecil B. De Mille pro-

duction.—Ten reels. Excellent. Although
it is a little old, we played it during

Paramount Week. Did only average
business. Believe we played it too late.

—J. L. Seiter, Lyric theatre, Manteca,
Cal.—Patronage, farmers and town peo-

ple*.

Boomerang Bill, with Lionel Barry-
more.—Six reels. A corking good Sat-

urday night picture. Pleased all classes

and picture illustrates a very convincing
moral. Barrymore an artist.—Clark
Munson, Playhouse theatre, Randalman,
N. C.—Small town patronage.

While Satan Sleeps, with Jack Holt.—
Seven reels. Just a nice program pic-

ture. Will go where Holt is liked.

—

W alter H. Musson. Queen's theatre, Hes-
peler, Ont., Can.—Small town patronage.

While Satan Sleeps, with Jack Holt.

—

Seven reels. Very good. Fine for a Sat-
urday night. Title misleading.—J. L.
Seiter, Lyric theatre. Manteca, Cal.—Pa-
tronage, farmers and town people.

While Satan Sleeps, with Jack Holt —
Eight reels. Good reproduction of "Pana-
mint." Did not draw, but I still say it

is a picture!—C. R. McHenry, Rosewin
theatre, Dallas, Tex.—General patronage.

Our Leading CitLzen, with Thomas

Meighan.—Seven reels. A mighty good,
clean picture. Just the kind we need.
A pleasing story with plenty of com-
edy. Meighan reliable for clean pic-

tures and the women patrons like him.

—

Clark Munson, Playhouse theatre, Ran-
dleman, N. C.—Small town patronage.

The Old Homestead, with Theodore
Roberts.— Eight reels. Excellent picture
for small towns. Work of Roberts,
Fawcett, Ridgcway and Ford couldn't be
better, and pleased 95 per cent. Good
business.—J. L. Seiter, Lyric theatre,

Manteca, Cal.—Patronage, farmers and
town people.

Love's Boomerang, with David Powell.
—Six reels. A very good program fea-

ture. From posters and llxl4's you
would think it a child's story, but it con-
tains some really fine acting and action.

—Clark Munson, Playhouse theatre, Ran-
dleman, N. C.—Small town patronage.

Blood and Sand, with Rodolph Valen-
tino.— Eight reels. Lavish production
that does not draw or please small town
audiences. Many programs in the 41

are much better and can be bought for

a lot less. Print I used ended too
abruptly, which added to the sad end-
ing. Left a dissatisfied feeling.—S. G.
Harsh, Princess theatre, Mapleton,
Iowa.—Small town patronage.

Blood and Sand, with Rodolph Valen-
tino.— Eight reels. The Rebekah lodge
sold tickets on this on percentage and
had fair business two nights. The uni-

versal comment was: "That was a
darned good picture, but I didn't care for

it."—Roy W. Adams, Pastime theatre,

Mason, Mich.—Small town patronage.

The Call of the North, with Jack Holt.

— Five reels. Our patrons always like

Northern pictures. This one should
please.—Jcnks and Terrill, Dalton Opera
House, Dalton, Wis.—Neighborhood pa-

tronage.

The Dictator, with Wallace Reid.—Six
reels. Old, but very good and drew well

and pleased.—M. Bailey, Strand theatre,

Dryden, Ont., Can.—Small town patron-

age.

The Dictator, with Wallace Reid.—Six
reels. As good a Reid vehicle as I ever

saw. Just about perfect entertainment.
Good business on serial night.—Roy W.
Adams, Pastime theatre, Mason, Mich.

—

Small town patronage.

Back Pay, with a special cast.—Seven
reels. Think this one more for city class

of trade. Had no kicks. Did not make
any money account heavy rain.—Jenks
and Terrill, Dalton Opera House, Dal-

ton, Wis.—Neighborhood patronage.

To Have and To Hold, with a spe-

cial cast.—Eight reels. Pleased about
50 per cent. Too silly, especially to drag
it out eight reels. Pleased the kids

pretty well, but had lots of grown ups
walk out.—J. J. Clark, Rex theatre, On-
tonagon, Mich.—General patronage.

To Have and To Hold, with Bert Ly-
tell.—Eight reels. Costume picture that

drew and oleased. Plenty of action and
wonderful settings and costumes. Film
fine.—S. G. Harsh, Princess theatre,

Mapleton, Iowa.—Small town patronage.

Under the Lash, with Gloria Swanson.
—Six reels. Liked by 75 per cent of

patrons.—Jenks & Terrill. Dalton Opera
House. Dalton, Wis.—Neighborhood pa-

tronage.

The Crimson Challenge, with Dorothy
Dalton.—Five reels. A little worse than

some of the other pictures I had from

this firm. It seems that Paramount has

lost the art of making good pictures. If

I don't get a good one soon I will have

to discontinue reporting on them as I



—Aivrrtuememt.
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CENTURY FOLLIES GIRLS in their newest Century comedy, "Fashion Follies."

This is the third subject of this series of comedies.

don't like to give poor reports always.

—

J. J. Clark, Rex theatre, Ontonagon,
Mich.—General patronage.

The Crimson Challenge, with Dorothy
Dalton.—Above the average program pic-

ture. Bought right and pleased.—Clark

& Edwards, Palace theatre, Ashland,
Ohio.—Neighborhood patronage.

Get-Rich-Quick Wallingford, with a

special cast.—Seven reels. This one sure

was good. Plenty of good laughs in

this one.—Jenks & Terrill, Dalton Opera
House, Dalton, Wis.—Neighborhood pa-

tronage.

Kick In, with Bert LytelL—Seven reels.

Crook story. Good entertainment for

the average audience. Was satisfactory

here .—Walter H. Musson, Queen's the-

atre, Hespeler, Ont., Can.—Small town
patronage.

Kick In, with Bert Lytell.—Seven reels.

A real picture, but failed to draw for me.

I believe the title was against it. It

pleased 90 per cent.—Hobart Wickens,
Dreamland theatre, Kiowa, Kans.—Gen-
eral patronage.

The Inside of the Cup, with a special

cast.—Seven reels. This one is all trade

papers say. Glad we showed it, even

though an old picture. Give us more
like it.—Jenks & Terrill, Dalton Opera
House, Dalton, Wis.—Neighborhood pa-

tronage.

Behold My Wife, with a special cast-
Seven reels. This is sure a good pic-

ture and cannot go wrong on buying.

Print in good shape.—H. A. Felps, Gem
theatre, Wood River, Neb.—General pa-

tronage.

White Oak, with William S. Hart.

—

Seven reels. A good Western. A good
crowd at 10 and 25 cents. We give a

free dance after the show which sure

brings them in. Jenks & Terrill, Dalton

Opera House, Dalton, Wis.—Neighbor-

hood patronage.

The Little Minister, with Betty Comp-
son ,—Not a special, but a very good pic-

ture. Will please most of them.—J. W.
Andresen, Rialto tjieatre, Cozad, Neb.

—

General patronai;*.

Experience, w ith .
Richard Barthelmess.

—Seven reels. Good picture, but film

in very poor condition.—Jenks & Terrill,

Dalton Opera House, Dalton, Wis—
Neighborhood patronage.

The Young Rajah, with Rodolph Val-

entino.— Eight re,els. Good enough pic-

ture. Lost enough money. Let's for-

get it.—C. R. McHenry, Rosewin the-

atre, Dallas Tex.—General patronage.

Moran of the Lady Letty, with Dor-
othy Dalton.—If your people like Valen-
tino, advertise hint in this one. Would
say he co-stars with Dalton.—H. E.

Partrick, Palace theatre, North Rose, N.
Y.—Small town patronage.

The Testing Block, with William S.

Hart.—Five reels. Fair picture, but a
little old. Titles very poor; unable to

read them.—H. A. Felps, Comet theatre,

Shelton, Nebr.—General patronage.

Forbidden Fruit, a Cecil B. De Mille
production.—Fine picture.—W. L. Crouse.
Ideal theatre, Bloomer, Wis.—General
patronage.

Fool's Paradise, a Cecil B. De Milk-
production.—This picture brought n1e a
full house. I have been in the business
two years and my audience said it was
the best picture I ever had. I made
good on this one. Print in good shape.

—

B. E. Clements, Strand theatre, Eaton.
Ind.—General patronage.

The Ghost in the Garret, with Dorothy
Gish.—Five reels. Not a very good pic-

ture. No business for me. Print not
in very good shape.—H. A. Felps, Comet

theatre, Shelton, Nebr.—General patron-

age.

The Right to Love, with Mac Murray.
—A little old, boys, but it's a fine pro-
gram picture. I did fairly well on it be-

cause I had used Peacock Alley some
time before. Some scenes awfully dark.

Print in fine shape.—A. E. Collins, Idle

Hour theatre, Ridgeville, Ind.—General
patronage.

The Inside of the Cup, with a special

cast.—A fine picture, but print in poor
condition. Titles nearly all eliminated.

Also ran magazine reel.— F. S. Moomey,
Opera House, Mason City, Nebr—
Neighborhood patronage.

White Oak, with William S. Hart.—
An old picture, but a good one if your
patrons like Hart.—H. E. Partrick. Pal-

ace theatre, North Rose, N. Y.—Small
town patronage.

The Frontier of the Stars, with Thomas
Meighan.—Did not please; neither did

it have any drawing power. Poor busi-

ness.—F. S. Moomey. Opera House, Ma-
son City, Nebr.—Neighborhood patron-
age,

The Sheik, with Rodolph Valentino.

—

Seven reels. Good picture and drew well.

Played during Paramount Week. Good
business.—J. L. Seiter, Lyric theatre,

Manteca, Cal.—General patronage.

What's Your Hurry, with Wallace
Reid.—Five reels. A dandy good pic-

ture. No kicks on it. Print in good
shape.—H. A. Felps, Comet theatre,

Shelton, Nebr.—General patronage.

Forbidden Fruit, a Cecil B. De Mille
production.—An old picture, but print in

good shape. Lots of favorable com-
ments. Drew good.—H. E. Partrick,

Palace theatre. North Rose, N. Y.

—

Small town patronage.

The Man From Home, with Tames

Kirk wood.— This picture is fair as to

story, ' excellent as to photography and
location. One good selling point is that

it was made in the shadow of Mount
Vesuvius.—Harry Boyse, Grand the-

atre, Coleman, Alta., Can.—Small town
patronage.

Too Much Speed, with Wallace Reid.

Broke all midweek attendance on this.

Wally goes over as strongly as ever.—
H. E. l'artrick, Palace theatre, North
Rose, N. Y.—Small town patronage.

Nobody's Money, with Jack Holt.—
This picture is one to be careful of, as

it will not please 50 per cent. I am sur-

prised that Holt did not do better.

—

Harry Boyse, Grand theatre, Coleman,
Alta.. Can.—Small town patronage.

The Man Unconquerable, with Jack
Holt.—Six reels. Six reels of pleasing

comedy and enough action to make it a

good program picture.—Clark Munson,
Playhouse theatre, Randleman, N. C.

—

Small town patronage.

The Man Unconquerable, with Jack
Holt.—Six reels. Good picture. Seemed
to please.—J. W. Andersen, Rialto the-

atre. Cozad, Nebr.—General patronage.

Pink Gods, with Bebe Daniels.—

A

good picture. Nothing large, but just

first class entertainment. A picture that

will please any audience.—Harry Boyse,

Grand theatre. Coleman, Alta., Can.

—

Small town patronage.

Pathe
Safety Last, with Harold Lloyd.

—

Broke all house records of eight or nine

years standing. Book it and boost it.

—

H. E. Partrick, Palace theatre, North
Rose, N. Y.—Small town patronage.

Safety Last, with Harold Lloyd.

—

Seven reels. Fine picture, full of thrills

and laughter. Pleased all who saw it.

—

Price and Dalrymple, Home theatre,

Obiong. 111.—General patronage.

Dr. Jack, with Harold Lloyd.—Extra

good. Equal to Grandma's Boy. Some
liked it better. Go after it, boys.—D. B.

Follett, Star theatre. Gibsonburg, Ohio.

—Neighborhood patronage.

Dr. Jack, with Harold Lloyd.—Five

reels. Played it three days at 15 and
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Exhibitors everywhere are nuts
orer this title— speak it

rght out loud—
lint it a corker ?
Ibesn't it open up
sions of

cipacity
buses?

With

Delelys Perdue
Grace Darmond
Wyndham Standing

Backed by a National

Campaign of Publicity

and Advertising that
will pack your house.

See the Big Time

Press Book -Posters and

Advertising Accessories

!

^Reviewed by Shumlin)

"Here is a picture with a great box office title and a story that

lives right up to the title. Good acting and splendid direction en-

hance its value. . . . Climax has strong kick. . . . Daytime Wives a

sensible production. . . . Whole tone of production is one of realism."

The Picture backs up the

Title 100% and the Title

means capacity everywhere

One hundred Exhibitors who were asked what they thought of

the title "DAYTIME WIVES" as a box office crowd getter all ac-

claimed it one of the biggest titles they ever heard of. Not one dis-

senting voice among 100 exhibitors. No title in years ever was held

so high among theatre owners. See our press book. See the ex-

ploitation. See the paper. See the accessories. Everything all set

for you in true F.B.O. style for a clean-up.

F.B.O.
723 Seventh Ave., New York, N.Y.

EXCHANGES EVERYWHERE

'Sales Ofiee, United Kingdom
R-C. Pictures Corporation

26-27 UArhWy Street. Wardour SL
London. W. I, England
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30 cents. Ran slightly ahead of Grand-
ma's Boy, and seemed to please fully as

well.—Roy W. Adams, Pastime theatre,

Mason, Mich.—Small town patronage.

Dr. Jack, with Harold Lloyd.—Five

reels. Just like any other comedy fea-

ture. Nothing to rave about. Didn't get

any big business for us.—O. Troyer,

Lyric theatre, Rugby, X. D.—General

patronage.

Dr. Jack, with Harold Lloyd.—Five

reels. The best Lloyd we have ever

shown, and pleased all classes. Harold

draws them in here.—W. L. Crouse,

Ideal theatre. Bloomer, Wis.—-Small
town patronage.

The Isle of Zorda, with a special cast.

—Foreign picture. French make. Act-

ing a little slow. My patrons did not

like it.— D. B. Follett, Star theatre, Gib-

sonburg, Ohio.—Neighborhood patron-

age.

Preferred

The Hero, with a special cast.—Bet-

ter than average.—G. J. Rittcr, Regent

theatre, Bogota, N. J.—Neighborhood
patronage.

The Hero, with a special cast.—Seven

reels. Only a fair program. Did not

draw or please especially. Film none
too good.—S. G. Harsh, Princess the-

atre, Mapleton, Iowa.—Small town pa-

tronage.

Poor Men's Wives, with a special cast.

—Seven reels. A good picture, but

seemed draggy in places. Pleased ma-
jority.—Smith Read, Patriot theatre, De
Kalb, Tex.—Small town patronage.

Poor Men's Wives, with a special cast.

—Rather good.—G. J. Bitter, Regent the-

atre, Bogota, N. J.—Neighborhood pa-

tronage.

Rich Men's Wives, with House Pe-

ters.—Good picture well acted. Priced

right. Action, comedy and sob stuff all

rolled into one well worth showing.
Nothing but favorable comments.—S. C.

Hene, Castle Creek theatre, Lavoyc,
Wyo.—Oil field patronage.

Rich Men's Wives, with a special cast.

—Usual Friday and Saturday business

at 15 and 25 cents. Didn't hear any
kicks, so I guess they liked it.—Roy W.
Adams, Pastime theatre, Mason City,

Mich.—Small town patronage.

Selznick

Outlaws of the Sea, with a special cast.

—Five reels. Very good program pic-

ture. Good attendance.—G. Strasser

Lewis Stone and Alice Terry as Marquis de da
Tour d'Azyr and Alne de Kersadiou in "Scar-
amouchc" (Metro).

Sons, Emblem theatre, Buffalo, N. Y.—
General patronage.

Me and My Gal, with a special cast.

—

Five reels. An English picture that I en-

joyed (I'm English), but I was the only
one. This is a German town and this

picture proved the biggest kind of a

lemon.— Ralph R. Gribble, Grand the-

atre, New Hamburg, Ont., Can.—Small
town patronage.

Queen of the Moulin Rouge, with a

special cast.—Six reels. Very good pro-
gram picture.—G. Strasser Sons, Em-
blem theatre, Buffalo, N. Y.—General
patronage.

The Law of Compensation, with
Norma Talmadge.—Six reels. Good re-

issue. Drew and pleased. Bought cheap
and made a profit.—C. R. McHenry.
Roscwin theatre, Dallas, Tex.—General
patronage.

The Woman He Loved, with a spe-
cial cast.— Five reels. Very good pro-
gram picture.—G. Strasser Sons, Em-
blem theatre, Buffalo, N. Y.— General
patronage.

Just a Wife, with a special cast.—Five
reels. Good picture, well liked and very
interesting. Good attendance.—G. Stras-

ser Sons, Emblem theatre, Buffalo, N.
Y.—General patronage.

Fools of Fortune, with a special cast.

—

Six reels. Very good program picture.

Good attendance.—G. Strasser Sons, Em-
blem theatre, Buffalo. N. Y.—General
patronage.

The Honeymoon, with Constance Tal-
madge.—Five reels. Very good picture.

Well liked. Good attendance.—G. Stras-
ser Sons, Emblem theatre, Buffalo, N. Y.
—General patronage.

The Secret of the Storm Country,
with Norma Talmadge.— Five reels.

Very interesting picture. Good attend-
ance.—G. Strasser Sons, Emblem the-
atre, Buffalo, N. Y.—General patronage.

The Danger Point, with Carmel Myers.
—Six reels. Very good program picture.

Good attendance.—G. Strasser Sons, Em-
blem theatre, Buffalo, N. Y.—General
patronage.

United Artists
Garrison's Finish, with Jack Pickford.

— Eight reels. Splendid picture that
drew and pleased a good Saturday crowd.
Bought right and actually made a profit.

— C. R. McHenry, Roscwin theatre, Dal-
las, Tex.—Neighborhood patronage.

A Tailor Made Man, with Charles
Ray.—A splendid picture but not big
enough for a special and too big for a
program picture for a small town.—Bert
Silver, Silver Family theatre, Greenville,
Mich.—General patronage.

One Exciting Night, a D. W. Griffith

production.— Interesting from start to
finish. Just a little too long. Business
average.—A. Rabogliatti, Globe theatre,
Globe, Ariz.—General patronage.

The Ruling Passion, with George Ar-
liss.—About 6,:t00 feet. One of the clean-
est, cleverest comedy dramas I have ever
shown. Did not draw, account of title.

Very favorably received by those who
saw it. Bought right and did not lose
any money. Good print. Bum title.—C.
R. McHenry, Roscwin theatre, Dallas,
Tex.—Neighborhood patronage.

Universal
Merry-Go-Round, with a special cast.

—

Ten reels. Did good business on this for
a three night run. Did as much business
on it as 1 did on Grandma's Boy.—Edw.
Smith, Isis theatre, Russell, Kans.—Gen-
eral patronage.

Merry-Go-Round, with a special cast.

—

A wonderful picture that was well liked

but didn't break any record at the box
office. Ran it a full week against strong
competition. Gave it big exploitation.

—

John W. Hawkins, Capitol theatre, New
Bedford, Mass.

Shadows of the North, with William
Desmond—A tale of the Northland that
misses fire in spots. However, it contains
some rather thrilling scenes and appeared
to please the audience. Desmond does
good work.—Henry W. Gauding, Lincoln
theatre. Pittsburgh, Pa.— Neighborhood
patronage.

Shadows of the North, with William
Desmond.—Five reels. If your audiences
enjoy a Northwest picture rather rough
and ready this will satisfy. Went fair

here. The ladies not enthused over it.—

J. J. Clark, Rex theatre, Ontonagon. Mich.
—General patronage.

Legally Dead, with Milton Sills—Six
reels. A well acted and produced picture
with a different yet impossible angle. I

tried the stunts offered as suggestions in

the press book, but created no commo-
tion among the regulars and drew prac-
tically no new business. I have decided
that the public does not like this subject
quite as well as our friend Laemmle does.

—Hugh G. Martin, American theatre, Co-
lumbus, Ga.—Transient patronage.

Railroaded, with Herbert Rawlinson.—

FORGIVE AND FOAG6T
The Story of a Woman's Mistake

A NEW PATRONAGE BUILDER
IF THERE EVER WAS ONE!

BOOK IT NOW! Distributed by C. B. C
1600 Broadway
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Now touring the entire country from coast to coast
on the Keith Circuit backed by worlds of publicity

Play Houdini in his greatest photodrama "HALDANE OF THE SECRET SERVICE" now while the great
HOUDINI is on tour from coast to coast backed by oceans of publicity that makes people want to see him.
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can pack your house with HOUDINI right now. Great posters, great advertising, everything ready for you with
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723 Seventh Ave., New York, N.Y.

EXCHANGES EVERYWHERE
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Five reels. Nothing to go wild over, but
with a comedy will get by fairly well. Not
as good as some of his other pictures.

—

J. J. Clark, Rex treatre, Ontonagon, Mich.
—General patronage.

The Shock, with Lon Chaney.—Seven
reels. Not the sort of picture that gives
the general movie fans satisfaction. Al-
though it is good, it seems padded in spots
and is heavy entertainment.—J. L. Seiter.

Lyric theatre, Manteca. Cal.—Patronage,
farmers and town people.

Trifling With Honor, with a special

cast.—A good audience picture. Not big.

Good for any theatre. Business fair.

—

A. Rabogliatti, Globe theatre, Globe, Ariz.

—General patronage.

Trifling With Honor, with a special

cast.— Eight reels. Fairly good picture.

Pleased about 75 per cent.— Price & Dal-
rymple, Home theatre, Oblong, 111.—Gen-
eral patronage.

Trifling With Honor, with a special

cast.—We never attended a real game
where the ninth inning was any more ex-
citing than in this picture. The irrepres-

sible Buddy Messinger helped to put it

over. Fellowes does fine work. All my
patrons like him. They nearly raised the
roof cheering. Showed two days. Every
seat packed and waiting in lobby for sec-

ond show. Made good money on it. As
usual. Universal has good ones.—A. F.

Jenkins. Community theatre, David City,

Nebr.—General patronage.

Don Quickshot of the Rio Grande, with
Jack Hoxie.—Five reels. A 100 per cent
Western for a Saturday night in any small
town. Men, women and children all en-

joyed this one. Has plenty of good com-
edy.—J. L. Seiter. Lyric theatre, Manteca,
Cal.—Patronage, farmers and town peo-
ple.

Out of Luck and Blinky, with Hoot
Gibson.—In the first Hoot is a sailor, in

the second a soldier, and in both he is the

usual Hoot Gibson type. If they like

Hoot they will eat up both of these. Our
crowd thinks Hoot is the best Western
star and always turns out for him. Both
are obvious action dramas with a good
bit of humor that helps the story.—Ben
L. Morris, Temple theatre, Bellaire, Ohio.
—General patronage.

Out of Luck, with Hoot Gibson.—Six
reels. Very good picture, but Universal,
like some of the rest of exchanges, are
asking too much for Hoot's pictures. In
fact, they are raising all their prices on
service. It will be good night for lots of

the small exhibitors on Hoot.—H. A.
Felps, Comet theatre, Shelton, Nebr.

—

General patronage.

Sawdust, with Gladys Walton. — Five
reels. Not as good as Pink Tights but a

tine little circus picture. Best from this

star for quite a while.—J. W. Andresen,
Rialto theatre, Cozad, Nebr.—General pat-

ronage.

Sawdust, with Gladys Walton.— Five
reels. This was enjoyed by the kids, as
it borders on circus life.—H. A. Felps
Comet theatre, Shelton, Nebr.—General
patronage.

Driven, with a special cast.—Six reels.

Driven is a real masterpiece. An unpleas-
ant story, not at all elevating, but the

characterizations are letter perfect. Did
not appeal to my audience, but if your
town is used to good road shows where
real acting is appreciated, book this and
work it to a frazzle.—Clark Munson, Play-
house theatre, Randleman, N. C.—Small
town patronage.

Hunting Big Game in Africa, an H. A.
Snow production.—Nine reels. Those who
liked it said great, and those who didn't

left. The school turned out, and many
who never come for other pictures, so
consider it a picture worth running. I'd

say run it and advertise it big and make
new friends and a little money for your

LEAH BAIRD'S next attraction for As-
sociated Exhibitors is "The Miracle
Makers," which follows her success in

"Is Divorce a Failure?"

self, as I did. Would have been much
better in seven reels instead of nine. Even
those who liked it said it was too long.

—

Mrs. C. C. Alguire. Coloma theatre, Colo-
ma, Mich.—Small town patronage.

Hunting Big Game in Africa, an H. A.
Snow production.—Nine reels. Very good.
Did a nice business.—T. C. Goodnight,
Start theatre, Warrensburg, Mo.—Gen-
eral patronage.

The Gentleman From America, with
Hoot Gibson.—Five reels. Book Uni-
versal, especially Hoot, and you sure can
sit down and feel happy. Sure to pack
your house.—S. H. Elias. Palm theatre,

Mound City, 111.—General patronage.

The Abysmal Brute, with Reginald
Denny.—Denny's first big starring vehicle

is a dandy. The picture has all the ele-

ments that appeal to the typical movie
audiences. Action, romance, some won-
derful beach and bathing scenes, good
comedy and a well balanced cast. A de-

cidedly worth while picture.—Ben L. Mor-
ris, Temple theatre, Bellaire, Ohio.—Gen-
eral patronage.

The Prisoner, with Herbert Rawlinson.
—Five reels. Good program picture.—H.
A. Felps, Gem theatre, Wood River, Nebr.
—General patronage.

The Love Letter, with Gladys Walton.
—Five reels. The picture was good and
my people liked it. Went big. Good pic-

ture.—Jack Stafford, Stafford theatre.

Niles, Ohio.—General patronage.

The Love Letter, with Gladys Walton.
—Five reels. Had several good comments
on this picture.—John M. Williams, Park
theatre. Glen Rose, Tex.—Small town
patronage.

The Kentucky Derby, with Reginald

Denny.— Fine picture. Will please every
one that sees it. Fast moving melodrama.
Horse racing fine. Will send them out •

with a smile.—A. H. Meinert, Star thea-
tre, Albany, Wis.—General patronage.

The Kentucky Derby, with Reginald
Denny.—Good picture. Was well liked.
Fair business.— F. S. Moomey, Opera
House, Mason City, Nebr. — Neighbor-
hood patronage.

The Kentucky Derby, with Reginald i

Denny.—Seven reels. Dandy melodrama
with plenty of action on land and sea,
with a little society too. Pleased 'JO per »

cent.— I I.. Seiter. Lyric theatre. Man-
teca. Cal.—Patronage, farmers and town
people.

The Kentucky Derby, with Reginald
Denny.—Seven reels. Very good picture.
Did a nice business.—T. C. Goodnight,
Star theatre, Warrensburg, Mo.—General
patronage.

The Bolted Door, with Frank Mayo-
Only a fair offering. Mayo has lost his

pep in this one.—Harry Boyse, Grand
theatre, Coleman, Alta., Can.—Small town
patronage.

Gossip, with Gladys Walton. — Five
reels. Another very satisfactory Walton.
This little star is a good bet with us and
will hold up with good stories. Print
excellent.—C. H. Moulton. Bijou theatre.
Beach, N. D.—Small town patronage.

Gossip, with Gladys Walton.—A picture
that is not up to the usual Gladys Walton
standard.— Harry Boyse. Grand theatre,
Coleman, Alta., Can.—Small town pat-
ronage.

Don't Shoot, with Herbert Rawlinson.—
Extra good crook picture, but I don't see
where they get the title.—D. B. Follett.

Star theatre. Gibsonburg, Ohio.—Neigh-
borhood patronage.

Don't Shoot, with Herbert Rawlinson. .—Five reels. Had several good comments
on this and believe it pleased generally.
Looked good to me. Reels rather short.

—John M. Williams. Park theatre, Glen
jRose, Tex.—Small town patronage.

The Flirt, with a special cast.—Eight
reel-. The Flirt is good all right, but it's

loo long. Despite its length most every-
one seemed pleased, some being very com-
plimentary. Second night fell way off.

—

Clark Munson, Playhouse theatre, Ran-
dleman, N. C.—Small mill town patron-
age.

The Flirt, with a special cast.—Eight
reels. We did very satisfactory business
second night. Picture pleased as it has
quite a lot of comedy and a very good
moral lesson.—M. Bailey, Strand thea-
tre, Dryden, Ont., Can.—Small town pat-

ronage.

The Love Brand, with Roy Stewart.
—Unconvincing program picture that

doesn't get anywhere. Some good shots,

but the story isn't there.—Henry W. Gau- I

ding, Lincoln theatre, Pittsburgh, Pa.— I

Neighborhood patronage.

The Victor, with Herbert Rawlinson.

—

Five reels. Fine picture that will please i

anyone that has a little sporting blood
|

in their system. Fighting fine. Will give

Denny in The Leather Pushers a hard
run for first place. Book this and tell

them.—A. H. Meinert, Star theatre, Al-

bany, Wr
is.—General patronage.

Riding Wild, with Hoot Gibson.—Five
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EVERY exhibitor in America knows what "MICKEY" did in box-office receipts.
With that in mind, a questionnaire was sent out asking 2,500 exhibitors what
they thought of the idea of reissuing "MICKEY" for repeat exhibition.

The majority said "Great."

Thousands who never saw "MICKEY" but who have heard of this great
picture will want to see it. We have produced brand new prints, new posters, new
advertising material and have everything all set for another clean-up for you.
It made a fortune for thousands of exhibitors. It will do it again. If you haven't
played "MICKEY" with Mabel Normand, here's your chance to cash in now. If
you HAVE played, play it repeat and watch 'em flock to see it. Write or wire
for play dates to your nearest F.B.O. exchange.

Brand Xeu: Prints—Brand Xeu: Advertising

Bigger and Better Than the Original Version

Play "Mickey" Again for Another Clean-Up

F.B.O.
723 Seventh Ave., New York, N. Y.
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"POODLES" HANNAFORD, famous down and
pantomimist, as he appears in his first motion
picture, "Handy Andy," an EducationaJ-Tuxe-o
comedy.

reels. This is a very good western and
will please all Gibson fans.—H. A. Felps.

Comet theatre, Shelton, Nebr.—General
patronage.

Under Two Flags, with Pri>cilla Dean.
—Seven reels. Good enough as a pro-
gram, but not for a Jewel. Drew well
and I did not lose any jack. Played one
day only. Play it.— C. R. McHenry, Rose-
win theatre, Dallas, Tex.—General pat-

ronage.

Fools and Riches, with Herbert Rawl-
inson.—Clean cut and very true to life.

Should play 100 per cent to any audience
because of its true principle.—Sgt. E. E.
Cattiline. War Dept. theatre, Selfridge
Field, Mich.—Neighborhood patronage.

The Flame of Life, with Priscilla Dean.
—Ordinary attraction. This star is no
good for this town. Business way off.

—

A. Rabogliatti, Globe theatre. Globe, Ariz.

—General patronage.

The Storm, with House Peters.— Eight
reels. There has been so many reports
on this that it won't help or hurt much
what we say about it. We got a rotten
print out of the Milwaukee office that

nearly spoiled our show the first night.

We did capacity business two days on
this, which goes to show that any good
picture is new until you have run it. The
picture is a real good one, but have run
better ones and the fire in Vitagraph's
Ninety and Nine puts this lire to shame.
If you haven't run this, do so, even though
it is over a year old. It will get you the
crowds and will please, if you can get

a good print.—Crosby & Schwierskc, Rex
theatre, Colby, Wis.—Small town pat-

ronage.

The Trap, with Lon Chaney.—Chaney
is truly wonderful in his character acting.

A wonderful drama, but most of my pa-
trons said it was too sad. Had a very
good crowd, but they want a light en-
tertainment. Two nights after showing
The Trap we showed The Town Scandal
and everyone stopped to tell us- how they
enjoyed it. Can you beat that? They
don't appreciate talent at all. Some said

they were not coming to The Shock (with
Chaney) next week.—A. F. Jenkins, Com-
munity theatre, David City, Xebr.—Gen-
eral patronage.

The Town Scandal, with Gladys Wal-
ton.—Five reels. Clever program pic-

ture. Well received. Exn^ct more peo-
ple on next Walton, for they liked this

one.—C. R. McHenry. Rosewin theatre,

Dallas, Tex.—General patronage.

The Town Scandal, with Gladys Wal-
ton.—This star sure puts the pep in pep-
per; at least she pleased 100 per cent
here. She sure showed up the small town
moss-back variety of reformers and gos-
sips. It is sure true to life. Everybody
stopped at the box office to say, "That
was a good show." Of course, not much
of a story, but good entertainment for

everybody and they went home think-

ing they were well entertained. Univer-

sal are a fine bunch to deal with.—A. F.
Jenkins, Community theatre. David City,

Xebr.—General patronage.

Outside the Law, with Priscilla Dean.
—Did not pull a handfull of folks for us
at advanced admission of forty and twen-
ty-five cents, but I assure you it is no
fault of the picture. It is one of the best.

— C. E. Hopkins, Hopkins theatre, Cotter,
Ark.—Small town patronage.

Kindled Courage, with Hoot Gibson.

—

Five reels. One more score for Hoot. If

Universal don't hike the prices on this

star we are going to make a little money
at last.—S. C. Hene, Castle Creek thea-

tre. Lavoye. Wyo.—Oil field patronage.

Kindled Courage, with Hoot Gibson.

—

Five reels. This is a real Western rough
and tumble. The kind the boys like to

whistle and yell to. Personally did not
care so much for it.—Horace Emmick,
O. K. theatre, Lewisport, Ky.—General
patronage.

The Scarlet Car, with Herbert Rawlin-
son.—A real good feature that drew fairly

well at twenty and ten cents. Worth
showing.—C. E. Hopkins, Hopkins thea-

tre. Cotter, Ark.—Small town patronage.

A Dangerous Game, with Gladys Wal-
ton.—Comments did not do this picture

justice. It is an extra good program pic-

ture, as I think, and as my audience said.

— C. E. Hopkins. Hopkins theatre, Cotter.

Ark.—Small town patronage.

Vitagraph
Loyal Lives, with a special cast.—Six

reels. Patrons did not care for this one.
Only a program picture with a high ren-

tal.—G. Strasser Sons. Emblem theatre.

Buffalo, N. Y.—General patronage.

The Man Next Door, with a special

cast.—Film good. Picture a good comedy
with a western setting. Drew a good
crowd and satisfied my people. You can't

go wrong.—A. D. Mathias, Dillsboro the-

atre, Dillsboro, Ind.—General patronage.

The Man Next Door, with a special

cast.— If you have not played this one,

book it and get behind it with all you
know. It's good. Can't go wrong. My
patrons said it was the best they ever
saw. Vitagraph will treat you white.

—

W. H. Donovan, Liberty theatre. Frank-
ford, Mo.—General patronage.

Masters of Men, with a special cast.

—

Seven reels. Oh boy! It's a picture. Mel-
low, yes. but they liked it. Bought right.

Drew well first day. Rained out second.

Buy it and boost it. It will back up all

you say and they will tell you so.—C. R.

McHenry, Rosewin theatre, Dallas, Tex.
—Neighborhood patronage.

A Man of Might, with William Dun-
can.—Print good and a good picture.

Drew well and well liked. You can't go
wrong on this one.—A. D. Mathias, Dills-

boro theatre, Dillsboro, Ind.—General pat-

ronage.

The Ninety and Nine, with Colleen
Moore.—Seven reels. This is all that is

said and drew a splendid crowd for me.
It's as near perfect as they make them.

—

Ralph R. Gribble, Grand Theatre. Xew
Hamburg, Ont., Can.—Small town pat-

ronage.

The Ninety and Nine, with Colleen

Moore,—Seven reels. You small town

SCENE from "Foolish Parents," a current Asso-
ciated Exhibitors publication.

exhibitors that want a real special, grab
this one. It is a real picture and will

stand advance in admission and will please
100 per cent in small town. We ran it

as a program picture and cleaned up and
had more favorable comments than any
picture we have run in a long time. It

had everything that is necessary to make
it a winner.—Crosby & Schwierske, Rex
theatre. Colby, Wis.—Small town pat-

ronage.

Smashing Barriers, with William Dun-
can.—Film A 1 and a good action pic-

ture. Pleased my people well, but did

not have a very big crowd on account
of too cold in airdomc.—A. D. Mathias,
Dillsboro theatre, Dillsboro, Ind.—Gen-
eral patronage.

Smashing Barriers, with William Dun-
can.—A serial boiled down to six reels

and gets over as an action picture. It has
everything in the way of stunts and thrills

and they are fairly well connected. Our
crowd liked it.— Ben L. Morris, Olympic
theatre, Bellaire, Ohio.—General patron-

age .

The Fighting Guide, with William Dun-
can.—Five reels. A good program pic-

ture and drew well here, as star is very
popular.—A. A. Xeese, Beatrice theatre.

Haw River, N. C.—Small town patron-

age.

Fortune's Mask, with Earle Williams.
— Film in good shape, also a good pic-

ture liked by those who saw it, but did

not draw a very large crowd.—A. H.
Mathias, Dillsboro theatre, Dillsboro. Ind.

—General patronage.

Steelheart, with William Duncan.—Six

reels. This is a good western. W here

westerns are liked it will go over good.
Plenty of action and some killings. Per-

sonally we don't like and believe in these

kind of pictures, especially for the kids,

but you have to give your western fans

one of them now and then. It's a good
western and will please 75 per cent.

—

Crosby & Schwierske, Rex theatre, Colby,

Wis.—Small town patronage.

Island Wives, with Corinne Griffith.

—

Five reels. A program picture that pleased

90 per cent. Better than the average
picture that costs twice as much.— I. R.

Adams, Rialto theatre, Stromsburg. Xebr.

—General patronage.

The Silent Vow, with William Duncan.
—Six reels. Average program. North-
west story suitable for Saturday. Pho-
tography dark and print full of patches.

—J. L. Seiter, Lyric theatre, Manteca,

Cal.—Patronage, farmers and town peo-

ple.

When Danger Smiles, with Earle Wil-

liams.—Five reels. A very good program
picture.—Ralph R. Gribble, Grand thea-

tre. New Hamburg, Ont., Can.—Small

town patronage.

My Wild Irish Rose, with Pauline

Starke.—Very nice little picture. Acting

and photography very good.—M. H. Mc-
Donnell. Badger Opera House, Merrill,

Wis.—Neighborhood patronage.

My Wild Irish Rose, with Pauline
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¥HAT A PICTUREW
WHAT AN ATTRACTIONS

A Big
Broadway
Success
In a Simply
Marvelous
Picture

Eploitation

91) KNOW
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MEANS

ii

Picturized From the Big Broadway Stage Success by
MANN PAGE and PAUL DICKEY

ftT ONE OF THE BIG ONES OF THE SEASON
Read the Trade Paper Reports—Read the Critics Reports

Film Booking Offices of America, Inc.
723 Seventh Ave., New York, N. Y. EXCHANGES EVERYWHERE

Sales Office, United Kingdom, R-C Pictures Corporation, 26-27 D'Arblay Street, Wardour Street, London, W. I. England
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Starke.—Seven reels. A Rood Irish piece
and a very good program offering. Print
in good shape.— H. A. Felps, Comet the-
atre, Shelton, Nebr.—General patronage.

Warner Brothers
The Beautiful and Damned, with a spe-

cial cast.—Seven reels, good condition.
A satisfactory program. Nothing extra.—D. E. Fitton, Lyric theatre, Harrison,
Ark.—Small town patronage.

Rags to Riches, with Wesley Barry -
Seven reels. This one pleased almost to
a man, woman and child. You will not
go wrong on this one.—J. J. Clark, Rex
theatre, Ontonagon, Mich.—General pat-
ronage.

A Dangerous Adventure, with a special
cast.—Seven reels. Just a program pic-
ture that did not please the majority and
several walked out. Lay off this one.

—

M. A. Manning, Opera House, Baldwin,
Wis.—General patronage.

State Rights
East Side, West Side (Principal), with

a special cast.—Very good little comedy-
drama, good for Sunday night. Pleased
S5 per cent. Six reels.—J. L. Seiter, Lyric
theatre, Manteca, Cal.—Patronage, farm-
ers and town people.

The Golden Trail (Arrow), with Jane
Novak.—Six reels. A good northern pic-

ture. Not a special, hut better than the
average program picture.— I. R. Adams,
Rialto theatre, Stromsburg, Nebr.—Gen-
eral patronage.

Has the World Gone Mad? (Equity),
with a special cast.— Six reels. Very well

liked. Very good program picture. Good
attendance.—G. Strasscr Sons, Emblem

5

DOUBLE MONEY DRAGS
FOR YOUR THEATRE

Twin stars in twelve of the greatest

comedies ever made : Not only one

name that drags the money into tTie

box in each of the NEW EDITION
KEYSTONES, but a second one in

every one that has a money drag.

Look over this list and try and pick

out any that isn't big enough to be

featured with the best long production ever made.

CHARLES CHAPLIN in "Dou«h and Dynamite" with CHESTER CONKLIN
CHARLES CHAPLIN in "Caught in a Cabaret" with MABEL NORMAND
CHARLES CHAPLIN in "His Trysting Places" with MABEL NORMAND
CHARLES MURRAY in "Those College CirU" with POLLY MORAN
FORD STERLING in "Our Dare Devi] Chier with KEYSTONE COPS
CHESTER CONKLIN in "When Ambrose Dared Walrus" with MACK SWAIN
CHARLES CHAPLIN in "His Prehistoric Past" with MACK SWAIN
CHARLES MURRAY in "Hogan's Aristocratic Dream" with Keystone Beauties

CHESTER CONKLIN in "The Home Breakers" with MACK SWAIN
CHESTER CONKLIN in "Tho Cannon Ball" with KEYSTONE COPS
SYDNEY CHAPLIN in "A Lover's Lost Control" with KEYSTONE COPS
FORD STERLING in "Only a Messenger Boy" with KEYSTONE COPS

And to help you put them over to their best profit, new
posters of brilliant design, a set of eight colored lobby

cards, a set of ten black and white photographs and new
slides. Clean, bright new prints, and each one of them
carefully edited and retitled by some of the best humor-
ists in the country. Two-reelers that will make you re-

alize how important short subjects are to your program.

AT THE BEST INDEPENDENT EXCHANGES

For Illinois and Indiana

—

GREIVEIL PRODUCTIONS, 831 So. Wabash Ave., Chicago, 111.

Thru an Exclusive Contract with

OscarA.Price President RE Aithen Vice-President and General Manager.,

565 Fifth Avenue New York City.

theatre, Buffalo, N. Y.—General patron-
age.

The Sheriff of Hope Eternal (Arrow),
with Jack Hoxie.—Business fine. Jack
Hoxie is fast coming to be the equal of
Tom Mix as a drawing card. Brother
exhibitor, don't pass up these western
pictures, as they seem to be what the
public wants.— Pfeiffer Bros., Opera
House, Kenton, Ohio.—Country town pat-
ronage.

Dangerous Paths (Arrow), with Neva
Gerber.—Five reels. Didn't see this, as
I was out of town, but had several tell

me it was a good program picture. Put
it on at ten cents to see if business would
pick up. Had about the same amount of
money at the ticket office as usually have
at ten and eighteen cents.—K. A. Bech-
told, Opera House, Martinsville, Ill-
General patronage.

I Am the Law (Burr), with a special
cast.—Eight reels. Just a program pic-
ture, although sold to me as a special.
Nothing special but the length and price.
Just barely made expenses.—Mrs. C. C.
Alguire, Coloma theatre, Coloma, Mich.—
General patronage.

Silver Spurs (Principal), with Lester
Cuneo.—A very interesting, pleasing west-
ern drama and where thev like that type
this picture will be a winner. Went over
line for us one day. Not an elaborate or
hard to follow story but one that pleases
the regulars—Ben L. Morris. Olvmpic
theatre, Bellaire, Ohio—General patron-
age.

Back to Yellow Jacket (Arrow), with
Roy Stewart.—Six reels. This was a
dandy picture. Story by Peter B. Kyne
and the acting of Roy Stewart and Kath-
leen Kirkham was very good.—K. A.
Bechtold. Opera House, Martinsville, III.—General patronage.

Flesh and Blood (Principal), with Lon
Chaney.—A good picture well plaved.
Drew well and pleased-—C. F. Kriegh-
baum, Paramount theatre, Rochester, Ind.—General patronage.

The Golden Silence (Arrow), with a
special cast.— I would have called this
an excellent program picture of the
Northwest, but there was entirely too
much night scenes as I would judge that
two-thirds of the picture was night shots.
I can't see why they insist on having so
many night scenes.—K. A. Bechtold,
Opera House, Martinsville, 111.—General
patronage.

Sure Fire Flint (Mastodon), with
Johnny Hines.—Seven reels. Lively, full

of pep, clean story. Nothing big, but has
everything that makes pleasing entertain-
ment for the masses. Film rainy, other-
wise O. K.—S. G. Harsh, Princess thea-
tre, Mapleton, Iowa.—Small town patron-
age.

The Forbidden Range (Stciner). with
Neal Hart.—Five reels. Good picture to
wonderful business. One day only, Thurs-
day. Wonderful six sheet for this.

—

Ralph Benedict. Varsity theatre, Cham-
paign, III.—Neighborhood patronage.

The Innocent Cheat (Arrow), with Roy
Stewart.—Five reels. Patrons did not like

this one. Fair attendance.—G. Strasser
Sons, Emblem theatre. Buffalo, N. Y.

—

General patronage.

A Yankee Go Getter (Arrow), with
Neva Gerber.—Four and one-half reels.

Very good picture. Fair business, due to
not getting proper advertising from ex-
change.—G. Strasser Sons. Emblem thea-
tre, Buffalo, N. Y.—General patronage.

A Yankee Go Getter (A rrow). with
Neva Gerber.—Five reels. A good mys-
tery story with Neva Gerber playing dual
role. I would have classed it as a good pro-
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IV BigTime Production
- the big new photodramatic

screen extravaganza
XHIBITORS throughout the Nation are looking to F.B.O. for
big exploitation pictures. Our latest answer is "THE DANCER
OF THE NILE" with Carmel Myers, June Elvidge, Bertram
Grassby, Malcolm Macgreggor and giant cast.

Here is a screen extravaganza you can ballyhoo like a
circus. It has everything. It has giant possibili-
ties because it is a 6ery love story of the days of
King TUT, who has had more front page adver-

o. iT tising and publicity than any character in history.

|Lp" Take our word for it,—and grab

—

Carmel Myers

A
Wm. P. S.

EARLE
Production

A Passionate and Fiery Love
Story of the Days of King Tut

ASK your nearest F.B.O. exchange for a copy of the Big Time
Press sheet that shows you how to clean up with this picture.

Big national tie ups. 300,000 phonograph records already
manufactured and ready for distribution throughout the Nation
through Victrola stores. Big National hit song tie up.

Biggest novelty crowd-getting cut-outs vou ever saw. Here's
a clean up for you. A BIG TIME PRODUCTION TO BE HANDLED
IN A BIG TIME MANNER FOR BIG TIME MONEY. BIG TIME
POSTERS, ADVERTISING MATTER AND ACCESSORIES.

Film Booking Offices of America, Inc.

723 Seventh Ave., New York, N. Y. EXCHANGES EVERYWHERE
Sales Office, United Kingdom, R-C Pictures Corporation,

26-27 D'Arblay Street, Wardour Street, London, W. I. England
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gram picture had it all been there, but it

had been cut up considerably with a good
many titles that could not be read at
all and some scenes cut right off.— K. A.
Bechtold, Opera House, Martinsville. 111.

—General patronage.

The Fighting Breed ( Graphic), with
Snowy Baker.— Five reels. A wonderful
picture, full of life and action. An in-

teresting part of this picture is the kan-
garoo hunt. There are beautiful scenes,
and good acting. Snowy Baker sure is

there when it comes to stunts. Fine con-
dition print.— L. Deyo, Miers theatre,
Schoharie, N. Y.—General patronage.

Spawn of the Desert (Arrow), with
William Fairbanks.—Five reels. This is

what I would call a real western, not the
mushy stuff you find in so many westerns
these days, and finishes with a real honest
to goodness fight. What I would call a

Dempsey-Firpo finish, as it was to the
good. — K. A. Bechtold, Opera House,
Martinsville. 111.—General patronage.

Barb Wire (Sunset), with Jack Hoxie.
—A western picture of average entertain-

ment.—D. B. Follett, Star theatre, Gibson-
burg, Ohio.—Neighborhood patronage.

Serials
In the Days of Daniel Boone ( Univer-

sal), with Jack Mower.— Eighteen epi-

sodes. One of the best money getting
serials we have ever run. We started

this one out with little or no advertising,

but it is drawing better every episode. It

has a great educational value and will

draw the children as well as the old ones.

—Pfeiffer Bros., Grand Opera House,
Kenton, Ohio.—General patronage.

The Oregon Trail (Universal), with

Art Acord.— First reel too slow for chil-

dren. Had 214 school kids at special mat-
inee, admission one Buffalo nickel. Some
started to leave after the first reel, but I

escorted them back to seats. The second
and third reels get better. Too early to

tell how it will go.—Clark Munson. Play-

house theatre, Randleman, N. C.—Small
mill town patronage.

Short Subjects
Aesop's Fables (Pathe). — Short reel.

Better entertainment than most any one
reel comedy. The children like them and
adults do too. Pathe sells them right.

—

Clark Munson, Playhouse theatre. Ran-
dleman, N. C.—Small town patronage.

Fox Educationals.—Half reels. I have

yet to see one of these that was poor.

They all are intensely interesting and my
people enjoy them all.— Ralph R. Gribble.

Grand theatre, New Hamburg, Ont., Can.

—Small town patronage.

Fox News.—One reel. We have been

very well satisfied with this News. Print

is always in excellent condition.—C. H.
Moulton. Bijou theatre, Beach, N. D.—
Small town patronage.

The Advisor (Educational), with Lloyd

Hamilton. — Two reels. A satisfactory

comedy, but nothing to rave about. Would
class it as just fair.—A. A. Neese, Bea-

trice theatre. Haw River, N. C.—Small

town patronage.

The Agent (Vitagraph), with Larry

Semon.—Two reels. Starts out a bit

slow, but warms up into the usual rough

and tumble slapstick. Went big with the

kids.—Roy W. Adams. Pastime theatre.

Mason City, Mich.—Small town patron-

age.

All at Sea (Arrow), with Eddie Barry.

FOLLOWING "The Fighting Blade,"
Richard Barthelmcss will appear in
"Twenty-One" for First National.

—Two reels. I class the general run of
Eddie Barry comedies very good, as they
will produce laughs, and that is what they
want, and All at Sea is on a par with
other Barry comedies.—K. A. Bechtold.
Opera House, Martinsville. III.—General
patronage.

Applesauce ( Fox), a Sunshine comedy.
—A fairly good comedy with quite a lot

of laughs.— Ralph R. Gribble. Grand the-
atre. New Hamburg, Ont., Can.—Small
town patronage.

The Chased Bride ( FIducational). a
Christie comedy with Neal Burns.—Two
reels. Not much to it. A lot of run-
ning around without any sense to it.

—

Smith Read. Patriot theatre. DeKalb, Tex.
—Small town patronage.

The Chicken Parade (Vitagraph), with
Jimmy Aubrey.—Two reels. Don't know
where the chicken parade comes in, but
a good comedy at that. It got the laughs
and that is what we expect of a comedy.
—J W. Andresen, Rialto theatre, Cozad,
Nebr.—General patronage.

Choose Your Weapons (Educational),
a Christie comedy with Bobby Vernon.

—

Two reels. Another good comedy from
Christie. Has a very good story and
plenty of laughs.—C. H. Moulton. Bijou
theatre. Beach, N. D.—Small town pat-

ronage.

Cleaned and Dry (Federated), witli

Monty Banks.—Two reels. A good com-
edy.—Roy W. Adams, Pastime theatre.

Mason City, Mich.—Small town patron-
age.

Double Trouble (Fox), with Jane and
Katherine Lee.—Two reels. These com-
edies do not get over as well now as

they did when just released several years
psro. This was only fair.—Smith Read.
Patriot theatre, DeKalb, Tex.—Small
town patronage.

Double Trouble (Fox), with Jane and

Katherine Lee.—Two reels. This is the
best of these reissues I have seen and
it gave me a pain in the heart. They're
terrible.— Ralph R. Gribble, Grand thea-
tre. New Hamburg, Ont., Can—Small
town patronage.

Falling for Fanny (Educational), a
Christie comedy.—Two reels. This is a
very poor comedy. Christie comedies
don't seem to be the kind of comedies
wanted in our town.—Otis Lamon, Audi-
torium theatre. Elmwood, Wis. — Small
town patronage.

Farm Follies (Universal), with a spe-
cial cast.—A real good comedy that
brought forth constant roars of laughter, i—C. E. Hopkins, Hopkins theatre, Cot-
ter. Ark.—Small town patronage.

The Four Orphans (Hod ), with Charles
Murray.—Two reels. Some good laughs
in this one.—Walter H. Mussou, Queens
theatre, Hespeler, Ont., Can.—Small town
patronage.

Fresh From the Farm (Educational), a
Christie comedy with Bobby Vernon.

—

Two reels. Pretty good comedy. The
best Christie I've had for a long time.

—

C. F. Krieghbaum. Paramount theatre,
Rochester, Ind.—General patronage.

Funny Papers (G.-A.), with Joe Rock.—Went over big.—Sprague Green. Wysor
Grand theatre, Muncie, Ind.—General
patronage.

High Flyers (C. B. C). with Hall-
room Boys.—This is a very good comedy
in which some excellent thrill stunts are
"lit over.—Sprague Green. Wysor Grand
theatre. Muncie, Ind.— General patronage.

His Enemy's Friend (Pathe). with a
>pccial cast.—Good western. Also tw4jH
reel comedy, Pollard, in Dig Up, one
Pathe News, all good reels.— 1-'. S. Moo-
mcy, Opera House, Mason City, Nebr.

—

Neighborhood patronage.

His New Papa I Educational).—Single
reel. Good in spots.— Walter Musson,
Queen's theatre. Hespeler, (Jut., Can.

—

Small town patronage.

The Home Plate (Universal), with Lee
Moran.—An extra good comedy, well ap-
preciated by our folks.—C. E. Hopkins,
Hopkins theatre, Cotter, Ark.—Small
town patronage. i

The Home Plate i Universal), with Lee
Moran.—Two reels. A good comedy.
Me-: Moran comedies are good.—J. W.
Andresen. Rialto theatre, Cozad, Nebr.

—

General patronage.

My Hero (Fox), with Lupino Lane.

—

Two reels. A good comedy that pleased
almost everyone.—Smith Read. Patriot

theatre. DeKalb, Tex.—Small town pat-

ronage.

Navy Blues (Educational), a Christie

comedy with Dorothy Devore.—Two
reels. Interesting views of the navy. Not
as good a story as the average Christie,

but is worth playing.—Walter H. Mus-
son, Queen's theatre, Hespeler, Ont., Can.

—Small town patronage.

Nobcdy's Baby (Federated), with the

Hallroom Boys.—Two reels. A very poor
comedy. Hardly a laugh in the two reels.— 1. R. Adams, Rialto theatre. Stroms-
burg. Nebr.—General patronage.

Number Please (Pathe), with Harold
Lloyd.—Two reels. A good Lloyd com-
edy with some good laughs. Lloyd will

always bring in a few extra admissions.

Film in fair condition.—C. H. Moulton,
Bijou theatre. Beach, N. D.—Small town
patronage.

100^ Nerve (Pathe). with Leo Molo-
ney.—Good western. Also showed Har-
old Lloyd in a two reel comedy. The
Haunted Spooks, and a Pathe News reel.

The program was all good and was well

received by an overflow house.—F. S.

Moomey. Opera House, Mason City.

Nebr.—Neighborhood patronage.

The Optimist (Educational), with Lloyd
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jm%J* F.B.O's-great series of

•^Jlr^ H.CWitwer-Colliers Weekly
Stories

Exhibitors Are Mopping Up With Them

Book 'em now thru any F. B. O. Exchange

. B. 0.
723 Seventh Ave., New York, N. Y.

EXCHANGES EVERYWHERE

Sales Office, United Kingdom

R-C. Pictures Corporation

26-27 D*Arblav Street, Wardour Street

London, W. I., England
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EVERY PICTURE
Every picture is important. If

it's sold it's bought and if it's

bought it's exhibited—to profit or
loss. Big pictures and little pic-

tures take from or add to the same
bank balance.
When every picture exhibited

every week by every exhibitor is

reported to every other exhibitor it

will be possible to kill the losers

at the first run house and perpetu-
ate the profitable career of the

money maker.
To perfect this system of picture

selection by box office proof is

every exhibitor's business. Use this

blank now and a supply for future

use will be sent you.
Address: Exhibitors Herald, 407

South Dearborn St., Chicago, 111.

Title

Star

Producer

Remarks

Title

Star

Producer

Remarks

Exhibitor

Name of Theatre

Transient or Neighborhood Pat-

ronage

City

State

Hamilton.—Two reels. Good. An im-
provement on some of the previous Ham-
ilton pictures. — Walter H. Musson,
Queen's theatre. Hespeler, Ont., Can.

—

Small town patronage.

Out of Place (Fox), with Al St. John.—Two reels. Fairly good but nothing to
brag about.—Smith Read, Patriot theatre,

DeKalb, Tex.—Small town patronage.

Papa's Night Out (Arrow), with Xeely
Edwards.—Two reels. An average two
reel comedy that produced about the
average amount of laughs. The old man
has a great time when he attends the
prize fight.—K. A. Bechtold. Opera House,
Martinsville. 111.—General patronage.

Rail Birds (Universal), with Xeely Ed-
wards.—One reel. Very good single reel

comedy.—Roy W. Adams, Pastime thea-

tre. Mason City, Mich.—Small town pat-

ronage.

A Ring Tail Romance (Educational).
— I have yet to see a good Campbell
comedy, but this is the limit. It's a trag-

edy. A small baby undergoing an oper-
ation and the lights keep going out. Is

that funny? Not a laugh in it.— Ralph
R. Gribblc, Grand theatre. New Hamburg.
Ont., Can.—Small town patronage.

Rcb 'Em Good ( Metro), with Bull Mon-
tana.—Three reel comedy. Unless your
patrons have seen "Robin Hood," they
don't know what it's all about.—H. E.

Partrick, Palace theatre. North Rose, N.
Y.—Small town patronage.

Smarty (Universal), with Buddy Mes-
singer.—Two reels. This comedy was
sure a good one. It kept the kids in

continual laughter and pleased the old

folks.—John M. Williams. Park theatre.

Glen Rose, Tex.—Small town patronage.

The Speeder ( Educational), with Lloyd
Hamilton.—Two reels. A dandy comedy-
Lots of laughs.— J. W. Andresen, Rialto

theatre. Cozad. Ncbr.—General patronage.

Taking Orders (Universal), with Baby
Peggy.—Two reels. Average "Peggy"
comedy. While she still draws, is too
much the same and patrons are tiring of

her.—S. G. Ihde. Photoplay Theatre,

Ashland, Kans.—Small town patronage.

That Son of a Sheik (Educational), a

Christie comedy.—Two reels. This is a

fair comedy but the Christie's don't get

the laughs some of the other Educa-
tions do with my patrons.—J. W. Andre-
sen. Rialto Theatre, Cozad, Nebr.—Gen-
eral patronage.

365 Days (Pathc), with Snub Pollard.

—Two reels. Good comedy. One that

will help put over a poor feature.—Geo.

J. Kress, Hudson Theatre, Rochester, N.
Y.—Neighborhood patronage.

Tips (Universal), with Baby Peggy.

—

Average Peggy comedy, but I have found
that people lose interest in them before

the entire two reels are shown. Too
much the same stuff. If you could buy
about two or three of these at a time,

instead of six, you could make money
on them, but six is too many.—S. G. Ihde,

Photoplay Theatre, Ashland, Kans.

—

Small town patronage.

Twin Husbands (F. B. O.), with the

De Havens.—Two reels. A thoroughly
good comedy, using up-to-date young
people. No slapstick. We find all the

De Haven comedies good.—Dinsmore &
Son, Majestic Theatre, Weiner, Ark.

—

Neighborhood patronage.

Uneasy Feet (Educational), with Lloyd
Hamilton.—Two reels. This is the poor-
est Hamilton comedy I have ever run.

If there is a laugh in this I failed to

see it. It is worth about express charges,
to fill out your program.—C. H. Moulton,
Bijou Theatre, Beach, N. D.—Small town
patronage.

Uneasy Feet (Educational), with Lloyd

Hamilton.—Two reels. Not a very good
comedy. Only one or two good laughs
in the whole thing. Hamilton has done
much better.—J. H. Talbert, Legion the-
atre, Norwich, Kans.—Small town pat-
ronage.

Wrecks (Educational).—Single reel, and
a dandy. Grab it.—Walter H. Musson,
Oueens theatre, Hespeler, Ont., Can.—
Small town patronage.

FLASHING SIGNS

\ Eye
Catchers
85% of the lira

flashing of tie
country u done

Let'a tell you how
conomically and reliably they would

ELECTRIC COMPANY
Mfra. of Reco Color Hood* and Motors

2651 W. Congre»> St. CHICAGO

'/Hits the Music.
^

1

ORCHESTRAL ORGAN
5 So. Wabash

Chic

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

THEATRE WANTED
WANTED: Just disposed of my theatre inter-

ests here. YVill take management, or lease or

buy theatre. Anyone with theatre proposition

write me. E. S. Perkins, Casey, 111.

THEATRE FOR SALE
FOR SALE: Theatre with only Biff Stage in

City. Play any Big Show. Doing good business.

Population 16,000. Write Box 29, Niles. Ohio.

POWERS PROJECTORS FOR SALE
FOR SALE: T have closed my theatre and have
2 Powers 6 A's motor driven, with 110 volt, al-

ternating current motors, large magazines, in ex-

cellent condition that I will sell at a bargain for

spot cash. Chas. Zotterelli, 159 No. Pine Ave.,
Chicago, 111.

FOR QUICK SALE
FOR SALE: One Powers Model B Motor Drive.
One Simplex Regular Equipment Motor Drive.
These machines were just taken out of down town
house where Superior Projectors were installed.

Machines have been kept up to the minute and
are complete with lenses and condensors. We
have no room for second-hand goods, so 6rst

check for $185.00 takes either, or $350.00 for

both. Address Drollinger Theatre Supply Com-
pany, 9 South Lee St., Jacksonville, Florida.

CHAIRS FOR SALE
FOR SALE: 150 Theatre Chairs, 20 inch Ma-

hogany. 5 ply—$1.65 each, new. J. Bunce, 4239
Park Ave., Chicago.
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EASTMAN
POSITIVE FILM

To protect the exhibitor against screening,

unknowingly, film of inferior photographic

quality we make Eastman Positive Film

identifiable. The words "Eastman" "Kodak"

are stenciled in black letters in the trans-

parent film margin. Look for this positive

proof that you are projecting the "film that

carries quality through to the screen."

Eastman Film, both regular and

tinted base, is now available in

thousand foot lengths.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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Keith's Palace Theatre Cleveland, Ohio

The Keith * Palace Theatre

is another of our instal-

lations consisting of oCtr

tuentu-fite hundred chairs.

Its beauty can only he

realized by those who have

actually tieWed H» interior.

Comfort and Beauty Both Essential

TXT-HEN theatre patrons enter your
* " theatre the first impression they get

is its beauty. Their eyes wander from one

point of interest to another and all un-

consciously make comparison with other

theatres. But, however beautiful your

theatre may be, if the seating is of poor

quality the lack of comfort creates a feel-

ing of restlessness so that the performance

and attractions cannot be fully enjoyed.

Great care is taken by our Theatre Engi-

neering Department to plan chairs that

not only harmonize perfectly with the

theatre interior but offer the greatest pos-

sible comfort as well. Ease in operation,

elimination of squeaks, well proportioned

backs and seats, and correctly placed arm

rests are only a few of the points con-

sidered for proper comfort.

A broadside is being prepared showing recent theatre chair

installations made by us and also chair suggestions for the

refurbishing of old or the entire equipping of new theatres.

jgjorrirangratingQpnpnj)
NEW YORK CHICAGO BOSTON PHILADELPHIA



October 27, 1923 EXHIBITORS HERALD 87

THEATRE CONSTRUCTION
AND EQUIPMENT

Dwyer s Arrangement

froj ects Advertismg
Slides on Big Balloon

Leo Dwyer. manager of The Theatre

Supply Company, Cleveland, Ohio, work-

ing in connection with the Elcar Motor

Sales Co., of Cleveland, is staging a

novel advertising stunt which has

evoked much comment for the Elcar au-

tomobile.
A large captive balloon which was es-

pecially built by the Goodyear Tire &
Rubber Company of Akron, is being
flown from the top of the Elcar Build-

ing at 66th Street & Euclid Avenue,
Cleveland, which is a nine story struc-

ture and the balloon is suspended about
350 feet in the air above the building by
means of a flexible cable and large winch
regulating the height up or down.
The balloon is pear shaped and the

small end is held out by means of a
special parachute arrangement. Dur-
ing the day, the balloon has a large ban-
ner at one end and both sides with the
wording '"Elcar" which makes it an ex-

cellent ad during the day time and as

the balloon is coated with a metallic sil-

ver surface, it makes it excellent to pro-
ject rays of light on it at night.

. Dwyer has equipped a special spot
light and stand consisting of a Powers
G. E. High Intensity 100 ampere lamp
with special tilting device, making it pos-
sible to shoot the rays of light almost di-

rectly straight into the air or in other
words, to follow the balloon which ever
way the air currents might carry it. The
Powers G. E. Lamp is also equipped
with a special high powered stereopticon
lens and his operators are projecting ad-
vertising slides on this balloon 300 feet

from the lamp, and also throwing vari-

ous tinted colors on the balloon. The
interesting feature, however, is that of
projecting slides on a captive balloon at

such a long distance. Two A. C. to D.
C. G. E. motor generators are used to
transform the A. C. current into D. C.
Mr. Dwyer, who is the Powers dis-

tributor for Kentucky and Ohio states

that if anyone in other parts of the coun-
try is interested in such an attraction, he
will be glad to give them all the data.

Symphony Conductor

Scores With Music

At Circle Theatre

An interesting experiment in theater
music which it is said has proven suc-
cessful has been tried out at the Circle
Theatre, Indianapolis.
Robert Lieber, owner and proprietor

of the Circle, decided a few months ago
to put into the musical and production
direction of his house a leader from the
high centers of music, a symphony con-
ductor. He engaged Modest Altschuler,
conductor of the Russian Symphony
Orchestra. It was an innovation for

Altschuler. too, a musical experiment,
for never before had Altschuler taken up
the baton in a motion picture theater.
His success has been decisive, it is de-

clared.

Arkansas Exhibitor Provides

Club Room for Women Patrons

HEXRY PEPIX. owner of the Pal-

ace theatre. Little Rock. Ark., has
adopted something new for the comfort
and convenience of his patrons, and at

the same time has given a valuable bit

of publicity to Goldwyn Cosmopolitan
Distributing Corporation. He has had
built in the Palace theatre a new parlor
room or club de luxe for women. It

has a clear vision of the screen and has
been named after the Goldwyn Cosmo-
politan.

* * *

It is the intention of Mr. Pepin that
this room be used as a club room for
various women's organizations in the
mornings. During the screening of pic-

tures, it will take care of the larger the-
atre parties, where the parties wish to

have their seats reserved so that they
may come in and be seated one at a
time and still all be together. There
is no charge for the use of this room
by women's clubs during the morning,
and any women's organization can ob-
tain the free use of them by telephon-
ing the management. Mr. Pepin an-
nounced to the merchants of Little Rock
that Goldwyn Cosmopolitan Company
would supply the seats and furnishings
for this room, which he was going to
call the Goldwyn Cosmopolitan Room.
He bought the furniture from the local

dealers. The room was furnished in

Karpen fibre and mahogany with cover-
ings and draperies of the latest design.
It was placed on display in the windows
of the Gus Blass Company for several
days before being installed in the Gold-
wyn Cosmopolitan Room.

* * *

Through the courtesy of L. D. Remy,
district supervisor for Goldwyn Cosmo-
politan in Arkansas and Texas, auto-
graphed photos of the leading motion
picture players, beautifully mounted,
were placed in the new parlor. Each of

the thirty seats in the room has a full

and unobstructed view of the screen.

The Arkansas Gazette ran a story on
this room under a two column head, and
other local newspapers also ran stories

on it for Mr. Pepin.

Many Installations of

Powers Machines Made
By Fulco at St. Louis

Members of the Fulco Sales Company,

St. Louis, distributors of Powers pro-

jectors, are kept extremely busy these

days according to word received from

Carl E. Bruce, branch manager. A num-
ber of important installations of Powers
machines have recently been made, he

reports.
William Goldman of the Kings theater

has purchased two Powers 6B machines
with high intensity lamps. Another in-

stallation is that of two machines at the

Bremen theater, owned by Joseph Mog-
ler, who is president of the Missouri
M. P. T. O. A.

Fulco Sales Company has also installed

two Powers 6B with G. E. Mazda lamp
units in the new Palace theater, of Pana.
Illinois, owned by Dominic Fersina of
Taylorville, 111., who operates twelve
theatres in that locality.

The new theatre at Du Quoin. Illinois,

built by Kunze & Thimmig, will also

be added to the laree list of Powers
users, this order having been closed by
Mr. Bruce.

SUN-LIGHT ARCS
Studio
and

~CTION
PS

INC.
New* York City
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ChicagoTradeEvents
James Keough Given
High Post With Saxe

Mrs. Wallace Reid Appears in

Person at Milwaukee Run
of "Human Wreckage"
(Special to Exhibitors Herald.)

MILWAUKEE, WIS., Oct. 16.—
Mrs. Wallace Reid is appearing in per-

son in connection with the showing this

week of her picture, "Human Wreck-
age," at Leo A. Landau's Alhambra
theatre. The picture opened on Octo-
ber 13.

* * *

James I. Keough has returned to Saxe
Amusement Enterprises as general man-
ager after an absence of several months
during which he was in the motion pic-

ture business in Chicago. Mr. Keough
succeeds Arthur Durlahm. Reasons for

the switch have not been made public.

* * *

Lewis Newhafer, general manager of

Ascher Brothers, stopped in Milwaukee
recently for a conference with Roy C.

MacMullen, manager of Ascher's Mer-
rill, while on a return trip to Chicago
from Manitowoc, Wis. la Manitowoc,
Mr. Newhafer had conferred with the

manager of Ascher's Capitol theatre.

* * *

The Parkway theatre, large outskirt

house, celebrated its second anniversary

during the second week of October. E.

W. Van Norman, who operates the

house, arranged a special musical pro-

gram in commemoration of the event.

George Fischer's Milwaukee celebrated

its first anniversary at the same time.

* * *

The position of executive secretary of

the Motion Picture Theatre Owners of

Wisconsin, recently left vacant by the

resignation of Walter F. Baumann, ap-

parently is to go unfilled for some time.

''We are not going at the selection of

a new man for the job hastily," declared

Fred Seegert, president of the organiza-

tion. "YVe want a man who is fully

qualified to address gatherings of wom-
en's clubs, lobby successfully and at the

same time be thoroughly acquainted
with the movie business and know how-

to perform the office duties."
* * *

The New- Modjeska, a 2.000 seat house
being constructed on Milwaukee's South
Side, will be opened to the public by
January, it has been announced by James
I. Keough, general manager of Saxe
Amusement Enterprises. A feature of

the theatre will be its elaborate and fully

equipped stage. The showhouse is part

of a million dollar office building.

Chaplin Entertained
Ralph T. Kettering, publicity and ad-

vertising manager Jones, Linick &
Schaefer. completed arrangements for the
entertainment of Charles Chaplin while
in Chicago on Tuesday. He was invited

j

to speak at the Chamber of Commerce 1

luncheon by Mayor Dever, at the Rotary
club and the Hamilton Club.

Selznick Opens New
Milwaukee Quarters

Frank M. DeLorenzo, branch manager
of the Milwaukee office of the Selznick

Distributing Corporation, announces that

the exchange is now established in new
quarters at 508 Toy Building and is again
in position to give exhibitors in this ter-

ritory the same superior service as was
rendered before Selznick closed the Mil-

waukee Branch last December.
In line with the Selznick policy of se-

curing the best sales force available Mr.
DeLorenzo has appointed E. G. Louthain,
B. A. Kreger and Earl LaBelle to repre-

sent them in the Milwaukee territory.

Every indication points to a successful

campaign in booking "Rupert of Hent-
zau" and "The Common Law," it is said.

Wallace Promoted;
Agnew Is Manager

Neal F. Agnew has been made Chi-

cago Branch Manager of Paramount,
succeeding C. C. Wallace, who has been
promoted to District Manager, in charge
of Peoria, Milwaukee and Chicago.

Mr. Agnew was formerly Milwaukee
manager for Paramount, where he has
been for the past year. He has been
with the Paramount company for several

years, however, having advanced from
stenographer in the booking department
of the Chicago exchange to his present

position as Branch Manager. He was
sales manager in Milwaukee, previous to

his appointment as Branch Manager.
Mr. Agnew is well known in the Chicago
territory and announces the latch-string

is always out to friends and exhibitors

hereabouts.

F. I. L. M. Board Meets
The Film Board of Milwaukee will

hold a get-together meeting for sales-

men, branch managers and bookerf on
Monday night, October 22, for the bet-

terment of the industry on the whole and
to instruct salesmen to use precaution

in closing contracts. The various

bookers will be called upon to give their

ideas to enlighten the salesmen as to how
imperative it is to get contracts made out

correctly.

Paramount Visitors
Harold B. Franklin, in charge of all

Paramount theatre interests, was a Chi-

cago visitor last Friday. He was accom-
panied here from New York by Hugo
Reisenfeld, director general of Para-

mount's New York theatres, and R. H.
Hall. Mr. Franklin was in consultation

with Aaron J. Jones.

In printing the photo of the F. B. O. offi-

cials and exchange managers on page 36 of

last week's Herald, the names of Harry
Hart and J. J. Sampson, the first two gen-

tlemen on the back row, w-ere omitted from

New Producing Firm
Operates in Chicago

Popular Motion Picture Produc-

tions to Make Comedies and

Features Here
Chicago has a new producing company,

the Popular Motion Picture Productions,
Inc., located at 744 South Michigan ave-
nue. Wycliffe A. Hill is the casting
director and author of several of its first

plays. Herbert S. Rawlings is secretary
and treasurer.

The concern will make its first produc-
tions in an improvised studio at 3947
South Michigan avenue, which has been
used from time to time by others engaged
in picture making. It was formerly a
church and later used as a residence be-
fore it became a motion picture studio.

Conduct "Make Up" School

Popular Motion Picture Productions
has a novel way of getting talent for its

comedies, using a sight-seeing 'bus full

of actors, who stop at busy corners on
the north side of Chicago on Sunday aft-

ernoons, where they apparently take a
comedy scene, then distribute cards to

the curious spectators inviting them to

sign them if they wish to become motion
picture actors.

At the Michigan address several girls

are kept busy filing applications and
daily they examine many applicants. A
school teaching the art of motion picture
make-up is conducted in connection with
the motion picture company. This is pre-

sided over by a woman. A small fee is

charged for this.

First Feature in Preparation

The company will make a series of
subjects, Mr. Hill stated to a Herald
reporter, to be known as Checker Come-
dies. The first of these will be "Square
Peg in a Round Hole." Harry Burns is

the featured comedian, with local talent

assisting in the cast. "Mad Fashion," a

six" reel feature, written by Mr. Hill, is in

preparation, according to the officers of

the new concern. This will be followed
by other feature productions written by
Mr. Hill, who has contracted to furnish

ten melodramas and a like number of two
reel comedies.
No releasing arrangements have been

made for the company's output, it was
stated.

Warner Brothers Officer
S:.m Morris, sales manager of Warner

Frothers, was a caller in Chicago last

Thursdav

Neal F. Agnew, Mgr.,

Given Farewell Banquet
Film men of Milwaukee gave Neal F.

Agnew. branch manager of Paramount's
Milwaukee exchange, a farewell banquet
last week, upon his departure to Chicago,
where he became Branch Manager.
Frank M. DeLorenzo was chairman of

the entertainment committee. Those
present were: Sam Shurman, Goldwyn
Cosmopolitan Distributing Corp.; George
Levine, Universal manager, O. J. Wooden,
Paramount Milwaukee manager; Harry
Schumow, F. B. O.; William Aschman,
Pathe exchange; E. Tunsell, Warner
Bros.; Fred Martin, Vitagraph; Ben
Koenig, Secy, of FILM Board. Art Grey,
Wisconsin Film Corp.; Frank Hensler,

Metro; Chas. Trampe, Mid-west Dist.

Corp. Harold Fitzgerald. Associated
First National and Tom Norman, Fox
Film Corp.
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| CHICAGO PERSONALITIES 1

I By J. R. A/._
I

J
EL. FRL'M and M. L. Annis opened

the Parkside theatre. Lombard, 111.,

* on Saturday night, playing "Three
Wise Fools" and "The Saw Mill."

* * *

H. D. Pefley has been added to the sales

staff of the National Screen Service. Mr.
Pefley will have Missouri. Kansas. Okla-
homa and Nebraska. He was former man-
ager of the Palace theatre, Watseka, 111.

* * *

Joseph Crevelix. who formerly traveled

Missouri. Kansas and Nebraska for Na-
tional Screen Service, has been transferred

to the Illinois, Indiana, Iowa territory.

* * *

The Fox exchange has a new switch-

board operator, Miss Elsie Delong, and a

new biller, Miss Marie Prainter.
* * *

The First National boys now get eight

cents a mile mileage while traveling, in lieu

of the old plan of a fiat rate every week.
* * *

Paul S. Allison has been added to the

Paramount sales staff. He has the south
side territory, having been transferred from
the Indianapolis office of Paramount.

* * *

Herb. Havmak, city sales manager.
Paramount, is hitting the highway for New
York this week, having left in his Jewett
on Saturday on a short vacation trip.

* * *

Sweet essence of wintergreen ! Didja
smell Oscar Florine last week. The Pathe
salesman was suffering from rheumatism
in his arm, and had the darn limb wrapped
in bandages soaked in wintergreen. He's
better now. But he sure smelled like a
chewing gum factory for a couplea days.

* * *

Fox has another . new salesman—Harold
Loeb. He is selling on the west side. Fox
product is not new to Loeb, he used to be
with Fox some time ago.

* * *

E. G. Newman, of the Majestic theatre.

LaSalle, 111., was a visitor along Film Row
last week. He booked 20 weeks of First

National pictures and made several calls

along the line.
* * *

C. E. Bond, manager First National ex-
change, celebrated a birthday last Tuesday,
and had all the boys up to the house. Bond
was showered with good wishes and every-

bodv had a good time.
* * *

Jack Howlaxd, First National salesman,
who has been confined to the Washington
Boulevard hospital, was able to be moved
to his home, 4442 Dover street, last Satur-
day.

* * *

Louis Kramer. F. B. O. publicity man.
who is out ahead of Mrs. Wallace Reid and
the film "Human Wreckage.'" put on a big
advertising campaign for the picture in

Cleveland and left for Toronto and Mon-
treal, where he will be busy until Novem-
ber 1. Canada, Oh Boy! With Chicago
dry. Some people have all the luck.

* * *

I. Gettlesox. sales manager. F. B. O..

made LaPorte and Elkhart last week and
at the Buckland theatre. Elkhart, stood 'em
out with "Human Wreckage."

* * *

Earl Silverman- has been added to the
sales staff of First National, with North-
side territory.

* * *

Harry Rathxer. general sales manager

of Sol Lesser Productions, was a Chicago
visitor last Thursday.

* * *

Joe Friedmax of Celebrated Players was
seen running around with Sam Saxe, who
left for New York on Friday.

* * *

Floyd Browx, branch manager of First
National. Indianapolis, visited the local ex-
change last week.

* * *

James Douglas, who recently arrived
from Rio de Janeiro, has purchased the
Empress theatre. Springfield, III., from
George Koehn.

* * *

A trade showing of "Ashes of Ven-
geance" was held at Dixon theatre, Dixon.
III., by First National.

* * *

O. Woodex is the new manager of Para-
mount's Milwaukee exchange. He was for-
merly with First National handling eastern
Illinois territorv.

* * *

Ed Shibel, of the Plumb theatre. Strea-
tor. 111., came into town last week to at-
tend the City Series ball games.

* * *

R. C. Williams, also of Streator, was a
Film Row visitor.

* * *

G. E. Johnson, of the Lincoln theatre.
Sterling, 111., made personal calls on the
various exchanges during the week.

* * *

G. C. Gridley, of the Auditorium theatre.

Libertyville, 111., was a caller at the First
National exchange.

* * *

At Sobler, First National publicity
hound, was in Champaign. 111., and Dan-
ville, last week, telling the populace about
"Ashes of Vengeance." He also had
Norma Talmadge's original costumes with
him to prove that it was an expensive pro-
duction.

* * *

"Bill" Brumberc, country sales man-
ager First National, is in Springfield and
Lincoln this week.

* * *

Walter Nealaxd. former publicity man
with Goldwyn . Cosmopolitan, is hitting the
ball at Fisher's Majestic theatre. Madison.
Wis., and making the town sit up and take
notice.

* * *

Alice Brady paid the First National pro-
jection room a visit on Friday and as the
guest of I. Maynard Schwartz looked at a
strip of film showing her putting on her
make-up and talking over the radio.

* * *

Paux Bush, manager of Preferred ex-
change, held a private showing of "The
Virginian." his latest big feature, on Fri-

day night, to a few invited guests.
* * *

Folks were singing their heads off at the

Chicago theatre last week and the "Sing
'em Again" short feature, furnished by the
Educational Exchange, went over with a
bang, much to Mr. I. Maynard Schwartz's
pleasure.

* * *

Si Greiyer keeps the boys busy in the

First National projection rooms these days.

He recently screened seventy-five reels of
features in a week and has just added an-

other C. B. C. production. "The Barefoot
Boy." to his list of specials.

Haitt
Insurance

ts an investment
that does away
vtitfi uncertainty

J-JARTFORD Rain In-

surance is not only

a means of preventing

the losses sustained by-

exhibitors and theatre
managers on the big day

of the week, but it is also

a very practical form of

protection for the pro-

ducer who may be forced

to abandon outdoor work

and to slow up produc.

tion because of a rainy

day.

Ask for full information

about Hartford Rain
Policies. See your local

Hartford agent or your

broker or write

—

HARTFORD Fl^E
INSURANCE CQ.
HARTFORD - CONNECTICUT^

or address any of theJoUcanni
departmental ojjues:

39 So. La Salle St.. Chicago, 111.

Trust Co. of Ga. Bid?.. Atlanta, Ga.
Hartford Bldg., San Francisco, Cal.
24 Wellington St., E-, Toronto, Ont.

// \o ur policy

bears the Hartford
trademark it is

backed by over

$67,000,000 in assets.
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Available Attractions
rHIS DEPARTMENT contains full data and information on film productions not included

under like heading in the September 1923 or previous issues of THE BOX OFFICE RECORD

ASSOCIATED EXHIBITORS
GOING UP. Douglas MacLean. Hallam Cooley,

Marjorie Daw, Edna Murphy, 7. Airplane
comedv. Au. James H. Montgomery. Dir.

Lloyd Ingraham. Rev. 10/20/23.

TEA—WITH A KICK, Doris May. Creighton
Hale, Ralph Lewis, Rosemary Theby, Stuart
Holmes, 6. Light comedy. Au. Victor Hugo
Halperin. Dir. Erie C. Kenton. Rev. 9/22/23.

FILM BOOKING OFFICES
DAYTIME WIVES, Derelys Perdue, Wynd-
ham Standing, 7. Drama of social and busi-

ness life. Au. Lenore Coffee and John F. Good-
rich. Dir. Emile Chautard. Rev. 9/22/23.

FAIR CHEAT, THE, Edmund Breese, Wilfred
Lytell, Dorothy Mackaill. 6. New York so-

ciety oack stage drama. Au. William B. Lamb.
Dir. Burton King. Rev. 10/6/23.

LIGHTS OUT, Ruth Stonehouse, Walter Mc-
Grail, 6. Drama with film studio background
Au. Paul Dickey and Mann Page. Dir Al
Santell. Rev. 9/29/23.

FAMOUS PLAYERS-LASKY
MARRIAGE MAKER. THE. Agnes Ayres. Jack

Holt, Charles de Roche. Robert Agnew. Mary
Astor, Ethel Wales, 6,295. English society

romance. Au. Edward Knoblock. Dir. Wil-
liam DeMille. Rev. 10/13/23.

RUGGLES OF RED GAP, Edward Horton,
Ernest Torrence, Lois Wilson, Fritzi Ridgway.
6. English-Western comedv. Au. Harry Leon
Wilson. Dir. James Cruze. Rev. 9/29/23.

ZAZA. Gloria Swanson, H. B. Warner, Mary
Thurman, 7. Modernization of stage play. Au.
Pierre Berton and Charles Simon. Dir. Allan
Dwan. Rev. 9/6/23.

FIRST NATIONAL
BAD MAN, THE. Holt. rook Blinn, Enid Bennett.

Jack Mulhall, Harry Myers. 7. Mexican bor-

der comedy drama. Au. George M. Cohan.
Dir. Edwin Carewe. Rev. 10/13/23.

FIGHTING BLADE. THE, Richard Barthel-
mess. Dorothy Mackaill, 9. F.nglish costume
play of Charles I period. Au. Bculah Marie
Dix. Dir. John S. Robertson. Rev. 10/20/23.

MEANEST MAN IN THE WORLD. THE, Bert
Lytell. Blanche Sweet, 5,800. Drama with oil

well background. Au. George M. Cohan. Dir.

Edward F. Cline. Rev. 9/29/23.

POTASH AND PERLMUTTER. Alexander
Carr, Barney Bernard, Vera Gordon. Martha
Mansfield, 7,700. Comedy drama of Jewish
business methods. Au. Montague Glass. Dir.

Clarence Badger. Rev. 10/6/23.

FOX FILM CORP.
ALIAS THE NIGHT WIND, William Russell,
Maude Wayne. 5. Detective-crook mystery
drama. Au. Varick Vanardy. Dir. Joseph
Franz. Rev. 10/6/23.

CAMEO KIRBY, John Gilbert, Gertrude Olm-
stead, Alan Hale, Eric Mayne. Richard Tucker,
Phillips Smalley, 7. Early Mississippi drama
Au. Booth Tarkington and Harry Leon Wilson.
Dir. John Ford. Rev. 10/13/23.

GRAIL. THE. Dustin Farnum, Peggy Shaw,
Carl Stockdalc. 6. Southwest drama of Texas
ranger life. Au. George Scarborough. Dir.
Colin Campbell. Rev. 10/20/23.

GUN FIGHTER. THE. William Farnum. Doris
May, 5. Western feud melodrama. Au. John
Frederick. Dir. Lynn Revnolds. Rev. 10/20/
23.

MAN WHO WON, THE, Dustin Farnum,
Jacqueline Gadsden, 5. Western drama. Au. E.
Adamson. Dir. William Wellman. Rev. 9/22/23.

GOLDWYN COSMOPOLITAN
ETERNAL THREE, THE, Hobart Bosworth.

Claire Windsor, Raymond Griffith, Bessie Love,
Tom Gallery, Maryon Aye, Alec Francis,
George Cooper. 7. Drama of domestic love
and intrigue. Au. Marshall Xeilan. Dir. Mar-
shall Xeilan and Frank Urson. Rev. 10/20/23.

SIX DAYS, Corinne Griffith, Frank Mayo, Myrtle
Stedman, Maude George, Spottiswoode Aitken,
Charles Clary, 9. English-American society
drama. Au. Elinor Glyn. Dir. Charles Bra-
bin. Rev. 10/13/23.

METRO PICTURES CORP.
DESIRE, Marguerite De La Motte, John Bowers,

Estelle Taylor, David Butler, Walter Long, 7.

Emotional drama. Au. John B. Clymer and
Henry R. Symonds. Dir. Rowland V. Lee.
Rev. 10/6/23.

ETERNAL STRUGGLE, THE, Pat O'Malley,
Earle Williams, Barbara LaMarr, Wallace

Supplements
"Record"

This department supple-
ments "The Box Office Rec-
ord," giving data on pictures

not similarly listed in published
issues of that service. Informa-
tion given herewith will be car-

ried in the "Herald," together
with additions that occur
weekly, until incorporated for

permanent reference in the next
issue of the "Record."

Blank forms for the schedul-
ing of product by film com-
panies will be provided upon
receipt of application addressed
to "Available Attractions,"

EXHIBITORS HERALD, 407
South Dearborn St., Chicago,
111.

Beery, Renee Adoree, Ed Brady, 7. North
West Mounted Police drama. Dir. Reginald
Barker. Rev. 9/22/23.

ROUGED LIPS. Viola Dana, Tom Moore, 5.-

150. Metropolitan comedy drama. Au. Rita
Weiman. Dir. Harold Shaw. Rev. 9/29/23.

SCARAMOUCH E, Ramon Novarro, Alice Terry,
Lewis Stone, Lloyd Ingraham. Julia Swayne
Gordon. George Seigmann. Edward Connelly.
10. Historical romance of French revolution
period. Au. Rafael Sabatini. Dir. Rex Ingram.
Rev. 10/13/23.

STRANGERS OF THE NIGHT. Matt Moore.
Enid Bennett. 7. English mystery story,
adapted from stage play. "Captain Applejack."
Au. Walter Hackett. Dir. Fred Niblo. Rev.
9/22/23.

PATHE EXCHANGE. INC.

CALL OF THE WILD. THE, Jack Mulhall
"Buck," the dog, 6. Drama of North Country.
Au. Jack London. Dir. Fred Jackman. Pro.
Hal Roach. Rev. 10/20/23/

COLUMBUS, sc. 4. Historical production un-
der supervision of Yale Universitv. Dir. Ed-
win L. Hollywood. Rev. 10/20/23.

WHY WORRY, Harold Lloyd, lobyna Ralston.
7. Skyscraper comedy. Dir. Fred N'ewmeyer
and Sam Taylor. Pro. Hal Roach. Rev. 9/22/23.

TIPPED OFF, Noah Beery. Tom Santschi.
StuaVt Holmes. Arline Pretty. 5. L'nderworld
mysterv. Au. and Dir. Frederick Reel, Jr.
Rev. 10/20/23.

SELZNICK DIST. CORP.
BROADWAY BROKE, Marv Carr, S.923. Drama
surrounding later life of famous actress. Au.
Thelma Lanier. Dir. Hugh Dierker.

BAREFOOT BOY, THE (C. B. C.) John
Bowers, Marjorie Daw, Sylvia Breamer, Tully
Marshall, 5,800. Based on Whittier's poem of

like title. Au. Wallace C. Clifton. Dir. David
Kirkland.

FORGIVE AND FORGET (C. B. C.) Pauline
Garon, Estelle Taylor, Wyndham Standing,
5.800. Matrimonial drama. Au. Charles Furtn-
man. Dir. Howard M. Mitchell.

IN THE SPIDER'S WEB (Independent) special

DEFYING DESTINY. Monte Blue, Irene Rich,
S. Drama of small town life and public opin-
ion Au. Grace Sanderson Michie. Dir. Loan
Wm. Chaudet.

FORBIDDEN LOVER, Elliott Sparling, Bar-
bara Bedford, Noah Beery, 9,717. A sequel
to "The Prisoner of Zenda." Au. Edward J.
Montagne (scenario). Dir. Victor Heerman.

GOOD MEN AND BAD. Marin Sail, 3,926.
Texas Argentine melodrama. Au. William
Lester. Dir. Merrill McCormick.

MODERN MATRIMONY Owen Moore. 4.960.
Newlywed comedy based on installment pay-
ment plan. Au. and Dir. Victor Heerman.

MONKEY'S PAW, THE, special caat. 5,194.
Rural drama with mystic element Au. W. W.
Jacobs. Dir. Manning Haynes.

PRINCE OF A KING, A, Dinkey Dean, S.
Romance of child king's adventures. An.
Abbie Farwell Brown.

QUEEN OF SIN. THE. Lucy Doraine. S.814.
Modern drama with Sodom and Gomorrah
background. Dir. Michael Kertesz.

TOILERS OF THE SEA, Lucy Fox, 5,128.
Fishing village drama. Au. From Victor Hugo
novel. Dir. R. Wm. Neill.

WIFE IN NAME ONLY. Edmund Lowe,
Florence Dixon, 4,868. Matrimonial drama,
Au. Bertha M. Clay. Dir. George Terwilliger.

UNITED ARTISTS
WOMAN OF PARIS. A, Edna Purviance. Clar-
ence Geidert, Carl Miller, Lydia Knott, Charles
French, Adolph Menjou, Betty Morrisey, Mai-
vina Polo. 7,300. Parisian romantic drama.
Au. and Dir. Charles Chaplin. Rev. 10/13/23.

UNIVERSAL PICTURES CORP.
CLEAN UP. THE. Claire Adams, Claire Ander-

son, Wm. Irving. 5. Comedy drama with sur-
prise ending. Au. H. H. Van Loan. Dir.
William Parke. Rev. 9/22/23.

HUNCHBACK OF NOTRE DAME. THE, Lon
Chancy, Patsy Ruth Miller, Norman Kerry,
Ernest Torrence, Raymond Hatton, Tully Mar-
shall, Gladys Brockwell, 10. Spectacular
French drama. Au. Victor Hugo. Dir. Wal-
lace Worslcy. Rev. 9/22/23.

MEN IN THE RAW. Jack Hoxie. Marguerite
Clayton 5. Western comedv-drama. Au. Bert
W. Poster. Dir. George Marshall. Rev. 10/
20/23.

RAMBLIN' KID. THE. Hoot Gibson, Laura
LaPlante, Harold Goodwin, William Welch, 6.

Western comedy drama. Au. Earl Wayland
Bowman. Dir. Edward Sedgwick. Rev.
10/13/23.

SIX FIFTY, THE. Renee Adoree. Orville Cad-
well, 6. Storv of small town ambitions. Au.
Kate McLauri'n. Dir. Nat Ross. Rev. 9/29/23.

WILD PARTY, THE. Gladys Walton. Robert
Ellis. Kate Lester, Sydney Bracey, Freeman
Wood, Dorothy Revier, 5. Repertorial comedy-
drama. Au. Marion Orth. Dir. Herbert
Blache. Rev. 10/20/23.

VITAGRAPH
PIONEER TRAILS. Cullen Landis. Alice Cal-

houn. Bertram Grassby, Otis Harlan, 7. Melo-
drama of '49 gold rush. Au. and Dir. David
Smith. Rev. 10/20/23.

WARNER BROTHERS
GOLD DIGGERS. THE, Hope Hampton, Wynd-
ham Standing. Louise Fazenda. Gertrude Short,

6. Comedy drama based on life of chorus girl,

Au. David Belasco. Dir. Harry Beaumont
Rev. 9/29/23.

cast, 5. Story of chorus girl's betrayal and
regeneration. Rev. 10/6/23.

WHITE SISTER, THE, (Inspiration) Lillian

Gish, Ronald Colman. Gail Kane, J. Barney
Sherry, 13. Drama with religious background.
Au. f. Marion Crawford. Dir. Henry King.
Rev. 9/22/23.

YESTERDAY'S WIFE (C. B. C.) Irene Rich
Eileen Percy, 5,800. Drama of wealth and
marriage. Au. Evelyn Campbell. Dir. Ed-
ward J. LeSaint.

State Rights
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"A
Success!"
says N. Y. Sun & Globe

"Rapid, swirling excitement!"

Toledo Blade

"Keeps interest at white heat!"

Los Angeles Herald

"Sensational! Dean a vivid

and volcanic figure!"

New York Mail

Interesting. Thrilling!"

New York Times

MERRY
GO

ROUND
UNIVERSAL

SUPER.
JEWEL

DATE THE BIG TEN NOW/
A CHAPTER
IN HER LIFE
A LOIS W/EBER.

PROOUCTION
UNIVERSAL JEWEL

7/*SPICE OF
LIFE starring

'

REGINALD DENNY
UNIVERSAL JFWEL



WALLACE

MATT MOORE
ANNA MAE WONG

JOHN COLTON
DAISY HANORfWS

DIRECTED 8Y

TOD BROWNING

PI

ti

Mm
16
fK
EC

ACQUITTAL'
»m Claire Windsor,
^norman kerr/

UN IVER.SAL
5UPE«-
JEWEL

UNIVERSAL has the PICTURES MENUEV'

VUIH TI6ER
stamnA PRISCILLAOEA rsi
UNIVERSAL- JEWEL

MORALITY
MARY PH'ILBIN
UNIVERSAL JEWEL

r PROOUCTiON^

A LADYoF,
QUALITY

Sta.

vVfRCINrA VALLI



J? Qreat Stage Play bya

Master Producer-

DAVID BELASCO i

Even QreaterMotionPicture

by a MasterDirector

HARRY MILLARDE
Who Staged "Over the Hill" and

"IF WINTER COMES"
WILLIAM FOX presents

Governors
By
Mice 13radiey
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tfiej?merican Bo

Joseph Depew
EREAM B)ATTE§TA\

A^SUEMITE COURT*

yrOSEPH STRIKE]

MARY ALBE^
WIldLJAM Bo MACK/i

^J^OlENCE^tJlDINGTON J&JEL,LAND'S

©IRECT^J^BY SHERIDAN HALL

2>

J! ^Picture that iviLi stand as a monumed
to the Spirit ofij^lmericarL TJouth



4 miqhty qood box office asset
^rade JlevievV-

LOUIS B. MAf*°ER>
ZPresen.is

STRUGGLE
^^"rant the

G.B.LANCASTER noVeL
"ike LAW BRINGERS"

JDirectecL by

REGINALD BARKER
U-dapbecL by J.G.HAWKS cmci

MONTE M. KATTERJOHN
Chief ~ffioioqra.ptver

PERCY HILBURN

HOitK a, NOTABLE CAST LncLucLLnq

EARLE WILLIAMS, RENEE ADOREE,
BARBARA LAMARR. PAT O'MALLEY

and WALLACE BEERY

jjurt/ Imperial Pictures.Ltd, Exclusive
JDistrLbutors rkruout 9reat "Sritain,

SirWilliamJurif .Mancujina 'Director.



WASHINGTON HERALD

Pi VIVID ROIARNCE

ON PALIKl

ReginaldB^^ Th^
ing Romance and We o

drama of Canadian North-

west, With
Exceptional cast

^tvtp melodramaticATHROBBING
th coun .

-mra t
v*h action

appeal is production

£°r
'^"palace J. -ea as the

Loew s Faiace

chief feature

"The Eternal Struggle" repre-

C B. Lancaster's stirring »w
,

-The Law Bringers," and it de

nves its chief force and appeal

* w! tv!o ponflict between love and

? t„ tA the law which the girl

seams' to have violated most

g
of particular interest to the dis-

criminating photoplay enthusiast

i* the fact that Director Barker

has assembled, in the production

of thts Picture what is easily one

of the most remarkable casts of

?L current season. The chief roles

of the story are enacted byBarle

Williams, Rene Adoree, Barbara

La Marr, Wallace Beery, Pat War

mon George Kuwa, Josef Swlck-

ard and others.

Few productions offered tne

screen this season are so inherent-

ly dramatic as this great love epic

of the Canadian snows, while It is

also particularly distinguished to*

its visualization of nature in hei

wilder moods—a startling series ol

scenes filmed on the very locale

of the story, showing a great lce-

iam a terrific buffalo stampede

and 'other incidents that thrill with

their superb action and breathless

force.



LOUIS B.MAYER, presents

%&REGINALD BARKER,
PRODUCTION

TERNAL STRUGGLE
THE CRITICS WROTE THIS AD

"An attraction of considerable merit. It has an elaborate story that provides

for many tense scenes.—Celebrated names in cast.—Strong dramatic scenes

aplenty."

—

Savannah, Ga., News.

"The shooting of the rapids by the lovers in a canoe deserves particular men-

tion as a picturesque and hair-raising episode. Renee Adoree fascinating. Ex-

quisitely lovely snow scenes."

—

Exhibitor's Trade Review.

"Reginald Barker has turned the trick. Renee Adoree bursts into stardom.

Race of the canoe through rapids is thrilling. Magnificent views."

—

Los Angeles

Express.

"Miss Adoree lends considerable charm and vitality to the role of the heroine

and deserves such assignments in the future. Fine

pmbhmm^ exteriors. Thrills attending canoe incident."

—

Motion

Picture News.

CAPACITY AT THE
CHICAGO

This Reginald Barker
production packed 'em
in at the windy city's

big cinema palace.

"The big lobby was well

filled with standees
Wednesday midevening
and the five thousand
(seating capacity)
within when the writer

iaw the picture gave
every indication of ap-

proval," said the
critic of Exhibitor's

Herald.

"The picture was actually made on a Canadian

location. There is a new tang in the very air of some

o/ the scenes that stimulates you. Miss Adoree is the

life of the party. She has some marvelous scenes."

—

Los Angeles Times.

"Marvelous series of scenes showing the hero and

heroine shooting down rapids in a canoe. Best thing

of this sort we have ever seen. Renee Adoree is

charming."—Morning Telegraph.
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PRODUCTION

MSo has l^Sr; rehlcle^

product' ^arws a
. ture

worK
that

augments a ^

have tbat^ J* f

which rll8mg—by
mean* oi

k

"S& the Picture J*
creafe

^
e

a^-^^-on°e

Th0 house flgur ^ clashed as o

° f ^„5Tupon celluloid ltol

/unusual enough -nd

^ "clean "

9Gnal
honors Ot ^ Brundage

ert
McKim. «»• -Hoffman ano
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(CAPTAINapplejack)/
WALTER HACKETT'S

Snternatiotial Stage Success

tors, thruout Great
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(^Adapted hy
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MEREDYTH

With

BARBARA.LAMARR.ENID BENNETT
MATT MOORE ,ROBERT MCKTM
THOMAS RICKETTS &EMILY FITZRO^
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One Comedy No
Exhibitor Can
Afford to

Overlook"
Roger Ferri in

MOTION PICTURE NEWS
"Poodles" Hannaford, for years one

ofthe most famous mimics that clowned

at the New York Hippodrome, has

finally invaded the screen, and the lat-

ter can be thankful that he has, for he

is an artist in every sense of the word.

Tuxedo Comedies signed him for a

series of two-reel comedies that Educa-
tional will release. "Front!" is the first.

And it is a wow. It is one of the truly

funniest comedies it has been the plea-

sure of this writer to see. Here is a

clown who can be funny without the

utilization of age-worn tactics. He is

original. Any comic who can have his

back turned to his audience for a

couple of hundred feet and hold atten-

tion is worthy of being watched, for he
is a comer. "Poodles" does just that.

Clowning on the stage and screen

are two different things. But "Poodles"
is funnier on the silver sheet than he
was back of the footlights, and if you
know "Poodles"— and who is there

who doesn't?—you can draw your own
conclusions as to his maximum value
as a comedian. In "Front!" Hannaford
* * * does every bit with a finished

artistry that puts him in a class by
himself. This writer just roared with
laughter all through the unreeling of

"Front!" And as we write these lines,

bearing in mind some of the stunts
that we enjoyed'so immensely, we can-
not keep a smile off our face. "Poodles"
doesn't overlook an opportunity. He is

surrounded with a good cast. The chap
who plays the clerk—we wish we had
his name—is superb. He is a Frank
Bacon—Lightnin' Bill type. When he
and "Poodles" get together, hilarious

stunts follow that make you laugh un-
til your sides ache. Here's one comedy
that no exhibitor can afford to overlook.

Don't Let
It Pass"

FILM DAILY
A thoroughly entertaining number

* * * it's a very good comedy and will
bring the laughs. You can bank on this

|

one to send your folks out smiling.
Don't let it pass.

Trade-Paper Critics Agree on

FRONT!
Bringing

Poodles" Hannaford
Famous Hippodrome Cloivn

To the Screen for the first time

BOOK THE WHOLE SERIES OF SIX

Tuxedo Comedies
Every One a Scream

EDUCATIONAL FILM EXCHANGES, Inc.

E. W. HAMMONS, President

Itocciticrncii (fbtuAjU-)
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Omaha
is chose

Nationa

Center

The Demonstration Ad
ABOVEjs a reproduction of the 6-column newspaper advertisement

announcing to the public the fact that the Miller Theatre will

show Paramount's new pictures in advance of general release.

An ad like the above, depicting the local theatre, the theatre manager
and localized for each demonstration city, will be run in every demon-
stration center.

FAMOUS PLAYERS LASKY CORPORATION
ADOLPH ZUKOR. Pres,dent

TEW YORK CITY1
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Pittsburgh
~

—

^ as a

On All Paramount

Inures

Xljctures

Salt Lake City

is chosen as a

National
Demonstrate

Center for

>ne of the Theatres in which the new Paramount Pictures

will be demonstrated
(Correct to date, October 20thi

EAST
New York Rivoli, Rialto

Philadelphia Stanton

Washington, D. C Palace, Columbia

Buffalo Shea's Hippodrome

Boston Fenway
New London, Conn Crown
Utica, N. Y : Avon

Manchester, N. H Crown
Lewiston, Me Empire

Bangor, Me Opera House

SOUTH
Dallas Palace

Atlanta Howard
Jacksonville Arcade

Charlotte, N. C Imperial

Birmingham, Ala Strand

Mobile, Ala Bijou

Little Rock, Ark Capitol

Okla. City, Okla Criterion

San Antonio, Tex Empire
Memphis, Tenn Loew's Palace

Charleston, W. Va Virginian

Nashville, Tenn Knickerbocker

WEST
San Francisco Granada
Los Angeles Metropolitan

Denver Rialto

Salt Lake City Paramount-Empress

Billings, Mont Regent

Boise City, Ida Pinney

Spokane, Wash Clemmer

MID-WEST

Chicago McVicktrs

St. Louis Missouri

Detroit Madison

Pittsburgh Olympic

Minneapolis State

Des Moines Des Moines

Omaha Rialto

Columbus, O Grand, Southern

Kansas City Newman
Wichita Miller

Grand Rapids, Mich Majestic

Sandusky, O Plaza

Madison, Wise Madison

Appleton, Wise Appleton

Springfield, 111 Princess

Flint, Mich Regent

Lima, O Quilna

Zanesville, O Quimby
Battle Creek, Mich Regent

Erie, Pa State

FAMOUS PLAYERS-IASKYCORPORATION
ADOLPH ZUKOR. Pres.dent

'NEW YORK CITY1
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Exclusive!

The Race of The Century

PAPYRUSvsZEV
A Two-Reel Special

The biggest sporting event known
in the history of the Turf, for a

purse of $100,000.00.

The stirring race between two
wonderful horses that packed Bel-

mont Park on Oct. 20th, in a pic-

ture that for color, thrill, punch
and unswerving interest has never
been equalled.

An Amazing and Unrivalled Attraction

PATHE PICTURE



Both Bryant Washburn and Elliott Dexter have just begun work

on their first productions for the Grand-Asher Distributing

Corporation. In these two features will be seen all that the com-

bined abilities and brains of an extremely carefully chosen group

of expert and experienced men can produce.

Into these productions will go sincere effort, thought and the

priceless experience in exhibiting and distributing which has been

the record of both Samuel V. Grand and Harry Asher, who will

act as a guiding critical power to create pictures in which high

box-office value and low cost combine to completely satisfy the

just demands of the exhibitor and the public.

With Cullen Tate directing Bryant Washburn and R. William

Neill in a similar capacity for Elliott Dexter, excellent direction

and production is assured. And the marvellous supporting casts

which have been selected for both players will further perfect the

filming of two stories of outstanding dramatic worth.

Samuel V. Grand and Harry Asher take great pride and pleasure

in announcing the two features of which further details may be

found on the next page.



Bryant Uteshburn

Samuel VGrand Presents

BRYANT
WASHBURN

andan All-StarCast

in

TRYAND ,.

GET IT
cDircctecl by

CULLEN TATE

CL^dapted by Jules
Furthmanfrom Eugene

P. Lyle Jr's. Saturday
Evening Post Story "rfhe

liinyrfailed Galliwampm

(produced by

BRYANT WASHBURN
PRODUCTIONS//^

tyhoiograbhed by

KENNETH MCLEAN

NOW IN
PRODUCTION
Jbr

(
Rclcase by

GRAND
1432 Gower Street

Hollywood. Calif



Samuel V Grand Prese/iis

ELLIOTT
DEXTER

and an Alt-StarCast

in

3fn<kMliamh!eiU

Production

THE WAY
MEN LOVE

Directed by

R- WILLIAM NEILL

Produced by
ELLIOTT DEXTER;
PRODUCTIONS>r.

Story by
ADAM HULL SHIRK

Adapted by
FLORENCE HEIN

'Photogrnfi/icc/ by
RAY JUNE

NOW IN
PRODUCTION

JorTlelcaseby

ASHER
15 West 44tfz Street

WewTorkeLty'Nr.



rom
the very beginning the Grand-Asher Distributing Corporation Bel

a standard of feature production which will always act as com-
plete and final assurance of superlative value.

The elements of this new standard arc the following:

That Grand-Asher features shall he produced onlj b\ men who
have already proven their abilities.

That the actors employed shall he of established box-office north.

That no absurd amount of monej be -pent on unimportant detail-.

In other words, while no mone\ or effort will he -pared to create
fine pictures, yel lavish and gaud) Bpectacles of little importance
to the storj will he avoided. This i- a- much for our protection
as it i> for the exhibitor's.

That no picture shall leave the Grand- Vsher studios of which the
producers are not proud.

In the first productions of Elliott Dexter and Brvant Washburn
for the Grand-Asher Distributing Corporation this standard will

he in evidence. And it will be maintained as long as the Corpora-
tion exists. Remember, then, that w hen you hear of a new Grand-
Asher release, you may be certain that the picture w ill be as good
as anv vou have seen.



D.W GRIFFITH
presents

HkeWHITE
ROfE
../for.

WESTERN UNIONCLASS OF SERVICE I SYMBOL \MLT mt
Tetegram . WW E/^^ JL E
Day Letter Bios

Njjftj Meeaaqe Nge

NiohtLsUer
| N L mmm VsYaV W

If none of those three aymbota E« I
appears after the check (number of - *
words) this b a telegram. Other' * a^eaesT essssF
wise Ms character itMintedby the
eytnbol ippearlng after the check. NEWCOMB CARLTON, president

> 1 I I W4 1 I «t\ SBSVl CLASS OF SERVICE SYMBOLUIHIOIH Telegram I

SSSSELU Day Letter Blue

lupWI HltW Messete Wire
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wtse Ms character la Indicated bytheGEORGE w. E. ATKINS. FIRST vicE-PfikaiDENT symbol apcearins after the check.

RECEIVED AT

4PAY C77 F PHILA PSNN 940 0CT4 1923

D W GRIFFITH 1476 BWAY NY NY

PHILADELPHIA RETURNS UNANIMOUS VERDICT IN FAVOR OF YOUR SUPERB AND

HEART TOUCHING PICTURE THE WHITE ROSE WHICH OPENED MONDAY OUR AUDIENCES

LAUGHED AND WEPT YOU HAVE AGAIN EXPOSED A VIVIDLY ACCURATE CROSS SECTION

OF THE HUMAN HEART FOR THE WHITE ROSE IS BUT A PAGE FROM THE BOOK OF LIFE

TRANSFERRED TO THE SCREEN WITH A REALISM THAT CALLS FORTH UNGRUDGING TO

YOUR WIZARDRY I CONGRATULATE YOU WE ARE HOLDING THE PICTURE OVER

ANOTHER WEEK

NOW BOOKING
UNITED AR.TI/TX CORPORATION

MARV PICKFORD CHARLIE CHAPLIN
DOUGLAJ- MIBOAHKJ' D. */. GfJlPPlTH

HIRAM AORAM/ • OdE-frDENT

JULES E MASTBAUM
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Graham Wilcox Productions, Ltd.

present

MAE MARSH
in

(Paddy-the-Next-Best-Thing
By Gertrude Page

"Paddy-the-Next-Best-

Thing"

Mae Marih Become* a Comedienne in

Allied Producer* Comedy Drama

Reviewed by Beatrice Barrett

Mac Marsh, the wistful, appealing girl who
has brought tears to the eyes of the audi-
ence so often, is forgotten in this production,
and instead we have a new Mae Marsh, a

vivacious, hoydenish girl who will be every

hit as appealing to an audience and keep

them laughing and intensely interested for

tear they will miss one of the bright, quickly

moving fun filled scenes she is creating for

them on the screen.

There arc no idle moments in "Paddy-thc-

N'cxt-I't •t-Tlimg," ll ii'.orl, clean fun,

irresistibly funny, with one event coming so

quickly on top of another that the audience
will be carried along with the verve and
rush and fun of the thing. And coupled with
the splendid acting of Mae Marsh and the ex-
cellent support given by George K. Arthur,
Darby Foster and Lillian Douglas, as well as
the rest of the well-picked cast, each of
whom make their own bit worth while, is

some of the most exquisite photography
ever put on the screen.

Good, light entertainment — which will

really entertain — is this production. The
story is a sketchy affair with just enough
plot to carry the various interesting inci-

dents, but it is the life and swing and fun of
the action which will make the great appeal

to the audience.

To give a little more weight to the story

they have introduced a melodramatic ending
with Paddy wandering in the marsh and
being caught in the deadly clutches of the

quicksand. Here those who must have thrills

with their pictures to be fully satisfied will

find them in abundance, with a little glimpse

of the more familiar Mae Marsh in the more
tragic role.

—From M. P. World

Now Booking
Allied Producers and Distributors Corporation

729 Seventh Ave., New York

Hiram Abrams, President
A Branch Office Located in every United Artists Exchange
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"Jrank. WoodsQ [\ timer Harris
"Jhompjon J3uchananU~ll\.CIarl^W. 'Jhomar

present

UICHARD the
LION-HEARTED"

Q ^rank. Woods Production
JSased on Sir WalterScottS novel, *'Jhe "Jalisman"

with Wallace Beery as "l<jng Jlichard

"

the role he created in °J2o£in Hood

"

A Picture Big in Every Way
With a Big Audience Appeal

A Frank Woods production that is proving tremendously successful from a

box-office standpoint, with a cast that pulls everywhere.

Wallace Beery as King Richard, the role he created in " Robin Hood."

The beautiful love story of history's most popular monarch and a Queen so

capricious that she nearly wrecked a kingdom.

A plot that holds the spectator; adventure that thrills young and old; in-

trigue and conspiracy that mystify and grip.

Everything a picture can have for any audience anywhere.

Unusual Opportunities
for Big Exploitation

In every way this feature lends itself

to exceptional exploitation, and that

campaign book gives many sugges-

tions certain to help at the box-office.

You can't go wrong on this picture

that carries on with King Richard's
career where it was dropped in "Robm
Hood."



ON THE BANK



)F THE WABASH
o STUART BLACKTON PRODUCT/ON

By Arrangement with Edgar Selden

heyYe all folks you know from your own town ! Lovable, familiar

i ces, with joys and sorrows and laughter and tears— just plain,

eeryday folks, baring their hearts to you— in the greatest human

heart interest story ever filmed!

j/Sr^- With the most stupendous, awe inspiring

flood catastrophe ever filmed!

F/ \? ^ SEE the "Sarah Jane"
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Leah Baird Scores Again
I NOTHER fine " audience picture in

which the black-eyed beauty of the

|
screen has a role that touches the

heart of every woman in every walk of life

Here is a fighting drama of the United

States Air Patrol Service with a thrilling ex-

pose of the traffic in souls by California s

Barbary coast smugglers.

Miss Baird is supported by an unusual box

office cast including:

George Walsh Mitchell Lewis

George Nichols Edith Yorke

Edythe Chapman Richard Headrick

Direction by W. S. VAN DYKE

NOTE:—Leah Baird, who is without a

rival among screen stars as a platform

speaker, is making a limited number of per-

sonal appearances with "The Destroying

Angel" and "Is Divorce a Failure" before

returning to Hollywood to begin work on

her next series for Associated Exhibitors.



X H IB I T O K S
PRESIDENT PHYSICAL D/STRI8l/rOKS
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HheMiracle Makers
ook Out! Women are on the Jury!f

MERICAN women through the box office

have given their verdict for the Leah Baird

type of motion picture.

They are being attracted to the screen in ever in-

asing numbers because of the miracle making

vjmen whose gripping life stories are daringly and

cinatingly portrayed in all Leah Baird films.

The gifted star has never had a greater story of

a venture and romance and sacrifice than is furn-

i! ed by her new photoplay, "The Miracle Makers."

It is another of those stirring pictures that made
Fred S. Meyer of the Palace Theatre at Hamilton, •

Ohio, report to Exhibitors Herald:

"After five days of starvation on 'The Three Musketeers,^
along comes this Leah Baird picture and does a mighty,
good business for the next two days of the week. Box office

returns simply show we don't know a thing about pictures,

when we see them. ^GRAB IT!"

Exhibitors everywhere are learning about Leah

Baird's drawing power.

Ask Cornwell of the Del Monte, St. Louis.

Ask Libson, of the Lyric, Cincinnati.

V>1
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Facts and Figures You Should Know

No. 1

Exhibitors
Herald, pub-

lished in Chi-

cago, reaches
nearly 50% of

the productive

area of the film

trade within
twenty-four
hours after it

is off the press



Bared the innermost secrets of

modern society life /

Will go down in
screen history as

one of the great-

est sensations
ever put on film.

A JirAt national Picture

4^
7v

r



Associated Fust National Pictures. Inc.. presents 1

from the stoi-y by Wainci Fabian

featurmy

COLLEEN
MOORE

supported by an all star cast comprising
Milton Sills . Elliott Dexter

.
Sylvia Breamed

MvrtleStedman arid BenLyon From trie novel
r2>'"U'arner FaDum' riesented hyAssociated
Hist Nduoiwl Pictures. Inc.. directed byo

lonn Fiancis Dillon

Never a book more fearless / Never a picture more startling /

A 3iiat national Picture
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With self-starting tie-ups

miss

its awinner
• • - :

.-. -• • •
••••

'

Wally Van breaks some speed

records in a dash across the heart of

the continent with the heart of a girl

as a prize—and the picture will break

box-office records for any exhibitor.

Twenty-five hundred miles of

thrills and a mile of exploitation.

A laugh in every town—a spill in

every county—a romance in every

state—and ideas in our press books

that cover the story like the dust

covers the highways.

v.,v.

Featuring WALLY
with Patsy Ruth Miller

Alec B. Francis

VAX
and

Presenud~by Ri%enll Picture Corp.

Directed by'Roiert ]. Tkornby

Six days From Oakland—
to New York, and extra \_£
thrills for your theatre

patrons ujhen the car
speeds through, your
section of the country

HODKINSON
PICTURES



Hercules Films ProductionsJnc
presents

IN

A SERIES
OF

COMEDY-DRAMA FEATURE!

- I -

00% Entertainment Value
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ENTERPRISE
Distributing
Corporation

"Be ye cold or be ye hot
You must have Westerns weather or not"

THOSE burn the ground, blaze away, rip snorting action Western
subjects, by popular stars, are served to you in the greatest num-

bers and of the highest quality by the eight exchanges of the Enter-
prise Distributing Corporation.

THRILL your audiences with stories of the great out doors, where
the quick thinkin', quick shootin", hard ridin' romantic West of

the past lives again.

ENTERPRISE release one Western of superior quality each week
featuring William Desmond. Franklyn Farnum. William S. Hart.

Jack Livingston, Pete Morrison, Jack Richardson. George Larkin. Roy
Stewart. Richard Talmadge and others.

FOR the best Westerns and the best big pictures communicate with
the nearest Enterprise office.

nta. Ga. Charlotte. Jf. C.
Walton St. 326 Sooth Church St..
i W. Manghan. Jr.. Junes M. Hicks,
ach Manager. Branch Manager.
. O. Goodale. B. Cameron Price,

Branch Manager. Asst. Branch Minizer.

Xex Orleans. La..
1C00 IV- : : i St .

B. A. Kelly.
Branch Manager.
J. B. Latnantia.
Asst. Branch Manager.

Dallas. Texas.

M S. White.
Branch Manager.
K. H. Bobinsor..

Oklahoma City. Okla.
329 West Reno St.
Wallace Walthall.
Branch Manager.
Mark M. Holstein.

ENTERPRISE also
specializes in the
best big pictures, for

example these big pic-

tures are now having
wonderful success

:

"Luck," "Secrets of

Paris," "The Last Hour,"
"You Are Guilty," "I Am
the Law," "The World's a
Stage" and "Flesh and

Blood" and all

C. C. Burr Specials.

St. Louis. Mo.. Kansas City. Mo.. Omaha. Nek..
3320 Lindell Boulerard. 10S-115 West ISth St. 12*2 Harney Street.

J. B. Cndenrood. Truly B. Wildman. John J. Sogers.
Branch Manager. Branrti Manager. Branch Manager.
Crescent Passek. s. A. Hamiltoe. V. X. Detweller.

Asst Branch Manager. Asst. Branch Manager. Asflt Branch Manager. Asst Branch Manager. Asst. Branch Manager.

ENTERPRISE DISTRIBUTING CORPORATION
WILLIAM K. JENKINS, President

JOHN W. QUILLIAN, Vice Pres.



"Poor boy<-I believe you
are trying to b

A Jirjbt national Picture



Principal Pictures Corporation
SOL LESSER. PRESIDENT

Present

George M. Cohan's Great Stage Production Success

Meanest Man
in the World
Bert Lytell, Blanche Sweet

and Bryant Washburn

by Augustin MacHugli

Suggested by the playlet

Everett S . Ruskay

dir&cted by

Edward F. Cline

Did he try? We'll say he did. Because they said he
would never get along in the world unless he cut out
being so soft, he threw back his shoulders, jammed
some ice, steel and iron in his soul and started out to

show the world what a real Mean Man he could be.

He got along famously until he met a girl, the girl and
right there he had his cold-blooded heart turned to

butter once more.

This great stage success of George M. Cohan's is going

to send them away smiling—everywhere.

Foreign Rights Controlled by
[Associated First National Pictures Inc.

(
383 Madison Avenue, New "York



We're keeping them
informed about

Adapted from the thrilling Novel by
Cynthia Stockley of a young girl on
the South Jlfrican veldt, masquerade
ing as a J4an.

Ui DONALD CRISP
PRODUCTION
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Emporia's Oracle
Mr. William Allen White, the fam-

ous newspaper editor of Emporia, Kan-

sas, seems to think that something

terrible has happened to the motion

picture public.

In a recent editorial Mr. White de-

clares in a very assured manner that

"the movie crowd is a bonchcad crowd."

I rum this assertion it would seem

that certainly something terrible has

happened, but more particularly with

respect to Mr. White's judgment than

anything else.

"The movies, speaking generally and

allowing for those who go to the movies

only three or four times a year," says

Mr. White, "attract as habitues only

the cripplewits, lamebrains and half-

heads. To prove which assertion we
desire to place on the witness stand a

movie man who is reading the result

of a ballot taken by a well-known mov-

ing picture concern among its patrons

to find what writer is the favorite au-

thor of the movie crowd."

The ballot referred to selected Gene

Stratton Porter and Mary J. Holmes

as the favorite authors of those who
entered the voting contest.

The Kansas editor then declares:

"Until the movie makers segregate

their theatres—putting the lowbrows

in a theatre by themselves and putting

on pictures in one theatre in each town

which are too 'deep' for the dumbbells,

the intelligent people in the country

will avoid the movies and leave the

movie theatres to the dubs of every

community."

This rash and silly editorial is

something quite foreign to that which"

the public in Kansas and elsewhere

has come to expect from William Allen

White. Mr. White is exhibiting quite

an extraordinary lack of judgment in

assuming that the tastes of the Amer-
ican motion picture public can be regis-

tered in a little voting contest to which

only a handful of people contribute

and these, naturally, being the efferves-

cent ones who are representative of

nobody and nothing but themselves.

It does not seem to be expecting too

much of Mr. White to maintain an in-

telligent contact with matters which he

assumes to write about which, in this

instance, would have enabled him to

know that two of the foremost motion

picture subjects of this season were

written, one by Victor Hugo and the

other by Rafael Sabatini, two names of

fair literary significance.

He should know that while the works

of all of the leading authors of this

day and of the centuries that are

passed are not susceptible to pictur-

ization, yet many of the greatest una
of all literature are to be found upon

motion pictures which the motion pic-

ture public received with enthusiasm.

* * #

Although Gene Stratton Porter's

stories need no apology and have a

proper place in the fiction of the day,

it should be noted by Mr. White that

whatever intellectual scale they may
appeal to the motion picture has neither

credit nor blame in the matter because

millions of copies of Mrs. Porter's

books have been sold and she was a

great personage in current fiction with

many thousands of people long before

any of her stories had been done into

pictures.

We cannot imagine by what right or

reason a person should be called a

bonchcad because his literary experi-

ence has not brought him to a position

where he insists upon Tolstoy and

Balzac. If it were a fact that the so-

called motion picture public prefer

simple, plain and wholesome stories,

we see no common sense or justice in

describing this public as "cripplewits

and lamebrains." To be regarded as

sane and normal we do not understand

why the motion picture public should

have to prefer certain un-named

literary delicacies which Mr. White

fancies.

Mr. White might be reminded that

the motion picture is not designed for

the limited group of intelligencia in

Emporia or elsewhere ; on the con-

trary it is intended for the masses and

as such it must be directed along popu-

lar lines, just as Mr. White's news-

paper is directed.

Re -Takes
J. R. M.

NOW THAT Papyrus has been wrap-
ped up in tissue paper and is ready
to embark for England, we can set-

tle down to worrying about the Win-
ter's coal supply or next Summer's peach
crop, which is usually reported a failure

along about this time of year.
» * »

I see they've written a song about
Zev. Papyrus won't sing it. He'll sing
"Livery Stable Blues."

* * *

Why Papyrus Lost

It looked dark for the English horse
after that piece of news leaked out that
he was to occupy an orchestra stall at a
Broadway picture theatre, and would
have to sit through the overture, a com-
edy, news reel and a feature, to say
nothing of a couple of solos and an organ
recital. He ought to have been out prac-
ticing instead of spending his time in a
picture show.

* * *

Early Coluymnist
A geologist has just dug up a couple of

skeletons 15,000 years old, one of which
it has been determined was a col. con-
ductor. It was easy to think up new
gags in those days—you had the whole
world before you.

* * *

He says they were of a sunny dispo-
sition. Well, there's the answer. No
competition.

* * *

Colorful

I notice that George White has a col-

ored revue in New York.
* * *

Efficiency

They pinched a gang of men trying to

put over a big beer deal in a hotel in New
York the other day and got four prohibi-
tion agents in the lot. which shows
they're always on the job.

* * *

Need Protection

The hunting season is now on and
while there is a limit on pheasants there's

no restrictions on guides and hunters.
* * *

You've Seen 'Em
We are indebted to E. E. Sprague of

the Lyric theatre, Goodland, Kans., for

the following:

UNPUBLISHED NIGHT LETTER

FROM AN EXHIBITOR TO A BIG
PRODUCER

Klinsky & Kalabash Producers,
Curbstone, 46th & B'way,
New York City.
Opened it your picture "Bootlegger's

Love" to 7 paid admissions, 24 passes
?nd 893 empty seats stop Didn't have to

call police to handle crowds but they
came anyhow to foreclose mortgage on
theater Stop People came by and looked
at lobby but didn't Stop I paid for picture

but you sent it C O. D. PLEASE STOP
On my check to you I will now payment
Stop I booked this picture for a week but
after one day run I will got to Stop I

thought you was a friend but when you
come by my house some more you need
not Stop

Moe. O'Connor, Mgr.,
Shooting Galleries, Inc.

Sand Bank, N. J.
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J. C.BOLLES, OWNER OF THEPICTURELAND THEATRE, NAPLES, N. Y., WRITES:

"Your EXHIBITORS HERALD is one of the best. In fact, I read this one every week
while others are left in the wrapper."

Sees $14,000,000 Saving in

Production and Distribution
Pettijohn Tells Michigan Exhibitors That Activities

Of Hays Will Effect Big Saving Annually;

Hints at Schedule in Production

Business readjustment by the Motion Picture Producers & Distrib-

utors Association will effect a saving of $14,000,000 in production and dis-

tribution in the next twelve months.
C. C. Pettijohn. special representative of the Hay organization made

that statement at the banquet of the Motion Picture Theatre Owners of

Michigan on Tuesday, October 16. At Wednesday's session of the annual
convention of the Michigan league exhibitors were still commenting on
the "great talk Charlev Pettijohn made last night."

Film Boards of Trade to Save $7,000,000

That enormous saving will result from two things, said Pettijohn.

First will be a saving of S7.000.000 through operation of Film Boards of
Trade throughout the country. Second will be a saving of $7,000,000
through adoption of a schedule in production. Pettijohn's disclosure
was the first intimation given the trade that a new plan of production
for facilitating the work of the various companies was under consider-
ation.

Triangle Company
Put In Bankruptcy

Waters Named Receiver for

Once Great Distributing

Organization
(Special to Exhibitors Herald)

NEW YORK, October 23.—On the

application of Adam & Charles Kessel.

the former once vice-president and an

organizer of the concern, Triangle Film

Corporation was last week thrown into

involuntary bankruptcy. A petition filed

in the United States District Court set

up a claim for $93,000, the result of a
judgment in the State Supreme Court.
Judge Learned Hand appointed P. L.
Waters receiver under bond of $10,000.

Was Formed in 1913

The petition states the corporation or-
ganized in 1913 under the laws of Vir-
ginia, sold all its stock to the public, be-
came financially embarrassed and ac-
quired an indebtedness of $2,680,000. Its

only assets are listed in the petition as
"positives, negatives, scenarios, etc." Mr.
Waters, who has just been appointed re-
ceiver, became general manager of the
corporation after it got into financial dif-

ficulties and has succeeded in liquidating
more than 52,000.000 of its indebtedness.

Claims of Debts

The Kessel claims are based on a debt
of $125,000 owed to the New York Mo-
tion Picture Corporation, according to
the petition, which declares Triangle
owned 98 per cent of that concern. Tri-
angle is said to have owed $100,000 to the
Reliance Motion Picture Corporation and
$100,000 to the Keystone Motion Picture
Corporation, and to have owned 98 per
cent of the stock of the Reliance, while
the Kevstone was o*«ned by the New
York Motion Picture Corporation.

Building Time Here,

States Secretary of
Construction Society

Declaring tha^ we have passed the 1923

peak of building costs, W. S. Hays, gen-
eral secretary of the National Associa-

tion of Construction Industries, in an arti-

ticle which will appear in the Herald's
'"Better Theatres" section next week,
states that now is the most opportune
time to build or remodel.

In his article Mr. Hays discusses na-
tional conditions, both as to labor and
cost of materials, pointing out economies
which the builder may take advantage of
at this time of the year.
Another feature of Mr. Hays' article is

his tabulation of cost items which are
applicable to building projects in general.

Ingram in Cairo
(Special to Exhibitors Herald)

LOS ANGELES. Oct. 23. — Rex In-
gram has arrived in Cairo to arrange for

producing "The Arab" for Metro, it has
been learned.

No details of the new production plan
were revealed by Pettijohn other than the
fact that the studios will function on a
common schedule, thus eliminating the
heavy demand on talent and extras.

In the Film Boards of Trade. Mr. Petti-

john believes that the industry has a sys-
tem with infinite possibilities. The poli-

cies of these boards, in their dealings with
the exhibitors will be "all cards on the
table." he said.

Raps Publicity Men
In his talk. Pettijohn took occasion to

scathingly denounce publicity represen-
tatives who distort facts in presenting
them for publication in the dailies and in

the trade press.

Press agents who write of million dol-

lion dollar contracts he' chose to term as

"cheap leather neck publicity men" who
should be "fired" immediately.

Non-theatrical competition was another
subject which the Hays representative

dealt with in his address. He pledged
that the exhibitors would be given a

square deal, declaring that the Hays or-
ganization would go 51 per cent of the
way in effecting a compromise or other
settlement.

Denounces Over-Buying
The non-theatrical bookings by the

companies amounts to 9 per cent of their

total business, according to reports.

While Pettijohn devoted most of his

talk to a statement of what the exhibi-

tors might expect from the Hays organi-
bation. he took occasion to point out to

the theatre men that one of the great

evils today is the buying of pictures with

no intention of giving playdates.

Little Hope Seen for

Music Tax Settlement
(Special to Exhibitors Herald)

NEW YORK. Oct 23.—It is learned

from sources considered authentic that

lit»le hope is held forth for an amicable
settlement of the differences existing be-

tween the Motion Picture Theatre Own-
ers of America and the American Society
of Composers. Authors and Publishers.
Although the music license fees have

been adjusted in Minnesota and New-
York with a possibility of a compromise
in Michigan, it is said that between the
Cohen organization and the music license
society there is a breach which is not
likely to be bridged at the forthcoming
and final conference between the two
bodies.

Washington Exhibitors

Organize Association
(Special to Exhibitors Herald)

SEATTLE. WASH.. O. t. 23 —Twen-
ty-six exhibitors, representing Spokane.
Seattle. Tacoma and other cities, at a
meeting held in this city perfected tem-
porary plans for an exhibitor organiza-
tion to be known as the M. P. T. O. of
Washington which it is planned to affil-

iate with the Motion Picture Theatre
Owners of America.
A further meeting of the group is

scheduled to be held here November T

and 8. W. Flint. American theatre,
Arlington, was chosen temporary presi-
dent and J. W. Home of Bellingham.
temporary secretary.

Colvin W. Brown Is

Married in the East
(Special to Exhibitors Herald)

NEW YORK. Oct. 23.— Announce-
ment has been made of the marriage of
Colvin W. Brown, eastern representative
of Thos. H. Ince and Pearl Marion Clark,
daughter of Mr. and Mrs. D. E. Sayler
of Elgin, 111.

The ceremony was performed by Dr.
Christian F. Reisner. pastor of Chelsea
Methodist Church. The couple were at-

tended by Mr. and Mrs. Frederick L.

Gerke. aunt and uncle of Mr. Brown.
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Enterprise Launches
Big Outdoor Display

Twenty-four and Eight Sheet

Stands Conspicuous Along

Atlanta's Film Row
(Special to Exhibitors Herald)

ATLANTA, Ga., Oct. 23.—What is be-

lieved to be one of the biggest outdoor
advertising campaigns ever inaugurated
by an independent exchange has been
launched in this city by Enterprise Dis-
tribution Corporation, of which William
K. Jenkins is president and John W.
Quillian is vice president.

To Announce New Product

The display of the Enterprise company
consists of twenty-four sheets and eight
sheets in the immediate vicinity of At-
lanta's film row advertising such produc-
tions as "Luck," "Secrets of Paris,"
"The Last Hour," "You Are Guilty,"
"The World's a Stage," and "Flesh and
Blood."
The company will soon announce six

additional specials, it has been learned,
which are in addition to the regular West-
erns being issued at the rate of one each
week for the year.

Operates Eight Exchanges

Enterprise Distributing Corporation
operates eight exchanges as follows:

Enterprise Distributing Corporation. 104 Walton
street, Atlanta. John \V. Mangham. jr., manager;
Enterprise Distributing Corporation, 326 South
Church street, Charlotte, N. C. James M. Hicks.

manager; Enterprise Distributing Corporation,
1000 Perdido street. New Orleans. R. A. Kelly,
manager; Enterprise Distributing Corporation, 306
South Harwood street, Dallas. M. S. White,
manager; Enterprise Distributing Corporation, 329
West Reno street, Oklahoma City. Wallace
Walthal, manager; Enterprise Distributing Cor-
poration, 3320 Lindell Boulevard. St. Louis. J.
B. Underwood, manager; Enterprise Distributing
Corporation, 109-115 West 18th street. Kansas
City. Truly B. Wildman, manager; Enterprise
Distributing Corporation, 1222 Harney street.

Omaha. John J. Rogers, manager.

Suit for $250,000 Is

Filed Against Jolson
(Special to Exhibitors Herald)

NEW YORK, Oct. 23—As an after-

math of Al Jolson's alleged jumping of

his motion picture contract with D. W.
Griffith after work had been started on
the first of a series of pictures, Anthony
Paul Kelly has brought suit against the
comedian for $250,000. The action was
filed last week by O'Brien. Malcvinsky
& Driscoll, attorneys for Kelly.

Kelly alleges that between June 1, 1922,

and June 1, 1923, at the special instance

and request of the defendant, he negoti-

ated with David W. Griffith for the pur-

pose of securing a contract under which
Jolson might "star in a series of motion
pictures for world distribution." The
contract, says the plaintiff, was secured
and was of a sort which called for the

payment of large sums of money to the

defendant. Jolson, however, although he
promised to pay a "reasonable and ade-

quate sum" for the plaintiff's service, has

not yet done so, Mr. Kelly alleges in his

suit.

Another Way the "Herald" Is Helping

THE HERALD WAY
Published monthly in the interest of the EXHIBITORS HERALD family

Conducted by Edwin S. Clifford. Managing Editor of Exhibitors Herald,

407 South Dearborn Street. Chicago. III.
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Help Repeal the Admission Tax!

CHAT
The front pajrc of Urn isiue of the

Herald Way is devoted entirely to

helping along the movement for the

repeal of the admission tax

.

This publication is intended tC

preach the gospel of the Hcsald and

to reach the theatre owners who are not

now subscribers and attempt U> inter-

est them in the Herald.
But with the admission tax fight at

hand, and this paper reaching every

"iiit^iHaiwawteES^nat now 8**
t our duty to

T HE first page of the current issue of

the "Herald Way," a monthly publi-

cation issued in the interest of EXHIBI-
TORS Herald, is devoted entirely to

helping the fight for the repeal of the ad-

mission tax.

The "Herald Way" reaches every ex-

hibitor who does not receive the HERALD.
Through it and the HERALD, the edi-

torial department of the HERALD has

contact with every theatre owner in the

United States.

Every Theatre Owner in U. S.

Can Assist in Coming Fight

A Letter to Your Congressman or a Petition from

Your Friends May Be the Deciding Factor in

Freeing Exhibitors from This Nuisance
The theatre owners of the United States are going to make their supreme

effort at the next session of Congress to have the 10 per cent tax on admission

repealed.

.The fight will be a hard one and a close one There are many Congress-

men who have already declared themselves for the repeat and many others who
have announced they will oppose it The majorrty of Congressmen have made

no statement? How does the Congressman from your district stand?

Every Exhibitor Is Important in Fight

Things have shaped up where a single vote may
or. the other. That vote roay_

'

With
fight

the

the

prospect of a close, hard

repeal at Washington, the

HERALD believes that the cooperation of

every exhibitor in the United States is

needed to assure victory. The HERALD
has had a remarkable response from its

readers in answer to its appeal to "get

busy."

Now, through the "Herald Way," it

hopes to enlist the balance of the theatre

owners and give 1 00 per cent strength to

the final drive.

TJepunir^Side

Exhibition
By GRAFTON NUTTER

(Royal Theatre, Republic, Kan.)

One of my funniest experiences (and

it was far from humorous at the time)

was the result of a misshipment of films

by a Kansas City exchange.

I usually get my show on the train

that arrives early in the day, but on this

eventful day the reels failed to come. I

called up the Kansas City exchange and
was informed that they had been missent

to Concordia. Immediately I got in

touch with the express office there, only

to learn that the Santa Fe which could

have carried them to Courtland and made
them more accessible for me had just

left Concordia. There was nothing for

me to do but crank up tiie Henry and

drive thirty odd miles to Concordia.

Mrs. Nutter accompanied me. The
trip to Concordia was enjoyable. I ob-

tained the films and headed the car

homeward. Then our troubles began
First, Mrs. Nutter found she had lost her

pocketbook containing money and valu-

ables. We thought perhaps she had left

it at the hospital in Concordia where we
had gone to visit a sick friend, so we
drew up to a farm house to telephone.

Of course, no one was home, so back to

Concordia we went. En route one of the

tires blew out and we were compelled to

complete the trip a la rim. Again in

Concordia I fixed the tire while Mrs.

Nutter made a vain search for her pocket-

book.

No sooner had we left Concordia the

second time than something went wrong
with the engine, which necessitated the

attention of a veterinarian in overalls.

For the third time I started toward
home with anticipation of large box of-

fice receipts. And sure enough when we
drew up in front of the theatre the crowd
was waiting impatiently. I rushed into

the theatre, opened the film can and to

my amazement I found the exchange had

sent me a picture I had played two weeks
previously. There was nothing to do

but send the crowd home
I also went home and was making hur-

ried preparations to retire lest something

else might happen, when the phone rang.

It was the owner of the cafe who told

me that he had found Mrs. Nutter's

pocketbook as he was returning from

Concordia. It was a great day and as 1

look back it stands out as my funniest

experience in the show business.



November 3, 1923 EXHIBITORS HERALD 29

Charles L. O'Reilly Sydney S. Cohen James J. Walker William Brandt

Factions in New York Unite

Exhibitor News

One of the reasons the Exhibi-

tors Herald enjoys tremendous

reader interest and confidence

among theatre owners is because

it prints exhibitor news.

In reporting the various conven-

tions and other activities of the or-

ganized exhibitor, the Herald is not

content with recording simply a list

of committees and resolutions. It

gets the news and it prints the news.

On this and following pages, the

Herald presents exclusively the

news of:

The Cohen-O'Reilly harmony
meeting in New York City.

The Michigan convention, which
from many angles is one of the most
important exhibitor gatherings in

years.

The Nebraska convention, which
out of a clear sky precipitated warm
arguments on questions vital to the

exhibitor and the entire industry.

This issue—and it is not an un-
usual one—also has stories on Na-
tional Motion Picture Day, the or-

ganization of a new exhibitor body
at Seattle, Wash., an advance story

on the important exhibitor confer-

ence to take place in Washington,
one on the coming meeting of the
Board of Directors of the M. P. T.
O. A. at Rochester, N. Y., another
on the coming meeting of the Ca-
nadian exhibitors and other brief

stories of interest

While other magazines are con-

tent to print simply the minutes of

meetings, Exhibitors Herald prints

all of the

Exhibitor News

Peace Is Declared by Cohen,

Walker, O'Reilly and Others
Seceding Exhibitors in New York Endorse National

Picture Day, Nov. 19

(Special to Exhibitors Herald)

NEW YORK, October 23.—Last week's session of the Theatre Own-
ers Chamber of Commerce developed into a love feast, the participants

being all of the warring exhibitor organization leaders who have been
battling without cessation since the Washington convention in May of
last year. Sydney S. Cohen, Charles L. O'Reilly, "Jimmie" Walker and
William Brandt were all there and everyone kissed and made up and now
they are little pals together again.

This get-together comes as no surprise

to those who keep in touch with local ex-

hibitor affairs as it was generally known
that each of the "Big Four" was anxious

for peace, and the only thing that kept

them apart was the hesitancy of each to

take the initiative.

All There For a Purpose

The Chamber of Commerce gathering

furnished the setting and it was all pulled

off very gracefully and apparently with-

out prearrangement. Mr. Cohen was

there as a member of the T. O. C. C.

seeking the support of the organization
for the National Motion Picture Day;
"Jimmy" Walker was there to report

progress on the fight against Goldwyn-
Cosmopolitan over the "Enemies of

Women" wrangle; Mr. O'Reilly was there

because he is president of the T. O. C. C.

and Mr. Brandt was there because he
is president of the Motion Picture The-
ater Owners of New York and a mem-
ber of the T. O. C. C. And so all the

battlers were there.

Mr. Cohen wasted no time dallying

with the olive branch. On entering the

assembly room, he nodded to President

O'Reilly and several others, then walked
directly over to Mr. Walker and held out

his hand. Mr. Walker, without any hesi-

tation, grasped Mr. Cohen's hand and this

was the first Cohen-Walker handshake
since before the Washington Armaged-
don. Many things have passed between
them since then, but they were not hand-

shakes. After the auspicious start given

the Dove of Peace by the Cohen-Walker
handshake, there was a lot of handshak-

ing all around, and then the session got

down to business.

Mr. Cohen presented the proposition

of National Motion Picture Day, which
is billed for November 19, and told of

the general enthusiasm of exhibitors all

over the country for the project. Many
of the members spoke endorsing the prop-
osition, among them being President
O'Reilly and even William Brandt, the

latter being generally considered the most
irreconciliable of the anti-Cohenites.

The reception of the Motion Picture
plan was most harmonious, there not be-
ing a dissenting vote when the following
resolution was presented and adopted:

RESOLVED", that the Theatre Owners'
Chamber of Commerce endorses National
Motion Picture Day—November 19th, 1923,

and urges its members to contribute 25 per
cent of the receipts of their theatres on
that day, to a committee to be appointed
by the president, to carry out the purpose
of this resolution.

Committees Are Named
President O'Reilly appointed the fol-

lowing committee to carry out the spirit

and purpose of the resolution:
BOROUGH OF MANHATTAN: J. Arthur

Hirsch, Morris Needles, Louis Schneider, J. Louis
Geller, William Landau, Harry Traub. A. J.

Wolf. Sol Raives, Jack Schwartz, Benjamin
Knoble. J. Alton Bradbury, H. Yaffa, Sol Saphier,
Charles Steiner, J. Elpern, Lee Ochs, Max Sil-

verman, Nathan Block, B. Sherman.
BOROUGH OF THE BRONX: Bernard Grob.

Joseph Weinstock. Henry Suchman, Charles
Goldrever. Clarence Cohen, Toseph Jaime.
BOROUGH OF BROOKLYN: Samuel

Schwartz, Samuel Rhonheimer, John Manheimer,
Ruddy Sanders, A. H. Eise-istadt. Philip Rosen-
son. Max Barr, Arthur Rapf, William Small, Otto
Lederer. Abraham Schwartz, Samuel Sonin, Hy-
man Rachmiel, S. RHzler.
BOROUGH OF QUEENS: Charles Schwartz.

Hv Gainsboro, Sol Brill. J. Goldberg. B. Rosessy.
BOROUGH OF RICHMOND: Charles Moses

and Leon Rosenblatt.
NORTHERN NEW JERSEY: Joseph Sei'der,

David Kerserstein, Louis Rosenthal and Joseph
Stern.



30 EXHIBITORS HERALD November 3, 1923

Nebraska Asks Tax Relief
Convention Seeks Reduction

In Present Prices of Films
Film Board of Trade Representative Precipitates

Warm Session on Opening Day
(Special to Exhibitors Herald)

OMAHA, NEB., October 23.—The admission tax and the "music tax"

were strongly opposed by the Motion Picture Theatre Owners of

Nebraska, in convention at the Hotel Loyal at Omaha, October 16 and 17,

and the organization will ask Nebraska congressmen to help eliminate

them. They held that fire insurance premiums on motion picture houses

are too high, and recommended relief. They pledged themselves to seek a

reduction of the prices of films. They endorsed the Theatre Owners' Distrib-

uting Corporation. They approved National Motion Picture Day as set

aside for November 19, and pledged themselves to give 25 per cent of their

respective gross receipts of that day to the national association.

Briefly the above was what came out

of the furnace of a fiery two-days session

of the association at Omaha.
Sparks began to fly before the first

session of the first day was a half hour
old. The house was full of exchange
representatives, and there were those
among the exhibitors who had crows to

pick with them; but more of that later.

Pramer Saves the Day

President Al Pramer, who by the way,
saved the day with a cool head and lots

of diplomacy when things got too hot,

opened the first session by pointing out

that here is an industry that did not pro-
fiteer during the war. He pointed out
that the ticket tax was a relic of the war
and that it should be removed. He men-
tioned the fact that the government dur-
ing the war considered the motion picture

houses among the most essential indus-
tries in keeping up the spirit and morale
of the people. He said now that the tax
had become a distinct burden which the
motion picture exhibitors had been ab-
sorbing for years, he felt definite steps
should be taken toward some kind of
relief.

Phillip A. Schlumbcrger, Denison, la.,

where there is only the one picture house.

declared that the taxes for that one house
were between $2,000 and $3,000 per year,

and that the attendance is no greater
than before the tax was imposed. "We
intend to ask our congressmen to help us
get this removed," he said, "and I think
this association should pass a strong res-

olution to that effect and everybody go
to work with his congressman on this

subject. The picture house is the poor
man's place of amusement, and it is a
fact that they never even taxed the sa-

loons as they are now taxing us. Con-
gressman Green who lives at Council
Bluffs in our state happens to be the
chairman of the ways and means com-
mittee and we arc going to get at him
while he is at home at present."
Taxes were temporarily dropped when

C. R. Gilmour, of the Fox Film Corpor-
ation, Omaha, was introduced to discuss
"Kthics of Salesmanship". He represents
also the Film Exchange Board of Trade.
"We believe in clean selling," he said.

"We believe it is vital. Only the cleanest
tactics will be countenanced. I want the
exhibitors to know that in our Board ot
Trade when a case comes tip in which
there is a complaint against an exhibitor,

there are 25 men for the exhibitor to one
against him.

"You yourselves can eliminate the un-
clean selling by weeding out the sales-

man who practices it. If he is unclean
in his methods, refuse to give him busi-
ness. When a man sells you and gives
you everything that you know he can
give you in his contract, and then goes
on making you verbal promises besides,

stop him. You know he cannot do it,

and deliver. Get what is put down in the
contract and accept no verbal promises.

Salesman Has No Friends?

"The salesman is fighting from morn-
ing till night. He has no friends among
you. He gets kicked all day long. He
faces a big problem, and he is anxious
to sell; but have the sale on paper.
"Another thing, there are only so many

dates to fill, and when you are booked full

and another salesman from another com-
pany comes along and tries to get you to
cancel some contracts, and pull some
dates, and put his films in, you're in duty
bound to the industry to kick that man
out of your theater. Set your foot down
whenever a salesman tries to get you to

do something that is not right. In your
hands rests the matter of clean selling."

Mrs. K. W. Steen of Atlantic, la., as

the only woman exhibitor in the room
was called upon, and very pointedly said

that if salesmen practicing unclean sell-

ing were kicked out of town there would
be few others left.

"We have seven calling on us in At-
lantic, la.," she said, "and if we kicked
out those who practice unclean methods,
we would only have three left to call

on us."

This was the start of the fireworks. It

was the lighting of the fuse, so to speak.
But she went on, "Yes we would only
have three left in town out of seven, if

we kicked out al! of those who asked us
to pull dates and put their product in the
place of films already contracted for.

"I agree with Mr. (iilmour that- we
should kick them out. but when you do,

they go across the street and engage in

conversation with the towns people and
other business men and say. 'You don't
know what our company is going to do
to Stcen's picture house. You won't see
them there in six months,' and a lot of

(Continued on page S") •

DON'T THE MEN AND WOMEN in the panoramic view published on this and the following page appear to you as sus-

picious characters? Well, they are not, despite the fact that the picture was taken behind prison walls. Members of the

Motion Picture Theatre Owners of Michigan, during their annual convention at Jackson on October 16 and 17, were guests
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Michigan Enters New Field
Adopts Public Relations Plan

At Annual Meet at Jackson
$11,000 Is Pledged by Theatre Owners to Carry On

Work of League During 1923-24

By JAY M. SHRECK
(News Editor of Exhibitors Herald)

The Motion Picture Theatre Owners of Michigan has knocked the
props out from under several traditions.

A new spirit in exhibitor organization was evidenced in the annual
convention at Jackson last week—October 16 and 17. Michigan functions
as does any large and established business corporation. Members seem to
feel their responsibility as associates in such a corporation and as a re-
sult there is a harmonious relationship existing.

This was exemplified may times during
the two days' proceedings. An outstand-
ing illustration of the coordination of
the Michigan forces was the pledging by
members of more than $8,000 on the floor
of the convention on Tuesday as against
a pledge of $6,000 last year. Before ad-
journment on Wednesday it was an-
nounced that the total subscriptions had
reached 811,000.

The more than $8,000 was pledged
within fifteen minutes after Blair Mc-
Elroy had concluded his report as chair-
man of the ways and means committee.
No passionate pleas for contributions
were made, the achievements of the past
year being sufficient to prompt many-
theatre owners to double their pledges
of last year.

Approved Richey Plan

Another constructive development of
the convention was the approval of a
movement sponsored by H. M. Richey,
general manager of the association. Fol-
lowing the reading of his report bearing
upon the work of 1922-23, and outlining
a program for the ensuing twelve months,
Mr. Richey was accorded an enthusiastic
ovation and, incidentally, was voted a

material increase in salary.

This movement, which was hinted at

in last week's issue of the Herald, will

function for the purpose of winning pub-

lic good will. So comprehensive is the
plan, as presented in its preliminary
stages, that it will operate for the benefit
of every exhibitor, no matter how large
or how small. If carried to a successful
conclusion, it is believed that many po-
tential patrons may be added to the regu-
lar theatre patronage in the state.

In presenting his plan, Mr. Richey
stated that statistics disclosed the fact
that approximately 75 per cent of the
population of Michigan do not attend the
motion picture theatres. Through a cam-
paign of education and propaganda, it is

hoped that at least 50 per cent of these
potential patrons may be won over to the
group of regulars.

In the election of Joseph R. Denniston
(better known as Joe) to the presidency
for 1923-24, General Manager Richey has
a staunch supporter of his public relation-
ship program.
Mr. Denniston was the unanimous

choice of the Michigan exhibitors for the
post of president. He was elected by a
standing vote after Phil Gleichman. W.
S. McLaren and J. C. Ritter had with-
drawn their names from the ballot. In
addition to operating a successful theatre
—the Family—at Monroe, Mich., Mr.
Denniston is president of the Peoples
Saving and Loan Association, one of
Monroe's leading financial institutions

with an authorized capital stock of
$1,000,000.

An insight into the financial operations
of the Michigan organization may best
be gained from a statement of last year's
source of revenue and a brief explanation
of some of the items.

Source of League Revenue
Members of the association paid into

the treasury $12,863.18 ; from the Detroit
Times the league received $13,179.91;
from the Free Press contract $1,500 was
received; industrial reels netted $1,461;
the Paramount Publicity Corporation
netted $583.21 ; the Flint Convention last
year produced revenue totaling $1,700; in-
surance commissions amounted to $303.19;
Movie Chats brought revenue amounting
to $639, and miscellaneous, $124.49, mak-
ing a total of $32,353.98.
Disbursements for 1922-23 totaled $26.-

575.08, leaving a balance in the treasury
of $5,973.34. This sum was increased to
slightly more than $6,000 by miscellan-
eous receipts paid in following an audit
of the books the first of October.
Of the total amount pledged by mem-

bers last year, only 4 per cent was not
paid. Subtracting from this the money
pledged by members who since have
gone out of business, there is left but 1

per cent in unpaid pledges.
Mr. McElroy, in presenting the budget

for 1923-24. touched upon an interesting
phase of Michigan's relationship with
national organization. He said:
"We have reserved $4,250 as our quota

for the national organization. Although
Michigan is not now a member of the
Motion Picture Theatre Owners of Amer-
ica, we did this because we did not know
what the future of national organization
might be."

Continuing. Mr. McElroy said: "Mem-
bers of the Michigan league last year re-

ceived $32,000 worth of service for $14,000
(amount originally pledged). Our or-
ganization has made strides unequaled
by any other exhibitor body. We have
$6,000 in treasury to start the new year,
and our budget for 1923-24 totals $23,-
000."

Pay Tribute to McElroy

After presenting the budget and re-

ceiving the pledges for this year. Mr. Mc-
(Continued on page 46)

J?"~~~
'»»,;

at a ham and egg breakfast tendered by state prison authorities. The breakfast was given at the prison farm, after which
delegates to the convention were escorted through the main prison in Jackson The motion picture people of Michigan are
held in high respect by the prison officials and by the men because of the cooperation in supplying entertainment.
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U. S. Will Aid Picture Day
Educational Bureau to Enlist

Support of School Teachers

Rousing Meetings Held in Several States Solidify

Exhibitor Participation in Event
{Special to Exhibitors Herald)

NEW YORK, October 23.—Added impetus, tending to solidify ex-

hibitor and public participation in National Motion Picture Day, November

19, was accorded the proposition in several developments of importance

during the past week.
Foremost among these is the announcement by the M. P. T. O. A. that

Motion Picture Day will have the cooperation of the Bureau of Educa-

tion of the Department of the Interior.

In addition to this exhibitors of New
Jersey and Western Pennsylvania in

rousing meetings at Trenton and Pitts-

burgh, gave further evidence of their sup-

port of the movement.
Strides have also been made in the past

week toward completing an array of cam-

paign material which will augur for the

financial success of the day on which ex-

hibitors participating will give a share of

the gross receipts of that day to the fund

of the M. P. T. O. A.

The week of November IS to 24 being

American Education Week, the officers

of the Motion Picture Theatre Owners
of America have arranged with Dr. John

J. Tigert, commissioner of the Bureau of

Education to unite with theatre owners
on November 19 in a campaign of mutual
interest for that date. Commissioner Ti-

gert, in a letter to school superintendents

and principals throughou the country is

enlisting their aid and support of motion

picture day in local communities. An ex-

cerpt from his letter follows:

Urges Suggestion to Exhibitors

"We respectfully suggest that you have all

the teachers in your district call the atten-

tion of the pupils of the schools to the fact

that National Motion Picture Day is being ob-

served on Mondiy, November 19 in all the

theatres of the United States arid that on that

day spe-ial attention will be given to our N»-
tontal Constitution as a part of the program
of American Education Week. We will be
pleased to have you make such suggestions

to the theatre owners as will best serve our
mutual purposes. Slides and other material
to present th's matter on the screen will be
furnished by the theatre owners and you can
cooperate with him in determining just what
shall be placed on the same.
"I am writing to the school superintendents

and high school principals all over the United
States to cooperate with the theatre owners
in this matter. No doubt, you will be vis-

ited by your local superintendent and school
principal. I hope that the arrangements you
make with them to help further the high pur-
poses of American Education Week will be
mutually satisfactory.*'

Meetings Planned in New Jersey

The board of directors of the Motion
Picture Theatre Owners of New Jersey,
at a meeting at the Hotel Stacey, Tren-
ton, on October 17, started the ball rolling

for a state-wide campaign in behalf of
motion picture day. Those present were:
R. F. Woodhull, Joseph Seider. Henry P.

Nelson. William Keegan, Charles Hildin-
ger, Peter Adams, Sidney Samuelson,
Arthur B. Smith, Ben Shindler, and A. J.
Moeller.
Mass meetings are to be held through-

out the state within the next two weeks,
the next one being scheduled for the same
place on October 24. when exhibitors will

be the guests of Charles Hildinger. Leg-
islative matters, motion picture day and
numerous other matters will come up for

discussion at these meetings.

"Talk Directly from Your Screen" is

the slogan around which New Jersey is

building its campaign. Motion Picture

Day is to be used as an opportunity for

building up a close and cordial relation-

ship between theatre owners and the pub-

lic. In this connection a series of slides

will be used explaining the purpose of the

day and efforts will be made to obtain the

opinion of the public as to the type of en-

tertainment it prefers.

Offer Screens for Education Week
Resolutions were adopted at the direc-

tor's meeting tendering the use of the

screens of new Jersey for the furthering
of the purposes of National Education
Week. Resolutions were also adopted
offering cooperation to the Red Cross in

its coming campaign.
Fifty theatre owners were appointed

members of the National Motion Picture

Day Committee for the state. Other ac-

tion taken by the New Jersey directors

was to elect Louis Rosenthal of East
Orange as a member of the directorate to

fill the unexpired term of Samuel Lobcl-
son and to set the date of the next meet-
ing. November 2, at the Hotel Astor. New
York City. Joseph Seider, chairman of

the board of directors, presided.

Big Meeting at Pittsburgh

Theatre owners of Western Pennsyl-
vania gathered at the Davis theatre, Pitts-

burgh, on October 14 for a giant mass
meeting in the interests of Motion Pic-

ture Day. It is estimated that there were
representatives of 700 theatres present.

An address on motion picture day was
delivered by Harry Davis. Other speak-
ers were former Congressman James
Francis Burk and William Bender, treas-

urer of the M. P. T. O. A.
At the conclusion of the speeches and

the entertainment program rendered the

meeting voted unanimously to give its

support to Motion Picture Day.

Campaign Book Ready
That there will be no lack of material

for the exhibitor to use in promoting pub-
lic interest in Motion Picture Day is

promised by the M. P. T. O. A. A 12-

page service book is now being mailed to

theatre owners in which is covered every
phase of the campaign. It contains such
things as specially written letters to news-
paper editors, mayors, merchants, civic

club, city departments and women's clubs.

There are also pages devoted to special

newspaper campaigns with publicity stor-

ies of public interest. Plans for fitting

programs, special music and novel decora-
tions for the theatre are also suggested.

Exhibitors are also informed in this book
how various state units such as New Jer-

sey, Western Pennsylvania and Arkansas
are conducting their campaigns.

7
J. R. DENNISTON who was unani-
mously elected president of the M. P.
T. O. of Michigan at its annual con-
vention. In addition to his work in the
morion picture exhibitor field, Mr. Den-
nison is head of a $1,000,000 financial

organization in Monroe, Mich.

Admission and Seat

Tax Problems Prompt
N. Y. Exhibitor Meet
(Special to Exhibitors Herald)

ROCHESTER. N. Y., Oct. 23.—Ex-
hibitors from various sections of the
state will convene at the Hotel Seneca
on October 31, for the purpose of dis-

cussing plans for the repeal of the admis-
sion and seat taxes.
Other features of the gathering will

embrace National Motion Picture Day
and the solidifying of the forces in this

state for the purpose of putting over this

big event in as successful a manner as
possible.

Canadian Exhibitors to

Complete Organization
At Toronto Convention

(Special to Exhibitors Herald)

TORONTO, ONT., Oct. 31.—Presi-
dent Sydney S. Cohen and other officials

of the Motion Picture Theatre Owners of

America will meet with the Canadian di-

vision of the association on November 1

and 2, when all exhibitors of the Domin-
ion will be taken into the organization.
The convention of the organization,

which was formed on September 6 and 7

at Montreal, will be held at the King Ed-
ward hotel.

Wells Calls Exhibitors

To Capital Meeting
(Special to Exhibitors Herald)

WASHINGTON. D. C, Oct. 30.—Jake
Wells, Virginia exhibitor who is sponsor-

ing a new non-political organization of

theatre men, based upon the chamber of

commerce plan, has issued a call for a

meeting of various state representatives.

The gathering will be held here on Octo-
ber 30.
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Zukor Holds Small Interest

In Metro, Stock List Shows
Government's Investigation of Paramount Affairs

Reopens in New York—Schwalbe and Others

on Stand During First Day
(Special to Exhibitors Herald)

NEW YORK, October 23.—The Federal Trade Commission's inves-

tigation into the affairs of Famous Players-Lasky Corporation reopened
here this week. The feature of the initial session was an attempt to

show that members of the Zukor family and others connected with Para-
mount were stockholders in Loew's, Inc., and as such were in a position

to influence affairs of that organization and of Metro Pictures.

$800,000 Value of Paramount Officials Stock in Metro

The stock list of Metro had been subpoenaed and was brought to

the hearing by Leopold Friedman, secretary and attorney for Metro. Chief
Counsel W. H. Fuller took Mr. Friedman down through the list and got
into the records that members of the Zukor family and many of the
officials and owners of Paramount subsidiary companies owned stock
in Loew's, Inc., to the value of approximately $800,000.

On cross examination Robert T. Swain
for Famous Players showed that the par

value of outstanding stock of Loew, Inc..

was about $16,000,000 and that the stock

holdings of members of the Zukor family

amounted to about 1 per cent, while the
total holdings of those affiliated in any
way with Famous Players amounted to
about 2y2 per cent.

Testifies on First Runs

The first witness of the day was S. E.
Applegate, Philadelphia manager of

United Artists, who was questioned at

length in regard to the theatre situation

in his territory, especially in reference
to first runs on pictures.

Mr. Applegate was followed by H. O.
Schwalbe of First National, who told of

the organization of his organization in

1917 and of the reorganization in 1920.

Mr. Schwalbe testified that at the end
of the first year of operation there were
about 3,200 theatres under the first na-
tional banner. He said they now num-
bered about 2,500.

John E. Eames of Littleton, N. H., a

former employe of A. S. Black, followed
Mr. Schwalbe for the purpose of correct-

ing some dates in testimony given by
Mr. Eames at a Boston session of the

inquiry.
Elek John Ludvigh, treasurer and gen-

eral counsel for Famous was next on
the stand and presented two lists of the-

atres he had been subpoenaed to bring to

the hearing. One of these was a list of

the houses in which Famous Players has
acquired interest since April 4, 1923.

The other was a list of the theatre build-

ing operations planned. The latter con-
sisted of two items, one being the big
structure planned for New York and one
in Indianapolis.
Mr. Ludvigh testified that since April

of this year his company had acquired
a 50 per cent interest in the Fairfax
theatre, Fairfax, Va., and the same in the

Criterion theatre, Oklahoma City. Also
he said his company had acquired control

of McVickers in Chicago, through a five

year lease, and had taken a lease on the

following: Community, Miami, Fla.,

Graphic, Bangor, Me., Capitol, Pittsfield,

Mass.

Grauman Houses F. P. L. Property

It also was developed by Mr. Lud-
vigh's testimony that the Sid Grauman
theatres in Los Angeles—the Metropoli-
tan, Rialto and Grauman—in which Fam-

ous held only a part ownership, had
recently become entirely the property of
Paramount.
Mr. Ludvigh was questioned as to

Famous Players interests in theatres in
New York other than pictures houses.
It was shown that Famous owned all

of the common stock of Charles Froh-
man, Inc., and through this was inter-
ested in the Lyceum and the Empire,
both legitimate theatres. The Famous
Players interest in the Lyceum is to the
extent of one third of the stock. His
company, Mr. Ludvigh said, held a
twenty-one year lease on the Empire
from the Hayman estate and subleased
the theatre for five years to Charles
Frohman, Inc., and David Belasco. The
latter lease, he said, had been in force
about two years.

Mr. Ludvigh was asked about the in-

terest of Famous in the Illinois and
Powers theatre in Chicago; the American
in St. Louis and the Metropolitan in

Seattle, and stated that his company held
no such interests.

Marcus Loew Takes Stand

Marcus Loew was on the stand for

more than an hour at the afternoon ses-

sion during which he was questioned in

the dual role of theatre owner and pro-
ducer. In the former he several times
stressed the difficulty of securing enough
good pictures for his theatres at prices
which he could afford to pay. He said

that the only connection between his

theatres and those of Famous Players was
that Loew theatres were in competition
with other theatres for Paramount Pic-

tures, and that Famous Players played
Metro pictures, which they booked in

competition with other theatres.

Mr. Loew testified that two members
of his family owned stock in Famous
Players- Lasky to the extent of 1,000

shares, but that he, himself, did not own
a share.
"Not that I didn't want it. He (Adolph

Zukor) wouldn't let me have it," said

Mr. Loew with a smile. Mr. Loew's son
Arthur is married to a daughter of Mar-
cus Loew, and the records show that

Mrs. Mildred Zukor Loew owns 900
shares of Famous stock, while her baby
daughter, Jzne Constance, is the posses-

sor of 100 shares.

Have Something in Common
Laughingly Mr. Loew said that the

fact that he and Adolph Zukor had a

granddaughter in common, did not give

either one the privilege of having any
say in the business affairs of the com-
pany headed by the other.

The question of the protection given
Loew theatres in the playing of pictures

was gone into at considerable length and
again Mr. Loew was placed in a dual
role. He said that it was to the interests

of distributors to cut down the length
of time of this protection, and that the
theatre owner is benefited by longer pro-
tection. He stated that owing to the fact

that he was a heavy buyer of film he was
able to secure first runs for practically

all of his theatres and that these* first

runs carried with it protection over other
theatres, usually for one week after the

end of his run.

Show Paramount Holdings

Mr. Friedman, secretary of Metro,
who had supplied the stock list of

Loew's Inc., followed Mr. Loew on
the stand with the formidable ap-
pearing stock list in hand. Com-
mission Counsel Fuller read into the

record a lot of names of stockholders
and their holdings, among them be-
ing the following: Lottie Zukor
(Mrs. Adolph Zukor) 6392 shares;

Eugene J. Zukor, 6,000 shares; Mil-
dred Zukor Loew (Mrs. Arthur
Loew) 6,000 shares; J. Mastbaum,
3,000 shares; Jules Mastbaum, 1,500

shares; Elek J. Ludvigh, 500 shares.

On cross examination Mr. Friedman
stated that these and many others whose
names and holdings were read, and who
are recognized generally as being affili-

ated with Famous Players, were in no
position to nor had ever attempted to ex-

ercise any control over the affairs of

Metro Pictures.

Mr. Swain also read into the record
the names of a vast army of Loew,
Inc., stockholders, among them be-

ing Hiram Abrams, Carl Laemmle,
David P. Howels, Richard A. Row-
land, Ascher Brothers (Chicago),
Sydney S. Cohen, June Mathis, John
H. Kunsky (Detroit), Abe Carlos,

J. V. Clark (Pittsburg), Norma Tal-

madge, Constance Talmadge, Jacob
Rupert, George Arliss, Sam H.
Harris, Irving Berlin, Victor Sha-
piro, and Heine Groh and Arthur
Fletcher (Baseball Players). These
holdings were in various amounts
from 100 shares owned by Victor

Shapiro to 6,880 shares held by Irving

Berlin.

It is likely that the hearings will be
concluded before the end of the week.

Kinograms Announces
No Extra Charge for

Zev-Papyrus Picture
(Special to Exhibitors Herald)

NEW YORK, Oct. 23.—Duplicating
the service furnished subscribers on the

Japanese earthquake. Kinograms, dis-

tributing through Educational, provided

its customers with prints of the great

international race between Zev and
Papyrus on Saturday evening. Kino-
grams announces that it beat other ad-

vertised specials to the screen with scenes

consisting of 236 feet of action.

The film was showing at the Rivoli,

Rialto. Capitol and Stanley theatre, all in

the Longacre Square district of New
York, at the 9 o'clock performances.

Four houses in Newark, the Branford.

Rialto, Strand and Goodwin, also had the

racing scenes on their screens at 9

o'clock.

These scenes of the great race form a

part of the current issue of Kinograms
and furnished, the company announces,

without extra charge to all subscribers.
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"Herald" Survey of Studio
Big Pictures to Keep Plants

In East Active This Winter
Griffith's "America" Is Probably Most Pretentious

Production Now in the Making
By JOHN S. SPARGO

(New York Editor of Exhibitors Herald)

New York, October 23.—While the West Coast still continues to be
the most active motion picture production center, nearly every studio

about New York has been kept busy for several months past and judging
from the work either now under way or planned for the near future, there
will be little let up until late in the winter. Many big productions have
been made here and a number of others are now in the making.

Probably the most pretentious of these

is the big historical feature "America,"

which D. W. Griffith is making and

which he declares will be the great effort

of his career. For weeks past an army
of people have been at work on the big

battle scenes in Westchester county,

where three big farms were purchased

expressly for picture making purposes.

With about 200 of the principal actors

on a special train Mr. Griffith went to

New England last week to film a number
of the historical scenes on the site of their

happenings. This will require several

weeks' work, after which the company
will move on to Philadelphia and thence
to Virginia, where more filming will be
done on the actual locations of the stir-

ring scenes leading up to the Revolution.
From Virginia the Griffith forces will

move on to Washington and more pic-

tures will be taken about Mount Vernon
and Fredericksburg. It is expected that

this will consume the time until the snow
flies, when the Griffith army will re-live

the scenes of Valley Forge. After this,

long months of work at the Griffith stu-

dio at Mamaroneck is on the tapis for

the making of interiors.

Paramount Studio Busy

Production is going along at a fairly

lively pace at Paramount's studio on
Long Island. Glen Hunter has just fin-

ished his work in his first picture to be
made under Paramount auspices, "West
of the Water Tower," and Director Rol-
lin Sturgeon now has it in the cutting
room.
George Ade is completing the titling of

his third story for Thomas Meighan,
"Woman-Proof," which Al Green re-

cently completed on the Coast. Meighan,
again under Green's direction, is now
well started on his new picture, "Pied
Piper Malone." by Booth Tarkington.
Lois Wilson has come on from the Coast
to appear opposite Meighan.
"Big Brother." the Rex Beach story,

is being made into a tremendous produc-
tion by Allan Dwan, who is working
from a scenario by Paul Sloane. Tom
Moore heads the cast, with Edith Rob-
erts in the feminine role.

Sidney Olcott, with "Little Old New
York" and "The Green Goddess" recently
to his credit, started his first production
for Paramount this week. It is an adap-
tation by Forrest Halsey of the Maude
Fulton play, "The Humming Bird," and
Gloria Swanson, who recently finished
"Zaza" at the same studio, is the star.

Plans call for a most elaborate produc-
tion, it is said.

Cecil DeMille is expected here from

the coast this week and, according to re-

port, will make "Icebound" at the Long
Island studio.

Big Ones from Cosmopolitan

W ith one Marion Davics super feature
now Hearing completion, three other pic-

tures are being made ready for presenta-
tion in the near future, and another
which had its premier at the new Cosmo-
politan theatre on Columbus Circle last

Sunday, the Cosmopolitan Corporation
offers picture devotees and exhibitors
something to look forward to in the next
few months.
As "Little Old New York," starring

Marion Davies, continues to widen the

scope of its popularity in this country
and in London, the Cosmopolitan star is

rapidly Hearing the completion of work
on her next big super feature, "Mary of

Burgundy," a screen version of Charles
Major's famous novel, "Yolanda."
As in "Knighthood," Miss Davies will

again be seen as a princess, this time as

Princess Mary of Burgundy. Joseph Ur-
ban has designed the settings and Rob-
ert G. Vignola is directing from the
scenario of Luther Reed. In support of

Miss Davies is one of the most brilliant

casts ever assembled, including Lyn
Harding, who impersonates Duke Charles;
Holhrook Blinn, who plays Louis XI;
Ralph Graves, as Prince Maxmillan;
Theresa Maxwell Conover, Mary Ken-
nedy, Leon Errol, Johnny Dooley. Gus-
tave von SeyfTertitz, Maclyn Arbuckle,
George Nash and others.

"Unseeing Eyes," a Cosmopolitan pic-

turization of Arthur Stringer's popular
story, "Snow Blind." which had its pre-

mier on Sunday when it began an en-
gagement at the new Cosmopolitan
theatre, Columbus Circle, is said to be
one of the most melodramatic pictures

ever made in the Canadian Rockies.
Lionel Barrymore and Seena Owen are

featured and in their support are such
sterling players as Louis Wolheim, Gus-
tave von SeyfTertitz. Paul Panzer and
Walter Miller. E. H. Griffith directed
from the scenario of Bayard Veiller. au-

thor of "Within the Law," "The Thir-
teenth Chair" and other stage successes.

What is expected to be a great audi-

ence picture is "Cain and Mabel," adapted
to the screen from H. C. Witwer's popu-
lar fight story of the same name. E.

Mason Hopper has just finished work on
this feature, which is now in the hands
of the cutters. The story is a fast-mov-
ing one and entails such thrilling episodes
as a realistic prize fight, a stirring horse
race and a regular musical show in which
scores of Ziegfeld "Follies" girls appear.
Anita Stewart. T. Roy Barnes and Oscar
Shaw are the featured players.

To follow "The Green Goddess," Dis-
tinctive Pictures Corporation has ready
or in production three photoplays of
widely different type. "The Green God-
dess" is frankly a melodrama. The next
Distinctive picture will be "The Stead-

fast Heart," a sheer romance. Then will

come "Second Youth," heralded as one
of the most unusual farces in recent years
and finally "The Adopted Father," a

straight comedy of modern life.

"The Steadfast Heart" is a picture
typifying and glorifying the American
boy. Clarence Buddington Kclland
wrote the story for Collier's Weekly and
Sheridan Hall directed the production.
Joseph Depew, famous for his child char-

acterizations, interprets the role of the
boy, while Miriam Battista is the girl

in the early sequences. Other children
in the cast are Jerry Devine and Sherry
Tansey. In the grown-up episodes the
leads are taken by Marguerite Courtot
and Joseph Striker, with such well known
players as Mary Alden, William B. Mack
and Hugh Huntley. This picture was
produced in the East. The interiors

were shot at the Distinctive studio in the
Bronx and the exteriors in Fredericks-
burg, Va.
"Second Youth," adapted by John

Lynch from the novel by Allen Upde-
graff, is another distinctive picture just

completed in the East. In this picture
fans are given a chance to see the stars

of a dozen Broadway farces and musical
comedies working together. The cast is

headed by Alfred Lunt and Mimi Pal-

meri. Walter Catlett, famous for his

work in "Sally," and Herbert Corthell
join with Jobyna Howland of "Gold Dig-
gers" fame, and Lynn Montanne, who
was "Dulcy," and a wonderful cast of
supporting people, in getting the most
fun out of a really funny story. Albert
Parker was the director chosen by Dis-
tinctive to do "Second Youth."
George Arliss' newest Distinctive pic-

ture. "The Adopted Father," is now in

production. Mr. Arliss is supported by
Edith Roberts, Taylor Holmes, noted
Broadway star, and Ronald Colman, who
recently leaped into the limelight as Lil-

lian Gish's leading man in "The White
Sister." Mr. Arliss worked in the mak-
ing of "The Adopted Father" between
the time of completing "The Green God-
dess" and his sailing for London. Fur-
ther scenes involving Mr. Arliss will be
shot this fall in London. Harmon
Wright, who has assisted in or has di-

rected all the Arliss pictures except "The
Green Goddess." is the director of "The
Adopted Father."

Vitagraph Active in East.

Vitagraph studios in Brooklyn, one of

the most completely equipped motion pic-

ture plants in the East, resumed active

production this summer with the making
of "On the Banks of the Wabash," by J.

Stuart Blackton. President Albert E.
Smith last year decided upon a new pol-

icy for Vitagraph. He discontinued mak-
ing pictures in five reel lengths and di-

rected all of Vitagraph's energies to the
production of super features with all star

casts and lavish scenic investiture. These
productions, which included "Ninety and
Nine." "The Man Next Door," "Masters
of Men," "The Midnight Alarm," "Pio-
neer Trails" and "The Man from Brod-
neys." he assigned to production units of

the Vitagraph lot in Hollywood.
When T. Stuart Blackton returned from

England last spring he was again elected
vice president of Vitagraph and President
Smith announced that Vitagraph would

(Continued on page 36)



November 3, 1923 EXHIBITORS HERALD 35

Activities in East and West
Coast Producers Mark lime;

Wait Returns on Big Films
Pictures Now in Production Are Less Spectacular

Than Those Just Completed
By HARRY HAMMOND BEALL

(West Coast Representative of Exhibitors Herald)

LOS ANGELES, October 23.—Production activities around the major-

ity of Hollywood, Culver City and East Los Angeles studios are somewhat
less spectacular at this writing than they were a few months ago when
such collossal productions as "The Hunchback of Notre Dame," Wallace

Worsley's Universal Jewel; "Abraham Lincoln," Rocket t Brothers con-

tribution to historical photodrama; Thomas H. Ince's "Anna Christie"

from the Eugene O'Neill play; Rex Ingram's "Scaramouche"; von Stro-

heim's "Greed" from Frank Norris McTeague; Charles Ray's "Courtship

of Miles Standish" and several others equally magnificent were in the

filming.

Apparently the tendency now is for

the producers to rest on their oars a bit

and see just how the exhibitors and pub-
lic are taking to their massive and castly

products and to discover whether box
office returns and rentals justify the tre-

mendous expenditures on the larger and
finer productions.
There is no denying that the last part

of 1922 and the first part of 1923 pro-
ducers were "going the limit" on the

matter of expense to make productions
that would rank well along side of Doug-
las Fairbanks in "Robin Hood" and "The
Covered Wagon." These two pictures

showed that mammoth productions could
be made to "bring home the bacon" and
Fairbanks and Lasky set a mark at which
at least several other producers have been
trying to shoot. Apparently in several

instances they succeeded artistically, but
at a tremendous inroad on the bankroll,
and as yet in most instances it is impos-
sible to judge the returns to justify an-
other outlay even if the well known b. r.

would stand for another incursion.

Dwarf "Robin Hood" Sets

Douglas Fairbanks' "Thief of Bagdad"
appears on the horizon as probably the

most pretentious offering now in produc-
tion, and the sets and mob scenes for

which "Robin Hood" was famous can be
sa ;d to dwindle into comparative insig-

nificance alongside of those for this new-
est colorful vehicle for "Doug."
Mary Pickford's "Dorothy Vernon of

Haddon HaU" also deserves a place well
in the front rank of the more expensive
films now being made, and Marshall Nei-
lan has been given carte blanche to put
into it whatever is needed to make it a
sure fire artistic and financial triumph.
Warner brothers expect to make a big

picture of "Beau Brummel" with the one
and only John Barrymore in the title

ro'° " ViiVh Harry Beaumont is directing,

while big things are also expected of Er-
nest T "Hitsch's "The Marriage Circle."

for which cost sheets are said to be
mounting at a rapid rate. Harry Rapf is

getting ready to make a colossal melo-
drama of the old stage thriller. "Broad-

After Dark." and I understand that
W'H ;am A. Setter's "Daddies" is being
made on a goodlv scale.

With "Anna Christie" just emerging
from its final editing, Thomas H. Ince
beb'eves he has made a photoplay that
will hp just as big a triumnh as was the
O'Neill stage drama. With action re-

volving orincipally about three main char-
prters plaved hv Blanche Sweet. George
Marion, and William Russell. Ince has
done an entirely new type of picture play.

All who have seen it tell its producer that

he has made a drama that is going to be
one of the outstanding productions of the

decade.
Two Others "On the Fire"

Ince has two other noteworthy attrac-

tions "on the fire," as it were. He has
started Del Andrews on a mile a minute
comedy, "The Galloping Fish," which
gives promise of being another "Hotten-
tot," and has assembled a stellar aggrega-
tion of comedians to play with Madge
Bellamy. Perhaps the best known are
Louise Fazenda and Ford Sterling.

Ince has sent a company up to Wain-
wright, Canada, with Arthur MacLennan
as production manager and John Ince di-

recting to make a spectacular gigantic

Western, for which nearly all the Indians
and buffalo of the Canadian Northwest
are being rounded up. It is at present
known as "The Last Frontier."
Gene Stratton Porter, the authoress, is

engaged in putting another of her books
into screen form at the Ince plant. Leo
Meehan is directing her "Girl of the
Limberlost," with a unanimously stellar

cast.

At this moment "My Mamie Rose" is

the eclipsing production under way at

Universal. Irving Cummings is just

about bringing this story from Owen Kil-

dare's novel of the Bowery to a close with
Mary Philbin as the star.

Carl Laemmle is expected daily and his

henchmen at the studio seem to be await-
ing his arrival before plunging heavily
into many new productions. King Bag-
got has just completed "Blackmail," a
new version of "The Co-respondent," by
Rita Weiman, which was made as "The
Co-respondent" with Elaine Hammerstein
and released as a Jewel several years ago.

Universal City executives believe Bag-
got has made something really worth-
while in this picture.

Overshadows All Others
"The Ten Commandments" seems to

be overshadowing all else on the Lasky
lot and Cecil B. De Mille is said to have
spared no expense to make this the

greatest ever. It is being talked of as

the successor to "The Covered Wagon"
at Grauman's Hollywood Egyptian the-

atre by those in the know, which of

course stamps it as one of the biggest.

It is just receiving its final editorial

touches at this time.

The return of William S. Hart to the

Lasky lot has been an event of recent

times. With Cliff Smith, his old director,

at the helm. "Bill" is staging his second
picture after his return to the screen in

"Singer Jim McKee."

Ten weeks have been spent on Zane
Grey's "Call of the Canyon," with Victor
Fleming directing, which augurs for a
mighty Western. Irvin Willat is creating
another Western, "The Heritage of the
Desert," taking the majority of scenes at

Flagstaff, Arizona.
Von Stroheim's "Greed" and Rupert

Hughes' "Law Against Law" are in the
throes of the cutting room at Goldwyn.
Elinor Glyn's "Three Weeks," which
Alan Crosland is making, and Emmett
Flynn's "Nellie, the Beautiful Cloak
Model." from the old stake melo, repre-
sent the principal productions now in the
shooting.

New Organization Producing
"Welcome Stranger," with James

Young directing, is to be made by a new
organization known as the Belasco pro-
ductions. The Aaron Hoffman comedy,
which had such a long eastern stage run,
will be made into a rattling photo com-
edy.

Activity reigns at the William Fox
W estern avenue studios. Jack Ford is

about to start on "The Arizona Express;"
Buck Jones is finishing a fast Western;
Tom Mix is busy with "Eyes of the For-
est," and "Shadows of the East" is being
done by George Archinbaud with a stellar

aggregation of players. "Gentle Julia,"
"The Beast" and "With the Tide," star-
ring John Gilbert, are in the making, as
are the usual run of comedies with Al St.

John, Slim Summerville, and Earl Rod-
ney.

In the comedy field Christie is active
of course, with Al Christie directing Bob-
bie Vernon, and Scott Sidney, Dorothy
Devore. Over at the Fine Arts studio
Jack White and Lloyd Hamilton are
heading their respective units, making
Mermaids, Cameos and Hamilton come-
dies for Educational.
At Century Al Herman, Arvid Gil-

strom, and Bob Kerr are making fun
fests for Universal distribution, with
"Pal," the dog, "Buddy" Messinger and
Jack Earle, respectively.

Buster Keaton's latest comedy, "Hos-
pitality," is in the editing stages under
Jack Blystone's supervision, while the
scissor wielder and title writer are also
busy on Lou Anger's own comedy unit
production, "The Pony Express," star-
ring Clyde Cook.

Since the middle of August Harold
Lloyd has been giving serious thought
and comic action to his newest "The
Girl Expert" at the Hollywood studios.

Rogers in Dual Role
At the Roach studios in Culver City,

Lloyd's old stamping ground, comedies
are flying thick and fast, in addition to
an occasional feature. Rob Wagner is

injecting subtitles for "Two Covered
Wagons," with Will Rogers, which Wag-
ner also directed, and in which "Hand-
some Will" plays both Kerrigan's pari
and that of Ernest Torrance. Can you
imagine the comedy possibilities. Marie
Mosquini has the Lois Wilson role. The
"Dippy-Doo-Dads" and "Our Gang"
comedies are going ahead on schedule
with Len Powers and Bob McGowan, re-

spectively, directing. George Jenks is

directing the Stan Laurel comedies.
Fred Jackman, who made the Roach

feature, "Rex, King of Wild Horses," in

which a stallion is starred, believes he will

have something different to offer when
it emerges from the cutting room.
The Grand-Asher studios have been

renovated during the nast month and ad-
ditional facilities provided for the players
and technical workers. Monty Banks is

assembling his crew of gag men for his

first feature production which Herman
(Continued on page 16)
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Big Pictures to Keep Plants

in East Active This Winter

(Continued from page 34)

release six J. Stuart Blackton produc-
tions. Mr. Blackton elected to make his

pictures in the Brooklyn studios, where
he had produced his many successes, and
the plant was opened for his first produc-

tion, "On the Banks of the Wabash."
He is now directing "Let Not Man Put

Asunder," the tremendous indictment of

the divorce evil in high society, with
Pauline Frederick and Lou Tellcgen in

the leading roles in Brooklyn. Miss Fred-
crick was especially engaged by wire and
came from her home in Beverly Hills.

California, for the production. This plant,

one of the greatest in the East, and the

oldest in continuous production, has been
renovated and complete new equipment
installed.

Fox Making "The Warrens"

"The Warrens of Virginia," the fam-
ous stage play produced by David Be-
lasco and written by William C. dcMillc,

is the only production now in progress
at the William Fox New York studios.

Elmer Clifton, who made "Down to the

Sea in Ships" and "Six Cylinder Love,"
is directing the picture.

Martha Mansfield, whose last work was
in the Fox special, "The Silent Com-
mand," has the role of Agatha, the femi-
nine lead. The others in the cast include
Robert Andrews, Harlan Knight, James
Turfler, Helen Ray Kyle, J. Barney
Sherry, Wilfred Lytell and Rosemary
Hill.

In the original stage productions,
which ranked as one of the leading dra-
matic achievements of the age, the cast
included Mary Pickford, Frank Keenan,
Cecil deMille and Emma Dunn.

Production plans for another William
Fox special will be announced shortly at

the New York studios. Director J. Gor-
don Edwards, who has just returned from
a vacation in Europe, is expected to begin
work soon on one of the biggest Fox
productions for next season.

C. C. Burr Has Busy Schedule

C. C. Burr is maintaining his studio
activities on schedule and the Glendale,
Long Island, plant is running at full blast.

"Restless Wives." a modern-day society
melodrama, written by Izola Forrester, is

now in the making. Miss Forrester's
story, which will be published in Ains-
lee's, was scenariozed by Mann Page.
Gregory La Cava is directing this new
Burr special, in which Doris Kenyon
heads the cast, which includes James
Rennie. Montague Love, Edmund Breese,
Burr Mcintosh, Edna May Oliver, Coit
Albertson, Tom Blake and Fern Oakley.
Director La Cava is being assisted by
Charles Berner and Nick Grinde.
Two productions made by the Burr or-

ganization have been completed and are
now ready for distribution. "Three
O'clock in the Morning," written by
Mann Page, stars Constance Binney. who
will make a series of starring vehicles
tinder the Burr management. Gerald C.
Duffy supplied the continuity. Kenneth
Webb directed this picture. Miss Bin-
ney's supporting cast includes Edmund
Breese. Mary Carr. Edna May Oliver.
Richard Thorpe. William N. Bailey and
Little Russel Griffin.

A Charles "Chic" Sale comedy-drama
is also completed. In this, his initial

Burr picture. Sale plays straight and
proved himself a screen star of the first
rank. Gregory La Cava directed this
feature. Sale's supporting cast includes
Polly Archer, Harlan Knight, Robert

Bentley, William Black, Leslie King,
Mary Kitson, Russel Griffin, "Mickey"
Bennet and a group of boy actors.
"Youth to Sell," another of Miss For-

rester's stories published in Ainslee's un-
der the title of "The Grey Path," will be
placed in production shortly. This will

be followed by "The Average Woman,"
one of Dorothy De Jagers' Saturday Eve-
ning Post stories, and "Lend Me Your
Husband," an original drama written di-

rectly for the screen.
In all of his pictures for the 1923-24

season on the Independent market, Mr.
Burr will provide big stars, brilliant sup-
porting casts, capable direction and elab-
orate productions.

Inspiration Making "Romola"

Inspiration Pictures, Inc.'s policy of
only producing pictures of high quality
is continued in its announcement of pro-
ductions for the comfng winter. Of
these, "Romola" takes first rank. "Ro-
mola," from the world-famous novel by
George Eliot, is being produced in Italy

with a cast headed by Lillian Gish in the
name part, and with Dorothy Gish in the
important role of Tessa.
Two months ago, Henry King, who

began Inspiration's series of pictures two
years ago with his memorable production
of "Tol'able David." and whose last pic-

ture was Lillian Gish's "The White Sis-

ter," a film claimed by critics everywhere
as one of the most beautiful and most
finclv acted photoplays ever made, sailed
for Italy with his technical staff to pre-
pare for the production of "Romola." He
took with him Ronald Colman, who, as
the leading man in "The White Sister."
began his screen career with a remark-
ably fine piece of acting; William Powell,
who is to play Tito, Charles Lane in the

role of Baldossare. and numerous others.

The art direction of "Romola" is in

the hands of Robert Haas and the camera
work under the direction of Roy Over-
baugh. The exteriors on the production
are to be made entirely in Italy and the
interiors in Inspiration's studio in Rome.

After the production of "Romola" In-
spiration plans to re-create the story of

"Joan of Arc" with Lillian Gish in the

title role, making the picture in the his-

torical French towns of Montauban and
Rheims, in which Joan of Arc was born,
lived and finally consummated her mir-
acle of saving the French armies from
England's invasion.

Richard Rarthelmcss' next production
will In. "The Enchanted Cottage," a
whimsically delightful tale of the days
after the war. "The Enchanted Co"-
tage" is a Tohn S. Robertson r>rodurt<''->n.

In the leading feminine role opposite Mr.
Barthelmcss will be May McAviy,

Bennett Studios Busy

Among the studios in the East which
have continued production unceasingly is

that of Whitman Bennett at Yonkers.
N. Y. Mr. Bennett purchased the old
home of Clara Morris and for three years
has actively been engaged in production.
"Loyal Lives" and "The Leavenworth
Case," which Bennett released through
Yitagraph, are his most recent motion
picture productions.

Mr. Bennett is just completing his pro-
duction of "The Hoosier Schoolmaster,"
from the well-known book bv Edward
Eggleston. Henry Hull plays the part of
the Schoolmaster. Jane Thomas has the
leading feminine role. Other members of
the cast are Frank Dane, Dorothy Allen,
Mary Foy, Arthur Ludwig, Tom Brown,
Frank Andrews and Harold McArthur.
Thp pictures is being directed by Ollie

Sellers, with Edward F. Paul cameraman.

Mrs. Sidney Drew a Producer

Mrs. Sidney Drew is to begin a series of
26 one reel comedies, nicturizations of
Claire Brigg's cartoons, "Mr. and Mrs."

Coast Producers Mark Time;

Wait Returns on Big Films

(Continued from page SS)

Raymaker will direct. Mildred Davis is

starting work on her first Grand-Asher
production. Art Rosson will direct the

Harold Lloyd bride with Carl Miller of

"A Woman of Paris" fame as her oppo-
site. Bryant Washburn, Elliott Dexter
and Mabel Forrest, the G-A feature stars,

are at present in the East, but expect to

return soon.

Of course First National holds first

sway at United. Maurice Tourneur is

busy signing players for "Torment," the

next M. C. Levee offering. Maude
(icorge, Joseph Kilgour and George
Cooper have been contracted for impor-
tant roles.

Colleen Moore is still hard at work
on "The Swamp Angel," which Clarence
Badger has been making since October 1.

Earl Hudson, well known to New
Yorkers, and every exhibitor who has
ever attended a First National conven-
tion, is both author and supervisor for

"Sundown," a drama of the passing of

the West. It is estimated that 250,000

cattle will be used in this picture. They
are being massed from Grand Canyon,
Flagstaff, and Columbus. New Mexico,
to cross the border into old Mexico where
the cameras are to record the spectacle.

Fifty players will go to Mexico for the

filming.

"The Woman on the Jury" is to be
filmed by Harry Hoyt, well known both
as a director and a writer.

Select "Flowing Gold" Cast
One of the biggest of the First Na-

tional efforts in the near future will be

Rex Beach's "Flowing Gold," which
Joseph de Grasse will direct for Richard
Walton Tully. Anna Q. Nilsson. the

Cherry Malotte of the last "Spoilers," has
been signed for the lead.

With the completion of a number of

administration buildings at United Stu-

dios in Hollywood, the $800,000 improve-
ment activities which have been under
way during the past five months, were
concluded last week.
As a result of the renovations and im-

provements made under the supervision

of M. C. Levee,- president. United Stu-

dios is now one of the most modern in-

stitutions of its kind in the country and
the largest leasing studio in the world.

Considerable increase in production,

and the organization of several additional

production units, is on the schedule of

the Vitagraph Company.
J. Stuart Blackton, who is again asso-

ciated with Albert Smith. Vitagraph's

president, is coming to Los Angeles

about January 1 to produce his feature

plavs.

Several important additions and

changes to the Vitagraph studios here

will be made.
These three news items were brought

home bv Dave Smith, director of Vita-

graph features, last week, following a

stay of several days in New York City,

where he conferred with Albert Smith.

All eyes in the Eastern film colonv art

turned Westward. Mr. Smith declares,

and many other changes, in addition to

those planned bv Vitagraph, may be ex-

pected to take place within the next few

months, he says.

Mr. Smith and his co-workers at the

local Vitagraph plant are now busy pre-

paring "A Tale of Red Roses." which will

be his next production. Dustin Farnum
has been signed for the leading male role.

"The Man From Brodney's." in which

J. Warren Kerrigan, Alice Calhoun and

(Continued on pagt 4t)
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Nebraska Seeks Reduction in

Present Prices of Film

(Continued from page 30)

other remarks like that. Or they spread

the report around town that there is

going to be a garage on our site within

three months and that is not a very
wholesome report to have spread around
your home town."

Blazier Takes the Floor

Thus were the two points of view set

opposite each other from the floor of the

convention.
Eugene Blazier, attorney of Omaha,

who handles many matters for the exhib-

itors, clamored for the floor and threw
some gravel into the wheels of harmony
which were already squeaking. He an-
nounced that he had long been known
among the exchange men as "That d—

n

Blazier."

"When an organization produces a

picture," he said, "it must sell at once or
go on the rocks. The company is usu-
ally badly in the hole by the time it has
produced a big picture. The producers
say to their district manager 'Your quota
is 4 per cent. This is a million dollar pic-

ture, therefore you must sell $40,000
worth within a given time or you lose

your job'. The district manager gives
his salesmen their quota and their jobs
in turn depend upon their selling their

quota in the given time. The salesmen
are driven to use every method to get
their product over as their bread and
butter depends on it. Often a salesman
gives you the 'rush act'. He says he has
just 20 minutes to catch a train; you
agree to take the film; you sign the con-
ttact with the understanding that he is to
fill it out on the train. How ridiculous!
Know what is in your contract, and don't
let them give you the 'rush act.'

"Don't let them bluff you with that talk

of putting you out of business, and hav-
ing a garage where your theater now
stands, as Mrs. Steen mentioned. Don't
let them threaten you with 'blue card',

for that is clearly in violation of the
Sherman Anti-Trust law and they can't

do it."

At this point the exchanges got the
floor.

C. E. Senning, of the Educational Film
Company said, "Mr. Blazier until re-

cently was himself the paid attorney for
the exchanges, and while he is speaking
of the 'blue card' methods being in re-
straint of trade, be it known that until

recently anything done by the exchanges
was done under Mr. Blazier's sanction."

Denies "Blue Card" Charge

Mr. Gilmour, again gaining the floor,

denied that Omaha film exchanges were
putting exhibitors on the "blue card".
"Mr. Blazier's remarks have hit into your
own organization pretty hard," he said.

"We of the exchanges have three men in

our organization who work three hours
a day on the arbitration board and work
hard. The board of arbitration as you
know consists of three exchange men
and three exhibitors. So don't get radi-
cal. If you believe in your arbitration
board, let them settle matters of this kind.

"Let the exchanges help you. Let me,
from my office, help you to build up your
business in your town. If your patronage
is a little slow, and you see the same
faces at the show all the time and know
there are hundreds of people in your
town whose faces you do not see at the
show, let me help you reach some of
those people with a card from my office

We can work together and accomplish

much. We don't need law suits. We
need co-operation and arbitration. The
film exchanges will fight your battles if

you'll fight ours."

Mr. Blazier, however, was not yet
through. "Yes," he said, "the exhibitors
meet at the arbitration board, but not at

the Exchange Board of Trade. An ex-
hibitor is there nailed to the cross."

At this point some six exchange men
and as many exhibitors got to their feet

all trying to get the floor at once. Abe
Levine said, "Why take this so seriously.

We were getting along so nicely, why try
to bust this thing up?"

Prsident Al Pramer, with perfect poise
arose, and refusing to recognize anyone
on the floor, calmly said, "Gentlemen
there is no use taking this all so seri-

ously. Now we started out talking
about taxation and we got clear off the
track. Now let's get back and consider
taxation again for a moment." It was so
neatly done that all appreciated the relief

from the strain, and when C. E. Senning
of the Educational Films Company
began discussing taxes the house quieted
down and listened attentively.

"We made a fight before the last con-
gress," said Mr. Senning, "and went be-
fore the finance committee in conference.
We made a plea for no tax on motion
picture theaters charging 25 cents or
under. We thought we were getting
somewhere, but the circus people and
the 'legitimate' people came in and said
all must be taxed or none. It proved a
boomerang when the circus people came
in. They then told us too that it didn't
hurt us anyway,—that we passed it on to
the public.

"I would make one fight on one thing
at a time. Either I'd attack the admis-
sion tax or the seat tax, and not try both
at once or they'll beat you."

Smead Discusses Tax
A. C. Smead of Council Bluffs ana

Omaha, pointed out that this tax fight is

a big one, and a real job. "This tax nets
the government about $70,000,000 a year,
and it is the hardest thing in the world
to get a tax removed when it is producing
worth-while revenue. To beat it you will
have to have a strong organization and
you cannot do it by mere talking and
writing letters. You know many times
the question of putting a heavy tariff on
wood pulp from Canada has come up in
congress and it has never got through.
Why? Because news print paper is

made of the pulp, and the daily press of
the country does not want a duty on
pulp. The press of America, you can bet
your life is well organized, and the public
official is afraid of the press. That is

why the tariff on wood pulp does not get
through. You convince your congress-
man in every district in the country that
his election depends on the repeal of this
tax and you will get it repealed, and not
before."

President Pramer suggested that local
exhibitors tell their banker what the tax
does to the picture business and how it

keeps the exhibitor in hard circumstances
most of the time.

Myer Stern pointed out that the mov-
ing picture exhibitor is the only man he
can think of who pays taxes on his losses.

"When you have a poor week and lose

money, you nevertheless pay taxes on
every admission," he said. "You have a
rainy night and only take in $7.50, you
still pay your 10 percent of even that

amount to the government. We should
go before congress and agree to pay taxes
on our profits, but point out the injustice

of taxing us on both profits and losses."

C. H. Dumont. of New York, repre-

senting Warner Bros., talked on adver-

tising and nushing for business. He said

many exhibitors blamed the picture if

attendance fell below expectations. He
said attendance could be brought up by
proper business methods. "You must
advertise and exploit as in any other
business," he said.

Talks for Independents

Al Kahn of Crescent Federation of

Film Exchanges, spoke on Independent
productions. He said the independents
"for the first time in history feel on a
par with them all." As proof, he said,

"they are being run in the highest class

theaters in the country. Many of them
are putting on big advertising campaigns
in the newspapers where exhibitors get
the most benefit," and he urged exhibitors
to take advantage of this advertising in

the newspapers of the key towns.
At the morning session of the second

day the following officers and directors
were elected:

C. E. Williams, Omaha, president;
F. M. Hon'ey, Tecumseh, Neb., vice pres-

ident
;

J. E. Kirk, Omaha, secretary;
George H. McArdle, Benson, Neb.,

treasurer.

Executive committee—H. F. Kennedy,
Broken Bow, Neb.; Blaine Cook, Beat-
rice, Neb.; J. C. Jenkins, Neligh, Neb.;
S. A. Hayman, Grand Island, Neb.; J. E.
Kirk, Omaha, Neb.; H. A. Larson, Oak-
land, Neb.; A. G. King, Pawnee Citv,
Neb.; W. H. Creal, Omaha, Neb.; H.
Burrus, Crete, Neb.; F. M. Honey, Te-
cumseh, Neb.; James Schoonover, Au-
rora, Neb.; George H. McArdle, Benson,
Neb.; T. B. Thomas, Fremont, Neb.;
William Hawley, North Platte, Neb.; W.
H. Ostenburg, Scottsbluff, Neb.

Explains Insurance Plan

John Alden Towers of the Theatre
Inter-Insurance Exchange of Philadel-
phia, in his address on insurance in the
afternoon, said too few theatre men give
insurance enough attention and thereby
permit their policies to have flaws in cov-
erage that make it impossible for them to
collect what they should have or what
they thought they were entitled to in
case of a loss. He pointed out that prac-
tically every industry now has its trade
reciprocal insurance exchange which has
saved them from 20 to 60 percent of
their insurance cost.

Among Those Present

Jack Howard. Albion. Neb.; H. Kelly, Wahoo,
Neb.; J. E. Kirk. Omaha, Neb. Grand Theater;
A. R. Pramer, Omaha, 2419 Parker Street; H.
Levy, Council Bluffs, la.. Garden Theater; C. B.
Marks. Albion, Neb., Rex Theater; George H.
McArdle. Benson, Neb.; Louis Epstein. Omaha,
Neb.. 3152 Chicago Street; Charles Nepodal,
Omaha, Neb., Maryland Theater; J. O. Hostetter,
Omaha, Neb., Hostetter Amusement Co.; Walter
H. Creal. Omaha. Suburban Theater; H. A. Lar-
son. Oakland, Neb.; Elmer E. Gailey, Wayne,
Neb.; William H. Creal Omaha Neb. Suburban
Theater; Carl Nurbel Rising City. Neb., Star The-
ater; Benjamin Barding. Council Bluffs, la.; A. F.
Jenkins, David City. Neb.; M. C. Freed. Pender,
Neb.; Jack Rousek. Schuyler, Neb.; H. O. Peters,
Genoa. Neb.; A^ Burrus. Crete Neb.; A. L. Heop.
Greeley. Neb.; H. F. Kennedy, Broken Bow, Neb.;
O. R. Boettner. Madison. Neb.; R. W. Steen. At-
lantic. Iowa; Georeia O. Rasley. O'Neill. Neb.,
Royal Theater; Phillip A. Schlumberger Denison.
Iowa, Denison Opera House; F. M. Honey. Te-
cumseh, Neb.; Charles Prokop Wahoo. Neb. Rex
Theater: Peter Krauth, Denison, la. Denison
Opera House; Clarence A. Rasley. O'Neill. Neb.,
Royal Theater; L. A. Pierce, Omaha, Neb.. Hos-
tetter Amusement Co.; A. C. Smead Council
Bluffs. Ia.. Maiestic Theater; M. S. Cohn. Council
Bluffs. Ia.. Strand Theater; J. F. Boedin. Omaha.
Neb.. Boulevard Theater; E. W. Booth. Nebraska
Citv. Neb.. Booth Enterprise: D. H. Rockefellow,
Gibbon. Neb. Dreamland Theater; M. Biemond.
Loup Citv. Neb.: A. G. Miller. Atkinson. Neb.;
Dr. F. M. Childs. Villisca. Ia.. Cozy Theater;
W. W. Booth. Belle Plain, Ia. ; Max Drefke.
Cherokee. Ia.. Empress Theater; H. H. Cruick-
shank. Wakefield. Neb.; Gus Holub. Ravenna.
Neb.: W. H. Ostenbere. jr., Scottsbluff. Neb.;
Charles L. Nott. Sutherland, la.: C. J. Kremer.
Stanton. Neb.. Rialto Theater; H. Simmons. Shen-
andoah. Ia.: Fred W. Anderson. Coleridce. Neb.,

Oroheum Theater; E. J. Monaghan. Omaha. Neb.,

Hamilton Theater; George F. Adams. Tabor, Ia.



38 E KHIB1 TO R S II E R A LD November 3, 1923

To the Industry:

this page, I will tell you of

the most extraordinary

and greatest testimonial to

the standing of a publica-

tion in its field that I have

ever heard of.

"Exhibitors Herald"

Next week, on

Publisher
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Stories Told

by

the Camera

Captain Herbert Hartley greets Rex Ingram and

Alice Terry as they board the Leviathan for Europe
where Ingram will produce a new Metro attraction.

Ingram's latest attraction, "Scaramouche,' is playing

in New York, Chicago and Cincinnati.

Two M. P. scriveners plying their trade in the mythical wild and
woolly West. It didn't take Victor Shapiro, Pathe's exploitation

chief and president of the A. M. P. A., long to become accli-

mated under the guidance of Joe Jackson (left), Goldwyn's Coast

publicity director and president of the Wampas.

"Ill take my hat off to you. You're a knockout," says

Frank Craven, who was star of the musical comedy "Going

Up," to Douglas MacLean, star of the motion picture ver-

sion of the play. "Going Up" is MacLean's initial stellar

vehicle under his contract with Associated Exhibitors.

John Barrymore (right) and Harry Beaumont have been
in daily conferences since Barrymore's arrival on the Coast
preparing for the production by Warner Brothers of "Beau
Brummell." Barrymore will star in the attraction while
Beaumont will wield the megaphone. Irene Rich has been
selected as a member of the supporting cast.
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Here's a sight for the eyes of the calamity howlers. What
is said to have been the largest crowd of theatregoers in

the history of Los Angeles attended the premiere of "Little

Old New York," at the California theatre, a Cosmopolitan
attraction.

And the crowds that attended the openings in New York
of the two Metro productions, "Scaramouche" and Buster
Keaton's "Three Ages,' are no indication that the public

is remaining away from the picture theatres. The Ingram
picture is playing at the 44th Street theatre. "Three Ages"
opened at the Rivoli.
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The Coogans take to the wilderness
for a vacation following completion of
Jackie's initial attraction for Metro,
"Long Live the King." Left is Jackie
in role of "the six gun kid." Below
Jack, Sr., exhibits Jackie's catch of
trout.

Carol Dempster appears in person during presentation of D. W. Griffith's

"The White Rose" at Stanton theatre in Philadelphia. Above is Mayor
Moore and party receiving Miss Dempster in executive offices. Below are

Mrs. Albert Gray and young women who acted as hosts during the featured

player's stay in Quaker City. "The White Rose," which brings Mae Marsh
back to the screen, is an United Artists picture.

Andrew J. Callaghan has organized Mon-
ogram Pictures, a new state right pro-
ducing and distributing company. For
the present the firm will handle West-
erns with Fred Thomson, champion ath-

lete, in the featured roles. Photograph
by Walinger.
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When Emory Johnson, producer of F. B. O.'s "The Mail Man," arrived in New

York he was greeted by 100 letter carriers and their band of 40 pieces. Then

followed a parade down Broadway which attracted great crowds along New

York's "Great White Way." "The Mail Man," which was given an enthusiastic

reception at a recent preview in Los Angeles, has the endorsement of many

postofnce workers associations.
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Laemmle Scenario Prize Is

Won by California Student
Universal Chief to Personally Present Award at

University of California Exercises—Contest
to Be Continued Next Year

(Special to Exhibitors Herald)

LOS AXGELES, Oct. 23.—William Elwell Oliver, a student in the

University of California is the winner of the $1,000 award in the Laemmle
scenario scholarship contest with a story entitled "The Throw-Back."
President Carl Laemmle. who has just arrived on the coast has made pub-

lic other winners in the contest in which it is declared more than a thou-
sand college students were engaged, representing more than two hundred
colleges and universities.

Will Make Award at "University Day"
At the request of W. W. Campbell, president of the University of

California. Mr. Laemmle will go to the University on November 9 when
the presentation ceremonies will be an important part in the exercises of that

day, annually celebrated as "University Day"' by the students.

Oliver, in addition to the $1,000 prize receives $500 for the screen

rights to his story, which will be adapted at once for early production.

The University also receives $1,000 as a scholarship fund.

$2500 Received from
Seed Wheat Day Plan

Sixty-two Theatres Turn in

Reports—Much More Is

Anticipated
(Special to Exhibitors Herald)

KANSAS CITY, KAN., Oct. 23.—
With the reports of sixty-two exhibitors

already in on the "Seed Wheat Day" in

Kansas and at least fifty more to hear
from, the approximate amount of §2,500,

now on hand, is expected to be increased

to between $5,000 and $6,000 within the
next week. The movement, which
consists of the turning over of the day's

net receipts of October 9 by Kansas ex-
hibitors to farmers of Kansas for the
purchase of seed wheat, following a bad
crop year, originated at the recent Kan-
sas exhibitors' convention at Wichita,
Kansas.

May Reap Profits

The act was not a charitable one,
merely an investment. If the farmers of
Kansas profit next year, the exhibitors
will receive their money, and perhaps a
small margin of profit, in return, making
the proposition merely one of investment.
Due to the fact that the day's receipts

of the larger exhibitors far exceed those
of the smaller theatre owners, the re-
spective amounts of each contributor
have been withheld by C. E. Cook, as
the smaller houses contributed just as
much morally as did the larger ones.
The first sixty-two exhibitors whose

reports have been turned in are:

E. W. Egleston, Atwood; W. P. Bernfield.
Wathena; S. A. Davidson, Xeodsha; T. A. Davies.
Cottonwood Falls: W. F. McDowell, Wellington;
G. A. Kubach. Abilene: X. G. Kirkman, Hays;
E. A. Dve, Logan; Mrs. B. Koch. Anthonv;
Robert Schell, Olsburg; W. H. Scheidel, Mul-
vano: William Mevn. Kansas City; A. L. Chase,
Wichita: Mrs. X.' C. Perkins, Buffalo: William
Schweisberger, Clear Water; E. R. Ruch, Claflin;
W. G. Valerius, Arkansas Citv; H. R. Barker,
Winfield; T. B. Tackett, Coffeyv.lle; J. J. Xew-
come, Burlington; R H. Klock, Pittsburg; J. W.
Somer, Wilson; Foess Brothers, Parsons; J. T.
Young, Fulton; E. YanHyning, Iola; C. L. McVey,
Herrington: L. R. Ledou, Isabel.

J. R. Pitts, Miltondale; Charles Bull, Wichita;
Oscar Reinert, Humboldt; F. H. Ernest, Whiting;
W. H. Hardman. Frankfort; W. H. Hartman,
Blue Rapids; W. R. Dunagan. Douglas; E. Ernest
Liggett, Madison: I. E. Runyan, Hutchison;
Harry McClure, Emporia; T. X. Magruder, Iola;
Raymond Gear, Florence; C. E. Welty & Son,
Hill City: C. L. Snyder. Oakley; J. H. Sharp,
Cherokee; I. S. Campbell, Winfield; Rov Bongston,
Lindsborg; H. R. Troth, Valley Falls; C. L. Ger-
man, Bonner Springs; W. H. Gabel, Beloit;

Charlea A. Marshall, Caldwell; E. J. Boland,
Leon; S. N. Chambers, Wichita; John Corcoran,
Kansas City; Frank H. Dietor, Oak Hill; E. E.
Frazier, Pittsburg; Willard Frazier, Paola; T. L.
Rickesickor, Kansas Citv; R. G. Liggett. Kansas
City; M. B. Shanberg, Hutchison; R. R. Biechele,
Kansas City; J. R. Burford, Arkansas City: Wil-
liam Mevn, Kansas City; Fred Meyn, Kansas
City.

Cohen Calls Meeting
Of Board to Discuss

"Matters of Concern
1 '

(Special to Exhibitors Herald)

NEW YORK, Oct. 23.—A meeting of

the board of directors of the M. P. T. O.
A. has been called by President Sydney
S. Cohen for October 30, at Rochester,
N. Y. Many "matters of special concern"
are to be discussed, among them being
National Motion Picture Day, admission
tax, cheaper insurance and national and
state legislation.

Members who will attend are:

President. Sydney S. Cohen: vice-presidents,
Jospeh Mogler, Martin G. Smith. Joseph W.
Walsh. E. W. Collins; treasurer, William Ben-
der, Sr.recording secretary', George Aarons and
directors: M. E. Comerford, C. A. Lick, C. E.
Whitehurst. W. A. True. Harry Davis. W. D.
Burford, G. G. Schmidt. A. Julian Brylawski, A.
R. Pramer. Fred Seegert, Glenn Harper. R. F.
Woodhull. L. J. Dittmar, John A. Schwalm and
Charles T. Sears.

Second and third awards are to Clee

Woods, University of Denver, with "Be-

yond the Law" and Charlotte P. Kunzig

of Temple University, Philadelphia with

"Headlights." These stories have been

purchased by Universal for $500 each and

will be produced.

The Laemmle scenario scholarship con-

test had its inception last winter when Mr.

Laemmle decided to interest both facul-

ties and students in screen advancement.

His efforts at that time received much
favorable comment by prominent educa-

tors.

Of the many scenarios entered the final

choice narrowed down to twenty. In ad-

dition to the winner the nineteen other

scenarios have also been purchased by
Universal as filling requirements for

screen production.

Evidence of the success of the contest
is seen in Mr. Laemmle's announcement
that he plans to continue it during the
coming year. "One of the most impor-
tant results, to my mind," be declares, "is

the conviction which was borne in the
minds of many colleges, presidents and
faculties, that the writing of the photo-
play, teaching men and women the tech-

nique of the motion picture, is a legiti-

mate and necessary course in a
thoroughly up-to-date college curriculum.
You would be astonished to know how
many college presidents have assured me
that such a course will be inaugurated
with the beginning of next year's course."

Over Thousand Scrips Received

More than a thousand manuscripts were
received in the contest, it is announced.
These were read by a committee consist-

ing of R. H. Cochrane, P. D. Cochrane.
R. F. Roden. Raymond Schrock. Paul
Gulick, Helen E. Hughes and G. D. Cobb.
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Elroy was tendered a rising vote of

thanks and hailed as the man who had
successfully conducted the campaign for

exhibitor contributions for the past two
years.
To give some idea of Michigan's source

of revenue: The $13,179.91 received from
the Detroit Times is the result of negotia-

tions concluded by Phil Gleichman.
prominent Detroit exhibitor. Each De-
troit exhibitor participating in this plan

pays a specific sum—say $6—for each in-

sertion of his advertisement. This money
then reverts to the organization. In re-

turn for this revenue accruing to the or-

ganization the theatre owners run slides

or trailers with an announcement reading

in effect: This theatre's daily program is

published in the Times.
This cooperative proposition pays the

newspaper in increased circulation and
benefits, not only Detroit exhibitors, but

every member of the organization through
increased revenue.
The $303.19 accruing to the associa-

tion from insurance is the commission
paid on insurance written for organization

members by a Detroit company. More
about this insurance contract will be writ-

ten later.

Claude E. Cady of Lansing, in his re-

port on the admission tax situation,

stressed the need for relief, declaring

that at least 55 per cent of the Michigan
exhibitors are now absorbing the tax.

"We have paid more to the United
States government than our profits have
amounted to," said the former president

of the Michigan league. "It not only

places the theatre in the position of a

collection agency, but it tends to lower
the standards of entertainment, for in

absorbing the tax exhibitors must find

relief from some other source and to

effect a saving they arc booking cheaper
pictures.

"Although the last congress removed
the tax from admissions of 10 cents and
under, we believe that relief is needed on
admissions up to 50 cents."

Pays Many Other Taxes
The Lansing theatre-owner stated that

he could see no logical reason why the
tax should have been lifted from passes
and retained on admissions. He called
attention to the fact that in addition to
the admission tax exhibitors are now pay-
ing, and have been since the war, an 100
percent increase in the seat tax. The
tax situation was placed in the hands
of the executives and directors. The
Michigan association is of the opinion,
however, that publicity will not beat the
tax. In fact, the belief was expressed that
the less publicity given the matter the
greater would be the results.

Just what solution the Michigan asso-
ciation will find for the non-theatrical
situation is not fully determined, but Gen-
eral Manager Richey, reporting on nego-
tiations with the Hays organization, said
that assurance had been given that the
Motion Picture Producers & Distributors
Association was desirous of cooperating
with theatre owners in the hope that an
amicable settlement might be reached.
One suggestion, which may be devel-

oped, was that pictures at the Detroit
exchanges be classified into three groups—educational, religious and commercial.
Should a picture fall into two classifica-

tions, such as educational and commer-
cial, the theatres would be given first

consideration and ample protection.
An example of non-theatrical com-

petition was cited. An exhibitor had

been asked $150 for a picture. He in-
formed the exchange that it was impos-
sible for him to pay more than $75.
Through a misshipment of the film he
found that, because of his refusal to pay
$150, the picture had been rented to a
church for $15.

Rosenthal Addresses Session
Little consideration was given to the

•"music tax," although one of the interest-
ing talks of the convention was made by
J. C. Rosenthal, general manager of the
American Society of Composers, Au-
thors and Publishers.
The society does not wish to force ex-

hibitors to pay the license fee, he said.
It would rather seek a compromise plan
which would prove equitable to all. In
order to effect this he said that while 10
cents a seat would be the maximum fee.

there would be no definite minimum li-

cense. The compromise plan he had in

mind, he said, was for the association of
exhibitors and the society to consider
each theatre individually and base the
fee upon the individual exhibitor's ability

to pay with 10 cents a seat as the maxi-
mum.
Mr. Rosenthal said that while he was

convinced that the music license fee must
be paid, the society had no desire to an-
tagonize the exhibitors.

A favorable impression was made by
the society's representative and he was
greeted cordially by officials and mem-
bers following his talk.

Further consideration was given to the
"music tax" by Judge Alfred J. Murphy
of Detroit, legal counsel for the Michi-
gan organization. He impressed upon the
exhibitors that belief of defeating the so-
ciety in the courts was false. The prac-
tical remedies, he said, were:
Compromise and adjustment of fees.

Congressional revision of the copyright
law.

He said it was his belief, however, that
a compromise was the best, for congress,
he declared, would be more inclined to
protect genius than weaken its position.
He further advised members that the

term "music tax" is incorrect and should
be substituted by the term "license fee."

Believes Contract Will Stand
During his talk, Judge Murphy also

took up various phases of the uniform
contract. While he was under the im-
pression that one provision of the con-
tract might be invalid and that there was
a joker in another provision, he said that
he felt confident that the contract would
stand up under the Michigan statutes.
He felt, he said that the provision ef-

fecting play dates was invalid, although
it would not void the entire contract. In
the provision covering breach of contract,
he said he believed he had found a joker.
This provision, he said, grants the dis-
tributor recourse to law but denies the
exhibitor this right.

Judge Murphy, who is held in high
esteem by Michigan exhibitors, leaves
the Michigan organization on January I,

when he returns to the bench in Detroit.
On each of his appearances before the
convention exhibitors expressed their
gratitude for his services in protracted
applause. The applause was spontaneous
and was a real expression of appreciation.
The public relations movement, which

is sponsored by H. M. Richey. is very
comprehensive in scope. First will be
the organization of a cinema club, the
membership of which will be comprised
of representatives of women's clubs,
parent-teachers associations and other
women's and men's societies.

This club will cooperate with the ex-
hibitors in promoting the better motion
pictures and in winning the confidence of
those people who have erected a barrier
between themselves and the screen.

Constructive propaganda and educa-
tional matter will be published in pro-
grams and house organs.

A big feature of the program will be
a tour of the state by one or more speak-
ers whose purpose will be to sell the pub-
lic on motion pictures as an institution.
Although this is but a brief review of

the plans, there are many amplifications
which will develop as the movement pro-
gresses.

Richey Logical Man
Touching upon this plan at the ban-

quet, Judge Murphy expressed his sin-

cere hope that the man selected to tour
the state, to show the screen in a new light

would be General Manager Richey, whom
he had learned to love and whom he
considered one of the most capable and
enterprising men it had been his privi-

lege of associating with.

In order that members of the organ-
ization might know more of his plan,

General Manager Richey presented Mrs.
Elmer G. Derr, president of the Cleveland
Cinema Club, who enlightened the theatre

men on the work of her organization.
Mrs. Derr said that she considered the

motion picture the greatest invention of

the twentieth century, but as yet it bad
come into only a small portion of its own.

Exhibitors, she said, can give but :t

small amount oi their time to welfare

work, therefore it devolves upon such
organizations as the Cinema Club to han-

dle this phase of screen promotion.
"You have made wonderful strides in

solidifying the industry," she stated, "and
I believe the time is coming when there

will be one big organization comprised
of three branches—the exhibitors, the

producers and distributors and the pub-

lic."

"Little children," she continued, "have

no place in the motion picture theatre.

It is an adult entertainment and it should

be up to the adult to select his own pic-

tures."
Amplyifying this statement, she said

children's entertainment should be no
longer than an half hour's duration.

Longer shows, she said, affect the child's

nervous system.
Mrs. Derr said that the Cleveland

Cinema Club was attracting new people

into the theatre, among them many
church leaders.

She brought down the house when she

stated emphatically that in her opinion

the exhibitors today were paying too

much for big pictures.

Officers Are Elected

Other officers and the directors elected

to carry on the Denniston administration

in 1923-24 were:
Vice-president. Phil Gleichmann, De-

troit; secretary, H. T. Hall, Detroit, and

treasurer. J. E. Niebes, Detroit.

On the board are: Claude E. Cady.
Lansing: W. S. Butterfield, Battle Creek;

A. J. Kleist. Pontiac; Vernon Locey,

Howell; James C. Ritter, Detroit; Charles

Q. Carlisle, Saginaw; W. S. McLaren,
lackson; Sam Ackerman, Detroit; G. A
Cross. Battle Creek; Bert Williams, De-
troit, and Paul Schlossman, Muskegon.

Constitutional provisions virtually eli-

minate internal politics in Michigan. Not
only was local politics taboo, however,

at the convention. During the two days'

proceedings not one reference was made
to various disagreements in national af-

fairs.

While Michigan seems to be a unit in

its action toward the Motion Picture The-
atre Owners of America, the fact that its

budget lists the state's quota to a na-

tional organization indicates that mem-
bers are open minded on the subject and

willing to consider what they believe

worthv organization activities of a na-

tional" scope. It is likely that Michigan

will send a representative to the Wells
meeting on October 30.

The Michigan organization seems to

have solved the insurance problem. Not
(Concluded on page 48)
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"Herald" Service Extended
Theatregoers IVrite Text Book

Of Suggestions for Producer
Constructive Criticisms of Pictures by Patrons Are

Collected by Public Rights League
By JAY M. SHRECK

(News Editor of Exhibitors Herald)

The extent of HERALD service is given a new significance this week
in the publication of an analysis of comments on pictures written by the-

atre patrons.
Through its "Public Rights League," and with the cooperation of

exhibitors, the HERALD has established a source of direct contact with
the public

This new phase of trade journalism within the motion picture industry

places the HERALD in a position where it may reflect the public's likes

and dislikes in screen entertainment.

In establishing this source of direct con-
tact with the public, the Herald creates

a textbook of suggestions, written in all

sincerity by theatre patrons, for producers.
The industry has always had a keen ap-

preciation of the value of public opinions.
This has been evidenced on more than one
occasion.

The title of Maurice Tourneur's picture,
"Jealous Fools," has been changed to ''Jealous
Husbands." Why? Because, after a preview
showing in Los Angeles, theatre patrons urged
it.

Cecil B. DeMille produced "The Ten Com-
mandments." Why? Because a theatre patron
suggested it.

Before booking big pictures for their Aurora,
111., theatre, the Thielen-Rubens-Burford inter-
ests conduct a survey through the mails to
learn the sentiment among their patrons.

Many illustrations showing how public
opinions have influenced production and
bookings might be cited, but these three
indicate the value placed upon construc-
tive suggestions and criticisms by the va-
rious branches of the business.

Is Speculative Proposition

Success in entertaining the one hundred
and ten million people in this country is

a speculative proposition. Each commu-
nity has its conception of entertainment
values and within each community there
is a wide variance in individual tastes and
requirements.
The law of supply and demand has its

application in the field of entertainment
and recreation. Unless the supply con-
forms to certain standards the demands
of the public remain unfulfilled.

Screen entertainment has registered a

steady and noteworthy advancement since

the days of the one reeler. The natural
tendency to develop, the foresight of its

leaders and mass approval or disapproval
have been factors directly responsible for

this progress.
Intense public interest in the screen to-

day, however, offers the industry some-
thing concrete upon which to base further
developments. Public demands are no
longer passive, as box office figures fre-

quently indicate. The public no longer
remains away from the theatre when suit-

able pictures are not offered. While it

realizes the force of a "buyers' strike." it

appreciates also the greater value of con-
structive criticism.

Consideration of these many factors
prompted the Public Rights League a few
months ago to inaugurate a system where-
by these constructive criticisms and sug-
gestions might be collected, properly anal-

yzed and used as a criterion in the selec-

tion of stories and in their production.
Furthered by Exhibitors' A'd

Success in this movement is due in a

great measure to the willingness of ex-

hibitors to cooperate in the collection of

these public opinions.
An analysis of the comments thus far

published in the Public Rights League
discloses nothing of a startling nature.

It does develop, however, a number of

worthwhile suggestions which, if adopted
by producers, should tend to minimize
failure.

The fact that patrons have found cer-

tain things to censure and criticize and
suggest is evidence that not all producers
have reached, or are maintaining, the

standard demanded by theatregoers.
The conclusions drawn from a study

of the comments thus far received will

be reviewed and illustrated in this article

and in the second of the series which will

be published next week.

Acting will be given first consid-

eration.

Reviewing this phase of better pictures,

it is significant to note that excessive

closeups meet with disfavor among thea-

tregoers. They are demanding excellent

character portrayals with fewer closeups
which, in their opinion, detracts from the

thread of the story.

To illustrate: In commenting upon ''The

White Rose," one patron said: "The direc-

tor . . . crowds the picture with close-

ups of Ivor Xovello which, in my opinion,

the public does not want; action instead

of posing being more to its liking."

Egotism in Disfavor

Egotism and playing to the camera
will spoil an otherwise enjoyable attrac-

tion in the opinion of patrons who have
reported to the Public Rights League.
Among the subjects selected by patrons

as possessing strong character portrayals

are: "Only 38," "The Famous Mrs. Fair."

"Peg O' My Heart." "Mighty Lak a

Rose." "Manslaughter," "The Christian,"

"Ponjola," "Robin Hood." and others.

There were but few reports received

that have not commented upon the fine

acting and cast as factors contributing

materially to the success of the various

pictures.

Action is another highly import-

ant feature of a successful photo-

play, in the minds of those whose
comments have appeared in the

Herald.
Some of the pictures which fulfill this

demand are: "Manslaughter." "The Third
Alarm." "Racing Hearts," "The Eternal
Flame." "Robin Hood." "The Famous
Mrs. Fair," and others.

In contrast to the foregoing: "Java
Head" was rated as a picture which "did

Straight Drama
in Demand

By HUGO RIESENFELD
NEW YORK, Oct. 23.—Public taste in

motion pictures is changing, says Hugo
Riesenfeld. He has had observers care-

not have enough action to hold the in-

terest and was very tiresome." This de-
spite the fact that the acting was con-
sidered good.

Action, to satisfy the patron, does not
have to be of a spectacular nature. What
the public desires is the unfolding of
the story without lagging, which is caused
in many instances by too many closeups.

too much footage on certain scenes and
other practices.

But two factors of an entertaining pic-

ture, as conceived by theatre patrons,

are reviewed in the foregoing paragraphs.
In a second article, which will be pub-
lished next week, other phases of pro-

duction, which represent a simple form-

ula for better pictures, will be considered.

fully watch the reactions of audiences at

his three New York theatres, and makes
the following comment on what he had
discovered

:

"Our audiences are showing a decided
preference for straight drama. They
want pictures that have intense situa-

tions, without verging on the melodra-
matic. Mere action no longer satisfies

them. There must be a touch of the

psychological back of it.

"People are tiring of blatantly obvious
films, sex films and pollyanna films.

They are showing a growing appreciation
of the subtler conflicts of human emo-
tion. They want to be stirred by highly
dramatic situations. However, they are
not yet ready to accept unhappy end-

ings.

"Sentimental mother films no longer
arouse interest. The conventional vamp
is laughed at. There are indications that
infant prodigy pictures are beginning to

bore adults, though many attend such
performances in the company of chil-

dren.

"Comedies are by no means losing
their hold, but for the moment they are
running second to straight drama. Per-
haps it is only a very temporary condi-
tion. But it is well to note that the
public's sense of humor is changing. Slap-
stick has lost its old appeal.

"The public wants comedy of a higher
type—not necessarily highbrow, but with
a little intelligence and meaning back
of it.

"Then, too, they are developing dis-

crimination about acting. They are
learning to distinguish betv een the per-
son who has earned stardom and the one
who has been lifted to it without any ef-

fort or merit of her own. Good looks are
no longer a substitute for inability. In
the past two or three years I have seen
at least six so-called stars fade practi-
cally into oblivion because their qualifi-

cations for the screen were only skin
deep."
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only does the organization itself benefit
through commissions paid on policies
written, hut individual theatre men tak-
ing advantage of the cooperative proposi-
tion may save practically 50 per cent in
premiums. General Manager Richey, in
his report, predicted that the coming year
would see further developments in this
respect.
No story of the Michigan convention

would be complete without a word of
praise for W. S. McLaren, who shoul-
dered the responsibility of entertaining
the more than 200 in attendance at the
convention.

Reports of committees and members on
the floor of the convention lauded the
outgoing president for his achievement of
the past year, so it would be superfluous
to comment upon that here.

But the entertainment !

Banquets, luncheons, boxing bouts, a
ham and egg breakfast at the state prison
farm and whatnot.
No one will ever contradict the state-

ment that "Mac" is a showman. And if

he can select entertainment for his pa-
trons as he did for his brother exhibit-
ors he is, as producers speaks of their
new attractions, a super-showman.

Martin G. Smith, president of the Ohio
league, was the only visiting ehibitor of-
ficial in attendance. Will H. Hays was
presented by Charles C. Pettijohn.

Those who registered were:
H. A. Bird and wife. Grand Rapids; J. R.

Denniston, Monroe; 1. E. Niebes, Detroit; J E
Stocker, Detroit; W. S. McLaren and wife,
Jackson; A. J. Kleist and wife. Pontiac: Fred
DeLodder and wife, Detroit; Pete Juep, Detroit;
King Perry, Detroit; Frank Heecher and wife,
Detroit; II. T. Hall and wife, Detroit: Mrs. W.
P. rtrown. Detroit; Mrs. K. Wadlow, Detroit; W.
C. Green and wife. Bcllaire; M. A. Slepslri. De-
troit; Mrs. Klmer G. Derr, Cleveland; John Bren-
nan and wife, Detroit; Ed. Kirchner. Detroit;
Sam Ackerman. Detroit; los. A. Rogman and
wife. Detroit; H. R. Pfciftc and wife. Detroit;
Mrs. Mabel Jones, Wayne; H. C. Rcinhardt, Bay
City; E. Forbes, Detroit; G. D. Brady, Detroit;
Vernon Locey and wife. Howell; Frank Wetsman,
Detroit; M. J. Handler, Detroit; A. J. Peters-
mark and wife, Detroit; Sid Lawrence, Grand
Rapids; Arthur D. Baehr, Detroit; Jos. Portell.
Detroit; Carl Groose and wife, Brorison; H. G.
Brewer, Detroit: Loyd Stephens, Scottville; W.
J. Thompson, Northville; J. F. W'uerth, Ann
Arbor: Take Smith, Detroit; T. P. Tyrrell. Boyne
City; Chas. Q. Carlisle, Saginaw; W. W. Slocum,
Detroit; Ernest Vetter, Homer; Thos. Lancaster,
Detroit; J. C. Ritter and wife, Detroit; C. B.
Hill and wife. Lake Odessa; Mrs. Henskcy, Mul-
liken; Lew Cohen, Detroit; Frank Baker, Marine
City; W. S. Baker, Marine City; C. A. Baker.
Marine City; Miss Ryles Hcmington, Saginaw:
R. H. Stubbs and wife, Detroit; W. J. Carroll and
wife, Jackson; Henry Mandt and wife. Jackson;
Harold Frank and wife, Jackson; Frank Wadlow
and wife, Detroit; F. H. Guy, Tecumseh; Mrs.

W. J. Carter, Croswell; Bert Williams, Detroit;
Lt. Lester Potter, Detroit; T. D. Williams and
wife, Detroit; Ira A. Wadell, Detroit; B. A
Morthorst, Detroit; C. M. Davis and mother,
Detroit; James McCann, Detroit; P. C. Schram
and wife, Kalamazoo: Ollie Brooks, Detroit; John
Cutler Detroit; C. J. Bell, Detroit; Harry Hob-
olth, Imlay City; Wm. Koons and wife, Vicks-
burg; W. S. Butterficld and wife. Battle Creek;
H. A. Rowles, Battle Creek; Carl Nenlyoung, Bat-
tle Creek; John I. Gibson, Battle Creek; G. L.
Wilier, Grand Rapids; Fred Preston and wife,
Detroit; E. S. Brewer and wife, Owosso; Harry
Lorch. Detroit; Art Elliott, Detroit; H. P. Childs,
Detroit; Geo. Birdsey and wife, Shelby; W. S.
Witman, Detroit; Thos. Danke and wife, Detroit;
Ray Anderson, Jackson; Geo. Marr, Saginaw; Bert
Silver and wife, Greenville; C. E. Cady, Lansing;
Phil Gleichman, Detroit; G. A. Cross, Battle
Creek; C. L. Carrell and wife, Chicago; F. W.
Chrysler, Detroit; A. Goldner, Detroit; Judge
Alfred J. Murphy, Detroit; C. C. Pettijohn and
wife, Detroit; Geo. Marr, Jackson; lames Kent,
Detroit; A. M. Goodman, Detroit: Fred Kuntz,
Detroit; A. Tzinnis, Detroit; F. W. Perkins, De-
troit; George Flucksa, Detroit; Ed. Reeves and
wife, Paw Paw; Martin G. Smith, Toledo; J. M.
Schreck, Chicago; Custer Carland, Frankfort;
Roy Adams, Mason; E. Lyons, Detroit; Mrs.
Alexander, Ionia; Bob Rowan, Detroit; Sid Hack-
ford, Detroit; Blair McElroy, Chicago; K. S. Fits-
Patrick, Chicago; W. Keenan, Detroit; G. W.
liarhans, Detroit; A. E. Harry, Detroit; C. R.
Beechler, St. Johns; F. Keenan, Detriot; Helmar
George and wife, Detroit; E. II. Robinson, De-
troit; J. A. Smith, Detroit; F. W. Schafer, Ida;
Geo. Ranshaw, Detroit; Mr. Custer, Detroit; Geo.
Sampson, Detroit; W. A. Caraidy, Midland; W.
E. Vvilkinson, Detroit; F. J. Hileman, Mt. Pleas-
ant; W. Kramer, Detroit; H. T. Starr, Detroit;
Paul Schlossman, Muskegon; C. II. Schuckert,
Bad Axe.

Coast Producers Mark Time;

Wait Returns on Big Films

page 36)

Wanda Hawlcy were featured, has been
cut and edited, and is now on its way
East for release.

Baker Making Dance Picture

Laurettc Taylor in her stage play,

"Happiness," looks like the big produc-
tion bet at Metro nowadays, although
Nazimova's famous success, "Revela-
tion," is being remade with Viola Dana
as the gamin of Paris. George D. Baker,
dean of the directorial profession, made
the Nazimova film, and is remaking it

with Miss Dana and an all star cast.

King Yidor has been loaned by Gold-
wyn to Metro to direct Miss Taylor in the
Hartley Manners story, and it is to be
done on a large scale with a capable sup-
porting cast.

Another big Metro achievement should
be "The Human Mill," which Allen Hol-
ubar has gone to Nashville, Tenn., to

direct. It is a story of the reconstruction
period adapted from the novel, "The
Bishop of Cottontown." Victor Shert-
zinger is making "The Man Whom Life
Passed By." Oscar Apfel is putting the
finishing editorial touches on "Angel
Face Molly." another Viola Dana special,

while the same processes are being given

MONEY MAKING IDEAS
Used Successfully by

Their Patronage
Which Have Been
Exhibitors to Build

By MRS. C. C. ALGUIRE
(Coloma Theatre, Coloma,

Mich.)

I find that running good pic-

tures and advertising far and
near brings good results. Also
meeting your people, finding
out just what they want and
catering to them keeps busi-

ness. Smiles and the right

kind of advertising register at

the box office. I get out

Up
monthly programs and always
carry some with me. I give
them out, talk up the ones that
the Herald reports as good,
and as a rule they are there
to see for themselves how good
they are. I run slides that net
me from $25 to $30 a month.
The advertising on my pro-
grams also net me about $20 a

month. It helps some, especi-

ally when business is dull.

Try it.

by Robert Z. Leonard to Mae Murray's
"Fashion Row." This, like other Tif-
fany-Metro films, was made at the Gold-
wyn studios. Harold Shaw has just
finished "The Living Past" from William
J. Locke's "The Tale of Triona," with
Enid Bennett, Harrison Ford, Mary Al-
den and other players of equal note.
Among the independent producers

operating in and about Los Angeles there
is a tendency to slacken operation as the
word has gone out that it is to be a hard
winter for them. Money is tight with
state right buyers, it is contended, and
also there are too many pictures on the
shelves at this time to insure a stable
market for any pictures to be made at
this time.

Phil Goldstone, who probably has been
spending as much if not more money on
productions than any other local inde-
pendent, will shut down his plant upon
the completion of "The Brothers." an
original story interpreted by an all star
cast, if conditions do not improve in a
fortnight. But recently Goldstone com-
pleted "Do It Now," another big all star
special and at the present time he has
nine finished productions on his shelves
awaiting buyers with real money.
On the other hand there are a few new

independent production concerns starting
business at this writing. Of this num-
ber is Hercules Film Productions. Inc.
This company contemplates filming a
series of comedy-drama features starring
Jack Polio, all-around athlete and sports-
man. "Made to Fight," the first of this
new series, is now completed and is be-
ing offered on the state right market.
Waldorf Studios, under the manage-

ment of Harrv Cohn evidently takes a
more optimistic view of the immediate
future as it concerns the independent, for
this plant has been turning out more
elaborate productions.
One of the most pretentious independ-

ent productions of recent weeks is "Su-
perstition," filmed by a new concern. Cre-
ative Productions, headed by W. H.
Carr, general manager.

Actual Cash Is Scarce
Numerous other independent producing

organizations are now operating at the
various rental plants, including United,
Hollywood Cosmosart, Horsley, Rus-
sell, R-C and other studios catering to
the free lance producer. But just how
long this activity will keep up no one
san say, although it is generally feared
that it will not be for long.
Buyers of independent productions

haven't got the money now to handle
the product being finished at the various
studios, is the wail of all. Trade accep-
tances and like paper is being offered for
negatives but is being refused. Cash is
king with the producer these hectic days.
Summed up, the local independent pro-

duction situation is this: There are suf-
ficient productions on hand to keep the
exchanges busy for many, many months
but there is a decided dearth of cash for
the redemption of these negatives. Inde-
pendent operators stand ready and will-
ing to "carry on" if encouraged but they
are far from optictistic over the future
as the situation now exists. They feel
that they have been "bilked" by those
buyers of independent product who called
so loudly for "bigger and better pic-
tures" just a few short months ago. They
increased their production costs to meet
this demand and they say they are now
"holding the sack" filled with unwanted
film orphans.

It is safe to predict that as a result
of this situation the future product of
the independents will be turned out on a
more conservative scale. Costs will be
held down all along the line by those
who hope to weather the foreboding
rough sea that can be discerned in the
offing.
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THE THE AT R E
A department of practical showmanship

PAID SPACE PAYS THE BEST

In Chicago

Theatres

nDLACK OXEN," GertrudeD Atherton's best seller, is

running serially in The Chicago

Evening American. The newspaper

carries a blackface notice at the

head of each installment stating

that the story is run by permission

of First National, who is making
the picture with Corinne Griffith as

the star, and that the picture will

be exhibited at the Chicago theatre.

The Chicago screens a special an-

nouncement trailer at each perform-

ance calling attention to the news-

paper and completing the circuit of

common interest.

MCVICKERS theatre was opened to

the public on October 26, 1922.

Tschaikowski's "Capriccio Italiane" being

used as overture, as it had served exactly

one year previous for the opening of the

Chicago theatre on October 26, 1921. The
same number, played in the same manner

and led by the same director, H. Leopold

Spitalny, was used last week for the Mc-

Yickers Anniversary program.
The burden of the anniversary celebra-

tion was borne by Boris Petroff, com-

pleting a year's service as ballet master

at McVickers, who produced in collab-

oration with Spitalny a three part panto-
mimic denotation of the occasion. At-
tired as a chef, Petroff took from a mam-
moth cook book the "flour," "eggs" and
"sugar" requisite for the baking of a

birthday cake. A brief transition to one
was next, after which a huge cake seen

center stage broke up as six dancing
girls emerged in the guise of slices there-

of. A single giant candle at left burned
throughout.
The Petroff ballets are consistently ex-

cellent, and in this production he sur-

passed previous efforts.

W. Remington Welch added import-
antly to the program when he gave an
illustrated musical review of McVickers
history, starting with the erection of the
first playhouse in 1S58 and citing high-
lights in its tru'y notable career down to

the moment. Song hits of the various
periods were interpolated with excellent

effect.

"The French Doll," "Pathe News,"
"Fun From the Press" and "Aesop's
Fables" made up the film portion of the
show.

The Chicago theatre stages its second
Anniversary Program this week. A de-
tailed account of same will be presented
in the next issue.

Strong Copy
Sells Where
Hokum Fails

This year exhibitors are selling

on a close margin. The sharpest

buyers are paying approximate top

for film. If speculation in sales

media were ever judicious, that

time has passed. Sure sales meth-
ods are no longer merely prefera-

ble; they have become essential.

And the surest sales method is by
straight, strong copy in the daily

newspaper.
Type is going to tell the story of

1923-24 theatre successes and fail-

ures.

Fundamentals do not change.

This is no new situation. It is

merely a situation emphasized by
the pressure of new and expensive

product put before the exhibitor in

volume never previously approxi-

mated. It is merely the result of a

forward and upward movement that

forces out of existence whatever
small margin between theatre ex-

pense and normal intake may have
existed.

Along with this margin must go
dependence upon the type of pub-
licity dodge and exploitation stunt

that is classified as hokum. Hokum
is nine-tenths gamble, by common
consent, and the new operating cost

figures leave no box office surplus

for stakes. It has ceased to be an

attractive proposition, even to the

speculatively inclined, to risk un-

earned profits on this or that fanci-'

ful scheme—for the very good rea-

son that there are no more un-

earned profits.

All along the line, from studio

to screen, existing slack has been

taken up. The chain of supply and
demand is drawn taut and weak
links are snapping. It is no time

to experiment with mechanism of

unknown efficiency.

Printed advertising is an instru-

ment of demonstrated dependabil-

ity. All commerce uses it, not fit-

fully or in slipshod manner, but

consistently and with confident cal-

culation. It delivers.

More and better newspaper ad-

vertising is the outstanding theatre

need of the moment.

Stunts for

Tomorrow

SOMEBODY played your tomor-
row's picture yesterday. Here's

what they did to make it a profit-

able engagement. Maybe you can
do the same.

"Why Worry?"
S. Harris, Capitol theatre, Little Rock,

Ark., ran a double truck supported by
merchants, basing same on the titular

question.

"To the Last Man"
T. G. Coleman, Galix theatre. Birming-

ham, Ala., featured Zane Grey's endorse-
ment of the picture in all advertising. The
endorsement is the first subtitle in the
picture, appearing over signature.

"The French Doll"
H. B. Clark. Garing theatre. Greenville,

S. C. persuaded a merchant to donate to
ladies attending the matinee pairs of silk

hose—the stipulation being that they were
the same size as Mae Murray.

"Six Days"
Floyd Morrow, Regent theatre. Wash-

ington. Pa., persuaded merchants to stage
"Six Days" sales in behalf of that picture.

(How O. D. Cloakey of the Regent the-

atre, Ottawra. Can., did likewise is told in

his illustrated letter upon a subsequent
page.)

"Money, Money, Money"
George Schade, Schade theatre, San-

dusky. O.. used 20,000.000 German marks
in exploiting "Money. Money, Money."

"Red Lights"
George Brown, Imperial theatre. Char-

lotte, N. C, put red lights all over the
theatre front and increased business.

"Trilby"
Frank L. Browne. Liberty theatre. Long

Beach. Cal., distributed 10.000 postcard
questionnaires asking information about
Andree Lafayette, the effect being to
boost "Trilby" considerably.

"The Spoilers"

John Topper. Abdallah theatre. Leaven-
worth. Kan., posted "The Spoilers" heav-
ily at the U. S. Army Post and. featuring

the fight angle, drew heavily from that

source.
"Merry-Go-Round"

An imitation caliope was built on a

truck by the Xew theatre. Baltimore and
sent about the streets to boost "The
Merrv-Go-Round." a player piano within
providing the necessary noise.

"Enemies of Women"
Frank Woolen. Garrick theatre. Minne-

apolis, srave a soecial screening: of "Ene-
mies of Women" for the women's clubs

and civic authorities. Forty 24-sheet

stands were put up with lesser billing in

proportion.

"Little Old New York"
Fred Miller, California theatre, Los An-

geles, arranged for a special S4-sheet

stand to advertise "Little Old Xew York."
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LETTERS TO "THE THEATRE
Welcome to

The Circle
T. W. Young, Jr., Dyersburg

Theatre Co., Inc., Dyersburg,
Tenn., this week contributes his

first letter to "The Theatre." His
stunt on Fox's "Skid Proof" is pic-

torially reproduced herewith. This
department hereby extends the wel-
come of the circle.

THEATRE EDITOR, Exhibitors Her-
ald.—Under separate cover I am sending
you photograph of my lobby on "Skid
Proof," a William Fox production. If

you think it will be of service to my
brother exhibitors I will be very glad to

have you insert same in your first avail-

able issue.—T. W. Young, Jr., Dyersburg
Theatre Co., Inc., Dyersburg, Tenn.

Cloakey Method Is

Profit Builder
To get profits, build them, might

be the slogan of O. D. Cloakey,
Regent theatre, Ottawa, Ont., Can-
ada, though it probably isn't, for

that is exactly what he does. Brick
upon brick, he erects for each pro-
duction an edifice of comment and
publicity upon which the engage-
ment rests securely. Further, he
tells the trade not merely of a suc-
cessful engagement but the reasons
for that success in full detail.

Pathe's "Why Worry?" and Gold-
wyn Cosmopolitan's "Six Days"
are recent Regent attractions the
handling of which he describes in
detail and with adequate illustra-

tion this week.

THEATRE EDITOR, Exhibitors Her-
ald.—Enclosed please find campaign on
"Why Worry?" and "Six Days." The lat-

ter has just opened here.

Am sorry you did not receive material
on "If Winter Comes," which was mailed
to your department some weeks ago.
A few of the best stunts used for cam-

paign on "Why Worry?" follow:
1. Six thousand "Why Worry?*' certificates

sent to prominent citizens. Honorary members
(certificates delivered by special delivery) Hon-
ourable David Lloyd George, Lord Renfrew (H.
R. H. Prince of Wales) Lord Birkenhead. De-
livered to the Government House during their
visit in Ottata. All here during run of picture.

2. Tie-up with "Citizen," full page.
3. Tie-up with fifty merchants for windows.
4. Billboards.
5. Screening for press.
6. Two hundred one-sheets in windows.
7. Street car cards.
8. Tie-up with taxi company with streamers

on wind-shields reading, "Why Worry About
Transportation?" etc.

9. Special morning show for children. Cards
distributed at schools during week advertising
show on Saturday morning.

10. Tie-up with Rotary, Kiwanis and Lions
clubs. Placed certificates under plates at lunch-
eon.

11. Certificates handed out to members of So-
ciety of Motion Picture Engineers during con-
vention.

12. Started "Why Worry?" gag around town.
Everybody pulling it.

13. Boy on phone calling wrong numbers,
using a "Pardon me. Wrong number. .Sorry,
but why worry?"

14. Other stunts on publicity include news-
paper advance ads, teaser campaign, regular win-
dow cards, lobby with cutouts, screen advertis-
ing, etc.

The advertising and exploitation cam-
paign on "Six Days" follows:

1. Private screening for press, Mayor Plant
and few prominent citizens.

2. Secured advance notices in paper.
3. Tie-up with "Citizen" and "Journal." On

account of short booking notice, I personally
canvassed merchants with "Citizen" and "Jour-
nal" advertising solicitors for page tie-up on "Six

Days" in each paper. Sold both pages in two
days. Merchants co-operate with ''Six Days,"
Special Sales tiring up with title.

4. Six thousand blotters printed and five thou-
sand distributed in every department of the
Government Civil Service, covering thirty thou-
sand employes. Each department head person-
ally distributed plotters to the different desks.
(One of the best advertising mediums you can
secure in Ottawa). These are distributed during
the luncheon hour while civil servants are out.
When the thirty thousand government employes
return the advertising flash is almost instantan-
eous.

5. One thousand blotters distributed to banks,
offices, etc., in downtown district.

6. Special tie-ups with merchants for windows.
7. Secured fifteen windows for full window

display using special cards to suit business and
photos and playdate of "Six Days."

8. One hundred hanger cards placed in win-
dows other than display windows.

9. Hugh Carson, trunk store, gave full win-
dow with special display of bags and trunks with
two wax figures dressed as bride and groom
leaning over trunk tied with white ribbons and
large tags of "Bon Voyage" and title.

10. Full window of boudour with figure at

dressing table. Cards and small cutouts tied up
on picture.

11. Secured four windows in one drug store

on main corner, each one with background and
cards and cutouts displayed. Biggest window
splash ever used for theatre in Ottawa. Back-
grounds made by their own window dressing de-

partment.
12. Made aaangemcnts with new Tea Room

just opened to give away cup of tea and wafers

for six days starting Monday, October ISth.

Small hand lettered cards under glass top tables

on picture.
13. Arranged with twelve merchants to run

special six days sales of their merchandise, same
to be advertised in windows and in papers.

14. A. J. Freimans, Ltd., big department
store, have been running sale for three weeks.

Is tie-up on last six days of Freiman's Annual
Sale.

15. Regular newspaper space used in advance.
16. Trailer not available. Csed two Radio

slides on screen few days in advance.
17. Music store devoting window to special

six days' free trial on piano and saxaphones, three

small spots used at nights, covering piano, saxo-

phones and cutout of "Six Days."
18. Electrical store also offering six days free

trial for Hot Point electrical appliances, featuring

electric stove with card and pnoto standing on
oven door in window.

19. City C. P. R. Ticket Office cooperating
with window and feature in special .six days'

cruise on their steamship lines, with display of

tickets and information regarding trip, also card

of "Six Days" reading. "If you cannot spare

time to take this delightful trip, you can see

'Six Days,' by Elinor Glyn, a love story of two
continents."

,

20. Sherriff's Marmalade Manufacturing Com-
pany arc giving away free samples of jelly

powder for six days in Ottawa's largest grocery.

Window display and cards used in conjunction
with stunt in window.

21. Fifty street car cards inside cars on pic-

ture.
22. Special party arranged of visiting Masonic

body at theatre on Monday evening. Delegation
from surrounding district.

23. Oakland Motor Company offering six days
free trial of their cars to prospective buyers dur-

ing week, cars on street carrying signs and win-

dow with streamer across top with suitable word-
ing and tie-up on picture.

Lobby display for Fox's "Skid
Proof," contributed with letter by
T. W. Young, Jr., Dyersburg
Theatre Co., Dyersburg, Tenn.

24. Regular lobby display of cutouts, cards
and photographs.

25. Harrison's Ethical Drug Company in-
troducing a new line of Fantasie toilet prepara-
tions, giving away samples of perfume for six
days.

26. Six days special sundaes arranged for in
three ice cream parlors, mirrors painted at foun-
tains and cards placed in good locations.

27. Three bookstores making display of Elinor
Glyn's books, cards and photographs displayed
in window.

28. Henry Birks allowed us to put photo-
graphs of Corinoe Griffith and scenes in silver

frames in windows. Small cards at bottom of
frames written in ink on appearing in "Six Days"
at the Regent.

29. Cutout on marquee spotted with amber
light.

30. Five hundred extra blotters placed in

it" • building and banks, etc.. in Hull, Que.

O. D. CLOAKEY,
Regent Theatre, Ottawa, Can.

Rees Rises to

Emergency
Closed streets were an asset

rather than a liability to John F.
Rees, Regal theatre, Wellsville,

Mo., when he played Paramount's
"Her Husband's Trademark," as a
reproduction illustrating his stunt,

and the following report, begged
from "What the Picture Did For
Me," attest. Mr. Rees reports:

HER HUSBAND'S TRADEMARK
(Paramount) with Gloria Swanson.

—

Pleased a good crowd, two days. Miss
Swanson is not a drawing card here, al-

though gorgeous gowns and beautiful

homes make an appeal that my people
can't resist.

Many of our streets had been oiled

and roped off against traffic at the time
and I used the enclosed card to boost the

picture.

—

John- E. Reks, Regal theatre,

Wellsville. Mo.

Bair Jazzes
Jazz Film

Paramount's "Children of Jazz"
is equipped with a 24-sheet jazzy
enough for the most syncopated,
but when E. E. Bair, State theatre,

Uhrichsville, O., got through with
it, it must have reached even unto
the outskirts of modernistic circles

with its bid for patronage. The
completed result is pictured here-
with. Mr. Bair writes:

THEATRE EDITOR Exhibitors Her-
ald.— I played a jazz band with "Chil-

dren of Jazz." Note hand lettering,

"Wilson Duncan and His Band" at bot-

tom of band picture on regular stock 24-

sheet.

This attracted considerable attention

and, incidentally, did some real business.

Proved a real combination.—E. E. Bair,

State theatre, Uhrichsville, O.

Swanke Gives
Color Scheme

A photographic reproduction of

Arthur Swanke's lobby for Para-
mount's "Hollywood" is given here-
with. Mr. Swanke gives the color
scheme in his letter.

THEATRE EDITOR Exhibitors Her-
ald.—The enclosed photo gives you an
idea of my lobby done in yellow and
black with a string of amber and green

liehts strung in front. It made a noisy

effect and was all that was desired. It

got the business.

—

Arthur Swanke, Mis-
sion theatre, El Dorado, Ark.
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LETTERS TO "THE THEATRE"

_ CtouToeWea:
How E. E. Bair, State theatre, Uhrichsville, O., hand lettered his 24-sheets on Paramount's "Children of Jazz" to include
mention of a special added attraction selected in conformity with the title of the picture. Mr. Bair's letter is printed this
week in this department.

"Why Worry ?" Patronize These Merchants

I

Why Worry'
-<•• -ilrx >. :

WHY WORRY CLUB
of North America

Canadian Branch

Having manifested dining the prescribed penod of

'^T-n ^ ORR I

' in a measure thai he hath been and is deemed worthy of membership,

and having endorsed the principles of the Club printed therein, he is hereby declared entitled to full membership

m the 'NXT-fY ^"ORRY~ Club of Hemisphere, known as the World, and is entitled to recognition of and

jug Motor. I^ed !,-^^^ j--^^],---
j

I -V.tr pet of <M I

O. D. Cloakey's cooperative page
for "Why Worry?" The story of
the campaign appears in this issue.
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a*r "ITfl WORRY '
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KEEP OFF!
or the Police Judge will put a $5.00 Trade Mark

on You for Trespassing

DETOUR and see GLORIA SWANSON in

Her Husband's Trade Mark
Wed. and Thors. at the REGAL

Certificate of membership in "Why Worry?" Club formed by O. D. Cloakey,
Regent theatre, Ottawa, Can.

John F. Rees, Regal theatre, Wells-
ville, Mo., used this placard on
roped off business streets to adver-
tise "Her Husband's Trademark,"
Paramount.

Ambulance stunt used by O. D. Cloakey for "Why Worry?" A synopsis of
the campaign is given with Mr. Cloakey's letter this week.
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Front of the Mission theatre. El Dorado, Ark., as decorated by Arthur Swanke
for Paramount's "Hollywood." Mr. Swanke's letter is printed herewith.
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Cooperative page for "Six Days,"
Goldwyn Cosmopolitan, by O. D.
Cloakey. See letter for details.

One of the window displays for Pathe's "Why Worry?" obtained by O. D.
Cloakey, Regent theatre, Ottawa, Can., and mentioned in his account of the
campaign, herewith.

Two column rain insurance ad used
by O. D. Cloakey, Regent theatre,

Ottawa, Can.
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P. O. BOOSTS "LOYAL LIVES J 9

UNCLE SAM cooperated with the Mozart
theatre. Canton. O.. in exploiting "Loyal
Lives." Vitagraph's picture story of a mail
carrier's life, the post office permitting use
of mail boxes in the manner shown above.

THOSE OIL PAINTINGS that Fox never fails to provide for his big
pictures were especially well used when "If Winter Comes" opened
at the Times Square theatre. New York City. The appeal to the un-
counted book readers familiar with the characters in the story' is ap-
parent.

CANTON MAIL TRUCKS, unless they are unlike
their gas brethern elsewhere, make pedestrians jump,
but even a jumping pedestrian could read that "Loyal
Lives" was in exhibition at the Mozart, and the nat-
ural inference would be. even at a glance, that it had
the post office back of it.

AND CIVIC CANTON put the traditional shoulder
to wheel as well, permitting the street bannering
shown above, unusual picture exploitation in any cir-

cumstance or locality. If, as presumably, the mail car-

riers distributed the literature of the picture on their

daily rounds, everyone in the city must have known
about the photoplay.

F. K. O'KELLY, whose past performances have been depicted in these pages frequently, ran true to form building a
lobby for "Penrod And Sam," First National, that gets over the idea of juvenile mischief and at the same time tucks in

unobtrusively a number of good strong copy lines. The outlining of the figures operates to sharpen the flash impression
of the layout. The snappy phraseology of the punch lines is another typical bit.
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TWO HITS FROM THE SOUTH

Short subject exploitation on a scale so seldom attempted as to classify the above picture as genuine news
was accorded "Pop Tuttle's Lost Control," an F. B. O. comedy featuring Dan Mason, by the Kansas the-

atre, Wichita, Kan. Street representatives of the star and his indispensable leading woman, "Katrinka,"
went upon the highways and byways to tell potential customers that the comedy was upon exhibition. This
is a great deal more exploitation than 99 out of every 100 short subjects receive in their entire distribution

life.

When First National announced "The Girl of the Golden West," it was certain that some exhibitor would
start the procession of log cabin fronts exploiting it. But something went wrong. Presentation of kindred
sort was given it generally, but until now no extensive lobby effort of this nature has been recorded. The
Isis theatre at Houston, Texas, went after the picture in the usual thorough manner and produced the front

shown in the photograph reproduced above. There's no question about its effectiveness. At the time
when the Northwoods picture was the fad the snow -trimmed logs were kept in stock the year around,

with cause, and they delivered the goods.
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LONDON SHOWMEN GO LIMIT

The presentation of Cosmopolitan's "Little Old New York," starring Marion Davies, at the Empire theatre,

London, England, was handled in a manner seldom equalled in American. Although the more artistic

methods of presentation have been in use in England for a comparatively short time and are employed
by comparatively few houses, great strides forward have been made. The above reproduction of a photo-
graph received shows one of the stage settings installed for the run of the Goldwyn Cosmopolitan feature.

But more than one setting was used. The photograph reproduced below shows the second setting.

Double settings for feature picture presentation are not common. In isolated instances the prologue set-

ting is amplified by another used at intermission in the case of especially long pictures. There is a good
deal of food for thought here, especially for the larger metropolitan theatres always interested in an innova-

tion that will give them a talking point not shared by their competitor. The second setting may also be
used, in certain cases, for the staging of an epilogue. As yet the epilogue is practically unknown in picture

presentation but with the steady advancement of pictures on the artistic side it may be expected to come
in for general consideration in due time.
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ABOVE—Window display for "Trilby," First National, in BELOW—A prologue that applies to the picture, a rarity,
Chicago Walk-Over Shoe Store, while picture ran at Chicago staged by Crandall's Metropolitan, Washington, D. C, for
theatre. The shoe store followed up with great newspaper "The Brass Bottle," First National Maurice Tourneur attrac-
copy. tion.
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SHORT SUBJECTS
Spyros Skouras Delays Zev Film for Effect

SPYROS SKOURAS, head of

Skouras Brothers Enterprises,

owners of the Grand Central, West
End Lyric and other St. Louis the-

atres, bought first run rights to the

Pathe picture of the Zev-Papyrus

race and will exhibit it on Novem-
ber 10th.

Why November 10th?

Why not shoot it while it's "hot?"

The answer is that the newspic-

tures will have the race in part and
that other theatres cculd break day
and date with him in announcement
at least. In that event, his picture

would be regarded as merely an-

other newspicture. Setting it back
to a later date he will be free of

competition and put it over as a fea-

ture.

—A Good Scrap

—

ACCORDING to the newspapers, there

was much excitement at the Zev-
Papyrus race, rival newspicture com-
panies jockeying their planes perilously

to get advantageous shots and resorting

to use of smoke pots and mirror reflec-

tors ad lib.

As this is written no direct account of

the affair is available, hence it may . de-
velop an unpretty complexion, but a
story of the contest broke on the third
page of "The Chicago Sunday Tribune"
under a Number 1 head and ran for half

a column. Something like a million peo-
ple scattered over the forty-eight states

of the Un ;on read it and will want to see
the pictures. If exhibitors don't "mop
up" on it it will be because they don't
let the public know they've got it.

A good scrap works out that way.

—Peggy, Again—
BABY PEGGY again draws a para-

graph in this space to chronicle the
fact that the Baby Peggy dolls are now
on sale in practically every American
city. A window devoted to them by a
leading metropolitan department store is

pictorially reproduced in illustration.

Unless the theory of cumulative effect

is all wrong, the Century Comedies' star's

box office value should have risen appre-
ciably as a result of all this gratis pub-
licity.

—A Wow

—

IF it is permissible to borrow from the
so-called legitimate theatre the very

expressive word "wow," be it applied to
the exploitation of "Pop Turtle's Lost
Control" by the Kansas theatre, Wichita.
The photograph of the theatre front, with
the two street representatives who ex-
ploited the comedy posed in front of
same, was worth a bigger cut than we
could give it on this page and is repro-
duced, therefore, on page 54. It's worth
every exhibitor's time to turn back and
look at it.

The "Pop Turtle" comedies are essen-
tially personality comedies. Dan Mason's
is the personalty. And it takes a close

scrutiny of the photograph to distinguish
the gentleman who worked for the Kan-
sas theatre from the droll Mr. Mason
himself.
The news of the thing is apparent, but

it's more than news. It asks a question:
If a comedy is worth this much in Wich-
ita, why isn't it worth as much elsewhere?
To which echo responds as per custom.

—Who'll Try-
INASMUCH as nobody gives a great

deal of ad space over to short sub-
jects, permitting the public generally to
think what it will of the minor footage
portion of the program, there is a wide
open opportunity for one exhibitor in

each community to invest the cost of a
single line of type in the claim that his

short subjects are the best available and
make a lot of money out of it.

The exhibitor who makes the claim
first is very likely to take home the side

meat.
Who'll try it?

—New Product

—

IT WAS the good fortune of this chron-
icler to witness the exhibition of

"Yankee Spirit," one of Educational's

NEWSPI
FOX NEWS No. 4: British and Japanese

Study U. S. Cavalry Drill—Champion Shepherd
Dog in Demonstration—French Wine Growers
Celebrate 1,000th Anniversary of Industry—Police
Dog Training Illustrated—Dare Devil Steps From
Auto Going 75 Miles per Hour—Berlin Youths
Box on Horseback—Sailors Honor Roosevelt on
Birthday—Giants Beat Yanks in First Game of

Scries—Territorial Specials.

INTERNATIONAL NEWS No. 85: Xotre
Dame Beats Army on Gridiron—New York Gov-
ernor Meets Stage Children—Chinese Babies Hit
at New York Baby Show—Boston Bull Mothers
Kittens—Parachute Jumpers Rehearse for Air
Meet—Yanks Win World Series—Territorial Spe-
cials.

INTERNATIONAL NEWS No. 86: Girl

Scouts Elect Mrs. Coolidge Honorary President
—England's Star Jockey Here—Helicopter De-
signed t-> Fly Straight Up—Children Dance on
Busch Sunken Gardens—Egypt Welcomes Re-

new Juvenile comedies, and "Close Har-
mony," first of the "Sing Them Again"
series, at the Chicago theatre recently.

The first went big and the second bigger.

The capacity audience present when
"Yankee Spirit" was shown gave Benny
Alexander a warm welcome evidenced by
consistent and hearty laughter.

The novelty reel started out less aus-
piciously but ended stronger, due in large
part, of course, to the excellent musical
and stunt setting provided by the orches-
tra. Apparently presentation is to play
an important part in the success of this

product.

The first song, "Sweet Rosie O'Grady,"
drew a scattering of adult bassos and
more or less tremulous sopranos, the
musicians starting the singing. The sec-
ond song, "In the Shade of the Old Ap-
ple Tree," brought out a bigger chorus.
Then "Sweet Adeline" went over with a
bang, the screamingly funny film treat-
ment of it putting the audience in good
humor and the discordant burlesque
finale of the orchestra at the end deliver-
ing the final wallop.

If the Chicago theatre case may be
taken as indicative, both new subjects
represent important additions to the short
subject supply.

CTURES
turning Hero—Spanish Flock to Bull Fight Tests—Columbia to Represent U. S. in International
Fisherman's Race—Territorial Specials.

KINOGRAMS No. 2294: Yanks Win World
Series—Xotre Dame Beats Army on Gridiron

—

Xew York's East Side Stages Baby Show

—

Polish General Decorates Flag in Washington

—

Territorial Specials.

KINOGRAMS No. 2295: Lloyd George in

Chicaeo—Steeplechasers Provide Thrills—Philadel-
phia Street Car Operates Without Tracks—Fam-
ous English Jockey Here—Bemar McFadden
Walks to Office for Health—Motorcycle Starts
Glider in Air Trip—Territorial Specials.

PATHE NEWS No. 84: Yanks Win World
Series—Canada Welcomes Lloyd George—Amer-
ican Relief Active in Japan—Operate on Lion in

Los Angeles—Allied Occupation of Constantin-
ople Ends—Xew York East Side Stages Baby
Show—Territorial Specials.
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Digest of Pictures of^Week
D(

INT forget Motion Picture Day—November 19.

Throughout the country exhibitors have pledged

themselves to give twenty-five per cent of the

money taken in at the box office, to a common fund to

be used to fight adverse motion picture legislation, and

repeal if possible the admission tax.

It is a patron's problem as much as it is the ex-

hibitors, as it means a saving to everyone who attends

a place of amusement. The taxes have been removed
on many other things and yet the admission tax, which

affects a larger percentage of people, still remains in

force.

The success of National Motion Picture Day, there-

fore, is highly important to everyone in and outside

of the industry and should be boosted far and wide.

Exhibitors, collectively and individually, should put

their shoulders to the wheel and put the thing over. A
stiff fight for the passage of an amendment to the War
measure is necessary and it takes funds to hire men
to put up this fight. So don't lav down on Motion Pic-

ture Day.—J. R. M.

"SLAVE OF DESIRE" (Goldwyn Cosmospolitan

)

is an adopted Balzac story, "The Magic Skin,'' and
like so many of the famous French writer's stories is

a fantastic tale concerning a poor poet, a society vam-
pire and a poor girl in love with the poet. The story

hinges on a skin which comes into the possession of

the poet and which grants his every wish. George
Walsh, Bessie Love, Carmel Myers and Wally Van
have the principal roles. All are excellent.

"A MILLION TO BURN" (Universal) is Her-
bert Rawlinson's newest starring vehicle, a flimsy, in-

consequental tale about a waiter who becomes pro-

prietor of a summer hotel, his troubles with the help
and a final fade-out in the arms of a pretty girl. Not
a very strong vehicle for Rawlinson, although it has
been well produced and well directed.

"DANCER OF THE NILE" (F. B. O.) is a Wil-
liam P. S. Earle production, which was apparently inspired

by the recent vogue for things King Tutish. Aside from
the unique Egyptian sets and costumes it has little to

recommend it as screen entertainment.

"NORTH OF HUDSON BAY" (Fox) with Tom
Mix is a tensely interesting story of the Hudson Bay
country, packed with thrilling adventure, intrigue and
mystery. The story was written by Jules Furthman
and concerns the cruel punishment meted out by the

One of the stirring scenes from "Scaramouche," Metro's big
production.

factor to those who break the law, the victim being
sent upon "the journey of death" without food or arms.

"EAGLE'S FEATHER" ( Metro) is a different kind

of Western story and one that will appeal to discriminating

uidiences every where. The characters are entirely human
and convincing and everyone in the cast gives an excellent

account of himself.

"AGE OF DESIRE" (First National) with a spe-
cial cast of players including Myrtle Stedman. Wil-
liam Collier, Jr., Frank Truesdell and others is a pleas-

ing little drama, although it follows rather familiar

lines. It was directed by Frank Borzage and concerns
a mother who sacrifices her baby boy to find happiness
with a rich husband.

"THE SOCIAL CODE" (Metro) is Viola Dana's
latest, a more dramatic story than she has had in some
time. It presents a dramatic trial scene, an innocent
man's vindication and the novel twist near the end saves
it from being commonplace. It was written by Rita
Weiman.

"THUNDERING DAWN" (Universal) is a melo-
drama with most of the scenes laid in Java. A terrific

storm which destroys houses, blows down trees and
Hoods an island, are the high points of the film. J.

Warren Kerrigan and Anna Q. Nilsson have the leading
roles.

"HALDANE OF THE SECRET SERVICE"
(F. B. O.) is a thrilling but rather inconsistent detective
story, involving a girl, a gang of counterfeiters, the
theft of a Chinese idol and the capture of the crooks.
Houdini tries hard to make the role of detective Heath
Haldane convincing, but only partially succeeds.

"BLOW YOUR OWN HORN" (F. B. O.) adapted
from Owen Davis' successful stage play, presents
Warner Baxter, Ralph Lewis, Derelys Perdue and
others in a swiftly-moving and highly entertaining
comedy-drama. It should prove most acceptable wher-
ever Lewis and Baxter are favorites, and also wherever
a good story, well told, is appreciated.

"THE STEADFAST HEART" (Goldwyn Cosmo-
politan) is well staged and has a couple of dramatic
incidents, but for the most part is a study in character.

It tells the story of youthful faith and small town
jealousies. The quick passing of events, however, holds

the attention throughout the seven reels.

Richard Barthelmess in a scene from "Twenty-one" (First

National.)
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R E V I E W S
SPECIAL CAST IX

SLAVE OF DESIRE
(GOLDWYN COSMOPOLITAN)

A sketchy and fantastic tale of a

"magic skin," a poor musician and
poet, and his adventures while

seeking happiness. An adapted
Honore de Balzac story, directed

by George D. Baker. Seven reels.

Balzac wrote many interesting stories

but perhaps none more fantastic than "The

Magic Skin" from which this Goldwyn
Cosmopolitan production was made. It

furnishes good entertainment although it

is no more convincing than a fairy tale,

concerning as it does a poor artist who
falls heir to skin bearing an inscription

in Sanscript, which will grant every wish
of the owner but with each wish the skin

shrinks until finally, unless his wish is

an unselfish one, he is to die. Of course

he is saved and there is a pretty romance
at the end. The story carries the hero
Raphael, through many .vicissitudes,

from his humble garret room> into the

halls of society through the favor of

Countess Fedora, and finally he seeks

death, after gambling his last cent, in

the Seine. An antiquarian however,
leads him to an antique shop where a

scarab he tried to pawn, proves to be
the key to the magic skin. He is granted
every wish until the skin has shrunk to

the size of his palm, and finally as a

last wish he hopes for the safety of

Pauline, his sweetheart of poorer days,

who has been thrown from a high preci-

pice and hangs by a limb. A dramatic
finish shows the death of the vampire.
Fedora, under an avalanche of rocks.

George Walsh was an excellent choice

for the role of Raphael and Bessie Love
a winesome little figure as Pauline. Car-
mel Myers as Countess Fedora, looked
more stunning than ever and wore many
beautiful gowns. Wally Van was effec-

tive as Rastignac as was Edward Con-
nelly as the Antiquarian.

Carmel Meyers and George Walsh in "Slave of
Desire." (Goldwyn Cosmopolitan.)

Two scenes from "Thundergate," a gripping
drama of the Orient in which Sylvia Breamer,
Owen Moore and Virginia Brown Faire are
featured. (First National.)

SPECIAL CAST IX

THUNDERING DAWN
(UNIVERSAL)

A melodramatic recital of rather

commonplace material ; four reels

of storm stuff that quite outdoes
every other screen storm. Well
acted and many unique lighting

effects help to put it over. Di-

rected by Harry Garson, from a

story by John Blackwood. Seven
reels.

THE CAST
.1, Warren Kerrigan

Mary Rogers . . .Anna Q. Nilsson
Gordon Van Brock

Standish Winter Hall
Mrs. Standish Georgia Woodthorpe
Hotel Keeper Richard Kean
Michael Carmichael
Lullaby Lou . . .Winifred Bryson
Honky Tonk Girl Anna Mae Wong

A Java typhoon, in which buildings,

trees, wind, water and people get all

mixed up, forms the big punch of this

picture. It is about the wettest picture

ever filmed. For four reels men and
women struggle against the elements,
wallering in mud and water waist-deep,

sliding across wet floors or being washed
out to sea. The storm scenes give the

necessary atmosphere to the story, which
concerns Jack Standish, son of an old

Boston family, who runs away to Java tc

bear the blame for his father's misuse of

funds. In Java he takes to drink rind

goes from bad to worse, until the arrival

of his fiance. Mary Rogers, who saves him
from himself and the sinister influence of

a siren of the island. The horsewhipping
of Von Brock is a dramatic incident of

this very melodramatic picture.

WARNER BAXTER IN

BLOW YOUR
OWN HORN

(F. B. O.)

Adapted from the Owen Davis play
and carefully directed by James
W. Home, well lighted, photo-
graphed and acted, this picture

should meet with the approval of

most audiences. Ralph Lewis,
Warner Baxter and Derelys
Perdue give excellent perform-
ances in this fast-moving comedy.
Six reels.

THE CAST
Jack Dunbar Warner Baxter
Buddy . . Johnny Fox, Jr.
Michael Small Ralph Lewis
Ann, his daughter Derelys Perdue
Mrs. Jolyon Eugenie Ford

Splendid entertainment is presented in

this latest F. B. O. production, which has

a timely twist now that radio has such a

vogue. It is a swiftly moving comedy,
with a touch of drama and because it is

well directed and well acted deserves to

meet with success.

Warner Baxter, a likeable actor, is

ideally cast as the soldier just home from
overseas, who meets the wealthy Mr.

Small and is told to make a success he

must '"blow his own horn." He comes
upon Small later at a week-end party,

poses as a wealthy man, whose auto has
broken down and gets away with it. He
is entertained lavishly, and backs a patert
which another young man is perfecting.

Small fears he is going to lose a good
thing and cuts the wires when the test

of the radio power-sending apparatus is

about to be tested, not knowing his own
daughter is in danger. Dunbar saves Ann.
however, and in the end marries her and
everything ends happily.

Derelys Perdue is very pleasing in the

role of Ann, while Ralph Lewis gives a

forceful and convincing performance as

the wealthy manufacturer. Warner Baxter
is a master in his line and the picture

gives him every opportunity to show his

ability as a comedian.
There are several comedy touches be-

tween a couple of youngsters, but repeti-

tion of these grows tiresome. Beautiful

sets abound and the whole has been
beautifully photographed.

A scene from "Blow Your Own Horn" with

Ralph Lewis and Warner Baxter. (F.B.O.)

THE CAST
Raphael Valentin George Walsh
Pauline Caudin Bessie Love
Countess Fedora Carmel Myers
Rastignac Wally Van
Antiquarian Edward Connelly
Mrs. Gaud in Eulalie Jensen
Mr. Gaudin Herbert Prior
Champrose William Orlamond
Tallifer Nicholas de Ruiz
The General Wm. von Hardenburg
Emile Harmon McGregor
The Duke George Periolat

Finot Harry Lorraine
Major Domo Calvert Carter
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\ IOLA DANA IN

THE SOCIAL CODE
(METRO)

Something a little different for Miss
Dana. A dramatic story with a

murder mystery that is especially

well handled. Written by Rita

Weiman. Directed by Oscar
Apfel. Length, five reels.

THE CAST
Babs Van Buren Viola Dana
Dean Cardigan Malcolm McGregor
Connie Grant Edna Flugrath
Judge Evans Grant Huntly Gordon
Colby Dickinson Cyril Chadwick
District Attorney William Humphrey
Attorney for the Defense John Sainpolis

This story starts off as light comedy,
then takes a sudden twist and becomes an
interesting mystery drama, with Viola
Dana, Malcolm McGregor. Huntley Gor-
don and Edna Flugrath, Miss Dana's
sister, doing some of their best work. It

was adapted from Rita Weiman's story

"To Whom It May Concern" and has

several novel twists to it that holds the

interest every foot. Splendid support is

accorded Miss Dana by the entire cast,

the settings are in keeping with the rest

of the story, the trial scenes are well

handled and the final twist is unexpected
and altogehter pleasing. A good feature

i n any house.
The story concerns a packet of letters

written by a judge's wife to her former
sweetheart, before her marriage to the

judge. These arc stolen from a club

locker by the publisher of a scandal sheet

who demands $10,000 from the lady, but
receives a severe beating from the young
man. Later Dickinson, the editor, is

found murdered in his apartment. Young
Cardigan is accused of the crime and his

alibi depends upon a clock in a nearby
butcher's shop, where he and the taxi

driver compared time on the night of the

murder. He is convicted, but his sweet-
heart, Babs Van Buren, clears him by
disclosing that a meat scale obscured the

face of the clock and its hand was mis-

taken as pointing to 12 midnight. The
actual murder it is disclosed was com-
mitted by Dickinson's valet.

SPECIAL CAST IN"

DANCER OF
THE NILE

(F. B. O.)

A William P. S. Earle production,

adapted and directed by Mr. Earle

from a story by Blanche Taylor
Earle, which was apparently in-

spired by the recent vogue for

things King Tutish. Aside from
the unique Egyptian sets and
costumes it has little to recom-
mend it as screen entertainment.
Length, 5,780 feet.

THE CAST

. . Malcolm MacGregor

Princess June Elvidge

No very deep study was made of the

social customs and life of the early

Egyptians by the author and director of

Mary A Iden and Joseph Depew in a scene from
"The Steadfast Heart" (Goldwyn).

this film apparently, therefore it docs not

bear much relation to Egypt either in

atmosphere or acting of a host of play-

ers, all more or less well known. The
stately halls and vast pillars are pleasing

to the eye and considerable time was
spent photographing these, but the lab-

ored subtitles and the weak story are ser-

ious drawbacks.

The cast is well chosen, with June El-
vidge playing more or less convincingly
the role of a Princess of the Nile who or-
ders the death of her rival, Arvia, played
by Carmel Myers, when she declares her
love for Karmit. Before she is thrown
to the crocodiles, however, her father
saves her and she is reunited with her
lover and they flee from the palace. Car-
mel Myers is the dancer, but she doesn't
do much dancing being slightly over-
weight. Sam DeGrasse was the vidian
and Malcolm MacGrcgor the lover.

TOM MIX IN'

NORTH OF
HUDSON BAY
(FOX)

A thrilling and convincing story of

the rugged north, with Mix play-

ing a strenuous role, assisted by
a capable cast. Story by Jules
Furthman. Direction by John
Ford. Six reels.

THE CAST

Estelle McDonald
Peter Dane Eugene Pallette
Cameron MacDonald Will Walling

Frank Leigh
Fred Kohler

This story of intrigue, of quick jus-

tice and thrilling escapes gives Mix splen-

did opportunity to dislay his talents as

an actor of rugged out-of-door roles. The
story starts out slowly but gains momen-
tum after the first reel and keeps up a

swift pace throughout the following reels.

There are several beautiful shots of a

swift river, with canoes shooting the

rapids, deep snow covered mountains and

beautiful woods. A fierce battle in a

cave with wolves is but one of the thrill-

ing incidents, while the cunning of a

treacherous factor in arranging rifles

which are fired by the sun's rays, forms a

mysterious twist to the story. The pen-

alty of the "journey of death" which
was imposed upon anyone committing
murder, by the factor, was one of the

cruel forms of punishment in the early
days of the Hudson Bay country, and it

is around this that Jules Furthman has
built his story. Frank Campeau is the vil-

lain of the piece and he makes the char-
acter of Cameron a classic. Another ex-
cellent character study is contributed by
Will Walling.
The story: Michael Dane leaves his

mother's farm in Alberta to join his
brother in the North country En route
he meets Estelle McDonald, ward of
Cameron McDonald factor of Point
Douglas, a trading post. Michael
befriends a criminal on "the journey of
death" which subjects him to the same
penalty. He is taken to Point Douglas
for trial, where he finds his brother Peter
has become the victim of the murderer
he saved from starvation. The factor is

killed by his own rifle and Michael is

accused of the crime. Mackensie and
Michael are turned loose to die with
neither food nor arms, followed by stolid
Indians. Wolves attack them and there
is a terrific fight in a den. Finally Es-
telle, escaping from the attentions of
Lemoir, reaches Michael and they whirl
away down a wild stream, emerging fin-

ally in quiet waters and eventually find

happiness on the farm in Alberta.

SPECIAL CAST IN

STEADFAST HEART
(GOLDWYN COSMOPOLITAN)

A story of youthful faith with many
excellent bits of acting. Some
of the small town stuff seems
overdrawn especially where full

grown men persecute a mere boy,

but the quick passing of events
holds the interest throughout.
Written by Clarence Budington
Kelland. Directed by Sheridan
Hall. Seven reels.

The principal interest in "The Stead-

fast Heart" lies in the characters rather

than in the story. It is quite well staged

and well acted and will doubtless pleas--

the average picture fan. The story re-

volves around the life of a poor youth,

accused of the murder of the Sheriff, of

his trial and later of youthful ambitions

realized. There is a pleasing love story

running through it and it would be well

to advertise the cast strongly, as all are

excellent.

Angus Burke, frightened by his dope-

crazed mother, shoots the Sheriff in

search of his father as he tries to break

in the door of their home. He is tried

but acquitted by a kindly jury. He is be-

friended by the town publisher and sent

away to school. Years later he returns,

takes over the paper and exposes a plot

of a gang to rob the people. He marries

the pretty Lydia Canfield. his childhood

sweetheart.

THE CAST
Martha Burke Mary Alden
Angus Burke Joseph Depew
Titus Burke Walter Lewis
Dave Wilkins Mario Majeroni
Malcolm Crane William B. Mack
Malcolm Crane, Jr Hugh Huntley
Mrs. Benton Canfield Helen Strickland
Lydia Canfield Miriam Battista
Craig Browning Leslie Hunt
Henry Woodhouse William Black
Jake Bicknell Harlan Knight
Malcolm Crane Jerry Devine
New Angus Burke Joseph Striker
Lydia, later in life. Marguerite Courtot
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HOUDINI IN

HALDANE OF THE
SECRET SERVICE

(F. B. O.)

A wild, harum - scarum story

about counterfeiters, a stolen

Chinese idol, the dope traffic and

a beautiful woman in distress,

with scenes laid in China, Lon-

don, Paris and New York.

Author and director not credited.

Five reels.

THE CAST
Heath Haldane Houdini
Adele Ormsby Gladys Leslie

Edward Ormsby Wm. Humphrey
Joe Ivors Richard Carlyle

Raoul Usher Edward Boulden
Mrs. Clive Usher Jane Jennings

Ah Ling diaries Fang
Andrea Drayton Myrtle Morse
Brute Drayton Irving Brooks

This has all the earmarks of a serial

cut down to feature length, with much
of the former's footage left out. It is a

jumpy, incoherent piece of film with

Houdini. the handcuff king of the vaude-

ville stage, as its star. Gladys Leslie.

William Humphrev. Richard Carlyle.

Mvrtle Morse and others appear in -t to-

gether with other well known players,

but it is such an inconsistent story no
one's work stands out, not even the star's.

The story concerns Heath Haldane. a

secret service operator, who finds a girl

dressed in wedding veil in Washington
Square. Xew York. An exchange of

satchels, in which counterfeit plates are

hidden, follows, and the story flashes

back to China, where a Chinese idol is

stolen. A mysterious Ah Wong and Dr.

Su are frequently mentioned and it even-

tually turns out that they are one and

the same ^erson. Finally Heath ex-

poses the crooks and captures the heart

and hand of the girl.

There are scenes of the underworld m
Paris, of streets of London and flashes of

Chinese temples and streets. Not a very

strong feature.

SPECIAL CAST IN

AGE OF DESIRE
(FIRST NATIONAL)

Director Frank Borzage has made
a pleasing little society drama
out of rather slender material

here. It is the story of a woman
who desired happiness and sacri-

ficed her son to obtain it. Written

by Dixie Willson and quite well

acted by a popular cast of play-

ers. Six reels.

Director Frank Borzage has built up a
fairly interesting society drama, with the
assistant of an excellent cast. It is nicely
mounted and very well photographed and
because of several dramatic twists to the
tale it makes very acceptable screen en-
tertainment.

Myrtle Stedman, as the superficial

mother, is at all times pleasing and acts
with sincerity a difficult role, although it

is one that obtains little sympathy for
her. Buster Collier, or as he is now-
known, William Collier Jr. made a con-
vincing son, and Mary Philbin was well
cast as the boy-crook's sweetheart.
Joseph Swickard was excellent as the
old violinist and chief of the blackmailers.
Of the children Frankie Lee. as Ranny
at 13, and Little Mary Jane Irving, as
Margy. at ten. were most pleasing. Ag-
gie Herring scored in a small part as
Mrs. Reagan.
The story runs thus: Janet Loring, a

young widow, desiring wealth, deserts
her baby boy and marries Trask. wealthy
man. She longs for her child and after
twenty years advertises for a child for
adoption. Ranny, her son. who has grown
up with a gang of crooks is forced to
answer the advertisement. He goes to

Janet, and is discovered in her arms by
Trask. To shield Ranny she confesses he
is her son. Trask orders him out but
Janet follows and convinces him" she is

his mother and Ranny finds happiness
with Margy. the little bookstore girl, who
had befriended him years before. Janet
then becomes a real wife to the man of
riches.

THE CAST
Marcia Josef Swickard

Ranny at 21 (son) ... William Collier, Jr.

Malsolm Trask (millionaire husband)
'. Frank Truesdell

Ranny at 3 Baby Bruce Guerin
Ranny at 1J Frankie Lee
Dan Reagan J. Farrell MacDonald
Margy at 1» Mary Jane Irving

Janet Loring Myrtle Stedman
Ann Reagan Aggie Herring
Margy at 18 (wife of son) Mary Philbin

Gran*ma Edith Yorke

We suppose there are women who de-

sert their babies and who deceive and
marry rich husbands but they are more
plentiful in pictures than in real life. It

is upon this slender thread of a story

SPECIAL CAST IX

THE EAGLE'S
FEATHER

(METRO)
A different kind of Western story

and one that will appeal to dis-

criminating audiences every

where. The characters are en-

tirely human and con%rincing and
everyone in the cast gives an ex-

celent account of himself. Stcry

by Katherine Newlin Burt. Di-

rection by Edward Sloman.
Length, 6.500 feet.

THE CAST
De! Qa Jamieson Mary Alden
John Trent James Kirkwood
Jeff Carey Lester Cuneo
Martha Elinor Fair

Von Brewen George Seigman
Parson Winger John Elliott

The Irishman Charles McHugh
The Swede William Orlamond
Wing I -in; Jim Wang

fulfills every demand as satisfactory

screen drama.
It is somewhat different from the usual

run of Westerns in that the principal

character is a woman ranch owner who
is the "biggest man in the county." This
role is played by Mary Alden and in an
entirely convincing manner. James Kirk-
wood is excellent as the World War sol-

dier who is hired as the roustabout in the
Jamison ranch and ultimately becomes
its foreman. George Seigmann is the vil-

lian of the piece thoroughly detestable
in the role and Elinor Fair, the object of
Kirkwood's affection, is a niece of Mrs.
Jamison, who also falls in love with the
stranger. The scene in Von Brewon's
cabin and the fight in the bunk house
are well planned and well executed cli-

maxes. A very* interesting picture,

John Trent back from a war hosoital.
finds work at the Jamison ranch. He is

opposed by Carey, the foreman, who rides
him down with his horse while Trent is

fighting a brush fire. Mrs. Jamison, cold,
masculine owner of the ranch, falls in

love with the wanderer, but discovers he
is in love with her niece. Martha. Money
is stolen from the ranch house and Trent
is accused, when it is found beneath his
bunk Carey is ordered to horsewhip
Trent and drive him from the ranch. He
whips Carey and exposes him as the real
thief. Mrs. Jamison turns Martha out
into the storm and she seeks shelter in
Yon Brewon's cabin. Trent follows her
there and saves her from his clutches.
Mrs. Jamison and a parson arrive. She
relents and orders the two married at
once and gives them her blessing.

Here's a Western which because of the

intelligent performances of James Kirk-

wood, Elinor Field and Mary Alden and
the excellent direction of Edward Sloman

HERBERT RAWLINSON IX

A MILLION TO BURN
(UNIVERSAL)

A flimsy, inconsequental little tale

typical of several of Rawlinson's
recent starring vehicles. Lack of

story interest is its chief fault.

Beautifully photographed and
well acted. Written by Mary
Whiteside. Directed by William
Parke Five reels.

THE CAST
Thomas Gwynn Herbert Rawlinson
Nicoli Kalla Pasha
Daisy Jone» Beatrice Bumham
P. D. Riley Tnomas McGufre
Hotel Magnate Melbourne McDowell
His daughter Margaret Landis
Ben Johnson George Marion

Mary Alden and James Kirkwood in a dramatic

scene from "The Eagle's Feather (Metro).

The principal fault with this picture is

the weak, inconclusive and meandering
story. The picture is well produced but

the plot is not worthy of the acting of

Rawlinson and the excellent cast with

him, or the skill of director Parke. It

reminds one very much of a "polite com-
edy" strung out into five reels but which
could have been told in two, so slight is

the plot.

Thomas Gwynn is waiter in a large

hotel, the Sea Breeze, and when he is

promoted to manager of the hostelry by
the owner, he endeavors to promote hap-
piness among his former co-workers by
allowing them to pursue their pet hob-
bies—such as painting, dancing and
tumbling. They become so interested in

their avocations, they neglect their duties

as chef, waiters, and chambermaids. Con-
sequently the hotel almost goes on the

rocks. Gwynn falls in love with his

boss' daughter and by tactful methods
induces the chef to return to his kitchen,

and all ends happily.

'"Look before you book" is good ad-

vice to follow here.
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With the Procession in Los Angeles

By Harry Hammond Beall

kkT3"' MEDICINE" is being made at

I j the Warner Brothers' studio these

days. The most recent important
conference to be staged at the Sunset boule-

vard plant, concerns plans for the season of

1924, including a discussion on national

advertising. Among those "sitting in" with

Harry M. and Jack L, Warner are Sam E.

Morris, general manager, and Mycr Lesser,

president of the Blaine-Thotnpson Advertis-

ing Agency of Cincinnati, which concern is

placing the Warners' copy.
* » *

"Cut yourself a piece of cake" said Sid

Grauman to the hundreds of patrons at

Grauman's Hollywood Egyptian theatre last

Thursday night when the initial birthday

anniversary of the boulevard cinema palace

was celebrated. A 400-pound fruit cake

was divided among the patrons and a fiesta

was staged in the forecourt of the hand-

some theatre. Many stars participated in

the celebration which marks the first mile-

stone in the history of the famous plavhouse
where "The Covered Wagon" is now in its

sixth month.
* * *

Reginald Denny, star of "The Leather

Pushers" and other "red blooded" motion

pictures, together with Ben Hendricks and
Jack Goodrich, are recovering from serious

injuries received when their automobile

turned over one day last week near Beverly
Hills. Denny sustained a fractured pelvis

and other painful injuries. He will be con-

lined to his home for several weeks, ac-

cording to his physician.

* * *

The University of California has won the

Laemmlc Scholarship Contest. The prize

winning scenario was submitted by W. EL

Oliver, a student or that institution, who
will receive $1,000 for his scholarship and
$500 for his script, "The Throwback",
and the U. of C. is given $1,000 for its

scholarship fund. Hurrah for California!
* * *

A contract has been awarded for the erec-

tion of a $200,000 class "A" theatre building
on the west side of Highland avenue north
of Hollywood boulevard. Financing of the
new show house is being carried on by a
syndicate represented by John M. Bowen,
promoter. The structure is to be two stories
high and will seat 1,000 persons. The build-
ing will also have stores, offices and studios,
it is announced.

* * *

O. V. Traggard. former manager of the
local Famous Players-Lasky exchange, who
leaves for San Francisco to take up his
duties as manager of their office in that city,

was tendered a dinner last Thursday even-
ing at the Montmartre Cafe. Hollywood, by
memlKTs of the Film Exchanee Board of
Trade. Arthur G. Pickett, exploitcer under
Traggard. accompanies his " boss" to the
city by the Golden Gate. Both men arc
"old timers" along film row and they leave
a host of friends behind when they say
"good-bvc" to L. A.

* » *

Another well known picture man will be
headed for San Francisco this week. He is

Charlie PlNCUS, erstwhile manager of
Loew's State theatre here, who will become
managing director of the Warfield theatre
in 'Frisco. Pincus is a former San Fran-
ciscan, having been associated with the the-

atrical business of that city until recently.

* • »

Hawthorne, a suburb of Los Angeles, is

to have a new (75,000 motion picture theatre

by the spring of 192 1, according to an an-
nouncement made by Dave Rector, promi-
nent showman of that community. The
proposed playhouse is to have a seating

capacity of 900 and will boast of all innova-
tions peculiar to larger theatres. Plans arc
now being drawn.

* » *

Doctor Hi/gh Rieseneeld, managing di-

rector of the Rivoli and Rialto theatres of
New York is here to prepare the musical
score for Cecil B. De Mille's forthcoming
Paramount production, "The Ten Command-

ments". He will be assisted in his work by
Rudolph Berliner, former musical director
of the Ritz-Carlton hotels in New York
and Montreal. Reiscnfeld is one of Amer-
ica's foremost musicians.

• * *

David H. Thompson, First National pro-
duction manager at the United Studios, is

en route to the East for a conference with
executives relative to future activities. Mrs.
Thompson is accompanying "Dave". They
will l>e absent from the city about four
weeks.

» * *

Oscar Apfel, well known director, has
purchased a tine ten-room home on Loma
Linda avenue. Hollywood, evidencing the

fact that the famous megaphone wielder an-
ticipates being with us a while. The great

Apfel collection of armor and firearms is

l>cing shipped from New York and will soon
be housed in the new residence.

» * *

Theodore Koslofk, movie star and dance
instructor, may have to part with $5,000 in

the near future. The reason? Charlc- Mac
C. Chapman, New York attorney, asks for

that amount for legal services rendered in

a suit now being heard in local court. The
easi enccrns services alleged t" have becsj

rendered Mine. Kosloff when she attempted
to enter the United States two years ago
with her 10-year old daughter and met with
some difficulty. Recently Federal Judge
James refused to dismiss the action and
depositions have been started.

• • *

"Lawyer Marks" is another famous char-

acter to he given a niche in the "Wampas"
Hall of Fame along side "I. R. Wellington"
and other famous fictitious personages in-

troduced by various Hollywood press agents.

At the last regular meeting of the Western
Motion Picture Advertisers, Charles B.

Crockett, well known character actor
recently arrived from the East, was pre-

sented to the publicists as a famous New
York attorney who was sent here to in-

vestigate the activities of the press agent's

association. That Crockett put his stuff

over with a bang was evidenced by the fact

that he was the only guest ever entertained
by the writers who was addressed, "Mister."

• * *

They are still trying to select Baby
Peggy's first feature for Principal Pictures.

It has narrowed down to three choices now,
first, an original scenario by the studio,

second, an adaptation from a well-known
child's story and third, an old Classic.

Edward F. Cline will direct.

I' *

EMORY JOHNSON AND ELLA HALL were tendered a luncheon at the Hotel Astor on occasion of their recent visit to the

metropolis. Mr. Johnson was in New York in connection with his latest F. B. O. public service production, "The Mail Man."
A view of the letter carriers parade in honor of the director is published in the Pictorial Section.
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Metro
NINE REELS will be the length of

Jackie Coogan's first Metro picture

"Long Live the King." The production,

adapted from Mary Roberts Rinehart's

story and directed by Victor Schertzinger
will be issued in November. The pre-

miere will take place on the West Coast.

+ + +
RALPH E. BUSHMAN, son of Francis

X. Bushman has been engaged by Me-
tro for an important part in "The Man
Whom Life Passed By." Ralph Bush-
man is 20 years old.

+ + +
FRED NIBLO has started production of

his next Metro-Louis B. Mayer feature

"Thy Name Is Woman," from a Spanish
stage play that is said to have played to

record-breaking business on Broadway
several seasons ago. . . . Added to the
volume of praise already accorded "Scar-
amouche" is the listing of the Rex In-

gram production by the National Board
of Review as an exceptional photoplay.

Grand-Asher

ARTHUR ROSSON has selected the
cast for the Ben Wilson production, as

yet untitled, in which Mildred Davis will

make her bow as a Grand-Asher star.

Carl Miller will play opposite the star.

Others in the cast will be Kate Price,

Hardee Kirkland, Kate Lester, Virginia
Warwick, George Cooper and William
Turner.

+ + +
MONTY BANKS is getting his story

ready for the feature comedy which
Herman Raymaker will direct and which
it is understood will be a Grand-Asher
publication. Banks has not disclosed the
nature of his story but promises that it

will be something out of the ordinary.

Hodkinson

"PURITAN PASSIONS", the Film Guild's
picturization of Percy Mackayc's "The

Scarccroid" featuring Glenn Hunter, was
given its premiere at the Cameo theatre,
New York City October 14. It was ac-
corded elaborate presentation, according to

advices from Hodkinson, an augmented or-
chestra interpreting the musical score writ-
ten by Fred S. Converse of the Boston Con-
servatory of Busic. The picture opened to
capacity business, Hodkinson states, and
newspaper reviewers were liberal in praise
bestowed on it as an entertaining photoplay.

United Artists

"PHILADELPHIA RETURNS a
unanimous verdict in favor of your

superb and heart-touching picture. 'The
White Rose,'" Jules E. Mastbaum wired
D. W. Griffith after he had decided to
hold this United Artists publication over
for a second week at the Stanton theatre.
"Our audiences laughed and wept. You
have again exposed a vividly accurate
cross-section of the human heart, for
'The White Rose' is but a page from life

transferred to the screen with a realism
that calls forth ungrudging tribute to
your wizardry. I congratulate you. 'The
White Rose' played to capacity business
at the Stanton."

Independents

WEBER & XORTH have sold the
rights to Will Nigh's "Marriage Mor-

als" and B. P. Fineman's "Don't Marry
for Money" to Harry A. Kaufman for

the Dominion of Canada. . . . Supreme
Photoplays, Inc., of Pittsburgh has ac-
quired "Don't Marry -for Money" for
western Pennsylvania and West Virginia.

+ + +
WHITMAN BENNETT announces that

beginning November 15 he is planning
to make one very elaborate society-
divorce melodrama which will be ex-
ploited as an individual special under the
title "The Truth About Love."

+ + +
PRODUCERS SECURITY CORPO-
RATION has taken the distribution

right to "Blue Water," the New Bruns-
wick Films Co. production of Frederick
W. Wallace's novel of that title which is

being presented by Ernest Shipman and
"A Bride for a Night." produced by Syra-
cuse Motion Picture Company, with
Henrv Hull and Mary Thurman featured.

+ + +
MISSION FILM CORPORATION,
through its president, Leon H. Rice,

announces that "Flattery," the story by
H. H. Van Loan, has been completed and
will feature an all-star cast when it is put

into production soon.

Fox
"POODLES" HANNAFORD, celebrated

clozvn, will bring to the screen his start-

ling and amusing riding features in "The
Riding Master" now being made at the

Fox West Coast plant under the direction

of Slim Summerville. . . . Lombard
Street, center of tlie English money market
is shown in the Fox production of "This
Freedom," another A. S. M. Hutchinson
story.

+ + +
THE CAST surrounding William Russell

in his latest Fox production, "Alias the

Night Wind" is composed of Cliarles K.
French, Maude Wayne Donald McDonald,
and Wade Botelcr. . . . Wilfred Lytell

has been engaged by Fox for the part of
Lieutenant Burton in "The Warrens of Vir-

ginia", which Fox is making from the David
Bclasco staqc success.

+ + +
RICHARD HARDING DAVIS'S story

"Andy McGce's Chorus Girl" is to be

picturized by Fox, work having been started

on the West Coast with Charles Jones and
Marian Nixon in the leading roles.

Monogram Pictures

"THE MASK OF LOPEZ," first of the
Harry J. Brown productions starring

Fred Thompson and published through
Monogram Pictures Corporation, the new
Andrew J. Callaghan company, is now
being cut, titled and assembled. A print

is expected in New York soon when a

trade showing will be given.
+ + +

THE SECOND picture starring Thomp-
son by the same producer is about

ready to go into production. It will be
called "The Desert Ranch." Albert

Rogell has been engaged to direct and
Thompson wil be supported by Joseph
Swickard, Hazel Keener, Chester Conk-
lin, Mildred Lucas, Taylor Graves and
Joseph Butterworth.

Pathe
WILL ROGERS AND Stan Laurel
have started work on new comedies at

the Hal Roach studios. Stan Laurel will
be seen in a series of travesty comedies
burlesquing present day big films. The
first one is called "Roughest Africa," and
is a take-off on the H. A. Snow and Mar-
tin Johnson jungle pictures.

+ + +
"JAMESTOWN," is the title of the sec-
ond of the series of "Chronicles of

America" pictures. It is scheduled for
publication November 4. The same week
Pathe isues the fourth episode of the
Ruth Roland serial "Ruth of the Range"
called "The Terror Train;" the third
Spat Family comedy called "Roughing
It" and a Mack Sennett comedy, "One
Cylinder Love."

Warner Brothers
ABE WARNER has practically recovered
from his illness, it is announced by

Warner Brothers, and lie will soon leave

for a visit to the West Coast. . . . Sam
Morris, general sales manager and Myer
Lesser, advertising director have just re-

turned to the Warner home office from the

coast.

+ + +
"BEAU BRUMMEL," its forthcoming pro-

duction in which John Barrymore is

starred, is to be the biggest and most pre-
tentious picture ever made by the company.
Jack Warner declares. Harry Beaumont is

directing with Mary Astor, Irene Rich,
Willard Louis, Carmel Myers, Alec B.
Fra)icis and others in the cast.

+ + +
ERNEST LUBITSCH will soon have com-

pleted filming the major portion of his

second American production "The Marriage
Circle" for Warner Brothers. . . . Sid-
ney A. Franklin has completed the editing,

titling and cutting of the screen version of
David Belasco's stage play "Tiger Rose" in

which Lenore Ulric is starred.

C. B. C.

A SUCCESSFUL trade showing of
"Forgive and Forget" was staged in

New York by C. B. C. on the arrival of

a print of the production from the West
Coast. . . . Under an arrangement be-
tween Sam Zierler of Commonwealth
Film Corporation and C. B. C. "The
Barefoot Boy" will be given a preview
at a Broadwav theatre.

+ + +
EVELYN CAMPBELL, author of
"Yesterday's Wife," is in New York

conferring with C. B. C. officials. She
is well pleased with the way "Yesterday's
Wife" has been transferred to the screen.
... A song has been written by a prom-
inent music publisher to be used in con-
nection with the C. B. C. film "For-
give and Forget."

Selznick

IT IS REPORTED that Finis Fox is to

make a series of pictures to be issued by
an independent distributing organization.
Announcement icas recenly made that Selz-
nick Distributing Corporation is to issue his

latest production "Bag and Baggage" fea-
turing Gloria Gray and Carmelita Geraghtx.
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Paramount
"STEPHEN STEPS OUT" the Para-
mount picture which introduces Doug-

las Fairbanks, Jr., as a screen star has
been completed and edited. . . . Marjorie
Daw has replaced Estelle Taylor in the
cast of "The Call of the Canyon," Zane
Grey's story. Miss Taylor became ill

during the filming of scenes near Flag-
staff, Arizona.

+ + +
GEORGE MELFORD and a company

of seventy people are at Sonora, Cal.,
filming "Flaming Barnors," an original
story by Byron Morgan. . . . James
Cruze has completed filming of "To the
Ladies," his new production for Para-
mount. . . . Lois Wilson will have the
leading feminine role opposite Thomas
Meighan in "Pied Piper Malone."

+ + +
GLORIA SWANSON has started work

at the Paramount studios in the east
on "The Humming Bird" which Sidney
Olcott is directing. . . . Lon Chaney has
been signed as a featured player in "The
Next Corner" a forthcoming Sam Wood
production for Paramount.

Universal
SEVERAL IMPORTANT story acqui-

sitions are announced by Universal.
They are "The Inhentors" by Miss I. A.
R. Wylie; "Love Insurance,'' by Earl
Derr Biggers; "Wine" by William Mac-
Harg; "Courtin' Calamity," by William
Dudley Pelley; "Judgments of West Par-
adise," by Valma Clark and "The Free
Trader" by Kathrene and Robert Pink-
erton. Mary Philbin is to feature in "The
Inheritors;' Reginald Denny in "Love
Insurance;" and Hoot Gibson in "Courtin"
Calamity" while the others will have star
casts.

+ + +
JACK HOXIE has just completed "Wy-
oming" his newest western drama

which is being edited for early publica-
tion by Universal. . . Scenes for "The
Ghost City" a chapter-play of adventure
co-starring Marget Morris and Pete Mor-
rison, are being made at Clover Field,
the important aviation center in Los An-
geles. "The Ghost City ' is from a story
by Paul Bryan

First National
SOL LESSER, vice-president of First

National, has returned to America after
a six weeks' visit abroad. Mr. Lesser
brings back glowing accounts of condi-
tions in Europe, stating that the foreign
market was served on an average of 85
per cent with American pictures. While
abroad Lesser was the guest of honor at
a number of social and business recep-
tions.

+ + +
FIFTY MEN AND WOMEN, social

leaders of southern California, appeared
as "atmosphere" for one of the big cafe
scenes in 'Black Oxen." the Gertrude
Atherton story which Frank Lloyd is

filming for First National. Mrs. Han-
cock Banning, president of the Assist-
ance League, a Los Angeles charitable
organization, arranged the affair and the
checks received by the society leaders
were turned over to the Japanese Relief
Fund.

"JEALOUS HUSBANDS," soon to be
issued by First National, is the fiftieth

picture Maurice Tourneur has directed
since 1914, when he came here from
France. . . . Colleen Moore has started
work on "The Swamp Angel" at United
Studios, under the direction of Clarence
Badger. . . . Hoyt Haymarket theatres
in Australia has contracted lor the show-
ing of First National product for a period
of one year in their territory.

Vitagraph
DUSTIN FARNUM AND Patsy Ruth

Miller will head the cast of the next
David Smith production for Vitagraph
"A Tale of Red Roses" which is from the
novel by George Randolph Chester. The
story is one of American politics and fi-

nance.
+ +

"ON THE BANKS OF THE WA-
BASH," the first J. Stuart Blackton

production for Vitagraph since his return
from England, will have its Broadway
showing at the Rialto theatre the week of
October 21, Vitagraph announces. . . .

Pauline Frederick and Lou Tellegen who
have been engaged by Vitagraph for "Let
No Man Put Asunder ' have arrived in

the east to start work on this Basil King
story.

+
THE FIRST PRINT of "The Man
From Broadney's" picturization of

George Barr McCutcheon's novel, has
been received at the Vitagraph studios
in Brooklyn. This production, directed
by David Smith, features J. Warren Ker-
rigan, Alice Calhoun. Miss DuPont
Wanda Hawley, Pat O'Malley and Kath-
leen Key.

Educational
SEVEN SUBJECTS issued by Educa-

tional are listed in the Photoplay Guide
of the National Committee for Better
Films covering pictures reviewed during
September. These subjects are the
Lyman H. How Hodge-Podge, "Speed-
ville"; the Mermaid comedies, "High
Life" and "Running Wild"; the Christie
comedies, "Hold Everything" and "Navy
Blues," and the Cameo comedies, "The
Limit" and "Moving."

+ + +
WHEN THE AUDIENCE at Crandall's

Metropolitan theatre sang the favorite

song in "Golden Gems," the second of
the "Sing Them Again" series, arrange-
ments had been made and the program
broadcasted by radio. . . . A. H. Blank
Theatrical Enterprises has contracted for

the 1923-24 product of Educational Film
Exchanges, Inc.

Associated Exhibitors
JEXSEN & Von Herberg have booked
from Associated Exhibitors "Going Up"

the Douglas MacLcan feature, for their

theatres at Seattle and Portland, Ore. . . .

Leah Baird apfeared in person at the Wa-
bash theatre, Louisville, in connection with
the showing of "The Destroying Angel"
and according to manager J. Steurle busi-

ness was most excellent.

+ + +
RAY CRAWFORD, vice-president and

treasurer of Associated Exhibitors, return-
ing to New York this week from a trip

through the Middle West and the }fississippi

J 'alley, predicted an unusually good year in

Distribution News
both the theatrical and picture industries.
Mr. Lraiyford's trip was made primarily to
inspect his theatrical, banking and other busi-
ness interests in Topcka, Wichita and other
cities in Kansas and Missouri. The As-
sociated official called at the offices of the
organisation in Chicago, St. Louis and Kan-
sas City, and conferred with the branch
sates managers. "In every case I found
these men more than enthusiastic over the
Prospects for the coming year," says Mr.
Crawford. "Associated's product is enjoy-
ing an unprecedented demand on the part
of leading exhibitors."

F. B. O.
THREE PRODUCTIONS, "The Lulla-

by," "The Love Pirate" and "Blow
Your Own Horn" are to be issued by
F. B. O. in November. "The Lullaby"
is a Chester Bennett production, featur-
ing Jane Novak. It is from a magazine
story by Lillian Duccy and the support-
ing cast includes Robert Anderson, Fred
Maltesta, Dorothy Marion Brock. Cleo
Madison and others. "The Love Pirate"
is a Richard Thomas production, featur-
ing Carmel Myers with a cast consisting
of Kathryn McGuire. Melburne Mac-
Dowell, Clyde Fillmore, Carol Lolloway,
Spotiswoode Aitken and others. It will
be published November 18. "Blow Your
Own Horn" is a James Home picture
featuring Warner Baxter, Ralph Lewis
and Derelys Perdue. It is scheduled
lor the 25th.

+
II DGMENT OF THE STORM," the
Palmer Photoplay production which

F. B. O. will issue will not lack for na-
tional advertising. What is declared by
F .B. O. to be one of the most compre-
hensive campaigns in the history of the
industry is being accorded this produc-
tion and others to follow. Twenty-five
national magazines have been running
full-page advertisements of the picture
and it is estimated that these have
reached an audience of over 35 million
people since the campaign was inaug-
urated.

Goldwyn
ERICH VON STROHEIM has com-

pleted photography on "Greed," a pic-

turization of Frank Norris' "McTeague"
with Gibson Gowland, Zasu Pitts, Cesare
Gravina, Jean Hersholt and others. . . .

King Vidor has finished photography on
Joseph Hergesheimer's "Wild Oranges"
in the cast of which Frank Mayo, John
Woolfolk, Ford Sterling, Virginia Valli

and others appear.

+ + +
GOLDWYN HAS entered into an ar-

rangement with J. Parker Read, Jr. by
whicV he will produce in Europe a film

version of Rex Beach's story "The Re-
coil." Mr. Read has engaged T. Hayes
Hunter to direct the production. Betty
Blythe has been engaged for the leading
role.

+ + +
A PRINT OF Marshall Neilans "The
Rendezvous" has been received at the

Goldwyn home office. The picture is

from the original screen story by Made-
leine Ruthven. In the cast are Sidney
Chaplin, Conrad Nagel, Lucille Ricksen,
Richard Travers, Kathleen Key, Emmett
Corrigan, Elmo Lincoln and others.



Kansas Paper Lauds
Theatre Men

Henry J. Allen' s Wichita Newspaper States

That Industry Is Growing in Dignity:

Exhibitor Is Constructive

Cooperation between newspapers and the motion
picture industry is a logical development. The two
great institutions have many things in common which
should tend to encourage this spirit of friendly rela-

tionship.

Despite that there are far too many cases in which
a wide breach separates the press and the exhibitor,

who is the point of direct contact between the indus-

try and the newspapers.
In Wichita, Kan., is a newspaper, however, whose

management finds in the motion picture industry "a
type of business manager as keen and constructive as

any growing industry in the whole country affords."

This newspaper—the Wichita Beacon, Henry J. Al-

len, editor—not only believes that it should cooperate with

the exhibitors, but it goes so far as to urge the public

to do likewise. An editorial published in the Beacon
at the time of the Kansas convention in Wichita is

reprinted on this page. In forwarding it to this de-

partment Howard E. Jameyson of the Miller Theatrical
Enterprises, writes

:

""Public Rights League,"
Exhibitors Herald,
Chicago, 111.:

Was just thinking after mailing your letter

tonight that the Allen editorial I included fur-

nishes the basis for an excellent story. In the
last year this paper has ran at least six or seven
in the same vein : Commending pictures, urging
public cooperation, and asking for tolerance, etc.

Most of them were written by Elmer T.
Peterson, a real friend of ours.

Newspaper cooperation such as they are
giving the industry is worthy of attention and
should be encouraged as much as possible.

Sincerely,

Howard E. Jameyson.

The impression created by Kansas exhibitors is

a wholesome one. They are maintaining a high stand-
ard in their business and this is reflected in the Beacon
editorial.

Following is the editorial published in the "Wich-

ita (Kan.) Beacon" which reflects the whole-

some impression created by Kansas exhibitors

among citizens and editors

:

Growing in Dignity

The convention of the moving picture exhibitors

in Wichita is revealing to a public that hasn't

understood much about it, that the moving picture

business has produced not only a steady growth

in the quality of pictures but likewise in the qual-

ity of the business men and women who have gone

into the picture business.

The great enterprise which had a somewhat

ragged beginning in shabby theatres made over

from vacant store rooms has in less than a dozen

years arrived at a point of real dignity and profit.

Today's convention presents a type of business

manager as keen and constructive as any growing

industry in the whole country affords.

They are doing just what clever business build-

ers in every line do—seeking out the secret of the

way to the better public taste. They realize that

the path to real success is along the way of whole-

some cleanliness. They realize moreover the

growing power of the silent drama in its educa-

tional possibilities, both for good and evil. They

are talking about this with proper concern.

The best thing about the members of this con-

vention is that they are proud of their business.

That's the biggest thing in every line of effort
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on
matters of current interest. Brevity
adds forcefuiness to any statement.
Unsigned letters will not be
printed.

The HERALD His Favorite

BEACH, N. D.—To the Editor: I

have been gathering a lot of valuable-

hints and information from brother ex-
hibitors' letters and thought 1 would sub-

mit a little system 1 have, and while it

may net be new, it is good, I admit it

myself.
I take the Herald and two New

York publications, and as they come, after

reading, I clip out all the reviews or pic-

tures. These I either place in a letter file

under the proper exchange name, or pin

to the page on the subject in the an-
nouncement book. I then watch Herald
reports to check back on the reviews.
Then when a high power salesman

comes around to tell me about his won-
derful pictures, and the very high exhibi-

tion value they have, I am in a position

to check up on him quickly. If I get
stung now it is my own fault.

I have always found the reviews in

the Herald to be very fair and depend-
able. But I would like to offer a sugges-
tion to the Editor as to the make up. If

each review could comprise a column
right up and down the page, two or three
on one page, followed on the opposite
side by advertisement, then in clipping
out one would have a straight clipping,

and not have another review of a picture
cut into on the opposite side.

Trusting you will pardon my presump-
tion.—C. H. Moulton, Bijou Theatre,
Beach, N. D.

Rand Started Something

MONTOUR FALLS. N. Y.—To the
Editor: I noticed in your October 20th
issue a letter by Philip Rand in relation

to giving away passes and I know that

Rand thinks he is a "wise old bird" but
I think I have a plan just as good as his.

He says that nothing "succeeds like suc-
cess" and I fully agree with him that a

full house sure helps business as people-

like to go where the crowd goes.
My scheme of helping business is when

I plan a picture two nights I let every
one in the second night free who pays the
first night. This certainly helps business
as he draws back members of the family
with those who saw the picture the pre-
vious evening and as the second night
of showing is always the smaller it fills

your house and gives every one the opin-
ion that all the pictures are great be-
cause they draw back big houses and it

also pleases the ones you admit free the
second night.

I have lots of seats so I can easily do
this but of course in a small house where
every seat was needed it would not do.—Geo. C. Stabkey, Opera House, Mon-
tour Falls, N. Y.

F. P. L. Opens Branch
No. 36 at Guatemala

{Special to Exhibitors Herald)

NEW YORK, Oct. 23.—Headquarters
for the distribution of Paramount pic-

tures in the five Central American re-

public have been opened at Guatemala
City, Guatemala, it is announced by E.
E. Shauer. director of the foreign de-
partment of the Famous Players- Lasky
Corporation. This new office, which will

be under the jurisdiction of Famous Play-
crs-Lasky S. A., of Mexico City, will be
in charge of C. C. Margon.
This will be the thirty-sixth exchange

operated by Famous Players in foreign
countries.

Branch Man Promoted
(Special to Exhibitors Herald

)

KANSAS CITY, MO.. Oct. 23.—

A

shakeup occurred in the First National
Kansas City office last week. L. J. Mc-
Carthy, assistant manager, being pro-
moted to manager of the Omaha branch
office, while Tom Byerly, who has been
traveling in southern Missouri for First

National will succeed Mr. McCarthy. Mr.
Byerly will be succeeded by H. E. Corbin.

PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers are
invited to contribute items for
publication in this column. Address
them to "Purely Personal."

Edward Peskay of the Penn theatre,
St. Joseph. Mo., is not kept so busy man-
aging his house that he does not find
time to manage a baseball club. But
there is a reason—a good reason. The
club is known as the Penn Theatre Ath-
letic Club and that name appears mighty
often before the St. Joseph public.

*

Leo G. Garner has come from \\ .ish-

ington, D. C., where he has been con-
nected with theatres, to Bristol, Tenn., to
be manager of the Columbia theatre.

*

L. Rudolph, who formerly operated the
Violet theatre at Milwaukee, Wis., has
opened the Emmett theatre on W'e-nt-

worth avenue, Chicago.
*

A. R. Elliott will open a 300-seat thea-
tre at Cleveland, Texas.

*

Al Bartlett, well known St. Louis film
salesman and former exchange manager,
has accepted a position with the Rudolph
Wurlitzer Company and will specialize in

the sale of organs for motion picture
houses and theatres. Al should prove a
very valuable man to the music company,
as he is very well known to exhibitors
of Missouri, Illinois, Kentucky, Tennes-
see, Arkansas and other southern states,

in which territory the local branch of the
Wurlitzer company operates.

James Drake, St. Louis exhibitor and
theatre manager, has been made exploi-
tation chief for local exchange of W. W.
Hodkinson.

*

Andy Wright has resigned as manager
of the De-lmonte theatre, St. Louis. He
will be business manager for the Ernest
Kvans Company. Harry Niemeyer, back
from his European trip, has again taken
charge of the publicity work for the Del-
montc- theatre.

W. E. Shallenberger and Tom Curran,
president and special representative, re-

spectively, of Arrow Pictures Corpora-
tion, were in Kansas City last week vis-

iting friends. Mr. Shallenberger is on his

wav east from the coast.
*

Richard Melvin, assistant manager of

the Kansas City Fox office, has been
transferred to the Cincinnati office and
left for that post last week. He will be
succeeded bv C. M. Reap, formerly of

Albany, N. Y.

H. J. Arnold lias bought the Lyric the-

atre at Yincennes, Ind. The house was
formerly owned by the Wilkinson-Lyons
Enterprises. The Consolidated Realty &
Theatre Company, Chicago, has taken
over the Pantheon, the other Wilkinson-
Lvons house in Vincennes.

*

George Jacobs has opened the Grand
theatre in Terre Haute, Ind., as a high
class photoplay palace. It formerly was
devoted to the so-called legitimate staee.

The American theatre Terre Haute. Ind..

has been closed by Fox & Kutzbaugh,
who recently took over the Indiana thea-

tre in that city. The Indiana will play

feature pictures and Pantages vaudeville.
Douglas MacLean in a scene from "Going Up" the adapted musical comedy, made

for distr.bution by Pathe.
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"What the Picture Did For Me"
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 19 23

You are especially invited to contribute regularly to this department.

It is a co-operative service FOR THE BENEFIT OF EXHIBITORS.
TELL WHAT THE PICTURE DID FOR YOU and read what the picture did for the other fellow, thereby
getting the only infallible guide to box office values. Address ''What the Picture Did For Me "

EXHIBITORS HERALD. 407 S. Dearborn Street. Chicago.

Associated Exhibitors
A Bill of Divorcement, with Constance

Binney.—Class this as a poor one. Had
several walkouts and a few who went to

sleep. Played Lloyd comedy, His Royal
Slyness, but the comedy was worse than
the picture. Not a laugh in it.—R. W.
Hickman, Lyric theatre, Greenville, 111.

—Neighborhood patronage.

When Husbands Deceive, with Leah
Baird.—Six reels. Very good. This is

the class of pictures my patrons want.
Did well with this one. Bought very
reasonable.—A. S. Carlos, Bijou theatre,

Jeanerette, La.—Neighborhood patronage.

What Women Will Do, with a special

cast.—Six reels. Film good and a good
picture. Was well liked and drew a good
crowd. Book this one and make some
money. Price was reasonable to us.

—

A. H. Mathias, Dillsboro theatre. Dills-

boro, Ind.—General patronage.

Grandma's Boy, with Harold Lloyd.
—Five reels. Very good. Lloyd takes
well here. Price a little high for the
'small town exhibitor.—H. C. Lee. Audi-
torium theatre. Prattsburgh, N. Y.—Gen-
eral patronage.

Grandma's Boy, with Harold Lloyd.
—This is a little old, but they are just
getting the price down to a point where
small town fellows can buy it and. Boy.
Oh Boy, how it pulls. We broke our
house record for two days, and at ten
and twenty-five cents we turned a neat
bunch of coin. The picture is there all

right. If you haven't played it, go back
and get it.—V. G. Bollman. Castalia and
Postville theatres. Castalia and Postville.

Iowa.—Small town patronage.

Grandma's Boy, with Harold Lloyd.
—Five reels. Some said as good as Dr.
Jack, others said they liked "Jack" bet-
ter, so you know about what it is. Lost
heavy. The rental way out of sight for

small towns. It's the same old story-

When they have a good picture that will

fill the house, the exchange gets it all,

and we have the pleasure of running it

through the machines.—G. F. Rediske.
Star theatre, Ryegate. Mont.—Small town
patronage.

F. B. O.
The Flying Dutchman, with a special

cast.—Six reels. A picture that is differ-

ent from most. Pleased about 85 per
cent.—G. Durbin. Majestic theatre. Perry.
111.—Small town patronage.

Desert Driven, with Harry Carey.

—

[ Wliat's Left
|

To Live for

I
After This?

|
Please find enclosed check

for two years' subscription to
the BEST PAPER ON

| EARTH.
Please send me a copy of j

| the "Box Office Record."

W. A. NANCE,
White Grand theatre,

Conway, Ark.
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Very good Western. Good picture for
Saturday. It will please.—Roy L. Dow-
ling. Ozark theatre. Cteark, Ala.—General
patronage.

The Mysterious Witness, with a special
cast.—Not so good for us. With the ex-
ception of Wonders of the Sea, all F. B.
O. pictures have been a disappointment
to us. They might be all right in a
house that was not showing anything bet-
ter, but putting them up alongside First
National stuff is like serving angel food
cake and then sour dough biscuits. They
simply ain't there.—V. G. Bollman. Cas-
talia theatre. Castalia. Iowa.—Small town
patronage.

The Miracle Baby, with Harry Carey.—Six reels. Pretty snow picture. Not
what the public expects of Carey at all.

F. B. O. is on the toboggan. Look out
for them.—S. C. Hene. Castle Creek thea-
tre. Lavoye. Wyo.—Oil field patronage.

Human Wreckage, with Mrs. Wallace
Reid.—Eight reels: in good condition.
Mrs. Wallace Reid is entitled to the
thanks of everv good citizen for produc-
ing Human Wreckage. It is a picture
that will touch the heart of everv man.
woman and child who sees it. It is a
terrific arraignment of the narcotic evil,

and as such is bound to win favor with
all right thinking people. Mrs. Reid is

splendid in this picture, simply splendid,

and is ablv assisted by James Kirkwood.
The direction is suoerb. and much credit

is due John Griffith Wray for the man-

ner in which this subject was handled.
The picture drew good business here tor
three days, but failed to net much money
on account of cost of the picture and
heavy exploitation. My guess is that
the picture is being oversold to the small
exhibitor. If I am correct, this is a
grievous mistake, for it should be shown
in every theatre in the land, and I trust
that F. B. O. won't attempt to thwart
the purpose of Mrs. Reid in making this
picture. I would rate it as having an
educational exhibition value of 98 per
cent and a box office value of 85 per cent.
Receipts increased each night at forty
and twenty cents. Mailed out 400 roto-
gravure sections and 500 heralds in ad-
dition to billboards and newspapers.—J.

C. Jenkins, Auditorium theatre, Neligh.
Neb.—General patronage.

Human Wreckage, with Mrs. Wallace
Reid.—A most gripping and well told
story that was heartily liked by each and
e\-ery patron. Brought more money at
the box office than Robin Hood.

—

L. J.
Frisch, Harbor C It theatre. Ashtabula,
Ohio.—General patronage.

Human Wreckage, with Mrs. Wallace
Reid

;
—Eight reels. While this flopped

in New York City, it is a mop up for
the small town. Not morbid and carries
a very interesting story. Patrons all

stated it was a good picture. No com-
parison to Merry Go Round as a picture,
yet it outdraws it at box office. We ran
both in two weeks.—H. Lorence. Belle-
vue theatre. Niagara Falls. N. Y.—Gen-
eral patronage.

Stormswept, with a special cast.—Five
reels. Rotten picture. Did not please
40 per cent. Had fair house. I adver-
tised this picture big and got fooled.

—

Geo. Khattar, Khattar's theatre. Sydney.
N. S., Can.—General patronage.

Desert Driven, with Harry Carey.—Six
reels. This feature is good enough for
any theatre. Carey shows he still can
act and please the people, or at least he
did here. Print good. Bought at a price
to leave you a little to pay war tax.

—

C. A. Kelley. Rex theatre, Custer City,
Okla.—General patronage.

Thelma, with Jane Novak.—Follows
the story. Exhibitors must read the book
and judge for themselves.—Geo. C. Star-
kev. Opera House. Montour Falls. N. Y.—General patronage.

The Fourth Musketeer, with Johnnie
Walker.—Six reels. Good picture. Pleased
95 per cent. Heard good comments.
Had good house. One of Johnnie's best.

This is the original exhibitors' reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

"What the Picture Did For Me" is the one genuine source of exhibitor-written box office

information.
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—Geo. Khattar, Khattar's theatre, Syd-
ney, N. S., Can.—General patronage.

The Fourth Musketeer, with Johnnie
Walker.—Good picture with several good
morals. Had several good compliments
on this picture. Business good. F. B.

O. pictures are good and you can buy
'em right.—V. E. Sager, Southern thea-
tre, Akron, Ohio.—General patronage.

The Fourth Musketeer, with Johnnie
Walker.—Six reels. Very good story and
acting, with plenty of comedy. Was well

liked by our patrons.—H. C. Bierwirth,
New Liberty theatre, Varina, Iowa.

—

Small town patronage.

Westbound Limited, with Ralph Lewis.
—A good picture, but way below the
pleasing power of The Third Alarm. It

is just a good first-class program picture
and is not a special, as some exhibitors
have led some to believe.—Geo. C. Sar-
key. Opera House. Montour Falls. X. Y.
—General patronage.

Westbound Limited, with Ralph Lewis.
—Seven reels. This is some picture. I

made more money with this feature than
anything I have shown since in the busi-

ness. It drew more than The Four
Horsemen or The Sheik. It has the pull.

Be sure to get the trailer before play
date, as this is what did the work.— M.
J. Babin, Fairyland theatre, White Castle,

La.—General patronage.

The Canyon of the Fools, with Harry
Carey.—Good Western, full of action,

and pleased all.—Grand theatre, Aurora,
Ind.—Neighborhood patronage.

The Canyon of the Fools, with Harry
Carey.—Carey pictures sold to me to be
as good as Mix and draw as well. How-
ever, I found they are far from it. Good
paper, but poor pictures.— H. M. Retz,
Strand theatre, Lamont, Iowa.—Neigh-
borhood patronage.

The Canyon of the Fools, with Harry
Carey.—This is one of the best Harry
ever made, Harry and the cast doing
some fine work. Better than some of
the high priced stars. If you run this

one, step on the gas. It will stand it.

A fine picture. 'Nuf sed —Wm. Thacher.
Royal theatre, Salina, Kan.—General
patronage.

Divorce, with Jane Novak.—Seven
reels. A picture well liked that carries

a good box office title. Filled in with
this with no extra advertising and it held
up.—H. Lorence, Bellevue theatre, Niag-
ara Falls, N. Y.—General patronage.

When Love Comes, with Helen Jerome
Eddy.—Here is a real program picture
for the small town. Every small town
exhibitor ought to run it. Not sold as a
special, either.—H. M. Retz. Strand thea-
tre, Lamont, Iowa.—Neighborhood pat-
ronage.

My Dad, with Johnnie Walker.—Good.
—Wm. Hinds, Opera House, Odcll. Neb.
—Neighborhood patronage.

The Snow Shoe Trail, with Jane No-
vak.—Good Northern picture. Wonder-
ful scenery. F. B. O. sure a good com-
pany to do business with. Squarest com-
pany I ever did business with, and I have
about tried them all.—H. M. Retz. Strand
theatre, Lamont, Iowa.—Neighborhood
patronage.

The Third Alarm, with a special cast.—Seven reels. Good clean picture.
Plenty of hokum, but wonderfully done.
Human interest. The serial crowd liked
it, but it dronped hard the second night.—R. G. Jordan. Hinsdale theatre, Hins-
dale, 111.—Suburban patronage.

The Th'rd Alarm, with a snecial cast.—Ran this two days at fair crowds.
Weather too hot. but it oleased those
who saw it.—G. Durbin, Majestic thea-
tre, Perry, 111.—Small town patronage.

The Third Alarm, with a special cast.

Extra good. Book it.—

W

Tm. Hinds,
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Up-to-Date I

Reports in

This Issue
"Herald" contributors this

week continue to serve the

trade with the first reports on
the new pictures being offered

by the film salesmen.

First reports are printed in

this issue upon

:

Chapter in Her Life, A
Clean Up, The
Eternal Struggle, The
Fighting Blade, The
Flying Dutchman, The
Potash and Perlmutter
Ragged Edge, The
Red Lights
Ruggles of Red Gap
Shadows of the North
Where the North Begins
White Rose, The
Woman's Woman, A
New pictures first reported

in preceding issues include:
Blinky
Broken Wing, The
Call of the Wild, The
Cheat, The
Covered Wagon, The
Daytime Wives
Dempsey-Gihbons Fight
Destroying Angel, The
Dulcy
Eleventh Hour, The
Enemies of Women
If Winter Cpmes
Itching Palms
Lawful Larceny
Lone Star Ranger, The
Loyal Lives
Luck
Merry -Go- Round
Midnight Alarm, The
Monna Vanna
Monkey's Paw
Mothers in Law
Rupert of Hentzau
Salomy Jane
Scandalous Tongues
Second Hand Love
Silent Command, The
Silent Partner, The
Six Days
Six-Fifty
Skid Proof
Soft Boiled
Sons of the West
Spoi'ers, The
Steel Trail, The
St. Elmo
Strangers of the Night
Street, of New York, The
Tea—With a Kick
Three Ages
To the Last Man
Trilby
Where Is Th! s West?
Why Worry?

Opera House, Odell, Neb.—Neighbor-
hood patronage.

The Third Alarm, with a special cast.

—Very good drawing card and pleased.
Let your Fire Co. know you have this
picture coming and they will be glad- to
boost it for you. Buy it right and you'll

make a profit.—H. DeBaggio, Star thea-
tre. Colfax, Iowa.—Small town patronage.

Quo Vadis, with a special cast.—Six
reels. Good picture of its kind. We ad-

vertised heavily and made a little money.—Dinsmore & Son, Majestic theatre,W ciner, Ark.—Neighborhood patronage.
Good Men and True, with Harry

Carey.— Fair Western. Carey noi the
drawing card he used to be. Fair busi-
ness for two days.—H. DeBaggio, Star
theatre, Colfax, Iowa.—Small town pat-
ronage.

Beach of Dreams, with Edith Storey.—Five reels. Good photography, but did
not please the majority. Would have
pleased better if the star had been pretty
enough to gain sympathy, but she was
decidedly plain and seemed so mature
that she did not please. Some thought
it good, however.—Dinsmore & Son.
Ma estic theatre, Weiner, Ark.—Neigh-
borhood patronage.

First National
Potash and Perlmutter, with Barney

Bernard and Alexander Carr.—Eight
reels. A human document. Wonder-
fully done. A happy chuckle all through
the house.— R. G. Jordan. Hinsdale thea-
tre. Hinsdale, 111.—Suburban patronage.

The Fighting Blade, with Richard Bar-
thelmess.—Very good picture. The set-
tings and photography are fine. The old
England history has no drawing power.
Boys, if you can buy it right, play it. If you
can't, better let it alone. Not as big as
they make believe. Price too high. Did
not draw as well as The Bright Shawl
and cost more.—Majestic theatre, Maus-
ton, Wis.—Small town patronage.

Trilby, with Andrce Lafayette.—Seven
reels. Was very much disappointed from
a box office standpoint. The picture
itself is a worthy one, but there seemed
to be something missing in its power to
draw. Put over a tremendous advertis-
ing campaign, but for once I was com-
pelled to" take a licking.—Frank L.
Browne, Liberty theatre, Long Beach,
Cal.—General patronage.

The Bright Shawl, with Richard Bar-
thelmess.—Very good picture. Had
many comments. Not as good as Tor-
able David, but will please the better
class.—Majestic theatre, Mauston, Wis.

—

Small town patronage.

The Bright Shawl, with Richard Bar-
thelmess.—Wonderful picture and drew
well, but comments were not favorable
and very few said they really liked the
picture. Played to advanced prices,
which probably had something to do with
patrons' opinion, as thev felt it wasn't
worth the money.—F. H. Baker, Home
theatre, Fox Lake, Wis.—General pat-
ronage.

A Man of Action, a Thomas H. Ince
production.—Six reels. A clean, enter-
taining comedy-drama and liked im-
mensely by my patrons. Did a fair

week's business only, but it was not en-
tirely the fault of the attraction. I would
rather say that it was due to general
conditions. Regular newspaper and bill-

board advertising.—Frank L. Browne.
Liberty theatre. Long Beach, Cal.—Gen-
eral patronage.

Children of the Dust, with a special

cast.—A real good picture that pleased
most of those who saw it. Plenty of
good comments. Drew well.—F. H.
Baker. Home theatre, Fox Lake. Wis.

—

Small town patronage.

Mighty Lak' a Rose, with a special

cast.—A 100 per cent picture. No kicks
at all and plenty of boosting. Went
over big from a picture standpoint, but
for a box office attraction it did not do
so well. Business just fair, I think due
to the advertising matter, which was not
much. Pleased everyone. All classes.

—

A. Mitchell. Dixie theatre, Russellville.

Ky.—Small town patronage.

Mighty Lak' a Rose, with a special
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cast.—Mighty fine picture, but a mighty
poor drawing card for us.—Chas. Born.

Elks theatre, Prescott, Ariz.—General
patronage.

Within the Law, with Norma Tal-

madge.—This is an exceptionally good
picture and will please most any audi-

ence. Although this picture is made over,

it drew very good and pleased.—Majestic

theatre, Mauston, Wis.—Small town pat-

ronage.

Within the Law, with Norma Tal-

madge.—Fine picture that drew well and
pleased all who saw it. Rental too high

for small town. Norma is good, but

not as good as the producers think she

is, according to the money they are ask-

ing for her pictures.—F. H. Baker, Home
theatre, Fox Lake, Wis.—General pat-

ronage.

Within the Law, with Norma Tal-

madge.—My first report. I consider this

picture on a par with Smilin' Through,
Norma's acting and Frank Lloyd's di-

recting being the outstanding features.

Story old. but well known and received
fine patronage. Paper good. L'sual

amount, with a few extra window dis-

plays. Admission 10 and 25 cents.—Paul
De Mordant. Rialto theatre. Blackoot,
Idaho.

Kindred of the Dust, with Miriam
Cooper.—Seven reels. Good heart-

touching story. Makes you feel as if it

was real life story and touches your ten-

der spot. Good picture and good photog-
raphy.—V. E. Sager. Southern theatre,

Akron, Ohio.—General patronage.

Fury, with Richard Barthelmess.—Very
good. Drew better than former Barthel-
mess pictures on account of Dorothy
Gish being in cast.—Chas. Born. Elks
theatre, Prescott, Ariz.—General pat-

ronage.

Money. Money, Money and Refuge,
with Katherine McDonald.—Average
program pictures. Lost money on both
of them. Cannot get them in any more
on a Katherine MacDonald picture, no
matter what the picture is like.—J. J.

Casselman. Colonial theatre. Tracy. Minn.
—Neighborhood patronage.

Money, Money, Money, with Katherine
MacDonald.—Six reels. Not as good as
the rest she has made, but will please.

—

C. L. Brown, Paramount theatre. Eliza-
beth. La.—Small town patronage.

Refuge, with Katherine MacDonald.

—

Six reels. More pretentious offerings
have come to the screen that did not reg-
ister as big as this one does. It is a
fine, great picture and will go over well
and does not depend on any star's name
to put it over, as it is a first class inter-

esting production. Business average two
days.—W. H. Brenner, Cozy theatre,
Winchester, Ind.—General patronage.

The Isle of Lost Ships, with Milton
Sills.—A splendid production and one of
the most entertaining adventure stories

to be had.—Chas. Born, Elks theatre,
Prescott. Ariz.—General patronage.

Fools First, a Marshall Neilan pro-
duction.—Six reels. Good picture, but
"Oh. where is my wandering audience
tonight?"—Roy L. Dowling. Ozark thea-
tre, Ozark. Ala.—General patronage.

Slander the Woman, with Dorothy
Philips.—Very good picture. Some good
comedy. Good snow scenes. Drew
fairly well.—J. J. Casselman. Colonial
theatre, Tracy, Minn.—Neighborhood
patronage.

Hurricane's Gal, with Dorothy Phil-
lips.—Return showing, and it's worth it.

A sure bet for any house. Good business,
with many comments.—V. G. Bollman.
Castalia theatre, Castalia. Iowa.—Small
town patronage.

The Song of Life, with a special cast.

:&xs::;:a

"Herald Only" Club Grows
As Forensic Battle Brews

Put me in the "Herald Only" Club.

The only paper I take, it is the paper for the exhibitor.

The "Herald" first, and all the time.

F. N. HARRIS,
Amuse theatre, Hart, Mich.

I am desirous of joining the "Herald Only" Club.

PAUL De MORDANT,
Rialto theatre, Blackioot, Idaho.

Put me down in the list of the "Herald Only" Club members.
O. W. JOHNSON,

Roberts theatre, Roberts, Idaho.

Ah! Our secret is out. The beans are g'spilled. Brother Lynch
of Peoria, in his glowing tribute to my humble physiognomy, has re-

vealed my fondest hopes to the withering scrutiny of every exhibitor
this side of Timbuctoo; and now, doggone it, right when I was about
due to get a three million dollar offer on my good looks, along comes
this letter putting all the rest of the bunch wise.

You know what'll happen now. Brothers Rand, Jenkins, and all

the rest of the club, will promptly go out and buy themselves bow
ties, soft collars, rub some Vaseline on their hair, and then where
will I stand?

Worse yet, my wife got hold of that letter and she swears that
if I go on the screen she'll sue for a divorce just to be in style. Oh,
cruel, cruel fate.

By the way, Mr. Lynch. Come across with that photograph of

yourseif. I bet youll make the rest of the bunch look like a flock

of Bull Montanas.
Wish that more of the boys would send in photos, for in reality

this page of photos is great stuff and goes a long way toward pro-
moting a spirit of cooperation among exhibitors.

Come on with the photos, fellows. The "Herald" is certainly

doing its share.

V. G. BOLLMAN,
Castalia theatre, Castalia, Iowa.

Find enclosed a few reports for "What the Picture Did For Me." §
1 Also am enclosing my "mug" for the Album, but I wish all the |
1 brothers to know that I am not in any race for the Beauty Contest. 1

Not that I would have a chance to win at all, as long as Jenkins, J
Rand, Sprague and Meyer are in the race, but there are others whose
pictures I have not yet seen who may have a chance to win.

C H. POWERS,
Auditorium theatre, Dunsmuir, Cal.

B NOTE: In response to general demand, J. C. Jenkins has contributed a full §
B length portrait of himself which appears in the Album this week. Although J
B extra copies have been printed in anticipation of a big re-order demand, prompt

B mailing of requests for same is advised.

The club roster, brought up to date, is published upon the next page.

wummmmmrz;:: '

....

—A good picture, but not as good as

some of Stahl's other productions.—J.

Winninger, Davison theatre. V\ aupun.

Wis.—General patronage.

The Eternal Flame, with Norma Tal-

madge.—Eight reels. Very good.

Pleased even the most particular tastes.

Glad to advise good exhibitors to book

this one. Good business. First National

have been surely sending us "bread for

the soul."—Cameron Y Salas Porras,

Circuito Alcazar. Chihuahua. Mex.

—

Transient patronage.

Lorna Doone, with a special cast.

—

Book this one. Tie up with the schools

and clean up. The picture is there and

with you. Cleaned up on this one with
the help of the local schools.—A. Mit-
chell. Dixie theatre. Russellville. Ky.

—

Small town patronage.

Lorna Doone, with a special cast.

—

Some old country people said that it was
fine, but I think the most of them would
sooner have the modern story.—If.

Bailey. Strand theatre. Dryden. Ont.,
Can.—Small town patronage.

The Sea Lion, with Hobart Bosworth.
—Five reels. Good picture. Pleased our
patrons. Record house.—Geo. Khattar.
Khattar's theatre. Sydney. N. S.. Can.

—

General patronage.

East Is West, with Constance Tal-
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"Herald Only Clufc> Roster
"Because the 'Herald' was the pioneer in this field, and because we will have a better

journal to which to turn for guidance if we solidly contribute to the same one, just as
long as the 'Herald' keeps up its high standard of service, I shall write solely for this

magazine."—Fhiltp Rand, Rex theatre, Salmon, Idaho.

ADAMS, ROY W., Pastime theatre, Mason, Mich.
ALLEN, CLYDE, Casino, Antwerp, N. Y.
ALGUIRE, MRS. C. C, Coloma, Coloma, Mich.
ARMENTROUT, RUSSELL, K. P., Pittsfield, III.

ARM1STEAD, E. A., Lyric, Easley, S. C.
BABIN, M. J., Fairyland, White Castle, La.
BELL, MRS. LOLA, Queen, Lonoke, Ark.
BERGER, S. A., Star, Jasper, Ind.

BIERWIRTH, H. C, New Liberty, Varina, la.

BOLLMAN, V. G., Castalia, Castalia, la.

BRENNER, WILL H , Cozy, Arcade, Winchester, Ind
BROWN, C. L., Paramount, Elizabeth, La.
BROWNE, FRANK L., Liberty, Long Beach, Cal.

BYERLY, C. M., Rainbow, St. Paris, O.
BYERLY, S. L., Ideal, DeCraff, O.
CAIRNS, JACK, Brooklyn, Detroit, Mich.
CARTER, MRS. LINN IE M„ Court, Huntingdon, Tenn.
CAUSEY, HUNTER, Pastime, Gloster, Miss.
CREAL, W. H., Suburban. Omaha, Neb.
CROSBY & SCHWIERSKE, Rex, Colby, Wis.
DASPIT, HAROLD, Atherton, Kentwood, La.
DeBAGGIO, HARRY, Star, Colfax, la.

DeMORDANT, PAUL, Rialto, Blackfoot, Idaho.
DOWLING, ROY L„ Ozark, Ozark, Ala.

I ELLIOTT, E. H., Palace, Lynn, Ind.

ESTEE, P. G, Fad, Brookings, S. D.
EULER, J. R

,
Opera House, South English, la.

FOSTER, M. P., Orpheum, Harrisburg, III.

FOX, Mr. and Mrs. E., Princess, Obion, Tenn.
GAUDING, HENRY W., Lincoln, Pittsburgh, Pa.
HARRIS, F. N., Amuse, Hart, Mich.
HELD, P. G., Sterling, Fairmont, Neb.

1 HILTON, O. A. B., Park, Sioux City, la.

I HINDS, FRED C, Cresco, Cresco, la.

1 HORN & MORGAN, Star, Hay Springs, Neb.

1 HORNUNG, ADAM, Victor, Victor, Mont.
1 IHDE, S. O, Photoplay, Ashland, Kan.

1 JENKINS, J. C, Auditorium, Neligh, Neb.
I JESSEE, Mr. and Mrs. T. R., Idle Hour, Humphreys, Mo.
1 JOHNSON, O. W., Roberts, Roberts, Idaho

KHATTAR, GEORGE, Khattar's, Sydney, N. S., Can.
KOOKER, D. A., Happy Hour, Ewen, Mich.

I KUDLACEK, J. J., Swan, Swanton, Neb.
I LANGACHER, CLARENCE, W., New Glarus, New Glarus, Wis.
1 LYNCH, C. H., Gem, Peoria, 111.

I MARTIN, HUGH G., American, Columbus, Ga.
I McCORMICK, B. P., Liberty, Florence, Colo.
MENDENHALL, C. A, Star, Oregon, 111.

1 MEYER, FRED, Palace, Hamilton, Ohio.

|j MILES, A. N., Eminence, Eminence, Ky.

| MILLER, C. R., Gem, Spur, Tex.
H MOORE, L. R., Roma, Columbus Grove, O.

MOORE, MRS. J. W„ Lyric, St. Charles, Mo.
1 MOULTON, C. H., Bijou, Beach, N. D.
1 MUSSON, WALTER H., Queens, Hespeler, Ont., Can.

1 PARKS, O. E., Strand, Perry, Ga.

1 PILLIOD, L. A., Photo Play, Grand Rapids, O.
1 PORTELL, JOSEPH G., Defray, Detroit, Mich.

I POWERS, C. H., Strand, Dunsmuir, Cal.

RAND, PHILIP, Rex, Salmon, Idaho.

1 REA, GEORGE, Colonial, Washington C. H., O.

1 REDISKE, G. F., Star, Ryegate, Mont.
I RILEY, R. ROSS, Wigwam, Oberlin, Kan.
1 RITTER, G. J., Regent, Bogota, N. J.

1 RIVA, C. A., Pastime, Tilton, N. H.

1 RYAN, CHARLES H., California, Chicago, 111.

B SABIN, F. E„ Majestic, Eureka, Mont.
1 SAMPLE, F. R., Schaghticoke Am. Assn., Schaghticoke, N. Y.

1 STANTON, MILLER, Pictureland, Cohocton, N. Y.

I STARKEY, GEORGE C, Opera House, Montour Fails, N. Y.

1 STETTMUND, H. G., Odeon, Chandler, Okla.
SWARTHOUT, E. W., Palace, Aurora, Ind.

1 THOMPSON, H. P., Liberty, Pardeeville, Wis.

| TILLER, JACK, Temple, McCook, Neb.
1 VAN NOY, HARRY, Riviera, Starland, Anderson, Ind.

1 VAUGHAN, GEORGE, Grand, Dunnville, Ont., Can.

1 VEATCH, A. L., Princess, Morganfield, Ky.

1 WHARTON, E. L., Orpheum, Glasgow, Mont.
WINTERBOTTOM, WM, Electric, Brady, Neb.

(Exhibitor) (Theatre).

(City) (State)....

madgc.—Eight reels. Here is something
no exhibitor will go wrong in booking.
Nice picture, nice argument, nice star,
nice photography, in fact everything nice.
This is the kind of pictures we should be
getting, but. unluckily, they are very
few. Good business, all due to the good
picture.—Calderon Y Salas Porras, Cir-
cuito Alcazar, Chihuahua, Mex.—Tran-
sient patronage.

The Crossroads of New York, a Mack
Sennett production.—A fast moving, sen-
sational melodrama that pleases in the
houses where they like action pictures.
Has a cast of comedy stars in a picture
evidently intended to be serious, or else
Sennett is trying to kid someone. The
plot at times is farcical, then burlesque,
and then highly melodramatic, and ends
like a real story. Not worth a great deal.
—Ben L. Morris, Olympic theatre, Bel-
laire. Ohio.—General patronage.

The Light in the Dark, with Hope
Hampton.—Slipped by all right, but
nothing much. Just a fair program pic-
ture.—Clifford L. Niles, Grand theatre,
Anamosa, Iowa.—Neighborhood pat-
ronage.

The Light in the Dark, with H ope
Hampton.—Fair program picture. With
my serial, gave satisfaction.—H. DeBag-
gio, Star theatre, Colfax, Iowa.—Small
town patronage.

Smilin' Through, with Norma Tal-
madge.—Eight reels. Ran this Sunday
and Monday. Don't know why, but it

is the worst business I did in months.
Guess the weather was too nice and peo-
ple were promenading or automobiling.
Good picture.—V. E. Sager, Southern
theatre, Akron, Ohio.—General pat-
ronage.

Homespun Folks, a Thomas H. I nee
production.—Old picture, but a good one.
It sure pleased.—T. E. Bondurant. Doris
theatre, Ness City, Kan.—Neighborhood
patronage.

One Clear Call, with a special cast.

—

Our town is quite a center for the K. K.
K. I figured that this picture would draw
us good business on account of the her-
alds. However, only fair atendancc was
had. The K. K. K. part of the story was
carefully handled, which could not be
offensive to any audience anywhere.
Pleased majority of patrons.—Seven and
one-half reels.— L. R. Moore. Roma the-
atre, Columbus Grove, Ohio.—Small
town and rural patronage.

Pilgrims of the Night, with a special
cast.—Good acting by cast, but the story,
which is a good one, was poorly directed.

—J. Winningcr. Davison theatre, Wau-
pun. Wis.—General patronage.

Trouble, with Jackie Coogan.—Splen-
did little picture. One of his best. This
kid does some wonderful stuff in this
one.—Roy L. Dowling, Ozark theatre,
Ozark, Ala.—Neighborhood patronage.

Fox
The Feud, with Tom Mix.—Six reels.

A good picture that pleased a good
crowd.—L. Deyo, Miers theatre, Scho-
harie, N. Y.—General patronage.

The Lone Star Ranger, with Tom Mix.
— Boy, what a picture! Tom Mix star,

Zane Grey story, and look at the name.
Lone Star Ranger. Drew capacity busi-
ness for me. Can't beat Fox for Satur-
day night program.— H. M. Retz, Strand
theatre, Lamont, Iowa.—Neighborhood

. patronage.

Second Hand Love, with Charles Jones.
Nothing extra.—J. J. Casselman. Colonial
theatre, Tracy, Minn.—Neighborhood
patronage.

Second Hand .Love, with Charles Jones.—While this is a good picture, it's no pic-

ture for the theatre that caters to West-
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"Herald Only" Club Album

Dear Editor:

Well, here she is, an 1858 baby brought down to date. Look 'er over and if you want to take
a chance, alright, but it is at your own risk.

You will observe that I have had my hair cut pompadour and have shaved off my moustache in

order to shut off any further squawking from that bunch of jealous guys who have been wanting
to see "beauty unadorned." Since shaving my moustache my wife has been investigating the
divorce courts and adequate alimony is the only thing holding her back.

I was going to have this picture taken bare-headed, bare-footed and in my B. V. D.s, but my
daughters stood in the background with the hose and threatened to turn it on me if I did.

I am not expecting that this will be taken for "Rudy," but I have been addressed as William
Jennings Bryan on a number of occasions, and it's still a question whether it is on Mr. Bryan or
me, but since we both drink grape juice it doesn't matter.

If you publish this picture there will be one satisfaction I'll get out of it. Bull Montana, Ben
Turpin and Bill Rogers can't make any remarks about it. I'd rather be handsome than be an
actor any day.

A critical examination of this picture will disclose the fact that beauty and intelligence hog
the whole show, while a casual observer might conclude that I had left my teeth on the dresser.
This is a mistaken idea, however, for there is still a little back on 'em down at the dentist's office.

I don't give a durn whether that bunch of squawkers like this picture or not. I'm not a pres-
idential candidate, the grasshoppers don't lay eggs in my hair, and there is no "fishy" smell about
my clothes, and if they will come up and sit on my Dorch with me some evening I'll so down in the
cellar and bring up some "Tea with a Kick" and show 'em that I'm a regular feller.

Shoot, if it busts the press.

J. C. JENKINS,
Auditorium theatre, Neligh, Neb.

1
fc7



EXHIBIT (3 RS HERALD November 3, 1923

Jenkins, Lee, Brown, Ihde,

Approve September "Record

The country is safe-

Old Heck has another litter of pups, the cows have gone to

giving cream and the hired girl has quit going to sleep in the bath-

room, for "The Box Office Record" has arrived. Amen. It's a dinger.

I'm not going to blow on it too hard, for you might swell up,

but it's the doggonedest best thing of its kind on record and I'll lick

the first peddler that lays his hands on it.

The only objection I have to it is that I'm afraid it will interfere

with my duck-shooting plans. Can't leave 'till I read 'er through,

and the blue wings are coming down from the North right now.

Hereafter please get these books out during the closed season.

You Chicago guys don't seem to have any consideration for our feel-

ings at all.

I won't send you a durn duck.
J. C JENKINS,

Auditorium theatre, Neligh, Neb.

THE BOX OFFICE RECORD (Exhibitors Herald) with exhib-

itors from everywhere, universal patronage. The one big hit of the

season and greatest cure for all box office ailments ever presented to

exhibitors. Gives us a balanced program of proven attractions and

costs less than any other asset in our business. It's the real power

behind the box office, Fellows, and no kidding.

V. G. BOLLMAN,
Castalia theatre, Castalia, la.

The "Box Office Record" arrived.

Thanks.

Exhibitors are helping one another through your "Box Office

Record." It is good and they know it.

FRANK E. LEE,
Lee's theatre, Three Oaks, Mich.

I have received your "Box Office Record" and will say it is some

"Record." I think it is bigger and better than the March last issue.

I have better words for the "Herald" than any other trade mag-
azine. Believe me, you surely get some service for your money.

I am sending you some reports with this letter on pictures that

I have run during the past week.

Wishing you continued success with your "Box Office Record"

and "What the Picture Did For Me" and the "Herald," I am
C L. BROWN,

Paramount theatre, Elizabeth, La.

I received my September "B. O. R." and have made good use of
jj

it two or three times already in buying my pictures for late Winter. §
The "B. 0. R." is a dandy. I only wish more exhibitors would J

send in reports so that we might get some dope on a few of the jj

pictures that very few exhibitors are running or few reporting on at 1
least. I refer to the pictures that have only one or two reports on 1

each in the "B. O. R." and possibly one of these boosts and the others %
knocks. What can a fellow tell about buying a picture if there are 1
no more reports made than that. He's up against it.

S. G. IHDE,
Photoplay theatre, Ashland, Kan.

ern class. We did a poor business for
two days. They want Jones in West-
erns. It you want this kind of a picture,
you will lind it very good. Good story,
good moral, cast good. Good Sunday
picture.—Wm. Thacher, Royal theatre,
balina, Kans.—General patronage.

The Silent Command, with a special
cast.—Exploited heavily and opened to
big business for four-day run. Presence
of local child in the cast helped some.
Receipts for engagement, however, fell

short of expectations.—John W. Haw-
kins, Capitol theatre, New Bedford, Mass.—General patronage.

Skid Proof, with Charles Jones.—Six
reels. Good picture. Went wild about
this one. Good attendance.—G. Strasser,
Sons, Emblem theatre, Buffalo, N. Y.

—

General patronage.

Skid Proof, with Charles Jones.—Six
reels. An unusually different Jones pic-

ture, but all liked his new role. A re-
minder of the old Wally Reid pictures.
Business no good, but blame the cool
weather and school starting.—L. W. Mc-
Cuan, Kozy theatre, Dresden, Tenn.

—

Small town patronage.

Skid Proof, with Charles Jones.— Here
is an automobile story that has any auto
race that Paramount ever released with
Reid and Roberts beat a mile, and I used
them all. Vet with Reid's I would pack
my house, and on this one just did take
in enough to pay film rental, but it sure
is not the fault of the picture. Every-
one went out boosting. The trouble is

they start out advertising Buck Jones,
then it's Charles Jones, and then it may
be a Western or a society play, and the
public never knows what to expect.
Business poor.—A. Mitchell. Dixie thea-
tre, Russellville, Ky.—Small town pat-
ronage.

Soft Boiled, with Tom Mix.— Eight
reels. A knockout. Good clean comedy
with plenty of action. A different Mix
picture, but it will appeal to the "hard
boiled" fans as well as the "soft boiled."
This is two specials from Fox I've run.
If the rest keep up with The Silent Com-
mand and this. Fox has started some-
thing.— L. W. McCuan, Kozy theatre,
Dresden, Tenn.—General patronage.

Soft Boiled, with Tom Mix.— I can't
say too much in favor of this subject.

It's entertainment every minute in every
foot of film. An attraction that will draw
in any town. If it doesn't, the people
don't like pictures and I would advise
the exhibitor to move. My first time
to have them in line for three hours. I

say that Soft Boiled is great in every
way.—J. B. Hunter, Regent theatre,

Charlotte, Mich.—General patronage.

Soft Boiled, with Tom Mix.—Eight
reels. Jammed them in three days.
Picture booked back. Well, it's just

great, that's all. The gang that tried to

get in my theatre tore the door off. Ex-
hibitor, buy it. Enough said.—John E.
Dowling, Ark theatre, Logansport, Ind.

—General patronage.

Three Jumps Ahead, with Tom Mix.
—Six reels. This one pleased them all,

and there sure are lots of exciting times
in it. I believe the kids would stay in

all day if you ran it for them.—J. J.

Clark, Rex theatre, Ontonagon, Mich.

—

General patronage.

Moonshine Valley, with William Far-
num.—Drew good for me. Kind of pic-

ture Farnum likes and puts over well.

—

H. M. Retz. Strand theatre, Lamont,
Iowa.—Neighborhod patronage.

Who Are My Parents? with a special

cast.—Subtitles 'very short, and missing,

also scenes. Photography fine. Well
liked by the few that saw it. Picture

with a wrong and no power drawing
title. Attendance fair first day, fell flat
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second day. Seven and one-half reels.

—G. Strasser Sons, Emblem theatre,

Buffalo, X. Y.—General patronage.

Snowdrift, with Charles Jones.—

A

good Northern program picture. About
as good as the average Jones.—James
Haworth, Ilo Ilo theatre, Cumberland,
B. C, Can.—Small town patronage.

The Custard Cup, with Mary Carr.

—

Seven reels. A nice picture. Pleased

my patrons. Step on it. and the picture

will please the best people.—John E.

Dowling. Ark theatre, Logansport, Ind.

—General patronage.

Bucking the Barrier, with Dustin Far-

num.—Five reels. Good picture. North-
ern story with some tine scenes. Pleased

a good crowd.—L. Deyo. Miers theatre.

Schoharie, N. Y.—General patronage.

Three Who Paid, with Dustin Farnum.
—Five reels. Just an ordinary Western.
Personally I consider a waste of good
film. A shame to put Farnum into stuff

like this.—N. \V. Gorski. Eagle theatre,

Eagle River, Wis.—Neighborhood pat-

ronage.

The Madness of Youth, with John
Gilbert.—Five reels. For some reason

this star is the worst failure I have at

the box office. This is a very good crook
picture and it will get by very nicely if

he is popular in your town.—Russell Ar-
mentrout, K. P. theatre. Pittsfield, 111.

—General patronage.

The Madness of Youth, with John Gil-

bert.—Five reels. Very good picture.

Gilbert always pleases here.—J. E. Dow-
ling, Ark theatre, Logansport, Ind.

—

General patronage.

Brass Commandments, with William
Farnum.—Just a picture. William Far-
num has no more drawing power here.

—Chas. Born, Elks theatre, Prescott,

Ariz.—General patronage.

Boss of Camp Four, with Charles
Jones.—Five short reels. The fellow that

wrote the report a short time ago in the
Herald and said there was a fight every
foot in this picture hit it about right.

Jones sure has the fights. Story of a
construction camp pretty light, but the
fighting adds the interest.—C. H. Pow-
ers, Strand theatre. Dunsmuir, Cal.

—

Railroad town patronage.

Boss of Camp Four, with Charles
Jones.—Just fair. An impossible story
with fairly good action worked in.—Chas.
Born, Elks theatre, Prescott, Ariz.—Gen-
eral patronage.

Romance Land, with Tom Mix.—Five
reels. Another winner from Mix. This
surely went fine. Not a quiet minute in

it. Action, action, and action. If your
folks like Mix at all, they will be greatly
pleased with this.—C. H. Moulton,
Bijou theatre, Beach, N. D.—Small town
patronage.

The New Teacher, with Shirley Mason.

| Better Get
Trie Report
Hatit, Too

|

I Your "What the Picture Did |
§ For Me" department is inval-
•• uable.

] I do not want to miss a sin- |
§ gle copy.

E. PELLETTIERI,
Gem, Princess, theatres, 1

Oconto, Wis. 1

—Good program picture. Mason's run
about the same in drawing power.

—

H. M. Retz. Strand theatre, Lamont,
Iowa.—Neighborhood patronage.

In Arabia, with Tom Mix.—Five reels.

Good picture, but not his best, although
he drew all classes and pleased about 75
per cent.—Roy L. Dowling, Ozark thea-
tre, Ozark, Ala.—General patronage.

In Arabia, with Tom Mix.—Mix al-

ways a safe bet rain or shine. Picture
up to his average and something differ-

ent than the usual run.—H. M. Retz,
Strand theatre. Lamont, Iowa.—Neigh-
borhood patronage.

A Friendly Husband, with Lupino
Lane.—Five reels. I had seen some ad-
verse reports on this, but found it pleased
here to a very good business. There is

lots of action and fun in it and always
clean. If you want to give your people
a good evening of fun, play this, and
with a good comedy you will be satis-

fied.—C. H. Moulton, Bijou theatre.

Beach. N. D.—Small town patronage.

Stepping Fast, with Tom Mix.—Five
reels. Well, it gets the money, so guess
there is no kick to register. Will say that
this was the best print ever served me
from a Fox exchange. Even my oper-
ators smiled, so I guess the show reg-
istered 100 per cent.—Hugh G. Martin.
American theatre. Columbus. Ga.—Gen-
eral patronage.

Just Tony, with Tom Mix.—Five short
reels. Absolutely a 100 per cent audience
picture. Ran it two days to excellent
business. Tom Mix will never make a
better one. It won't hurt any theatre to

run this, regardless of their clientele.

Heard nothing but good comments. All
small towns can boost this picture and
be sure it will please. Bought reason-
ably, too. Hope our friend Rand will

write a piece of poetry about Tony. Get
it; it's there.—C. H. Powers. Strand thea-
tre, Dunsmuir. Cal.—Railroad town pat-
ronage.

Rough Shod, with Charles Jones.—Five
reels. A real good Western. Drew bet-

ter than anything shown here in a long
time. Many favorable comments. We
want more of "Buck" Jones. Reels will

bear inspection.—J. J. Enloe, Y. M. C.

A. theatre. Hitchins, Ky.—Small neigh-
borhood patronage.

Shirley of the Circus, with Shirley

Mason.—Program picture of average
pleasing power.—J. Winninger. Davison
theatre. Waupun. Wis.—General pat-

ronage.

Shirley of the Circus, with Shirley
Mason.—Five reels. Clever picture.

Well acted and made lots of friends for

this little star. Good entertainment.—S.

C. Hene. Castle Creek theatre. Lavoye,
Wyo.—Oil field patronage.

Man S'ze, with William Russell.—Five

reels. Very good orogram picture.

Pleased my patrons. Good prints.—John
E. Dowling. Ark theatre. Logansport,
Ind.—General patronage.

Do or Dare, with Tom Mix.—Not
much like a Mix picture. Disappointed
our Sunday crowd.—J. Winninger. Davi-
son theatre, Waupun, Wis.—General pat-

ronage.

Silver Wings, with Mary Carr.—Nine
reels. Entirely too long for small

houses. Pleased those that saw the oic-

ture. Marv Carr is good. Good prints.

—John E. Dowling. Ark theatre. Logans-
port. Ind.—General patronage.

The Yosemite Trail, with Dustin Far-

num.—Good program, but Farnum will

not get them in for me.— T. Winninger.
Davison theatre. Waupun. Wis.—General

patronage.

Trooper O'Neill, with Charles Jones.

Welcome to

Trie Circle

Of Success
| EXHIBITORS HERALD —
( I wouldn't know what to do

| without the "Herald." I look

| for it on Saturday more than
I do my meals.

It is a guide to the exhibitor

jj in buying pictures.

( Just leased this theatre and

| the "Herald" also. You will

B hear from me again. — HAR-
1 OLD C. LEE, Auditorium the-

| atre, Prattsburgh, N. Y.

Here is one of the best Northern pic-

tures I have played. You cannot make
any mistake in booking this feature. It

will make you money.—A. E. Berlin.

Lyric theatre, Rock Falls, 111.—General
patronage.

Monte Cristo, with John Gilbert.—Ten
reels. Wonderful picture, but, like all

Fox specials, lost money on this one.
Can't seem to impress the public with
the worth of the specials. Semon in The
Gown Shop pleased all.—S. C. Hene.
Castle theatre, Lavoye, Wyo.—Oil field

patronage.

The Rough Diamond, with Tom Mix.
—Another of Tom's snappy Western type
pictures that keep you on the edge of
your seat and afraid to bat an eye.

—

C. R. Miller. Gem theatre, Spur, Tex.

—

Neighborhood patronage.

Goldwyn Cosmopolitan

Red Lights, with Alice Lake.—Seven
reels. Exceptionally good mystery
drama. On the order of Griffith's One
Exciting Night. Well liked, although the
original title would have been better for

us.—H. Lorence. Bellevue theatre, Niag-
ara Falls. N. Y.—General patronage.

The Ragged Edge, with Alfred Lunt.
—Seven reels. Very good program pic-

ture. Attendance good.—G. Strasser
Sons, EmbTem theatre, Buffalo, N. Y.

—

General patronage.

The Ragged Edge, with Alfred Lunt.
—Lack of a known star or popular author
hurts the drawing powers of this story.

It is a pretty faithful adaptation of a
novel of the same name and is a story

that pleases all the way 'round.—Ben L.
Morris. Elk Grand theatre, Bellaire.

Ohio.—General patronage.

Look Your Best, with a special cast.

—Six reels. Rotten title. No connection
with the picture, which is good for its

type. Might go good with women, but
no good for a man's town.—S. C. Hene.
Castle Creek theatre. Lavoye, Wyo.—Oil

field patronage.

Broken Chains, with Colleen Moore.

—

Ernest Torrence puts this one over.

Played it as a special, but do not class

it as one. Pleased about 75 per cent.

Have no kick, however, as Goldwyn
treats me square.—C. Ernest Liggett.

Liggett theatre. Madison. Kan.—General
patronage.

Lost and Found, with House Peters.

—Our natrons rather disanpointed with

this. Fine scenic shots, b"t that's all

we can say.—J. Winninger. Davison the-

atre. Wauoun. Wis.—General patronage.

The Last Moment, with a special cast.
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Personally, I did not like this, as it has
no entertainment value at all. Too
rough for woman patronage. James Ha-
worth, llo Ho theatre, Cumberland, B.

C, Can.—Small town patronage.

Sherlock Holmes, with John Barrymore.
—Nine reels. Not sorry I played it, but
would not care to play it again. Gave only
fair satisfaction. Drew the lightest busi-

ness for some time. Pictures of this class

are too much overdrawn to please pres-

ent day audiences. It could hardly be
called an entertaining picture. Well
played, well directed and well photo-
graphed, but lacking in entertainment
value. Story too mythical. Entertain-
ment value, 60 per cent; box office

value (here), 20 per cent.—J. C. Jen-
kins, Auditorium theatre, Neligh, Neb.

—

General patronage.

The Strangers' Banquet, a Marshall
Ncilan production.—Seven reels. A good
picture all the way through. It holds
the audience from start to end. You
won't go wrong on this one.—N. W.
Gorski, Eagle theatre, Eagle River Wis.
—Neighborhood patronage.

Come On Over, with a special cast.

—

Just a fair program picture. Lacks kick
or pep.—Clifford L. Niles, Grand theatre,

Anamosa, Iowa.—General patronage.

Brothers Under the Skin, with a spe-
cial cast.—A delightful comedy-drama
that pleased my patrons 100 per cent.

People like this kind of stories. Hurrah
for Goldwyn!—C. Ernest Liggett, Lig-
gett theatre, Madison, Kan.—General
patronage.

Brothers Under the Skin, with a spe-
cial cast.—A dandy comedy-drama. As
usual with these old ones, film in poor
condition.—Clifford L. Niles, Grand the-

atre, Anamosa, Iowa.—Neighborhood
patronage.

The Christian, with Richard Dix.

—

Nine reels. This picture gave very good
satisfaction to a fair crowd. Film was
in fair condition. Reports from people
who saw it first night gave us good
crowd second day.—H. C. Bierwirth,

New Liberty theatre, Varina, Iowa.

—

Small town patronage.

Gimme, with a special cast.—Six reels.

Very good, but failed to draw, as star

is not known here. Not a special by any
means, but a jim dandy picture. Should
make money.—Roy L. Dowling, Ozark
theatre, Ozark, Ala.—General patronage.

Gimme, with a special cast.—Seven
reels. A good clean comedy-drama that

scored at the box office. I welcome a

picture of this type occasionally, as it

breaks the monotony of the regular class

pictures and clears your mind for the reg-
ular routine of "thrillers" that a house of
my type has to fall back on for a liveli-

hood. Had many comments.—Hugh G.
Martin, American theatre, Columbus,
Ga.—General patronage.

When Romance Rides, with a special

cast.—Six reels. A dandy picture with
plenty of action. You can't go wrong
on this one. A Zane Grey story, which
usually means a good picture.—J. W.
Andresen, Rialto theatre, Cozad. Neb.

—

General patronage.

Watch Your Step, with Cullen Landis.
—A light, amusing comedy-drama.—H.
Daspit, Atherton theatre. Kentwood, La.
—Neighborhood patronage.

Dangerous Curve Ahead, with a spe-
cial cast.—Six reels. A good picture.
Should please any audience. Fair rental,

but picture a little old. But you can
count on it beint; a good one. Film in

bad condition.—S. W. Pitner, Dixie the-
atre, Ripley, Miss.—Small town pat-
ronage.

Snowblind, with a soecial cast.—Five
reels. Very good. This picture will

please most any audience. Many favor-

Thanks for

Reports and
Kind Words

Enclosed find reports on the last

four pictures that we have run.
They may not be very long, but
we hope that they will help some
other exhibitor as much as the
reports in the "Herald" help us.

Business is only fair up here in

the woods and we are like most
of the other exhibitors, waiting
for some of the new pictures at

a price we will be able to show
them at. We are not worrying so
much over it, as we have a pretty
nice line of pictures bought, so we
don't have to grab any of the hot
ones right away.

This is the hunting season up
here and the hunters are as thick
as they would like to have the
birds, and for every hunter up
here there seems to be about three
film salesmen. It looks as if they
are out after business pretty strong,
but the majority of them are pretty
good fellows and as long as we
don't let them put the "high pres-
sure" on us we will be glad to have
them come in and call on us.

Keep up the good work and let

our "Herald" come out as usual,
because we "need it every hour."

m. h. McDonnell,
Badger Opera House, Merrill, Wis.

able comments. Good drawing power.

—

H. C. Bierwirth, New Liberty theatre,

Varina, Iowa.—Small town patronage.

All's Fair in Love, with Richard Dix.
—Six reels. Very good picture. Inter-

esting from the beginning to the last reel.

Good humor, a delighttul piece of arf.

The translation to the Spanish makes
this most valuable. Nice language, with
a very marked taste of good humor, made
by a person of common sense. Our con-
gratulations to the translator used by
Goldwyn, whoever he might be. This
contrasts with the majority of the trans-
lations made by most every concern in

the States. Stars good. Fine photog-
raphy, excellent plot. Out of the ordi-

nary.—Calderon Y Salas Torras, Circuito
Alcazar, Chihuahua, Mex.—Transient
patronage.

His Back Aginst the Wall, with Ray-
mond Hatton.—Five reels. Pleased some.
Hatton a very good actor, but you sure
get tired watching the hero act a coward
through the whole show except the last

100 feet, and then he didn't know he was
brave. Will please some. Nothing big.

— C. A. Kelley, Rex theatre, Custer City,

Okla.—General patronage.

Officer 666, with Tom Moore.—Six
reels. Dandy good picture. Plenty of
refined comedy and action. Bought right
and made some dough.—S. C. Hene,
Castle Creek theatre, Lavoye, Wyo.—Oil
field patronage.

The Man from .Lost River, with House
Peters.—Six reels. This is a real good
North Wood timber picture, as good as
many so-called specials. Print in good
condition.—P. G. Held, Sterling theatre,

Fairmont, Neb.—General patronage.

The Man from Lost River, with House
Peters.—Six reels. Played this on Sat-
urday night. Pleased 100 per cent and

the price was right. Goldwyn s price!
can't be beat.—Harold C. Lee, Audi-
torium theatre, 1'rattsburgh, N. V.

—

General patronage.

The i-overty of Riches, with a special
cast.—Six reels. This is very good and
has a fine bunch of stars. I was sub-
stituted with this in the place of Dan-
gerous Curve Ahead on account of high
waters, but was pleased with this feature
in its place. Am running Sport Review
with these features and hnd them a fine

filler.—C. A. Kelley, Rex theatre, Cus-
ter City, Okla.—Small town patronage.

Hodkinson
The Man from Glengarry, with a spe-

cial cast.—Very good North Woods
drama with a big thrill in the log jam
scene.—H. Daspit, Atherton theatre,

Kentwood, La.—Neighborhood patronage.

Down to the Sea in Ships, with a spe-
cial cast.— Eight reels. Good picture of
the whaling industry. Liked by those
that saw it. Held off on this account
price asked originally. Never again. If

I can't get them while hot, don't want
them at all after this.—H. Lorence, Belle-
vue theatre. Niagara Falls, N. Y.—Gen-
eral patronage.

The Headless Horseman, with Will
Rogers.—Well liked but print not in best of
condition. L'sed a Pollard comedy and
had good house on Saturday night.

Rogers well liked here and will suit

Rogers fans.— Bricker & Green. Gem
theatre, Green River, Utah.—Small town
patronage.

Married People, with a special cast.

—

Fair picture. Pleased about 50 per cent.

It you're a small town exhibitor, don't

book it. Had fair house.—Geo. Khattar,
Khattar's theatre, Sydney, N. S., Can.

—

General patronage.

Free Air, with a special cast.—Nothing
extra, but will get by with a good com-
edy with it.—Clifford L. Niles, Grand
theatre, Anamosa, Iowa.—General pat-

ronage.

The Man of the Forest, with a special

cast.—Six reels. Good picture. Most
all our patrons read the book and then
came and saw the picture. Good house.

—George Khattar, Khattar's, theatre,

Sydney, N. S., Can.—General patronage.

Metro
The Eternal Struggle, with a special

cast.—An exceptionally well done drama
of the Northwest. Drew good business
for three days.—John W. Hawkins, Cap-
itol theatre. New Bedford, Mass.—Gen-
eral patronage.

An Old Sweetheart of Mine, with a

special cast.—A good program picture

that pleased. Should please in the bet-

ter class of houses.—Clifford L. Niles,

Grand theatre, Anamosa, Iowa.—Neigh-
borhood patronage.

Success, with a special cast.—Success
is a real picture. On account of it hav-
ing such an out-of-the-ordinary twist, I

sat down with the crowd to see how they
would take it. and, believe me, Brothers
and Sisters, I've never seen an audience
more wrapped up in anything than they
were in this great achievement. There's
everything in it, from comedy to emo-
tional drama. My organist and orchestra
seemed to play this picture as they never
played before, probably because they felt

that it deserved the very best they had
in them.

This man Brandon Tynan, who plays
the lead, has something that's got all of

us goings—you know, the great big lump
in our throats, as he acts every inch of

the way, wholly unconscious of the cam-
era but living his part. The director cuts

into our tears with a comedy relief by
Dore Davidson, and, say, he is a real
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FRED THOMSON, on Silver King

Leading man in

"THE LOVE LIGHT" with MARY PICKFORD
"JUST AROUND THE CORNER"—A COSMOPOLITAN PRODUCTION

"OATH-BOUND" with DUSTIN FARNUM

Featured in

UNIVERSAL SERIALS—"THE EAGLE'S TALONS" and "THE LOST SUBMARINE'
to be released sKortly.
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comedian. Naomi Childers is excellent

and Mary Astor is wonderful.

Personally, I think every exhibitor
should show this picture, and I look for-

ward with a great deal of interest to

.Loyal Lives, featuring Brandon Tynan.
—Harry E. Strickland, Aubert theatre,

St. Louis, Mo.

An Old Sweetheart of Mine, with a
special cast.—Six reels. A very pleasing
episode of James Whitcomb Riley's poem
and would be mighty fine stuff to put
on for school benefit, as it is well done
and you will not be ashamed of this fine

attraction. Business with me about av-
erage for two days.—W. H. Brenner,
Cozy theatre, Winchester, Ind.—General
patronage.

Trailing African Wild Animals, a Mar-
tin Johnson production.—Spendid subject
for schools and zoological societies, but
is too much of the same thing for regu-
lar picture show entertainment.—H. Das-
pit, Atherton theatre, Kentwood, La.

—

Neighborhood patronage.

Trailing African Wild Animals, a Mar-
tin Johnson production.—A good educa-
tional picture. Interesting to students of

natural history. A box office failure for

me.—J. J. Casselman, Colonial theatre,

Tracy, Minn.—Neighborhood patronage.

The Famous Mrs. Fair, with a special

cast.—Everybody liked this one. A
pleasure to play pictures like this.—J. B.

Hunter, Regent theatre, Charlotte, Mich.
—General patronage.

Where the Pavement Ends, a Rex In-
gram production.—Another dandy Metro
picture. This has everything and should
please anywhere.—Clifford L. Niles,

Grand theatre, Anamosa, Iowa.—Neigh-
borhood patronage.

They Like 'Em Rough, with Viola
Dana.—Very good as usual. Story
pleased, but failed to draw/—Roy L.
Dowling, Ozark theatre, Ozark, Ala.

—

Neighborhood patronage.

A Noise in Newboro, with Viola Dana
—The poorest Dana we ever played. No
story, no pep. A shame to put this star

in so poor a story.-—Clifford L. Niles,

Grand theatre, Anamosa, Iowa.—Neigh-
borhood patronage.

Broadway Rose, with Mae Murray.

—

The usual Murray picture and drew very
good attendance. The titling is all done
in very beautiful coloring, especially at

the start. Very good and seemed to

please. Got the money, anyway.—C. H.
Powers, Strand theatre, Dunsmuir, Cal.

—Railroad town patronage.

June Madness, with Viola Dana.

—

Very nice little comedy-drama that
pleased all.—Clifford L. Niles, Grand the-
atre, Anamosa, Iowa.—Neighborhood
patronage.

The Woman of Bronze, with Clara
Kimball Young.—Six reels. Personally I

did not think there was much to this one
and did not care for the story. How-
ever, several of my patrons told me they
liked it and several came because of the
star. Will do as a fair program sub-
ject.— C. H. Moulton, Bijou theatre.
Beach, N. D.—Small town patronage.

Quincy Adams Sawyer, with a special
cast.—Eight reels. Don't think there is

a better picture made for the small town.
We did a very good business and made a
little money for ourselves, and our pa-
trons to'd us for a week after that it was
the best in a long time. Their prices
are too high for the small town, and this

year's output is 50 per cent higher. We
can't use 'em.— C. H. Powers, Strand
theatre. Dunsmuir. Cal.—Railroad town
patronage.

Trifling Women, a Rex Ingram produc-
tion.—Six reels. This is a very fine pic-
ture, as all the Rex Ingram pictures are.

but was not as good as some of the others
and did not draw nearly so well. A very
tense dramatic picture and fine work by
Miss La Marr, but the ending is not very
pleasing. Do not think it is a small town
picture.—C. H. Moulton, Bijou theatre,
Beach, N. D.—Small town patronage.

Hearts Aflame, with a special cast.—
Seven reels. This picture was sold to
me as a Milton Sills picture, but Mr.
Sills is not in the picture at all. It is a
fine picture, nevertheless. The acting of
Anna Q. Nilsson is very fine. Also the
rest of the cast is good. Don't be afraid
of it if you can buy it reasonably. For-
est fire a wonder, with all kinds of wild
animals running from it.—C. H. Powers,
Strand theatre, Dunsmuir, Cal.—Rail-
road town patronage.

The Conquering Power, with Rodolph
Valentino.—A picture of foreign type.
Pleased 75 per cent. Fair enough. Star
not liked here.—Roy L. Dowling, Ozark
theatre, Ozark, Ala.—General patronage.

Kisses, with Alice Lake.—Five reels.

This picture is good all the way through.
A clever comedy feature. Golly, every-
body liked it.—V. E. Sager, Southern the-
atre, Akron, Ohio.—General patronage.

Your Friend and Mine, with Enid Ben-
nett.—No drawing power, but sure
pleased them. It's the eternal triangle,

but on a different order and ends with
a punch, and you cannot guess the end.
—E. J. Reynolds, Liberty theatre, Pasco,
Wash.—General patronage.

Peg o' My Heart, with Laurette Tay-
lor.—A real picture. The kind that helps
the game.—Clifford L. Niles, Grand the-
atre, Anamosa, Iowa.—Neighborhood
patronage.

Peg o' My Heart, with Laurette Tay-
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| It Is Never
| Too Late to

| Lend a Hand
| TO THE LAST MAN (Par-

[
B amount) with a special cast.— 1

1 Well, here I am, Boys, Been
|

1 in the theatre business for a 1

I few years and have been tak- |

| ing the "Herald" all along but

1 never wrote up a picture. But |
1 you will hear from me more

1

B often now.

Came to Hillsboro and
1 opened up Bell's Opera House
I with above picture, and no

| sooner did I light here than I 1

I sat down and ordered "Her-

jj aid" changed to this address.

Can't get along without it. 1

| By the way, rush me my j
1 September "Box Office Rec- |
| ord."

| As for the picture, ran it |
1 three days on my opening and

|

did a wonderful business. Pic- |
j ture good from all angles.
i? Pleased 100 percent. Get be-

| hind it.—J. L. HATCHER, |
jj Bell's Opera House, Hillsboro, I

| Ohio.

H NOTE: Every subscriber should have his |
§| "Box Office Record*' at this time. Any
U who have not received same are requested
g to notify this office at once.

ffllllllllliUIIlMIIUIIMIIlllllll^

lor—Eight reels. A very gratifying en-
tertainment. For me it was as satisfac-
tory as the stage production and, if any-
thing, would give the picture first place.
Laurette Taylor did her bit with that
assurance that you knew she knew her
stuff, and she is surrounded with a most
excellent cast. Business poor first day
to good second.—W. H. Brenner, Cozy
theatre, Winchester, Ind.—General pat-
ronage.

Paramount
Ruggles of Red Gap, with a special

cast.—Three rousing cheers for James
Cruze, Paramount and Ruggles of Red
Gap. It's excellent entertainment of the
very high class type. It pleased my pa-
trons to the utmost and it made my box
office raise. It's absolutely perfect in

cast, photography, direction, and as a
comedy classic is in a class by itself.

Three big days at ten and thirty cents.—George Rea, Colonial theatre, Wash-
ington C. H., Ohio.—General patronage.

The Cheat, with Pola Negri.—-Nothing
to rave about, but a lot better than Bella
Donna. I ran the old Cheat several years
ago with Fannie Ward and it was 100
per cent better than this one. This new
edition is very draggy.—James Haworth,
Ilo Ilo theatre, Cumberland, B. C, Can.
—Small town patronage.

Hollywood, a James Cruze production.
—Eight reels. Much overrated. Fair
box office first night. Nothing the sec-
ond. Paramount Town, two reels, much
better. Here's where Paramount should
have given us a picture to square so many
poor ones. Instead we paid top price
and regret it. This surely cost little to
make.—R. G. Jordan. Hinsdale theatre,

Hinsdale, 111.—Suburban patronage.

Hollywood, a James Cruze production.
—Highly entertaining as well as interest-
ing. Patrons all seemed to like it and it

drew better than anything else in a long
time.—Chas. Born, Elks theatre, Prescott,
Ariz.—General patronage.

To the Last Man, with a special cast.— (See box headed "It's Never Too Late
to Lend a Hand.")—J. L. Hatcher, Bell's

opera house, Hillsboro, O.

To the Last Man, with a special cast.

—

(By wire to Exhibitors Herald}—Third
and last day Paramount's To the Last
Man broke my house record both in at-

tendance and box office receipts. If you
see J. C. Jenkins ask him for me where
he got that hat. Regards —George Rea,
Colonial theatre. Washington C. H., O.

You Can't Fool Your Wire, with a
special cast.—Very fine picture from point
of acting and production, but a society
drama and these do not draw with us.

—

Chas. Born, Elks theatre, Prescott, Ariz.

—General patronage.

Homeward Bound, with Thomas
Meighan.—Patrons went wild over this

one. Went over bigger than Back Home
and Broke. You cannot make a mistake
in booking this one. as it has wonderful
entertainment value.—James Haworth,
Ilo Ilo theatre, Cumberland, B. C, Can.
—Small town patronage.

Bluebeard's Eighth Wife, with Gloria
Swanson.—A very good picture in which
Gloria has a very good opportunity to

wear many beautiful gowns. Not as good
as Prodigal Daughters, as it lacks The-
odore Roberts in the cast.—Russell Ar-
mentrout. K. P. theatre, Pittsfield, 111.

—

General patronage.

The Woman With Four Faces, with
Betty Compson.—Extra good and best

Betty Compson to date. An exceptionally
interesting crook drama.—Chas. Born.
Elks theatre, Prescott, Ariz.—General
patronage.

Back Heme and Broke, with Thomas
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A CURRENT SELZNICK offering is "Defying Destiny," a Louis William Chaudet
production. "Defying Destiny" was written by Grace Sanderson Michie.

Meighan.—Very good. Patrons well
pleased.—A. S. Carlos, Bijou theatre,
Jeanerette, La.—Neighborhood patronage.

My American Wife, with Gloria Swan-
son.—Had several favorable comments
on this. Personally I would rather see a
little more acting and not so much pos-
ing. Gloria seems to put them over with
the clothes, while Mae Murray puts them
over without the clothes. Would like to
see them have to depend on the story
instead of the dress.—C. Ernest Liggett,
Liggett theatre, Madison, Kans.— Genera!
patronage.

The Go-Getter, with T. Roy Barnes.

—

First rate. T. Roy Barnes has a lot of
talent. "Cappy Ricks" badly miscast,
balance O. K.. but this picture is not a
super special by any means.—Clark &
Edwards, Palace theatre, Ashland, Ohio.
—Neighborhood patronage.

The Snow Bride, with Alice Brady.—
Don't class this one verv high. Northern
scenery is all that puts it over. Story
and acting weak.—C. Ernest Liggett,
Liggett theatre. Madison, Kans.—General
patronage.

A Gentleman of Leisure, with Jack
Holt.—Just a fair program picture. It

seems to us that Jack lacks personality.
—Clark & Edwards, Palace theatre, Ash-
land, Ohio.—Neighborhood patronage.

The Ne'er Do Well, with Thomas
Meighan.—A good Meighan picture.
However, in drawing power, don't think
it will near come up to Back Home and
Broke. 1 think Meighan's stories are all

too much alike. Don't like to see a pic-
ture that you know how it will end when
it starts.—C. Ernest Liggett. Liggett the-
atre, Madison, Kans.—General patronage.

Glimpses of the Moon, with Bebe Dan-
iels.—Picture good; photography good.
Pleased 90 per cent.—Palace theatre, Au-
rora, Ind.—Neighborhood patronage.

Glimpses of the Moon, with Bebe Dan-
iels.—A lavish production well acted, but
the poorest drawing card of the year.
The title must refer to the high rental
asked for the subject.-—Chas. Born, Elks
theatre, Prescott, Ariz.—General patron-
age.

Sixty Cents an Hour, with Walter
Hiers.—A dandy comedy-drama. Some
exhibitors had told me this was a weak
one, but it went over good with my pat-

ronage.— C. Ernest Liggett, Liggett the-
atre. Madison, Kans.—General patronage.

Racing Hearts, with Agnes Ayres.—

A

good auto picture and made good for us.
I heodore Roberts is good as usual.—J.

!.. Meyers, Liberty theatre, Ivesdalc, 111.

—Small town patronage.

Racing Hearts, with Agnes Ayres.

—

A pleasing picture and one of the kind
that entertains. Hence a good drawing
card.—Chas. Born. Elks theatre, Prescott,
Ariz.—General patronage.

The Siren Call, with Dorothy Dalton.
—Good. Good attendance.— E. L. Graef.
Opera house. Hortonville, Wis.—Small
town patronage.

The Trail of the Lonesome Pine, with
Mary Miles Minter.—Six reels. This is

a fine little picture and it pleased 100 per
cent in small town, 3,500. Admission
fifteen and twenty-five cents. Book it

right and you will get good results.

Prints tine.—E. C. Bays, Globe theatre,

Buena Vista, Va.—General patronage.

The Trail of the Lonesome Pine, with
Mary Miles Minter.—A good picture with
splendid photography. For us, this was
the best drawing card of the year and
we had people to see this who never come
to a picture show except when it is put
on by some "outsider." Also some more
who had never attended before under
any circumstances.—J. L. Meyers, Lib-
erty theatre, Ivesdale, 111.—Small town
patronage.

The Trail of the Lonesome Pine, with
Mary Miles Minter.—A good picture,

good because it drew exceptionally well,

the one day attendance equalling any of

Gloria Swanson's two-day pictures.

—

Chas. Born. Elks they're, Prescott. Ariz.
—General patronage.

Bella Donna, with Pola Negri.—Good
picture. Book it, but do not pay big
price. Do not let them skin you alive in

price.—S. H. Elias, Palm theatre, Mound
City, 111.—General patronage.

Singed Wings, with Bebe Daniels.

—

Extra good picture. Make some more
like that. Patrons all enjoyed this one.

—

A S. Carlos, Bijou theatre, Jeanerette,

La.—General patronage.

The Good Provider, with a special cast.

—Story of a Jewish family who live in

small town, become prosperous, children

drag the family to New York and spend
lavishly until the father is ruined. I hey
return home and start over again with
success. Very fine play. Could be run
as a special. Acting superb.—Philip
Hand, Rex theatre, Salmon, Idaho.

—

General patronage.

Is Matrimony a Failure? with a speCM
cast.—-A dandy comedy that we played
when it was hot. but it drew a good crowd
with a storm threatening.—J. L. Meyers,
Liberty theatre, Ivesdale, 111.—Small
town patronage.

Is Matrimony a Failure? with a special
cast.—A good comedy with an all-star
cast that should please most any audi-
ence.—J. Winninger, Davison, theatre
Waupun, Wis.— General patronage.

Is Matrimony a Failure? with a
cast.—Six reels. Fine. Pleased OS per
cent. Comedy, story and good acting.
Film in good shape.—L. Leek, Club
House theatre. Jackson, Wyo.—General
patronage.

The World's Applause, with Bebe Dan-
iels.—Bebe Daniels spoiled her career
when she entered the serious drama. My
patrons did not like this and did not hesi-
tate to tell me so.—C. Ernest Liggett,
Liggett theatre. Madison, Kans.—General
patronage.

The Man From Home, with a special
cast.—One of the best pictures I have
had during the Paramount period. Paid
too much; just broke even. Lost on all

of Paramount's pictures during the period
of five weeks.—C. R. Miller, Gem theatre,
Spur. Tex.—Neighborhood patronage.

The Pride of Palomar, with a special
cast.—An exceptionally good picture that
drew fair business considering the con-
tinued depression in our agricultural belt.

Business no better than last fall here.
Pictures are costing too much to put over.
Advertising costs are certainly high. This
picture pleased all classes. It has every-
thing to make an attraction good.— L. R.
Moore, Roma thcatrte, Columbus Grove,
Ohio.—Small town and rural patronage.

Pink Gods, with Bebe Daniels.—Very
good picture. No business. Seven reels.— E. J. Reynolds, Liberty theatre, Pasco,
Wash.—General patronage.

The Valley of Silent Men, with a special

cast.—Boys, it's great!—C. R. Miller. Gem
theatre, Spur, Tex.—Neighborhood pat-
ronage.

Moran of the Lady Letty, with Dor-
othy Dalton.—A very good sea story.
Nearly all of the picture takes place on
the sea.—J. J. Casselman, Colonial the-
atre, Tracy, Minn.—Neighborhood pat-
ronage. .

Moran cf the Lady Letty. with Dor-
othy Dalton.—Good. Plenty action and
fine photography. Print fair. Above the
average of Dalton's.—Bricker & Green.
Gem theatre. Green River. Utah.—Small
town patronage.

The Call of the North, with Jack Holt.
—One of those 100 per cent Northern
pictures that pleases.— C. R. Miller. Gem
theatre. Spur, Tex.—Neighborhood pat-
ronage.

North of the Rio Grande, with Jack
Holt.—Just an ordinary Western. Not
a bit better than hundreds of similar ones
—H. Daspit, Atherton theatre. Kentwood.
La.—Neighborhood patronage.

North of the Rio Grande, with Jack
Holt.—Five reels. A good Western pic-

ture with plenty of action. Print in No.
1 condition.—P. G. Held, Sterling theatre,

Fairmont, Nebr.—Neighborhood patron-
age.

North of the Rio Grande, with Jack
Holt.— I see where some of the exhibitors
have knocked this feature. I have just

played this feature and will say it pleased
100 per cent. Print in good shape. If

a feature is good, say so for the next



November 3, 1923 EXHIBITORS HERALD 77

exhibitor.—A. E. Berlin, Lyric theatre.

Rock Falls, 111.—General patronage.

North of the Rio Grande, with Jack
Holt.—Not so good, yet not so bad.

Average.—J. Winninger. Davison theatre,

Waupun, Wis.—General patronage.

North of the Rio Grande, with a spe-

cial cast.—Five reels. A dandy good pic-

ture. Pleased the majority of my patrons.

Rent cheap enough.—S. W. Pitner, Dixie
theatre, Ripley, Miss.—Small town pat-

ronage.

Forever, with Wallace Reid.—Seven
reels. Nothing special to it. but our peo-
ple seemed to like it and that is the most
important thing for us. Perhaps the

name of Wallace was the drawing card of

this film. He was very well liked by
our feminine patronage.—Calderon y
Salas Porras. Circuito Alcazar, Chihua-
hua, Mex.—Transient patronage.

The Top of New York, with May Mc-
Avoy.—Pleased as well as most specials.

—E. L. Graef, Opera house, Hortonville,

Wis.—Small town patronage.

The Top of New York, with May Mc-
Avoy.—This sure is a peach of a picture

and sure is a touching scene. I mean the

love scene twixt big sister and little

brother. And the Irish auntie is good,

too. Many compliments on this. Buy it.

It is cheap and it is good.—V. E. Sager,

Southern theatre, Akron, Ohio.—General
patronage.

Kick In. with Bert Lytell.—Pleased al!

of our patrons. Lots of good comments.
—A, S. Carlos, Bijou theatre, Jeanerette,

La.—Neighborhood patronage.

Adam and Eva, with Marion Davies.

—

This picture pleased better than a num-
ber of the Paramount specials. Lots bet-

ter than the average program picture.

—

R. W. Hickman, Lyric theatre, Green-
ville. 111.—Neighborhood patronage.

When Knighthood Was in Flower,
with Marion Davies.—Picture pleased a

good crowd. High film rental, but had
a little change left for my trouble. Pic-

ture gave good satisfaction.—E. L. Graef.

Opera house, Hortonville, Wis.—Small
town patronage.

When Knighthood Was in Flower,
with Marion Davies.—Twelve reels. All

they say of this picture is true. The best

box office bet I ever ran. Had the S.

R. O. sign out by eight o'clock P. M. I

admit that I was afraid of it. but every-

one liked it. You might say it pleased

100 per cent. 'Nuf sed.—C. L. Brown,
Paramount theatre. Elizabeth, La.—Gen-
eral patronage.

When Knighthood Was in Flower,
with Marion Davies.—Twelve reels. A
wonderful classic of its kind. We played
this three nights at fifteen and thirty

cents, one show only each night, starting

at 8 P. M. Did twice as much business

the third night as either of the other two.
Not much profit left but "prestige for the

house," which will not buy shoes for the

family.—L. R. Moore. Roma theatre.

Columbus Grove. Ohio.—Small town and
rural patronage.

When Knighthood Was in Flower,
with Marion Davies.—Oh boy. Marion
Davies sure is a sweet little star and a

beauty, but I can't see why she wants to

spoil it by acting in so many costume
pictures. "Knighthood." however, is

about the best costume picture I ever

saw. but my patrons don't seem to fall

for the ancient stuff. Thev want some-
thing modern, with pep.—C. Ernest Lig-

gett. Liggett theatre. Madison. Kans.

—

General <->"*-onage.

The Old Homestead, with Theodore
Roberts.—Good picture, but lost money.
Rental too high and too many reels.

Paramount has furnished me eighteen pic-

tures, sixteen of them with seven reels.

They should have a lot to throw away

pMRaanva. nr., :n: m®§

I
The "Little I

I Mites" Total I

I
Big "Might"

[
1 My only reason for not con-

1 tributing more to your most
worthy magazine is because
the weather has been so hot
the pictures have not done

I enough to mention. But I en-

1 joy reading what others have
1 to say and look for my "Her-
1 aid" each Sunday just as I do
1 for a good Sunday dinner.

I am 100 percent for the
"Herald" and the good work it

does for all exhibitors. You
1 can depend on me this Fall for

1 my little mite.

D. A. WHITE,
1 Cozy theatre, Checotan, Okla.
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after this period.— C. R. Miller, Gem the-

atre, Spur, Tex.—'Neighborhood patron-
age.

Manslaughter, i Cecil B. De Mille pro-
duction.—Very good picture two days,
Sunday and Monday. Good business.
Pleased.—H. DeBaggio, Star theatre, Col-
fax, Iowa. Small town patronage.

Making a Man, -with Jack Holt.—Six
reels. This is the best Paramount pic-

ture I have had, including most of these
specials. This one pleased here and I

think will please any audience.—J. J.

Clark, Rex theatre, Ontonagon, Mich.

—

General patronage.

Making a Man, with Jack Holt.—Six
reels. A pretty good picture and drew
second best of the year so far for us.

—

J. L. Meyers. Liberty theatre, Ivesdale.

111.—Small town patronage.

Making a Man, with Jack Holt.— I was
so infernally busy painting up the faces

and pinning up costumes for the vaude-
ville that I never caught one glimpse,

but reports were all good. Very good.
Also used The Spider and the Fly, Aesop
Fable. Very tine. We ran a man's fash-

ion show with this. Tied up with local

haberdasher. Put on six high school

boys and voung men in straight work
showing new models. Then we had a

scream of a local vaudeville with special

acts, burlesoues and songs. Five-piece

orchestra. Went over big: one night

only. Put entire house on reserved seat

plan at fifty cents straight. Saved three

front rows for kids to start the aoolause.

—Philip Rand. Rex theatre, Salmon,
Idaho.—General patronage.

Over the Border, with a special cast.

—

Not a bad picture. Lots of snow. Drew
good.— T. L. Myers. Liberty theatre, Ives-

dales. 111.—Small town patronage.

Over the Border, with a special c?st.

—

Seven reels. Very good picture. Prob-
ablv would have been better if titles had
not been cut short in manv places.

—

Wm Winterbottom, Electric theatre.

Bradv. Nebr.—General natronage.

While Satin Sleeps, with Tack Holt.

—

Good. We have had no bad ones from
Paramount for a long time. This picture

did not draw a good crowd. Probablv
due to title.—E. L. Graef. Opera house,

Hortonville, Wis.—Small town patronage.

While Satin S'eeps. with Jack Holt.

—

Enjoyed a very nice business and the
p.cture is exceptionally good. No telling

the end until it comes and it will hold
your interest until the last.—E. J. Rey-
nolds, Liberty theatre, Pasco, Wash.

—

General patronage.

Her Gilded Cage, with Gloria Swan-
son.—Good society picture, but failed to

draw our regular attendance.—E. L.

Graef, Opera house, Hortonville, Wis.

—

Small town patronage.

Her Gilded Cage, with Gloria Swanson.
—Six reels. Another Gloria Swanson
winner. The women liked it as well as

the men. This is the kind of story they
like her in.—C. L. Brown, Paramount
theatre, Elizabeth, La.—Small town pat-
ronage.

Her Gilded Cage, with Gloria Swanson.
—Pretty slim pickings. I watched the
first three reels and said the rest will

have to go some to make up for this. No
business.—E. J. Reynolds. Liberty the-
ater, Pasco, Wash.—General patronage.

Beyond, with Ethel Clayton.—Nothing
much to this one. Leave it alone. A two-
reel Lloyd corned}' saved the show for

me.—J. W. Andresen, Rialto theatre,

Cozad, Nebr.—General patronage.

Beyond, with Ethel Clayton.—Seven
reels. A big picture that went flat. Ad-
vertised well, but it is not a drawing pic-

ture.—Mrs. John Huyett, New theatre,

Berryville, Va.—General patronage.

Blood and Sand, with Rodolph Valen-
tino.—Gave good satisfaction. About 90
percent. Very good attendance.—E. L.
Graef, Ooera house, Hortonville, Wis.

—

Small town patronage.

Blood and Sand, with Rodolph Valen-
tino.—Eight reels. Valentino has slipped
so much here that a small crowd only
came to see this picture, which is on a

par with The Sheik in entertainment
value. 1 he bull fighting was good and
I think the picture as a whole pleased
the fans who like this type of production.
— L. R. Moore. Roma theatre. Columbus
Grove, Ohio.—Small town and rural pat-

ronage.

Our Leading Citizen, with Thomas
Meighan.—Not as good as some Meighan
pictures, but will please.—Geo. C. Star-

key. Opera house, Montour Falls, N. Y.

—General patronage.

Our Leading Citizen, with Thomas
Meighan.—Good program picture, but not
as amusing as Bachelor Daddy.—H. Das-
pit, Atherton theatre, Kentwood, La.

—

Neighborhood patronage.

Three Word Brand, with William Hart.
—Not one of Hart's best, but a good one
at that. Some very good comedy situa-

tions.—H. Daspit, Atherton theatre, Kent-
wood. La.—Neighborhood patronage.

Three Word Brand, with William S.

Hart.—Six reels. The best Hart I ever

ran. No so many closeups as usual and
lots of action. Film in poor shape. A
good bet if you can get a good print.

—

L. Leek, Club House theatre, Jackson,
Wyo.—General patronage.

Nice People, with Wallace Reid.—Was
afraid of this one on account of some
reports, but it gave good satisfaction

here. Several favorable comments from
patrons.—E. L. Graef, Opera house, Hor-
tonville, Wis.—Small town patronage.

Nice People, with Wallace Reid.—

A

very good picture. Seemed to please my
audience but lost money on it. One
more of the high-priced, overrated pic-

tures. Only a program, not a special.

—

C. R. Miller. Gem theatre. Spur, Tex.

—

Neighborhood patronage.

The Tiger's Claw, with Jack Holt.

—

Six reels. This one will get by on a

Saturday ni^ht, but will fail to please

the most of the people. The Holt fol-

lowers do not like to see him married to

a half caste girl and then later marry a
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white girl. These India and Egypt pic-

tures have been run in the ground.— Rus-
sell Arnientrout, K. P. theatre, Pittsfield,

111.—General patronage.

The Tiger's Claw, with Jack Holt.—
About the weakest Holt I ever played,
but it went over good, due to popularity
of star here.—C. Ernest Liggett, Liggett
theatre, Madison, Kans.—General patron-
age.

The Green Temptation, with Betty
Compson.—This picture starts off rather
slow but picks up well in the third reel.

Had a little too much.wai* lor me, but
nearly everyone liked it, so why worry?
It is a good picture for "a" that."—Geo.
C. Starkey, Opera house, Montour Ealls,

N. Y.—General patronage.

The Woman God Changed, with Seena
Owen.—A 1920 Paramount, but better
than most of them nowadays. Pleased
generally.—J. Winninger, Davison the-
atre, Waupun, Wis.—General patronage.

The Great Moment, with Gloria Swan-
son.—Splendid picture that pleased both
the men and ladies. Something in it to
appeal to all classes of theatre goers.

—

H. Dasoit, Atherton theatre, Kentwood.
La.—Neighborhood patronage.

A Prince There Was, with Thomas
Meighan.—Very good picture. Buy it.

—

Geo. C. Starkey, Opera house, Montour
Falls, N. Y.—General patronage.

Across the Continent, with Wallace
Reid.—A good race story that drew well
and pleased — J. Winninger. Davison the

atre, Waupun, Wis.—General patronage.

Everything for Sale, with May Mi
Avoy.—Nice little picture with a pretty
and appealing little star.— H. Daspit. Ath-
erton theatre. Kentwood. La.— Neighbor-
hood patronage.

The Great Impersonation, with James
Kirkwood.—Seven reels. The ones that
made any remarks about this said it was
very good, but too slow and draggy. and
that is what they say about lots of Para-
mount pictures, not enough action, and
others say none better. They do not
draw for us.—Mrs. T. R. Jessce, Idle

Hour theatre, Humphreys, Mo.—Small
town patronage.

The Lane That Had No Turning, with
a special cast.—Not very strong. Ran
it with my serial. Got by to fair busi-

ness for one day.—H. De Baggio. Star
theatre, Colfax, Iowa.—Small town pat-

ronage.

Experience, with Richard Barthelmess
—This allegorical and symbolical stuff

does not register except with the high
brows. No good for small town shows.

—

H. Daspit, Atherton theatre, Kentwood,
La.—Neighborhood patronage.

To Have and to Hold, with Bert Ly-
tell.—Good picture.— E. L. Graef, Opera
house. Hortonville, Wis.— Small town pat-
ronage.

While Satin Sleeps, with Jack Holt.—
While we did not hear many comments
on this, it is a good average picture and
business took a spurt up (we ran in early
August) and has gone up ever since, and
is about where it ought to be. If it only
stays there a while!—J. L. Meyers, Lib-
erty theatre, Ivesdale, III.—Small town
patronage.

The Speed Girl, with Bebe Daniels.- -

Fairly good comedy-drama but not as
good as it is cracked up to be.—H. Das-
pit, Atherton theatre, Kentwood, La.

—

Neighborhood patronage.

Her Husband's Trademark, with Gloria
Swanson.—A good one, being evenly di-

vided as to society and border stuff. Drew-
just fair lor us.—J. L. Meyers, Liberty
theatre, Ivesdale. 111.—Small town pat-
ronage.

Room and Board, with Constance Bin-
ney.—Splendid comedy-drama with a
fascinating little star who, in my opinion,
is a much better actress than Bebe Dan-
iels and a lot of other doll baby stars
who are more in the limelight.— H. Daspit,
Atherton theatre. Kentwood, La.— Neigh-
borhood patronage.

On the High Seas, with Dorothy Dal-
ton.— I can't say much for this one. Just
a fair program picture. Some in the
Herald cracked this up, but I can't

agree with them.— Geo. C. Starkey, Opera
house, Montour Falls, N. Y.—General
patronage.

On the High Seas, with Dorothy Dal-
ton.—We thought it a rather novel pic-

ture. Drew fairly well.—J. L. Meyers.
Liberty theatre. Ivesdale. III.—Small
town patronage.

Back Pay, with a special cast.—Onlv
fair. Not a super special. Just a program
and too long for that.—C. A. Kelley, Rex
theatre. Custer. Okla.—Small town pat-

ronage.

A Bachelor Daddy, with Thomas
Meighan.—One of the best comedy-
dramas I have ever shown and one that

pleased and delighted all.—H. Daspit.

Atherton Theatre. Kentwood, La.

—

Neighborhood patronage.

The Cradle, with Ethel Clayton.—Five

reels. A good program picture. Miss
Clayton is a pretty good drawing card
here.— S. W. Pltner, Dixie theatre, Kip-
ley, Miss.— Small town patronage.

Across the Continent, with Wallace
Reid.—Fainy good automobile story, but
not one of tnis star's best. Looks like hf
is just up from a sick spell.—H. Daspit,
Atnerton theatre, Kentwood, La.— Neigh-
borhood patronage.

The Ghost in the Garret, with a special
cast.—liere is a good one if you like
comedy. 1 do. and it seems my patrons
do. it >ure will keep them laugning.

—

1. E. Bondurant, Uoris theatre, Ness
City, Kans.—Neighborhood patronage.

White Oak, with William S. Hart.—
To me, this is one of the best pictures
this star ever made, having a real story
and splendid acting.—H. Daspit. Ather-
ton theatre. Kentwood, La.— Neighbor-
hood patronage.

The Kentuckians, with Monte Blue.

—

very good picture, but not up to Para-
mount standard.—T. E. Bondurant, Doris
theatre, Ness City, Kans.— Neighborhood
patronage.

One Glorious Day, with Will Rogers.— If your patrons like novelty they will
like this, for it is something entirely dif-

ferent and is highly amusing.— H. Daspit,
Atherton theatre, Kentwood, La.— Neigh-
borhood patronage.

The Love Special, with Wallace Reid.
— Dandy good program picture.—T. E.
Bondurant. Doris theatre, Ness City,
Kans.— Neighborhood patronage.

Dawn of the East, with Alice Brady.—
Very good drama with good acting and
good story of the East and West.—H.
Daspit. Atherton theatre, Kentwood. La.
— Neighborhood patronage.

The Young Diana, with Marion Davies.— For me very poor drawing card. Two
days to poor business.— H. DeBaggio.
Star theatre, Colfax, Iowa.—Small town
patronage.

Traveling On, with W illiam S. Hart.

—

Seven reels. Hart is a drawing card for

my house. He was very good in this

picture. Patrons were well pleased. Pic-

ture clean and wholesome.—Mrs. John
Huyett. New theatre. Berry ville, Va.

—

General patronage.

TraveJin' On, with William S. Hart —
Good Western that is about up to the
average of this star's subjects.—H. Daspit.
Atherton theatre, Kentwood, La.—Neigh-
borhood patronage.

Miss Lulu Bett, with a special cast.

—

Seven reels. This is only a fair picture
and it takes a good two-reel comedy to

pull it over. Print in good condition.

—

P. G. Held, Sterling theatre, Fairmont,
Nebr.—General patronage.

Exit the Vamp, with Ethel Clayton.

—

Good program picture that will please the

average crowd.— H. Daspit. Atherton the-

atre, Kentwood, La.—Neighborhood pat-

ronage.

The Inside of the Cup, with a special

cast.—Seven reels. Pleased all. It is an
old picture, but a good one. My advice
is to play it if you are located in a small
town.—W'm. Winterbottom. Electric the-

atre, Brady Nebr.—General patronage.

The Young Rajah, with Rodolph Val-
entino.— Eight reels. It pleases fairly

well, but not as good as some of his

other pictures. About a half dozen
walked out. Too lone.—J. J. Clark. Rex
theatre, Ontonagon, Mich.—General pat-

ronage.

Burning Sands, with Milton Sills.—Well
liked. Drew a fairly good attendance.

—

K. L. Graef. Opera house, Hortonville,

Wis.—Small town patronage.Jack Holt and Charles de Roche in a scene from "The Marriage Maker." (Paramount.)
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Safety Last, with Harold Lloyd.

—

Seven reels. Safety Last cost us so much
more that we had to raise admission price,

which caused a slump in attendance.

However, those that saw it felt they had
their money's worth. Personally I think

it his best offering. Admission fifteen

and thirty-five cents.—Gunther & Metz-
ger. Palace theatre, Syracuse, Nebr.

—

Small town patronage.

Dr. Jack, with Harold Lloyd.—Five
reels. Very good. They all seemed to

like it, but had lots of room to spare

both nights. I cannot see why they are

asking such a price for Why Worry and
I, for one, won't pay. I can get four

good pictures for the price they- are

asking, so "Why Worry."—M. Bailey.

Strand theatre, Dryden, Out., Can.

—

Small town patronage.

Nanook of the North, with a special

cast.—Tried to give them something edu-

cational in this one, but the educated
people had too much sense to come.
Can't blame them much, for there's noth-

ing to the picture. Lay off of it.—R. M.
Hickman, Lyric theatre, Greenville, 111.

—Neighborhood patronage.

The Isle of Zorda, with a special cast.

—A very good foreign picture except that

first part is a little slow, but picks up
about middle and has a whirlwind finish.

Scenes of Monte Carlo are magnificent.

—H. Daspit, Atherton theatre, Kentwood,
La.—Neighborhood patronage.

Lahoma, with a special cast.—Seven
reels. Films in fair condition, Broke
once during show. Picture was liked by
those who saw it, but did not draw a

very big crowd. Lost money.—A. H.
Mathias, Dillsboro theatre, Dillsboro,

Ind.—General patronage.

Preferred
Rich Men's Wives, with House Peters.

—Be careful what you pay for this pic-

ture. Outside of the Prizma titles, it

was nothing more than a good program
release. It registered very poor at the

box office for two days. Independent
productions are too high priced for me
and do not have the drawing power of

other product. Pleased about 50 per

cent. 6^ reels.—L. R. Moore, Roma
theatre, Columbus Grove, Ohio.—Small
town and rural patronage.

Rich Men's Wives, with House Peters.

—A good picture which went over well

for a two days' run. Would not advise

advance in admission prices.—R. W.
Hickman. Lyric theatre, Greenville. Hi.

—Neighborhood patronage.

Rich Men's Wives, with House Peters.

—A real good picture that my patrons
liked. Prizma coloring in this is fine.

Lichtman is too high on his film rental.

—C. Ernest Liggett, Liggett theatre.

Madison, Kans.—General patronage.

Shadows, with Lon Chaney.—Pleased
practically all and drew good attendance.
Would be a fine picture for showing at a

church, yet will please the average movie
fan.— F. H. Baker, Home theatre. Fox
Lake, Wis.—Small town patronage.

Selznick

One Week of Love, with Elaine Ham-
merstein.—Seven reels. An exceptionally
good entertainer. Bought at the right

price and broke even. However no fault

of the picture.—M. J. Bavin. Fairyland
theatre. White Castle, La.—General pat-

ronage.

One Week of Love, with Elaine Ham-
merstein.—One of the best melodramas
I have ever shown. Sure to delight and
thrill any kind of audience.—H. Daspit,

pnillllllM

| Shoots Up
Vision of

Lost Love
(By Wire to the Herald.)

J Exhibitors Herald, Chicago, §
III.

Mountaineer Cow-Puncher j
1 Giving Name of Alkali Ike in 1

J Iail Here for Shooting Up 1

Screen 'x My Theatre. Said g
1 He Is From Troutyille, Idaho, jj

1 ox Way to Los Angeles. He
jj

1 Saw His Girl Raw Hide Rosie
1 in the Picture and When the 1
jj City Dude Kissed Her He For-

j

§ got Himself axd Began Blaz- |
1 ing Away Frightexixg the §
1 Audience and Damaging the J
1 Screen. Gives You as Refer- 1
J ence. Wire Money and We I
1 Will Release Him.

Gus N. Brown
American Theatre j§

Mackay, Idaho.
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Atherton theatre, Kentwood, La.

—

Neighborhood patronage.

The Bohemian Girl, with a special cast.

—A very good program picture with en-
tertainment that holds interest. Played
Saturday eve and did nice ousiness. The
gypsy character was great. Good for

any neighborhood.— C. B. Davis, Nor-
wood theatre, Norwood, Ohio.—Neigh-
borhood patronage.

The Grub Stake, with Nell Shipman.

—

Eight reels. A very good Northern pic-

ture. The animals in this production sure

make the picture go over. Everybody
thought this was O. K. If you have not
booked same, you better do so. It is

bound to make you money, as it can be
bought right. Print in good shape.—P.

G. Held, Sterling theatre, Fairmont.
Nebr.—General patronage.

The Sign of the Rose, with George
Beban.—A picture worth while and
bought at a reasonable price. Better

than half the so-called big specials.

George Beban sure can play his part.

Don't be afraid to exploit and you'll make
good.—C. B. Davis, Norwood theatre.

Norwood. Ohio.—Neighborhood patron-

age.

One Million in Jewels, witli Helen
Holmes.—Six reels. Good program pic-

ture without an ending. Good attend-
ance.—G. Strasser Sons. Emblem the-

atre, Buffalo, N. Y.—General patronage.

My Old Kentucky Home, with Monte
Blue.—Ran this as a special at forty and
twenty cents during County Fair, om
night to big crowd. People said they
enjoyed it. I was too busy to see much
of it and personally couldn't find a thing

to rave over, but if people liked it, all

right. The paper was extremely poor,

not a sign of a horse race in any sheet.

That probably accounts for our doing so

much less business this year than last on
corresponding nights of the fair. Last
year we had Zane Grey's Mysterious
Rider, when the crowd stampeded us

and broke in the doors. Nothing like

that this year, yet crowd in town was

double. Poor advertising on this picture

and a knock-down-drag-'em-out '49 show
doubtless accounts for it.— Philip Rand,
Rex theatre, Salmon, Idaho.—General
patronage.

Mrs. Lefnngwell's Boots, with Con-
stance Talmadge.—Good.—Wm. Hinds,
Opera house, Odell, Nebr.—Neighbor-
hood patronage.

The Heart of Wetona, with Norma Tal-
madge.— If all reissues were as good as

this one, no one would kick about them.
Better than some of this star's late re-

leases.—H. Daspit, Atherton theatre.

Kentwood, La.—-Neighborhood patronage.

By Right of Purchase, with Norma
Talmadge.—We consider this a very
mild program picture. Nothing to get
excited about.— L. E. Joppa, Opera hall,

Deerfield. Wis.—Neighborhood patronage.

Quick Sands, with a special cast.—Hel-
ene Chadwick and Richard Dix made a

likeable couple. The play, revolving
about smuggling narcotics over Mexican
line, in which the American cavalry is

•prominently used, is a good one and was
well received here. Good music is ab-
solutely necessary to work up excite-

ment.— Philip Rand. Rex theatre, Salmon,
Idaho.—General patronage.

Reported Missing, with Owen Moore.

—

A good comedy-drama. Moore keeps the
audience in a happy mood.—J. J. Cassel-
man. Colonial theatre, Tracy, Minn.

—

Neighborhood patronage.

Channing of the Northwest, w ith Eu-
gene O'Brien.—A fairly good Northwest
mounted police story, but with an end-
ing that is too abrupt.—H. Daspit, Ather-
ton theatre. Kentwood, La.—Neighbor-
hood patronage.

United Artists

The White Rose, A D. W. Griffith pro-
duction.

—
"That's sure some picture";

"Gosh, it made me cry—and I was not
the only one," an endless amount of re-

marks on the same order from all pa-

trons. Do not play it unless you advance
your admission. It is too good to class

with your regular program.—L. J. Frisch,

Harbor C It theatre. Ashtabula, Ohio.
—General patronage.

A Woman's Woman, with Mary Alden.
—This is a great big dramatic story. Has
no thrilling scenes, but the story and the

acting are there and it pleases all who
like the better type of stories.—Ben L.

Morris, Olympic theatre, Bellaire, Ohio.
—General patronage.

Garrison's Finish, with Tack Pickford.

—Eight reels. A very good racing melo-
drama which seemed to give satisfaction.

—C. M. Newman, Y. M. C. A. theatre,

Blacksburg, Ya.—College community.

Garrison's Finish, with Jack Pickford.

—A real good picture from every stand-
point. Fine races, good photography,
good entertainment.—C. Ernest Liggett.

Liggett theatre, Madison. Kans.—General
patronage.

One Exciting Night, A D. W. Griffith

production.—Eleven reels. The best

mystery picture we have ever shown. In

spite of its too great length, it held the

attention of the audience to the very end.

—C. M. Newman, Y. M. C. A. theatre,

Blacksburg. Va.—College community.

A Tailor Made Man, with Charles Ray.
—Nine reels. Good for Sunday clientele,

when we have lots of boys. It is refresh-

ing to get a good laugh from the young-
sters once in a while. Don't miss this

one; is sure a hit. Your patrons will like

it and thank you for getting this kind

of films.—Calderon y Salas Porras. Cir-

cuito Alcazar. Chihuahua. Mex.—Trans-
ient patronage.

The Love Light, with Mary Pickford.
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Too long drawn out. Built around the

late war. Lay off.—Geo. C. Starkey,

Opera house, Montour Falls, X. Y.

—

General patronage.

Universal
The Clean Up, with Herbert Rawlin-

son.—Five reels. Fair program picture.

—

G. Strasser Sons, Emblem theatre, Buf-
falo, N. Y.—General patronage.

Shadows of the North, with William
Desmond.— Five reels. A fair picture

that could have been made into a rip-

snorter considering the cast and amount
of action supposed to be inserted, but the

action was slow, in fact, Desmond and
Kohler both showed plainly that they
were "pulling" their punches. The pub-
lic knows when a real piece of action is

being filmed and appreciate it more than
the actors and directors think, or there
would be fewer of the slow type. If the

story calls for action, give it to them un-
adulterated.—Hugh G. Martin. American
theatre, Columbus, Ga.—General patron-

age.

A Chapter in Her Life, with a special

cast.—Six reels. Saw them get up and
go out on this. Not smutty enough.
Had some stop and tell me how good it

was. However, a box office flop. No
reason for title. What it had to do with
the picture is a mystery.— H. Lorence.
Bellcvuc theatre. Niagara Falls, N. Y.

—

General patronage.

Legally Dead, with Milton Sills.—The
attendance held up fairly well with thifl

one, which commanded the interest of pa-

trons.—A. M. Eisner, Broadmour theatre.

Kansas City, Mo.—Neighborhood patron-

age.

Merry-Go-Round, with a special cast.

—

Ten reels. An exceptionally good picture

that should have done better, but while

it did a good business, expected more
when one considers the kind of a pro-

duction that this is. Mary Philbin made
by this, also Norman Kerry. Over some
of their heads.— H. Lorence, Bellcvue
theatre, Niagara Falls, N. Y.—General
patronage.

Merry-Go-Round, with a special cast.

—

I consider this one of the year's best

pictures. A picture that should please

any class of audience.—James Haworth,
Ilo Ilo theatre, Cumberland, B. C, Can.
—Small town patronage.

The Shock, with Lon Chaney.— Eleven

reels. This with The Mirror made a

lovely sob entertainment, but most peo-

ple would rather stay at home and sob

in private. Chaney is a good actor, but

too much tragedy in his pictures. Peo-
ple want to laugh and forget serious

things. That is why they attend the

show. We didn't have a big crowd
cither night. Just got by and arc glad

it wasn't any worse. Some said it was
a good picture; some said, "Never again."

—A. F. Jenkins, Community theatre,

David City, Nebr.—General patronage.

The Town Scandal, with Gladys Wal-
ton.—This is my first report. Dandy
picture. Gladys always was sure there.

Put me down on the list of "Herald

Only" Club.—O. W. Johnson, Roberts

theatre, Roberts, Idaho.

Dead Game, with Hoot Gibson.—Five

reels. This is a repeater at my house,

but the box office showed a gain of 30

per cent from first run. so guess there's

no room for a kick. Got a good print

and my patrons ate it up on Sunday.

—

Hugh G. Martin, American theatre, Co-

lumbus, Ga.—General patronage.

Dead Game, with Hoot Gibson.—Five

, TWO OF THE
LATEST C. B. C. BOX-

OFFICE SUCCESSES AND
WHAT PROMINENT EXHIB-

ITORS WHO HAVE CASHED
IN ON THEM THINK OF THEM

YESTERDAY'S WIFE — "Patrons pro-
nounced it great picture and went over to fine
business without any opportunity for advance
advertising."—Victoria, Shamokin, Pa.

TEMPTATION — "Liked very well by pa-
trons. Fine Production." — M. Goodman,
Feeley's Theatre, Hazleton, Pa.

TEMPTATION—"Pleased our patrons who
thought it a great story—well acted— capable
cast. It's a great title, appealing to women as
well as men."— Fay's Theatre, Philadelphia.

BOOK THEM ! PLAY THEM

!

C. B. C. Film Sales Corp.
1600 Broadway, New York

reels. Good. One of the best we have
had of Hoot's.—Dinsmore & Son, Majes-
tic theatre, VVeincr, Ark.—Neighborhood
patronage.

Dead Game, with Hoot Gibson.—Five
reels. This is the kind of picture that
our patrons like to see. Full of action
from start to finish. Hoot belongs in a
western role and as long as they keep
him there it will mean more at the box
office. One of Hoot's best pictures. Print

O. K. Price right.—Guntcr & Metzger,
Palace theatre, Syracuse, Nebr.—Small
town patronage.

Out of Luck, with Hoot Gibson.—Six
reels. One of Hoot's latest and best. A
good crowd and a dandy picture is our
report on this one. They laughed long
and loud. You can buy it right.—J. L.

Meyers, Liberty theatre, Ivesdale, 111.

—

Small town patronage.

Out of Luck, with Hoot Gibson.—Six
reels. Good picture. Pleased Saturday
night crowd. Print in good condition.

—

H. C. Lee, Auditorium theatre, Pitts-
burgh, N. Y.—General patronage.

Out of Luck, with Hoot Gibson.—

A

sure fire box office attraction. Hoot is

always good with us. Real comedy and
thrills that are different. Everybody will

like it. Buy and boost it.—C. B. Davis,
Norwood theatre, Norwood, Ohio.

—

.Neighborhood patronage.

Wolf Law, with Frank Mayo.—Abso-
lutely the rottenest, poor excuse of a pic-

ture that we have ever run. Half of the

last reel is cut off. No story to it, and
is badly cut up. Don't book this because
it's a money loser.—Wm. Hinds, Opera
House, Odell, Nebr.—Neighborhood pat-

ronage.

Sawdust, with Gladys Walton.—

A

pleasing little program picture that the

kids went wild over. This with a News,
serial and Century comedy made a very
good show for the kids.—James Haworth,
llo Ilo theatre, Cumberland, B. C, Can.
—Small town patronage.

Sawdust, with Gladys Walton.—"Miss
Walton once more paid our town a visit,

this time attending the County Fair,

where on the screen she played before

a huge admiring crowd. She shared the

honors of the evening with Charles Chap-
lin, who once again gave us a screen
presentation of 'A Day's Pleasure.' Miss
Walton, however, was not to be outdone
by the illustrious male, and donning the

cap, paint and pantaloons of a circus

clown, appeared in the ring and per-

formed so many hair raising stunts that

she not only completely won over the

audience but even took the laurels away
from the popular comedian, Chaplin.

After such a splendid ovation, we look

forward with great eagerness to the time

that Miss Walton may call on us again,

and it is with great reluctance that we
witness her departure from this little

city."—Reported in "Rex News," Rex
theatre, Salmon, Idaho.

Bavu, with a special cast.—A very fine

show. Will not please all, but no fault

of picture. Play it and it will please 90

per cent. For real acting and setting

none excel it.—C. H. Appleman, Para-

mount theatre, Star City, Ind.—Neigh-
borhood patronage.

The Flirt, with a special cast.—This

picture will stand for boosting. It sure

pleased my people. The best one of Uni-
versal that I have run so far.—T. E. Bon-
durant, Doris theatre, Ness City, Kans.

—

Neighborhood patronage.

The Flirt, with Eileen Percy.—Ten
reels. Good picture, but, sorry to say,

Universal people hired most anyone to

translate this swell picture into Spanish
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and they simply ruined the whole film.

Cheap translations account greatly for

the poor business we always do with Uni-
versal programs. Hope they pay better

wages to their translators or teach them
Spanish. It is a pity that they should
spoil a picture like this with such an
awful translation. Everybody kicked
about it, and with all the reason in the
world. We understand English and
know just what the plot is, but those who
read the Spanish part only did not know
what it was all about. Fine picture,

spoiled by the translation.—Calderon Y
Salas Porras, Circuito Alcazar, Chihua-
hua, Mex.—Transient patronage.

Trifling With Honor, with Rockliffe
Fellowes.—Excellent, ICO per cent. Play
it by all means and let Universal back
you up with their great advertising re-

sources.—C. H. Appleman, Paramount
theatre, Star City, Ind.—Neighborhood
patronage.

The Midnight Guest, with Grace Dar-
mond.—This is rather a mild program
picture and not up to average.—L. E.

Joppa, Opera Hall, Deerfield, Wis.—Gen-
eral patronage.

Kindled Courage, with Hoot Gibson.

—

Fair program picture. All nonsense. A
little tame for Hoot.—Geo. C. Starkey,
Opera House, Montour Falls, N. Y.

—

General patronage.

Kindled Courage, with Hoot Gibson.—
This program picture was a splendid en-
tertainer to our patrons and brought out
some hearty laughs.—L. E. Joppa, Opera
Hall, Deerfield, Wis.—General patronage.

The Scarlet Car, with Herbert Raw-
linson.—Very common picture. T. E.
Bondurant, Doris theatre, Ness City,

Kans.—Neighborhood patronage.

A Self Made Wife, with a special cast.

—Very weak. One of the Our Gang
comedies helped it get by on Friday and
Saturday. Business just fair.—H. De
Baggio, Star theatre, Colfax, Iowa.

—

Small town patronage.

The Galloping Kid, with Hoot Gibson.
—Five reels. A good picture and drew
a few extra tickets.—G. F. Rediske, Star
theatre, Ryegate, Mont.—Small town
patronage.

Afraid to Fight, with Frank Mayo.

—

Five reels. This is a pretty good picture
and has several rounds of a prize fight
that should satisfy any fight fan.—P. E.
Packwood, Star theatre, Wyaconda, Mo.
—Small town patronage.

Confidence, with Herbert Rawlinson.

—

Five reels. Had a bad night and lost

money. The picture was good and
pleased all that came out to see it.—G. F.
Rediske. Star theatre, Ryegate, Mont.

—

Small town patronage.

The Love Brand, with Roy Stewart.

—

Five reels. A pretty good Western.
Showed it and a Larry Semon comedy
to the biggest crowd we have had this

year. They make a splendid Saturday
night program.—S. W. Pitner, Dixie the-
atre, Ripley, Miss.—Small town patron-
age.

Burning Words, with Roy Stewart.

—

This is a good picture and very good
story for program. Had a fair crowd.
It's a Universal.—A. F. Jenkins, Com-
munity theatre, David City. Nebr.—Gen-
eral patronage.

Burning Words, with Roy Stewart.

—

Five reels. This is a good program sub-
ject but rather a weak Mounted Police
story. Played with Lloyd in Get Out
and Get Under and got by nicely.—C. H.
Moulton. Bijou theatre, Beach. N. D.

—

Small town patronage.

Double Dealing, with Hoot Gibson.

—

Ordinary picture. Lacks punch.—Clark
& Edwards. Palace theatre, Ashland.
Ohio.—Neighborhood patronage.

Double Dealing, with Hoot Gibson.

—

Conway Tearle and Constance Talmadge in

"The Dangerous Maid." (First National.)

Not bad, but I still contend Gibson
should stick to Western roles. With a
Keaton comedy, made a good Friday and
Saturday show to good business.—H. De
Baggio, Star theatre, Colfax, Iowa.

—

Small town patronage.

The Love Letter, with Gladys Walton.
—Five reels. This picture is fine from
every angle. Gladys shows she is as
good in tragedy as comedy and it pleased
our audience immensely. Lots of action

and plenty of comedy.—Dinsmore & Son,
Majestic theatre, Weiner, Ark.—Neigh-
borhood patronage.

What Wives Want, with a special cast.

—Five reels. A nice, clean picture which
should please most of them.— C. A. Kel-
ley, Rex theatre, Custer City, Okla.

—

Small town patronage.

Trifling With Honor, with a special

cast.—Eight reels. A good picture, but
not worth the price paid. Can't get
raised admission on these jewels. Why
don't Universal make more pictures like

The Storm, Human Hearts, etc.? Did
not draw.—Gunther & Metzger. Palace
theatre, Syracuse, Nebr.—Small town
patronage.

Single Handed, with Hoot Gibson.

—

This is very good, but why do they take
the Western boys and put them in a
comedy? They killed Carey that way,
and Hoot is going the same way. Better
stay in Westerns.—C. A. Kelley, Rex the-

atre. Custer City, Okla.—Small town
patronage.

Hunting Big Game in Africa, an H. A.
Snow production.—Nine reels. A truly
wonderful picture. The audience clapped
for this picture, a thing never done in

this house before. Not even a bad storm
could keep them away.—S. C. Hene, Cas-
tle Creek theatre, Lavoye, Wyo.—Oil
field patronage.

Hunting Big Game in Africa, an H. A.
Snow production.—This pulled only aver-

age business in spite of extra advertising
and failed to please all that came. It

really is good stuff of its kind and makes
a great show for the kids, but grownups
don't enthuse. Play it if you can buy it

right.—V. G. Bollman, Castalia theatre,
Castalia, Iowa.—General patronage.

McGuire of the Mounted, with William
Desmond.—Good. Wonderful story. In
good shape. Book it.—Wm. Hinds,
Opera House, Odell, Nebr.—Neighbor-
hood patronage.

Crossed Wires, with Gladys Walton.

—

Five reels. This is another very good
and pleasing Walton subject. This little

actress is growing in popularity with my
patrons and all her late pictures have
been very good.—C. H. Moulton, Bijou
theatre, Beach, N. D.—Small town pat-
ronage.

Railroaded, with Herbert Rawlinson.

—

Five reels. A good picture and seemed
to please.—J. W. Andresen, Rialto the-
atre, Cozad, Nebr.—General patronage.

The Loaded Door, with Hoot Gibson.—Five reels. Good. Great. Couldn't be
beat. One of Hoot's best. Pleased all

and had a good house. The rest is up
to you, so get it.—Geo. Khattar, Khat-
tar's theatre, Sydney, N. S., Can.—Gen-
era! patronage.

Forsaking All Others, with a special
cast.—No good. Cut this one off your
list. At least, I wish I had.—T. E. Bon-
durant. Doris theatre, Ness City, Kans.

—

Neighborhood patronage.

The Lone Hand and Dead Game, with
Hoot Gibson.—Both good Western pic-
tures.—J. J. Casselman, Colonial theatre,
Tracy, Minn.—Neighborhood patronage.

Under Two Flags, with Priscilla Dean.
—Here is where I got stung good and
proper. Paid a big price and no better
than some of their program pictures.
Buy it so, and do not raise admission
price.—T. E. Bondurant, Doris theatre,
Ness City, Kans.—Neighborhood patron-
age.

The Flaming Hour, with Frank Mayo.—This is a very good program picture.
The scene of the factory fire is great.

—

L. E. Joppa, Opera Hall. Deerfield, Wis.—Neighborhood patronage.

Human Hearts, with House Peters.

—

Superb.—C. H. Appleman. Paramount
theatre, Star City, Ind.—Neighborhood
patronage.

Vitagraph

The Midnight Alarm, with a special
cast.—Seven reels. This is a good pic-
ture and will please if you can get them
in. I did not do as good a business as
I did on The Ninety and Nine. I played
The Midnight Alarm three days to fair

business. Print was in good condition.

—

P. G. Held, Sterling theatre, Fairmont,
Nebr.—General patronage.

The Midnight Alarm, with a special
cast.—Seven reels. Extra good picture.
First fire picture we ever used that had
a real story to it. Fire scenes are not
overdone.—G. Strasser Sons, Emblem
theatre, Buffalo, N. Y.—General patron-
age.

Masters of Men, with a special cast.

—

Would like to add our voice to the chorus'
of praise for this story'- It is all there
in every respect and is the stuff that
pleases the typical movie audiences. The
styles of ladies' dress at that period
seemed to be exaggerated and got a laugh
where none was intended. The ladies
forget they ever did wear that kind of
stuff, and while it may be faithful to
the times, detracts from the story.—Ben
L. Morris, Temple theatre. Bellaire.

Ohio.—General patronage.

Masters of Men, with a special cast.

—
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Anna Q. Nilsscn and Claire MacDowell in one cf the dramatic moments of "Ponjola"
the First National Production.

Excellent. lOO per cent. Play it by all

means. Tied up with high school athletic

club. Everybody smacked their lips

with pleasure. Give us more plays like

it. You can buy it right.—C. H. Apple-
man, Paramount theatre. Star City, Ind.
—Neighborhood patronage.

The Ninety and Nine, with Colleen
Moore.—Another good melodrama of the
type the movie fans eat up. This has all

the trimmings that go with a drama of
this type. Action is good, players faith-

ful to the type, the forest fire with the
engine rushing through it is a wonder
and most realistically done.— Ben. L.
Morris. Temple theatre, Bellairc, Ohio.

—

General patronage.

My Wild Irish Rose, with Pauline
Starke.— If you have an Irish community,
play this one. Will please 60 per cent
anywhere, but goes over bigger amongst
the Irish. Title draws.—H. M. Retz.
Strand theatre, Lamont, Iowa.—Neigh-
borhood patronage.

Restless Souls, with Earle Williams.

—

Five reels. Fair picture. Pleased about
80 per cent. Had a fair house.—Geo.
Khattar, Khattar's theatre, Sydney, N. S.,

Can.—General patronage.

Smashing Barriers, with William Dun-
can.—This is a good action picture. A
serial cut down, but it oleased the fans.
Duncan stunts were good, but very much
over rated. Edith Johnson is a dumbell
actor in this picture. No expression at
all. The story was very good and it

pleased most all. Made some money on
it.—A. F. Jenkins, Community theatre,
David City, Nebr.—General patronage.

A Front Page Story, with a special
cast.—Six reels. A very good program
picture. No special, but ouite a change.
No kills or fights. If your patrons like

action, this will not please them.—M.
Bailey. Strand theatre, Dryden, Ont..
Can.—Small town patronage.

Warner Brothers

Where the North Begins, with Rin-
Tin-Tin.—Boys, grab this one. It is the
best doer picture produced. The 'do^ is

wonderful. A real special.—James Ha-

worth. Ilo Ilo theatre, Cumberland, B.

C, Can.—Small town patronage.

The Beautiful and Damned, with Marie
Prevost.—Seven reels. From what I had
read of this picture, thought my church
people would pan it on the first night and
keep the crowd away the second night,

so I billed it as a wild one. offering free

admission to all "beautiful flappers" if

accompanied by a "damned" cake eater.

The result was the church people stayed
away, but got a good crowd of young
folks. The picture went over good with
them and it is not so wild as some said

in the reports. No one asked for free

admission.— M. A. Manning, Opera
House. Baldwin, Wis.—General patron-
age.

Rags to Riches, with Wesley Barry.

—

Here is a good drawing picture and one
that they will talk about for some time.

Give us more of "Wes."—C. Ernest Lig-
gett, Liggett theatre. Madison. Kans.

—

General patronage.

Main Street, with a special cast.—Very
interesting. Much better than the book.
A fine box office attraction.—J. J. Cassel-

man. Colonial theatre, Tracy, Minn.

—

Neighborhood patronage.

State Rights

I Am the Law (Burr), with a special

cast.— Eight reels. This is a real good
picture. N. W. M. P. story and a good
one. Book it and advertise it and make
some money.—C. L. Brown. Paramount
theatre. Elizabeth, La.—Small town pat-

ronage.

The Cowboy King (Aywon), with Big
Boy Williams.— Five reels. Good West-
ern. Pleased 100 per cent.—L. Deyo.
Miers theatre, Schoharie, N. Y.—General
patronage.

The Unknown (Goldstone), with Rich-
ard Talmadge.—Five reels. Oh. boy.
Talk about your athletic stunts! Tfits

bird has them all guessing. Better than
anything in the stunt line; better than

Doue. Fairbanks, in our estimation. The
star is new here and the following is not
very pood, but expect more on each pic-

ture if they are as full of pep as this

one is.—C. H. Powers, Strand theatre,

Dunsmuir, Cal.—General patronage.

Burn 'Em Up Barnes (Burr;, with
Johnny Hines.—Six reels. A clean,
clever, fast moving comedy-drama.—C.
M. Newman, Y. M. C. A. theatre, Blacks-
burg, Va.—College community.
The Streets of New York (Arrow),

with a special cast.—A real good inde-
pendent special that compares favorably
with the average of the regular big super
features.—H. Daspit, Athcrton theatre,

Kentwood, La.—General patronage.

Ashes ( Last Coast), with a special cast.

—So poor we took it off after first show.
—L. J. Frish, Harbor C It theatre, Ash-
tabula, Ohio.—General patronage.

Barb Wire (Sunset) with Jack Hoxic.
Good. Hoxie is liked here as well as
Jones or Mix.—G. Durbin, Majestic the-

atre, Perry, 111.—Small town patronage.

The Black Lie (Tri.), with William S.

Hart.— Five reels. Lay off this one. Is
rotten, and 1 think you will say so if you
run it. People told me it was punk.—C.
L. Brown, Paramount theatre, Elizabeth,
La.—Small town patronage.

Luck (Burr), with Johnny Hines.—An
excellent comedy melodrama and fine en-
tertainment.—Chas. Born, Elks theatre,

Precott, Ariz.—General patronage.

Luck (Burr), with Johnny Hines.—

A

splendid comedy-drama. Two days to
lair business. Buy it and boost, but don't

pay a big price. Box office receipts just

the same as Sure Fire Flint, also good.

—

C. B. Davis, Norwood theatre, Norwood,
Ohio.—Neighborhood patronage.

The Streets of New York (Arrow).
with a special cast.—Seven rels. Good
picture, but title is misleading. Busi-
ness nothing to brag about, but who docs
brag about too much business now?—V.
E .Sager, Southern theatre, Akron, Ohio.
—General patronage.

La Tosca (Bertini), with Francesca
Bertini.— If you people had a chance to
see a film like this in your "cathedrals
of the silent art," with your good music,
prologues, etc., no doubt you would go
dumb. This is sure a film, and not a
piece of ice, so often offered us by so
many companies from the States. Screen
Opinions would certainly consider this

an AA film, and surely it is so. Bertini

was always a sure hit in our houses and
we have lost with her marriage a whole
lot.—Caldcron Y Porras, Circuitio Alca-
zar, Chihuahua, Mcx.—Transient patron-
age.

Sure Fire Flint (Burr), with Johnnie
Hines.—Seven reels. This one pleased
them. Kept them laughing all the time.

—J. J. Clark, Rex theatre, Ontonagon.
Mich.—General patronage.

Sure Fire Flint ( Burr), with Johnnie
Hines.— Pleased. A very good comedy-
drama with plenty of action.—Clifford L.

Niles. Grand theatre. Anamosa, Iowa

—

Neighborhood patronage.

The Ranger and the Law (Principal),

with Lester Cuneo.—Five reels. This
certainly is a wonderful picture. Full

of life, action and thrills. Played to a
good crowd and pleased 100 per cent.

Perfect condition print. Play it and
boost it if you want to clean up.—L.

Deyo, Miers theatre, Schoharie, N. Y.

—

General patronage.

The Crow's Nest (Sunset), with Jack
Hoxie.—Not as good as the average
Hoxie picture.—G. Durbin Majestic the-

atre. Perry, 111.—Small town patronage.

One-Eighth Apache (Arrow), with Roy
Stewart.—Six reels. Only a fair pro-

gram picture. Fair attendance.—G.

Strasser & Sons. Emblem theatre, Buf-
falo. N. Y.—General patronage.

Butterfly Range (Steiner). with Neal
Hart.—Five reels. These Neal Hart pic-
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Anolher one of those funny "Our Gang" comedies
"Stage Fright" which Pathe is distributing.

tures are good Westerns. Hart doesn't
draw very good as yet, but in time will

be as popular as the other Western
stars. Here's hoping he does. Prints
O. K.—Gunther & Metz?er, Palace the-

atre, Syracuse, Nebr.—Small town pa-
ronage.

A Worldly Madonna (Equity), with
Clara Kimball Young.— I am late run-
ning this, but it is real good. Every
one pleased. Verv good program pic-

ture.—C. L. Brown, Paramount theatre,
Elizabeth, La.—Small town patronage.

Below the Rio Grande (Steiner), with
Neal Hart.—Five reels. Not as good as
some of his pictures. Too many dark
scenes. Too much Mexican stuff. Neal
Hart is not seen much in this picture.

Cut out those dark night scenes. Give
us more light. Can't see some of the
scenes in some of the night stuff they
are making nowadays.—Wm. Thacher,
Royal theatre, Salina, Kans.—General
patronage.

Serials

The Steel Trail (Universal),, with Wil-
liam Duncan.—This is the best serial that

I have ever played. If your town likes

serials, book this by all means. Take it

from me, it is great.—A. E. Berlin, Lyric
theatre, Rock Falls, 111.—Neighborhood
patronage.

Haunted Valley (Pathe), with Ruth
Roland.—Opened up this new serial with
a bang. We sure put it over right. As
I had previewed the first three episodes,
I wasn't afraid to boost it. Ran a trailer

on it (and it's a peach) a week ago when
house was packed. Put up large banner.
Had postoffice window display of stills

and window cards against yellow beaver-
board background. Very effective. Used
six, three, ones, llxl4's, slide and her-
alds. Gave away free balloons at Satur-
day matinee. Twenty-five and ten cents.

Ran extra bisr show, six reel feature, two
reel comedy and the first episode of three
reels. Evening prices, thirty and fifteen

cents. As a result we had an immense
crowd and have a flying start.— Philip
Rand, Rex theatre, Salmon, Idaho.—Gen-
eral patronage.

Speed (Pathe). with Charles Hutchison.
— I think where serials take this should
give them a few thrills. Am using two
reel Westerns and two reel comedies.
When I get the comedies. Our Gang, I

have a pleased house. Serial fair. Leo
Maloney Westerns good. Our Gang
comedies very good. Snub Pollard good
in some.— C. A. Kelley. Rex theatre, Cus-
ter City, Okla.—General patronage.

The Oregon Trail (Universal), with
Art Acrod.—If you want to pack your
house, be sure and book this serial. On

the tenth chapter and getting better.

—

S. H. Elias, Palm theatre, Mound City,
111.—General patronage.

White Eagle (Pathe), with Ruth Ro-
land.— Nothing extra. Not as good as

The Timber Queen. Used Our Gan,n
comedy and Maloney Western. Makes a
good program.— C. A. Kelley, Rex the-
atre, Custer City, Okla.—Small town pat-
ronage.

Short Subjects
Aesop's Fables (Pathe).—One reel.

This cartoon comedy always pleases tin-

majority. Have one patron that wants
to see a full show of them. The children
sure enjoy them. We have no luck get-
ting children in. Ten child tickets is

about a record with us on ordinary nights.

—Mrs. T. R. Jessee, Idle Hour theatre,
Humphreys, Mo.—Small town patronage.

Aesop's Fables (Pathe),— 1 know of

no better filler for a long feature than
these splendid comedies. I use lots of

them and can certainly recommend them
to all fellow exhibitors. The children
clap their hands when the title comes on
announcing a Fable. One redeeming
feature—nothing is smutty or suggestive
in these cartoons, as oftentimes is the
case in regular line of comedies. Two-
thirds reel.-—L. R. Moore, Roma theatre,

Columbus Grove, Ohio.—Small town and
rural patronage.

Educational Comedies.—Just a word of

unstinted praise for the best of all com-
edies. They are by far the best, clean-

est and most entertaining that I can get.

—L. J. Frisch, Harbor C It theatre, Ash-
tabula, Ohio.—General patronage.

Fighting Blood ( F. B. O.), with George
O'Hara.—Two reels. Second series. So
far not as good as first series, but still a
wonderful box office bet. If the feature
is not so good they are sa'isfiied and go
out with a lot of praise for these. The
elders seem to be following these more
so than the children. A good card for

any house and I depend on them to savi.

the show.—H. Lorence, Bellevue theatre,

Niagara Falls, N. Y.—General patronage.

Fighting Blood (F. B. O.), with George
O'Hara.—Two reels. Book them, they
are the best you can get to draw the
crowd to your house; 98 per cent.—S. H.
Elias, Palm theatre, Mound City, 111.

—

General patronage.

Fighting Blood (F. B. O.), with George
O'Hara.—Just finished. They are still

wanting to know why it didn't end up
right. You will find Fighting Blood O.
K. Good two reel stuff, but with me
did not pull for a two day showing. We
paid too much for it, as it fell off too
much second day. If you play it two
days, better run it Friday and Saturday.

—

Wm. Thacher, Royal theatre, Salina,

Kans.—-General patronage.

Gump Comedies (Universal).— Two
reels. Ran. two. Not to be laughed at.

—

H. Lorence, Bellevue theatre. Niagara
Falls, N. Y.—General patronage.

Hi Mayer Travelaughs ( F. B. O.).—
One reel. A good reel, but don't run
them in place of a comedy. Our kids

don't care for them at all. I like them
myself—Dinsmore & Son. Majestic the-

atre, Weiner, Ark.—Neighborhood pat-

ronage.

Universal Short Subjects.—On Satur-

day nights we use short subjects from
Universal. Patrons do not like serials.

They like two reelers. Western, good
comedy. News and a feature. Good
crowd, full house for one show. Eight
reels.—Mrs. John Huvett. New theatre.

Berryville, Va.—Neighborhood patron-

age.

The Agent (Vitagraph). with Larry
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Custer Ksaton and support in "The Three
Ages," a Metro comedy presented by Joseph
M. Schenck.

Semon.—Here is a good two reel comedy.
It will make you laugh until you cry.
You owe it to your house to book all the
Semon comedies. I have played them
all.—A. E. Berlin, Lyric theatre, Rock
Falls, III.—General patronage.

The Applicant (Vitagraph), with Jim-
my Aubrey.—Two reels. A darn good
two reeler. Sure raised the roof. Can
stand more like it.—G. F. Rediske, Star
theatre, Ryegatc, Mont.—Small town pat-
ronage.

Battling Torchy (Educational), with
Johnny Hines.—These comedies should
please in any house. Even the kids en-
joy them. This one above the average.

—

Clifford L. Niles, Grand theatre, Ana-
mosa, Iowa.—General patronage.

Carmen, Jr. (Universal), with Baby
Peggy.—Two reels. Fell flat. Peggy
can put over a clever story, but there
was nothing to this one. The sub-titles

were all that caused any laughter. That
makes three in a row of Baby Peggy
that did not please, and we can't afford

to run them at that rate.—Dinsmore &
Son, Majestic theatre, Weiner, Ark

—

Neighborhood patronage.

Carmen, Jr. (Universal), with Baby
Peggy.—Two reels. Well done, but such
a bunch of junk. Why not put her on
a pedestal and let her pose. That is all

she does anyway. It's good for a kid's

matinee.—E. J. Reynolds, Liberty the-

atre. Pasco, Wash.—General patronage.

Chop Suey (Educational).—Two reels.

Good comedy. Great. One of best. Had
them laughing from the first scene to

the last.—Geo. Khattar. Khattar theatre,

Sydney, N. S., Can.—General patronage.

Dad's Boy (Universal), with Buddy
Messinger.—Two reels. First one we
had run of this star and he pleased im-
mensely, and we have been asked to get

more of his.—Dinsmore & Son, Majestic
theatre, Weiner, Ark.—Neighborhood pat-

ronage.

The Decorator (Vitagraph), with Jim-
my Aubrey.—This is a good slapstick

short subject. Plenty of action.—A. F.

Jenkins. Community theatre. David City,

Nebr.—General patronage.
•

The Detective (Vitagraph). with Jim-
my Aubrey.—Very good. Better than
the average of Aubrey comedies. Some-
thing like Larry Semon comedies.—Wm.
Thacher, Royal theatre, Salina, Kans.

—

General patronage.

Dough and Dynamite (Tri.). with
Charles Chaplin.—This they say is a

knockout, but not at mv house. Got a

very few laughs. Chaplin don't go with

my audience.—Wm. Thacher, Royal the-

atre, Salina, Kans.—General patronage.

Easy Terms (Universal), with Neely
Edwards —Nothing to it. Never p-ot a

laugh. Poor single reel comedies. Don't



86 EXHIBITORS HERALD November 3, 1923

EVERY PICTURE
Every picture is important. If

it's sold it's bought and if it's

bought it's exhibited—to profit or

loss. Big pictures and little pic-

tures take from or add to the same
bank balance.
When every picture exhibited

every week by every exhibitor is

reported to every other exhibitor it

will be possible to kill the losers

at the first run house and perpetu-

ate the profitable career of the

money maker.
To perfect this system of picture

selection by box office proof is

every exhibitor's business. Use this

blank now and a supply for future

use will be sent you.
Address: Exhibitors Herald, 407

South Dearborn St., Chicago, ILL
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see why they make such comedies. One
out of five that's any good.—Wm.
Thacher, Royal theatre, Salina, Kans.

—

General patronage.

F.O.B. (Educational), with Lloyd
Hamilton.—A good comedy that got a

lot of laughs.—James Haworth, llo Ho
theatre, Cumberland, B. C, Can.—Small
town patronage.

Get Out and Get Under (Pathe), with
Harold Lloyd.—Two reels. This is a
very funny comedy and my patrons were
delighted with it. Am sorry myself that

I am all played Op on these comedies.
They sure please. If you have not run
them, do so.—C. H. Moulton, Bijou the-

atre, Beach, N. D.—Small town patron-
age.

The Boat (Metro), with Buster Kea-
ton.—Old, but splendid. Lord, how they
laughed!—Philip Rand, Rex theatre, Sal-
mon, Idaho.—General patronage.

A Good Scout (Educational).—Two
reels. This was a very satisfactory com-
edy and packs a number of good laughs.
I have been very well pleased with Edu-
cational comedies.—C. H. Moulton, Bijou
theatre, Beach, N. D.—Small town pat-

ronage.

Hazel From Hollywood (Educational).
A Christie comedy.—Two reels. Good
comedy. Pleased all. This is one good
comedy which took here.—Geo. Khattar,
Khattar theatre, Sydney, N. S., Can.

—

General patronage.

The Hick ( Vitagraph), with Larry Se-
mon.— Hokum, slapstick, mud, broken
dishes, chasing and everybody laughing.
—Clifford L. Niles, Grand theatre, Ana-
mosa, Iowa.—General patronage.

High Divers (Universal), a Century
comedy.—A genuine knockout of a com-
edy. One of the best comedies I have
run for some time. There has been a big
improvement in these Ccnturys lately.

—

James Haworth, llo llo theatre, Cumber-
land, B. C, Can.—Small town patronage.

High Life (Educational), with Lige
Conley.—Two reels. Fairly good with a

few new stunts to help out. It will do
where two reels of slapstick are needed.

—

H. J. Longaker, Howard theatre, Alex-
andria, Minn.—General patronage.

High Power I Educational), a Mermaid
comedy.—An extra good Mermaid, and
that's recommendation enough.—Clifford

L. Niles, Grand theatre, Anamosa, Iowa.
—Neighborhood patronage.

Just Passin' Thru (Pathe), with Will
Rogers.—Two reels. Second Rogers we
ever used and he fails to draw here. It

is a good comedy, but got very few
laughs. Used with serial and News reel.

This will go good where Rogers is

known and liked.—Mrs. T. R. Jessee, Idle

Hour theatre, Humphreys, Mo.—Small
town patronage.

The Midnight Cabaret (Vitagraph),
with Larry Semon.—Two reels. Another
good one. Semon comedies sure get the

laughs here.—J. W. Andresen, Rialto the-

atre, Cozad, Nebr.—General patronage.

My Mistake (C. R. C), with Hallroom
Boys.—Two reels. Not as good as some
the Hallroom Boys have made. Call thi?

one a fair comedy. You can get by
nicely with a good feature.—Wm. Thach-
er, Royal theatre, Salina, Kans.—General
patronage.

Nobody's Darling (Universal), with
Baby Peggy.—Two reels. This is one of

Peggy's best. It brought more laughter

than any I ever used of her comedies.

Used it on a Sunday and pleased all.

—

M. J. Babin, Fairyland theatre, White
Castle, La.—General patronage.

One Busy Day (Pathe), with Our
Gang.—Two reels. A laugh riot through-
out. For good comedy that will please,

try these.—Roy L. Dowling, Ozark the-

atre, Ozark, Ala.—Neighborhood patron-
age.

The Panic's On (F. B. O.), with the
De Havens.—A clean cut comedy that
pleased them all. Above the average for

the De Havens from the standpoint of
action or slapstick, and many were the
laughs, as well as the comments.—Hugh
G. Martin, American theatre, Columbus,
Ga.—General patronage.

The Pest (Metro), with Stan Laurel.—
Two reels. This comedy has plenty of
laughs and gave good satisfaction.—C.
H. Moulton, Bijou theatre, Beach, N. D.
—Small town patronage.

Private, Keep Off (F. B. O.), with the
Dc Havens.—Two reels. The only poor
Carter De Haven we've had. In fact, all

the others have been so good we were
much disappointed with this one.—Dins-
more & Son, Majestic theatre, Wciner,
Ark.—General patronage.

The Pest of the Storm Country (Edu-
cational), with Louise Fazenda.—Two
reels. Here is a comedy that certainly
deserves special mention, as it brings one
to the good old days when Keystone used
to give us a good one like this every
week. Believe me, here is a comedy that
is a scream from start to finish.—W. H.
Brenner, Cozy theatre, Winchester, Ind.
—General patronage.

Riding Wild (Educational), with Lige
Conley.—Two reels. No alibi needed
for this one as it is the best comedy
Lige Conley has been cast in. It can
easily be advertised as the main feature
of any program. It's too bad comedies
cannot all be uniformly as good. Bet-
ter set this in and invite everybody to
be on hand for the best laugh in months.
—H. J. Longaker, Howard theatre, Alex-
andria. Minn.—General patronage.

The Saw Mill (Vitagraph), with Larry
Semon.—Two reels. This is a good Se-
mon comedy full of action and laughs.
You can't go wrong on any of the Semon
comedies. Print medium.—P. G. Held,
Sterling theatre, Fairmont, Nebr.—Gen-
eral patronage.

Step On It (Federated), with the Hall-
room boys.—Two reels. A fairly good
comedy. Nothing to rave about but will

get by.— I. R. Adams, Rialto theatre,

Stromsburg, Nebr.—General patronage.

Uncle Bim's Gift (Universal), with Joe
Murphy.—Two reels. First of the Gumps.
Found that it pleased and they have fol-

lowed the types very well indeed.—P. G.
Estee, Fad theatre, Brookings, S. D.

—

Neighborhood patronage.

The Wandering Two (Universal), with
Reginald Denny.—Third "Leather Push-
ers." Three reels. This starts the third

series off in good shape. Lots of com-
edy and plenty of speed.—Roy W. Adams,
Pastime theatre. Mason City, Mich.

—

Small town patronage.

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge.

$1.00

ORGAN FOR SALE
FOR SALE: Moller Organ, Three Manual, used

short time only. Specifications on request. Can
be seen in theatre. G. H. Foster, Marion Photo-
play Co., Marion, Ohio.

THEATRE FOR SALE
FOR SALE: Theatre in small town doing ca-

pacity business. Ill health reason for selling. Good
equipment and up to date. Average monthly
profits, 165.00 net. Manager works elsewhere be-

sides. Address "C. M.," care of Exhibitors Her-
ald, 407 South Dearborn St., Chicago, 111.
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THEATRE CONSTRUCTION
AND EQUIPMENT

James Cruze to Build Novel

Playhouse at Pasadena, Cal.

Many Equipment Men

Turn Out for Central

District Meet at Omaha
A highly successful meeting of equip-

ment dealers of the Central zone was held

at Omaha on October 15, according to

Secretary Frank F. Barth. A goodly rep-

resentation was on hand for the meeting
from Chicago, Omaha, Kansas City, Mo..
Minneapolis, Milwaukee, Detroit, Des
Moines, Denver, St. Louis and Indian-
apolis, which cities comprise the Central
zone.

* * *

C. D. Struble presided. Present were: E. H.
Mohrbacher, Denver Theatre Supply Co., Denver,
Col; F. A VanHusan, Western Theatre Supply
Co.. Omaha, Xeb.; S. A. Louis. The Rialto Co.,
Minneapolis. Minn.; Carl Fulton, Fulco Sales Co.,

Chicago, 111.; Fred Cosman, Yale Theatre Supply-

Co., Oklahoma City. Oklahoma; B. Pearlman, Cap-
ital Merchandise Co.. Chicago, 111.; S. A. Lears,
Arlington Seating Co.. Arlington Heights. 111.;

B. A. Benson, Amusement Supply Co., Chicago,
111.; O. H. Dutton, Argus Enterprises, Inc.,

Omaha, Xeb.; S. S. Behrend, Movie Supply Co..

Chicago, 111.; Karl Krumrei, Western Theatre Sup-
ply Co., Omaha, Neb.; G. A. Lincoln, Exhibitors
Supply Co., Chicago. 111.; Wm. C. Raapke. IT. S.

Theatre Supply Co.. Omaha. Xeb.; Frank F.

Barth. Secretarv of Xational Association, Chicago,
111.

A credit information exchange bureau
was ordered established throughout the

central zone territory. Each local group
of dealers were authorized to form their

own unit, patterned after the system
worked out by the national secretary.

* * *

A schedule of allowances was submitted
by a committee for adoption which con-
sisted of maximum allowances that will

prevail in central zone territory on second
hand machines and equipment of all

kinds. This allowance schedule to take
effect November 1, 1923.

Time payment plans for selling equip-
ment were also adopted with the end in

view of securing some uniformity of prac-
tice throughout central zone territory.

Question of adopting uniform rates of

freight on carbons were also adopted, as
well as quoting prices on equipment
shipped from factory.

Several resolutions were adopted, to be
submitted for final action on the part of
all members of the Association at the
semi-annual meeting to be held in Chi-
cago on January 10, 11, 12. 1924. covering
charge for loaned mechanisms, rental of
same after time period of repair had
elapsed.

* * *

All distributors and dealers in central
zone territory adopted a rule to list all

second hand dead stocks with the na-
tional secretary, who in turn would com-
pile same and distribute to all members
in order to move such dead stock.

Central zone territory also went on
record opposing practice of manufactur-
ers making direct sales to theatres and
non-recognized dealers; this resolution to
be brought to the attention of the national
meeting.

Joins Hodkinson Staff
(Special to Exhibitors Herald)

NEW YORK, Oct. 23—Joseph O'Sul-
livan has joined the exploitation staff of
\V. W. Hodkinson. He was recently with
Fox Film Corporation.

A Syndicate headed by James Cruze,
producer of Paramount pictures, is

to erect at Pasadena, Cal., what will prob-

ably prove to be one of the world's most
unique theatres—a reproduction of an

ancient Aztec temple recently unearthed

by explorers in the extreme Southern

part of Mexico.

The site of the theatre which is to be

devoted to the legitimate is at Michigan

Boulevard and Woodley Lane, in Flint-

ridge, on the outskirts of Pasadena, and

includes five acres of Mr. Cruze's estate

immediately adjoining his home. While
Mr. Cruze will retain the controlling in-

terest in the project he will be joined in

financing it by several wealthy men of

Pasadena. Hollywood and Los Angeles.

* * *

The playhouse will stand as a monu-
ment of historic significance and as a

DAVID COPPERFIELD," another of

the Charles Dickens' stories has been
brought to the screen. It is being of-

fered by Associated Exhibitors.

tribute to the earliest civilization of the
Western hemisphere. Its grotesquely
carved pillars, high sentried walls, wide
and steep terraces, vast amphitheatre and
wealth of strange sculpture will involve
in their reproduction an expenditure of
approximately $1,000,000.

In confirming an intention to go
through with the present plans, the man
whose genius is responsible for the suc-
cess of three current motion picture hits

—

"The Covered Wagon," "Hollywood" and
"Ruggies of Red Gap"—stated emphati-
cally that he had no intention of trans-
ferring his efforts from the screen to the
stage.

It will engage his leisure more as a
hobby and as the fulfillment of ambitions
cherished since the days when he was
a trouper to see the lives and customs of
the long dead race of Aztecs woven into
a play.

* * *

"We borrowed much from the stage,

and have been reminded of it so often,

that I have an ambition to put some of

the material back and show at the same
time that it has not suffered in the hands
of the motion picture industry," the Par-
amount producer explained.

Encouragement to launch the venture
is said to have been found in the way
people responded to the entertainment
offered in the Hollywood Bowl. It will

be dissassociated altogether from motion
pictures, but it will draw largely upon the
industr-- in that those who live by work
in pictures will find cultured relaxation

i" witnessing lavish productions such as

are planned or in taking a part in them
because of the pleasure derived.

* * *

A huge disappearing stage, hydrauli-

callv operated, with underground dress-

ing rooms, will be built in the center of

the mammoth open-air enclosures. The
.stage will be surrounded by seats rising

tier upon tier to the four walls.

Southern Exhibitors

Installs Superiors

Two Superior projectors have been in-

stalled by Claude Lee in the new Rivoli

theatre at Hickory, N. C. The installa-

tions were made by R. Miehling, factory

representative of the company in coopera-

tion with J. H. McCormick of the Caro-
lina Theatre Supply Company.
According to Mr. Miehling. Superior

is enjoying an excellent business, the de-

mand for machines closely crowding the

production.
Mr. Lee. though a young man in years,

is a veteran in the picture business and
his new theatre is a welcome enterprise

to the city.
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ChicagoTradeEvents
Chicago's Film Board

Elects New Officers

Edwin Silverman, Unanimously

Re-elected President at

Annual Meeting
At the annual meeting of the Chicago

Film Board of Trade, Oct. 12, Edwin
Silverman, outgoing president, was re-

elected by unanimous vote. Others who
were elected for the ensuing year were:

J. L. Friedman, Celebrated Players
Corporation, vice-president.

H. L. Hollander, Goldwyn Cosmopol-
itan, secretary.

I. Maynard Schwartz, Educational,
treasurer (re-elected).

Board of Directors:
F. C. Aiken, Pathe Exchange, Inc.

C. E. Bond, Associated First National.

S. Meyer, Fox Film Corporation.

J. Sampson, Film Booking Offices.

R. Simmons, VV. W. Hodkinson Cor-
poration.
The annual meeting, which was held at

the offices, 316-17 Standard Oil Bldg..

was attended bv the board's full comple-
ment. Following the disposal of regular
business, nominations for the office of
president were opened, with the subse-
quent election of Mr. Silverman.

Coincident with the nomination of Mr.
Silverman, special mention was made of

the unqualified success achieved by the
local board through the untiring efforts

of its president to faithfully serve the

best interests of both exchanges and ex-
hibitors. Various speakers lauded the
sagacity and fair-mindedness of Mr Sil-

verman in his efforts to reconcile differ-

ences between the two factors and also

commented upon the sta'te of efficiency

the board has attained during his regime.

Country's Youngest Executive

The board's president has the distinc-

tion of being one of the youngest, if not
the youngest, executive in the industry.

He is manager of the Warner Brothers'
Chicago office, having risen to that posi-

tion in six years from a desk in the book-
er's office of Vitagraph. He was for sev-
eral years manager of the Select ex-
change, resigning to accept the position

with Warner Bros, several months ago.
Mr. Silverman is one of Film Row's

most popular officials; his genial person-
ality and marked ability have won for

him the esteem and respect of exhibitors
as well as his exchange associates.

J. L. FriedTian, incoming vice-oresi-

dent, was paid the tribute of a unanimous
vote on the strength of efficient service

he has rendered the board in the past.

He is nresident of the Celebrated Players.
H. L. Hollander, newly elected secre-

tary, also WQn his office by unanimous
vote. He is manager of the Goldwyn
office, having been transferred recently
to the Windy City from Omaha, where
he gained an enviable reputation as a
sales executive.

Second Term for Schwartz
I. Maynard Schwartz, manager of the

Educational Exchange, enters uoon his

second term as treasurer of the film

board, an honor bestowed uoon him as
the result of his demonstrated ability not
only to conserve but to increase the or-

ganization's exchequer.
Annonnccneit was also made bv the

board that J. D. Abramson would con-
tinue as recording secretary for the
ensuing year.

Tn«*allaHr>n of offirers will be held at

the Board's annual banquet and dance

Re-Elected

Edwin Silverman, who was re-elected

President of the Chicago Film Board of

Trade, by unanimous vote.

on Saturday, November 10. in the East
Room of the Hotel La Salle. Prominent
executives and stars are expected to be

hand to supplement a splendid pro-
gram of entertainment arranged by [.

Maynard Schwartz.

Simmons Resigns
Ralph Simmons, who has held the posi-

tion of manager of the Hodkinson Ex-
change, Chicago, for the past twenty-two
months has resigned as of Nov. 4. Mr.
Simmons came here from the Kansas City

office of Hodkinson, and during the past two
years has built up an enviable sales record

for the independent exchange. He has not

announced his future plans, but will take

a two weeks' vacation, during which time
he says he will not be seen along Film Row,
because he's going to rest up.

Universal Changes
Several changes in the local Universal

exchange, Chicago, took place on
Wednesday of this week, when Roy
Alexander, former manager Kansas City,

was transferred to Chicago as manager.
Mr. I. Leserman becomes supervisor of

exchange.
Herman Stern, assistant general sales

manager and who has held the position

of Branch manager of the Chicago ex-

change, for some time, goes to Des
Moines, la.

Forms Industrial Firm
(Special to Exhibitors Herald)

TOLEDO, O., Oct. 23—C. B. Bhck-
well has organized Blackwell Film Pro-

ducing Company in this city which will

make industrial and educational film. The
new firm has established offices at 401

Spitzer building.

L. W. Alexander New
"U" Branch Manager

Herman Stern Goes to Des
Moines as Manager—"Alex"

Popular in Chicago

Several important changes were made
in the Universal exchange staff at Chi-
cago last week. L. W. Alexander, for-

mer manager at Kansas City was trans-

ferred to Chicago, and Herman Stern,

who has filled the position of exchange
manager for several years, was given
the Des Moines, la., office.

Stern Leaves for Des Moines
A farewell banquet was tendered Mr.

Stern, at the LaSalle Hotel, by the sales-

men and exchange employes on Friday,
(Jet. 19.

Mr. Alexander joined the Universal
sales staff five years ago, with no pre-
vious motion picture experience, and in

that time occupied the position of sales-

man, short product sales manager, asso-
ciate exchange manager and manager at

Kansas City. He is just thirty-two years
old this week.

Alexander Hard Worker
Mt. Alcxmdcr has gained his present

enviable position through hard work, and
v/hile willing to admit that genius may be
defined as being part inspiration, is sure
that it is mostly pcr«piration. He come*
to the manager's chair with the best

wishes of a host of old and new friends

and with their good wishes for great suc-

cess in his new position.

J. Friedman Takes Over
the Preferred Exchange
J. L. Friedman returned on Saturday

from a week's business trip to New York,
with the franchise for Preferred Pictures

for the Illinois and Indiana territory. Nate
Wolf, who recently joined Preferred when
Paul Bush opened the new exchange, will

join the sales staff of Celebrated Players.

Mr. Friedman also closed with Weber
and North for two new productions. "Don't
Marry for Money" and "Marriage Morals."
The Preferred Exchange transferred all

paper and film to Celebrated Players vaults

on Saturday aftern'on. and closed up the

office on South Wabash ave. Jack Barry,

who was on the Preferred sales staff, has

not announced his plans, but has several

things in view.

"Bad Man" Is Passed

First National's production "The Bad
Man" spent several bad days with the Chi-

cago censor board but it has finally been

passed and is playing at the Chicago theatre

this week. It was scheduled to be the fea-

ture there several weeks ago. Holbrook
Blinn is the star of the piece, and played

one season here at the Princess Theatre in

the same play. His portrayal of the bad

Mexican drew the careful scrutiny of the

censor board who finallv concluded that the

goodness outweighed the badness of the pic-

ture and passed it.

Joins Coogan Company
(Special to Exhibitors Herald)

LOS ANGELES. Oct. 23—Walter
Anthony has left Sol Lesser to join the

Cooean company as continuity, title and
publicity specialist.
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New Manager
j CHICAGO PERSONALITIES

j

I By J. R. M., -.--J
JL. FRIEDMAN, president of Cele-

brated Players, was presented with a
• German police dog last Saturday by

Samuel Bishoff. of the Grand-Asher Film
Company. The beautiful pup is known as

"Gerald Von Wolf," but they are calling

him "Jerry" for short and he is already

learning the ins and outs of the film busi-

ness.
* * »

Sam'l. Bishoff on his way to the Coast

to take charge of production at the Grand-
Asher studios, stopped off on Saturday be-

tween trains at the Celebrated offices.

* * *

George Gollos has been added to the Cele-

brated Players sales staff, handling the

north-side territory.

* * *

Dee Robixsox of Peoria is quite sick,

having been confined to his heme with an
ulcerated stomach.

* * *

\V. W. Brcmberg put on a trade show at

Springfield last week, and had a good turn-

Cecil E. Maberry has taken over the
Hodkinson Exchange, Chicago, following
the resignation of Ralph Simmons, and
plans to augment his sales staff consider-
ably. Mr. Mayberry is well known and
well liked among exhibitors hereabouts.
He was former manager of the Goldwyn
exchange, and later became general sales
manager of that company. Recently he
organized a producing company of his
own, but due to apparent over-production
and scarcity of talent, he decided not to
continue with his plans.

Just what he has in view is not known,
but the Hodkinson Corporation's prop-
osition looked so good to him, he stated,

he could not refuse it. Several big pro-
ductions will be offered this Fall and a
series of six other features, just secured
by the company, puts them in the front
rank of releasing concerns.

out to see "Fighting Blade" and "Ashes of
Vengeance." Bill also brought back a
backload of contracts.

* * *

The many friends of Maurice Carlson
of the Rosenneld and Hopp interests, were
grieved to learn of the death of Mrs. Carl-
son, at the family residence. Rock Island.

* * *

L. L. Blumenfield. of Preferred Pic-
tures, was in Chicago on Saturday closing
up the affairs of that Exchange.

* * *

Lester Scott, sales manager for C. C.
Burr productions was in town last week in

the interests of Johnny Hines pictures. He
left for Xew York on Saturday.

* * *

Henry Igel. operator First National pro-
jection booth, has returned from West
Baden Springs, Ind.. where he screened
"Scaramouche" the Metro-Ingram produc-
tion for the Fifteenth Annual Governors
Conference. Mr. Igel has a letter from
Warren T. McCray. governor of Indiana
complimenting him on his good work at

the West Baden Springs Hotel meetings.
He was sent to the meeting by L. A. Rozelle.

local Metro manager.
* * #

Jerry Abrams of the Renown exchange,
announces he has ''The Speed King" with
Richard Talmadge and two other films just

as speedv, for anvone looking for livelv

stuff.
* * *

L Gettlesox. in charge of country sales

F. B. O. exchange, while alighting from an
I. C. train at 12th street a week ago. broke
his leg. He is now confined to the Illinois

Central hospital.
* * *

Frank Simec has purchased the Bell the-
atre. Madison and Western sts. He also

owns the Crvstal theatre.
* * *

Those nifty De Luxe trailers issued by
the National Screen Service, have made a
hit with the Chicago exhibitors, and Man-
ager Young keeps his exchange busy hand-
ling them. The last one on "Safety Last"
is in great demand.

* * *

Mrs. Bexxett of the Princess theatre.

Whiting. Ind.. is going to give some house-
wife of that hamlet a pretty white enamel
kitchen cabinet, on Nov. 19. Every patron
gets a coupon with his ticket.

* * *

Gregory Brothers, who operate theatres

in Hammond. Ind.. will open the Hartlev
theatre. East Chicago, about Oct. 27. It

has been entirely redecorated and refur-
nished.

* * *

Ed. Brichettq, of the Metro sales forces,

gave a correct imitation of Lew Dock-
stader's famous minstrel parade last week,
when he burst forth in a light pearl grey
overcoat.

* * *

And speaking of clothes, some people have
all the luck. There's Lyxn Gulich. Pathe
salesman, for instance. He goes out to the

Butterfield golf course and out of 126

entries, cops first prize in a friendly game
and walks away with a $125 suit of clothes.

That's making your golf game pay.
* * *

The edifying sight of a "U" salesman
mounted on a Fordson tractor met the gaze
of anyone driving through Lincoln park
last week and when asked for explanations
Harry Phillips said his Chevrolette died

on him and he had to get towed in.

Leroy W. Alexander, who has been
appointed manager of the Universal ex-

change. Chicago, having been transferred
from Kansas City.

Ah Ha. At last we have news from
"Silent" Walt Nealand. former Goldwyn ex-

ploiteer, and now manager of the Majestic
theatre. Madison, Wis. Sez he's doing well

and is happy. Atta boy. Walt. Thought
you had crossed us off your list entirely.

* * *

"Bill" Hollander of the B. & K. forces

has been laid up for ten days at the Michael
Reese Hospital suffering from a carbuncle

on the neck.
* * *

Somebody suggested Walt Nealand write

Hollander to cheer him up. "What shall I

say" asked Walt. "Tell hirr. you have lock-

jaw" said the friend, and he did. And it

gave Hollander a great laugh, tizz said.

* * *

The Universal Exchange staged a unique
trade showing at Aryan Grotto on Tues-
day. Oct. 23. In the morning they
showed "A Lady of Quality" then served a

buffet luncheon from 12 :20 to 1 P. M. and
again invited the exhibitors and the press to

review "The Acquittal." The double bill

and the luncheon were greatly enjoyed.

* * *

"Listeners in" on the Evening American-
Westinghouse Radio Station KYW are now
assured of regular concerts by McVickers
Symphony Orchestra. On Friday evening.

October 19, the first program was broadcast,

direct from the theatre. Reports from dis-

tant points all remark upon the quality of

the music and the attractive numbers which
were broadcast.

* * *

Mrs. Frances Peart, owner of the Pert

theatre. Gillespie. Illinois, has taken over

Frisina's theatre at Carlinville, effective im-
mediatelv.

» « *

George Skouras and Jules Laurent have

sold the Lyric theatre at Mounds. Illinois,

to S. R. Pirtle of Jerseyville^Illinois.
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Available Attractions
7HIS DEPARTMENT contains full data and information on film productions not included

under like heading in the September 1923 or previous issues of THE BOX OFFICE RECORD

ASSOCIATED EXHIBITORS
GOING UP, Douglas MacLcan. Hallam Cooley.

Marjoric Daw, Edna Murphy, 7. Airplane
comedy. Au. James H. Montgomery. Dir.
Lloyd Ingraham. Rev. 10/20/23.

TEA—WITH A KICK, Doris May. Creighton
Hale, Ralph Lewis, Rosemary Theby, Stuart
Holmes, 6. Light comedy. Au. Victor Hugo
Halperin. Dir. Erie C. Kenton. Rev. 9/22/23.

FILM BOOKING OFFICES
DAYTIME WIVES, Derelys Perdue. Wynd-
ham Standing, 7. Drama of social and busi-

ness life. Au. Lenore Coffee and John F. Good-
rich. Dir. Emile ChauUrd. Rev. 9/22/23.

FAIR CHEAT, THE. Edmund Breese, Wilfred
Lytell. Dorothy Mackaill, 6. New York so-

ciety back stage drama. Au. William B. Lamb.
Dir. Burton King. Rev. 10/6/23.

LIGHTS OUT, Ruth Stonehouse. Walter Mc-
Grail, 6. Drama with film studio background
Au. Paul Dickey and Mann Page. Dir Al
Santell. Rev. 9/29/23.

FAMOUS PLAYERS-LASKY
MARRIAGE MAKER, THE, Agnes Ayres, Jack

Holt, Charles de Roche. Robert Agnew. Mary
Astor. Ethel Wales, 6,295. English society

romance. Au. Edward Knoblock. Dir. Wil-
liam DeMille. Rev. 10/13/23.

RUGGLES OF RED GAP. Edward Horton.
Ernest Torrence, Lois Wilson, Fritzi Ridrway.
6. English-Western comedy. Au. Harry Leon
Wilson. Dir. James Cruze. Rev. 9/29/23.

ZAZA. Gloria Swanson, H. B. Warner. Mary
Thurman, 7. Modernization of stage play. Au.
Pierre Berton and Charles Simon. Dir. Allan

Dwan. Rev. 9/6/23.

FIRST NATIONAL
BAD MAN. THE. Holbrook Blinn, Enid Bennett,

Jack Mulhall, Harry Myera, 7. Mexican bor-

der comedy drama. Au. George M. Cohan.
Dir. Edwin Carewe. Rev. 10/13/23.

FIGHTING BLADE. THE, Richard Barthel-

mess, Dorothy Mackaill. 9. English costume
play of Charles I period. Au. Bculah Marie
Dix. Dir. John S. Robertson. Rev. 10/20/23.

MEANEST MAN IN THE WORLD. THE. Bert
Lytell. Blanche Sweet, 5,800. Drama with oil

well background. Au. George M. Cohan. Dir.

Edward F. Cline. Rev. 9/29/23.

POTASH AND PERLMUTTER, Alexander
Carr. Barney Bernard, Vera Gordon. Martha
Mansfield, 7,700. Comedy drama of Jewish
business methods. Au. Montague Glass. Dir.

Clarence Badger. Rev. 10/6/23.

FOX FILM CORP.
ALIAS THE NIGHT WIND, William Russell.

Maude Wayne. 5. Detective-crook mystery
drama. Au. Varick Vanardy. Dir. Joseph
Franz. Rev. 10/6/23.

CAMEO KIRBY, John Gilbert, Gertrude Olm-
stead, Alan Hale, Eric Mayne, Richard Tucker,
Phillips Smalley, 7. Early Mississippi drama
Au. Booth Tarkington and Harry Leon Wilson.
Dir. John Ford. Rev. 10/13/23.

GRAIL, THE. Dustin Farnum. Peggy Shaw,
Carl Stockdalc, 6. Southwest drama of Texas
ranger life. Au. George Scarborough. Dir.

Colin Campbell. Rev. 10/20/23.

GUN FIGHTER. THE, William Farnum. Doris
May, 5. Western feud melodrama. Au. John
Frederick. Dir. Lynn Reynolds. Rev. 10/20/
23.

MAN WHO WON, THE, Dustin Farnum,
Jacqueline Gadsden, 5. Western drama. Au. E.

Adamson. Dir. William Wellman. Rev. 9/22/23.

GOLDWYN COSMOPOLITAN
ETERNAL THREE. THE, Hobart Bosworth.

Claire Windsor, Raymond Griffith. Bessie Love,
Tom Gallery, Maryon Aye, Alec Francis.
George Cooper, 7. Drama of domestic love
and intrigue. Au. Marshall Neilan. Dir. Mar-
shall Neilan and Frank Urson. Rev. 10/20/23.

SIX DAYS, Corinne Griffith, Frank Mayo, Myrtle
Stedman, Maude George, Spottiswoode Aitken,
Charles Clary, 9. Englisn-American society
drama. Au. Elinor Glyn. Dir. Charles Bra-
bin. Rev. 10/13/23.

METRO PICTURES CORP.
DESIRE, Marguerite De La Motte, John Bowers,

Estelle Taylor, David Butler, Walter Long, 7.

Emotional drama. Au. John B. Clymer and
Henry R. Symonds. Dir. Rowland V. Lee.
Rev. 10/6/23.

ETERNAL STRUGGLE, THE, Pat O'Malley,
Earle Williams, Barbara LaMarr, Wallace

Supplements
"Record"

This department supple-
ments "The Box Office Rec-
ord," giving data on pictures

not similarly listed in published
issues of that service. Informa-
tion given herewith will be car-

ried in the "Herald," together
with additions that occur
weekly, until incorporated for

permanent reference in the next
issue of the "Record."

Blank forms for the schedul-
ing of product by film com-
panies will be provided upon
receipt of application addressed
to "Available Attractions,"

EXHIBITORS HERALD, 407
South Dearborn St., Chicago,
111.

Beery, Renee Adoree, Ed Brady, 7. North
West Mounted Police drama. Dir. Reginald
Barker. Rev. 9/22/23.

ROUGED LIPS, Viola Dana, Tom Moore. 5,-

150. Metropolitan comedy drama. Au. Rita
Weiman. Dir. Harold Shaw. Rev. 9/29/23.

SCARAMOUCHE, Ramon Novarro, Alice Terry,
Lewis Stone, Lloyd Ingraham. Julia Swayne
Gordon. George Seigmann. Edward Connelly.
10. Historical romance of French revolution
period. Au. Rafael Sabatini. Dir. Rex Ingram.
Rev. 10/13/23.

STRANGERS OF THE NIGHT. Matt Moore,
Enid Bennett. 7. English mystery story,
adapted from stage play, "Captain Applejack."
Au. Walter Hackett. Dir. Fred Niblo. Rev.
9/22/23. •

PATHE EXCHANGE. INC.

CALL OF THE WILD. THE, Jack Mulhall,
"Buck," the dog, 6. Drama of North Country.
Au. Jack London. Dir. Fred Jackman. Pro.
Hal Roach. Rev. 10/20/23.

COLUMBUS, sc, 4. Historical production un-
der supervision of Yale University. Dir. Ed-
win L. Hollywood. Rev. 10/20/23.

WHY WORRY, Harold Lloyd, Tobyna Ralston.
7. Skyscraper comedy. Dir. Fred Newmeyer
and Sam Taylor. Pro. Hal Roach. Rev. 9/22/23.

TIPPED OFF, Noah Beery. Tom Santschi.
Stuart Holmes, Arline Pretty. 5. Underworld
mysterv. Au. and Dir. Frederick Reel, Jr.
Rev. 10/20/23.

SELZNICK DIST. CORP.
BROADWAY BROKE, Mary Carr, 5,923. Drama
surrounding later life of famous actress. Au.
Thelma Lanier. Dir. Hugh Dierker.

BAREFOOT BOY, THE (C. B. C.) John
Bowers, Marjorie Daw, Sylvia Breamer, Tully
Marshall, 5,800. Based on Whittier's poem of

like title. Au. Wallace C. Clifton. Dir. David
Kirkland.

FORGIVE AND FORGET (C. B. C.) Pauline
Garon, Estelle Taylor, Wyndham Standing,
5,800. Matrimonial drama. Au. Charles Furth-
man. Dir. Howard M. Mitchell.

IN THE SPIDER'S WEB (Independent) special

DEFYING DESTINY, Monte Blue, Irene Rich.
5. Drama of small town life and public opin-
ion. Au. Grace Sanderson Michie. Dir. Louis
Wm. Chaudet.

FORBIDDEN LOVER. Elliott Sparling, Bar-
bara Bedford, Noah Beery, 9,717. A sequel
to "The Prisoner of Zenda." Au. Edward J.
Montagne (scenario). Dir. Victor Heerman.

GOOD MEN AND BAD, Mann Sais, 3.926.
Texas Argentine melodrama. Au. William
Lester. Dir. Merrill McCorraick.

MODERN MATRIMONY Owen Moore, 4.960.
Newlywed comedy based! on installment pay-
ment plan. Au. and Dir. Victor Heerman.

MONKEYS PAW, THE. special cast. 5.194.
Rural drama with mystic element. Au. W. W.
Jacobs. Dir. Manning Haynes.

PRINCE OF A KING, A. Dinkey Dean. 5.

Romance of child king's adventures. Au.
Abbie Farwell Brown.

QUEEN OF SIN. THE. Lucy Doraine. 5.S14.
Modern drama with Sodom and Gomorrah
background. Dir. Michael Kertesz.

TOILERS OF THE SEA, Lucy Fox, 5,128.
Fishing village drama. Au. From Victor Hugo
novel. Dir. R. Wm. Neill.

WIFE IN NAME ONLY. Edmund Lowe,
Florence Dixon, 4,868. Matrimonial drama.
Au. Bertha M. Clay. Dir. George Terwilliger.

UNITED ARTISTS
WOMAN OF PARIS. A. Edna Purviance. Clar-

ence Geidert, Carl Miller, Lydia Knott, Charles
French, Adolph Menjou, Betty Morrisey, Mal-
vina Polo, 7,300. Parisian romantic drama.
Au. and Dir. Charles Chaplin. Rev. 10/13/23.

UNIVERSAL PICTURES CORP.
CLEAN UP, THE. Claire Adams. Claire Ander-

son, Wm. Irving, 5. Comedy drama with sur-
prise ending. Au. H. H. Van Loan. Dir.
William Parke. Rev. 9/22/23.

HUNCHBACK OF NOTRE DAME, THE, Lon
Chancy, Patsy Ruth Miller, Norman Kerry,
Ernest Torrence, Raymond Hatton, Tully Mar-
shall, Gladys Brockwell, 10. Spectacular
French drama. Au. Victor Hugo. Dir. Wal-
lace Worsley. Rev. 9/22/23.

MEN IN THE RAW. Jack Hoxie. Marguerite
Clayton 5. Western comedy-drama. Au. Bert
W. Poster. Dir. George Marshall. Rev. 10/
20/23.

RAMBLIN' KID, THE, Hoot Gibson. Laura
LaPlante, Harold Goodwin, William Welch, 6.

Western comedy drama. Au. Earl Waytand
Bowman. Dir. Edward Sedgwick. Rev.
10/13/23.

SIX FIFTY, THE, Renee Adoree. Orville Cad-
well, 6. Story of small town ambitions. Au.
Kate McLaurin. Dir. Nat Ross. Rev. 9/29/23.

WILD PARTY. THE. Gladys Walton. Robert
Ellis, Kate Lester, Sydney Bracey. Freeman
Wood, Dorothy Revier, 5. Repertorial comedy-
drama. Au. Marion Orth. Dir. Herbert
Blachc. Rev. 10/20/23.

VITAGRAPH
PIONEER TRAILS, Cullen Landis. Alice Cal-
houn, Bertram Grassby, Otis Harlan, 7. Melo-
drama of '49 gold rush. Au. and Dir. David
Smith. Rev. 10/20/23.

WARNER BROTHERS
GOLD DIGGERS, THE. Hope Hampton. Wynd-
ham Standing, Louise Fazenda, Gertrude Short,

6. Comedy drama based on life of chorus girl.

Au. David Belasco. Dir. Harry Beaumont.
Rev. 9/29/23.

cast. 5. Story of chorus girl's betrayal and
regeneration. Rev. 10/6/23.

WHITE SISTER, THE, (Inspiration) Lillian

Gish, Ronald Colman, Gail Kane, J. Barney
Sherry, 13. Drama with religious background.
Au. F. Marion Crawford. Dir. Henry King.
Rev. 9/22/23.

YESTERDAY'S WIFE (C. B. C.) Irene Rich
Eileen Percy, 5,800. Drama of wealth and
marriage. Au. Evelyn Campbell. Dir. Ed-
ward J. LeSaint.

State Rights
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"SHOULD APPEa
An Extraordinary Cast

Claire Windsor
Norman Kerry
Barbara Bedford Ben Deeley
Richard Travers Dot Farley

Hayden Stevenson Chas. Wellesley
From Rita Weiman's play as produced

by Cohan and Harris

Directed by Clarence Brown

UNIVERSAL
il

RICHARD
TRAVERS



ALL CLASSES"
eriin to excite attention and be favorably received. Feature it as one
th most compelling mystery melodramas ever screened.''

—M. P. News

XELLENT IN EVERY PARTICULAR
10 d meet with success wherever dramatic stories with human
>e; are in demand."

—Ex. Herald

HlULD PROVE A BIG BOX-OFFICE SUCCESS"
ou attention is held tensely from the opening title to the
il deout. Portrayed by an excellent cast."

—M. P. World

Presented by Carl Laemmle

PER JEWEL



WILLIAM FOX
presents

DAVID BELASCO'S
STAGE SUCCESS

She

GOVERNORS
LADY

by ALICE BRADLEY

harry millarde
production



WILLIAM FOX

SHORT SUBJECTS

AL STJOHN
CurrentRelease

FULL SPEED AHEAD
Coming SoonSLOWAND SURE

CLYDE COOK
WET AND WEARY

^<A yanfest Be Jjnce

William Fox

IMPERIALCOMEDIES
Uieyd make the Sphinx laugh

sM>w Playing Book.A 010

UPINTHEAIR THE M0NKEY1ARM

William Fox

SUNSHINE COMEDIES
iAow Playing

JTow toady DANCE ORDIE ComlM
THE ROARING HON SOMEBODY LIED

FOX EDUCATIONAL
ENTERTAINMENTS

isYoiv Playing

•AGOLD FISH STORY^ MYSTERIES OF YUCATAN
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The ^Year's Screen Sensation

Thrills, Beauty, Drama, Tense Appeal

—

There You Have "The Green Goddess"!

It Grips and Fascinates! Each Detail,

Each Episode, Each Scene, the Final Smash

Mark a New Era in Motion Picture Pro-

duction! Two Years on Broadway as a

Stage Success! Now "The Green Goddess"

Triumphs Again. It is Supreme Art! It is

Magnificent Entertainment! It is the Biggest

Picture Hit New York Has Ever Known!

A DISTINCTIVE



Greatest BaxOffice Success ofTheDay

_nthe pictured version
of the great role which
he made famous for three
^years on the spoken stage

«,uh ALICE JOYCE
DAVIDPOWEIL&HARRY T.MORE

Y

CJldapied by ForrestHatsey

Jromthefamousstageplay by WilliamArcher

Directed by SIDNEY OLCOTT



New York Times

"Every player in the cast has

done his hit to make this the

best photoplay of its kind that

has ever been produced...Here

is a photoplay that shows the

dawn of a new era in the motion

picture world."

New York American

"Thrills, beauty, drama and
tense appeal predominate in

'The Green Goddess'. It is a

magnificent production and the

sort that is at its best on the

screen It is a vital, gripping

play."

New York Daily News

, "A motion picture produc-

tion outdoing by far anything

that has come before in the

screen careers of George Arliss,

the inimitable, and Alice Joyce,

the beautiful."

New York Tribune

" 'The Green Goddess' on

the screen is much more effect-

ive, it seems to us, than ever it

was on the stage. ..We found

the direction without a flaw...

The cast is perfect."

New York Evening Post

"It is a delight to watch him,

for even though there really

are a few good actors before

the camera to-day, George

Arliss easily tops them all."

New York Herald

"There is one glorious mo-

ment that is calculated to pull

the audience out of its seats

wherever 'The Green Goddess'

is shown."

New York Journal

" 'The Green Goddess' is a

film that might be called an

epic of photoplays. ..Every scene

had its thrill Mr. Arliss

proves he well deserves the

praise lavished upon his

acting."

James W. Dean,

N. E. A. Syndicate

" 'The Green Goddess' is a

superb photoplay. It is my
humble but unreserved opinion

that Arliss is the greatest

living actor."

New York Morning

Telegraph

"One of the most thoroughly

worthwhile pictures that has

been given to us this year."

in

ivLth
DAVID POWELL HARRY T.MOREY

QMoLapted by ForrestJfalsey
jrom thefamous stagepiety by William, Archer

Directed by SIDNEYOLCOTT

A DISTINCTIVE PICTURE
!1D istr it* UstecL by



^omisePatronfJhrills andSomeone Qcting Qmusemen

CORPORATI O-ST

^resents

AGLE'S

^Directed- by

EDWARD SLOMAN:
Tlutaitraphed. by GEORGES KIZARD

Ort director J.3.HUGHES

(With,

JAMES KIRKWOOD
ELINOR FAIR,
LESTER CUNEO
MARY ALDEN
GEORGE SIEGMAN"
and. otker JfotabU IPlcaf^rs

r

r
i.

tjurifSmperial Pieties itd &clusivt.

iDLstrtbutors tkvuout Ureator Britain
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A
METRO
PICTUUE

SUPERB POSTERS
IT IS IMPOSSIBLE TO CREATE MORE BEAU'-

FUL POSTERS THAN METRO HAS PROVIDE

FOR THIS PRODUCTION. IF EVER A THEATL
OWNER HAD REASON TO GO THE LIMIT Cj'

POSTER DISPLAY HE HAS IT WITH THIS PAPE.

CAN YOU IMAGINE ANYONE WHO EVER GO

TO THE MOVIES NOT BEING IMPRESSED I

THE POSTERS SHOWN HERE? IT IS A WO-

DERFUL OPPORTUNITY TO ATTRACT NE'

PATRONS TO YOUR THEATRE.

OheEAGLE
JAMES «»

T̂VR
U
£X^^ HtNJOU

MARY ALDEN* IESTER CUN^

EDWAftD StOMAN^^^
Story by K»the' in « Nr



A STORY of LONG ISLAND SOCIETY and the CI COURTS

m
n>«rs.

IB
A V
4

X

SOCIAL
CODE
Scenario by REX TAYLOR

RITA WEIMAW'5 story
<v"TO WHOM. IT MAY CONCERN*

OSCAR APFEL

imperial Pictures Ltd- Z-ieciu.Si.Oe Distributors thxuu>u.t.

Qreat J3rita.Ljv-- Sir H/iiLi.a.m fury .Manajinf O^ectcrr,



A MIGHTV STORY of PASSION
and the SOCIAL LAW

Fmargueriti
[ de la mottc

LOUIS BURSTON
Presents

ESIRE
Jbei Original Story by

JOHN B. CLY&IER
andHENRYRSYMONDS

JOHN
BOWERS

cKMian ALL STAR
CAST including

$ohn 33ov0ers

Sstelle \Jaylor

DaOid Jduiler

U)alter jfezig

Sdidard Connelhj^

Jfalph Jgu)is





What Your Patrons Want
What the Picture Has

Every one of your patrons no matter the age, the sex or

tlie station in life will enjoy "Paddy-the-Next-Best-Thine,

"

and will find genuine entertainment from the very first flicker

to the final scene of a most thrilling climax.

Mae Marsh as Paddy, the tom-boy daughter who tries to

take the place of the son. gives one of those rare performances
which have made her loved by millions. Here she is hoyden-
ish, impish, prankish, hut always just bordering on the serious.

Romance for those in love with Love. Thrills for those who
want breath-taking suspense. Adventure for those who like

a real man-to-man fi^ht scene. Action for those who want
their pulses stirred and a final climax that will make anybody
sit up and take notice.

A Big Comedy Drama
With Big Audience Appeal

Graham Wilcox Productions, Ltd.

present

MAE MARSH
in

"Paddy-the-Next-Best- Thing'
By Gertrude Page

Now Booking

Allied Producers and Distributors Corporation

729 Seventh Ave., New York
Hiram Abrams, President

A Branch Office Located in every United Artists Exchange

I



"Don't MissJt."
'Richard, the Lion-Hearted," a sequel to

Robin Hood,' accounted for the string of

hopeful ticket buyers extending from the
Strand Theatre box office all the way down
47th Street. We enjoyed Richard quite as

much as we enjoyed Robin. We were hap-
pily surprised, because we had not expected
great things. Wallace Beery as Richard, the

Lion-Hearted, is magnificent. He is a royal

King! We should advise every one not to

miss it."—Harriette Underhill, N. Y. Tribune.

"A Good Picture."
" 'Richard, the Lion-Hearted' is a good pic-

ture. In the role of Richard, Wallace Beery
(

is the same splendid, forceful, vital, engaging
King that he was in 'Robin Hood.' We are

given a glimpse of the unforgotten wonders of

'Robin Hood'."—R. E. Sherwood, N. Y. Her-
ald.

"Dramatic Moments.

"

"Wallace Beery gives a convincing and vital

performance as King Richard. There are

dramatic moments, excellently staged scenes,

and it takes us back to the stirring times of,

the Crusaders."—Morning Telegraph.

"Strikes Home."
"Associated Authors in their initial produc-
tion struck home. The settings are splendid,

as are the costumes. Wallace Beery fills the

role he had in 'Robin Hood' just as one would
want it,*and in the humorous scenes he is ex-

(

cellent/ The cast is far above the average."

N. Y. Times.

"By All Means See It."
"If you like romantic adventure skilfully done
into a movie, by all means see 'Richard, the

Lion-Hearted.' It is a colorful tale, and beau-
tiful maidens are saved and villainous foreign-

ers slain while you pant in suspense. The
great difference between 'Richard, the Lion
Hearted' and the 'million dollar spectacles'

which dot Broadway and its side streets is that ;

tickets don't cost you $2."—N. Y. Sun.

"Exactly The Thing."
" 'Richard, the Lion-Hearted," is exactly the
thing as a photoplay for Associated Authors,'
Wallace Beery, the leading actor, the Strand
•Theatre," and, most important of all, also for

the movie-going populace."—N. Y. Evening
Telegram.

"Most Enjoyable."
"Wallace Beery gives an interpretation of Eng-
land's crusading King which is human to the
Nth degree, and which shows the greatness
and the smallness of this medieval hero.

These actions are unconventional and most
enjoyable.".—N. Y. Evening Mail.

"Pictorially Beautiful.
"

" 'Richard, the Lion-Hearted' is a pictorially

beautiful picture."—N. Y. World.

"Laughs On All Sides."
"We heard laughs on all sides at thesubtle,
clever performance of Wallace Beery. Others
were affected as we 'were. You might be,

too. if you see the picture. As for settings,

frills, and all the rest, they're all just fine.,

Excellent, in fact I','—N. Y. Daily News.

Qssociated Quthors, Inc.

Jrank Wood,

Thompson JSuihonan
Jranlr Woodj-A ft Clmer Harris

UU\.CIork. W. JhomaS
resent

"RICHARD the
LION-HEARTED

Q cjrank. Woods Production
Jiased on Sir Walter Scott's nouel, *Ohe r

Jalisrnan
T

with Wallace Beery as 'King Jlichard

"

the role he created in "P.obin Hood

"

JVogu JBookjng
Qllied Producers and Distributors Corporation

129 Seuenth Que., JVeia l/orf^

Jiiram Qbrams , President
a JSranch Office Located in every United Qrtists Exchange

II
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Assures a place in th«

sun for your box office



Sarid

gHODKINSON
PIC T II RES

A photodrama where undying love is

pitted against the silent, desolate desert,

the apaches of Tripoli, Arab outlaws,

trickery and intrigue

—

A pulsating, throbbing action story that

swings from London to the enchanted

East and conies to a climax after thrilling

adventure and a pitched battle on the

flaming Libyan desert

—

Breathes the spirit of the East, where
wine and passion often rule the destinies

of men

—

Camel caravans, Arab attacks, daring

horsemanship, scheming sheiks, desert

duels

—

AN OASIS FOR YOUR BOX OF-

FICE—A PICTURE YOU CAN
SIFT THROUGH YOUR SILVER

SCREEN FOR GOLDEN RETURNS

Presented by

Luxor Picture Corporation

A FRED LEROY
GRANVILLE PRODUCTION

With Peggy Hyland



WARNER BROS-&- DAVID BELASCO

Die GOLD DIGGERS
bas
pI%°

nv™ e Avery Hopwood
HOPE HAMPTON

AmO A NOTAtttC CAST I NCI UDINC

WINDHAM STANDING and LOUISE FAZENDA
Scenario by Directed by

GRANT CARPENTER HARRY BEAU/MONT
! I

Coming—
"Little Johnny Jones"
"The Age of Innocence"
"Lucretia Lombard"
"Being Respectable"
"The Tenth Woman"
"Beau Brummel"
"Broadway After Dark"
"The Printer's Devil"
"How to Educate a Wife"
"Geo. Washington, Jr."

"Babbitt"
"Tiger Rose"
"The Country Kid"
"Daddies"
"Cornered"
"Conductor 1492"
"Lover's Lane"
"The Marriage Circle"

"Where the North Begins"
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Facts and Figures You Should Know

No. 1

Exhibitors
Herald, pub-

lished in Chi-

cago, reaches
nearly 50% of

the productive

area of the film

trade within
twenty-four
hours after it

is off the press

\<>. 2

Exhibitors
Herald re-

ceives and
prints more
communica-
tions from ex-

hibitors than
all the other
papers in the

field c o m -

bined.







PRODUCERS/
* |HE OPEN DOOR for important pic-

JL tures, whether you make one or four

—

that's the product policy of Associated Exhib-
itors.

We produce no pictures—we own no studios,

no exchanges (but use 34 of them), no physical

plants and properties with their heavy over-

heads. We devote our time exclusively to sell-

ing. From the biggest city to the smallest com-
munity, Associated men are everywhere in the

never ending business of circulating product.

Producers are best served when given ade-

quate, economical, and successful distribution

for money making attractions—that's the aim of

Associated Exhibitors.

ASSOCIATED
EXHIBITORS

C



ASSOCIATED EXHIBITORS presents

CHARLES MX
Court

Produced hy CHARLES RY

Directed by Freder

Eggp PRODIGIOUS SPECTACLE, costing nearly

fell $1,000,000 to produce, and with 87 name parts

in the cast—the largest number ever assembled in a

photoplay. A startlingly realistic portrayal of the

struggles, the adventures, the conflicts attending the

Founding of America. Mr. Ray's crowning achieve-

ment as a star and a producer warmly acclaimed at its

First Presentation in

Grauman's Million Dollar Theatre, Los Angeles

L. B. Fowler, Daily News: "There

plenty of suspense. In places the pi<

turc is most thrilling. Charlie is d<

lightful. He carries you with hin

You live his part with him. Don

miss this production. If you want

be entertained don't pass it up."

Florence Lawrence, The Examiner:

"A work of power and beauty. A tale

of glorious romance which will thrill

every spectator. Scenically, the pic-

ture is magnificently complete. There

were storms of the elements and of

the emotions. You will like Charles

Rav in his new characterization."

An Attendance-Compelling Box-Office Triumph

From Longfellow's Epic Poem

ASSOCIATED EXHIBITORS
Arthur S. Kane, President

Physical Distributors, Pathe Exchange, Inc.

Immensity Beauty Thrills
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J J WOODY

ASSOCIATED EXHIBITOR? INC 35 "EST FORTYFIFTH 3T NEWYORK NY

I WISH TO CONGRATULATE YOU ON YOUR LATEST RELEASE GOING UP WHICH WE

* RE FEATURING AT OUR IRaNaDA THE»TRE TH
I J WEEK STOP NEVER IN MY EX-

PERIENCE H»VE I SEEN A3 FAST « CLOSING REEL. A3 TH£ LAST PART OF THIS

PICTURE STOP LAST REEL HAS MORE LAUGHS THAN ANY FEATURE LENGTH COM-

EDY NOT EXCLUDING LlOYD OR ChaPLIN STOP IT IS FAR BETTER THAN THE

hottentot or 23 i hours leave both of which were sensational for

douglas maclean stop this picture is deserving of presentation a

t

the best houses throughout the country and should duplicate its

successful run at the granada in any locality stop due to the fact

that it has been picturized from the musical comedy going up we are

able to present it with a prologue featuring the song hits and

dances stop this helped put over one of the most successful artis-

tic AND FINANCIAL WEEKS IN THE GRANADA HISTORY STOP YOU HAVE A WINNER

IN THIS SEASON BIG PICTURES AND I WISH TO EXTEND MY HEARTIEST CON-

GRATULATIONS TO YOU AND DOUGLAS MACLEAN

JACK PARTINGTON

410P

Produced by

Douglas MacLean

Productions

MARJORIE DAW
and distinguished cast

Directed by

Lloyd Ingraham

Adapted by

Raymond Griffith

From the great Broadway success

"Going Up" by
Otto Harbach and Louis A. Hirsch

Based upon James Montgomery's
"The Aviator"



tfacLEAN
A challenge to the greatest^

screen comedies of the year

John H. Kunsky, Detroit: '"Going Up' is

doing exceptional business at the Madison.

Every one delighted. It will make a lot of

money."

Samuel Harding, Kansas City: " 'Going Up'
at the Liberty scored splendid success. Audi-
ences enthusiastic; tremendous applause.

MacLean and 'Going Up' are credit to entire

industry."

Harry Davis, Million Dollar, Pittsburgh:

"Wholesome, appealing, decidedly well told.

Audiences thoroughly pleased. Hope for

more like it."

ASSOCIATED EXHIBITORS
Arthur S. Kane, President

Physical Distributor, Pathe Exchange, Inc.

It's hair raising and hilarious as anything we have ever

seen— in any comedy."
—Robert E. Sherwood in N. Y. Herald



DOUGLAS
in

Tike Ycnmltee
Story of Laughing Memory
N this the second Douglas MacLean Pro-

duction for Associated Exhibitors our

popular star has planned his most ambitious

achievement.

Following a wise policy he selected for picturi-

zation another well remembered knockout

musical comedy, "The Yankee Consul." This

piece made Raymond Hitchcock famous on
Broadway and was applauded for three years

by the laugh-seeking American public.

The film story is a perfectly killing romance of

the U. S. Consular Service and has a surprise

with a kick that will again make the Nation lit-

erally roll in the aisles with laughter.



i/facLEAN

AnotherBubblingBroadwaySuccess
K^jgO one can look back to Henry W. Savage's

m^m production of "The Yankee Consul"

without recalling its remarkable success on

Broadway.

It is all the more to the credit of Douglas Mac-
Lean that he discovered the screen possibilities

of this blithesome musical play.

For three years its merry melodies were whistled

and danced the country over. It was a high

speed laughing success from the first night and

promises a knockout de luxe for the screen com-

edy wizard, Douglas MacLean, for release dur-

ing the holidays.

WITH PATSY RUTH MILLER and cast of screen favorites.

Directed by James W. Home. Adapted by Raymond Griffith and

Raymond Cannon. From the Broadway musical comedy success by

Henry Blossom, Jr., and Alfred G. Robyn.

'iw,

3CIATED EXHIBITORS
-Ahur S. Kane, President

Physical Distributor

3
athe Exchange, Inc.

picture*

Produced by

Douglas MacLean

Productions



Mack Sennett
presents

*

Directed by

F. Richard Jones

MABEL
* 'The

World Premiere at

Mission Theatre, Los Angeles

Now launched on indefinite run at top

prices and smashing all house records.

EJnin Schallert in Los Angeles Times:

"Mabel is at her very best. Her role is one

that matches her personality much better than

Suzanna, and she doesn't have to Act (with a

big A), which is better. She is absolutely

free to be natural and funny, and she is both

to a T, or a gin rickey, just as you please."

Florence Lawrence in Los Angeles Exam-

iner: "Miss Normand devotes herself almost

entirely to making you laugh. The vibrant

Mabel in her most rib-tickling mood."

Picture^



^JORMAND
Extra

New High Level

Reached by Popular Comedienne

As the greatest woman entertainer of a

fun-loving world

Guy Price in Los Angeles Evening Herald

:

"You are going to thrill over Miss Xormand
as 'The Extra Girl.' Just passing on the pic-

ture briefly, it is one of Mabel's greatest ef-

forts in one of the greatest stories Mack Sen-

nett has written for her. Mabel is more a star

than ever. Her acting plays on the heart-

strings—bringing tears one moment, laughter

the next. The picture is most appealing."

Her Next—" Mary Anne."

ASSOCIATED EXHIBITORS.
Arthur S. Kane, President.

Physical Distributor. Pathe Exchange, Inc.

A Super-"Mickey"—A Greater "Molly

It will bring back



HAROLD

fP||ij AROLD was a rich young idler who
imagined he had every disease in the

medical catalogue and fed on pills con-

stantly

—

He went to a South American republic in

search of health—encountered a revolution

and—was thrown into jail as a suspected

plotter

—

With his cellmate, a giant nearly nine feet

tall, he escaped—quelled the insurrection

and

—

Having tasted exercise and found it helped

him more than medicine, he threw away his

pills, dispensed with the professional serv-

ices of his nurse, fell in love with her and

—

quit worrying

Creating New Box Office Records

Even for a Harold Lloyd Show



Just to Say it's a

Harold Lloyd Means

—

V. New Box-Office Record

ASSOCIATED EXHIBITORS
Arthur S. Kane, President

Selling Agents



A MESSAGE
EXHIBITORS/

I O INSURE you big pictures—to act as

your agent in the production field—that's

the mission of Associated Exhibitors.

We own no theatres — we are independent
distributors—independent even of the necessity

for getting excessive value from one picture to

make up losses on another. You are served as

you wish to be served—with the sort of product

for which your box office hungers—big attrac-

tions that stand on their own feet.

And you buy as you wish, not to maintain a

law of averages. Here's open market for you,

whether you want one picture or twelve.

Dedicated to you—to serve your exact needs

— that's Associated Exhibitors' idea and ideal.

ASSOCIATED
EXHIBITORS
ARTHUR S KANE PRESIDENT







Activity, and there is plenty, in

the oil fields of California, forms

the plot of this excellent Christie

Comedy the thrills that exist

in "Done in Oil" are extremely

good Your folks will gasp

and thrill as well as laugh at this

one. —Film Daily.

JIMMIE ADAMS
IN

Done in Oiu
Crammed With Action

and Thrills

A REGULAR
GUSHER

OF LAUGHS

EDUCATIONAL FILM EXCHANGES, Inc.
E. W. HAMMONS, President



Filmed in the original
locations described in
Alder's widely read book
of the same name pub-
lished by Century Co.,

New York.

7 Enthralling

Reels ofAction!

TO TALK

I

After one solid yearone sona year ;i

thi;

VANIS
"The most strai

Wire—W. F. ALDEI
Lithographs, complete press and campaign a

300 separate and distinct still photos— ever o

knockout— astounding lobby displays.



M3 musical score

h9 original num-
s y Victor Shert-

i
,
composer of

>i for "Robin

!EADY
1'RIBUTION
]ng-W. F. ALDER'S

all photoplays"

ILORATIONS, Inc.

\ itizens National Bank Building

NGELES, CALIF.

Now Playing Broadway,

Los Angeles— Smashing

Box Office Records
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A BIG STORY! BIG NAMES! SPLENDIDLY PRODUCED!

SUPERSTITION"-A BIG STORY

CREATIVE PRODUCTIONS
W. H. Carr, Gen. Mgr.

Hollywood Studios

Hollywood, Calif.

THRILLS FOR YOUR AUDIENCE AND YOUR B0X0FFICE CASHIER



Here's the BurrState Right
Sensation for this Seasorf

Exhibitors J

Booked in Boston at the Modern and Beacon ExCllft-XV^OS
Jake Lowry's houses in the hub center have long been considered the

criterion of what is the best in pictures and it is harder to break in there
with an independent picture than anywhere else in the United States.

We produced and distributed "I Am the Law," "Burn 'Em Up Barnes,"
"Sure Fire Flint," "The Last Hour," "You Are Guilty" and others that
made picture history in other key points, but we never had one they
considered big enough for these houses until "THREE O'CLOCK IN
THE MORNING."

"THREE O'CLOCK IN THE MORNING" with CONSTANCE BIN-
NEY—a title that is on the lips of 50,000,000 people, coupled with a nation-
ally known and proven star—is the SMASH OF THE YEAR released
on a basis that WILL ABSOLUTELY MAKE MONEY FOR YOU NOW!

"RESTLESSJ#ES"

SELL"'YOUTH???

^ERAGE wMAN"

MASTODON FILMS, INC.

JDMETOHUS^

The fourouUundin£ attractions of the season

.

Wire or write today for a franchise.

C. C. BURR, Pres. C. R. ROGERS, Vice-Pres. WM. LACKEY, Tre«s.

133-135-137 WEST 44th STREET
NEW YORK CITY, N. Y.

Foreign Rights Controlled by Richmount Pictures

220 west 42nd street new york city, n. y.
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^yCO/?£ Than OnelnEvery TenExhibitors

JVl In America WRITE REGULARLY to

the HERALD-An Unparalleled Testimonial

of Interest and Appreciation, and Proof of

the HERALD 9S Preeminent Standing with

the Theatremen of the Country.

More than 1,000 individual

exhibitors, out of the estimat-

ed number of 10,000 active

exhibitors in America, have

written reports to a single

department of the HERALD
—"What The Picture Did

For Me"—since Jan. 1st.

This fact makes plain an

interest and appreciation on

the part of readers which

cannot be equalled in this

or any other field.

With more than 1,000 ex-

hibitors taking active part

in maintaining and advanc-

ing this HERALD depart-

ment, it may readily be seen

that the number of those

who are vitally interested

total a great percentage of

all the exhibitors of America.

With more than 1,000 ex-

hibitors sufficiently interest-

ed in the HERALD and its

report'department to devote

the time and effort to pre-

paring and sending in reports

on pictures, we assert that

this amounts to the highest

and most direct proof pos-

sible of the fact that the

HERALD stands absolutely

FIRST with the theatremen

of America.

Publisher

EXHIBITORS HERALD







//

'// PORTER EMERSON BROWNE

WITH

HOLBROOK
BLINN

0\ND AN ALL STAR CAST~>
DIRECTED BY EDWIN CAREWE
SCREEN ADAPTATION iyJOHN LYNCH
^SCENARIO Lf FINIS FOX ^
PHOTOGRAPHY fnySOL POL1TO,ASC.

oAnother Worthy oAchieyement

for the Screen

To Edwin Carewe must go the highest praise for

his remarkable adaptation to the screen of this

great stage success. All the delightful humor
and stirring dramatic bits of Porter Emerson
Browne's play has been wonderfully preserved.

It is a glorious achievement for motion pictures.

Holbrook Blinn, recognized today as one of the

most polished actors the screen has ever seen,

carries the role of Pancho Lopez, the character

he made so famous on the stage, to heights of

glory that will stamp him as a box-office drawing
card of the highest type.

This picture will get them. Human, refreshing,

unexpected in its twists of plot, thrilling, with a

sparkling, chuckling strain of fun popping up all

the way through, "The Bad Man" will please

them everywhere.

It will add prestige to your house to say

you have booked "The Had SMan."

11
break the whole ten commandments ^5^^
ane day without'muss the hair." j^ri& m. M

' Sure I break the whole ten commandments
in one day without'muss the hair."

' It is not what you want. It is what I want. ""^^^^^^
I am ze law 'ere !" X^/f"

»

'illllU..

"I do not like vou. Nobody like you. Alive

you are no good. Dead you make two people

I love 'appy."

A 3iiat Haliotial IHctu:



New York Critics Strong for

HARRIET UNDERHILL in the N. Y. TRIBUNE said: "Those
who did not see it as a play will be delighted with it and those

who did see it will not be disappointed in the picture. Yes
'The Bad Man' might be called a screen triumph."

QUINN MARTIN in the WORLD said: "It attracted bumper
crowds and it sent them away almost unanimously happy. 'The
Bad Man' in pictures is one of the best examples of sane trans-

ference of a stage play to the screen which we have seen, and
the picture is distinctly worthy of the large patronage which it

apparently is going to enjoy."

JEAN HENRY in the N. Y. EVENING JOURNAL said

:

"A joyous bit of whimsey is 'The Bad Man.' It is a new note
entirely. Holbrook Blinn plays the role with an almost Gallic

humor and so much charm that many a young man would like

to visualize himself as the death-dealing, knife-eating Pancho
Lopez of his interpretation."

NEW YORK TELEGRAM said: "Just as absorbing as the play.

Edwin Carewe has made a good job of the film production."

DON ALLEN in the EVENING WORLD said: "We'll wager that

when the film critics of the country make their selection of the

'ten best pictures ofthe year' 'The Bad Man' will be in the money."

SUN and GLOBE said: "We can recommend 'The Bad Man'."

It will add to your bank balance to play

"THE BAD MAN."
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Halting Production
To Curtail Abuses

Considerable excitement was caused
during the past week in certain quar-
ters by an announcement from Mr.
Adolph Zukor that the Famous Players-
Lasky corporation would suspend pro-

duction for ten weeks, rendering idle

several hundred people including many
well-known actors and other artists.

The newspapers seized upon the an-

nouncement as the signal of an ap-
proaching storm that was to involve the

picture business. Stories from Cali-

fornia reporting that the Robertson-
Cole studio and the B. P. Schulberg
studio were already closed were sent

out in confirmation of the rumor that

disaster was enveloping the industry.

The stock exchange gamblers, always
on the alert for something to force a
manipulation of the market, used the
Zukor statement to drive the Famous
Plavers stock down fourteen points.

This, too, was sensationally reported
by the newspapers.

* * #

All of this amounts to a situation

which is interesting to the trade—but
not one bit alarming. In fact, the
policy of cutting short production at

this time is such a sane and sensible

course to take for the benefit of all con-
cerned—with the exception of actors

and others who have been enjoying out-

rageous salaries—that tliere can be no
possible argument against it.

The real danger in the present situa-

tion is not in curtailing production but
in attempting to keep it up under the
exorbitant costs that have been in effect

for some time.

In addition to this, the market is

practically surfeited with pictures of
every kind. In the case of really big
pictures the producers of these have
such a huge volume of money tied up
that unless they should quit production
and bend every resource toward the
task of marketing these productions

they would simply be encouraging dis-

aster.

famous Players in many respects

is a barometer of the picture business.

If, in fact, adverse conditions had
forced that company to quit making
pictures it would be a matter of alarm
to the whole industry. But Famous
Players is a long way from being forced
out of the production end of the busi-

ness against their will, even tempo-
rarily. The course they have taken is

based on calm, deliberate action and it

is, in our opinion, a thoroughly wise
procedure, although they are entitled to

no great credit for it because it is the

obvious thing to do. Not only Famous
Play7ers but many of the other big units

of the business must do the same thing.
* * #

The immediate reason for this sus-

pension of production is the fact that

there is plenty of product on hand at

this time. The remote reason for the
action is more interesting and more im-
portant.

As every observer of the industry
knows, production costs have gotten
entirely- out of hand. Practically every
item going into the making of pictures

has mounted up to extraordinary-

heights. Very conspicuous among these

items are the salaries paid to actors.

The writer of these notes, in reports

from California on the production situa-

tion last Winter, pointed out the im-
perative need for concerted action on
the part of producers with the view to

controlling the excessive demands of

actors. To anyone who investigated the

situation it was obvious that something
would have to be done about the matter.

A small group of actors, however valu-

able they may be, were taking more real

money out of the business, without in-

vestment or worry or an excessive

amount of work of any kind, than the

majority of the film companies com-
bined were earning.

Florence Ziegfeld's famous line to

the effect that the actors are getting all

the money has been a practical reality

in the picture business.

A limited number of popular actors

and the keen competition among pro-

ducers for the services of these actors

have been the basic causes of the ex-

orbitant salary evil. As long as pro-
duction kept up at a mad pace there
would be no practical solution to the
difficulty.

With plenty of product of practically

all kinds now on hand the obvious thing
to do is to quit making pictures for a

time and when a new start is made to

make it on a sane basis. This is just
what the Famous Players action

amounts to. In the case of the Schul-
berg studios, no general conditions of
the industry has had anything to do
with its closing. The trade has known
for some time that this company has
completed their product for several
months to come. The situation with
the Robertson-Cole studio is practically
the same although in addition the com-
pany is undergoing stme corporate
changes.

Another condition which doubtlessly
has had some effect on the situation is

the fact that exhibitors have been hold-
ing off from contracting for product.
The curtailment in production does not
mean that producers are seeking to use
this means to induce exhibitors to sign

up for product because it is not the

product that might be made that pro-
ducers are worrying about selling, but
rather the product that is now in the

vaults.

We see nothing in this development
to cause uneasiness to exhibitors. Ex-
orbitant production costs are as much
the worry eventually of the theatreman
as they are of the producer. Over-
production, likewise, is a menace also

to the exhibitor's interest. It is a mat-
ter of great concern to the theatreman
that both these evils be controlled.

And that is just what Famous Play-
ers and various of the other companies
are setting out to do.
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Money Can't
Buy a Letter

Like This

—

"You have subscribers who

are loyal to you and probably

would never dream of going

over to a new love. The

HERALD has the human in-

terest angle, or whatever you

call it, so prominently that it

seems as though each sub-

scriber were helping to pub-

lish it, which isn't far from the

truth at that. And certainly

no man is going to go back

on the paper he is helping to

publish.

"Aside from the human in-

terest angle, I have always

found the HERALD to be re-

freshingly interesting in the

tasty way the news items—al-

ways the latest—are dished up.

Also the general typograph-

ical appearance is pleasing and

soothing to tired eyes. And

—

that's enough of that. Get me

started on the HERALD and

I can rave for hours.

"C. H. Lynch,

"Gem theatre, Peoria, 111."

Re-Takes

THE publishers have a book week.
Now the confectioners want a Na-
tional Candy Day. Isn't that sweet

of them.
* » *

A ten weeks' shutdown will give a lot

of the actors time to study over the re-
ports of "What the Picture Did for Me"
and see where they "knocked 'em dead."

* » *

Who Is Right?

Sol Lesser, president of Principal Pic-
tures, says Baby Peggy's salary isn't a
million a year, and last week while stop-
ping off in Chicago the Montgomery fam-
ily gave out the information that daugh-
ter Peggy would get $5,000,000 for five

year's work.
* * *

Revolutionary Move
Peter Smith has discovered a genius

who proposes to pay film stars $2 pet
foot of completed film, which isn't a bad
idea. From observation that's about all

some of them arc worth.
* * *

Everybody Had 'Em
That exclusive stuff in regard to horse

races doesn't seem to hold good. They
ought to hold those races in a barn or
put a roof on the track if they're going to
sell rights to a newsreel company.

* » »

Strange, Passing Strange

I see Thomas Ince has a "Galloping
Fish"—not to get off the subject—for his
next picture. With some of the bottled
goods they hand out nowadays I suppose
there are galloping fish in certain waters.

* » *

Old Timers

In rating the stars before that Federal
commission it seems to me they's drag-
ging out a lot of old ones. A lot of pres-
ent day fans would have a hard time to

recall Edith Storey, Marguerite Clark,
Ethel Barrymore and Maurice Costello.

* » *

They Don't Like 'Em

If Germany holds out on France much
longer they're going to get themselves
heartily disliked.

* * *

Funny Stuff

The rumor hounds were busy around
Chicago's loop last week. They had
Woods theatre changing hands and a lot

of other "news."
* » *

Too Lenient

In Philadelphia, I see, they're fining

folks $13 for reading subtitles out loud

That's all right if they'd double the fine

for each offense, but one good subtitle

reader can spoil a whole evening for at

least 25 persons if his lungs are good.
* * *

Girls Come High

Florcnz Ziegfeld asked $22 a seat for

the opening of the "Follies" last Satur-

day night. There hasn't been a super-

production shown that asked prices like

that but now that Flo has set a precedent,

we may have one.
* * *

His Finish

If the Anti-Saloon League endorses

Ford for President he doesn't need to

run any longer.

J. R. M.
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Paramount Closes Studios in
Move to Cut Producing Costs

Other Companies Deny
They Will Curtail Work

Famous Players Fall Program Is Completed—Film
On Hand Valued at $15,000,000

(Special to Exhibitors Herald)

NEW YORK, October 30—One of the most startling surprises in the

history of the film industry was the announcement made last week by
Adolph Zukor that orders had been issued for the immediate closing down
of all production activities in the Eastern and Coast studios of Famous
Players-Lasky.

Mr. Zukor explained that the cause of the unexpected action was that

production costs had reached such an abnormal stage that business judg-
ment dictated a curtailment until such time as these excessive costs had
become more nearly normal.

Costs Must Drop Before Production Is Resumed
Following is the official statement given out from the Famous Players

offices as coming from Mr. Zukor:
"The Famous Players-Lasky Corporation has completed the production

program for this Fall that was outlined in its announcement several months
ago. We are now curtailing production in our studios to the greatest possible
extent and we will not resume the making of any further new negatives until

production costs have come down to a common sense basis."

While nothing is said in the official statement regarding productions
already started, it was stated at Paramount offices that these would be
completed by the retention of a sufficient number of employes, but that all

others whose services could be dispensed with would be laid off at once.

ADOLPH ZUKOR, who has suspended
all production activities at Paramount's
East and West studios in a move to

drive down production costs.

Favorable Report on

Finances Rendered at

First National Meet
(Special to Exhibitors Herald)

WEST BADEN, Ind., Oct. 30.—

A

highly satisfactory report of the com-
pany's financial position and future pro-
duction plans were outlined at the semi-
annual convention of the original fran-
chise holders of First National which have
been in session here.
Those present at the meeting were

Messrs. H. O. Schwalbe, Robert Lieber,

R. A. Rowland. Sam Katz, A. H. Blank,
E. V. Richards, Moe Mark, Adolph Ram-
ish, Sol Lesser, W. P. Dewees. R. D.
Craver, Sam Spring, E. Mandelbaum, J.
B. Clark, George W. Trendle, E. A. Esch-
man, E. B. Johnson, J. Fabian, A. Fabian.
John J. McQuirk, Harry Xolan, Harry
Crandall, Col. Fred Lew. Spvros Skouras,
M. L. Finkelstein. I. H. Rubin, J. H.
Kunsky, C. S. Pinkerton, Tom Saxe, and
Mr. Hamm.
This meeting was the first semi-annual

affair of the First National franchise
holders. Heretofore the meetings were
held yearly.

Going Back to "U"?
(Special to Exhibitors Herald)

LOS ANGELES, Oct. 30.— It is

rumored that Irving G. Thalberg, former
general manager Universal City will leave
Louis B. Mayer and return to Universal.

It is understood that the curtailment,
which became effective last Saturday,
caused more than 200 of the employes of

the Long Island City studio and the
home office to be laid off, and that the
number thrown out of employment in

Hollywood is approximately 700.

Ludvigh Issues Statement

While no amplification of Mr. Zukor's
statement could be had from him, Elek

J. Ludvigh, secretary and treasurer of

the company, is quoted as saying:
"The shutting down of production means

that our outlay for films is complete and no
further production expenses will be necessary
for months to come. We are going to turn
the negatives into cash. We have S1S.0OO.0OO

worth of films on hand, the best part of a

Beginning

Next Week

—

A comprehensive survey of

the exhibitor field on the sub-

ject: "Do you patronize the

independents ?"

The HERALD has gone to

theatre owners in the cities

and smaller towns for their

opinions about the independent
producer and the state right

exchanges handling this prod-

uct.

Exhibitor opinions on this

subject will be published in the

HERALD in full beginning

—

Next Week

year's production, mainly made during the
late Spring end Summer, when costs are low.
These will be shewn this Winter, and returns
are expected to be very satisfactory. We
expect this year's earnings, based on the fen
months' showing, to be about the same as
last year. There has been no suggestion of

any change in the dividend policy.
"Shutting down should remove the chief

criticism against Famous Players, that we
lay up too large inventories. Films in stock
include such features as the 'Ten Command-
ments,' receipts from which are expected to
exceed the 'Covered Wagon'; also new films
by Pola Negri, Glenn Huntei . William S.
Hart and the first picture made by Douglas
Fairbanks, Jr.**

While the action of Famous Players
has caused a lot of uneasiness in the in-

dustry, and most producers believe that
the present cost of making pictures is

much in excess of what it should be. it

is not thought that any of the other big
companies will take similar action. Un-
doubtedly, say a number of the best
posted men. there will be slight curtail-

ment all along the line, but no such radi-

cal action will be taken.

Fox Plans No Change

At the offices of Fox Film Corporation
it was stated that that company was not
interested in the action of others and
that there would be no changes in the
original production plans.

F. J. Godsol. president of Goldwyn
Pictures Corporation, gave out the fol-

lowing statement:
"Regardless of what other motion pic-

ture companies may do in the matter of
curtailing or ceasing production, the
Goldwyn Pictures Corporation will not
alter its original plan of making pictures
as announced at the beginning of the
year. The studio at Culver City is run-
ning on schedule and will continue to
do so. If over production is the case
with any other company, it is not the
case with Goldwyn, which is operating
on a carefully thought ou' and carefully
arranged schedule. The entire Goldwyn
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PARAMOUNT'S great Long Island City studio which has been closed by Adolph
Zukor as a step toward lower production costs. Suspension of activities at this

plant throws several hundred employes out of work.

Cosmopolitan distributing program, which
includes Cosmopolitan, Distinctive and
(ioldwyn Pictures will go forward in a

normal course.

"If proof were needed of the produc-
tion activities of Goldwyn, it might be
easily supplied in the fact that Charles
l!ral>in has just arrived in Europe to do
the preliminary work for filming 'Ben
Hur,'; Erich von. Strohcim is finishing

'Greed' from the realistic novel 'Mc-
Teaguc' by Frank Norris; Elinor Glyn's
'Three Weeks' now is being directed by
Alan Crosland; Emmett Flynn is work-
ing on 'Nellie the Beautiful Cloak Model';
Rupert Hughes is finishing the direction
of his original picture, 'Law Against
Law,' and is preparing the continuity for

his next picture 'True As Steel'; Victor
Seastrom is finishing 'Name the Man!.'
from Sir Hall Caine's 'The Master of
Man,' and is working on the adaptation
of another well-known novel, which will

be his next production, and Tod Brown-
ing is putting the final touches on Arthur
Somers Roche's 'The Day of Faith.'

"It is obvious that there is no letup in

the production, or production plans of
this company."

Zukor Right, Says Cochrane

Commenting on the statement made
by Mr. Zukor, R. H. Cochrane, vice presi-

dent of Universal Pictures Corporation,
issued the following statement:

"Mr. Zukor is right. Production con-
ditions are and have been outrageously
abnormal. It would be a great thing if

all studios could close their doors until

the people who have been forcing costs
skyward have a chance to wake up.
"The only reason why the Universal

has not closed its studios is because it

would leave us with so many unfinished
negatives on hand that we would risk a
loss of over a million dollars. When these
negatives are finished we intend to shut
off production as close to the complete
stopping point as our releasing contracts
will permit."

Denies Large Expenditure

Absolute denial of the announcement
from Los Angeles that First National
would spend .$3,500,000 on film produc-
tions in the next two months, is given
by the company.
"To say that First National will spend

$3,500,000 on productions in the next two
months is incorrect. On the contrary,
we intend to retrench as much as we pos-
sibly can with the pictures we ourselves
make. Our contractural relations with
iiidependent producers compel us to con-
tinue, however, insofar as their product
is concerned. But we will spend no more
than is absolutely necessary to carry

these contracts through. Mounting pro-
duction costs and a reluctance by pro-
ducers to face the truth about possible
returns, make drastic action imperative.
The move of Famous Players in tempo-
rarily shutting down is right. We arc
in sympathy with them, and if we were
placed in a similar position, if our con-
tracts did not call for fulfillment, there
is no question but that we would have
taken the same step. What the solution
is I don't know, but I certainly do not
believe that activities can be resumed on
the former basis, or assume former ex-
tent until a complete reconstruction of
ideas in regard to costs has taken place."

Loew Predicted Move

"I predicted six months ago that some-
thing like this would happen in the in-

dustry," said Marcus Loew, head of the

Metro Pictures Corporation and of the
Loew Theatre Circuit, "and now you
have only seen the beginning. This in-

dustry is not different from any other.

After the initial success of the automo-
bile industry, the same thing happened.
We ought to be able to get this indus-

try on a business basis, and I believe

that we are on the road to running it as
it should be. The cost of making pic-

tures has got away from us."

H. M. Warner of Warner Brothers,
said that while rumors were rife concern-
ing the closing down of different motion
picture plants, it would not affect their

eighteen pictures for 1923-24. He added
that he had not been aware that condi-
tions were below normal, that he saw no
reason to fear for the future, and that

Paramount Act

Stirs Coast

(Special to Exhibitors Herald)

LOS ANGELES, Oct. 30.—Fa-
mous Players-Lasky's order sus-

pending activities at its studios in

the East and on the Coast created
a sensation in film circles.

The announcement was received
with a feeling of anxiety by play-
ers, directors, cameramen and stu-

dio technicians, for it means un-
employment for hundreds on the
regular payroll of the company as

well as the great army of extras.

It is understood on the Coast
that Paramount plans to reopen
its studios in January following a
readjustment and reorganization.

his firm was beginning to see the wisdom
of large expenditures for advertising.

Action Affects Stock

The Zukor announcement caused a

(lurry on Famous Players stock on the
Stock Exchange and brought about a
net loss for the day of 12% points. At
one time the decline was 13% points and
a total of 4'.),000 shares of stock changed
hands during the day.
The stock, after closing at C5^ Thurs-

day, opened Friday morning with an
overnight loss of 5$>jj points although the
announcement of the curtailment in pro-
duction was first made public in the
morning papers of that day. Opening
at 60, it rallied later to G2J/2 but on heavy
offerings it dropped to 52^ and closed
at 53J4.

Lesser Glad First

Step Has Been Taken
(Special to Exhibitors Herald)

LOS ANGELES, Oct. 30.—Sol Lesser,
\ ice president of First National, char-
acterizes Paramount's curtailment in pro-
duction as "the first step in a readjust-
ment that must come throughout the in-

dustry from production to exhibition."
"Producers must get down to brass

tacks," said Mr. Lesser, "and I am glad
to see one of the biggest in the field tak-
ing the first step."

New F. B. O. Film
Opens in Two Cities

EmoryJohnsonV'TheMailman"
Has Premiere at Washington

And Philadelphia

(Special to Exhibitors Herald)

NEW YORK, Oct. 30.—Film Booking
Offices made a new departure in the way
of picture previews last week when a

double header premiere was run in Wash-
ington and Philadelphia at the same time

on Emory Johnson's picture "The Mail-

man."
Postmaster Sees Production

The Washington preview was held at

the Ambassador theatre and was attended
by prominent Washington society people
and members of foreign legations. In

addition to this, a private showing was
made at the general post office before

Postmaster General Harry New and his

staff of assistant postmasters. In order

to make this showing it was necessary
to install two regulation machines in the

building as the Post Office department
had no machines of their own.

Sailors Are Guard of Honor

At Philadelphia the trade premiere was
held at Ed Fay's Knickerbocker theatre.

A "Navy Day" tieup was made by the

F. B. O. Philadelphia branch manager,
Jerry Safron, with the U. S. Navy Yard,
and a guard of honor consisting of ma-
rines and sailors were supplied for the

occasion. In addition to a print of "The
Mailman" the Navy department supplied

a reel of navy pictures.

Costs $5 to Miss Meet
(Special to Exhibitors Herald)

ALBANY, N. Y., Oct. 30.—There will

be no more substitutions of office help by

managers of Albany film exchanges who
do not care to attend the weekly meetings

of the" Film Board of Trade. The practice

has became altogether too common, and

as a result at last Monday's meeting, it

was decided to impose a five dollar fine

on any manager who fails to put in an

appearance at the meetings unless out of

town.
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Three Large Studios to Be
Erected in East by Hearst

Cosmopolitan President Considers New York'City
Logical Headquarters for Production—Work

on Plants Will Be Rushed
(Special to Exhibitors Herald)

NEW YORK, October .30.—William Randolph Hearst announced
today that Cosmopolitan will begin at once and rush to completion the
construction of three big studios in New York City. One of these will

have a greater capacity than any eastern plant with the exception of the
Famous Players' studio in Long Island City.

The necessary real estate has been acquired and plans for the first,

and the largest of the three, have been accepted by Mr. Hearst. These
plans call for a structure 80 by 200 feet and 40 feet in the clear.

Work to Start Immediately on Second Plant

In capacity and in its equipment and other permanent facilities lor
the making of the finest type of motion pictures, this immense plant, it is

declared, will represent all that is best and most advanced in the archi-
tecture and other fundamentals entering into motion picture production.
( )n another New York City location, where land has been secured, work
will begin immediately on the second of the new Cosmopolitan studios,
Its dimensions will be 60 by 200 feet and 30 feet in the clear.
The third new structure on which work grees of sunlight, a condition from which

also will be rushed will he of these same
dimensions. It will occupy part of the
present Cosmopolitan lot. Both of these
will share with the bigger one all of the
advantages of the most modern practice in

motion picture studio building and equip-
ment.

Production at the Cosmopolitan studio
at Second avenue and 127th street will

continue as heretofore. The Cosmopol-
itan corporation is thoroughly convinced
of the superior advantages of New York
City as picture making headquarters. On
this point William Randolph Hearst,
president of the company, in authorizing
the foregoing announcement, said:

Stage Aids Film Production
"There is an enormous advantage in

making motion pictures in New York
City. One of the most important of these
is that New York is the center of stage
play production. Consequently here is

where famous actors and actresses of the
stage are most immediately available for

both stage or screen engagements.
"It is folly to minimize the screen's

need of the best artists of the stage in

the casts of its worthiest productions.
For this and other obvious reasons the
Cosmopolitan corporation decided some
time ago to make all of its pictures in

New York City.

"We prefer to produce our pictures in

studios with artificial lighting, rather than
depend on the uncertainty of varying de-

First View of New
Paramount Building

"Better Theatres" this week in-

cludes among its many features the

no part of this is at all seasons exempt.
"Cosmopolitan pictures now before the

public, both here and abroad, have dem-
onstrated their quality, both in the dis-

tinguished character of their casts and
in the art of their story presentation. As
the equal of the best on the screen today,

other big and, dramatically and spectacu-
lary more important ones, to be presented
in the next few months, will further as-

sure the public that Cosmopolitan pro-
ductions measure up to the highest stand-

ards reached in motion pictures.

Cites Names as Proof
"For the reasons I have stated, these

results are best assured through produc-
tion in studios located in New York City,

where great artists of the stage have
their permanent homes, or are accustomed
to congregate."

In emphasizing the screen's need of

famous and capable stage actors, as well

as its own special favorites, Mr. Hearst
cited such names—among other notables

in Cosmopolitan pictures—as:

Lyn Harding, Holbrook Blinn, Rose
Coghlan, Robert Mantell, Lionel Barry-
more, Louis Wolheim, lan MacLaren,
Otto Kruger, Charles ludels, Lowell
Sherman, Vera Gordon, Lew Cody, Wil-
liam Collier, Raymond Hitchcock, Gene-
vieve Hamper, William H. Powell, Eve-
lyn Gosnell, Gustav von Seyfferitz, lohn
Charles Thomas, Oscar Shaw, T. Roy
Barnes, Tom Lewis and others.

It is stated that the three new Cosmo-
politan studios combined will practically

double the total capacity of the five which
heretofore have been utilized for these
productions.

SO Per Cent of
Houses Show No

Profit for 1921
i Washington Bureau, Exhibitors Herald)

WASHINGTON, D. C, Oct. 30.—Nearly

50 per cent of the moving picture theatres

of the country failed to show a profit dur-

ing 1921, the year of business depression,

following the war, according to an analysis

of income tax returns for that year, just

made by the Treasury Department. This

opinion is based upon returns filed by cor-

porations operating moving picture theatres,

1,527 such returns being filed.

Of the total returns filed, only 843 paid

income or excess or war profits taxes, the

remaining 684 showing deficits. The net

income of those corporations subject to tax

totaled $8,141,953, on which taxes aggre-

gating $1,509,205 were collected. The defi-

cits reported by the other corporations to-

taled $4,793,036.

September Shows
Attendance Loss

(Washington Bureau, Exhibitors Herald)-

WASHINGTON. D. C, Oct. 30,-Fall-

ing off in theatrical attendance is shown by-

admission taxes collected by the Treasury

Department which, during the month of

September, totaled only $4,932,527. During

the preceding month admissions totaled $5,-

560,74S. The midsummer dullness this year

was not as serious as in 1922, the Sept.

collections being more than $100,000 greater

than those of a year ago, when $4,789,391

was collected.

The department also reports the collec-

tion of $134,660 during September from the

capacity tax, against $126,790 in September
of last year.

Powers Resigns
As F. B. O. Chief;

Thomson Elected
(Special to Exhibitors Herald)

NEW YORK, October 30.—P. A.
Powers, for the past year managing
director of Film Booking Offices, is

no longer connected with that or-

ganization in an official capacity, ac-

cording to an announcement sent
out from the company's home offi-

ces.

This action was taken last Tuesday
when the board of directors were called
together by Major H. C. S. Thomson, the
representative here of Grahams & Com-
pany of London, England, the financial

backers of F. B. O.
Mr. Powers resignation was accepted

and Major Thomson was elected in his

place. loseph I. Schnitzer, vice president,
said that no other changes in the personnel
of the company are contemplated and that
there will be no change in its policy. At
the time the action was taken Mr. Pow-
ers was in California and started for New
York immediately, arriving on Sunday.

Sir Cecil Graham and his brother, lohn,
backers of F. B. O.. arrived here Saturday.
It is thought that they will confer with
Mr. Powers today.

first published view of the $10,000,-

000 New York theatre and Famous
Players Office building which is to

be erected in Times Square, on
Broadway, between 43rd and 44th
streets.

It also gives first intimation of
the character of this structure,
which will be twenty-six stories

and represent the very latest word
in both theatre and office building
construction.

Barbee in Bankruptcy
William S. Barbee, former owner of

Barbee's Loop theatre, Chicago, has filed

a voluntary petition in bankruptcy, sched-
uling liabilities totaling $232,550, most of

which were incurred in the operation of

the theatre. The petition states that Bar-
bee has no assets other than the clothes

he wears and his office furniture, worth
less than $100 in all. The theatre is now
operated as The Monroe, by Fox.
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Film Great Race from
"Assault Towers"

International News, barred from the track through
on exclusive contract with another company, ob-

tained views of the great Zev-Papyrua race at

Belmont Park through the use o( "assault tow-

ers," pictured at the left- International, which
distributes through Universal, obtained 400 feet

of film for News No. «7.

Scores of Cameramen Film Turf

Classic for News Reels
Companies Announce Early Showings in New York Houses

and in Theatres Throughout Country

(Special to Exhibitors Herald)

NEW YORK, October 30.—News reel companies, ever on the alert

for the latest first, concentrated all their resources on the inter-

national race between Zev and Papyrus at Belmont Park, and as a
result the theatres of the country received prints of the turf classic in

record time. Scores of cameramen were on the scene of action and thou-
sands of dollars were expended in filming the event.

FOX News had a picture running 1,100

feet as a part of its regular service.

With twenty-five cameramen on the job,

Fox caught the race in every detail. This
enterprise involved an expenditure of

$25,000 by the company.

Pathe had a battery of twenty cameras
at the track, which enabled it to offer a

comprehensive picture in two reels.

In filming the event Fox used fifty lay
helpers in addition to the cameramen,
ten big touring cars, six motorcycle side-
cars, three large trucks and two air-

planes. Preparations were made two
weeks prior to the race.

* * *

Fox states that the Capitol in New
York and many other theatres received
the Fox News print of the race first.

Here was the schedule for handling the
film following the race:
S:1S p. m., Saturday, first film had arrived at

the laboratories.
6 p. m., the first film had emerged from the

laboratories.
6:30 p. m., all takes had been run on the screen

for editing and cutting.
8:15 p. m., the film covering the entire subject

was in the laboratory for finishing.
9:15 p. m., the first print was out of the labor-

atory where waiting cars rushed prints to Broad-
way bouses.
9:30 p. m., presented at Capitol theatre.
Between 9:15 p. m., and 1:30 the next morning

a full quota of prints had been shipped to dis-
tribution enters.

To assure fast service on its picture,
Pathe. within a few minutes after the
close of the race, placed one set of neg-
atives aboard an aeroplane which started
in pursuit of the Leviathan, thus giving
London, Paris and possibly Rome views
of the event within seven days.
Another set of negatives was loaded on

waiting automobiles which rushed them
to the Pathe laboratory in New Jersey.
Before midnight two aeroplanes left the
laboratory with prints for Chicago and
Cleveland. Before dawn special mes-
sengers started for Boston, Philadelphia
and Washington. By Sunday evening,
every key city from the Atlantic Coast
line to Chicago was showing the Pathe
picture.

* * *

The recording of the race itself was a
feat of generalship and coordination.
The entire Pathe camera force arrived
on the field at 9 o'clock in the morning
after being conveyed with full equipment
from the Pathe home office in fifteen

automobiles. A police escort accompan-
ied the convoy, expediting the speedy-
passage of cars throughout the entire
route. Upon arriving at the park the
cameramen immediately took up their

posts at the pre-arranged locations in the
enclosure and along the home-stretch.
Ten special stands erected in the infield
covered definite portions of the track.
One huge stand, twenty-five feet in
height, situated in the center of the oval,
provided a continuous and un-interrupted
view of the entire race course. A force
of 550 detectives and guards patrolled
the park in addition to the large detail
of police. This entire force were under
strict orders to confiscate all motion-
picture cameras found on the grounds
except those being operated by the Pathe
cameramen. These arrangements were
designed to enforce Pathe's exclusive
rights to film the event.
Every type of up-to-the-minute camera

and camera accessory was included in
the Pathe equipment for the occasion.

Stiff Competition on
Kansas City Horizon
(Special to Exhibitors Herald)

KANSAS CITY, MO., Oct. 30.—

A

questionable situation prevails in Kansas
City, pertaining to the outlook of the
season for downtown theatres. Three
houses, the Garden, Grand and Empress,
re-opened last week, after having been
dark for some time, the latter showing
pictures and musical comedy at 10, 20
and 30 cents, while the Garden is hous-
ing a comic opera stock company, and
the Grand is showing road shows.
Always has there been a keen compe-

tition between the large first run down-
town motion picture houses and the com-
bination theatres, and the result of the
present addition to the theatre district is

being watched by exhibitors. The one
relief to it all is that all the houses are
playing to packed houses, but veteran
exhibitors fear this will not prevail all

season.

Darnton Joins Fox
(Special to Exhibitors Herald)

NEW YORK, Oct. 30.—Charles Darn-
ton, who has been dramatic critic on the
New York Evening World for the last

twenty-one years, has joined the scenario
department of Fox Film Corporation and
has gone to the West Coast studios of the
company.

"Notre Dame** Opening
"The Hunchback of Notre Dame," Uni-

versal's big spectacle, opens at the Har-
ris theatre, Chicago, on November 4. It

will occupy the house until Christmas, it

is announced.

Actor Benefit a Success

(Special to Exhibitors Herald)

LOS ANGELES. Oct. 30.—The actors
fund benefit at Philharmonic Auditorium
given Monday, October 29 was a huge
success.

Heads Studio Publicity
(Special to Exhibitors Herald)

LOS ANGELES, Oct. 30.—Arthur
Hagerman has been made studio publicity

director for Universal succeeding Will C.

Murphy.

Will Direct "U" Film
(Special to Exhibitors Herald)

LOS ANGELES, Oct. 30—King Bag-
got is to direct Mary Philbin's next Uni-

versal jewel.
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Independents Must Have Aid
Or Quit, States Joe Brandt

Charges Exhibitors With Giving Poor Support in

Fight Against Wall Street Millions—Sees

Repetition of General Film Days
(Special to Exhibitors Herald)

NEW YORK, Oct. 30.—Joe Brandt, president of C. B. C. Film Sales

Corporation, foresees nothing but a gloomy future for the independent
producer unless "the exhibitors take the situation seriously in hand"' and
support the independents in their fight on '"Wall Street millions."

Forecasts Return to General Film Days

In a statement setting forth his views of the situation. Mr. Brandt
charges that the theatre men of the country are giving "very poor aid" to

the independents who. he says, must have this support or close shop.

"I look for a return to a production monopoly similar to that of the

producers of General Film Company days. ' states Mr. Brandt. "There
is the same affinity of interest between the Wall Street financial producers
of today as existed amongst the Patents Company producers.

Cornwell Explains
Goldman Agreement

Says Simply Booking Arrange-

ment Is Involved—Conduct

Of Houses Xot Involved
(Special to Exhibitors Herald

j

ST. LOUIS, MO., Oct. 30.—Fred L.
Cornwell. owner of the Delmonte theatre,

through his manager, Harry Xiemeyer.
has issued a statement amplifying the
booking arrangement whereby the Del-
monte plays day and date with William
Goldman's Kings theatre on features and
other pictures.

Each to Run Own House

Xiemeyer states absolutely that no
combination of the two houses has oc-
curred other than the arrangements as
to showing the same pictures at the same
time, and that William Goldman will have
nothing to say concerning the conduct of
the Delmonte and Cornwall will have no
voice in the internal affairs of the Kings.

"It is simply a booking arrangement."
Xiemeyer stated. "Mr. Cornwell, as
printed, has contracted for the entire
Metro output for the next two years in

St. Louis and St. Louis county. He ar-
ranged to sell Mr. Goldman certain of
these pictures to be run day and date at
the Kings with the Delmonte. When this
arrangement was concluded Goldman
then offered Mr. Cornwell six of the
Goldwyn - Cosmpolitan productions for
which the Kings holds the St. Louis
first-run privileges. Cornwell agreed to
buy them.

No Financial Connection

"There is no financial connection be-
tween the two houses other than this
booking arrangement. They are two en-
tirely seperate institutions and never will
be otherwise. That point cannot be em-
phasized too strongly?'
The alliance between the Delmonte and

Kings makes them a very potent factor
in the St. Louis first run field. Between
them the two houses seat more than 5.000
persons.

Zane Grey Productions

Acquired by Anderson;
Obtains Five Features

(Special to Exhibitors Herald/

XEW YORK, Oct. 30.—Carl Ander-
son, president of Anderson Pictures Cor-
poration, has purchased outright Zane
Grey Productions. This gives Mr. An-
derson the ownership of five successful
western features from the pen of Zane
Grey.
The photoplays which pass to Mr. An-

derson are "Desert Gold", "Riders of the
Dawn". "The Man of the Forest." "The
Mysterious Rider" and "The U. P. Trail."
All are in either six or seven reels.

This constitutes the second purchase to
be consummated by Carl Anderson within
the past few weeks. He recently acquired
Great Authors Productions, consisting of
valuable story rights and seven features
including "The Westerners" and "The
Gray Dawn" by Stewart Edward White.
"The Dwelling Place of Light" by Win-
ston Churchill. "The Sagebrusher" by
Emerson Hough, and others.

Billie Dove Marries
(Special to Exhibitors Herald'

LOS AXGELES. Oct. 30.—Billie Dove
tonner Metro star, has been married to
Irwin B. Willat. Lasky director.

"It will be remembered that the latter

producers were independent and were
competitive for many years until finan-

cial reasons made it wise for them to con-

solidate their interests. This is happen-
ing amongst the Wall-Street-financed

companies of today. They have been
spending money extravagantly in produc-
tions that cannot possibly pay out. and
the spirit of amalgamation is in the air.

"The almighty pocketbook is talking.

How this will affect the exhibitor can be

understood if you will look back to the

grip the production trust had on the

exhibition business in the General Film
days.

Can't Meet Competition

"The Independent producer cannot
meet the competition of high finance. I

say that the Independent producer is the

only one today who is making pictures

at anything like a fair cost, but what_ does

this matter when the wastage of the

Wall Street producers is quickly made
up by the sale of additional stock or se-

curing tremendous loans from their

banker friends?
"The big wasteful producer can simply

go on repeating his errors, repeating his

wastage, repeating the production of un-

commercial stories that the public doesn't

want to see—and the independent^ pro-

ducer must compete with the big fellow

on salaries, although he has no Wall
Street stock sales to pay these inflated

salaries.

"In the days of the General Film Com-
pany, the independent producer was the

only factor that helped to crush the tre-

mendous hold that this organization had
on the industry. Today a great many
exhibitors are not talking about it out
loud, but nevertheless whispering among
themselves to book independent pictures

to bring down the prices demanded by
the Wall Street-financed companies. In
short, the independent is being used to-

day as the 'goat* just as he was in the

days of the General Film Company.

Wall Street Will Act

"The independent companies are fight-

ing the battle of their lives today but
they are getting very poor aid from the

exhibitors for the risks thev are taking
and the oroduct they are building. With-
out the independent factor the field is left

open to a consolidation of large inter-

ests. so*ne of which have already taken
place. If Wall Street finds that wastage
continues in the production of the vari-

ous companies that it is financing, before

long it will figure out a consolidation of
the companies it controls.
"But this means that the exhibitor is

placed in the very same position that the
exhibitors were in the days of the Gen-
eral Film Company. They will have to
take the product at the price asked, or
they will not get any product.
"The independents realize that they

cannot hope to get any big revenue from
the key cities in the United States be-
cause most of the key cities, as far as
first runs are concerned, are controlled
by Wall Street or affiliated interests.

The Wall Street picture made at a tre-

mendous cost goes into a first run in a
key town, and even if that theatre should
lose money on the engagement, it really

means nothing, because it's charged up to
exploitation. But because of the money
poured in by Wall Street to exploit the pic-

ture, the exhibitors who follow this first

run must pay for the loss.

Theatres Feed Wall Street

"In other words, most of the exhibitors
of this country are feeding their money
into the coffers of a great many Wall
Street concerns who are threatening the
life of the independent producer, who
must exist if the independent exhibitor

is to exist.

"A poor picture may be widely ex-

ploited as has been done by Wall Street,

and the exhibitor is buncoed in believ-

ing that it is a big picture and he pays
big money for it. and when he has run it

and counted up his receipts, he finds he
has taken a loss. Occasionally he puts

up a squawk and he gets a rebate in the

form of another picture—not cash—but
a picture that was made under Wall
Street auspices, and they can well afford

to give a rebate in the form of a free

run on this picture because nine chances
out of ten the exhibitor wouldn't have
booked it anyway. And I venture to

say that a great many times when the

exhibitor does get a good rebate picture,

it's a picture that was acquired by the
Wall Street-financed concern from an in-

dependent producer.
"What is the incentive for the inde-

pendent producer to continue? He is

told point blank that he cannot expect
any support from the first runs in the
big cities. He is told furthermore that

unless he gets first runs in the big cities

that he can't expect any sort of a price

from the neighborhood houses in the out-

lying towns. If he makes a big picture.

(.Continued on page 15) *
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Night Effects Obtained on Film

Through New Processes

Developments of Photographers Eliminate Need of Maying
Scenes at Night and Save Thousands

(Special to Exhibitors Herald)

LOS ANGELES, October. 30.—Ability to produce night scenes in a

picture without actually making the film under night conditions is

said to have been achieved by two photographers here. In each
instance the thing involves a film process which gives the same, and it is

said, an even more satisfactory result, than actually making the film at

night. It is claimed that thousands of dollars can be saved in production
through application of these processes.

VMRGIL MILLER, cameraman at Uni-

versal City, is inventor of one of the

processes, which is known as the "pen-

chromatic filter." With this device three

bits of glass reverse the rays of light en-

tering a camera lens so that noonday sun-

sunshine is turned into moonlight.

Miller's invention comprises a series of

Klass ray-filters which break up light into

its component parts. When it is applied,

strange tricks occur. For instance, red,

which photographs as black in the ordi-

nary film, comes out as white; blue, which
appears as white in ordinary photography,

turns to black. The blue sky becomes
black, but without "reversing the colors
of actors in the foreground," this resulting
in a perfect moonlight effect.

* * *

Gaetano (Tony) Gaudio, veteran cam-
eraman, is inventor of another process, the
working principles of which rests in the
preparation of the raw film. It can be ap-
plied to any camera, having few attach-
ments.
This process was used first in making

night scenes for Norma Talmadge's new
First National attraction. "Dust of De-
sire," and, according to Joseph M.
Schenck, $25,000 was saved in electric
equipment and current and the wages of
electricians for three days.
More than the monetary saving, de-

clared Mr. Schenck, is the superiority in

results given by Gaudio's process. Arti-
ficial night lighting has never given entire
satisfaction, says Schenck, who looks for-

ward to the adoption of the invention by
the entire industry. While the invention
was perfected after only five weeks of ex-
periment, it is based on Gaudio s expe-
rience extending over twenty-four years
of camera work.
"My invention, I believe, is superior to

the two former methods of filming night
effects," said Gaudio. "There have been
attempts to get night effects by tinting the
positive of fib^s taken during the day, but
the tinting of the sky in positives has
failed because the dissolving of the silver
leaves a transparency to which cannot be
applied, and the sky on the screen, con-
sequently, shows up very light. The ac-
tual filming at night, on the other hand, is

not satisfactory, because artificial illumin-
ation is not even throughout a set, and, to
illuminate a deep set, costs much money.

* * *

"My process is designed to overcome
these defects and to give a more natural
effect, and to save money. The negative I

used on 'Dust of Desire' was put through
a special coloring solution. This gave sil-

houettes with both depth and contour,
while previously figures registered as
mere profiles."

The new process is said to give a black

sky, a light foreground, a clearly defined
skyline, perfect silhouettes and stereo-
scopic relief with high visibility.

In addition, the shadows of figures
walking in the moonlight are strongly out-
lined. For overcast day effects, snow
storms, sand storms and any gradation of
li^ht from twilight to deep night the new
process is ideal. Moonlight cloud effects

are particularly beautiful.

U. S. Supreme Court

Hears Binderup Case;

No Action Is Taken
(Special to Exhibitors Herald)

OMAHA. Neb.. Oct. 30.—The Charles

G. Binderup case, is still undecided though

it has been argued before the United
States supreme court.

This is 'the case in which Chark-s G.

Binderup, Nebraska owner of a string of
some twenty-seven picture houses in the
state, brought suit against the Pathe Ex-
change and eighteen other producing and
distributing agencies charging combim-
tion in restraint of trade under the
Sherman anti-trust law. Binderup alleges
that the various exchanges failed to send
him films as per contract or delayed in

sending them and that be lost vast sums
of money thereby. He is suing to re-
cover $700,000.

In the United States Supreme Court
where the case was argued by two Omaha
attorneys, attorneys for Binderup sought
to show that the busiitess of selling and
distributing films is in interstate com-
merce and therefore the case should be
subject to the Sherman Anti-Trust law
governing interstate commerce. Defense
sought to show that Binderup. as all other
motion picture theater owners, must make
his contract for films with the state agents,
after the films have come to rest in the
state, and that therefore the traffic loses

all interstate aspects.

Seeks Juvenile Idea

For Buddy' s Stories
(Special to Exhibitors Herald)

NEW YORK. Oct. 30.—Abe Stern,

vice-president of Century comedies, has

turned to the most logical fans of Buddy
Mess'inger pictures in his search for vehi-

cles for the thirteen-year-old star. The
opening "shot" was several hundred let-

ters to principals of all the public schools
throughout Manhattan and the Bronx
inviting all boys and girls to submit
"idea themes," names of stories they have
read, several hundred word compositions
and general suggestions.

Exhibition

By O. HANSEN
(Jefferson theatre, Goshen, Ind.)

The funniest experience I ever had was
on the showing of "Tillie, the Mennon-
ite Maid," A gentleman who acted as if

he had never been inside of a theatre be-

fore came to the box office and asked for

a pew instead of a seat.

The next was when our house cat

dashed across the stage in the middle of

a dramatic sketch. Before we could go
on we had to run down the curtain and
give the audience a chanc to finish

laughing.

By GEORGE REA
(Colonial Theatre, Washington

Court House, O.)
The funniest thing I've seen since 1912

is: One day last week I saw a new man
in the business hauling his films from
his theatre to the postoffice in a baby
buggy.

The funniest thing I have heard since

1912 is: Exhibitor to Film Hound: "Lots

of good pictures on the market now."

F. H.: "Oh, yes. 'Monte Cristo' is

a good one."

Exhibitor: "That so? What's he in?"

+ + +
By C. HALES

(Lyric Theatre, Madrid, la.)

On a very stormy Sunday morning
last March I had the pleasure of carrying

a six reel show on my shoulder, wading
half the distance waist deep in snow in

order to get to the postoffice and get this

film to a brother exhibitor in a nearby

town, prepaying the postage thereon.

I have written him twice to kindly re-

imburse me for postage paid, but have

failed to ever get it. I believe him honest,

but just neglectful.

+ + +
By KATHRYN STAHL

(Star Theatre, Ft. Lupton, Colo.)

A funny experience happened the other

evening while showing the Hallroom
Boys in "The Dentist." With Percy as

the dentist and Ferdie as his patient. Just

at the critical moment when Percy was
pulling Ferdie's tooth the doorman picked

a dog out of the show causing it to leave

out one long yelp. A roar of laughter

then burst forth from the audience as the

dog yelped at the same time that Ferdie's

tooth was being extracted making it seem

as though it were Ferdie instead of the

dog.

J
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Rothacker Seeks
A Slogan

WATTERSON R. ROTHACKER

Watterson R. Rothacker wants a slo-

gan for Rothacker prints and service and
lie is offering one hundred dollars in gold

for the best one; $50 for the second best,

and $25 for the third best. Equal awards
will be made to tying contestants.

Mr. Rothacker believes that those in

the industry—exhibitors, distributors and
producers—ought to be able to figure out
some snappy slogans that will do justice

to the subject.

Contestants are not limited to any num-
ber of words. However, brevity will

score heavily with the judges, who will

be James R. Quirk, editor of Photoplay
Magazine; William A. Johnston, editor

Motion Picture News, and Martin J.

Quigley, editor, Exhibitors Herald.
The contest is open to exhibitors,

which means theatre employes as well as
the man who owns the house. It is open
to exchange folk, which includes office

boy, stenographer, salesman and manager.
All members of production organizations
are invited to try their hand at saying a

lot about Rothacker prints in a little

space.

Stern Brothers Will

Visit Key Cities In

Tour Across Country
(Special to Exhibitors Herald)

NEW YORK, Oct. 30.—Julius and Abe
Stern plan to cross the country together,
stopping several days in the principal key
cities, in the interest of their Century
comedies. They will start when president
Julius Stern arrives from the Coast. Abe
Stern, who is in New York now. is mak-
ing arrangements pending his brother's
arrival.

It is their intention to cooperate with
Jniversal exchanges and theatres running
Century comedies. Conferences with the
arger theatre owners are also scheduled.

Famous Players Canadian Co.
Will Build Saskatoon Theatre

Former Allen Theatre at Regina Recently Acquired;
Al Gillis Named Western District Manager With

Headquarters at Winnipeg
By W. M. GLADISH
(Special to Exhibitors Herald)

OTTAWA, ONTARIO, Oct. 30.—Important developments have taken

place in the organization of the Famous Players Canadian Corporation,

Toronto, in the Manitoba and Saskatchewan territory. Arrangements have
been made for the construction of a new theatre at Saskatoon, Sask., by
Famous Players, it is announced, while the former Allen theatre at Regina.

a magnificent house, has been taken over by Paramount Enterprises, Ltd.,

a special subsidiary of Famous Players Canadian Corp.
Announcement has also been made of the appointment of Al. Gillis as

Western District manager of Famous Players Canadian Corp., succeeding

John Hazza, Mr. Gillis making his headquarters at Winnipeg.

Theatre Director Visiting Various Centers

Charles Tremblay, formerly in charge of theatres at Fort William,
who has been directing the Province theatre at Winnipeg, is also now
supervising the selection of pictures for the Famous Players houses in

Saskatchewan. Charles Branham of Toronto, director of theatres for

Famous Players, has been visiting the various centres of Manitoba and
Saskatchewan to make the new arrangements.

The resignation of Otter Elliott, for-

mer director of the Amusement Tax
branch of the Ontario Provincial Treas-
urer's Department, Toronto, has been
accepted by Col. W. H. Price, Provin-
cial treasurer, who has appointed Capt.
\V. A. Orr, M. C to succeed Mr. Elliott,

and Thomas Scott, as assistant to Capt.

Orr.
The amusement tax branch collects

every year from places of amusement
throughout the Province over $1,500,000,

it was revealed by Col. Price.

Thomas Scott, the new assistant of

the branch, was for years the secretary

of the Motion Picture Exhibitors Pro-
tective Association of Ontario, which
has been succeeded by the Canadian
branch of the M. P. T. O. Mr. Scott

was also secretary of the Canadian Ex-
hibitors Exchange, Limited, for several

years so that he knows the Ontario film

field well.
* * *

John T. Fiddes, manager of several

theatres in Montreal and Winnipeg, dur-

ing the past eight years, has become an
exchange salesman, having been ap-
pointed chief sales representative for Vi-
tagraph in W estern Canada. He is now
on a tour of the Western Provinces that

will occupy a period of two months.
* * *

Maurice Triller, formerly part owner
of the Regent theatre, Winnipeg, Man-

An Old Story
In New Words
"Enclosed please find a check

for the renewal of my sub-

scription to EXHIBITORS
HERALD.

"I do not know how I could

run my business without it.

Yours for a bigger and better

paper all the time."

C. A. BALTZLEY,
Unique theatre,

Bressey, la.

itoba, has obtained a long lease on the
National theatre, Winnipeg, and he has
drawn plans for the rebuilding of that

house. An entirely new front is to be
constructed and the whole theatre will

be remodeled during the next six weeks.
* * *

The Royal theatre, Vancouver, B. C.
has been acquired by W. P. Nichols
from George Nichols and extensive al-

terations are being made to the theatre.

W. P. Nichols is the former owner of
the Rialto Theatre, Winnipeg.

* * f
The Capitol Theatre, Vancouver.

B. C. one of the fine large houses of
the Famous Players Canadian Corpor-
ation, Toronto, was the scene of a
rather serious fire this month, when
more than 1.000 persons were seated in

the house. An evening performance
was in progress when flames were dis-

covered in the stage. The asbestos cur-

tain was lowered and the orchestra con-
tinued playing until the last patron was
safely in the street.

* * *

J. J. Allen of Toronto has been in

New York where he was buying pic-

tures for Dominion Films, Limited, and
for presentation in the several theatres
which are being organized into a new
Allen chain of theatres in Canada.

* * *

Ed Renton, manager of the Lyric the-

atre, Hamilton, has acquired the Tem-
ple theatre, Hamilton, which was re-

opened recently, the Majestic Theatre,
London, Ontario, and the Toledo Thea-
tre, Toledo, Ohio. Jack Goodwin, for-
merly at the Lyric, is the manager of

the Temple and J. J. Lindsay is leader
of the Temple orchestra. Keith vaude-
ville and pictures have been booked into

the Lyric, Hamilton. The Majestic of
London has a combination policy.

Dorothy Gish Sails
(Special to Exhibitors Herald)

NEW YORK, Oct. 30.—Dorothy Gish
has sailed on the S. S. Conte Verde, for
Italy where she will begin work on In-

spiration's production of George Eliot's

novel, "Romola." in which her sister

Lillian will play the title role. Henry
Kin a; is to direct.
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''Music Tax" Body Charges
Bad Faith by Theatre Men

Issues Statement Declaring That Society Waives
None of Its Rights Pending Negotiations

• With National Exhibitor League
(Special to Exhibitors Herald)

NEW YORK, October 30.—Charging that "many exhibitors are mani-
festing bad faith in their alleged misunderstanding of the conditions pre-

vailing,'' the American Society of Composers, Authors and Publishers has
issued a statement warning theatre men that, pending negotiations with
the Motion Picture Theatre Owners of America, the Society waives none
of its rights "as to the public performance" of copyrighted music.

Conferences Postponed by Cohen Organization

The concluding conference in the negotiations with the national ex-

hibitor executives was scheduled for October ^4, but owing to the Roches-
ter meeting of the board of directors of the M. P. T. O. A. and the addi-

tional work necessary in connection with the National Motion Picture
Day, negotiations will not be resumed until a later date.

In its statement warning exhibitors, the Society said :

N. Y. Attendance
677,840 a Day

(Special to Exhibitors Herald)

NEW YORK. Oct 30.—With
578 licensed motion picture houses
and 187 licensed theatres, it is es-

timated in a report of the Depart-
ment of Licenses covering the ac-

tivities of that department in 1922,

that the daily theatre attendance in

New York City is 677,840.

The report covers the five bur-
oughs which make up the city of

New York and the distribution

among these is as follows:
Manhattan has 183 motion pic-

ture houses seating 137,371, and
120 theatres seating 187,416.

Brooklyn has 238 motion picture
houses seat'ng 170,137, and 45 the-
atres seating 29,059.

Bronx has 77 motion picture
houses seating 62,980, and nine the-
atres seating 17,267.

Queens has 71 motion picture
houses seating 54,531, and seven
theatres seating 12,556.

Richmond has nine motion pic-
ture houses seating 3,907, and three
theatres seating 2,616.

Exhibitor Leagues
Meeting Scheduled
For November 14, 15

November 14 and 15 are the dates
.definitely set for the meeting of directors

and officials of the various motion picture

theatre owners organizations to be held
at French Lick. Ind. The meeting is for

the purpose of perfecting an organization
for the defeat of the admission tax and
is of national interest.

Executives from state organizations
throughout the Central West will attend.

It is expected delegates from Illinois.

Wisconsin, Ohio, Michigan. Indiana and
Minnesota will attend. The Illinois M.
P. T. O. will decide on who is to attend
the French Lick meeting on Thursday
of this week.
Sydney S. Cohen, national president, is

expected to attend. He will also meet
the Wisconsin exhibitors on November lo

at Milwaukee, to arrange details for the

N'ational Motion Picture Day, November
19. The music tax. uniform contract, and
lower film rentals will also be discussed

! at the French Lick meeting it is said, al-

though the repeal of the admission tax
is the primary object in view.

Funeral Services Are
Held for Eddie Dustin

(SpeciaJ to Exhibitors Herald)

ST. LOUIS. Oct. 30.—The funeral of

Eddie Dustin, veteran St. Louis film pro-
ducer, actor, salesman, exchange manager
and director, was held from the family
residence, 2606 South Grand boulevard.
Saturday morning. October 27. Services
were conducted at St. Margaret's Church.
Thirty-ninth and Flad avenue, and burial
was in Calvary Cemetery.
Dustin died Wednesday. October 24,

after a lingering illness. He is survived
by his wife, Mrs. Mamie Gunn Dustin,
and three sons, Edward F., J. Joseph and
R. Emmett Dustin. His mother, four
-isters and one brother also survive.

"Exhibitors should clearly understand
that during these negotiations the So-
ciety has not, and will not, waive any of

its rights as to the public performance
of the works copyrighted by its mem-
bers; that the mere fact of these organi-
zations getting together for mutual dis-

cussions of moot questions does not con-
fer upon any unlicensed theatre, any-
where, a right in the interim to play the

music of the Society's members.

Doesn't Affect Contracts

''They should also clearly understand
that the present negotiations have no ef-

fect whatever upon existing contracts
between theatres and the Society, or
upon the rentals thereof.

"No information, so far as our ad-
vices go, justifying any such construc-
tion of the arrangements made, has
been issued by either this office or the
M. F. T. O. A., yet in many cases ex-
hibitors are stating to our representa-
tives that they understand nothing is to

be done until the conferences are over.

Exhibitors Invite Trouble

"Any exhibitor who relies upon any-

such 'understanding' and as a result

thereof violates the law or our rights, is

only inviting trouble for himself, and
embarrassing the efforts of the national
exhibitor organization to make arrange-
ments for his benefit.

"Any arrangement made with the na-
tional exhibitor organization will be ap-
plied to agreements with all theatres for

which it is authorized to speak, retro-
actively, but in the meantime exhibitors
should clearly understand that no single

right which our members possess is

even momentarily waived."

Independents Must Have Aid
Or Quit, States Joe Brandt

(Continued from page 31)

and the first run does take it, he pays
half of what it is worth, and usuallj' the
Wall Street affiiliated theatre doesn't put
half the exploitation behind it that a Wall
Street-financed picture would get.

"In my opinion the handwriting is on
the walL Unless the exhibitors take the

situation seriously in hand and begin to

realize that the- more they support in-

dependent pictures the quicker they are
going to be able to make the Wall Street
financed producing unit bring down their
cost of production and make pictures on
a basis that will assure reasonable ren-
tals. Unless the exhibitor is willing to
do this, the independent's fight is useless
and he might as well give up the field

to the Wall Street-financed organizations
and let the exhibitors take their chances
as to what the result will be.
"The time for theorizing is past—we

must get down to brass tacks—if the in-

dependent means anything to the indus-
try, he must be supported. If he doesn't,
let the exhibitor be fair enough to lay
his cards on the table and the independent
will fold up his tent and disappear from
the industry."

Handy Wins Point in

Legal Tilt on Music
Tax at Kansas City
(Special to Exhibitors Herald)

KANSAS CITY, Mo., Oct. 30.—Last
week a motion was filed by Morris O'Sul-

livan, attorney for the Society of Authors.

Composers and Publishers of America, to

have a clause stricken from the answer
of Samuel Handy, attorney for the West-
ern Missouri and Kansas state organiza-
tions, in the case of Leo Feist vs Stock-
dale Brothers, owners of the Empire
theatre. Kansas City.

The answer filed by Mr. Handy con-
tended that the plaintif, Leo Feist, con-
trary to the provision of the federal
statutes, was not the principal party at

interest in that the interests of the plain-
tiff had been signed over to the national
organization, the Society of Authors.
Composers and Publishers of America.
Therefore, the defense contended, the
plaintiff had not come into court under
provisions provided by the federal statute.

It was after more than an hour of
arguing that the motion filed by Mr
O'Sullivan to strike out the above men-
tioned part of the defendant's answer be-
fore trial in court that Judge Arba S.
YanYalkenburgh of the federal court, de-
nied the motion. It is the first time a

decision of this question has been handed
down by the federal court
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"Anna Christie 11
a Distinct Hit

Says "Herald 11 Reviewer
Thomas H. Ince's Production for First National Is Destined to Attract Thoughtful

Attention from Critics

By^HARRY HAMMOND BEALL

LOS ANGELES, Oct. 30.—With his

"Anna Christie" to be released Dec.

3 by Associated First National,

Thomas H. Ince has once more "rung the

bell" good and loud. He has sounded a

new note and made a production that all

who have seen it so far believe will en-

dure and be accepted as one of
t
the pace

makers of the year. "Anna Christie" is

an achievement.

Admirers of the Ince school of motion

picture art will have fresh food for their

cinematic fancies when they see this pro-

ducer's justly termed superdrama of un-

draped souls, a conception of "Anna
Christie" that brings a new type of real-

ism to the silver sheet just as Eugene
O'Neill's drama of life ashore and afloat

brought it to the stage.

Ince's translation of "Anna Christie"

to the screen is a radical departure from

anything this film pioneer has done. It

expresses a new thought in cinema pro-

duction and blazes the trail for the por-

trayal of realism embellished by art. And
it is destined to attract the thoughtful at-

tention of critics wherever it is shown.

He has turned from melodrama of action

to a mighty melodrama of thought.
* * *

The Ince version of "Anna Christie"

was adapted to the screen by Bradley

King from O'Neill's sensational stage

success, which won the Pulitzer prize of

1922 as the best American drama of the

year. The picturization, with all its deli-

cate touch of film artistry, was directed

by John Griffith Wray, of "Human
Wreckage" and "Hail the Woman" fame,

and it features a trinity of stars—Blanche

Sweet, William Russell and George
Marion, who created the stage role of

"Chris Christopherson." It is Marion's

first venture in films and he makes good
100 per cent.

The photodrama opens with scenes of

a fishing village on the coast of Sweden,
where the women wait for their men
who go down to the sea in ships, then

shifts to the picturesque waterfront of

Shanghai, where the errant weakling,

"Chris," a "squarehead" mariner, squan-

ders his money on whiskey, women and
trinkets.

The shifting action again belts half the
world and centers in the New York sail-

ors' hangout of "Johnny-the-Priest," the
rendezvous of "Chris," now reduced to
a barge captain. The happenings there
bring to light that his neglected daugh-
ter "Anna," is enduring as the household
drudge on the Minnesota farm of her
kinfolk, whence she has been taken by
her mother ere death claimed her to join
her two drowned sons. Her betrayal at

the hands of a perfidious cousin is pictured
with rare delicacy and then comes her
ejectment from the house of her brutal
uncle.

* * *

Alone in a strange world and prac-
tically penniless, "Anna" tries working as
a nurse maid but finally gives it up to

start the downward slide that lands her
in the St. Paul jail and later in the hos-
pital. Weak of body and weary of soul,

she emerges to cast herself upon the
mercy of her father, hoping he will stake
her to food and lodging until she can
find honest work. "Chris," who has be-
come involved in a love affair with a

water-front harpy, "Marthy Owen,"
played by Eugenie Bessercr, the only
other woman in the case, welcomes
"Anna" with every semblance of admira-
tion for the girl he regards as a very
Madonna of purity. He takes her to

reign over the cabin of his coal barge and
thev begin their first voyage for Boston
in tow of a tugboat. The fogs and winds,
the sunlight and moon glow of the sea
clear "Anna's" brain and cleanse her
body until she feels that all the taint of

the old life has passed away and that she
is a new creature afloat in a realm of

serenity. Then comes the night when
the f'ant Irish chief stoker. "Mat Burke,"
clambers over the rail of the "Christo-
pherson" barge behind the unconscious
forms of three shipmates with whom he
has escaned from the wreck of the "S. S.

Anconia."
Ince has made the sinking of this 20,-

000-ton passenger liner, after its collision

with a derelict coal barge, a masterpiece
of realism. The panic on deck and
"Mat's" battle with the terrorized stok-
ers in the hold are so graphically por-
trayed that one feels they are gazing
upon the real thing.
"Anna" nurses "Mat" back to health

and love is born of her ministrations.
The boastful, battling stoker regards her
as an angel of mercy and worships her as
the onlv "dacent" girl he has ever known.
But "Chris." to whom all sailors are
imps of perdition, frowns upon the grow-
ing intimacy between his "Anna lilly"

and the rescued stoker. One scene of
tense emotionalism upon another suc-

ceeds his declaration that "Mat" must
stay awav from his srirl. But "Anna"
admits her love and "Mat" lavs plans for

their wedding upon their arrival in port.

* * *

The climax of the eieht-reel suoer-
drama co -nes with "Mat's" return with a

wedding license and a ring. "Chris" tries

to rout him with a knife, after shutting
"Anna" in her cabin, but the powerful
"Mat" wrests the weanon from his aged
grin. "Anna" burst in upon the scene
and. finding the two men areuing about
her as though she were a chattel, asserts

her right to dispose of herself according
to the dictates of her own conscience.

Tn words so tragic and sorrow-laden
that thev bi'rn and blister the souls of

her hearers. "Anna" reveals the be*raval
hv her perfidious cousin, unbraids "Chris"
for neglect of his parental duty, bares the
shame of her past life and reproaches

"Mat" for being like all other men. He
becomes a veritable maniac of jealousy
and threatens to brain her with a chair,

but "Anna" bids him strike to bring her
peace. The chair drops from his nerve-
less hands and with the cry, "I'll be
drinking till I wash the foul black kiss

of ye from my lips," the agonized "Mat"
dashes out to plunge into a saturnalia of

drink, debauchery and primitive battle.

One of the most thrilling fight scenes
ever filmed follows in the barroom of a
Boston dive, where the infuriated "Mat"
engages in a battle royal with ten row-
dies. He dashes men to the floor and
hurls them over his head; his fists swing
like giant flails and stricken men are

stretched upon the sanded floor. Vic-
torious after a bruising, battering me-
lee, "Mat" staggers out to ship to sea.

Then he returns to the coal barge.
"Chris," too, had slunk out after

"Anna's" tirade "yust to gat drink" and
the sorrow-stricken girl, after two days
and nights of waiting for "Mat," decides

to wash all her troubles away in the

waters of the harbor. "Chris" arrives in

the nick of time and snatches her back
to the wharf as she starts her leap to

oblivion. "Mat" comes upon them in the

barge's cabin and another storm of emo-
tionalism burst over the trio. Its very
fury clarifies their minds and "Mat," after

"Anna" has sworn he is her own true

first love, takes her to his arms as

"Chris" smiles his blessing on their union.

* * *

O'Neill made his "Anna Christie" a

play of retribution.
Ince has made his "Anna Christie" a

photoplay of redemption.
Anna's previous life is suggested rather

than actually portrayed on the screen.

With the exception of her life and the

brutal cousins of Minnesota, nothing is

shown. You get it all from her dialogue

with "Mat" and "Chris." And in many
instances you sense it from their reaction

rather than from any specific sub-titles.

"Anna Christie" could be shown before

an audience of a hundred ministers and
99 44-100 of them would praise it, for it

stresses the same lessons of morality that

they preach every Sunday from their

pulpits.

It is a play for the big town and little

town audiences alike.

There seems to be little room for ar-

gument as to the fact it is the biggest

thing Blanche Sweet has ever done. She

rises to emotional heights she never be-

fore attempted, and is the ideal "Anna
Christie."
William Russell is perfectly cast as

Mat Burke, the Irish lover of Anna's,

and it goes without saying that George
Marion should be the most apt man on

earth to play the part of "Chris," having

played it so many weeks in the stage

drama.
The screen brutalitv of George Sieg-

mann and the comedv relief tricks of

Chester Conklin as "Tommy" also won
praise. Others in the cast were Ralph

Yearsley, Victor Potel. Fred Kohler. L.

T. O'Connell, Harry Kearley and Mat-

thew Betz.
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The two top scenes illustrate the many advantages which

the screen has over the stage. Motion picture production

is not bound by space limitations. Thus, events which the

stage conveys only through dialogue may be fully enacted

on the screen. The two top scenes are examples of this.

Below are three other scenes from the noted Eugene
O'Neill play.

Eugene O'Xeill's Work Is

Brought to the Screen in

4 4Anna Christie"
Which Thomas H. Ince Has Produced for Dis-

tribution Through First Xational

t\Y-

w.ik
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Theda Bara All Ready for First

Fineman Film ''Come-Back'

'

Los Angeles Cameramen Hold Annual Ball at Biltmore—
Goldwyn Studio Has a Thrilling Fire Scene

By HARRY HAMMOND BEALL

LOS ANGELES, Oct. 30.—Tod Browning is to direct Theda Bara in

her initial "come-back" production for B. P. Fineman, it is announced.
And Paul Bern has been engaged to do the scenario for the first

picture. As yet the title of the famous vamp's starring vehicle has not
been given out for publication. Browning, it will be remembered, di-

rected a number of Priscilla Dean's Universal successes, before he joined
Goldwyn. Goldwyn is loaning Tod to "Bernie" Fineman.

GENIAL M. H. (Mike) Newman, as-

sociated with Sid Grauman for two
years and more recently head of the
Universal theatre interests in the West,
has been assigned to the position of West-
ern exploitation director of "The Hunch-
back of Notre Dame" road shows, which
duty he will assume in addition to his

regular office. "Mike" is one of the best
known and liked picture men in the
Southwest and the progress he has made
since he joined with the big "U" has been
a source of great satisfaction to his many
friends in the industry.

* * *

"Camera," a local weekly publication
devoted to motion picture production in-

terests is to have a new editor. Fred W.
Fox, for some time engaged in newspa-
per work here, has been appointed to the
position. Another change in magazine
editorship took place recently when Rich-
ard Nail resigned from "Filmograph" to
resume daily newspaper work. Chris
Lykke, formerly associated with Nail,
succeeds him. The policy of the locai
weekly will remain the same as will its

individual style. Harry Burns becomes'
managing editor.

* * *

The cameramen of Los Angeles and
their friends tripped the light fantastic
at the new Biltmore Hotel last Satur-
day night. It was the occasion of the
annual ball of the cinematographers and
was one of the brilliant affairs of the
motion picture social season. The next
big affair to be staged by members of
the local cinema colony will be the Mo-
tion Picture Directors Association ball
which will also be held at the Biltmore.
Lavish preparations are now being made
for the event by the megaphone wielders.

* * *

Creative Productions' initial film, "Su-
perstition," is being sought by a number
of the prominent distributing agencies,
we are informed. The production, it is

said, is one of the most costly independ-
ent pictures made here in recent months.
Fred C. Kusse heads the new concern
with W. H. Carr as general manager.
The company is now planning to make
other big specials.

* * *

Cullen Landis will make his return to
the footlights this week at the Majestic
theatre here where he will play the lead-
ing juvenile role with Marjorie Rambeau
in "The Valley of Content."

* * *

Friends of Charles "Buck" Jones. Fox
star, are congratulating the big fellow
for "bringing home the bacon" at the
Night Horse Show at the Los Angeles
County Fair last week. Jones and his
wife entered their favorite steeds. "Silver"
and "Clown" in the stock class and drew

down a pair of trophy cups and a flock

of blue ribbons. Their horses competed
with many of the finest animals in South-
ern California including rival picture
ponies.

« » *

A special boat may carry a group of

local film stars and sportsmen to San
Francisco for the opening of the Tan-
foran race track near that city next
month. Among those planning to make
the trip are Tom Mix, Wallace Worsley,
Charles "Buck" Jones, Jack Kearns, Har-
old Shaw and William Russell. Other
parties are also being organized by mem-
bers of the movie colony for the big
sporting event.

* * *

During one of the warm moments in

the filming of "Three Weeks" at the
Goldwyn studios last week, a part of the
set was destroyed by fire as the result

of a faulty electrical connection. Al-
though no great damage was done and
the fire was extinguished in short order,

the company had to quit work until the
set was repaired. Elinor Glyn, who is

assisting in the filming of her thrilling

novel, denies that the warmth of the love
scenes between Conrad Nagel and Aileen
Pringle started the blaze. At least that
is what Joseph Ashurst Jackson, emiiv
author and "Wampas" Heau Brummel.
says.

* * *

Another member of the Hollywood mo-
tion picture colony has-been signallv hon-
ored. This time it is Fred L. Porter,
secretary of the Christie Film Corpora-
tion, fie has been elected one of the
new directors of the Hollywood Cham-
ber of Commerce. Mr. Porter is the rep-
resentative on the board of the motion
picture interests. He is also prominently
identified with other civic affairs in the
film capital, acting as vice-president of
the Kiwanis Club.

* * *

Monte Bell, recently in an editorial ca-

pacity with Charles Chaplin, has been
engaged by Harry Rapf to direct four
pictures for release by Warner Brothers.
His first story will be an adaptation of

the Owen Davis play, "Broadway After
Dark." Rapf and Bell will leave for New
York shortlv where the exteriors for the
new film will be made.

* * *

A birthday cake and everythin' that

goes with it was in evidence at the Ed-
ward Laemmle home last week, the occa-
sion being the celebration of the 36th
birthday anniversary of the Universal
chief's nephew. Uncle Carl and numer-
ous other Universalites joined in making
the event a huge success.

* * *

Among the distinguished arrivals in

One of the amusing scenes from "Anna
Christie" (First National).

Hollywood during the past week was
Mortimer Wilson, composer-conductor of

New York, who is here to do the musical
score for "The Thief of Bagdad," Doug
Fairbanks' most recent cinematic tri-

umph. Wilson will begin work at once
on the score.

* * *

One of the fattest exhibition contracts

to be announced on film row for some
time was negotiated this week when Da-
vid Hershon, booking manager for West
Coast Theaters, signed up for first-run

rights for the entire 19 Warner Brothers'
classics of the screen. Joseph Goldberg
represented the Warners in the transac-

tion which involves many thousands of

dollars. Through this deal all of the

productions made at the Warner Broth-
ers' studio here will be shown first-run

here exclusively in "West Coast" houses
and undoubtedly Loew's State Theater
will exhibit the pick of the group.

* * •

Last Saturday marked the twelfth mile-

stone in the history of Christie operations
here and incidentally the twelfth anniver-
sary in the annals of Hollywood as a

motion picture center, according to Pat
Dowling. Christie Studio typewriter cow-
boy. For be it known it was none other

than Al Christie who in 1911 piloted the

first caravan of motion picture people to

Hollywood from the wilds of Staten Is-

land. New Jersey. Al was then manager
and comedy producer for the old Nestor
company.

* * *

Hercules Film Productions, Inc., have
just completed "Made to Fight," the first

of a series of comedy-drama action fea-

tures starring Jack Polio.
Mr. Polio, while comparatively new to

the screen, has established an enviable

reputation in the athletic world, having
won forty-two national amateur cham-
pionships for running, hurdling, jumping,
weight throwing and lifting, rope climb-

ing, boxinar, etc. A bright future for this

star and his pictures is predicted by all

who have viewed the first subject. This

series will be offered for state rights dis-

tribution, and E. E. Van Pelt, territorial

representative for Hercules Film Produc-
tions, is now making a tour of the coun-

try visiting the various exchanges.

Joe Roberts Dead
(Special to Exhibitors Herald)

LOS ANGELES, Oct. 30—Joe Roberts

famous comedian is dead from a paralytic

stroke.
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130 Papers Carry
"Black Oxen" Story

(Special to Exhibitors Herald)

NEW YORK, Oct. 30.— That
newspaper serialization of a photo-
play story has been attained to an
extent hitherto unrealized is the

claim of Associated First National
Pictures, Inc., in announcing details

of its "Black Oxen" serialization

plan, the Gertrude Atherton novel
which is to be offered as a Frank
Lloyd production. The serialization

rights were issued so that upon
completion of the novel the picture

would be ready for showing in local

theatres. Every installment carried

an announcement of the forthcom-
ing Frank Lloyd production which
features Corinne Griffith and Con-
way Tearle.
At the present time one hundred

and thirty daily newspapers are
carrying the serialization. Among
the papers are:

Hearst papers in New York, Boston, Chi-
cago, Los Angeles, San Francisco, Balti-

more, Washington, Milwaukee, Syracuse,
Fort Worth, Atlanta, Rochester, Detroit,
and Seattle. The American, Waterbury,
Conn.; S'tar, Bridgeport; Courant, Hart-
ford; Journal-Courier, New Haven; Miami
Record Herald; Tampa Daily Times; Daily
Telegraph, Macon, Ga.

;
Herald, Augusta,

Ga. ; Journal, Peoria, 111. J News Sentinel,

Fort Wayne, Ind. ; Evening Press. Muncie,
Ind.; Tribune, South Bend, Ind.; The Post,
Terra Haute, Ind.; Register and Times.
Des Moines; Beacon, Wichita, Kan.;
Courier Journel, Louisville, Ky.; New Or-
leans Item; Shreveport (La.) Times; Min-
neapolis Star; St. Paul News; The Times.
St. Louis; Butte Miner, Butte. Montana;
The Bee, Omaha; Nevada State Journal.
Reno; Star Eagle, Newark, N. J.; Times
Unio->, Albany; Times, Buffalo; Morning
Herald, Durham. N. C. ; Char'otte (N. C.)
Observer; News, Cleveland; The Citizen.
Columbus; Evening HeraM. Dayton. O.

:

News-Bee, Toledo. : Oregoninn, Port-
land, Ore.: Press. Pittsburgh; Telegram,
.Salt Lake City; Times Disnatch, Richmond.
Va.; Press, Spokane, Wash.; Journal, Ra-
cine. Wis.

There are in addition, seven
Canadian newspapers using the
serial.

Monogram Marketing
First of Thomson

Starring Westerns
(Special to Exhibitors Herald)

NEWd YORK, Oct. 30.—Andrew J.

Callaghan, head of Monogram Pictures,

and his organization are now busily en-

gaged in selling the

first of the series

of six western pic-

tures featuring
Fred Thomson, the

world's champion
all-around athlete

for 1910-1911-1913.

Thomson is a grad-
uate of Occidental
College of Los
Angeles, 1910, and
of Princeton, 1913.

He was chaplain

captain in the late

war, serving with
U3rd. field artil-

lery, and also holds
the army record for the hand grenade throw.

The first picture of the series is now
completed and ready for the market
under the title of "The Mask of Lopez."
The second picture is near completion
and it is called "The Desert Ranch."

Mr. Callaghan is a native of Chicago
and for a number of years was assistant

corporation counsel.

Fred Thomson

Mass of Evidence to Delay
Decision in Paramount Case

O'Reilly, Moore and Others on Stand—President of

T. 0. C. C. Says Famous Is Permitting
Exhibitors to Look Before Booking

(Special to Exhibitors Herald)

NEW YORK, October 30.—The Federal Trade Commission's investi-

gation into the affairs of Famous Players-Lasky was adjourned last Fri-

day for three weeks when it is expected, after another short session, the

investigation will be completed.
Although the actual hearings are near a close, it will be many month.-

before the decision is reached, as following the completion of the taking of

evidence, all the great mass of documents, amounting to many trunkfuls,

will be turned over to Examiner Alvord and from this he will make a

report and a finding to the Federal Trade Commission.

Many Months to Elapse Before Finding Is Reached

Whatever this report and finding may be, it may be argued bv the
attorneys for either side as in a regular court of law, and the finding

and arguments are all passed along to the Federal Trade Commission
which will then make the final ruling in the case.

So voluminous are the typewritten transcripts of the evidence that
it is expected by the attorneys for the Commission and by Examiner
Alvord that it will take many months for the latter to wade through
the entire mass and reach his finding.

were willing to help Moore build and
give him all the product.

Nothing came of these negotiations
however, Mr. Moore explained, as Loew
would not agree to the fifty-fifty split.

He told of a letter he had received from
H. G. Ballance to the effect that these
arrangements could not become effective
as Loew had bought the Paramount
product 100 per cent for the entire coun-
try and this might be endangered if an
exception were made in Moore's case.

When the hearings re-opened in New
York last Monday, it was expected by
all concerned that these would be com-
pleted by Wednesday. Instead of this,

however, they lasted all week and it

was necessary to hold a night session
on Thursday evening.

O'Reilly on Stand

The final witness of the session was
Charles L. O'Reilly, president of the
Theatre Owners Chamber of Commerce
who was questioned extensively in re-

gard to Paramount's booking system.
Mr. O'Reilly presented copies of two res-

olutions adopted by the T. O. C. C. in

August on the subject of block-booking
and in which this system was severely
criticized.

On cross examination Robert T.
Swain, attorney for Famous, asked Mr.
O'Reilly if the new Paramount policy

of demonstration runs coincide with the
spirit of the resolutions. Mr. O'Reilly
said they did and stated that he knew of

some instances where exhibitors were
already being permitted to see Famous
Player pictures before booking and to

select what pictures they wanted even
though the new policy does not become
effective until November 1.

Tom Moore, prominent exhibitor
from Washington, occupied the witness
stand for most of the day and part of

the nigh* of Thursday during which he
was questioned at great length not only
about Paramount's affairs but also about
his early connection with First National.

Mr. Moore told of the formation of

First National with himself as one of the
twenty-six franchise holders and of his

experiences up to the time he sold his

franchise back to J. D. Williams in 1920.

He told of his various attempts to place
Paramount pictures on a fifty-fifty

break with Loew in Washington.

Quotes Kent on Matter

Mr. Moore testified he offered to give
Paramount a half interest in his Rialto

theatre and also a plan proposed by
Sidney R. Kent that Mr. Moore open
theatres in Baltimore and other cities.

Mr. Moore quoted Mr. Kent as having
told him that C. E. Whitehurst was not
satisfactory to Famous and that they

Objects to Moore Testimony

Much time was spent on the cross
examination of Mr. Moore by Attorney
Swain, who objected to a part of Mr.
Moore's testimony in which he stated
he had told J. D. Williams and Bruce
Johnson that he was influenced in join-
ing First National by the fact that
"Paramount had all the rtars and di-

rectors".

Mr. Swain took up many hours of
the examination in reading to Mr. Moore
a list of practically all the stars and
leading directors of 1917 and asking the
witness to indicate which of these were
of foremost rank and which of these
were with Paramount at that time.
After a long siege of this sort of an

examination Mr. Moore qualified his
statement by saying that in 1917 Para-
mount had the pick of stars and
directors and that he had been in error
when he stated that Paramount had all

that were worth while.
Other witnesses who testified during

the week were: E. J. Ludvigh, Harold
B. Franklin, W. W. Hodkinson, Al
Lichtman, Harry Schwalbe, Fred G.
Nixon-Niralinger, Marcus Loew and
Nicholas Schenck.

Arthur Kane, Jr. Weds
(Special to Exhibitors Herald)

NEW YORK, Oct. 30.—Arthur S
Kane, Jr., son of the president of Asso-
ciated Exhibitors and a member of the
publicity staff, was married in New-
Haven to Miss Flavia A. Cavanaugh, of

that city. The couple will make their

home in New York City.

1
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English Trade Paper Editor Is

Honored by Film Men
Producers and Distributors Grasp Opportunity to Discuss

Suspension of Work by Paramount

{Special to Exhibitors Herald)

NEW YORK, October 30.—Ernest Fredman, editor of "Film Renter"
of London, England, was a guest of honor at a luncheon given in the
Crystal room of the Ritz Carlton last Friday. The affair was a sort

of a welcome to this country and a recognition of the many pleasant social
and valuable business things done by Mr. Fredman for American film
people visiting London.

Reporter's Slant

on "Western" Films
(Special to Exhibitors Herald)

KANSAS CITY, Mo., Oct. 30.

—The Kansas City Star this week
went to the trouble of having a re-

porter gather some semi-humorous
data on Kansas City's "theatre
row" that might be of interest to
producer and exhibitor alike, in that
it depicts a certain phase of public
attitude towards Western pictures.
As the reporter saw it:

"A casual tour of the Twelfth Street
'movie' shows yesterday by a chap who
hod nothing better to do. revealed some
things about the far West that everyone
contemplating a trip in that direction
should know.
"There are no large cities in the West,

only cow towns. Such of them as are not
inland are all reached by the Southern
Pacific or Santa Fee railroad, whether
tt'ey are in Montana or Arizona.
"All ranch foremen are crooks, and prac-

tically all ranches in the West just have
been left to easterners by someone just
ca'Jed into The Great Beyond.
"The new cowboy on any given ranch

is always a hero, and always falls in Iova
with the young woman reared in luxury
and who b~is a figure that looks well in a
nding habit.
"Almost every cowboy is given to riding

in the vicinity of precipices, deep creejui
ond dangerous ledges, in order to be handy
when some girl gets into trouble.
"One can find eucalyptus trees on every

ranch and Indiins always are waiting
; round the hend in the road to he used
for humorous or tragic effect by the hero
or vidian every ranch supports.
"The only thing a Westerner in chaps

does not do is bathe and he does that
last very seldom."

XJEVER before in the history of such
^ things has a visiting film writer or,

for that matter, any other film visitor,

been given such an occasion as was ac-

corded Mr. Fredman. At this luncheon
he was to make the acquaintance of the

New York film writers and the scribers

were all there. So were the pharisccs.

There also were a lot of heads and other

high officials of producing companies.

Harry Reichenbach, who was responsi-

ble for the luncheon, was toastmaster and
in his introduction of the various speakers

he didn't invite them to talk of the big

event of the day in film circles—the Fam-
ous Players studio shut down—but they

nearly all did so.

» * »

Richard A. Rowland, general manager
of First National, was the first to touch

on this subject and he paid a high com-
pliment to Adolph Zukor for what he be-

lieved was a tremendous courage exhib-

ited in taking the action and predicting

that it would eventually be of benefit to

everyone in the film business.
Reichenbach introduced Samuel Gold-

wyn as "the man who owns 95 per cent
of my pictures" and called attention spe-
cifically to the fact that he was using in

parentheses the legend, "not connected
with Goldwyn pictures" to make sure he
wouldn't be put in jail.

Mr. Goldwyn also referred to the Fa-
mous Players' announcement and said in

his opinion it was the first real bull argu-
ment for the picture industry and that
Mr. Zukor's actions would prove that he
had done great things for the industry
if he has incurred a continuous stand.
During the course of his remarks. Mr.
Goldwyn said he had not been very active
recently and was going to be even less

active, and Dick Rowland applauded
heartily.

Marcus Loew was another who com-
plimented Mr. Zukor on his action in
curtailing production. Says Marcus
Loew, "We learn with astonishment just
exactly what I predicted six months
ago. It is now a case of getting
the industry where it belongs—on a busi-
ness basis. In radical movements of
this sort, someone must always get hurt,
but that is only temporary and it is nec-
essary, in order to get on this business
basis. It takes only one of two concerns
to do something that causes the cost of
production of pictures to be doubled and
that was the point that brought about
the conditions which made necessary the
radical readjustment which has now just
begun."

* * *

Among the other speakers were
Charles J. Pettijohn of the Hays organi-

zation. Abe Berman of United Artists.

William Brandt, president of the Motion
Picture Theatre Owners of New York,
Nathan Burkan and Joseph Dannenberg.

In introducing the guest of honor, Mr.
Reichenbach referred to him as the
author of "Tillie's Punctured Romance."
which brought a big laugh in remem-
brance of a recent visitor of another
British film writer who found fault with
everything in the film industry while on
a two-weeks visit to the United States.

Mr. Fredman said that "he wanted to

announce at the outset of these remarks"
that he was not here as a Moses to lead
anyone out of the wilderness. He said
that he was simply an ambassador for
English films and pleaded for just a little

reciprocity.
"Ninety per cent of the films we see in

England arc American films and we like

them," he continued. "W« recognize
America as being far ahead of us in film

matter but we are trying and we are im-
proving. During the past two years there
has been a great improvement in English
film making and we feel that some of our
films at least are worthy of considera-
tion in this country. We ask you to look
at them and if you like them tell us so.

If you do not like them tell us that also
and tell us wherein we can make them
better for your market."

Raps Practice of

Salary Publicity

(Special to Exhibitors Herald)

NEW YORK, Oct. 30.—Sol
Lesser comes to the front with the
statement that reports concerning
gigantic salaries paid motion pic-

ture stars are entirely incorrect.

"The report that Baby Peggy
Montgomery signed a contract
with the Principal Pictures Cor-
poration, of which I am president,
at a yearly salary exceeding $1,000,-
000 is entirely unfounded.

"I do not think the reports re-
garding motion picture actors and
actresses salaries are doing the mo-
tion picture any good," says Les-
ser. "In fact, they are leading a
great campaign against the screen.
And, furthermore, they are tending
to destroy the popularity of the
players themselves. Naturally, a
big screen star can command a
good salary. Some of them make
their own productions, but no such
salaries as recently have been
quoted to the credit of our stars,

are in existence. This situation
should be corrected and done so
without any delay."

Kansas City League
Will Get $4,200 in

Tie- Up With Store
(Special to Exhibitors Herald)

KANSAS CITY. Mo., Oct. 30—A deal
which will provide more than enough
revenue to annually finance the Kansas
City Division of the M. P. T. O. A. is

being completed with a large Kansas City
department store this week, the name of

the store being withheld until the com-
pletion of the transaction, A. M. Eisner,
president of the organization, announced
Wednesday.
A contract between the department

store and the exhibitors' association will

net the latter organization $4,200 an-
nually and will provide for the running of

slides in thirty-five of the theatres which
are members of the. city body. Several
theatre owners, who prefer not to enter
into the contract, will pay annual dues,

as heretofore provided.
The amount received from such service

will pay the office rent, the salary of the

organization's attorney, Samuel Handy,
and leave a comfortable budget with
which to combat antagonistic interests.

In the theatres where the slides are to

be run, such service will constitute the

annual dues to the association of the

theatre owner.

Fox Opens New Office
(Special to Exhibitors Herald)

NEW YORK. Oct. 30.—With the de-

parture this week of Charles Simone to

act as the Fox American representative

in Italy. Fox Film Corporation has ex-

tended its foreign trade connections to

cover nearly all of Southeastern Europe.

Mr. Simone, who sailed from New York,

October 20. will go directly to Rome,
where he will take charge of the exchange
selected by Louis Levin, the European
Fox manager.
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Film News

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of November 10

Stories Told

by

the Camera

Snapped at Southampton as the Leviathan docked from America. Left to

right: Ambassador Harvey, Will H. Hays, president of the M. P. P. D. A.;

Sol Lesser, vice-president of First National; Mrs. Lesser, and Ralph Pugh,
manager of First National in Great Britain. Mr. Lesser went abroad to ar-

range for foreign distribution of Principal Pictures attractions.

Patsy Ruth Miller as she appears in

the dungeon scene in the Universal

Jewel attraction, "The Hunchback of

Notre Dame," one of the productions

selected as suitable for Book Week.

Kenneth Harlan, who will be
starred in the George Agnew
Chamberlain story, "White Man,"
on which Tom Forman will begin
work shortly. It will be a Pre-
ferred picture.

Charles Jones, who will appear in a
featured role in the Fox Film Corpo-
ration production of "Andy McGee's
Chorus Girl," and his horse pose ex-
clusively for the readers of "Exhibitor*
Herald."
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Jack Warner bids goodbye to Lenore Ulric
at the Warner Brothers studio following the
completion of "Tiger Rose," the screen version
of the David Belasco play in which Miss Ulric
stars. The attraction was directed by Sidney
Franklin.

Lloyd Hughes, who plays op-
posite Colleen Moore in her
First National picture, "The
Huntress," is hailed as the ten-

nis champ of the Hollywood
motion picture colony.

Viola Dana and Warner Baxter,

her leading man, illustrating the

title of the star's latest Metro
attraction, "In Search of

Thrill." Oscar Apfel directed

the film.
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Harry Langdon, in Principal
Pictures comedy, "The Sky-
scraper," bars nothing from the
mail. Even the canine species
is handled with care. Langdon
was a vaudeville headliner.

The 17-year-old giant, Jack
Earle, who stands head and
shoulders above other members
of the casts in Century com-
edies Earle is only 7 feet, 4

inches tall.

Blanche Sweet enjoys a vacation in her back-

yard. Cutting a cord or so of wood every day
isn't exactly the most appealing vacation, avers

Blanche, but it does keep her in trim for her

role in Metro's "The Human Mill."
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Buddy Messinger, Century comedy star, is proud of his

mother, and he should be, for we know that her maternal
influence has influenced his good work in many pictures.
Buddy's latest short subject for Century is "A Regular
Boy."

Newspaper and magazine writers of New York City re-
cently were the guests of Homer Croy (seated in the
center) on a hayrack ride to Paramount's Long Island
studio where Croy's story, "West of the Water Tower,"
was being produced.

Reginald Barker and Percy Hilburn submit a simple for-

formula for keeping healthy. Here are the director and
cameraman of Metro's "The Eternal Struggle" taking a

snow bath in Northern Canada during production of G. B.
Lancaster's novel, "The Law Bringers."

Hobart Henley, Universal director, and his mother. Hen-
ley, who has handled the megaphone on a number of
Jewels, is now directing "The Turmoil." Among his past
successes are "The Flirt," "The Flame of Life" and "A
Lady of Quality," a forthcoming Jewel attraction starring
Virginia Valli.

Elliott Dexter says that a new spirit of workmanship has

gone into his Grand-Asher picture, "The Way Men Love."

Perfect cooperation, he says, has existed between, left

to right: Jo Sternberg, R. William Neill, Samuel V.

Grand, Mildred Harris, Mr. Dexter, Ray June and Adam
Hull Shirk.
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M. C. Levee, president of United Studios, has just pur-
chased for his plant two giant portable electric substa-

tions at a cost of $24,000. Each substation can generate
enough power to light 6,000 50-watt lamps, or an average
of 1,200 homes.

The huge generator truck which was taken to the Yosem-
ite valley to film scenes for "Tiger Rose," the Warner
Brothers picturization of the David Belasco play. Lenore
Llric, who starred in the stage production, also has the
stellar role in the film.

Swimming is a family pastime for the Mc-
Gregors. Here is Malcolm, who has just fin-

ished his role in "The Social Code," a Metro
attraction, and his young daughter, Joan. "The
Social Code" is one of Viola Dana's stellar
vehicles.

Detroit gave itself over to Charles Chaplin and the great comedian
gave himself over to Detroit during his stopover there when en route
West from New York, where he attended "A Woman of Paris" pre-

miere. Two feature events of his day in Detroit were his visit with
Henry Ford and his talk to thousands who gathered outside Hotel
Statler.
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Cochrane Brothers Hold Unique

One Day Convention
Clan Gathers from East and West in New York—Curtailment

Story Slightly "Balled Up" by Newspapers

By JOHN S. SPARGO

NEW YORK CITY, Oct. 30.—A Cochrane Convention will be held
one day this week in New York. The place and exact day is await-
ing the arrival of one of the delegates who is expected here from

Chicago about Wednesday. The unique thing about this convention is

that all of the delegates are brothers, and all of them are prominent either
in the film industry or some other business.

THE convention is to be a reunion of

six Cochrane brothers, who for the
past fifteen years have been separated by
many miles of ocean and continent. Two
of these Cochranes are residents of New
York, these being R. H. Cochrane of

Universal Films, and P. D. Cochrane.
The other four hail from Toledo, Chicago
and points west, the farthest of the points
being Japan, whence Tob D. Cochrane
came recently to meet with his brothers.
The reunion was to have been held last

week and the above named Cochranes.
together with George C. Cochrane and
Xeg. Cochrane, were on hand, but the
non-arrival of Witt K. Cochrane from
Chicago caused a postponement.
Now each of the other Cochranes have

received a wire from the Chicago brother
that he will be here about the middle
of the week, when the convention will

be held.
* * *

Horace T. Clarke, until recently repre-
sentative for David P. Howells' in the
Orient, has transferred his talents in the
same field to First National, and will sail

for India this week.
* * *

Some of the New York dailies do ter-

rible things to film news when they dis-

cover occasionally that there is some
such thing. Once in a while they do get
something right, but those occasions are
so rare as to still leave it a pretty safe
thing to copper each daily paper bet on
the film stuff.

Many smiles were caused in the indus-
try by the New York World's story of

the Famous Players production curtail-

ment announcement. Played up in this

as news and given a generous portion of
the headline was this:

Famous Players announces that on Nov. 1

it will abandon the "block system" of selling
films, criticised as forcing second rate pictures
on exhibitors without permitting them to
see them.

Which is all right except for a couple
of things, one being that it was news
when printed in a forty page advertising
insert in Exhibitors Herald in the issue of
Sept. 8.

And then follows some more of it from
the same newspaper. Get this and smile:

It is the belief among other producers that
abandonment of the "block system" of dis-
tributing films by Famous Players, practi-
cally forced by opposition to the system of ex-
hibitors all over the country, and by the rev-
elations before the Federal Trade Commission,
is responsible for the shut-down of that cor-
poration.

And then this little gem from the same
story, same paper and you will under-
stand what it is all about:

Several hundred Famous Players produc-
tions completed in the summer will be re-
leased in the fall, it was said. Several hundred
such pictures are produced in the summer
period at low cost.

There's a lot more, but what's the use.
* * *

The current issue of the A. M. P. A.

Bulletin, which is called the "Fan Maga-
zine" Number, and of which Herb
Crooker confesses editorship, waxes sa-

tirical, as witness this:

The editors of the adored fan maga-
zines have pulled their heads together
and compiled a list of the "Ten Worst
Pictures" that are now current. The
adored editors picked these photoplays
as flops on the first night showing be-
fore they had a chance to read Quinn
Martin's reviews. More's the pity! Send
in your own and try and net 'em printed.
Scaramouche: Remarks: Too many ex-

teriors.

The Covered Wagon: Remarks: Adv.
for Adam's Express.
The Hunchback of Notre Dame: Re-

marks: Propaganda for church.
Why Worry: Remarks: Cruelty to

giants.

Rosita: Remarks: Prologue gave away
plot.

The Spanish Dancer: Remarks: Plot
gave away prologue.
Down to Sea in Ships: Remarks: Whale

acted immoral.
Little Old New York: Remarks: Ma-

rion Davies acted.
A Woman of Paris: Remarks: Chaplin

didn't lead orchestra.
Potash and Perlmutter: Remarks: lu?

;iio! fn2oaicen? 31 (ii):

* * *

Before "The Covered Wagon" opened
at the Criterion on March 16 last, the
theatre was closed live days for the paint-
ing of the huge electric signs, which were
then and still arc. the largest on Broad-
way. The larger contains 14,000 bulbs,
and cost nearly $15,000.
These signs, now familiar to all New

Yorkers, have become sadly worn in the
past seven months, and they are now be-
ing repainted. Men have been at work
for several days, and by the end of an-
other week entirely new covered wagons
will have taken the place of the weather
beaten prairie schooners seen there re-

cently. Judging from the immense crowds
still flocking twice daily to see this pic-

ture, it is safe to venture the prophecy
that the new, fresh signs will become old
and faded in the service of "The Covered
Wagon."

* * *

It's a chilly month when Horace Judge,
the irrepressible, fails to come to bat
with some interesting story of his ex-
periences since going to London to look
after First National publicity. When "The
Hottentot" was shown there Judge con-
ceived the brilliant idea of insuring the
theatre patrons against laughing them-
selves to death. Now get this one from
the Judge:

Dear J. S.,

An amusing incident occurred in con-
nection with our recent insurance of "The
Hottentot," or rather of any ill-effects of

Robert H. Cochrane

excessive laughter due from seeing that
comedy masterpiece. It was this: when
we approached Lloyds for the insurance
their chief hesitation was that of trickery
on the part of insured people. They
feared lest relatives of moribund old gen-
tlemen might furtively introduce their

kin into a theatre seat, there to breathe
his last, and thus secure a £100 per de-

mise!
However, we got the policy, as you

will have noted from the "double crown"
sheet sent you.

Yours cheerfully,

Horace Judge.

P. S.: The cheerfulness is due to our
recent escape from Dartmoor. Hoping
you are the same.

Red Seal Corporation

Organized by Fadman;
To Operate Nationally

(Special to Exhibitors Herald)

NEW YORK, Oct. 30—Edwin Miles

Fadman has completed organization plans

for the formation of the nationad distribu-

tion company known as the Red Seal

Pictures Corporation. Offices have been

opened on the tenth floor, 1600 Broadway.
Fadman is president and general mana-

ger. Harold Rodner is vice president and

Max Fleischer, treasurer.

Fadman will be remembered as the pro-

ducer and distributor of the unusual

"Einstein Theory of Relativity Film."

Rodner is well known in the New York
metropolitan district for his successful

distribution there of such novelties as

"Out-of-the-Inkwell Comedies," "Felix

the Cat Comedies" and "Screen Snap-

shots." Mr. Fleischer is the creator of

the "Out-of-the-Inkwell" Comedies.

Gish Film at Lyric
(Special to Exhibitors Herald)

NEW YORK. Oct. 30.—"The White

Sister," Lillian Gish's triumph, was trans-

ferred to the Lyric theatre, with yester-

day afternoon's performance. It is now

occupying its third Broadway theatre,

and the end of its run is not in sight.
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F. W. Davis, builder, owner and manager
of the Virginia theatre, Shelley, Idaho, was
called upon by Philip Rand, en route to
California, and Mr. Rand sends this pic-
ture to illustrate the first installment of

his series, presented herewith.

Vitagraph Gets
French Studio;

Unit Producing
(Special to Exhibitors Herald)

NEW YORK, Oct. 30.—Following the
departure for Europe of President Albert

•E. Smith of Vitagraph it has been re-

vealed that a

French unit had
been organized
and is now pro-
ducing for Vita-

graph in France.

Mr. Smith will

inspect the re-

cently acquired
studios in Paris

and progress on
the picture.

The title is

"The Beggar of

St Sulpice" and
Charles Burguet
is the director.

A cast of noted
French players have been engaged
headed by Desjardins and Gaby Morlay.
Others in the cast are Charles Varrel.

Gaston Modot. Camille Bardou, Suzanne
Revonne and Andre Lionel.
This is the first French Vitagraph pic-

ture since 1914. When war was declared
the Vitagraph studios and laboratories on
the outskirts of Paris were turned over
to the French government for war work.
The stabilizing of amusement conditions
in Great Britain and on the continent has
warranted an expansion of the company's
business organization, it is reported.

Albert E. Smith

Woods Theatre Deal Is

Denied by Aaron Jones
Aaron J. Tones, of the firm of Jones

Linick & Schaefer, denies that he, with
Marcus Loew. is negotiating for the pur-
chase of the Woods theatre building at

Dearborn and Randolph streets. Chicago.
It was reported that Jones and Loew had
purchased the Woods theatre for a re-

ported sum of $1,250,000. Mr. Jones savs
he is not interested in the deal.

"California or Bust!"
By PHILIP RAND

(Rex Theatre, Salmon, Idaho)

Being the Break-Journey Jottings of the Poet Laureate to "What the
Picture Did for Me," En Route to Los Angeles, "Follywood" and
Points West.

HAVING holed up in the mountain fastness of Central Idaho for

fifteen years or more, I decided to scrape the frost and moss off

my family and see what the United States looks like after the World
War, the Eighteenth Amendment and a national admission tax came to

throw eclipses over the public's good natured countenance.

as a bird's nest. Can you beat it?

* * *

Blackfoot, Idaho, is noted for Mor-
mons, sugar beets, wind and the Insane
Asylum. The first is cause of the second
and the third accounts for the fourth.
A fifth spoke in the wheel might be

Paul De Mordant, who controls all the
theatres here. In his nonchalant manner
he puts on World Series Baseball Mati-
ness in one house, a Near East Relief
Benefit in another, and would no doubt
put on a free show for decrepit felines in
a third if the old maids of the town asked
him to—he's that accommodating and
progressive.
He is right up to date on pictures and

ought to be shooting in reports on First
National, as he is up to the minute in
this line. I saw "The Brass Bottle"
there, which is a whimsical Arabian
Nights kind of a picture, about average,
but not as big as I had expected. It
ought to be O. K. for one night as a
program picture. Didn't take here, espe-
cially.

* * *

Also saw Tom Mix in "Romance
Land," which was much better enter-
tainment, filled with riding, racing, hair
raising stunts and comedy and produced
one continuous roar to a well filled house
on an off night.
With this was shown Bobby Vernon

in "Pardon My Glove," which is a corker.
A fat lady in front of me broke down
two chairs, laughing so hard, and would
have demolished the entire row if it had
lasted longer.
The comedy cheered me up, so I have

gotten up courage to start again for the
squalls. Phillip Rand.

AFTER placing our operator in charge
of the Rex. we, six of us, left our

bright and shining mountain peaks for

the lower levels of sagebrush in a seven-
passenger Noah's Ark loaded down as
Noah never was and weathered snow-
storms, rain, floods and mud that would
turn a M'issourian green with jealousy.
We had fifty-seven varieties of car trou-

ble, picked up fifty-seven new kinds of

colds and learned fifty-seven new ways of
cussing and finally landed at Blackfoot,
in the heart of the Idaho sugar belt, and
barely missed being thrown into the
State Insane Asylum for attempting to
drive a car through the Galveston flood.

During one rift in the clouds I nosed
out on the famous Pocatello-Blackfoot-
Idaho Falls speedway and got up to

forty-five miles per, when Lo! I noted a
bright and shining object on my left and
decided that I had passed through a ham-
let and the bright and shining object
must have been a theatre.

I went back and, sure enough, standing
out like a lone pine in the desert was
the Virginia theatre, the few old build-

ings proclaiming the town of Shelley.

* * *

I was amazed to see such a fine the-

atre in such a desert land. I hunted up
the owner, who proceeded to give me the
thrill of my life when I entered through
a fine looking outer lobby, past an inner
glass doored storm lobby; thence into

a beautiful theatre. Five hundred seats

for a town of less than 1,000 people! And
such a theatre—upholstered seats on
solid iron bases, auditorium 24 feet high
at back exhaust fans in ceiling, a G. E.
motor generator set, two Powers ma-
chines (carbon) that threw a wonderfully
clear light, hot air furnace, with stage
dressing rooms, organ, etc.

The operating room, stock room and
private office were all spacious. One or
many could sit in the private office and
slide back the panels and view the pic-

ture, just as if one were in a box.
Mr. F. W. Davis is the builder-owner-

manager and has tucked away S30.000 in

this building and site.

* * *

Here at Shelley I found a gentleman,
a shrewd exhibitor, a fine fellow to meet, a

solid progressive citizen, a leader in the
community, a stickler for clean pictures

and a constant reader of the Herald, but
he had one weakness—he admitted that

he had never sent in a report to "What
the Picture Did for Me." However, he
promised to report in the future.

I sure do wish he would give us a
detailed report of his method of filling

his house; it would be good reading.
I was so astonished to see such a fine

theatre in so small a town that I bor-
rowed some pictures of his place and am
taking the liberty of sending them along.

Just think—five hundred seat house,
cost thirtv thousand, in a town as small

Suit Is Filed Against
Christy Cabanne Firm

(Special to Exhibitors Herald)

NEW YORK, Oct. 30.—Ben Weiss
and Ernest Stein have filed a bill in equity
in the United States district court against
William Christy Cabanne Motion Pictures
Trust Co., Ltd., for a claim amounting to
$3,462.

The defendant company is a Missouri
corporation. James S. MacLeod and
John T. Richard were appointed receivers
by Judge Learned Hand with a bond of
$25,000.

The bill alleges that the liabilities of
the concern amount to only about $45,000,
while the assets amount to some $200,000.
Chief in the assets is a picture in which
William Faversham appeared as star,

which, it is alleged, is now tied up by
litigation in New Jersey. The bill de-
clares the stockholders have invested
$115,000 in the making of this picture
and that its value is at least $100,000.
Lack of ready capital and pressure of
current claims is given as the reason for
asking the receivership.
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Theatre Public Writes Textbook

Of suggestions

"Herald" Presents the Second Article in Its Analysis of

Patrons' Opinions About Pictures

LAST week, in an introductory article covering the phase of Public
Rights League activity through which direct contact with the pub-
lic is maintained, the HERALD presented two factors considered by

theatregoers as important attributes to a successful photoplay. These
were: "Acting" and "action." In further analyzing the "Public Opinions"
which have been printed in the HERALD a number of other elements of

major importance are disclosed.

A I.THOUGH theatre patrons have^ some very definite ideas about screen

entertainment, they are in no sense

hyper-critical. It is this attitude of fair-

ness that enables the producer to main-

tain a high average in producing box
office attractions.

While the screen must be primarily a

medium of entertainment, there is a

general sentiment among patrons who
have reported to the HERALD for pic-

tures with a moral.

This moral or lesson, however, must

be closely interwoven with the theme of

the story so as not to divert attention

from the action of the picture.

To illustrate: In commenting upon

"Manslaughter" one theatre patron

writes that "while it has its lesson, the

lesson itself is not overplayed as is so
often the case, but is portrayed so that

'those who run might read.'
"

* » *

An occasional educational subject finds

favor among patrons, providing, of

course, that the picture is entertaining

as well as instructive.

To illustrate: "Hunting Big Game in

Africa" and "Nanook of the North"
were cited by patrons as excellent ex-
amples of the type of educational sub-
ject desired by the public.

There is an appreciation among pa-

trons for pictures in which Me is truly
depicted.

Gross exaggerations, excepting in

novelty subjects, are no longer consid-
ered legitimate entertainment by theatre-
goers.

To illustrate: "The Eternal Flame"
was considered an outstanding picture
because it "was so true to life." "Rac-
ing Hearts" aroused favorable comment
because of "its common-sense plot and
characters." "Adam's Rib" was cited as
the type of photoplay in which the situ-

ations may be overdrawn without hurt-
ing the general appeal of the story.

In this connection is the demand for

realism and beauty in settings.

To illustrate: "The Christian." 'Lorna
Doone," "Racing Hearts," and "The
Eternal Flame," are among the pictures
whose value was enhanced, according to

patrons, by beautiful settings.

The public finds its best entertainment
In American stories with a breezy atmos-
phere, pathos and romance and a logi-

cal ending.
Among the exceptions, however, are

stories of an historical nature produced
on the scale of "Douglas Fairbanks in

Robin Hood," "A?hes of Vengeance"
and the like.

To illustrate: "Back Home and
Broke" was referred to by one patron
as "a real American story, the kind the
average person wants to see."

* * *

Novelty subjects have the Public's ap-

proval provided they are well done. Top-

MONEY MAKING IDEAS
Which Have Been Used Successfully by

Exhibitors to Build Up Their Patronage

By J. J. ENLOE
(Y. M. C. A. Theatre,

Hitchins, Ky.)

I ran "Discontented Wives"
and advertised "M a r r i e d

Women Free." Not so many
married women came, but men
and children were curious to

see why married women got in

free. Anyone over 50 years of

age is always admitted free. I

give school boys tickets for

sweeping, heralds, errands,
etc., for best marks in school,

and send complimentary tick-

ets to visitors in the city. The

hostess comes too, then, and
all talk.

By D. B. FOLLETT
Hitchins, Ky.)

In my twelve years' experi-

ence in the show business I

consider the best way for an
exhibitor to make money is not

to buy too many pictures from
one concern and take a little

time and look up what you are

buying. It don't hurt a sales-

man to tell you how good a
picture is when he knows it is

rotten all the way through.

Make Feature and

Serial of Story

(Special to Exhibitors Herald)

NEW YORK, Oct. 30.—Emer-
son Hough's novel, "The Way of a

Man," has been prepared as both
a feature and serial by Pathe. Both
versions were produced at the same
time under the direction of George
Seitz.

The feature version of the story
by the author of "The Covered
Wagon" and "North of 36" will be
issued by Pathe on December 1G in

advance of the publication of the
serial production.

"The Way of a Man" is declared
vibrant with the perils and hard-
ships that beset the pioneers of our
Middle- and Far-West in their haz-
ardous advance across the great
sweeping plains and arid desert.

notch stars are an asset, but their pro-

ductions must properly exploit them.
In summarizing the review of "Pub-

lic Opinions" the following stand out as

the most important factors in the pro-

duction of better pictures:

Good character portrayals, action, a

minimum of closeups, stories truly de-

picting life, beauty and realism in sets,

American stories, stories of an historical

nature provided they are well produced,

stories teaching a moral provided the

moral is secondary to the entertainment,

and top-notch stars properly exploited.

The foregoing conclusions represent a

simple formula, or textbook of sugges-

tions, for picture production. That for-

mula is simple, yet the fact that theatre

patrons have chosen certain pictures as

containing one or more of those ele-

ments, while omitting other productions

from their comments, would seem to in-

dicate that even this simple formula is

not always adhered to.

Comments on the following pictures,

among others, were the basis for this

analysis:

"Singed Winers," described as different and con-

taining a moral: "Grandma's Boy," good clean

comedy and highly instructive; "The Famous Mrs.

Fair," well produced, clever story, excellent cast

and a picture in which a moral is taught; Won-

ders of the Sea." instructive and interesting;

"The Eternal Flame." star, story- settings, action,

and true depiction of life; "Racing 1
}
e? rt5

1

'

commonsense plot and characters, natural back-

ground and action; "Hunting Big Game in Af-

rica " instructive and entertaining; Douglas

Fairbanks in Robin Hood," splendid entertain-

ment though slightly long; "Only 38, novel plot,

fine acting and instructive; "Bluebeard s Eights

Wife." star, supporting cast and moral; "Holly-

wood," a picture that is different, and 'The

Christian." realistic and beautiful settings, dra-

matic and splendid acting.

Other pictures receiving favorable mention were!

"Adam's Rib," "Any Night." "Back Home and

Broke." "Bella Donna." "Blood and Sand.^

"Grumpy," "Hearts Aflame." "Loma Doone.

"Manslaughter." "The Third Alarm." "Mighty Lak

a Rose." "The Outcast." "Peg O' My Heart,

"The Pilgrim" and "Quincy Adams Sawyer.
j

Among the pictures which patrons placed in

the doubtful class were: "The Tiger's Claw

because it might tend to arouse racial hatred;

"Foolish Wives," because it had "no foundation,

no plot or real thread to hold one's attention'^

"The Heart Raider" and "Love in the Dark,

because they failed to exploit their stars to ad;

vantage: "Mad Love," "Daughters of the Rich.

"The Miracle Baby," and "Java Head."

Constructive criticisms and smreestions

made by patrons of motion picture thea-

tres of the country will be published at

stated intervals in the Public Rights

League. These may be used advanta-

geouslv by exhibitors as well as_ produc-

ers, directors and players, for in many
instances these criticisms will aid in ad-

vertising current programs.
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THE THEATRE
A department of practical showmanship

THE CHILD IN THE THEATRE
In Chicago
Theatres

BALABAN AND KATZ observed the
second anniversary of their Chicago

theatre last week with exercises that

scored decisively, both as entertainment

and prestige propaganda. Substantial ap-

plause attested the success of the enter-

prise.

The anniversary phase of the program
consisted of a screen history of the

theatre. A straight type introduction,

excellently written, gave the information
that the theatre had attained an age of

two years, that in that time it had been
attended by 12,000,000 people, and that

the house had been two years in the
building.

The type leader gave way to a series

of pictures showing the work of construc-
tion from the time the old buildings on
the site were razed and excavations made
to the opening night, the latter being in

motion. The management was quoted
as 'having been proud to build the finest

theatre in the world and being still more
proud that after two years it still is so
distinguished.

The regular overture was expanded to
accommodate enactment by a cast num-
bering probably thirty of the pilgrim
scene from "Tannhauser." Save, pos-
sibly, as staged by two or three metropol-
itan opera organizations, the Chicago
presentation of this has not been equalled
to our knowledge. Indeed, it is doubtful
that a more artistic setting has ever been
provided. Running many minutes beyond
the accustomed time, the feature drew a
warm response.
A little later a cast of similar numbers

enacted a prologue to "The Bad Man"
with like brilliance. Another splendid
setting here, and an admirable transition
into the picture.

The program departed from form in a
number of ways. The actual observation
of the anniversary was held within a
single feature, the screen history, which
ran probably less then ten minutes.
Otherwise, save for the general elabor-
ation in all departments, the show might
have marked no especial occasion. The
traditional excitement was lacking.
Claiming supremacy, the management
treated the whole program in the mat-
ter-of-fact manner becoming a leader. It

registered.

At McVicker's last week H. Leopold
Spitalny, musical director, gave a mark-
edly effective rendition of "Indiana
Moon,'' a popular waltz song, with instru-
mentation varied in successive choruses
and -screen presentation of the text in
novel manner. The slides were used the
first time over, followed by a series of
scenic views, in motion, over which in
some manner the lines of the song were
projected in perfect synchronism. It
was easily the hit of a bill with no weak
spots.

Clean Show,
Fair Price,

Child's Due
HIGHLIGHTS of the week's

news include the Paramount
Baby Show staged by B. P. Mc-
Cormick, Liberty Theatre, Florence,
Colo., and the "Circus Days" parade
executed by Dee Robinson of the

Madison Theatre, Peoria, assisted

by Al Sobler of First National.
Both events bear directly upon

the question of the child's place in

the theatre.

A word about them

:

A newspaper put out by Mr. Mc-
Cormick is reproduced in part in

illustration of these remarks. To
duly acquaint all citkens who might
be interested detailed explanation
was made in this manner.
Merchants donated suitable

prizes. Medical men and nurses
donated their services. In essentials,

the affair was handled in the man-
ner of the most carefully superin-
tended civic enterprises of like char-

acter.

The babies were examined pri-

vately. There was no exhibition

to attract the idle. There was no
personal risk involved and it goes
without saying that awards were
untampered with. If it be granted,
as it commonly is, that a baby show
is a worthy institution, this was
such.

But the theatre did come in for

probable profit in another way. A
photographer donated his services

in making pictures of the entrants,

and these were projected, with per-

mission of the parents, upon the
screen of the theatre in a popularity
voting contest. It was here that

commerce entered in, probably
harmlessly,
At Peoria, similar caution for the

welfare of young folks interested in

the prospect of an amateur circus

parade in which awards were to be
given for the best costumes. Here
the commercial angle stands out a

bit more prominently, but it does
not eclipse the fact that an ancient

and honorable favorite pastime of

youth was given exercise under
supervision and on a big scale.

In both events it is the theatre

Paramount Baby Show for All Fremont County

The Liberty News

Rules Of Contest Very Simple Will not be long drawn-cuT affair

Great Opportunities for Mothers Nominate your favorite baby now

Reproduction of first page from newspaper
published by B . P. McCormick, Liberty
theatre, Florence, Colo., announcing and
giving details of his Paramount Baby
Show.

attitude rather than the immediate
event that is impressive. The care
exercised, the consideration of the
obligations devolvent upon the the-

atre catering to children, are impor-
tant.

The child in the theatre is per-

haps the one theatre prcblem upon
which there seems to be no differ-

ence of exhibitorial opinion. That
it was not always thus is regrettable

but unimportant. That this condi-

tion has become general is a tribute

to the power of the screen and the

wisdom of its sponsors.

Figured on any basis that may be
chosen, the child's right to exhibi-

torial consideration is unquestion-
able. Clean, uplifting entertain-

ment, at a reasonable price, is the

child's due. The theatre worthy of

the name gives it. There is no re-

cent record of another kind.

Tiny Doorman
Is Popular

In novelty there is interest, and
in interest—money. This applies
to the case of the tiny doorman
whose picture is presented on a
subsequent page and of whom his

employer writes:

THEATRE EDITOR. Exhibitors
Herald.—I enclose picture of the Palace
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policeman. You can appreciate his

height by the two-foot rule standing by
his side against the building.

His name is Harley Cosby and he is

eight years old. All the city police salute

him when they meet him and he returns

the salute.

He meets our patrons at the door and
opens their autos to let them out. He is

a very manly little fellow and very pop-
ular with our patrons. E. W. Swarth-
out. Palace theatre, Aurora, Ind.

Approves Bok
Award Plan

Approval of the Edward Bok
Advertising Award plan is voiced
by Raymond B. Jones, Howard
theatre, Atlanta, in his first com-
munication to this department.

THEATRE EDITOR, Exhiritors
Herald.—Am enclosing several samples of

ads which were used by the Howard
theatre, Atlanta, Ga., in the past few
weeks.
Noticed your article about Bok giving

away prizes for the best ads. More
strength to the good work. May send
you more ads in the future.

—

Raymond
B. Jones, Howard theatre, Atlanta, Ga.

Three Letters

From Rea
George Rea, whose thriving busi-

ness has kept him from writing as
frequently as of yore, this week
makes up in considerable degree by
sending three letters, with the usual
well photographed illustrations.

They follow:

THEATRE EDITOR, Exhibitors
Herald.—Sending you a photo of a

Golden Rod lobby which I think must
hold the record for a cheap lobby.
We always decorate in Golden Rod

once a year and follow it up with a trim
from the oak and maple trees, on lattice.

The leaves are dead swell this year and
make a dead swell lobby.
Our first anniversary was celebrated

with "Ruggles of Red Gap" to turn away
business for three days and I class "Rug-
gles" as 100 per cent entertainment.
Zane Grey's "To the Last Man" broke

our house record. This is the first West-
ern that ever got us any business in ihis
house. I think "The Covered Wagon"
has paved the way for Westerns this

year.
(Later.)
And here comes the lobby display of

autumn leaves.

"Don't Change Your Husband" was
first run here and now I believe that a
picture is new until it plays.
Three smashing big clays at 10 and 30

cents and it is one of the best pictures
we have ever played.

(Still later.)

Gloria attracts more people in the lobby
every day than any display we ever had.

Also have a shoe store tie-up with a
pair of shoes worn by Gloria in "Don't
Change Your Husband," offering a pass
to the nicture to any lady, 130 pounds
who will come in, try them on, and be
able to wear them.

Bill Danziger, Paramount exploiteer,
put me next to a pigeon stunt used on
this picture which crashed the local press
for a row of straight news items.

—

George
Rea, Colonial theatre, Washington C. H.,
Ohio.

ESTIMATE places the number of
windows similar to above already
placed on Metro's "Scaramouche" at

approximately 1,000.

CHICAGO first saw Universale
"Merry-Go-Round'' at the Roosevelt,
Halaban and Katz' downtown exclu-
sive picture house.

EVEN THE STORE liked this display for Metro's "The Eternal Struggle," ar-

ranged by the Florence theatre at Pasadena, Cal. The management requested the

privilege of housing' other displays for future attractions.

% PROCTORS
•~: NOW PLAYING V

»,wERRY GGR OUND

Wta'nco"'
~ HOWARD

shof.s*:
KYLE j

| a .MEPPYC0 POUND! ?
S.HtHHYbUI

4

PROCTOR'S theatre, New York,
erected this unique lighted marquee
display for the Universal feature,

"Merry-Go-Round."

SIDE VIEW of the illuminated cut-

out ' display for "Merry-Go-Round"
erected by Proctor's theatre, New
York. (See front view).
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Countryside exploitation for Fisher's Appleton theatre, Appleton, Wis., the work of H. C. Holah, manager.
"We have plenty more photos of other things; do you want them?" writes Mr. Holah, to which we reply,

herewith, "We do."

Street cars and taxicabs were
carded by H. C. Holah, Apple-
ton theatre, Appleton, Wis.,
as shown above to exploit
Paramount's "Hollywood."

Stage setting of Fisher's Appleton theatre, designed by Mr. Holah
and executed by the house staff on the ground. The lattice gate
parts to reveal the drop and subsequently the screen.

The tiny doorman who meets
motor patrons at the curb for
E. W. Swarthout. Palace the-
atre, Aurora, Ind_ Compare
with billboard for stature.

George Rea's lobby display for "Don't Change Your Hus-
band," Paramount, concerned in one of his three letters
published this week upon the opposite page. He calls it

__his Autumn Leaves lobby

George Rea, Colonial theatre, Washington C. H., O., writes
this week of his Golden Rod lobby for "Ruggles of Red
Gap," Paramount. His Autumn Leaves lobby is repro-
duced at left.

Attention of exhibitors is directed to the special section devoted to Children's Book Week beginning on
page 67 of this issue.
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IT CAN BE DONE WITH TYPE

FACTS
YOU SHOULD
KNOW ABOUT

SAMUEL GOLDWYN'S
Screen Production

"POTASH &
PERLMUJTER"
It does not cost Two Dol-

lars to See

There are not Twenty
Thousand Extras in it

It is not the Season's Great-
est Film Event

It Cost Less than a Mil-
lion Dollars

It was not Shown on the
Leviathan

President Coolidge has
not Asked to See it

The Author does not
Claim his Story has
been Ruined

Mayor .Hylan will not
Attend the Opening

None of the Cast were
Married or Divorced
during its making

But
It is Without .the Shadow
of a Doubt the Finest

most laughable and interesting

comedy-drama yet screened.

Montague Glass &. Charles
Klein, wrote the play

Alexander Carr, Barney
Bernard &. Vera Gordon Star

A First National Picture

IT OPENS AT

SM A R K
tranD

THEATRE, 47th ST. & B'WAY

NEXT SUNDAY

OCEAN TRAVELERS

Notice
SAMUEL GOLDWYN'S

"Potash and Perlmutter"

will not be shown on
the high seas this year.

You must see it at the

MARK STRAND E££E
BEGINNING NEXT "SUNDAY

A FIRST NATIONAL PICTURE

Does your mouth droop?

Are your eyes dull?

Are you melancholy?

Does your wife irritate you ?

Are your hours weary?
GO TO THE

LAUGH EXTENSION
INSTITUTE

CURE IN ONE VISIT TO
Samuel Goldwyn's

"Potash andMmW
MARK STRAND

BEGINNING SUNDAY
A FIRST NATIONAL PICTURE

A Gross Mis-Statement
Today there appeared before me, one

Samuel Goldwyn, who stated that he was the
producer of a motion picture entitled "Potash
and Perlmutter", which was engaged to open
at the Mark Strand Theatre, September Twenty
Third, and which he said in addition to con-
taining many dramatic situations and intense
climaxes, possessed ONE LAUGH FOR EACH
ONE HUNDRED FEET OF FILM AND THAT
IT WAS SEVENTY FOUR HUNDRED FEET
IN LENGTH.

NOW in the interest of accuracy, I wish
to convey hereto, that said Samuel Goldwyn
made a mis-statement. Upon reviewing said

"Potash and Perlmutter" which I found to be
a faithful screening of the Montague Glass
stage play, I discovered that it actually con-
tained ONE LAUGH TO EACH AND EVERY
NINETY SIX FEET OF FILM EXCEPT IN
THE FINAL REEL WHERE THE LAUGHS
AVERAGE ONE TO EACH NINETY THREE
FEET. OTHERWISE THE STATEMENTS
WERE CORRECT.

(Signed) JOHN UNGER,
Notary Public.

5th Division. Manhattan
A First y'ational Picture

Reduce Free
IN ONE HOUR.

SEE SAMUEL GOLDWYN'S

"Potash and Perlmutter"

and laugh off your
double chin

MARK STRAND SfSiES:
BEGINNING SUNDAY

A FIRST NATIONAL PICTURE

r flrlLJCi WEEK

PERMANENTWAVE
OF LAUGHTER

for every one tt'ho sees

Samuel Goldwyn's

"Potash and Perlmutter"

MARK STRAND 2™&£
BEGINNING SUNDAY

A FIRST NATIONAL PICTURE

EDCU face
rKLL pack

SEE SAMUEL GOLDWYN'S

"Potash and Perlmutter"

and your face will be
packed with laughs

MARK STRAND ££££
BEGINNING SUNDAY

A FIRST NATIONAL PICTURE
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BOARDS BOOST DAVIES FILM
11 $3

3
i

tsaeWSewrork
2 shows daily QU seats reserwd

(Jrand Opening California Theatre Undaf Sept21
st

EIGHTY-FOUR SHEETS arc much less common than they should be in a period of giant pictures. The above photo-
graphic reproduction of the board erected by the California theatre. Los Angeles, for "Little Old New York," Goldwyn
Cosmopolitan feature, gives an idea of the impressiveness obtainable in this way. The mere magnitude of the thing con-
vinces a beholder that it represents a picture of consequence. (Of course the piece should never be used for inferior pro-
duction.)

AN ANIMATED DOLL window used by Loews Val-
entine theatre, Toledo, O., to advertise in a music store
window the Metro picture, "The French Doll." As an
animated doll figures importantly in the picture, the tie-up
is perfect.

DOWNTOWN DES MOINES found the Des Moines
theatre looking as above when Metro's "The French Doll"
was in engagement, a prosperous one, by the way. Mor-
ris Abrams of Metro was in charge of the run, cooperating
with the management.

TOWN CRIER announcing Seventh
Anniversary of the Stillman. Cleve-
land, and "Ashes of Vengeance," First
National attraction.

O'DONNEL.L drug stores in Wash-
ington, D. C, gave windows through-
out the chain to this display on Met-
ro's "Rouged Lips," with Viola Dana.

CANTON, O., mail carrier advertis-

ing Vitagraph's "Loyal Lives" during

its run at the Mozart theatre, pre-

viously reported.
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"CIRCUS DAYS" PARADE HIT

THREE NEWSPAPERS worked shoulder to shoulder CIRCUS COSTUMES, always dear to the heart of a child,

with Dee Robinson. Madison theatre, Peoria, and Al Sob- were awarded prizes according to their merit, and more
ler. First National, in their campaign for "Circus Days." than 100 Peoria children turned out for the competition,

a campaign that assumed the proportions of a juvenile Some of those who participated are shown above as they

holiday and cost the theatre little or nothing. appeared in the parade.

THE CIRCUS DAY PARADE was an affair of moment. The children were notified to appear in front of the theatre at

a given hour. When they arrived a band furnished by one of the newspapers cooperating was on hand to lead the proces-
sion that just naturally had to be the result of such a gathering. Conveyances furnished by Ford and other dealers were
put into use and the cavalcade moved on its way, official Peoria being represented by the two sturdy law officers shown
in the foreground.

IN FRONT OF THE THEATRE the children lined up A FULL WEEK before the opening of the picture the

for inspection and the awards were allotted. Thirty-five lobby of the Madison was dressed up in approved circus

dolls were given out to the wearers of the best outfits. A fashion, the result being a flash certain to catch and hold
good time was had by losers as well as winners, if report the interest of any hale and hearty American youngster
is dependable. who passed.
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USE BALLYHOO ON BROADWAY

*$mN8EKSof1HENIGIIT
C Arvi rut iMXCMTkv*i. .i i

PIRATES BOLD advertised Metro's "Strangers of the Night" in the above manner during its run at the Capitol theatre,

New York. The reverse side of the float is identical in appearahre. It should he noted that "Captain Applejack." the orig-
inal title of the play, is duly included in the banner. This should not be overlooked by any exhibitor, particularly those
in whose cities the stage play has been presented. There's money in secondary titles.

SIDE VIEW of Cameo theatre, New
York, showing cutouts and street ex-
ploiters used for "Puritan Passions,"
Hodkinson.

PURITAN FATHERS may or may not have "turned over in their graves," as

the saying is, but the modern New Yorker turned in his tracks to inspect these

representatives of "Puritan Passions," Hodkinson picture, when shown at the
Cameo theatre, New York. Ushers at right and left.

NOW SHOWING
r X TERMINAL...

THI tlLCNT_COJ|»IAMD

A FLAMING VICTORY, you might say, was scored by
the Imperial theatre, Montreal, in booking Yitagraph's
"The Midnight Alarm" for Fire Prevention Week and en-
tering this float in the parade. The float stunt is good
any time.

NOTHING SILENT about the display of the Terminal,

Newark, for "The Silent Command," Fox production,

shown above. The U. S. Navy cooperated heartily in mak-

ing the picture, which is ample alibi for the use of the flags.
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SHORT SUBJECTS
Al Christie Foresees "Big Year for Comedy"
A big year for comedy and com-

edians is foreseen by Al Christie,

president of Christie Film Company,

in a statement issued this week.

Mr. Christie untes

:

THIS is going to be a big year for

comedy, and the laughrnakers
will come into their own more than
ever before in the history of the mo-
tion picture business.

The tide of long and boresome
feature pictures has been turned
and exhibitors everywhere have de-
manded in certain tones their de-
sire for pure entertainment, whether
it comes in large or small packages.
What will our part in this be?
Our entire organization has been

concentrating these last few months
on new ideas, new situations, new
gags, building up a type of comedy
for laughing purposes only, with-
out detracting one particle Eram the
standard we have set for quality
production.

* * *

We are starting on our fourth
year of distribution through Educa-
tional Film Exchanges, Inc., our
eighth year as independent produc-
ers, and my own thirteenth year of
directing behind a camera, and I

want to say that I fully believe
there is nothing unlucky about the
latter number. It has always spelled
good fortune before, and this should
be our most successful period.
We are encouraged everywhere

by exhibitors who believe in the
two-reel comedy as a regular diet
on all programs. The comedy has
been likened to the funny page and
the daily funny strip in the success-
ful newspaper.

Publishers have long realized
that the cartoon strip is the biggest
single circulation builder in the
paper. Likewise real motion pic-

ture exhibitors know that the build-
ing of a steady clientele is depen-
dent to a large degree, on the show-
ing of comedies which put their pa-
trons in good humor, which give
them good fun for their money.
They know that running a picture
theatre without high-class comedy
is like printing a newspaper which
is all editorials and reading matter
concerning the business, the crime,
the grief and the strife of the world.
And there's enough grief in the

world without going to a theatre to
get more. The whole world loves
a laugh, and the most successful
theatre men are taking advantage of

Marshmal low
Ca rame I

Nuts

and Everything Nice

Qree Souvenir

Ccec^oies star.

this universal demand by rr.alcir.g

the comedy part of their program
one of the biggest advertising as-

sets.
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To Hear Theatre Suits
(Special to ExinbitTS Hermit)

EVAXSVILLE, IND., Oct. 30.—
Eighteen suits of Evansville people
against the defnnct Vendome Theatre
Company, promoters of the Cadick the-

atre, recently, venued to the Gibson
county circuit court at Princeton, will be
set for trial within the next two or three
weeks, it was announced today by \Y:1-

".ia— C. We'.ibcrr.. ere 0: the attorneys
who brought suit. Judgments asked in
the suits range from $100 to $5,000. The
plaintiffs charge conspiracy on the part
of the promoters to defraud them in their
investment.
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Digest of Pictures of^Week
THE week of November 11-17 has been announced

as Book Week and those back of the movement are

endeavoring to have many films recommended

by the National Committee for Better Films playing

in theatres that week. The book publishers have for

five years set aside one week to be known as Children's

Book Week, but this year, it will be known as Book

Week only and grown ups are included.

The exhibitor has learned from experience that it

pays to tie up with his local book store whenever he

has a picture that has been adapted from a popular

novel and by a judicious display of stills in a book

window, both are materially benefited. Many patrons

of the theatre want to read the book, following the

showing of a particularly interesting feature. This has

been demonstrated quite recently in the case of "Main

Street" the Warner Bros, production, "Brass," another

Warner Bros, film, "Ponjola," a First National release,

"Scaramouche," Metro's big production of Sabatini's

novel, "Penrod and Sam," another First National pic-

ture and scores of others.

Local literary societies will also cooperate with the

progressive exhibitor in putting over Book Week if the

matter is properly handled. Don't overlook the oppor-

tunity to cash in on this idea. Book pictures applicable

to Book Week—pictures that have been made from

books—and advertise the fact.—J. R. M.

"HELD TO ANSWER" (Metro) is a fair program

offering adapted from a story by Peter Clark MacFar-

lane. It presents House Peters and other well known
players in a story of small town life and is well acted

and carefully directed.

"ANNA CHRISTIE" (First National) is a

Thomas H. Ince production and a distinct achievement

for this well known director It is a radical departure

from anything Mr. Ince has done and blazes the trail

for the portrayal of realism embellished by art. The
adapted O'Neill stage success presents Blanche Sweet

in the titular role. A notable cast appears in her sup-

port. (Review appears on page 36.)

"THE COURTSHIP OF MYLES STANDISH"
(Associated Exhibitors) is one of the outstanding pro-

ductions of the year. It cost in the neighborhood of

$800,000 to produce, it is said, and is Charles Ray's

greatest achievement. One of the largest casts ever as-

sembled for a picture appears in it and in scenic ap-

pointments and beautiful sets it is one of the most note-

worthy attempts to screen a classic poem. It is nine

reels in length.

"THUNDERGATE" (First National) is a thrill,

romance and adventure of the Orient, with Owen
Moore paying a dual role. It is swift-moving, interest-

holding and at all times convincing. A well chosen

cast appears in Moore's support and under the careful

direction of Joseph De Grasse the correct atmosphere

is retained in costumes and sets. An excellent attrac-

tion and one on which every exhibitor will be justified

in doing a little extra advertising.

"RICHARD THE LION HEARTED" (Allied

Producers) is a colorful, fascinating story of the Third

Crusade, based on Sir Walter Scott's novel, "The Talis-

man." Wallace Beery has the role of King Richard,

the part he so successfully interpreted in "Robin Hood,"

and he is given good support by Kathleen Clifford,

Charles Gerard, Marguerite de la Motte and others. It

has been attractively staged and photographed.

"MINE TO KEEP" (Grand Asher) presents Bry-

ant Washburn and his wife, Mabel Forrest, in a domes-

tic drama, interesting but almost too "preachy" to

make a decided hit with the average audience. It con-

cerns a jealous husband, his pretty wife and a former

sweetheart and around this triangle the story is woven.

"DEFYING DESTINY" (Selznick) is a conven-

tional tale of a small town youth who sacrifices himself

for his sweetheart. Monte Blue, Irene Rich and Tully

Marshall, together with a number of other well known

players put their best efforts into the picture.

"THE DANGEROUS MAID" (First National)

is Constance Talmadge's latest starring vehicle, a story

of England in the days of the Monmouth uprising, 1885.

Conway Tearle and a strong supporting cast appears

with her and the story has many dramatic situations.

"THE ISLE OF VANISHING MEN" (Alder) is

a highly entertaining picturization of W. F. Alder's

recent trip into the South Sea Islands, where he dis-

covered the Kia Kia cannibals. It is the first of its

kind to come to the American screen and is well photo-

graphed and very well titled.

"ON THE BANKS OF THE WABASH" (Vita-

graph) is a J. Stuart Blackton production, built around

the title of a popular old song. It is a quiet and heart-

appealing story that leads up to a spectacular floor

scene. James Morrison, Mary McLaren, Madge Evans

and Burr Mcintosh are the principal players.

"BIG DAN" (Fox) presents Charles (Buck) Jones

in one of the most pleasing pictures he has ever had

A splendid cast, composed of a number of well known

players and a group of clever youngsters supports him

and anyone in search of thrills and pleasant comedy

touches will find it in this Fox feature.
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R E V I E
CHARLES RAY IN

THE COURTSHIP OF
MYLES STANDISH

(ASSOCIATED EXHIBITORS)

A praiseworthy effort. A beautifully produced picture.

Undoubtedly Charles Ray's greatest achievement and one that

will last throughout the years. Henry Wadsworth Longfellow's
beautiful poem has been transferred to the screen in a series of

beautifully acted scenes by a large and distinguished cast of

players. It is elaborately staged, beautifully photographed and
very well directed. Nine reels of splendid entertainment. Direc-
tion by Frederic Sullivan.

/CHARLES RAY, whose delicious

^ comedies boosted him into stardom

and the front rank of independent pro-

ducers, has spent $800,000 to make a se-

riously romantic picture, "The Courtship

of Myles Standish," which has seized

upon the American imagination princi-

pally because its theme is interwoven

with the very warp and woof of thiston-

tinent's colonization. There is no deny-

ing he has made a spectacular feature.

The new Ray production, a radical ven-

ture for a popular star whose forte has

been largely along the lines of merri-

ment, is featured by a replica of the

"Mayflower," probably the best known
ship in history, and the Argosy which

brought to the western hemisphere the

palladium of American civil, but not re-

ligious liberty. The "Mayflower" ranks
as one of the cinema's greatest achieve-
ments in "set" construction.

In the Ray interpretation of the voy-
age and landing of the Pilgrims there is

a strange mixture of Puritan and Cava-
lier atmosphere. The sanctimonious air

of the psalm-singer has been banished,
his sedate attire gives place to foppish
finery of the London dandy of James I's

day, and the Pilgrims are pictured as a
band of Virginia-bound immigrants
landed on the bleak, wintry coast of Mas-
sachusetts through the treachery of the
captain, Thomas Jones, who, by the way,
is one of the outstanding players in the

THE CAST
John Alden Charles Ray
Priscilla Mullens Enid Bennett
Myles Standish E. Alyn Warren
Elder Brewster Joseph Dowling
John Carver Sam De Grasse
William Bradford Norval McGregor
Edward Winelow Thomas Holding
Dr. Fuller James McElhern
John Howland William Sullivan
Richard More -. Raymond Hallor
Stephen Hopkins Max Asher
Edward Lister Hector Dion
Is?ac Allerton Frank Farrington
With Gertrude Pedler. Char'otte Pierce,
Evelyn Bums. Grace Wood, Bertha Carl-
son, Marion Lydecker, Gladys Blue, El-
eanor Putnam, Margaret Butler, Marion
Nixon, Nell Fol»z. Doris Baker. Leta Ster-
ling, James McElhern, Hector Dion. Sidney
Bracy, Stanton Heck. Robert Kortman,
Tom Wilson, Max Asher, Raymond Hallor,
Billy Jackson, Ernest Shield, and others.

cast.

It is evident that Ray has drawn more
upon the poetic license of Longfellow's
story of "The Courtship of Myles Stand-
ish" than upon the William Bradford
text of the early seventeenth century.
The first Thanksgiving portrayed as a
festal event before the "Mayflower's" re-
turn to England, which is a decided an-
achronism, and the historical detail is

again departed from in picturing the Pil-

grims' early relations with the Indians.
But "The Courtship of Myles Stand-

ish" includes one of the most spectacu-
lar storm scenes ever put upon the silver
sheet. It shows the high pooped "May-
flower" tossed like a cork on the moun-
tainous billows, with giant seas breaking
over its low waist and sweeping its deck
fittings into the sea. The storm sequences
so realistic that the crash of the waves
and the shriek of the wind are almost
audible, furnish the medium for a thrill-

ing rescue scene in which Ray as "John
Alden," the hero, saves "John Howland."
played by William Sullivan, from death
in the raging waters.
The historic Plymouth Rock, a snow -

strewn burial plot, the ravages of famine

and the love passages between "John"
and "Priscilla," tenderly portrayed by

Enid Bennett, are among the interesting

scenes in "The Courtship of Myles
Standish," which also vividly pictures a

ship's crew of vile and ruffianly bullies.

As one might imagine, Ray's John Alden

leaves little to be desired.

To those who are acquainted with the

true story of the Pilgrims and their strug-
gles, "The Courtship of Myles Standish,"
as produced by Ray, will give the im-
pression that there is perhaps a little too
much jazzing of a very serious-minded
people. The stern old, sour-faced Myles
Standish of history, famed for being a
strict disciplinarian and a rigid, almost
brutal foe of the Indians, is pictured as a
rather rollicking chap with an eye for
feminine pulchritude and a mind upon the
Biblical injunction that "it is not well for
man to live alone."

Ray's supporting cast also included E.

Alyn Warren as "Myles." Joseph Dow-
liner, who does well as "Elder Brewster."
Sam DeGrasse as "John Carver." Norval
McGregor as "William Bradford."
Thomas Holding as "Edward Winslow"
and Frank Farrington as "Isaac Aller-
ton." Other players were Gertrude Ped-
ler, Charlotte Pierce, Evelyn Burns,
Grace Wood. Bertha Carlson. Marian
Lvdecker. Gladys Blue. Eleanor Putnam.
Margaret Butler, Marian Nixon, Nell
Foltz. Doris Baker, Leta Sterling, Tames
McElhern. Hector Dion. Sidney Bracy.
Stanton Heck, Robert Kortman. Tom
Wilson, Max Asher, Raymond Hallor,
Billv Jackson and Ernest Shield. Direc-
torial credit goes to Frederic Sullivan.

—

H. H. B.

Scenes from "Thundergate," a First Na-

tional attraction with Sylvia Breamer.

Virginia Brown Faire and Owen
Moore.

OWEN MOORE IX

THUNDERGATE
(FIRST NATIONAL)

This has all the elements of a popu-
lar film—a thrilling romance, Ori-

ental intrigue, swift moving story

and several unusual twists. Well
acted by a cast of well known
players. Story by Sidney Herchel
Small. Direction by Joseph De-
Grasse. Length, 6,565 feet.

THE CAST
Robert Wells (Kong Sue) Owen Moore
Ellen Ainsmith (Jen Jue)

Virginia Brown Faire
James Sanderson, Bob's uncle

Edwin Booth Tilton
Alberta Hayward Sylvia Breamer
Ray Williams Robert McKim
Jim Davis Richard Cummings
Mike W. E_ Dyer
Suen Tung (Lord of Thundergate)

Tully Marshall
Yuen Kai Tote Du Crow
Mey Wang Ynez Seabury

You can spread a little on this and rest

assured your patrons won't be disap-

pointed in the attraction. It is one of

those tense, interest-holding stories of the

Orient with something doing every min-
ute. There's a perfectly logical story to
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begin with and true well balanced cast

makes every role ring true.

Owen Moore, who has a dual role, ap-

pearing as an American and also as a

young Mandarin, scores a distinct hit.

His work is exceptionally convincing
and he is given able assistance by Syl-

via Breamer, Robert McKim and Vir-

ginia Brown Faire. Edwin Tilton also

was splendid in 'the role of the uncle.

Tully Marshall's bit, as the Lord of

Thundergate, was characteristic of this

good actor's usual work.
The picture is correct as to settings

and dress and the atmosphere of the

piece has been well preserved. Most of

the action takes place in China and di-

rector DeGrasse has arranged many ar-

tistic shots of the land of rice and pig
tails.

The story concerns Robert Wells, who
is sent to the Orient by his uncle James
Sanderson, to assist in the construction
of a bridge for the Chinese government.
The foreman of the job is bribed to de-
lay the work and Robert is drugged. San-
derson goes to China to find what is de-
laying the work Young Wells, in a

brawl, is knocked unconscious and
thrown into a room occupied by Kong
Sue, profligate son of the Lord of Thun-
dergate, who has just married a white
girl. Kong changes clothes with Wells,
to hide his identity, and Bob becomes
Lord of Thundergate upon the sudden
death of Kong's father. He unearths the
plot to delay the bridge and exposes the
foreman Williams as in the pay of the
Imperialists. Robert falls in love with
the white girl and when Kong is forced
to annul his marriage to her. she readily
assents to become Mrs. Wells.

SPECIAL CAST IN

RICHARD, THE
LION HEARTED

(ALLIED PRODUCERS)
Fine entertainment is furnished by

this eight-reel feature based on
"The Talisman," Sir Walter
Scott's novel of the Crusades.
Splendid story, excellent direc-

tion, an exceptional cast and
colorful settings are blended into
a picture of unusual merit. Direc-
tion by Chet Withey. Eight reels.

THE CAST
King Richard, the Lion-Hearted

Wallace Beery
Sultan Saladin Charles Gerrard
Queen Berengaria Kathleen Clifford
Lady Edith Plantasrenet

Margaret de la Motte
Sir Kenneth, Knight of the Leopard. .

John Bowers
Sir Conrade de Montserrat

Clarence Geldert
Sir Thomas Devaux Wilbur Higby
The Hermit Tully Marshall

"Richard, the Lion-Hearted", directed
by Chet Withey for Associated Authors,
Inc., is a picture so well conceived and
carried out as to promise much for the
future efforts of the new organization, of
which this is the initial production.

Following closely to that portion of
"Robin Hood" where the Earl of Hunt-
ingdon goes on the Third Crusade, and
with Wallace Beery in the role of King
Richard, the part he took in the Fairbanks
production, the picture has much to- com-
mend it and make it an attractive offer-
ing. Beery's portrayal of England's
doughty king, was one of the pleasing
features of "Robin Hood" and his con-
tinuation of the same impersonation in

another picture is no less pleasing.

TWO SCENES from "The Dangerous
Maid," which takes Constance Tal-
madge into the realm of the costume
play. It is a First National attraction.

In addition to Mr. Beery, there arc

enough good names in "Richard, the

Lion-Hearted" to insure it being well re-

ceived on this count alone. Among these

are Marguerite de la Motte as Lady Edith
Plantaganet; Kathleen Clifford as Queen
Berengaria; John Bowers as Sir Kenneth;
Charles Gerrard as the Sultan; Tully
Marshall as a hermit and Melbourne Mc-
Dowell as a bishop. All of these capable
players are excellently cast.

Director Withey has secured many fine

effects. Particularly striking is the scene
of the camp of the crusaders with the

great mass of tents spread out over a

wide area. There are a number of thril-

ling scenes of battle and of hand-to-hand
encounters and all are so carefully

handled as to make them unusually con-
vincing and satisfying.

SPECIAL CAST IN

MINE TO KEEP
(GRAND-ASHER)

Director Ben Wilson laid too much
stress on the "message" of "Mine
to Keep" (or perhaps it was the

author) with the result that the

whole is too "preachy" through-

out. Bryant Washburn, Wheeler
Oakman and Mabel Forrest are

well cast and it offers pleasing,

although not very novel entertain-

ment. From the story by Evelyn
Csmpbell. Six reels.

There are many loose ends to this tale

of a jealous husband, and too much em-
phasis is laid upon the "problem" of the

story, the necessity of faith to overcome
all things. The picture's principal appeal

is the beauty of the sets and the work of

the players, although there are one or

two dramatic situations that command
attention. It lacks in story value, how-
ever, and grows tiresome near the end.

Bryant Washburn is very good as the

jealous husband, when opportunity pre-

sents itself, and Mabel Forrest plays op-

THE CAST

Pelton
Edith Stayart

Three Uttte Joys
Peaches Jackson, Mickey Moore, Pat
Moore.

positc him with distinction and a real
sense of her part. Others in the cast
render good support, although three cute
youngsters, Peaches Jackson, Mickey
Moore and Pat Moore were lost in the
small parts assigned them.
The story concerns Victor Olney, jeal-

ous of his wife, Constance, who was
formerly engaged to Clint Mobray. They
finally separate and after many trying
days arc reunited. The bachelor dinner
was a beautiful set and the whole is well
mounted.

THE ISLE OF
VANISHING MEN

(W. F. ALDER EXPLORATIONS,
INC.)

W. F. Alder, author, explorer and
director, on one journey to the

South Sea Islands discovered the

Kia Kia cannibals. On his return
to the United States he learned
that the Dutch Government was
going to round them up and abol-

ish their cannibalistic practices.

Alder, with a cameraman, has-

tened back to New Guinea, pene-
trated the jungles and made a

photoplay of the cannibals, em-
bracing all of their tribal customs.
Length seven reels.

This picture is the first of its kind to

come to the American screen, or to the

world screen. It had its world premiere
at the Clunc Broadway theatre, Los An-
geles, October 27, and from the reception
given it both by the critics and the audi-

ences there will be a market for all of

the pictures made by W. F. Alder Ex-
plorations, Inc.

Alder, combining the knack of the liter-

ary man, the explorer and the motion
picture director searches out strange

places in the world and makes photoplays
around little heard from people. He
describes the entire situation in his own
book published by Century.
The Kia Kias are cannibals, the last of

their kind on earth and fast dying out.

On seeing them Alder realized that their

passing was a thing of high dramatic in-

terest and that their dances, ensemble and

by individuals would provide a decided

entertainment sensation.

Working from a script which enabled

him to bring in the dances and the great

feats which are accompanied by human
sacrifice he has made a picture tha.t is

both excellent entertainment and a vital
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REVI EW~ by Martin l-Quiojey

SPECIAL CAST IN

ON THE BANKS OF THE WABASH
(YITAGRAPH)

J. Stuart Blackton celebrates his return as a producer for

Vitagraph with this subject which has a great deal about it to

commend it as a box office picture. In the main it is well enacted
and it winds up with a splendidly done flood scene which fur-

nishes a legitimate big punch.

This picture may not prove that the
standard of motion picture entertainment
is making any great advance but it does
afford an accurate example of just the
type of picture that a great portion of the
general public really enjoys. A not un-
usual story has been builded around the
title of that very popular song that has
lingered on through several generations.
It is a quiet and heart-appealing narrative
that eventually leads up to a big spectac-
ular effect which is concerned with the
flooding of a small town "on the banks
of the Wabash".

This spectacular effect is decidedly un-
usual and is as well done as anything of
its kind that we have seen. It is suffi-

the story unfolds in a pleasing manner.
There are many beautiful exterior shots
and a very effective small town atmos-
phere is created.

The cast is very good, including such

ciently strong and effective to insure every
kind and type of patron a real thrill.

In the early portions of the picture sev-

eral of the characters appear as if they
were working out in a school for dramatic
expression. There is much grimacing and
much waving of arms but, despite this,

well known names as Mary Carr, Burr
Mcintosh. James Morrison, Mary Mc-
Laren and Madge Evans. An excellent
performance is given by Burr Mcintosh
as an old river boat captain. Madge
Evans, a child actress of but a short
time ago, does very well and appears to
excellent advantage as the juvenile lead.

James Morrison gives a familiar charac-
terization. Mary Carr, who is perhaps
not quite as romantic a type as might
be desired in the part, does her usual
good work.
Mr. Blackton has done no experiment-

ing in this production. He has followed
tried and proven lines and he has turned
out a type of heart-interest story, with a

big thrill thrown in. which never fails to

afford real satisfaction to the general
public.

page in world history. It should enter-

tain any audience and has unlimited ex-

ploitation possibilities.

Items which might have been grisly,

are handled with a skill that makes them
quite unobjectionable, even to the most
sensitive. The dancing, by men and
women, sans toggery, comes as a decided

and interesting novelty to the screen. It

has the elements which have been refined

out of the dancing of the more advanced
civilization.

When Alder made his play the canni-

bals indulged in all of their native habits.

Since that time they have been impounded
by the Dutch government. All of their

practices including the dancing which pre-

ceded their great feasts, have been pro-

hibited. For the exhibitor who is looking

for a distinct novelty to vary his usual

run of features "The Isle of Vanishing

Men" commends itself.

Alder will be remembered as the head

of the expedition which made "Ship-

wrecked Among Cannibals" for Universal.

CONSTANCE TALMADGE IX

THE DANGEROUS
MAID

(FIRST NATIONAL)

Adapted from Elizabeth Ellis'

novel, "Barbara Winslow, Rebel"

this costume play offers Constance

Talmadge ample opportunity to

show her ability as a dramatic

actress. It is beautifully mounted
and well acted and wherever cos-

tume plays are in demand, it

should fill the bill. Directed by
Victor Heerman. Eight reels.

It is quite a jump for Constance Tal-
madge to appear as a maiden of Eng-
land in 16S5, after her brilliant perform-
ance as the lovable "dumb-bell"

—

"Dulcy"—of 1923. Be it said, however,
she negotiates the leap with entire credit

and her "Barbara Winslow" will be re-

garded by many, no doubt, as her best
role to date.

The story is rather slow moving in

spots and although no expense has been
spared to mount it and costume it cor-
rectly, a heavy hand appears to have
been laid on it here and there, with the
result that it sags and is rather sluggish
in places. C. Gardner Sullivan is cred-
ited with writing the continuity, but it

is not his best work, either.

Constance Talmadge was well cast as
Barbara, but Conway Tearle appeared
somewhat mature as the lover and
Charles Gerrard was much too old as the
boyhcod sweetheart to Connie's "Bar-
bara." There were several splendid
characterizations, however, notably Tully
Marshall as Simon the Peddler, and Lou
M orrison as Corporal Crutch.
The story is written around Barbara

Winslow, an uprising of adherents of

The Monmouth cause in 1685, and tilts

with the King's troops. Barbara saves

her sweetheart from arrest in her gar-

den by throwing her arms around the

Captain's neck and kissing him until

her lover escapes. A peddler brings a

note to her from her brother in hiding,

and she prevents him selling the infor-

mation to the King. Colonel Kirk is

attracted by her beauty and vivacity and
lures her to his rooms. She is rescued

by Capt. Prothero. She dons her broth-

er's clothes to throw the soldiers off the

track and is arrested. She escapes but

is captured again and thrown into pri-

son. Capt. Prothero attempts to help

her escape but they are both caught and
fall into the power of Col. Kirk, appear-

ing before Lord Chief Justice Jeffreys

for sentence;. Capt. Prothero is ordered
shot at sunrise and Barbara to be flog-

ged. A spectacular escape from the pri-

son follows and Barbara finally outwits
Capt. Kirk and forces him to sign par-
dons for all concerned.

Principal Pictures

BENNY ZEIDMAX is now editing and
titling a six-reel subject for Principal dis-

tribution. Owing to changes in the story,

which brought Forrest Robinson into the
featured role, the working title, "The Good
Bad Boy,'' will be changed. Eddie Cline
directed the film.

+ + +

THE FOURTH of the series of "Secrets
of Life," which depicts the intimate life

and habits of insects, will deal with the
butterfly. Louis H. Tolhurst, young scien-

tist-inventor is producing this series for
Principal. Educational distributes them.

THE CAST
Barbara Winslow Constance Talmadge
Capt. Miles Prothero Conway Tearle

Col. Percey Kirk Morgan Wallace
Charles Gerrard
Marjorie Daw

Kate Price
Simon, the Peddler... Tully Marshall

Private Stich Philip Dunham

John Standish Lane. Thomas Ricketts

Ray Hallor
A Fanner Lincoln Plummer
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HOUSE PETERS IN

HELD TO ANSWER
(METRO)

This story by Peter Clark MacFar-
lane is too inconsistent in regard

to one character—the actress, who
unable to win back her former
leading man, plots his ruin be-

cause she loves him. It is well

acted and well directed and pre-

sents a good program picture.

Directed by Harold Shaw. Six

reels.

THE CAST

Maid

Robert Daly
"Spider" Welch Charles West
District Attorney Searle . . Charles Maile

While there are several unconvincing
angles to this story it is for the most part
fairly interesting throughout. This is

principally due to the splendid perform-
ances of House Peters, John Sainpolis

and James Morrison. House Peters plays
in his usual convincing manner the role of

a minister in a small community who is

unjustly accused of theft hut who finally

clears his name. James Morrison was
excellent as Rollie, the wayward youth,
and Evelyn Brent adequate as his sister,

Bessie. The picture is very well staged
and lighted and wherever House Peters
is popular it will prove a good attraction.

The story revolves around John Hamp-
stead, who founds a church in a small
town. He falls in love with the daughter
of one of the trustees of the church. Her
brother steals money from the local bank
where he is employed and asks the min-
ister to help him out of his troubles. The
Reverend promises to get the money for

the boy's mother's sake. An actress.

"DEFYING DESTINY" is a new offer-

ing by Selznick Distributing Corpora-
tion. It is a Louis William Chaudet
production of the Grace Sanderson
Michie story.

Hampstead's former leading woman,
comes to town and visits him at his

church. She learns he is engaged and at-

tempts at once to break it off, because
she still loves him. She promises to aid
Rollie Burbeck get enough money to pay
back the bank's loss if he will get Hamp-
stead to her rooms. Rollie steals a dia-
mond necklace, and hides it in Hamp-
stcad's safe. The detectives find it and he
is tried for the theft. Rollie's confession
saves the minister, the actress leaves town
and Bessie is' made happy with her
father's blessing.

CHARLES JONES IN

BIG DAN
(FOX)

One of the best pictures Charles
(Buck) Jones has yet been pre-
sented in. It has "kid stuff" run-
ning through it which will delight
any audience and enough punch to

bring the fans out of their seats
a half dozen times. Jones de-
livers in great shape and is backed
up by a capable cast, able direction
and a well selected locale. Di-
rected by William Wellman.
Story by Frederick and Fanny
Hatton. Length six reels.

THE CAST
Dan O'Hara Charles Jones

Mazie Williams Trilby Oark
Nellie McGec Jackie Gladson

Aunt Kate Walsh Lydia Yr-aman Titus
Tom Walth

Ophelia

Jack Herrick

Exhibitors, who know that "Buck"
Jones is a drawing card, can safely make
extravagant promises about "Big Dan"
and be sure the picture will back them up.

Exhibitors, who know that "Buck"
Jones isn't a drawing card, will make a
big mistake if they pass "Big Dan" by
without asking for a screening. It is an
out-of-the-ordinarv Jones picture which
is entitled to consideration by any theatre
owner who is attempting to please his
audience.

All through the picture, Jones is backed
by a cast, two-thirds of which are juven-
iles and mighty capable little actors. If

"Our Gang." or any of the other juvenile
comedies, or the Leather Pushers or
Fighting Blood series have appealed to
your patronage, then "Big Dan" should.

Tones appears in the title of "Big Dan"
O'Hara, who has taken charge of a Big
Brother camp in an effort to forget his
wife, after she has deserted him for an-
other. The antics of the children at the
camp provide great entertainment.

Aside from clever bits of by-plav. the
plot is rather hackneved. Jones befriends
an orphan girl after her father is killed in

an accident: falls in love with her: his

wife conveniently dies, and he is free to

take his sweetheart in his arms at the final

closeup.
But all through the picture, Director

Wellman has seen to it that the action
moves rapidlv and there is plenty of
human interest and pttneh.
Marian Nixon is well cast in the role

of the orphan Dora Allen. Lvdia Yea"ian
Titus as Aunt Kate Walsh and Jack Her-
rick as Muggs Murphy dignify their

"bits" as important roles.

SPECIAL CAST IN

DEFYING DESTINY
(SELZNICK)

This feature's popularity will de-

pend upon the drawing power of

the cast, headed by Monte Blue,

Irene Rich and Tully Marshall.

It is a conventional tale of a small

town youth who sacrifices him-

self for his sweetheart. Written

by Grace Sanderson Michie. Di-

rected by Louis Wm. Chaudet.

THE CAST

Tully Marshall

Z. Wall Covirurton

Mr. WUkens
Mr. Alden

Jnck Fenton'a Aunt
Promoter. Weatover Mff. Co

George Rheema

A good program picture is offered in

this Chaudet-Selznick production, with

an excellent cast as a talking point. Just

where the title fits is not exactly clear,

as anyone of a dozen other names would
serve as well. Perhaps it is regarded as

a box-office title.

As to the story, it is familiar material,

concerning a small town youth, Jack
Fenton, whose life is just one fire after

another. He rescues his sweetheart

from a burning house and is terribly

scarred in doing so. When the assistant

teller of the bank steals the bank's funds,

to satisfy an extravagant wife's tastes,

Jack is accused because it shows up on

his accounts. At the trial he is acquitted

by handwriting experts, but public opin-

ion drives him from town. He falls the

victim of another fire, and a surgeon
performs an operation on his face that

clears un the old scars. Returning to

Riverdale, his sweetheart and old friends

do not recognize him and under an as-

sumed name, he soon swings a big deal

in real estate which will ruin the country

club and his sweetheart's father's prop-

crtv. Finally his identity is disclosed

and he is cleared of the bank robbery

by Harris' confession. He also wins the

hand of his former sweetheart.
Monte Blue fulfills all requirements as

the romantic hero, while Irene Rich was
well cast as Beth Alden. Tully Marshall
plays the doctor, and Z. Wall Coving-
ton the crafty Mr. Harris. It is well

staged and the story moves along in a

smooth, pleasing manner.
The song "At Dawning" can be used

effectively in putting it over, as it ap-

pears several times in the picture.

Universal
NANCY DEAVER. p'ayina the leadino

feminine role in "Gold Digger Jones." is

r -covering from an injury sustained when
she fell from a horse during production.

. . . James O. Spearing, former New York

neifspaficr critic, his prepared the scenario

for "The Sianal Tower," which will star

Virginia J 'alii.

+ + +
J. H. MAGOON, prominent Hawaiian ex-

hibitor, was a recent visitor at Universal

City, where he was entertained oil location

by William Duncan and Edith Johnson dur-

ing production of the serial "The Fast Ex-

press." . . . Clarence L. Brown and his

company have gone to Fort Bragg, 150 miles

north of San Francisco, to take scenes for

"The Signal Tower."
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u
Millions enjoy seeing

The Prince of Wales
and

The Prints #/Rothacker."

* Harry Rtichcnbach
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Stars in Associated Specials

Harold Lloyd

Ray s New Film
His Greatest

In producing "The Courtship of Myles Stand-

ish," the most ambitious effort of his career,

Charles Ray satisfied a lifelong ambition.

"I have had my heart set on just such a ven-

ture as this for a long time," he confided shortly

before the premiere of this production, "and I

am getting immense satisfaction out of the pros-

pect of giving the public a picture it will remem-
ber longer than anything else I ever attempted."

In "The Courtship of Myles Standish" Ray has

entered the limited reaJm of independent producer-

stars who are seeking to draw from the art of

the silver sheet the highest expression of its

powers. Based on Longfellow's poem, in which

America's first love story is told in the legend of

John Alden and Prise ilia Mullins, it unfolds a

thrilling chapter of American history, the Great
Adventure of the Pilgrim Fathers.

In this achievement Charles Ray enters also

the list of those producers whose cost approaches

the million dollar mark. "The Courtship of

Myles Standish" involved more than eight

months of historical research and physical labor,

and a financial expenditure of more than $800,000.

During much of the time of the making, the pro-
duction entailed an overhead expense of $11,000
a day. Exclusive of the star, the salaries of the
leading principals ran to more than $10,000 a week,
a sum which did not include the pay of other
players who filled name roles. In the cast are
eighty-seven na:ne parts—the largest number ever
to appear in a motion picture.

"The Courtship of Myles Standish" took Los
Angeles by storm at its world premiere in Grau-
man's Million Dollar theatre. The house was
packed to capacity, the audience gave audible
demonstration of its pleasure, and crowds con-
tinued to besiege the box office at all subsequent
showings.

"When you see the brilliant and dramatic film
which Charles Ray has constructed out of the
old Longfellow poem you 'will stand amazed,"
declared Florence Lawrence in the "San Francisco
Examiner." "It will thrill every spectator. You
will like Ray in his new characterization." "There
is plenty of suspense," wrote L. B. Fowler in the
"Daily News." "It is most thrilling. Don't miss
this production. Don't pass it up."

Charles Ray

Mabel Normand

Douglas Mac Lean

Lloyd's Latest a

Big Success
The Harold Lluyd comedies are progressively

popular. That is to say, each succeeding one

proves a greater drawing card, a bigger money-

getter than the one just before it. As "Why
Worry?" is Mr. Lloyd's latest, it might be said

to have brought him to the climax of his fame,

had he not scaled to climatic heights several

t imes before, and were he n ot now at work on
another production which, according to Asso-
ciated, is certain to be a world-beater. In com-
menting upon Lloyd's work, an Associated official

said:

"Of probably no other artist can it be said
that his very greatest success up to any given
date invariably is the picture in which he has
rppeared most recently. Certainly there are few
ether stars— if any at all—whose very names are
sufficient to assure record-smashing attendance
figures, and whose popularity, already well-nigh
universal, increases with each succeeding screen
offering.

"'Why Worry?' was the feature at the Mark
Strand theatre. New York, during Labor Day
week, and it packed 'em in so thickly and regu-
larly that it was held over for a second week to
. ccommodate the overflow. It caused Don Allen
to observe in the 'Evening- World': 'Take it

from us, if you see Harold in this, his most
uproarious farce for months, you won't have a
cause in the world to worry.*

"The 'Evening Telegram's' reviewer found rWhy
Worry.' Mr. Lloyd's 'greatest humorous achieve-
ment to date,' though he recalled 'such admira-
bly fine works of laughter as 'Grandma's Boy,'
'Dr. Jack' and 'Safety Last.' The. 'Evening
Mail' described the picture as 'another of the
successes which this gifted comedian is using: to

climb the ladder of fame to a place all his own
in film comedy.'

"Such comments as these are typical of thou-
rands which are uttered throughout the country
during the triumphal march of the Lloyd picture.

All the Lloyds en'cry the unique distinction that
they excite no adverse criticism anywhere. Not
enly that, but it is doubtful if anyone ever read
a Lloyd review which was merely lukewarm in

its praise. Announcement of the coming of one
of Harold's films is the signal for a run on
every reviewer's stock of superlatives."

Mr. Lloyd is now at work on another produc-
tion. All that is necessary to say of it is that

it will be typically L loydian—hence, a mirthquake.
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Associated Meets Public Demand
Fan Opinions Gauge Offers Great Lineup

Output, Says Woody For Year, Says Kane
Exhibitor Today Is Buying for an Already

Prepared Market, He Declares
Public opinion is becoming a determining factor

in the production of motion pictures and, says J. S.

Woody, general manager of Associated Exhibitors,

these demands are being heeded by producers and ex-
hibitors alike.

"Gone is the day," says Mr. Woody, "of the make-it-and-seek-
a-market-later class of motion pictures. The present is the time
when the public is making its wants clearly known to the exhibitor,

when the exhibitor transmits that

information to the distributor, and
the distributor, in turn, orders from
the producer a picture to be made
after given plans and specifica-

tions—for an already prepared
market.

"Associated Exhibitors is proud
to be playing a part in this pro-
cess. We believe we are giving
the picture fan what he desires

most. We base this belief partly
on the fact that we cause to be
made for distribution by us the
character of production that the
exhibitor avowedly requires. And
the exhibitor buys pictures simply
and solely on the basis of values
and box office returns.

"That the public does know
what it wants, that the exhibitor

is heedful of the popular demand,
and that Associated's policy is

the correct one we consider amply
attested, moreover, by the box-
office reports on those of the pro-

ductions named in our current

announcement which already have

had showings: Charles Ray in

'The Courtship of Myles Stand-

ish,' Douglas MacLean in 'Going

Up,' Mabel Normand in 'The
Extra Girl,' and Harold Lloyd in 'Why Worry?' Each of these has "The overwhelming success of each of the offerings named in our

met a reception from theatregoers and critics such as is accorded current announcement—and every' one that has been released has

only an outstanding attraction of the very' first order. been put to a fair test—is evidence that they have struck the pop-

"Associated is proud—justly proud—of this array of product. ular chord, that they are meeting the wants of the public in full

It is product in keeping with the policy we are sedulously careful to measure.

follow—to offer no production that is lacking the stamp of either "We realize the extreme difficulty of surpassing this fall's at-

character or quality It is gratifying to know, too. that it is just tractions. Yet we feel that with Harold Lloyd's mid-winter picture,

Arthur S. Kane

Company Has Kept Pledge to Study Closely

the Wants of Patrons. He States
Associated Exhibitors is offering theatre owners

for their fall and winter programs one of the greatest
lineups ever presented, in the opinion of Arthur S.

Kane, president.
"In two and one-half years' experience in marketing Harold

Lloyds we have found that the big picture is 'the thing,' says Mr.
Kane. "In keeping, we have been moved to get big pictures of the
calibre of those named in our announcement. Harold Lloyd in

"Why Worry?" Charles Ray in 'The
Courtship of Myles Standish,' Dou-
glas MacLean in 'Going Up' and
Mabel Xormand in The Extra
Girl' are the kinds of attractions
we are proud to sponsor.
"When it started on its career

as a purveyor of screen entertain-
ment, the reorganized Associated
Exhibitors declared its determi-
nation to obtain and serve the
very cream of independent pro-
duction. It pledged itself to
study closely the wants of the
public and to exert itself to the
utmost to merit the public's ap-
proval.

"We have kept the faith. The
theatregoer has given his answer
in a way that can be neither mis-
taken nor misconstrued.
"We have grown consistently.

Each succeeding season has seen
a steady, logical advance in the
quality of Associated Exhibitors
product, just as we promised it

should. Our productions during
the season of 1921-22 were good;
those in 1922-23 showed a decided
forward step. Now, in 1923-24,

we are going tar beyond anything
that has been before.

such big time entertainment as

this that the public insists upon
having.

"The advantages of the process

followed by the independent dis-

tributor and which is the funda-
mental basis of the Associated
Exhibitors policy are many and
manifest. Our close contact with
the exhibitor, maintained through
a carefully-selected and well-or-

ganized field staff, enables us to

know exactly—of with as close an
approach to exactness as is hu-
manly possible—what kinds of

pictures the exhibitor requires. It

is our constant aim to keep our
hand on the pulse of the man
who runs the theatre. Thus, we are

in a position to transmit exhibitor

opinion and preference to the pro-

ducer, to supply him with a vast

fund of information and data of

very great value to him.
"In other words, we hand the

producer a pattern to cut out and
make up into a finished garment

—

in this case a motion picture

whose character is in accordance
with the consensus of exhibitor
opinion throughout the country'-" J. S. Woody

Douglas MacLean's 'The Yankee
Consul', and Mabel Xormand's
'Mary Anne,' following the cur-
rent successes of these stars, to-
gether with other big products
which we hope to negotiate, the
season's supply will be a group of
pictures as high in quality and as
big in box office possibilities as
any in the market— if they are not,
indeed, actually higher and bigger
than any others.

"Charles Ray's tremendous suc-
cess on the speaking stage is at
once a source of deep gratifica-

tion and a promise of yet greater
film triumphs. Everywhere Mr.
Ray is being acclaimed as one of

our greatest actors. I confi-

dently believe that his next pic-

ture for Associated Exhibitors
will reflect a further advance in

his artistry, that he will return to

the screen refreshed by his expe-
rience in other fields, with new
and valuable ideas and a surer

grasp of his great art. And. even
aside from his present helpful ex-

perience, 'The Courtship of Myles
Standish' would, in itself, have in-

spired him to greate: things."
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Associated to Obtain New Product
New Records
Are Made by
NormandFilm

Attendance Figures Smashed

at Mission Showing
It was in July last that a contract was

signed under which Associated Exhibitors

was to distribute the future Mack Sennett

productions starring Mabel Xormand.

Immediately the prediction was made that

with this affiliation Miss Normand would

rise to new heights as a universally popu-

lar comedienne. This has been justified,

according to Associated, in overflowing

measure by the reception accorded "The

Extra Girl."

While heretofore Mabel Normand had

adhered closely to the portrayal of light

dramatic and comedy roles, in "The Extra

Girl" she demonstrates her right to be

classed among the foremost emotional

actresses of the screen. This is the testi-

mony of the critics.

"The Extra Girl" was written and pro-

duced by Mack Sennett, who prepared
it especially for her, with her particular

abilities in mind during the time of writ-

ing. It tells the story of a "screen-struck"
country-town girl who seeks fame and
fortune in Hollywood, only to find disap-
pointment. Back-scene life in studioland
is revealed to the public gaze, but, so
the reviewers give assurance, without tin-

exaggerations that writers are often
tempted to inject. W hen the production
w-as launched upon its premiere in the
Mission theatre, Los Angeles, therefore,

the big gathering, most of whose mem-
bers were not strangers to Hollywood
life, united in giving praise to the story
itself as well as the little artiste who was
its central figure.

* * *

All the attendance records for th.;

Mission were smashed, not only on the
opening night of the indefinite run. but
consistently during the ensuing week,
though the picture encountered uncom-
monly strong competition. The news-
paper comments were unanimously fav-
orable. "Mabel is at her best," wrote
Edwin Schallert in the Los Angeles
Times. She has, for her, a perfectly
believable role. It's one that matches
her personality much better than Suzanna.
and she doesn't have to act." "The whole
play is built for entertainment." said
Florence Lawrence in the Examiner,
while Guy Price declared in the Herald.
"you're going to thrill over Miss Xor-
mand."

* * *

Mabel Xormand is much more than
a comedienne in "The Extra Girl." That
is one of the points that the reviewers
have united in emphasizing—that sfo
shows in her new characterization her
ability to follow the laughter of one
moment with tears the next.
The second of the Xormand features

for Associated, which is now in course
of production is "Mary Anne," which
also is by Mr. Sennett and in which Miss
Xormand is again to have a role giving
opportunity to her irresistible personality
to force itself yet deeper in the affections
of screen fans.

In This Issue
A review of Charles Ray's

greatest attraction, "The
Courtship of Myles Standish,"
is published on page 59. Harry
Hammond Beall, in his review,
says that the producer-star has

I a remarkable production to his

credit.

Kane Will Go
To Coast for

Conferences
Associated President to die
More Time to Production
To look after matters affecting produc-

tions now being handled by his organiza-

tion, and to negotiate with producers who
have in mind the making of new product

of the same high calibre, is the double

purpose of Arthur S. Kane, president oi

Associated Exhibitors, who is leaving for

Los Angeles in a few days. Mr. Kane ex-

pects to remain in California several

weeks at the least.

"I have long coveted the opportuntiy to

devote more time to production affairs,"

said Mr. Kane yesterday. "This has been
made possible since the acquisition by
Associated Exhibitors of Mr. J. 5.

Woody as general manager. Mr. Woody
has placed the marketing end of our
l>u>i ncss on such an efficient basis, he has
surrounded himself with such a capable
held force, and he is directing its activ-

ities with such energy and effectiveness
that 1 am now relieved of many matters
of detail which formerly demanded my
attention, and am left free to devote moro
time to the production end.

* * *

"Associated Exhibitors is immensely
pleased with the reception accorded the

L923-24 attractions it has so tar placed
before the public. With 'Going Up' now
appearing in every territory of the coun-
try, being acclaimed by critics everywhere
as Douglas Mac Lean's finest offering

since '2VA Hours Leave,' and giving to

theatres that have shown or are showing
it their best weeks of the season so far,

this superlative attraction is well on its

way and is assured of very handsome re-

turns.

"With Charles Ray in 'The Courtship
of Myles Standish' well launched on an
indefinite run in Grauman's Million Dol-
lar Theatre, and Mabel Xormand indefin-

itely at the Mission Theatre. Los Angeles
in 'The Extra Girl' these two great

features have started their careers in a

wonderful way and proved themselves
among the outstanding hits of the cur-

rent season.
"Harold Lloyd in 'Why Worry?' is

enjoying the greatest success ever at-

tained by this remarkable comedian. One
of the very many elements of superior

strength in this offering is the fact that

Lloyd's appeal is universal. 'Why Worry?'
is as certain to delight the Fi'i Islander

as the man who frequents Fifth avenue."

Next Vehicle

For MacLean
Is Announced

"The Yankee Consul to

Be Star s Second
The recent rapid rise of Douglas Mac-

Lean as a young comedian of marked
ability and deep appeal has been so

marked as to attract the almost universal

attention of theatre goers. He caused

somewhat of a sensation in "2V/2 Hours
•Leave," and there was yet wider recogni-

tion of his sterling worth when he

achieved success in "The Hottentot."

The announcement a few months ago,

therefore, that he had organized his own
company and was about to start inde-

pendent production was greeted with

enthusiasm. Almost simultaneously came

the news that the young star had enlisted

under the banner of Associated Exhib-
itors.

Accompanying these announcements
was the information that Mr. MacLean's
productions would be big comedy specials

of the type of "The Hottentot," picturiza-

tions of successful plays or well known
stories by noted authors. To this policy

the young actor has adhered, his first in-

dependent production being a screened
version of the Broadway musical comedy
hit, "Going L'p," and his second, now
under way. being adapted from the equal-

ly popular stage success, "The Yankee
Consul."
What Mr. MacLean has accomplished

with "Going Up" is perhaps best attested

by Frank Craven, star in the stage pro-

duction, who, having seen the screen of-

fering declared: "I want to tell you how
thoroughly I enjoyed my preview of 'Go-

ing Up'. All the old laughs and situa-

tions were there and your additions to the

comedv as we plaved it really add."
* * *

The story concerns the young author
of a book about flying who is forced

through a chain of comic circumstances
actually to make a flight, though he has

never been in an airplane. The high point

of the stage drama was reached where
the young author was up in the air, risk-

ing his life in a 'plane which he didn't

know how to bring back to earth. Stage
craftsmanship proved incapable of show-
ing the aviator up among the clouds, try-

' ing to control his machine—side-slipping,

whirling into spinning nose-dives and
breath-taking loops.

In the screen version, on the other hand.

Doug'as MacLean is shown braving the

dizzy heights of thin air, making a thou-

sand hair-breadth escapes in a series of

aerial maneuvers which leave the specta-

tor dazed with excitement. Thus, in his

first production he not only has proved
himself a star of the first magnitude hut

has gone far to win a decisive victory for

the silent drama in the long controversy

over the respective merits of stage and
screen productions.
The promise contained in the previews

of "Going Up" was so great that it in-

duced the management to open the door

of the Metropolitan. Los Angeles to it

—the first attraction not bearing the label

->f Famous Players-Lasky ever to be

l ooked there.
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Motion Picture and Children's Book
Week—A Chance for Progress

and Profit

By MARTIN J. QUIGLEY

THE week commencing Sunday. November 11, has been set aside as Motion Picture

and Children's Book Week. This is an annual event sponsored by the National Com-
mittee for Better Films, working in conjunction with the National Association of

Book Publishers.

The prime object of the event is to promote interest in motion pictures which are

based upon books that are accepted as good literature, and to encourage the presentation

of motion pictures that are especially suited to children.

Hence, the whole undertaking represents something that the exhibitor is and should

be thoroughly interested in.

Every progressive theatreman realizes that the most desirable and the most direct

means of increasing theatre attendance is to create in the motion picture theatres of Amer-
ica a genuine appeal to the thoughtful and discriminating people of every community.

These people are not habitual theatre-goers, and the stage theatre and other types of amuse-

ment can never hope for any considerable patronage from them. But they will patronize

motion picture theatres—in great numbers, provided only that they are able to find there

the better type of entertainment.

The part of the public to which we refer is familiar with good literature and is anxious

to see motion pictures which are based on stories of recognized merit.

It is greatly to the exhibitor's advantage to make it possible for them to see these

stories.

* * *

The other phase of the event is concerned with children's pictures.

Every exhibitor knows that there is no better way of cementing the favor and good-

will of his patrons than to show that he is making an especial effort to do something for

their children. By presenting programs which have an especial appeal for children and

which, at the same time, afford the children proper inspiration and information, the ex-

hibitor takes a direct step toward solidifying and strengthening his business.

Every theatre in America should take an active part in the coming Motion Picture

and Children's Book Week.
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Your Selection for
Book Week, November 11 to 17

The appended list of attractions has been compiled by the National Committee for Better Films of the National
Board of Review as an aid to exhibitors who desire to effect a tieup with women's clubs, parent-teachers
associations, schools and other societies and institutions during Motion Picture and Children's Book Week,
November 11 to 17.

^Denotes pictures especially recommended by the National Committee.

•ABYSMAL BRUTE: Universal's version of
Jack London story in 8 reels, with Reginald
Denny. Story of a nice boy forced into prize
fighting.

AFFAIRS OF LADY HAMILTON: Hodkin-
son publication in 10 reels, with all star cast.
Love story of Lady Hamilton and Lord Nelson
gathered from historical sources.

ALICE ADAMS: Associated Exhibitors pic-
ture of Booth Tarkington story in 7 reels,
with Florence Vidor. Story of unsuccessful
effort of a poor girl to keep up appearances in

a small town.

ALL THE BROTHERS WERE VALIANT:
Metro's version of Ben Ames Williams' story
in 7 reels, with Lon Chaney and Billie Dove.
Story of life aboard a whaler, with mutiny and
feud between brothers.

ANOTHER MAN'S SHOES: Universal pro-
duction of Victor Bridges story in 5 reels,
with Herbert Rawlinson. Story of a wealthy
man who hires a substitute because he is
sought for murder.

B
BOHEMIAN GIRL: Selznick publication of

Balfe's opera in 7 reels, with Ivor Novello. A
romantic drama of a girl kidnapped by gypsies.

BOLTED DOOR: Universal picturization of
George Gibbs story in S reels, with Frank
Mayo. A story of marriage for money by
young people which ends in mutual love.

BRASS: Warner Brothers production of Charles
G. Norris story in 9 reels, with Monte Blue
and Marie Prevost. A story of married life
and troubles that assail young married people.

BRASS COMMANDMENTS: Fox production
of Charles Alden Selzer story in 5 reels, with
William Farnum. A Western drama of the
cleaning up of cattle rustlers.

BRIGHT SHAWL: First National publication
of Joseph Hergesheimer story in 8 reels, with
Richard Barthelmess and Dorothy Gish. A
story of Cuban revolt fifty years ago.

BROTHERS UNDER THE SKIN: Goldwyn
production of Peter B. Kyne story in 6 reels,
with Helene Chadwick and Pat O'Malley. A
comedy of husbands dealing with obstreperous
wives.

CALL OF THE WILD: Pathe's publication
of Jack London story in 8 reels. Alaskan
story of 1890, of a dog who serves his masters
faithfully, but finally joins a wolf pack.

CANYON OF THE FOOLS: Film Booking
Offices production of Richard Mathews Hallett
story in 6 reels, with Harry Carey. A story
of revenge, adventure and romance in a gold
hunting community.

CHAPTER IN HER LIFE: Universal Jewel
production of Clara Louise Burnham story in
6 reels, with Jane Nevier. A story of a little
girl whose faith brings everything right.

CHRISTIAN: Goldwn's production of Sir Hall
Caine story in 9 reels, with Richard Dix and
Mae Busch. A conflict of an Anglican priest
between love and duty.

CIRCUS DAYS: First National publication of
James Otis story, "Toby Tyler," in 6 reels,
with Jackie Coogan. Story of a small boy
working in a circus to support his mother.

CRICKET ON THE HEARTH: Selznick's
publication of the Charles Dickens story in 7
reels, with all star cast. The story of a toy-
maker and his blind daughter.

DANGEROUS ADVENTURE: Warner Broth-
ers version of Frances Guihan story in 7 reels,
with Grace Darmond. African romance with
wild animals and adventure.

*DAVID COPPERFIELD: Associated Ex-
hibitors publication of Charles Dickens story
in 7 reels, with all star cast. David's lifetrom childhood through marriage.

DESTROYING ANGEL: Associated Exhibitors
publication of Louis Joseph Vance story in 6
reels, with Leah Baird. The romance and
adventures of a dancer.

DON QUICKSHOT OF THE RIO GRANDE-
Universal production of the Stephen Chalmers

ALICE BELTON EVANS, secretary-
editor of the National Committee for
Better Films, who has prepared a list of
suitable productions for presentation
during Motion Picture and Children's
Book Week, November 11 to 17.

story in 5 reels, with Hoot Gibson. A West-
ern drama.

DOUGLAS FAIRBANKS IN ROBIN HOOD:
A United Artists publication based upon his-

tory and legend of the Earl of Huntingdon and
King Richard in 10 reels, with Douglas Fair-
banks and Wallace Beery.

DOWN TO THE SEA IN SHIPS: W. W.
Hodkinson publication based upon whaling lit-

erature in 12 reels. Depiction of whaling in-

dustry of the old-time Quakers in New Bedford
and the Caribbean.

E
ENEMIES OF WOMEN: Cosmopolitan pro-

duction of Vincente Blasco Ibanez story in 11

reels, with Lionel Barrymore and Alma Rubens.
Drama of the degenerate days of the Czar.

FAMOUS MRS. FAIR: Metro production of

James Forbes play in 8 reels, with all star

cast. Drama of a returned war worker and
domestic neglect consequent upon her fame.

FIGHTING BLADE: First National publica-
tion of Beulah Marie Dix play in 9 reels, with
Richard Barthelmess. Romance of the time of

Oliver Cromwell.

FIGHTING BLOOD: Film Booking Offices

production of H. C. Witwer prize fight stories

in 2 reels, with George O'Connor. Nos. 1, 2,

3, 4 and 5 recommended.

FLIRT: Universal adaptation of Booth Tark-
ington story in 8 reels, with all star cast. A
story of a flirt who forges her father's name
in order to get money.

FLYING DUTCHMAN: Film Booking Offices

attraction from legend and opera in 6 reels,

with all star cast. Allegorical ghost story of

phantom ship and captain.

FOG: Metro production of William Dudley Pel-
ley story in 7 reels, with Mildred Harris and
Cullen Landis. Story of a poet who over-
comes handicap of small town environment.

FURY: First National publication of Edmund
Goulding story in 9 reels, with Richard Bar-

thelmess and Dorothy Gish. Tragic tale ol

vengeance and the sea.

GARRISON'S FINISH: United Artists offer-
ing of \V__"B. M. Ferguson story in 8 reels,
with Jack- Pickford. Story of the rehabilita-
tion of a jockey.

GREEN GODDESS: Goldwyn publication of
William Archer play in 8 reels with George
Arliss. A melodrama involving fate of English
people on domain of mysterious rajah,

H
HEARTS AFLAME: Metro production ol
Harold Titus story, "Timber," in 9 reels, with
Frank Kennan and Anna Q. Nilsson. Romance
of a girl who struggles to keep intact her
timber lands.

HUNCHBACK OF NOTRE DAME: Univer-
sal production of Victor Hugo story in 12
reels, with Lon Chaney and all start cast.
Tale of medieval Paris.

IF WINTER COMES: Fox production of A.
S. M. Hutchinson story in 11 reels, with Percy
Marmont. Drama of an Englishman struggling
for right and truth.

JUST TONY: Fox production of Max Brand
story, "Alcatraz," in 5 reels, with Tom Mix
Presents the exploits of a remarkable horse.

LADY GODIVA: By Lord Tennyson. An As
sociated Exhibitors offering in 6 reels. A
legend of Lady Godiva's ride through
Coventry.

LEATHER PUSHERS: Universal productions
of H. C. Witwer prize ring stories, with Reg-
inald Denny. Rounds 15 and 18 especiall.i
recommended. Each round in 2 reels.

LONE STAR RANGER: Fox production ol
Zane Grey story in 6 reels, with Tom Mix.
Story based on the traditions of the Texas
Rangers.

M
MAIN STREET: Warner Brothers adaptation

of Sinclair Lewis novel in 7 reels, with Monte
Blue and Florence Vidor. Vicissitudes of a
radical young woman in a reactionary mid-
West town.

MASTERS OF MEN: Vitagraph production
of Morgan Robertson story in 7 reels, with
Earle Williams and Cullen Landis. American
navy story with battle of Santiago.

MILADY: Selznick offering of the Alexandrt
Dumas opus, "Twenty Years After," in 8
reels, with all star cast. The further adven-
tures of The Three Musketeers.

MIXED FACES: Fox production of Roy Nor-
ton story in 5 reels, with William Russell. A
comedy of doubles.

MONEY, MONEY, MONEY: First National
publication of Larry Evans story in 6 reels,
with Katherine MacDonald. Story of a girl
whose friends of her adversity prove truer
than those of her wealth.

MONNA VANNA: Fox production of Maurice
Maeterlinck opus in 9 reels, with Paul Weg-
ener and Lee Parry. Romance of the Pisan-
Florentine wars in the days of Machiavelli.

MONTE CRISTO: Fox production of Alex-
andre Dumas story in 10 reels, with all stai
cast. Melodrama of Edmund Dante's imprison
ment and revenge.

OLIVER TWIST: First National publication
of Charles Dickens story in 8 reels, with
Jackie Coogan. Oliver's experiences in the
poorhouse and London's underworld.

OMAR THE TENTMAKER: With quotations
from "The Rubaiyat." Guy Bates Post vehi-
cle in 8 reels, distributed by First National.
Exciting romance of Omar Khayyam.

OUR MUTUAL FRIEND: Film Booking Of-
fering of Charles Dickens story in 8 reels, with
all star cast. Involving the fortunes of a
golden dustman and his friends.

(Continued on page So)
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—the epic of
lawless Alaska

ill \J

4J

DEX BEACH'S famous
novel of the Alaskan gold

rush, one of the most roman-
tic periods of American history

has been made into a great

motion picture attraction.

GOLDWYN ^Presents

With a great cast

Milton Sills

Anna Q. NUsson

Barbara Bedford

Mitchell Lewis

Robert Edoson
Noah Beery

Louise Fazenda
Ford Sterling

Wallace MacDonald
Rockliffc Fellowes
Sam de Grasse

Robert McKim

HEX BEACHES

Directed by

Lambert Hillyer

A JESSE D.HAMPTON
S^J PRODUCTION
AGOLDWYN PICTURE

A.I3-3COL

The Best Product
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Many Exploitation Possibilities In
Motion Picture Book Week

Theatre Owners Should Link Themselves With Local Organizations

Identified With Child Welfare

PROBABLY no special occasion in the theatre year

offers greater opportunity for constructive effort

or promise of greater reward, momentary and

permanent, than Children's Book Week. Probably no

exploitation drive that can be launched permits of like

freedom or enlists equal cooperation. And in planning

his campaign for this occasion the exhibitor bases his

efforts upon the rare knowledge that he works for him-

self but incidentally, however profitably, a knowledge

that is at once an inspiration and a guiding influence.

To make Children's Book Week a community and

box office success the exhibitor has but to link himself

with the local organizations identified with child wel-

fare, to work with their executives along the lines they

commonly pursue and to add to the force of their en-

"deavors the power of professional exploitation. This

can be done in a number of ways, all of which should

be utilized.

The film market is rich in suitable attractions for

the period. This fact dispenses with the first consider-

ation in short order. A list of the pictures favored by

the exhibitor may be submitted to a committee of par-

ents, teachers, club women and others interested, for

final selection. Satisfaction with the chosen program

is thus assured at the outset.

$

A second step involves the use of the theatre screen

for publicity purposes. First announcement should in-

clude the names of the organizations cooperating, with

a brief outline of the general proposition.

Usually, it is possible to interest the local press

to the extent of consistent treatment of the enterprise

in the news columns and, perhaps, editorially. If book

critics are employed by the papers concerned these can

be given places on the committee of selection with gen-

erally satisfactory results.

First newspaper announcements should include all

vital details. It is especially important to include

names that are of space value. Executives of Parent-

Teachers asociations, women's clubs, welfare leagues,

prominent church people and civic authorities, all

should be identified with the work at the earliest pos-

sible moment.

Screen and newspaper announcements should be

made simultaneously.

Next in line comes the juvenile organizations,

whence will come the genuinely enthusiastic support

requisite to the complete success of the week. The

Boy Scouts can be depended upon for cooperation in

every case, the Girl Scouts as well where organized.

The boy fondness for parades may be appealed to in

this instance ethically, and prospect of participation in

a duly approved parade will serve to interest the full

juvenile citizenship.

So much for the attraction of the youth to the the-

atre. Now a thought to the adult.

* * *

It is here that the exhibitor's own newspaper ad-

vertising comes into play. In writing it he works upon

the basis that the children of the community have ap-

prised their parents of the facts in the case. Know-
ing parents, he expects a few mothers and not quite so

many fathers to accompany their children to the play-

house. His copy seeks to change the few to many and

to bring sister, brother and the rest along as well.

He begins with an appeal to the dependable van-

ity of man, stating that ''age is a frame of mind," "a

man is as old as he feels," etc., and that for the pur-

poses of Children's Book Week the committee select-

ing films has not forgotten the "children" of middle

age. He tells why the adult as well as the child will

enjoy the programs. If the appeal to vanity is well

made it is not a difficult point to register.

As he has not, up to this point, expended any con-

siderable amount of exploitation on an event which will

make him money, the exhibitor can well afford to amp-

lify this newspaper campaign with form letters to his

mailing list, with distribution literature and with bill-

board display. If the children are permitted to aid in

this branch of the work he can rely upon its being suc-

cessful.

Starting well in advance of the opening date, tim-

ing the phases of his drive to strike regularly and wit'/

cumulative effect, it is not an expensive or difficult

thing to produce a community interest which is posi-

tive guarantee of a prosperous box office and a satis-

fied and benefited community. It is more expensive to

overlook the opportunity.
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cA wonderful title backed by apowerful story

THOUSANDS WILL SEE THIS, / PICTURE FOR THE ANSWE

Which of the seven ages of

Shakespeare is the critical one?
"The Critical Age" is a filmi-

zation of "Glengarry School
Days," one of the immortal
novels of Ralph Connor. This

is THE PICTURE for you to pla

Children's Week. The Rotar
Club of New York selecte
"The Critical Age" as bein

typical of the spirit of Boy
Week throughout America.

"The Man From Glen-
garry" with Pauline
Garon
Another Ralph Connor
story with scenes from
the far places of Canada.
Thrills come rapidly
during the exciting river

runs, the crash of giant
timbers, the jams in the
rapids. Logs and laws
are playthings, and love
is the goal.

"The Rapids" with Mary
Astor and Harry T.

Morey

A picture with the ac-

tion of a rushing moun-
tain torrent. Man pitted

against the forces of na-

ture, and good winning
over evil in big business.

This picture will sweep
them into vour theatre.

"Cameron of the Royal
Mounted"

The Royal Mounted al-

ways get their man,
though they have to

comb the Arctic. This

picture, from Ralph
Connor's famous book,

will not fail to get your
audience. The prettiest

nature backgrounds ever

shot.

"God's Crucible"

Adapted from anotl

Connor story, "The F<

eigner." One of t

greatest casts ever ;

sembled, with seer

amid the grandeur

the snow-capped Roc

ies and the great harvi

country around Win:

peg-

ERNEST SHIPMAN PRODUCTIONS
Distributed by

HODKINSON PICTURE
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Good 2-Reeler Saves
Stanley's Double Bill

backbone of the JffitSL£X** waa the case yesterday aftS

v^JEE? SUbject tha t deliveredwas Fighting Blood," adantP*/
the H C Witum*

aaapted from

where * I \tor}' in "Collier's,"

'<5hiV t 6 the better title ofShe Supes to Conquer" it 1 ?
the picture studio a n d ?h

Wer?g
a
andin b0th

t.!jaeuvera a mine of impr^f «icomprH- •

JIiterest pluscomedj. it IS produced and di<;tributed by F. B. o

is has happened
dozens of times
and as a result, hundreds
of eyhibitors are now
depending on EB.O.'s

H.C.Witwer- Collier's Weekly Stories

to carry the entire show
THE above clipping from VARIETY tells a whale of a story and one of extraor-

dinary interest to every exhibitor operating a theatre. In hundreds of theatres
these '"FIGHTING BLOOD'" series are actually carrying the show from week

to week, the biggest day each week being the day of the "FIGHTING BLOOD" show.
How many subjects, feature or short, that are doing this? If you haven't booked the

"FIGHTING BLOOD" series as yet you've got a financial surprise coming to you that

will cause you to pay closer attention to F. B. O. releases.

Exhibitors everywhere are positively cleaning up with this series. How about you?

.B.O.
723 Seventh Ave., New York, N. Y.

EXCHANGES EVERYWHERE

Sales Office, United Kingdom
R-C Picture* Corporation

26-27 ITArbtay Street, Wardour Street

London, W. J, England
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THE

NATIONAL COMMITTEE FOR BETTER FILMS

HAVE SELECTED FOR

MOTION PICTURE AND CHILDREN'S BOOK WEEK

THE FOLLOWING

SELZNICK PRODUCTIONS

RUPERT OF HENTZAU

A PRINCE OF A KING

TOILERS OF THE SEA

THE CRICKET ON THE HEARTH

THE PRINCE AND THE PAUPER

TIMOTHY'S QUEST

THE BOHEMIAN GIRL

MILADY

BOOK THESE PICTURES NOW

FOR THE WEEK OF NOV. 11-17

AT THE NEAREST

SELZNICK DISTRIBUTING CORPORATION EXCHANGE



Kiwanis Endorses
,

"Michael OHallorari
Nation wide tie-up
knocks at your .

Box-officedoor;

From the story by

Gene
Stratton
Porter

^cr

of
ST**

00

Euerymember
oF family will

like it!

•So*

tyoung
Imerica

mm 8 to80
should see it/

Tfeft^e
X" ^

e

jo*1
" ^.tv

With/reneKich
Directed by

amesLeoMeehan

iODKINSON
PICTURE S

You know the Kiwanis slogan—"A Square Deal."

That's the keynote in "Michael O'Halloran"—be

square, be a square shooter, play the game.

Link up with the local Kiwanis Club when you show this picture. Get these

live-wire citizens behind you. Remember "Michael O'Halloran" is a Gene

Stratton-Porter production, and her record of sales is unrivalled in the

world today. Ten million people have bought her books.

Here's your tip. Go to it. You and your patrons will lose

if you don't book this production.
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Your Selection of Films

for Book Week, Nov. 11

{Concluded from page 71)

•PEN ROD AND SAM: First National publica-
tion of Booth Tarkington story in 7 reels,

with all star cast. A story of boy life.

POTASH AND PERLMUTTER: First Na-
tional publication of Montague Glass play^ in

8 reels, with Barney Bernard. Alexander Carr
and Vera Gordon. Tribulations of two East
Side Jews in dressmaking business.

POWER OF A LIE: Universal production of

Johann Bojer opus in 5 reels, with all star cast.
Tense drama of a man who nearly wrecks lives

through sticking to a lie.

*PRINCE AND THE PAUPER: Selznick of-

fering of Mark Twain story in 7 reels, with
Tibi Lubin. Story of a poor boy and prince
who exchange places.

•PRINCE OF A KING: Selznick offering ol

Abbic Farwell Brown's "John of the Woods"
in 6 reels, with Dinky Dean. Story of kid-
napped prince brought up as strolling acrobat.

PRISONER: Universal production of George
Barr McCutcheon's "Castle Craneycrow" in 5

reels, with Herbert Rawlinson. Romantic ad-
ventures of kidnapped American girl.

PURITAN PASSIONS: W. W. Hodkinsons
offering of Percy Mackaye's "The Scarecrow"
in 6 reels, with Glenn Hunter. Story of
Witchcraft in old Salem.

QUINCY ADAMS SAWYER: Metro produc-
tion of Charles Felton Pidgin story in 8 reels,
with Blanche Sweet and I.on Chancy. Melo
drama of New England life in a gossipy small
town.

RAGGED EDGE: Goldwyn production of
Harold McGrath's story in 7 reels, with Minn
Palmeri and Alfred Lunt. Story, with adven-
ture, of the regeneration of a young man by
a girl.

-RAMBLIN' KID: Universal production of
F-arl Wayland Bowman story in 6 reels, with
Hoot Gibson. A horse race story with I
cowboy hero.

•RICHARD THE LION-HEARTED: United
Artists offering of Sir Walter Scott's "The
Talisman," in 8 reels, with Wallace Beery.
Episode of the Crusades.

RUPERT OF HENTZAU: Selznick produc
tion of Anthony Hope's story in 9 reels, with
all star cast. A story in which culminates the
romance of Rassendyll and the Queen of Ruri-
tania.

SALOME: United Artists offering of Oscar
Wilde opus in 6 reels, with Nazimova. Biblical
tragedy. Recommended to literary and dra-
matic societies as an art him of unusual tone.

•SCARAMOUCHE: Metro production of Rafael
Sabatini's story in 10 reels, with Raymond
Novarro and Alice Terry. Story of French

Two scenes from the Metro premier
feature "Held to Answer" which is

based on the story by Peter Clark Mac
Farlane.

Revolution and of an aristocrat who become*
a popular idol.

SCARLET CAR: I nm-rsal production of Rich-
ard Harding Davis story in 5 reels, with
Herbert Rawlinson. Story of political gralt
and how a small town was saved from electing
a crooked mayor.

SHADOWS: Preferred Pictures adaptation of

WUbur Daniel Steele's "Ching, C'hing. China-
man." in 6 reels, with I.on Chancy. A Now
England village drama.

•SILAS MARNER: Associated Exhibitors of-

fering of George Eliot opus in 7 reels, with
Craufurd Kent. A rural English drama.

SNOW SHOE TRAIL: Film Booking Offices
production of' Edison Marshall story in 6

reels, with Jane Novak. Story of Northwest
and intrigue over mining claim.

SNOWDRIFT: Fox production of James B.
Hendryx story in 5 reels, with Charles Jonei.
Klondyke romance of white girl brought up at
a half breed.

SOULS FOR SALE: Goldwyn production of
Rupert Hughes story in 8 reels, with all star
cast. A story of life in Hollywood.

•SPOILERS: Goldwn production of Rex Beach
story in 8 reels, with Milton Sills and Anna
Q. Nilsson. Alaskan gold rush yarn with great
tight scene.

ST. ELMO: Fox production of Augusta J.
Evans play in 6 reels, with John Gilbert The
romance of an orphan girl.

STRANGERS BANQUET: Goldwyn production
of Donn Byrne story in 8 reels, with all star
cast. Story of an attempt to wreck a shipyard
and bring about a social revolution.

SUZANNA: United Artists offering of R. E.
Drago story in 8 reels, with Mabel Normand.
Southern California romance of Caslilian and
half-breed girls exchanged in their cradles.

TESS OF THE STORM COUNTRY: Unitaj
Artists offering of Grace Miller White story
in 10 reels, with Mary I'ickford. Romance of
a settler's "brat" of sterling qualities.

THELMA: Film Booking Offices production of
Marie Corelli's story in 6 reels, with Jane
Novak, Romance of a Viking maid married to
an English nobleman.

•TIMOTHY'S QUEST: Selznick offering of
Kate Douglas Wiggins' story in S reels, with
Joseph Depew. The humanizing of a New
England spinster by two children.

TOILERS OF THE SEA: Selznick offering of
Victor Hugo story in 6 reels, with all star
cast. Italian fishing village story.

•TRUXTON KING: Fox production of George
Barr McCutcheon story in 6 reels, with John
Gilbert. An American's adventuresome ro-
mance in Graustark.

VANITY FAIR: Goldwyn production of Wil
liam Makepeace Thackeray poem in 8 reels,

with Mabel Ballin. The rise and reform of an
adventuress.

•VILLAGE BLACKSMITH. Fox production
inspired by Longfellow's poem in 5 reels, with
William Walling. Rural drama.

•VIRGINIAN: Preferred Pictures production of
Owen Wister story in 8 reels, with Kenneth
Harlan and Florence Vidor. Romance of a
Vermont girl in the lawless West.

VOICE FROM THE MINARET: First na-
tional offering of Robert Hichens story in 7

reels, with Norma Talmadge. Problem ro-

mance in Oriental setting.

w
WHERE THE PAVEMENT ENDS: Metro
production of John Russell story in 7 reels,

with Ramon Novarro and Alice Terry. South
Seas romance of missionary's daughter and
Kanaka chieftain.

WITHOUT BENEFIT OF CLERGY: I'athe

offering of Rudyard Kipling offering in 6 reels.

Tragedy of Englishman and East Indian girl

who contract a native marriage.

Scenes from two forthcoming F. B. O. productions. (Left) Jackie Saunders in a scene from "Alimony" (Right) Jane Novak in

"The Lullaby" produced by Chester Bennett.
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: . :x?he FILM MART : : : :

Production Progress : : : : : : : : Distribution News

Grand-Asher
MILES M'CARTHY, old time screen
character actor, and Margaret Culling-

ton, who was the original Mm in the Andy
Gump series, have been selected for the

cast of Mildred Davis' first vehicle, yet

untitled.
+ + +

ELLIOTT DEXTER and his director,

R. William Neill, have been scouting
around Boston for locations for Dexter's
next production which will be made in the
New England states. The star's first ve-

hicle is "The Way Men Love."

+ + +
ALF GOULDING is assisting in the
preparation of the script for Monty

Banks first five reel comedy which Her-
man Raymaker will direct. . . . Adam
Hull Shirk, author of "The Satin Girl," a
Ben Wilson production, is now writing a

new mystery story for the screen.

Vitagraph
PAULINE FREDERICK AND LOU
TELLEGEN, noted stage and screen

stars, have been engaged by Vitagraph to

head the cast of J. Stuart Blackston's screen

version of the Basil King story, "Let Not
Man Put Asunder." Miss Frederick is

making her reappearance in films after an
absence of a year in which she starred on
the stage. The combination brings to-

gether what many consider two of the most
romantic figures in the amusement world.

+ + +
AN INTERESTING NOVELTY in the

form of a hundred feet of views of Anna
Katherine Green, author of "The Leaven-
worth Case," will be introduced in this pro-
duction by Whitman Bennett which Vita-
graph is publishing. Miss Green is now 77

years old and is still actively engaged in

writing. She lives in Rochester, N. Y., and
is the wife of Charles Rohlfs, once a dis-

tinguished actor who played in "The
Leavenworth Case" when it was dramatized
in 1891.

+ + +
KATHLEEN MEYERS will be seen
opposite Larry Semon in Vitagraph's

first release of the only two-reel Semon
comedies available this season. The picture

is called "The Gown Shop."

Preferred Pictures
OWEN WISTER'S story "The Virginian",

filmed for Preferred Pictures by Tom
Fortnan was given its first public showing
at the Columbia theatre, Dayton, O., where
it was accorded a favorable reception.
. . . Saenger Amusement Company has
booked the Preferred pictures "The Broken
Wing", "Mothers-in-Laiv"

, "April Showers",
and "The Virginian" for their entire circuit

of theatres in the south.

+ + +
DAN FISH, foreign representative of Pre-
ferred Pictures who has been in this

country has returned to England. . . .

Photoplay editions of two novels, now in
production by B. P. Schulberg are being
published. They are Robert Service's
"Poisened Paradise" and George Agnew
Chamberlain's "White Man."

+ + +
THE "PREFERRED FIFTEEN" has been
booked at the following theatres, it is an-

nounced: Garden, Princeton, N. J., Strand.
Owosso, Mich.: Virginia, Somerset, Ken-
tucky: Imperial, Alliance. Neb. : the Castle,
trvington. N. J.: Colonial, Easton, Pa.;

Strand and Rialto, Allcntown, Pa.; Hippi-
drome, Sioux City, Iowa; and the Rialto,

Westfield, N. J.

F. B. O.
JAMES HORNE, who directed "Itching

Palms," "Blow Your Own Horn" and
"Alimony" for F. B. O. has completed
filming of "The Yankee Consul" with
Douglas MacLean in the leading role.

+ + +
BASING THE campaign on a spirit of

civic progressiveness which underlies the
activities of thousands of communities,
F. B. O. is launching an aggressive and
widespread exploitation drive for its pro-
duction "Blow Ycur Own Horn."
Among the prominent boards of com-
merce which have recently endorsed the
production is the Association of Com-
merce of Racine, Wis. The picture is

based on the play of the same name by
Owen Davis with Warner Baxter, Ralph

JOHNNY WALK-
ER'S new F. B. O.

attraction, "The
Worm," has had the

title changed to

"Fashionable Fakirs."

"Born of a Cyclone,"

featuring Ralph

Lewis and Derelys

Perdue, will be pub-

lished as "Beware

the Woman."

Lewis, Derelys Perdue and others in the

cast.
+ + +

THE DEMPSEY-FIRPO battle will be

refought with all its thrills in H. C.

Witwer's "Fighting Blood" films. The
struggle will be shown in an early episode
with George O'Hara, star of the series,

demonstrating how Dempsey put away
the "wild bull of the Pampas." Larry
McGrath will receive the rib-roasting

punches from George's mitts.

Warner Brothers
NICHOLAS SCHENCK of the Marcus
Loew offices has booked the Warner

classic "Where the North Begins" star-

ring Rin-tin-tin, for the entire Metro-
politan circuit. The picture will open at

two big Loew theatres, the State and the

Metropolitan on October 22.

+ + +
A SONG TIE-UP has been effected by
Warner Brothers with Irving Berlin.

"That Old Gang of Mine" song will be

used as the musical theme for "The
Country Kid" the new Wesley Barry
starriiiR vehicle.

+ + +
LEN BERMAN, president of Inde-

pendent Film Company of Philadelphia

and Washington, D. C, franchise holder

of the Warner product in that territory

was a recent visitor at the home office of

Warners. He declared that exhibitors in

his territory were thoroughly sold on the

Warner product. . . . Nat Beier.

manager of the Warner Brothers New

York exchange has returned from Buf-
falo after completing a deal whereby the
company's product for the Buffalo terri-

tory will be in the hands of Sidney Samp-
son of the Bond Photoplay Company.

C. C. Burr
CHARLES R. ROGERS, vice-president
and general manager of distribution for

Mastodon Films, Inc., announces that fran-
chises for the handling of the C. C. Burr
output for 1923-24 have been sold to Colum-
bia Film Service, Pittsburgh, Pa., for West-
ern Pennsylvania and West Virginia; Metro
Pictures, Inc., Philadelphia for eastern
Pennsylvania and southern New Jersey;
Moscow Films, Inc., Boston; Skirboll Gold
Seal Productions of Cleveland and Cincin-
nati, and Commonwealth Film Corporation,

New York City.

+ + +
PRODUCTION HAS started at the Burr

Glcndale studio on "Restless Wives,"
which will star Doris Kenyon. Gregory
La Cava is directing this picture, which is

one of the Burr "Big Six" series of specials.

First National
BESSIE LOVE is to appear under the

direction of Maurice Tourneur in "Tor-
ment" his next production for M. C. Levee
which First National will issue. Tour-
neur's latest picture, "Jealous Husbands"
is soon to be issued by First National it

is announced.
+ + +

EDWIN CAREWE, who recently sailed

for France, will produce "A Son of the
Sahara" in Africa's Sahara desert, it is

stated. Production will start as soon
as Carewe is joined by his company.
Norma Talmadge's next picture is to be
a screen version of "Secrets," the stage
play by Rudolph Besier and May Eding-
ton which Frank Borzage will direct.

Eugene O'Brien will play opposite Miss
Talmadge.

+ + +
"FLOWING GOLD," Richard Walton

Tully's next production is to be directed

by Joseph De Grasse. . . . Clara Bow
has been engaged for an important role

in "The Swamp Angel" which Clarence
Badger is directing with Colleen Moore
as the star. . . . Louise Fazenda and a

trained seal will be headliners in Thomas
H. Ince's next big comedy-drama "The
Gallopin' Fish" which is touted as a pro-

duction that will "knock the spots out of

the record set by 'The Hottentot'."

United Artists

"RICHARD, THE LION HEARTED,"
Associated Authors production, adapted

from Scott's "The Talisman" had its New
York premiere at the Mark Strand theatre

where it was accorded a favorable recep-
tion.

+ + +
A FLYING HORSE. And a white one

at that. Maybe a horse don't fly as a
regular thing but Douglas Fairbanks is

going to have one in "The Thief of Bag-
dad". Nothing seems impossible for the
cinema.

+ + +
MARY PICKFORD and 115 of her conv
pany have returned to Los' Angeles

from San Francisco by special train.

They had been making scenes from- Miss
Pickford's next picture "Dorothy Ver--

non of Haddon Hall."
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The FILM MART
Production Progress

Goldwyn
AN ELABORATE press book, artistic-

ally executed, is now ready for Gold-

wyn's first Emmett Flynn production "In

the Palace of the King." Victor

Seastrom's first production for Goldwyn,

an adaptation of Sir Hall Cainc's "The
Master of Man" will be ready for De-

cember publication under the title "Name
the Man." The cast of this picture in-

cludes Mae Busch, Patsy Ruth Miller,

Conrad Nagel and others.

+ + +
DISTINCTIVE'S "The Green Goddess"
with George Arliss, was the feature

motion picture attraction during the

fourth anniversary of the Capitol theatre,

N. Y. This was the first showing at

popular prices in New York city of the

famous William Archer melodrama.

+ + +
A SECTION OF the Grand Canal of

Venice has been built at the Goldwyn
studios for the film version of Elinor

Glyn's "Three Weeks" which is now well

into production under the direction of

Alan Crosland with Aileen Pringle and

Conrad Nagel in the leading roles.

+ + +
THREE GOLDWYN pictures are now

being cut and edited. They are Rupert

KENNETH HAR-
LAN'S first starring

vehicle for Preferred

Pictures will bo

"White Man." the

adaptation of which

has been completed

by Olga Printzlau.

Hughes' "Law Against Law"; Eric von
Stroheim's "Greed" and King Vidor's

"Wild Oranges."

Fox
SHIRLEY MASON has started work at

the Fox West Coast studios on "South

Sea Love," an original story by Frederick

and Fanny Hatton. . . . Richard Harding
Davis' story "Andy McGee's Chorus Girl,"

being produced by Fox with Charles Jones

as the star will be issued under the title

"Cupid's Fireman."
+ + +

"CAMEO KIRBY," the Fox special from
the stage success by Booth Tarkington

and Harry Leon Wilson and the Sunshine

comedy "The Roaring Lion," were pub-

lished the week of October 21. "The Gov-
ernor's Lady," anotluer special was issued the

"week of ctober 29.

+ + +
"THE WARRENS OF VIRGINIA," the

David Belasco stage play, written by Wil-

liam de Mille, is the only Fox picture now
under way at the eastern studios. Elmer
Clifton is directing. . . . "The Temple of

Venus" will be given its world premiere at

the Central theatre, New York, on October
29. Mary Philbih, David Butler and Phyllis

Haver are featured.

Century
FOUR COMPANIES are being formed to

produce for Century, according to word
received in New York from Julius Stern.

Al. Herman will continue with Century
and direct cither all the Buddy Mcssinger
comedies or the all star series. Bob Kerr
may be assigned direction of pictures fea-
turing Jacke Earle. Harry McCoy will

probably direct the Century Follies Girls

or Pal, the dog, while Arvid Gillstrom, who
directed several Baby Peggy comedies, is

preparing to make another picture.

"DOWN TO THE SHIP TO SEE" is the

definite title assigned to Pal's latest Cen-
tury comedy, which has previously been
mentioned as "Ship Ahoy." . . . Baby
Peggy's pictures are proving exceedingly
popular, according to Century, which an-
nounces important bookings at the Dome
theatre, Youngstown, O., the Strand at

Canton and the Circle at Indianapolis.

Metro
METRO REPORTS that Fred Niblo's
"Strangers of the Night" topped all film

attractions in Philadelphia during its

week's engagement at the Stanley theatre.

.... No white space is wasted in the press
sheets on Metro's 1923-24 product. In
many instances, the company announces,
the decorative cover is being reproduced
by exhibitors for use in newspaper adver-
tisements.

+ + +
MAE MURRAY has completed "Fashion
Row," which follows "The French Doll"

Veterans from the Walter Reed and
Mt. Alto hospitals in Washington, D. C,
were guests at a performance of Rex In-
gram's "Scaramouche" at the Shubert-
Belasco theatre Allen Holubar is in

the South preparing to shoot the historic

Battle of Franklin for his first 1923-24
production for Metro. "The Human Mill."

+ + +
THE TITLE of "The Living Past,"
which Harold Shaw is directing, has

been changed to "The Fool's Awakening"
The title, "The Man Whom Life

Passed By," has been shortened to, "The
Man Life Passed By".

Tiffany-Truart
THE FIRST Richard Talmadge picture,

"Let's Go," inaugurated the series be-
ing made with this star by Carlos Pro-
ductions for Truart, has been finally titled

and edited by Ralph Spence. Talmadge
is said to put some real thrills into this

picture with his many stunts.
+ + +

ABRAHAM CARLOS, producer of the
Talmadge pictures, has returned to the

west coast after some time spent in New
York, during which he selected the
stories for the two succeeding Talmadge
pictures.

+ + +
TRUART REPORTS the sale of "The
Empty Cradle," featuring Harry Morey

and Mary Alden, for Brazil, to Ferdinand
V. Luporini. . . . Truart has also sold
"Patsy" to Supreme Photoplays, Pitts-

burgh, for Western Pennsylvania and
West Virginia.

Distribution News

W. W. Hodkinson
"THE DRIVIN' FOOL," produced by
Regent Pictures for Hodkinson, opened

for a week's engagement at the Cameo
theatre, New York, on Sunday. Wally
Van stars in this offering.

+ + +
"THE DRIVIN' FOOL" is now in its

second week at the Rivoli theatre in St.

Louis, where its engagement was pre-
ceded by an intensive publicity and exploi-
tation campaign as directed in the Hod-
kinson press book. Suggestions made in

the press book were adhered to closely by
the Hodkinson organization in order to
demonstrate the practicability of the com-
pany's campaigns. According to the com-
pany house records were broken.

Selznick
"THE COMMON LAW," Selsnick special,

was given its New York premiere at the
Mark Strand on October 2S. An extensive
exploitation campaign heralded the attrac-

tion -which has an excellent cast, composed
of Corinne Griffith, Conway Tearle, Elliott

Dexter, Hobart Bosworth, Bryant Wash-
burn, llarrx Myers, Doris May and others.

RICHARD BAR-
THELMESS' next
starring vehicle for

First National has

just been announced

as "The Enchanted

Cottage," a story of

England after the

war. John S. Rob-

ertson will direct the

picture.

AN EARLY PUBLICATION by Selznick

will be a screen 'version of "Roulette"

William McHarg's story, which ran in

Hearst's International Magazine. The cast

consists of Edith Roberts, Norman Trevor,

Maurice Costello, Mary Carr, Walter Booth,

Henry Hull, Dagmar Godowsk\> and others.

S. E. V. Taylor directed.

Pathe
JAMESTOWN," second of the "Chroni-

cles of America" series, produced by Yale

University, will be published on November
4. This subject, adapted from "Pioneers of

the Old South," by Mary Johnston, is in

four reels and deals with that period in

American history in which England and

Spain waged bitter warfare for control of

North America. Dolores Cassinelli, Leslie

Austin, Paul McAllister and others are in

the cast which Edwin L. Hollywood di-

rected.

+ + +
AN ILLUSTRATION of civic cooperation

with the theatre is found in Boston, where

the Civic League of Massachusetts has

pledged its active aid in promoting "Colum-^

bus," first of the "Chronicles of America

series, and has requested presentation of the

subject by Olympia Theatres, Inc. . • •



Abraham Lincoln Said:

"In this and like communities,

public sentiment is everything. With
public sentiment nothing can fail;

without it nothing can succeed.

Consequently, he who molds public

sentiment goes deeper than he who
enacts statutes or pronounces deci-

sions."

CO Freedom

Ototion ^<
^Picluref^Z?

rife*

PUBLIC
RIGHTS
LEAGUE

Screen Message No. 132

A Declaration of Principles

No. 6. .It is the aim of the man-

agement to keep this theatre clean,

cozy and comfortable and to serve

our patrons above ourselves.

A Penny Postcard Worth Dollars
Maximum circulation and

reader interest are two im-
portant elements in advertis-

ing.

Propaganda is nothing
more than advertising in a

different suit of clothes.

What applies to one, then,

must of necessity apply to

both.

Although it is not within
the province of this depart-

ment to discuss advertising,

the effective tieup in this in-

stance makes it necessary
that both be handled as a

unit.

A plan whereby maximum
results are attained at a

minimum expense has been
conceived by E. A. Plum-
mer of the New theatre,

Easton. Md..
Briefly, it is this : A card,

slightly larger than the offi-

cial government postcard, is

used. On one side is printed
the week's program and a
Message to Easton citi-

zens. The reverse side is left

blank so that the card may
be mailed should it be de-
sired. Distribution of these
cards is timed so that they
will reach the homes for

Sunday perusal. A regular
government postcard may
be used advantageously by
exhibitors wishing to adopt
this plan. In other words a
postcard which costs 1 cent
should bring dollars in re-

turn.

Sunday advertising is in-

valuable. Merchants long
have realized this fact, as
the advertising pages of the
Sunday papers will indicate.
Sunday is a day on which
readers will digest the sub-

ject matter of every page, be it a story or an adver-

tisement.

In thus riming the distribution of his cards, Mr.
Plummer is assured of maximum reader interest.

Of especial interest to the department is the public

THE NEW THEATRE PROGRAM
Week ©ct. 22-27

SPECIAL ATTRACTIONS
Keep for Reference.

MONDAY, October 22—
NOK.MA TAL.MADGE and THOMAS MEIGHAN

in THE HEART OF WETONA."
i lie Picture that has Played all the Leading

Houses the Past Week.
Comedy, "Hustle, Hustle."

TUESDAY, October 23—
Tbe American Legion, Talbot Post, No. "0,

Presents a Benefit
"THE MAN WITHOUT A COUNTRY."

Not a War Picture.

WEDNESDAY and THURSDAY
October 24 Slid 25
BEBE DANIELS

In a Special Production
"THE WORLD'S APPLAUSE."

Comedy. "Snooky's Treasure Island.'

Pathe Review and News.

FRIDAY, October 26—
CUI.LEN LAM) IS in "THE FOG."

Last Episode of "The Jungle Goddess."
Next Week New Serial

PEARL WHITE in "PLUNDER."
Martin Johnson Presents "Dance of Joy."

SATURDAY. October 27—
BUCK JONES in "SKID PROOF."

Comedy, "Humpty Dumpty."

• Write or tell your Congressman that you do
not wish to pay war tax on your Theater Tick-
ets in the future.
Xo seats held in reserve for pictures except in

lose ?nd boxes. No seats reserved for pictures
on Saturday Seats will not be held at other
^me 1

* later than beginning of screening. Should
the fire bell ring, sit still. The manager will no-
tify you if you are interested. Honest criticism
:rlr>dly received. Report incivility of employees.

J
REPRODUCTION in exact size of mailing card used by E. A.
Plummer of the New Theatre, Easton, Md., to advertise his
weekly programs and to crystallize public sentiment on matters
of interest to the motion picture industry.

relations phase of Mr. Plum-
mer's advertising policy He
presents to the public each
week a constructive message
bearing upon some subject
of general interest to the in-

dustry and to the public.
* * *

He forgets for the time
being his individual identity

in his efforts to aid the in-

dustry in its campaign for

repeal of the admission tax.

in its fight against sumptu-
ary laws and in other ac-

tivities affecting the entire

motion picture industry.

Exhibitors are opposed to

censorship
;
they fight blue

law legislation : and they
urge repeal of excessive
taxes. Yet, with many legis-

lative evils facing them from
time to time, there are too
few exhibitors who are will-

ing to devote time, effort

and "space" to crystallizing

public sentiment against
these nuisances.
Mr. Plummer has con-

ceived an effective plan for

which he is to be highly
com mended.
What are you doing?
This department, which

functions as an intermedi-
ary between the industry
and the public, will be
pleased to receive for publi-

cation details of the public

relations work of other the-

atre owners.
An exchange of ideas in

this department will help

materially in the welfare

work of the industry. Ex-
hibitors must function as a

unit to achieve the greatest

results. On the other hand,

every individual theatre

owner must contribute.
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on
matters of current interest. Brevity

adds forcefulness to any statement.

Unsigned letters will not be
printed.

On Several Topics

NAPLES, N. Y.—To the Editor : Your
Herald is one of the best. In fact I read

this one every week while others are left

in the wrapper.
The picture show business with me is

a side line, but 1 endeavor to make it so

satisfactory to my patrons that it gives

me but little trouble. I have a very ef-

ficient force to operate the same. I have

been in the picture show business five

years.

My chief trouble is in buying pictures

for there are so many salesmen and good
pictures. I know I buy right but I keep
my prices right under my hat so the sales-

man knows I am not going to tell the

price he makes me. Fact is I have now
and then contracts turned down by the

house. I never answer them when they

say they cannot accept the price, for I

know that there are others coming.
The tax should be removed, but we

must wait until the government pays up
some of the war obligations. Will have
a talk with our representative in Wash-
ington regarding the same before the

December session.—J. C. Bou.es, The
Pictureland, Naples, N. Y.

More Small Town Difficulties

CORYDON, IA—To the Editor:
Haven't reported any films as I don't

run very new stuff and most pictures I

run have been reported on so much that

mine would just take extra space, but just

to let you know I am watching I am go-
ing to suggest you make a report column
on vaudeville or legitimate shows. As
manj* picture houses in the smaller towns
have the only show hall in town, there
are many traveling troups asking for

bookings, and it is hard to get away from
the rotten ones and we usually get stung.

I am going to start the reports with
the "Rainbow Girls" which I booked and
played a few days ago. There is nothing
to this bunch. People have not got
through roasting me yet.

The next to come along was "Prof.
Trancois," the "French Hypnotist Co.,"

and I want to say right here that I

hooked this company for three days to
be played in connection with pictures
with a complete change of program each
day. I usually play each picture two
days but in order to make complete
change each day I had to book two extra
programs. I advertised a week in ad-
vance in newspaper, also had one thou-
sand handbills printed. The booker had
already arranged with a local store to
place a man in a hypnotic state in the
window at three-thirty on the opening
day, all of which was considerable ex-
pense and work on my part.

People were interested and it looked
like a good bet, but now comes the fly

in the ointment. The company did not
arrive at all. They did not notify me
and I was the goat. Now here is the
way the next company is going to get
dates here and no other way, and that is

to make a deposit with me before I will

hold any date for them. These road
shows won't gamble my time and ex-
pense, and reputation any more unless

they put up something against it—and if

"Prof. Trancois" wants to book his show
in your house you will do well to pro-
tect yourself as he may show up and he
may not. Who loses if he don't? He
is out nothing but you are holding the
sack.

I don't know if you care to publish
these kind of reports or not, but there
are a lot of bum road shows this fall,

and maybe some good ones. I am sure
any small town exhibitor is glad to get

a good entertainment but we have no
way of telling a good one from a bum
one and we have no way of knowing if

they will come after booking as, if it

suits their convenience to go eleswhere,
we have no comeback but arc out our
advertising expense and sometimes pay
for films and have them held for redating
and still have no show.—T. G. Stearns,
Auditorium theatre, Corydon, la.
EDITOR'S NOTE—The HERALD at all times

is ready to give space to anything of benefit to

theatre owners.

Milton E. Hoffman
Resigns from Metro;

III Health Is Cause
(Special to Exhibitors Herald)

LOS ANGELES, Oct. 30.—Milton E.
Hoffman, one of the best known execu-
tives in coast motion picture circles and

for the past two
years production
manager at
Metro, resigned
last week to take
effect next month
when he and Mrs.
Hoffman will
leave for an ex-
tended ocean voy-
age. Ill health
was given as the
reason fox Hoff-
man's resignation.

The Hoffmans
will visit Hono-
lulu, Japan, China
and other Asiatic

countries and then return to New York
through the Panama canal, visiting sev-
eral South American countries en route.
Some time ago while in Europe Mr.

Hoffman had a breakdown and was
forced to take a complete rest. It is said
that the strain of the past two years has
again made it necessary for him to choose
between his work and his health, which
resulted in his decision to leave Metro.

Milton E. Hoffman

Australia Using Most
American Photoplays

(Washington Bureau, Exhibitors Herald)

WASHINGTON, D. C, Oct. 30—
Australia leads the world in the consump-
tion of American moving picture films,

according to figures compiled by the De-
partment of Commerce, our exports of
positive prints during the month of Au-
gust including 2,625,244 feet, valued at

$109,907, destined for that country. Total
exports of positive film during the month
aggregated 12,161,066 feet, valued at

$461,837. While Australia was the most
important market, we also shipped 1,-

323,377 feet, valued at $58,698\ to Eng-
land; 1,287,907 feet, valued at $55,791, to

Canada; and 1,037,094 feet, valued at

$39,982, to Brazil.

In addition to our exports of positive

film, we also shipped 1,164,002 feet of un-
exposed film, valued at $31,408, during
August, and 826,457 feet of negatives,

valued at $68,442. England being our
best market for both classes of film.

PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers are
invited to contribute items for
publication in this column. Address
them to "Purely Personal."

The Regent theatre, Eureka, Kas., has
been purchased by M. J. Aley from F. W.
Meade, while a new theatre has been
opened up at Odesa, Mo., by T. B. Block,
who was in Kansas City last week pur-
chasing equipment.

*

Charles E. Gregory, Goldwyn represen-
tative of the Kansas City office, has just

won his third successive sales contest
prize of $500 for being one of Goldwyn's
ten best salesmen. He is making a spe-

cial trip to the key towns in the territory

with H. Lambert with the expectation of

boosting his "batting" average.
•

Frank L. Newman of the Newman the-

atre, Kansas City, this week announced a

free morning performance for children

when Borrah Minevitch, harmonica virtu-

oso of New York, illustrated the possibil-

ities of the harmonica. Mr. Minevitch,
who will be at the Newman all next week,
was given liberal press notice in connec-
tion with the free performance.

*

Business conditions in the Omaha terri-

tory are praised by G. H. Dumond, War-
ner Brothers representative, who has been
looking after the Warner interests in the

Nebraska metropolis.
•

Archie Josephson of Kansas City not

only is delving deeper and deeper into the

exhibiting end of the motion picture in-

dustry each month, but his latest adven-
ture is to become the proprietor of a

downtown hotel—the Hotel Bray, which
he is advertising as a "film man's hotel."

•

Mrs. Frances Peart, who owns the Pert
Theatre in Gillespie, III., has taken over

the Grand Theatre, Carlinville, 111. The
house was owned by Frazina circuit. Mrs.
Peart, who has been in the exhibition of

motion pictures for fifteen years also has

a house at Wilsonville, 111. She plans to

play the best pictures and road shows at

the Carlinville house.
*

S. E. Pertle of Jerseyvifle, III., has pur-

chased the Lyric Theatre at Mounds, III.

from Jules Laurent, who recently deserted

the sales department of filmdom to be-

come an exhibitor. The Lyric seats

about 400 persons. Pertle controls a num-
ber of houses in Southern and Central

Illinois.

Tom McKeen, manager of the St. Louis

F. B. O. office has returned from a suc-

cessful tour of Southern Illinois.

*

Barney Rosenthal, Universal's St. Louis

manager announces that "A Lady of Qual-

ity" will be given its St. Louis first run

showing at the Missouri theatre. Para-

mount's big first run house here. The
picture will open on November 10.

*

Visitors of the past week at St. Louis

included. Ed Fellis, Orpheum. Hillsboro.

Til.; C. E. Brady, Broadway, Cape Girar-

deau, Mo.: Joe Hewitt, Robinson, III.;

John Pratt. Fulton, Mo.; S. E. Pertle,

Jerseyville, 111.; George Newsume, Mount
Vernon, 111., and Tom Reed of Duquoin.
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"What the Picture Did For Me"
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1923

You are especially invited to contribute regularly to this department.

It 10 a co-operative service FOR THE BENEFIT OF EXHIBITORS.
TELL WHAT THE PICTURE DID FOR YOU and read what the picture did for the other fellow, thereby

getting the only infallible guide to box office values. Address ''W h a t the Picture Did For Me,''
EXHIBITORS HERALD, 407 S. Dearborn Street. Chicago.

F. B. O.

Human Wreckage, with Mrs. Wallace
Reid.—Yes, they will never forget Mrs.
W allace Raid in Human Wreckage, in

Halstead. Played it two days with roads
impassable, to more business than on
Lloyd's features. Pleased 100 per cent.

Boost it big with plenty of newspaper
advertising.—Earl Bookwalter, Ideal the-

tre, Halstead, Kans.—Neighborhood pat-

ronage.

Human Wreckage, with Mrs. W allace

Reid.—Seven full reels. Very good pic-

ture. Good attendance two days.—G.

Strasser Sons, Emblem theatre, Buffalo,

X. Y.—General patronage.

Halldane of the Secret Service, with
Houdini.—Settings in this picture are O.
K., but story is not clear cut. You'll

have to watch out if you play it as some
of the advertising, the three sheet in par-
ticular, is misleading. It shows stunts

that Houdini "has done" but he doesn't

do them in the picture. Consequently
it is misleading and your second day's

business will show it. You are simply
advertising Houdini when you play it.

Can't recommend it.—Chancellor Bros.,

Dreamland theatre, Arcanum, Ohio.

—

Neighborhood patronage.

Why Men Forget, with a special cast.

—Five reels. While the story was good.
I think this was made by foreigners and
somehow or other did not take hold of

our audience. All unknown actors.—Geo.

J. Kress, Hudson theatre, Rochester, N.
Y.—Neighborhood patronage.

Why Men Forget, with a special cast.

—Nothing extra.—E. A. Armistead, Lyric
theatre, Easley, S. C.—General patron-
age.

The Miracle Baby, with Harry Carey.
—Gave excellent satisfaction to a Satur-
day night crowd of country people. Had
just about decided to "lay off" the Carey
productions but if he will only make a
few more like this one he is worth every
cent I pay.—W. J. Powell, Lonet theatre,

Wellington, Ohio.—Small town patron-
age.

The Miracle Baby, with Harry Carey.
—Six reels. This is a good one. The best

Carey has made in a long time. If you
want real Westerns, get this one.

—

Sprague Green, Wysor Grand theatre,

Muncie, Ind.—General patronage.

If I Were Queen, with Ethel Clayton.
—Cannot see why any exhibitor should

| Begfin Rand
I Story With

|

This Issue
|

| "California or Bust!" Philip |
y Rand's running account of his j

journey by motor from Sal- j

§j
rnon, Idaho, to "Follywood," |

jj Cal., begins in this issue,

1 page 47.

lillllllllllMM^

say a word against this picture, unless he
paid an exhorbitant price for it, which
we didn't. Our patrons all liked it and
many stepped up to tell us they did.

—

Chancellor Bros.. Dreamland theatre. Ar-
canum, Ohio.—Neighbrohood patronage.

The Remittance Woman, with Ethel
Clayton.—Six reels. If this star is pop-
ular with your patrons, this will go over.

However, this is not the best story she
has had. Play the star up in your adver-
tising.—Sprague Green, Wysor Grand the-

atre, Muncie, Ind.—General patronage.

Crashin' Through, with Harry Carey.
—Five reels. A very good Western that

did good business.—Ralph Benedict, Var-
sity theatre. Champaign. 111.—Neighbor-
hood patronage.

The Canyon of the Fools, with Harry
Carey.—Six reels. Fair Western. Noth-
ing to brag about. Carey does nothing
extraordinary. Not as good as the aver-

age two reel Western.—Clark Munson,
Playhouse theatre. Randleman, N. C.

—

Small town patronage.

The Fourth Musketeer, with Johnnie
Walker.—Six reels, only fair condition.

A very light program picture. Quite sat-

isfactory. Have had better and lots not
so good.—D. E. Fitton, Lyric theatre,

Harrison, Ark.—Small town patronage.

Son of the Wolf, with a special cast.

—

Good.—E. A. Armistead, Lyric theatre,

Easley, S. C.—General patronage.

Westbound Limited, with Ralph Lewis.
Six reels. This is a real picture and will

please 100 per cent. Book it and boost

it. You can make some money.—D. B.
Follett, Star theatre, Gibsonburg, Ohio.
—General patronage.

Westbound Limited, with Ralph Lewis.
—Seven reels. Good picture and played
after our opposition one day only and
did only fair business on it.—Geo. J.
Kress, Hudson theatre, Rochester, N. Y.
—Neighborhood patronage.

Westbound Limited, with Ralph Lewis.
—Played to good crowds and pleased
most of patrons.—A. M. Fisner, Broad-
mour theatre, Kansas City, Mo.—Neigh-
borhood patronage.

Westbound Limited, with Ralph Lewis.
—An excellent business getter for a pro-
gram. Not big enough to raise prices.

Trailer and R. R. ticket good advertis-
ing.—W. L. Buck, Gem theatre, Water-
ville Minn.—General patronage.

Captain Fly-By-Night, with Johnnie
Walker.—Fair.—E. A. Armistead, Lyric
theatre, Easley, S. C.—General patronage.

The Bishop of the Ozarks, with a spe-
cial cast.—Six reels. My patrons told

me it was the only rotten show I had
had for six months. I agreed.—S. G.
Harsh, Princess theatre. M'apleton, Iowa.
—Small town patronage.

The Bishop of the Ozarks, with a spe-
cial cast.—Not much to this one.—E. A.
Armistead, Lyric theatre, Easley, S. C.

—General patronage.

My Dad, with Johnnie Walker.—Six
reels. Good, but print very dark. Patrons
satisfied. Title and photos will draw.

—

A. H. Meinert, Star theatre, Albany, Wis.
— General patronage.

My Dad, with Johnnie Walker.—Here
is a nice little picture that will go over
good in any house. Johnnie Walker is

sure a good draw card for me. Some ex-
hibitors say it is no good, but they wrong
it.—A. E. Berlin. Lyric theatre. Rock
Falls. 111.—General patronage.

The Understudy, with Doris May.

—

Good. One of those kind that keeps you
guessing what will happen next. Pleased
00 per cent.—R. K. Lang. Lyric theatre.

Cobb, Wis.—Neighborhood patronage.

The Hound of the Baskervilles, with a
special cast.—Five reels. Absolutely no
good. Stay off of this one.—E. A. Armi-
stead, Lyric theatre, Easley, S. C.—Gen-
eral patronge.

The Third Alarm, with Ralph Lewis.

—

Opened our theatre for fall and winter
run with this. And I'll tell the world we

This is the original exhibitors' reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

"What the Picture Did For Me" is the one genuine source of exhibitor-written box office

information.
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Cites September "Record
For "Best Sellers List

Received my copy of "The Box Office Record" and believe that

it is entitled to a spot on the list of the "best sellers" of the year. I

can readily see where a great deal of time has been spent in compil-

ing all the data it contains, but the time has not been spent in vain.

In fact, I feel sure that if the "Record" had ears and could hear all

the nice things said about it it would be as proud as a peacock.
FRANK L. BROWNE,

Liberty theatre, Long Beach, Cal.

Received that wonderful little book, "The Box Office Record."
Kindly accept my thanks. If the daily and weekly papers would be
as much help to the exhibitors as the "Herald" is it would be a
pleasure to be in the picture business.

P. G. HELD,
Sterling theatre, Fairmont, Neb.

Have read and re-read "The B. O. Record" since its arrival some
two weeks ago and can safely say that for saving the exhibitor money
and complaints from customers there is nothing like the "Record"
unless it is two "Records."

ODES A. B. HILTON,
Park theatre, Sioux City, la.

Our "Box Office Record" just arrived, which I am proud to say
is the best guide to the box office that any exhibitor can find. If you
have any that I haven't received, rush them at once. Trusting that
the world's best "Box Office Record" will not lose my name from its

list, I am
GEORGE KHATTAR,

Khattar's theatre, Sydney, N. B., Can.

The good old "B. O. R." received and it sure is a welcome book
in our business. I am not much for saying things, but the work you
put into these and the cooperation of the "Herald" is making money
for exhibitors where, without the service you render, some of us
would lose. The September issue of the "Record" in itself is worth

§ more than we pay for the "Herald."

C. H. POWERS,
Strand theatre, Dunsmuir, Cal.

I am a little late in acknowledging receipt of "The Box Office
Record," but better late than never. It is as good as ever, so please

| accept my very best thanks. I appreciate it.

GEORGE VAUGHAN,
Grand theatre, Dunnville, Ont., Can.

"The Box Office Record" came in today and I am very much
pleased with it. It seems on once over that it could not be improved

1 upon. I congratulate you on the book and thank you for the same \

E. W. SWARTHOUT,
Palace theatre, Aurora, Ind.

I have not received my September "Box Office Record." How
m do you think we are going to operate without it?

McBEATH & STAPEL,
Victor theatre, Rock Port, Mo.^1

that will please 100 per cent.—D. B
Follett. Star theatre, Gibsonburg. Ohio.—General patronage.
The Snowshoe Trail, with Jane Novak.—Very good. Some said it was better

than The Third Alarm. Beautiful north-
ern scenery and fine acting.—R. K. Lang,
Lyric theatre, Cobb, Wis.—Neighborhood
patronage.

The Snowshoe Trail, with Jane Novak.
—Six reels. Fair. Film poor.—S. G.
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packed them in two nights. It's great.

—

R. K. Lang, Lyric theatre, Cobb, Wis.

—

Neighborhood patronage.

The Kickback, with Harry Carey.

—

This is no picture at all. Carey is no
director and F. B. O.'s press book mis-
leading. Western fans said "Terrible."

—

M. P. Foster, Orpheum theatre, Harris-
burg, 111.—General patronage.

In the Name of the Law, with Ralph
Lewis.—Six reels. A dandy picture. One

Harsh, Princess theatre, Mapleton, Iowa—Small town patronage.

The Vermilion Pencil, with Sessue
Hayakawa.— It may be all right in Japan
but for us American people I would call

it a bunch of slow moving bunk, with no
drawing power.— E. J. Reynolds, Liberty
theatre, Pasco, Wash.—General patron-
age.

First National

Scars of Jealousy, with Lloyd Hughes.—6,^00 feet. This is a dandy picture. My
patrons all liked this picture. Has a good
story, good action, tense situations. For-
est fire was very realistic.—A. F. Jen-
kins, Community theatre, David City,

Nebr.—General patronage.

The Girl of the Golden West, with a

special cast.—Not nearly as gripping as

the heralds and press sheet say. Don't
promise them too much. You can easily

do it on this.—C. F. Krieghbaum, Para-
mount theatre, Rochester, Ind.—General
patronage.

Slippy McGee, with a special cast.

—

6,500 feet. Very poor program picture.

Very draggy. Poor attendance.—G. Stras-

ser Sons, Emblem theatre, Buffalo, N.
Y.—General patronage.

Wandering Daughters, with a special

cast.—Most of the daughters and their

friends wandered past my box office and
I was glad. It's only a program.—Jack
Cairns, Brooklyn theatre, Detroit, Mich.

—Neighborhood patronage.

Slander the Woman, with Dorothy Phil-

lips.—Not a big special, but a very good
picture which gave satisfaction, but failed

to draw. Business just fair two days.

—Town of 2,500.—H. De Baggio, Star

theatre, Colfax, Iowa.— Patronage, all

classes.

Slander the Woman, with Dorothy
Phillips.—Seven reels. An exceptionally

good story. Very entertaining from every
angle. In my opinion, it will suit any
audience.—Jack Cairns, Brooklyn theatre.

Detroit, Mich.—Neighborhood patronage.

White Shoulders, with Katherine Mac-
Donald.—Seven reels. Fair picture that

brought them in droves. Had so many
people that we had to pull the paper off

the wall to make room for the crowd.
Every seat was taken and they were
standing in the lobby half hour before

the show started. We ran the Japanese
earthquake as a filler.—Crosby Bros.,

Lily theatre. Buffalo, N. Y.—Neighbor-
hood patronage.

The Hottentot, a Thomas H. Ince pro-

duction.—Seven short reels. This surely

brought the laughs and many stopped to

tell us how well they liked it. It was
also a success at the box office.—Adam
Hcrnung, Victor Opera House, Victor,

Mont.—General patronage.

The Hottentot, a Thomas H. Ince pro-

duction.—Seven reels. Exceptionally good
at the box office and pleased everybody.
By all means use trailer and hand bills,

as the picture will substantiate all the

glowing phrases of the press sheet.

—

Crosby Bros., Lily theatre, Buffalo, N.

Y.—Neighborhood patronage.

Refuge, with Katherine MacDonald.—
Five reels. This is the best MacDonald
picture that we have played, and will

give entire satisfaction.—Pfeiffer Bros..

Grand Opera House, Kenton, Ohio.

—

General patronage.

Fools First, a Marshall Neilan produc-
tion.—Seven reels. Best crook picture

we have ever used. Wonder how it got

by censor board. Print very poor. By
the way, what does the new uniform con-

tract have to say about poor prints im-

posed upon the exhibitor?—Crosby Bros.,
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Lily theatre, Buffalo, N. Y.—Neighbor-

hood patronage.

Within the Law, with Norma Tal-

madge.—Eight reels. Norma Talmadge
at her very best.—Jack Cairns, Brooklyn
theatre, Detroit, Mich. — Neighborhood
patronage.

Within the Law, with Norma Tal-
madge.—Eight reels. This is like all

of Norma's pictures. Everybody goes out
with a smile. Business poor, but do not

lay this to the picture. Business is bad
now in the small towns and rentals are

too high for the small exhibitor.—Pfeif-

fer Bros., Grand Opera House, Kenton.
Ohio.—General patronage.

The Isle of Lost Ships, with Milton
Sills.—Very good indeed. A little society

and enough action and interest to hold
any audience. Poor business on accout
of tent show in town.—J. L. Seiter, Lyric
theatre, Manteca, Cal.—Patronage, farm-
ers and town people.

The Isle of Lost Ships, with Milton
Sills.—Very interesting picture. Pleased
100 per cent.—W. H. Durham, Grand
theatre, Camas, Wash.—Small town pat-

ronage.

Sonny, with Richard Barthelmess.

—

Not as good as Tol'able David, but it's

a good picture. Will please any audi-
ence.—C. H. Simpson, Princess theatre,

Millen, Ga.—General patronage.

The Bond Boy, with Richard Barthel-
mess.—Seven reels. Very good piece of
work. The star's acting was fully appre-
ciated, as we received many favorable
criticisms.—Crosby Bros., Lily theatre,
Buffalo, N. Y.—Neighborhood patronage.

The Dangerous Age, with a special cast.

—Seven reels. This picture was fine for
me. Everyone pleased. This picture, if

properly advertised, should make you
some money. You can advertise it as a
special.—C. L. Brown, Paramount thea-
tre, Elizabeth, La.—General patronage.

Kindred of the Dust, with Miriam
Cooper.—Eight reels. A good picture that
pleased the majority. Those who have
read the book especially enjoyed it. Poor
business on account of incessant rains.

—

H. G. Stettmund, Jr., Odeon theatre,
Chandler, Okla.—Small town patronage.

Minnie, a Marshall Neilan production.
—Seven reels. A dandy little program
picture that failed to draw for me. It

pleased those who saw it.—Hobart Wick-
ens, Dreamland theatre, Kiowa, Kans.

—

General patronage.

The Masquerader, with Guy Bates Post.
—Here is a picture that is not siutable
for small towns. It's high brow stuff and
good but our patrons thought star silly.

Post no drawing card here.—M. P. Fos-
ter, Orpheum theatre, Harrisburg, 111.

—

General patronage.

Lorna Doone, with Madge Bellamy.

—

Seven reels. Very good picture to good
business the first night and very poor
business the second.—Crosby Bros., Lily
theatre, Buffalo, N. Y. — Neighborhood
patronage.

The Infidel, with Katherine MacDon-
ald.—Got rained out on this one, but
what few saw it said it was good.—C. H.
Simpson, Princess theatre, Millen, Ga.

—

General patronage.

A Question of Honor, with Anita Stew-
art.—Seven short reels; not very good
condition. A very satisfactory program
picture for the small town. One good
fight, but it's short.—D. E. Fitton, Lyric
theatre, Harrison, Ark.—Small town pat-
ronage.

The Song of Life, with a special cast.
—Very good picture that brought many

F. J. O Hara Joins Club:
.exposes Theft of Reports

Please enroll me in tbe "Herald Only" Club.

I have never reported to any other paper, although there have
been some of my reports copied from the "Herald" as though they
were reported direct to them.

I sure would be lost if I did not have my "Herald" every Sunday
morning, and I read the reports first.

F. J. O'HARA,
Community theatre, Elgin, Neb.

As the sole representative of the Sunshine State, South Dakota,
in the "Herald Only" Club, we feel it incumbent upon us to send in

our picture and at last "show up" some of those fellows who rushed
to the photographer at the first call.

To tell the truth, only a spirit of perhaps mistaken modesty kept
us out of the beauty contest and allowed those chaps from Idaho,
Nebraska, Kansas, Ohio and other isolated and comparatively un-
known regions to have it all their own way.

We cannot compete with those boys on poetry, however. There,
at least, they have it all over us. We have managed to sell a few
prose stories as a side line, and one serial photoplay, the material for

which was gathered while railroading out in Brother Rand's state

and Washington.

With reference to that slight curve on our handsome nose, that

curve was acquired in the ancient and honorable game of baseball,

not at the hands of some irate patrons to whom we had perchance
shown some photoplay not O. K.'d by the "Herald's" trusty sup-
porters.

Coming back to business, the "Herald," and especially the ex-
hibitors' reports, is of inestimable value to us, and the reports and
letters of other exhibitors are read first of all, with appreciation not
only of the picture's classification but also of the dry humor, or per-
haps poetry, not only of the gentlemen mentioned but of many others.

To all these long distance friends we extend greetings and sec-

ond the wish that some day the members of the club may meet at

some central point. What a visit we would have!

P. G. ESTEE,
Fad theatre, Brookings, S. D.

NOTE: Each issue of the "Herald" is protected by copyright. Reports and
other matter may be republished only by permission of the publisher. All
contributors are urged to report such offenses as cited by Mr. 0*Hara.

Mr. Estee's photograph is reproduced in the Album this week.

The Roster, brought up to date, is published this week in a new form
made necessary by expansion. As a result of this change, the form below is

provided for the convenience of applicants.

I
EXHIBITORS HERALD.

I 407 S. Dearborn St.,

Chicago, 111.

Gentlemen:

I wish to join the "Herald Only" Club formed by contributors to

your "What the Picture Did For Me" department.

|

(Exhibitor)

(Theatre)

(City)

|
(State)

1
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Sparks ^Fly As Exhibitors

Solve Great Gom Mystery

Phil Rand is a fickle cuss. He was all for Miss Walton, and no-

body bothered him. Now he's trying to steal my Viola. Lay off,

Phil. Lay off.

FRANK SABIN,
Majestic theatre, Eureka, Mont.

I see where our old and true friend, Philip Rand, has accused my
near neighbor, J. C Jenkins, wrongfully in saying that said J. C.

I many years ago mentioned that Viola Dana is "easy on the eyes."

l I'll bet a carload of new uniform contracts against a pair of ladies'

non-skid galoshes that it was not the above-mentioned lady he
referred to, but it was Helene Chadwick. How about it, J. C.?

I will also take this occasion to make my bow to C. H. Lynch
for those kind words he said of me. I have been watching that boy's
reports of late and see he knows what he is talking about and says
it in an interesting way. May he live to be as old and no account

| as I am.

But, by the way, who said I am so old? I was born in 1870 at
I Mt. Pleasant, la., was educated at Neligh, Neb., a small town in Northern
I Nebraska, on the Elkhorn River, and at the time I was there, some
H thirty years ago, Brother Jenkins was working in the county court house.

At the present time I have one wife and two children. Having made
I some mathematical calculations on my adding machine, I find that I am now
H fifty-three years of age. Nothing but.

It has been rumored about these parts recently that Henry B. Walthall and
J. C. Jenkins have gone hunting in the mountains of Northwestern Nebraska.

J Perhaps you think there are no mountains in this state. Well, that is because
§j you have never been here. The fact is that the loftiest peaks in the world

[ are located in Nebraska. When J. C. returns he probably will be full of yarns
m of how he barely escaped from a wild bull. And then perhaps he will give us
jl a treat by letting us see how he looks in his hunting duds.

As our friend seems to be in a quandary about what "G. O. M." means (or

I is he just trying to get us to call him names?) I suggest the following: Gay
| Old Major, Goofy Old Mackerel, Good Old Mainspring, Great Old Magnate,
| Gloomy Old Mariner, Giddy Old Moonshiner, but I think the title that perhaps
jj fits him best, and which he no doubt has already guessed, is "Grand Old Man."

WILLIAM H. CREAL,
Suburban theatre, Omaha, Neb.

Hurrah for Phil Rand of Bullhead Corners, Dogfish County, Idaho, for he
| has got Grandpap Jenkins' goat. But, boys, this is easy, if you only knew him.

He speaks about being president, secretary, treasurer, etc., of the "Dana
| Only" Club, and makes no bones about informing "Fishy Phil" to stay away
| and stick to Mary and Rawhide Rosey. This is sure sad, Phil, but I will tell

| you just how Grandpap Jenkins gets away with this "Dana Only" stuff in such
| heavy type.

In the first place, he only takes one trade paper, which is the "Herald," and
| when he gets his mitts on that, down in his basement office he doth fly, reads

| it from cover to cover, and that's the last time this paper is ever seen by man.
You can bet your last "clacker" he never lets his wife see it, for there would

| be "only a Dana" club and Grandpap Jenkins would quit sowing wild oats and
1 drinking red pop.

I have known Grandpap Jenkins for years, therefore know just how he

J gets along at home. He is just like Everett True, and I'll vouch Mrs. Jenkins
jj has never been informed of his flirtations. First it was Connie, then Norma,
jj Corinne, Shirley, and now its Viola, and I had a little talk with him the other jj

| day over the phone, asking him to come to Omaha to the M. P. T. O. con- f

jj vention, and he told me his wife would not let him come as she had opened jj

= a letter by mistake from Gale Henry.
I am surprised that Grandpap Jenkins don't know what a "G. O. M." is. |

m I quite agree with what the "What the Picture Did For Me" editor called him.
j|

Well, Daddy, I'll tell you what a "Gom" is. As Shakespeare says, "There (
was Grant, right over there, and there was Lee, right over there, face to face,

jj

J and Zip! Along came a Minnie Ball." Both old and brave gentlemen, Daddy,

jj just like Phil and you, who would never have had a look in if I had but entered jj

j§ that beauty contest. So you see, a "G. O. M." refers to something old, con- jj

m taining high power motives, and very little beauty. (Micky Larson of the jj

m Majestic, Oakland, Neb., will soon be another Gom.)
Now, Daddy Jenkins, don't you ever say again that the boy (where do you

|j

jj[
get that boy stuff?) who wore the antelope breechclouts did not come to your H

- rescue.

| ELMER E. GAILEY,
Crystal theatre, Wayne, Neb.

favorable comments. Drew good.—
Crosby Bros., Lily theatre, Buffalo, N.
Y.—Neighborhood patronage.

East Is West, with Constance Tal-
madge.—This is a splendid picture. We
did not do so well on account of rain

both nights, but everybody liked the
picture and told us.—Frank Ober, Boyn-
ton theatre, Boynton, Okla.—General
patronage.

East Is West, with Constance Tal-
madge.—Eight reels. Fine picture of

Oriental flavor. No kick. Good busi-

ness.—M. Bailey, Strand theatre, Dry-
den, Ont., Can.—Small town patronage.

East Is West, with Constance Tal-
madge.— Eight reels. Lost money on
this excellent production on account of

high price paid. Drew well first night.

Second extremely poor. Prices fifteen and
thirty cents. I believe in our smaller
towns that we are driving our old time
clientele away by high admission prices

which we are forced to charge because
of high priced pictures. The "Elite" or

better class people are not our regulars
and they seldom come on regular program
pictures.—L. R. Moore, Roma theatre,

Columbus, Ohio.—Small town and rural

patronage.

Hurricane's Gal, with Dorothy Phillips.

—Good sea picture that pleased and
brought them out in goodly numbers.

—

Crosby Bros., Lily theatre, Buffalo, N.
Y.—Neighborhood patronage.

The Sign on the Door, with Norma
Talmadge.—Seven reels. Say, this is a

dandy. I had a negro minstrel for com-
petition and had people come down to

sec the picture that left the negro show
just to see Norma. I think everyone was
pleased with it.—S. G. Ihde, Photoplay
theatre, Ashland, Kans.—Small town pat-

ronage.

My Boy, with Jackie Coogan.— Five
reels; good condition. Oh boys, this

sure pleased them all. This celver little

star makes many friends. Although we
had to pay a great deal for this picture,

it drew the crowd and made a good profit

also. We ran an Our Gang comedy with
it. Boys to Board. Admission fifteen and
thirty-five cents.—Adam Hornung, Opera
House, Victor, Mont.—General patron-
age.

Her Mad Bargain, with Anita Stewart.
—Six reels. Good program picture and
drew well.—VV. J. Van Stratt, Asst. Mgr.,
Rex theatre, Salmon, Idaho. — General
patronage.

Heroes and Husbands, with Katherine
MacDonald.—Fair picture and business

likewise.—Crosby Bros., Lily theatre,

Buffalo, N. Y.—Neighborhood patronage.

The Invisible Fear, with Anita Stew-
art.— Five reels. Very good.— S. G. Hide,

Photoplay theatre, Ashland, Kans.—Small

town patronage.

The Primitive Lover, with Constance
Talmadge.—Six reels. Connie and sup-

port good in this. You will enjoy it and
get a few laughs.—H. G. Stettmund, Jr.,

Odeon theatre. Chandler, Okla.—Small

town patronage.

Polly of the Follies, with Constance
Talmadge.—Absolutely the bunk. First

National hasn't got a thing worth play-

ing. It's a usual thing to have them walk

out on First National pictures. Am tied

hand and foot with a rotten contract or

you bet I'd quite them cold.— L. E. Gray,

Movie theatre, Drayton, N. D.—Neigh-

borhood patronage.

The Lotus Eater, with a special cast.

—Good picture. Seemed to please all.

—

T. E. Bondurant, Doris theatre, Ness

City, Kans.—Neighborhood patronage.

Not Guilty, with Richard Dix—Six

reels, good condition. A real good pro-

duction. The dual role of Richard Dix
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"Herald Only Club Album

GEORGE KHATTAR
Khattar's Theatre, Sydney, N. S., Can.

P. G. ESTEE
Fad Theatre, Brookings, S. D.
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'"Herald Only" Club Roster
"Because the 'Herald' was the pioneer in this field, and because we will have a better journal to which to turn for guid-

ance if zve solidly contribute to the same one, just as long as the 'Herald' keeps up its high standard of service, I shall write
solely for this magacine."—Philip Rand, Rex theatre, Salmon, Idaho.

ADAMS, ROY W., Pastime theatre. Mason, Mich.
ALLEN, CLYDE, Casino, Antwerp, N. Y.
ALGUIRE, MRS. C. C, Coloma, Coloma, Mich.
ARMENTROUT, RUSSELL, K. P., Pittsfield, 111.

ARMISTEAD, E. A., Lyric, Easley, S. C.

BABIN, M. J., Fairyland, White Castle, La.
BELL, MRS. LOLA, Queen, Lonoke, Ark.
BERGER, S. A., Star, Jasper, Ind.
BIERWIRTH, H. C, New Liberty, Varina, la.

BOLLMAN, V. G., Castalia, Castalia, la.

BRENNER, WILL H., Cozy, Arcade, Winchester, Ind.
BROWN, C. I_ Paramount, Elizabeth, La.
BROWNE, FRANK L., Liberty, Long Beach, Cal.
BYERLY, C. M., Rainbow, St. Paris, O.
BYERLY, S. L., Ideal, DeGraff, O.

CAIRNS, JACK, Brooklyn, Detroit, Mich.
CARTER, MRSu LINNIE M., Court, Huntington, Tenn.
CAUSEY, HUNTER, Pastime, Gloster, Miss.
CREAL, W. H., Suburban, Omaha, Neb.
CROSBY & SCHWIERSKE, Rex, Colby, Wis.
DASPIT, HAROLD, Atherton, Kentwood, La.
DeBAGGIO, HARRY, Star, Colfax, la.
DeMORDANT, PAUL, Rialto, Blackfoot, Idaho.
DOWLING, ROY L., Ozark, Ozark, Ala.

ELLIOTT, E. H., Palace, Lynn, Ind.
ESTEE, P. G., Fad, Brookings, S. D.
EULER, J. R., Opera House, South English, la.

FOSTER, M. P., Orpheum, Harrisburg, 111.

FOX, Mr. and Mrs. E., Princess, Obion, Tenn.
GAUDING, HENRY W., Lincoln. Pittsburgh, Pa.

HARRISv F. N., Amuse, Hart, Mich.
HELD, P. G., Sterling, Fairmont, Neb.
HILTON, O. A. B., Park, Sioux City, la.
HINDS, FRED C, Cresco, Cresco, la.
HORN & MORGAN, Star, Hay Springs, Neb.
HORNUNG, ADAM, Victor, Victor, Mont.
IHDE, S. G-, Photoplay, Ashland, Kan.
JENKINS, J. C, Auditorium, Neligh, Neb.
JESSE, Mr. and Mrs. T. R., Idle Hour, Humphreys, Mo.
JOHNSON, O. W., Roberts, Roberts, Idaho,

KHATTAR, GEORGE, Khattar's, Sydney, N. S., Can.
KOOKER, D. A., Happy Hour, Ewen, Midi.
KUDLACEK, J. J., Swan, Swan ton, Neb.

LANGACHER, CLARENCE, W., New Glarus, New Glarus. Wis.
LYNCH, C. H., Gem, Peoria, 111.

MARTIN, HUGH G., American, Columbus, Ga.
McCORMICK, B. P., Liberty, Florence, Colo.
MENDENHALL, C. A., Star, Oregon, 111.

MEYER, FRED, Palace, Hamilton, Ohio.
MILES, A. N., Eminence, Eminence, Ky.
MILLER, C. R., Gem, Spur, Tex.
MOORE, L. R., Roma, Columbus Grove, O.
MOORE, MRS. J. W., Lyric, St. Charles, Mo.
MOULTON, C. H., Bijou, Beach, N. D.
MUSSON, WALTER H., Queens, Hespeler, Ont.. Can.

O'HARA, F. J., Community, Elgin, Neb.

PARKS, O. E., Strand, Perry, Ga.
PILLIOD, L. A., Photo Play, Grand Rapids, O.
PORTELL. JOSEPH G-, Delray, Detroit, Mich.
POWERS, C. H-, Strand, Dunsmuir, Cal.

RAND, PHILIP, Rex, Salmon, Idaho.
REA„ GEORGE, Colonial, Washington C. H., O.
REDISKE, G. F., Star, Ryegate, Mont.
RILEY, R. ROSS, Wigwam, Oberlin, Kan.
RITTER, G. J., Regent, Bogota, N. J.
RIVA, C. A., Pastime, Tilton, N. H.
RYAN CHARLES H., California, Chicago, III.

SABIN, F. E., Majestic, Eureka, Mont.
SAMPLE, F. R., Schaghticoke Am. Assn., Schaghticoke, N. Y.
STANTON, MILLER, Pictureland, Cohocton, N. Y.
STARKEY. GEORGE C, Opera House, Montour Falls, N. Y.
STETTMUND, H. G-, Odeon, Chandler, Okla.
SWARTHOUT, E. W., Palace, Aurora, Ind.

THOMPSON, H. P., Liberty, PardeeviUe, Wis.
TILLER, JACK, Temple, McCook, Neb.
VAN NOY, HARRY, Riviera, Starland, Anderson, Ind.
VAUGHAN, GEORGE, Grand, Dunnville, Ont., Can.
VEATCH, A. L., Princess, Morganfield, Ky.
WHARTON, E. L-, Orpheum, Glasgow, Mont.
WINTERBOTTOM, WM., Electric, Brady, Neb.

Membership application blank on page 87
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is very good. Other parts well handled

also, making it an interesting picture.

—

Adam Hornung, Opera House, Victor,

Mont.—General patronage.

The Woman in His House, with Mil-

dred Harris.—This picture is a little old,

but it is sure a good picture which pleased

100 per cent. Far better than a lot of

new ones. If you have not played it,

you can not go wrong on it. Price is

also right.—A. E. Berlin, Lyric theatre,

Rock Falls, 111.—General patronage.

Woman's Place, with Constance Tal-

madge.—Six reels. Conny doesn't have

enough chance here to show up any too

good. Doesn't move fast enough to be a

Constance Talmadge feature.—S. G. Ihde,

Photoplay theatre, Ashland, Kans.—Small

town patronage.

The River's End, a Marshall Neilan

production.—Six reels, in good shape. A
very interesting mystery story with Lewis
Stone in a dual role. Although the pic-

ture is very old, few of our people had

seen it and many told us how well they

liked it.—Adam Hornung, Opera House,
Victor, Mont.—General patronage.

The Child Thou Gavest Me, with a spe-

cial cast.—Six reels. Very much disap-

pointed in this one. Not what I expected

story to be. Had lots of knocks on it.

Not a special as claimed.—S. G. Ihde,

Photoplay theatre, Ashland, Kans.

The Child Thou Gavest Me, with a

special cast.—The lovable little Richard

Headrick was the main character and
seemed to please everyone. Many stopped

to tell us how well they liked the pic-

ture. Other parts are well handled also.

Is sure to please the largest per cent in

any audience.—Adam Hornung, Opera
House, Victor, Mont.—General patron-

age.

The Child Thou Gavest Me, with a

special cast.—Should please any audience.

Will stand up two days.—John F. Rees.

Regal theatre, Wellsville, Mo.—General
patronage.

Fox
The Gun Fighter, with William Far-

num.—Good Saturday night picture which
pleased a good crowd. Fine photography.
—Wrn. Tongate, Star theatre, Carlisle,

hid.—General patronage.

The Lone Star Ranger, with Tom Mix.

—Six reels. A picture that drew and
pleased. Was agreeable change to have
Mix in a dignified role. Like his comedy
stuff, but variety is what keeps the box
office busy. They'll laugh the louder

when we play Soft Boiled. Tony good
co-star, and Bille Dove as the girl was
charming.—P. G. Estee, Fad theatre,

Brookings, S. D.—Neighborhood patron-

age.

The Eleventh Hour, with Charles
Jones.—Wonderful picture and should go
big anywhere. Some said best show they
had ever seen.—Wm. Tongate, Star the-

atre, Carlisle, Ind.—General patronage.

Skid Proof, with Charles Jones.—Six
reels; only fair condition. Here's a dandy
program. Patrons will go out with a

smile.—D. E. Fitton, Lyric theatre, Har-
rison, Ark.—Small town patronage.

Skid Proof, with Charles Jones.—Six
reels and brim full of action. Big auto
race that ends in studio romance. Three
auto races in the picture and they are
great. Will please Buck Jones fans.

—

M. P. Foster, Orpheum theatre, Harris-
burg, 111.—General patronage.

Skid Proof, with Charles Jones.—Six
reels. The best Jones I've yet run. Al-
most broke the Saturday box office rec-
ord.—C. F. Krieghbaum, Paramount the-
atre, Rochester, Ind.—General patronage.

Soft Boiled, with Tom Mix.—Good pic-

ture. Went over fine for two days. If

jg.a j . , ill .. Uii i fi I
!
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Asks Help
In Making

| Of Slides
Will the exhibitor who

knows how to transfer a pho-
tograph onto a slide please

write me a letter giving de-

tails?

W. J. BROOKS,
DeKalb theatre,

Lithonia, Ga.

you want to fill your theatre and satisfy

your patrons, book this.—Wm. Tongate,
Star theatre, Carlisle, Ind.—General pat-

ronage.

The Buster, with Dustin Farnum.

—

Five short reels. Fine Western comedy-
drama that everyone liked.—H. G. Stett-

nrund, Jr., Odeon theatre, Chandler, Okla.

—Small town patronage.

Three Who Paid, with Dustin Farnum.
—Five reels. A good Western that will

please Western fans.— L. A. Pilliod. Pho-
toplay theatre. Grand Rapids, Ohio.

—

Neighborhood patronage.

Moonshine Valley, with William Far-

num.—Six reels. This is a fair Farnum
picture. Guess they call the place where
the picture was taken "Moonshine Val-

ley" as don't know where else it would
get its title. Pretty sad picture most
of the way through, but the acting is

faultless. Farnum is cast as a miner, res-

cues a doctor, takes him in his home,
doctor steals Farnum's wife, tries to kill

Farnum btrt finally Farnum finds this

doctor years later and gets revenge. The
child is very sweet.—C. H. Powers.
Strand theatre, Dunsmuir, Cal.—Railroad

town patronage.

Boss of Camp 4, with Charles Jones.

—Not as good as some of his Western
pictures, but contains plenty of action

and some suspense.. On the whole, a rapid

moving picture from start to finish.

—

L. A. Pilliod, Photo Play theatre, Grand
Rapids, Ohio.—General patronage.

The Face on the Barroom Floor, with

a special cast.—This is a real one. Book
it now. Pleased 100 per cent.—Wm. Ma-
loney, Orpheum theatre. St. Bernice, Ind.

—Small town patronage.

Snowdrift, with Charles Jones.—Just

fair program picture.—L. Deyo, Miers
theatre, Schoharie, N. Y.—General pat-

ronage.

Man's Size, with William Russell.

—

An average Russell. Will get by all right.

—L. A. Pilliod, Photo Play theatre,

Grand Rapids, Ohio.—Neighborhood pat-

ronage.

Goodbye Girls, with William Russell.

—A dandy comedy-drama that seemed to

please all. Give us more like it.—Wm.
Tongate, Star theatre, Carlisle, Ind.

—

General patronage.

Alias the Night Wind, with William
Russell.—Five reels. Pretty good detec-

tive story. Star quite popular. Maude
Wayne a new one to us and a different

type. Gives good support.—P. G. Estee,

Fad theatre, Brookings, S. D.—Neigh-
borhood patronage.

Shirley of the Circus, with Shirley Ma-
son.—Five reels. A nice little picture

that gave good satisfaction.—L. A. Pil-

liod, Photo Play theatre, Grand Rapids.
Ohio.—Neighborhood patronage.

Boston Blackie, with William Russell.

—-Five reels. Good for Saturday. Star
and story good.—C. F. Krieghbaum, Par-
amount theatre. Rochester, Ind.—General
patronage.

Boston Blackie, with William Russell
— Five reels. Very good, but I could not
see why the star should have to go to

prison the second time to get the goods
on the warden. Once would be aplenty
for me.—F. J. O'Hara, Community thea-

tre, Elgin, Nebr.—General patronage.

Lovebound, with Shirley Mason.—Five
reels. Good program picture. Good at-

tendance.—G. Strasser Sons, Emblem the-

atre, Buffalo, N. Y.—General patronage.

Lovebound, with Shirley Mason.—Five
reels. Satisfactory for program run. Al-
bert Roscoe in support.—C. F. Kriegh-
baum, Paramount theatre, Rochester, Ind.

—General patronage.

Do and Dare, with Tom Mix.—We
think it one of the poorest Mix pictures

we ever ran. Some of our patrons fol-

lowed the writer two blocks to tell me
how very rotten the show was. It is very
sillv and a big bunch of nonsense. Shoot
'em up and the war time with the In-

dians. Drew well first day: second flopped.

—C. H. Powers, Strand theatre, Duns-
muir, Cal.—Railroad town patronage.

Do and Dare, with Tom Mix.—Five
reels. The story is of a South American
revolution of the comic opera type and
the kind that just fits the star's style of

acting. Business was good. The print

we received must have been through the

war with Tom, as it was shot' full of

holes.—Wm. H. Creal, Suburban thea-

tre, Omaha, Nebr.—Neighborhood pat-

ronage.

Do and Dare, with Tom Mix.—Five
reels. Another Tom Mix and they all

go over; enough said.—Geo. J. Kress,
Hudson theatre, Rochester, N. Y.

—

Neighborhood patronage.

Catch My Smoke, with Tom Mix.—
Five reels. There is plenty of action to

this and I do not believe that they caught
it. If your patrons like Westerns play

this. The horse, Tony, came in for his

share of applause. This was good.—F.

J. O'Hara, Community theatre, Elgin,

Nebr.—General patronage.

Honor First, with John Gilbert.—Five

reels. A fairly good picture. Pleased 90
per cent. Business fair.—Thos, Jisa, New
Opera House, Coal City, III.—General
patronage.

Honor First, with John Gilbert.—Five
reels. This was a good picture when it

was all together, but I was shipped an
awful mess for a print. The first and
last reel were impossible, not a title in

those two reels that could be read to

the last word. The condition of this print

affected my box office much more than
the film rental amounted to.—Hugh G.

Martin, American theatre, Columbus, Ga.

—General patronage.

My Friend the Devil, with a special

cast.—Eight reels. I hate to report on
a picture like this. I guess I won't. I

will just say, don't play it if you value

your patronage.—F. J. O'Hara, Commu-
nity theatre, Elgin, Nebr.—General pat-

ronage.

Lights of New York, with a special

cast.—Six reels. One of the poorest pro-

grams I have had the bad luck to run.

Never was a feature. Nothing to it. Clyde
Cook in Lazy Bones brought in half a

house, but they all walked out as soon

as the comedy was over.—S. C. Hene,
Castle Creek theatre, Lavoye, Wyo.—Oil

field patronage.

West of Chicago, with Charles Jones.

—Five reels. As good a Western as we
could wish for. Pleased all classes.

—

Meece & Hale, New Opera House, Dex-
ter, Kans.— General patronage.

The Town That Forgot God, with a
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special cast.—The Theme is sob stuff

similar to Over the Hill but we adver-

tised the flood scenes and went better

than expected. Without the flood the pic-

ture is pure hokum.—M. P. Foster, Or-
pheum theatre, Harrisburg, 111.—General
patronage.

Monte Cristo, with John Gilbert.

—

Ten reels. I would class this A 1. This
is a wonderful picture. John Gilbert does
some real acting in this. Such pictures

as this make a man buckle up his belt

and take another lease on life and en-
courage him to stick to the movie game
—F. J. O'Hara, Community theatre, El-
gin. Xebr.—General patronage.

Trailing, with Tom Mix.—This would
have been - a good picture, but the print

was in rotten shape. That's all you can
can get from Fox, rotten prints, and pay
a good price for them. I am done with
Fox features and I am glad of it.—A. E.
Berlin, Lyric theatre. Rock Falls. 111.

—

General patronage.

Pardon My Nerve, with Charles Jones.
—This was our first of Jones, but he cer-

tainly pleased. Played Battling Torchy
with this.—A. C. Betts, Powers theatre,

Red Creek, X. Y.—Small town patronage.

Silver Wings, with Mary Carr.—Did
more with it than I expected and it

pleased, but don't pay too much for it.

—

R. D. Lemmon, Colonial theatre. Con-
stantine, Mich.—:Small town patronage.

Smiles Are Trumps, with Maurice
Flynn.—Five reels. This is a very good
picture and went over good here. Played
with Semon in The Counter Jumper. Some
comedy.—F. J. O'Hara, Community the-
atre, Elgin, Xebr.—General patronage.

The Fast Mail, with Charles Jones.

—

More punch in this than in the average
. fifteen episode serial. Will please if your
people like thrills and 99 per cent of
patrons do. Give it to them and get
the money.—John F. Rees. Regal theatre,
Wellsvil'.e, Mo.—General patronage.

Just Tony, with Tom Mix.—Six reels.

A wonderful picture. Pleased 100 per
cent. If you haven't played it, book it

now.—Wm. Maloney, Orpheum theatre.
St. Bernice, Ind.—Xeighborhood patron-
age.

Chasing the Moon, with Tom Mix. and
Sawdust (Universal), with Gladys Wal-
ton.—Double header. They are both good
shows and got some extra business. If
you have a big overhead I believe this
is a good idea, as about so many want
to see one thing and some another.

—

E. J. Reynolds, Liberty theatre, Pasco.
W ash.—General patronage.

Strange Idols, with Dustin Farnum.

—

Five reels. Very good. Quite different
to what my patrons expected of Farnum.
but thev liked it fairly well.—J. J. Enloe,
Y. M. C. A. theatre. Hitchins, Ky.—
Small community patronage.

Goldwyn Cosmopolitan
The Love Piker, with Anita Stewart.

—Seven reels. Very good picture—G.
Strasser Sons. Emblem theatre, Buffalo,
N. Y.—General patronage.

The Spoilers, with a special cast.—Our
patrons ate this up. Good business for
three day run.—John W. Hawkins, Capi-
tol theatre, Xew Bedford. Mass.—Gen-
eral patronage.

The Spoilers, with a special cast.—

A

real rough and ready picture with an
honest-to-goodness all star cast. Drew
a large patronage. Good direction and
an interesting story. On eight reels. Ad-
mission twenty-two cents.—Chas. H.
Ryan. California theatre, Chicago. 111.

—

Xeighborhood patronage.

Souls for Sale, a Rupert Hughes pro-
duction.—Eight reels. A picture of life
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| Let s Hope
For No More
Bad Breaks
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| I was down and out for f
g three weeks, due to the burn- f

| ing of the city lighting plant. |
| Bought a home lighting sys- j
jj tern and resumed business,

j] The darn thing paid for itself j
jj in a few weeks. Now I'm back |
1 on city juice again, with a j
I right smart lighting plant as 1
j§ a souvenir.

| My reports will be coming
|

I in from now on.

FRANK SABIN,
Majestic theatre,

Eureka, Mont. 1
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in the studio. One that will please any
audience. Print in first class condition.
Oh yes, we have no bananas, but we
have a jim dandy good picture.—Roy L.
Dowling, Ozark theatre. Ozark, Ala.

—

General patronage.

Souls for Sale, a Rupert Hughes pro-
duction.—This picture drew fairly well
for me and gave fairly good satisfac-
tion. Xot much of a special.—L. A.
Pilliod, Photoplay theatre. Grand Rap-
ids, Ohio.—General patronage.

Vanity Fair, with a special cast.

—

Eight full reels. A good filler on a
double bill.—Jack Cairns. Brooklyn the-
atre, Detroit, Mich.—General patronage.

Vanity Fair, with Mabel Ballin.—Eight
reels. Fair costume picture. Xo good for
me, but well acted and should go O. K.
in bigger towns. Second Fighting Blood
fair. Xot a feature, but good short to
fill in.—S. C. Hene. Castle Creek theatre,
Lavoye, Wyo.—Oil field patronage.

Mad Love, with Pola Xegri.—Six reels.

A mighty good picture and one that de-
served better patronage than received
here, but the annual Fair kept them away,
as well as the fact that the story has a
sad ending. I enjoyed it thoroughly and
class it as a fine attraction.—Hugh G.
Martin, American theatre. Columbus. Ga.
—General patronage.

Broken Chains, with Colleen Moore.

—

Seven short reels: good condition. Col-
leen Moore and Ernest Torrence do
some mighty fine acting, could not be
better, but it's the kind of a picture that
the small town should not run. Mothers
will jump all over you if they happen
to take their children to see it. They
did here. Too much villainous acting.

—

NOTICE
Matter printed in "What the

Picture Did for Me" is protected by

copyright and reproduction without

permission is prohibited.

Exhibitors are cautioned against

giving credence to printed matter

presented in the typographical style

of this department without due state-

ment of authority.

Publisher,

"Exhibitors Herald."

D. E. Fitton, Lyric theatre. Harrison.
Ark.—Small town patronage.

The Last Moment, with Doris Kenyon.
—This picture fooled me. From reviews
by Herald, Xews and Harrison I thought
it would be a good picture, but it was
so gruesome that about 75 per cent of
my patrons were disgusted with it and
many of them walked out. Xo more like

it for me.—M. H. McDonnell. Badger
Opera House, Merrill, Wis.—Xeighbor-
hood patronage.

The Last Moment, with Doris Kenyon.
—Six reels. Fair picture and did fair

business on it. Personally I did not like

it.—Geo. J. Kress, Hudson theatre.
Rochester. X. Y.—Xeighborhood patron-
age.

Remembrance, with a special cast.

—

Six reels. A picture that was well liked
by my patrons, although it drew only
fair business. Film good.—O. E. Parks.
Dew Drop Inn theatre, Perry, Ga.—Gen-
eral patronage.

The Christian, with Richard Dix.—

A

good picture, but not a good drawing
one. Did well first night, second night
went almost to nothing.—L. A. Pilliod.

Photo Play theatre. Grand Rapids, Ohio.—Xeighborhood patronage.

Come On Over, with Colleen Moore.
—Six reels. One of the best Irish com-
edy-dramas we have had the pleasure of
running. Did not do any extra business,
but the picture is a bear. If you are
in an Irish community you sure can clean
up with this. Clean clear through. Where
it gets its title is, the story centers
around a girl and her sweetheart in Ire-

land. He leaves for Xew York and is

to send for her, but instead she gets
away to go over the seas to Xew York
as a surprise to her sweetheart. Then
things happen.—C. H. Powers. Strand
theatre, Dunsmnir, Cal.—Railroad town
patronage.

The Grim Comedian, with Jack Holt.
—Six reels. Xot much to this. Just an
ordinary program picture.—J. W. Andre-
sen. Rialto theatre, Cozad, Xebr.—Gen-
eral patronage.

A Blind Bargain, with Lon Chaney.

—

Six reels. Can't say very" much for the
picture as a whole, but Chaney's acting
is wonderful. It will take a good comedy
to put it over. Another program sup-
posed to be special. Film good.—O. E.
Parks, Dew Drop Inn theatre. Perry, Ga.
—General patronage.

Godless Men, with a special cast.

—

This picture is old. but it is a very good
picture. Print in good shape. Some good
sea fights in this picture and also a good
cast. You can buy this at the right price.—A. E. Berlin, Lyric theatre. Rock Falls.

111.—General patronage.

The Voice in the Dark, with a special
cast.—Six reels. A good mystery story
which held interest from start to finish.

A good program picture.—A. C. Betts.
Powers theatre. Red Creek, X. Y.—Small
town patronage.

The Voice in the Dark, with a special
cast.—Seven reels. Very good. Held in-

terest to the end.—A. C. Betts. Powers
theatre. Red Creek, X. Y.—Small town
patronage.

His Back Against the Wall, with Ray-
mond Hatton.—Six reels. A dandy West-
ern comedy drama. Print failed to have
the proper ending.—D. B. Follett, Star
theatre. Gibsonburg. Ohio.—General pat-
ronage.

The Penalty, with Lon Chaney.—

A

very" good picture. Pleased 95 per cent
to good attendance. Xew print. Very'
clear.—A. C. Betts, Powers theatre. Red
Creek. X. Y.—Small town patronage.

The Sin Flood, with a special cast.

—

Very good picture, but print no good.
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—Wm. Maloney, Orpheum theatre, St.

Bernice, Ind.—Neighborhood patronage.

The Sin Flood, with a special cast.

—

Six reels. A fair program picture that

did not draw for me. People would stop

and look at the paper, then pass on.

Nothing hut star one sheets and they

can't get an idea from a photograph. They
want to see some action of the picture

and not take a chance always.—O. E.

Parks, Dew Drop Inn theatre. Perry, Ga.

—General patronage.

Yellow Men and Gold, with Richard

Dix.—Five reels. Very good program
picture.—D. B. Follett, Star theatre, Gib-

sonburg, Ohio.—General patronage.

The Glorious Fool, with Richard Dix.

—Six reels. Clean, clever little drama.

Pleased small crowd. Film poor. Much
of it gone.—S. G. Harsh, Princess thea-

tre, Mapleton, Iowa.—Small town pat-

ronage.

The Wall Flower, with Colleen Moore.
—Six reels. This one failed to please.

Nothing to it.—D. B. Follett, Star thea-

tre, Gibsonburg, Ohio.—General patron-

age.

For Those We Love, with Betty Comp-
son.—Five reels. Fair program. Film
full of misframes.—S. G. Harsh, Prin-

cess theatre, Mapleton, Iowa.—Small

town patronage.

Hodkinson
Dollar Devils, with a special cast.

—

Did not see this but business was fair

and heard no complaints.—Ralph Bene-
dict, Varsity theatre. Champaign, 111.

—

Neighborhood patronage.

Down to the Sea in Ships, v> itli a spe-

cial cast.—On a second run, it did not

hold up for three days. Outside of the

whale hunt, which is a real novelty, it

is just an ordinary good picture. It is

entertainment, but it will not linger long
in your mind after you see it. Good pub-
licity will put it over for first runs. On
nine reels. Admission twenty-two cents.

—Chas. H. Ryan, California theatre, Chi-
cago, 111.—Neighborhood patronage.

While Paris Sleeps, with Lon Chaney.
—Five reels. Print, what there is of it.

good, but cut so that some reels had
about 700 feet, and very little of Chaney
in the picture. This has been criticised

as morbid and we suppose the cutting
was done to be free of it, but we can-
not recommend this very highly. It won't
make you any patrons. Population 500.

—Bricker & Green, Gem theatre, Green
River, Utah.—General patronage.

The Man of the Forest, with a special

cast.—Six reels. A wonderful picture.

Pleased. 100 per cent entertainment.—A.
C. Retts, Powers theatre, Red Creek,
N. Y.—Small town patronage.

The Mysterious Rider, with a special
cast.—Six reels. I'll take my hat off to
Hcdkinson for this one drew twice the
business that Grandma's Boy did and
only cost me one-half as much. These
Zane Grey's draw more business than
anything I have played this year. You
can buy them right and make some
money. From the way they smiled when
they came out they must have got their
money's worth at ten and thirty-five
cents. Print rather poor.—G. F. Rediske,
Star theatre, Ryegate, Mont.—Small town
patronage.

The Mysterious Rider, with a special
cast.—Another reissue that is a 100 per
cent picture. This is my second-run. We
hear so much about bigger and better
pictures, but they haven't made any bet-
ter ones in the last years. Patrons lavish
in their praises. Advise all exhibitors
who have played it to book it again.

—

W. H. Durham, Grand theatre, Camas.
Wash.—Patronage, laboring class.

Desert Gold, with a special cast.—Good

BEAUTY OF SCENERY is a feature of
the new Tom Mix vehicle for Fox,
''North of Hudson Bay." John Ford
directed this Jules Furthman story.

picture. Will give good satisfaction.—L.

A. Pilliod, Photo Play theatre, Grand
Rapids, Ohio.— Neighborhood patronage.

Desert Gold, with E. K. Lincoln.—

A

reissue and second time I have run it.

Pleased everybody. Drew better than
first run.—W. H. Durham, Grand theatre,

Camas, Wash.—Small town patronage.

Metro
Strangers of the Night, with a special

cast.—Personally I think this is the best
screen entertainment I have ever seen.

A wonderfully well done comedy drama.
Business was fair, but in view of the
quality of the picture it was disappoint-
ing.—John W. Hawkins, Capitol theatre,

New Bedford, Mass.—General patronage.

Her Fatal Millions, with Viola Dana.
—Six reels, good condition. As good as
any of her previous pictures. Very sat-

isfactory.—D. E. Fitton, Lyric theatre,

Harrison, Ark.—Small town patronage.

Soul of the Beast, a Thomas H. Ince
production.— Five reels. The kids liked

it as well as the adults. Very good circus
story which will draw you more kids
than ever. A nice little program picture.

—C. L. Brown, Paramount theatre, Eliza-

beth, La.—General patronage.

The Famous Mrs. Fair, with a special

cast.—Eight reels. To say "all star" is

putting it very mild, -as I am mighty
sure this is as near 100 per cent as can
be assembled in one production, and
Niblo must be mighty proud of his

achievement in this very good picture.

There could not be a better story adapt-
ing the before and after war period of
almost the average American family and
told in the most entertaining manner.
Business only average two days.—W. H.
Brenner, Cozy theatre, Winchester, Ind.
—General patronage.

Crinoline and Romance, with Viola
Dana.—Six reels. This one is good. It's

a little draggy at the . start, but more
than gets them going for the last two
reels. Clean comedy.—M. Bailey, Strand
theatre, Dryden, Ont., Can.—Small town
patronage.

Quincy Adams Sawyer, with a special

cast.— I knew I had the "goods" to de-
liver on this picture and I went out
and sold it to my people. They ate it

up and are clamoring for more of the
same kind. Many said, "Better than Way
Down East."—W. J. Powell, Lonet thea-
tre, Wellington, Ohio.—Small town pat-
ronage.

The Fog, with a special cast.—Seven
reels. A picture that is produced with-
out a flaw and story sustains interest
and is exceedingly entertaining, having
some pathos, good clean comedy and
plenty of dramatic action. Business just
fair two days.—W. H. Brenner, Cozy
theatre, Winchester, Ind.—General pat-
ronage.

All the Brothers Were Valiant, with
Lon Chaney.—Seven reels. Patrons said
it was absolutely the best yet. Just broke
even, as bad weather kept them away.
Will make money in dry weather. Don't
turn this one down. Got fifteen and
twenty-live cents and it stood every bit

of it.—Roy L. Dowling, Ozark theatre,
Ozark, Ala.—General patronage.

Enter Madame, with Clara Kimball
Young.—These stage plays don't always
make good movies. Picture suitable for
city residential theatres or high class
houses, but not for small town.—M. P.
Foster, Orhpeum theatre, Harrisburg, III.

—General patronage.

Trailing African Wild Animals, a Mar-
tin Johnson production.— I would not re-

port other than favorable on this won-
derful offering of the screen. Here is

a narrative worthy of offering to any
audience and will be appreciated by all

classes. To say Mr. and Mrs. Johnson
have done one of the biggest things of
the screen would be putting it mild. One
cannot see this and not be wonderfully
impressed with the magnitude of it.—W.
11. Brenner, Cozy and Arcade theatres,

Winchester, Ind.—General patronage.

The Prisoner of Zenda, a Rex Ingram
production.—Ten reels. A very good pro-
duction and think all of my audience en-

joyed it. Anyway they sat for two hours
watching it and none got up and left.

Can some one tell me who or what com-
pany carries the sequel to this (Rupert
of Hentzau) and the price others of a
town of 000 had to pay for this?—A. C.

Betts, Powers theatre. Red Creek, N. Y.
—Small town patronage. — (Rupert of

Hentzau is a Selznick production,—Ed.)

The Prisoner of Zenda, a Rex Ingram
production.— Personally liked it fine. Also
had numerous compliments. Some thought
Rassendyll should have married the prin-

cess to effect a more perfect ending. Good
action, good story. First reel a bit smoky.
Otherwise O. K—H. G. Selk, Selk the-

atre, Scotia, Nebr.—Small town patron-
age.

Toll of the Sea, with a special cast.

—

Very pretty picture in natural colors.

Story not so good. A bit too sad. Per-
sonally enjoyed this one, but some did

not like the sad ending. Film O. K. Price

a bit too high.—H. G. Selk, Selk thea-

tre, Scotia, Nebr.—Small town patron-
age.

Broadway Rose, with Mae Murray.

—

Eight reels. Almost everyone who saw
this raved about it. Very poor business
due to several days of continuous rain.

—

H. G. Stettmund, Jr., Odeon theatre,

Chandler, Okla.—Small town patronage.

Broadway Rose, with Mae Murray-
Eight reels. A special for this town. It

drew well for two days, and I did not

hear a kick.—W. J. Van Stratt, Asst.

Mgr., Rex theatre, Salmon, Idaho.—Gen-
eral patronage.

Broadway Rose, with Mae Murray.

—

Eight reels. Star's pictures usually draw,
but the sameness of her pictures is easily
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seen. You see one and you know about

what to expect in the other. At any
rate they go over well here, so can't com-
plain.—H. J. Ludcke, Ludcke. theatre.

St. Peter, Minn.—General patronage.

Cordelia the Magnificent, with Clara

Kimball Young.—Seven reels: good con-

dition. About an average of her t'ormer

pictures. Fair program picture.—D. E.

Fitton, Lyric theatre, Harrison, Ark.

—

Small town patronage.

Camille, with Nazimova.—Five reels.

This is the first of her pictures I have
ever played and if I know myself it is

the last This is about the worst I ever

saw. Nothing to it. They walked out

on this and I did not blame them for it.

—F. J. O'Hara. Community theatre, El-

gin. Nebr.—General patronage.

The Forgotten Law, with Milton Sills.

—Seven reels. Not a special but a good
picture to play anywhere. If exploited,

should earn good money.—R. Farnsworth.
Princess theatre. Waterbury, Conn.—Gen-
eral patronage.

They Like 'Em Rough, with Viola
Dana.—Good, as practically all Dana's
are. This one pleased my patrons 90 per
cent. Viola is putting my weak night
across in good shape. She has improved
it 75 per cent. Film good; good story.

Price right.—H. G. Selk, Selk theatre,

Scotia, Nebr.—Small town patronage.

A Trip to Paradise, with Bert Lytell.

—Good.—C. \Y. Koborg, Koborg's thea-

tre. Elba, Nebr.—Small town patronage.

Paramount
Ruggles of Red Gap, with a special

cast.—Eight reels. Absolutely the best
comedy-drama of the year. This picture
will satisfy even the perpetual grouch and
other critics who are always out to dig
up the flaws.—Pfeiffer Bros., Grand
Opera House, Kenton, Ohio.— General
patronage.

Bluebeard's Eighth Wife, with Gloria
Swanson.— Picture good, photography
fine. Fleased most of our patrons.—Pal-
ace theatre, Aurora, Ind.—Neighborhood
patronage.

The Silent Partner, with Leatrice Joy.—Six reels. Dandy. Very interesting.
Just a chunk of life. Entire cast splen-
did and the work of Leatrice Joy great.

Joy outdoes her own enviable record.
While Rand and Jenkins quarrel over
their Dana Club I would like to join a
Joy Club. Leatrice Joy is always a "joy."
Great attendance two days at ten and
thirty cents.—George Rea. Colonial the-
atre. Washington, C. H., Ohio.—General
patronage.

The Silent Partner, with Leatrice Joy.
—Just a fair picture. Will give satisfac-
tion and that's all.—Pfeiffer Bros., Grand
Opera House, Kenton. Ohio.— General
patronage.

The Silent Partner, with Leatrice Joy.—Six reels. Very good program picture.
Will please your ladies.—J. L. Hatcher.
Bells Opera House, Hillsboro, Ohio-
General patronage.

The Cheat, with Pola Negri—Pola's
best of the American made and one that
will win her friends with our people. But
priced so high that I could not make a
dollar on it. If they will give us a 50
per cent cut on her, and more pictures
of this type, then we will have a chance.
—Jack Tiller, Temple theatre, McCook.
Nebr.—General patronage.

Homeward Bound with Thomas Meig-
han.—Fine, A sea story hard to beat.
Step on this one. It's there O. K.—A.
B. Anderson. Grand theatre. Dell Rapids.
* D.—Neighborhood patronage.
Homeward Bound, with Thomas Meie-

han —In a class with all of Peter B.

SCENES FROM "Forgive and Forget,"
the C. B. C. offering featuring Wynd-
ham Standing, Pauline Garon. and
Estelle Taylor.

Kyne's pictures.—C. F. Krieghbaum. Par-
amount theatre. Rochester, Ind.—General
patronage.

Homeward Bound, with Thomas Meig-
han.—Seven reels. Very good sea pic-

ture. Favorable comments. We ran Ali
Baba, a Standard comedy, with it and
they liked them both. Well balanced pro-
gram.—Clark & Edwards. Palace thea-
tre, Ashland, Ohio.—-Neighborhood pat-

ronage.

Hollywood, a James Cruze production.—Al except that they slip you about
100 feet of Fatty Arbuckle unannounced.
Producers must think we are all crazy.

—A. B. Anderson. Grand theatre, Dell
Rapids, S. D.—Neighborhood patronage.

Hollywood, a James Cruze production.
—Eight reels. Something different in

motion pictures. Wonderful box office

attraction. Pleased 90 per cent. Will ge:
them if you step out on it. Doubled my
business on third day run.—J. L. Hatcher.
Bells Opera House. Hillsboro, Ohio.

—

General patronage.

The Ne'er - Do - Well, with Thomas
Meighan.—Eight reels. Not the star's

best.- but a satisfactory offering. Meig-
han is well liked here and we did a good
business.—Wm. H. Creal. Suburban thea-
tre, Omaha, Nebr.—Neighborhood pat-
ronage.

The Ne'er - Do - Well, with Thomas
Meighan.—Eight reels, good condition.
Not as good as some of his previous pic-

tures. Consider it a good program pic-
ture—D. E. Fitton. Lyric theatre. Har-
rison. Ark.—Small town patronage.

Fog Bound with Dorothy Dalton.—It

was.—Clark & Edwards. Palace theatre.

Ashland. Ohio.— Neighborhood patron-
age.

Fog Bound, with Dorothy Dalton.

—

Good. Much better than Dark Secrets.

—C. F. Krieghbaum, Paramount theatre.
Rochester. Ind.—General patronage.

Lawful Larceny, with a special cast.

—

Six reels. Nothing will do your house
more good than a picture of this kind.
Very good production. Paramount has
the stuff so far this year on their group
7.—J. L. Hatcher. Bells Opera House.
Hillsboro, Ohio.—General patronage.

Making a Man, with Jack Holt.—Yery

good. Jack Holt is always good for some
sheckles for me. Can say it was very
good. Play it, brother.— L. E. Gray.
Movie theatre, Drayton, N. D.—Neigh-
borhood patronage.

Salomy Jane, with a special cast.

—

Seven reels. Here is a real good pic-

ture, but title will not draw. Buy it and
step out on your pass books .— J. L.
Hatcher. Bells Opera House. Hillsboro.
Ohio.—General patronage.

Only 38, with Lois Wilson.—This pic-

ture is tar better than the title indicates.

Use the title right in advertising it. Will
give good results. Drew good business.
—George Vaughan, Grand theatre, Dunn-
ville, Ont., Can.—General patronage.

The Purple Highway, with Madge Ken-
nedy.—Seven reels. Something that will

make them go out talking to themselves,
and if you listen in on them talking you
will hear them saying. "Fine."—J. L.
Hatcher. Bells Opera House, Hillsboro.
Ohio.—General patronage.

The Go-Getter, with T. Roy Barnes-
Eight reels. On six reels this would have
been a 100 per cent plus audience pic-

ture. Pleased average Sunday and Mon-
day crowd. Film absolutely clean. Good
condition.—S. G. Harsh, Princess thea-
tre. Glasgow, Mont.—General patronage.

Bella Donna, with Pola Negri.—Sever,
reels. Good picture. Drew very well, but
got soaked on price. Paramount pictures
are a gcod average, but are too high.

—

V. A. Peterson, Mission theatre. Seattle.

Wash.—General patronage.

The White Flower, with Betty Comp-
son.—A fine production. Hawaiian set-

tings and splendid photography, together
with an excellent story, pleased all who
saw it.—E. L. Wharton, Orpheum thea-
tre, Glasgow, Mont.—General patronage.

The White Flower, with Betty Comp-
son.—Fair picture that did wonderful bus-
iness for me. Advertised it strong and
had no kicks.—George Vaughan. Grand
theatre. Dunnville, Ont., Can.—General
patronage.

Missing Millions, with Alice Brady.

—

Six reels. Interesting crook drama. Film
fine.—S. G. Harsh, Princess theatre, Ma-
pleton, Iowa.-—Small town patronage.

Racing Hearts, with Agnes Ayres.—Six
reels. Snappy, after the style of Wally
Reid's racing pictures. O. K. here.

—

Walter H. Musson. Queen's theatre. Hes-
peler, Ont.. Can.—Small town patronage.

You Can't Fool Your Wife, with Lea-
trice Joy.—One of the "39" but far from
a special. Played it Paramount Week to
big attendance. Star put it over. They
still remember her in Manslaughter.
Usual admission with comedy.—Earl
Bookwalter. Ideal theatre, Halstead.
Kans.—Neigborhood patronage.

The Rustle of Silk, with Betty Comp-
son.—Seven reels. This picture is the
bunk. It is strictly a woman's picture,
and neither pleases the men nor the
children. Conway Tearle as leading man
has the same sad expression as usual.
He should have been a funeral director.—Wm. H. Creal. Suburban theatre. Oma-
ha. Nebr.—Neighborhood patronage.

Prodigal Daughters, with Gloria Swan-
son.—Six reels. A very good picture that
pleased an above the average Friday and
Saturday crowd.—George Vaughan. Grand
theatre. Dunnville, Ont.. Can.—General
patronage.

Prodigal Daughters, with Gloria Swan-
son.—Six reels. Consider this the best
Swanson I ever ran. Theodore Roberts
in cast strengthens it. Good moral to
story.—Walter H. Musson, Queen's the-
atre. Hespeler. Ont., Can.—Small town
patronage.

Grumpy, with Theodore Roberts.

—

Seven feels. About the cleverest crook
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story yet. Star does excellent work, as

does the rest of the cast. You can make
no mistake in booking this picture. It

has plenty of comedy. However, it did

not pull as much business as some other
pictures which were not as good.—Wm.
H. Creal, Suburban theatre, Omaha,
Nebr.—Neighborhood patronage.

Grumpy, with Theodore Roberts.

—

One of the best. This star is one of the

biggest and town turns out when he heads
our program. Should have him more
often in feature roles. His work in

Grumpy brought them back second time.

Play all his pictures to S. R. O.—Earl
Bookwalter. Ideal theatre, Halstead, Kans.
—Neighborhood patronage.

Adam's Rib, a Cecil B. DeMillc pro-
duction.—The featured players are good
drawing cards, so did good business. But
those that didn't come saved two bits

and didn't miss very much.—C. F.

Kricghbaum, Paramount Theatre, Roch-
ester, Ind.—General patronage.

Adam's Rib, a Cecil B. DeMille pro-
duction.—Ten reels. Not nearly as
good as the previous DeMille pictures.

Nothing to rave about but its length.
Pleased about 50 per cent. Film O. K.

—

S. G. Harsh, Princess theatre, Maple-
ton, Iowa.—Small town patronage.

Java Head, with Leatrice Joy.—A fine

picture. Have read some adverse reports
on this, but I can't see it that way. Al-
bert Roscoe, Jacqueline Logan, Leatrice
Joy and Raymond Hatton are all splen-
did.—C. F, Krieghbaum, Paramount
Theatre, Rochester, Ind.—General pat-
ronage.

Glimpses of the Moon, with Bebe Dan-
iels.—Just a program picture. It pleased
the ladies. Business fair.—George
Vaughan, Grand Theatre, Dunnville, Ont.,
Can.—General patronage.

Glimpses of the Moon, with Bebe Dan-
iels.—Good picture for regular program
but not as a special. If you buy Para-
mount buy them as regular pictures and
not as specials.—E. H. Elias, Palm the-
atre. Mound City, III.—General patron-
age.

The Top of New York, with Mae Mc-
Avoy.—Just a program picture. Not
much to it. Made a little money on it,

but won't stand stepping on.—L. E.
Gray, Movie Theatre, Drayton, N. D.

—

Neighborhood patronage.

Dark Secrets, with Dorothy Dalton.

—

Only fair picture. Average business.

—

George Vaughan. Grand theatre, Dunn-
ville, Ont., Can.—General patronage.

The Leopardess, with Alice Brady.

—

Six reels. Good condition. Good set-
tings and photography. Not much story
to it.—D. E. Fitton, Lyric theatre, Har-
rison, Ark.—Small town patronage.

The Leopardess, with Alice Brady.

—

Just a fair program picture that did very-
good business for me without any special
advertising. Why? I don't know.

—

George Vaughan, Grand Theatre, Dunn-
ville, Ont., Can.—General patronage.

Back Home and Broke, with Thomas
Meighan.—Eight reels. Excellent. No
better pictures made. Ran this with a
Baby Peggy comedy and pleased an
above average crowd. 100 per cent. Film
fine. Moral tone—absolutely clean.—S.
G. Harsh, Princess Theatre, Mapleton,
Iowa.—Small town patronage.

Kick In, with Bert Lytell.—One of
the good crook pictures. Not a special,
but a good Paramount. Bought it right
and cleaned up. As good as The Face in
the Fog.—Earl Bookwalter, Ideal theatre,
Halstead, Kan.—Neighborhood patron-
age.

Kick In, with Bert Lytell.—A very
good story with a moral.—E. J. Rey-

nolds, Liberty theatre, Pasco, Wash.

—

General patronage.

Kick In, with Bert Lytell.—Very good
crook story. A little long, but very
good and if properly exploited it is

a sure fire drawing card.—L. E. Gray,
Movie theatre, Dayton, N. D.—Neighbor-
hood patronage.

When Knighthood Was in Flower, with
Marion Davies.—Twelve reels. This pic-

ture, for its class, proved to be a win-
ner for us, as it pleased two big crowds
and made us some real money. It's the
best classic we have shown, as it seemed
to please more people than any picture
of this nature.—H. J. Ludcke, Ludcke
theatre, St. Peter, Minn.—General pat-

ronage.

The Young Diana, with Marion Davies.
—Seven reels. For some reason this

picture held a good sized audience
entranced. The production is very spec-
tacular. Not much of a story, so I sup-
pose the "dear public" either were in-

terested or felt sorry for themselves, the
management, or the play. However, no-
body left until picture finished. Buy it

cheap enough and probably the star will

pull them in as she did here.— L. R.
Moore, Roma Theatre, Columbus Grove,
Ohio.—Small town and rural patronage.

Is Matrimony a Failure? with a special

cast.—A comedy-drama that was fair en-
tertainment. Don't be afraid of this one
as it will please.—C. N. Bartow, Opera
House, Medora, 111.—Small town patron-
age.

A Bachelor Daddy, with Thomas
Meighan —Five reels. Splendid picture

for the whole town to sec. Don't pass it

DYNAMITE
KEEP AWAY

Above, Buddy Messinger in one of the
funny scenes from his Century comedy
for October called "A Regular Boy."
Below, Jack Earle and Billy Engle in

the Century comedy "One Exciting
Day."

up.— F. E. Sabin, Majestic Theatre, Eu-
reka, Mont.—Small town patronage.

A Bachelor Daddy, with Thomas
Meighan.—A little old, but print in good
condition. Will please the average show
fan.— D. B. Follett, Star theatre, Gibson-
burg, Ohio.—General patronage.

A Bachelor Daddy, with Thomas
Meighan.—-Very pleasing picture and
drew business.—C h a n c e 1 1 o r Bros.,
Dreamland Theatre, Arcanum, Ohio.—
Neighborhood patronage.

A Bachelor Daddy, with Thomas
Meighan.—Seven reels. One of the best
Meighan has made. Pleased 100- per cent.
Many favorable comments. Filled with
humor. Seven reels. A trifle long but
worth running in any house.—Clark,
Munson, Playhouse theatre, Randleman,
N. C.—Small town patronage.

A Bachelor Daddy, with Thomas
Meighan.—Seven reels. Good. Fine
story with plenty of comedy.—M. Bailey,
Strand theatre, Dryden, Ont., Can.

—

Small town patronage.

A Bachelor Daddy, With Thomas
Meighan.—This was a good picture. One
that drew well and pleased. Meighan a

favorite with my patrons. Many fav-

orable comments on this.— C. N. Bar-
tow, Opera House, Medora, 111.—Small
town patronage.

The Old Homestead, with Theodore
Roberts.—Eight reels. All I can say

about this picture is not good enough. I

knew what kind of picture this was as I

ran it once before. Pleased 100 per cent.

What more can I say?—C. L. Brown,
Paramount theatre, Elizabeth, La.—Gen-
eral patronage.

The Old Homestead, with Theodore
Roberts.—Eight full reels. A splendid

picture of real life o.f people in a small

town. The costumes are ancient history,

but not undesirable. Each character is

splendid in his and her part. The storm
seems a little too severe, but we have
never seen a hurricane. We received

many favorable comments from patrons.

—Adam Hornung, Opera House, Vic-

tor, Mont.—General patronage.

The Old Homestead, with Theodore
Roberts.—When they make a better pic-

ture than this I won't be in the picture

game. It's the best and truest picture I

ever saw, bar none, and was especially

appropriate at this time. Every player

in it is simply wonderful. Talk about

drawing power, this "Old Homestead"
beat everything I ever had. One old

couple, 8G and 83, were here and it was
the first picture they ever saw. Now
when a picture will draw old people like

that out it's some title and some picture.

I can't say enough good for this one.

—

L. E. Gray, Movie Theatre, Drayton,

N. Dak.—Neighborhood patronage.

Anna Ascends, with Alice Brady.

—

Fair picture, with Haunted Valley, serial,

made good one day program. Town of

2,500, at ten and twenty cents.—H. De-

Baggio, Star Theatre, Colfax, Iowa.—
Patronage, all classes.

To Have and To Hold, with Betty

Compson.—Eight reels. Better than

some of the specials.—Walter H. Mus-
son, Queen's theatre, Hespeler, Ont., Can.

—Small town patronage.

On The High Seas, with Dorothy Dal-

ton."—A very good story, but for some
reason did not bring them in.—Goodwin
& Hilton, Park theatre, Sioux City, Iowa.
—-Neighborhood patronage.

On The High Seas, with Dorothy Dal-

ton.—Six reels. Good picture. Played on

Sunday with only two days advertising

and did very well on this.—Geo. J. Kress.

Hudson theatre, Rochester, N. Y.—
Neighborhood patronage.

Pink Gods, with Bebe Deniels.—Seven
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reels Fair picture. Played on Sunday

and business fell off. Personally I think

some of these 7 reelers would make better

five reelers as the audience doesn't seem

to get what it's all about.—Geo. J. Kress.

Hudson theatre. Rochester. N. V .

—

Neighborhood patronage

Pink Gods, with Bebe Daniels.—Noth-

ing to brag about on this one. Too long

dragged out and then a sudden bad end-

ing.—R. D. Lemmon, Colonial theatre,

Constantine, Mich.—Small town patron-

age.

Our Leading Citizen, with Thomas
Meighan.—Seven reels. A good program
picture. Had two very big houses on

this one.—W. J. Van Stratt, Ass't. Mgr.,

Rex Theatre, Salmon.- Idaho.—Genera!

patronage.

Our Leading Citizen, with Thomas
Meighan.—Six reels. Meighan well liked

here. Attendance good and well pleased.

This one sent them away with a smile

and that is what we like. Print good and

sure to please. Population 500.—Bricker

& Green, Gem theatre, Green River,

Utah.—General patronage.

Over the Border, with Betty Compson.
—Seven reels. Ordinary Northwest
mounted picture. Not much excitement

and didn't please over 60 per cent.—Clark

Munson's Playhouse theatre, Randleman,
N. C.—Small town patronage.

Over the Border, with Betty Compson.
—Six reels. Well liked. Print fair.

Compson draws well here. A good out-

door story with real snow. Better than

the average program pictures. Popula-
tion 500.—Bricker & Green, Gem theatre,

Green River, Utah.—General patronage.

Burning Sands, with Milton Sills.

—

Seven reels. A fine picture. A good
crowd and all pleased.—Nettie M. Sinder-

" son. Mystic theatre, Albion, Ind.—Gen-
eral patronage.

Burning Sands, with Milton Sills.

—

Eight reels. Not as good here as The
Sheik. Very good picture, however.
Clean. Film O. K.—S. G. Harsh, Prin-

cess theatre, Mapleton, Iowa. .

Burning Sands, with Milton Sills.—
Very good female sheik picture. Busi-
ness normal.—E. J. Reynolds. Liberty
theatre, Pasco, Wash.—General patron-

age.

The Cowboy and the Lady, with a

special vcast.—Five reels. Good picture

which went over fairly well. We had
seats for a few more had they- come.

—

Geo. J. Kress, Hudson theatre. Rochester,
' N. Y.—Neighborhood patronage.

The Cowboy and the Lady, with a spe-
cial cast.—Five reels. Fair picture with
a good title that brought them in—Cros-
by Bros., Lily theatre, Buffalo, N. Y.

—

Neighborhood patronage.

Blood and Sand, with Rodolph Valen-
tino.—Not worth what they nicked us.

Rudy seems as popular as ever, but he
never made us rich, as Adolph gets it all.

—Goodwin & Hilton. Park theatre, Sioux
City, Iowa.—Neighborhood patronage.

Blood and Sand, with Rodolph Valen-
tino.—Good picture, but not the type that
goes very strong with my patrons, al-

. though star drew good business two days,
Sunday and Monaay.—H. De Baggio.
Star theatre, Colfax, Iewa.—Patronage
all classes.

Miss Lulu Bert, with Lois Wilson.—

A

drama with but little action. Two reels
too long. Star especially good.—W. L.
Buck, Gem theatre, Waterville, Minn.

—

General patronage.

Miss Lulu Bert, with Lois Wilson.—

A

good picture with splendid character por-
trayal, but if your patrons like action it's

not in this picture.—M. P. Foster, Or-
pheum theatre. Harrisburg, 111.—General
patronage.

The Green Temptation, with Betty

Compson.—Six reels. This picture is a

good one. run to a packed house. Print

in good shape.—B. E. Clements, Strand
theatre, Eaton, Ind.—General patronage.

The Green Temptation, with Betty
Compson.—Six reels. We played this to

a very poor house. This star has no
drawing power for us. Film was in poor
condition.—Otis Lamon, Auditorium the-

atre, Elmwood, Wis.—General patronage.

Behold My Wife, with Milton Sills.

—

Old, but a mighty good one. Fine print

from Cincinnati. — Chancellor Bros..

Dreamland theatre, Arcanum, Ohio.

—

Neighborhood patronage.

Behold My Wife, with a special cast.

—

Here is a good picture. A little old. but
if you have not shown it don't pass it up.

Can be bought right. Seven reels.—C.

N. Bartow. Opera house, Medora, 111.

—

Small town patronage.

The Valley of Silent Men, with Alma
Rubens.—Seven reels. A real picture

west mounted police story. Outstanding,
however, on account of the wonderful
scenery. Will please. Play it. Film
very rainy.—S. G. Harsh, Princess the-

atre, Mapleton, Iowa.—Small town pat-

ronage.

The Valley of Silent Men, with .Alma
Rumens.—Seven reels. A real picture

that drew well against heavy opposition.

Wonderful scenery.—Hobart Wickens,
Dreamland theatre, Kiowa, Kans.—Gen-
eral patronage.

Clarence, with Wallace Reid.—Seven
reels. Particularly pleasing to Booth
Tarkington's readers. Clever comedy.
Film fine.—S. G. Harsh. Princess theatre,

Mapleton, Iowa.—Small town patronage.

Clarence, with Wallace Reid.—All

Monty Banks as he appears in his new
Grand-Asher comedy "The Boy in

Blue." Below, Bryant Washburn and
Mabel Forrest in a scene from "Other
Men's Daughters," a Ben Wilson pro-
duction for Grand-Asher.

Reid's at S. R. O. Clarence extra good
and will please any class people. We
lost one of the greatest stars when poor
Wally passed away. They are now ask-

ing about Mrs. Reid in features.—Earl

Bookwalter. Ideal theatre, Halstead,
Kans.—Neighborhood patronage.

Fool's Paradise, a Cecil B. De Mille

production.—Nine reels. A very fine pic-

ture and will please if you can get them in.

It failed to draw for me, so lost money
on it, as I paid too much for it.—J. W.
Andresen, Rialto theatre, Cozad, Nebr.

—

General patronage.

Fool's Paradise, a Cecil B. De Mille

production.—Nine reels. They don't

make them very much better. The only
complaint I can offer it was too long.

—

D. B. Follett, Star theatre, Gibsonburg,
Ohio.—General patronage.

Fool's Paradise, a Cecil B. De Mille

production.—Have been trying to play
this feature since last spring. Booked it

twice and hit a tent show, booked it the
third time and a circus came to town, but
ran the picture anyway and did more
than average business and pleased them
all. Consider it one of the best audience
pictures we ever presented our patrons.
They are still talking about it.—John F.
Rees, Regal theatre. Wellsville, Mo.

—

General patronage.

The Pride of Palomar, with a special

cast.—Very good clean Western. Trust
Peter B. Kyne for good plots. Even sce-
narists could not ruin them.—Goodwin &
Hilton. Park theatre, Sioux City, Iowa.
—Neighborhood patronage.

The Jucklins, with a special cast.—

A

peach of a story in six parts which ran
true to the book. A splendid evening's
entertainment with 1 plenty of comedy,
with a cast of real actors. Managers,
don't be afraid of this one for it will

please 100 per cent.—F. S. Moomey.
Opera House Movies, Mason City, Nebr.
—Neighborhood patronage.

Ebb Tide, with a special cast.—Eight
reels. Generally pleasing sea picture.

Too long. Drew good crowd. Film poor.
Full of misframes.—S. G. Harsh, Prin-
cess theatre, Mapleton. Iowa.—Small
town patronage.

Burglar Proof, with Bryant Washburn.
—A five reel feature with a Paramount
Magazine reel. Both were well liked.

Washburn always a good drawing card
here.—F. S. Moomey. Opera House Mov-
ies, Mason City, Nebr.—Neighborhood
patronage.

Moran of the Lady Letty, with Dor-
othy Dalton.—Seven reels. Fair program
picture. Miss Dalton very unbecoming
in breeches. Villain carries off the act-

ing honors. If made into five reels would
be better. Pleased 60 per cent.—Clark
Munson. Playhouse theatre, Randleman.
N. C.—Small town patronage.

Silk Hosiery, with Enid Bennett.—Five
reels. Nothing much to this. Did not
have a good comment on it. Would class
this poor.—F. J. O'Hara. Community the-
atre, Elgin, Nebr.—General patronage.

Three Word Brand, with William S.

Hart.—Seven reels. Hart plays dual
role. Will please 75 per cent. Plenty of
comedy. Will go O. K. if you get a de-
cent print.—Clark Munson. Playhouse
theatre. Randleman. N. C.—Small town
patronage.

The Testing Block, with Will S. Hart
—A six reel feature. A fairly good West-
ern if you_ like lots of fighting and booze
scenes. Not in my class. Print in very'

poor condition.—F. S. Moomey. Opera
House Movies, Mason City, Nebr.—
Neighborhood patronage.

Under the Lash, with Gloria Swanson.
—Six reels. A piece of trash. The kind
of far fetched picture that people do not

{Continued on Page OS)
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More Than
1800 Exhibitors

were asked their opinions on the value
of "DAYTIME WIVES" as a Box Office Title

and almost to a man they told us they
believed it to be the biggest box office title the

industry has had in years. Proof of the

tremendous power of the title "DAYTIME
WIVES" was the breaking of the box

office record at the Central Theatre on Broadway
in New York at the "Daytime Wives"

premiere. And the beauty of it all is that the

picture makes good its title 100%.
That's what they all say, and by they we mean

exhibitors who have paid for and played
the picture.
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officeSk^^
Ask your nearest F.B.O. exchange for copy of the huge ex-

ploitation press sheet. See the ideas, see the advertising all prepared,
see the accessories, see the stunts all set for you to use, see the

ouble truck newspaper display ad idea which will alone pack your house. Your local
iirchants will eat it up because it is wonderful advertising for them as well as for you.
Ik to your nearest F.B.O. Branch Mgr., or any F.B.O. salesman, they will show you
•w to clean up with "DAYTIME WIVES." A wonderful title—A wonderful cast

—

'nderful production. Go to it. It's one of the "big ten" pictures of the present season.

.B.O.
723 Seventh Ave., New York, N. Y.

EXCHANGES EVERYWHERE

Sales Office, United Kingdom

R-C Pictures Corporation

26-27 D'Arblay Street, Wardour Street

London, W. 1, England
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like. Print in bad condition and reels

badly worn. Paramount sure works their

prints until they fall apart. This picture is

a liability to any theatre.—Clark Munson,
Playhouse theatre, Randleman, N. C.

—

Small town patronage.

The Dictator, with Wallace Reid.—Six
reels. As good Reid as I have ever run.

Reid is 100 per cent here. Shame we lost

him.—Wm. Maloney, Orpheum theatre,

St. Bernice, Ind.—Small town patronage.

At the End of the World, with Betty
Compson.—Six reels. Fifteen or twenty
patches in first reel, rest fair. Good act-

ing, but trashy story. Not anything to

brag about.—Clark Munson, Playhouse
theatre, Randleman, N. C.—Small town
patronage.

The Bonded Woman, with Agnes
Ayres.—Fair picture that did ordinary
business.—Crosby Bros., Lily theatre,
Buffalo, N. Y.—Neighborhood patronage.

The Little Minister, with Betty Comp-
son.—Six reels. Good program picture.

All costume play and Miss Compson does
her usual good work.—Clark Munson,
Playhouse theatre, Randleman, N. C.

—

Small town patronage.

Just Around the Corner, with Sigrid
Holmquist. — Unusually good Fannie
Hurst story that everybody liked, but had
no drawing power here.—M. P. Foster,
Orpheum theatre, Harrisburg, 111.—Gen-
eral patronage.

Her Gilded Cage, with Gloria Swanson.
—Six reels. Good program picture that
pleased.—Crosby Bros., Lily theatre,

Buffalo, N. Y.—General patronage.

Ladies Must Live, with Betty Comp-
son.—Eight reels. We cannot under-
stand why the bad reports on this pic-

ture. I claim it's a wonder and my
patrons said so. Was substituted, for

The Green Temptation and very satis-

factory.—Meece & Hale, New Opera
house. Dexter, Kans.—General patronage.

A Virginia Courtship, with May Mc-
Avoy—Five reels. Average program
picture to good business. May McAvoy
always charming and well liked.—Crosby
Bros., Lily theatre, Buffalo, N. Y.—Gen-
eral patronage.

Beyond the Rocks, with Rodolph Val-
entino.—Very good. Patrons commented
very favorably on this offering. Valen-
tino always sure drawing card with me.

—

L. E. Gray, Movie theatre, Drayton, N.
D.—Neighborhood patronage.

The Ghost Breaker, with Wallace Reid.
—Good picture with enough action to
hold them.—Crosby Bros., Lily theatre,
Buffalo, N. Y.—Neighborhood patronage.

Something to Think About, a Cecil B.
De Mille production. Seven reels.—

A

picture that gave entire satisfaction. It's

an old one, but received good print.

Many stopped by to tell how they en-
joyed it.—A. A. Neese, Beatrice theatre,

Haw River, N. C.—General patronage.

North of the Rio Grande, with Jack
Holt.—Program Western that made good
on Saturday. Very good scenery shown.
—W. L. Buck, Gem theatre, Waterville.
Minn.—General patronage.

O'Malley of the Mounted, with William
S. Hart.—-Five reels. A picture that will

please where they like Westerns. Good
comments from patrons on this one.
Print in good condition.—A. A. Neese,
Beatrice theatre, Haw River, N. C.—Gen-
eral patronage.

A Daughter of Luxury, with Agnes
Ayres.—Five reels. Good, entertaining
and interesting picture with fine cast.

Robert Schable's comedy brought many
laughs.—Crosby Bros.. Lily theatre, Buf-
falo. N. Y.—Neighborhood patronage.

Manslaughter, a Cecil B. De Mille pro-
duction.—Ten reels. A fine picture and
highly praised by our patrons. Film in

good condition, as we find all Paramount

Osgood Perkins as "Old Nick" in the
Film Guild production "Puritan Pas-
sion" adapted from Percy Mackaye's-
"The Scarecrow" and Glenn Hunter are
featured in this picture distributed by
W. W. Hodkinson, which had its pre-
miere at the Cameo theatre, New York
City.

that we have used.—Nettie M. Sinderson,
Mystic theatre, Albion. Ind.—General
patronage.

Nice People, with Wallace Reid.

—

Seven reels. Good program picture that

did a good business notwithstanding four
complaints about too much cigarette
smoking by the women in the cast.

—

Crosby Bros., Lily theatre. Buffalo, N. Y.
—Neighborhood patronage.

Saturday Night, a Cecil B. De Mille
production.— Nine reels. Another very
good offering, but too long. Would have
been better' in seven reels.—D. B. Fol-
lett, Star theatre, Gibsonburg, Ohio-
General patronage.

While Satan Sleeps, with Jack Holf.

—

Real good program picture that drew
good and pleased.—Crosby Bros., Lily
theatre, Buffalo, N. Y.—Neighborhood
patronage.

Pathe
Safety Last, with Harold Lloyd.—We

packed them away two nights. Best of
all, everybody was satisfied fully 100 per
cent.—J. C. Bolles, Pictureland theatre,

Naples, N. Y.—Neighborhood patronage.

Safety Last, with Harold Lloyd.

—

Seven reels. A dandy picture, chuck full

of thrills. Cost- 'way too much, therefore
I pot some money and a lot of prestige.

—Jack Cairns. Brooklyn theatre, Detroit,
Mich.—Neighborhood patronage.

Dr. Jack, with Harold Lloyd.—-Five
reels. Great. Lloyd breaking all records
here. But Pathe and Lloyd have got all

those war. profiteers looking like pikers

when it comes to these Lioyd pictures.
Yep, that's all.—Geo. W. Tope, Dream-
land theatre, Bandon, Ore.—Small town
patronage.

Why Worry? with Harold Lloyd.—
Here's one that can only get over on
his reputation. Boys, it fs not in th*
class of Grandma's Boy, Dr. Jack or
Safety Last and the price on me was
boosted thirty dollars over the last pic-
ture. I had this booked three weeks at
the same figures of his last two and just
six days before showing date I got a
wire from the Omaha office stating that
New York had to have $30 more as this
was a much better and more expensive
one than any of his other releases, and
anyone with my knowledge of this busi-
ness can see that it is not half as enter-
taining or as costly as his other -three.
My first night showing did not produce
one big laugh from the whole house, so
you may know the disappointment that
the Lloyd fans received, for they come
to see him expecting to have big laughs
and thrills and there's none in this The
giant is odd to see, but they get tired of
watching him kill Mexicans. I had to

advance my price, to get by on this one,
from 40 to SO cents. I promised ray
patrons a better Lloyd than we had
shown before. I filled my house and now
they arc treating me like a horse thief

and will do the same to any of you who
make the mistake that I made, and I

will now have to show two or three
Lloyd's before I can coax his followers
back. It's a great life when you don't
weaken.—Jack Tiller, Temple theatre.

McCook. Ncbr.

Dr. Jack, with Harold Lloyd.—A dandy
good comedy that drew the smallest
crowd that ever attended a Lloyd fea-

ture here. Used more advertising than
usual but the hot weather beat us out of

the business.—John P. Rees, Regal the-

atre, Wellsville, Mo.—General patronage.

That Girl Montana, with Blanche
Sweet.—A fair program picture in five

reels with some nice scenery. Will get
by with a good two reel comedy.—A. E.
Berlin, Lyric theatre, Rock Falls, III.—
General patronage.

The Money Changers, with a special

cast.—Six reels. An extra good program
picture.—Geo. W. Tope, Dreamland the-

atre, Bandon, Ore.—Small town patron-
age. , .

Playgoers

A Pauper Millionaire, with a special

cast.—Five reels. A good program pic-

ture.—rGeo. W. Tope. Dreamland "theatre.

Bandon. Ore.—Small town patronage.

A Pauper Millionaire, with a special

cast.—Five reels. A fizzle. A nut tried

to be seriously funny. A real millionaire

who did not have more sense than John
Pve Smith ought to be sent to stay with

Harry Thaw.—J. J. Enloe, Y. M. C. A.

theatre, Hitchins, Ky.—Small community
patronage.

Reckless Chances, witli J. P. McGowan.
—This is a very good picture and can be
bought at the right price. It pleased my
people 100 per cent. These are the kind

of pictures our people like. Something
that pleases.—A. E. Berlin, Lyric the-

atre, Rock Falls, III.—General patronage.

Tracks, with Bill Patton.—Six reels.

Reels were in fine shape. Picture was
well liked. Many commented on it as

being a good picture. Ending was pleas-

ing.—J. J. Enloe, Y. M. C. A. theatre.

Hitchins. Ky.—Small neighborhood pat-

ronage.

Preferred
The Girl Who Came Back, with a spe-

cial cast.—Six reels. Fair and that's all.

It's not a special.—Jack Cairns, Brook-
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lyn theatre. Detroit. Mich.—Neighbor-

hood patronage.

Daughters of the Rich, with a special

cast.—Six reels. Good picture, but not

worth the price here.—E. A. Armistead.

Easley. S. C.—General patronage.

Thorns and Orange Blossoms, with a

special cast.—Here is a surprise for you.

Good picture and good drawing card for

me on Sunday and Monday and pleased.

Rained Monday, but drew a few at that.

—H. De Baggio. Star theatre. Colfax,

Iowa.—Patronage, all classes.

Thorns and Orange Blossoms, with a

special cast—Fair picture. No business.

—Crosby Bros.. Lily theatre. Buffalo.. X.

Y.—Neighborhood patronage.

The Hero, with a special cast.—Seven
reels. Not much to this one. It failed

to draw here.—E. A. Armistead. Lyric

theatre. Easley. S. C.—General patronage.

Shadows, with Lon Chaney.—Very
good acting. Three people asked if

Chaney was Chinaman. Did good busi-

ness first night, but second it flopped.

—

Crosby Bros., Lily theatre. Buffalo. N. Y.

—Neighborhood patronage.

Shadows, with Lon Chaney.—Program
feature that failed to draw, but a fair

feature.—W. L. Buck. Gem theatre. Wa-
terville. Minn.—General patronage.

Selznick

The Danger Point, with Carmel Myers.
—Six reels. Turned out to be quite a

picture. Has two thrills, a fire and a

head-on collision of two trains. May not

be a world beater, but at least it shouldn't
flop. Funny part of it was. I played it

without advertising and the longer I

played the better it got.—R. Farnsworth.
Princess theatre. Waterbury. Conn.

—

" General patronage.

One Week of Love, with Elaine Ham-
merstein.—Seven full reels. This is an
Al picture. Good entertainment from the
start to the finish. Miss Hammerstein
and Conway Tearle play the leads and
are sure fine. Story centers around a

wealthy girl who does not take things
very seriously. She races in an aero-
plane, gets lost in fog, has wreck and
lands into a bandit's hut. He takes her
to another place and keeps her for an-
other week. This is where the picture
gets the title. Plenty of action. If you
can get them in it will please them.—C.
H. Powers. Strand theatre^ Dunsmuir.
Calif.—Railroad town patronage.

Modern Marriage, with Bushman and
Bayne.—While the story was fairly good,
my patrons passed by and therefore I

lost. Bushman and Bayne not popular.

—Jack Cairns. Brooklyn theatre. Detroit.
Mich.—Neighborhood patronage.

Queen of the Moulin Rouge, with Mar-
tha Mansfield.—Just a fairly good pro-
gram picture. If your patrons are at all

prudish about what they see. as mine
are. you had better leave it alone. How-
ever, it has a drawing power that sur-
prised me. as it did a very satisfactory
one night's business.—W. J. Powell.
Lonet theatre. Wellington. Ohio.—Small
town patronage.

The Truth About Wives, with Betty
BIythe.—Six reels. A good picture in

which Betty BIythe does some worth
while work.—Sprague Green. Wysor
Grand theatre. Muncie. Ind.—General
patronage.

The Law of Compensation, with Norma
Talmadge.—Reissue, but a good picture
and good print, and. Oh. how Norma
does ring the gong at the box office.

And Selznick doesn't want it all.—C. H.
Simpson. Princess theatre. Millen. Ga.

—

General patronage.

The Lesson, with Constance Talmadge.
—Five reels. Very' well liked. Fair at-
tendance.—G. Strasser Sons, Emblem

theatre. Buffalo. N. V.—General patron-

age.

Charming of the Northwest, with Eu-
gene O'Brien.—Five reels. For a North-
west mounted police story this and The
Leather Pushers made us a dandy Sat-

urday program. It pleased one of the

biggest crowds we played to in the last

six months.—H. J. Ludcke. Ludcke the-

atre. St. Peter. Minn.—General patron-

age.

United Artists
Orphans of the Storm, a D. W. Grif-

fith production.—Twelve reels. A great

production. Will please 'em all. Print
from Seattle office in fine condition and
was not "held up" for it either.—Geo. W.
Tope. Dreamland theatre. Bandon. Ore.
—Small town patronage.

Garrison's Finish, with Jack Pickford.
—Eight reels. Personally consider it one
of the very best I ever saw or ran. Ex-
cellent supporting cast. If doubtful about
Pickford. go after it from the angle of

a whirlwind race track picture. You
won't get any kicks, no matter how
strong you play it up.—R. Farnsworth.
Princess theatre. Waterbury. Conn.

—

General patronage.

The Three Musketeers, with Douglas
Fairbanks.—Twelve reels. A very good
picture. Fairbanks great as D'Artagnan.
Lots of action and, last but not least.

United Artists do not do the Jesse James
act on you. Film in fine condition, too.

Scenes from "Maytime," the new Pre-

ferred Pictures production. Top. Har-
rison Ford and Bess True; Center,

Harrison Ford and Ethel Shannon, and,

below, William Norris and Betty Fran-
cisco.

—Geo. W. Tope. Dreamland theatre,

Bandon. Ore.—Small town patronage.

Universal
The Ramblin' Kid, with Hoot Gibson.—"Best Western you have ever shown,"

said many of my patrons on this one. and,
personally, I agree with them. It has
everything that a good picture should
have and will please almost everyone,
whether they care for Westerns or not.

—

W. J. Powell. Lonet theatre, Wellington,
Ohio.—Small town patronage.

The Ramblin' Kid, with Hoot Gibson.
—Six reels. Best Gibson picture ever
made. Have run them all. Fans that
knock Blinky went wild over The Ram-
blin' Kid. Had to dust off the S. R. O.
sign for first time in months. Get it,

brothers, you can't go wrong.—W. H.
Durham. Grand theatre. Camas, Wash.

—

Small town patronage.

Shadows of the North, with William
Desmond.—Five reels. This was an
average good Northwest picture.—F. E.
Sabin. Majestic theatre. Eureka. Mont.

—

Small town patronage.

The Six- Fifty, with a special cast.

—

Just fair entertainment. The same old
eternal triangle. Fail to see where pic-
tures of this kind can help the show busi-
ness.—W. H. Durham. Grand theatre,
Camas. Wash.—Small town patronage.

_ Merry-Go-Round, with a special cast.

—

Ten reels. Settings, acting, cast, pho-
tography wonderful. Tragic theme all

through the picture. Not by any means
a small town buy unless you have music
to fit picture. I was oversold, due to
Universal's glowing publicity. It's a
jrreat picture, nevertheless.—F. E. Sabin.
Majestic theatre. Eureka. Mont.—Small
town patronage.

Merry-Go-Round, with a special cast.

—

A very excellent production with an ex-
ceptional cast. Entertainment value 100
per cent. Failed at our box office. $10
less than rental.—E. L. Wharton, Or-
pheum theatre. Glasgow. Mont.—Neigh-
borhood patronage.

Merry-Go-Round, with a special cast.

—

Ten reels. Well acted. Fine scenery-
Good despite number of reels. Get be-
hind it and push. It will make you some
money.—Sam McBrayer. Auditorium the-
atre. Hamilton, Mo.—Small town patron-
age.

McGuire of the Mounted, with William
Desmond.—Features of this kind get the
Saturday business and satisfy. The boob
character especially good.—W. L. Buck.
Gem theatre. Waterville. Minn.—General
patronage.

Out of Luck, with Hoot Gibson.—Six
reels. Fine and dandy. A mighty good
program picture with lots of hearty
laughs for everyone. Book it.—F. E.
Sabin. Majestic theatre. Eureka. Mont.

—

Small town patronage.

Out of Luck, with Hoot Gibson.—

A

picture that will please any class. Don't
be afraid of Hoot's pictures. They get
the business and satisfy all.—Wm. Ton-
gate. Star theatre. Carlisle. Ind.—Gen-
eral patronage.

Double Dealing, with Hoot Gibson.

—

Five reels. A fairly good picture, but
people expect to see him in Westerns,
so are naturally disappointed. Think I

will cut out' Hoot when I have finished
what I have under contract.—J. W. An-
dresen. Rialto theatre. Cozad. Nebr.

—

General patronage.

TTiF Untamable, with Gladys Walton.

—

Five reels. I thought this a poor picture.

Dual personality angle—no comedy relief.

Some of my patrons said it was good:
others apreed with me.—F. E. Sabin. Ma-
jestic theatre. Eureka, Mont.—Small
town patronage.

Where Is This West? with Jack Hoxie.
—Five reels. This picture is about the
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cheapest attempt at comedy which it has
ever been my misfortune to witness.
However, we had several tell us they liked
it and my son told me I must have been
feeling bad. Anyway I do know that our
organist nearly gaped her head off during
the showing. Business was tremendous.

—

VVm. H. Creal, Suburban theatre, Omaha,
Nebr.—Neighborhood patronage.

Where Is This West? with Jack Hoxie.
—Five reels. Good program picture.
Good attendance.—G. Strasser Sons, Em-
blem theatre, Buffalo, N. Y.—General
patronage.

Dead Game, with Hoot Gibson.—Five
reels. Good picture and was en ;oyed by
our patrons.—Geo. J. Kress, Hudson the-
atre, Rochester, N. Y.—Neighborhood
patronage.

Dead Game, with Hoot Gibson.— Five
reels. A fair Hoot Gibson picture. Not
as good as some of his other pictures.

—

L. A. Pilliod, Photo Play theatre, Grand
Rapids, Ohio.—Neighborhood patronage.

Shooting for Love, with Hoot Gibson.
—Good Western picture. Hoot is a fa-

vorite here. He brings them in and
pleases them after they get in.—Wm.
Tongate, Star theatre

,
Carlisle, Ind.

—

General patronage.

Shooting for Love, with Hoot Gibson.
—Five reels. Hoot Gibson is sure com-
ing. Mix and Jones have nothing on this

lad. If Mr. Laemmle will just give Hoot
the vehicle it will not be long before this

boy will lead the list.—Pfeiffer Bros.,

Grand Opera house, Kenton, Ohio.

—

General patronage.

The Shock, with Lon Chancy.—Al-

though the story was fairly good, there

was something missing. We all waited

for "the shock'" and imagine the man-
ager's feeling when it came. Evidently
the great earthquake had taken place be-

fore the cameraman got there and he
caught the last building just as it col-

lapsed. Too bad he didn't pick a larger

building. Perhaps he was on the out-

skirts and got the tail end. Be that as

it may, it does not justify the great com-
pany who made the picture in sending
out lithos and photos depicting a scene

that is not in the picture. Mr. Laemmle,
some of your valuable assets, "confi-

dence," will suffer through this.—Jack
Cairns, Brooklyn theatre, Detroit, Mich.

—General patronage.

The Shock, with Lon Chaney.—Seven
reels. Showed this picture without hear-

ing a kick. Seems everybody was satis-

fied. With two reel comedy. Snub Pol-

lard in Sold at Auction.—A. H. Mei-
nert, Star theatre, Albany, Wis.—General

patronage.

The Shock, with Lon Chaney —Real

good, but failed to draw them in.— E. A
Armistcad, Lyric theatre, Easley, S. C.

—

General patronage.

The Shock, with Lon Chaney.—Seven
reels. This, as most of Chaney's pic-

tures, pleased two good crowds. A good
entertaining picture with plenty of thrills.

—H. J. Ludcke, Ludcke theatre, St. Pe-

ter, Minn.—General patronage.

Gossip, with Gladys Walton.—This one

is O. K. Good lesson for all.—T. E.

Bondurant, Doris theatre, Ness City,

Kans.—Neighborhood patronage.

Burning Words, with Roy Stewart —Five

reels. Good program picture. One thing

about Universal is they do not try to

sell you regular program pictures for spe-

cials. You can depend on what they tell

you. Book Universal pictures and rest

easy about your business.—S. H. Elias,

Palm theatre, Mound City, 111.—General

patronage.

Trifling With Honor, with a special

cast.—Eight reels. A crackerjack. Boost

it big. It will easily satisfy. Had I

known it was so good I would have

doubled my run.—Jack Cairns, Brooklyn
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I Mr. Exhibitor:—If you had pictures as

^ood as this all year round you could con-

gratulate yourself on the permanency of
rour theatre and it's continued success.

Certain audiences like certain pictures

but the big idea in successful production is

make pictures that ALL audiences want
-such is—
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theatre, Detroit, Mich.—Neighborhood
patronage.

Trifling With Honor, with a special

cast.—Eight reels. This has a splendid

baseball story. Went over fine with us.

Good entertainment.— H. J. Ludcke,
Ludcke theatre, St. Peter, Minn.—Gen-
eral patronage.

Don Quickshot of the Rio Grande,
with Jack Hoxie.— Five reels. Good
Western. This is my first Hoxie, but
my people were well pleased with him.
Think he is a coming Western star.— F.

J. O'Hara, Community theatre, Elgin,

Nebr.—General patronage.

Don Quickshot of the Rio Grande, with
Jack Hoxie.—Five reels. Our first Jack
Hoxie and they liked it. We have floun-

dered around with high class pictures,

society stuff. They want high class

Westerns. We are going to give it to

them.—Clark & Edwards. Palace theatre,

Ashland, Ohio.—Neighborhood patron-

age.

The Gentleman from America, with
Hoot Gibson.—Five reels. Very good
program picture and patrons seemed to

have enjoyed it.—Thos. Jisa, Opera
house, Coal City, 111.—General patronage.

Hunting Big Game in Africa, an H. A.
Snow production.— Eight reels. I con-
sider this a big picture, but some of my
patrons walked out on it, which is some-
thing unusual here.—Hobart Wickens,
Dreamland theatre, Kiowa, Kans.—Gen-
eral patronage.

Hunting Big Game in Africa, an H. A.
Snow production.—Nine reels. For some-
thing out of the ordinary this proved
a winner for us. Tied up with schools.

Had over 000 school children at matinee,
also had two good evening crowds. It's

a moneymaker, I should judge, for any
house to show.—H. J. Ludcke, Ludcke
theatre, St. Peter, Minn.—General pat-

ronage.

The Abysmal Brute, with Reginald
Denny.—Eight reels. A very good pic-

ture, but rather long drawn out in some
places. Think it could be cut to seven
reels and put a little more pep into it.

Fair crowd, and didn't hear any kicks.

—

G. F. Rediske, Star theatre, Ryegate,
Mont.—Small town patronage.

The Abysmal Brute, with Reginald
Denny.—Eight reels. This picture has
drawing power and we were surprised at

the amount of business which came our
way.—Wm. H. Creal, Suburban theatre.

Omaha, Nebr.—Neighborhood patronage.

The Abysmal Brute, with Reginald
Denny.—Eight reels. This was the first

picture we played with star since his

prominence on the screen. This proved
to be a good business getter as well as

a most entertaining picture. I don't

think any of our patrons were dissatisfied.

Personally think it a dandy picture.—H.

J. Ludcke, Ludcke theatre, St. Peter,

Minn.—General patronage.

The Flame of Life, with Priscilla Dean.
—Good picture and sure got some rough
acting. If you want an action picture,

book this one.—S. H. Elias, Rees theatre,

Cairo, 111.—General patronage.

The Flame of Life, with Priscilla Dean.
—Seven reels. Not much to this one.

Fell flat on two days run.—E. A. Armi-
stead, Lyric theatre, Easley, S. C.—Gen-
eral patronage.

Confidence, with Herbert Rawlinson.

—

Good picture.— C. W. Koborg, Koborg's
theatre, Elba, Nebr.—Small town pat-

ronage.

The Town Scandal, with Gladys Wal-
ton.—Good comedy-drama. A picture
that ought to please any movie fan.

—

Wm. Tongate, Star theatre, Carlisle, Ind.
—General patronage.

Bavu, with a special cast.—Well taken
but so gruesome that about 75 per cent

Wally Van and support in scenes from
"The Drivin' Fool," distributed by Hod-
kinson which is meeting a favorable

reception. Patsy Ruth Miller. Alec B.

Francis and others support Van in this

story of a cross country automobile

drive that is said to contain many a

laugh en route.

of my patrons were disgusted with it

and many of them walked out. No more
like it for me.—W. H. McDonnell,
Badger Opera house. Merrill, Wis.

—

Neighborhood patronge.

Outside the Law, with Priscilla Dean.

—Vcrv good real action picture.—C. W.
Koborg, Koborg's theatre, Elba, Nebr.

—

Small town patronage.

One Wonderful Night, with Herbert

Rawlinson.—As usual, a good Rawlinson.

The fights take good.— R. K. Lang, Lyric

theatre, Cobb, Wis.—Neighborhood pat-

ronage.

One Wonderful Night, with Herbert
Rawlinson.—Five reels. This is a typical

Rawlinson. Very good. Has good ac-

tion and well produced. Played with

Fighting Blood, Round 2 of second se-

ries, which are going fine.—F. J. O'Hara,
Community theatre, Elgin, Nebr.—Gen-
eral patronage.

One Wonderful Night, with Herbert
Rawlinson.—Five reels. Very good.

Drew the usual crowd at Saturday night.

Pleased all at ten and twenty cents.;

—

Horace Emmick, O. K. theatre, Lewis-
port, Ky.—General patronage.

The Ghost Patrol, with a special cast.

Five reels. Did not see this, but my
patrons said it was good.— F. J. O'Hara,
Community theatre, Elgin, Nebr.—Gen-
eral patronage.

The Storm, with House Peters.— Eight

reels. Was several months late in play-
ing this one, but I found it to be worth
while. Pleased 100 per cent to big busi-
ness tor three days at raised prices. They
came from far and near, in face of other
entertainment in vicinity. Film extra
good.—O. E. Parks, Dew Drop Inn the-

atre. Perry, Ga.—General patronage.

The Scarlet Car, with Herbert Rawlin-
son.—Five reels. Fair program picture.
Comedy, Just Dogs, extra good and quite
a change.—M. Bailey, Strand theatre,
Dryden, Out., Can.—Small town patron-
age.

The Midnight Guest, with a special
cast.—Five reels. Best all star picture I

have had from the Universal for some
time. Pleased well.—Thos. Jisa, New
Opera house, Coal City, III.—General
patronage.

The Midnight Guest, with Grace Dar-
mond.—Good clean picture. One of the
better grade pragrams and at a fair rental.— Don H. Phillips, Film theatre, Craig-
mont, Idaho.—Neighborhood patronage.

Fools and Riches, with Herbert Raw-
linson.—Not so good. Average enter-
tainment where Rawlinson is liked.—L.
A. Pilliod, Photo Play theatre, Grand
Rapids, Ohio.—General patronage.

The Lone Hand, with Hoot Gibson.

—

A very good picture. Something differ-

ent than most of Hoot's pictures.—C. W.
Koborg, Koborg's theatre, Elba, Nebr.
—Small town patronage.

The Galloping Kid, with Hoot Gibson.
—Not as good for me as Bbnky. When
I contracted for these, was told they
would be more along comedy line.

Blinky was, but this one was his old
style "Western" stuff.—Jack Tiller, Tem-
ple theatre, McCook, Nebr.—General
patronage.

The Flirt, with a special cast.—This
gave very good satisfaction for two days
run. It's a picture that will make good.

—

H. J. Ludcke, Ludcke theatre, St. Peter,
Minn.—General patronage.

The Flirt, with a special cast.— Eight
reels. Whenever you feel you need to

run something extra good to give the
house more prestige, why step out and
run this one. Comments of our patrons
were like this: "Excellent"; "Sure Fire";
"I certainly enjoyed this picture"; and so
on ad infinitum. It's one of those pictures
you live through—not just sit and look
at—and you boys will know what I mean
when I say that. Average business for

us on account of not giving any extra
advertising because exchange was short
of supplies.—H. G. Stcttmund, Jr., Odeon
theatre, Chandler, Okla.—Small town pat-

ronage.

The Trap, with Lon Chaney.— I did

not think much of this.—C. W. Koborg,
Koborg's theatre, Elba, Nebr.—Small
town patronage.

Vitagraph

Pioneer Trails, with a special cast.

—

It is an absolute knockout from start to

finish. One of the best released by any
exchange this year. Step on it. You
will not regret it.—W. J. Brooks, De-
Kalb theatre, Lithonia, Ga.—Small town
patronage.

Loyal Lives, with Mary Carr.—

A

fairly good picture which flopped badly
although well advertised. Lost money
both days. Picture pleased all who saw
it.—George Vaughan, Grand theatre.

Dunnville, Ont., Can.—General patron-
age.

Loyal Lives, with Mary Carr —Six

reels.—Story based on work of U. S.

mail employees. Mary Carr and Bran-
don Tynan as the old people and Faire

Binney and William Collier, Jr., as young
did good work. Seemed to me that more
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could have been done with wealth of

material, but it drew and seemed to

please, so why worry?—P. G. Estee, Fad
theatre, Brookings, S. D.—Neighborhood
patronage.

Loyal Lives, with Mary Carr.—Just

ordinary. Xot a special compared with
others.—Milstead Mfg. Co., Milstead, Ga.
—Neighborhood patronage.

The Midnight Alarm, with a special

cast.—A melodrama whose title alone

will pull the crowd. Xot a wonderful
picture, but just the same it has box
office value. On seven reels. Admission
twenty-two cents.—Chas. H. Ryan, Cali-

fornia theatre, Chicago, 111.—Neighbor-
hood patronage.

The Midnight Alarm, with a special

cast.—Good picture that will please 100

per cent. Advertised extensively. Drew
splendid business. You can't go wrong
with this.—George Yaughan, Grand the-

atre, Dunnville, Ont., Can.—General pat-

ronage.

The Man Next Door, with a special

cast.—Seven reels. This is a good pic-

ture and pleased. Just did average busi-

ness.—George Yaughan. Grand theatre.

Dunnville, Ont., Can.—General patronage.

The Man Next Door, with a special

cast.—Six reels. Very, very good. Pleased
a good crowd. Had many comments.—
Jack Cairns, Brooklyn theatre, Detroit,

Mich.—General patronage.

The Man Next Door, with a special

cast.—Seven reels. Very good clean pic-

ture which pleased our gang.—M.
Bailey, Strand theatre, Dryden. Ont.,

Can.—Small town patronage.

When Danger Smiles, with William
Duncan.-—Five reels. This is a good
Western. Full of action. Reporting on
this picture reminds me of Duncan's
picture, Steelheart. Steelheart follows
the story of James Oliver Curwood's
"Haunted Woman" and follows it close

from start to finish.—W. J. Van Stratt.

Asst. Mgr.. Rex theatre. Salmon. Idaho.
—General patronage.

Smashing Barriers, with William Dun-
can.—Went over well with those who
saw it. Too much like a serial, with im-
possibilities.—R. D. Lemmon. Colonial
theatre, Constantine, Mich.—Small town
patronage.

A Man of Might, with William Dun-
can.—Six reels. This is a serial by the
same name which has been cut to fea-
ture length. It contains all the action
and thrills of the original, but it proved
a little too wild for our patronage and
we got roasted from some quarters. The
kids thought it was fine.—Wm. H. Creal.
Suburban theatre, Omaha, Nebr.—Neigh-
borhood patronage.

Closed Doors, with Alice Calhoun.

—

Five reels. This is a good picture. This
girl is a real actress in the reels and, as

J. C. says, is not hard to look at. Cal-
houn has a good following here.—F. J.
O'Hara, Community theatre. Elgin. Nebr.
—General patronage.

The Fighting Guide, with William
Duncan.—Five reels. Extra good pro-
gram picture. Lotr of comedy.—M. Bai-
ley. Strand theatre, Dryden. Ont.. Can.
—Small town patronage.

The .Ladder Jinx, with a special cast.—Very' good comedy but too drawn out.
Price right on this, however.—Milstead
Mfg. Co., Milstead, Ga.—Neighborhood
patronage.

The Secret of the Hills, with Antonio
Moreno.—Five reels. A good mystery
story about a hidden treasure. Well done
with plenty of thrilling situations and
some excellent photography. Film O.
K.. as Yitagraph films are. Have never
had a bad one.—Thos. Jisa, New Opera

house, Coal City, 111.—General patron-
age.

Playing It Wild, with William Duncan.
—Five reels. This is good. Was well
liked. Has plenty action. Drew very
well. Duncan is well liked here.—F. J.
O'Hara, Community theatre, Elgin,
Nebr.—General patronage.

Playing It Wild, with William Duncan.
—Very good Western with action and
some good comedy. Dandy photography.
Film O. K. Price very reasonable.—H.
G. Selk. Selk theatre, Scotia, Nebr.

—

Small town patronage.

One Stolen Night, with Alice Calhoun.
—This is on the "Sheik" order, but not
much to it. No kicks or complaints, but
was not well received.—C. N. Bartow.
Opera house, Medora, 111.—Small town
patronage.

Masters of Men, with a special cast.

—

Seven reels. Very good picture for any
house. Played to good Saturday busi-
ness.—Ralph Benedict. Varsity theatre,

Champaign, 111.—Neighborhood patron-
age.

Masters of Men, with a special cast.

—

Boys, here is a good picture. Play it

up strong. It will make you money.
Positively great.—R. D. Lemmon, Colo-
nial theatre, Constantine, Mich.—Small
town patronage.

Masters of Men, with a special cast.

—

A powerful storj' of the sea well acted.

Our patrons all came out pleased. Fine
photography, and bought at fair price.

Had very good crowd two nights. Book
it if you want to please your patrons.

Three interesting scenes from "The Lul-

laby," a Chester Bennett production
featuring Jane Novak, which is for dis-

tribution by Film Booking Offices of

America.

Yitagraph are a fine bunch to deal with.

—A. F. Jenkins, Community theatre,

David City, Nebr.—General patronage.

Masters of Men, with a special cast.

—

Seven reels. One of the best shows we
have played to date. Patronage highly
pleased. Yitagraph sold us this show
reasonable and we made good money.
No one will go wrong on this picture.

—

C. B. Kincaid, Arcade theatre, Hyatts-
ville, Md.—General patronage.

My Wild Irish Rose, with a special

cast.—Sold as a special, really only a fair

program picture. One that will please
at regular admissions.—C. N. Bartow,
Opera house, Medora, 111.—Small town
patronage.

Gypsy Passion, with a special cast.

—

Picture O. K. but foreign actors don't
seem to please them here.—A. H. Mei-
nert, Star theatre, Albany, Wis.—Gen-
eral patronage.

The Silent Vow, with William Duncan.
—r ive reels. A very good Northern
story without any snow scenes.—S. G.
Hide. Potoplay theatre, Ashland, Kans.

—

Small town patronage.

Divorce Coupons, with Corinne Grif-

fith.—This is a story that rings true. A
little out of the beaten path, but good
entertainment and good acting. Bought
it right. Had good crowds Another
good Yitagraph.—A. F. Jenkins, Com-
munity theatre, David City, Nebr.—Gen-
eral patronage.

Divorce Coupons, with Corinne Grif-

fith.—A fair program picture which will

please the majority of your audience.

—

C. N. Bartow, Opera house. Medora, 111.

—Small town patronage.

Dead Men Tell No Tales, with a spe-
cial cast.—Just an ordinary program.
Will nlease the roughnecks but the la-

dies don't like it; too much blood and
thunder.—C. H. Simpson, Princess the-
atre, Millen, Ga.—General patronage.

The Ninety and Nine, with a special
cast.—Here is a dandy picture that is

worthy of boosting to the sky. Should
make money anywhere.— R. D. Lemmon,
Colonial theatre. Constantine, Mich.

—

Small town patronage.

The Ninety and Nine, with Colleen
Moore.—Seven reels. An Al program
picture. Not a special by any means.

—

D. E. Fitton, Lyric theatre. Harrison,
Ark.—Small town patronage.

The Ninety and Nine, with Colleen
More.—Seven reels. A picture that is

sure to please. Thrills plenty, also good
pleasing story. This picture will please
90 per cent of any kind of audience. We
got two days of good business out of
it.—H. J. Ludcke, Ludcke theatre, St.
Peter, Minn.—General patronage.

Steelheart, with William Duncan.—

A

good Western production. A little on
the serial order, but seemed to please.
Drew well.—C. N. Bartow. Opera house,
Medora. 111.—Small town patronage.

Warner Brothers

Main Street, with Monte Blue.—One
of the season's best for all around enter-
tainment, and will satisfy at an advance
in price. Much better than the book.

—

Jack Tiller, Temple theatre. McCook.
Neb.—General patronage.

Main Street, with Monte Blue.—Nine
reels. Very much better than the book,
which it does not follow closely. Drew
an unusual crowd of non-movie people.
Seemed to please majority. Second day
much greater than first. Film fine.

Moral tone good.—S. G. Harsh. Prin-
cess theatre. Mapleton. Iowa.—Small
town patronage.

The Little Church Around the Corner,
with a special cast.—Six reels. This is a

100 per cent picture that every exhibitor

should play, and if possible tie up with
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your churches and prove to them that
there are good pictures. I tried to tie-

up with the churches on this, hut have
a class of its members who hate the
words "motion pictures," so did not get
very far, and you can't prove anything
unless they will come and see for them-
selves.—A. M. Manning, Opera house,
Baldwin, Wis.—General patronage.

The Little Church Around the Corner,
with a special cast.—Seven reels. Ex-
cellent picture in every way.—S. G.
Harsh, Princess theatre, Mapleton, Iowa.
—Small town patronage.

Brass, with Monte Blue.—Nine full

reels. Monte Blue, you are a wonder.
Irene Rich, you won 'em all in this pic-

ture. This is one of the best pictures I

ever saw. I played it late and lost

money.—Jack Cairns, Brooklyn theatre,

Detroit, Mich.—General patronage.

Ashamed of Parents, with a special

cast.—This is a very good picture. We
did not do so well, as it was substituted
for another program. If you can book
it alone, be sure and do so, so they can't

substitute on you.—Frank Ober, Boynton
theatre, Boynton, Okla.—General pat-

ronage.

School Days, with Wesley Barry.

—

Seven reels, fair condition. An excellent
program picture.—D. E. Fitton, Lyric
theatre, Harrison, Ark.—Small town pat-

ronage.

Heroes of the Street, with Wesley
Barry.—Pleased both young and old.

Nice business two days.—John F. Rees,
Regal theatre, Wellsville, Mo.—General
patronage.

Rags to Riches, with Wesley Barry.

—

Very good. Interested even my partner
and I, who are sick of "just pictures."

Patrons are same, so made a little.

—

Goodwin & Hilton, Park theatre, Sioux
City, Iowa.—Neighborhood patronage.

Rags to Riches, with Wesley Barry.

—

Fine picture. The best thing we have
seen "Freckles" in for a long time. Bet-

ter than School Days.—R. D. Lemmon,
Colonial theatre, Constantine, Mich.

—

Small town patronage.

State Rights

Sun Dog Trail (Arrow), with William
Fairbanks.—Five reels. A very good
Western that did not come up to the
standard of the other Fairbanks-Arrow
attractions from a standpoint of story or
box office value, but no kicks were reg-

istered.—Hugh G. Martin, American
theatre, Columbus, Ga.—General patron-

age.

Taking Chances (Goldstone), with
Richard Talmadge.—Five reels. A good
picture, but this star does not draw as

well as he should.—Ralph Benedict, Var-
sity theatre, Champagne, 111.—Neighbor-
hood patronage.

Table Top Ranch (Steiner), with Neal
Hart.—Five reels. Good program, but
ends rather funny. Still it's clean and
will please.—S. C. Hene, Castle Creek
theatre, Lavoye, Wyo.—Oil field patron-
age.

The Broken Spur (Sunset), with Jack
Hoxie.—Good program picture that will

give satisfaction and can be bought
right.—E. A. Armistead, Lyric theatre,

Easley, S. C.—General patronage.

Notoriety (Weber-North), with a spe-

cial cast.—Eight reels. This could have
been a good picture if they would have
left out Maurine Powers. I can't see

where she is an actress. Neither can my
patrons. Mary Alden, Rod La Roque,
good in this. Pleased about 25 per cent.

— C. L. Brown, Paramount theatre, Eliz-

abeth, La.—General patronage.

The Sheriff of Sundog (Arrow), with

William Fairbanks.—Five reels. Good

Scenes from "Ponjola," a First National
attraction with Anna Q. Nilsson, James
Kirkwood and others, which is from
Cynthia Stockley's colorful story of the
same name. "Ponjola" was a recent
feature at Balaban & Katz's Chicago
theatre.

— E. A. Armistead, Lyric theatre, Easley,

S. C.—General patronage.

Lone Hand Wilson (Graphic), with
Lester Cuneo.—Five reels. A wonderful
Western picture that pleased a big Sat-

urday crowd. The most of my patrons
say that Lester Cuneo is better than Tom
Mix.—L. Deyo, Miers theatre, Schoharie,
N. Y.—General patronage.

Across the Border (Aywon), with Big
Boy Williams.—Five reels. Very good,
clear. Western program. Not overdrawn
and will please if your audience likes

Westerns.—S. C. Hene, Castle Creek
theatre, Lavoye, Wyo.—Oil field patron-

age.

Across the Border (Aywon), with Big
Boy Williams.—Five reels. A good pic-

ture with plenty of life and action.

—

L. Deyo, Miers theatre, Schoharie, N. Y.
—General patronage.

The Jack Rider (Aywon). with Big
Boy Williams.—Five reels. Good West-
ern. Made the Saturday matinee and
night crowd yell.—J. L. Hatcher, Bell's

Opera house, Hillsboro, Ohio.—General
patronage.

Life's Greatest Question (C. B. C),
with Roy Stewart.—Fair Northern pic-

ture that about got by. No draw.

—

Crosby Bros., Lily theatre, Buffalo, N. Y.

—Neighborhood patronage.

Peaceful Peters (Arrow), with William
Fairbanks.—Five reels. An extra good
program picture.—E. A. Armistead, Lyric

theatre, Easley, S. C.—General patron-
age.

Night Riders (Graphic), with a special
cast.—Six reels. The best mystery story
that I have ever had. Pleased 100 per
cent.— L. Deyo, Miers theatre, Schoharie.
N. Y.— General patronage.

Where Is My Wandering Boy To-
night (Equity), with a special cast.

—

Good. Expected more sob stuff and didn't
get it. Good wreck. The title gets the
church people.—R. K. Lang, Lyric the-
atre, Cobb, Wis.—Neighborhood patron-
age.

Where Is My Wandering Boy To-
night (Equity), with a special cast.

—

Seven reels. Here is a picture you can't
go wrong on. It's a picture your patron?
will never forget and will please 100 per
cent of them. It will make them all

smile and it will cause tears to coine to
many an eye. Book it, advertise it, and
you'll never regret it.—Geo. W. Tope.
Dreamland theatre, Bandon, Ore.—Small
town patronage.

The Country Flapp«r ( Prod.-Scc),
with Dorothy Gish.—Saw this at a pre-
release showing but did not care for it.

When wc showed it, it did a very good
business and brought many favorable
comments.—Crosby Bros., Lily theatre,

Buffalo, M. Y.—Neighborhood patronage.

A Motion to Adjourn (Arrow), with
Roy Stewart.—A good Western with a
society ending which pleased my patron-
age.—E. A. Armistead, Lyric theatre,

Easley, S. C.—General patronage.

Terrible Tulliver (Tri.), with William
S. Hart.—Five reels. Played this pic-

ture under the name of "Truthful Tul-
liver" about four years ago. It is a

typical Hart picture. People came be-

cause it was Hart and seemed well sat-

isfied.— F. J. O'Hara, Community the-

atre, Elgin, Neb.—General patronage

Environment (Principal), with Milton
Sills.—Six reels. This is a real honest

to goodness story. Good enough for the

best house. Promise your patrons a real

treat. i stood at the door while my
patrons passed out and felt I had given
them their money's worth.—Jack Cairns,

Brooklyn theatre, Detroit, Mich.—Gen-
eral patronage.

Putting It Over (Goldstone), with
Richard Talmadge.—Five reels. This is

one of Talmadge's best pictures. He is

sure some stunt actor. It is a stunt

picture, not much story.— F. J. O'Hara,
Community theatre, Elgin, Neb.—Gen-
eral patronage.

What's Wrong With the Women
(Equity), with a special cast.—This is

a mighty good picture. Everyone
pleased. Has a fine moral. Business

was rotten, but was no fault of picture.

Have a revival meeting going on and a

parish fair. Every small town exhibitor

knows how a revival meeting hurts busi-

ness.—C. L. Brown, Paramount theatre,

Elizabeth, La.—General patronage.

I Am the Law (Burr), with a special

cast.—Seven reels. And they holler their

heads off because we do net run any

more slate right pictures. Of all the

lemons, the print on this picture certainly

catches the prize. I thought I had run

some bad prints before, but they were

grade "A" compared with this one.

Every one on the street today wanted

to know what it was all about last night.

One fellow suggested I print the synop-

sis on a slide so the people can get the

connection. The worst part of it is that

I had a big crowd to see the picture.

—

Russell Armentrout, K. P. theatre, Pitts-

field, 111.—General patronage.

Gun Shy (Goldstone), with Franklin

Farnum.—Five reels. This is a good

Western. Ought to go good where the

people like Westerns, and I did not have
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AMES
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With Ralph Lewis, Devely Perdue,
Warner Baxter and brilliant cast

UTSTANDING exploitation backs this new F. B. O. picture. Rotary Clubs, Kiwanis, Lions,
Chambers of Commerce, Civic bodies of all kinds throughout the entire country have been ap-

proached to use the slogan—"BLOW YOUR OWN HORN" and hundreds have accepted.

This title "BLOW YOUR OWN HORN" admits of new ideas to boost this production different

and better than any you've seen to date.

The picture is "there." The advertising, exploitation and ballyhoo is all ready. Even the most
half-hearted exhibitor can make a noise with this picture and this title in his community. To those who
"get behind" their pictures "BLOW YOUR OWN HORN" is a young gold mine. Speak NOW to

your nearest F. B. O. exchange and ask for a copy of the big time idea press sheet.

F.B.O.
Distributed by F. B. 0. 723 Seventh Ave., New York, N. Y. Exchanges Everywhere,

SALES OFFICES UNITED KINGDOM: R-C PICTURES CORPORATION, 26-27 D'Arblay
Street, Wardour St., LONDON, W. 1, ENGLAND
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Scenes from three Paramount pictures:
Top, a scene from "His Children's Chil-
dren." In center, Pola Negri in "The
Spanish Dancer," which was presented
at the Rivoli theatre, New York. Bot
torn, a scene from the George Melford
production, "The Light That Failed."

to sell the house cat to buy it.—F. J.
O'Hara. Community theatre, Elgin. Neb.
—General patronage.

Sure Fire Flint (Burr), with Johnnie
Walker.—Seven reels. Very good.
Pleased good crowd. Very good comedy.
Reasonable rental.—V. A. Peterson, Mis-
sion theatre, Seattle, Wash.—General
patronage.

The Fall of Babylon (D. W. Griffith),

with a special cast.—Too old and of a
type that did not draw. Very good of
kind, but it, like Theodora, Nero, etc.,

lost money.—Goodwin & Hilton. Park
theatre, Sioux City. Iowa.—Neighbor-
hood patronage.

More to Be Pitied Than Scorned
(C. B. C.)i with Alice Lake.—Six reels.

Good picture. Ran first run in my ter-

ritory and did well. Don't be afraid to

step on it.—V. A. Peterson, Mission the-
atre, Seattle, Wash.—General patronage.

His Nibs (Exceptional), with Chic
Sale.—Lay off this. A novelty, yes, but
starving men don't ask for ice cream
sodas-—Goodwin & Hilton, Park the-
atre, Sioux City, Iowa.—Neighborhood
patronage.

Lucky Dan (Goldstone), w-ith Richard
Talmadge.— Five reels. This picture was
fine, as are all of his pictures. People
here like him. Print on this was in rot-

ten shape. I am going to try and run

all of his pictures. Book these pictures,

you small town exhibitors, and make
some money.—C. L. Brown, Paramount
theatre, Elizabeth, La.—Small town pat-

ronage.

Serials

In the Days of Daniel Boone (Uni-
versal), with Eileen Sedgwick.—Can't say
much for this serial. People walk out

on it. Well liked by the children.— L.

A. Pilliod, Phdto Play theatre. Grand
Rapids, Ohio.—Neighborhood patronage.

The Fighting Skipper (Arrow), with a

special cast.—One of the best serials I

ever ran. Plenty of action and comedy.
Fust the kind they like to see.—A. A.
N'eese. Beatrice theatre, Haw River, N.
C.—General patronage.

Plunder (Pathe). with Pearl White.-
We <- leaned up on Speed and started the

first episode <>t Plunder with the last

episode of Speed and it's going good.

On fifth episode and getting better all

ill.- time.—Geo. W. Tope, Dreamland
theatre, Bandon. Ore.—Small town pat-

ronage.

Plunder (Pathe). with Pearl White.

—

"Blunder" is what it was for us. Abso-
lutely no good. Kids can't see it at all.

— M. P. Foster, Orpheum theatre, Har-
risburg, 111.—General patronage.

Haunted Valley (Pathe), with Ruth
Koland.— Ruth Roland draws well here.

Pleases kids immensely.—M. P. Foster.

Orpheum theatre. Harrisburg. 111.—Gen-
eral patronage.

Haunted Valley (rathe), with Ruth
Roland.— Ruth Roland is by far the

best star in serials today for our
audiences. I believe this serial is

the best she has done to date.

Serial business not what it used to be

in the old days. I ofttimes wonder if

we can get them started back again as

in days gone by. I believe cheap ad-

mission prices will do the trick if we
can buy product cheaper.—L R. Moore,
Roma theatre, Columbus Grove, Ohio.

—

Small town and rural patronage.

Short Subjects

Bull Montana Comedies (Metro).

—

Terrible. They have the sets and art

work of a feature, but they absolutely

are not tunny and will spoil any pro-

gram.— M. P. Foster, Orpheum theatre.

Harrisburg, 111.—General patronage.

Fighting Blood ( F. B. O.). with

George O'Hara.—-nd Series. Have
played five rounds of the second series

and believe they are better than the

first series. Those of you that have not

yet finished the first series should not

worry about Gale not marrying Judy. It

is true they will be disappointed, but they

will come right back for the new ones.

We continued without a lapse. Nate,

Gale, K. O. Kelley and the new girls

arc w ell liked.—Chancellor Bros., Dream-
land theatre, Arcanum, Ohio.—Neighbor-
hood patronage.

Fighting Blood (F. B. O.), with

George O'Hara.—Two reels. Say, don't

any of you small town exhibitors pass

this up, for if you do you are turning

down good money. I have played the

first series and they are drawing like a

porous plaster, all ages and sexes.— F.

J. O^Hara, Community theatre, Elgin.

Neb.—General patronage.

Fighting Blood (F. B. O.). with
George O'Hara.—Two reels. We cannot
do the business nor please our patrons
near as well with these as we did with
The Leather Pushers. Not enough fight-

ing. Mostly just comedy, which is good,
but the patrons expect to see more of

the ring stuff than there is in them.
Probably the most we have seen in the
ring with these series, and we have run
Round Nine, is about two rounds, very
short at that.—C. H. Powers theatre,

Dunsmuir, Cal.— Railroad town patron-
age.

Keaton Comedies (Metro).—Two reels.

Cannot see any use of reporting on any
one comedy. They are all first class and
get the laughs from young and old. Have
played all of them.— F. J. O'Hara, Com-
munity theatre, Elgin, Neb.—General
patronage.

The Leather Pushers < I'niversal), with
Reginald Denny.— l-

-
J-.'t. The best short

subjects I ever ran or saw. All of this

-eries was good and furnished excellent

entertainment. Will put over a weak
picture— L. A. Pilliod, Photo Play the-

atre. Grand Rapids, Ohio.— Neighbor-
hood patronage.

Our Gang Comedies (Pathe).— Best
comedies out today and welcome change
from slapstick and Happer foolishness.

We will run every one they make.—M.
P. Foster. Orpheum theatre, Harrisburg,
III.—General patronage.

Semon Comedies (Vitagraph).—Two
reels. When Semon is here the boys
are all here, also, and a great many of

the boys are gray headed, but you would
not know it if you did not see them. I

heard an old maid school marm say she

did not like Semon, but she doesn't miss
one picture.— F. J. O'Hara, Community
theatre, Elgin. Neb.—General patronage.

Vitagraph Comedies, with Larry .Se-

mon.— I have played all of Semon's
and can say they are the best comedies
that I ever had on my screen. You owe
it to yourself and your people to play

these, as they do not make any better

ones.—A. F. Berlin, Lyric theatre, Rock
Falls, 111.—General patronage.

Back Fire (Educational), with Ligc
Conley.—Two reels. You can't go
wrong on this one, for it certainly makes
'em laugh, and the auto race is a pippin.

You can go fifty-fifty on your advertis-

ing with your feature.—Sprague Green,

Wysor Grand theatre. Muncie, Ind.

—

General patronage.

Back Stage (Pathe). with Our Gang.—
Two reels. A good comedy that pleased

all.— Hobart Wickens, Dreamland the-

atre. Kiowa. Kans.—General patronage.

Buddy at the Bat (Universal), with

Buddy Me>singer.—Two reels. Just an-

Cclleen Mcore and Elliott Dexter in a scene (rom

"Firming Yc. "h," a new First National pro-

duction.
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other Buddy Messinger frost. Xot any
poorer than most of the others. Couldn't
raise a laugh.—S. C. Ihde. Photoplay
theatre. Ashland. Kans.—Small town
patronage.

Casey Jones, Jr. ^ Educational), with
Lige Conley:—Good. Some new stunts

in this comedy. Two' reels.—W. L.

Buck. Gem theatre. Waterville. Minn.

—

General patronage.

The Champeen (Pathe). with Our
Gang.—Two reels. All comedy program
de luxe, consisting of Champeen, Lloyd
in Haunted Spooks and Rogers in Fruits

of Faith. Everyone got a kick out of

this show.—F. E. Sabin. Majestic the-

atre. Eureka. Mont.—Small town pat-

ronage.

Cold Feet (Educational).—This is the

comedy some exhibitors said was X. G.

It might be. but it drew the laughs on
a Saturday night, and that is what
comedies are supposed to be made for.

so we say it was O. K.—Chancellor Bros..

Dreamland theatre. Arcanum. Ohio—
Neighborhood patronage.

A Cold Reception (Federated!, with

Monte Banks.—Two reels. This is a

good comedy and should go over with

any audience.—Sprague Green. Wysor
Grand theatre. Muncie. Ind.—General

patronage.

The Counter Jumper t Yitagraph").

with Larry Semon.—Great comedy. Try
one of Semon comedies with a fair pro-

gram picture on Friday and Saturday
and see how your farmer and kid pa-

trons enjoy it. You can't beat a com-
bination of this kind on these days.

—

H. DeBaggio. Star theatre. Colfax. Iowa.

—General patronage.

Dogs of War i Pathe). with Our Gang.
"—Two reels. Our Gang comedies are

good. Will please them, young and old.

—A. H. Meinert. Star theatre. Albany,
Wis.—General patronage.

Duck Hunters (F. N.), a Mack Sen-
net Comedy.—Two reels. Two comedies
here instead of one. Second reel not

connected with first in any way. Beth
reels got a good number of laughs.

—

S. G. Ihde. Photoplay theatre. Ashland.
Kans.—Sma!) town patronage.

A Dutiful Dub t Pathe I. with Harold
Lloyd.—One reel. This sure is a scream.
Pathe News No. 60 is a fine news reel.

—

A C. Betts. Powers theatre. Red Creek,
N". Y—Small town' patronage.

Easter Bonnets (Educational).—Two
reels. Good comedy.—Walter H. Mus-
son, Queen's theatre. Hespeler. Ont..
Can.—Small town patronage.

The Electric House F. X.), with Bus-
ter Keaton.—Two reels. I have seen
hundreds of comedies in my time, but
with but one exception this is absolutely
the best thing ever made in the two reel

class. Judging from the laughs, think
my patrons are of the same opinion that
I am in regard to it.—S. G. Ihde. Photo-
play theatre. Ashland. Kans.—Small
:own patronage.

Fare Enough (Universal), a Century
comedy.—Two reels. This one very
good.-^-S. G. Ihde. Photoplay theatre.
Ashland. Kans.—Small town patronage.

Fire Fighters ( Pathe), with Our Gang.
—Two reels. This is only a fair comedy.
Other comedies of this class have been
better.—Otis Lamon. Auditorium theatre.
Elmwood, Wis.—General patronage.

Front (Educational).—Two reels.

Good comedy.—Walter H. Musson,
Queen's theatre. Hespeler, Ont., Can.

—

small town patronage.

Full of Pep (C. B. C). with the Hall-
room Bovs.—Two reels. It made

The big fight scene in "April Showers" in which Kenneth Harlan is the featured
player. (Preferred Pictures).

laugh. Can you ask more?—Sprague
Green. Wysor Grand theatre. Muncie.
Ind.—General patronage.

Gymnasium Jim (F. X.i. a Mack Sen-
net Comedy.—Two reels. A mighty good
comedy with several good stunts in it.

—

S. G. Ihde. Photoplay theatre. Ashland.
Kans.—Small town patronage.

Hard Luck ( Metro i. with Buster Kea-
ton.—Yery funny, with some good
stunts.—C. \Y. Koborg. Koborg's theatre.

Elba. Xeb.—Small town patronage.

High Life (Educational), with Lige
Conley.—Two reels. Lots of laughs in

this one.—Walter H. Musson. Queen's
theatre. Hespeler. Ont.. Can.—Small
town patronage.

High Power (Educational), with Lige
Conley.—Two reels. There are more
laughs in this than any comedy I have
run. It's hokum, but will make a wooden
Indian laugh.—George Yaughan. Grand
theatre, Dunnville. Ont.. Can.—General
patronage.

Hook, Line and Sinker (Pathe). with

a special cast.—Yery good comedy.

—

T. E. Bondurant. Doris theatre. Ness
City, Kans.—Neighborhood patronage.

The Japanese Earthquake
I
Para-

mount).—Two reels. Was agreeably
surprised to note the excellent photog-
raphy in these pictures. There are very
clear shots and not as gruesome as I

feared they would be. Get them now
while the people still remember, as they
soon forget and the interest is lost. We
featured them at end of the feature and
got by very nicely.—L. R. Moore. Roma
theatre. Columbus Grove. Ohio.—Small
town and rural patronage.

Just Dogs (Universal).—Yery good
acting of dogs and monkeys.—C. W.
Koborg. Koborg's theatre. Elba. Xeb.

—

Small town patronage.

The Kid Reporter < Universal), with
Baby Peggy.—Don't go much on this

one. Peggy is all right, but not for this

subject.—T. E. Bondurant. Doris the-

atre, Xess City. Kans.—Xeighborhood
patronage.

The Messenger (Yitagraph). with
them Timmv Aubrev.—Two reels. Xot

good as some we have played. Had
several good laugh producing stunts.
That's what you are looking for when
you buy a comedy.—G. F. Rediske. Star
theatre. Ryegate. Mont—Small town
patronage.

My Hero (Fox), with Lupino Lane.

—

Two reels. A funny comedy with plenty
of laughs. Went, over good for me.

—

L. A. Pilliod. Photoplay theatre. Grand
Rapids. Ohio.—Xeighborhood patronage.

Out cf Order (Graphic).—One reel. A
first class comedy with more real fun
in it than some get in half a dozen reels.—L. Deyo. Miers theatre. Schoharie. N.
^ .—General patronage.

A Pair of Kings (Yitagraph). with
Larry Semon.—Two reels. Yery good.
We find that a certain crowd like him.

—

M. Bailey. Strand theatre. Dryden. Ont .

Can.—Small town patronage.

Peg o' the Movies (Universal), with
Baby Peggy.—Yery good acting and also
funny.—C. W. Koborg. Koborg's the-
atre, Elba. Neb.—Small town patron-
age.

The Pest (Metro), with Stan Laurel.

—

Two reels. Patrons considered it his
best comedy yet, and everyone will agree
to it. too. when they see it. This is

what they like.—Roy L. Dowling. Ozark
theatre. Ozark. Ala.—General patronage.

The Poor Fish (Fox).—If you want a
good comedy, be sure and book Fox
comedies. They sure will draw them in

good.—S. H. Elias. Rees theatre. Mound
City. 111.—General patronage.

Pep Tutt.'e's Grass Widow (F. B. O
with Dan Mason.—These comedies are
splendid and this is an especially good
one. Katrinka (as she used to be) is a
dream in this and a scream as an or-
chestra.—Frank Ober. Boynton theatre.
Boynton. Okla.—General patronage.

Pop Turtle's Tac-Tics (F. B. O.), with'
Dan Mason.—Two reels. This is a
knockout. You can't go wrong if you
give special mention in your advertising.
—Sprague Green. Wysor Grand theatre.
Muncie. Ind.—General patronage.

The Rainstorm (Fox), an Imperial
romedy.—We didn't think much of this

as {Continued on page no)
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Here is a picture with a new idea, has many laughs as there are thrill: *b'-

scenes in South America, a real novelty with fast action, great climax vr n*

surprises. You will be able to please any audience with this one.
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£7 Say About It:
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1 DS ANGELES TIMES:
Affords quite the most delightful caricuture I've seen on the screen for a long

me. It has a multitude of delights. Really it is superb as a comedy.

1 ARRISON'S REPORTS:
Story is sufficiently compelling, and action sufficiently fast, and thrills close

lough together to keep the spectator well satisfied. "Lights Out" is good stuff.

I IOVING PICTURE WORLD:
There is plenty of opportunity for intrigue, surprises and accumulative thrills,

he best entertainment lies in the climax.
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EVERY PICTURE
Every picture is important. If

it's sold it's bought and if it's

bought it's exhibited—to profit or
loss. Big pictures and little pic-

tures take from or add to the same
bank balance.
When every picture exhibited

every week by every exhibitor is

reported to every other exhibitor it

will be possible to kill the losers
at the first run house and perpetu-
ate the profitable career of the
money maker.
To perfect this system of picture

selection by box office proof is

every exhibitor's business. Use this

blank now and a supply for future
use will be sent you.
Address: Exhibitors Herald, 407

South Dearborn St., Chicago, 111.

Title

Star

Producer

Remarks

Title

Star

Producer

Remarks

Exhibitor

Name of Theatre

Transient or Neighborhood Pat-

ronage

City . .

.

State .

.

when we saw it in the exchange, but
when we tried it on the audience they
almost tore up the scats. It's a wow!

—

John \V. Hawkins. Capitol theatre. New
Bedford, Mass.—General patronage.

The Rainstorm (Fox), an Imperial
comedy.—Two reels. First of the new
brand of comedies Fox giving us, the
Imperials. If rest are as good they are
O. K. of the slapstick class—P. G. Es-
tee. Fad theatre, Brookings, S. D.

—

Neighborhood patronage.

The Rainstorm, an Imperial com-
edy.—Here is a real comedy. No
better made. They laughed from start

to finish.—Wm. Tongate, Star theatre,

Carlisle, Ind.—General patronage.

Rolling Home (G. A.), with Joe Rock.
—Two reels. Another good comedy that
went over big.—Sprague Green, Wysor
Grand theatre, Muncie. Ind.—General
patronage.

A Sailor Made Man (A. E. ). with Har-
old Lloyd.—We were rather late in

-howing this one, but nevertheless it's

there. You sure have got to hand it to
l.loyd. It you haven't booked it do so.

It ought to help a sick box office.— K. K.
Lang. Lyric theatre. Cobb. Wis.

—

Neighborhood patronage.

Saving Sister Susie ( Educational).

—

Two reels. Here is one of the best
Comedies we have run in a long time.

—

A. A. Neese. Beatrice theatre. Haw
River, N. C.— General patronage.

Say It With Diamonds (F. B. O ).

with De Havens.—Two reels. Good
comedy and took our audience, as they
seemed to enjoy this one.—Geo. J. Kress,
Hudson theatre. Rochester, N. Y.

—

Neighborhood patronage.

Sic 'Em, Towser (Pathe). with Harold
Lloyd.—One reel. This is fine. Have
found these one reclers all arc good.

—

A. C. Betts. Powers theatre. Red Creek,
N. Y.—Small town patronage.

Scout Pluck ( Educational), a Juvenile
comedy.—Two reels. Good kid stuff.

—

Walter H. Musson, Queen's theatre,

Hespelcr. Out., Can.—Small town pat-
ronage.

Skeletons (Universal), with Neeley
Edwards.—One reel. Cleverest one-reel
comedy we have run for a long time.

Clean fun that got a better hand than
many of our two-rcelers.—P. G. Estee,
Fad theatre. Brookings, S. D.—Neigh-
borhood patronage.

Solid Concrete ( Yitagraph), with
Larry Semon.—Two reels. Good. Larry
pleases them all.—A. H. Meinert, Star
theatre, Albany, Wis.—General patron-
age.

Speed Bugs (Universal), a Century
comedy.—Two reels. A fair comedy
that gets a few laughs.—S. G. Ihde, Pho-
toplay theatre, Ashland. Kans.—Small
town patronage.

A Spooky Romance (Universal).—Two
reels. This one got away with a bunch
of laughs. Slightly above average com-
edy.—H. G. Stettmund, Jr., Odeon the-

atre, Chandler, Okla.—Small town pat-
ronage.

The Sportsman (Yitagraph). with
Larry Semon.—Personally thought it

rather far fetched, but audience enjoyed
it, so it's O. K.—Goodwin & Hilton,
Park theatre. Sioux City, Iowa.—Neigh-
borhood patronage.

Tin Knights in a Hall Room (C. B. C),
with the Hallroom Boys.—Two reels.

Our patrons did not laugh at this one
and I don't think it much of a comedy.
—Geo. J. Kress, Hudson theatre. Roch-
ester, N. Y.—Neighborhood patronage.

Why the Globe Trotter Trots (Educa-
tional), a Lyman Howe Hodge Podge.

—

One reel. A very good filler that will fit

in anywhere and be enjoyed.—H. G.
Stettmund, Jr., Odeon theatre, Chandler,
Okla.—Small town patronage.

Yankee Spirit (Educational;, a Juve-
nile comedy.—A kid comedy with Boy
Scout angle. Went big with our audi-

ences and ought to register well in any
first class house.—John W. Hawkins,
Capitol theatre, New Bedford. Mass.

—

General patronage.

The Show (Yitagraph;, with Larry
Semon.—Two reels. Ycry good. Lots
of pep. Best we have had yet.—M.
Bailey, Strand theatre, Dryden, Ont.,
Can.—Small town patronage.

Sold at Auction (Pathe), with Snub
Pollard.—Just a slapstick comedy that

makes them laugh. Not up to Snub's
standard.—Clifford L. Niles. Grand the-

atre, Anamosa, Iowa.—General patron-
age.

So Long Buddy (Universal), with
Buddy Messenger.—This Century com-
edy went very good. The spook stuff

went big. Ten and twenty cents.—Wm.
Thachcr, Royal theatre, Salina, Kans.

—

General patronage.

The Speeder (Educational), with Lloyd
Hamilton.—Makes 'em laugh a plenty,

and that's what we buy 'em for.—Clifford

L. Niles, Grand theatre, Anamosa. Iowa.
—Neighborhood patronage. ,

Toonerville Blues (Educational).—Two
reels. Good comedy. Pleased all. It

takes this company to give you some-
thing to laugh about.—Geo. Khattar,
Khattar theatre, Sydney, N. S., Can.

—

General patronage.

The Uncovered Wagon (Pathe), with
Stan Laurel.—One reel. This one rceler

was all right. It had to be, when the

Fords can go under water with only the

top out and not even stop the engine.

It's there, all right.—G. F. Rediske. Star

theatre, Rycgate, Mont.—Small town pat-

ronage.

Where's There a Will (Fox), a Sun-
shine Comedy.—This is about the aver-

age Sunshine. A little slow in the first

reel, but the second reel is snappy com-
edy.—James Haworth, Ilo Ilo theatre,

Cumberland B. C. Canada.—Small town
patronage.

Young and Dumb (Fox) with Al St.

John.—Two reels. All right. Some
rather old stuff in it, but done with a lit-

tle different twist and has some good
laughs. Hardly as good as some others

of his.—C. H. Moulton. Bijou theatre,

Beach, N. D.—Small town patronage.

CLASSIFIED

Five Cents per Word Payable

in Advance. Minimum Charge
$1.00

THEATRE FOR SALE
FOR SALE : A 400-seat Motion Picture The-

atre in a Western Illinois town of about 9.000

showing good profit. Good reason for wanting
to sell. Address "A-l." care of Exhibitor*

Herald, 407 South Dearborn St., Chicago.

BARGAINS IN USED EQUIPMENT
FOR SALE: New and used Opera Chairs,

Ventilating Fans, Projection Machines, Genera-

tors, Compensarcs, Rheostats, Rewinds, Portable

Projectors, Spot Lights, Screens, Wall Fans,

Stereopticons. Fire Extinguishers, Rubber Floor

Matting, Steel Booths. Motors, Lobby Frames,
Electric Heaters. Ticket Choppers, Lenses, and
everything for the theatre. The largest stock of

used equipment in the country. Movie Supply

Co.. 844 So. Wabash Ave., Chicago. 111.

CHAIRS FOR SALE
FOR SALE: 150 Theatre Chairs. 20 inch Ma-

hogany, 5 ply—$1.65 each, new. J. Bunce, 4239

Park Ave.. Chicago.
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EASTMAN
POSITIVE FILM

Carries through to the screen, tone for

tone from highest light to deepest shadow,

every gradation that skillful photography has

secured in the negative.

Look for this positive identification in the

transparent film margin— " Eastman" and

"Kodak" in black letters.

Eastman Film, both regular and

tinted base, is available in thou-

sand foot lengths.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.

^1

1
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Available Attractions
rH/S DEPARTMENT contains full data and information on film productions not included

under like heading in the September 1923 or previous issues of THE BOX OFFICE RECORD

ASSOCIATED EXHIBITORS
DAVID COPPERFIELD, Buddy Martin, Karen

Winther, 7. Picturization of Charles Dickens
novel of same title. Dir. A. W. Sandbcrg.
Pro. Nordisk. Rev. 10/27/23.

GOING UP. Douglas MacLean. Hallam Cooley,
Marjorie Daw, Edna Murphy, 7. Airplane
comedy. Au. James H. Montgomery. Dir.

Lloyd Ingraham. Rev. 10/20/23.

TEA—WITH A KICK. Doris May, Creighton
Hale, Ralph Lewis, Rosemary Theby, Stuart
Holmes, 6. Light comedy. Au. Victor Hugo
Halperin. Dir. Erie C. Kenton. Rev. 9/22/23.

FILM BOOKING OFFICES
BLOW YOUR OWN HORN. Warner Baxter,

Johnny Fox, Jr., Ralph Lewis, Eugenie Ford,
6. Picturization of stage play by Owen Davis.
Dir. James W. Home. Rev. 11/3/23.

DANCER OF THE NILE. THE. Carmel Myers.
Malcolm McGregor. Sam de Grasse, Bertram
Grassby, June Elvidge, Iris Ashton, 5,780.

Egyption drama. Au. Blanche Taylor Earle.

Dir. William P. S. Earle. Rev. 11/3/23.

DAYTIME WIVES, Derelys Perdue, Wynd-
ham Standing, 7. Drama of social and busi-

ness life. Au. Lenore Coffee and John F. Good-
rich. Dir. Emile Chautard. Rev. 9/22/23.

FAIR CHEAT, THE, Edmund Breese, Wilired
Lytell. Dorothy Mackaill, 6. New York so-

ciety back stage drama. Au. William B. Lamb.
Dir. Burton King. Rev. 10/6/23.

HALDANE OF THE SECRET SERVICE.
Houdini, Gladys Leslie, 5. International
crook-mystery melodrama. Rev. 11/3/23.

LIGHTS OUT, Ruth Stonehouse, Walter Mc-
Grail, 6. Drama with film studio background
Au. Paul Dickey and Mann Page. Dir Al
Santell. Rev. 9/29/23.

FAMOUS PLAYERS-LASKY
MARRIAGE MAKER, THE, Agnes Ayres, Jack

Holt, Charles de Roche, Robert Agnew, Mary
Astor, Ethel Wales, 6.295. English society
romance. Au. Edward Knoblock. Dir. Wil-
liam DeMille. Rev. 10/13/23.

RUGGLES OF RED GAP, Edward Horton,
Ernest Torrence, Lois Wilson, Fritzi Ridrway,
C. English-Western comedy. Au. Harry Leon
Wilson. Dir. James Cruze. Rev. 9/29/23.

SPANISH DANCER, THE. Pola Negri. Antonio
Moreno, Wallace Beery, Kathlyn Williams,
Gareth Hughes. Adolphe Menjou, Robert Ag-
new, 8,434. Spanish costume play from stage
production of "Don Cesar de Bazan." Au.
Adelphe D'Ennery. Dir. Herbert Brenon.
Rev. 10/27/23.

ZAZA, Gloria Swanson, H. B. Warner, Mary
Thurman. 7. Modernization of stage play. Au.
Pierre Berton and Charles Simon. Dir. Allan
Dwan. Rev. 9/6/23.

FIRST NATIONAL
AGE OF DESIRE, THE, Josef Swickard. Wil-

liam Collier, Jr., Frank Truesdell, Baby Bruce
Guerin. Frankie Lee, Myrtle Stedman, Mary
Philbin, 6. Society drama. Au. Dixie Wilson.
Dr. Frank Borzage. Rev. 11/3/23.

BAD MAN, THE, Holbrook Blinn, Enid Bennett,
Jack Mulhall, Harry Myers, 7. Mexican bor-
der comedy drama. Au. George M. Cohan.
Dir. Edwin Carewe. Rev. 10/13/23.

FIGHTING BLADE. THE, Richard Barthel-
mess, Dorothy Mackaill, 9. English costume
play of Charles I period. Au. Beulah Marie
Dix. Dir. John S. Robertson. Rev. 10/20/23.

MEANEST MAN IN THE WORLD, THE, Bert
Lytell. Blanche Sweet, 5,800. Drama with oil

well background. Au. George M. Cohan. Dir.
Edward F. Cline. Rev. 9/29/23.

PONJOLA. James Kirkwood, Anna Q. Nilsson,
Joseph Kilgour, Tully Marshall, Ruth Clifford,

7. Drama of African veldt. Au. Cynthia
Stockley. Dir. Donald Crisp. Rev. 10/27/23.

POTASH AND PERLMUTTER, Alexander
Carr, Barney Bernard, Vera Gordon, Martha
Mansfield, 7,700. Comedy drama of Jewisq
business methods. Au. Montague Glass Dir.
Clarence Badger. Rev. 10/6/23.

FOX FILM CORP.
ALIAS THE NIGHT WIND, William Russell,
Maude Wayne, 5. Detective-crook mystery
drama. Au. Varick Vanardy. Dir. Joseph
Franz. Rev. 10/6/23.

CAMEO KIRBY, John Gilbert, Gertrude Olm-
stead, Alan Hale, Eric Mayne, Richard Tucker,
Phillips Smalley, 7. Early Mississippi drama

Au. Booth Tarkington and Harry Leon Wilson.
Dir. John Ford. Rev. 10/13/23.

GRAIL. THE, Dustin Farnum, Peggy Shaw,
Carl Stockdale. 6. Southwest drama of Texas
ranger life. Au. George Scarborough. Dir.
Colin Campbell. Rev. 10/20/23.

GUN FIGHTER, THE, William Farnum. Doris
May, 5. Western feud melodrama. Au. John
Frederick. Dir. Lynn Reynolds. Rev. 10/20/
23.

MAN WHO WON, THE. Dustin Farnum,
Jacqueline Gadsden, 5. Western drama. Au. E.
Adamson. Dir. William Wellman. Rev. 9/22/23.

NORTH OF HUDSON BAY. Tom Mix, Kath-
leen Key. Eugene Pallet. e. Will Walling, 6.

Northern drama. Au. Jules Furthman. Dir.
John Ford. Rev. 11/3/23.

TIMES HAVE CHANGED, William Russell,
Mabel Julienne Scott. Charles West. Martha
Maddox, 5. Crook comedy-drama. Au. Elmer
Davis. Dir. James Flood. Rev. 10/27/23.

GOLDWYN COSMOPOLITAN
ETERNAL THREE, THE. Hobart Bosworth.

Claire Windsor, Raymond Griffith, Bessie Love,
Tom Gallery, Maryon Aye, Alec Francis,
George Cooper, 7. Drama of domestic love
and intrigue. Au. Marshall Neilan. Dir. Mar-
shall Neilan and Frank Urson. Rev. 10/20/23.

SIX DAYS, Corinne Griffith, Frank Mayo. Myrtle
Stedman, Maude George, Spotliswoode Aitken,
Charles Clary, 9. English-American society
drama. Au. Elinor Glyn. Dir. Charles Bra-
bin. Rev. 10/13/23.

SLAVE OF DESIRE. George Walsh. Bessie
Love, Carmel Myers, Wally Van, Edward
Connelly, 7. Picturization of Honore de Bal-
zac's "The Magic Skin." Dir. George D.
Baker. Rev. 11/3/23.

STEADFAST HEART. THE. Mary Alden.
Joseph Dcpew, Walter Lewis, Marguerite Cour-
tot, 7. Drama of youthful faith. Au. Clarence
Budington Kelland. Dir. Sheridan Hall. Rev.
11/3/23.

METRO PICTURES CORP.
DESIRE, Marguerite De La Motte, John Bowers,

Estelle Taylor, David Butler, Walter Long. 7.

Emotional drama. Au. John B. Clymer and
Henry R. Symonds. Dir. Rowland V. Lee.
Rev. 10/6/23.

EAGLE S FEATHER. THE, Mary Alden, James
Kirkwood, Lester Cuneo, Elinor Fair, George
Seigmann, 6.500. Western drama. Au. Kath-
erine Newlin Burt. Dir. Edward Sloman.
Rev. 11/3/23.

ETERNAL STRUGGLE, THE, Pat OMalley,
Earle Williams, Barbara LaMarr, Wallace
Beery, Renee Adoree, Ed Brady, 7. North
West Mounted Police drama. Dir. Reginald
Barker. Rev. 9/22/23.

ROUGED LIPS, Viola Dana, Tom Moore, 5.-

150. Metropolitan comedy drama. Au. Rita
Weiman. Dir. Harold Shaw. Rev. 9/29/23.

SCARAMOUCHE, Ramon Novarro. Alice Terry,
Lewis Stone, Lloyd Ingraham, Julia Swayne
Gordon, George Seigmann, Edward Connelly,
10. Historical romance of French revolution
period. Au. Rafael Sabatini. Dir. Rex Ingram.
Rev. 10/13/23.

SOCIAL CODE. THE, Viola Dana, Malcolm
McGregor, Edna Flugrath, Huntly Gordon, 5.

Murder mystery drama. Au. Rita Weiman.
Dir. Oscar Apfel. Rev. 11/3/23.

THREE AGES. Buster Keaton, 5,150. Travesty
on love throughout the ages. Au. Jean Haves,
Joe Mitchell, Clyde Bruckman. Dir. Buster
Keaton, Eddie Cline.

STRANGERS OF THE NIGHT, Matt Moore,
Enid Bennett, 7. English mystery story,
adapted from stage play, "Captain Applejack."
Au. Walter Hackett. Dir. Fred Niblo. Rev.
9/22/23.

PATHE EXCHANGE. INC.
CALL OF THE WILD, THE, Jack Mulhall.
"Buck," the dog, 6. Drama of North Country.
Au. Jack London. Dir. Fred Jackman. Pro.
Hal Roach. Rev. 10/20/23.

COLUMBUS, sc. 4. Historical production un-
der supervision of Yale Universitv. Dir. Ed-
win L. Hollywood. Rev. 10/20/23.

WHY WORRY, Harold Lloyd, Jobyna Ralston.
7. Skvscraper comedv. Dir. Fred Newmeyer
and Sam Taylor. Pro.' Hal Roach. Rev. 9/22/23.

TIPPED OFF, Noah Beery, Tom Santschi,
Stuart Holmes, Arline Pretty, 5. Underworld
mysterv. Au. and Dir. Frederick Reel, Jr.

Rev. 10/20/23.

PREFERRED
APRIL SHOWERS, Colleen Moore. Kenneth

Harlan, Ruth Clifford, Priscilla Bonner, Myrtle
Vane, Kid McCoy, 6. Comedy-drama with
prize ring finish. Au. Hope Lonng and Louis
D. Lighton. Dir. Tom Farman. Rev. 10/27/23.

SELZNICK DIST. CORP.
BROADWAY BROKE, Mary Carr, 5,923. Drama
surrounding later life of famous actress. An.
Thelma Lanier. Dir. Hugh Dierker.

DEFYING DESTINY. Monte Blue. Irene Rich.
5. Drama of small town life and public opin-
ion. Au. Grace Sanderson Michie. Dir. Louis
Wm. Chaudet.

FORBIDDEN LOVER, Elliott Sparling, Bar-
bara Bedford, Noah Beery, 9,717. A sequel
to "The Prisoner of Zenda." Au. Edward J.
Montagne (scenario). Dir. Victor Heerman.

GOOD MEN AND BAD. Marin Sais. 3.926.
Texas Argentine melodrama. Au. William
Lester. Dir. Merrill McCormick.

MODERN MATRIMONY Owen Moore. 4,960.
Newlywed comedy based on installment pay-
ment plan. Au. and Dir. Victor Heerman.

MONKEY'S PAW. THE. special cut, 5,194.
Rural drama with mystic element. Au. W. W.
Jacobs. Dir. Manning Haynes.

PRINCE OF A KING, A, Dinkey Dean, 5.

Romance of child king's adventures. Au.
Abbie Farwell Brown.

QUEEN OF SIN, THE. Lucy Doraine. 5,814.
Modern drama with Sodom and Gomorrah
background. Dir. Michael Kertesz.

TOILERS OF THE SEA, Lucy Fox. 5,128".

Fishing village drama. Au. From Victor Hugo
novel. Dir. R. Wm. Neill.

WIFE IN NAME ONLY. Edmund Lowe.
Florence Dixon, 4,868. Matrimonial drama.
Au. Bertha M. Clay. Dir. George Terwilliger.

UNITED ARTISTS
WOMAN OF PARIS. A, Edna Purviance. Clar-

ence Geidert, Carl Miller, Lydia Knott, Charles
French, Adolph Menjou, Betty Morrisey, Mal-
vina Polo, 7,300. Parisian romantic drama.
Au. and Dir. Charles Chaplin. Rev. 10/13/23.

UNIVERSAL PICTURES CORP.
CLEAN UP, THE, Claire Adams, Claire Ander-

son, Wm. Irving. 5. Comedy drama with sur-

prise ending. Au. H. H. Van Loan. Dir.

William Parke. Rev. 9/22/23.

HUNCHBACK OF NOTRE DAME, THE Lon
Chancy, Patsy Ruth Miller, Norman Kerry,
Ernest Torrence, Raymond Hatton, Tully Mar-
shall, Gladys Brockwsll, 10. Spectacular
French drama. Au. Victor Hugo. Dir. Wal-
lace Worsley. Rev. 9/22/23.

MEN IN THE RAW, Jack Hoxie. Marguerite
Clayton 5. Western comedy-drama. Au. Bert
W. Poster. Dir. George Marshall. Rev. 10/
20/23.

MILLION TO BURN, A, Herbert Rawlinson,
Kalla Pasha, Beatrice Burnham, 5. Modern
comedy drama. Au. Mary Whiteside. Dir.
William Parke. Rev. 11/3/23.

RAMBLIN' KID, THE, Hoot Gibson. Laura
LaPlante, Harold Goodwin, William Welch, 6.

Western comedy drama. Au. Earl Wayland
Bowman. Dir. Edward Sedgwick. Rev.
10/13/23.

SIX FIFTY, THE Renee Adoree, Orville Cad-
well, 6. Story of small town ambitions. Au.
Kate McLaurin. Dir. Nat Ross. Rev. 9/29/23.

THUNDERING DAWN, THE, J. Warren Ker-
rigan, Anna Q. Nilsson, Tom Santschi, Charles
Clary. Winter Hall, Anna Mae Wong, 7. Melo-
drama laid in Java. Au. John Blackwood. Dir.

Harry Garson. Rev. 11/3/23.

WILD PARTY, THE, Gladys Walton, Robert
Ellis. Kate Lester, Sydney Bracey. Freeman
Wood, Dorothy Revier, 5. Repertorial comedy-
drama. Au. Marion Orth. Dir. Herbert
Blache. Rev. 10/20/23.

VITAGRAPH
PIONEER TRAILS, Cullen Landis. Alice Cal-

houn, Bertram Grassby. Otis Harlan. 7. Melo-
drama of '49 gold rush. Au. and Dir. David
Smith. Rev. 10/20/23.

WARNER BROTHERS
GOLD DIGGERS, THE, Hope Hampton, Wynd-
ham Standing, Louise Fazenda, Gertrude Short,

(Continued on page 114)
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ChicagoTradeEvents
New Secretary for

M. P. T. O. Wisconsin
President Seegert Suggests

an Attorney for the

Position

MILWAUKEE, WIS., Oct. 30.—An
attorney is to be the next executive secre-

tary of the Motion Picture Theatre Own-
ers of Wisconsin.
This virtually has been decided upon by

Fred Seegert, president of the organiza-
tion, who since the resignation a month
ago of Walter F. Baumann has handled
the secretarial duties besides those of his

own.
"I have found in my short experience

that it will pay the organization to get a
lawyer, or at least someone with a knowl-
edge of the fundamentals of law, for the
job," declared Mr. Seegert. "Especially
in the matter of contracts is the need of

a legal mind shown. For our lobbying, in

our dealings with the railroad rate com-
mission, and in our transactions with the
state industrial commission, a lawyer
would stand us in good stead.

"While the matter of selecting a suc-
cessor to Mr. Baumann is not being hast-
ened, I have reached the conclusion that
an attorney would be the ideal man for

the position, and will as a result, offer

that suggestion at our board meeting."
* * *

Baumann Recovering
• Walter F. Baumann, until a month ago
the executive secretary of the Motion Pic-
ture Theatre Owners of Wisconsin, is

recovering from injuries sustained in an
automobile accident. He is confined to a
hospital where he is being treated for in-

juries to his spine and cuts and bruises
about the face which he suffered when his
automobile collided with another machine.
Mr. Baumann is widely known in exhibi-
tor circles throughout Wisconsin and
Minnesota.

* * *

Leo A. Landau, manager of the Garden
and Alhambra theatres, Milwaukee,
"scooped the town" when, two days after
the famous Zev-Papyrus race, he was
able to show International News pictures
of the big event in the former showhouse.

* * *

Eddie Weisfeldt, manager of Saxe's
Strand theatre, in Milwaukee, used his
famous synco-symphony orchestra to ad-
vantage during the showing of Jackie
Coogan's "Circus Days" by presenting his
versatile musicians in a circus prologue.

* * *

Stage lighting effects such as never be-
fore seen at Ascher's Merrill theatre in
Milwaukee were attained during the ap-
pearance of the Chicago Harmony Girls
in connection with the showing of George
Arliss in "The Green Goddess." Work-
ing with an improved stage and improved
lighting system, Manager Roy C. Mac-
Mullen presented the girl singers in a
beautiful frame effect.

* * *

Eugene Pellettieri, formerly of the Ma-
jestic theatre in Algoma. Wis., has taken
over the Princess and Gem theatres in
Oconto. The Gem formerly was operated
bv O. Kombat and the Princess by G. F.
Sharp. Louis Hassberg has succeeded
Mr. Pellettieri at the Algoma house.

* * *

Jack Lorenz, of Chicago, is the new
representative of the Fox Film Corpora-
tion in Milwaukee. Tom Norman pre-
viously held the position.

Milwaukee Film Board
Holds Rousing Session

MILWAUKEE, WIS., Oct. 30.— In
one of the greatest meetings ever held by
the Film Board of Milwaukee, sixty-five

members of the seventeen exchanges in

the city last night laid plans for the
betterment of the motion picture in-

dustry in Wisconsin.
Exchange managers, bookers, salesmen

and heads of several other departments
were in attendance with William Asch-
mann, manager of Pathe, acting as toast-

master and leading the discussions which
included such subjects as uniform con-
tract, arbitration, salesmanship and film

bicycling.

Others who spoke included George B.
Levine, manager of Universal; Harold
Fitzgerald, manager of First National:
Attorney Ben Koenig, secretary of the
Board; Ben Luithane. salesman for Pathe,
and Charles Taylor, Paramount booker.

Mr. Aschmann, speaking on salesman-
ship, urged exchange men to play fair

with exhibitors. He warned against over-
selling, against "knocking" of competitor
exchanges and against the practice of pit-

ting one exhibitor against his rival in an
effort to boost the price of films.

Mr. Koenig explained the workings of

the uniform contract and urged all ex-

changemen to become acquainted with its

provisions, pointing out that it contains
mutual benefits for the exhibitor and ex-

change man never before attained. Six
Milwaukee exchanges already have
adopted the uniform contract.

Mr. Fitzgerald, a member of the joint

arbitration board, explained the advant-
ages derived from settling disputes

through such a method and cited cases

where savings had been effected for both
parties after controversies had been called

to the attention of the board.
Bicycling was condemned and plans

were outlined to obtain the aid of the

postal authorities in checking the evil. An
effort will be made to have parcel post

marked in such a way that detection of

bicycling will be made easy.

Pantheon Theatre Opens
VINCENNES, IND.—A special coach

on an early north bound C. & E. I. train

recently brought a delegation of Evans-

ville people here to attend the opening

of the Pantheon theatre under new man-
agement. In the delegation were Fred
Gruneberg, Jr., assistant general manager
of the Consolidated Realty and Theatres
Corporation; J. S. Johnson, secretary of

the Evansville Chamber of Commerce,
and Karl K. Knecht, cartoonist for the

Evansville Courier and Courier-Journal.

The Evansville crowd was joined here

by delegations of the Consolidated Realty
and Theatres Corporation from Terre
Haute and Clinton, the corporation oper-

ating the Liberty at Terre Haute and the

Capitol at Clinton, as well as the Victory
and Strand at Evansville in connection
with its other holdings. Preceding the

opening of the playhouse here the theatre

people enjoyed a banquet.

Harry Gramp, while driving in from De-
catur, struck an oily road and skidded into

the ditch, a week ago, breaking the liga-

ments of his arm. The car overturned and
when Harry came to he was holding the

steering wheel in his hands.

New Film Renovating
Plant Opens in Omaha

Film Board of Trade Takes
Over New Offices in

Bank Building

OMAHA, NEB., Oct. 30.—A highly
developed film renovating plant has be-
gun operation in Omaha. The Fontenelle
Feature Film Company is operating it.

This is the only machine of its kind in

the Nebraska-Iowa territory, it is said.

All grit, carbon, oil, and dirt are removed
from the firm with this machine and the
film is left clean and pliable.

The chemical formula used in prepar-
ing the solution in which the films are
washed is kept a secret, but the exhibitors
and others interested are invited to visit

the plant at Omaha and see the renovat-
ing process.

* * *

J. L. Stern, spent some time in New
York recently at the office of the Tri-
Stone Pictures for the purpose of get-
ting an advance look at "The Lover's
Lost Control," and "Only a Messenger
Boy." Mr. Stern recently organized the
Independent Film Exchange in Omaha
to handle the New Edition Keystone
Comedies and the New Edition Triangle
Features.

* * *

Edward Jewell recently bought the
Jewel Theatre at Farwell, Neb., and is

now operating it.

* * *

C. C. Clifton has again purchased the
"Lyric" at Cedar Rapids, la. He formerly
owned this place, but has been out of
the motion picture business for some
years.

* * *

Steve O'Brien supervisor of the Omaha,
Des Moines, la., in order to be in closer
of the Associated Exhibitors has been
confined to the hospital at Omaha re-
cently with an infection of one foot.

* * *

B. N. Judell, salesman for Film Clas-
sics, Inc., has moved with his family to
Des Moines, la. in order to be in closer
touch with the motion picture theatres
of his territory.

* * *

The Omaha Film Board of Trade has
leased new and spacious offices at 1437-
40 First National Bank Bldg., Omaha.
They took possession October 17. George
F. Nye has been retained as attorney for

the Board of Trade. He succeeds Eu-
gene Blazier who was formerly legal
adviser.

* * *

Meyer Stern has resigned his position
as salesman with the Fox Film Corpor-
ation and has joined his brother who has
recently organized the Independent Film
Co. at Omaha. Meyer Stern had been
with the Fox people for two and a half
years, and was one of their popular sales-
men.

* * *

L. J. McCarthy, former assistant man-
ager of the Associated First National
Pictures, Inc., at Kansas City, has been>
made manager of the Omaha exchange
for that company. He took charge Octo-
ber 22.
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JOSEPH HOPP, manager of the Fort

Armstrong theatre, Rock Island. Ill-

introduced a new twist to the "orig-

inal gown" stunt when he played "Ashes

of Vengeance." He persuaded a local de-

partment store to engage a live model to

wear the Talmadge gown in the store

window, and it not only attracted consid-

erable attention from passers-by, but

drew a lengthy notice in the local news-

papers, comparing the old with the mod-

ern women's apparel. Of course, the

show benefited by the publicity thus stim-

ulated.
* * *

J L. Friedman announces that "The

Broken Wing"—a Preferred Picture.—will

!>c released Nov. 11, so watch out.
* * *

Morris HellMAN, president of Reelcraft

Pictures, made a Hying trip to Fort Wayne,

and Indianapolis last week.
* * *

E. A. Sii'E. manager of Indianapolis of-

fice of Reelcraft, was in Chicago last Fn-

"Bii.l" Hri mbero, country sales manager

for First National, is watching the ponies

these days. He has his own private race

track and every morning places his bets

with himself. Phil Dunas. Wm. Brimmer.

Jack Schwartz and L. Nelson are the coun-

try boys in the race while Farl Silverman,

city salesman, is an added starter. So far

Schwartz is away ahead of the field. Each

new town sold or new account, moves a

horse up a notch, and there arc twenty

notches in the track. The race ends Dec.

8. C. E. Bond will announce the prize win-

ner and the prize awarded at the finish.

* * *

R. H. Heai.ey, popular southside exhibi-

tor, has purchased a new $6,000 organ for

his Monogram theatre, on Halsted street,

and will soon give the customers of that

neighborhood some good music.
* * *

Clyde Eckhardt, assistant to general

manager, Fox Film Corp., left on Monday

for St. Louis and New Orleans.

* * *

Ernie Grohe nearly passed out one day

last week when he got a bill from his gar-

age man for repairs to his bus. Ernie is

now debating whether to pay the bill or let

the repairman have the car.

* * *

The Hostatler interests, Omaha, have

taken over the Swan and North Theatres.

Columbus, Neb., according to advices from

there, and W illiam Jewel will act as man-

ager.
* * *

"Mickey" will again be in our midst this

winter. F. B. O. is re-issuing it Nov. 11.

* * *

The Prospect theatre, Kansas City, has

been redecorated and remodeled. It is un-

der the same management as the Murray.
It was formerly owned by Chas. Frumhoff.

* * *

Jack Cohn of the C. B. C. Film Co., was
a caller upon T. J. Sampson. Film Booking

Office, last Friday. Mr. Cohn was en

route to California to look after produc-

tion.
* * *

Charlie Miller and A. G. Spencer are all

set for the opening of their new Highland

Park theatre, and have a strong line-up of

pictures for the new house. Charlie is get-

ting mysterious post cards these days from
unknown writers, but as long as they don't

send him any bombs he isn't worrying.

Leo Salkin of the Kenwood theatre,

47th and Kimbark avenue, has added a six-

piece orchestra as an attraction to this pay-
ing and popular house.

* * *

If you're good at puzzles get one of those
Metro " 'E' tcrnal Struggle" twisters and
try to solve it.

« « *

Dike Hayward has l>een added to the
I
-'. B. O. sales staff by Manager Sampson.
He has country territory.

» » »

I. Gettleson has his left leg in a plaster

cast at the Illinois Central hospital and the

F. 11. (). sales manager won't be out for

two or three weeks, it is said.

* * *

The Pantheon played "Human W reck-

age" Oct. 28, and F. B. O. now has 2.1

prints working in the city.

» • »

The premier showing of "The Meanest
Man in the World" was given at the Illin-

ois theatre. I^Grangc, III., last week. Max
Balaban, Harry Kathner, of Sol. Lesser
Productions and others from Chicago, at-

tended.
* * •

H. B. Fhank has purchased the Liberty
theatre. Atlanta, III., from E. L. Bennett.

* * *

Al Sohlek. First National's exploiter, is

spreading "Ashes" all over the universe

these days. He's in Springfield, Streater,

Peoria and Pekin this week. Incidentally

he's telling Streaterites about a picture

called "Circus Days."
» * *

Pathc's exchange was "dark" last Friday
all day. A fuse blew out and all the book-
keepers had to keep books by lighting

matches.
* * »

John Dromey's new theatre, North Chi-
cago, is all completed except the installing of

scats and erection of a new canopy. He
expects to open Friday of this week. The
name contest resulted in choosing "Sheri-

dan" as a name for the house, twenty-five

persons suggesting this.

» * »

Fox exchange will hold regular screen-

ings on Thursday, Oct. 25, of the new
"Buck" Jones' feature "Big Dan." "The
Temple of Venus, another Fox special, will

be screened Wednesday, Thursday and Fri-

day, also at 11 A. M. and 2 P. M.
* * *

Clarence Lantenslacer of the Grand
Theatre. North avenue, is strong for ex-

ploiting good pictures, hence the reason for

walking around film row with a bucaneer's

bonnet last week, advertising "Strangers
of the Night."

* * *

J. L. Friedman has retained the following

salesmen to handle Preferred Pictures at the

Celebrated exchange : Paul Bush, country

territory: Nat Wolf, city; S. Schuster,

city; Tack Barry, city, and Horace Con-
wav. Indiana territory.

* * *

Walter Gerrib, Westville, III., has re-

turned from a tour of Europe and has again

taken charge of the Eagle theatre.
* * *

P. J. Boyle of the Dreamland theatre.

Fowler. Ind., now has control of the New
Lyric of Walcott, Ind.

* * *

J. M. Duncan, district manager, Vita-

graph, has had three more exchanges added

to his territory—Pittsburgh, Cincinnati and
Cleveland.

» * »

John Ahamnos, former operator, has
reopened the New Brookline theatre, 71st
and South Chicago ave.

» * *

Ludwig Siecel, of the Prairie theatre, has
purchased an interest in the Vernon theatre
and Mr. Barry owner of the Vernon, like-

wise bought into the Prairie.

• * •

Mr. and Mrs. Ernie Grohe, of Fox sales
forces, entertained Joe and Mrs. Lyon, at
llartman's Road House a week ago, to a
sumptuous chicken dinner.

Master Advertisers Corp.

Joins Irving Mack & Co.
Albert Dczel. of the Master Advertisers

Corp., has moved across the street and
joined forces with Irving Mack. This
joining of forces was done to give ex-

hibitors hereabouts a quicker and more
efficient s'* rvicc.

The Irving Mack Company operates
its own printing plant and is the largest
organization of its kind in Chicago. The
company will continue to specialize in

trailers, heralds, pluggers and publicity.

Stahl on Board
MILWAUKEE. WIS.. Oct. 30.—

William Stahl, manager of Educational,

has been named a member of the arbitra-

tion board here. He succeeds A. C. Grey,

of the Wisconsin Film Corporation.

Other Exchange representatives on the

board include: Harold Fitzgerald, First

National: Harry Hart, Film Booking
Office; Sam Shurman. Goldwyn; E. G.
Tunstall, Tunstall Exchange and At-
torney Ben Koenig, secretary of the Film
Board.

Exhibitor representatives are: Max
Krofta, Idelehour; Eugene Phelan, Allis;

Joseph Jacobs; Max Rice and J. Silliman,
Downer.
The board meets the second and fourth

Monday each month and already has
settled numerous claims for exhibitors
and exchange men.

Available Attractions
(Concluded from Page //*)

6. Comedy drama based on life of chorus ffifL

An. Davia Belasco. Dir. Harry Beaumont
Rev. 9/29/23.

State Rights
BAREFOOT BOY, THE (C. B. C.) John
Bowers, Marjorie Daw. Sylvia Breamer, fully
Marshall, 5.800. Based on Whittier's poem ol

like title. Au. Wallace C. Clifton. Dir. David
Kirkland.

FORGIVE AND FORGET (C. B. C.) Pauline
Garon, Estelle Taylor, Wyndharo Standing,
5.800. Matrimonial drama. Au Charles Forth-

man. Dir. Howard M. Mitchell.

IN THE SPIDER'S WEB (Independent) special

cast, 5. Story of chorus girl's betrayal and
regeneration. Rev. 10/6/23.

WHITE SISTER, THE, (Inspiration) Lillian

Gish, Ronald Colman, Gail Kane, J. Barney
Sherry. 13. Drama with religious background
Au. F. Marion Crawford. Dir. Henry King.

Rev. 9/22/23.

YESTERDAY'S WIFE (C. B. C.) Irene Rich.

Eileen Percy. 5,800. Drama of wealth and

marriage. Au. Evelyn Campbell. Dir. Ed-

ward J. LeSaint.
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EASTMAN, NEW YORK METROPOLITAN, LOS ANCELES

OUR ability to serve the nation's

theatre seating needs has been
voiced by owners and managers

the country over. Many of them have
recommended us to new theatres be-

cause of the personalized service they
had received. The continual flow of

new installations surely demonstrates
the complete confidence in our serv-

ice built around a quality product.

With an organization so complete

and efficient for handling the entire

seating requirements, you are enabled

to transfer the load of responsibility

to our shoulders with the assurance

that everything will be carried out to

your complete satisfaction.

We can be of service in the very start

by submitting without charge a seat-

ing arrangement plan whereby the

maximum capacity with unobstructed

view of stage is secured.

jETtnttfrangratingOrapng
NEW YORK
114 W. 41st St.

CHICAGO
12 E. Jackson Blvd.

BOSTON
65-D Canal St.

PHILADELPHIA
252 S. Broad St.
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"IDALIA" LAVATORIES CAN BE SUPPLIED WITH SOAP FIXTURES AXD COMBINATION" FAUCETS
AS WELL AS WITH THE CONVENTIONAL ARRANGEMENT OF FAUCETS

1 IDALIA" LAVATORIES FOR PUBLIC INSTALLATIONS
The simplicity and quiet charm of waste fixtures have only two mov-
Cr.ane "Idalia" lavatories estab- ing parts and are practically trouble-

lishes the character of this inviting proof, thus insuring years of satis-

washroom. Their sturdy design and factory service. Even in the design

construction give them great en- of the lavatory bowls, the contours

durance. The non-clogging Securo make tor easv cleanine.

CRANE
GENERAL OFFICES: CRANE BUILDING. 836 S. MICHIGAN AVE.. CHICAGO

Branches and Sales Ojpees in G-c Hundred and Firry Cities

National Exhibit Ritr.s: Chicago, Neto Ycri, sblaxtic City

ffcrks: Chicago, Bridgeport, Birmingham, Chactancga and Trenton

CRANE, LIMITED, MONTREAL. CRANE-BENNETT, Ltb, LONDON
CRANE EXPORT CORPORATION: NEW YORK., SAN FRANCISCO

C2 CRANE. PARIS

Crsne dependable/Mines for erery piping need
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Protecting Your Show
THIS industry has had its share of rly-bv-nights in vir-

tually every phase of the business. Most of them, how-

ever, have been eradicated with the inauguration of better

business methods and the growth of the motion picture com-

mercially and artistically. There still arc those, neverthe-

less, who find an easy prey among exhibitors in the equip-

ment field.

A glaring instance has recently been called to the atten-

tion of the trade by the Nicholas Power Company. It is

that of a small concern which has undertaken the manufac-

ture of a certain part of the mechanism of a Powers pro-

jector which it is offering to theatre owners as a substitute

for that already contained in a product of widely recognized

merit. The substituted mechanism has been found, under

tests made by the Powers engineers, to render a faulty pic-

ture on the screen.

The Nicholas Power Company, handling the situation

in its usual aggressive manner, has done the exhibitor and

the equipment industry a valuable service in the forceful

way in which it has called attention to a thing that, allowed

to continue, might readily grow and ultimately become a

problem and concern of all.

The matter of "just-as-good" parts being foisted on

the market is a thing which the exhibitor and industry can-

not afford to tolerate. It is a matter which may well be

given every consideration and thought by the equipment

dealers' association as well as theatre owners.

No theatre today can hope to be successful unless it

offers the best in projection. Exhibitors can advantageously

give greater consideration to and take a more active interest

in the projection end of their business. It is the part of the

theatre that constitutes the "show" in showmanship. Many
interesting possibilities for a finer and novel program will

present themselves to the theatre owner who gives the

thought to projection that it deserves.

At the same time he will guard his theatre and his enter-

tainment from such costly troubles as attend the exhibitor

who is unwittingly sold an inferior product through lack of

knowledge of the requirements of one of the fundamental

features of his business.

H. E. HOLQUIST,

Editor, "BETTER THEATRES."

Advisory Staff
In order to render its readers

assistance on zvrious problems of
equipment and construction that

arise from time to time, Better
Theatres Iws obtained the co-

operation of the individuals and
associations listed following in

this work.
Through the co-operation of

this adi-isory staff this depart-

ment feels that it has allied itself

with sources of expert knowledge
on virtually every phase of thea-

tre building and furnishing and
is able to offer theatre owners a
valuable service in providing in-

formation and anszvers on a wide
range of subjects of a general

nature.

ROBERT O. BOLLER, Boiler
Brothers, Architects.

FRANK CAMBRIA, Director of
Art and Production, Balaban &
Katz Theatres.

E. B. CRESAP, Secretary, National
Association of Fan Manufactur-

JOHN EBERSON, Architect.

W. S. HAYS, Secretary, National
Slate Association and The Na-
tional Federation, Construction
Industries.

F. J. HUSE, Chief Engineer, Hol-
low Building Tile Association.

JOSEPH KAUSAL, Chief Electri-

cian, Maintenance Division, Bal-
aban & Katz Theatres.

SAMUEL R. .LEWIS, Member,
American Society of Heating and
Ventilating Engineers.

A. C. LISKA, Remodeling.

E. M. LURIE, Assistant to Com-
missioner, Associated Metal Lath
Manufacturers.

VIRGIL C. MARANI, M. Am. Soc.

C. E., Chief Engineer, The Gyp-
sum Industries.

HENRY L. NEWHOUSE, Archi-
tect.

WILLIAM OLDKNOW, Presi-
dent, Motion Picture Equipment
Dealers of America.

FRANK E. PLOWMAN, Theatre
Lighting.

GEORGE L. RAPP, Architect.

GEORGE W. REPP, Service Divi-
sion, American Face Brick Asso-
ciation.

R. L. SIMMONS, Architect.

NORMAN M. STINEMAN, Assoc.
Mem. American Society of Civil

Engineers, Portland Cement As-
sociation.

MAX Y. SEATON, Technical Di-
rector, National Kellastone Com-
pany.
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EVERY SEAT A GOOD SEAT— EUREKA PRISM SCREEN
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Gives An

Even Distribution

Of Light

Eliminates

All Distortion

Of the Picture

DISTORTION
From photograph showing actual size of cross corrugations

NO DISTORTION

These photographs were taken at an angle of 70 degrees—the one at the right on a

—EUREKA PRISM SCEEN

—

west 6oth street U. S. THEATRE EQUIPMENT CO., Inc. New York City
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THE NEWEST TEMPLE OF THE CINEMA

—

Twenty-Six Story New York Theatre

and Famous Players Office Building, Times Square, New York City, to Be Erected

for Famous Players-Lasky Corporation, Which Will Rank Among World's Finest

Structures. C. W. & Geo. L. Rapp, Chicago, Architects.



November 10. 1923 EXHIBITORS HERALD VII

2-X i 1 1

VMm J. QUIGLEY^PUBLISHEK &EDIT0B,
A monthly section of "Exhibitors Herald.'' published for the information and
guidance of exhibitors in matters of theatre construction, decoration and equipment

and to promote the ideal of greater and finer theatres.

Paramount to Build Gotham's Finest

Theatre and Office Building
By H. E. HOLQUIST

Editor of Better Theatres Section

XTEW YORK'S finest theatre and of-
1N nee building, involving a total cost
of nearly $10,000.000— this gigantic proj-
ect is the latest tribute to the motion
picture and the biggest thing on the
horizon of the theatre building field.

"Better Theatres" presents herewith the
first published view of this edifice, which
will be the home of Famous Players-
Lasky Corporation, its builder, and which
will also house Gotham's^ finest motion
picture theatre.

Will Be 26 Stories

The New York theatre and Famous
Players office building." as it is called, will

be 26 stories, with a 40-foot tower, mak-
ing it 370 feet tall. It is to be erected
on the west side of Times Square, front-
ing an entire block on Broadway, between
43d and 44th and extending back to a
depth of 200 feet.

That this building will be an affair that
will dazzle the eye and imagination of the
most blase Broadwayite, or anyone else,

for that matter, is a ioregone conclusion.
With C. W. and George L. Rapp, design-
ers of the Chicago, Tivoli and scores of
other notable theatres and buildings, as
the architects, the structure is destined
to attract national attention.

In fact, we understand that the order
calls for an edifice that will represent the
acme of beauty, perfection and efficiency.
Under the supervision of Messrs. Rapp,
there is no doubt that Manhattan will
get such a building.

Entrance to Be on Broadway
The entrance to the theatre will be on

Broadway, though the playhouse itself

will be back of the Broadway frontage.
It will be reached through a magnificent
lobby 60 feet wide and several hundred
feet long, which will be lined with large,
impressive Italian marble pillars. The
theatre will accommodate 4,000, and as a
modern cinema it will be unsurpassed by
any in the world, introducing some inter-
esting features of theatre design of an
important nature.
The exterior of the building is to be

a thing of beauty, done in Bedford stone
and granite. What is equally interesting
is the fact that the dignified and beau-
tiful treatment of the facade will be fol-

lowed on all sides of the building. The
back wall of the stage, which will be along
the 44th street side, will not represent an
eye-sore to its neighbor across the street,
the Astor. as is frequently the case in
theatres, but by an ingenious system of
great windows, extending several stories,
the sides and back of the building will be
of a grandeur and richness very nearly

rivalling the front. These huge windows
will be illuminated by a clever lighting
scheme between the wall and the glass of

the false openings.

"Ceiling Promenade" a Feature

Another innovation of the theatre will

be what might be termed a "ceiling prom-
enade." High toward the ceiling of the
theatre is to be a luxurious railed-in walk
which will enable one to stroll about and
look down directly upon the audience. A
view of the theatre from such a point of
vantage ought to be a never-to-be-for-
gotten sight.

Famous Players Lasky Corporation is

to occupy two floors of the building as

their general offices. The remainder of

the structure has been designed to rep-
lesent the very finest type of high grade
office accommodation, with twelve large

and modern elevators providing transpor-
tation.

Construction cost of the building will

run about S6.500.000 while carrying
charges and items will bring the total

expenditure of the project close to $10.-

000.000. The site occupied by the struc-

ture is generally conceded to be about the
most valuable piece of land in the world.
While the Messrs. Rapp have to their

credit some of the finest theatres and
buildings in the country it is a safe pre-

diction that the Xew York theatre and
Famous Players office building will sur-

pass any of their previous efforts, a state-

ment of considerable significance to those

who are familiar with Rapp accomplish-
ments in the past.

Design More Than 150 Theatres

With a record of more than 150 theatres

which they have designed and several of

the country's biggest projects on their

boards at the present time C. W. and
George L. Rapp activities are setting a

pace in theatre building.

The Rapps' association with the theatre
building field dates back to the erection
of the Majestic theatre in Chicago and
from this initial playhouse can be traced

the development of an idea, or an ideal,

which, in a large measure has contributed
to the success of Rapp projects.

The problem as given to Messrs. Rapp
in their first theatre was to seat 2.000 peo-
ple in a theatre in such a manner that

each would be contented with his seat.

Out of this experience the Rapps formu-
lated the ideas which have reached the

highest development and perfection in

such structures as the Tivoli and Chicago
theatres and the Trianon ball room in

Chicago, the B. F. Keith houses in Cleve-

land. Cincinnati, and other cities, the Cap-

itol theatre in St. Paul, and in many other
buildings of almost equal importance.

Principles of Construction

The principles which one will find ap-

plied to these theatres, simply stated, are

the following:
People want a clear, direct view of the

stage. This requires the elimination of

all pillars and columns, substituting there-

for the elliptical shape.
The purchaser of the cheapest ticket

dislikes the feeling that he is isolated from
the rest of the auditorium. And so there

has been introduced broad and gradually
ascending staircases leading up from lofty

and impressive lobbies, making the way
to the upper levels of the auditorium at-

tractive and inviting.

People go to the theatre in order to live

an hour or two in the land of romance.
And so it is that the sophisticated theatre-

goer is taken up on maeic carpet and set

down suddenly in the celestial' city of

youth and eternal sunrise. Gorgeous
stage settings, luxurious drapes, enchant-
ing music, create the atmosphere of a
king's palace which stimulates the imagi-
nation of all who come within its doors.
These ideas were, of course, of gradual

growth.
In 1911 and 1912 the Rapps, accom-

panied by letters of introduction from
Xew York theatrical men. went to Lon-
don. Bordeaux, Paris, Yersailles were
visited, and the palace and theatre built

under the lavish patronage of Louis XIV
became the inspiration for many of the

present day American theatres. The fol-

lowing year. C. W. Rapp made a similar

study of Italian architecture, and it is

from the French, the Italian and the Span-
ish masters that most of the Rapp & Rapp
structures have been adapted.

Make Balconies Desirable

The Messrs. Rapp may be said to owe
their present eminence as theatre archi-

tects to the fact that they are the pioneers

in designing and arranging the entrances
and auditoriums in such a manner as to

give patrons, no matter in what section of

the house they may be seated, a feeling of

intimate contact with the stage and all

sections of the auditorium. Investigation
proved to Rapp & Rapp that theatregoers
patronizing the balconies and gallery, with
their entrances apart from the main en-

trance, were ofttimes made to feel that

they were entirely segregated from the

rest of the audience. In consequence,
when the main floor and boxes were filled

large sections of the balconies and the

gallery remained unoccupied, which rep-

iContinned on payf XVI)
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Strand Theatre, Elmira, N. Y.
Views of the new Strand theatre which has recently been com-
pleted at Elmira, N. Y., for Willian Berinstein. A description of

this fine theatre is given by the architects, Leon H. Lempert & Son,

in an article which appears on the opposite page.
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New Theatre Arises Within Walls
of Old Playhouse
By LEON H. LEMPERT & SON

Theatre Architects, Rochester, N. Y.

THE STRAND THEATRE at Elmira,
* X. Y., recently completed by William

Berinstein and opened to the public, occu-

pies the site of the old Mozart theatre of

which theatre only the exterior walls were
utilized in the process of reconstruction.

The Strand embodies all the latest ideas

in the making of a modern playhouse and

Mr. Berinstein has spared no exoense in

introducing all the latest innovations that

go to make the Strand one of the very

best and completely equipped theatres of

its size in the country.

At the entrance to the theatre the pa-

trons are protected by a spacious mar-
quise the soffit of which is profusely stud-

ded with frosted light globes and the

sides of which are occupied by the at-

tractive announcement signs; the first

doors to lobby set back a distance from
the building line, this permitting a deep

vestibule the walls of which are covered

by handsome display cases for the theatre

advertising.

Crystal Fixtures in Lobby

Beyond this first set of doors is the

theatre lobby, large and roomy and fin-

ished elaborately in mahogany and mar-

ble. The walls are completely covered

with alternate display cases and mirrors

and it is gorgeously illuminated with cut

crystal fixtures on walls and ceiling and
this, with the soft decorative tones of

rose and ivory give the entrance a truly

metropolitan appearance and one that can-

not help but attract the passer-by.

The next set of doors lead to the wide

foyer at rear of the orchestra seats and

separated from them by a panelled rail

surmounted by a plate glass draft shield

set in a polished brass «frame. At either

side of this foyer may be found the retir-

ing rooms for men and women, these

being 'arge and roomy and well ventilated

and before reaching these we come to the

stairways, 'eading to the mezzanine, these

stairs being richly carpeted and setting in

fire walls instead of being exposed as is

the custom in so many theatres. From
the first landing of one of these stairways

entrance is had to the manager's private

office.

Auditorium Bowl-Shaped

The orchestra or main floor of the

Strand is built on the concave or bowl
shape principle of which our organization

are the originators. This form of an au-

ditorium is a vast improvement on the

old style of a uniform gradient in im-

proving the line of sight for the spectators.

The orchestra, balcony and mezzanine
floors are amp'y provided with wide exits:

all aisles, stairs, etc.. are provided with

pilot lights to direct the patrons when
entering or leaving the theatre while the

William Berinstein, prominent New
York theatre owner, added a new
and beautiful playhouse to his cir-

cuit with the opening of the
Strand theatre at Elmira, N. Y.
"Better Theatres" presents here-
with a series of views of the new
theatre and a description of its

treatment and equipment, prepared
expressly for this department by
its designer, Leon H. Lempert &
Son, Rochester.

house lights are dimmed or out and all

possible precautions have been taken to

make the theatre as safe as any built

The orchestra floor is illuminated by in-

direct lights set in domes in the ceilings

and covered at base with art glass shields,

this doing away with all the glare and
making the light effect soft and subdued
in every way. Wall fixtures and the ceil-

ing fixtures in foyer, mezzanine and main
ceiling are all of cut crystal in harmony
with those in the lobby.
The commodious balcony is built on the

cantilever principle, all columns being
eliminated and between the balcony and
the orchestra floor is a large mezzanine,
richly decorated, carpeted and furnished
for the use of those who desire to leave
the auditorium at any time during the
performance or who prefer waiting there
for the performance to start. Handsome
floor lamps, writing desks, lounging seats
and other conveniences serve to make this

a most attractive point.

Balcony Is Easily Reached

The balcony is reached by easy gradi-
ents from each side of the mezzanine lead-
ing direct to the wide cross aisle. In
front of the cross aisle are three rows of
loges, divided by heavy polished brass
railings, heavily carpeted and provided
with the most comfortable lounging chairs
obtainable. Back of the cross aisle the
balcony is seated with wide, upholstered
opera chairs divided by wide aisles.

The picture booth at rear of the balcony
is built entirely outside of the auditorium,
the only connection being the openings
in the wall for the picture projection.
These are protected with automatic fire

shutters and the danger at this point has
been reduced to a minimum.

Illumination throughout embodies all

the latest devices. In addition to the
domes and fixtures referred to. the main
ceiling is provided with a massive dome
that is illuminated by indirect lights set in

a moulding at base of same and in con-
cealed ornamental pockets in the balcony
front are set large x-ray reflectors by
means of which the entire proscenium,
sounding board, orean swell fronts and
other portions of the theatre in front of

the balcony, can be flooded with lights in

various colors and any degree of intensity

without the source of light supply being
vi=ihle to the spectators.
The organ equipment is located in

chambers at either side of o^oscen-ium and
the fronts of these chambers are rich'y

decorated in plastic relief: the organ con-
sole is placed in the orchestra p't and
the Strand theatre boasts of a Wurlitzer

organ that is second to none and has been
one of the chief attractions since the open-
ing of the theatre.

Decorations in Rose and Ivory

The decorating throughout is in soft
tones of rose and old ivory with poly-
chrome effects where necessary to add to
the effect and all is high iighted in rich
gold. The entire sounding board is de-
voted to an elaborate mural painting from
the brush of Gustave A. Brand of Chicago,
which is a guarantee of its merit, and the
genera! effect of the theatre interior when
lighted, with its glittering crystals, soft
and warm colors, sparkling bits of gold
and general air of refinement, is one that
appeals to all.

The theatre has a seating capacity of
about 1,500 and while the policy of the
theatre at present is devoted to the display
of high class motion pictures, it is pro-
vided with a roomy and thoroughly equip-
ped stage so that any production could be
taken care of on the shortest possible
notice.

Mr. Berinstein and his associates have
given the city of Elmira a theatre that it

may justly be proud of and the many who
were the fortunate guests of Mr. Berin-
stein at the opening of the Strand were
enthusiastic in their praises and in their
wishes for the success of the Strand, both
artistically and financially.

Diminutive Piano
For Theatre Work

A new style in the piano field that is

becoming popular where a small model
is desirable, such as in schools, clubs, etc.,

is what is known as the diminutive piano.
It is the same in construction as the reg-
ular size upright piano and has the same
volume and tone. The only difference is

in the size and weight. It weighs about
375 pounds and for that reason it is easily

Small Si^e Piano

moved around. It is much shorter than
the ordinary upright piano and this gives

it an advantage where space is at a pre-
mium.
The illustration shown here gives an

idea of its comparative size with the reg-
ular upright piano.

The diminutive piano is proving popu-
lar in the smaller theatres and in many
of the larger theatres it is used as an
extra instrument to take care of the work
where a piano has to be used on the stage
in connection with vaudeville acts. etc.

It has advantages because it can be
placed comfortably in a small space and
the player can also look over the top of
the instrument which is an advantage in

theatre work.
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Adaptability of Various Periods
for Theatre Design

By HENR Y L. NEWHOUSE
Theatre Architect, Chicago, Illinois

T ITTLE does the layman or audience

realize when sitting in the auditorium

of one of our modern playhouses that

the decorations of the walls and ceilings

are more than the whim of the architect

to create a composition in possibly one

of the acknowledged period styles, or, if

he is bolder in his conception, of things

attempted by our far western brothers.

In designing an exterior, we are only

concerned with clothing our structural

members and admitting light and means
of ingress and egress to the building and
lastly to outline or silhouette the work
for night attraction. Quite a different

problem on the interior.

Problems of Interior Design

On the exterior the position of the

features are placed to follow the lines of

the design, all practical needs being sub-
ordinated to the carrying out of the

architectural beauty. Also, on the in-

terior, before any consideration to dec-
orative treatment can even be considered,
the sight lines must be established, the

acoustical values must be carefully de-
termined and no less important the prob-
lems of ventilating, no longer fresh air

heated but fresh air cooled as well, and
then the lighting effects.

In the modern playhouse every detail

that enters into the building of every class

and description of building is included
somewhere in these structures. It has
become more and more the work of the
experienced architect who knows how to

co-ordinate the different branches and
who knows how to introduce the new de-
velopments and eliminate those that have
become obsolete or that have not pro
duced the results hoped for.

Must Understand Field

The architect who thinks he can sit

An interesting treatment of a theatre building. The Des Moines theatre, Des Moines.
Ia. designed by Henry L. Newhouse, Chicago

Auditorium view of Des Moines theatre at Des Moines, la., designed by Henry L.

Newhouse, Chicago.

in his office and design theatre edifices

will receive few commissions—he must
live with his w^>rk and be on calling

terms with every man from the box
office to the stage door. These are the
men that develop the work in a way
that no textbook or theory could even
hope to. But getting back to our interior,

as I stated before, all the ways known to

science must be considered and their re-

lation to one another. The structural
lines and walls establish our envelope, and
even before these are fully determined
the question of sight lines plays an im-
portant part, especially as regards heights
and converging walls, these having been
laid out in a preliminary manner.
The next step is arrangement of ducts

and methods of introducing air and ven-
tilation. In our final scheme of decora-
tion this means projections possibly for

vertical ducts and the placing of open
grills for the distribution of the air in

both walls and ceilings and even in floors,

which we are not now considering. After
this much has been established on our
preliminary drawings, we must reckon
with our sound waves. While all that

we have designed for up to now are

placed, we must consider our generat
form projections and, last but not least,

our materials, this then becoming prob-

(Continued on page XXII)
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A modern interpretation of a Greek dance by the Diaghilew Ballet Russe

Scenery and Mechanism Employed
in the Greek Theatre

Being the Third Installation of This Series of Articles on "The
History of the Theatre—Its Origin and Development"

By FRANK CAMBRIA
Director of Art and Production, Balaban & Katz Theatres, Chicago

yHE SCENERY, as well as the cos-
A tumes and the masks which played

such an important part in the Greek
drama, became stereotyped to the extent

that the spectators could recognize the
characters by their unique masks and cos-
tumes and could also distinguish at a
glance at the scenery the locality and
place in which the action of the comedy
or drama took place. Applied to the ceil-

ing of the scene were many pieces of me-
chanical apparatus by means of which
the personified gods and heroes entered
and left the stage or floated across it.

This mechanism and other apparatus was
hidden from view by a piece of painted
linen hung immediately before them in

the same manner as our modern "border"
would be hung as a masking for a curtain
rigging.

There is no doubt but that all this
mechanism and scenery must have been
of the crudest kind, when compared with
our modern, efficient and practical scen-
ery, but that the artists had painted beau-
tifully the different scenes there can be no
doubt; since the paintings which have
been found on vases, wall decorations,
etc., show a wonderful knowledge of line

[Copyright, 1923, by Frank Cambria]

and mass and beautiful arrangement of
harmonious colors.

As in all mechanical sciences, the me-
chanics of the stage developed as new
basic principles were discovered.
As men labored during the day they

found time for diversion during the eve-
ning hours—and as light was required, it

made men concentrate on the discovery of
new lighting methods—and therefore we
see the development of the pitch torches,
then of tallow candles and of animal oil,

until kerosene lamps were perfected with
the progress of civilization. Later in his-

tory is discovered luminous gas, then elec-

tricity, the development of which is still

in its infancy. All of these lighting
methods were vital requirements for the
development of the stage. So we find

that while the Greeks did not have mod-
ern mechanism and scientific perfection,

they had the basic principles of stage
effects which have been developed in the

past fifty years to a nearly perfect science.

While we have no record of their land-

scape paintings there are displayed in

European museums some portraits painted
in a manner of the old masters, which

reveal excellent pictorial qualities. From
this we may deduct that the artists of the
best Greek period must have developed
into landscape painters, but since they had
no use for pictures, and since their works
of art were more or less mural embellish-
ments to enhance the beauty of the archi-
tecture, paintings must have been ruined
with the buildings.

* * *

Much of the artist's work was demanded
for costumes and the masks. Particu-
larly the masks which are again coming
into vogue as artistic adjuncts to theatrical
presentations. They served three pur-
poses, first to distinguish the character;
second, to give the figure an appearance
of increased height (.being made larger
than the human head) so that the spec-
tators in the last row of seats could see
as clearly as could those in the front
rows; and third, to carry the voice a
greater distance, as the mouthpiece,
which was large and cone shaped, served
as a megaphone.
Costumes, as well as the stereotyped

masks, were used in the same manner,
and in order to make the figure appear

(.Continued on page XX)

View and plan of the theatre of Marcello in Rome
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No Investment Risk
In This Dual

Structure

Elgin, Illinois, theatre which has been designed and built so that

it can be readily converted into garage.

Grove avenue elevation

Presented herewith are plans of the

Grove theatre at Elgin, Illinois,

which, for reasons detailed in story

on opposite page, was designed and

constructed so that it could readily

be turned into a garage or dance

hall and in this manner the owner's

investment fully safeguarded.

The Grove, seating 1,100 was de-

signed by George E. Morris, Elgin

architect, and represents an expen-

diture of $25,000. Exhibitors and
architects will find of interest the

description of this theatre and the

economic considerations involved
in its building.

Prairie Avenue
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Theatre That Is Safe Investment
Can Be Made Into Garage

FOUR years ago, Elgin, Illinois,

had four theatres—the Grand

Opera House, seating about

1,300; the Temple, seating about

700; the Star, seating about 600, and

the Orpheum, seating about 500.

In a period of a few months, the

Temple theatre was completely de-

stroyed by fire and the Grand Opera
House wrecked by a tornado.

.Site Outside Theatre District

Frank Bodenschatz owned prop-

erty at Grove avenue and Prairie

street, three blocks from the center

of the city. He realized that the

city needed a theatre badly, but also

that other theatres would be built

within a short time. His lot was a

desirable location for a garage or

other business, but was outside of

what was generally regarded as the

theatrical part of the town.

Consequently the Grove theatre

• was built with the idea of great

economy and in such a manner as

would safeguard Mr. Bodenschatz's

investment under the conditions out-

lined.

The building is so arranged that
if for any reason the owner wishes
to discontinue the theatre business
his structure can easily be used for

garage purposes, as a dance hall or
an auditorium. A study of the plans
on the opposite page will reveal how
this has been made possible and in

the same connection the construc-
tion of the building itself is of in-

terest.

No Plaster Used

The walls of the theatre are of

common brick, with face brick trim-

Stars Indicate

Better Theatres

In order that exhibitors may
readily distinguish the issue of Ex-
hibitors Herald in their files which
contains the Better Theatres sec-
tion, attention is called to the fact
that this issue will contain two
stars on the "backbone" of the
book. Better Theatres will be pub-
lished every fourth week and its

authoritative treatment of theatre
construction, equipment and dec-
oration makes it a valuable refer-
ence volume on these subjects.

mings. There is no plaster in the

building, an item which alone saved

about $3,000 in the construction.

Decorations were also eliminated by
the use of common brick, laid with

colored mortar for all interior walls.

The floor is made of cement, laid

on the ground, which was pitched

toward the stage, thereby elimi-

nating expensive excavation.

The only wood used in the build-

ing is in the roof which is covered

with a fire-resistive material.

The Grove has a seating capacity
of eleven hundred and the seats are
arranged with four large aisles.

There are six exits, which makes
the building absolutely safe for the
public.

A large lobby provides space for

the crowds of people who are wait-
ing admission.

Cost Is $25,000

This summer Mr. Bodenschatz
plastered up part of the house and
at his leisure completed the plaster-

ing of the rest.

In the meantime he has a pretty

little playhouse, which is especially

cool appearing in warm weather on

account of the unplastered walls,

but sufficiently ornate to satisfy the

most exacting.

The cost of the building, exclud-

ing furnishings was about $25,000,

and with practically no risk of per-
manent loss Mr. Bodenschatz has
operated his theatre for two years
and has succeeded in moving the
theatrical district to him.

Makes Theatre Safe Risk

Desiring a theatre which may be
readily converted to some other pur-
pose is a feature which no doubt is

desirable in many instances. The
statement has frequently been made
that bankers and mortgage houses
are frequently reluctant to under-
take the financing of a theatre pro-
ject because of the fact .that the
building would be virtually useless
were the theatre to fail. Many ex-
hibitors will be interested in con-
sidering a possible other use for
their theatre when building under
conditions where there is some
doubt as to the success of a theatre
in the particular locality.

That this can be successfully ac-
complished is evidenced in the case
of the Grove theatre which was de-
signed by George E. Morris, Elgin
architect.

Theatre Started
Construction is under way at Pittston.

Pa., of a fine new theatre for the Luzerne
Theatre Company. The building will

cost approximately $300,000 and have a seat-

ing capacity of 2,000. Plans were pre-

pared by Leon H. Lempert & Son, of

Rochester, N. Y.

Prairie street elevation of Grove theatre, Elgin, 111.
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Present Time Favors Building

—

Peak of 1923 Costs Passed
By IV. S. HAYS

Secretory, National Federation of Construction Industries and the National Slate Association

SINCE the first "Better Theatres" sec-

tion of Exhibitors Herald of last May,

we have passed the 1923 peak of building

costs. According to statistics from the

government we are now at the most op-

portune time to construct or remodel.

Labor is easier, there is not the over-

demand for an under supply of materials.

Railroad deliveries are good. Everything

is propitious. The obtaining of income

sooner from vacant property, or increased

capacity will more than offset any possi-

ble savings in costs which might accrue

in years to come after the regular con-

struction deferred by the war period has

caught up. But that is still years away.

Cheaper to Build Now
It is cheaper to build now, it is pointed

out by Mr. Hiter King of the Patterson-

King Corporation in the New York Times.

"Obviously, it is good business for the

owner intending building to arrange to

start construction at this time rather than

to wait for the Spring season, when build-

ing conditions will undoubtedly again put
a premium upon both labor and materials.
"Few people realize that building oper-

ations in the country can be carried on
straight through the Winter months, and
where it is possible to start construction
in time to get the building enclosed before
snow, the rest of construction can be done
unhurriedly and thoroughly, using picked
workmen and securing the advantage *of

bringing the building to completion for

Spring occupancy.

Dealers' Prices Lower

"Prices can be secured during this per-
iod which reflect the willingness of deal-
ers to handle business during this season
on a basis merely of covering their ex-
penses, whereas in a rush season high
prices are the rule, deliveries uncertain
and competent labor difficult to secure.
"There are, of course, certain types of

work connected with Winter building,
which must be carefully executed in order
to avoid damage from freezing, but there
is literally no detail of construction of a

house which cannot be carried on (if the
work be competently done) straight

through the average Winter season."
While all building labor is employed

according to latest surveys and reports at

the recent Portland, Oregon, convention
of the American Federation of Labor, the
rush demand seems to have passed and
bonus payments and stealing of men by
contractors are less frequent.

Work of Hoover Committee

The most encouraging sign of the mo-
ment is the effo r

*: of the building industry
itself through Secretary Hoover's Com-
mittee on Seasonal Operation of the Con-
struction Industries to stabilize its activ-

ities and to mitigate the evils of labor
migration and seasonable employment.
The theory of their efforts is to have

building activities kept at a more normal
rate the year round. The practice has
been much the same as when the public
hears a Harold Lloyd or Norma Tal-
madsre film is on. They all try to get in

for the 7:30 show. So with building or

remodeling the endeavor has been to
make up for the lost building years of the
war through abnormal activities over a
short period.

Naturally such congestion or excess de-
mand with limited supply of men and ma-
tt-rials leaves a "line waiting to get in".

Before going ahead to build or remodel
your properties be sure there isn't a crowd
already doing it.

Can Have Theatre in Spring

For the exhibitor or owner who wants
a theatre ready for next Fall now is the
time to perfect his plans. The site can
be cleared, old buildings demolished and
contracts awarded. The architect, engi-

neer, contractors and material people can
have time to develop most economical
methods, delivery and uses of materials.

Builders in most localities say that proj-

ects put under way at this time finish on
time and show marked saving in costs

over those started and built under rush
of Spring and Summer period.

While it is true we are in the down-
ward swing of the economic pendulum
labor has gained greater return for its

efforts and will not return to basis or level

common before the war. Unconscionable
profits for capital and owners are like

booze—ancient history. We are in the age
of service and a fair return is due to the

man who renders the service, be he a

movie actor, theatre owner, bricklayer,

plasterer or roofer.

Likewise materials are being required to

deliver service not only at fair first cost

but over a period of years at a fair change
on that cost and minimum depreciation

loss.

Permanent Tendency in Building

On every hand throughout our land we
see a tendency toward permanent build-

ings and a simple but distinctive style of

American architecture. While Better The-
atres cost plenty today the appointments,
the facilities considered absolutely neces-
sary, are responsible for no small portion

of the higher values than in those built

before the war. Many of the latter must
be improved to match present day
standards.
Here is a handy table of cost of major

items for any construction project. You
will be surprised how closely it checks for

most theatres.

COMPLETED STRUCTURE
COSTS

Items Average
Financing cost 5

Ground • • 21
Street & other improvements 3
Construction and equipment. 63
Architect's fees 5

Genera) & miscellaneous
items 3

Total project 1009^

Combine Theatre and Offices

The number of theatres being built this

year placing office buildings on the high
rental street frontage portion of the lots

shows the tendency to build better and
obtain the maximum return from the site.

The old National theatre in Washington
has rebuilt their front entrance into a fine

new office building. It has enhanced the

value of the theatre nroperty. In Phila-

delphia we have the new Fox theatre and
Stanley Company's Elrae about ready to
open with elaborate office building sec-

tions on the main street frontage.
It is worth investigation to see what

building or remodeling work is needed
and can be done now without waiting for

the busy building period when it is so
expensive and slow to make Better The-
aters.

Woman Superintends
Building of Theatre

Women have succeeded in breaking

into many professions heretofore closed

to them, but it remained for Miss Anne
H. Dornin of New York City to blaze

the trail for the lady superintendent of

building construction.

Miss Dorin, an architect affiliated with

the firm of Thomas W. Lamb, is in

charge of the construction of Loew's

State theatre in St. Louis. The house is

the sixteenth to come under Miss Dor-
nin's charge and she has traveled from
New York to Winnepeg and from San
Francisco to Atlanta, Ga., in her work.
Her base of operations is a little wooden
shack at one corner of the big playhouse's

steel and concrete framework and there,

surrounded by blue prints, engineering
plans and such unfeminine things, she

busies herself with her work.
"It was the war that first started me

on the outdoor work," she explained.

"Our men were all over seas or in the

camps and someone had to do their work,

so Mr. Lamb sent me. And I've been

doing it ever since."

Eight years of drafting and a course

in architecture at Columbia University,

New York, constituted Miss Dornin's

preparatory training for her present work
Her task includes the supervision of the

interior decorating of the theatres, and
her feminine touch has added much to

the charm of the houses she has erected.

Rio de Janiero Is

Building Theatres
Four motion picture theatres in Rio de

Janeiro are about to be built, according

to advices to the Department of Com-

merce. They will be constructed along

the most modern lines and will use the

latest types of furnishing and theatre

equipment. The capacity will be in the

neighborhood of 2,000 each. Manufac-

turers of theatre equipment who may be

interested can obtain further particulars

concerning the project from the special-

ties division of the Bureau of Foreign and

Domestic Commerce or from any of the

district or co-operative offices of the bu-

reau.
Motion pictures are a very popular

form of entertainment in Brazil, with

American films predominating on the

screen. Sao Paolo, the second largest

city of Brazil, has 20 picture houses open

seven days a week, with fifteen to twenty

thousand paid admissions daily.
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REPEAT ORDERS
are ^roof of Satisfaction

Many hundreds of theaters

have been using Columbia

Projector Carbons exclu-

sively for years because of

the steady dependable light

they yield

— inquiries cheerfully answered

with full information

NATIONAL CARBON COMPANY, Inc.

Cleveland, Ohio San Francisco, Cal.
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Theatre Equipment
OF THE

BETTER KIND

THE RECOGNIZED SUPPLY HOUSE
OF THE EAST

Powers Moving Picture Projectors

NATIONAL
CARBONS

PICTURE
CURTAINS

G. E. MAZDA
UNITS

G. E. Moving Picture Generators

Lobby Display Frames

MEMBER OF THE SOCIETY OF
MOVING PICTURE ENGINEERS

EXHIBITORS SUPPLY CO.
67 Church St. Boston, Mass.

TRIMOUNT PRESS
115 ALBANY STREET

BOSTON MASS
Largest plant in New England specializing in Theatre Ticket Printing

IT WILL PAY YOU TO USE

HYNTENSITY
CONDENSERS

"Patent applied for*'

GUARANTEED NON-BREAKABLE
One-Piece Condenser No Spherical Aberration

Increases light and gives sharper definition

Non-Pitting Device included

See your dealer or write Department E

303 Fourth Ave. M. MAJOR & CO. New York

PARAMOUNT TO ERECT
BIG GOTHAM BUILDING
(Continued from page VII)

resented a huge and unnecessar" loss to
the proprietors.

How well the Messrs. Rapp overcame
the former aversion of patrons to the
upper sections is splendidly exemplified in

the case of the Chicago and Tivoli theatres
in Chicago, whose orchestra floors and
balconies are equally patronized day and
evening. On entering either one of these
structures patrons find themselves in a
lofty, imposing and beautifully decorated
lobby running across the entire front and
leading into three promenade foyers which
face it, one above the other, and which
extend around the sides of the auditorium,
giving the main or orchestra floor a for-
eign U-shaped plan. The promenade foy-
ers, which are wide and spacious, luxuri-
ously furnished and their walls hung with
works of art, are reached from and in

full view of the lobby by means of a series
of wide, imposing and gradually ascending
staircases which are flanked on both sides
by several beautiful and imposing columns.
Upon entering the auditorium from the
various upper foyers one finds himself
emerging into a spacious balcony descend-
ing toward and nearly reaching the stage
in a gradual and low sweeping curve, so
that the patron often finds it hard to real-

ize that he is not on the main or orchestra
floor. Added to all this are the rich dec-
orations, imported wall tapestries and dra-
peries throughout the lobby, foyers and
auditorium, together with a translucent
scheme of lighting effect gained through
silks and fabrics in the handling of wall
and ceiling design which, combined, give
to the patron the feeling that he or she
is in an atmosphere of beauty, comfort
and luxury, regardless of whatever sec-

tion of the auditorium he or she is seated.

A remarkable feature of the Chicago is

the fact that this effect has been produced
in spite of the fact that its lobby covers
a ground area of only 60 by 80 feet and
the auditorium an area of only 160 by 170

feet, an accomplishment that is regarded
as an engineering achievement.

Design Ringling Theatre

The Al Ringling Memorial theatre at

Baraboo, Wis., built for a man who thor-

oughly appreciated all forms of art, is an
artistic gem in every particular. The lit-

tle theatre of Versailles was taken as a
model, and every possibility of design and
decoration was utilized. A Rapp innova-
tion in this theatre was the introduction
of miniature stages on each side of the

main stage, in place of boxes, to be used

between various acts of a performance.

The State-Lake in Chicago presented a

new test for the first principle of Rapp &
Rapp design. The land beneath the new
building rented for $110,000 a year. With
such an enormous rental it was necessary
that the bui'ding be more than a theatre.

A 12-storv structure was planned and by
app'ication of modern engineering meth-
ods, the 120-foot auditoriun was made to

carry all the stories above it without a sin-

gle pillar or column in the auditorium.
This was the fir c

t time that «urh a feat

had been accomplished, it is believed.

The success of the State-Lake building

led to a long list of simi'ar sky-scraner

theatres in Kansas C :ty. Milwaukee. Cin-

cinnati. Cleveland and other cities. Sur-

passing all of these will be the 2T-story

theatre and office building for the Famous
Players-Lasky Corporation.

In their numerous experiences with the-

atres the Ranns have originated imn rove-

mcnts in l'gbting effects, coolin? methods,

and such. The Ranr> svstem of artificial

cooling makes it possible to maintain a
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72-degree temperature on a 12-hour basis

while the outside thermometer gurgles
around the 95-degree mark.
Among the outstanding theatres de-

signed by Messrs. Rapp are: Tivoli, Cen-
tral Park, Chicago, State-Lake, and Ri-

viera, Chicago; Palace, Superior, Wis.;
Orpheum, Champaign, 111.; Columbus,
Davenport, la.; Orpheum, Madison, Wis.;
Majestic, Dubuque, la.; Strand, Madison,
Wis.; Palace, Rockford, 111.; Orpheum,
Sioux City, la.; Palace, Cincinnati; Al
Ringling Memorial, Baraboo, Wis.; B. F.

Keith's 105th Street, Cleveland; Palace,

Ft. Wayne. Ind.; Tivoli, Chattanooga,
Tenn.; B. F. Keith's, Cincinnati; Capitol,

St. Paul; Capitol, Davenport, la.; Main-
street, Kansas City, Mo.; Miller, Wichita,
Kan.; Corn Palace, Mitchell, S. D.; B. F.
Keith's Theatre and 22-story office build-

ing, Cleveland; B. F. Keith's Theatre and
10-story office building, Dayton, O ;

Northwestern Theatre and commercial
building, Detroit; and many others.

Plan B. & K. House

At present Rapp & Rapp are preparing
plans for a new theatre to be erected in

Chicago by Balaban & Katz, which is to

have the largest seating capacity of any
playhouse in the country.

New Projects

Old Forge, Pa.—Architects Leon H.
Lempert & Son, Cutler Building, Roches-
ter, N. Y., are preparing: plans for a the-

atre to be erected in Old Forge for Com-
erford Amusement Company of Scranton,
Pa., which will cost $60,000. The theatre
will seat 1,000. Construction has not yet
started.

*

Flint, Mich.—Plans are being prepared
by Architect Geo. J. Bachmann 512 Flint
P. Smith building, Flint, for a new theatre
for Lester E. Matt which will have a seat-

ing capacity of 1,200 and cost $200,000.
Construction is to start April 1, 1924.

*

Sacramento, Cal.—Work is ready to
start here on the new Paramount theatre
building which will be located between
K and L. Ninth and Tenth streets. The
theatre will seat 2,000.

Chicago, 111.—A 3,500 seat theatre will
be included in the new $5,000,000 Masonic
Temple which will be erected on the site

of the present Colonial theatre. Balaban
& Katz have obtained a fifty-five year
lease on the theatre.

Chicago, 111.—It is reported that work
on the new $500 000 theatre to be erected
by H. Schoenstadt & Sons at Archer and
Robey will be started in about two
months. The theatre will seat 2,300.
Rapp & Rapp, 190 N. State street, Chi-
cago, are the architects.

*

Boston, Mass.—A $?00.000 theatre is to
be erected on Washington street at the
corner of Prospect bv William R. Ross,
305 W. 42nd street. New York and I. P.
Ross, 7 Chambers street, Boston. Plans
are being made hv Arthur Rosenstein, 7 S.
State street, Boston.

*

Lufkin, Texas— Lufkin Amusement
Company has acquired property on South
First street on which a modern theatre
seating 1,000 will be erected.

*

Bellefonta-'ne. O — A $100,000 theatre,
which is to be operated bv Daniel Gutilla,
lessee of tb<> Rovpl theatre here is to be
erected bv Kenton Amusement Company.
The theatre is scheduled to seat 1.200 and
construction starts about November 15.

Interior View of Waverly Theater, East St. Louis, III.
Heated with One Skinner Bros. Direct-fired Heater,

Here is a better way to heat and
ventilate your theater—use the
Skinner Bros. Direct-fired Heat-
ing System. This heater does
double duty. In summer it can
be used as a ventilator—in winter
as a heater and ventilator com-
bined. It burns coal, coke, oil or
gas. It is absolutely odorless. It

does not raise dust. Easy to in-

stall—economical to operate. We
also supply a Steam-coil Type
S. C.

j ffl

Guaranteed to Heat and Ventilate Your Theater

The Skinner Bros. Heater is guaranteed to keep every part

of your theater always comfortably warm—also to supply
fresh pure air in your auditorium.

It is built on an entirely new principle. Uses no bulky system
of outside pipes or ducts to distribute air. Your aisles and
walls are not cluttered with pipes and fittings. Everything
is clear and unobstructed.

Investigate this heater now—send for catalog F-5—state

whether you have a steam supply available.

SKINNER BROS. MANUFACTURING CO., INC.
Main Office and Factory: 1474 South Vandeventer Avenue. St. Louis, Mo.

Eastern Office and Factory: 140 Bayway, Elizabeth, N. J. 1
Boston, 445 Little Bldg. Buffalo, 702 Morsan Bldg. Chicago. 1703 Fisher Bldg.

Cleveland. 612 Marshall Bldg.

Cincinnati. 1050 Hulbert St. Wash.. D. C 714 Evans Bldg. Phlla.. Pa.. 1711 Sansom St.
Oliver Schleramer Co. U. D. Seltzer Haynes Selling Co.

New York. 1702 Flatlron Bldg.

Pittsburgh. 8 Wood St
Pittsburgh Heating Co.

Detroit. 308 Scherer Bldg.

Spokane. 409 First Ave.
H. B. DeLong Co.

SMniierBros.
Patented
Direct
Fired HEATING SYSTEM.
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Principles and Application of

Mazda Lamp Projection
THE use of Mazda Lamps for the pro-

jection of motion pictures in theatres

is attended by numerous advantages, both

in the results obtained on the screen and
in the projection room. The projected

picture is characterized by an agreeable

softness; the harsh contrasts that have

so often defeated on the screen the finer

qualities of the producer's art, are mini-

mized; the proper relative values are

given to all parts of the picture. The
light is evenly distributed over the screen

and is of constant intensity. In color

it includes the entire range of the visible

spectrum, and hence it is adapted to the

projection of colored pictures.

Mazda lamps are simple and econom-
ical in operation; they dissipate a mini-

mum amount of electrical energy and
hence of heat in the projection room; and
they produce neither fumes
nor gases.

* » *

Maximum satisfaction is

realized when each ele-

ment in the projection sys-

tem is designed and ad-

justed for this light source.

This series of articles

therefore discusses:

First—The optical prin-

ciples involved in the pro-

jection of motion pictures

by Mazda lamps. Second
—The Projection of prop-
erties of the component optical elements.

Third—Mazda lamps and their correct

application. Fourth—the complete oper-

ation equipment.
Optically, apparatus for motion picture

projection with Mazda lamps comprises
essentially a light source and condens-
ing lens, a photographic
print on a transparent film,

a projection objective lens,

and a screen, supplemented
by a rotary shutter, an
aperture plate, and a mir-
rored reflector. These op-
tical elements are shown in

their respective positions in

Fig. 1. A motion picture

projector has, in addition,

the mechanism for rapidly

bringing successive pic-

tures into position at the

aperture and stopping them
for a fraction of a second while they are

projected as enlargements on the screen.

These follow each other so rapidly (usu-

ally at the rate of about sixteen per sec-

ond) that the eye does not distinguish in-

dividual pictures, but apparently beholds
the motion in the scene photographed.

Appreciating the growing interest

and demand among exhibitors for

information on the subject of pro-
jection with Mazda lamps, this de-
partment has arranged with the
National Lamp Works of the Gen-
eral Electric Company for publi-
cation of a series of articles, pre-
pared by this organization, which
will cover fully the matter of pro-
jection with Mazda equipment.
The first article appears herewith
and others will follow in subse-
quent issues of "Better Theatres."

many parts of the object would be re-

ceived at a given point on the screen and

riLM

C0NB£N3fR

'
I T PROJECTION'

j^-APrftTunz ^orvjecTivr

LIOHT SOURCE

BOTAEY SHUTTER

SCREEN
Fig. 1.—Essential optical elements for motion picture projection with Mazda lamps

hence no well-defined image would re-

sult (See Fig. 2). The refractive proper-
ties of glass, that is, the power to bend
the light rays and control their direc-

tion by the contour of the glass surface,

are, however, utilized with the larger
opening to direct the rays from each

bright as possible the screen on which
it is shown must have a surface which
reflects a maximum amount of the inci-

dent light in the direction of the ob-
servers.

The area of the image on the screen
in motion picture theatres is usually from
25,000 to 60,000 times that of the point

on the film. Moreover, the projection
lens absorbs some of the light, and nearly

one-half of the remainder is absorbed by
the rotating shutter, with the result that

the quantity of light passing through a

unit area of the film, even when all of

it is directed to the objective, must be
from 70,000 to 170,000 times that received

by each unit area of screen.
* * *

In order that a given point on the

screen may be illuminated and an image
formed, light source area

must be disclosed on look-

ing back from this point

through the projection lens

I and a corresponding point

I in the film. In order that

I the illumination over the

! entire screen may be uni-

I form, equal areas of light

sources must be disclosed

from each point on the

screen. Inasmuch as the

light rays cross, so that,

for example, the upper
part of the film is pro-

jected to the lower part of the screen, the

apparent area of light source provided
must be greater than that of the film

by an amount depending upon its dis-

tance behind the film. Thus the source
AB of Fig. 4 would be of sufficient size.

Fig. 2.— Image formation—Light from the luminous arrow at the left passing through
the pinhole forms a sharp image at any distance; that transmitted by the larger

hole produces a blurred image.

point on the object to a corresponding
point on the screen. This operation, re-

sulting in a defined image, is known as

focusing. The combination of glass ele-

ments used to accomplish focusing is

known as a projection objective lens. Un-
like the pinhole, such a lens produces an

SOURCE,
It is a well known fact

that when rays of light

from a luminous object

pass through a pinhole, an
image of the object ap-

pears when the beam is

intercepted by a wall or

screen. This is because
light rays travel in straight

lines and at a given point

on the intercepting surface

light is received through
a pinhole from only one
part of the object. For a

large, well illuminated image, such as is

desired in the projection of motion pic-

tures, an insufficient amount of light

would be transmitted through the small

pinhole. If a larger hole were used in

order to transmit more light, rays from

Fig. 5.—Condenser size requirements—for uniform screen illumination, the size of the
condensing lens must be such that equal areas of uniformly bright light source
are seen on looking back from each point on the screen.

image only in one plane and its distance

from the lens depends upon the contour
of the glass surfaces as well as upon the

distance between the object and the lens.
* # *

Obviously, if an image is to appear as

It happens that there

are no sources which of

themselves direct more
than a small percentage of

their light into the small
angle included by the pro-

jection lens. Moreover, the

heat radiated and conduct-
ed from the source in Fig.

4 would unduly raise the

temperature of the film

and its guides. Here again
the refractive properties ot

glass may be employed to

intercept the light emitted
through a wider angle from a small source
placed back from the aperture and to

direct it through the film to the projec-
tion lens. By the proper design of the
curvature of the faces of such a condens-
ing lens it can be made of relatively large
diameter with respect to the source di-

mensions and thus become
both a large apparent
source and a means of util-

izing a large amount of
the total light flux. The
diameter of the condensing
lens for various distances
from the film is deter-

mined by the requirement
that for uniform screen
illumination equal areas of

the lens must be visible

through the optical system
from all points on the

screen.
The converging beam from the con-

denser forms an image of the source at

the point where the rays cross; as this

is also at or near the narrowest part
of the beam the aperture should be placed

(Continued on page XXXT)
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ONE OF A SERIES OF ADVERTISEMENTS PUBLISHED IN REGIONAL PAPERS

by DISTRIBUTORS of

POWER'S PROJECTORS
TO BE REPRINTED IN THE NATIONAL TRADE PUBLICATIONS

SOMETHING TO CROW ABOUT:
RECENT INSTALLATIONS OF

POWER'S PROJECTORS
CRANDALL'S NEW AMBASSADOR THEATRE

WASHINGTON, D. C.

Installs Two Power's Projectors with High Intensity Arc Lamps

MOORE'S RIALTO THEATRE
WASHINGTON, D. C.

Replaces Power's with New Power's Equipment, Including
High Intensity Arc Lamps

NEW NATIONAL THEATRE
RICHMOND, VA.

Now Being Equipped with Five Power's Projectors and
Three High Intensity Arc Lamps

The Special Premiere Showing of

SCARAMOUCHE
at the

Shubert-Belasco Theatre
WASHINGTON, D. C.

Given with Power's Projectors and High Intensity Arc Lamps

WASHINGTON THEATRE SUPPLY CO., Inc.

The Largest Theatre Supply House in This Territory

908 G STREET N. W. Phones Main 8647 and Franklin 2101 WASHINGTON, D. C.

POWER'S DISTRIBUTORS
GIVE POWER'S SERVICE
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A COUCH SYSTEM of
INTERCOMMUNICATING

TELEPHONES
Provides efficient, dependable and quick means of communication and should form
a part of the equipment of

BETTER THEATRES

Send for BultetirtM

S. H. COUCH COMPANY, Inc.
Established 1894

TELEPHONE MANUFACTURERS
Office and Factory, Norfolk Downs, Mass.

BRANCH OFFICES
BOSTON. 1 70 Purchase St. CHICAGO. 337 Wnt Madison St.

SALES REPRESENTATIVES
Sierra Electric Co.. San Francisco, Los Angeles. Seattle Eco Clock Cc.. 428 Broadway. New York
John R. Hollingsworih. I 723 Sansom St.. Philadelphia C. L. MacCillivray & Co.. 3 St. Nicholas St..

Montreal. P Q.. Canada

We Manufacture

"SNAPLITE JR. LENSES"
FOR

PORTABLE PROJECTION MACHINES
SOLD BY ALL LEADING SUPPLY HOUSES

SEND FOR DESCRIPTIVE BOOKLET, E.

Kollmorgen Optical Corporation
35 Steuben Street Brooklyn, N. Y., U. S. A.

Scenery, Mechanism of

the Greek Theatre

(.Continued from page XI)

taller, the actor wore buskins, which were

short stilts.

In construction, the theatres of the Ro-

mans appear to have been a modification

of the earlier Greek plan, the principal

difference being that in the latter arrange-

ment the seats radiated and the galleries

Sir W. Gcll's Description of this Plate:

"A mosaic pavement unearthed in Pompeii

at the house of the Tragic Poet, on the

floor of the tablinum. It is the best and

largest mosaic, deserving the name of a

picture, which has yet been discovered and
represented, on a black ground, an Ionic

colonnade decorated with shields, festoons,

and fillets, in front of which an elderly

person seated seems to superintend the dis-

tribution of masks and dresses to the per-

formers of the theatre. Two youths, on the

left, seem already provided with a scanty
savage dress of goat-skins ; a person near
the center, plays the double flute, while his

habit is adjusted by an attendant behind;
and another is pulling over the head of a
comedian a sort of shirt adapted to his

character.
"This appears to be the costume and

property department of the theatre of an-
cient times. The atmosphere of prepared-
ness for the performance is quite true to

nature. Note the masks and 'props.'"

were fanshaped, occupying about three
quarters of the circumference of a circle,

which naturally precluded a complete
view of the stage from a number of the

spectators. It will be remembered, how-
ever, that this was no serious defect with
the Greeks, for the reason that the musi-
cal portion of the program was by far

the more important, and the idea seems
to have been to so arrange the tiers of

seats that all might see the singers and
hear the music distinctly.

* * *

With the Romans, the stage took prec-

edence over the orchestra, and with the

end in view, the construction was altered,

cutting down the spread of tiers to a

semi-circle so that all faced the stage.
The tiers of seats rose one above the
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KAUSALITE
Ample Illumination

Your "fussy" patrons
will like this aisle light

It provides ample illumination so that they

can easily get in or out of their seats, no matter

how dark the rest of the theatre may be. Yet
there is no glare! Absolute eye comfort and clear

vision is thus assured to patrons viewing the

picture. Send for booklet that explains why.

There is no charge.

KAUSALITE MANUFACTURING
COMPANY

«34 EVANS AVENUE CHICAGO, ILL.

TAX FREE
MUSIC

Movie Music for Piano

Photo Play Music for Orchestra

Catalogues free on request

Importers, Publishers and Dealers
in

MUSIC—MUSIC BOOKS
MUSICAL INSTRUMENTS

Oliver Ditson Co.
Boston 10, Mass.

Cut out and mail this advertise-

ment and receive free our latest

song with orchestration.

other, care being exercised by the Roman
architects to provide wide staircases and
passage ways to permit of quiet and com-
fortable handling of those who came to

see and enjoy.

One finds in the study of the Romans,
the alertness to perceive and adopt the

best designs of their predecessors, as is

evidenced by their skillful adaptation of
the Greek theatre construction to meet
their own particular requirements. Here
in the Roman period, is found the birth of
the orchestra as we of today understand
that portion of the theatre; for, whereas
the Greeks utilized this section for the
chorus and the dancers, the Romans re-
served it for the exclusive use of their
Senators, Ambassadors and other digni-
taries.

To afford a better view and improve the
accoustics, the Romans took care to ele-

vate the stage itself, and since, as before
stated, this constituted the focal point of
interest, nothing was spared to make it

attractive to the eye. Enriched with
beautiful architectural features, the Ro-
mans developed the art of theatre con-
struction sufficiently to make the stage
an integral part of the entire theatre:
while, it will be recalled, the Greeks had
in realitv two separate constructions,
namely, the stage and then the orchestra
and auditorium.

Following the Greek ideas, the Romans
continued to select a sloping hill for the
location of their theatres, but. possessed
of sunerior skill in vaulting and arched
construction, they later began to rear
magnificent buildings upon flat terrain.

To their ability to carry' to successful con-
clusion the erection of massive vault and
arch construction, coupled with their in-

genuity in appreciating and utilizing the
practical ideas of others was due the mas-
sive and magnificent theatre of the Ro-
mans, w-ith its spacious vaults and corri-

dors; the latter serving as shelter for the
spectators in case of sudden storm.
Through all the history of Roman archi-
tecture, one notes the predilection of the
race for the ostentatious, and reading of

their theatres, the following description
will serve to give a word picture of their

unbelievable greatness.

"All previous theatres, although
splendidly decorated, had been built

of wood to be pulled down after the
festive performances were over. The
theatre of Scauries, already mentioned,
built in 52 B. C, had 80,000 seats.

The stage wall was three stories high
and adorned with 360 marble columns
of colossal size. The wall of the first

story was coated with marble, that
of the second with glass (most likely

colored glass or mosaic), that of the
third with plates of gilt metal. Be-
tween the columns, bronze statutes,

to the almost incredible number of

3,000 were placed not to mention
various other decorations.

In the next installment the writer will

proceed to the consideration of mechani-
cal and scenic effects developed on the
Roman stage.

New York, N. Y.—A theatre is to be
erected at 1622 Broadway by Picadilly

Holding Company. 1650 Broadway, plans
for which are being prepared by N. L.
Schloss & Joseph Orlando.

*

Indianapolis, Ind.—G. C. Schmidt,
manager of the Crystal theatre on North
Illinois street, is having plans prepared
for a new theatre to be erected at 636
Fairfield avenue, which will cost $30,000.

Supreme Direct-Fired Blou:<r Type Healer

A Satisfactory and Economical Solution

of Your Heating Problem.

The Supreme system is a patented heat
to air method of heating, coal fired,

without radiators, steam or water pip-
ing.—Heats uniformly and quickly.

—

No radiators or other obstructions in

the auditorium.—Lower fuel costs and
maintenance expense.—Provides ven-
tilation winter and summer.—Requires
no skilled attendant for its care and
operation.—No danger of freeze-up,

nothing to get out of order. Dustless.

Cost of installation 35% to 50% lower
than steam or hot water.

1/ you have a heating problem
urite us today.

Also ask Jot list oj installations.

Supreme Heater & Ventilating Corp.

Engineers & Manufacturers 1522 ODie SL, Si. Lmi*. M«.

Major-Lite
MAGNESIUM

SCREEN COATING PAINT
Can be applied to any screen and
gives highest reflective surface.

CAUSES
NO

EYE STRAIN

DOES NOT
DISTORT
PICTURE

See your dealer or
write Department H

M. MAJOR
303 Fourth Avenue

& CO.
New York

Pyramid

Lamp
Coloring Frosting

Write for our booklet H
PYRAMID COLOR CO.

326 Canal Street NEW YORK
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Why not have your

Electric Signs

A-L-I-V-E
with motion
and color?

Words that flash then disappear

—

running borders—moving figures

—

they all bring electric signs to life

—

make them attract double the usual

attention.

Flashing Signs Pay for

Selves in Current Saved

Flashers

—are operating 85 per cent of the flashing

signs of the country. Night after night they
can be depended on for the same steady per-

formance of their duty.

Reco Color Hoods
—easily snapped on over any bulb, trans-

form it to brilliant color that never grows
dim. The color is in the glass. Five colors.

Cost small. Big economy over dipped bulbs,

and better effects.

Write for Circular on
Color and Motion

It shows you how to double the value of

your electrical advertising.

ELECTRIC COM PAN V

2651 W. Congress St.

Chicago, 111.

Adaptability of Perods
For Theatre Design

(.Continued from page X)

ably the most important factor in the

final finish and scheme of decoration.

Meeting Lighting Requirements

Finally, the lighting effects must be

arbitrarily determined. Shall they be di-

rect or indirect? Shall they be only ef-

fects produced by dimming or shall we
give color tonation and accompaniment to

the orchestra? If the latter, we must de-

sign projecting cornices, deep recesses,

so that we have effect without exposed

lamps and which at once calls for domes,

cornices, niches. I have up to this point

tried to call attention to things that arc

vital and all of which have some bearing

on the forms and materials to be dec-
orated.
Our next problem is general color

scheme and for most theatre interiors

it has generally been conceded that the
warm tones make the most interesting
houses, except for the very shortest
spaces of time the lighting is so dim in

the auditorium that decorations of paint

are of little value and must be brought
out by relief work to form shades and
shadows. This class of interior decora-
tion has developed the finest and highest
class of ornamental plaster artists and
convers whose work compares very favor-
ably with the old masters.

Adapting Classical Types

Having laid the foundation for the
decorations, the trained and experienced
man feels his style. Where the relief

work is close to the eye, it is treated in

the more delicate styles, the Adams or
the Italian Renaissance, being best suited

on account of the low relief and also the

panel development in these decorations
which, carried out in glass, admits of con-
cealed lighting in several colors. Where
it has been impossible economically to

build the vertical ducts and columns into

flat wall surfaces, it becomes necessary to

adopt one of our classical period types
and dress these in vertical wall members
connected columns, again carrying heavier
cornice projections and wide soffits, again
developing glass spaces for concealed
lighting. This style, heavier on the walls,

requires the heavier ceiling lines produced
by coffered panels and suspended rosettes.

The side walls in the different periods

described call for paneled walls delicate

in the Renaissance and Adam periods

broken up with pilasters, and in the

heavier type we find colonnades, deep
reveal imposts and arches.

Treatment of Styles

These styles then generally are treated
in fabrics from jutes in the less expensive
house, to the most costly decorative bro-
cade silks and satins in the finer houses.
Above these panels, fitting into the
scheme, are the heavy draneries generally
following the lines of the grand drape
made of plushes, velvets and satins em-
bellished with appliques in design carried
out as part of the general scheme.
While to the layman and audience this

is only decoration, the experienced archi-

tect knows these are his acoustical cor-
rections—that with these he corrects the
deflections or absorbs the sound waves.
The Barock style lends itself to smaller

houses where little or no relief is sought
and where the scheme of mirror decora-
tion is desired. This style is very play-
ful and admits of mural panel work
rather than fabric decoration.

Everything for the

Motion Picture
Theatre

EXCLUSIVE DISTRIBUTOR
of

POWERS' PROJECTORS
GENERAL ELECTRIC
MOTOR GENERATORS

and

COMPENSARCS

Independent Movie
Supply Co., Inc.

729 Seventh Ave., (Main Floor)

New York City

Telephonesi
1136 - BRYANT - 1137

ALBANY, N. Y. BUFFALO, N. Y.
42 Onn|< St. 464 Pearl St.

NEW HAVEN, CONN.
131 Meadow St.

CAMERA STUDIO
MEN and MANAGERS

We remove that stain and discoloration
from your choice lenses

LENSES
repaired—replaced—made to order

JONES & HEW ETT OPTICAL CO.
2-4 GORDON STREET
BOSTON - 30 - MASS.

FRAMES!
Send for circular showing
stock numbers.

Special sketches made with-

out obligation.

We rejuvenate your lobby
at small cost.

Consolidated Portrait

and Frame Company
225 No. Green St. CHICAGO
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Equipment Men
To Meet

Following the meetings of members of

the Association of Motion Picture Equip-
ment Dealers of America which have
already been held in the Eastern and
Central zone further meetings in other

parts of the country have been announced
by Secretary Frank F. Barth.

Columbus Meeting Next

The next conference on that schedule

is that of the Mid-Central zone to be held

at the Hotel Deshler, Columbus, O., on
October 29. Cities comprising this zone
are: Detroit, Cleveland, Pittsburgh,

Charleston, Buffalo, Cincinnati, Columbus
and Indianapolis. A program has been
prepared that will occupy the attention of

the members for the entire day. It is the

object of this meeting to systematize

methods of doing business and devise a

business code of ethics.

On November 12 and 13 a similar meet-
ing will be held by distributors, dealers

and manufacturers of the Eastern zone

at the Hotel Astor, New York. This zone
consists of Washington, Providence, Al-

bany, Montpelier, New Haven and
Montreal.
The Columbus meeting will be presided

over by Henry Jay Smith, second vice-

president while the New York meeting
will be in charge of Joe Hornstein. first

vice-president assisted by Max Felder,

president of the New York association.

Semi-Annual Convention in January

The regular semi-annual convention of

the entire association will be held at Chi-

cago, January 10, 11 and 12.

Here's New Outfit
For the Drummer

The "Little Tom" outfit for drummers,
shown in the accompanying picture, has
just been placed on the market by a Chi-
cago music house. It is primarily manu-

factured for the juvenile orchestra and
for home orchestra work, but the profes-
sional drummer finds it a valuable addi-
tion to his traps outfit, because it is so
:ompact and accessible and can be pur-
:hased for a few dollars. It might prove
lelpful for the small theatre orchestra.
t contains a torn torn, a Chinese block,
cymbal, triangle, cow bells and drum

sticks, and could be used to supply a nice
variety of rhythm that would help in sup-
plying trap effects illustrating parts or
he picture.

Bergen Theatre. Newark, N. J., using Edison MAZDA Motion Picture Lamps
and General Electric Apparatus.

Why Not Change Over Now?
Incandescent Lamp Projection

is now recognized as the ad-

vanced method of projection be-

cause :

First—It is the most efficient

type of practical light source dis-

covered by science.

Second—The filament of a

MAZDA Motion Picture Lamp
permits an absolutely steady and
flickerless light to be projected

onto the screen.

Third—The quality of the

light emitted by the MAZDA
Motion Picture Lamp is soft and
pleasing to the eye.

EDISON LAMP WORKS
OF GENERAL ELECTRIC COMPANY

Harrison, N. J.

Fourth—Due to the absence

of carbon dust and small dissi-

pation of heat from the glass en-

closed light source, ideal working
conditions prevail in the projec-

tion room.

The cost of new m equipment
can be paid for in a short time

out of your savings ; from then

on all is clear profit.

There is a supply dealer near

you handling Edison MAZDA
Lamps and General Electric

equipment. If you do not know
his name, write

Scenery—Picture Sets—Draperies

Velour and Velvet Curtains

"Dependable Service"

NOVELTY SCENIC STUDIOS
220 West Forty-Sixth Street New York
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Relation of Music Cost
To Size of Theatre

(By the Observer)

ONE of the leading music houses that

handles theatre organs has gathered
valuable statistics on the relative price

that the average successful picture thea-

tre spends for music, which show that

the average initial cost for the installation

of musical equipment is ten dollars a seat

and that the cost for maintenance of mu-
sic is ten cents a seat per week.
For instance, a theatre that is being

built with a seating capacity of 1,000

should spend $10,000 for the organ and
pay $100 for operation. A theatre of 500

would spend $5,000 for an organ and pay
$50 for maintenance a week. The figures

show that this basis works out success-

fully as a general rule.

Can Gauge Own Costs

This schedule should prove helpful to

those who are building new theatres or

enlarging and improving their old places.

It might be used as a gauge in determin-

ing how near each theatre comes to this

in the matter of music cost by the indi-

vidual theatre owner. Perhaps some
owner is having trouble with his music
and does not know the reason. By using

this standard he may find that he is either

spending too much or too little in pro-

portion to the size of his theatre.

This same company believes that the

statistics show that the organ is the log-

ical instrument for the theatre, and
claims that the forward movement in the

rise of the motion picture business began
when the theatres began to install organs
from $10000 up. There are many in-

stances on record to prove this. Denver,
Colo., it is said, was one of the first cities

to raise the price of admission and took
the lead in the matter of large organs for

picture theatres. Now there are several

houses there with large organs and all of

them are doing a profitable business.

Instal's Large Instrument

Just recently, a theatre in a town in

Illinois, a town of not more than 10.000,

installed the best organ obtainable at a

cost of $75,000. and fixed an admission
price of fifty to seventy-five cents. That
theatre is declared to be playing to

packed houses every night and getting its

price.

On the other hand the figures show
that the man who tries to cut down his

music expense below the averape men-
tioned at the opening of this article in-

variably has trouble in making a profit

and very often is forced out of business.
If he has no or^an he finds it is hard
to hold the public with an improvised
orchestra. Such music has not the draw-
ing power of the soothing restful music
of the orpan. H ; s only appeal is the low
price of admission but results have dem-
onstrated that the theatre that has some-
tbin<* rlesiraMe to offer can pet a higher
admission nrice while the theatre with
little to offer cannot get the crowds at

even a ten-cent price.

Important Part Mus ; c Plays

A successful theatre owner says that

atmosphere is seventy-five per cent of the

attraction in the theatre and that music
is fifty per rent atmosphere An investi-

gation of the situation would show that

this man is not far out The theatres that

are showine to narked houses that have
paid a pood price have atmosphere.
There is art in construction, arrangement
and present?t ;on There is comfort in

the seat :n" Fa«*
:l'Hes. rest in the lighting

effects and art in the music.
Most of the audiences when they enter

a picture theatre live for the time they
are there in the atmosphere in which the
picture is staged. And the theatre that
recognizes this and caters to it in every
way is the theatre that gets the full

house, and the theatre that does not, and
offers no aid to the presentation of the
picture is the theatre that struggles along
on a thin patronage.

Organ music certainly creates atmos-
phere. It is imposing, sombre, sad, thun-
derous, majestic and affects the emotions
as no other form of music can do. It is

this fact that makes it essential to the
successful theatre.

Always, of course, there is the local

and individual problem to take into con-
sideration, which makes it impossible to
lay down an iron bound rule. The com-
munity has everything to do with the
case, whether the audience is a transient
one or a community audience, that is,

whether the theatre is playing to the same
people week after week or whether the
audience is entirely different every day.

(By the Observer)

IN the past few months more than one
prominent singer has appeared on the

motion picture theatre stage. At least

one of the number has been paid as high
as $1,000 for one day. Another nationally

known singer, in an article in one of the

musical papers, points out that the mo-
tion picture theatre offers a new field for

the high grade singer.

The reason ascribed is an interesting

one—namely, that the motion picture the-

atres, by virtue of its great patronage,
offers an audience of a size that cannot
be reached in any other place.

Zuro to Play Film Houses

Now comes the announcement that

grand opera is to be brought to the peo-
ple by way of the motion picture thea-

tres. The announcement is made by
Josiah Zuro, director of the Zuro Grand
Opera Company, who says that he has
now completed plans whereby his com-
pany will present the classics not only
in the motion picture theatres of the
larger cities but also in the smaller com-
munities where there are no opera houses
and where opera has never been pre-

sented, except in its crudest form.
Through arrangements made with

Hugo Riesenfeld, managing director of

the Rivoli, Rialto and Criterion, New
York, the Zuro Opera Company will make
its first appearance this season at ' the
Rivoli theatre. After its season at the
Rivoli the company will go on tour. Its

repertoire will inch'de "Faust." "T Pap-
liacn." "Cava'leria Rusticana," "Martha,"
"Aida," "II Trovato"-e," "La Traviata."
"La Gioconda." "Tales of Hoffman." as
well as Gilbert and Sullivan operas,
French comic operas and famous Ameri-
can oneras.

Calls Theatres Logical Mediums
The motion picture theatre is the log-

ical solution to the problem of brinping
the o^era to the peonle. a task that has
thus far been impossible because of the
expense incurred in carrying an orchestra,
chorus, a ballet, scenery, costumes and

The organ is most successful, where it is

used exclusively, for the theatres that
have a transient audience. The best proof
of this fact is the case of the city of Ni-
agara Falls, where the audiences surely
are composed of entirely different people
every day. That city has more pipe or-

gans in its theatres than any other city

of its size in the country and the theatres
do a good business. In most of them the
music is entirely organ music.
The same is true to some extent in the

Loop theatres of Chicago, and few of
them are without an organ, certainly none
of the large ones.

Tells Music Considerations

W here the theatre is a community one,
the question of the prevailing nationality

is the big factor as far as the kind of
music that would be suitable is con-
cerned. Next to that comes the matter
of competition. These two things, more
than any others, affect the local problem,
and have a bearing on the right propor-
tion of money to spend in furnishing

music, as well as determining the nature
of the music, but, in all cases, the average
mentioned in this article, is never greatly

deviated from. At least, so says one of

the leading organ experts who has visited

and studied the music problem of theatres

in almost every city in the country, and
he ought to know.

stage properties, according to Mr. Zuro.

"The creation of the sumptous motion
picture has, to my mind, solved the prob-
lem to a great extent," he says. "The
modern picture theatre has fine orches-

tras, excellent stage facilities and lighting

arrangements, and, above all else, it has

developed audiences who have grown to

appreciate and demand good music and
stage entertainments. The number of

opera lovers who can be entertained in

the motion picture theatres in one week is

beyond the dreams of the most prosper-

ous opera companies in the country, and
greater than the capacity of the average
opera house. In most of the cities the

motion picture programs present four

complete de luxe performances, thus mak-
ing it possible to give four opera per-

formances a day.
"And think of the towns that have as

yet been untouched by the traveling opera
companies, and that would, through the

medium of the motion picture theatre,

become acquainted with an art that they

otherwise might wait years to get, and
then only once in a great while."
This announcement, together with the

fact already mentioned that the number
of opera artists that are being engaged
for appearances at motion picture thea-

tres is increasing rapidly, shows the

great influence and popularity of picture

theatres which already boast some of the

best symphony orchestras, are recognized
as the proper place for the best organ
music and are gaining the attention of the

highest musical talent.

MAIL/NG LISTS
MOVING PICTURE THEATRES
21.776 Movins Picture Theatre! per M . . $5.00

3.674 I estimate Theatres p*' M . . 7.50

327 Colored Moving Picture Theatres . . 5 "0

I 0V> Film Eiehaneej .10 00

163 Man..faet-.reni arvl St. Mioa . . 3.00

41 1 Moving Picture Mach & Sut>. Dealer! 4.00

A. F. WILLIAMS
166 W. Adams Street CHICAGO

Stars Desert Opera Stage
For Picture Theatres
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Bull gg Dog

Film Cement
IS the standard of compari-

son in the field. Once you

have become a "BULL DOG"
user you will know the reason.

It is the film cement of no re-

grets !

BULL DOG FILM CE-
MENT positively will not

buckle. The splice has the

strength of the original film

and it will hold.

To Supply Dealers
Golden Products have an established
reputation in the motion picture field.

There are still some good territories

open. Get in touch with us today.

THE
GOLDEN COMPANY

1913-15 W. Harrison St. CHICAGO

Other Golden Products.
Perfumes, SpraysGolden Screen

Coatings
"Silvo" and

"Kurtain-Koat"

One Drop Oil

Golden Light
Simplex Oil

Golden Slide Ink

Theatre Equipment

Sole Distributors for

Powers Projectors
SCREENS, CARBONS,
MAZDA PROJECTION

Phila. Theatre Equipment Co.

262 North 13th St. Philadelphia, Pa.

Empire Ticket Co.
16 Beach St.

BOSTON, MASS.

HOLIB SI THEATRE 1 CENTRE

May

1

7

NONOAT EVENING
'

ORCHESTRA S.\ ?

VI

Printers of Tickets
for SO Years
1873-1923

Experience and Service at Your
Request

Mouthpiece to Fit

Any Saxophone Is

Placed on Market
A new mouthpiece that will fit any

saxophone has just been placed on the
market. It is manufactured by one of
the largest musical
instrument com-
panies in the country
and has many ad-
vantageous features.

It has a special lin-

ing of metal that is

made in one piece of
non-corroding nickel
silver. This metal
is encased in bake-
lite, which takes the
place of the rubber
in the old models.
The construction of the mouthpiece

prevents all chances of warping. Its tone
is clear and resonant and has none of the
metallic twang of the all-metal mouthpiece.
It retails for considerably less than many
of the other makes.

New Tympani Can
Be Tuned by Pedal

A new invention which makes it possi-
ble to use pedals in tuning the tympani, or
kettle drums as they are more commonly
called, has just been perfected by a lead-
ing drum manufacturer. The main features
of the new tympani are the spring bal-
ancing pedal that permits the trap drum-
mer to tune rapidly and accurately while

in a sitting position, and the simple con-
struction which makes them easy to han-
dle and allows them to be taken apart
and put into a reduced compass for trans-

portation.
The tuning is very simple and rapid and

can be accomplished in either a sitting

or standing position. The tuning pedal
is located at the base of the stand where
the foot is in the natural position. The
action is responsive to the slightest move-
ment of the foot, the pedal holding to po-
sition without the aid of any locking
device. The tuning action is a simple for-

ward and backward rocking motion of

the foot-pedal. The pressure required
throughout the entire range is uniform
and there is no greater strain on the high
tones than on the low tones, due to the
balanced pedal action.

The tympani can also be lowered or
raised and each tympano can be tilted to

angle required.

Washington, D. C.—While the names
of the owners have not been revealed it

is reported that Architects Sonneman &
Justeman, Phillips building, are prepar-
ing plans for a theatre to be erected in

Washington which will cost $375,000.
*

Taunton, Mass.—Plans have been pre-

pared by Sawyer and Cummings, 1440
Somerset street for a $100,000 theatre to
be erected for Donavon Amusement Com-
pany on Broadway.

An Eagle Eye

—

is necessary to read the aisle or rest

room signs in some theaters. How
are yours? If you equip with Glo-
Letr signs, the wording can be read
in the dark and you also add the
atmosphere of the finest theaters.

Glo-Letr signs illuminate only them-
selves. They can be read without
being lighted and when lighted the
letters glow with a peculiarly soft,

pleasing distinction that is quickly vis-

ible at a distance.

_ ELECTRIC —

GLO-LETR
<£i c hZ?

Use these signs
to point the way
to Aisles. Check-
rooms. Rest
Rooms. Bal-
conies. Lavora-
tories. Phones.
Nurseries, and
wherever a dis-
tinctive d i r e c-
tional sign is

required.

Give us the location and
kind of interior signs you
need and let us quote
you prices and details.
Be sure to say under
what conditions they will
be used. Write today,
no obligation.

FRANK E. PLOWMAN CO.
402 N. Michigan Ave.

CHICAGO

DROLLINGER
Theatre Supply Company

9 So. Lee St., Jacksonville, Fla.

Serving Florida, Georgia and Alabama

OurSpecialty—The Boo.h Complete

Distributors for Superior Projectors (America',
Best), G. E. Mazda and Bausch & Lomb Cinephor
Systems, with Raven Half Tone Screens. Thig
combination means pictures better projected. Mr.
Drollinger supervises all installations.

Certainly We Have All Supplies

The next issue of

"BETTER THEATRES"
will appear in the December 8

issue of the HERALD going

to press November 26.



XXVI \\ liTTER THEATRES SECTION OF November 10, 1923

The Aims and Purposes of the New
Equipment Dealers Association

By FRANK F BARTH
Secretary, Association of Motion J'icturc Equipment Dealers of America

WHAT is a trade association?
This question has often been asked

and it is surprising to hear the various
answers. Invari-
ably they are far

from correct.

Just now in this

industry, covering
all its ramifica-

tions and allied

interests, considcr-
a b 1 e interest is

manifested in the
newly formed or-
ganization
—The Association
of Motion Picture

Equipment Deal-
ers of America.
Incorporated. The
exhibitors, espe-

cially, who are the customers of the mem-
bers of the association in question, arc
pondering as to what the ultimate goal or
aim of the dealers is, and what effect, if

any, it will have on their business.

Defines Trade Association

First let us give the true definition of

a trade association :

"A Trade Association is a voluntary
organization for the improvement of in-

dustry."
Manufacturers, distributors and dealers

Frank F. Barth

in our case are organized upon a mutual
basis for the purpose of promoting the
business of motion picture equipment and
improving their service to the public
through the compilation and distribution
of information, the establishment of trade
standards, practices and methods of do-
ing business, and the cooperative handling
of problems common to the production
and distribution of the commodity or
service with which they are concerned.
With such a purpose or object in view

it is now pertinent that our customers',
the exhibitors, attention be called to what
the outcome will be.

Right here let me emphasize one fact.

"Woe betide the organization that does
not have for its guiding principle the bet-
terment of service and product, with the
ultimate gain of both to the public; for
unless that is accomplished, the organiza-
tion is headed for the rocks of disaster."

Work Will Benefit Industry

Without due knowledge of the facts,

our association has been unjustly viewed
with suspicion by a number of exhibitors.
Hroadminded theatre owners, however,
who have at heart the welfare of the in-

dustry and their own business realize that

an association such as we have formed
can work, and will do so, for the better-

ment and best interests of all exhibitors
and the industry generally.

EFFECTIVENESS

STAGE
OF YOUR

SWITCHBOARD
When you construct a piece of machinery, such as a

Stage Switchboard, you judge its merits by just one thing

—effectiveness. Whether it is painted red or black,

whether its parts are of wood or steel, is of secondary

importance. The question is: Will it do the work? Will

it do it more effectively in this form than in any other?

Knowing that, you can then intelligently consider the

matter of its cost in relation to the opportunity you have
to utilize is potential effectiveness at a profit.

This is an exact analogy of the way we think Switch-
boards for stage purposes should be designed and pro-

duced^—and the way it should be bought.

What you really want is effectiveness. You do not

want mere prettiness, nor a merely striking appearance,
nor something which has merely the merit of costing less

than something else. The big thing is your opportunity

to sell your production, and you want a Stage Switchboard
that will do most to accomplish that.

HUB ELECTRIC COMPANY
Chicago - Illinois

In times past, and one only needs look
back into last year's history of the equip-
ment business to see what happened, we
find that all kinds of prices were charged
for the same equipment, fake parts were
foisted on the market, customers beat
their accounts, playing one distributor or
dealer against another in order to brow-
beat the price, downward, of course. All
these bad practices have been inherited
and cause no end of dismay, grief and
finally, to some, the sheriff stepped in. A
very demoralizing situation to both dis-

tributors and exhibitors.

No attempt was made to standardize
parts or equipment; service suffered and
the ultimate consumer, the public, as al-

ways, paid the bill.

Would Improve Situation

Our association proposes now to im-
prove a bad situation.

All these reforms will take time and
patience; they will not be accomplished
m two or three years, but with all the
manufacturers, distributors and dealers,

as well as the exhibitors, working to-

gether, the huge task can be accomplished.
Many bad practices can be eliminated

at once, but it takes cooperation on the

part of all concerned.
We are the last of all industries to real-

ize the full value of organization. This
work should have been started ten or
twelve years ago. Several thousand trade
organizations are now and have been en-

gaged for years in working together to

solve their many common problems. For
those that criticize unjustly, I can only
say that surely all the trade associations
now in existence cannot be wrong in'

principle and the few critics right. On
the face of it any suspicions are absurd.
The producers and exhibitors are or-

ganized, so why deny the same right to

the manufacturers and distributors of

equipment? We handle everything from
"the street to the sheet," except the film.

It is obviously imperative that this vital

branch of the business be conducted on
the same high plane of American busi-

ness principles that prevail elsewhere, if

the motion picture and the industry as a

whole is to grow and prosper. After all

we have a common goal, the pleasure and
satisfaction of entertaining millions of the

public.

All Dependent on Each Other

Of what value is the product of th(

producer or the beautiful theatre to th(

exhibitor without the necessary machin
ery and equipment to properly project thi

film? It is apparent that the various unit,

that contribute to a successful progran
are dependent upon one another and it i

equally apparent that each must functioi

with the greatest possible efficiency.

We want to be fair: we do not lay at

the blame for the past, and in many in

stances still prevailing bad conditions pre

viously referred to on the shoulders o

the exhibitors: our members have bee

equally at fault and that is why our assc

ciation came into being.

It is not created to promote a monopol
or to boost prices.

Such an association would not be to'

erated and would not be given a cHarte

If you do not know just what a trad

association can not do and will not d<



November 10, 1923 EXHIBITORS HERALD XXVII

we quote the following from our October
bulletin:

What Trade Association Can't Do
Fix prices or agree to follow fixed prices,

directly or indirectly.
Fix process charges or agree to follow

fixed process charges, directly or indirectly.
Establish, directly or indirectly uniform

or standard cost charges, average cost
charges or profit percentages as items in
price determination.
Conspire or agree to restrain, limit, re-

strict or control the natural flow of trade,
directly or indirectly.

Divide or limit sales territory, directly or
indirectly.

Restrict, limit or control production or
output, directly or indirectly.

Make, maintain or participate in making
or maintaining, directly or indirectly, "black
lists" of customers or those from whom raw
materials or equipment are purchased.

Coerce customers, competitors or creditors
by rebate, discrimination or bribery.

Using the weight of the association as an
organized group to intimidate, dominate,
control or oppress customers, competitors or
creditors, either directly or indirectly.

Our members have been warned to ob-
serve the above prohibitions, and this
association will aid in the prosecution of
any member who violates the rules. Mem-
bership in this association is not a pro-
tection for wrong-doing.

Can Cut Equipment Costs
Through research work, However, in

manufacturing, distribution, cost account-
ing, systematizing and standardizing we
feel sure that a better product can be
achieved at less cost to the exhibitor with
a resultant fair profit to the distributor.
There is still another factor not to be

forgotten, and that is the matter of serv-
ice. This is very important to the exhibi-
tor.

Equipment dealers want to give you
the very highest type of service. They
are ready and willing at all times to give
you their cooperation to the end that your
show may be successful and your patrons
pleased. On the other hand the exhibitor
cannot justly demand this cooperation
from his equipment dealer unless he holds
up his end; does business with his favor-
ite dealer in an honest, business-like man-
ner and a bond of utmost confidence is

established between the two parties.
Present business the world over is de-

manding that waste be eliminated. To
this we freely subscribe. Bitterness, jeal-
ousy, suspicion, distrust, envy, fear and
greed have no place in modern business
methods.
Our trade association is a crusade for

honest business; an organized attempt to
better ourselves that we may better serve
:hose to whom our field caters.
Far-seeing business men have come to

'ealize that their best interests are served
>y helping others to become better busi-
less men. Today we have many exam-
ples of the officials of large companies
spending their time and money liberally
o support trade associations.

Asks Exhibitor Cooperation
So in the last analysis, if the members

>f our association can better conditions
n their own particular field, the effect
vill be far-reaching and include the ex-
nbitor and his public. We feel fully
ustified in asking the cooperation of
very theatre owner. With fair play and
quare dealing the success resulting from
he work of this association will be mu-
ual.

Hammond, Ind.—An East Chicago the-
tre corporation, to be headed by Charles
\assua and E. L. Reid. has been formed
or the purpose of erecting a theatre in
oniunction with the proposed Elks home,
t Chicago and Magoun avenues.

Indiana, Pa.—A new theatre is being
rected here by McCartney and Johnson,
unxsutawney. Pa., which will cost $200.-

'00 and have a seating capacity of 500.
-eon H. Lempert & Son, Cutler Building,
<ochester, N. Y., are architects.

Light Your Aisles With
"AISLELITES"

Every minute you can save in seating your patrons means dol-

lars and cents for you ; for the quicker they are seated, the quicker
they will leave and make room for others.

Argus Aislelites permit your patrons to go to and from their

seats quickly.

INSURES AGAINST ACCIDENT
If your aisles are properly lighted by "Aislelites"
you eliminate almost entirely the possibility of any
of your patrons stumbling and injuring them-
selves. Such injuries usually result in a law suit.

The "Aislelite" is insurance against such suits, as
it properly lights the aisles.

PLEASES PATRONS
Patrons of your theatre are pleased when they are
able to see where they are stepping, and where
there is an empty seat, without groping around in

the dark in a theatre where no "Aislelites" are
being used. The feeling of safety and security is

also sensed by those who have paid a cash admis-
sion to enter your theatre.

NO FLASHLIGHTS NEEDED
"Aislelites" make it unnecessary for ushers to carry
flashlights to light the way. This tends to make
the operation of your theatre more economical.
No batteries or bulbs to buy. The "Aislelite" is

practically no expense whatsoever after installa-

tion.

QUICK EXITS GUARANTEED
Whenever it is necessary for a theatre to be emp-
tied rapidly, there is very little confusion, and very
little danger of confusion, due to the fact, that

every person can see the way out.

—Write For Prices and Particulars

—

Exhibitors Supply Company
GENERAL OFFICES 825 So. WABASH AVE., CHICAGO

CHICAGO BRANCH ST. LOUIS BRANCH
825 S. Wabash Ave. 3315 Olive Street

MINNEAPOLIS BRANCH MILWAUKEE BRANCH
221 Loeb Arcade 715 Wells Street

i
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I The Showman's Shop Window

TICKET SELLER. Here is one type of ticket selling ma-
chine. It has a drop keyboard. The top is flush, enabling
tickets to slide easily. Each ticket sold is registered.

A HANDY COMBINATION: Here we have grouped effi-

ciently together, a rewind table, space for film cabinet and
drawers for reels and tools, all in one.

CARBON SHARPENER. This 15

a handy piece of booth equipment

It enables the operator to use the

broken and small pieces of carbon

that would otherwise be wasted.

SEAT COVERS. Attractive-
ness and sanitation are worthy
features of the seat cover. They
slip eas.ly over the seats and
give auditorium a fresh ap-
pearance.

FLOOR LAMP. Floor lamps
are as attractive in the theatre

as in the home. The one above
is covered with changeable blue
end gold silk taffeta top with
rose and blue inner lining.

9

THIS VIEW shows how the
cover is fastened to the bot-
tom of seat. They are snug
fitting, made of durable ma-
terial, and are easily laun-
dered.

FILM WAXING MACHINE: Frequently emulsion from green

film collects on tension shoes and aperture plate of machine, form-
ing' lumps of hard abrasive matter which rubs and tears sprocket
holes and causes unsteady picture. This is overcome by the wax-
ing machine which moistens and softens film, waxing surface so
that it passes through projector without damage.

REEL ALARM. With
this handy device the

operator can tell when
the film is near the end

in ample time to make
the change-over.
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New Theatre Planned
By Elks for Hammond
HAMMOND, IXD.—An East Chicago

theatre corporation to be headed by
Charles Nassau and E. L. Reid, two
prominent business men, was organized

this week for the purpose of erecting a

new show house in conjunction with the

Elks' proposed home at Chicago and Ma-
goun avenues. Actual construction work,
if plans materialize, as scheduled, will be
started before the close of this year that

the building might be completed in 1924.

It will be a three-story building with
the theatre on the main floor, offices on
the second and the club rooms of the

lodge on the third. The total cost of the

edifice, including the Elks' home and the-

atre proper, is estimated at more than
$300,000. Practically the same plans as
were proposed for the S. J. Gregory The-
atrical Company, which at one time nego-
tiated to build in connection with the
Elks' home, are expected to be followed
by the local concern.
The organization is being backed by

the leading business men of East Chi-
cago, whose idea it is to stimulate the
building on Chicago avenue and give citi-

zens a better class of entertainment. It

is capitalized at S50.000. which amount, it

is said, will be increased shortly, judging
from the financial interest shown by busi-
nessmen of the district.

Six Firms Granted
Charters at Albany

Newly incorporated motion picture
companies at Albany continue to hold
their weekly average in New York state,

the past week bringing a total of six
"•companies entering the business and re-

ceiving the necessary charters from the
secretary of state.

These companies included the M. J.
Winkler Productions. Inc.. capitalized at

$20,000; the Movie Supply and Repair
Co., Inc., $5,000. and the Elliott Dexter.
Inc.; Bryant Washburn, Inc.; Hoffman
Pictures, Inc.; and Roland West Produc-
tions. Inc., these last named incorporat-
ing with permission to issue shares of
stock having no par value. All the new
corporations will maintain their principal
offices in the metropolis.

New Projects

Batavia, N. Y.—Plans have been com-
pleted by Architects Leon H. Lempert &
Son for a theatre to be erected in this
city for Nitkas Dipson which will have
a seating capacity for 1,200 and cost ap-
proximately §100,000.

*

San Francisco, Cal.—L. T. Toffelmeir
& Sons have announced plans to build a

i new theatre at Elmhurst.

Lansing, Mich.—A theatre and office

building will be erected at the corner of
Allegan and Capitol streets by Lansing
Theatre Company, 128 W. Allegan street.

J. C. McCullough is head of the firm.
*

New York, N. Y.—A theatre is to be
erected at 16S1 Broadway by Neponset
Building Company, 110 W. 40th street,
for which Eugene De Rosa is the archi-
tect.

New Haven, Conn.—Plans are being
drawn by Architect R. W. Foote, 185
Church street, for a theatre to cost $50.-
000 to be erected on Congress street for
H. W. Endowe, 744 Congress street.

T
When Comfort

Means Profit
INSTALLING comfortable, attractive furniture in

your theatre is a profitable investment—it helps to

establish your house as the favorite.

Comfort and structural strength are built into Hey-
wood-Wakefield chairs, which come in a wide
variety of up-to-date models. They are made by
master craftsmen, backed by a company with 97

years of manufacturing experience. Most of the
largest baseball parks are equipped with Heywood-
Wakefield chairs. Among the many fine theatres so
furnished are

:

Blackstone Theatre Chicago. 111.

Capitol Theatre Providence, R. I.

Garden The itre Milwaukee, Wis.
Pantagos Theatre Los An geles. Calif.

Delmonte Theatre St. Louis, Mo.
Castle Theatre Eugene, Ore.
Adams Theatre Detroit. Mich.
Cameo Theatre Pittsburgh, Pa.
The Playhouse Montpetier. Vt.
Bedford Theatre Brooklyn, N. Y.

WOOD CHAIRS
REED AND FIBRE FURNITURE

BABY CARRIAGES
FLOOR MATTING

COCOA BRUSH DOOR MATS
SCHOOL DESKS

WAREHOUSES

HEYWOOD-WAKEFIELD COMPANY
Baltimore, Md.
Buffalo, N. Y.
Chicago, III-

K?nsrs City. Mo-
Los Angeles. Cal.

New York. N. Y.
Philadelphia, Pa.
Portland. Ore-
San Francisco, Cal.

St. Louis, Mo.
Boston—Winter Hill

REG. U.S. PAT. OFF
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RESULTS ARE WHAT YOU WANT
when you purchase equipment

offers the new

MINUSA DE LUXE SPECIAL SCREEN
Buitt to Specification*

as the perfect projection surface

A demonstration will prove its superiority

You will not be obligated by asking us for a large

sample built to meet your particular requirements

INDIVIDUAL
CONSTRUCTION

MINUSA CINE SCREEN CO.
Bomont at Morgan St. Louis

The "Chicago'*

Gallagher

High Points

It is the most perfect orches-
tra music stand made.

It eliminates all glare from
the orchestra pit, permitting
perfect projection of the pic-

ture.

Its heauty of design har-
monizes with the furnishings
of any theatre no matter how
pretentious..

It is equipped with special
electric signals controlled
from the conductor's stand.
Concealed wiring approved
by the board of underwrit-
ers.

What Is "Pit Glare?"
TT is that annoying flare of light from
A the orchestra pit caused by improp-

erly constructed music stands—a flare

of light which mars the otherwise per-

fect projection of a picture.

.

GALLAGHER ORCHESTRA
MUSIC STANDS positively eliminate

this evil and their beauty of design so

harmonize with the best in theatre con-

struction that BALABAN & KATZ.
leading showmen of the country, have
installed them in all of their houses.

Supply Dealers
The GALLAGHER ORCHESTRA MUSIC
STAND is a superior product. In territories where
we are not now represented we have an attractive

proposition for responsible supply dealers.

GALLAGHER
Orchestra Equipment Co.

3235 Southport Avenue
Chicago, Illinois

Plan Big Theatre
At Youngstown
According to published reports in

Youngstown, O., construction will start

in about six months on a new B. F. Keith
theatre to be erected in Central Square at

a cost of $1,500,000. Negotiations toward
this end have recently been completed
by John R. Elliott, who will manage the
new playhouse. It is said that two years
have been spent in obtaining the signa-
tures of the owners of the land involved.

Lamb Preparing Sketches

The theater proposition will take in the
entire square facing on the north east side

of Central square excepting the Maloney
block. It will have a large entrance on
Wick avenue and a second entrance in

the corner or the square.

Will Seat 2,300

The new theater will seat about 2,300.

All dressing rooms will be on the second
floor and the auditorium will show a style

of arrangement similar to that of the fam-
ous Palace theater in Cleveland. The
whole theater will resemble the Palace
in many respects.
The building will be about 50 feet high,

with shops on the first and second floors.

The Wick avenue entrance will be a
highly ornamental arcade with a ceiling

30 feet high.

To Be Ready Next Fall

The structure will be financed by a
building company, composed mainly of

local capitalists; the theater will be leased

by the Keith people, and it will then be a

part of the real Keith circuit.

The promoters hope to have the theater

ready for opening next fall.

Suggestion for an
Electrical Display

Presented herewith is another sugges-
tion for an attractive electrical display.

This design represents a crown with

flashing rays, which is the "attraction"

feature. The crown may be made to

sparkle while the rays shoot outward
either as a "speed" or "lighting" effect.

Reading matter can be flashed on and

off—word after word, letter after letter,

or left burning "steady", as may be de-

cided.

A skilful use of colors heightens the ef-

fect and greatly increases the beauty and

attention value of the sign.
(Courtesv, Reynolds Electric Company, Chicago)

Boston, Mass.—Plans are in prepara-

tion for a new theatre to be erected for

the Eagle Amusement Company, 2227

Washington street, Roxbury. Blackall,

Clapp & Whittemore are architects.

J
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SCREEN

-

PROJECTION
APERTURE OBJECTIVE

Fig. 4.—Source size requirements—source AB must be larger than the aperture to
send light through a point at the edge of the aperture and through the full

opening of the objective lens. Fig. 3 at right—The projection lens—light reaching
any part of hte lens from a single point on the arrow focused at only one point
on the screen.

(Concluded from page XVIII)

at this point in order that the greatest
amount of light may pass through it, for

with sources employed in practice the
cross section of the converging beam from
the condenser is, even at its narrowest
part, usually equal to or greater than the
area of the film. If the source is not of
uniform brightness, the film placed at

this position will not be evenly illum-
inated. Such a case is that of the in-

candescent lamp with the several filament
coils separated by narrow spaces; how-
ever, if a spherical mirrored reflector is

placed with its center of curvature ap-
proximately at the source it may be ad-
justed so that the images of the coils fall

in the non-luminous spaces. The source
then becomes in effect sufficiently uniform
to permit the aperture to be placed only

slightly nearer the condenser than the
image position in order to produce satis-

factory evenness of illumination for the
film.

By the addition of the mirrored reflec-

tor a much larger proportion of the light

from the source is utilized.
* * *

The aperture plate is a metal plate with
an opening slightly smaller than a single

picture of the film, and serves to limit

the light beam to the single picture be-
ing projected.
With the intermittent mechanism com-

monly employed for moving the film, the
picture is in movement from one-fourth
to one-fifth of the time. When sixteen
pictures are projected per second, this

means that approximately one hundredth
of a second of movement is followed by

five hundredths of a second with the pic-

ture in place. If the light were allowed
to reach the screen during the period of

movement, flicker and blurring of the pic-

ture would result. Provision is, therefore,

made for cutting off this light by means
of a rotary shutter. If the light is cut
off sixteen times per second, blurring can
be obviated but flicker persists. Rotary
shutters are, therefore, employed with two
or three blades, so connected with the
mechanism and of such width as to cut
off the light from the picture while it is

in motion and to interrupt the light sim-
ilarly at regular intervals in between.
With these higher frequencies of inter-

ruption, flicker is substantially eliminated.

A second article on projection with
Mazda lamps will appear in an early

issue of "Better Theatres."

Astonishing achievements in motion picture exhibition

were only ideas a short while ago. IDEAS spurred manu-
facturing genius to undreamed of accomplishments in the per-

fection of theatres. Successful management IDEAS abound
in the manufacturers' advertisements. Read them.

Advertised in The

BETTER THEATRES SECTION
(If you desire something not listed here, Exhibitors Information and Catalog

Bureau on the following page will get it for you.)

PORTRAITS, FRAMES
Consolidated Portrait & Frame
Co., 225 N. Green St., Chicago.

AISLE LIGHTS
Kausalite Mfg. Co.,

6134 Evans Ave., Chicago.

CARBONS
National Carbon Co.,

Long Island City, N. Y.

CONDENSORS
M. Major Co.,

303 Fourth Ave., N. Y. C.

ELECTRIC INTERIOR SIGNS
Frank E. Plowman Co.,

Wrigley Bldg., Chicago.

ELECTRIC FLASHERS,
COLOR HOODS

Reynolds Electric Co.,

2651 W. Congress St., Chicago.

EQUIPMENT DEALERS
Drollinger Theatre Supply Co.,
9 S. Lee St., Jacksonville, Fla.
Exhibitors Supply Co.,
825 S. Wabash Ave., Chicago.
Exhibitors Supply Co.,

67 Church St., Boston.
Philadelphia Theatre Equip. Co.,
262 N. 13th St., Philadelphia.
Independent Movie Supply Co.,
729 Seventh Ave., New York.
Chicago Cinema Equip. Co.,
820 S. Tripp Ave., Chicago.
U. S. Theatre Equip. Co.,
17 W. 60th St, New York City.

FILM CEMENT
Golden Mfg. Co.,
1913 W. Harrison St., Chicago.

HEATING & VENTILATING
Skinner Bros.,

1747 S. Vandeventer, St. Louis.
Supreme Heater & Ventilating
Co., 1552 Olive St., St. Louis, Mo.

LAMP COLORING
Pyramid Coloring Co.,

326 Canal St., N. Y. C.

LAVATORY EQUIPMENT,
MATERIALS

Crane,
836 S. Michigan Ave., Chicago.

LENSES
Jones & Hewett,
2-4 Gordon St., Boston.
Kollmorgen Optical Corp.,
35 Steuben St., Brooklyn, N. Y.

LIGHT CONTROL
Hub Electric Co.,

2219-2229 W. Grand Ave.,
Chicago.

MAILING LISTS
A. F. Williams,
166 W. Adams St., Chicago.

MAZDA LAMPS
Edison Lamp Works,
Harrison, N. J.

MUSIC STANDS
Gallagher Orchestra Equip. Co.,

3235 Southport Ave., Chicago.

ORGANS
Bartola Musical Instrument Co.,
Mailers Bldg., Chicago.

Rudolph Wurlitzer Co.,
Cincinnati, O.

PROJECTORS
Nicholas Power Co.,

90 Gold St., New York City.

SCREENS
Minusa Cine Screen Co.,

Bomont at Morgan, St. Louis.

SCREEN PAINT,
M. Major Co.,

303 Fourth Ave., N. Y. C.

SEATS
American Seating Co.,

Lytton Bldg., Chicago.
Heywood-Wakefield,
Boston, Mass.

STAGE SCENERY
Novelty Scenic Studios ,

220 West 46th St.,

New York City.

TAX FREE MUSIC
Oliver Ditson Co.,

Boston, 10, Mass.

TELEPHONES
S. H. Couch Co., Inc.,

Norfolk Downs, Mass.

TICKETS
Empire Ticket Co.
16 Beach St., Boston.
Trimount Press,
115 Albany St., Boston.



XXXII EXHIBITORS HERALD November 10, 1923

Exhibitors Information
and Catalog Bureau

Perhaps the products in which you are interested are adver-
tised in this issue. See "Advertisers Index" before filling in

coupon.

USE THE COUPON
Detailed information concerning

any product listed will be sent to

any exhibitor providing coupon is

filled in and mailed to Exhibitors

Herald, 407 S. Dearborn St., Chi-

cago.

THEATRE EQUIPMENT
AND FURNISHINGS

1 Aisle lights

6 Aisle runners
S Air dome tents
5 Arc regulators
4 Artificial plants—flowers
6 Automatic projection cut outs

7 Bell—buzzer signal sysems
5 Blocks—pulleys—stage rigging
9 Box—loge chairs

10 Brass gnlls
11 Brass rails

IS Calcium lights

18 Cameras
14 Carbons
10 Carbon sharpeners
IT Carbon wrenches
18 Carpets
IB Carpet lining
10 Carpet covering
11 Chandeliers
15 Change makers
87 Condensors
86 Converters
88 Cooling equipment
37 Coverings—carpet—rail

—

furniture
88 Curtains—stage
88 Curtains—boxes—lobbies, etc.

80 Curtain operating machines

81 Decorations (.state kind)
88 Dimmers
88 Disinfectants—perfumed
86 Draperies
84 Drinking Fountains
87 Condensors

88 Economizers
89 Electric circuit testing instru-

ments
40 Electric fans
41 Electric power generating out-

fits

44 Electric signal and control sys-
tems

47 Film splicing machine
48 Film tools, machinery and ma-

terials (state kind desired)
88 Fire alarms
68 Fire extinguishers

70 Fire hose
71 Fire hose reels, carts
72 Fire proof curtains
78 Flags
74 Flashlights
24 Flashers
76 Floor lights

76 Footlights
77 Fuses

78 Generators

79 Ink, pencils for slides

80 Interior decorating service

81 Lamps—decorative
103 Lamp dip coloring
82 Lamps—general lighting
88 Lamp shades
84 Lavatory equipment, furnish-

ings
16 Lenses
86 Lighting fixtures

86 Lighting systems
87 Linoleum
88 Liquid soap
89 Liquid soap containers
90 Lobby display frames
91 Lobby gazing balls
92 Lobby furniture
93 Lobby decoration
96 Luminous numbers
96 Luminous letters

97 Luminous signs—interior—ex-

terior

99 Marquise
100 Mats
101 Mazda projection adapters
103 Metal numbers, letter*

106 Mirrors
106 Mirror shades
107 Motor generator
118 Music stands
108 Musical instruments— (s t t e

kind)
109 Napkins
110 Nursery furnishings and equip

ment

112 Orchestral pieces
113 Orchestra pit fitting", furnish-

ings
114 Orgar.s
116 Organ lights

116 Ornamental fountains

EXHIBITORS HERALD,
407 S. Dearborn St.,

Chicago, 111.

Gentlemen:

I should like to receive reliable information on
the items listed herewith

:

(Refer to items by number)

Remarks :

Name Theatre.

City State. . .

.

Seating Capacity

117 Ornamental metal theatre
fronts

119 Paper drinking cups
120 Paper towels
121 Pianos
122 Piano covers
123 Pictures

6 Player pianos
124 Plastic fixtures and decorations
136 Positive film
126 Posters
127 Poster lights
128 Poster paste
129 Pottery—decorative for lobby

and interiors
130 Power generating plants
131 Programs
132 Program covers
183 Program signs—illuminated
134 Projection machines
135 Projection machine parts
136 Projection room equipment,

furnishings

138 Radiator covers
139 Projection lamps
140 Rectifiers
142 Reel end signals
148 Reel packing, carrying cases
144 Re-seating service
146 Re-winding, cutting tables
146 Rest room, smoking room

equipment and furnishings
147 Roto—Arcs

1 48 Safes
149 Scenic artists service
160 Screens
161 Screen paint, coatings
162 Seat covers
163 Seat indicators
45 Signs (state kind)
84 Sign flashers

154 Seats—theatre
166 Signs—electric

166 Sign—cloth
167 Slides
158 Slide ink, pencils
169 Slide lanterns
160 Slide making outfits

161 Slide mats
162 Soap
163 Soap containers—cake
164 Soap containers—liquid

166 Speed indicators
166 Spotlights
167 Stage drops—valances, etc.

168 Stage lighting equipment
169 Stage lighting systems
170 Stage rigging—blocks, pulleys.

etc
171 Stage scenery
173 Stair treads
178 Statuary
174 Steel lockers
176 Stereopticons
176 Switchboards

177 Tally counters
178 Tapestries
179 Telephones, inter-communicat-

ing
180 Theatre dimmers
181 Theatre lighting systems
182 Theatre seats
183 Theatrical make-up
184 Tickets
185 Ticket booths
186 Ticket choppers
187 Ticket holders
189 Ticket racks
190 Ticket selling machines
191 Title stands
192 Towels—paper
193 Towels—cloth
194 Transformers
195 Tripods
196 Turnstiles—registering

197 Uniforms

205 Valances
198 Vacuum cleaners
205 Valances
199 Ventilating fans
200 Ventilating, cooling systems
201 Vending machines—soap—tow-

els, napkins, etc.

202 Wall burlap
203 Wall leather
204 Water coolers

THEATRE CONSTRUCTION-
MATERIALS. EQUIPMENT,
ARCHITECTURAL SERVICE

206 Accoustical installation*
307 Air conditioning equipment
208 Alarm signals, systems
209 Automatic sprinkler*

801 Canopie* for fronts

303 Dimmers

303 Fire escapes
304 Fire proof doors
305 Fire proof stage curtain*
306 Fire proofing material*
307 Flooring materials
308 Furnaces—oil burning*
309—Furnaces—coal burning

863 Gypsum products

810 Heating systems

311 Lavatory fixture*
813 Lighting fixture*
313 Lgihting installations, control*
814 Lighting systems—complete

815 Marble
316 Marquise
817 Metal lath

318 Organs
319 Ornamental metal work

320 Paint
321 Piping
322 Plumbing fixture*

323 Radiator*
324 Roofing material*

325 Sound deadening material
826 Structural steel

327 Temperature regulation sys-

tems
328 Terra Cotta
329 Tile

330 Ventilating fans
331 Ventilating systems—complete
368 Vitrolite

THEATRE MANAGEMENT-
ADMINISTRATIVE PROD-
UCTS AND SERVICES

332 Adding, calculating machine*
333 Accounting systems
334 Addressing machines
335 Advertising novelties, materi-

als

337 Architectural service
338 Art titles

339 Automobile*

340 Booking agencies for musi-
cians

341 Booking agencies for special

acts—vaudeville
342 Books on the M. P. Industry

(State specific subject)
343 Brokers—theatre promotion

344 Duplicating machine*

346 Film cleaning service
348 Film laboratories
349 Fire insurance

350 Insurance
351 Insurance

-Rain
-Fire

352
353

Mailing lists

Music publishers

354 Rain insurance
355 Re-construction service
356 Re-decorating service

357 Re-furnishing service

358 Sign lettering service
359 Sign lettering schools
360 Side walk machine

poppers, etc

361 Theatre accounting systenu
362 Typewriters
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CarlLaemmle presentsHOOT

' 3 <

NORMAN KE IY

KING BAGGOT

BILLIE DOVE MARY PHILB IN

REGINALD DENNY

intheAction^
Romance of aYad*
CowboyAbroa I

Wthintimate glimpses of a

dozen, famous stars

'Written and Directed

lg EDWARD SEDGWICK



The Greatest

Variety of Comedy Subjects

Offered Today!
BABY PEGGY

Baby Peggy's Century Comedies look
good to shrewd exhibitors everywhere.
They are cashing in on the tremendous
publicity she has recently been receiving
in magazines and newspapers. Fall in

line for the biggest box-office comedy
bet that ever came your way.

PAL, The Dog
Mere is a dog with a sense of humor

!

He's a lucky dog to get the wonderful
direction and fine stories given him by
Universal—but he's a hound for comedy
himself. A Real box-office bet who will
pack them in!

BUDDY MESSINGER
The real American boy, known to every

motion picture fan in the country'. Buddy
Messinger in his new series of rollicking

Century Comedies will make your audi-

ences double up with laughter and your
receipts double in volume at the box
office.

ROSCOE KARNS
His mirth is of that bubbling, original,

contagious type that makes everybody

hold their sides with laughter—and hojd

dates open for his comedies. See him in

his latest Century Comedies, laugh, and
let a world of patrons laueh with vou.

JACK EARLE
Something new — brand
new— in the comedy field

!_

An eight-foot Prince of

Comedy, a towering box-
office attraction. Your audi-

ences will be convulsed by

the Century* Comedies in

which he appears.

2

FOLLIES GIRLS
A riotous series of mirth-
provoking Century" Comedies
with a shimmering back-
ground of beautiful lassies

to feast the eye and tickle

the funny-bone. Simply
great as a box-office attrac-

tion !

REELS OF
CLEAN FUN

—-_^^^^gek ^edies on the ^ket To-day/
UNIVERSAL
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1. "THE SPANISH DANCER"
Starring POLA NEGRI

A Herbert Brenon Production with Antonio Moreno

Supported by Wallace Beery, Kathlyn Williams, Robert

Agnew, Gareth Hughes and Adolphe Menjou

2. "THE LIGHT THAT FAILED"
A George Mel ford Production

From Rudyard Kipling's Famous Novel

With Jacqueline Logan, Percy Marmont,
Sigrid Holmquist and David Torrence

3. "HIS CHILDREN'S CHILDREN"
A Sam Wood Production

With BEBE DANIELS, Dorothy Mackaill, James Rennie,

George Fawcett, Mahlon Hamilton, Hale Hamilton, Mary
Eaton, Warner Oland, John Davidson and

Lawrence D'Orsay
From the Novel by Arthur Train

4. "STEPHEN STEPS OUT"
Starring DOUGLAS FAIRBANKS, Jr.

With Theodore Roberts

Supported by Noah Beery, Harry Myers and
Frank Currier

From "The Grand Cross of the Crescent," by
Richard Harding Davis

Directed by Joseph Henabery

5. "AROUND THE WORLD IN THE
SPEEJACKS"

An Amazing Film Record of A. Y. Gowen's Cruise

Around the World in a 90-Foot Motor Boat

6. "WILD BILL HICKOK"
Starring WILLIAM S. HART

By William S. Hart—Adapted by J. G. Hawt

Directed by Clifford Smith

A W illiam S. Hart Production

7. "TO THE LADIES"
A James Cruze Production

With Edward Horton, Theodore Roberts, Helen J 3ir

Eddy and Louise Dresser

From the play by Kaufman and Connelly

8. "THE CALL OF THE CANYON"
A Zane Grey Production

With Richard Dix, Lois Wilson and Marjorie lw

Supported by Noah Beery, Ricardo Cortez ar

Fred Huntley

Directed by Victor Fleming

9. "BIG BROTHER"
By Rex Beach

An Allan Dwan Production

With Tom Moore, Edith Roberts and Raymond H on

10. "HOLIDAY LOVE"
A William DeMille Production

W ith Agnes Ayres, Jack Holt, Nita Naldi, Theore

Kosloff and Rod LaRocque

From the Novel, "Rita Coventry," by Julian St st

These pictures are now complete!

They will be released one a week h-

ginning November 4th, following the
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andthcSTARS
DIRECTORS
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'WEST OF THE WATER TOWER"
Starring GLENN HUNTER

With Ernest Torrence and May McAvoy
Supported by George Fawcett and Zasu Pitts

From the novel by Homer Croy

Directed by Rollin Sturgeon

"THE HUMMING BIRD"
Starring GLORIA SWANSON

r • A Sidney Olcott Production

From the Play by Maude Fulton

Zane Grev's

"HE HERITAGE OF THE DESERT"
An Irvin YVillat Production

*ith Bebe Daniels, Ernest Torrence, Xoah Beery
and Lloyd Hughes

"FLAMING BARRIERS"
A George Melford Production

it! Jacqueline Logan, Antonio Moreno, W alter Hiers,

Charles Ogle and Luke Cosgrave

By Byron Morgan

"MY MAN"
Starring POLA NEGRI

A Herbert Brenon Production

lpported by Charles DeRoche, Huntley Gordon
and Adolphe Menjou

om the Play, "Mon Homme," by Andre Picard

16. "PIED PIPER MALONE"
Staring THOMAS MEIGHAN

Supported by Lois Wilson, George Fawcett

and Emma Dunn
By Booth Tarkington

Directed by Alfred E. Green

17. "THE STRANGER"
A Joseph Henabery Production

With Betty Compson. Richard Dix and Lewis Stone

From the Story, "The First and the Last,''

by John Galsworthy

18. "SINGER JIM McKEE"
Starring WILLIAM S. HART

By William S. Hart
Supported by Phyllis Haver and a great cast

Adapted by J. G. Hawks—Directed by Clifford Smith
A William S. Hart Production

19. "THE NEXT CORNER"
By Kate Jordan

A Sam Wood Production
With Conway Tearle, Dorothy Mackaill and Lon Chaney
Supported by Louise Dresser, Ricardo Cortez and others

Announcement of the foregoing Paramount Pictures

appears as a two-color spread in the Saturday Evening
Post this week—November 3rd ; in the November
Ladies' Home Journal, now on the newsstands, and in

all the fan magazines.

Prints of the first four:

enonstration runs. «the Spanish dancer"
"HIS CHILDREN'S CHILDREN"
"THE LIGHT THAT FAILED"
"STEPHEN STEPS OUT"
Are now in the Paramount Exchanges



Judge for Yourself
a motion picture masterpiece

COMING FROM



[[AL ROACH presents

Callof&
from the famous book by

JACK LONDON
^7 he story of a dog with a soul, in the old mad

days of the Yukon trail, when might made right,

and men and dogs had to fight to survive.

directed by

]red Jackman Pafhgpicture
TRADE / \ MARK.



Hal Roach presents

<TheCall
^4 Feature

London's great book has passed throi I

edition after edition; it lias been read I

millions; translated into foreign langua^

it is the greatest dog story that has ever b 1

written.

Primitive passions, love, he,

revenge, bravery and cowarce

stamp the picture from star to

finish. It is an epic of the ir

North, thrilling, beautiful, p-

pealing.

It is a picture for every a'li-

ence.



hmgh not yet shown to the re-

ernrs, several trade papers

vxght " the picture at its pre-

lase in Los Angeles

priuction that has univer-

ip-al. . . Hal Roach has

lo'e with a punch that reg-

s.l . A picture that will

al o everyone who likes a

f
|

the open with a tang
ie orth. . . All the spirit

he .ondon classic has been
nt and it is a thoroughly
esig and novel produc-

L Some remarkable pho-

apf. . . Action moves
; fine sweep and is ani-

d ith the utmost sincerity.

arvellous snow scenes.
< istes and wonderful sil-

tti Mr. Roach need have
<.a for the success of his

first dramatic effort. . . It

should prove a money-maker
for the exhibitor."—Exhibitors
Trade Review.

"A very satisfactory adaptation
of Jack London's novel. . . Pro-
vides fine entertainment. . .

Should prove a satisfactory au-
dience picture anywhere."—Film
Daily.

"Pictorially beautiful with plenty

of red-blooded action. . . All

will find real enjoyment in this

offering. Will undoubtedly prove
a real box office magnet."—At-
lanta Weekly Film Review.

Pafhepicture



The Call

Booked, before release,by the

Southern Enterprises

for every key city from Dallas to Char-

lotte, and from Memphis to Jackson-

ville.

Premier showing at The California

Theatre, Los Angeles, extend-

ed to a second week in re- f
sponse to the demand. In-

creased attendance at every

performance; enthusiastically

praised by press and public.

A Picture Big Enough for the Biggest Showman

Pafhepicture
TRADE MARK.



MARYL*
PICKFORD

in

"Rosita
S% d^paniirh J^omance

tvifh HOLBROOIC BLINN
Qdapted by Cdivard Khob/ock.

J^tory by Norbert ^Jolk^,

J^hoto^raphy by Chadsj- J2<xrher

Jn ERNST LUBITSCH PRODUCTION

Now Booking
UNITED ARTISTS CORPORATION
Mary J^/ckford Charters Chap!in
Douglaj" Jairbankxf D. W. Griffith

am CJbi

"Best Picture"
" 'Rosita' is Mary Pickford's
new and best picture. You
will wait a long time before
you see a better photoplay.
There is not a single dull

moment in 'Rosita' and not
a single incident that seems
incredible.''—Evening Tele-
gram.

"A Delight"
"Every foot of 'Rosita' is a

delight to the eye. Acting,
costumes, settings and pho-
tography combine to present
a glowing stream of radiant
beauty."—Evening Journal.

"No False Touch"
Rosita' has pep, and fla-

vor, and bouquet. Our Mary
makes no false touch. She
is tremendously accurate,

and artistic. There is not a
single jarring note."—N. Y.
American.

"One Of Biggest"
" 'Rosita' is one of the big-

gest pictures of the year.

Rivals anything that has
been done on the screen or

stage by the greatest of ac-

tresses."—Variety.

"Exquisite"
"Nothing more delightful
than Mary Pickford's 'Rosi-
ta has been seen for some
time Exquisite is an adjec-
tive that fits this film. One'
of the most charming pro-
ductions in which Miss Pick-
ford has ever appeared."

—

N. Y. Times.

"Flawless"
"The finest thing that Mary
Pickford has ever done. Is

as nearly flawless as any film
could be We need more
pictures like 'Rosita." "—
Morning Telegraph.

"Perfection"
"Perfection is attained in

many directions. Miss Pick-
ford is as wild and wicked a

gamin as ever romped on
any screen. An exceptional-

ly brilliant performance."

—

ribune.

"A Cinema Treat"
" Rosita' is thoroughly en-
joyable, and we wouldn't
have missed it for worlds.
The story is a gripping one,

splendidly cast, directed and
photographed, and is indeed
a cinema treat." —r Evening
World.



EXHIBITORS HERALD November 17, 1923

"Paddy-the-Next-Best-Thing" I

"Should be acceptable in any house"
Says the M. P. News

Here is one of the most beautifully

photographed "film plays it has ever been

nur pleasure to view. We have seldom

seen such crystal-clear work, while some
of the sepia printing is highly artistic.

The production marks the return to the

screen of our old favorite, Mae Marsh,
and her work as Paddy is a distinct

achievement. As the vivacious, mis-

chievous, fun-loving little Irish hoyden.

Miss Marsh contributes to screen litera-

ture one of its most appealing characteri-

zations. Donned in a large blonde wig
and acting against some of the most
beautiful scenic backgrounds we've seen

in many moons, a new Mae Marsh comes
to the screen. It is a thoroughly refresh-

ing bit of acting. Miss Marsh went to

London and Ireland to act in this one, so

that the supporting company is 100 per

cent. English. But in this case this fact

will not detract from the picture on this

side of the pond.

The picture has its moments. There is

a thrilling horse race, which shows Mae
to be a regular jockey. The fog scenes

toward the end of the picture have their

thrill and offer some more of the above
mentioned wonderful camera work.

"Paddy - The - Next - Best - Thing" will

surely meet with the approval of mothers'

clubs. It is the quintessence of cleanli-

ness.

Classification.—A picturization of stage

success in which Peggy O'Neill, Eileen

Huban and others have appeared.

Production Highlights:—The crystal-

clear photography. The artistic subtitles.

The quaint old Ireland backgrounds.

Mac Marsh's characterization of the title

role.

Drawing Power.—Should be acceptable

in any house.

Graham Wilcox Productions, Ltd.

present

MAE MARSH
in

Taddy-the-Next-Best- Thing
By Gertrude Page

Now Booking

Allied Producers and Distributors Corporation

729 Seventh Ave., New York
Hiram Abrams, President

A Branch Office Located in every United Artists Exchange
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Qxrociated Quthors, Inc.

Jronk WoodsA f\ €Imer Harris
"Jhompson Buchanan JjJ\.CIarl^ W. "Jhomas

ores-ent

RICHARD the
LION-HEARTED

Q cjrank. Woods Production
J3ased on Sir Walter Scott's nouel, *^Jhe "Jalisman"

with Wallace Beery as 'King JRjchard

"

the rale he created in "Pobin siood
"

II

A Good Box-Office Bet; Should
Satisfy Any Type Of Audience

99

"A colorful, highly interesting and
finely mounted production that promises

well for the new Associated Authors.

"A picture that should appeal to and
thoroughly satisfy almost any type of

audience. Also, it should, because of

the great interest aroused in the charac-

ter of Richard, the Lion-Hearted on ac-

count of the fine performance of Wal-
lace Beery, appeal particularly to all

who saw 'Robin Hood.'

"Beery 's work in the title role is admir-
able and will be a revelation because of

his excellent work in the lighter comedy
moments of the picture.

"Whether your patrons have seen
'Robin Hood' or not makes no differ-

ence for we believe that both classes

will like this picture and that it will

prove a good box-office bet."—M. P.

World.

"Star And Title Will Put It Over'*

"Clever Comedy Touches"
"Here we have a picture which may in some re

spects be called a sequel to 'Robin Hood* in

that it discloses the adventures of King Rich-

ard in the Holy Land. The colorful charac-

ter of the English king is depicted in all

his glory by the same actor who inter-

preted him in 'Robin Hood*—Wallace
Beery.

"There is a splendid flavor of com-
edy in relief which exploits the

swaggering king in intimate

scenes in his bath.

"Mr. Beery and the title will

put this over.

"A colorful picture which car-

ries good detail and clever

comedy touches.

"The adventures of Richard
are interesting enough to

make the film compelling."

—M. P. News.
1

i

JVbcu Booking
Qllied Producers and Distributors Corpottifion

729 Seventh Oue., New Ijork^'

Hiram Qbrams, President
CI Jiranch Office Located in euery United Qrfij-f." &>::
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Warner ihanS*
KemainUnchanged

ARNER BROS. Pictures, Inc.,

announce to the trade that no
changes in its 1923-24 produc-

tion plans are being made, and that none
are in contemplation.

Several months ago we announced a

program of 18 Warner Bros. "Classics of

the Screen." Today we amplify that state-

ment with the announcement of an
additional TWO and probably THREE
big pictures to be released as SPECIAL
PRODUCTIONS.

Of the original 18 pictures scheduled, twelve

have been completed and four others are in

production. One SPECIAL is now being re-

leased, another is practically finished and a third

is in the early stages of preparation. Others will

be started just as soon as studio space is available.

The outlook for Warner prosperity was never

so bright as it is today. Our program for the

year, carefully mapped out in the beginning, is

brilliant with promise for the future. Though
of an elaborateness that assures greatness in the

finished product, our production plans have been

laid along safe, sane and economical lines.

They will be carried out to the letter.

WARNERBROS
' Classics of the ScreenM



Associated First National Pictures Inc
presents ~ l

UTH*
riom the Novel byWarnerFabian'

/eaturing

COLLEEN MOORE
Supported by an all star cast
comprising Milton Sills, ElliottDexter,

Sylvia Breamer, Wrtle Stedman,
and Ben Lyon

Directed By^ >

JohnFrancisDillon

A FLAMING
STORY OF
SENSATION
SEEKING
SOCIETY
WOMEN

A jHiat national Kctute



TJi ^startling

expose to which

the author didn't

dare sign his

right name

-/ Pomgn RighU Controlled
[Ajsooai*d First Nation*] Picmw*

\ Jfti Madijon Avrout NewUbrW

b7\
et WJ
A 3ir>6t national Picture
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Presents

SECRETS of LIFE
The Marvels of Another World

As seen through the microscope by a new process just perfected by

LOUIS H. TOLHURST
From Moving Picture World

HIGHLY ENTERTAINING
AND GREAT BOX-

OFFICE ATTRACTION
The Secrets of Life, one-reel subjects
* * * showing the life of the ant,

the spider and the bee, are just about
the finest short reel subjects that could
be placed on any program.

Be sure to book these, for they surely
hit on "all six." While the subject
matter is highly scientific, it has been
filmed by Louis Tolhurst in such a
manner that the youngsters in the
infant class get fully as much enjoy-
ment out of them as a class of thor-
oughly dyed-in-the-wool biologists or
a group of tired business men.

In reviewing scientific pictures itmay
seem rather strange to say that the
comedy touches are good, but in wit-
nessing the microscopic views o1 the
bee, the spider and the ant there is

laugh after laugh * * *

The Secrets of Life mark a grand
new epoch in showing what the screen
can do for science.

Ants Building

Their Home «
As Seen in

Produced by

Principal Pictures Corporation

Sol Lesser, President

THE ANT
First of this Remarkable Series of One-Reel Dramas of Insect Life

EDUCATIONAL
FILM EXCHANGES, Inc.

President



f

Facts and 'Figures on

THE TEMPLE OF VENUS

22 weeks' camera work on Santa Cruz Island, Paradise

of the Pacific.

50,000 feet of cable laid to light Santa Cruz Island for

moonlight beach scenes.

Special pier, 400 feet long, built out in the stormy ocean

to land supplies.

Town of 1,500 inhabitants created to stage spectacular

romance.

Costumes costing $100,000.00 worn by the women of the

play.

200 classic dancers in exotic interpretations.

Moit perfectly formed woman in America selected from

mere than 1,000 candidates to portray the modern Venus.

Tropical lands combed for birds of gorgeous plumage to

enhance exotic beauty of the production.

Dances and allegorical scenes in subterranean grottos staged

by use of special-artificial lights for first time in motion

picture history.

15 world champion divers from all classes in startling ex-

hibitions.

Deep sea photography, by new process, perfected to record

these features.

Milady's coat in living form—the seal in schools of thou-

sands—shown in its natural habitat on lonely sea-lashed

rocks where man never before intruded.

Sensational defiance of the resistless tides of the mighty

Pacific to stage a sea duel.

Entire contents copyright 1923 by Fox Film Corporation

Story by CATHERINE CARR

PHILBIN
HENRY Offa
productions



NUS
NHOOK MY GOWN

DR THE DEVIL'S DANCE"



MASHINGALL
WILLIAM FOX

presents

ELMER CLIFTON
production



.AUGH RECORDS!
THE PLAY THAT
KEPT NEW YORK
ROARING FORTWO

YE

T
TH

FOX
Die greatest stage success in

twentyyears „

if h wilham Anthony fFGuire



See ihe SARAH JANE
Sieaming down Main Siveeif

It takes you back to oP Indiana where the sycamores are sighin'! Met

the old folks! 'Member Sash, who always had the secret jug in his cellar

He's there! So's oP Cap Hammond who ran the steamboat past the o

swimmin' hole! An' the Clark brothers, yes sir! The very same twin

that ran the store! An' Tildy Spiffin handin' out letters in the post

office, an' her brother! Yep, the meanest man in town! 'Membe

little Lisbeth who was in love with

David, the young inventor? ^r—A
An' best of all, Anne Bixler, the

sweetest woman in Cranberry ^
Corners— just like

your own Mother,

God rest her!

J.STUART BLACKTON
PRODUCTION

arrangement with EdgarSoldo*



Cast of Real Human Actors

Mary Carr

James Morrison

Burr Mcintosh

Lumsden Hare
Mary MacLaren Madge Evans

George Neville Marcia Harris

The gveaiesi flood ever screened

A TOWN SWEPT
BY RAGING WATERS

And a stern wheeler,

boilers ready to burst,

io ihe rescue /



\ ^ney will all lity th

Cvft^ GEORGE M. COHAN'S grea

Meanest Man

EXHIBITOR'S TRADE
REVIEW

"If your house is up town, down
town, or out in the sticks, you

may depend upon it to please the

palate of your entire clientele.

Play 'The Meanest Man in the

World' on a night when you feel

in the need of plenty of from-the-

heart-out compliments. It will get

them."

with

BERT LYTELL
BLANCHE SWEET

and

BRYANT
WVSHBURN

.XHIBITOR'S HERALD

/

"Here is a splendid audience pic-

ture that should do well for ex-

hibitors. 'The Meanest, Man In

The World' is light entertainment

L par excellence, and should prove

a Profitable Feature for any

I Theatre."

A Jir*t national Attraction



One T^SS«5»gi cam,

AGE PRODUCTION SUCCESS

in the World
V

H.3ic6t national Attraction
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Announcing the Presentation
of

MR. FRANKLYN FARNUM
IN AN ORIGINAL SERIES OF EIGHT

WESTERNS THAT ARE DIFFERENT
IN EACH INSTANCE SUPPORTED BY AN ALL STAR CAST

As Chaplin's "The Woman of Paris" created a new standard of dramatic
productions—so will this series create a new standard of "Westerns

TO BE PRODUCED UNDER THE PERSONAL SUPERVISION OF JESSE J. GOLDBURG

STATES RIGHT FRANCHISES NOW BEING AWARDED

Independent Pictures Corporation 1540 Broadway, New York City
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What's Wrong With
The ''Independents"?
The so-called independent distribu-

tors have been having rough sledding

—as shown by general indications and
also by the admissions of the independ-

ents themselves.

It is, therefore, an appropriate mo-
ment to look over the situation with a

view to seeing how all this has come
about.

Looking backwards, it may be noted
that nearly all of the more important
units now existing in the production
and distribution had their start under
the "independent" banner. Latterly
these units became classed as "pro-
gram" companies, leaving the "inde-
pendent" field to smaller operators.

There has been, in addition, two
other developments

:

Certain independent producers have
continued on an independent plan of
operation, yet have marketed their

product through program companies.
Louis B. Mayer is an example of this

type of independent producer.
In the other development there is to

be found organizations of which War-
ner Brothers, Preferred Pictures and
Grand-Asher are typical. These com-
panies produce themselves a consider-
able line of product which is distrib-

uted through territorial exchanges.
* * *

As the situation now stands what is

really meant by the "independent" field

are those companies which accumulate
their product from miscellaneous
sources and distribute through selling
state rights, either on individual pic-
tures or on groups of pictures. In this
field we find a large number of smaller
enterprises, each with a limited line of
product which is put out at irregular
intervals, depending upon a number of
varying conditions. It is among these
companies that there has been great
complaint of adverse conditions.
The Herald with a view to sounding

out the facts behind these adverse con-

ditions has gathered a large number of

exhibitor opinions on the subject and
these opinions have been found very

sensational in their import. The ini-

tial installment of these opinions is

printed elsewhere in this issue. Other
installments will follow in subsequent

issues.

The general run of independents

have been emphatically declaring for

sometime that unless something is done
about their situation they will be
driven out of business.

In this declaration they seemed to be

stating the case accurately and con-

servatively.

On top of all their other difficulties it

now seems to be a fact that exhibitors

in large numbers have lost interest in

their survival. For a long time sur-

vival of the independent exchange was
a battle-cry which would arouse a great

deal of enthusiasm among theatremen.

It was argued that independent dis-

tributors were a barrier protecting the

theatres from possible onslaught of

monopoly and trust, a safeguard for a

free and open market.

This argument has lost its effect.

Exhibitors have seen that any inde-

pendent producer with a worth-while

production can get distribution. They
have found that the argumentative ad-

vantages of this so-called independent
distribution have been in many in-

stances outweighed by a lot of practi-

cal disadvantages.

Perhaps the worst feature of the en-

tire independent distribution situation

is the pack of rascals who have been
running wild in various of the exchange
centers. There are certain men in the

territorial exchange business who
ought, in reality, be nowhere but in jail.

On one hand they have victimized the

producers and the distributors with

false reports and with no reports at all,

and on the other hand they have mis-

treated the exhibitors with broken

agreements, misrepresentation and an
utter lack of service. Likewise, they

add greatly to the difficulties of the rep-

utable and substantial state right ex-

changes.

As recently conducted this independ-
ent distribution has been vastly more
expensive than any other kind of dis-

tribution. Rental prices consequently

have not been advantageous to exhibi-

tors. Many of these distributors have
made themselves and their customers
victims of limited distribution because
they have failed to advertise ade-

quately and thereby create a demand
in the trade for their product. Most of

the territorial exchanges have failed to

meet the requirements of service and
co-operation which exhibitors rightly

expect.

On the whole, the entire trade may
agree with the independents—that the

situation is serious.

Our opinion is that there is a field

and a profitable one for th^ independ-
ents if they will conduct their business

properly. They must compete with
national distributors with product and
service—and not with arguments and
pleas for special consideration. They
must clean out the rascals and the dead-
beats among the territorial exchange-
men. They must coordinate their sell-

ing to reduce costs and rentals. They
must systematically advertise their

product to obtain adequate distribution.

The "independents" are needed in

this business and exhibitors should give

them every reasonable cooperation.

But they must realize that they have
no divine right of existence. If they
are to survive they must meet the com-
petition that exists. When they can
compete successfully with product and
service, they will get "first runs" and a

consistent share of the other business.

The cards are not stacked against
them, neither is there a conspiracy to

put them out of business. But manv of
them have been ushering themselves out
of the business by failure to keep step
with the progress of the industry.

artin J. Q^iiig le
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—And in Ohio
There Is But
One Paper

"When the HERALD comes

in I always lock my door

and leave word with the

boy that I'm out and won't be

in for two hours. It's the only

journal I do this with and the

only paper I read from cover

to cover.

"Three rousing cheers for

the HERALD, the HERALD
staff, 'What the Picture Did

for Me,' the type, the red and

read cover, and the 'Herald

Only' Club.

"George Rea,

"Colonial Theatre,

"Washington, C. H., O."

w
Re-Takes

ELL, didja cat your daily apple

during Apple Week? And did it

keep the Doctor away?

In the old days the farmer used to go
to the city and blow out the gas. Now
he steps on the gas and pooh pooh- the

city.

* » *

Chicago laundries have reduced prices

twenty per cent but they're still putting

100 per cent sharp edges on collars..

Not Exclusive

The trouble with these champ, race

horse pictures is the horses don't use any
consideration. They don't remain cham-
pions long enough to let the film men
clean up.

* * *

Not So Good

There's this to consider too, if we
elect Henry president. How in the world
will he look sitting in a flivver in our

public parks.

Big Salaries

How would you like to be a film actor

in Germany? They get 15,000,000 marks
a week. (That's just $15 in American
money, figger it up.)

* * *

Folks We Like to Meet

Charles Ray and his charming wife.

Nothing actory about Charlie.

* * *

Coupons With Your Ballot

William Wrigley should come out for

President. He'd probably get it on the

Flapper ticket, at least he's as much
advertised as the Flivver candidate. He's

in everybody's mouth.

Yes, What?

"Los Angeles movie actors will now
have plenty of time in which to sell cor-

ner lots and oil stocks to one another."

—

Chicago Daily News. Yes, but what'll

they use for money?
* * *

Easy

When New York reaches its predicted

population of 20,000,000 the movie thea-

tres ought to "break all records" every

night.

Another Precinct

England has agreed to the twelve-mile

limit for booze ships. Now all we've

got to do is wait until we hear from

France.

Actors' Fashion Note

Belts will be worn tighter this winter.

Any shoemaker can punch a few more

holes in it if necessary during the ten

weeks shut down.

In the meantime don't forget Motion

Picture Week—Nov. 19.

-J. R. M.
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Organize New League in South;
Not to Actively Oppose Cohen

Texas Represented At
Washington Convention

Crandall Chairman—Politics Barred Speakers Rap
Activities of National Association

Players Salaries

Must Be Reduced,

Schenck Declares
(Special to Exhibitors Herald)

LOS ANGELES. Nov. 6.—Players"
salaries must be cut. Production costs

must be held down and exhibitors must
charge higher admissions in order to sta-

ilize the industry, according to Joseph
M. Schenck, who is just back from the

East.

Schenck announces that hereafter en-

gagements of stellar players will clear

through the Hollywood office of Associa-

tion of Motion Picture Producers, so that

jroducers will not be bidding against one

mother when demand for certain players

las been made through this office. Other
producers calling for same players' serv-

ces will be told he or she is unavailable.

WASHINGTON. D. C—November 6.—A new sectional exhibitors*

league, with plans for becoming nation-wide in scope, was organized last

week at a meeting here of leading theatre owners of Maryland, the Dis-

trict of Columbia and Virginia.

The association, to be known as the Motion Picture Exhibitors' Alli-

ance, will seek to put into practical operation on a small scale Jake Wells"

plan for a national organization comprised of twenty-six zones, each to be
represented by an equal number of delegates to the national assemblage.

Aim to Eliminate Politics from Organization

Under the Wells' plan the organization would be free from politics,

with a paid executive at the head and with permanent headquarters in

Washington.- the seat of the United States government. The conference

last week was presided over by Harry M. Crandall, owner of a chain of

Appearing On Stage fifteen theatres in Washington and vicinity, who was elected permanent
chairman.

Coast Screen Stars

(Special to Exhibitors Herald)

LOS ANGELES, Nov. 6.—Following
he picture slump here many players now
re returning to the stage. Bessie Bar-

tscale and Howard Hickman are playing

he Orpheum. Edward Everett Horton
pens at the Orpheum in Joe Jackson's

ew playlet "'A Play with a Punch." Ed-
:und Lowe is to appear at Egan theatre

i "The Waning Sex." and Helen Eddy
t New Fine Arts theatre in '"Androcles

nd the Lion."

.oew Applies for Big

Life Insurance Policy
(Special to Exhibitors Herald/

NEW YORK. Nov. 6.—Marcus Loew
is applied for a $5,000,000 life insurance

slicy, it became known at a dinner at

ie Hotel Astor to Mitchell May. Jr. and
ee Nussbaum. associated with the Equit-
)le Life Insurance Society.

Adolph Zukor of Famous Plavers
asky Corporation is insured for that

nount. Policyholders in this class are

cidedly limited.

It is not probable that the new league

will oppose actively the present Cohen
organization. In addressing the gather-

ing. Mr. Crandall,

Mr. Wells, If. W.
Bryant of South
Carolina; H. A.
Coke of Texas:
Frank Durkee of

Baltimore, and
Judge Murphy of

Michigan were
unanimous in de-
claring that rather

than active oppo-
sition to the M. P.

T. O. A., the new
organization
should strive to
win over the Co-
hen body to theHarry M. Crandall

iolubar Undergoes

Operation on Coast
(Special to Exhibitors Herald)

LOS ANGELES. Nov. 6.—Allen Holu-
r. director for Metro, is confined to St.

ncent's hospital here where he is fight-

5 death after undergoing a major
eration, according to word from his

ysicians. His wife, Dorothy Phillips, is

tending him.
Holubar returned here from Tennessee
:ently and was stricken shortly after-

irds.

Edith Roberts Marries
(Washington Bureau, Exhibitors Herald)

:.OS ANGELES, Nov. 6.—Edith Rob-
• s. film star, has married Kenneth
okes. Hollywood auto salesman.

new method of procedure. This, accord

ing to plans, would eliminate politics and
make the national association strictly co-

operative and free from fights for control

and offices.

An executive council of six members
will govern the new organization. Exhib-

itors selected as council members are:

Frank Durkee. Mary land: Gene Crall. Vir-

ginia: Maurice Davis, District of Colum-
bia; Lew Rome. Maryland: Jake Wells,

Virginia, and Harry M. Crandall. District

of Columbia.
Crandall. Wells and Coke denounced

present national organization activities in

addresses before the convention. The
Texas exhibitor president declared that he

failed to see where the M. P. T. O. A. had

obtained results, especially in its cam-

paign for the repeal of the admission tax.

while Mr. Wells was of the opinion that

the Cohen body was not functioning. Mr.

Crandall criticized the existing plan of na-

tional exhibitor organization, declaring

that politics always overshadows impor-

tant problems to be considered.

By-Laws Are Adopted

The purpose of the organization and the

manner in which it will function are set

forth as follows in the by-laws:

The name of the crganization shall

be the Motion Picture Exhibitors Alli-

ance. Washington zone.

The objects of the organization are
to establish closer cooperation among
exhibitors cf Maryland, District of
Columbia and Virginia.

The executive council will be com-
posed of nine members (only six have
been named thus far), three from each
state represented

Meetings of the executive council
will be held the last Wednesday of
every month in Washington. The
chairman may call special sessions on
not less than five days notice.

The tenure of office of council mem-
bers: First year, one member of each
state organization will be elected for
for three years. After the first year
cne member of each state organization
will be elected annually for a period of
three years.
A quorum will comprise six mem-

bers.

The meetings will be open to any
exhibitor in good standing in his state
organization.
Action by the councill will be bind-

ing on all members of the Alliance.
A majority vote carries any measure
with each member voting indepen-
dently. Members will appoint a chair-
man and the chairman will name the
secretary. Expenses for operating the
organization will be shared equally by
the state units.

Changes may be made in the by-laws
by a unanimous vote or by a two-thirds
vote at any meeting upon one month's
advance notice of the proposed change.
The by-laws will not become official

until they have been ratified by the indi-

vidual state organizations.
Condemn Excess Footage.

The convention, joined in by the visiting

exhibitors, adopted resolutions condemn-
ing excess footage and roadshowing.
A banquet, attended by more than 100

delegates, concluded the convention. The
opinion was expressed by many in at-

tendance that the new method of organiza-
tion will become nation-wide as soon as

its practicability is demonstrated.
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Readers of Photoplay Magazine

Award Medal to Fairbanks

"Robin Hood" Wins Coveted Honor as Most Remarkable
Screen Production for 1922

THE readers of "Photoplay Magazine," in that publication's annual

voting contest—inaugurated three years ago to determine the best

motion picture of the year—have overwhelmingly expressed their

preference for "Douglas Fairbanks in Robin Hood," as being the most
remarkable screen offering for the year 1922. Consequently, "Photoplay's"

Gold Medal of Honor has been awarded to this production.

IN making the initial announcement in

1921 of this contest. Photoplay's edi-

tor explained that while war has its

crosses, the exhibition its ribbons^ the

athlete his palm, and literature its Nobel

prize, so far there had been no distinc-

tive commemoration of singular excel-

lence in the field of the photoplay. There-

fore, it had been decided to permanently

establish an award of merit comparable

to the dignified and much sought prizes

of war and art.

"Robin Hood" is the third picture to

achieve this distinction. In the two pre-

vious contests, the gold medal, the cov-

eted badge of honor, was won by the

Cosmopolitan production of "Humor-
esque." and by "Tol'able David" of In-

spiration Pictures, Inc.

In making their choice, the voters were
asked to bear in mirl certain qualifica-

tions of a great pictu.e; namely, tl erne,

story, direction, acting, continuity, set-

ting, and photography.
* * *

In the estimation of the readers of Pho-
toplay Magazine, "Robin Hood" has met,

to a noteworthy degree, every one of

these requirements. While differing

somewhat in type from the two previous

winners, "Humoresque" and "Tol'able

David,"—being rather in the nature of a

spectacle than straight drama—"Robin
Hood" by no means sacrifices any claims

to greatness because of that. Each of its

scenes has its own particular interest,

while the magnitude and splendor of the
whole fascinate and delight the imagina-
tion. It is a picture of practically univer-
sal appeal. Excellent direction and pho-
tography play their roles, too, in helping
to fulfill Douglas Fairbanks' conception
of the famous outlaw of Sherwood Forest.

For to Mr. Fairbanks goes, of course,
the greater share of applause for this

magnificent success. The idea is his and
his vigorous, bracing personality set the
pace for and fired the enthusiasm of
every assistant and every actor who had
a part in it.

Elton Thomas admirably adapted the
story of the historic Earl of Huntingdon,
known to romance and ballad as "Robin
Hood." Lotta Woods prepared the scen-
ario. Then the finished script was placed
in the hands of Allan Dwan, who, as di-

rector, is deserving of much credit for
the wonderful spectacle produced. Care-
ful researches of Dr. Arthur Woods in-

sured faithful adherence to the character
of the times. From his data Wilfred
Buckland and his assistants were able to
design accurately the stupendous sets
that distinguish this production.

* * *

The Photoplay Medal of Honor is an
award of impressive beauty. It is of
solid gold, weighing 123J4 pennyweight.
It is two and one-half inhces in diameter
and is made by Tiffany and Company, of
New York. It is inscribed on the obverse
side : "The Photoplay Magazine Medal,"

and on the reverse the names of the win-
ning picture and producer.
This idea of letting the public express

its preference for pictures by direct bal-

loting has attained wide popularity. Each
year there is a marked increase in the
number of votes cast over those of the
preceding contest. Photoplay's method
is a sure criterion of what the public ac-

tually wants and appreciates. The selec-

tions that have been made so far em-
phatically put on record the fact that the
people as a whole possess excellent taste

and fine discrimination in their choice of
pictures.

The voting for the award , of the Pho-
toplay medal for the best picture of 1923
will not start until six months after the
close of the year. Thus all pictures re-

leased during the year will have time to

reach all parts of the world, affording
each product.on an equal opportunity for

consideration.
(Pictures of the Medal of Honor and

James R. Quirk, ed ; tor of "Photoplay,"
and a scene from "Robin Hood" appear
in the "Pictorial Section.")

Madge Bellamy Plans
Own Producing Unit
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 6.—Madge Bel-
lamy, motion picture star, is to organize
her own company following the termina-

tion of her con-
tract with Thom-
as H. Ince, ac-
cording to word
current in film

circles here. Miss
Bellamy's re-

ported declara-
tion of film inde-

pendence will

bring to light the
fact that other
famous stars are
contemplating the
same movement,
it is believed.

Miss Bellamy, at

present, is being
filmed in Hunt Stromberg's "The Fire

Patrol" which he is producing at Charles
Ray's new studio. She was loaned to

Stromberg by Ince for this particular

production.

Madge Bellamy

Fox to Build Theatre,
Hotel on Studio Site

(Special to Exhibitors Herald)

LOS ANGELES, Nov. 6.—William
Fox will build a hotel and theatre on the
present Hollywood studio site at Sunset
and Western Avenue when he moves to
Westwood where he will build a five

million dollar studio on the new site, and
announces a twenty-seven million dollar
expansion program for the coming year.

ALLAN DWAN, director of "Douglas
Fairbanks in Robin Hood," winner of

the "Photoplay Magazine" Medal of
Honor for 1922. See pictures in "Pic-
torial Section."

Twenty- Two Dropped
From the Payroll of
Paramount in Chicago

At the Paramount Chicago exchange
about twenty-two employes have beeD
laid off, including salesmen, bookers, in-

spectors and shipping clerks. Dan Roche,
publicity and advertising director, was
among those to go.
A conference was held at the Drake

hotel, Sunday, October 28, presided over

by S. R. Kent, and attended by George
Weeks, Claude Saunders, and other Para-
mount officials. Many changes were de-

cided upon. Milton Hirsh, Peoria man-
ager, O. J. Wooden, Milwaukee manager,
and William Danziger, exploitation man,
Cleveland, also were present.

Cuts Salary
List in Albany

(Special to Exhibitors Herald)

ALBANY, N. Y., Nov. 6.—Four per-

sons were let out of the Famous Players
exchange in Albany, last week, as a re-

sult of the recent retrenchment policy

adopted by that company. Those who
lost their jobs included a salesman, an
inspector, one biller, and one stenographer.

Cabanne Firm to Sue
Negligent Subscribers

(Special to Exhibitors Herald)
ST. LOUIS, MO., Nov. 6.—George T.

Priest, attorney for the William Christy
Cabanne Motion Picture Trust, Inc., of

St. Louis, now in the hands of a receiver

in New York has announced that the or-

ganization will file suits against individ-

ual subscribers for stock who have failed

to make good on their subscriptions.
The trust estate, which was capitalized

at $250,000, was organized by a St. Louis
syndicate several months ago. Priest,

who returned from New York this week
said that the receivership proceedings
were of a friendly nature and taken for

the purpose of protecting all of the cred-

itors of the company. He expressed the

belief that the company would soon be
able to pay off all obligations.



November 17, 1923 EXHIBITORS HERALD 25

Canadian Theatre Men Take
Up Problems Familiar Here

Ontario Division of Dominion League Holds Meet at
Toronto With 150 Present Including Sydney

Cohen and M. P. T. 0. A. Officials
(.Special to Exhibitors Herald)

TORONTO, ONT., November 6—The average American exhibitor
wonld have felt quite at home had he walked into the King Edward Hotel
here during one of the sessions of the Ontario Division of the Motion Pic-
ture Theatre Owners of Canada convention, November first and second.
For problems and matters that are household questions to the United
States exhibitors—high rentals, entertainment tax and the music copy-
right situation, were freely discussed and analyzed.

Sydney S. Cohen, president of the M. P. T. O. A. was here and was
appointed chairman of the first session by Vice-president J. C. Brady of the
M. P. T. O.. Canada. Mr. Cohen introduced M. J. O'Toole, chairman of
the Motion Picture Theatre Owners of America's public service depart-
ment; Sam Bullock of Cleveland and George P. Aarons, recording sec-

retary.

National Motion Picture Day Endorsed
National Motion Picture Day was endorsed and many sterling

addresses were made. More than 150 theatre owners from Ontario and
Quebec provinces were present.

Kansas* Seed Wheat
Day Fund for Farm
Nears $5,000 Mark
(Special to Exhibitors Herald)

KANSAS CITY, KAN., Nov. 6.—

With the addition of thirteen more re-

ports from exhibitors who contributed

their entire box office receipts of October

9 to the "Seed Wheat Day" campaign in

Kansas, the benefit of which will go to

Kansas farmers to buy seed wheat, fol-

lowing a bad year in crops, the total

amount of contributions took a step

nearer the expected goal of $5000.'

The thirteen additional exhibitors are:

Bert Hatke, Royal theatre, Sabetha. Kas.;

Fred Meyn. Pershing theatre, Kansas

City, Kas"; R. H. Dawson, Pastime the-

atre, Medicine Lodge, Kas.; J. R. Bur-

i ford, Rex theatre, Arkansas City, Kas.;

i John H. Thomas. Noveltv theatre. Win-
field, Kas.; R. R. Biechl'e, Osage thea-

tre, Kansas City, Kas.; Charles Barron,

i

Kansas theatre, Wichita, Kas.; Conrad

1

Gabrial. Garden theatre. Garden City,

Kas.; A. F. Baker, Electric and Tenth
Street theatres. Kansas City, Kas.; G. L.

Hooper, Orpheum and Isis theatres. To-
peka. Kas.; M. B. Shanburg. Midland
Circuit of Theatres, Salina, Hutchinson
and Junction City, Kas.

J. E. Brulatour, Inc.

Among New Companies
Chartered at Albany
(Special to Exhib.ton Herald)

ALBANY, N. Y., Nov. 6.—Eleven
companies enterec5 some branch of the

motion picture business in New York
;tate during the past week, the largest

rompany being the J. E. Brulatour, Inc.,

ocated in Long Island city, capitalized

it $2,000,000, and incorporating for the

purpose of engaging in the motion picture

is well as the theatrical business. Other
:ompanies chartered by the secretary
if state during the past week, included
he following:

Fred Wiehl Productions, Inc., $100,000; Schine
luburn Corporation, $5,000; Drop Head Projec-
ts Sales Company, $10,006, and the Creation
'ictures Corporation ; Pictures Realization, Inc.

;

mall Srrausberg Circuit. Inc. ; Labertini Pic-
ires, Inc. ; North Star Releasing Corporation

;

le George E. Kann Corporation ; Gudrum Pro-
uctions. Inc. These companies, taking advan-
lge of the new provision of the corporation law,

ad incorporating to issue shares of stock of par
alue, or no par value.

**irst Graphic Takes

Over Merit Exchange
(Special to Exhibitors Herald)

ALBANY, N. Y., Nov. 6.—Two im-
ortant changes along Albany's film row
•ere announced today. The First Gra-
hic. of New York state, took over the

ferit exchange in this city on November
B. H. Mills will have charge of the

.lbany branch, while Harold Filkins,

ho has been connected with Merit will

)ntinue in the capacity of salesman. Miss
tarie Wheeler, who has managed the
[erit branch here for the last three years,

id who enjoyed the distinction of being
ie only woman branch manager in New
ork state, will be retained by the new
)ncern.

Advance Pictures, which has its head-
larters in Syracuse, and of which
harles P. Gilmore is the head, will

lortly open an exchange in Albany,
r. Gilmore at one time operated a chain
72 houses, running from the New Eng-
nd states to Baltimore. At the present
tie, he is operating the Richardson, in

swego, having leased the five other
'uses in that city to the Schine circuit.

A theatre party and supper was the fea-
ture of Thursday evening. Mrs. Wallace
Reid was among those present and was
complimented on her "Human Wreck-
age." Exchanges were all represented and
a jazz band proved an added attraction.

At the sessions Friday morning a reso-
lution of thank;, was voted Sydney S.

Cohen for constructive work in Canada
and visiting American officers for their

cooperation. Resolutions of thanks were
also tendered visiting Canadian officers

and presidents.
At luncheon in the Pompeian room Mr

O'Toole acted as toastmaster and deliv-

ered an eloquent address on the desira-

bility of amicable relationships between
LT . S. and Canada; friendliness which the
screen could foster and its great force in

uniting countries a universal ambassador
of good will.

Mayor Welcomes Visitors

Mayor Maguire welcomed U. S. visitors

and delegates to the convention and spoke
of the courtesy of exhibitors towards the

public.

Colonel Cooper, chairman of Advisor}
Board, Canadaian distributors said that he
hoped that M. P. T. O. of Canada would
make progress and that there would be a

board appointed where questions concern-
ing the entire industry could be discussed.

The board of control was represented by
Controller Hiltz, Mr. Bertram, head of

Customs Department offered his services

and good will.

Brady Elected President

The convention closed Friday after-

noon. J. C. Brady was appointed presi-

dent, Ontario Division; J. Cohen, treas-

urer and Ray Lewis, Editor of the Digest,

secretary. All provinces will handle their

local and provincial affairs. Each member
in the province becomes a member of

M. P. T. O. of America, Canadian Divi-

sion. Contract with Continental screen

service corporation was closed for slide

advertising film service, the proceeds to

cover membership, dues and establish the

M. P. T. O. Canadian fund.

J. C. Brady appointed entire Canadian
Division member of the board of directors,

M. P. T. O. of America.
Among those registered for the first ses-

sion were

:

Those in Attendance

George B. Sparrow, president; A. Sper-

dakos. treasurer; Vincent Gould, secre-

tary of M. P. T. O. of Canada; A. D.
Denis and P. Guennette of Montreal; P.

J. Greenless, W7oodstock; Mayor Cooper,
Huntsville; R. M. Treal, Tillsonburg; A.
A. Huttelmyer, Niagara Falls; G. Swan-
ick, C. Montag Hamilton, D. H. McMul-
lan, Guelph; Mrs. B. K. Moore, Grimsby,
Ontarion; L. Bentenick, T. Pringle, W. G.
Reeves, W. D. Ferguson, Mrs. Bloom S.

Friedman, Mr. Goldstin, J. R. Joy, M.
Gebiertig, J. Smith, Frank Worth, Mr.
Isbell, J. A. Boyd, A. M. Mental, Mr.
Hudson G. Lester, H. Alexander, J. Co-
hen, J. Aber, Mr. Goldhart, Sam Bloom,
Sam Fine, A. Pollakoff, Toronto Exhib-
itors.

Schulberg on Coast
To Start Production

(Special to Exhibitors Herald)

LOS ANGELES, Nov. 6.—B. P. Schul-
berg, producer of Preferred Pictures has
arrived on the West Coast after several
weeks in the east and is ready to start a
period of active production. The first

picture on the schedule is "Poisoned Para-
dise," the Robert W. Service novel which
Gasnier will direct.

As soon as "Poisoned Paradise" is un-
der way work will begin on "The
Triflers" and "Wr

hite Man." Clara Bow
will have one of the principal roles in

"Poisoned Paradise."

IS Million at L. A.
Theatres in Month

(Special to Exhibitors Herald)

LOS ANGELES, Nov. 6.—Fifteen
million Los Angeleans attended picture
theatres in September, according to Octo-
ber tax reports from collector of Inter-

nal Revenue. Rex B. Goodcell, with the
total tax for the month exceeding $300,000.

This is 33% percent increase over Aug-
ust.

Resume F. P. L. Probe
On Coast Nov. 8

(Special to Exhibitors Herald)

LOS ANGELES, Nov. 6.—Federal In-
vestigator William H. Fuller and Trial
Attorney A. H. Cox are here to conduct
the hearing with regard to monopoly
charge against Famous Players-Lasky
which will start November 8.
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No Drastic Changes. Planned By

F. B. O. Says Thomson
New Managing Director Tells of Policies and Declares

Company Will Offer Greater Variety of Product
(Special to Exhibitors Herald)'

NEW YORK, November 6.—That there will be no drastic changes
made in the personnel of the F.B.O. forces or policies and that the
"open booking" principal adopted by the company at its inception

will be carried through but on a much larger scale and with a greater
variety and assortment of productions for the exhibitor to select from is

the announcement of H. C. S. Thomson, who succeeds P. A. Powers as
managing director of Film Booking Offices at the instigation of the capital

represented in the corporation stated.

D ISCUSSIXG K H (). |,lan> and poli-

cies Mr. Thomson says:

"The principals of showmanship that

the F. B. O. have been following in the

twenty months it has been in existence
has proven itself a worthy one. It is not
the idea of the F. B. O. to load itself with
overspent productions and then pass the
burden along to the exhibitor. It is the

purpose of the F. B. O. to make produc-
tions that the exhibitor can sell to his

patrons at a reasonable profit to his the-

atre.

"The first consideration of the Film
Booking Offices and Robertson-Cole
company will be the amusement of the

public, then the profit of the exhibitor.

Every production made at the Robertson-
Cole studios will be made from an angle
of showmanship and not from the angle
that it is good publicity to say a produc-
tion cost a million dollars to produce.

* * *

"To the exhibitor, it is not what a pic-

ture cost in production that he is mostly
interested in, but he does want to know
about the finished product and what it

will bring into bis box-office.

"The pictures I have in mind are such
as "The Third Alarm," "Westbound Lim-
ited," "In the Name of the Law," 'Human
Wreckage" and a score of other F. B. O.
pictures. None of these productions I

have mentioned cost a million dollars to

produce or even a half million dollars.

Coupled with a campaign of real show-
manship these pictures have brought busi-

ness to the exhibitor at a price to him
that was well within his reach.

"It is the pur|K>se of the F.B.O. to com-
tinue to sell the product twice. First to

the exhibitor and then to the public. Our
publicity and promotional departments
will continue to function as they have in

the past with a wide free hand to help
the exhibitor.

* * *

"The program plans of the F. B. O.
were announced some time ago and there

will be no drastic changes in these with
the possible exception of changing a re-

lease date here and there as the occasion
may demand. Our plan is to give the ex-

hibitor who uses our product one very big

picture each month in addition to two
very good ones. As a start along these

policy lines the next big F. B. O. special

will be Chester Bennett's 'The Luljaby,'

starring Jane Novak. The next special to

follow this will be Emory Johnson's 'The
Mailman.'

"

Levee Back on Coast
(Specie! to Exhibitors Herald)

LOS ANGELES, Nov. 6.—M. C. Le-
vee, President United Studios, back from
East.

Dramatize
Guest
Poem

For Screen

Pictures-in-Motion. Inc., Boston.

t)M dramatized and produced as

fl screen attraction, Edgrar A.

Guest's poem, "The Men Who
Couldn't S.-ve," from his boo'',

"A Heap O' Livin'." In photo

at left are the poet, producers

of the picture and the publisher

of Mr. Guest's works. Top row:

Leon E. Dadmun, director. Sec-

ond row: Morris F. Conant,
president of Pictures-in-Motion,

and Billy Lee of Reilly & Lee,

publishers. Bottom row: Ida

Harrison, production manager;

Mr. Guest and Rev. J. D. Dlruj-

well, literary advisor. Distribu-

tion plans have not been an-

nounced.

Pastor Dedicates

Varner Playhouse

(Special to Exhibitors Herald)

LEXINGTON, N. C, Nov. 6.—
One of the interesting features of
the opening of the new Lexington
theatre in this city was the pres-
ence of the Rev. Raymond H.
Smith who in a dedicatory prayer
said in part:
"Thousands of men anil women will come

here to find a haven of refuge from the
strain of toil and the fret of care. Wt
fray that they may find upon this stage
the mirror of life. May this be the place
It'here there shall be portrayed with telling
faithfulness, the hopes, the dreams, the
ambitions, the failures and the successes,
the joys and the sorrows, the virtues and
the vices of the race. May the produc-
tions given here be the means of awaken-
ing the conscience. May they arouse, too,
the ambitions for a better humanity.

"Finally, we would not neglect to men-
tion in this invocation those whose task
it will be to execute the plays. May thty
be saved from selling their talent to un-
worthy producers. Let them use it in the
interests of true dramatic art. to the end
that, not only this stage, but all stages may
serve their highest purpose— that of being
for the community a mirror, a place where
we may see life as it really is—and. seeing
it. be able better to live it rightly."

The Lexington is the new theatre
of H. B. Varner, president of the
Motion Picture Theatre Owners of
North Carolina.

Pettijohn's Visit

Ends War Between
Pierre Exhibitors

(Special to Exhibitors Herald)

PIERRE, S. D., Nov. 6.—Peace again

hovers over the theatre of Charles Lee

Hyde and J. E. Hippie of this city fol-

lowing a visit here of C. C. Pettijohn,

general counsel of the Motion Picture

Producers and Distributors Association,

and A. H. Fischer, president of the Min-

neapolis Film Board of Trade.

The trouble between the exhibitors has

been over the fact that Mr. Hyde pre-

sented a Sunday screen service at his

Grand theatre under the auspices of a

local church, with no admission charged.
Mr. Hippie felt that this was an injury

to his business during the week.
Just how the matter was settled has not

been revealed, but it is known that Petti-

john and Fischer made clear the indus-

try's view on the matter and that it was
settled in a mutually satisfactory manner.

Police Guard Showing
Of Soviet Photoplay

(Special to Exhibitors Herald)

ALBANY, N. Y., Nov. 6.—Posters an-

nouncing a Soviet picture to be shown in

this city, created a furore in Albany the

past week, and resulted in many of the

posters being ripped from buildings and

fences, while others that could not be

torn loose, were cut and mutilated.

The pictures were shown Friday night,

with a squad of police at the door, and

scattered throughout the hall.

Loan Ayres to Halperin
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 0.—Agnes Ay-

res has been loaned by Famous Players-

Lasky to Halperin Productions for the

steller role in "Souvenir."
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State Right Field Analyzed by
Exhibitors in "Herald" Survey

Conditions Disclosed by Theatre Men Using Independent
Product Are of Interest to Entire Industry

In accordance with its policy of obtaining constructive ex-

hibitor opinions on phases of the motion picture industry which

are of vital interest, EXHIBITORS HERALD this week presents

the first chapter in its extensive survey on the subject of state

right exchanges and the independent product they distribute.

This is a subject which has been given serious consideration both by
the individual and the organized theatre owner. For the past four years

the independent exchange has been a paramount topic before exhibitor

conventions, so the opinions expressed are not the result of hasty judg-
ment.

In commenting upon the numerous phases of the subject, exhibitors

have agreed upon several things. The desire to book programs from the
state right exchanges is general, but, in their opinion, they are confronted
by a number of obstacles.

Spasmodic advertising, failure to specify the exchanges handling pic-

tures advertised, insufficient service, small sales personnel and poor prints
are among the principal factors contributing to the exhibitors' hesitancy
in booking more independent pictures.

No resume of the opinions could clearly define the exhibitor's attitude
toward the state right field. To obtain a thorough knowledge of the
theatre owners' position in this respect, it is necessary to study their
comments, which will be published in several installments.

In conducting its survey the Herald presented nine questions to
exhibitors. In publishing these opinions numerals specify the questions
answered. Following are the questions:

1. What percentage of the pictures you play are state right films?
2. How do they compare with the product of national dis-

tributors?
3. Is the state right field offering suitable product?
4. Do you receive ample service from the state right exchanges?
5. If not, what improvements would you suggest?
6. Do you find state right exchanges fair in their dealings?
7. Do the independent distributors advertise sufficiently to keep

you in touch with their product?
8. Additional remarks.

The opinions follow:

RAYMOND GEAR, MAYFLOWER
THEATRE, FLORENCE, KAN.

(2,200): (1) Five per cent. (2) About
the same as average. (3) Not exclusively.
(4) Sometimes. (5) The service is not so
consistently good as with the national
distributors. (6) Yes. (7) Yes. (8) I

have found that the service from the
average small independent distributor is

not as satisfactory as with the national
distributor. Accessories are often short
and not obtainable. Substitutions are fre-
quently made. (General.)

OLYMPIC THEATRE, WASH-
INGTON, D. C: So far as we re-

call we play no state rights pictures.

Possibly have played one or two
which we do not recall.

S. H. BORISKY, AMERICAN,
ROYAL, AMUSU, LIBERTY THE-

ATRES, CHATTANOOGA, T E N N.
(65,000): (1) About twenty per cent or
more. (2) Favorably. (3) Yes. (4) Yes.
(6) Yes. (7) Yes. (8) Good pictures will
get dates. (Neighborhood.)
L. G. GRAY, MOVIE THEATRE,
DRAYTON, N. D. (750): (1) Ten per

cent. (2) Not as prompt or as good. (3)
Yes. (4) Yes. (6) Yes. (7) No. (8)
Their prices are too high. Can't make
any money on their pictures and they do
not have the nationally known stars. The

pictures do not have the drawing power
they should. (Neighborhood.)
F. L. CLARKE, COZY THEATRE,
HAZEN, ARK. (890) : (1) Fifteen per

cent. (2) Are not up to standard but get-

ting better. (3) Yes. (4) Yes. (6) Yes.

(7) No. (Small town.)
5". N. ANDRESS, ROYAL THEA-
TRE, PONCA, NEB.: (iooo): (i)

Five percent. (2) I have received

poor films quite often, (j) Fair only.

(4) Yes. (5) To give us as good a

price as the national distributors do.

(6) If you get a poor film they are

sorry that it liappened but tlxat does

not satisfy the exhibitor. (7) No.

(8) It is too liard to locate the dis-

tributor that handles the different

state rights. (Neighborhood)

.

M. L. GUIER, AUDITORIUM THE-
ATRE, SLATER, MO. (3,500): (1)

Two per cent. (2) Favorably. (3) Ap-
parently. (4) Yes. (6) Yes. (7) Yes.

(8) We have found their specials to be
over-rated in most instances, and as for

their program pictures, we prefer to buy
where we can get a complete program

—

news, comedy and feature—from the
same exchange, a demand the local inde-

pendent exchanges do not meet. A cen-

Raps Trade
Press Ads
C. A. GAGE, LIBERTY THEA-
TRE, COQUIL.LE, ORE. (1,-

500): (1) One-twentieth. (2) Not
so good generally. (3) Some. (4)
Some of them. (5) More integrity.

(6) About like the others. (7) Yes,
in trade papers. (8) Trade paper
advertising does not sell the public

and consequently is of no value to

the exhibitor. When that is stopped
and not until then will we know
the truth in the reviews, in my
opinion. You accept pay to adver-
tise the biggest piece of cheese in

the world just as if it was a knock-
out. (Neighborhood.)

tral shipping bureau would greatly in-

crease the percentage of state rights
features we would use, because of the
saving in express charges. (Railroad.)

J. A. EMERY, STAR THEATRE, BAR
HARBOR, ME. (3,000): (1) Ten per

cent. (2) Nearly as good. (4) No. (6)

Yes. (7) Hard to tell which are inde-
pendents from trade papers. (Tourists
and Neighborhood.)
HUGH G. MARTIN, AMERICAN
THEATRE, COLUMBUS, GA. (31,-

000): (1) Thirty per cent. (2) Not up
to standard but improving. (3) Yes. (4)
No. (5) More capital for the purpose of
carrying a larger stock of advertising sup-
plies and better prints. (6) Some are and
some are not. (7) Yes. (8) In 50 per
cent of the cases where I book state right
products I cannot get a full line of ad-
vertising matter or good prints. I try to
patronize the independents but often
swear I never will again, owing to rea-
sons stated above. (General.)

F. G. ROBERTS, WEWOKA THE-
ATRE, IV E IV OK A, OKLA.

(jooo): (/) Twenty per cent. (2)
Very seldom do I get an independent
production that proves as good as rep-

resented. (6) On an average with
other bandits. As a rule prints are in

foor physical condition. (7) No.

(8) Independent paper and other ac-

cessories are always higher in price

than national distributors. (Oil field

and small town patronage).
C. W. GLASS. STAR THEATRE,
TRENTON, TENN. (2,500): (1) One

a week. (2) Story good, photography
good, direction not so good. (3) Yes. (4)
Yes. (6) Yes. (7) No. (Middle.)

L. G. ROESNER, COLONIAL,
OPERA HOUSE, WEST-END

THEATRE, WINONA, MINN.
(19,000): (1) Twenty per cent. (2)
Very favorable. (3) Yes. (4) Yes.

(5) Press sheets improved. (6 Yes.

(7) Yes.

J. J. ENLOE. Y. M. C. A. THEATRE,
HITCHINS, KY. (250): We use

Metro, Pathe, Paramount, cox. (Miners.)
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Warner Brothers

Are Exception
C. C. GRIFFIN, NEW PIED-
MONT THEATRE, OAK-

H. D. BAGGIO, STAR THEATRE,
COLFAX, IA. (2,500): (1) Very few.

(2) Have not used enough to be in posi-

tion to say. (6) Yes. (7) No doubt they

do if you are interested enough to keep
in touch with their market. (8) I find that

booking all the pictures I want from the

national distributors I have no room for

others. In fact, I am unable to find room
for all of the national product I would
like to play. You take an exhibitor in a

small one-man town showing everything
two days the most he can consume is

four programs per week, which gives him
a very large choice of service. (All

classes.)

H. J. GEISELMAN, OPERA HOUSE,
LONDONVILLE, Or (1,800): (1)

Twenty per cent. (2) Fair. (3) Yes.
(4) Yes. (6) Yes. (7) Yes. (8) The
only remarks I have to make are that the
state right and independents hold their

pictures too high. (Small town patron-
age).

RUSSELL THEATRE, BRUNSWICK,
MO. (1,400): I am giving list as to

what I am showing: Pathe, Paramount,
First National, Fox, Universal and Vita-
graph.

J. C. BOLLIN, PICTURELAND THE-
ATRE, NAPLES, N. Y. (1.100): (1)

Ten per cent. (2) Good. (3) Some of
them. (4) Yes. (6) Yes. (7) No.
(Neighborhood patronage.)

J. H. HOOKS, PALACE THEA-
TRE, THOMAS, OKLA., (1,200):

(7) No, I seldom ever get a chance to

play one of their pictures. (Com-
munity patronage.)
LEWiS I. BUSCO, PRINCESS THE-
ATRE, ELWOOD, IND. (10,000):

(1) Seventy-five per cent. (2) Yes. In
prices especially better. (3) Yes. (4)
Yes. (6) Absolutely, except in a few
cases where cheap people give you repeat
programs. (7) Not as well as they should.

(8) Not enough state right pictures for
us little exhibitors. (General patron-
age.)

B. J. PACIUS, PRINCESS THEATRE,
PROSSER, WASH., (1,700): (1)

Less than 2 per cent. (2) With the ex-
ception of a few, namely, "Birth of a
Nation." there is no comparison. (3) No.
(4) Fair. (5) National publicity and to
put real money into their productions.
(6) We are asked more film rentals from
state righters than other producers. (7)
They do not. (8) My experience is that
state right film companies have mislead-
ing title and try to copy as near as pos-
sible the titles of well known produc-

tions, for instance Paramount has "Hol-
lywood." There the state righter comes
along with a louse called "Night Life in
Hollywood." (Farmer patronage.)

/. W. BASCOM, PASTIME THEA-
TRE, SISSON, CAL., (600): (1)

Forty per cent. (2) Same. (3) Yes.

(4) Yes. (6) Yes. (7) Yes.

J. L. SEITER, LYRIC THEATRE,
MANTECA, CAL. (1,000): (1) Ten

per cent. (2) Very good. (3) Yes. (4)
Yes. (6) Yes. (7) Yes. (Farmer and
town patronage.)

G. F. REDISKE, STAR THEATRE,
RYEGATE, MONT. (1) Twenty-five

per cent. (2) Yes. (3) Yes. (4) Yes.
(6) Yes. (7) No.
F. J. O'HARA, COMMUNITY THE-
ATRE, ELGIN, NEB. (900): (1) Ten

per cent. (2) Fair. (3) Very good. (4)
Yes. (5) The only complaint I could
offer is that some of them use their
prints too long and they get in bad con-
dition. (6) Yes, really the fairest I have
dealt with. (7) Yes. (8) I feel that I

have not patronized the independents as
much as I should. I intend buying more
independent products hereafter. (Neigh-
borhood patronage.)

C. M. MALPHURS, DREAMLAND
THEATRE, HIGHSPRINGS, FLA.

(1,500): (1) Five per cent. (2) Some
productions do. However, most do not.

(3) Yes. (4) Yes. (6) Some are—others
not. (7) Yes. (Working patronage.)

DONALD STEWART. ODEON THE-
ATRE, BRIGHTON, COL. (2,000):

(l) Fifty per cent. (2) About as good
(3) Yes. (4) Yes. (5) State right ex-
changes in this territory should have
more comedies and be able to sell them
more reasonably than they do. (6) Most
of them are fair. (Working or wage
earners.)

CARL JOHNSON. PERSHING
THEATRE, FLORESVILLE,

TEX., (1,500): (1) One-fifteenth per
cent. (2) The ones that I have used
hare been very good. (3) Yes. (4)

Jenkins

Raps Plan

J. C. JENKINS. AUDITORIUM
THEATRE. NELIGH, NEB.,

(1,700): (1) Very small. (2) I

have found their product much in-

ferior. (3) No, not to me. (4) No.
(5) Releasing of meritorious prod-
uct through the regular channels
where it belongs. (6) No, they plan
on percentage basis in most cases
and the percentage asked is unfair
and unreasonable compared to
quality of product. (7) No, I think
as a rule exhibitors know but little

i about their product. (8) My expe-
rience has been that any picture
that has merit can find ample dis-

tribution through the well organ-
I ized distributing channels, and

those that do not have merit go
onto the market and sell under the
state right plan. I am decidedly
against the state right plan; there
is entirely too much inferior prod-
uct sold in this way. There are ex-
ceptions, of course, but, as a rule, I

have found it to be a good plan to
let state right pictures alone; it's

another make-shift way of dispos-
ing of a product that legitimate
dealers won't handle; in other
words, it's the refuse and culls after
the product has been sorted. (Pat-
ronage general.)

Bad Prints

Hurt Business

FRED A. WASGIEN, DEGRAW
THEATRE, BROOK F I E L D,

MO, (7,000): (1) None. (2) Such
as have played in the past are far

inferior. Learn that better product
is now being offered. (3) Some. (4)
No. (5) Have not the remedy. (7)
Yes. (8) Have tried to play state

right and independent products, but
have found I could not do so for

the reason they were short on
prints, came in bad shape, account
of being circulated or sent back,
and had no time to inspect. Some-
times substituted. As a rule, out of
accessories and service wholly poor.
I am playing Lichtman productions
out of St. Louis Film exchange and
that service is good. Would play
more of the independent produc-
tions if you be reasonably assured
of some kind of service. (General
patronage.)

Yes. (6) Yes. (7) Yes. (Mixed pat-

ronage. )

W. G. PFLAUM, DORIC THEA-
TRE, HANNAH, N. D., (300):

(1) Thirty-five per cent. (2) Better

than distributors. (3) Yes. (4) Yes.

(6) Yes, more so tlian cxclianges. (7)
Yes. (American patronage.)
A. A. NEESE, BEATRICE THEATRE,
HAW RIVER. N. C. (1,000): (1)

Ten per cent. (2) Favorable. (3) Yes.
(4) Yes. (6) They seem to want more
for rental especially for small towns.

(7) Advertising is of no special advan-
tage for me. (8) Have found they want
more rental price for small towns than
the regular exchanges. This might not
hold good for larger towns. (General
patronage.)
CHARLES W. HOLMES, GEM THE-
ATRE, CHESTER, NEB. (1) Fifty

per cent. (2) We find they are better
this year than last. Compare favorably.

(3) Yes. (4) Yes. (6) Yes. With few
exceptions they are glad to co-operate
with the exhibitor. (7) No. (8) We
like the independents because they do
not ask you to buy a long contract nor
do they ask a deposit and most of the
films they send out are in fine shape.
(Small town patronage.)
H. L. FOX, TOKIO THEATRE,
MOREHOUSE, MO. (1,500): (1)

Fifty per cent. (2) I am having great
success with them. (3) Yes. (4) Yes.

(6) Yes. (7) Yes. (Resident. Mostly
mill hands, clerks and farmer patron-

A
gC

'j. ZUKACHIE, HAUBER THEA-
TRE, CAMDEN, ARK. (4.000): (1)

Ten per cent. (2) The pictures are O.
K. and please, but it's hard to get them
in. They lack drawing power. Each
picture must be exploited. (3) Yes, but
not enough. (4) No. (5) More inde-

pendent pro'ducers. (6) Yes, until this

fall prices quoted me are far above what
I am paying for others. (7) No. (8)

These days and times it's hard to know
who are the independents. I was under
the impression that Warner Brothers, Al
Lichtman and a few others were inde-
pendents, but find they are not I bought
1923 pictures reasonably, but this year
they are out of reach. The prices asked
now, I cannot play them and stay in

business. (Small town patronage.)

TOM FOSTER. STAR THEATRE,
STANLEY, WIS., (2,500): (r)

Five per cent. (2) I do not think tlue

per cent. (2) As a rule they are

somewhat inferior, Warner Broth-
ers excepted. (3) Not for the higher
class theatres. (6) Yes. (7) Yes.

(8) There are only a couple state

right exchanges in S. F. They are

very fair, however. This territory

was never very strong for state

rights, as there are few points

where theatre competition is strong.

In some cases where a state right

exchange gets a good picture they
ask more for it than we can afford

to pay, which seems short-sighted.

They will hold us up just as quickly

as the others if they have a picture,

so, for my part, I don't bother
much about them. (Highest type
patronage.)
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average is as good. (3) Yes. (4) No.
(6) Some are, otlurrs are not. (j) Yes.

(8) IVe have about arrived at a con-

clusion to leave the state right ex-

clianges alone, except in a very few in-

stances ivhere the personnel of the ex-

change is known to 11s and can be de-

pended on, for the reason we liave

learned through bitter experience that

we can never depend on getting good
copies of film in good condition from
them no matter Iww good a price you
pay. (General patronage.)

ADAM HORNUNG, OPERA HOUSE,
VICTOR, MONT. (375): (l) None.

(2) Have had no experience with them.
(8) Have never seen a state right sales-

man. Have never noticed anything ex-
ceptional in the drawing power or repu-
tation of their product to warrant patrons
keeping their subjects in mind or inquir-
ing about them. As we have often re-

marked before, we must have features or
stars with a drawing power. We used
quite a number of features this spring that
were very satisfactory to those who saw
them, but they had no drawing power,
therefore a small attendance, no matter
how well we advertised them. I think
a theatre should be judged according to
its average adult patronage. Our aver-
age is 143 adults and 43 children.
(Rancher patronage.)
E. P. MOTT, LYRIC THEATRE,
WOOSTER, O. (9,000): (1) Very

few. (2) Don't compare. (3) No. (4)
No. (5) They have not the organization.
Get things mixed up. SeDd out bad
prints. All .you get is grief.

_
(6) No. If

they have one picture that is good they
make you buy a dozen more to get it.

(7) I believe they do. (General pat-
ronage.)

T. A. SHEA, PALACE THEATRE,
McGEHEE, ARK. (3,000) : (1) Thir-

ty-five per cent (2) Programs don't
quite measure up. (3) Yes, except short
subjects. (4) No. (5) Not dependable
for accessories and service. Not depend-
able. (6) Yes. (7) Yes. (8) They do
not create the demand by national cam-
paign of advertising that is done by the
national distributors. Owing to fact
few independents can furnish sufficient
product to fill small towns' daily require-
ments, forcing him to go to the national
distributors, which then ties him up with
block booking. (Neighborhood patron-
age.)

J. A. FLOURNOY. CRITERION THE-
ATRE, MACON, GA. (55.000): (l)

Two per cent. (2") Seventy-five per cent.
(3) Yes. (5) Need reliable men in charge
of exchanges. (6) No. (7) Yes. (Aver-
age patronage.

)

EDWIN L." BERTH. PASTIME THE-
ATRE, KIEL, WIS. (1.500): (1)

None. (8) We find that independent ex-
changes ask just about as much and at
times more for their products than oth-
ers. (Mixed patronage.)
LOUIS A. GUESSAZ. PALM THEA-
TRE, ST. CLOUD. FLA. (2,011) : (1)

Here is what we played during fiscal ye,ar
ending June 30, 1923:
Fox (all features) 40
Educational (all comedies) 75
Enterprise Dist. Corp. (features &
comedies) 36

Select Pictures (all features) 33
Pathe (features and comedies) 23
Metro Cfeatures and comedies) 15
First National (features) 4
Progressive Pictures (features) 3
Eltabran (serial) 15 episodes 1

230
(21 Generally poor photoeraohv. (3)

?????? (41 Yes. (6) YesT With the
exception that they are higher in prices.
For instance, they charged me $25 for

z: rrj the ::::E?i::ri:;??7

Your answer to the following questions and any additional resarke
you desire to maie will be appreciated.

What percentage of the pictures you play are State Right Films". 50^
How do they compare with the product of national distributors?

VERY GOOD

\
Is the state right field offering suitable product? .YJE8

(
Do you receive ample service from the state right exchanges?. . YHfl j

I If not, what improvements would yon suggest? *

j
IN. THE. JUmRXXSZm .DEPARTJEST

5 .• j
! I
I f

•; Do you find state right exchanges fair in their dealings?. . YES

1 f
f i

\ i

~ i

i
Do the independent distributors advertise sufficiently to keep you in

1 touch with their product?. . YES.

* Additional Remarks. . . PR0.DUCT. XN.D. .FUJI REHALS ARE. .VERY. SATISFACTORY. . . i

FOR 00R TOW?.

Name BKttJBX. H». DIT.7RJCH. Theatre LYRIC. .*.KLyJH.

city OTDIPATT state n, jr,

Population of City. . .15,000 Class of Patronage. MIXEa

MOSTLY FACTORY WORKERS.— — . . wmmm , . . j . .. 1 j

.

» .. m ".j. . .

»

Reproduction of the questionnaire broadcast among exhibitors by EXHIBITORS
HERALD in its survey relative to the state right field.

"Ten Nights in a Barroom" when at the
same time I bought Metro's "Quincy
Sawyer," "Peg o' My Heart." and "Pris-
oner of Zenda" for the same price. For
just a common program picture they
want twice the regular rental. (7) The
public seems to never hear of their

product, either small or big ones. (Small
town patronage.)

H. E. HUFFMAN. BLUE BIRD
THEATRE, DENVER, COL.

(2/0,000): (1) Ten per cent. (2)
Good. (3) Need more. (4) Yes. (?)
No. (8) IVe should be better informed
on wliat tlie product is, where we can

get it. Ninety per cent of the exhibi-

tors would encourage it. (Highest

patronage. )
FRANK L. BROWNE, LIBERTY
THEATRE, LONG BEACH, CAL

(100,000: (1) Five per cent. (4) Yes.
(General patronage.)

H. G. STETTMUND, JR.. ODEON
THEATRE, CHANDLER. OKLA.

(3.000): (1) Five per cent. (2) Favor-
ably. (3) Yes. (4) No. (5) I would
suggest that they pay more attention to

their inspection department and also get

a film cleaner and clean their films oc-
casionally. On a recent feature we cut

out twenty-eight bad patches. (6) Yes.
J Yes. (S) We do not use much state

right product on account of their price
being out of line when compared with
same quality from national distributor.
If I want to buy a few of their specials
they want more money than national
distributor. However, they will make a
lower price if you take some program
stuff and as a rule their program pictures
are not much good on account of un-
known casts. Their film is more apt to
be in poor physical condition than in
fair condition. (Small town patronage.)

McDANIEL AND ANDERSON, LIB-
ERTY THEATRE, KALISPELL.

MONT. (4.400): (1) Five per cent.~72)
We play only the good ones. Not as fin-
ished as national distributors. (3) No.
(4) No. (5) Better advertising service,
better condition of prints, not to over-
estimate their product, which is chieflv
mediocre and unfinished. (6) Yes, ex-
cept when they do get a knockout thev
are away beyond reason with their rental.
(7) Yes. (8) We would as soon buy from
state right markets if we can secure the
same service as from national distributors
and can get box office attractions. (Gen-
eral patronage.)

J. E. KIRK. GRAND THEATRE,
OMAHA, NEB. (201.0001: (11 Ten
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per cent. (2) Favorably. (3) Yes. (4)

Yes. (6) Yes. (7) Some of them do,

others not. (Family patronage.)

J. PIERCE, ERIE THEATRE, ANT-
.LERS, OKLA. (2,000): (1) Thirty-

five per cent. (2) As good. (3) Yes.

(4) Yes. (6) Yes. (7) No. (Small
town patronage.)
W. H. DURHAM, GRAND THEATRE,
CAMAS, WASH. (1,600): (1) Fifty

per cent. (2) Average better for my
patronage. (3) For me, yes. (4) Fairly

good. (5) Would suggest a better line

of advertising material in the way of
posters. (6) In this territory they will

throw you down even after they have
received payment for picture if there is

an opportunity to get a larger rental
from some other exhibitor. (7) Hardly.
(Laboring patronage.)
L. R. MOORE, ROMA THEATRE,
COLUMBUS, GROVE, O. (1,800):

(2) Not as good on the average. (3)
No. (4) No. (5) They do not give us
the necessary advertising matter that
helps put over their product. (6) No.
(7) Yes. (8) Their advertising and pic-

tures are too high priced. The old line

companies have them beat a mile for

prices and product. I have never been
able to get any adjustment from the in-

dependents if their pictures lost me
money. As far as I am concerned, I am
through with the independents. (Small
town and rural patronage.)
D. B. FOL.LETT, STAR THEATRE,
GIBSONBURG. O. (1,854): (1) Ten

per cent. (2) Just as good. (3) Yes.
(4) Yes. (6) Some of them. (7) Yes.
(8) The rawest deal that I ever had
pulled on me in twelve years of experi-
ence was by a state right owner. But
they are not all alike. (General pat-
ronage.)

E. L. GOLDEN, MT. VERNON THE-
ATRE, TALLASSEE, ALA. (2,000):

(4) Yes. (6) Yes. (7) Yes. (8) We
have not used enough state right pic-
tures to determine whether they are as
good as the national distributors or not.
As I can remember they are just as
good, and we dont know what percent-
age we have used. (Neighborhood pat-
ronage.)

E. D. LIMA, COSY THEATRE,
LINCOLN, ARK., (750): (1)

Fifty per cent. (2) Better. (3) Yes.

(4) Yes. (6) Yes. (7) Very well.

(8) Will use more state rights from
now on. (General patronage.)
V. G. BOLLMAN, CASTALIA THEA-
TRE, CASTALIA, IA. (272): (1)

None. (8) My dealings with state right
exchanges have not proven satisfactory,

owing mainly to the fact that their prod-

Advertise Too
Spasmodically
HARRY M. PALMER, INDIANA
THEATRE, BLOOMINGTON,

IND., (12,000): (1) Ten per cent.

(2) Not as easily sold to the movie
fans as the product of the national
distributors. (3) Just so-so. (4)
No. They never carry the line of
advertising accessories that are in-

dicated in the highly colored press
books. When you place an order
for mats you are darned lucky if I

you get any. (5) Yes, but they want
more money for their stuff than the
average national distributor. (6)
You are all right if you keep the
trade journals on file, for the state
rights men advertise spasmodically.
Many times it is hard to find out
just where to obtain some of the
state rights productions.

(8) Here is an instance we just

bucked up against. Last year, in
the month of September, the trade
journals reviewed a state rights
production which at that time had
not been placed with any distribu-

tors. The reviews all "listened

good," and we watched and watched
for some information as to the dis-

tribution plans. To the best of our
knowledge none were disclosed. So
we just kept the knowledge of the
film down in a far corner of our
brain, hoping that some time we
would run across it. Yesterday,
while glancing over a list of sub-
jects controlled by a certain Chi-
cago state rights exchange, we saw
this film listed The exchange that

controls it is one where we least

expected to find it. (College and lo-

cal patronage.)

uct does not compare favorably with
film purchased through the regular chan-
nels. (Small town patronage.)

M. LEVINE. STRAND AND BROAD-
WAY THEATRE, NORWICH,

CONN. (25,000): (1) Twenty per cent.

(2) Some very poor, others as good and
better. Lack stars. (3) Some are. (4)
No. (5) They are very poor on adver-
tising service. Also much delay in an-
swering letters. Films generally in poor
condition. (6) Yes. (7) No. (Middle
patronage.)

HAY & NICHOLAS. STRAND THE-
ATRE, FAIRMONT. MINN. (4,730):

(1) Twenty-five per cent. (2) Quite fa-

vorably, generally speaking. (4) Yes.
(6) Yes. (7) Yes. (General patronage.)

J. C. McKEE, ELECTRIC THEATRE,
BOLIVAR, MO. (2,000): (1) Less

than five per cent. (2) Better in general
because most pictures we play on per-
centage are specials. (6) My treatment
has always been better from the state

right people. (7) Possibly not so well
as might be done. (8) As said above, the
only percentage pictures we play are
specials, but in general the business is

much more satisfactorily handled and al-

most invariably I make some money on
such and therefore glad to meet repre-
sentatives of such. I hardly know just
what exchanges you refer to in my dis-

trict as "State Right Exchanges." The
percentage business I have done is

mostly with an individual or company
owning only one or two productions.
(Neighborhood patronage.)

W. H. HARRIS. ELECTRIC THEA-
TRE, DANBURY, NEB. (250): (8)

I have never run any state right serv-

ice. (Farmer patronage.)

W. J. POWELL, LONET THEATRE,
WELLINGTON, O. (2,245): (1) Five

per cent. (2) Good pictures but little

drawing power. (3) Yes. (4) No. (5)

Better prints, more dependability. Bet-

ter accounting systems. (6) Yes. (7)

Yes. (8) If I were to experience as

much trouble accordingly with my entire

service as with the state right films, I

would not care to be in the picture busi-

ness. Within the past six weeks I have
been compelled to prove my payment of

$25, return unused one of the worst
prints that was ever sent out, and had
a date taken away from me that was set

for over a month in order that it might
be used by an account paying more
money for the service. Furthermore,
during that same period, I have had my
worst flops on four out of the five state

right films that I have exhibited—and
they were all good pictures. Personally
I have decided to give my future busi-

ness to the national distributors, except
in rare cases. (Small town patronage.)

JESSE E. JONES, JONES THEATRE,
CANON CITY, COL. (4,000): (l)

Seldom play state right. (2) Occasion-
ally find a good picture. (3) No. (4)

No. (6) The average state right ex-

change man in this territory has been of

small calibre and after doing business
with them once you are through.

W. L. BUCK, GEM THEATRE, WA-
TERVILLE, MINN. (1,200): (1)

Twentv-five per cent. (2) Good. (3)

Yes. (4) Yes. (6) Yes. (7) Yes. mi

Asks: "Who
I Are They?"

F. N. HARRIS, THE AMUSE
THEATRE, HART. MICH.,

(1,500): (1) Don't know them. (2)

Who are they? (7) Do not know
them, who are they? (8) We use
Universal and Fox and Pathe and
some Goldwyn. Universal very
satisfactory in every way. Don't

(

like Paramount people, but they

I

have some good pictures. (All

kinds of patronage.)

tional advertising doesn't help us. Local
advertising by the exchange would get

us more. (Usual patronage.)

JAMES NESTE. RIALTO THEA-
TRE, LAKE MILLS, IA..

(1,700): (1) Very few. (2) About

the same. (3) Not for small towns.

(4) Yes. (5) Their prices are too

high and very few pictures are of

much drawing power. The pictures

arc worth only according to the draw-

ing power in the smaller towns as we
only can show one and two nights at

the most. (6) Yes, only in price. Too

high prises. (7) No. (Toxvn and

country patronage.)

Where Are
They?
NOVELTY THEATRE, L I N-
COLNVILLE, KAN.— (8) What

is meant by state right films and
what is the difference? Where are
state right exchanges located? We
play Paramount, Goldwyn, First

National and Universal pictures
through Kansas City. Missouri, ex-
changes. Please explain this in de-
tail, as wc would like to know, and
we will answer the above questions.

THIS COMPREHENSIVE SURVEY will be continued in next week's issue of Exhibitors

Herald
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Proclamation By
Pittsburgh Mayor
**For the creation at a fund to be de-

voted to the efforts to secure a united or-

ganization far the betterment ok motion
picture entertainment, Monday, November
19th, 1923, has been set aside throughout
the United States as National Motion Pic-

ture Day. Many of the theatres have
pledged twenty-five percent of the gross

receipts of the day to such fund. The
marvellous motion photography, now be-

come universal in its scope, has done
great things for the enlightening and edu-
cation of the people, besides having' always
responded as an advertising agency in all

patriotic and social movements. The lead-

ers of the motion picture enterprise are
ambitious to go forward, improve their art
and their standards, perfect their orgac -

ixation and bring about a greater degree
of cooperation in order to further advance
this instrument of public entertainment and
public good. The appreciation of the pub-
lic will be of great aid in this effort. I

fall the attention of all of our people to

this important movement, recommending
support of it and urging attendance at the
motion picture theares in such significant
numbers as will encourage the leaders in

their praise-worthy and far-reaching' enter-
prise."

Theatre Chains to Join in
Observance of Picture Day

Event Is Endorsed by Secretary of Labor Davis and
Pittsburgh Mayor Issues Proclamation—Mass

Meetings Planned in Several Cities

{Special to Exhibitors Herald)
NEW York, November 6.—Theatre circuits in various parts of the

country are lining up behind national motion picture day, November 19th,
it is revealed in a check-up at the offices of the Motion Picture Theatre
Owners of America, where the big event is entailing no small amount of
effort in the preparations to make it stand out as a day long to be remem-
bered in film history.

Among those who have already pledged their support of the move-
ment and agreed to turn over to the national treasury of the M. P. T. O. A.
twenty-five per cent of the day's receipts from all their houses are : Wilmer
and Vincent, with twenty theatres : Rowland and Clark, with twenty-five
theatres : M. E. Comerford. with fifty theatres : Robert A. McNeill, of San
Francisco, with thirty theatres : Charles E. Whitehurst, with his representa-
tive houses in Baltimore : Poli's circuit, with approximately twenty theatres
in New England, and W. C. Hunt, with a string of houses in* Pennsvl-
vania and New Jersey.

Secretary Davis Endorses Movement
Another important development in connection with motion picture

day is the endorsement of the affair by U. S. Secretary of Labor Davis.
Mayor William A. Magee, of Pittsburgh, also came to its support through
a public proclamation urging observance of November 19th.

Stock Issue Opposed
By League Gets K
(Special to Exhibitors Herald)

INDIANAPOLIS. IND.. Nov. 6.—
Permission to issue $600,000 of preferred
stock to finance the construction of a new
motion picture theatre on the Circle was
granted the Market-Circle Realty Com-
pany yesterday by the state securities

commission. The Motion Picture Thea-
tre Owners of Indiana had filed a pro-
test against the proposal.
The commission stipulated that the

Famous Players-Lasky Corporation
which is backing the realty company,
purchase a minimum of §450,000 of com-
mon stock of the company in addition
to funds already put into the project.
This action of the commission will make
the Famous Players-Lasky Corporation
interested in the project to the extent of
approximately $800,000. The corpora-
tion had previously put up $209,500 in
cash and a lease on the Circle property
valued at $100,000.

Paramount to Make
Test on Wood Film

(Special to Exhibitors Herald}

NEW YORK. Nov. 6.—The second
Paramount picture to be tested at the
theatres recently designated by Para-
mount as demonstration houses is "His
Children's Children." a Sam Wood pro-
duction made from Monte M. Katter-
johr.'s adaptation of the novel by Arthur
Train. In many instances this picture
will immediately follow the engagement
of "The Spanish Dancer" in the demon-
stration centers.
The first public presentation will be

at the Rivoli theatre in New York.

New York Exhibitors
(Special to Exhibitors Herald)

ALBANY. N. Y., Nov. 6.—A couple of
well known exhibitors in the Albany dis-
trict, are buying the cigars these days
through recent additions to their families.
A bouncing baby bov arrived at the home
ot Mr. and Mrs. Louis Schine, in Glovers-
ville. the past week, while Abe Stone,
owner of the Rialto. in Schenectady, wear-
ing a broad smile, announced that "it"
was a boy.

On November S a meeting of the-

atre owners of Boston is planned in the
interests of motion picture day and a
similar gathering will be held in Cleve-
land on November 9. President Sydney
S. Cohen and other officials of the
M. P. T. O. A. will attend both meetings.
It is planned to duplicate at these meet-
ings the successful campaign in Pitts-

burgh where, in addition to the proclama-
tion by Mayor Magee the Chamber of
Commerce is also working with theatre
owners in recognition of their services
in promoting events of civic importance.

Plan Celebration in N. Y.

Plans are also under way for a cele-

bration in New York, in the form of a
monster street parade on November 17

in which all divisions of the industry
will be represented.

The Theatre Owners Chamber of Com-
merce of New York last week held a

meeting at the Hotel Astor for which a
summons for attendance was issued by
Secretary S. A. Moross. and an enthusi-
astic meeting resulted. President Charles
L. O'Reilly urged New York theatre
owners to get behind the move and make
a record they could point to with pride.

Other speakers were Sydney S. Cohen.
Harry Davis of Pittsburgh. Arthur M.
Hirsch and Hy Gainsboro.

Special Committee Named
A special committee was appointed to

act as ooint of contact between exhibitors
and the general committee composed of

the following:

Borough of Manhattan. Arthur Hirsch.
chairman, Charles Steiner. S. Raives:
Borough of Brooklyn. John Mannheimer.
chairman, H. Rachmill. S. Sonin. C.
Schwartz; Borough of Bronx. Toe Jamie,
chairman, Henry Sookman. Ben Noble:
Borough of Queens. Hy Gainsboro. chair-

man, J. Goldberg. A. Suozzo: New Jer-
sey. Joe Seiter. chairman, Louis Rosen-
thal. Joseph Stern, David Keiserstein.

Hold Meetings on Coast

Activities on behalf of National Motion
Picture Day are constantly checked up
and furthered in Southern California by
means of a weekly meeting, held every"

Monday at Los Angeles. The latest re-

port from that state announces that Rob-
ert A. McNeill is actively behind the
movement in San Francisco.

Motion Picture Theatre Owners of
Missouri held a meeting recently at St.

Louis and endorsed national motion pic-
ture day. Plans were formulated for
Missouri's participation. About seventy-
five theatre owners attended the meeting,
which also unanimously passed a reso-
lution favoring the repeal of the federal
admission tax. Among them were: I. W.
Rodgers. J. D.Reese. Chas. S. Goodnight.
J. E. Smith. Mrs. M. J. Moore. Richard
Stemple. L. C. Hehl. Fred. Wehrenberg.
Chas. Warner. Joseph Mogler, Joe J.
Walsh. W. O. Reeves, John Geater and
Joseph Wagner.

Northern Wisconsin
Exhibitors Install

Officers at Meeting
(Special to Exhibitors HermldX

BLOOMER. WIS.. Nov. 6.—Northern
W isconsin theatre owners, who • recently
launched an organization among exhibit-
ors of that section of the state at a meet-
ing held here officially elected officers for
the coming year. L. P. Charles who has
been acting as president since the forma-
tion of the league was officially elected
head of the organization; C. H. Edwards
was named vice-president and M. E. Zim-
merman secretary-treasurer.

Speakers, in addition to President
Charles were Tom Foster. I. O. Lukan.
First National exchange manager at Min-
neapolis, William Crouse. George Kvle
E. E Reynolds, Harry Hillweg and
Jac.< Heywood.
Those attending were: L. P. Charle<=

ot Chetek: C. H. Edwards, of Spooner:

i n^" E
" Zltntnernian of Cumberland

-

J. R. McDonald, of Barron: George
Miner of Ladysmith: George Kyle o'
Spring Valley; W. J. Humber of Bruce-

amnLer an(l C Conwav of Colfax-
William Crouse of Bloomer: Tom Fos-
ter or Stanley: and Will and Fred Smith
or Menominee.
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DeMille' s "Ten Commandments"
Is Monument to Industry

"Herald" Reviewer Says New Paramount Production Is One of the Most Colossal
Photoplays Ever Produced—Presented in Twelve Reels

By HARRY HAMMOND BEALL

LOS ANGELES, November 6.—One of the most colossal photoplays

ever made, based on the Ten Commandments and carrying a terrific

wallop. Personally directed and supervised by Cecil B. DeMille, from

the story by Jeanie MacPherson with a super-cast and thousands of extras.

Absolutely the biggest thing Famous Players-Lasky has ever done, and a

play that will be a lasting monument to the motion picture industry.

Length, 12,000 feet.

Cecil B. DeMille has erected a perma-
nent monument to himself and the mo-
tion picture industry as well, with his

"Ten Commandments." It is one produc-
tion that lives up to every word of ex-
travagant praise that has been said about
it. DeMille gambled better than a million

and a half dollars, it is stated, and he has
won. There is no doubt that he has won.
The production is going to make motion
picture history.

It is almost impossible through mere
words to give any sort of an idea to the

reader of the monumental calibre of "The
Ten Commandments." It is staggering,

almost terrifying in the colossal grandeur
and spectacular sensations of the Biblical

prologue and the modern story packs wal-
lop after wallop, reaching one of the
mightiest crescendos the screen has ever
registered.

Besides packing wallops "The Ten
Commandments" carries a strong moral
that is going to make every God-fearing
person in the world its staunch booster.

The moral is that "The Ten Command-
ments" are the Law, and that humanity
must live up to them or suffer the conse-

quences. The production is not a preach-

ment. It will hold from start to finish the

most cock-sure atheist. No moral les-

sons are twenty-four sheeted in your
face. You just get them through the

lightning like unfolding and strong de-

nouements of the story.

* * *

DeMille opens his story with the Is-

raelites in slavery under one of the

pharaohs of Egypt. They are shown un-

der the whips of their Egyptian taskmas-
ers and their lot is indeed a sore one.

Then comes Moses to the foreground,
)layed magnificently by Theodore Rob-
ots. Charles de Roche as Rameses, the

Dharaoh of the day, is informed that tin-

ess the Israelites are allowed to leave

Egypt at midnight the first born in every
lousehold will perish. Rameses laughs
md at midnight Moses' prophecy comes
rue, and even the king's own son has
>erished. Moses is called in and told to

•ake the Israelites and leave the country,
rle starts with a spectacular caravan and
jias nearly reached the Red Sea when
Pharaoh changes his mind and personally
lecided to lead his charioteers on a drive
n the Israelites.

Then we see Moses' power to throw
p the pillar of fire between the Egyp-
ians and the chosen people, and now
omes the most picturesque and amazing
it of photographic spectacle the screen
las yet recorded, the parting of the waves
if the Red Sea to let the Israelites pass
hrough. The waters simply separate and
eave a path down the middle. After the
sraelites are safely across, Rameses or-

ders his men to follow and then comes
the second sensation when the waves close

over the Egyptians and the screen gives
the effect of horses, chariots, drivers and
riders flopping about at the bottom of
the sea.

This is a screen sensation that is going
to be talked about for years. It has been
done in color like most of the Biblical
prologue and the effect can not be ade-
quately described. It is simply a cinema
knockout.
Then Moses makes his pilgrimage into

the hills where he receives the Ten Com-
mandments out of the sky and chisels
them on his tablet of stone. The Com-
mandments flash out of the clouds onto
the screen before Moses in a striking
manner.

In the meantime, Aaron and the Is-

raelites have moulded a golden calf and
started in on idolatrous worship with
sensuous dancing, promiscuous love-mak-
ing and general carousal. In these se-

quences Estelle Taylor, as Miriam, the
sister of Moses, does some remarkable
alluring and enticing bits of acting.

Moses comes down from the mountain
in a rage, breaks his tablet with the Com-
mandments, and bolts of lightning from
heaven strike many of the idolatrous
revelers dead.
Then the modern story breaks onto the

screen, with a Scotch mother, Mrs. Mc-
Tavish, reading the Biblical description
of these happenings to her two sons, Dan
and John. Dan is a scoffer, and a great
source of worry to his mother, while
John is her mainstay, and while not a

Puritan, a young man of steady morals
and unalloyed sincerity.

DeMille sets such a tremendous tempo
in the Biblical prologue that one instinct-

ively expects a let down in the modern
story. But it does not come. In fact,

it builds up to so many smashing peaks
that the grandeur of the prologue and its

many sensations are almost forgotten.

Dan's scoffing at the ten command-
ments and scorn for God so angers his

mother that she asks him to leave. Eat-
ing in a lunch wagon he finds a starving

young girl reaching in the window and
grabbing his sandwich. Occupants of

the lunch wagon start to chase her down
the street, but she is lost in the rain of

the night. Ultimately, she happens to

seek shelter in his brother's carpenter

shop adjoining the house, and is wel-
comed for supper and the night by John
and his kindly Christian mother.
John and Dan both fall in love with

the girl, Mary, and the Sunday following

John is showing her a small diamond
ring he has purchased and telling her of

the love a certain man bears for her,

THE CAST
PROLOGUE

Moses, the Lawgiver Theodore Roberts
Rameses, the Magnificent

. Charles De Roche
Miriam, the Sister of Moses. . .Estelle Taylor
Wife of Pharoah Julia Faye
Aaron, Brother of Moses James Neill
Joshua, the Faithful Gino Corrado
Dathan, the Discontented Lawson Butt
The Taskmaster Clarence Burton
The Bronze Man Noble Johnson

STORY
Mrs. Martha McTavish. . .Edythe Chapman
John McTavish | her J Richard Dix
Dan McTavish j sons ( Rod La Rocque
Mary Leigh Leatrice Joy
bally Lung, a Eurasian Nita Naldi
Redding, building inspector. .Robert Edeson
The Doctor Charles Ogle
The Outcast Asnes Ayres

meaning himself, and she construes it to
mean Dan. Dan comes into the discus-
sion, is signalled by John to be quiet and
calmly accepts the situation and the girl.
The mother later objects to jazz dancing
in her house on Sunday and Dan leaves
with his bride, declaring he will break
every one of the Commandments and be-
come successful.

* * *

Three years later we see Dan a pros-
perous contractor with John still just a
carpenter. Dan is cheating in his work
and not true to his wife. To his
mother's great pride he is given the con-
tract for a big church and he appoints
John boss carpenter. Then comes the
discovery by Dan's wife of his infidelity,
and John's discovery of the dangerously
thin mixture of cement in the mortar for
the church walls. He instartly leaves
orders to keep every one out and Mary
goes to find Dan in the arms of his mis-
tress, a Eurasian.

In the meantime, the mother comes to
the church structure, is told to keep out,
but convinces the watchman that as the
contractor's mother, the keep-out orders
could not possibly apply to her. Then
comes a terrific crash. All rush out and
find that the woman crushed under the
fallen wall is the mother. Dan is ruined
by the structure's collapse. A scandal
sheet demands blackmail and hints state
prison, and as his troubles pile about him
he goes to his mistress for aid, but she
refuses to return a costly string of pearls
he has given her. He takes them from
her by force, and tells her he is through
with her. She shows him the front page
of a paper with a story telling of the dis-
appearance of a beautiful leper from Mo-
lakai, and tells him he will never be
through with her. He pulls a gun and
kills her, and then flies to his wife's bou-
doir.

The police are soon on his trail. In
the meantime he has told his wife all,

including the belief that *his Eurasian
sweetheart was a leper, and although she
hates him. she hides him under the bed-
clothes when the police force their way
into her room. He makes his way out of
the window and starts for Mexico on this
stormy night in his motor boat only to

(.Concluded on page J7)
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It's Star Salaries, States Brandt,

That Cause the Trouble
Denies Exhibitor Combines Are Responsible for "Dilemma

Of Some of the Producers Today"
(Special to Exhibitors Herald)

NEW YORK, November 6.—William Brandt, president of the Motion
Picture Theatre Owners of New York State, refuses to stand idly

by and let the exhibitor be blamed for high rentals and increased
production costs for, he says, the "entire matter backwashes to the pro-
ducer," who is paying tremendous salaries to stars, directors and support-
ing casts.

B RANDT's ire was aroused somewhat
by various statements made at the

luncheon tendered Ernest W. Fredman,
editor of The Film Kentor, London, and

in retaliation he

t 1

William Brandt

has issued his

own statement, a
feature of which
is a list of salaries

supposedly receiv-
ed by half a hun-
dred or so players.

The exhibitor
president takes
exception to the
statement that ex-
hibitor combines,
dictating rental
prices, are mak-
ing it impossible
for producers to

get back the cost

of production. Such a thing isn't being
done today, he says, with the exception, of

course, of the few isolated instances.

Brandt lifts the blame from the should-
ers of the exhibitors and places it on the

players and directors, whose salaries, he
says, are delaying "economic stability in

the industry." He then lists the follow-
ing players and the salaries which, he
says, they are receiving:

Lewis Stone, $2,500; Rockliffe FeUowes,
$1,000; J. Warren Kerrigan, $1,500 or more;
Milton Sills. $2,500; Richard Dix, SI, 250; Con-
rad Nagle, 51,250; Jack Holt, SI. 500 or more;
Lon Chaney. $1,750; Conway Tearle, $2,750;

James Kirkwood, 52.S0O; May McAvoy, 53,000;
Anna Q. NiUson, $1,500; Wallace Beery,
$2,500; Noah Beery, $1,500; Mary Astor, $750;
Lila Lee, $1,500; Betty Compson. $3,500;

Gloria Swanson, $4,500; Barbara La Mm.
$3,500; Patsy Ruth Miller, $1,500; Kenneth
Harlan, $1,000; Hope Hampton, $1,000; House
Peters, $2,500; Florence Vidor, $2,000; George
Walsh, $1.S00; Tom Mix, $4,000; Mabel Nor-
mand. $3,000; Elliot Dexter, $2,000; Elaine
Hammerstein. $2,500; Larry Semon, $5,000;

Shirley Mason, $1,500; Viola Dana, $2,000; Al
St. John, $1,000; Priscilla Dean, $3,000; Norma
Talmadge, $10,000; Constance Talmadfe, $5,000;

Pauline Frederick, $5,030; Dorothy Dalton.
$7,500; Richard Barthelmess, $2,500; Lillian

Gish, $5,000; Mae Marsh. $1,500; Walter Long,
$1,250; Wyndham Standing, 51,500; Betty
Blythe, $2,500.

"These salaries are not staple," he says,

"and should an actor appear in a success,

the next picture finds a demand for an
increased salary.

"One thing is certain. The only ones
in the entire industry that are getting the

money at present are the actors.

"An immediate adjustment must come,
and that at once. And if those who are

receiving these tremendous salaries are
reluctant to meet a readjustment of an
economic condition in the film industry
then I say, by all means get new faces

for the screen immediately. The exhibitor

will be glad to help."
In the filming of one production which

has made money for exhibitors, Mr.
Brandt says that the salaries of stars,

supporting casts and directors "more than
doubled the rest of the expense entailed

in the making of this picture."

To sum up, he declares that high sal-

aries of players, resulting in the boosting
of production costs way above normal,
are responsible for "the dilemma of some
of the producers of today." You can't

blame the exhibitor, he emphasizes.

ANOTHER ANIMAL STAR BREAKING INTO THE MOVIES

Cohn Hopes to Make
Actors See Light

(Special to Exhibitors Herald)

LOS ANGELES, Nov. 6—Jack
Cohn of the C. B. C. organization
is expected here momentarily and
it is known that Cohn is coming
with the idea of getting together
with C. B. C. directors and players
to convince them that their atti-

tude on salaries is responsible for
the Present uncertain situation in

production.
Cohn, it is said, will get down to

actual figures with his staff as he
believes that once the directors and
stars really understand conditions
he will be able to convince them
that they are killing the proverbial
goose that "laid the golden egg."

This cartoon by Brown, published in the "Chicago Daily News," gives an idea of the

manner in which Paramount's order suspending production activities for ten

weeks was received by newspapers of the country.

House Open Sunday
But No One Worked

So Action Against Beloit, Kan.
Exhibitor Is Dropped Under

Unique Evidence
(Sfecial to Exhibitors Herald)

BELOIT, KAN., Nov. 6.—In a some-
what unique trial a jury of twelve busi-

ness men of Beloit, last week dealt a se-

vere blow to the ancient Kansas labor
law, a law that for years has been the
source of much trouble to Kansas exhibi-

tors who have sought to operate theatres

on Sunday. The humorous, as well as

dramatic phase of the trial, was when the
jury, after finding W. J. Gabel, owner
and manager of the Grand theatre, a

motion picture house of Beloit, not guilty,

cast an 11 to 1 vote in favor of forcing
the complainant, J. A. Henderson, to pay
the costs. However, as a unanimous vote
is required Henderson escaped without
financial punishment.

Old Law Is Involved
The hearing, which attracted state-wide

attention, was held before Justice W. B.

Rogers. The triaj had its origin in a com-
plaint signed by Mr. Henderson. The
charge placed against Mr. Gabel was not

that of keeping open or operating a mo-
tion picture theatre on Sunday, as neither

the law of Kansas nor the city ordinance
of Beloit forbids, and attorneys agreed

that the law invoked in the case was
passed in 1868 and is found in Section

3661 of the Kansas statutes, forbidding

unnecessary labor on the first day of the

week—Sunday.
Fail to Show Anyone Worked

The evidence failed to disclose that on

Sunday, October 14, W. J. Gabel labored

himself or compelled others to labor in

any capacity whatever at the Grand the-

atre. Employees who admitted that they

were active at the theatre on that day

testified that their services were entirely

voluntary and unrecompensed. Patrons

of the theatre on the above-mentioned
date testified that they simply deposited

their tickets in a box and found their own
seats in the theatre, while the combined
testimony for the plaintiff failed to estab-

lish positive, personal or actual knowl-

edge of occurrences in the Grand theatre

in support of the allegation.

Clark Joins F. N.
(Special to Exhibitors Herald)

NEW YORK, Nov. 6—Horace T.

Clark, formerly oriental representative for

David P. Howells, has become associated

with First National in the same capacity.

He will leave for the Far East early next

year to tour the Orient in the interests

of First National pictures.
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Hays Puts Public Right On
Zukor's Curtailment Order

Balks Those Who Have Sought to Make Capital of
Paramount 's Shutdown—Calls It Application

Of Sound Business Principle

(Special to Exhibitors Herald)

NEW YORK, November 6—Will H. Hays, head of the Motion Pic-
ture Producers and Distributors of America, has put a quietus on the
calamity howlers who have been making capital out of the production
curtailment order issued recently by Adolph Zukor for Famous Players.

In a statement just issued he makes it clear that there will be no slow-
ing' up in the progress of the industry and no curtailment of the supply
of motion pictures. He points out that the curtailment ordered by Famous
Players is but the application of a sound business principle—the elimina-
tion of waste and unnecessary expense at a time when the supply of pro-
ductions already on hand would best permit it.

Paramount Order Is Wrongly Construed by Public

While the effect of the order issued by Zukor was clear to all within
the industry, it was pointed out to Mr. Hays that the general public had
a misconception of its meaning and the result was a widespread belief

that the industry was in such a bad way that the largest of all producing
companies had shut up shop and gone out of business. That this wrong
conception of the situation was injurious to the best interests Mr. Hays
readily agreed, and in order to make the entire matter clear, issued the

following statement to the daily newspapers

:

Court Rejects Films

As Evidence in Suit

By Actor for Damage
(Special to Exhibitors Herald)

NEW YORK
:

Nov. 6—Motion pic-

tures as evidence were rejected by the

Appellate Division of the Supreme Court

in Brooklyn last week in granting an

appeal by Basil H. Gunn of 620 Boyd
Avenue, Woodhaven, L. I., from a jury

verdict of $10,000 damages in favor of

William H. Gibson, an actor, who sued

for $50,000 for alleged injuries caused
by the defendant's auto at 114th Street

and Second Avenue.
Gibson, whose foot was amputated

some time ago, submitted motion pictures

at the trial to show that he had been able

to act with the aid of an artificial leg,

but he contended that the second injury

had further crushed his leg and prevented
him earning a living on the stage. In an
opinion setting aside the verdict and or-

dering a new trial, the Court said:

"Aside from the fact that motion pic-

tures present a fertile field for exaggera-
tion of any emotion or actions, we think
the picture admitted in evidence brought
before the jury irrelevant matter, hearsay
and incomplete evidence and tended to

make a farce of the trial."

Business Picks Up as

Car Strike Is Broken
(Special to Exhibitors Herald)

ALBANY, N. Y., Nov. 6.—The street
car strike, which has been in effect in

Schenectady, N. Y., since last May, and
which has cost the motion picture thea-
tres of that city thousands of dollars,
through a loss in patronage, has prac-
tically been settled, at least to the extent
that residents of that city are once more
patronizing the street cars. For months
the people paid absolutely no attention
to the cars, preferring to walk or avail
themselves of the jitneys.
A round of the theatres in that city,

made during the past week, brought forth
an estimate on the part of the owners
that the loss in patronage this summer
amounted to not less than $50,000.

Catholic Actors Guild
Holds Hollywood Meet

(Special to Exhibitors Herald)

LOS ANGELES, Nov. 5.—A general
meeting of the Catholic Actors Guild,
with Father M. J. Mullins presiding will
be held tonight at the American Legion
hall. Beginning next month the Guild
will publish a monthly bulletin which
Bert Ennis will edit.

Office headquarters have been obtained
by the Guild in the Security Trust Bank,
Hollywood, and plans are under way for
the dissemination of information of a
helpful nature to members.

Flora Finch, Hurt in

Fall, Seeks $60,000
(Special to Exhibitors Herald)

NEW YORK. Nov. 6.—Flora Finch
screen actress has filed suit for $60,000
damages against Mastodon Films for in-
juries which she alleges she received when
she tripped and fell at the company's
Glendale studio in December, 1922.

Miss Finch, who is well remembered
as leading woman for the late John
Bunny, charges neglieence on the part
of the company, in failing to clear away
frozen snow and large stones on the path.

"There will be no curtailment of the

supply of motion pictures for the motion
picture theatres and the public. There will

be no slowing up of motion picture prog-
ress. But there is now in progress a sharp
curtailment of unnecessary expense in

picture studios, in selling, in distribution

and in exploitation.

"This is the meaning of the movement
now going forward in the motion picture

industry.

Determined to Cut Waste

"This purpose to eliminate waste and
unnecessary expense is one of the objects

of our association. It is the determina-

tion of all of the companies. It is simple

Actor Sees Answer

In Percentage Plan

(Special to Exhibitors Herald)

LOS ANGELES, Nov. 6.—
'Whether or not actors are over-

paid is a subject that could be de-

bated until the end of time" is the

opinion of Lloyd Hughes on the

salary question. Hughes suggests a

percentage plan like this:

"If the story value of a picture

from a box-office standpoint is say
40 percent of the total value; the

director, another 25 percent, general

production values 15 percent and
the cast 20 percent. If the value to

the production of the leading play-

er's name is say 10 percent of the

20 allotted to the cast, that player

then is entitled to 10 percent of the

earnings on the picture received by
the producer."

"In this way, a player could work
at a nominal salary with a percent-

age arrangement and truly become
a partner in the enterprise. If the

picture made no profit, the actor

would be in the same boat with the
producer. This of course, would
not apply to players in smaller parts

but to the higher salaried players."

common sense. The application of the

details of the purpose by the different

companies is a matter for their own good
judgment. Whatever proper methods may
be necessary completely to cure the con-
dition will be used.
"The particular action a short time ago

by Famous Players-Lasky Corporation is

their response to the challenge of mount-
ing unnecessary costs. They could take
action which seemed drastic because they
had a large number of pictures ahead of

their schedule of production. Other com-
panies in accord with the reasons which
prompted that action are putting their

purpose into practice in their own way.

Necessary for Sound Future

"All of this action is in the direction

known by us to be necessary for a sound
future. It is prompted by the same type
of business judgment that caused Henry
Ford to take drastic action. It is the same
sound judgment which translates itself

into success by eliminating waste, and
unnecessary expense in any industry; the

development of the steel business is a

most notable example.
"It is not a matter of fighting proper

costs, however large they may be. for the

industry is determined to produce the

finest and best pictures that human in-

genuity can create, but they are not will-

ing to produce pictures involving waste
and unnecessary expenditures in any part

or nhase of picture making.
"The industry has taken a more severe

accounting: of itself than has been realized.

It has quietly but squarelv faced its own
problems and now has a firm grip on it-

self."

Will Not Enter Stage

Field, Ince Declares
(Special to Exhibitors Herald)

NEW YORK. Nov. 6.—Thomas H.
Ince has no intention of entering the field

of theatrical production. "The report may-

have been inspired by the fact that I have

recently negotiated for the purchase of some
big plays for filming" says Ince.
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"In the Palace of the King" an
Elaborate Historical Film

Emmett J. Flynn Produces for Goldwyn Cosmopolitan Spectacular Picture Based on the

Court Intrigues of Phillip 1 1 of Spain

By HARRY HAMMOND BEALL

THE CAST
Dolores Mendoza Blanche Sweet
Don John of Austria Edmund Lowe
General Diego Mendoza. .Hobart Bosworth
Kins Phillip II Sam de Grasse
Perez William V. Mong
Princess Eboli Aileen Pringle
Inez Mendoza Pauline Starke
Adonis Lucien Li 1 1 1 e fi eld

Gomez Charles Clary
Alpbonso Harvey Clarke
Eudaldo Tom Bates
Chamberlain D. N. Clugston
The Guard Charles Gorham
Captain of Guard Jack Pitcaim
Guard David Kirby
The Queen Ena Gregory
Gaston Bruce Sterling
Aide to Don John Charles Newton

Consolidated Company
Opens Vincennes Office

(Special to Exhibitors Herald)

INDIANAPOLIS, IND., Nov. 6.—

A

branch office of the Consolidated Realty
and Theatres Corporation is now in op-
eration in Vincennes under the manager-
ship of Herbert L. Swaggerty who main-
tains offices in the second floor of the
Pantheon theatre building. Mr. Swag-
gerty comes from the Indianapolis branch
where he served as manager and will be
a permanent resident of Vincennes.
Vincennes is the fifth city in which

the Consolidated operates to have lo-

cated in it a branch office. The main of-
fice is in Chicago, branches being main-
tained other than Vincennes in Ft.
Wayne, Terre Haute, Indianapolis and
Evansville.

A. 5. Aronson Leaves
London on Paris Visit

(Special to Exhibitors Herald)

NEW YORK, Nov. 6.—A. S. Aron-
son, general manager of sales for Truart
Film Corporation, has left London for a
time and will make his headquarters in
Paris for a few weeks, while he is ar-
ranging the distribution of the Truart
product on the Continent, according to
word received here. Mr. Aronson has
successfully negotiated for the distribu-
tion of Truart pictures in the United
Kingdom.
He will return to New York late in

November, it is reported.

Van Cleve General
Manager for Hearst
(Special to Exhibitors Herald)

NEW YORK. Nov. 6.—George Van
Cleve has succeeded H. O. Davis as gen-
eral manager of Cosmopolitan Produc-
tions. Mr. Davis, who was appointed to
that position only recently, will have
charge

?

of one of William Randolph
Hearst's newspapers.

LOS ANGELES, November 6.—An elaborate historical romance from
F. Marion Crawford's well known novel and the stage play of the same
name, produced by Emmett J. Flynn with a stellar cast. Contains

some of the most lavish sets of any production so far, and art photography
is distinctive. It is a colorful photoplay of Spain in Phillip II's time.

Goldwyn has spent a fortune in trans- idol with this picture. Miss Sweet's act-

ferring to the screen F. Marion Craw- ing stands out particularly in the scene
ford's "In the Palace of the King" famed

both as a novel and as a stage play. Ap-

parently Director Emmett J. Flynn was

given carte blanche by the Goldwyn man-

agement to make it one of the most lav-

ish productions of the year, and he has

succeeded. It is one of the most pic-

turesque historical romances ever filmed,

and the sets are magnificent. Much has

been achieved in the way of artistic pho-

tography and Director Flynn has made
a production that is indeed pleasing to the

eye.

Court intrigues in the palace of Phillip

II of Spain and the love of Dolores Men-
doza for Don John, Phillip's brother and

the military idol of the nation forms the

basis for the story's plot. A pathetic

touch is added by the unsung affection

of Inez, Dolores' blind sister for the dash-

ing Don John, who confesses to her love

for him only when she believes him dead.

Blanche Sweet gives the part of Dona
Dolores an interesting and sympathetic

portrayal, while Pauline Starke plays the

blind sister role to a nicety. Edmund
Lowe makes an ideal Don John and will

add much to his following as a matinee

where she although really innocent of

any wrong doing she confesses before the

entire Spanish court of questionable re-

lations with Don John in order to save
her father, who has taken the blame for

killing the military leader.

Hobart Bosworth gives this role a
splendid characterization as can always
be expected from this veteran player.

Aileen Pringle as the court favorite gives
a fascinating lure to the part, and Wil-
liam V. Mong furnishes several subtle
comedy touches as the king's secretary.

Lucien Littlefield breaks into the Lon
Chaney class as the hunch-backed court
jester. Sam de Grasse plays the king
with his usual careful delineation of
character heavies.

There is much of the spectacular in this

newest Goldwyn special. Thousands
have been used as extras, and. as before
mentioned the sets are colossal.

"In the Palace of the King" is a pleas-
ing picture, but not quite the masterpiece
which might have been expected. It gives
the impression of having been poorly
handled in the cutting ani! while mag-
nificent does not leave an entirely, satisfy-

ing feeling as to story and plot construc-
tion.

"THE TEN COMMAND-
MENTS"

(Concluded from page 33)

EMMETT J. FLYNN, director of the

big Goldwyn Cosmopolitan attraction,

"In the Palace of the King."

be dashed to pieces when the boat later
hits a reef.

Mary tears a page from a book of
poems, scribbles a hasty good-bye, goes
by John's carpenter shop intending to
leave it for him and seek her own end
and as she lifts the window to drop it in,

her old dog, now John's pet, recognizes
her and starts barking so that John
comes to the door and drags her in. She
tells him all and imagines she too has be-
come a leper outcast. He tells her that
the one she has forgotten is the one to
cure her and recites the instance of the
one healed by the Nazarene with a vision
in which Agnes Ayres plays the Biblical
outcast. Then we see the sun rise with an
outlined head of the Christ filling the
screen, and Mary says "My hands are
clean, see it is all gone in the Light," and
John repeats after her, "Yes, it is all gone
in the Light."
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Facts and Figures You Should Know
amiraiioramiiiiiii. 1MB

No. 1

Exhibitors
Herald, pub-

lished in Chi-

cago, reaches
nearly 50% of

the productive

area of the film

trade within
twenty-four
hours after it

is off the press

No. 2

Exhibitors
Herald re-

ceives and
prints more
communica-
tions from ex-

hibitors than
all the other
papers in the

field com-
bined.

No. 3

Exhibitors
Herald is the
one publica-
tion in the field

which has con-

sistently, year
by year since

its inception,
shown a gain

in circulation
and in volume
of advertising

printed.
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Film News

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of November 17

Stories Told

by

the Camera

"Robin Hood" Is Gold Medal
i

Winner for 1922
( Story is published on page 24)

James R. Quirk (above), editor of

"Photoplay Magazine" which annu-
ally awards a gold medal to the
producer of the outstanding picture

of the past year. Selection of the
picture which is to receive the cov-
eted honor is made by "Photoplay"
readers. Final results, just an-
nounced, give "Douglas Fairbanks
in Robin Hood' the medal for 1922.

A photographic reproduction of the
medal appears at top of page, right.
A scene from the United Artists
attraction is published at the bot-
tom of the page, right.
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Members of the committee which "put over" the annual Actor's

Fund show in Los Angeles last week. Left to right: Mary Gar-
den, opera star; Earl Hudson, First National official; Marion
Fairfax, scenarist; Edward Horton, Winifred Kingston, Donald
Crisp, director of the production, and George Foster Piatt.

William R. Fraser, secretary and general manager
of the Harold Lloyd Corporation, under whose man-
agement the recently launched independent Lloyd
company has gotten away to a wonderful start.

Lloyd's latest screen success is "Why Worry?" which
follows "Safety Last."

A trick of the photographer's results in this has re-

lief effect in an unusual portrayal of Eleanor Board-
man, whose grace and beauty have featured several

Goldwyn attractions. She starred in the Rupert

Hughes' Goldwyn film, "Souls for Sale."

Watterson R. Rothacker of Rothacker Film Manufacturing Company, Chicago, has produced for the City of St. Louis ar

eight-reel picture based on the history of the Missouri metropolis. Skouras Brothers Film Exchange is distributing th<

feature which is said to be "the first of its pretentious scale and peculiar nature in motion picture history." "In having

its history narrated in an eight-reel photoplay," said Mr. Rothacker, "St. Louis started something that has tremendoui
possibilities in the way of selling America to Americans." The scenario was prepared with a view of making the picture

interesting to citizens of all states. All members of the cast are St. Louis people.
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Press agents greet Mae Murray a la Sir Walter Raleigh on arrival in

San Francisco to attend premiere of Metro attraction, "The French

Doll." Left to right: Manager Jackson of Dussenberg agency; Nick

Ayen, Coliseum theatre; Nat Vidiver, New Mission; Frank Whitbeck,

Warfield; Charles M. Thall, West Coast Theatres; and Fred Voight of

Metro.

Major H. C. S. Thomson, representative of

Grahams & Company of London, financial

backers of F. B. 0_, who succeeds P. A. Powers
as managing director of the producing and dis-

tributing organization. No other changes in

personnel are expected.

Five thousand veterans of the 93rd Division

greeted Colleen Moore, star of First National's

"Flaming Youth," as "Godmother" of the or-

ganization during its convention in San Fran-

cisco. Mayor James Rolph of the Golden

Gate city, was Miss Moore's escort.
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Mr. George Studio Overhead is

striking terror into hearts of Holly-
wood players. Here's Blanche
Sweet, star in First National's

"Anna Christie," getting closeup of

the old man. ^

Mildred Davis and little canine which plays

an important part in the star's first Grand-

Asher picture, which Ben Wilson is produc-

ing. In the circle is Carl Miller, Miss Davis'

leading man.

Clara Bow, having just finished work in "May-
time" and "Black Oxen," has been chosen by B. P.
Schulberg for leading feminine role in next Gas-
nier production, "Poisoned Paradise." This will

be a Preferred Picture. Miss Bow has made rapid
progress since joining Preferred.

Bessie Love, who came
back strong during past
year, has been assigned
leading feminine role in

the Tourneur-First Na-
tional picture, "Torment."

Mary Alden, star in many note-

worthy pictures, plays the leading

feminine role in "The Eagles

Feather," a story by Katherine

Newlin Burt, which Edward Slo-

man directed for Metro Pictures.
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The strong man wins, believes Hobart
Bosworth, who plays in Goldwyn's

"The Eternal Three." Practising what
he preaches, he follows a daily sys-

tem of rigorous exercises.

Century comedies' newest
"sheik," Bernard Hyman, who
will play character roles in Cen-
tury subjects. Previously he has
appeared in casts of Universal
pictures.

Jack Polio, champion athlete who will

appear in a series of comedy-drama fea-

tures produced by Hercules Films Pro-

ductions, Inc. The first subject in this

series is "Made to Fight."

Gus Schlesinger, who is foreign manager for Warner Brothers, was an honored
guest at the annual convention and luncheon given by F. B. O., Ltd., of London,
England, at the Trocadero. Schlesinger has just consummated a big deal with
F. B. O. whereby that firm will distribute the Warner Brothers classics of the
screen in England. Warners have a list of excellent attractions for the season
of 1923-24.

Carl Laemmle, on his arrival at Uni-
versal City, renewed his acquaintance
with "The Gumps," who are making
two-reel comedies for Universal. Andy
Gump is Joe Murphy and Min is Fay
Tincher.
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Loew-Metro Ball at Astor Hotel

Attracts Thousands
First Annual Event for Sick Fund a Brilliant and

Successful Affair—Reichenbach Dinner

November 28
By JOHN. S. SPARGO

NEW YORK CITY, Oct. 6.—All social affairs ever given in the mo-
tion picture industry pale into insignificance when compared to the
first annual Loew-Metro ball, which was held last Thursday night

in the grand ballroom of the Hotel Astor. More than 3,000 persons, among
them many of the most prominent people in the motion picture industry,

were in attendance.
In addition to the dance and dinner, the entertainment features were

such that will long be remembered. Almost every popular musical and
"girl show" on Broadway contributed to the entertainment in most cases
supplying the stars of the production and in several numbers, with the
full chorus.

The entertainment began at 9 o'clock with
dancing, the music being supplied by the

eighteen-piece Whiteman orchestra and these

alternated during the course of the evening
with a number of other best known orches-

tras in New York. Dinner was served at

11 o'clock and following this came the en-

tertainment which included numbers from
the Greenwich Village Follies, the Winter
Garden Show, "Adrienne," from Cohan's
theatre; Vanities from Earl Carroll theatre;

"Little Jesse James," from the Longacre;
and a number of others.

Many prominent stars appeared in special-

ties among them being : Al Jolsen, Florence
Moore, Jane and Katherine Lee, Frank Tin-
ney, Pat Rooney, Edyth Baker and Nan
Halperin.

Nearly all of the movie stars who are now
in the East, were also in attendance and
each was introduced to the guests by Nils
Granlund who acted as master of cere-
monies.

The ball and entertainment was the

inauguration of what is to be a yearly
event and the proceeds of the sale of
tickets is to be used for the benefit of Loew-
Metro Club Sick Fund. Individual tickets

cost $5 and the boxes—everyone of which
was taken—sold at $100 apiece. The affair

netted a substantial sum for the sick fund.
* * *

And speaking of social functions, the
Goldwyn Club will give its annual dance in

the grand ball room of the Pennsylvania
Hotel, New York, on Friday evening, No-
vember 23. The Dance Committee has been
hard at work for nearly a month preparing
for the event and it is a foregone conclusion
that their efforts will be crowned with com-
plete success.

Vincent Lopez will be there with his

famous Pennsylvania Hotel Orchestra to
furnish music for the dancers. Many en-
tertainment features are being arranged for.

The Capital theatre entertainers will par-
ticipate in this part of the program as will

a number of vaudeville acts from several
of the musical comedies now running in

New York.
The committee on arrangements is hold-

ing a number of features up its sleeve for
later announcement, while the publicity com-
mittee is bringing the dance to the atten-
tion of all the members of the industry in

New York. The various committees are
bound to prove that Goldwyn can do big
things in the way of arranging dances as
well as in the making of motion pictures.

* * *

Two guests of honor divided the attention

of the members of the A. M. P. A. at a
regular weekly meeting last Thursday and
the only regret of the advertisers was that

their luncheon hour is limited to an hour
and a half.

The speakers were Ernest W. Fredman of
London, editor of Film Renter, and Henry
MacRae, who recently returned from Siam
where he spent many months in making a

picture depicting the customs of that little

known country.
Mr. Fredman while commenting on Amer-

ican exploitation ideas as transplanted into

England, amused the members by an inter-

esting story of Horace Judge showing a
picture to the prisoners at one of the Eng-
lish penal institutions, the inmates of which
are nearly all life prisoners. Mr. Fredman
said Mr. Judge showed great consideration
for the life termers by showing them
"Mighty Lak' A Rose" which is based on
prison life in America and as part of the
program, engaged a singer to sing "Home
Sweet Home," and "Abide With Me" as an
encore.

Mr. MacRae related many interesting ex-
periences during the making of his picture

in Siam. He had not only the moral support
but the active cooperation of the king and
the Siamese government. Mr. MacRae told

of his first audience with the king during
which the royal potentate offered him the

use of all of his 52 automobiles for use in

the making of the picture. Later Mr. Mac-
Rae said he learned that there were six

miles of automobile roads in the kingdom of
Siam and he is still figuring on how to

utilize that number of automobiles on that

number of miles of roads.

Just before the close of the luncheon,
Baby Peggy appeared, chaperoned by Harry
Wilson and received a hearty greeting from
the advertisers.

* * *

Harry Reichenbach has been toast-

master and master of ceremonies at so many
motion picture functions that he has come
to be almost a regular institution and few
film affairs are considered really successful

unless the irrepressible Harry is presiding.

As a recognition of what Reichenbach has

done for the industry or incidently what the

industry has done for Reichenbach, a testi-

monial dinner has been arranged to take

place in the Crystal room of the Ritz-Carl-

ton on November 28, the evening preceding
Thanksgiving.

It is planned to make the Reichenbach
dinner one of the most unusual and enjoy-

able that has ever been given in the indus-

try, and a number of unusual stunts of a

surprising nature are being arranged. The
attendance at the dinner has been limited
to 250 persons and already the applications
insure all of these being taken within the
next few days.

» » *

James R. Grainger, of Goldwyn-Cosmo-
politan, left last week on a tour of the coun-
try which will keep him away from the
home office until after Thanksgiving. Dur-
ing the trip he will visit all the Goldwyn
exchanges between here and the West coast.

A book is being made at the Goldwyn office

by Howard Dietz and Eddie Barnes as to

just where Jimmie Grainger will eat his

Thanksgiving dinner with the odds strongly

in favor of Hollywood.
» » *

Samuel Goldwyn has leased the Tilford
studios beginning December 1st. George
Fitzmaurice is the first Goldwyn director

to work in the plant and he will begin early

in December the making of the third big

Goldwyn set, the name of which as yet is

withheld but which Harry Reichenbach says

will be even bigger than "The Eternal City"

or "Potash and Perlmutter." Making al-

lowance for Reichenbach's well-known en-

thusiasm, it may be inferred that quite

some picture is planned.
» * »

Marcus Loew being the biggest exhibitor

in the country, has decided that a Loew
trademark will be a valuable adjunct for

the advertising of that organization. The
thing selected is the figure of the parrot that

has decorated the lobby of the State theatre

since the opening of that house. The new
trademark will appear on all Loew posters

and advertisements.
» * »

Walter Lindlar, long known as a big

time publicity and exploitation man, has re-

signed his position as director of publicity

for Weber & North.
* * *

Phil Gleichman of Detroit, is in New
York conferring with Goldwyn Cosmopoli-

tan officials relative to a new first-run house

in Detroit. It is said that for a long time

past, the Goldwyn people have felt that they

have been unable to get proper representa-

tion in Detroit and have decided to back

Gleichman in a new house to compete with

the Kunskey theatres.
* * *

E. H. Goldstein, treasurer of Universal

Pictures Corporation, has left New York for

the coast to look after affairs at Universal

City during the absence of Julius Bernheim.

director general. Mr. Bernheim has sailed

for Laupheim, Germany, on a hurried call

to the bedside of his mother who is danger-

ously ill.

* * *

Abe Warner, who has been convalescing

at Atlantic City from a recent serious ill-

ness, has left that resort for his old home
in Youngstown, Ohio, where he will visit

his parents for a week or two before re-

turning to his desk in the New York offices.

Harry M. Warner who has been mak-
ing his home on the Coast and looking after

Warner Bros, production, will arrive in New
York this week for a short stay. While

here he will discuss general distribution

matters and at the Warner office it is said

his trip east has nothing to do with any

proposed curtailment of work at the War-
ner studios.

* * *

The Times Square breezes say that First

National thinks so well of "Flaming Youth"

that it is going to invite the whole bloomin'

industry to see it soon at a big trade show-

ing to be held shortly at a Broadway theatre.

Sam Rork, producer of "Ponjola," a cur-

rent First National picture, is in New York

looking over the story market, but to date

has nothing to announce as to his next

picture.
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Production on New Product
Continues at Coast Plants

Other Companies Not Affected by Paramount Order
Of Curtailment—Program of Famous Is Now

Nearly Complete—Fox to Expand
(Special to Exhibitors Herald)

NEW YORK, November 6.—Paramount's order curtailing production
for a period of ten weeks is no ground for apprehension on the part of ex-
hibitors.

This fact is made clear this week in statements issued by Famous
Players and other large producing and distributing organizations, who
will provide their complete schedules as announced early in the fall.

Annual Expenditure of Fox to Total $27,000,000

In addition to carrying through without a hitch the scheduled produc-
tion programs, at least one company is planning extensive expansion which
will entail an expenditure of something like S27,000,000 during the coming
twelve months. This company is Fox Film Corporation, which will build

a new $5,000,000 studio on the West Coast. Further, the company's plans

call for an estimated expenditure of $2,000,000 for the purchase of story

material.

League to Maintain
Washington Bureau

Committee to Be at Capitol

During Sessions in Interests

of Campaigns
(Special to Exhibitors Herald)

ROCHESTER, X. Y., Nov. 6.—United

action on the part of motion picture the-

atre owners in the country to handle leg-

islative matters at Washington in the
next session of Congress was agreed upon
at a meeting of national officers and board
of directors of the Motion Picture Thea-
tre Owners of America at a meeting here.

To further this project and render it en-
tirely effective, it was agreed that the
next meeting of the national officers and
directors be held in Washington in De-
cember, while Congress is in session.

Will Act for Exhibitors

From this meeting, a national legisla-

tive committee will be evolved with head-
quarters in Washington during the en-
tire session of Congress. The special

work of the committee will be to care
for the interests of the motion picture

industry, effect a repeal of the admission
and seat taxes, and also prevent the pas-
sage of legislation inimical to the welfare
of the theatrical business.
Every congressional district will be

canvassed and flying squadrons of theatre
owners and others will be at the service
of the national committee to deliver ad-
dresses and handle any other line of work
necessary to the consummation of the
general purposes of the committee.

Present at Rochester Meet
Those present at the meeting in

Rochester, aside from the local theatre
owners invited to attend, were: National
President Sydney S. Cohen, Xew York;
Harry Davis, Pittsburgh; C. E. White-
hurst, Baltimore; R. F. Woodhull, Dover,
N. J.; John Schwalm, Hamilton, Ohio:
Ernest Horstman, Boston, Mass.; Samuel
Bullock, Cleveland, Ohio; M. J. O'Toole.
Scranton, Pa.; William Bender, Jr., South
Bend, Ind.; George Aarons, Philadelphia,
Pa.; A. A. Elliott, Hudson, N. Y.

Detroit Ministers

Denounce Cinema
Portrayal of Clergy

(Special to Exhibitors Herald)

DETROIT, MICH., Nov. 6.—Objec-
tions to the way motion pictures depict

clergymen was registered by a Detroit
pastor last week, Rev. Frank M. Field,
deplored the portrayal of ministers as
meek, mild men, with their eyes cast to-
ward the heaven and their hands piously
clasped. "You see the preacher in an
attitude that indicates he does not en-
tirely belong to this world," Rev. Field
declared.

Rev. W. C. S. Fellows accused motion
picture theatres of being responsible for
empty churches and branded theatres as
a "hotbed of spooning."

Denny Convalescing
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 6.—Reginald
Denny, who was seriously injured when
his motor car turned over on Sunset
boulevard in Hollywood, is recovering at

a satisfactory rate. His injuries were se-

vere and he will be in a cast for several
weeks, but attending physicians state that
his usual strength and all-around fitness

are making his recovery easy.

Amplifying its announcement of last

week, Paramount states that at present

the company has completed, or nearly so,

nineteen of the twenty-two productions

listed for publication after November 1.

These pictures will fill the company's

schedule on a basis of one publication a

week up into March. It is understood

that Paramount officials are confident that

readjustments in production will have

been completed prior to that time so that

its publication schedule may proceed

without a break.

No Letup by Vitagraph

Vitagraph reports that there is no indi-

cation of a letup in production activities

at its Coast plant. David Smith is rush-

ing production on "A Tale of Red Roses,"

while in the offing is "Captain Blood,"

another Rafael Sabatini story which has
just been purchased by President Albert
E. Smith. At the company's Brooklyn
studio, J. Stuart Blackton is busy on "Let
Not Man Put Asunder," while Whitman
Bennett is actively engaged in his Yonk-
ers studio on "The Leavenworth Case."
In Paris, a French unit of Vitagraph is

producing "The Beggar of St. Supice."

New Theatres in

Sight for Coast

(Special to Exhibitors Herald)

LOS ANGELES, Nov. 6.—Al-
though production activity on the
coast has slackened a bit during the
past two weeks, theatre construc-
tion programs are going ahead at a
rapid rate. Several new motion
picture houses are contemplated or
are actually under way in this city

and environs and the West Coast
interests are reaching out for new
fields to conquer.

Fresno is to be the locale of one
of the finest theatres this concern
has yet constructed, it is announced.
A new house was opened at Bur-
bank, near here, Nov. 1, under the

management of Mrs. Augusta
Minor, and other suburban locali-

ties report similar building activity.

First National will adhere to a produc-
tion program which has been set definitely

for the next six months. This schedule,
announced by John McCormick, Western
representative, after a conference with
Richard A. Rowland, general manager, in-

cludes the picturization of the best efforts

of the literary world and of the stage.

In addition to the various independent
units producing for First National, the
company's own units, working under the
supervision of Earl J. Hudson, will film

a series of comedy and dramatic subjects.
From the Thomas H. Ince plant comes

the announcement that that company will

continue its production schedule "just as
it was planned many months ago." "The
problem of readjustment which has caused
a temporary shutdown of some of the
studios was foreseen." states the an-
nouncement, "and dealt with by Mr. Ince
almost a year ago."

Pathe Schedule Heavy

Victor Shapiro, exploitation and pub-
licity manager for Pathe. reported to
home office executives on his return from
the Coast, that "the production boom
which hit Los Angeles some time ago
continues as far as the Pathe units are
concerned." Pathe producing companies,
he said, are hard at work on their heavi-
est production schedule.

F. J. Godsol, president of Goldwyn,
states that his company will produce the
same number of pictures as originally
planned and that the Culver City studio
will continue to operate on schedule. He
points out that a number of the com-
pany's biggest pictures for 1923-24 are
now in production, which makes it "ob-
vious that there is no letup in the pro-
duction or production plans of this
company."

Instead of curtailing production. Metro
announces that constant additions are
being: made to its program, increasing the
number of pictures originally scheduled
for 1923-24. The company now has one-
third of its program completed, with
other productions nearing the finishing
mark rapidly.

Warner Brothers, with more than half
of its eighteen pictures promised for this
season completed, is already planning for
greater activities next year. Jack L.
Warner, production manager, has just an-
nounced that the organization is contem-
plating the formation of a big stock com-
pany which will bring many additional
players under the Warner banner.



46 EXHIBITORS HERAL D November 17, 1923

"California or Bust!"
By PHILIP RAND

(Rex Theatre, Salmon, Idaho)

Being the Break-Journey Jottings of the Poet Laureate to "What the
Picture Did for Me," En Route to Los Angeles, "Follywood" and
Points West.

n , Marion
Davies

Marion Jjavies

'(kj.non flavin"

Interior lobby view of the Colonial theatre, Idaho Fall*, visited by Philip Rand on his way to
California, as narrated in the second installment of his series, published this week.

THERE is one theatre out in sage brush Idaho that we are all proud of

and that is the Colonial Theatre at Idaho Falls. Incidentally, we are

proud of the town and back it against any city of its size in the United
States for fine buildings, beautiful homes, paved and lighted streets and
progressive citizens. It has a population of 8,000 people and is the greatest

originating outbound shipping point for agricultural products in our land.

It boasts of three good theatres. Joe George, backed by a fine bank ac-

count (his own), runs and owns the American and has a leaning for Metro
and F. B. O.

AL HAGER, the popular veteran show-
man, runs the Rex, where one can

find First National stars, Tom Mix, or

vaudeville troupe, on any rainy day, and
then O. E. Schmidt puts over Paramount
and State Rights at the big Colonial.

This theatre, seemingly too large for
this enterprising city, seats 1,400, has a
wonderful organ, a more wonderful or-
ganist, has every luxury and convenience
for patrons, with ample facilities for stag-
ing the larger metropolitan productions.

Being proud, as all Idahoans are, of
this theatre I asked Mr. Schmidt to let

me have pictures of this house in order
to show off Idaho in the Herald, but
as they were in color I was afraid they
would not do. I extracted two photos
from his collection, however, one show-
ing a lobby display for "When Knight-
hood Was In Flower," and the other a
window tie up for "Adam's Rib." The
view of the lobby gives no hint of the
palatial interior with its large balcony,
loges and spacious boxes. It is a won-
derful theatre for a small town.

It was a distinct pleasure to come in

out of the wet and lounge back in a lux-
urious box and listen to that glorious
music. That young man organist could
so play on one's feelings to make a
Scotchman give away his purse or in-

spire a profiteer to join the colors.
Music, having charms to soothe the sav-
age breast, certainly soothed mine—and
mine was mighty savage after the raw
ileal Jupiter Pluvius gave us in hurling
a deluge on our party on our way to
Sunny California.

Philip Rand.

Recover Stolen Film
Under Theatre Floor
(Special to Exhibitors Herald)

NEW YORK, Nov. 6.—Through the
activities of the Hays organization, twen-
ty-four reels of film stolen from the pro-
jection booth of the Eden theatre in

Waterbury, Conn., have been recovered,
and a man said by the police to have con-
fessed to the theft has been placed under
arrest.

It was his custom to hide under the

seats of the theatre when the evening
patrons departed, then go to the projec-
tion booth, take what he could find, and
hide it in a space beneath the flooring of

the theatre. It is believed he intended

to dispose of the film when he had a

sufficient quantity on hand to make it

worth his while.

Buxbaum Out Under
Zukor Curtailment

(Special to Exhibitors Herald)

NEW YORK, Nov. 6.—Famous Play-

ers retrenchment policy, which at first

was expected to be confined to the stu-

dios, is making itself felt in other

branches of the company. One of the

most surprising changes took place last

week when Harry Buxbaum, who has

been with the Company more than seven

years, was relieved of his position as

Eastern district manager, in charge of

the New York, Albany and Buffalo

branches.

John A. Hammell, for some time Bux-
baum's assistant, has been placed in

charge of the New York branch as man-
ager. The Albany and Buffalo branches

will be handled from the home office.

Mr. Buxbaum, who has several propo-

sitions under consideration, has not def-

initely decided upon his plans.

Berger Joins Pyramid
(Special to Exhibitors Herald)

NEW YORK, Nov. 6.—Rudolph Ber-

ger has resigned from Ritz Carlton Pic-

tures to return to his old post as sales-

manager for Pyramid Pictures, Inc. He
has left New York for a visit to Selznick

offices in the East and Middle West.

MONEY MAKING IDEAS
Which Have Been Used Successfully by

Exhibitors to Build Up Their Patronage

By F. G. ROBERTS
(Wewoka Theatre, Wewoka,

Okla.)

When a tent show or carni-

val hits my town I begin to

advertise a ten cent show, kids
free. The last few times I

have whipped them to a stand-
still. Don't cheapen your
show, but put added pep into

it, and you can get 'em in. Try
this and you'll take in more
money than if the tent show
wasn't with you. If all small
exhibitors would do this we'd
starve these cheap grafters in

three months. Try it, brother.

By VERNON LOCEY
(Temple Theatre, Howell,

Mich.)

I play one company's prod-
uct solid time as long as they
can furnish me subjects at a

price agreeable on consider-

ation of giving them solid

seven days a week. By doing
so I secure prices that are

much lower than giving only

one or two days a week. Of
course this can only be done
with exchanges who have a

variety of subjects to afford a

change of type of pictures and
>tars.
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THE THEATRE
A department of practical showmanship

PICTURES AT STAGE PRICES
In Chicago
Theatres

((T HE SPAXISH DANCER!'
I Paramount picture featuring

Pola Negri, zcas held over for a sec-

ond iveek at McVicker's theatre.

nT}LAMING YOUTH," a First

1* National attraction, was the

Chicago theatre feature of the week.

While no direct prologue was staged,

"Twenty Minutes on a Bus." a minia-

ture musical comedy, served admirably

in its stead.

The stage setting was in reproduc-

tion of Michigan Avenue looking

north from the Art Institute. (The

exact location is familiar to anyone

who has visited Chicago and a favor-

ite of stage producers depicting Chi-

• cago.) As customary, it was rich in

authentic detail and suitably opulent.

If the bus was not genuine, it was

at least such a good imitation that

it deceived your narrator. Likewise

the traffic signal and, in point of cos-

tuming, the busmen and passengers.

The proceedings started off with a

high score as regards realism.

At opening the bus was loading,

conductor ballyhooing through mega-

phone, jazz band idle on upper deck.

A song by the conductor was a pro-

logue to what followed. An irate lady

passenger remonstrating against de-

lay in departure consented to sing.

A rural couple followed and obliged

with song and dance until a street

sweeper carted the feminine member
off the stage, followed by her squire.

Street musicians with a mounted
.
piano came on. doing Italian, and put

over two songs that scored the hit of

the act. Then the jazz band had
everything their own way for two
numbers, the organization registering

somewhat less forcefully in compari-

son with better talent previously ex-

hibited on the same stage.

Six girls in a peppy police ballet

followed : passengers again boarded
the bus and the same drove off stage

as the drop closed upon a gale of

applause.

The picture opens with a modern
jazz ballroom scene in progress. It is

doubtful if it could have been more
fitly prologued with a made-to-meas-
ure stage reproduction.

"Hunchback"
Presented in

Model Style
PICTURES at stage prices have

been something of a problem for

everybody concerned. For exhibit-

ors, how to compete with them?
For their sponsors, how to compete
with the picture theatres? For the
public, to pay for them now or wait
a year? For everybody, what will

the answer be?
"The Hunchback of Notre Dame"

opened at the Harris theatre, Chi-
cago, on November 4th at $2.20 top
and answered at least the question
which has to do with the proper
presentation of pictures under these
circumstances.

Had you not known the theatre
housed a picture, you might have
confused the opening with the first

night of any well advertised stage
play. There were, if anything, a
few more of the evident elite in at-

tendance. There was, if anything, a
slightly more portentious atmos-
phere of anticipation. And Lon
Chaney's appearance upon the
screen brought just such a ripple

of applause as does the entrance of

a Barrymore or a Jolson as the
parallel case may be.

In addition, there were usherettes

in the garb of Esmerelda, Gypsy
heroine of the picture, which im-
parted a touch of color unidentified

with stage premieres. The buzz of

greetings kept everyone interestedly

engaged until the orchestra entered

upon the score arranged for the pic-

ture by Hugo Riesenfeld.

Before its heavy cadences were
permitted to tire, the curtain as-

cended as mixed voices backstage
took up a dull chant to organ ac-

House Organs
Attention of Theatre read-

ers is directed to the detailed

analysis of the house organ as

an instrument for the cultiva-

tion of mutually beneficial the-

atre-public relationships pre-

sented this week by the Public

Rights League, page 64.

Illustrating Thomas S. Daley's
"Letter to 'The Theatre' " presented
on page 48.

companiment. Costumed pages at

right and left flanked a huge flat

back center representing the brass
bound cover of an ancient volume.
Upon this the introductory title fell,

drawn in approximate replica, the
pages advancing and drawing open
the book covers in unison with the
film to disclose the screen.

Thence to intermission, at which
time the pages closed the book, to
open it similarly at the resumption
of the picture, at the close of which
the chorus again took up the bur-
den of accompaniment. The picture
over, the pages again closed the
book, and unhurriedly, thus estab-
lishing, we think, a precedent. (Of
course, the house stage crew raised

the curtain and flooded the house
with a flat glare before the audi-

torium was cleared, but there's no
preventing a thing like that in a

theatre accustomed to "the legit.")

Altogether, Universal handled the
affair in S2.20 fashion, which is a

great deal more than can be said for

the great majority of similar cere-

monies. More often than otherwise,

the motion picture offered in the

stage theatre at stage prices is

badly presented, imperfectly scored,

slighted generally. There is seldom
in evidence a fraction of the care

visible in the average motion pic-

ture house. This account is given

with a view to bringing the whole
matter to the consideration of par-

ties interested.
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LETTERS TO "THE THEATRE
Len S. Brown
Joins Circle

Len S. Brown, New Aitor theatre,

St. Paul, this week joins the circle

of contributors to this department,
his chatty letter giving vital infor-

mation relative to his splendid
house organ, pages of which are
reproduced in this department and
elsewhere in this issue.

Introducing, and welcoming, Mr.
Brown:

THEATRE EDITOR, Exhibitors Her-
ald.—Seems like everybody does it, so I see

no reason why I should stay out in the cold.

Have been thinking it's about time the

Astor, St. Paul, broke into the Herald—and
if same is O. K. with you, you go on my
mailing list pronto. Here witness the busi-

ness of my self signing the pledge to keep
you in touch with "what's what" at the

Astor, St. Paul, Minn., a Finkelstcin and
Ruben house, downtown, first run.

This letter I am turning over to a little

treatise on what I have been able to ac-
complish in the way of a live house organ,
my Astor Theatre Magazine.

Started the magazine about six months
ago, more than anything else with a view
of filling the demand for a little publica-
tion that would tell our patrons more than
we were able to do through the ordinary
house program. I have since found it's

highly profitable to get "chatty" with one's
patrons in print. They like it.

I wanted a live mailing list, so accord-
ingly ran a "clip this coupon" box in each
issue of the magazine. The results have
been very gratifying, as to date I have a
list of over one thousand names of patrons,
each and every name on the list having
come in via the coupon. The list grows
larger each week, and I now find I have a
real live list, made up of names and ad-
dresses of folks who really take an inter-
est in what's doing at our theatre.
Indications point to a list of from 2,500
to 3,000 by spring.

I devote each weekly issue of the paper
to the following layout: Page one lakes
care of the full program and novelty story
or review of current show. Page two, an
editorial of general interest to the patron,
but a boost for the industry, and a special
story on next week's bill. Page three, al-

ways a full page ad on next week's bill.

Page four takes care of special stories, nov-
elty columns, cuts, contests, etc. We run
7,500 of these off each week, and use them
in the mail, distribution in theatre as patrons
leave, and house to house distribution of the
balance.

I find the use of the magazine dispenses
entirely with the regular stock herald, which
we always used, and really cost us no more
than the old heralds used to. By the time
we had paid $3.00 a thousand and $2.00 for
cross-lining for the heralds they really cost
us more than the magazine. You will notice
the magazine is devoid of advertising. l

feel that if our space is worth mor.ev to
Mr. Merchant, it is worth just as much to
us, as we have a far more important story
to tell—that of our own merchandise.

I am strong on exploitation, and overlook
no bets. They all pay big dividends. Have
just concluded a very successful Babv
Peggy contest. It's a sure winner for the
exhibitor who will take the time and trouble
to work it up. Had over 200 children en-
tered. Will mail you full details of con-
test, together with stills next week, if you
wish. (We wish.—Ed.)

Exhibitorially hoping you will keep up the
good work, and with kindest regards.

—

Lex
S. Brown, New Astor theatre, St. Paul,
Minn.

With Apology
To Daley

Seemingly the wires are down,
as it were, between Canada and the
United States. The "If Winter
Comes" campaign mailed by O. D.
Cloakey, Regent theatre, Ottawa,
has not arrived, some six weeks
after dispatch. And at this late,

but not too late, date we present
this letter from Thomas S. Daley,
then of the Casino theatre, Halifax.

THEATRE EDITOR, Exhibitors Her-
ald—Harry Thomas, the pianist at this

theatre, is also one of the most popular art-

ists of the Canadian Victor Phonograph
Company. The enclosed photograph will

give you an idea of the manner in which
I tied up with the local Victor dealers
when Mr. Thomas' newest recording was
released in this territory.

A 10-foot banner containing the word-
ing, "Hear Harry Thomas' New Record
Here, then Hear Mr. Thomas Himself
at the Casino," was stretched across the
front of the store, which, by the way, is

directly opposite the main entrance of an
opposition theatre. During the period
(two weeks) in which the window was
in full display, the dealer on three dif-

ferent occasions was completely sold out
of Thomas records, and on the last oc-
casion was forced to secure his order
direct from the factory owing to the in-

ability of the local wholesaler to supply
the demand for the Thomas records.

I am also enclosing a full page tie-up

that I put over on "Main Street."

—

Thomas S. Daley, Casino theatre, Hali-

fax, N. S.

Hugh Martin

On "Blinky"
Hugh C. Martin, American the-

atre, Columbus, Ga., has given his

opinion of Hoot Gibson pictures

frequently in "What the Picture
Did For Me," an opinion born of

rich box office experience. This
week, he tells readers of this de-
partment how he marketed
"Blinky," and we invite him to
make us his confidant regularly.

THEATRE EDITOR, Exhibitors Her-
ald.— I'll have to tell you of the success
I had with "Blinky" at my place for a
two days' run.

I tied up with the recruiting officer

stationed here, and we certainly waked
the old town up and let them know that

there was some kind of an army picture
in town. We had a fine display in front

composed of everything that a soldier

had to carry in his pack, etc., with the
pup tent stretched in real fashion and
the display on the inside of the tent. We
also had a stack of rifles prominently
displayed in front of the tent, field

glasses, scenes of army life, etc., displayed
until the lobby effect was real good.

I had a soldier stationed as ticket

taker, ushers, and everywhere with the
exception of cashier, and two of the best

buglers in the army stationed in front to

blow an occasional call or 'solo'! The
two buglers together were more than
good, and they certainly attracted the

business, as any ballyho will do, but
were absent of the regular cheapness
generally displayed with a ballyhoo.

I have only 317 seats, and the picture

being six reels in length handicapped me.
especially on Saturday, the last day, but
with my every handicap I showed to over

three thousand people in those two days,
and could have easily added another
thousand to the last day had I been able
to seat them. 'Twas the first time in my
career as a showman that I had to desert
my post downstairs and flee to the oper-
ator booth in order to make room for one
more. At one time during the rush I
could not make room for another soul
within the doors for at least twenty min-
utes, and you all know what that means
during rush hours.
Now as a boost for the recruiting

service I must say that the force signed
up two men the first day, turned down
four and made many friends, so they
were well paid, too, for their effort.

I'll promise to have a picture taken of
the next lobby display I use to exploit
my pictures and show you what a small
big place I have.

Every man stuck to his post faithfully
during the two days' run, and my oper-
ators were as faithful as human help
could be, taking advantage of every foot
of action in the picture so as to add a
little more speed and cutting down at
titles so as to get just one more man out
and make room for a new dime. I can't
get rich here at my admission, but it's

certainly a pleasure to get them in and
out for a reasonable admission, and
watch them smile that satisfied smile as
they depart.
On Saturday night after the storm was

over I needed no "rockin' " myself for I

felt the grind enough to "turn in" as
quickly as I locked up.

—

Hugh G. Mar-
tin, American theatre, Columbus, Ga.

Gray Writes
Of Art

L. R. Gray, one of Chicago's
youngest exploitation men and a
firm friend of and believer in the
artistic motion picture, writes:

THEATRE EDITOR, Exhibitors Her-
ald.—Have been a reader of the Herald
for the past three years. The section,

"What the Pictures Did For Me," is a help

to the whole industry.

Have a word to say in regard to certain

class of pictures: The subject of artistic

merit and box office values is one which has
not created a great deal of controversy in

the industry. It is one which will soon be

a topic of the day and the exhibitors will

of course take an active part in it. There
is public demand for the real masterpieces,

such as Nazimova's "Salome," "Doll's

House," "Cabinet of Dr. Caligari." "Go-
lem," and a number of the German films;

even as there is for "Lights of Broad-
way," "Why Girls Leave Home," etc.,

etc. These pictures cannot be "bally-

hooed" and be expected to get the more
educated class of people, except by a

miracle.
It is not necessary to create a public

for these things: the people are already

there and can be reached by intelligent

exploitation. The truth in advertising is

always the best in the long run. True,

the vast majority do not care for these

things, but that does not mean that the

exhibitor cannot make money on the

minority.
The coming two years will see the be-

ginning of a new era now undreamed of

by the exhibitor.
The screen was destined for something

finer and better than mere entertainment

as we now know it. These are facts

which the exhibitor will be obligated to

give consideration in the near future.

Art and artists will soon have a chance.—
L. R. Gray, Chicago.
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Bart Has the Pictures!

BART'SHUMECCA

Metro Pictures Corporation

Film Booking Offices

United Artists Corporation Goldwyn-Cosmopobtan

Warner Brothers Standard Film Service Co.

Universal Pictures Corpor'n [

W. W, Hodkinson Corporation
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Westerns

1
Comedies

I I
Bart Has the Pictures!

SATURDAY. OCTOBER 13th. 1923

ASTOROLOGY
-

' ; hah-*"* the student, "the,

tttn kno» how to tpcll the word, "Astrology"

til with IWO V* not three

"

;alarly. he eiMnt the hrit "o" i* uleoU just

it is in Twnar.iv' Ye*, we have no grapefruit

ie HAVE invented the new word "AstOrology
"

The dictionary d irreetly spelled
j

intTT o< the

atpect of the

Ou» definition ol our new word ASTOROLOGY"
]

is somewhat the tame, the exception being
j

that of the two word* the one refers to the heavenly i

•un, the other to the- earthly—»he 1U«> of the '

motion picture art who grace the silver screen ol

the ASTOR theatre. (Of course, some of the Utter i

variety are also "heavenly" in the opinion of many j

ot our flapper (nendi

)

And there s where we coined

ASTOROLOGY "The science—and m
-of the stars of ASTOR THEATRE

w From a careful study of ASTOROLOGY. the J
J ASTOROLOGER finds the following sur» will *

J ihme brightly in the theatrical firmament at tht J
* Astor Theatre during the near future »

1 lOH NNY HIKES, In bis iota! comedy eclipse.
*

* "LITTLE JOHNNY JONES." during the week J
* starling Saturday. October 13th *

*
. lOLA DANA, who will cast a brilliant ray across *

J Saturday. October 20th. in her latest stellar pro- »
* diction. "ROUGED LIPS"

*

t BEBE DANIELS and ANTONIO MORENO, ac »

} coTipan.ed by a rentable tornado of emotions- in «
* "THE EXCITERS." are due to strike the Astor J
2 Theatre on Saturday. October 27th »

* The above ASTOROLOG1C AL prrd.eiions are »
tY correct, and will doubtless be keenly anticipated by •

ASTOR THEATRE
THIS WEEK

(Starting Saturday. October 13th>

<a) MARLOWE AND HIS ASTOR BAND
Overtnre—"George II Cohan's .

Medley "

A tuneful mixture of a number ol popular

George Id Cohan's melodies, and a musical

tribute to lut remarkable American play,

"Little Johnny Jones.*' which is this week's

feature attraction

(b) ASTOR NEWSOGRAPH
Latest world's newt views.

(c) MACK SENNETT'S LATEST RIOT-
DOWN TO THE SEA IN SHOES"

(d) ARTHUR WHITE. Baritone

Singing his new song bits

NEARER AND DEARER*
and

"SOMEBODY'S WRONG"

(e) JOHNNY HINES. the Popular Comedian

George it Cohan's famous American racing

comedy- drama,

-LITTLE JOHNNY JONES"

LEN S. BROWN writes of his house organ
for the Astor, St. Paul, reproduced in part

above.

THOMAS S. DALEY tells of his unique
newspaper tie-up for "Main Street," repro-

duced above at left.

J. BART LAUGHLIN, Bart's Mecca, Mid-
land, Mich., used the page shown at left in

two colors and won the first page editorial

comment reproduced below.

The Proof of the Pudding

A> an evidence of tlie value of newspaper advertis-

ing we call attention to the full page in colors on

page of this week's SlN—the highest priced singlr

page ever published in a Midland county newspaper

Mr Laughlin is a firm believer in the use of newspa

per space to reach the public with a message—he is

also from the ''show me" state as to results.

It is therefore \ery gratifying to the Su.n that the

growth of this patron's business has been such as to

demand a constantly increasing amount of space, un

til now .Mr. Laughlin feels justified in placing with

us this announcement extraordinary
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GOOD PAPER WELL UTILIZED

oihji donf jjou speak

for pottrs^lf. Jahn^

GOOD PAPER supplied by Goldwyn Cosmo-
politan for "Six Days" was well utilized by

Ascher's Merrill, Milwaukee, for the foyer dis-

play shown at left and right of these lines.

ORIGINAL paper used as teaser copy by Sid

Grauman for "The Courtship of Myles Standish,"

Associated Exhibitors, is shown above at right.

FILM BOOKING OFFICES supplied paper

that made possible the "Human Wreckage" dis-

play of the Bonaventure theatre, Kansas City,

shown above at left.

ANCIENT printing mechanism was featured

in the lobby for "The Printer's Devil," Warner
Brothers, by the Royal at Little Rock, Ark.,

shown below at left.

SAXE'S~STRAND, Milwaukee, obtained the

window display shown below at right in a prom-
inent department store for "The White Rose,"
United Artists.
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PRESENTATION ON UP-GRADE

PRESENTATION is on the up-grade. B. W. Bickert, Isis

theatre, Houston, presented "Penrod and Sam" as above. Tod
Browning, Olympia, New Haven, Conn., staged an elaborate fashion

show, pictured below, for "Potash and Perlmutter." Both
First National attractions.

"Bigger and better pictures," yesterday a myth but today a
fact, undoubtedly are responsible for the revival of presentation.
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POSTERS REFLECT PICTURES

v ^ w

Viola Dana ,„

IN SEARCH OFATHRILL
A Metro Picture

Oscar Apfel^ /

K -il Dickrv Kate Jordan

Held to answer
METRO
PICTURE

RHUMBftcMUM
iumlosiuw

•ihikied dunn

jf*\ METRO
A i rdt PICTURE

JACK C006AN.Sk

TO TELL OR NOT TO TELL,
but merely to suggest; that is the

question that poster authorities

often divide upon. Metro Pic-

tures Corporation, providing the
paper reproduced on this page,

seems to lean to the opinion that

pictorial matter should be infor-

mative and powerful in sugges-

tion as well, which is perhaps the

common-sense solution of the

matter. Reproductions without
color never do justice to posters,

but essentials are rather well

brought out in this case.

ARAMOUCHE
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BILLBOARDS BUILD PROFITS

BIG PICTURES COST MONEY,
and big rented outlay necessitates

big box office intake, tbe latter be-

ing obtainable mainly through good
advertising well distributed. Which
condition accounts, undoubtedly, for

the season's marked exhibitorial de-

mand foe- good billboard material

and the likewise marked effort of

producers to supply the same. Gold-
wyn Cosmopolitan, always well to

the fore in matters of exhibitor

service, have answered this demand
in characteristic fashion. The pos-
ter reproductions on this page re-

veal in some degree the quality of
the poster product they are sup-
plying with current and coming
attractions. Note particularly the
expansive scale followed in illustra-

tion and titular lettering, a scale
calculated to deliver results at long
range as well as upon closer inspec-
tion. The radius of apeal is prac-
tically that of sight. It is a point
of utmost importance.

<jilb€rt E. (jabte presents
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AROUND THE THEATRE WORLD

SHOWMANSHIP is a world institution.

AUSTRALIA yields the above photo of the

Princess, at Melbourne, playing "Douglas Fair-

banks in Robin Hood." At Sydney, the Empress
advertises "Oliver Twist" as below. In Copen-
hagen, Denmark, the Little theatre displays

"East is West" as shown at right. This is said

to be the first lobby display in Danish picture
history.

"The Hunchback of Notre Dame" opened at the Harris theatre, Chicago, November 4th at

$2.20 top. A complete account of the presentation accorded the feature is given this week
on page 47.
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SHORT SUBJECTS
Gives Short Subjects Square Deal in Lights

grtSEST MAN

, J
HAMILTON

foPTIMIST"WS JAZZ
' optimist" : ; "THE MEAiiPCT iiv

Loew's State theatre, Los Angeles, makes a practice of giving the short subject an even break with the feature length
production in the lights, according the latter precedence only. The treatment given Educational'* "The Optimist" is shown
above.

LOEW'S STATE Theatre, Los
Angeles, gives the short subject

a square deal in the matter of illu-

• minated sign representation. We
think the fact is worth the space
displacement given its pictorial re-

port above.
In the name of showmanship, why

not? Why shouldn't the short sub-
ject get a square deal? There's no
answer. It should. But it doesn't.

That's why the Loew's State photo-
graph is news.
Look at the proposition squarely.

Get out of the box office for a
moment and walk across the street.

Go around the corner to the other
man's theatre and see what he has
to offer.

There's a great deal of space de-
voted to the title of a feature pic-

ture. Maybe it's good, and maybe
it isn't. If it is, fine ; if it isn't, what
reason could anyone find for buying
a ticket?

At Loew's State, by contrast, sup-
pose the feature picture doesn't sell

itself. Suppose it is not an auto-
matic success. If it's one of those
"just a picture" things, even, there
is still a reason to buy a ticket.

You are told that there's a comedy,
and the lights tell you just about
all there is to tell about it. You are
told, in short, that while the feature
picture is the big item of the pro-
gram, there is also another item of

mportance. You are offered, in
his case, two chances of being en-
ertained. So far as you are in-

ormed, in the other case, you are
•taking your time and money on
>ne chance.

Back, now, to your own box
office. And to ask yourself, "Can
I afford to give that much space to

a comedy? Will it bring in any
money? Will it keep anyone away?
Is it worth the experiment?"
Your questions, you must answer

them. All, that is, save the last

one, the answer to which in-

variably is affirmative.

—Road Shows

—

WHAT, if anything, is the good
reason why short subjects are

not used by the so-called road show,
the feature picture presented two-a-

day in the stage theatre at stage

prices?

In the majority of these cases

short subjects are needed badly.

Usually there is a long and dreary

wait for the early arrivals at such

theatres. In the unkind illumina-

tion of most stage theatres the un-

fortunate who arrives prior to over-

ture time sits in stony silence,

stares at his neighbor, tries to con-
verse with his own party, surren-
ders to the gloom of the surround-
ings, despairs. If the picture over-
comes his ill humor it is indeed a

super special extraordinary.

Yet there may be a good reason
why it isn't good showmanship to

bridge this death gap with a short

subject of suitable character. We
haven't gone into the thing thor-

oughly. But we have sat through
several of these trials and we know
how we feel about it. And we think

we are not alone in the sentiment.

Made Branch Manager
(Special to Exhibitors Herald)

BUFFALO. X. Y.. Nov. 6.—Vincent

J. McCabe has been installed as resident

manager of the Goldwyn Cosmopolitan

branch exchange in this city, succeeding

Thomas Brady. Mr. McCabe has recently

been connected with the Goldwyn home
office.

NEWSPICTURES
INTERNATIONAL NEWS No. 89: Army

Flyer in Air Stunts—Mighty Blast Hurls Cali-

fornia Cliff Into Ocean—Denby Honors Memory
of John Paul Jones—Lloyd George Pays Tribute
to Unknown Soldier—Vicente Ibanez Here

—

Armv and Red Cross Aid Japanese—Deliver Fuel
to Plane in Air—Walk on Water Off Frisco

—

French Stage Military Display—IT. S. Tests Xew
Guns—Territorial Specials.

INTERNATIONAL NEWS No. 90: Coolidge
Helps Start Masonic Temple Building—Soldiers

and Marines in Tug of War—Defender Beats
Bluenose—Baby Peggy in Xew York—Two-Year-
Old Is Athletic Marvel—Record Gales Imperil

Trans-Atlantic Liners—Territorial Specials.

KINOGRAMS No. 2298: Shoot Airplane
From Catapult—Scouts Honor Roosevelt—French
Horse Ridden bv American Wins English Race

—

Richard Washburn Child Withdraws Resignation

—Lloyd George Honors L'nknown Soldier

—

Coolidge Praises Work of Bankers—Grow Flow-
Wins Ten Mile Walk—Famous Elm of Revolu-
tion Falls—Blast Razes California Cliff—Terri-
torial Specials.

KINOGRAMS No. 2299: Turks Celebrate
Peace—French Horse Wins English Race

—

Coolidge Praises Work of Bankers—Brow Flow-
ers by Electric Light—New Subway Building in

Progress—Lloyd George Visits Independence Hall—Sailors Home From Turkey—Bluenose Beats
Defender—Territorial Specials.

PATHE NEWS No. 89: Flood Does Great
Damage in Italy—Lloyd George Visits G. A. R.
Home—Install New Subway in Xew York—Eng-
land Agrees on Twelve Mile Limit—California
U. in Football Celebration—Body of Gen. Ogle-
thorpe Xot to be Brought Here—Washington
Memorial Started—Bluenose Beats Columbia

—

Territorial Specials.
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Digest of Pictures oftheWEEK
EXHIBITORS HERALD this week contains the

first review of Cecil B. deMille's mammoth pro-

duction "The Ten Commandments." The pic-

ture represents many months of unceasing labor and
no expense has been spared by the Famous Players-

Lasky corporation to make it one of the outstanding

productions of the year. An all-star cast is seen giving

the best of their talents under the critical direction of

one of the country's foremost directors. It is a picture

that will make history for the Famous Players-Lasky
company and for every theatre that plays it. The
Herald review appears on page 33.

"IN THE PALACE OF THE KING" (Goldwyn
Cosmopolitan) presents Blanche Sweet, Edmund Lowe,
Hobart Bosworth and a score of other well known
players in F. Marion Crawford's romance of old Spain.

It was adapted to the screen by June Mathis and
directed by Charles Brabin and tells an emotional tale

of King Philip II, his brother Don John, a loyal gen-
eral, Mendoza and the latter's daughter Dolores. A
gripping, colorful tale, beautifully produced. Review
on page 37.

"THE DARLING OF NEW YORK" (Universal)
presents Baby Peggy in a six reel feature, written and
directed by King Baggot. It makes a pleasing al-

though not very novel vehicle for the diminutive star

and she scores at every opportunity. It is well pro-
duced and a satisfactory supporting cast is furnished
the little star.

"JEALOUS HUSBANDS" (First National) is an
entertaining domestic tangle with Earle Williams,
Jane Novak and little Ben Alexander in the principal

roles. Maurice Tourneur, who directed it, puts in

plenty of thrills and although slow in the beginning,
develops into a swift moving and convincing story at
the finish.

. "LONG LIVE THE KING" (Metro) with Jackie
Coogan is by far the most ambitious production thus
far made with the juvenile star. It is lavishly mounted;
and carefully directed, from the novel by Mary Roberts
Rinehart. It will delight grown ups as well as the
youngsters.

"WOMAN PROOF" (Paramount) is a delightful
comedy written by George Ade and enacted by Thomas
Meighan and a splendid cast including Lila Lee, John
Sainpolis, Louise Dresser, Mary Astor and Robert
Agnew. Wherever Meighan is popular, "Woman
Proof" will meet with success and satisfy the new
comer as well.

"THE COUNTRY KID" (Warner Bros.) is Wes-
ley Barry's latest starring vehicle, a wholesome little

comedy-drama that will furnish mild amusement al-

though lacking in originality. It was directed by
William Beaudine and he has made a valiant effort to

get out of it all there is in heart interest.

"PLEASURE MAD" (Metro) presented with a

special cast including Mary Alden, Norma Shearer,

William Collier, Jr. and Huntly Gordon, is an interest-

ing, human and sincerely done photodrama, adapted
from Blanche Upright's novel "The Valley of Content."

It has irresistible heart appeal and Reginald Barker's

direction lends it an air of novelty that lifts it above
the average.

"FLAMING YOUTH" (First National) goes

previous jazz pictures one better in the matter of analy-

sis, without sacrificing flash or glitter. If you've played

this type of picture successfully, this should be a riot.

Colleen Moore is the revelation of the picture, her per-

formance clamoring for high place among the big

stellar accomplishments of the season. A veritable

Blue Book of able players lend their aid. It's enter-

tainment throughout, and refreshing.

"HIS LAST RACE" (Goldstone) presents Snowy
Baker in a melodrama of the race track and the West.

It is a succession of thrilling events, well worked out

and for a program offering will answer every purpose.

A splendid cast appears in Baker's support and a very

intelligent horse.

"SHIFTING SANDS (Hodkinson) an imported
production with Peggy Hyland in the leading role. Not
a very strong feature because of weak story, slipshod

direction and too many flowery subtitles. It is only

suitable for the smaller houses.

"UNSEEING EYES" (Goldwyn Cosmopolitan) is

another story of the Northwest, adapted from Arthur
Stringer's story "Snowblind." For beautiful snow
scenes this picture surpasses all other efforts along this

line but these are not sufficiently holding to prevent

the criticism that there is too little story. Lionel Barry-

more, Seena Owen, Louis Wolheim and others appear
in it.

"THE TEMPLE OF VENUS" (Fox) is an eight-

reel extravaganza directed by Henry Otto. It is filled

with beautiful scenes, many decorative subtitles and is

something entirely new in picture making, although
lacking in coherent story. Mary Philbin is featured

but the spectacular and beautiful scenes overshadow
the actors.

Two scenes from the big Fox production, "The Temple cif Venus," produced at Santa Cruz Island by Henry Otto.
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JACKIE COOGAN IN

LONG LIVE THE KING
(METRO)

This is by far the most ambitious production yet made for

the juvenile star and undoubtedly will, in the same proportion,

prove the biggest money maker for exhibitors. The picture is

marked with beautiful and lavish settings, splendid direction, a
fine supporting cast and a good holding story adapted from
Mary Roberts Rinehart's novel. Directed by Victor Schertz-

inger. Ten reels.

THE CAST
Crown Prince Otto Jackie Cocgan
Countess Olga Rosemary Theby
Princess Hedwig Ruth Renick
Archduchess Annunciata Vera Lewis
King Karl Alan Hale
N ikky A I an Forrest
The Chancellor Walt Whitman
The King Robert Brower
The American Boy, Bobby. .. .Raymond Lee
Old Adelbert Monti Collins
Black Humbert Sam Appel
Herman Spier Larry Fisher
Bobby's Father Alan Sears
Chief Guard Eddie Boland
Oskar William Mac hip.

Miss Braithwaite Ruth Handforth
Countess Olga's Maid. Loretta McDermott
The Bishop Henry Barrows

WHEN they set out to make the first

Jackie Coogan production for Metro

it was with the intention to make
this initial effort stand out as one of the

big pictures of the year. That they have

succeeded fully up to expectations will not

be denied by anyone who sees "Long Live
the King" which was given its initial show-
ing last week in New York.
With Mary Roberts Rinehart's novel of

the same title as the vehicle, no care or ex-
pense has been spared in transforming this

into a splendid entertainment feature. This
was adapted for the screen by. C. Gardner
Sullivan and Eva Unsell and the making of
the picture turned over to the directorial

talents of Victor Schertzinger. The produc-
tion was made under the supervision of Jack
Coogan, Sr., The result is a picture to de-
light grown-ups and for youngsters to go
wild over.

The story of the little prince who became
a king was tensely interesting in the origi-

nal telling, and with the talented little

Coogan in the name part surrounded by an
excellent and carefully selected cast, the en-
tertainment value of the Rinehart novel is

greatly enhanced in its transformation to a
living, moving tale.

The picture is prolific in lavish settings,

both exterior and interior, one, the exterior
of the royal castle which is used several
times, being especially magnificent. The
grim exterior of this seems a proper setting

for the pathetic figure of the little prince
surrounded by court etiquette and formality,
and bereft of all joys of boyhood. The zest
with which he plays as a regular kid after
eluding the palace guards and meeting a
real American boy, is refreshing and pro-
vides a strong tug on the heart strings.

If Mrs. Rinehart had written the story
especially for the little screen artist, the
part of Otto could not have fitted him bet-
ter, or provided a better opportunity for
the display of his versatile histrionic ability.

All through the unfolding of the picture,

whether it is the carefully guarded kinglet,

deprived even of the companionship of a

puppy, the happy kid being initiated into the

mysteries of a marble game, or on the

throne giving orders which makes everyone
happy, little Jackie Coogan never ceases to

be a sweet, lovable little boy.

"Long Live the King," is a story of a

motherless little boy who is heir apparent
to the throne of the mythical kingdom of

Livonia. While the aged king is dying the

prince escapes from the castle in quest of
adventure. A band of revolutionists plan

to seize the throne and take advantage of

the death of the king and the absence of the

little prince. When the latter does not ap-

pear as the tolling bells announce the pass-

ing of the ruler, the people arise in revolu-

tion. The little prince is rescued and re-

turned to the palace in time to save the

situation.—J. S. S.

Jackie Coogan in two sceres from "Long Live
the King." (Metro.)

ALL STAR CAST IN

UNSEEING EYES
(GOLDWYN COSMOPOLITAN)

While this picture of the snow
country has enough to commend
it to take it out of the ranks of

ordinary productions, it is not up
to the standard set by other recent
Cosmopolitan efforts in the mat-
ter of box office value. About
8,500 feet. Written by Arthur
Stringer. Directed by E. H.
Griffith.

THE CAST

Miriam He1ston Seena Owen
Laird
Father Paquette. Gustave von Seyffertitz
Dick Helston Walter Miller

Mrs. Awkwright

Half-breeds. .Paul Panzer, Dan Red Eagle

Names that have drawing power cou-

pled with a wealth of remarkable picto-

rial scenes of the frozen north country,

will help out a lot in drawing attention

to "Unseeing Eyes" the second Cosmo-
politan production to be shown at the

rejuvenated Cosmopolitan theatre, New
York, where it has been placed to fol-

low "Little Old New York" for an in-

definite run.

The majority of the scenes are shown
in deep snows in the Canadian rockies

and an interesting and thrilling depar-

ture from the many north country pic-

tures that have gone before is brought

about by the taking of some of the most
interesting of these from an aeroplane.

The close-ups of the leading characters

in a rapidly speeding plane against a

back-ground of snow capped mountains,

is especially effective.

In spite of the fact that at times fairly

good suspense is developed, it is not

sufficiently holding as a whole to prevent

the criticism that there is too much
snow and too little story. The theme is

commonplace and many of the sequences

are far from pleasing, especially those

scenes showing the beautiful young hero-

ine in the hands of the half breeds and
Indians, who fight among themselves for

her possession.

As the World War aviator who sets

out to take the girl from Quebec to the

wilds of the Northwest where her brother

lies injured, the captive of brigands, Lio-

nel Barrymore gives the finished inter-

pretation to be expected of him. Seena

Owen is excellent as the heroine, and

does some splendid work in the scenes

where she is shown snow-blind and
wandering over the snow. As Laird,

the despicable arch-villian, Louis Wol-
heim is excellently cast, and few, if any,

more desperate or villianous looking vil-

lians have ever been seen on the screen.
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SPECIAL CAST IN

FLAMING YOUTH
(FIRST NATIONAL)

The jazz age under a microscope
drawn to finer focus than in pre-

vious dissections. A personal tri-

umph for Colleen Moore and a

picture that ought to make a lot

of money. From the novel by
Warner Fabian. Directed by

John Francis Dillon, with a cast

of money names. Length eight

reels.

THE CAST
Patricia Fentriss

Milton Sills

Dr. "Bobs" Osterhaut Elliott Dexter
Phillips Smalley

Walter McGrail

Film studies of the jazz institution,

cause, effect and (above all) manifesta-

tion, have been offered by practically

everyone; have, indeed, become a bit

monotonous, hut this one breaks the

spell. As customary, the manifestations
predominate, but here a serious attempt
had been made to get beneath the veneer,
with a not inconsiderable degree of suc-
cess. The obvious moral, if any, is

drawn, but in the drawing there is much
interesting sidelight and painstaking por-
trayal of seemingly authentic character.
Whatever the picture finally gives you in

the way of mental enrichment, it holds
you for an hour confident that you are
to gain something by being held and con-
scious that you are receiving deftly im-
parted stimulation the while. It's enter-
tainment.

Colleen Moore is the hit of the picture.
As the ultra-jazzy daughter of a suf-
ficiently jazzy father and mother, she
makes you believe it. Her performance
in this picture should add stimulus to her
pretty well established vogue, and she is

not alone in the picture.
Milton Sills is effectively present, El-

liott Dexter somewhat more so, Phillips
Smalley puts life in a disagreeable as-
signment and Myrtle Stedman. who dies
early in the proceedings, makes the
audience wish she had lived out the full
footage. Others who aid are Bettv Fran-
cisco, Ben Lyon, Gertrude Astor, Walter
McGrail and Gene Corado.
Opulently mounted and well con-

nected, the episodes include lavish par-
ties of the accepted riotousness and a
semi-supernatural intervention that prob-
ably might have been omitted profitably
but doesn't enter very importantly into
the scheme of things.
A jazz picture de luxe—that's "Flam-

ing Youth."

SPECIAL CAST IN

HIS LAST RACE
(GOLDSTONE)

Instead of melo-drama this is called
a "thrill o-drama" and that title
fully describes it. It is a succes-
sion of thrilling events from the
moment Snowy Baker appears un-
til the end. A big and well known
cast. Direction by Reeves Eason
and Howard Mitchell.

Certain audiences are always attracted
by stories of the race track and as this

Scenes from "Flaming Youth," a First
National attraction in which Colleen
Moore scores, which was the attraction
at Balaban & Katz's Chicago theatre
last week. Others in the cast are
Myrtle Stedman, Elliott Dexter Milton
Sills and Phillips Smalley.

one concerns itself with a remarkable
horse w ho wins a remarkable race, it will
doubtless prove more or less popular in

any house. There are several incon-
sistencies to the tale—for instance the
horse is pulled around behind an auto-
mobile for many weary miles before he
finally arrives at the race track, and then
wins the sweepstakes—but the good
points of the picture outweigh the poor
ones and make up for its many short-
comings.

You have good talking points too in the
actors—Noah Beery, Alec B. Francis,
Dick Sutherland, Tully Marshall, Robert
McKim, Gladys Rockwell, Harry Depp,
Pauline Starke and Snowy Baker, not to
mention a beautiful white steed, Boomer-
ang, who displays remarkable intelligence.
As a part of the thrills there is a leap

from a high cliff, a dive from an airplane
into a lake, and the rescue of the horse

THE CAST
Richard Carleton. . Rex (Snowy) Baker
Mary Dean

Dean
Dr. Rand

Robt. McKim
Packy Flynn
John Stoake Tully Marshall
Mankiller (Wonder Horse) . .Boomerang

from the villains as well as the well staged
horse race.

The story is rather involved, including
many characters and several locations.
The principal interest centers around
Mankiller, a wild horse, who is captured
and tamed by Richard Carleton, who, dis-
appointed in love, goes West to forget.
He captures Mankiller and to raise money
to lift the mortgage on a health farm, he
enters him in a race. Tim Bresnahan has
money up on another horse and wishes to
keep Mankiller out of the race. His men
capture the horse but at the last moment
Carleton rescues him and he ridts to
victory. There is a pleasing love story
running through it.

SPECIAL CAST IN

JEALOUS HUSBANDS
(FIRST NATIONAL)

A fairly entertaining domestic
tangle photoplay, played by a tal-

ented cast and having decided
possibilities of effective exploita-
tion. Directed by Maurice Tour-
neur, who has built up a rather
thin story into an interesting

melodrama, with plenty of heart

appeal. Written by Fred Ken-
nedy Myton. Length, 6,500 feet.

THE CAST
Ramon Martinez Earle William*
Alice Martinez Jane Novak
Spud Ben Alexander
Sliver Don Marion
"Red" Lynch Georfe Siermann
Amaryllis Emily Fitzroy
"Portland Kid" Bull Montana
"Sniffer Charlie" J. Gunnia Davis
Carmen Inez Carmelita Geraghtv
George Conrad Wedgewood Newell
Harvey Clefs' Carl Miller

Tourneur has turned to melodrama in

"Jealous Husbands." It is quite a de-

parture from his whimsical and delightful

''Brass Bottle" but interesting neverthe-

less. For the seeker of thrills it has

plenty. There's a well staged auto smash-
up, a kidnapping incident, a lot of bru-

tality, but thankfully "off stage," and the

final reconciliation between the estranged
husband and wife and a happy finish.

The story is a little slow in the begin-
ning but it develops later with rapidity

and ends up with a rush.
Of the acting honors the bulk of credit

must go to Ben Alexander. He is excel-

lent throughout. So is his side-kick Don
Marion.

F.arle Williams is the jealous husband
and doesn't command much attention in

the role assigned him. Jane Novak more
effective as the wife. She acts with in-

telligence and was charming througnout.
Siegmann and Bull Montana were the vil-

lains, while Emily Fitzroy contributed
a splendid characterization as "Amaryl-
lis." It is well staged and very well pho-
tographed.
The story concerns Ramon Martinez

and his pretty wife Alice. Ramon be-

comes suspicious after hearing idle talk

on shipboard as he returns from Europe.
Arriving home he finds his wife absent.

She has gone to meet her sister-in-law's

sweetheart to obtain letters and a note

he finds in Alice's purse, further inflames

him. He gives his child to a thief who
breaks into the house and pays him to

kidnap it. Years pass, and the boy grows
up with his gypsy foster parents. The
husband and wife search everywhere for

him. Finally they come upon him, and
through a packet of letters retained by
the gypsy, his identity is established, and

the wife's name cleared.
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WESLEY BARRY IN

THE COUNTRY KID
(WARNER BROTHERS)

This is far from being the best pic-

ture which has been made with
Barry, and demonstrates above
everything else that the young
man has outgrown his value as a
portrayer of "kid" roles. There
is much of human interest in the

production, a few big moments
and a number of minor thrills, but
on the whole scarcely up to stand-

ard. Directed by Wm. Beaudine.

About six reels.

THE CAST
*?en Applegate Wesley Barry
Joe Applegate "Spec" CDonnell
Andy Applegate Bruce Guerm
Mrs. Grimes Kate Toticray
Hazel Warren Helen Jerome Eddy
Mr. Grimes George Nichols
Arthur Grant Edward Bums
County Judge George C. Pearce

With a picture bearing a strong '"Over

The Hill" flavor, Warner Brothers pre-

sent Wesley Barry in his latest produc-
tion, "The Country Kid." In the mak-
ing of this Director William Beaudine
has made a valiant effort to get out of it

all there is of heart interest and appeal

to the lachrymose ducts, but has suc-

ceeded in making only a mediocre pro-

gram picture.

Tall, and ungainly, and at that awkward
stage of halfway between small boy and
young man. the freckled hero of many
a previous picture fails to make convinc-
ing his role of "mothering" two younger
brothers, and the sympathy and feeling

is all for the two clever youngsters who
share the honors with young Barry.
There is much in the way of whole-

some comedy-drama in the picture that

will furnish amusement to many theatre

goers, although little originality marks
the production. It is based on a trite

story of three children left parentless in

possession of a farm. An uncle, coveting
the property, has the children sent to an
orphan asylum.
They are "mothered" and finally res-

cued by the oldest brother (Barry), who
finally brings them into a position of

contentment and happiness through the
adoption of a young couple who appar-
ently get married for the purpose of
adopting the whole family.
The popularity of Wesley Barry may

do a lot towards putting this picture over,
but at best it is only an ordinary effort.

PEGGY HYLAND IN

SHIFTING SANDS
(HODKINSON)

A foreign made picture of average
merit. Interesting for its scenic

shots of Tripoli and the desert,

but utterly lacking in story inter-

est. The old triangle situation of

trusting husband, weak wife and
ever present philanderer. Poorly
titled and not very convincingly
acted. Story not credited. Di-
rected by Fred Leroy Grancille.

Six reels.

This is a Luxor Picture Production
and it is not quite up to the standard set
by other English producers. Its labored,
flowery titles and the conventional han-
dling of the story make for dreary enter-

SPECIAL CAST IX

PLEASURE MAD
(METRO-MAYER)

A really fine picture—interesting, human and sincerely
done. Reginald Barker undertakes a type of picture that is
somewhat out of his usual line and turns out a thoroughly
splendid production. It is certainly one of the very best of its
kind.

This Louis B. Mayer production of a

story called "The Valley of Content," by
Blanche Upright, may be taken as a bit of

evidence of the contention that the play

itself is not the whole thing, although tradi-

tion and Shakespeare seem to hold the op-
posite view point.

In this case it is very plainly not the

play but rather the excellency of the direc-

tion and production that has resulted in

a fine picture and an attraction that should

meet with a very pronounced success.

Practically the same story has been done
many times previously but as Barker has

made it in "Pleasure Mad.'" it has even an .

air of ncveltv about it.

The whole production is an appropriate

reward of intelligent direction. The cast

is as good as could be wished for and
through Barker's competent handling each
player performs in a sane, sincere and logi-

cal manner. The picture has an irresisti-

ble heart appeal and it puts over a lesson in

human conduct that only a great sermon
could equal.

It is the story of a happy, small-town

family. Their contentment carried through

misfortune and quasi poverty. By means

tainment. The best part of the feature

is the photography and the desert scenes
which are the real thing. Slipshod direc-

tion and clumsily handled scenes detract

from the tale's serious side and it is only
suitable as a program feature on a double

THE CAST
Barbara Thayer Peggy Hyland
Dr. Willard Lindsay Lewis Willoughby
Yvonne Lindsay Mile. Valia
Pierre Moreau Richard Atwood
Samuel Thayer Gibson Gowland
Leroy Lindsay, age 4 Tony Meliord
Leroy Lindsay, age 14 Douglas Webster

of an invention by the father the family sud-

denly comes into great wealth and removes

to palatial surroundings in the big city.

Wealth leads to a mad search for pleasure

on the part of all except the mother, who
remains steadfast to her earlier ideals and

in this way, eventually, assists the other

members of the »'amily to redeem them-
selves.

The principal members of the cast

—

Huntly Gordon, Mary' Alden, Norma
Shearer. William Collier, Jr., and Winifred
Bryson are all very good. The perform-

ance of each is so good that there is no
outstanding characterization. Ward Crane,

in a minor part, dees his usual stuff in a

very' satisfactory manner.

Although the acting is excellent the lion's

share of the credit for the production must

go to Mr. Barker for his even and interest-

compelling development of the story. He
has entirely avoided the usual clap-trap

found in a story of this kind, yet he has

sacrificed none of the possible theatrical

moments.

A. P. Younger is responsible for the

very* good adaptation.

bill. None of the performers, aside from
Peggy Hyland, are well known and none
distinguished themselves by brilliant act-
ing.

The story tells of an unfaithful wife
who runs away with another man to
Tripoli Her husband follows to find his
child. In Tripoli he meets old friends, an
artist and his daughter. Barbara Thayer.
The wife falls out of a window and is

killed. Ten years pass. The boy, Leroy
Linsey, has grown up. and he meets his
father in a terrific windstorm in the des-
ert. The father runs across the villain
also, who is posing as a sheik, and kills

him. The end shows the man Lindsey
and Barbara falling in love and ends in

an "oasis of happiness" for all concerned.
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BABY PEGGY IN -

DARLING OF
NEW YORK

(UNIVERSAL)
Miss Peggy Montgomery gets off to

a good start in this, her first six-

reel feature. The story was fur-

nished by King Baggot and Ray-
mond Schrock and is one of those

machine-made affairs with all the

old hokum "human interest"

touches usually found in tales of

this type. Directed by King Bag-
got. Length, 6,200 feet.

JHE CAST
Santussa Baby Peggy Montgomery

Soulful Sid Carl Stockdale
Big Mike

Light Fingered Kitty Gladys Brockwell
Sheldon Lewis

The Master Mind. William H. Turner

Willie Walter (Spec) O'Donnell

This Universal-Jewel production gives

Baby Peggy, the five year-old screen cel-

ebrity, every opportunity to score, and
as the little Italian waif, who is buffeted

around New York's East side, she does
score with telling effect. The story is

rather commonplace, lacking in dramatic
interest, except the final fire sequence,
which is very well done. The cast con-
sists of many well known names and
each acquits himself with satisfaction.

The incident where Baby Peggy was
locked in the room and told to keep quiet,

but laughs out loud while reading a news-
paper funny sheet, was effective, and the
little mimic is funny all the way through.
A repetition of the above incident, how-
ever, spoiled it.

The story concerns a little girl left

alone in the world when her mother dies

in Italy. She is taken to America by
a diamond smuggler, who hides $200,000
worth of diamonds in her rag doll. She
lives with a gang of crooks but is kid
napped and left in an ash can by one of
the gang. Then there is a frantic search
for the rag doll by the thugs. In the
meantime she has been taken in by a poor
Hebrew family. A woman member of
the diamond thieves goes to the child's
grandfather and the search for the child
continues. Finally the woman finds her
and saves her in a tenement fire, the
diamonds are turned over to custom of-
ficers and the final fade-out shows the
Jewish family, the reformed crooks and
Baby Peggy having a good time on
wealthy grandfather's estate.

Wherever Baby Peggy is popular "The
Darling of New York" will prove a sure
winner and it will doubtless make many
new friends for the diminutive star. Sev-
eral excellent shots of scenes represent-
ing Italy and New York are shown.

Opens 37th Branch
(Special to Exhibitors Herald)

NEW YORK, Nov. 6.—The thirty-
seventh branch office for the distribution
of Paramount Pictures outside the United
States and Canada has just been opened
at Juiz de Fora. Brazil, it is announced
by E. E. Shauer, director of the foreign
department of the Famous Players-Lasky
Corporation.

THE CAST
Dennis Dean William Walling
Moria Mary Philbin
Petty Alice Day
Nat Harper David Butler
Stanley Dale William Boyd
Constance Lane Phyllis Haver
Phil Creyson Leon Barry
Venus Celeste Lee
Thetis Senorita ConsuelU
Neptune Robert Cline
Juno Marilynn Boyd
JuP'ter Frank Keller
Echo Lorraine Easton

SPECIAL CAST IN

TEMPLE OF VENUS
(FOX)

This is one of the most remarkable
pictures that has yet been given
to the screen and with proper em-
ployment of the many exploitation
angles should prove a big money-
maker for exhibitors. It is filled

with beautiful and wonderful
photographic shots, and in many
ways is something entirely new in

picture making. Directed by
Henry Otto. About eight reels.

As a potpouri of everything that could

be thought of in picture making "The
Temple of Venus" sets a new mark. It

contains much or little of everything that

any director has ever used in making a

picture success, with the possible excep-

tion of comedy. Jazz vies with Greek

Kods and goddesses, phantasy is set op-

posite melodrama, allegorical has its place

along with the reality of news reel games,

and dancing nymphs compete with the

daughters of a fisherman in holding in-

terest.

As pictorial story "The Temple of
Venus" is almost nil. Little attention is

paid to sequences, many of the scenes
are crudely .constructed and there is little

in the acting to command more than pass-
ing attention. But as a production that
will amuse and interest a vast number
of theatre patrons, it has a greater vari-
ety of angles than most other pictures
that can be recalled.

Mary Philbin, whose success in "The
.Merry Go Round" has brought her to
the favorable attention of picture pa-
trons, is featured in "The Temple of
Venus" to a greater extent than any other
player, although her part is subordinated
to the general theme of making a lot of
spectacular and beautiful scenes over-
shadow actors and story.

The theme is the coupling of allegory
and modern drama or melodrama. The
picture opens with a scene in the temple
of Venus where the presiding goddess
sends Cupid out to learn if love and ro-
mance still exist among mortals. Then
follows a fanciful unfolding of every
known brand of motion picture making,
with each sequence having little if any
relation to the one preceding or follow-
ing.

To one with a penchant for a convinc-
ing logical story with plenty of heart in-
terest, this Fox will not appeal; but to
those who are seeking simply pleasing
and spectacular entertainment with many
thrills and many examples of photog-
raphy of wondrous beauty, "The Temple
of Venus" will prove a strong attraction.

All in all this production stands in a
class by itself. Nothing like it has ever
before been attempted. Its uniqueness
should make it a valuable addition to any
program.

THOMAS MEIGHAN IN

WOMAN PROOF
(PARAMOUNT)

This is another delightful Meighan
picture, which should prove an-
other of the productions which
have made that sterling star a
favorite not only of the motion
picture theatre patron, but of the
exhibitor as well. It is a worthy
follower of his other good pictures

and should do as much for the

box-office. Story by George Ade.
Directed by Alfred Greene. About
seven reels.

THE CAST
Tom Rock wood, an

Thomas Meirhan
Louise Halliday, his fiance Lila Lee
Milo Bleech, a lawyer John Sainpolis
Wilma Rockwood Louise Dresser

Uncle Joe Gloom or
George O'Brien

Wistful. Wooer , ,
Martha Maddox

Bill Gander
Mike Don! in

The combination of Thomas Meighan.

star, George Ade, author, and Alfred

Greene, (director, proved a winning one

in "Back Home And Broke," and

"Woman Proof" the latest result of that

combination emphasizes the fact that the

coalition is a good one. "Woman Proof

is a delightful picture from every view-

point and is almost certain to duplicate

the success of the other picture.

While there is nothing startlingly new
in the theme it is treated with a vigorous

freshness that makes it exceptionally in-

teresting, and provides a role allowing

for the full play of the characteristic

which has made Meighan one of the best

loved of screen actors. As Tom Rock-
wood, the civil engineer, who is proof

against the blandishments of the fair sex,

but in the end yields when he mecu the

right one, Meighan is admirably cast.

Lila Lee, as the girl, admirably por-

trays the role assigned her and plays it

with sympathy and understanding. Others

in the cast, among who are John Sain-

polis, Louise Dresser, Mary Astor, Rob-
ert Agnew and Edgar Norton, are more
than acceptable.
The story is a delightful comedy theme

based on complications arising from the

leaving of a will which gives each of four

children a million dollars provided they

all marry within five years. Otherwise
the money is to be left to an Old Peo-

ples Home. The two girls center their

affections respectively on a long haired

cello player and a penniless football

player. Dick, one of the brothers, gar-

ners a dog show ribbon winner and the

canine's mistress. Tom, the other

brother, is more interested in his work
as a civil engineer than he is in women,
but finally succumbs in time to save the

fortunes of all four.

Made Publicity Agent
(Special to Exhibitors Herald)

LOS ANGELES. Nov. 6.—Garrett
Graham has been appointed publicity

representative at the Hal Roach Studios.

He has more recently been advertising

manager of the Standard Film Labora-
tories in Hollywood.
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In the event of a tie for any
of the prizes offered, dupli-

cate prizes will be awarded

Roihacker-AUer Laboratory, Hollywood, California

Write a Slogan
for

Rothacker Prints and Service
and

WIN
$100.00 IN GOLD First Prize

50.00 IN GOLD Second Prize

25.00 IN GOLD Third Prize

This good old-fashioned Slogan Contest is open to EXHIBITORS,
EXCHANGE FOLKS AND PRODUCTION PEOPLE.

Every film fellow knows Rothacker Prints— and appreciates

their screen brilliancy, tone values, long life, etc. It's up to you
to tell the story with a snappy slogan.

The slogan does not have to be any certain number of words.

Naturally, however, brevity will be a big point with the Judges.

The Judges:
JAMES R. QUIRK, Editor of Photoplay Magazine,

WILLIAM A. JOHNSTON, Editor Motion Picture News,

MARTIN J. QUIGLEY, Editor Exhibitors Herald.

Stake your claim to that $100.00 in GOLD right now. Send
your Slogan to Watterson R. Rothacker, 1339 Diversey Parkway,

Chicago. The contest closes December 15th.

Watterson R. Rothacker
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'The FILM MART
Production Progress

F. B. O.

"THE MAILMAN," Emory Johnson's

latest F. B. O. special will open an in-

definite run at the New York Cameo the-

atre November 25. Extensive exploita-

tion plans have been arranged for the

showing. . . . Varying the idea of hold-

ing a prize fight in each episode of F. B.

O.s' "Fighting Blood" series, a barge fight

fashioned after the historic battle between

Jim Corbett and Joe Choynski will be in-

troduced in Number 8 of the series.

+ + +
EMORY JOHNSON and F. B. O. are

seeking a title for Tohnson's next pic-

ture through a contest in a fan magazine.

... A private showing of "The Mail-

man," is to be given for U. S. Post Office

officials, foreign diplomats and society and

political leaders at the Ambassador the-

atre, Washington, D. C.

Metro
VIOLA DANA is to be starred in a

series of elaborate dramatic produc-

tions, Metro announces, the first of which

will be "Revelation," adapted from Mabel
Wagnell's novel, "A Rose Bush of a

Thousand Years." Monte Blue has al-

ready been chosen for the leading male

role.
+ + +

"FASHION ROW" Mae Murray's new
picture has been completed and is now

in the cutting rooms being edited for an

early Eastern premiere. This new pro-

duction follows closely on the heels of

"The French Doll." Another Mae Mur-
ray film, "Mademoiselle Midnight" will

probably go into production in the next

several weeks with the same star.

+ + +
JACKIE COOGAN'S "Long Live the

King" has just been viewed for the first

time by Metro officials in the East. . . .

Reginald Barker's latest Metro-Louis B.

Mayer feature "The Eternal Struggle"
has its Western premiere at the War-
field, San Francisco. . . . Victor Schertz-
inger has completed "The Man Life

Passed By." . . . King Vidor is in the
east to film exterior scenes for "Hap-
piness" with Laurctte Taylor. . . . "The
Fool's Awakening" will be the picture
title of Metro's version of William J.

Lock's novel "The Tale of Triona" pre-
viously announced as "The Living Past."

Educational

TWO NEW SERIES OF pictures will
make their appearance on the November

schedule of releases of the Educational
Film Exchanges, Inc. The first will be the
"Secrets of Life" series, one reelcrs, re-
cently acquired by Educational from Prin-
cipal Pictures Corporation. This is the
series of microscopical pictures made with
the "cool light" process just perfected by
Louis H. Tolhurst. "The Ant" is of this

series. The first of the Jack White comedy
specials, "Flying Finance," is also on the
program, as is Bobby Vernon in "A Perfect
36," a Christie two-rceler. Lee Moran will

be seen in his second Mermaid production,
"Uncle Sam." In addition to "The Ant,"
Educa'innal will issue four single-reel sub-
jects during the month, two comedies, and
two novelty reels. The comedies will be the

Cameo comedy. "Hot Sparks," and another

Cameo comedy as yet untitled. "Memories,"
the fourth of the "Sing Them Again" series

by Norman Jcfferies, and the Lyman H.
Howe series of "Hodge-Podge" subjects

bearing the title, "The Bottom of the

Sea," are the novelties.

Goldwyn
"IN THE PALACE OF THE KING,"

the big Goldwyn special based on F.

Marion Crawford's novel and directed by
Emmett Flynn, is published the week
of November 3. The picture will have its

New York presentation at the Capitol

theatre. The first Pacific Coast showing
will be at Herbert L. Rothchild's Cali-

fornia theatre, San Francisco, September
10. Blanche Sweet and Edmund Lowe
have the leading roles.

+ + +
BIG BOOKINGS are reported by Gold-

wyn Cosmopolitan on "Little Old New
York" and "Six Days." Phil Gleichman
has booked the Marion Davies film for

four weeks at the Broadway-Strand, De-

troit; Tom Moore has also booked the

picture for his Rialto at Washington,

D. C,. as has C. E. Whitehuxst for the

New theatre, Baltimore. "Little Old New
York" is now playing Balaban & Katz's

Roosevelt theatre, Chicago.

+ +
ROBERT C. BENCHLEY has been en-

gaged by Distinctive Pictures Corpo-

ration to write the titles for "Second

Youth" by Allan Updegraff, which fea-

tures Mimi Palmeri, Alfred Lunt and

others Gross receipts for two weeks by

the Capitol theatre on George Arliss'

•The Green Goddess" are given as $93,275

in a statement by Goldwyn.

Monogram Pictures

"I AM MORE THOROUGHLY con-

vinced than ever that the Harry J.

Brown productions starring Fred Thom-
son will meet the full expectations of all

state right buyers and all exhibitors as

well" declared Andrew Jl Callaghan af-

ter viewing the first Thomson vehicle

"The Mask of Lopez." Thrilling stunts

and romance are said to have been ablv

combined in this production in which

Thomson is supported by Wilfred Lucas,

Hazel Keener, David Kirby. Frank Hag-
ney, George Magrill, Dick Sutherland

and others.
+ + +

THE TITLE OF the second Fred

Thomson production has been changed
from "Shadows of the Sage" to "North
of Nevada." This picture is declared to

be a well constructed story of the West
into which Thomson injects many new
and daring stunts.

Pathe

A SERIES OF ONE REEL sport pictures

have been acquired for distribution by
Pathe. They are produced by J. L. Haw-
kins from stories written by Grantland

Rice and will be issued every two weeks,

the first one called "Wild and Wooly,"
being scheduled for December 16. . . .

"Ten Dollars or Ten Days" is the title of

a new Sennett comedy starring Ben Turpin,

just completed for Pathe.
+ + +

WILL ROGERS' NEWEST comedy for

Distribution News

Pathe, "The Two Covered Wagons," is

now being edited at Hal Roach studios. . . .

The second comedy of the Will Rogers
series, called "Hustlin' Hank," will be issued

by Pathe November 11. "Dear 01' Pal," a
one reelcr with Snub Pollard and the fifth

episode of "Ruth of the Range," is also pub-
lished on that date.

+ + +
JAMES FENIMORE COOPER'S stories

of the settlement period in New York will

soon be brought to the screen as a Pathe
serial Production will start soon and the
"Leatherstocking" tales will be a C. W. Pat-
ton production directed by George Selz.
Harold Miller will have the leading role
with Edna Murphy playing opposite him.

Grand-Asher
CARRYING IN HIS pocket a signed

contract with Grand-Asher Distribut-
ing Corporation for ten more all-star fea-
tures which he will produce following
completion of the present ten, Ben Wil-
son is back on the West Coast from his
visit to New York City. Mr. Wilson is

highly optomistic over conditions and
looks forward to a splendid season. It is

understood that Bryant Washburn, Elli-

ott Dexter, Mabel Forrest and others of
the Grand-Asher organization will soon
be back on the West Coast resuming ac-
tivities.

+ +
MABEL FORREST, in private life Mrs.
Washburn, is reading a scenario of

George Crosby called "Why Pick on Me,"
which will probably be used for Bryant
Washburn's next feature for Grand-Asher.
Miss Forrest herself appears in two Ben
Wilson productions for Grand-Asher,
which have been issued under the titles,

"Mine to Keep," and "The Love Trap."
+ + +

F. HEATH COBB, director of exploita-
tion for Grand-Ascher has returned to

New York from Boston where he will

complete negotiations for a story to be
used by Elliott Dexter in a big New Eng-
land feature shortly to be made for Grand-
Asher. . . . Cutting and titling of "Try
and Get It," Bryant Washburn's first

Grand-Asher feature has been completed.

W. W. Hodkinson
GRAUMAN'S Million Dollar Theatre, Los

Angeles, Gordon's Capitol and Olympia,
Boston, and Fay's Providence are among the

many first run houses that have reported

good business on "Michael O'Halloran,"

Gene Stratton Porter's first picturisation of
Iter novel of the same name, Hodkinson re-

ports. . . . A post card based on Ein-

stein's theory of relativity is an interesting

accessory issued by Hodkinson on its desert

picture "Shifting Sands."

+ + +
DURING THE SECOND week of its en-

gagement at the Cameo theatre, New
York, "Puritan Passions," the Film Guild

production of Percy Mackaye's "The Scare-

crow" did even more business than during

the first week Hodkinson reports.

+ + +
"THE AFFAIRS OF LADY HAMIL-
TON," "Down to the Sea in Ships" and

"Puritan Passions" have been listed by the

National Committee for Better Films as

"better pictures having a book source" and

suggested for use during book week.
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Distribution NewsProduction Progress

First National

JOSEPH M. SCHENCK announces that
Constance Talmadge will appear in

"The Mirage," a screen version of the

play by Edgar Selwyn, which he has pur-

chased. . . . On completion of Rex Beach's
"Flowing Gold" Richard Walton Tully
will make his screen version of "The Bird
of Paradise" for First National. . . . Mau-
rice Tourneur has started filming of "Tor-
ment."

+ + +
FILMING OF "BLACK OXEN," Ger-
trude Atherton's story featuring Corinne

Griffith and Conway Tearle has been com-
pleted by Frank Lloyd. It is announced
by First National that it will be issued in

eight reels. . . . Richard Walton Tully has
signed Anna Q. Nillson and Milton Sills

for "Flowing Gold."

+ + +
JOHN M. STAHL has chosen Helene
Chadwick, Mary Carr, William V.

Mong, Alma Bennett, Hedda Hopper and
others for his screen version of the play
"Why Men Leave Home." . . . First

National publications for November are
"Flaming Youth"; "Jealous Husbands," a

Maurice Tourneur production; "The
Dangerous Maid," with Constance Tal-
madge, and "The Wanters," a John M.
Stahl picture.

Paramount
SAM WOOD has launched production of

his new picture for Paramount, an
adaptation by Monte M. Katterjohn, of
Kate Jordan's novel and play, "The Next
Corner." Conway Tearle has the leading
male role, others in the cast being Dor-
othy Mackaill, Lon Chaney, Louise Dres-
ser and Ricardo Cortez.

+ + +
LOIS WILSON was a school ma'am be-

fore entering pictures. And she has the
role of a school teacher in Thomas
Meighan's latest Paramount picture, "Pied
Piper Malone." . . . Tully Marshall has
been assigned one of the leading roles in

"The Stranger," the Joseph Henabery
production for Paramount, the cast of
which also includes Betty Compson, Rich-
ard Dix and Lewis Stone.

+ + +
THE GREAT STRUGGLE for water

rights on the Colorado river between
desert gunmen and honest pioneers is

pictured in "The Heritage of the Desert,"
Paramount's third Zane Grey story. . . .

The title of the William de Mille produc-
tion filmed as "Everyday Love," adapted
from Julian Street's novel, "Rita Cov-
entry," has been changed to "Holiday
Love." . . . Allan Dwan is cutting and
titling "Big Brother," at the Paramount
Long Island studio.

Vitagraph

WORLD'S RIGHTS to "Captain Blood,"
the latest novel by Rafael Sabatini have

been purchased for production by Vitagraph.
Much of the story is laid at sea and it is

satd to have enjoyed a phenomenal sale, now
being ready for its sixth printinq. . . .

Dustin Farnum and Patsy Ruth Miller have
been engaged for the leading roles in "A
Tale of Red Roses," by George Randolph

Chester which David Smith is directing for
litagraph.

+ + +
VITAGRAPH WILL issue a number of
Charles E. Blancy stage successes which

have been made under tlie personal direc-
tion of Mr. Blancy who recently organized
Charles E. Blancy Pictures Corporation.
The first will be "The Love Bandit" with
Doris Kenyon, Victor Sutherland and Cecil
Spooner.

+ + +
"ON THE BANKS OF THE WABASH,"

I. Stuart Blackton's feature, was the film

attraction at the fifteenth annual governor's
conference at West Baden, Ind. . . . Effie
Shannon, Maurice Costcllo, Helen D'Algy
and others have been selected by J. Stuart
Blackton to support Pauline Frederick and
Lou Tellegen in "Let No Man Put Asun-
der," by Basil King.

Fox
FOX PICTURES, starring Shirley
Mason, John Gilbert, William Russell

and Al St. John will be published this

month; also two Sunshine comedies and
two Educationals. Shirley Mason in

"South Sea Love," is issued November
11; "The Wolf Man," with John Gilbert,
is issued on the 18th, and William Rus-
sell's picture, "When Odds Are Even,"
on the 25th. The Al St. John comedy is

"Slow and Sure," and the two Sunshine
comedies, "Somebody Lied," and "Rough
Sailing."

+ + +
"MILE-A-MINUTE RODEO" is the

title of Tom Mix's latest picture in

which his famous horse, Tony, plays an
important part . . . The Richard Hard-
ing Davis story, "Andy McGee's Chorus
Girl," which Fox is now making as a
starring vehicle for Charles Jones, will

be issued under the title, "Cupid's Fire-

man."
+ + +

FRANK MAYO, who has been engaged
by Fox, will have the leading male role

in the E. M. Hull story, "The Shadow of

the East." . . . Frederick and Fanny
Hatton have written a new story for John
Gilbert called "The Beast," which Ed-
mund Mortimer will direct. . . . "Gentle
Julia," screen version of Booth Tarking-
ton's story, has been completed by Fox.

Warner Brothers

"THE COUNTRY KID," starring Wes-
ley Barry, had its world premiere at the

Rialto theatre, New York, on October 28.

The feature has been booked by Para-
mount houses and other important the-

atre chains throughout the country, War-
ners report.

+ + +
A NUMBER OF important Warner

Brothers classics are being completed at

the West Coast studios. With "Tiger
Rose" already shipped east the next pic-

ture expected is "Lucretia Lombard,"
screen adaptation of Kathleen Xorris'

novel with Monte Blue and Irene Rich,

Johnny Hines' second starring picture.

"Conductor 1492 " is scheduled for ship-

ment November 5 and Wesley Barry's

third feature. "George Washington, Jr.,"

will be ready the latter part of the month.
"Daddies," with Mae Marsh, will be ready
the first week of December.

Associated Exhibitors

AN INDEFINITE run of Charles Ray's
new production, "The Courtship of Myles'

Standish," has been accorded the picture in.

the booking by Tremont Temple, Boston.
A top of two dollars is to be charged. A,
song for the Ray picture, titled "Why Don't'
You Speak for Yourself, John?" has just
been published by J. Fischer & Brothers of
New York. <

+ + +

CANS OF FRUIT and vegetables gained
admission to the Mission theatre, Los An-:

geles, recently, when Mabel Normand
staged a special showing of "The Extra
Girl," the Associated Exhibitors feature,
for the benefit of the Japanese Eartliquake-
Relief Fund. The Normand film is playing,
an indefinite run at the Mission.

+ + +

"DAVID COPPERFIELD," Associated's,
screen version of the Dickens classic, re-\

ceived a great send-off in Minneapolis at-

the Hennepin-Orpheum theatre, wltere, in-

addition to receiving praise for its enter--
tainment value, it was hailed by one review
as "a model of condensation," with the-

suggestion that makers of twelve reelers be'
sentenced to see "David Coppcrfield" evcry\
day for a week. f

Universal .

"HANDS IN THE DARK," a new mys-.
tery chapter play, starring William Des- 1

mond has been put into production by

;

Universal. Eileen Sedgwick co-features
with Desmond and Helen Holmes will

also have an important role. William

'

Craft is directing.

+ + +

WORK HAS STARTED on "Hook and
Ladder," a new Hoot Gibson starring

vehicle with Hoot in a cowboy role. . . .

Herbert Rawlinson and Director Robert
F. Hill have finished "His Mystery GirL"
Rawlinson's next picture will be a screen .

version of the Saturday Evening Post
story, "Clay of Ca'lina."

+ + +
TWO BIG PICTURES are under way

at Universal City. They are "My
Mamie Rose," and "The Turmoil" "My :

Mamie Rose" is a Mary Philbin starring :

vehicle being directed by Irving Cum-
mings. It is from Owen Kildare's novel.

"The Turmoil" is a Hobart Henley pro-
.

duction with an all star cast including
George Hackathorne, Emmett Corrigan,
Eleanor Boardman, Pauline Garon, Eileen
Percy, Edward Hearn, Buddy Messinger
and others.

Associated Pictures

IMMEDIATELY the final scenes for

"The Swamp Angel," which he is now
directing for First National, are shot,

Clarence Badger, in company with Arthur
H. Sawyer, will leave for Seattle, Wash-
ington, in connection with preparations
being made for the filming of "The Shoot-
ing of Dan McGrew." It is expected that

a company of players headed by Barbara
La Marr will spend three months in

Alaska, following which exterior scenes

will be made at Metro stud'os.
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Reproduced above are the cover and inside pages of three repre-

sentative house organs published by exhibitor readers of the

HERALD. The theatre newspaper, formerly a publication de-

voted almost exclusively to advertising, has widened its scope

under the direction of enterprising exhibitors until today it

stands out in many instances as a powerful medium through

which the individual theatre and the industry may be intelli-

gently exploited. The exhibitor today who publishes a suc-

cessful house organ has an editorial task confrondng him. He
cannot clip the press sheets, hand them to the printer and call

it a day. He must have ideas and he must know how to exe-

cute them. Above all, he must have initiative and enterprise,

for publication of a worthwhile house organ is usually a laborious

task. On the page opposite, E. E. Bair, State theatre, Ulrichs-

ville, O., offers a suggestion to all publishers of house organs

which is worthy of consideration. Read it and pass judgment

upon it. The PUBLIC RIGHTS LEAGUE is interested in

the publication of the highest type of house organ. Send in

a copy of your theatre newspaper so that it may be reproduced

for the benefit of other readers.



Abraham Lincoln Said:

"In this and like communities,

public sentiment is everything. With
public sentiment nothing can fail;

without it nothing can succeed.

Consequently, he who molds public

sentiment goes deeper than he who
enacts statutes or pronounces deci-

sions."

PUBLIC
RIGHTS
LEAGUE

No. 7. It is the aim of the man-
agement of this theatre to accept

no profit that is obtained at the ex-

pense of our principles as men or

that requires a slackening in our
sense of right.

House Organs Have Dual Mission
Scope of Theatre Periodicals

Widened by Exhibitor-Editors
This Progressive Step Proves Valuable Adjunct to Screen

In Creating Public Good Will

Take a house organ published several years back and compare it with

those issued by the progressive exhibitors today.

In urging this comparison it is not the intention of this department to

cast reflection on the exhibitors of yesterday for. as in all other phases of

the motion picture, the publication of theatre periodicals has shown a

marked development—the natural development of age.

House organs have their functions to

perform in the operation of theatres

They can be an asset or they can be val-

ueless, depending upon the exhibitor-pub-

lisher.

There are many striking examples of

worthwhile theatre newspapers. To cite

a few which have been brought to the at-

tention of this department : Palace Thea-

tre Magazine, published by Fred S.

Meyer, managing director of the Palace

theatre. Hamilton. O. ; The Astor Thea-

tre Magazine, edited by Len S. Brown.

Astor theatre. St. Paul. Minn.; The State

News, published by E. E. Bair. State

theatre, Uhrichsville, O.. and The Town
Crier, published by Howard E. Jamey-

son, Miller Theatrical Interests. Wichita,

Kan.
* * *

Many fine theatre newspapers are pub-

lished, but the foregoing are listed

merely as representative of the best.

There are several reasons why the
Public Rights League considers these
as four of the better house organs. In
analyzing their contents, you find that
each is published for a twofold purpose

—

advertising and propaganda. It is with
the latter phase that this department
is particularly interested.

In The Palace Magazine. Mr. Meyer
has an editorial page of wide appeal on
which he comments upon topics of gen-
eral interest. He has incorporated the
Public Rights League in his monthly.

He appeals to his patrons for honest
and constructive criticisms of pictures

presented in Hamilton. Other features

which add color to his paper are "Notes
from Movieland." ''Brickbats and Bou-
quets." "The Critical X-Ray" and "Be-
lieve It or Not."

Mr. Brown, in his Astor Magazine, has

an unusual editorial page which he de-

votes entirely to constructive propaganda
about the motion picture industry, a policy

of inestimable value in selling the motion
picture as an institution to the public

Bair's State Theatre News is another

paper which devotes ample space to prop-
aganda matter—the Public Rights
League. Public Opinions and editorials

on subjects of local interest to his pa-
trons.

* * .*

Mr. Jameyson is producing a periodical

of varied appeal. In many respects he
duplicates a daily newspaper in general

makeup and subject matter. He has such

departments as "Society," "Styles," "Au-
tomobiles" and the like. It undoubtedly
is a paper which is widely read by
Wichita people.

The foregoing brief descriptions give

some conception of the difference be-

tween the house organ of today and the

type that was published several years

ago. Reader interest receives first con-

sideration, as it should, for if you pub-
lish a readable theatre newspaper its

value as an advertising medium is en-

hanced many fold.

Exhibitors publishing house organs are

urged to send copies to the Public Rights
League.

Bair at Bat
With a New
Suggestion

Public Rights League,

c o Exhibitors Herald,

Chicago, 111.

Dear Sir:

Attached >cu will find latest

copy of "State Theatre
News"—a trite better job of

printing with narrower col-

umns, allowing for margain.
Hope you will like it better.

May I suggest that you start

another ball rolling—say an
exchange whereby all pub-
lishers of house organs
would enter each other on
their mailing lists. Meyer
has real ideas; Jameyson
has real ideas; so does Jones
of Atlanta. But the HER-
ALD pages are too valuable
to print them all. Hence the
basis for this idea. And I

know of no better medium
than the HERALD as it

reaches 'em all.

Am I all "wet" or am I not?

E. E. BAIR,
State theatre,

Uhrichsville, O.

Your opinions, please, on Mr.
Bair's suggestion. This depart-

ment trill go further titan Mr.
Bair and suggest that the HER-
ALD likewise be placed on tlie

mailing lists. Let us, hear from
vou.
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on
matters of current interest Brevity

adds forcefulness to any statement.

Unsigned letters will not be
printed.

sitting out here in the sticks, it does not
look as though this is going to be a very
square way of arriving at the exhibition
value of the picture for the small town
exhibitor and I would be glad to have you
tell the many readers of your very valu-

able paper just what you think about it

and suggest some very good remedy for

the exhibitor to apply to this "Grand and
Glorious Plan" that has been worked out
by the good and benevolent producers
that are going so far to help the exhibi-

tor.—M. H. McConneix, Badger Opera
House, Merrill, Wis.

More Thoughts Needed on Posters

ELGIN, NEB.—To the Editor: There

is one thing that I have had on my mind

to write about for a long time and this is

in regard to the posters and lobby display

photos which some of the film companies

send out. We will get posters and photos

showing scenes which do not appear in the

picture and that is misleading.

A short time ago I received the advertis-

ing for a certain picture. After looking the

paper over I decided that I did not want

to put out any such paper nor did I want

to run the picture if it was anything like

the advertising paper would lead you to

think it was. So I wrote the company and
told them that I did not want to run the

picture if it was anywhere like the adver-

tising showed it to be. They wrote mc
saying that there was nothing objectionable

in the picture and that it was O. K. in

that respect. Well, believe me I did not

put out the paper, for had I done so I would
not have had a baker's dozen in the house.

I received a book a short time ago adver-

tising the 1924 productions and out of their

1924 specials there were seven of the

specials in which the advertisement pictured

women less than half dressed. Do the pro-

ducers figure that we have to put out this

kind of paper to attract the crowds to our

places of amusement? Do they think that

the picture-going public are clamoring for

something lurid in pictures? If so they

are very much mistaken.

To put out in front of your theatre some

of those questionable posters would be the

most wonderful way to advertise to keep

the crowds out of your house. For the ma-
jority of thje people, especially in the small

towns, will not go to a show if there is the

least chance of there being anything ob-

jectionable in the picture.

The only thing that hurts an exhibitor

more than to have the people walk out

when the show is half over is for them

not to come at all. I have played some big

specials this last season that over half the

crowd walked out and I was not very well

pleased to say the least. I am for good

clean pictures with plenty of clothes on the

actors, enough to cover them at least. And
good clean posters advertising just what
you have to show.—F. T. O'Hara. Com-
munity Theatre, Elgin, Neb.

Doesn't Like Proposed Tests

MERRILL. WIS.—To the Editor: En-
closed find a few reports on pictures that

I have played in the last couple of weeks.
The pictures were about as bad as the

business that we did on them and unless

it gets better we will be in poor humor to

buy any pictures for a long time.

I see in the Trade Journals that one of

the big producing companies is going to

put their pictures in fifty of the cities that

they have selected for runs and then come
out and sell them to the smaller towns on
the basis of what the picture did on these
runs. They are going to give these pic-

tures a great deal of advertising in these

so-called Key Cities and no doubt will go
a great deal farther in that line than any
small exhibitor can afford to go. To us.

Don't Have to Tell 'Em

ROCK FALLS, ILL.—To the Editor:
In a recent issue among exhibitors' re-

ports I note that a contributor in refer-

ring to certain productions advise his

fellow exhibitors to book these pictures

no matter what they ask. Producers who
have good productions are aware of that

fact and they usually want you to put a

mortgage on your house to get them.
Better stay away from these exchanges
all together. If an exhibitor cannot
break even with this exchange, he had
better stay away from them all together.

—A. E. Berlin, Lyric theatre, Rock Falls,

Illinois.

Cuts Buying to Reduce Rentals

RUGBY. N. D.—To the Editor: Let's

beat the high film rental. Small town
exhibitors, I believe we can beat the high

film rental if we will only do it. I have
been open every night in the week for

over three years but I am going to cut

out one picture a week. That way I will

not have to buy so many pictures, and if

we all did something like that, I am sure

we could lower film rental.

I am going to buy less pictures this

year, and better ones for the money that

I bought pictures for last year. I am
going to run one program picture a week
and one special a week, and I'll bet I

will gross as much money on the two
pictures as I did on the three, for the

average small town person only figures

on going to the movies about two times

a week. I will soon be on two pictures

a week and I'll let you know how I

come out.

F. B. O. tried to force a big film rental

on me for "Human Wreckage." They
didn't try to sell me the picture and then
advertise it in Rugby. They wrote the

Women's Club and wanted them to get

after me to run "Human Wreckage."
They figured that if a committee from
the Woman's Club came and asked me
to run "Human Wreckage" and said they
would help me put it over, that I couldn't

pass them up. Then when I asked for a

date and price, F. B. O. would say you
can have it for . But I beat them
to it. I went straight to the Women's
Club, and now they don't want me to

run it.

The salesmen, exchange men, and Film
Board of Trade had a big meeting in

Minneapolis a few days ago, and be on
the lookout, for the salesmen are coming
out and try and sell you at any cost.

Don't buy yet, sit tight, unless you get
what you want.

—

Oscar Troyer, the Lyric

theatre, Rugby, N. D.

PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact Readers are
invited to contribute items for
publication in this column. Address
them to "Purely Personal''

There was a high old time in the Fox
exchange in Albany, N. Y., one night

last week when James Bailey, a booker,
returned from his honeymoon to New
York city. There was a dance and a

buffet luncheon, and during the evening,
E. E. Lowe, assistant manager, on behalf

of the office force, presented Mr. and
Mrs. Bailey with a handsome chest of

table silver.

Walter Hayes, of Buffalo, one of the
officials of the Strand Operating com-
pany, which owns and controls several
theatres in New York and adjoining
states, was mistaken for "Potash" in

Troy, N. Y., one night last week. When
Mr. Hayes arrived in the Collar City, he
visited his theatre, which bears the name
of the Troy. "Potash and Perlmutter"
was being shown at the time. Mr. Hayes
wandered about the house as is his cus-
tom, and as a direct result, Walter Rob-
erts, the house manager, was approached
by a middle aged couple and asked when
"Mr. Potash" was due to make his per-
sonal appearance on the stage. Amazed
at the question, Mr. Roberts replied that
"Mr. Potash" was not present, whereupon
the woman turned and pointed out Mr.
Hayes, inquiring if that was not "Mr.
Potash."

*

Leon Hoag, who for some time has
been connected with Schine Theatrical
Enterprises, Gloversville, N. Y., has been
made manager of the Glove theatre of
that city, succeeding James Powers, who
has been promoted manager of Schine
theatres in Oswego.

The Scientific and Cinema Supply
Company of Washington, D. C, of which
C. H. Hillegeist is general manager, has
opened a branch at 219 N. Franklin
street, Baltimore, Md., with Louis O.
Maas as manager. The company deals
in scientific apparatus, microscopes and
accessories, laboratory supplies, glass-

ware and porcelain ware, films, cameras,
stereopticons, slides, etc.

*

L. George Ross, manager of the F.

B. O. exchange at Albany, N. Y., a fairly

recent newcomer from the New England
territory, has the distinction of leading
the entire country at the present time in

a $5,000 sales drive being conducted by
his company, and which includes a trip

to the Hollywood studios. The contest
ends December 15.

*

After having been closed for two or
three weeks, the Griswold theatre in

Troy, N. Y., reopened last Saturday as
a second-run house, four changes to the

week, and with 15 and 20 cents admission
prices prevailing. The house is owned
by the Proctor interests, but had been
leased until recently by Benjamin Apple,
owner of the American theatre in Troy.
Walter Powers has been named as man-
ager of the Griswold.

*

William Smalley, of Cooperstown, N.
Y., has added another theatre to his

chain, making eight in all, purchasing the

Majestic, in Walton. Myer Schine, of

Gloversville, has blue prints for a 1.500-

seat house which he will erect in Auburn,
N. Y. The Clinton Square theatre, in

Albany, has just been repainted in a

buff and red.
*

W. D. Fite, veteran exhibitor of Wich-
ita, Kans., and El Dorado, Kans., who
recently became a benedict, has made his

home in Kansas City and is "taking life

easy."
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"What the Picture Did For Me"
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright , 19 23

You are especially invited to contribute regularly to tbis department.

It is a co-operati/e service FOR THE BENEFIT OF EXHIBITORS.
TELL WHAT THE PICTURE DID FOR YOU and read wbat the picture did for the other fellow, thereby

getting the only infallible guide to box office values. Address "' W h a t the Picture Did For Me,
EXHIBITORS HERALD. 407 S. Dearborn Street. Chicago.

Associated Exhibitors

Going Up, with Douglas MacLean.

—

I seem to be the only exhibitor or critic

between the North and South poles who
can't see this as a comedy super-special

knockout. Our patrons hardly got a

laugh out of the first two-thirds of the

seven reels and the walls did not vibrate

from the laughter from the last part.

Personally, I thought it a program pic-

ture, and we had lots of kicks from peo-
ple who claimed I very much over adver-
tised it, and they were right.—Guy D.
Haselton, Rialto theatre, Missoula. Mont.
—General patronage.

Up in the Air About Mary, with a spe-

cial cast.—Five reels. I kinda believe I

sent in a report on this, but our Tuesday
night we ran this was so good and every-
body so pleased, I'll tell it again. Good
story, good picture and good film. Pathe
always treats us right.—V. E. Sager,
Southern theatre, Akron, Ohio.—General
patronage.

Up in the Air About Mary, with a spe-
cial cast.—One of the best I have used
out of this office in a long while. A very
good three sheet on this.—M. Oppenhei-
mer, Lafayette theatre, New Orleans, La.
—Transient patronage.

The Woman Who Fooled Herself, with
May Allison.—Five reels. A fair pic-

ture which, with a star in it, might have
drawn and pleased. It did not draw and
pleased only fair. Lost money, though
I could not kick on the price paid. Print
good and no kicks to make. I made the
mistake of trying to run it two days.
Good one day program picture.—C. R.
McHenry, Rosewin theatre, Dallas, Tex.
—Neighborhood patronage.

Stormy Seas, with J. P. McGowan.

—

Exploit this properly and watch them
come. One of the best this season.—G.
E. Williams, Olympic theatre, Buffalo.
N. Y.—General patronage.

Grandma's Boy, with Harold Lloyd.

—

Fine. Harold Lloyd never overdoes a
picture. Rental pretty stiff.—H. M.
Retz, Strand theatre, Lamont, Iowa.

—

Neighborhood patronage.

Grandma's Boy and Dr. Jack (Pathe).
with Harold Lloyd.—Of course they are
good. Why inell shouldn't they be good?
You have to pay them all you expect to
take in in the next six months in order
to show 'em. Am showing "Safety Last"

I The News
| About the 1

New Ones |

I In addition to lists pre- j
I viously published, the follow- j
1 ing pictures of the new season 1

are reported in this issue

:

Ashes of Vengeance
Brass Bottle, The
Breaking into Society
Bright Lights of Broadway
Exiles, The
Fighting Blade, The
Going Up
Gun Fighter, The
Mothers -in-Law
Potash and Perlmutter
Radio Mania
Ramblin' Kid, The
Steadfast Heart, The
Stormy Seas
Zaza

in a couple of weeks at twice what the

above cost me. If these merry gyppers
would pay my coal and juice bill for

these two days I would almost give them
the "profits." Five reels. — Wm. F.

Tragsdorf. Trags theatre. Neillsville.

Wis.—Small town patronage.

F. B. O.
Daytime Wives, with a special cast.

—It's not as big as the noise of F. B. O.,

but it's a good picture. Only fair at-

tendance and pleased average. Do not
pay big- price, as you'll get stung.—
Chas. Blaine, Morgan theatre, Henry-
etta, Okla.—General patronage.

Daytime Wives, with a special cast.

—Seven reels. This one seemed to

please, but some thought that some of

the scenes should have been cut out,

where the women drink and smoke and
a few others.—J. R. Ullman. Orpheum
theatre. Ada. Minn.—Neighborhood pat-
ronage.

Daytime Wives, with a special cast.

—

Mighty fine show. Has a wonderful
title for drawing power. Boost it up
and you won't be disappointed. Seven
reels.—K. C. Kehrberg, Lyric theatre,

Sheldon. Iowa.—Small town patronage.

Breaking Into Society, with Bull Mon-
tana.—Five reels. Did not please. Some
walked out on it saying, "It's too vul-

gar". Will probably please a few rough-
necks. Should have been in about two
reels.—J. R. Ullman, Orpheum theatre,

Ada, Minn.—Neighborhood patronage.

The Miracle Baby, with Harry- Carey.

—

Five reels. A good Western which
pleased a Saturday crowd.—E. A. Arm-
stead, Lyric theatre, Easley, S. C.

—

General patronage.

Westbound Limited, with Ralph Lewis.
—This is a very good picture. Very in-

teresting. Book it if you can get it for
the right price. You can play this for a
special. Seven reels.—Fred Boeselager.
Opera House, Hilbert, Wis.—General
patronage.

Can a Woman Love Twice? with
Ethel Clayton.—No more beautiful pic-
ture could be offered to the exhibitor
than this feature. It is a thing apart, a
picture of high quality, a production that
stands out as unusual. A real picture
for those who love the finer things in

life. You owe it to yourself to book this
feature if you have not played it. Print
in good shape and can buy it at right
price. Seven reels.—A. E. Berlin. Lyric
theatre, Rock Falls, 111.— General pat-
ronage.

Captain Fly-By-Night, with Johnnie
Walker—Six reels. One of F. B. O.'s
good pictures. Pleased 100 per cent.
People are still talking about it.—C. R.
Miller, Gem theatre, Spur, Tex.—Gen-
eral patronage.

If I Were Queen, with Ethel Clayton.
—Too long. We like Miss Clayton. It

was good though.—Frank E. Lee, Lee's
theatre. Three Oaks. Mich.—General pat-
ronage.

The Canyon of the Fools, with Harry
Carey.—Six reels. Good picture. The
best Carey picture, barring none. Book
it and boost it to the limit. Pleased all.

Also heard good comments.—Geo. Khat-
tar, Khattar's theatre. Sydney. N. S.,

Can.—General patronage.

Stormswept, with Noah and Wallace
Beery.—Poor. Nothing to it. Print poor
also. No inspection.—Frank E. Lee.

This is the original exhibitors' reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

|*What the Picture Did For Me" is the one genuine source of exhibitor-written box office

information.
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Lee's theatre, Three Oaks, Mich.—Gen-
eral patronage.

Stormswept, with Wallace and Noah
Beery.—Seven reels. Can't say much
for this one. Not up to either of the

Beery brothers' standard. Why do they

put out such deceiving paper on a picture

like that?—Leo M. Fay, Gem theatre,

Socorro, N. Mex.—Small town patronage.

Crashing Through, with Harry Carey.

—Up to Carey's average, but do not

think he is as good as when Universal

had him. Advise him to look up the

fountain of youth.—H. M. Retz, Strand

theatre, Lamont, Iowa.—Neighborhood
patronage.

Crashing Through, with Harry Carey.

—Six reels. Not so good where Harry

Carey is not popular.—Joseph G. Portell,

Delray theatre, Detroit, Mich.— Neigh-

borhood patronage.

Crashing Through, with Harry Carey.

A very, very ordinary picture. Carey

is capable of better ones. Not any bet-

ter than the previous ones and I per-

sonally do not believe it is as good as

"Good Men and True". Not much to

it. Cullen Landis not very convincing

as the villain. Six reels.—C. H. Powers

Strand theatre, Dunsmuir, Cal.—Railroad

town patronage.

Crashing Through, with Harry Carey.

Picture good. Print rotten, same as

nearly all F. B. O. that I get. No in-

spection whatever.—Frank E. Lee, Lee's

theatre, Three Oaks, Mich—Neighbor-
hood patronage.

The Fourth Musketeer, with Johnnie

Walker—Good program picture. Five

reels.—E. A. Armistead, Lyric theatre,

Easley, S. C.—General patronage.

The Fourth Musketeer, with Johnnie

Walker.—Six reels. Very good comedy-

drama. Pleased all and heard good

comments. Don't be afraid to play it,

because it's good.—Geo. Khattar, Khat-

tar's theatre, Sydney, N. S. Can.—Gen-
eral patronage.

Good Men and True, with Harry

Carey.—If you want a good one get this.

As good a one as we ever showed of his.

—C. C. Bisbee, Columbia theatre, Poy-

nette, Wis.—General patronage.

Good Men and True, with Harry Carey.

—Our people like Carey and were

pleased.—Frank E. Lee. Lee's theatre.

Three Oaks, Mich.—General patronage.

The Kick Back, with Harry Carey —
It went over all right and pleased fair

crowd, but have seen many of Carey's

better than this. Six reels.—Ralph R.

Gribble, Grand theatre. New Hamburg,
Ont., Can.—General patronage.

The Kick Back, with Harry Carey.—
All right. Poor prints. Afraid of F.B.O.

prints. — Frank E. Lee, Lee's theatre.

Three Oaks, Mich.—General patronage.

The Snow Shoe Trail, with Jane
Novak.—A very fine clean program pic-

ture that will please in every house it is

played. Very good snow scene in this

feature. One thing about F. B. O.. they

do not ask you to mortgage your home
to play their pictures. They are a white

bunch at the Chicago exchange. We
ought to have more exchanges like F.B.O.

Six reels.—A. E. Berlin, Lyric theatre.

Rock Falls, 111 .—General patronage.

The Bishop of the Ozarks, with a spe-

cial cast.—Could not get them in on the

title, but those who saw it liked it 100

per cent. No kicks. Fine for small

towns. Good Sunday picture. Print in

good shape. Six reels.—John Cleva, Jr.,

Enterprise theatre, Glen Alum. W. Va.

—

General patronage.

The Bishop of the Ozarks, with a spe-

cial cast.—One of the greatest pictures

I have had in some time. Bought it

You Can t

Go Wrong
On These

It's been a long time since I

sent you reports, but will be in

your column again, as I have
just returned from a Summer
trip east. Therefore, I feel it

my duty to report.

You can't go wrong on these

pictures

:

The Bright Shawl
Making a Man
Prodigal Daughters
The Lone Star Ranger
Dulcy
The Silent Command
Children of Dust
Penrod and Sam
Potash and Perlmutter
Bluebeard's Eighth Wife

CHARLES BLAINE,
Morgan theatre,

Henryetta, Okla.
ROTE: Other reports contributed by f

•- Mr. Blaine are presented in the regular 1

right. With good attendance. Six reels.

— C. R. Miller, Gem theatre, Spur, Tex.
—General patronage.

The Bishop of the Ozarks, with a spe-

cial cast.—Six reels. A fair program
picture.—Joseph G. Portell. Delray the-

atre, Detroit, Mich.—Neighborhood pa-

tronage.

My Dad, with Johnnie Walker.— I con-

sider this one of the best Northern pic-

tures I ever saw. The story is good, so

is the acting and photography, and in

the first part there are some good com-
edy touches. It should please audience.

Six reels.—Ralph R. Gribble, Grand the-

atre, New Hamburg, Ont.. Can.—Gen-
eral patronage.

My Dad, with Johnnie Walker.—Great
outdoors picture. One everyone will

like. Bought it right. Used ones, sixes,

slides and store ads.—C. R. Miller, Gem
theatre, Spur, Tex.—Neighborhood pa-

tronage.

My Dad, with Johnnie Walker.—Six

reels. Good picture, pleased all. One
of Walker's best. Did fair business. No
fault of picture.—Geo. Khattar, Khat-
tar's theatre, Sydney, N. S., Can.—Gen-
eral patronage.

My Dad, with Johnnie Walker.—Very
good picture that is worth playing.—Geo.

NOTICE
Matter printed in "What the

Picture Did for Me" is protected by

copyright and reproduction without

permission is prohibited.

Exhibitors are cautioned against

giving credence to printed matter

presented in the typographical style

of this department without due state-

ment of authority.

Publisher,

"Exhibitors Herald."

C. Starkey, Opera House, Montour Falls,

N. Y.—General patronage.

Thelma, with a special cast.—Good
picture, many said.—Frank E. Lee, Lee's
theatre, Three Oaks, Mich.—General pat-

ronage.

The Hound of the Baskervilles, with
a special cast.—Five reels. Good paper
on this, but picture did not please.

Started out pretty good, then missed fire.

Poor direction. Patrons' comment, "Did
not like it". Personally, same as my
patrons thought.—A. C. Betts, Power*
theatre, Red Creek, N. Y.—Small town
patronage.

Beach of Dreams, with Edith Storey.

—Five reels. Good program picture with
beautiful scenes. Old picture, but in good
condition.—E. A. Armistead, Lyric thea-

tre, Easley, S. C.—General patronage.

Has the World Gone Mad? with a

special cast.—Very good. First good
print from F. B. O.—Frank E. Lee, Lee's
theatre, Three Oaks, Mich.—General pat-

ronage.

The Third Alarm, with a special cast.

Good picture and price right.—E. M.
Fetterman, Lyric theatre, Harvard, Nebr.
—Neighborhood patronage.

The Third Alarm, with a special cast.

—Seven reels. Excellent. Best picture

of the year. Pleased what we call 100

per cent. Audience claimed it to be the

best show here in four years. Also heard
good comments.—Geo. Khattar, Khat-
tar's theatre, Sydney, N. S., Can.—Gen-
eral patronage.

A Man's Man, with J. Warren Kerri-

gan.—Very good program picture. Very
poor attendance. Five reels.—G. Stras-

ser Sons, Emblem theatre, Buffalo, N. Y.
—General patronage.

In the Name of the Law, with a spe- •

cial cast.—One of the best we ever

showed. Worth an advance in price.

Showed Our Gang comedy in connec-
tion with it.—C. C. Bisbee, Columbia
theatre, Poynette, Wis.—General pat-

ronage.

The Blue Mountain Mystery, with

Bernice Ware.—This is a little old, but

I got a new print. It is an extra good
show, better than most so-called spe-

cials. Photography extra good. Mighty
few equal it.—E. A. Armistead, Lyric
theatre, Easley, S. C.—General patronage.

First National

Ashes of Vengeance, with Norma Tal-

madge.—A gorgeous and lavish produc-

tion. Norma Talmade is a favorite here.

We did a good business. Did not break

records, but did break records by patrons

coming and commenting on the wonder-
ful production. This picture, if it does

not make big money, is worth while for a

house to run as it gives our industry

something to talk about.—Silverman
Bros., Strand theatre, Altoona, Pa.—Gen-

eral patronage.

The Brass Bottle, with a special cast.—

Here is one of those pictures that, after

sitting through same, you have a feel-

ing come over you that is almost irre-

sistable and that is to take a kick at

yourself. I am here to tell you this is

mighty poor entertainment, and many of

my patrons walked out, and folks don't

pay admission to theatres for such rank

disappointment.—W. H. Brenner, Cozy
theatre, Winchester, Ind.—General pat-

ronage.

The Brass Bottle, with a special cast.—

This is so crazy that it is good, but has

no drawing power. This is the second

one of First National 23-24 group and

they both flopped the second night. Look
before you buy, brother. 25 per cent ad-

vance in price over last year and not a
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good picture. Six reels.—Majestic the-

atre, Mauston, Wis.—General patronage.

Potash and Perlmutter, with a special

cast.—It's a real picture. It has every-
thing to please all classes. On such
pictures, the small exhibitor can get by,

too. It's a corker.—Chas. Blaine. Mor-
gan theatre, Henryetta, Okla.—General
patronage.

The Fighting Blade, with Richard
Barthelmess.—A magnificent picture, a

picture if presented to the screen a few
years ago would have made 'em rave, but
they look at this wonderful picture now
without comment. The entire cast, di-

rector and all, deserve the highest praise

for this fine production.—Will H. Bren-
ner, New Cozy theatre, Winchester, Ind.
—General patronage.

Penrod and Sanij with a special cast.

—

Drew more than the average number of
the younger element but fell off on adult
patronage. Excellent production and
should please a large majority of theatre-
goers. Seven reels.—Henry W. Gauding,
Lincoln theatre, Pittsburgh, Pa.—Neigh-
borhood patronage.

Penrod and Sam, with a special cast.

—

Pleased 100 per cent. A wonderful story,
much better than "Penrod". Any one
who dislikes this picture is a "grouch"
and hates himself. Seven reels.—Bell-
man Bros., Lyric theatre, Ft. Atkinson,
Wis.—General patronage.

A Man of Action, a Thomas H. Ince
production.—Some exhibitors gave this
picture a bad name. My patrons thought
it was good and so do I. Everyone
pleased. Six reels—C. L. Brown, Para-
mount theatre, Elizabeth, La.—Small
town patronage.

The Sunshine Trail, a Thomas H. Ince
production.—A good average program
picture, but not to be classed with for-
mer successes of MacLean. Exhibition
value fair, and where the star is known
will make money. Fair business two
days at ten and forty cents. Five reels.—E. L. Wharton, Orpheum theatre, Glas-
gow. Mont.—General patronage.

Children of the Dust, with a special
cast.—A very fine offering. A com-
plete production, built from the ground
up. There is no mistake, here is a drama
true to life and will be liked by all classes
of patronage. It proves again that Frank
Borzage knows how to make a picture.
Lacks drawing power, as stars in cast do
not mean anything here. Exhibition
value 50 per cent high.—W. H. Brenner
Cozy theatre, Winchester, Ind.—Generai
patronage.

The Girl of the Golden West, with a
special cast.—Well liked by our patrons.
Used the song slides and singer and
made a good entertainment. Drawing
power good. Seven reels.—Bellman Bros
Lyric theatre, Ft. Atkinson, Wis

—

General patronage.

Wandering Daughters, with a special
cast.—Seemed to please the element it
was supposed to depict. Production
nicely staged. Story? Oh, well. Six
reels.—Henry W. Gauding, Lincoln the-
atre, Pittsburgh, Pa.—Neighborhood pa-
tronage.

Mighty Lak5
a Rose, with a special

cast.—Nothing big, but they were all
Pleased. Push it when you play it and
tace your patrons when they leave. That
will tell you plenty.—W. M. Roob, Grand
neatre, Port Washington, Wis.—Small
town patronage.

Hurricane's Gal, with Dorothy Phil-
lips.—Here is an action picture that can-
not be beat. Book it.—Miller Stanton,
Pictureland theatre, Cohocton, N. Y.

—

Small town patronage.

Hurricane's Gal, with Dorothy Phillips.
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Armistead Approves Jenkins

Photo ; Lynch Charges Fraud

Kindly enter my name in the "Herald Only" Club, and I also

want to thank you for the September "Box Office Record," as it

sure is the goods.
O. TROYER,
Lyric theatre, Rugby, N. D.

I thought I must be the oldest member in the "Herald Only"
Club until that picture of J. C Jenkins appeared in the "Herald."

O, My! Wasn't it a peach?

A sixty-five year old baby! I thought I was grown at 64.

Anyway, I like to read after Jenkins. I think he is the best one
in the Club. Much luck to him and the "Box Office Record."

E. A. ARMISTEAD,
Lyric theatre, Easley, S. C.

Excuse us

—

But we are in a hurry—AND—what we saw in this week's
"Herald"—made us mad—AND—we've gotta STOP and get it offen

our chest—AND—here's what ails us

—

PAGE 71—THAT'S what ails us—it makes us weep—TO THINK
—you could have been so grossly deceived—YOU have been bilked

—

spoofed—swindled—buncoed—OR whatever the English call it. Pic-

ture shown on Page 71 purporting to be Jenkinsofneligh is a RANK
counterfeit—uhhuh—ranker than a bum super-fillum.

Foto shows gay old codger ENTIRELY too handsome—INTEL-
LIGENT and benevolent to be the HARD-BOILED-grape-juice-
quaffin^- duck-hunting JENKINS.

NO SIR! He can't fool us—OR Viola Dana—OR Alkili Ike—
SO—get busy—AND—warn our lady readers—not to be fooled—by
this audacious attempt—to palm himself off—as a Valentino or a
Boilman—AND—put us down for fifteen cents—TO START—a fund
,—to have a COMMITTEE—say—Rand—and—Sprague—and—Creal
—and Meyer—and—Rea—AND—a Burns SPECIAL AGENT—go out
to Neligh—IF THEY CAN FIND IT ON ANY U. S. MAP—and—
INVESTIGATE—this notorious old FIRE-EATER—and—have him
PINCHED—for—malicious misrepresentation—BARE-FACED coun-
terfeiting—VOTING for Bryan—AND—general all around Nebraska
cussedness

—

AND IF THAT DON'T GET HIM LIFE—
We'll quit—and—hand our shootin' gallery—over to—CARL

LAEMMLE—and—you won't get ANY MORE—letters—from US—
so let's have ACTION—AND plenty of it

C H. LYNCH,
Gem theatre, Peoria, 111.

NOTE: Mr. Troyer's letter above was accompanied by another which it

printed this week in the "Letters From Readers" department.

EXHIBITORS HERALD,
407 S. Dearborn St.,

Chicago, 111.

Gentlemen:

I wish to join the "Herald Only" Club formed by contributors to

your "What the Picture Did For Me" department.

(Exhibitor)

(Theatre)

(City)

(State)
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—Eight reels. A mighty good picture.

Just enough comedy to please them all.

—M. Bailey, Strand theatre, Dryden, Out.,

Can.—Small town patronage.

The Bright Shawl, with Richard Bar-

thelmess.—Wasn't liked as well as pre-

vious Barthelmess productions. Too
long. Would have been better in six or

seven reels. Star's work, as usual, was
excellent. Eight reels.—Henry W. Gau-
ding, Lincoln theatre, Pittsburgh, Pa.

—

Neighborhood patron'ige.

Within the Law, with Norma Tal-

madge.—An excellent production that

holds interest from beginning to end.

Fine work by all the principals. Eight

reels.—Henry W. Gauding. Lincoln the-

atre, Pittsburgh, Pa.—Neighborhood pa-

tronage.

Brawn of the North, with Strongheart.

—Seven reels. The most impossible pic-

ture we have played for many a day.

Didn't please many of the ones that saw
it.—O. Troyer, Lyric theatre, Rugby, N.
D.—General patronage.

Lorna Doone, with Madge Bellamy.

—

Wonderful picture and drawing power
excellent. Don't pass this up if you wish
to show a good box office report. Seven
reels.—Mildred I. Cleland, Bijou theatre,

Kaukauna, Wis.—General patronage.

One Clear Call, with a special cast.

—

Eight reels. The only thing good was
the little reading which drove the

K. K. K. away. The rest was rotten for

our house. — O. Troyer, Lyric theatre,

Rugby, N. D.—General patronage.

The Hottentot, a Thomas H. Incc pro-
duction.—One of the fastest moving
comedy-dramas ever seen. A riot. A
knockout. Full of pep. In other words,
super extraordinary that will be shown
everywhere if you exhibitors know your
stuff. Six reels.— C. W. Langacher, New
Glarus theatre, New Glarus, Wis.—Gen-
eral patronage.

Rose of the Sea, with Anita Stewart.

—

Seven reels. I reckon this is the "crum-
miest pitcher" she ever made. If it ain't

—why, God pity the poor sailors at sea.

—H. G. Stettmund Jr., Odeon theatre.
Chandler, Okla.—Small town patronage.

Red Hot Romance, with a special cast.

—N. G. we say. Emerson and Loos
should be ashamed to have their names
attached as authors.—J. Winninger, Da-
vidson theatre, Waupun, Wis.—General
patronage.

Heroes and Husbands, with Katherine
MacDonald.—Showed this picture to fair

crowd. Pleased all that saw it. Six
reels.—C. R. Miller, Gem theatre, Spur,
Tex.—General patronage.

Heroes and Husbands, with Katherine
MacDonald.—Six reels. Not much to it.

Didn't go over very good with MacDon-
ald fans. There are lots of other pictures
now, so I would suggest that you broth-
ers pass it up unless you want to feel

like I do. — O. Troyer, Lyric theatre,
Rugby, N. D.—General patronage.

The Eternal Flame, with Norma Tal-
madge.—A good deep story and Norma
does well with her part, but somehow or
other not the business we did with
"Smilin' Through" by $50.00.—J. Winnin-
ger, Davison theatre, Waupun, Wis.

—

General patronage.

Wedding Bells, with Constance Tal-
madge.—This picture is a scream. Buy
it if you have not already done so. Six
reels.— C. R. Miller, Gem theatre, Spur,
Tex.—Neighborhood patronage.

Cabiria, with a special cast.—Nine reels.
This once famous super-special does not
look so good as it did then. Photogra-
phy, acting and production does not
come up to the present standard. It is

very hard to understand. As a whole, a

MBH -.Tr*n

Welcome to

| The Circle I

Of Success
We are handing you our sub-

scription to the "Herald" and
ask you to send us some blanks
to report the pictures we play.

We think that all exhibitors

should report the pictures that

they play.

P. C. KONRAD,
Palace theatre,

Lacona, la.

poor entertainment.—Joseph G. Portell,

Delray theatre, Detroit, Mich.—Neigh-
borhood patronage.

The Woman He Married, with Anita
Stewart.—Good program picture. Bought
it right and made a little money. Six
reels.—C. R. Miller, Gem theatre, Spur,
Tex.—Neighborhood patronage.

Blind Hearts, with Hobart Bosworth.
—Although this picture is old it has
very good drawing power. Same being
a Northern picture, good business and
enjoyed by everyone. Six reels.—Mil-
dred I. Cleland, Bijou theatre, Kaukauna,
Wis.—General patronage.

Dangerous Business, with Constance
Talmadge.—A dandy little comedy-drama
typical of the star. Sends them out feel-

ing glad they saw it and can be bought
so you have a chance to make on it.

Six reels.—E. L. Wharton. Orpheum the-

atre, Glasgow, Mont.—General patronage.

Minnie, a Marshall Neilan production.

—Absolutely N. G. as a drawing card.

Posters have no drawing power either.

Lost money. Seven reels.—Mildred I.

Cleland, Bijou theatre, Kaukauna, Wis.
—General patronage.

Trouble, with Jackie Coogan.—Very
good program picture. Not a special by
a long shot. Paid too much for it and
lost money. Don't buy unless you can
get it right. Seven reels.—C. R. Miller,

Gem Theatre, Spur, Tex.—General pa-
tronage.

Trouble, with Jaackie Coogan.—It's

there in every way. Pleased a good
crowd at regular admission.—J. H.
Hooks, Palace theatre, Thomas, Okla.

—

Neighborhood patronage.

The Masquerader, with Guy Bates
Post.—Just fair. Business very poor.
We run features (same) Wednesday and
Thursday. Wednesday is amateur night
and it was pretty good and on Thursday
night, well, you will know how much
business we did when I tell you we had
to eat liver the next day.—V. E. Sager.
Southern theatre, Akron, Ohio.—General
patronage.

The Lotus Eater, with John Barry-
more.—Seven reels. Personally thought
this very good. A good story, interest-

ing and different than ordinary run of
pictures. Well liked by patrons. Busi-
ness good.—H. G. Stettmund Jr., Odeon
theatre. Chandler, Okla.—Small town pat-
ronage.

A Ouestion of Honor, with Anita Stew-
art —Eight reels. Pretty good picture*
T like Anita personally and hate to see
her looking old. and I think she does in

this picture. Poor girl, but in all it's a

good picture. Acting is good and scenes
are pretty.—V. E. Sager, Southern the-
atre, Akron, Ohio.—General patronage.

Fox
Exiles, with John Gilbert.—A good

program picture, but some way Mr. Gil-

bert doesn't go with my patrons here,

although it's a real picture of merit.

—

Chas. Blaine, Morgan theatre, Henry-
etta, Okla.—General patronage.

Exiles, with John Gilbert.—Gilbert's

first 1923-24 picture. Pleased majority,
although personally believe he has done
lots better work.—H. M. Retz, Strand
theatre, Lamont, Iowa.—Neighborhood
patronage.

The Gun Fighter, with William Far-
num.—A Western picture that is nothing
to brag about, but it drew good business
and gave fair satisfaction for three days.

Farnum is good drawing card here.

—

John W. Hawkins, Capitol theatre, New
Bedford, Mass.—General patronage.

The Gun Fighter, with William Far-
num.—It's the kind of picture that made
Bill popular and that is what my patrons
like him best in. Ran it on Saturday to

good business.—Chas. Blaine, Morgan
theatre, Henryetta, Okla.— General pat-

ronage.

The Eleventh Hour, with Charles Jones
and Shirley Mason.—A picture of thrills

and stunts. Some love interest, but

seemed to us to lack comedy relief.

However, pleased and held interest for

it so reversed the usual order of things
that dainty Shirley was using a club

on one of the many villains and Jones
was doing all the stunts imaginable, but

not on horseback or not in Western garb.

Seven reels.—P. G. Estee, Fad theatre,

Brookings, S. D.—Neighborhood pat-

ronage.

The Silent Command, with a special

cast.—A picture that's worth while and
any manager that plays it can stand at

front of box office to see his patrons
pleased. It's patriotic and has everything
to please 100 per cent. I donated the

theatre to the American Legion with this

picture and raised enough money to buy
a doughboy statue. It's a sure fire at-

traction.— Chas. Blaine, Morgan theatre,

Henryetta, Okla.—General patronage.

Boston Blackie, with William Russell.

—Convict picture. Some of the prison

scenes made our audience laugh. The
sets were faked, and as we have a prison

here, it was very noticeable. Five reels.

—J. Winninger, Davison theatre, Wau-
pun, Wis.—General patronage.

Soft Boiled, with Tom Mix. — They
took Mix out of Westerns, spent lots of

money in the ball room scenes, made a

fine picture out of it, but the people of

my town cannot see Mix unless he wears
his boots and cowboy hat. Consequently
I lost money on this big Fox special at

the big special price.—Chas. Blaine,

Morgan theatre, Henryetta, Okla.—Gen-
eral patronage.

Second Hand Love, with Charles Jones.
—For me a very good drawing card. It

pleased 100 per cent. Patrons said, "Let's

have more like that one," for Buck sure

can pull 'em in.—Wm. O'Malley, Kozy
theatre, Chatsworth, 111.—Neighborhood
patronage.

Honor First, with John Gilbert.—The
best picture I have had of Gilbert's.

Pleased maiority. Print good.—H. M.
Retz. Strand theatre, Lamont, Iowa.

—

Neighborhood patronage.

The Madness of Youth, with John Gil-

bert.—A very unusual picture, well acted,

but did not seem to please greatly. Five

reels —Ralph R. Gribble, Grand theatre.
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''Herald Only" Club Album

C. H. POWERS
Strand Theatre, Dunsmnir, Cat.

G. J. RITTER
Regent Theatre, Bogata, N. J.
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"Herald Only Club Roster
"Because the 'Herald' was the pioneer in this field, and because we will have a better journal to which to turn for guid-

ance if we solidly contribute to the same one, just as long as the 'Herald' keeps up its high standard of service, I shall write
solely for this magazine."—Philip Rand, Rex theatre, Salmon, Idaho.

ADAMS, ROY W., Pastime theatre, Mason, Mich.
ALLEN, CLYDE, Casino, Antwerp, N. Y.
ALGUIRE, MRS. C. 0, Coloma, Coloma, Mich.
ARMENTROUT, RUSSELL, K. P., Pittsfield, 111.

ARMISTEAD, E. A., Lyric, Easley, S. C.

BABIN, M. J., Fairyland, White Castle, La.
BELL, MRS. LOLA, Queen, Lonoke, Ark.
BERGER, S. A., Star, Jasper, Ind.
BIERWIRTH, H. C, New Liberty, Varina, la.
BOLLMAN, V. a, Castalia, Castalia, la.
BRENNER, WILL H-, Cozy, Arcade, Winchester, Ind.
BROWN. C. !_, Paramount, Elizabeth, La.
BROWNE, FRANK L., Liberty, Long Beach, Cal.
BYERLY, C. M, Rainbow, St. Paris, O.
BYERLY, S. I_, Ideal, DeGraff, O.
CAIRNS, JACK, Brooklyn, Detroit, Mich.
CARTER, MRS. LINNIE M., Court, Huntington, Tenn.
CAUSEY, HUNTER, Pastime, Gloster, Miss.
CREAL. W. H., Suburban, Omaha, Neb.
CROSBY & SCHWIERSKE, Rex, Colby, Wis.
DASPIT, HAROLD, Atherton, Kentwood, La.
DeBAGGIO, HARRY, Star, Colfax, la.
DeMORDANT, PAUL, Rialto, Blackfoot, Idaho.
DOWLING, ROY L-, Ozark, Ozark, Ala.

ELLIOTT, E. H., Palace, Lynn, Ind.
ESTEE, P. G., Fad, Brookings, S. D.
EULER, J. R., Opera House, South English, la.

FOSTER, M. P., Orpheum, Harrisburg, I1L
FOX, Mr. and Mrs. E, Princess, Obion, Tenn.
GAUDING, HENRY W., Lincoln, Pittsburgh, Pa.
HARRIS, F. N., Amuse, Hart, Mich.
HELD, P. G., Sterling, Fairmont, Neb.
HILTON, O. A. B- Park, Sioux City, la.
HINDS, FRED C, Cresco, Cresco, la.
HORN & MORGAN, Star, Hay Springs, Neb.
HORNUNG, ADAM, Victor, Victor, Mont.
IHDE, S. G., Photoplay, Ashland, Kan.
JENKINS. J. C, Auditorium, Neligh, Neb.
JESSE, Mr. and Mrs. T. R., Idle Hour, Humphreys, Mo.
JOHNSON, O. W., Roberts, Roberts, Idaho.

KHATTAR, GEORGE, Khattar's, Sydney, N. S., Can.
KOOKER, D. A., Happy Hour, Ewen, Mich.
KUDLACEK, J. J., Swan, Swanton, Neb.

LANGACHER, CLARENCE, W., New Glarus, New Glarus, Wis.
LYNCH, C. H-, Gem, Peoria, 111.

MARTIN, HUGH G-, American, Columbus, Ga.
McCORMICK, B. P., Liberty, Florence, Colo.
MENDENHALL, C. A., Star, Oregon, 111.

MEYER, FRED, Palace, Hamilton, Ohio.
MILES, A. N Eminence, Eminence, Ky.
MILLER, C. R., Gem, Spur, Tex.
MOORE, L. R., Roma, Columbus Grove, O.
MOORE, MRS. J. W., Lyric, St. Charles, Mo.
MOULTON, C. H., Bijou, Beach, N. D.
MUSSON, WALTER H., Queens, Hespeler, Ont., Can.

O'HARA, F. J., Community, Elgin, Neb.

PARKS, O. E., Strand, Perry, Ga.
PILLIOD, L. A., Photo Play, Grand Rapids, O.
PORTELL, JOSEPH G., Delray, Detroit, Mich.
POWERS, C. H., Strand, Dunsmuir, CaL
RAND, PHILIP, Rex, Salmon, Idaho.
REA, GEORGE, Colonial, Washington C. H., O.
REDISKE, G. F., Star, Ryegate, Mont.
RILEY. R. ROSS, Wigwam, Oberlin, Kan.
RITTER. G. J., Regent, Bogota, N. J.

RIVA, C. A., Pastime, Tilton, N. H.
RYAN CHARLES H., California, Chicago, 111.

SAB1N, F. E., Majestic, Eureka, Mont.
SAMPLE, F. R., Schaghticoke Am. Assn., Schaghticoke, N. Y.
STANTON, MILLER, Pictureland, Cohocton, N. Y.
STARKEY. GEORGE C, Opera House, Montour Falls, N. Y.
STETTMUND, H. G-, Odeon, Chandler, Okla.
SWARTHOUT, E. W., Palace, Aurora, Ind.
THOMPSON, H. P., Liberty. Pardeeville, Wis.
TILLER. JACK, Temple, McCook, Neb.
TROYER. O., Lyric, Rugby, N. D.
VAN NOY, HARRY, Riviera, Starland, Anderson, Ind.
VAUGHAN, GEORGE. Grand, Dunnville, Ont., Can.
VEATCH, A. L., Princess, Morganfield, Ky.
WHARTON. E. L-, Orpheum, Glasgow, Mont.
WINTERBOTTOM, WM„ Electric, Brady, Neb.

Membership application blank on page 6g
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Jack Apollo in a scene from "Made to Fight," first of a scries of comedy-dramas with

this star presented by Hercules Film Productions, Inc., of Hollywood.

New Hamburg. Ont., Can.—General pat-

ronage.

The Footlight Ranger, with Charles

Jones.—Five reels. Another Fox lemon.

Pass it up, boys, as you will be sorry if

you play it. Didn't even please the Jones
fans here.— O. Troyer, Lyric theatre.

Rugby, N. D.—General patronage.

Youth Must Have Love, with Shirley

Mason.—Made a nice program feature.

Something different for Shirley Mason.
All good comments. Five reels.—John
Cleva. Jr., Enterprise theatre, Glen Alum,
W. Va.—General patronage.

For Big Stakes, with Tom Mix.—Lots

of action and drew big crowd two days.

I took in more on this picture at ten

and thirty cents than I did on "Broad-
way Rose" at twenty and forty cents.

Five reels.—W. J. Van Stratt, Asst. Mgr.,

Rex theatre, Salmon, Idaho.—General
patronage.

Nero, with a special cast.—Twelve
reels. This is certainly a wonderful pic-

ture, and all the things said about it do
not praise too highly. However, it is a

question about the value to a small town
exhibitor. They came in pretty well the

first night, but flopped on the second.

They do not seem to care for these big
spectacular pictures here. Film in excel-

lent condition.—C. H. Moulton, Bijou
theatre, Beach, N. D.—Small town pat-

ronage.

The Bells of San Juan, with Charles
Jones.—Jones has done lots better. Did
not please all of his fans, although has
good fight at the last. — H. M. Retz.
Strand theatre, Lamont, Iowa.—Neigh-
borhood patronage.

The Bells of San Juan, with Charles
Jones.—Five reels. A good program pic-

ture. Seemed to please all. Five reels.

—Ralph R. Gribble, Grand theatre, New
Hamburg, Ont., Can.—General patronage.

The Bells of San Juan, with Charles
Jones.—Great picture. The kind my pa-
trons like. Pleased 100 per cent. Five
reels.—C. R. Miller, Gem theatre. Spur,
Tex.—General patronage.

The Bells of San Juan, with Charles
Jones.—Five reels. Nothing to remark

about in this. Ordinary program pic-

ture.—C. H. Moulton. Bijou theatre,

Beach, N. D.—Small town patronage.

Truxton King, with John Gilbert.—Six
reels. Rotten, rotten, rotten. Poor title

to get any money.—O. Troyer, Lyric
theatre, Rugby, N. D.—General patronage.

Truxton King, with John Gilbert.—Six
reels. The women turned out to see this

one and it pleased the most of them.
Not what you would call a man's picture,

but when you please the ladies, why the
gents have to be satisfied.—H. G. Stett-

musd Jr., Odeon theatre, Chandler. Okla.
—Small town patronage.

Romance Land, with Tom Mix.—Five
reels. This bird sure is slipping fast

here. When this contract is finished I

am done with Mix. Pictures such as

this one have killed him off. The West-
ern pictures made him and if he doesn't
want to follow the path of the Farnums
he had better get back to the pictures
that made him. Jack Hoxie is going to

push this fellow off the lead as the most
popular Western actor.—Russell Armen-
trout, K. P. theatre. Pittsfield. Ill—Gen-
eral patronage.

Romance Land, with Tom Mix.—Five
reels. A lot of silly stuff, but Tom saves
the day with his usual antics or else it

would have been murder to put this in

pictures. The print was in an awful fix

too. Several titles with only three or
four exposures left and one title upside
clown. It came to me from another ex-
hibitor and I think he patches his film
with a cross cut saw. Business off twenty
ner cent for a Mix picture.—Hugh G.
Martin, American theatre. Columbus.
Ga.—General patronage.

Just Tony, with Tom Mix.—Best pro-
gram picture I ever saw. Fleased them
all.—Bert Silver, Silver Family theatre.
Greenville. Mich.—General patronage.

Just Tony, with Tom Mix.—Made
some real money on this and it pleased
everyone.—J. H. Hooks, Palace theatre,
Thomas, Okla.—Neighborhood patronage.

Mixed Faces, with William Russell.

—

Not much to this one. Just an ordinary
program picture with a few comedy spots
in it. Five reels.—J. W. Andresen. Ri-

alto theatre, Cozad, Nebr.—General pat-
ronage.

Mixed Faces, with William Russell.—
Fair picture with Rusell in a dual role.

Not up to the Russell standard. Five
reels.— L. Deyo, Miers theatre, Schoharie,
N. Y.—General patronage.

Lights of the Desert, with Shirley
Mason.—Doggone good picture. Every,
body liked it, and little Shirley too. Who
the devil wouldn't? Glad we got more of
her coming. Reels all right. Five reels

—J. J. Enloe, Y. M. C. A. theatre, Hit-
chins, Ky.—Small neighborhood pat-
ronage.

Riding with Death, with Charles Jones.—This is a dandy. A good Western.
Well acted and full of pep.— F. N. Har-
ris, Amuse theatre. Hart, Mich.—General
patronage.

Stepping Fast, with Tom Mix.—Five
reels. This one is not up to this star's

standard, though it will draw the Mix
fans and probably please most of them.
B. P. McCormick, Liberty theatre, Flor-
ence, Colo.—Small town patronage.

While Justice Waits, with Dustin Far-
num.—Dustin is just fine. If we could
get more of this kind, and exactly this

kind, of Western! This picture held my
audience spell bound for one hour and
ten minutes. Book it if you can get it

reasonable. Drew all classes in small
town. Admission fifteen and tyenty-five.

C. E. Bays, Globe theatre, Buena Vista,

Va.—General patronage.

Slip Shod, with Charles Jones.— Best

auto race I ever had in pictures. This
one moves at all times. Will please

where they want thrills and action.

—

W. T. Biggs, Unique theatre, Anita, la.

—Small town patronage.

Pardon My Nerve, with Charles Jones.
—Here is a good bet. Suited 90 per cent

of my people. As a Western it is good.
Try it.— F. N. Harris. Amuse theatre,

Hart, Michigan.— Neighborhood pat-

ronage.

The Face on the Barroom Floor, with

Henry B. Walthall.—The acting in this

picture is all that one could ask. There
is not much to the story, but the acting

makes up for it and they nearly all had a

satisfied look on their faces. I saw it

and liked it well enough that I was not

afraid to stand in the lobby as they went
out. I of course stood there for them
to express themselves and some of them
did speak very favorably. Buy right and
you can make some money. Advertise
it.—C. R. McHenry. Rosewin theatre.

Dallas, Tex.—Neighborhood patronage.

Shirley of the Circus, with Shirley

Mason.—A nice little program picture

hut drew small attendance. Five reels.

—

Ralph R. Gribble, Grand theatre. New
Hamburg, Ont., Can.—General patronage.

The Terror, with Tom Mix.—A good
program picture. Five reels.—L. Deyo.

Miers theatre, Schoharie, N. Y.—General

patronage.

Men of Zanzibar, with William Rus-

sell.—One of the South Seas and is an

extra good one. We had good com-
ments on it.— F. N. Harris, Amuse the-

atre, Hart, Mich.—General patronage.
Salome, with Theda Bara.—A good pic-

ture. Six reels.—L. Deyo, Miers thea-

tre, Schoharie, N. Y.—General patronage.

Jackie, with Shirley Mason.—Well, we

found this to be a dandy and suited 100

per cent. We run a four piece orchestra

and it helps a lot better than a piano

player.—F. N. Harris. Amuse theatre.

Hart, Mich.—General patronage.

Three Jumps Ahead, with Tom Mix.

—

This is so fast that the story is usually

that far ahead of the audience. Con-

sider it one of the real good Mix dramas
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and tells a real story without trying to

burlesque something. Mix is at his best

in this and whoever picked the girl for

her good looks is sure some picker.

Looks is about all she has, but she sure

has plenty. — Ben. L. Morris, Temple
theatre, Bellaire, Ohio.—General pat-

tronage.

Goldwyn Cosmopolitan
The Steadfast Heart, with a special

cast.—Seven reels. A great picture that

is on the order of "Driven", but better

because it has a lot of comedy to relieve

the drama, which was lacking in "Driven".

A story of small town life with a good
cast. While the title is not a great box
office bet it will please all who see it.

—

H. Lorence, Bellevue theatre, Niagara
Falls, N. Y.—General patronage.

Six Days, with Cofinne Griffith.—This

is a very good picture and will please

most everyone. Played three days to

good business. Very good advertising.

Goldwyn has a fine line of heralds on
most of their productions. Nine reels.

—

Bellman Bros., Lyric theatre, Ft. Atkin-

son, Wis.—General patronage.

Enemies of Women, with Lionel Bar-
rymore.—A lavish and costly production
that pleased and drew good business for

four days. Price of film too high for

this town Eleven reels.—John W. Haw-
kins, Capitol theatre, New Bedford,
Mass.—General patronage.

The Spoilers, with a special cast.—
Eight reels. One of the best box office

bets of the season. The whole town
talked about the fight in the last reel.

Should go over with any class of pat-

ronage. Good for any class house in any
locality.—H. Lorence, Bellevue theatre,

Niagara Falls, N. Y.—General patronage.

Lost and Found, with House Peters.

—

Seven reels. Some very fine scenery in

this picture. A good program picture,

not a special.—Leo M. Fay, Gem theatre,

Socorro, N. Mex.—Small town patronage.

Gimme, with a special cast.—Good pro-
gram picture, with a comedy.—E. M.
Fetterman, Lyric theatre, Harvard. Nebr.
—Neighborhood patronage.

Souls for Sale, a Rupert Hughes pro-
duction.—If you want to take patrons
behind the scenes, this will give them a
tip off. A fair program picture, by no
means a special, although I paid Gold-
wyn more than box office took in. Never
again.—W. M. Roob, Grand theatre, Port
Washington, Wis.—Small town pat-

ronage.

Look Your Best, with Colleen Moore.
—Good picture but the title doesn't draw.
Why don't they give good titles to the
pictures? Six reels.—£. Kent French,
Opera House, Sandstone, Minn.—Gen-
eral patronage.

Mad Love, with Pola Negri.—Would
call this a very interesting story with
beautiful scenes and settings. Poor
print. Many complaints on the tragic
ending. Good business. Drawing power
good. Six reels.—Bellman Bros., Lyric
theatre, Ft. Atkinson, Wis.—General
patronage.

Hungry Hearts, with a special cast.—

A

real treat and those who saw it didn't
mind saying so. I never do big business
with a heart interest drama, but never-
theless like to play them occasionally for
those who do like them, for I try to
please the public. Seven reels.—Hugh
G. Martin, American theatre. Columbus,
Ga.—General patronage.

Brothers Under the Skin, with a spe-
cial cast.—Such a title. Who on earth
would fall for it? Picture good, but a
poor title kills a good picture. No draw-
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ing power.—Bellman Bros., Lyric theatre,

Ft. Atkinson, Wis.—General patronage.

The Strangers Banquet, a Marshall

Neilan production.—Twenty-three stars

in this one couldn't make a good eve-

ning's entertainment. Picture failed to

please or draw.—J. Winninger, Davison
theatre, Waupun, Wis.— General pat-

ronage.

The Strangers Banquet, a Marshall

Neilan production.—I used to work in a

lumber yard and the proprietor would
have me cull out the best boards from
the "common stock" and put them in

the "finish" pile. Well, this is about
what they did with "The Stranger's Ban-
quet". A little strong for a program,
therefore it's a "special". It's a pretty

good picture for all that, but I doubt if

it will be well received in union labor

centers, as it is a Capital vs. Labor pic-

ture. It pleased here. Seven reels.

—

J. C. Jenkins, Auditorium theatre. Neligh,

Xebr.—General patronage.

The Strangers Banquet, a Marshall
Neilan production.—Eight reels. Bought
at a good program price and played on
a strong nighty this one ought to give
satisfactory results, but be sure to keep
it off on a weak night for it has no draw-
ing power. Although a trifle long, yet it

is produced in good style and the story

is interesting.—Chas. W. Lewis, I.O.O.F.
theatre, Grand Gorge, N. Y.—Small town
patronage.

The Sin Flood, with a special cast.

—

A No. 1 picture. Went over big here.

Goldwyn makes the price right.—E. M.
Fetterman, Lyric theatre, Harvard.
Nebr.—Neighborhood patronage.

The Sin Flood, with a special cast.-

—

A splendid program picture which, with

| Bellman in

Protest on

Advertising
[

( Enclosed find a few reports.
|

§ The trouble in most produc- I

1 tions lies in the advertising.
j

1 Most companies put out poor
|

photos and one-sheets and
|

choose the worst scenes they 1

1 can find for them, which does
j

1 not bring the exhibitor the re-
|

1 suits it should.

1 Let's hope the producers will
[

| take hold of this and give us
j

jl better advertising, and then it
|

1 will help the exhibitor a great

1 deal.

§ For instance, First National's
j

1 "Slander the Woman" is a (
pretty Northern drama, but the |
one-sheets and six-sheets do j

( not show a scene where one (
jj would see it.

I Rough and gruesome adver- 1
1 tising will not draw people into ]

J your theatre.

1 Yours for better advertising, 1

J. A. BELLMAN,
Lyric theatre,

Ft. Atkinson, Wis.
jj

73

another name, would draw better. Well
received by those who saw it.—C. R. Mc-
Henry, Rosewin theatre, Dallas, Tex.—
Neighborhood patronage.

The Christian, with Richard Dix.

—

Paid big money for this and lost. Had
good opening, but fell down. When this

is the case we must say picture did not

draw.—J. Winninger, Davison theatre,

Waupun, Wis.—General patronage.

The Christian, with Richard Dix.—Our
patrons did not care for this one. Fair

attendance.—G. Strasser Sons, Emblem
theatre, Buffalo, N. Y.—General pat-

ronage.

Vanity Fair, with a special cast.

—

Eight reels. This would have been bet-

ter had it been only six reels. Too long

and only pleased a certain element of

the patrons. Younger folks did not like

it as well as old folks and the educated
ones.—M. J. Babin, Fairyland theatre,

White Castle, La.—General patronage.

Broken Chains, with Colleen Moore.

—

A picture with plenty of action. Business
poor, but pleased those that saw it.

Seven reels.—Hobart Wickens, Dream-
land theatre, Kiowa, Kans.— General pat-

ronage.

Come On Over, with Colleen Moore.
—Good picture that can be bought right.

Will please any audience. Book it.

Many favorable comments. Film in good
condition.—Miller Stanton, Pictureland
theatre, Cohocton, N. Y.—Small town
patronage.

When Romance Rides, with a special

cast.—Zane Grey picture. We ran this

late and it was an old picture, but Gold-
wyn charged so much and wouldn't give
a reduction, so had to put off using it

until cool weather. I did to our sorrow.
Good picture, but Golly, such film; awful.
And they promised me good film. Bunk.
—V. E. Sager, Southern theatre, Akron,
Ohio.—General patronage.

Watch Your Step, with Cullen Landis.
—Good program picture. Five reels.

—

E. Kent French, Opera House. Sand-
stone, Minn.—General patronage.

Honest Hutch, with Will Rogers.—

A

good one, but not good as "An Unwilling
Hero", same star. Play this one and get
the money.—F. N. Harris, Amuse thea-
tre. Hart, Mich.— General patronage.

Pardon My French, with Vivian Mar-
tin.—Not much to it. Five reels.—E.
Kent French, Opera House, Sandstone,
Minn.—General patronage.

Hodkinson
Radio Mania, with a special cast.—

A

rather light and fantastic visualization
of a radio inventor's drama that he has
succeeded in raising Mars. There is in-

terest in the director's conception of the
inhabitants of Mars, etc. Rather a
pretty love story and a hero with neither
curly hair nor chaps—Grant Mitchell

—

and with him is an appealing star, Mar-
garet Irving. Six reels.—P. G. Estes.
Fad theatre, Brookings, S. D.—Neigh-
borhood patronage.

Youthful Cheaters, with Glenn Hunter.
—Six reels. If Glenn Hunter is an actor,

he certainly does not show it in this pic-

ture. Draggy.—Joseph G. Portell, Del-
ray theatre, Detroit. Mich.—Neighbor-
hood patronage.

Michael O'Halloran, with a special

cast.—Played to a good attendance and
met with the approval of all patrons who
saw it.—A. M. Eisner, Broadmour the-

atre. Kansas City, Mo.—Neighborhood
patronage.

Michael O'Halloran, with a special

cast.—A beautiful picture made from a
beautiful book. Would suggest using
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fast comedy, as the picture has no com-
edy relief and is sad in parts. However,
will please. Seven reels.—P. G. Estee,

Fad theatre, Brookings, S. D.—Neigh-
borhood patronage.

The Lion's Mouse, with a special cast.

Five reels. Fair.—Joseph G.. Portell,

Delray theatre, Detroit, Mich.—Neigh-
borhood patronage.

The Man from Glengary, with a spe-

cial cast.—A Canadian lumber jack story.

Logging scenes on river the best for a

long time. Plenty of action and thrills.

Did a fair business and pleased at ten,

twenty, and twenty-five cents.— B. P.

McCprmick, Liberty theatre, Florence,
Colo.—Small town patronage.

Dollar Devils, with Cullen Landis.

—

Good picture. Five reels.— E. Kent
French, Opera House, Sandstone. Minn.
—General patronage.

Down to the Sea in Ships, with a spe-

cial cast.—Nine reels. A very interest-

ing picture of the whaling days that

proved an excellent drawing card. Whal-
ing scenes a novelty and audience sat

spellbound. On the whole a trifle too
long, but ought to prove profitable if

properly exploited. Unusually good
business for two nights.—Chas. W.
Lewis, I. O. O. F. theatre, Grand Gorge,
N. Y.—Small town patronage.

Journey's End, with Mabel Ballin.

—

One of the poorest pictures I ever ran.

No one satisfied.—Bert Silver, Silver
Family theatre, Greenville, Mich.—Gen-
eral patronage.

Riders of the Dawn, with a special cast.

—Seven reels. This pleased everyone
better than "Man of the Forest", but
both are exceptionally good. Held in-

terest from start to finish.—A. C. Rett*.
Powers theatre, Red Creek, N. Y.—Small
town patronage.

Man of the Forest, with a special cast.

—Seven reels. Certainly a fine and in-

teresting picture. Hope they get a new
print on "Desert Gold".—A. C. Betts.

Powers theatre. Red Creek, N. Y.

—

Small town patronage.

Metro
Strangers of the Night, with a special

cast.—Eight reels. A very good picture.

Starts slow, but there is a reason for it.

as shown in the later episodes of the
story. Liked by everyone and did a
fairly good week's business, but not as
good as it should have done, October
being our bad month of the year in

Southern California.—Frank L. Browne,
Liberty theatre. Long Beach, Cal.—Gen-
eral patronage.

Strangers of the Night, with a special

cast.—After reading reviews in trade pa-
pers, thought I had a winner, so boosted
it big. Had a big house and the picture
did not please. Had more unfavorable
comments than any picture that I have
screened for some time. Had a number
of walk outs, something unusual in this
town.—Tames Haworth, Ilo Ilo theatre.
Cumberland, B. C, Can.—Small town
patronage.

Toll of the Sea, with Kenneth Harlan.
—Put this on as a benefit for one of the
as a drawing card it is a failure. The
acting is ordinary; the color stuff is

beautiful. Advise you to run it only as
an extra on your program.—C. R. Mc-
Henry, Rosewin theatre, Dallas, Tex.

—

Neighborhood patronage.

Toll of the Sea, with a special cast.

—

Put this on as a benefit for one of the
churches. If you have any high class
patronage they will appreciate and enjoy
it. Your "shoot 'em up" bunch will fall

dead asleep. However, not a day has
passed since I showed this picture that

some one has not stopped me on the
street and told me how beautiful it was.
Some of the smart alecs told me it was
"Madame Butterfly", but I knew that
before. Five reels.—Wm. E. Tragsdorf,
Trags theatre, Neillsville, Wis.—Small
town patronage.

Where the Pavement Ends, a Rex In-

gram production.—Mighty good picture.

Pleased 100 per cent. Needs a lot of
exploitation but is worth boosting. Buy
it right. I paid a little high. Seven
'eels.—K. C. Kehrbcrg, Lyric theatre,
Sheldon, Iowa.—Small town patronage.

Where the Pavement Ends, a Rex In-
gram production.—Good picture of the
South Sea Islands. It pleased for me
and advise you to book it if your patrons
like this kind of a story.—W. T. Biggs,
Unique theatre, Anita, Iowa.—Small
town patronage.

Jazzmania, with Mae Murray.—Mae
Murray is a sure winner for me always.
She docs some good acting in this, also

dancing, but wish they would change the
stories she stars in. They are too much
alike. Capacity business. Nine reels.

—

C. L. Brown, Paramount theatre, Eliza-
beth, La.—Small town patronage.

Her Fatal Millions, with Viola Dana.
—Viola is O. K. every time.— E. M.
Fetterman, Lyric theatre, Harvard. Nebr.
— Neighborhood patronage.

A Noise in Newboro, with Viola Dana.
—Six reels. A very splendid program
picture that was well received and en-

joyed. Dana gets better in each picture.

I played it one day and was well pleased
and did not lose any money, which is

unusual for my show. I recommend it

to all neighborhood and small town
shows, for it will satisfy them all.—C. R.

Ralph Lewis as the mail man in the
Emory Johnson production for F. B. O.,

"The Mail Man," which has recently
been acclaimed by postal officials and
opens for an indefinite run at the
Cameo theatre, New York, on Novem-
ber 25.

McHenry, Rosewin theatre, Dallas, Tex.
—Neighborhood patronage.

The Soul of the Beast, a Thomas H.
Ince production.—Just a good little pro-
gram picture. Story of a circus. Went
good with the children.—Five reels.

—

C. L. Brown, Paramount theatre, Eliza-

beth, La.—Small town patronage.

Trifling Women, a Rex Ingram pro-

duction.—Fair picture. You must get
them in at the first of the show or it

will not please. Too much reelage in

this one.—W. T. Biggs, Unique theatre,

Anita, Iowa.—Small town patronage.

All the Brothers Were Valiant, with
a special cast.—Very good picture. A
little rough, but that part gets by nicely.

Worth playing. Seven reels.—Geo. C.

Starkey, Opera House, Montour Falls,

N. Y.—General patronage.

All the Brothers Were Valiant, with a

special cast.—One of the best sea stories

to date. Plenty of action and rough
stuff with good scenery. Book it if you
like them rough.—W. T. Biggs, Unique
theatre, Anita^ Iowa.—Small town pat-

ronage.

Peg O' My Heart, with Laurette Tay-
lor.—Oh boy, here is a good bet. I

played this one for a ladies' club and it

pleased them all and they asked for more
like it. Get it. It will please your peo-
ple.— F. N. Harris, Amuse theatre, Hart,
Mich.—Neighborhood patronage.

Peg O' My Heart, with Laurette Tay-
lor.—Title drew S. R. O. two nights.

Good picture and well liked by first

class patrons. Personally think that

stage plays are not as effective on screen,

as picture is dependent almost entirely
on witty sub-titles. An outstanding
feature of this picture is the remarkably
clear photography. Eight reels.—M. P.
Foster, Orpheum theatre, Harrisburg,
III.—General patronage.

Quincy Adams Sawyer, with a special

cast.— Extra good picture. River and
fall scenes as good as "Way Down East".
—Geo. C. Starkey, Opera House, Mon-
tour Falls, N. Y.—General patronage.

Quincy Adams Sawyer, with a special

cast.—This is one fine picture and will

please any audience. Many compliments
on it. Bill it big, for it will stand up.—
C. M. Solley, Palace theatre. Ashdown,
Ark.—Neighborhood patronage.

The Five Dollar Baby, with Viola

Dana.—Rather a far fetched story, but

nevertheless good entertainment.— J.

Winninger, Davison theatre, Waupun,
Wis.—General patronage.

Broadway Rose, with Mae Murray.

—

Ran this as a special and it drew well

two nights. I never heard a kick.—W. J.

Van Stratt, Asst. Mgr., Rex theatre, Sal-

mon, Idaho.—General patronage.

Forget Me Not, with a special cast.—

A program picture which has heart in-

terest and should please most any audi-

ence.—J. Winninger, Davison theatre.

Waupun. Wis.—General patronage.

Paramount
Zaza, with Gloria Swanson.—A good

picture in every respect. Not suitable

for children. Satisfactory box office first

night. Dropped one-third the second.

Seven reels. — R. G. Jordan, Hinsdale

theatre, Hinsdale, 111.—Suburban pat-

ronage.

Ruggles of Red Gap, with Ernest Tor-

rence.—It pleased my patrons to the ut-

most. I played this on a Sunday. Play

it; you can't go wrong. Three rousing

cheers for James Cruze.—Wm. A. O'Mal-
ley, Kozy theatre. Chatsworth, Ill-
Neighborhood patronage.

You Can't Fool Your Wife, with Leat-

rice Joy.—A splendid feature picture.
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Satisfied my audience.—Bert Silver, Sil-

ver Family theatre, Greenville, Mich.

—

General patronage.

The Cheat, with Pola Negri.—I ran

this picture on Sunday and you tell 'em

it sure was a box office attraction. They
like Pola here.—Wm. A. O'Malley, Kozy
theatre, Chatsworth, 111.—Neighborhood
patronage.

Hollywood, a James Cruze production.

—Eight reels. Patrons had been lead

to expect "wonderful" things and the

simplicity of the story gave them a jolt.

It's a good picture, well acted, and would
please more people if the "all star" cast

had not been emphasized so much when
they do so little.—B. P. McCormick, Lib-

erty theatre, Florence, Colo.—Small town
patronage.

Hollywood, a James Cruze production.

—A nice little picture which is very in-

teresting to the movie fans who know
all the stars, but very dull and thin to

those who do not know Ben Turpin from
Ham Hamilton. Would say that this

picture is a little better than the pro-

gram stuff, because the stars will draw
in a few extra nickels, but don't pay
blood for this. You will live just as long.

—Russell Armentrout, K. P. theatre,

Pittsfield. 111.—General patronage.

Bluebeard's Eighth Wife, with Gloria

Swanson.—Some picture, believe you us.

Splendidly cast and every detail just

right. We think the best work of Glo-
ria's career. Beautifully clothed, even
down to the plain simple little gowns,
and comedy touches just right. In fact,

this picture made them "shake, rattle

and roll". A 90 per cent picture and
we still have our shirts. Why worry?
Six reels.—Clark Edwards, Palace the-

atre. Ashland, O.—Neighborhood pat-
" rohage.

Blubeard's Eighth Wife, with Gloria
Swanson.—A typical Swanson produc-
tion, well staged, well acted. Drew well
and pleased generally.—B. P. McCor-
mick, Liberty theatre, Florence, Colo.

—

Small town patronage.

To the Last Man, with a special cast.

—This is one picture that broke all show
records. Book it and get out and get
back of it. You can't go wrong. It is

100 per cent, picture.—Wm. O'Malley,
Kozy theatre, Chatsworth, 111.—Neigh-

i

borhood patronage.

Homeward Bound, with Thomas Meig-
han.—It's not up to Mr. Meighan's stand-
ard, but pleased just the same. Will
please about 70 per cent as Thomas
Meighan is popular.—Chas. Blaine, Mor-
gan theatre, Henryetta, Okla.—General
patronage.

The Go-Getter, with T. Roy Barnes.
—A rather interesting picture that pleased
most of our patrons. Eight reels.—H. W.
Gauding, Lincoln theatre, Pittsburgh, Pa.

! —Neighborhood patronage.

The Rustle of Silk, with Betty Comp-
son and Conway Tearle.—Harrison says
this is best of the "39" but do not agree
with him. It is well done romance, but
it is too slow action. A big action scene
would have helped it wonderfully. It
is elaborately mounted, perfectly acted
by the two stars and Anna Q. Nilsson,
but it lacks the bis: punch. I could name
a dozen of the "39" that pleased better
here—Ben L. Morris, Temple theatre,
Bellaire, Ohio.—General patronage.

The White Flower, with Betty Comp-
son.—South Sea Island story. Just a
nice program picture. Six reels.—Walter
H. Musson, Queen's theatre, Hespeler,
Ont., Can.—Small town patronage.

The Trail of the Lonesome Pine, with
Mary Miles Minter.—This picture is a
life saver for the small cities. Did more

J. Warren Kerrigan in scenes from the

David Smith production for Vitagraph.
"The Man from Brodney's," adapted
from the George Barr McCutcheon
story.

business with it in two days than "One
Exciting Night" four days. It's a good
buy. Don't be afraid of it.—E. P. Mott,

Lyric theatre, Wooster, Ohio.— General
patronage.

The Trail of the Lonesome Pine, with

Mary Miles Minter.—Six reels. An ex-

cellent moderate priced picture with
beautiful scenery and, photography to

match. Ernest Torrence gives an excel-

lent performance. Who ever saw him
give anything else? My wish is that I

never have to show a worse picture than
this. Business was above average.—Wm.
H. Creal, Suburban theatre, Omaha,
Nebr.—Neighborhood patronage.

The Siren Call, with Dorothy Dalton.
—Five reels. Fair. I didn't think much
of this, nor did our audience. Did poor
business.—Geo. Khattar, Khattar's the-

atre, Sydney, N. S., Can.—General pat-

ronage.

The Man from Home, with James
Kirkwood.—Good program picture. No
special, but pleased 75 per cent. Seven
reels.—R. E. Irwin, Bijou theatre, Kes-
wick, Iowa.—General patronage.

Kick In, with a special cast.—This is

something very good in the mystery crook
line, and should please most any kind of

an audience. Lytell good; Compson
looks 100 years old; McAvoy in ragged
clothes, but good; Gareth Hughes good;
Robert Agnew always good; Walter
Long as the fly cop good. Seven reels.

—Wm. E. Tragsdorf. Trags theatre.

Neillsville, Wis.—Small town patronage.

Adam's Rib, a Cecil B. De Mille pro-
duction.—Ten reels. This picture was a

eood drawing power and pleased here.
Mighty fine acting. Pauline Garon de-
serves lots of credit in this picture.

—

Leo M. Fay, Gem theatre, Socorro, N.
Mex.—Small town patronage.

Back Home and Broke, with Thomas
Meighan.—The only Paramount out of
the "41" that made me any money. Par-
amount in this town, is sure to run the
crowd away. This is a good show. Seven
reels.—K. C. Kehrberg, Lyric theatre,

Sheldon, Iowa.—Small town patronage.

The Pride of Palomar, with a special
cast.—A good story well told. Splendid.
Interest throughout. Natural, not dis-

torted. Seven reels.—M. W. Mattecheck,
Liberty theatre, Kennewick, Wash.

—

Local patronage.

The Cowboy and the Lady, with a spe-
cial cast.—Five reels. A picture that
was better than I expected it to be.
Drew better, also, than I expected and
I did not lose any money, which is rather
unusual for a Paramount in my house.
I recommend it as a good one day Sat-
urday picture where Westerns do not
ordinarily go over. It is much better
than the average Western. Has the
Paramount class to it, which helped
somewhat.— C. R. McHenry, Rosewin
theatre, Dallas, Tex.—Neighborhood pat-
ronage.

The Woman Who Walked Alone, with
Dorothy Dalton.—Very good picture.
Not a special, but better than program.

—

Geo. C. Starkey, Opera House, Montour
Falls, N. Y.—General patronage.

The Woman Who Walked Alone, with
Dorothy Dalton.—A very good Dalton
picture that pleased all. If your people
like Dalton pictures buy it.—Sucha Post
302, American Legion, Lyric theatre,
Leigh, Nebr.—Neighborhood patronage.

Ebb Tide, with James Kirkwood.

—

Failed to draw for me. Bad weather
may have had something to do with it.

Seven reels.—M. W. Mattecheck, Lib-
erty theatre, Kennewick, Wash.—Local
patronage.

Ebb Tide, with James Kirkwood.

—

This is perhaps the slowest and draggiest
attempt at entertainment you ever saw.
If they had made it in five reels it would
not have been a bad show. These half
baked directors read about "Knighthood"
and Doug Fairbanks in thirty or forty
reels and they think that they are not
hitting on all "six" if they don't equal
that amount of film. You never saw so
many uncalled for flashbacks, kickbacks,
jumpbacks, etc., in your life as you see
in this piece of cheese. Whenever they
get four or five "stars" in a picture, each
one of them must have a coupla thousand
feet of closeups or they think the picture
won't go over. There ought to be a law
passed that would inflict on a director a
penalty of hanging by the neck for at
least an hour for every inch of film over
five reels which they waste on a picture.
These long winded attempts at enter-
tainment cost more for express than the
fool things are worth. That looks like
about all on that sister. Eight reels.

—

Wm. E. Tragsdorf, Trags theatre, Neills-
ville, Wis.—Small town patronage.

The Dictator, with Wallace Reid.—We
ran two pictures after his death that
drew out of curiosity, but they do not
seem to care for him any more. This
picture is good, and Wally doesn't look
so bad as he does in "Thirty Days," which
is the poorest Reid we have run. Six
reels.—M. P. Foster, Orpheum theatre,
Harrisburg, 111.—General and miners pat-
ronage.

To Have and To Hold, with a special
cast.—About everything this outfit puts
out is termed a "special", so I put on
about 99 per cent of their stuff as pro-
grams. However, this is really some-
thing good, and should be appreciated
by your high class trade. Eight reels.

—
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Wm. E. Tragsdorf, Trags theatre, Neills-

villc. Wis.—Small town patronage.

The Impossible Mrs. Bellew, with Glo-

ria Swanson.—Seemed to please but

failed to draw. Story not of general ap-

peal—Seven reels—M. \V. Mattecheck.

Liberty theatre. Kenncwick, Wash.

—

Local patronage.

The Impossible Mrs. Bellew, with Glo-

ria Swanson.— Exceptionally good. Busi-

ness normal. Seven reels.—E. J. Rey-

nolds, Liberty theatre, Pasco, Wash.

—

General patronage.

Java Head, with Leatrice Joy.—This

just misses being a super special for

some unknown reason. Story and cast

well handled but picture is too long.

Only kicks we had were on Chink set-

tings and that a white man would marry

a yellow woman and take her home.

This angle disgusts the audience and in

this case spoiled an otherwise perfect

production. Fair business first day; fell

flat the second, at ten and thirty cents.

Eight reels.—E. L. Wharton. Orphean
theatre. Glasgow. Mont.—General pat-

ronage.

The Young Rajah, with Rodolph Val-

entino.—A good show that drew well.

You better get a good print on this, for

99 per cent of the picture is so dark that

you can't even push DC through it. That
Milwaukee outfit specializes on sending

me their junk film I guess. Eight reels.

—Wm. E. Tragsdorf. Trags. theatre.

Neillsville, Wis.—Small town patronage.

The Outcast, with Elsie Ferguson.

—

Just a fair program picture. Six reels.

—

W. J. Van Stratt, Asst. Mgr. Rex thea-

tre. Salmon, Idaho.—General patronage.

The Loves of Pharoah, with a special

cast.—Eight reels. No good for small

town exhibitors. Failed to please, al-

though got it cheap and was in good
shape.—C. L. Brown, Paramount thea-

tre, Elizabeth, La.—Small town patronage.

The Valley of Silent Men, with Alma
Rubens.—One of the best North woods
pictures shown for some time. Reminded
us of "The River's End." From photo-
graphic standpoint, it's superior. Story
and acting good. Seven reels.—C. W.
Langacher. New Glarus theatre. New
Glarus, Wis.—General patronage.

Blood and Sand, with Rodolph Valen-
tino.—Eight reels. I had the better class

call on the second night, so I guess it

must have hit the ball.—M. Bailey.

Strand theatre. Dryden. Ont., Can.

—

Small town patronage.

On the High Seas, with Dorothy Dal-
ton.—Good program picture. Six reels.

—C. W. Langacher. New Glarus theatre.

New Glarus. Wis.—General patronage.

Her Face Value, with Wanda Hawley.—Five reels. A fine little program pic-

ture.—J. W. Andresen, Rialto theatre.
Cozad, Nebr.—General patronage.

Thirty Days, with Wallace Reid.—
Good program offering. Five reels.

—

C. W. Langacher, New Glarus theatre,
New Glarus, Wis.—General patronage.

Cappy Ricks, with Thomas Meighan.—This picture brought me a full house.
Had a good draw. Print in good shape.
Paramount pictures are getting me the
crowds. Six reels.—B. E. Clements).
Strand theatre. Eaton, Ind.—General
patronage.

The Great Moment, with Gloria Swan-
son.—One of the best. Every one well
pleased. Film in fine shape, only cost a
little high for a small place.— G. L. Blas-
ingame. Halls theatre. Halls. Tenn.

—

General patronage.

Is Matarimony a Failure?, with a spe-
cial cast.—This is one of the best corn-

Three scenes from the Metro picture,

"Desire." directed by Rowland V. Lee,

in the cast cf which are John Bowers.
Walter Long, Marguerite de la Motte
and others.

edy-dramas that I have ever played.

Every one in my house sure enjoyed this

feature. A good crowd at ten and
twenty-five cents. Six reels.—A. E. Ber-

lin. Lyric theatre. Rock Falls, III.—Gen-

eral patronage.

Is Matrimony a Failure? with a spe-

cial cast.—A good comedy picture that

drew well for us. You won't go wrong
on showing this if bought right.—Sucha

Post 302, American Legion. Lyric thea-

tre, Leigh, Nebr.—Neighborhood pat-

ronage.

Don't Tell Everything, with Wallace

Reid and Gloria Swanson.—Seven reels

of good show. Pleased 90 per cent.

Wallace is a favorite star with us and
Gloria is very much admired. Seven

reels.— G. L. Blasingame. Halls theatre.

Halls, Tenn.—General patronage.

Cappy Ricks, with Thomas Meighan.
—So much of the film gone that you
could tell but little about it. Crowd dis-

gusted. Six reels.—G. E. Wendel, Opera
House. Smithland. Iowa.—Small town
patronage.

While Satan Sleeps, with Jack Holt.—
Exceptionally good for a program pic-

ture. Seemed to please everyone, and
for several days patrons would stop us

on the street to boost it.—Mrs. John
Huyette. New theatre, Bcrryville, Va.

—

General patronage.

Traveling On, with William S. Hart.

—Seven reels. One of those pictures in

which dissolute women arc shown, and

also an impossible picture They always
say pictures are educational, but I am
from Missouri on this one. Lay off this

one, brothers.—O. Trover, Lyric theatre,
Rugby, N. D.—General patronage.

Her Husband's Trade Mark, with
Gloria Swanson.— Very satisfactory of-
fering. Pleased most all our patrons.
Six reels.—R. E. Irwin. Bijou theatre,
Keswick. Iowa.—General patronage.

Her Husband's Trade Mark, with
(iloria Swanson.—A good program offer-

ing that gave general satisfaction.—J. H.
Hooks, Palace theatre, Thomas. Okla.

—

Neighborhood patronage.

North of the Rio Grande, with Jack
Holt.— Failed to get over. Fair program.
—J. H. Hooks, Palace theatre. Thomas,
< )kla.— Neighborhood patronage.

North of the Rio Grande, with Jack
Holt.—Very good outdoor picture with
i onsjilerahlc action. Five reels.—J. J.
Kudlacek, Swan theatre, Swanton, Nebr
—Small town and farming patronage.

Pathe
Safety Last, with Harold Lloyd.—

Played return date on this after losing
$37.00 on the first run. Played to 68
adults and J8 kjds at ten and twenty-five
cents. You men in the right small towns
be slow about paying the high rentals.
I read a few reports on these which said
it u;is impossible to lose on these, but I

found out different. Seven reels.—J. J.
Kudlacek, Swan theatre. Swanton. Neb.—
Small town and farming patronage.

Safety Last, with Harold Lloyd.— Paid
$10.00 more for this than "Dr. jack" and
did about that much more business. Con-
sider this a first class entertainment.
Seven reels.—J. Winninger, Davison the-
atre. Waupun, Wis.—General patronage.

Dr. Jack, with Harold Lloyd.—Five
reels. "Doc" provided a real tonic for
our ledger and his prescription was taken
with smiling faces by our patrons. Con-
sensus of opinion seemed to be that Dr.
Jack was better than Grandma's Boy.
Without question it was for us.—Chas. W.
Lewis. I. O. O. F. theatre. Grand Gorge.
N. Y.— Small town patronage.

Playgoers
Counterfeit Love, with Joe King.—Five

reels. Just a good program picture.

—

Geo. W. Tope. Dreamland theatre. Ban-
don, Ore.—Small town patronage.

Across the Divide, with Rosemary
Theby.—Terrible! Outside of mixed up
plot, poor or no direction, bad acting and
extremely dark photography, the picture

is told by sub-titles which must have
been added to straighten out the mess.
If you've l>ought this, shelve it. Six
reels.—M. P. Foster, Orpheum theatre.

Harrisburg. 111.—General and miners pat-

ronage.

The Man She Brought Back, with a

special cast.—A pretty good picture. The
name doesn't mean anything at all. Pic-

ture better than the name would indicate.

Fair crowd, weather cold and snowing.
Five reels.—G. F. Rediske. Star theatre,

Ryegate. Mont.—General patronage.

The Isle of Doubt, with a special cast.

—Six reels. Just fair. The "girl on the

island" story has been done to death.—
Joseph G. Portell, Delray theatre. Detroit,

M ich.—Neighborhood patronage.

The Ruse of the Rattler, with J. P.

McGowan.—A very good Western which

will please your whole house if they like

Westerns. There is plenty of action in

this picture. Five reels.—A. E. Berlin.

Lyric theatre. Rock Falls. Ill—General
patronage.
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Mothers-in-Law, with Edith Vorke.

—

Seven reels. Voted by all an exceptionally
good picture. A sob story and will be
a great bet to those houses where that
kind of a picture is liked. Ran Semon
in Lightning Lcve and Zev and Papyrus
race on the same bill and don't know
which to blame for the good business.

—

H. Lorence. Bellevue theatre. Niagara
Falls. X. V.—General patronage.

The Girl Who Came Back, with Miriam
Cooper.—Six reels. A very good program
picture of- the dramatic type. The film
was in good shape, with titles nicely col-

ored, and scenically was first class. Run
a good lively comedy with it to balance
your program.—Chas. \V. Lewis, I.O.O.F.
theatre. Grand Gorge. X. Y.—Small town
patronage.

The Girl Who Came Back, with Miriam
Cooper.—Seven reels. A good picture-

that pleased. Xot a great bet at the box
office though good crook story with the
usual reformation ending and the wronged
girl getting the hero in the end. Lots of
action and worth while.—H. Lorence.
Bellevue theatre. Xiagara Falls. X. Y.

—

General patronage.

Are You a Failure, with Lloyd Hughes.
—Six reels. Extra good. Xot a kick on
this.—E. A. Armistead. Lyric theatre.
Easley. S. C.—General patronage.

Are Ycu a Failure? with Lloyd Hughes.
—Six reels. A story of a small town
youth dominated by the female side of the
household until he asserts himself at the
instigation of four correspondence school
lessons. On the comedy-drama order
with some good thrills and human inter-
est. Worth playing on Saturday and
ought to please.—Chas. W. Lewis.
I.O.O.F. theatre. Grand Gorge. X. Y.

—

Small town patronage.

Shadows, with Lon Chaney.—Seven
reels. This picture pleased a big house.
Everybody said it was a real picture with
great acting.—J. R. Ullman. Orpheum the-
atre. Ada. Minn.—Xeighborhood patron-
age.

Thorns and Orange Blossoms, with E>-
telle Taylor.—Seven reels. A swell little

picture. Clean and should go any where
with the average movie fan. Fair busi-
ness two days.—Crystal theatre. Wayne.
Xebr.—General patronage.

Rich Men's Wives, with House Peters.
—Very good. Acting fine. Seemed to
please everybody. Seven reels.—A. H.
Meiner. Star theatre. Albany. Wis.—Gen-
eral patronage.

Selznick
One Week of Love, with Elaine Ham-

merstein.—Good picture, but bad print.
Feel like I was cheated. Paid too much
wioney for it.—C. R. Miller. Gem theatre.
Spur. Tex.—Xeighborhood patronage.

The Grub Stake, with Xell Shipman.

—

This is an Al program picture. The ani-
mals are fine and the dog teams are
good. Eight reels.—W. J. Van Stratt.
Asst. Mgr.. Rex theatre. Salmon. Idaho.—General patronage.

Reported Missing, with Owen Moore.

—

Great picture. Good print. Rental too
high. Its feature days are past. Do not
buy on high rental prices. Use as pro
gram picture. You will lose monev as I

did. Seven reels.—C. k. Miller." Gem
theatre. Spur. Tex.—General patronage.

Reported Missing, with Owen Moore.

—

This is sure some comedy drama. Moore
can looleas blank as Harold Lloyd. Drew
good crowds two nights at thirty-five and
fifteen cents. Seven reels.—W. J. Van
Stratt. Asst. Mgr. Rex theatre. Salmon.
Idaho.—General patronage.

The Super Sex, with a special cast.

—

Clever comedy-drama with Robert Gor-

don. Charlotte Pierce and the veteran.
Tully Marshall, giving good account of
themselves. Made from a Frank R.
Adams magazine story- Six short reels.—P. G. Estee. Fad theatre. Brookings.
S. D.—Xeighborhood patronage.

A Son of the Desert, with a special cast.—Six reels. A fairly good program pic-
ture of the outdoor type.—Joseph G. Por-
tell. Delray theatre. Detroit. Mich.

—

Xeighborhood patronage.

Milady, with a special cast.—Costume
picture and about 7200 feet of film wasted.
Poor attendance.—G. Strasser Sons. Em-
blem theatre. Buffalo. X. Y.—General pat-
ronage.

My Old Kentucky Home, with a special
cast.—Very good Sunday night. Clean,
pleased. Seven reels.— E. Kent French.
Opera House. Sandstone. Minn.—General
patronage.

United Ar.i.-ts

Garrison's Finish, with Jack Pickford.
—Good picture. As good a race horse
picture as we ever saw. Played during
county fair and went over big.—E. P.
Mott. Lyric theatre. Wooster. Ohio.

—

General patronage.

Suzanna, with Mabel XormanA—

A

mediocre program picture with the poor-
est photography I've had in months.
Pulled poor attendance for Saturday, one
day use. Six reels.—R. G. Jordan. Hins-
dale theatre, Hinsdale. 111.—Suburban
patronage.

Suzanna, with Mabel Xormand.—Lim-
berger cheese would smell like perfume

The Social Cede." Three scenes from
the Viola Dana starring vehicle for
Metro, her second of the series of five

for 1923-24. The story is by Rita
Weimsn, directed by Oscar Apfel.

alongside this picture. For the love of
Mike, look at it before buying. When
they- first offered this picture to me they
wanted $500.00 tor a city of 8.000, so I

supposed it was a good one. ' When it got
down to my price I bought it for three
days. We pulled the picture the second
day.—E. P. Mott. Lyric theatre. Wooster.
Ohio.—General patronage.

Suzanna, with Mabel Xormand.—Eight
reels. This picture is just a little above
the average program picture. Better than
the usual Mack Sennett stuff, but not a
special. Got rained out on it both days,
though I had advertised very heavily, so
cannot tell what drawing power it had.
Believe it would have done well had con-
ditions been good. The picture is good
enough that no one need be afraid to
run it. and it has some thrills, too. Buy
it right, advertise, and you should not
lose money on it.—C. R. McHenry. Rose-
win theatre. Dallas. Tex.—Xeighborhood
patronage.

Suzanna, with Mabel Xormand.—Six
reels. A fairly good offering. Xot a spe-
cial by any means and a poor offering for
the money asked. Photography poor.

—

Joseph G. Portell. Delray theatre. Detroit.
Mich.—Xeighborhood patronage.

One Exciting Night, a D. W. Griffith
production.—Did not break any records
with this one. One patron remarked it

was a good picture but there was nothing
to it—E. P. Mott. Lyric theatre. Wooster.
Ohio.—General patronage.

One Exciting Night, a D. W. Griffith
production.—Eleven reels. A very good
mystery" drama with good humorous
touches of the ghost type. Can be classed
much above the average, although it does
not come up to Mr. Griffith's standard.

—

Joseph G. Portell. Delray theatre. Detroit.
Mich.—Xeighborhood patronage.

The Man Who Played God, with
George Arliss.—Xo one can go wrong or.

this one.—Miller Stanton. Pictureland the-
atre. Cohocton. X. Y.—Small town pat-
ronage.

The Birth of a Nation, a D. W. Grif-
fith production.—Twelve reels. One of
Mr. Griffith's most sensational and spec-
tacular super-specials that the screen
never forgets. A master production in
every respect. Comedy relief excellent,
but it may be mistaken as Klu Klux
propaganda. Joseph G. Portell. Delray
theatre. Detroit. Mich.—Xeighborhood
patronage.

The Iron Trail, with a special cast.

—

Very good picture and will please any
audience.—Geo. C. Starkey. Opera House.
Montour Falls. X. Y.—General patronage.

_ The Three Musketeers, with Douglas
Fairbanks.—A great big special. Satis-
fied every one. People came that had seen
it three times before.—Bert Silver. Silver
Family theatre. Greenville. Mich.—Gen-
eral patronage.

The Mark of Zorro, with Douglas Fair-
banks.—A good picture well made. Box
office not so good. Many said it is better
than Robin Hood. More excuse for his
antics, and the dual personality added
interest. Six reels.—R. G. Jordan. Hins-
dale theatre. Hinsdale. 111.—Suburban pat-
ronage.

Universal

The Ramblin' Kid, with Hoot Gibson.

—

Get back of this one. There is real money
waiting for you. Ran four days to ca-
pacity. Going to shoot the next one for
a week.—G. E. Williams. Olympic the-
atre. Buffalo. X. Y.—General patronage.

The Clean Up, with Herbert Rawlin-
son.—Xot much to this one. Rawlinson
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hasn't been given very good stones lately

and our patrons are losing interest in him

as a result. Five reels.—Henry VV. Gaud-

ing, Lincoln theatre. Pittsburgh, Pa.—
Neighborhood patronage.

Mtrry-Go-Round, with a special cast.

—

Here is one of the Jewel specials. We ran

it three days to a good business. First

night had to turn them away. W e got out

special advertising, raised the price to fifty

cents, and cvervbody was well pleased.

We plaved it ahead of larger cities near

us. In fact, I am playing all Universal

pictures in my house and have for many
years. I started when Carl Laemmlc
started. I have been with him all thees

vears and his pictures are getting better

and better in every way. This is a

crackerjack. It will get the money and

suit them. Don't miss it. It is a wonder-

ful picture. Well acted by all. even

Honevface. the ape.— F. N. Harris. Amuse
theatre. Hart. Mich — Neighborhood pat-

ronage.

McGuire of the Mounted, with William

Desmond.—Vcrv good he-man picture

Well directed, well photographed and

scenically O. K. Five reels.—Clark &
Fdwards. Palace theatre, Ashland, Ohio
— Neighborhood patronage.

McGuire of the Mounted, with William

Desmond.—A line Northwest mounted

police picture. Will please where this

kind is liked. Five reels— J. W. Andre

sen. Rialto theatre. Cozad, Nebr.—Gen
eral patronage.

Shootin' for Love, with Hoot Gibson —
Very poor excuse for a Hoot Gibson. 1'

they had put this out as a two reel West-

ern it would not be so bad. Five reels.-

Wm. E. Tragsdorf. Trags theatre. Neills

ville. Wis.—Small town patronage.

Shootin' for Love, with Hoot Gibson

—Well, here is another good one. but

don't lit them charge you too much for

it. but get it.— F. N. Harris, Amuse the-

atre. Hart. Mich.—Neighborhood patron-

age.

Shootin' for Love, with Hoot Gibson.

Five reels. Pretty good, but all the ex-

citement is saved for the last reel and

makes the first reels a little tame. Still

they liked it, as it ended O. K.— Dins-

more & Son, Majestic theatre. Weiner,

Ark.—Neigh borhood patronage

Blinky, with Hoot Gibson.—Our first

Hoot Gibson, and such a piece of junk.

Exhibitors, pay for this picture and do

not show it. You will give your patrons

a better treat. Six reels.—G. Strasaer

Sons. Emblem theatre. Buffalo. N. Y.

—

General patronage.

Blinky, with Hoot Gibson.— Although
classed as one of this company's newer

and better productions, our patrons did

rot think it was a- ROOil a- Out of Luck
.,r The Gentleman frcm America. >i\

reels— Henrv W. Gauding. Lincoln the-

atre. Pittsburgh. Pa. -Neighborhood pat-

ronage.

Blinky, with Hoot Gibson.- A Mb
good picture that drew us hip bosiness

two (lavs, second run. This is the Sec-

ond of Gibson's army pictures, the hrst

A Gentleman from America, where _ he

took the part of a private, and this time

a "shave tail." and it is hard to say which

is the best picture. Tied up with the

recruiting officer lor good business. Six

l eels.—Hugh G. Martin. American the-

atre. • Columbus. Ga.—Genera) patronage

Out of Luck, with Hoot Gibson, Six

reels. The best Gibson I ha\e had in a

good while. Book it and boost it. Get

vourself some real money. Universal will

neat vou right.— J. O. Mitchell. Globe

theatre. Franklinton. N. C—General pat-

ronage.

Out of Luck, with H""' Gibson.—This

amothFR BOX OFFICE WINNER, CRITICS
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is one ot Hoot's good ones; in fact, all

are good. I have not had a poor one. He
i~ one of the stars that pull the crowd.

—

F. N. Harris, Amuse theatre. Hart. Mich.

—Neighborhood patronage.

Out of Luck, w ith Hoot Gibson.— Five-

reels. A good drama. Enough action and
good clean comedy to please any one. It

drew well and pleased.— B. P. McCor-
mick. Liberty theatre, Florence. Colo.

—

General patronage.

The Shock, with Lon Chaney — Good,
but no more Chancy pictures for me.*

Cripples in pictures is not entertainment
— Frank E. Lee, Lee's theatre. Three
(),ik\ Mich.—General patronage.

The Shock, with Lon Chaney.—Here is

one of the Jewels and a good one. It is

different and it got them, as it got them
all mixed up. Play it. as it is all they

claim.— F. N. Harris, Amuse theatre,

Hast, Mich.—Neighborhood patronage.

Railroaded, with Herbert Rawlinson.

—

This is a good picture. I had a fair

crowd for Tucsdav. as it was the first

show on Tuesday night. Print in good
shape. Five reels.— B. E. Clements,
Strand theatre. Eaton, Ind.— General pat-

ronage.

Railroaded, with Herbert Rawlinson.

—

Very good. Print excellent. Good serv-

ice.— Frank E. Lee. Three Oaks, Mich.—
General patronage.

Railroaded, with Herbert Rawlinson.

—

Well, here is one that will suit all, as it

is good from start to finish. I find that

my people like all of Carl Laemmle's pic-

tures, as he does not make any poor, but

some are better. F. N. Harris. Amuse
theatre. Hart. Mich.—General patronage.

Trifling with Honor, with a special cast.

—Good. I like Universal. You will, also,

if you give them a chance.—Frank E.

Lee, Lee's theatre. Three Oaks, Mich.

—

Neighborhood patronage.

Trifling with Honor, with a special cast.

—Seven reels. A baseball story which
was well liked by those who saw it. but

did not draw as we expected. Buddy
Mcssinger is in the cast and does good
work.—Win. II. ("real. Suburban theatre,

Omaha. Nebr.—Neighborhood patronage.

Doub'e Dealing, with Hoot Gibson.

—

Good. We all like Universal's new series

—Frank F. Lee, Lee's theatre. Three
Oaks. Mich.— General patronage.

Double Dealing, with Hoot Gibson.—
Five reels. A very interesting picture, but

not up to Gibson standard and not the

kind of picture Gibson fans want. I can-

not see why Universal persists" in giv-

ing Hoot these punk stories. He is los-

ing out here, instead of building up and

now they want a nice big raise in price

i.,r the new series.— C. H. Moulton. Bi-

jou theatre, Beach, N. D.— Small town

patronage.

Don Quickshot of the Rio Grande, with

Jack Hoxie.—Good Western. Print fine.

I.uv Universal and see what they will do.

— Frank E. Lee. Lee's theatre. Three

< )aks. Mich.—General patronage.

Don Quickshot of the Rio Grande, wWi
lack Hoxie.—Five reels. Dandy comedy

Western. Should pull a good audience,

but we had a stormy night and no one

came out. so we never made expenses.

—

Oinsmore & Sons. Majestic theatre,

Weiner. Ark.—Neighborhood patronage.

Crossed Wires, with Gladys Walton.—

Yerv good, as all other new Universal

ser ;e ,;._Frank E. Lee. Lee's theatre.

Three Oaks, Mich.—General patronage.

Crossed Wires, with Gladys Walton —
n id not make any money on this picture.

Star not known here. Good picture—E.

M. Fetterman, Lyric theatre. Harvard.

Nebr — Neighborhood patronage.

Sawdust, with Gladys Walton. Fine.

Use it. Print excellent.—Frank E. Lee.
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MfBuerite de la Motte, Cesare Gravina, Edward Burns, Joseph Dowling. Clafre McdIw

Lee s theatre. Three Oaks, Mich.—Neigh-
borhood patronage.

Sawdust, with Gladys Walton.—Well,
this is a good show in a show, and Gladys
does fine in it. Get it. Don't miss it. It

is a good bet.—F. X. Harris. Amuse the-
atre. Hart. Mich.—Neighborhood patron-
age.

The Flirt, with Eileen Percy.—This is

a very good picture. If you can get 'em
in on this you will be sure to please 'em.
Eight reels.—Wm. E. Tragsdorf. Trags.
theatre, Neillsville, Wis.—Small town pat-
ronage.

The Flirt, with Eileen Percy.— Fell be-
low expectations. Xot the special I

thought it would be. Have played pro-
gram pictures that were lots better.—H.
M. Retz. Strand theatre. Lamont. Iowa.
—Xeighborhood patronage.

The Flirt, with Eileen Percy.—I con-
sider this an excellent picture with an
Al cast. Boost Tarkington's name when
you exploit it. Eight reels.—Hobart
Wickens. Dreamland theatre. Kiowa.
Kans.—General patronage.

The Flirt, with Eileen Percy.—Ver>
good. Its all right.—Frank E. Lee. Lee's
theatre. Three Oaks. Mich.—General pat-
ronage.

The Flirt, with Eileen Percy.—Yery
nice little picture, but I expected it would
be. Xot worth what they ask for it.

—

Majestic theatre. Mauston. Wis.—Genera!
patronage.

The Flirt, with Eileen Percy.—Good
picture.—Bert Silver. Silver Family the-
atre. Greenville. Mich.—General patron-
age.

Hunting Big Game in Africa, an H. A.
Snow production.—Will make you .50 per
cent more money than other pictures.

—

Frank E. Lee. Lee's theatre. Three Oaks.
Mich.—General patronage.

Hunting Big Game in Africa, an H. A.
Snow production.—Made special effort to
give this publicity, and then it rained dur-
ing the entire showing. Hardly normal
business as a result. Picture interesting
but too long. Very flat finale. Xine reels.

—Henry W. Gauding. Lincoln theatre.
Pittsburgh, Pa.—Xeighborhood patron-
age.

The Kentucky Derby, with Reginald
Denny.—Very good, as all other Uni-
versals.—Frank E. Lee. Lee's theatre.
Three Oaks. Mich.—General patronage.

The Kentucky Derby, with Reginald
Denny.— Full house. Stood them up
against first showing of The Covered
Wagon and against Dream Street run
free at a church.—C. A. Whitney. Star
theatre. Ottawa. Kan.—Xeighborhood
patronage.
The Kentucky Derby, with Reginald

Denny.—Six reels. This one is extra
good and seemed to please everyone.—E.
A. Armistead. Lyric theatre. Easley. S. C.
—General patronage.

The Kentucky Derby, with Reginald

Denny.—This is something very good that
goes over well in the small town. Ran
this during fair week against a road show
and I rot all the business. The trailer
on this is pretty good. too. Seven reels.—Wm. E. Tragsdorf. Trags theatre.
Xeillsville. Wis.—Small town patronage.
The Abysmal Brute, with Reginald

Denny.—Very fine picture. One you
want. Universal is good.—Frank E. Lee.
Lee's theatre. Three Oaks. Mich.

—

Xeighborhood patronage.

The Abysmal Brute, with Reginald
Denny.—This sure is a fine picture. Busi-
ness way above normal. First day could
not handle the crowd, which is unusual
for this town. Second day was larger
than we usually get on second days of
pictures and it was a Monday at that.
The picture is absolutely clean and the
entertainment value is so good that a
patron told me that it was too short, and
considering its length of eight reels you
can guess the rest.—C. H. Powers. Strand
theatre. Dunsmuir. Cal.—Railroad town
patronage.

The Abysmal Brute, with Reginald
Denny.—A fine picture. General satisfac-
tion as a program, but not a special.

—

Bert Silver. Silver Family theatre, Green-
ville. Mich.—General patronage.

Burning Words, with Roy Stewart.

—

Very good. They liked it. Fine prints.

Scenes from "April Showers," Preferred
Pictures production, with Colleen
Moore, Kenneth Harlan, Ruth Clif-

ford and others.

—Frank E. Lee. Lee's theatre. Three
Oaks. Mich.—General patronage.

The Bolted Door, with Frank Mayo.—Good, but a poor ending. Ending
comes too soon. Five reels.—Wm. Hinds.
Opera House. Odell. Xebr.—General pat-
ronage.

A Self Made Wife, with Roy Stewart —
Here is a star that takes well with my
people. It is a dandy good one. We
mix up our program so that it suits all.— F. X. Harris. Amuse theatre. Hart.
Mich.—General patronage.

The Town Scandal, with Gladys Wal-
ton.—Five reels. A knockout. The best
thing Gladys Walton ever made. Story,
small town settings, raps reform element
to perfection. A genuine audience pic-
ture that builds up better at box office
every day shown. Everyone well pleased
and we made some money, for the rental
is very reasonable.— E. L. Wharton, Or-
pheum theatre. Glasgow. Mont.—General
patronage.

Fools and Riches, with Herbert Raw-
linson.—Good picture, good print. It's all
right. Five reels.—Frank E. Lee. Lee's
theatre. Three Oaks. Mich.—General pat-
ronage.

The Flaming Hour, with Frank Mayo.—You can't beat this one for pep and in-
terest. A good program picture.—C. M.
Solley. Palace theatre, Ashdown. Ark.

—

Xeighborhood patronage.

What Wives Want, with a special cast.—They liked this one here.—Frank E.
Lee. Lee's theatre. Three Oaks. Mich.

—

General oatronage.

Gossip, with Gladys Walton.—A fairly

good program picture that caused no par-
ticular enthusiasm. It is one of those
kind of pictures of which they say. "Oh
yes. I liked it pretty well." with the left

foot on the soft pedal. Six reels.—J. C.
Jenkins. Auditorium theatre. Xeligh, Xebr.
—General patronage.

Under Two Flags, with Priscilla Dean.—This is a dandy show that should please
anywhere. The trailer on this is about the
best I have seen in some time. Get it.

Seven reels.—Wm. E. Tragsdorf, Trags
theatre. Xeillsville. Wis.—Small town pat-
ronage.

A Midnight Guest, with a special cast.— \"ery good for a feature. It ke.pt you
guessing what was coming next. That is

what some of us like. Five reels.—Mrs.
John Huyette. Xew theatre. Berryville.
Ya.—Genera! patronage.

Driven, with a special cast.—All that
it advertises. Was well pleased with box
office receipts. Drew good crowd two
nights. Mountain. Southern scenery fine.

Six reels.—C. C. Bisbee. Columbia the-
atre. Poynette. Wis.— General patronage.

Driven, with a special cast.—Yery few
came. One did sav. "good."—Frank E.
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Lee, Lee's theatre. Three Oaks, Mich.

—

General patronage.

Human Hearts, with House Peters.

—

Seven reels. A real small town picture.

Received many good comments on this

one. Very very sad, but still it is true

to life. Hardly worth what I paid for it,

though.—Russell Armentrout, K. P. the-

atre, Pittsfield, 111.—General patronage.

The Flame of Life, with Priscilla Dean.
—A good one and was full of good act-

ing. Suited all.—F. N. Harris, Amuse
theatre, Hart, Mich.—General patronage.

Kindled Courage, with Hoot Gibson.

—

Another good Hoot Gibson. He sure
draws them in when I play him. Pleased
nearly all. People like him better in

Westerns, though. Five reels.—C. L.
Brown. Paramount theatre, Elizabeth, La.

—Small town patronage.

Vitagraph
The Midnight Alarm, with a special

cast.—Rattling good melodrama of the old

type. Packed with action and comedy and
romance. Even if there were the "pa-
pers," the "villains" and the opened "draw-
bridge," etc. The fire action and fire

scenes very good indeed, also. Seven
reels.—P. G. Estee, Fad theatre, Brook-
ings, S. D.—Neighborhood patronage.

Loyal Lives, with Mary Carr.—Six
reels. An interesting story about a mail
carrier's life. Production as a whole is

very satisfactory, but not one of the big-

gest.—Joseph G. Portell, Delray theatre,

Detroit, Mich.—Neighborhood patronage.

Loyal Lives, with Mary Carr.—We had
one dollar left to pay on this picture. Vita-
graph has sure lost out here.—E. M. Fet-
terman, Lyric theatre, Harvard, Nebr.

—

Neighborhood patronage.

The Man Next Door, with Alice Cal-
houn.—Seven reels. A very good picture,
interesting from opening scene to unique
fadeout. Work of entire cast fine and
photography is excellent. Frank Sheri-
dan as "Curley" does fine work and is

thoroughly enjoyed.—H. G. Stcttmund,
Jr., Odeon theatre, Chandler, Okla.

—

Small town patronage.

The Man Next Door, with Alice Cal-
houn.—Six reels. Very good. Can be
classed between a good program and a
special. Part society and part Western.
The comedy relief, photography and di-

rection very clever. Built to please any
mixed audience.—Joseph G. Portell. Del-
ray theatre, Detroit, Mich.—Neighbor-
hood patronage.

Masters of Men, with a special cast.

—

Very good picture. We lost money on
this. Paid too much.—E. M. Fetterman,
Lyric theatre. Harvard, Nebr.—Neighbor-
hood patronage.

The Mar of Might, with William Dun-
can.—All the "thunder" and "hokum" of a
thirty-reel serial boiled down to six reels.

My better trade roasted me for showing
it. Hard boiled serial fans probably liked
it. Better look before you book.—B. P.
McCormick. Liberty theatre, Florence.
Colo.—Small town patronage.

Bring Him In, with Earle Williams.

—

Good clean picture with beautiful scen-
ery. Five reels.—E. Kent French, Opera
House. Sandstone, Minn.—General pat-
ronage.

A Front Page Story with a special cast.—Good pleasing story and well acted.
Pleased all. Did a good business, but
don't pay a fancy price as it is only a
program picture.—F. N. Harris, Amuse
theatre. Hart. Mich.—General patronage.

A Front Page Story, with a special cast.—Five reels. A clever little regular pro-
gram picture with lots of humor in it all

the way through. Not a draggy story,
but kept the audience guessing what next.
Short and good.—M. J. Babin, Fairy-

land theatre. White Castle, La.—General
patronage.

Smashing Barriers, with William Dun-
can.—Fair picture.—E. M. Fetterman,
Lyric theatre, Harvard, Nebr.—Neighbor-
hood patronage.

Smashing Barriers, with William Dun-
can.—This one is a good one, but a little

old, but it takes just the same.—F. N.
Harris, Amuse theatre, Hart, Mich.

—

General patronage.

Smashing Barriers, with William Dun-
can.—Six reels. Give them a thriller.

Try this one for the old time box office

kick. When you come to count it you'll

be surorised. We got the stuff to count.
—M. Bailey, Strand theatre, Dryden, Ont.,
Can.—Small town patronage.

Smashing Barriers, with William Dun-
can.—Six reels. This is the cream of the
serial released a long time ago under the
same title, cleverly put together and full

of thrills. The continuity perfect. Very
satisfactory for the Saturday night crowd.

—Joseph G. Portell, Delray theatre, De-
troit, Mich.—Neighborhood patronage.

The Fighting Guide, with William Dun-
can.—Satisfactory program picture.—Bert
Silver, Silver Family theatre, Greenville.
Mich.—General patronage.

The Fighting Guide, with William Dun-
can.—This is a very good program picture.

Everybody seemed satisfied. Has good
action. Some good fights. Some said the
picture was real good, considering the
stars which are not very popular here.

Went over good. Had a good crowd. A
Vitagraph picture.—A. F. Jenkins, Com-
munity theatre, David City, Neb.—Gen-
eral patronage.

My Wild Irish Rose, with Pauline
Starke.—Oh boy, this is a dandy. A good
one for the Irish. It will get them all

and hold them. Get this one.— F. N. Har-

Scenes from "The Flying Dutchman,"
distributed by F. B. O. A love story
directed by Lloyd B. Carleton, with
Ella Hall, Walter Long, Charles Stan-
ley and others in cast.

ris, Amuse theatre, Hart, Mich.—General
patronage.

My Wild Irish Rose, with Pauline
Starke.—Very good picture. The scenes
very beautiful. Played an Our Gang
comedy with this The Big Show, and the
two made a very good combination, for
little Richard "Mickey" Daniels, the
freckled faced boy, and his goat, took a
prominent part in both pictures. Seven
reels.—Mildred I. Cleland, Bijou theatre,
Kaukauna, Wis.—General patronage.

One Stolen Night, with a special cast.—This is a good Eastern of the desert and
it is full of pep all the way. Extra good.
Suited 100 per cent.— F. N. Harris, Amuse
theatre, Hart, Mich.—General patronage.

One Stolen Night, with Alice Calhoun.—A good sheik picture. Not much of a
story. Don't do justice to Miss Calhoun,
who is a fine actress. However, the
subtleness of the desert seems very real
and it is splendid photography. Just a
program picture.—A. F. Jenkins, Com-
munity theatre, David City, Neb.—Gen-
eral patronage.

Island Wives, with Corinnc Griffith.

—

Six reels. Another one of Vitagraph's
good pictures that pleased all. Print very
good. Story very good and as nice a little

regular program picture as any I have
used.—M. J. Babin, Fairyland theatre,
White Castle. La.—General patronage.

Island Wives, with Corinne Griffith.

—

A fine South Sea Island story, well acted
and finely photographed. Pleased. Five
reels.—Ralph R. Gribble, Grand theatre,
New Hamburg, Ont., Can.—General pat-
ronage.

Divorce Coupons, with Corinne Griffith.

—This star never fails to please our audi-
ence. This picture up to her standard.

—

M. Oppenheimer, Lafayette theatre, New
Orleans, La.—Transient patronage.

The Guilty Conscience, with Antonio
Moreno.—It did not draw and those that
saw it did not like it. Very weak. Five
reels.—W. J. Van Stratt, Asst. Mgr. Rex
theatre, Salmon, Idaho.—General patron-
age.

You Never Know, with Earle Williams.— Fine picture. The kind our patrons al-

ways like. Boy actor especially good.
Should go well everywhere. Lots of com-
edy relief. Book it and boost it for a
good program feature. Five reels.

—

John Cleva, Jr., Enterprise theatre, Glen
Alum. W. Va.—General patronage.

Peggy Puts It Over, with Alice Cal-
houn.—Miss Calhoun is very pleasing in

this production. The story is quite inter-

esting and very well handled by the direc-
tor, but many of the subtitles were written
in long hand and so dim they could not
be read—a very grievous mistake that has
become quite common. The title is a
good one and ought to pull business, but
it failed to draw film cost here on Sunday
matinee. Put Semon in The Barnyard
with it. which helped to make a very
pleasing show. Five reels.—J. C. Jen-
kins, Auditorium theatre, Neligh, Nebr.
—General patronage.

The Angel of Crooked Street, with
Alice Calhoun.—Good program picture.

Miss Calhoun does well and is very easy
on the eyes in this one. Five reels.

—

Ralph R. Gribble, Grand theatre, New
Hamburg, Ont.. Can.—General patron-

age.

The Silent Vow, with William Duncan.
—An average program picture. Five
reels.—J. J. Kudlacek, Swan theatre,

Swanton. Nebr.—Small town and farm-
ing patronage.

Restless Souls, with Earle Williams.

—

A very good picture. Somewhat differ-

ent. A comedy-drama. Drew a good
attendance and pleased. Film good. Five

reels—Ralph R. Gribble, Grand theatre.
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REGARDING THE EXHIBITION OF

Starring MABEL NORMAND

his advertisement is published to notify all producers, distributors, exhib-

brs and all others interested in or in any way connected with the motion

pcture business that I have the entire United States rights on the picture

eititled "MICKEY" starring Mabel Normand (with the exception of Iowa

aid Nebraska territories). Further:—I have authorized FILM BOOKING
(FFICES OF AMERICA, Inc., to distribute "MICKEY" thru its regular dis-

t buting channels. Any Exhibitor booking"MICKEY" thru any other source

tlan FILM BOOKING OFFICES OF AMERICA, Inc., will do so at his

o/n risk and will be responsible to me for any damages that may result

tnm such booking or the result of any exhibitions from such booking.

Firther:—any person, firm, concern, corporation, company, individual or

a ent.or anyone now having in his possession prints of "MICKEY" is holding

tb same illegally and unlawfully, and steps will be taken to enjoin the

stawing of any such prints.
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New Hamburg, Ont., Can.—General pat-

ronage.
The Ladder Jinx, with a special casj

Here is a good comedy feature. Suited

all, as it has a lot of good laughs. Get
it.—F. N. Harris, Amuse theatre. Hart.

Mich.—Neighborhood patronage.

Warner Brothers

Where the North Begins, with Kin-

Tin-Tin.—One of the best box office and
pleasing, interesting features we ever ran.

Broke record. Would be an injustice to

the distributor as well as the exhibitor if

we did not report on this picture. Let

the public know and get a houae the first

day. Means capacity all week.—Silver-

man Bros., Strand theatre, Altoona, Pa.

—

General patronage.

The Little Church Around the Corner,
with a special cast.—Suitable for Sun-
days, although this is a very good feature.

Story of mining district. Had many
comments on it.—W. T. Biggs. Unique
theatre. Anita, Iowa.—Small town patron-

age.

Brass, with Monte Blue.— Eight reels.

—A picture, like most all Warner Broth-
ers, that has class in every respect. Close
attention to detail, good photography

.

good acting, beautiful women stars, and
everything that goes to make a good story

and a successful picture, but the one most
important thing, they forgot to get a

name for it and called it "Brass" and that

is why this wonderful picture, than which
they seldom make a better, lost me money.
—C. R. McHenry. Rosewin theatre, Dal-
las, Texas.—Neighborhood patronage.

Heroes of the Street, with Wesley
Barry.—The best one of Wesley Barry's,

but received such rotten print that after

three breaks during first show and four

during the second (all in the first reel)

my patrons were pretty much disgusted

and most of them went out with a grouch.
However, if you can get a good print,

play it. Would be good for Christmas
and is also suitable for Sunday. Seven
reels.—M. A. Manning. Opera House,
Baldwin, Wis.—General patronage.

Heroes of the Street, with Wesley
Barry.—Very good feature. This will

make you a very good show for Christ-

mas, as it pertains to that day. I did

not hear a kick on it.—W. T. Biggs, Un-
ique theatre, Anita. Iowa.—Small town
patronage.

• State Rights
The World's a Stage (Principal), with

Dorothy Phillips.—This was a very nice

picture. Everybody commented favorably
on it. Miss Phillips is a good actress.

All my patrons like her. Had a fair

crowd.—A. F. Jenkins. Community the-

atre, David City, Nebr.—General patron-
age.

Bright Lights of Broadway (Principal).

with a special cast.—This will make a

good one-day picture.—W. M. Roob.
Grand theatre. Port Washington. Wis.

—

Small town patronage.

Cupid's Brand (Arrow), with Jack
Hoxie.—Five reels. I once read of an
exhibitor that was so ashamed of his pic-

ture that when the show was off he hid

in the operating room. I didn't dare
take a chance on the operating room with
this one so I beat it for the basement, and
I was afraid they would find me there.

—

J. B. Hunter, Regent theatre. Charlotte.
Mich.—Small town patronage.

What's Wrong with the Women
(Equity), with a special cast.—It is the
old story of lack of children but presented
in a most pleasing and entertaining man-
ner and presumes to answer a question
that is the riddle of the ages. It seemed
to go over well for three days.—Ben L.
Morris. Elk Grand theatre, Bellaire. O.

—

General patronage.

What's Wrong with the Women

Plenty of thrills in this new "Our Gang"
comedy called "No Noise." which Pathe
distributes.

i Equity), with a special cast.—Seven
reels. Very good. It carries a strong
message to the women of 1983.—Joseph
C. Portcll. Delray theatre. Detroit, Mich.
—Neighborhood patronage.

Vengeance (Tri), with William S. Hart.
— For Saturday's these Hart reissues from
Enterprise can't be beat. Made in l'JUi

by Triangle. They are as good if not bet-

ter than the ones he made for Paramount
later. Have run six and they arc all

good. New prints and paper, rive reels.

—M. P. Foster. Orpheum theatre, Har-
risburg. III.—General and miners patron-
age.

The Lonely Heart (Burr), with Kay
Laurel],—A good picture. Kay Lauren
as the Indian girl does excellent work.
Fine condition print. Five reels.—L.

Deyo, Miers theatre, Schoharie. X Y —
General patronage.

Isobel (Davis), with a special cast.

—

Very good picture, good acting. Made
good Sunday program. . Seven reels.—E.

Kent French, Opera House. Sandstone.
Minn.—Genera! patronage.

Mind Over Motor (Principal), with
Trixic Friganza.—This is a good pro-

gram picture. Use on Sundav if possible.

—W. M. Roob, Grand theatre^ Port Wash-
ington, Wis.—Small town patronage.

Wildcat Jordan (Goldstone), with Rich-
ard Talmadge.— Five reels. Not much
story, but one of the fastest and peppiest
pictures you can ever run. Richard cer-

tainly performs hair raising stunts. Suit-

able for a Saturday night.—Joseph G.
Portell, Delray theatre. Detroit. Mich.

—

Neighborhood patronage.

Flesh and Blood (Principal), with Lon
Chaney.—Seven reels. Some very good
acting in this one. Chaney always takes

very difficult parts and plays them well.

—Leo M. Fay. Gem theatre. Socorro, N.
Mex.—Small town patronage.

Sure Fire Flint (Burr), with Johnnie
llines.—Seven reels. The swiftest moving
seven-reel picture I ever saw. Not a dull

moment in it. If you can't please them
with this one. better lock up. A good
picture to good business, but I was asleep

and did not boost it as I should. Buy it.

—Crystal theatre. Wayne, Nebr.—General
patronage.

The Man from Montana (Goldstone).
with Neal Hart.—A very good Western.

Nothing to rave over. Pleased about
fifty-fifty. Five reels.— C. L. Brown, Par-
amount theatre, Elizabeth, La.—Small
tow ii patronage.

The Unknown (Goldstone), with Rich-
ard Talmadge.—Book in a two reel Tom
Mix with this one and Tom will get Un-
people in and Dick will please them. There
is as much action in this one as there is in
Robin Hood. In fact, it is a modern
"Robin Hood."—Miller Stanton. Picture-
land theatre. Cohocton, N V.—Small
town patronage.

I Am the Law (Burr), with a specs)
east.—A good Northern picture-. Re-
ceived many compliments. Seven reels.— Hobart Wickens, Dreamland theatre.
Kiowa. Kans.—General patronage.

Ramona (Cline). with a special cast.

—

This old picture will please a certain cli-

entele if you can get good print.—J. W'in-
ninger, Davison theatre, W'aupun, Wis.

—

Genera] patronage.

The Trail of Hate (Herbst), with Big
Boy Williams.—Good Western in very
Door condition. Fair attendance. Four
reels.— G. St raiser Sons, Emblem theatre.
Buffalo. X. V.—General patronage.

Serials

The Oregon Trail (Universal), with Art
Acord.—This is the best serial I ever bad
in my house. Played it through the
school. Am on the eighth episode now
and is going better than at start.—C. M.
Solley, Palace theatre, Ashdown. Ark.

—

Neighborhood patronage.

Haunted Valley (Pathe), with Ruth
Roland.—Two reels. A good serial. Our
folks like Ruth. We run this Tuesday
night, the biggest night in the week. We
only run one serial a week now.—V. E.
Sager. Southern theatre, Akron, Ohio.

—

General patronage.

The Steel Trail (Universal), with Wil-
liam Desmond.— Fifteen episodes. One of

the best serials shown here. Although
paying high rental on this, the crowds
justify it. Is not only educational, but

thrilling. The kind our patrons like.

Showing seventh episode and going
strong.—John CIcva. Jr., Enterprise the-

atre, Glen Alum. W. Va.—General pat-

ronage.

Plunder (Pathe). with Pearl White-
Finished this about two months ago. but

never got around to make a report. This
is a high class serial for grownups. How-
ever, you fellows in the small towns who
depend on 99 per cent of your patrons

for kids better lay off this one. The kids

like action. Imt no such gruesome night-

marc stuff as this. If you want a serial

that is a serial, s, t in The Timber Queen.
The action in this one is of the sort that

you need not be ashamed to show the

kids.—Win. E. Tragsdorf. Trags theatre,

Ncillsville. Wis.—Sma'll town patronage.

Short Subjects

Aesop's Fables t Pathe).—One reel.

The kids eat this up and I take notice the

old folks enjoy it too. A dandy one

reeler.—V. E. Sager, Southern theatre,

Akron. Ohio.—General patronage.

Aesoo's Fables (Pathe).—We find these

very entertaining short subjects. Most of

them are good laugh getters. One reel.

— Henry W. Gauding. Lincoln theatre,

Pittsburgh. Pa.—Neighborhood patronage.

Fighting Blood (F. B. O.). with George
O'Hara.—This is good. Just enough love

and fighting to keep crowd guessing.—

C

C. Bisbee. Columbia theatre, Poynette,

Wis.—General patronage.

Fighting Blocd (F. B. O.), with George

O'Hara.—Very fine. All prints are fine.

Well nleased.—Frank E. Lee. Lee's the-

atre. Three Oaks. Mich—General patron-

age.

Fighting Blood (F. B. O.). with George
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O'Hara.—The best short subject I ever
ran. Have finished the series and am
starting on the second. Crowds larger

at every showing. Good prints, good
price and good stuff.—K. C. Kehrberg.
Lyric theatre. Sheldon. Iowa.—Small
town patronage.

Fighting Blood ( F. B. O. >. with George
O'Hara.—Two reels. First series. Good
story, good stars and everything good.
Will run next series every week. Sure
gets everybody, going and coming.—V. E.

Sager. Southern theatre. Akron. Ohio.

—

General patronage.

The Leather Pushers (Universal), with
Reginald Denny.—A short subject that

should be shown in even,- theatre pre-
senting pictures. They're sure great.

Two reels.—C. W. Langacher. Xew
Glarus. Wis.—General patronage.

The Leather Pushers (Universal*, with
Reginald Denny. 2nd Series.—Just as
good as first series and drawing power
better.—XI. Oppenheimer. Lafayette the-
atre. Xew Orleans. La.—Transient pat-
ronage.

The Leather Pushers (L'niversal), with
Reginald Denny. 2nd Series.—Two reels.

Every one. Grandpa, Grandma and kids,

like this. We run it Saturday, alter-

nately with Fighting Blood.—V. E. Sager.
Southern theatre. Akron, Ohio.—General
patronage.

Plum Center Comedies
I F. B. O.t, with

Dan Xfason.—The best small town come-
dies I ever saw. I run one every week
and we have to fix all the seats the next
Jay. Two reels.—K. C. Kehrberg. Lyric
theatre, Sheldon. Iowa.—Small town pat-
ronage.

Screen Snapshots I Pathe).—Have used
the Federated. Universal, and now the
Pathe series of snapshots, and have never
yet played a bad one. In my opinion, best
single reel on market.—XI. Oppenheimer.
Lafayette theatre. Xew Orleans. La.

—

Transient patronage.

American Plan (Universal), with Lee
Xloran.—Good. XIake you laugh all the
way through. Two reels.—Wm. Hinds.
Opera House, Odell. Xebr.—General pat-
ronage.

Back Fire ( Educational i with Lige Con-
ley.—One of the best. If you have thi-

one booked, don't be afraid to get behind
it. If they don't laugh at this one there is

something wrong with them. Two reels.

—Walter H. Xlusson. Queen's theatre.
Hespeler, Ont.. Can.—Small town pat-
ronage.

Tre Balloonatic iF. X.). with Buster
Keaton.—Good, as all Keaton's. Pro-
ducers should find more Keatons and Se-
mons.—Frank E. Lee. Lee's theatre.
Three Oaks. Mich.—General patronage.

The Barnyard i Yitagraph >. with Larry
Semon.—Good. It's what your patrons
are looking for. Why hold back on any
Semon?—Frank E. Lee. Lee's theatre.
Three Oaks. Xlich.—General patronage.

The Barnyard ( Yitagraph i. with Larry
Semon.— If they like Semon's. this will go
as big as his former comedies. Our pa-
trons 'ike him.—XI. Oppenheimer. La-
fayette theatre. Xew Orleans. La.—Tran-
sient patronage.

The Barnyard (Yitagraph ). with Larry
Semon.—Yery "nod comedy. Two reels.

—G. Strasser Sons. Emblem theatre. Buf-
falo. X. Y.—General -atronage.

Casey Jones. Jr. (Educational).—A fine

comedy. Xlermaid comedies are all good.
Two reels.—XI. W. XIattecheck. Liberty
theatre. Kennewick. Wash.—Local pat-
ronage.

Close Harmony i Educational).—This is

the first of the '"Sing 'Em Again" series,

a novelty reel introducing three old songs
in which the audience is supposed to join
Our people were slow taking hold, but

the reel went over big and drew applause
at the finish. It is seldom that a feature
is applauded here and when they applaud
a single reeler it must be good. One reel.

—John W. Hawkins. Capitol theatre. Xew
Bedford. XIass.—General patronage.

The Cobbler (Pathe). with Our Gang—
This is about as clever a comedy as has
been offered and keeps the house in a con-
tinual roar of laughter. It is well done
and the kids sure take their parts as they
should. Got as many laughs as anything
we have had in months.— Ben. L. Xlorris.

Temple Theatre. Bellaire. Ohio.—General
patronage.

Columbus (Pathe) with a special cast.

—

A short subject with a big special draw-
ing power. Works fine with the schools.

—H. XL Retz. Strand theatre. Lamont.
Iowa.—Xeighborhood patronage.

The Devil's Foot ( Educational).—This
is the first of the Sherlock Holmes series.

Patrons liked it well. Think they will

stimulate my Saturday business.—XI. Op-
penheimer. Lafayette theatre. Xew Or-
leans. La.—Transient patronage.

Done In Oil (Educational), a Christie
comedy, with Jimmie Adams.—Would
class this as fair. Film in excellent con-
dition. Two reels.—Walter H. Xlusson.
Queens theatre. Hespeler. Ont.. Can.

—

Small town patronage.

A Dutiful Dub (Pathe). with Harold
Lloyd.—One reel. This is a great com-
edy. I find these one reelers better than
any other two reelers of any sort other
than Lloyd.—A. C. Betts. Powers the-

atre. Red Creek. X. X".—Small town pat-

ronage.

Farm Follies I Universal i. a Century
comedy.—Good. XIany good laughs.

These comedies should be 25 per cent bet-

ter, then all would want them.—Frank E.

Lee. Lee's theatre. Three Oaks. Xlich.

—

General patronage.

Felix 50-50 (Sullivan).—A very fine ani-

mated cartoon comedy. In fact, all the

Felix Cat comedies are good. One reel.

—C. W.' Langacher. Xew Glarus theatre.

Xew Glarus. Wis.—General patronage.

Field & Stream < Hodkinson) Rod and
Gun Series.—If you have any sports in

your town, book this series. They are

great. I've had a good many pay their

money and stay only for this reel. One

Scenes from the P. S. Earle romance of

the days cf King Tut. "The Dancer of

the Nile," distributed by F. B. O.

reel.—K. C. Kehrberg. Lyric theatre.
Sheldon. Iowa.—Small town patronage.

Fruits of Faith (Pathe). with Will
Rogers.—Absolutely satisfying. A win-
ning baby and donkey. High class in

story, comedy, production and stars.

Three reels.—R. G. Jordan. Hinsdale the-
atre. Hinsdale. 111.—Suburban patronage.

Giants vs. Yanks (Pathe), with Our
Gang.—A comedy that caused a riot of
laughter and helped the box office.—Sil-

verman Bros.. Strand theatre, Altoona.
Pa.—General patronage.

The Green Cat i Pathe). with Snub Pol-
lard.—Has very little action and drew very
tew laughs. Two reels.—Hobart Wick-
ens. Dreamland theatre. Kiowa. Kans.

—

General patronage.

He Leads; Others Follow (Pathe),
with Harold Lloyd.—One reel. All of
these one reelers are good that I have
shown.—A. C. Betts, Powers theatre.
Red Creek. X. Y.—Small town patronage.

High Power and Choose Your Weapons
(Educational).—Two reels. "Spice Of
program" is right. All are good, but some
are best. High Power is better than
Choose Your Weapons. These are some
of the best two reelers we get.—V. E.
Sager. Southern theatre. Akron, Ohio.

—

General patronage.

His School Daze ( Universal), with'Bert
Roach.—Yery poor comedy. Xo story-
One reel.—G. Strasser Sons. Emblem the-
atre. Buffalo. X. Y.—General patronage.

The Idle Class ( F. X.). with Charles
Chaplin.— I had to pay so much it netted
me a nice little loss. I bought this right
after I played The Kid, which made me
a little money, so that I was encouraged
to pay the price asked. It's just a good
average two reel comedy.—J. J. Kudla-
cek. Swan theatre. Swanton. Xebr.—Small
town and farming patronage.

I'm On My Way (Pathe). with Harold
Lloyd.—One reel. Xlost certainly a laugh-
able comedy. Will please all classes.—A.
C. Betts, Powers theatre. Red Creek. X".

X .—Small town patronage.

The Japanese Earthquake (Universal
Xews: Fox Xews).—Universalis Interna-
tional Xews had some dandy pictures of
devastated Japan, giving clear idea of how
bad it was. Fox Xews stuff was awful
poor. Xight scenes of the fire might have
been anywhere. Yiews of burned area
after fire was only real Jap stuff in the
Fox picture.—Ben. L. Xlorris. Temple
theatre. Bellaire. Ohio.—General patron-
age.

The Kick Out ( Educational), with Lige
Conley.—Two reels. Boys, grab this and
talk about it as much as you want, but be
sure the premium on your tornado insur-
ance is paid up before you let the young-
sters get their eyes on the screen. Ex-
cept where "polite" comedies are the most
desirable, this one should be a bear, and
I believe that some of the dignity of the
better class might strav awav for a while,
at that.—Chas. W. Lewis. I. O. O. F.
theatre. Grand Gorge. X. X".—Small town
patronage.

Let's Build (Pathe). with the Spat fam-
ily.—This is the first of Hal Roach's new
series and will say that if the rest are as
good as this one they'll go over well.
Our patrons liked this one. Two reels.

—

XI. P. Foster. Orpheum theatre. Harris-
burg. 111.—General patronage.

Lodge Night ( Pathe ) with Our Gang.—Two reels. Xever had used any of Our
Gang comedies that did not bring the au-
dience to laughter all the way through.
Lodge Night, with its Ku Klux Klan in-

itiation, was good, although the klan here
would not stand any show, but neverthe-
less this was funny.—XI. J. Babin. Fairy-
land theatre. White Castle. La.—General
patronage.

The Love Nest < F. X >. with Buster
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EVERY PICTURE
Every picture is important. If

it'g sold it's bought and if it's

bought it's exhibited—to profit or
loss. Big pictures and little pic-

tures take from or add to the same
bank balance.
When every picture exhibited

every week by every exhibitor is

reported to every other exhibitor it

will be possible to kill the losers
at the first run house and perpetu-
ate the profitable career of the
money maker.
To perfect this system of picture

selection by box office proof is

every exhibitor's business. Use this

blank now and a supply for future
use will be sent you.
Address: Exhibitors Herald, 407

South Dearborn St., Chicago, 111.

Title

Star

Producer

Remarks

Title

Star

Producer

Remarks

Exhibitor

Name of Theatre

Transient or Neighborhood Pat-

ronage

City . .

.

State .

.

Keaton.—Very fine comedy. All Keaton's
are what your patrons are looking for.

—

Frank E. Lee. Lee's theatre, Three Oaks.
Mich.—General patronage.

The Midnight Cabaret (Vitagraph).
with Lary Semon.—Good. You need
Semon. Your patrons want his pictures.—Frank E. Lee, Lee's theatre, Three
Oaks, Mich.—Neighborhood patronage.

Mile a Minute Mary (Educational).—
Another good Educational short subject.—Two reels.—C. W. Langacher, New
Glarus, Wis.—General patronage.

Moving (Educational), a Cameo com-
edy.—This comedy is better than lots of
the two reelers. In fact, they are all good.
I have not had a bad one this year. We
look forward to a Cameo date for we
know we have a good short subject that
will brace any weak feature. One reel.—Hugh C. Martin, American theatre,
Columbus, Ga.—General patronage.

Navy Blues (Educational), a Christie
comedy, with Dorothy Devore.—A snappy
comedy with a little patriotic interest.
Much favorable comment. Two reels.

—

John W. Hawkins, Capitol theatre. New
Bedford, Mass.—General patronage.

The Ninety and Nine, with Colleen
Moore.—This is a crackcrjack of its kind.
The forest fire in it is great. It will hold
the crowd in a fever of excitement. It's a
good one. Don't let them soak you.

—

F. N. Harris. Amuse theatre, Hart, Mich.
—Neighborhood patronage.

No Luck (Educational), with Lloyd
Hamilton.—Has plenty of action and will

get the laughs. I consider this one of
Hamilton's best. Two reels.—Hobart
Wickens, Dreamland theatre, Kiowa.
Kans.—General patronage.

No Noise (Pathe), with Our Gang.

—

Two reels. This was another knockout,
with its spooky ghost and skeletons, had
the audience on the end of their scats at

all times. Brother Exhibitors, if you have
not used any of these, just try one and
you will want them all. Nothing better,

bar none.—M. J. Babul, Fairyland the-
atre. White Castle, La.—General patron-
ane.

No Wedding Bells (Vitagraph), with
Larry Semon.—This is a good slapstick

comedy. All the Semon's are good. Takes
a lot of brie a brae to keep him going as
they break everything in sight. Two reels.

—A. F. Jenkins, Community theatre.
David City, Nebr.—General patronage.

Ocean Swells (Educational), a Christie
comedy.—This is a good comedy. The
photography is splendid. It is a high
class comedy that will please the kids as
well as the adults. More of this class
of comedy would be welcome. Most
Christies are good. Two reels.—Ralph
R. Gribble, Grand theatre, New Ham-
burg, Ont., Can.—General patronage.

One Terrible Day (Pathc), with Our
Gang.—A dandy comedy. Everybody had
to laugh. Get this one.—A. H. Meinert,
Star theatre, Albany, Wis.—General pat-

ronage.

A Pleasant Journey (Pathe), with Our
Gang.—Two reels. I feel like offering a

reward for anyone who can truthfully say
that this comedy did not touch their funny
bone. I really laughed more at this Our
Gang comedy than any one I have ever
seen, unless it be Safety Last. I hon-
estly hope that Hal Roach will never
run out of material for these kids.—Hugh
G. Martin, American theatre, Columbus,
Ga.—General patronage.

Rapid Fire (Educational).—Two reels.

Here's a comedy that will get the laughs.
This comedy saved the show, as we hap-
pened to have a bum feature. We find

the majority of Educational comedies
good.—Ben. L. Morris, Temple theatre,

Bellaire, Ohio.—General patronage.

The Rent Collector (Vitagraph), with

Larry Semon.—Two reels. They liked
this comedy fine. He's getting better for
me.—M. Bailey, Strand theatre, Dryden,
Ont.. Can.—Small town patronage.

Ringer for Dad (F. B. O.), with the
De Havens.—Two reels. One of the live-
liest comedies we've had, but not a com-
edy for kids, as it concerns coming babies,
doctors, nurses, etc. We ran it with The
Fcurth Musketeer and gave a free mati-
nee to kids, not knowing what the comedy
was to be, and we got our foot in it

right.—Dinsmore & Sons. Majestic the-
atre, Weiner, Ark.—Neighborhood patron-
age.

The Ropin' Fool (Pathe), with Will
Rogers.—A very good short subject and
will go nicely for a change. Received
this as substitute for two reel Lloyd, but
think I prefer the Lloyd's. Two reels.

—

J. W. Anderson, Rialto theatre, Cozad,
Nebr.—General patronage.

Snowed Under (Metro), with Bull Mon-
tana.—Two reels. This comedy pleased.
Plenty of laughs. Have been satisfied

with all Bull Montana comedies. Hope
I am able to buy his ten new ones from
Hodkinson.—C. H. Moulton, Bijou the-
atre. Beach, N. D.—Small town patron-
age.

Stay Down East (Arrow).—Not the
kind of comedy to make them laugh. If

they haven't seen Way Down East this is

no good at all.—M. Oppenheimer, Lafay-
ette theatre, New Orleans, La.—Transient
patronage.

The Story of Ice (Fox).—Very, very
good. These cducationals add a good
deal more to your program than their

price. One reel.—Ralph R. Gribble.
Grand theatre, New Hamburg. Ont., Can.
— General patronage.

That Son of a Sheik (Educational).—
a Christie comedy.—A knockout and one
that's a pretty good burlesque on The
Sheik. Two '"els.—C. W. Langacher,
New Glarus theatre. New Glarus, Wis.

—

General patronage.

365 Days (Pathe), with Snub Pollard.
— It's O. K., that's all I have to say. Two
reels.—G. F. Rediske, Star theatre, Rye-
gate, Mont.—General patronage.

Tips (Universal), with Baby Peggy.

—

Two reels. The usual Baby Peggy com-
edy. Some like them, some don't. This
one was pretty good, but somehow our
folks are not very strong for her come-
dies.—Dinsmore & Son, Majestic theatre,

Weiner, Ark.—Neighborhood patronage.

Torchy Steps Out (Educational), with

Johnnie Hines.—Rotten, punk, fierce, ter-

rible. Most Torchy's are good, but not

this one. Two reels.—Ralph Gribble,

Grand theatre. New Hamburg, Ont., Can.

—General patronage.

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge.

$1.00

THEATRE FOR SALE
FOR SALE: A 400-seat Motion Picture The-

atre in a Western Illinois town of about 9,000

showing good profit. Good reason for wanting
to sell. Address "A-l." care of Exhibitors
Herald, 407 South Dearborn St., Chicago.

BARGAINS IN USED EQUIPMENT
FOR SALE: New and used Opera Chairs,

Ventilating Fans, Projection Machines, Genera-
tors, Compensarcs, Rheostats, Rewinds, Portable

Projectors, Spot Lights, Screens, Wall Fans,

Stereopticons, Fire Extinguishers, Rubber Floor

Matting, Steel Booths. Motors, Lobby Frames,
Electric Heaters, Ticket Choppers, Lenses, and

everything for the theatre. The largest stock of

used equipment in the country. Movie Supply
Co., 844 So. Wabash Ave., Chicago, 111.
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THEATRE CONSTRUCTION
AND EQUIPMENT

Colored Art Setting Thrown
Around Screen by Projector

Showing artistic setting in colors thrown around the screen by the new Marten pro-
jection methods. The picture shows the screen of the Capitol theatre, New York,
with a scene from "The Green Goddess," Goldwyn Cosmopolitan production with
George Arliss.

West Coast Theatres

To Erect 2,000 Seat

Playhouse at Fresno
Confidence in Fresno and its future

growth and development was expressed by

Harry C. Arthur, general manager of West
Coast Theatres, Inc., in the announcement
of plans of the large theatre circuit for a

magnificent 2.000-seat motion picture house

for the Northern California city.

* * *

The announcement takes the form of an

offer to lease a new and modern theatre

building for a long term of years if a suit-

able location and a building of the kind

that is desired can be secured for the pur-

pose. West Coast executives offer to ad-

vance $100,000 on the rental of the building

to aid in its construction, and further, ac-

cording to Arthur, plan when such theatre

building is completed to spend additional

$150,000 for the most modern equipment

and up-to-date furnishings available.

As yet no definite communicatiens have

been gone into with property owners, West
Coast being anxious to deal with all owners

of good property- in Fresno. The important

fact in the forthcoming negotiations is that

it is planned to build a theatre along lines

similar to those big houses now operated by

the Gore Bros.—Ramish—and Sol Lesser

chain, which includes Loew's Warfield in

San Francisco, the Loew's State and Cri-

terion in Los Angeles.
* * *

"We express our confidence in Fresno as

a growing industrial center by expressing

our willingness to spend $250,000 to bring a

first class theatre there," stated M. Gore,

president of West Coast Theatres. Inc.

'The money for future prosperity in the

valley is here. Fresno can support a fine

theatre and should have one."

North Bend, Ore—Coos Bay Amuse-
ment Company has been formed by Rob-
ert Marsden. Jr. and John Noble of

Marshfield, Ore., and Dennis Hull of

North Bend to erect a theatre in this city

which will seat 900 and cost about
$100,000.

*

Chicago, I1L—A 2.200 seat theatre build-

ing is planned by John Mangel and John
Canger, Chicago florists, for the east cor-

ner of Howard avenue and Ridge boule-

vard. Whitney and Williams have been
engaged to draw plans and construction

is scheduled to start in October of next
vear.

Batavia, N. Y.—Construction of a new-

community theatre is under way here. It

will seat 1.600 and cost $250,000. Leon H.
Lempert & Son. Cutler building, Roches-
ter, N. Y., are architects.

ORGAN FOR SALE
BARTOLA. Cost $5,000.00. In
good shape. We have bought larger

organ. Will sell for $1,500.00,
providing you will let us use it until

our new organ is installed.

Department E, Exhibitors Herald,
407 South Dearborn St., Chicago, 111.

A new method of projection which is

said to make possible effects hitherto un-

known in surrounding a picture with ap-

propriate atmosphere has been envolved

Henry Marten, a Canadian, and was re-

cently demonstrated in connection with

the presentation of "The Green Goddess"
at the New York Capitol Theatre.

By simple yet effective means it trans-

forms the usual flat, empty, black and
white picture into a thing of beauty,

glowing with reflected color. It calls

for no stage or scenic properties, is op-

erated as the film is operated, consumes
only light which ordinarily is wasted,

and is capable of many changes.

Can Change Colors, Design

Shorn of technical language the expla-

nation of the working of the new projec-

tion devise is simple. In ordinary

projection the opaque shutter which re-

volves in the path of the projected beam
intercepts slightly more than half the

light, which is not used, or in other

words, is wasted. In the Marten system

this wasted light is picked up, led through

other projecting apparatus, and used to
throw on the screen, around the picture,

a setting in colors, which is alwavs vis-

ible.

This form of projection may be used
with any style or description of film. It

allows the audience to watch the same

picture surrounded by a setting as elab-
orate and detailed as the operator wishes.
Color and design of these settings can be
changed in a second from the booth. Not
only the design but the colo~ in the de-
sign can be changed at will. Where a
setting has red curtains, blue ones can be
substituted and so on. The light which
is used to project the setting produces
an effect which throws the picture into a

deeper background, causing the figures
to stand out. The individual colors in

each setting also appear to have different

depths.

Claims Low Cost

One of the interesting features of this

projection method is said to be the low-

cost. What is offered is two-fold in na-
ture:—first, a mechanical attachment,
which can be attached to any standard
projector, which is automatic in its func-
tioning, and costs only a fraction of the
cost of one stage setting. Secondly;

—

a daily, weekly or monthly service of set-

tings which are operated by the machine
mentioned above. These settings, as has
been noted, are of two kinds,—standard
or conventional settings, and special set-

tings for individual pictures, theatres or
events. These are supplied on a rental
basis, which depends on the seating ca-
pacity of the theatre and the nature of

the settings. In any event, the cost of
purchasing a machine with a dozen dif-

ferent settings will fall far below the
cost of erecting and lighting one special
stage setting, it is claimed by the mak-
ers. Since waste light only is used there
is no cost for added power.
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Available Attractions
rHIS DEPARTMENT contains full data and information on film productions not included

under like heading in the September 1923 or previous issues of THE BOX OFFICE RECORD

ASSOCIATED EXHIBITORS
COURTSHIP OF MYLES STANDISH. THE,
Charles Kay. Enid Bennett, Joseph Downing.
Sam DeGrasse. 9. Picturization of Longfel-

low's poem by same title. Dir. Frederic Sulli-

van. Rev. 10/10/23.

DAVID COPPERFIELD. Buddy Martin. Karen
Winther. 7. I'icturization of Charles Dickens
novel of same title. Dir. A. W. Sandberg.
Pro. Nordisk. Rev. 10/27/23.

GOING UP. Douglas MacLean, Hallam Cooley.
Marjorie Daw, Edna Murphy, 7. Airplane
comedy. Au. James H. Montgomery. Dir.

Lloyd Ingraham. Rev. 10/20/23.

TEA—WITH A KICK, Doris May. Creighton
Hale, Ralph Lewis, Rosemary Theby, Stuart

Holmes, 6. Light comedy. Au. Victor Hugo
Halperin. Dir. Erie C. Kenton. Rev. 9/22/23.

FILM BOOKING OFFICES
BLOW YOUR OWN HORN. Warner Baxter,

Johnny Fox, Jr., Ralph Lewis, Eugenie Ford.
6. Picturization of stage play by Owen Davis.

Dir. James W. Horne. Rev. 11/3/23.

DANCER OF THE NILE. THE. Carmel Myers,
Malcolm McGregor, Sam de Grasse. Bertram
Grassby, June Elvidge, Iris Ashton, 5.780.

Egvption drama. Au. Blanche Taylor Earlc.

Dir. William P. S. Earle. Rev. 11/3/23.

DAYTIME WIVES, Derelys Perdue, Wynd-
ham Standing, 7. Drama of social and busi-

ness life. Au. Lenore Coffee and John F. Good-
rich. Dir. Emile Chautard. Rev. 9/22/23.

FAIR CHEAT, THE, Edmund Breese. Wilfred
Lytell, Dorothy Mackaill, 6. New York so-

ciety back stage drama. Au. William B. Lamb.
Dir. Burton King. Rev. 10/6/23.

HALDANE OF THE SECRET SERVICE,
Houdini, Gladys Leslie, S. International
crook-mystery melodrama. Rev. 11/3/23.

LIGHTS OUT, Ruth Stonehouse, Walter Mc-
Grail, 6. Drama with film studio background
Au. Paul Dickey and Mann Page. Dir Al
Santell. Rev. 9/29/23.

FAMOUS PLAYERS-LASKY
MARRIAGE MAKER, THE, Agnes Ayres. Jack

Holt, Charles de Roche, Robert Agnew. Mary
Astor, Ethel Wales, 6,295. English society
romance. Au. Edward Knoblock. Dir. Wil-
liam DeMille. Rev. 10/13/23.

RUGGLES OF RED GAP. Edward Horton,
Ernest Torrence, Lois Wilson, Fntzi Ridgway.
6. English-Western comedv. Au. Harry Leon
Wilson. Dir. James Cruzc. Rev. 9/29/23.

SPANISH DANCER, THE, Pola Negri. Antonio
Moreno. Wallace Beery. Kathlyn Williams.
Gareth Hughes, Adolphe Menjou, Robert Ag-
new, 8,434. Spanish costume play from stage
production of "Don Cesar de Bazan." Au.
Adelphe D'Ennery. Dir. Herbert Brcnon.
Rev. 10/27/23.

ZAZA, Gloria Swanson, H. B. Warner, Mary
Thurman, 7. Modernization of stage play. Au.
Pierre Berton and Charles Simon. Dir. Allan
Dwan. Rev. 9/6/23.

FIRST NATIONAL
AGE OF DESIRE. THE. Josef Swickard. Wil-

liam Collier, Jr., Frank Truesdell. Baby Bruce
Guerin, Frankie Lee, Myrtle Stedman. Mary
Philbin. 6. Society drama. Au. Dixie Wilson.
Dr. Frank Borzage. Rev. 11/3/23.

ANNA CHRISTIE, Blanche Sweet. William Rus-
sell, George Marion, 8. Picturization of Eugene
O'Neill's stage play of same title. Dir. John
Griffith Wrav. Pro. Thos. H. Ince. Rev.
10/10/23.

BAD MAN. THE. Holbrook Blinn, Enid Bennett.
Jack Mulhall, Harry Myers, 7. Mexican bor-
der comedy drama. Au. George M. Cohan.
Dir. Edwin Carewe. Rev. 10/13/23.

DANGEROUS MAID. THE, Constance Tal-
madge, Conway Tearle, Morgan Wallace. Mar-
jorie Daw, Kate Price, Tully Marshall, 8.

English costume play, period of 1685. Au.
Elisabeth Ellis. Dir. Victor Heerman. Rev.
10/10/23.

FIGHTING BLADE, THE, Richard Barthel-
mess, Dorothy Mackaill, 9. English costume
plav of Charles I period. Au. Beulah Marie
Dix. Dir. John S. Robertson. Rev. 10/20/23.

MEANEST MAN IN THE WORLD, THE, Bert
Lytell, Blanche Sweet, 5,800. Drama with oil

well background. Au. George M. Cohan. Dir.
Edward F. Cline. Rev. 9/29/23.

PONJOLA, James Kirkwood, Anna Q. Nilsson,
Joseph Kilgour, Tully Marshall. Ruth Clifford,

7. Drama of African veldt. Au. Cynthia
Stocklcy. Dir. Donald Crisp. Rev. 10/27/23.

POTASH AND PERLMUTTER. Alexander
Carr. Barney Bernard, Vera Gordon, Martha
Mansfield, 7.700. Comedy drama of Jewish
business methods. Au. Montague Glass. Dir.
Clarence Badger. Rev. 10/6/23.

THUNDERGATE. Owen Moore. Virginia Brown
Faire. Sylvia Breamer, Robert McKim. Tully
Marshall. 6.565. Thrilling romance of Oriental
intrique. Au. Sidney Herchel Small. Dir.
Joseph DeGrasse. Rev. 10/10/23.

FOX FILM CORP.
ALIAS THE NIGHT WIND, William Russell.
Maude Wayne. 5. Detective-crook mystery
drama. Au. Varick Vanardy. Dir. Joseph
Franz. Rev. 10/6/23.

BIG DAN. Charles Jones. Marion Nixon. Ben
Hendricks, 6. Comedy drama with juvenile

interest. Au. Frederick and Fannv nation.
Dir. William Wellman. Rev. 10/10/23.

CAMEO KIRBY. John Gilbert. Gertrude Olm-
stead. Alan Hale, Eric Mayne. Richard Tucker.
Phillips Smalley, 7. Early Mississippi drama
Au. Booth Tarkington and Harrv Leon Wilson
Dir. John Ford. Rev. 10/13/23.

GRAIL. THE, Dustin Farnum, Peggy Shaw,
Carl Stockdale, 6. Southwest drama of Texas
ranger life. Au. George Scarborough. Dir.

Colin Campbell. Rev. 10/20/23.

GUN FIGHTER. THE. William Farnum. Doris
May. 5. Western feud melodrama Au. fohn
Frederick. Dir. Lynn Reynolds. Rev. 10/20/
23.

MAN WHO WON. THE. Dustin Farnum,
Jacqueline Gadsden. 5. We«trrn drama. Au. E.

Adamson. Dir William Wellman. Rev. 9/22/23.

NORTH OF HUDSON BAY, Tom Mix. Kath-
leen Key, Eugene Pallette, Will Walling. 6.

Northern drama. Au. lulcs Furthman. Dir.

John Ford. Rev. 11/3/23.

TIMES HAVE CHANGED. William Russell,
Mabel Julienne Scott. Charles West. Martha
Maddox. 5. Crook comedy-drama. Au. Elmer
Davis. Dir. James Flood. Rev. 10/27/23.

GOLDWYN COSMOPOLITAN
ETERNAL THREE. THE. Hobart Bosworth.

Claire Windsor. Raymond Griffith. Bessie Love,
Tom Gallery. Maryon Aye. Alec Francis.
George Cooper. 7. Drama of domestic love

and intrieue. Au. Marshall Neilan. Dir. Mar-
shall Neilan and Frank Urson. Rev. 10/20/23.

SIX DAYS. Corinne Griffith. Frank Mayo, Myrtle
Stedman, Maude George. Spottiswoode Aitken.
Charles Clary. 9. English-American society

drama. Au. Elinor Glyn. Dir. Charles Bra-
bin. Rev. 10/13/23.

SLAVE OF DESIRE, George Walsh, Bessie
Love, Carmel Myers. Wally Van, Edward
Connelly. 7. Picturization of Honore de Bal-
zac's "The Magic Skin." Dir. George D.
Baker. Rev. 11/3/23.

STEADFAST HEART. THE. Mary Alden.
Joseph Depew. Walter Lewis. Marguerite Cour-
tot, 7. Drama of youthful faith. Au. Clarence
RuHincrton Kelland. Dir. Sheridan Hall. Rev.
11/3/23.

METRO PICTURES CORP.
DESIRE. Marguerite De La Motte. John Bowers,

Estelle Taylor, David Butler. Walter Long, 7.

Emotional drama. Au. John B. Clymer and
Henry R. Symonds. Dir. Rowland V. Lee.
Rev. 10/6/23.

EAGLE'S FEATHER. THE, Mary Alden. James
Kirkwood. Lester Cuneo. Elinor Fair. George
Seigmann. 6.500. .Western drama. Au. Kath-
erine Newlin Burt. Dir. Edward Sloman.
Rev. 11/3/23.

ETERNAL STRUGGLE. THE. Pat O'Malley,
Earle Williams. Barbara LaMarr, Wallace
Beery, Renee Adoree, Ed Brady, 7. North
\Vf<t Mounted Police drama. Dir. Reginald
Barker. Rev. 9/22/23.

HELD TO ANSWER. House Peters. Grace
Carlyle. Evelyn Brent, lames Morrison, Bull
Montana. Gale Henry. 6. Small town melo-
drama. Au. Peter Clark MacFarlane. Dir.

Harold Shaw. Rev. 10/10/23.

ROUGED LIPS. Viola Dana, Tom Moore, 5,-

150. Metropolitan comedy drama. Au. Rita
Weiman. Dir. Harold Shaw. Rev. 9/29/23.

SCARAMOUCHE, Ramon Novarro, Alice Terry,
Lewis Stone, Lloyd Ingraham, Julia Swayne
Gordon. George Seigmann, Edward Connelly,
10. Historical romance of French revolution

period. Au. Rafael Sabatini. Dir. Rex Ingram
Rev. 10/13/23.

SOCIAL CODE. THE, Viola Dana, Malcolm
McGregor, Edna Flugrath, Huntly Gordon, S.

Murder mystery drama. Au. Rita Weiman.
Dir. Oscar Apfel. Rev. 11/3/23.

THREE AGES. Buster Keaton, 5,150. Travesty
on love throughout the ages. Au. Jean Haves,
Joe Mitchell. Clyde Bruckman. Dir. Buster
Keaton. Eddie Cline.

STRANGERS OF THE NIGHT. Matt Moort,
Enid Bennett, 7. English mystery story.
adapted from stage play, "Captain Applejack.
Au. Walter Hackett. Dir. Fred Niblo. Rev
9/22/23.

PATHE EXCHANGE. INC.
CALL OF THE WILD. THE, Jack Mulhall,
"Buck," the dog, 6. Drama of North Country.
Au. Jack London. Dir. Fred Jackman. Pro.
Hal Roach. Rev. 10/20/23.

COLUMBUS, ic, 4. Historical production un-
der supervision of Yale University. Dir. Ed-
win L. Hollywood. Rev. 10/20/23.

WHY WORRY. Harold Lloyd, lobyna Ralston.
7. Skyscraper comedy. Dir. Fred Newmeyer
and Sam Taylor. Pro. Hal Roach. Rev. 9/22/23.

TIPPED OFF. Noah Beery, Tom Santschi,
Stuart Holmes, Arline Pretty, 5. Underworld
mystery. Au. and Dir. Frederick Reel. Jr.
Rev. 10/20/23.

PREFERRED
APRIL SHOWERS. Colleen Moore. Kenneth

Harlan, Ruth Clifford, Priscilla Bonner, Myrtle
Vane. Kid McCoy. 6. Comedy-drama with
prize ring finish. Au. Hope Loring and Louis
D. Lighton. Dir. Tom Farman. Rev. 10/27/23.

SELZNICK DIST. CORP.
BROADWAY BROKE, Mary Carr. 5,923. Drama
surrounding later life of famous actress. Au.
Thelroa Lanier. Dir. Hugh Dierker.

DEFYING DESTINY. Monte Blue. Irene Rich.
Tully Marshall. Jackie Saunders, Russell Simp-
son, 5. Small town comedy drama. Au. Grace
Sanderson Michie. Dir. Louis William Chaudet.
Rev. 10/10/23.

FORBIDDEN LOVER, Elliott Sparling. Bar-
bara Bedford, Noah Beery, 9,717. A sequel
to "The Prisoner of Zenda." Au. Edward J.

Montagne (scenario). Dir. Victor Heerman.

GOOD MEN AND BAD. Marin Sais, 3.926.

Texas Argentine melodrama. Au. William
Lester. Dir. Merrill McCormick.

MODERN MATRIMONY Owen Moore. 4,960.

Newlywed comedy based! on installment pay-

ment plan. Au. and Dir. Victor Heerman.

MONKEYS PAW, THE. special cast. 5,194.

Rural drama with mystic element. Au. W. W.
Jacobs. Dir. Manning Hayncs.

PRINCE OF A KING, A. Dinkey Dean, 5.

Romance of child king's adventures. Au.

Abbie Farwell Brown.

QUEEN OF SIN, THE. Lucy Doraine, 5,814.

Modern drama with Sodom and Gomorrah
background. Dir. Michael Kertesz.

TOILERS OF THE SEA, Lucy Fox, 5,128.

Fishing village drama. Au. From Victor Hugo
novel. Dir. R. Wm. Neill.

WIFE IN NAME ONLY. Edmund Lowe,

Florence Dixon, 4,868. Matrimonial drama.

Au. Bertha M. Clay. Dir. George Terwilliger

UNITED ARTISTS
RICHARD. THE LION HEARTED. Wallace

Beery. Charles Gerrard, Kathleen Clifford.

Marguerite de la Motte, John Bowers. Tully

Marshall, 8. I'icturization of Sir Walter

Scott's novel, "The Talisman." Dir. Chet

Withey. Rev. 10/10/23.

WOMAN OF PARIS, A, Edna Purviance. Clar-

ence Geidert, Carl Miller, Lydia Knott, Charles

French, Adolph Menjou, Betty Mornsey. Mal-

vina Polo, 7.300. Parisian romantic drama.

Au. and Dir. Charles Chaplin. Rev. 10/13/23.

UNIVERSAL PICTURES CORP.
CLEAN UP. THE, Claire Adams, Claire Ander

son, Wm. Irving, 5. Comedy drama with snr

prise ending. Au. H. H. Van Loan. Dir

William Parke. Rev. 9/22/23.

HUNCHBACK OF NOTRE DAME. THE, Lot

Chaney, Patsy Ruth Miller. Norman Kerry

Ernest Torrence, Raymond Hatton, Tully Mar

(Continued on page po)
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ChicagoTradeEvents
Saxe Enterprises to

Run New Wisconsin
New Milwaukee House to Be

Ready Feb. 27, 1924
MILWAUKEE. WIS., Nov. 6—Next

Washington's birthday will also be the
birthday of The Wisconsin theatre in
Milwaukee, according to tentative plans

' of the Saxe Amusement Enterprises
which will operate the house now under
construction.

Contracts for expensive draperies, an
organ, signs and other furnishings for
the largest and finest house in the city,

are expected to be let at a conference called

for next week, according to James A.
Keough. of the Saxe Enterprises. Mr.
Keough says all work will be rushed in

an effort to have the theatre ready for
opening by Feb. 27.

At present, with the outer work just
about completed with the exception of
trimmings, the interior is drawing the
attention of the builders.
Who will receive the plum as manager

of the house has not been revealed, al-
though it is understood a Milwaukeean
has been decided upon.

* * *

An attack of ptomaine poisoning this
week resulted in Fred Seegert. president
of the Motion Picture Theatre Owners
of Wisconsin, being confined to his bed
for several days. The illness is not ser-
ious.

* * *

| A false alarm last Sunday threatened
for a time to disrupt the program at
Saxe's Princess theatre in Milwaukee.
Firemen dashed madly into the house
looking for the blaze while the audience
started in all directions for the exits, but
calm was restored when it was discovered
that a -small boy had sent in the alarm as
a prank.

* * *

Fred Martin, manager of Vitagraph,
has been named treasurer of the Mil-
waukee Film Board to succeed A. C.
Grey, of the Wisconsin Film Co.. who
has resigned, it was announced following
the last meeting of the board. A commit-
tee has been appointed to confer with the
postmaster in an attempt to improve the
postal service for exhibitors and exchange
men and to seek his cooperation in a fight
on the bicycling evil. The committee
consists of Mr. Martin as chairman. Wil-
liam Aschmann. of Pathe and George B.
Levine. of Universal.

* * 4

It is reported here that Frank Fisher,
of the Fisher chain, with headquarters
in Madison. Wis., is to erect a 4500 seat
house in Janesville. Wis., to compete with
the theatre being constructed there bv the
Saxe Amusement Enterprises of Mil-
waukee. Mr. Fisher, it is understood,
has tor some time been dickering for the
purchase of a house there, but. according
to the reports, has decided to build in-
stead.

* * *

V\ alter F. Baumann. who recent^- re-
signed as executive secretarv of the Mo-
tion Picture Theatre Owners of Wiscon-
sin, has recovered sufficientlv from in-
juries received in an automobile accident
to be removed to his home.

* * *

Local Laughs, a feature resembling
1-un From The Press, but contributed

I. Maynard Schwartz, recently elected

Treasurer cf the Chicago Film Board
of Trade. Mr. Schwartz is one of the
pioneers of the Exchange organization
and has worked untiringly in its inter-

est for many yeais. This month also

marks Mr. Schwartz's fourth success-
ful year as manager of the Educational
Exchange.

entirely by Milwaukeeans through a con-
test conducted by a newspaper, has made
its appearance at the Miller and Strand
theatres, two Saxe houses.

Film Board Will Stage

Get-together Banquet
Here on November 9th

Invitations are out for a big get-to-

gether banquet at the La Salle Hotel, on
November 9. sponsored by the Film
Board of Trade. This is the second one
of these annual affairs and promises to
surpass anything of its kind ever held in

Chicago.
I. Maynard Schwartz, manager of Ed-

ucational exchange, the general chairman
of the entertainment committee has ar-
ranged an elaborate program, including
dancing, a jazz orchestra and nine acts of
vaudeville. Mr. Schwartz is also treas-
urer of the film board and has been au-
thorized to go the limit to make the affair

a success.
Will H. Hays, president of the produc-

ers and distributors organization has
been invited to attend. It will be a for-
mal affair and the various committees
are workjng industriously under Mr.
Schwartz's direction to make it a com-
plete success.

Charles Ray in Town
Charles Ray and wife, who is appearing

in the stage production "The Girl I

Loved." passed through Chicago on Mon-
day en route to New York where he will
endeavor to get a Broadway house. His
director. Frederick Sullivan and Manager
Kidder left with Mr. Ray for Manhattan.

"Hunchback" Opens
Run at the Harris

Universal's Big Special Well Re-
ceived by Chicago Audience
"The Hunchback of Notre Dame" opened

at the Sam H. Harris Theatre. Chicago, on
Sunday. Nov. 4. playing to capacitv houses,
both matinee and night. The picture runs
two hours and a quarter with a 20-minute
intermission and was received with equal
praise by public and critics. Many of the
Lniversal officials attended the opening, in-
cluding Carl Laemmle, the president of the
company. Practically all of Chicago's big
film men were also present at the evening
performance.
A beautiful prologue introduced the pic-

*>ire and the music which was arranged by
Hugo Riesenfeld was greatly enjoyed. A
quartet back stage sang several numbers
appropriate to the unfolding of the story
and the picture held its spectators from be-
ginning to end.
At the Roosevelt. "Little Old New York"

continues to draw vast crowds, and "The
Spanish Dancer" held over for another
week at McVicker's proved a good draw-
ing card. The Roosevelt will show "Why
Worry." Harold Lloyd's new feature soon
and "Rosita," Mary Pickford's latest is
playing to capacitv houses at the Or-
pheum.
On November 11 "The White Sister"

comes to the Great Northern for a limited
engagement, and "Richard the Lion
Hearted" goes into the Randolph theatre
next week.

Spoor Buys Theatre
In German Capital

Harry Spoor, brother of George K. Spoor,
producer, has returned after several years
spent in Germany, where he purchased a
theatre. Mr. Spoor purchased a 2.000 seat
theatre in Berlin some time ago, when the
German mark was quoted at about two
cents American money. He made the pur-
chase on a mark basis, paying part cash in
good American money. Recently he paid
off the balance when marks were down to
a million for one cent. Hence the theatre
cost him in the aggregate but very little.

Mr. Spocr is home to investigate George
K. Spoor's recent invention, the steroscopic
film, and expects to exploit it abroad when
perfected.

Mr. Spoor was for four years treasurer
ot McVicker's theatre when it was the
leading dramatic house in the country. He
was European representative to Essanav
years ago and sold Charlie Chaplin's first
films abroad. He acquired a fortune in
England and owns several valuable proper-
ties in London, as well as the leading film
theatre of Berlin. This is his first visit to
America since 1916.

M. P. T. O. Hold Luncheon
The Illinois M. P. T. O. will hold a

luncheon and discussion at the Sherman
Hotel, on Thursday noon. Nov. 8. for the
purpose of formulating plans to combat
the admission tax.

Goldstein in Chicago
E. H. Goldstein, assistant to the president

and treasurer of Universal Film Corp.. met
Carl Laemmle in Chicago on Mondav. and
continued on to the Coast.
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| CHICAGO PERSONALITIES
j

FRED SCHAFER is here in the inter-

ests of "Rosita" playing an extended
engagement at the New Orpheum.

* * *

J. J. Moss, formerly connected with the

Chicago Paramount exchange, has been

added to the United Artists sales staff. He
has country territory.

* * *

F. B . O.'s exchange is to have a modern
heating plant soon, work of installing a

modern plant, using gas fuel, being made
by Frank Ferrera, heating contractor under
architect Alschuler's plans. It represents

an outlay of $5,000.
* * *

Sid Meyer, Fox exchange manager, is

back from a business trip to Manhattan.
» « »

Nat Wolf, Preferred Pictures salesman,

entertained Mrs. Maurice Wolf and son, last

week. Mrs. Wolf was on her way to Bos-

ton to join her husband who was recently

transferred by the Goldwyn-Cosmopolitan
company from Los Angeles to the Boston

exchange.
* » *

Si Greiver has a nifty scenic reel "Ad-
ventures in the Far North." Ask him to

show it to you.
* * *

Paul Rutishauser, of the Virginian and
Wonderland theatres, put in a busy night

on Halloween. While pleasure driving he

was picked up just out of Xiles by a motor
cop for speeding. He talked the fellow out
of the fine, but a little farther on his car

skidded into the ditch—a regular nose dive

—and it cost him $7 to get pulled out, and
to make a perfect evening he parked his car

on Green street and a short time later he
found someone had stolen a brand new
spare tire. If anyone can match that for

hard luck in one evening, let's hear from
'cm.

* » *

Ben Isenberg, Universal salesman, and
Mrs. Isenberg are happy over the arrival of

a healthy baby boy. Ben also owns a flivver

which gives him more trouble on a cold

morning than the baby. He frequently has
to call on all the help at Universal exchange
to push him around the block to get the

darn thing started.

* * *

Ascher Brothers have signed up 100 per
cent for the Educational product, including
Kinograms, according to Dave Dubin, who
closed the deal.

* * *

Joe Hartman, formerly with Fox. and
also former manager of a theatre in Moline,
has been added to Educational's sales staff.

* * *

The Savoy Theatre, Milwaukee, formerly
owned by Dave Fineberg. has been sold to

the Savoy Theatre Co.—H. L. Pearlwitz and
Tom Saxe. It will be under the manage-
ment of H. Pearlwitz, former manager of
the Rainbo theatre.

* * *

"Jerry" Wolf, J. L. Friedman's prize
German police dog, is ill.

* * *

Paul McDaniel, formerly with Pathe as
head booker, and recently with Celebrated
Players at Indianapolis, has returned to

Pathe's Indianapolis office.

* * *

Louis B. Goulden, branch manager of
Celebrated Players Film Corp., Indianapolis,
has added Horace Conway to his sales staff,

to cover the Indiana high spots with Pre-
ferred Pictures, Grand Asher features and

By J. R. M, J
other special subjects. He was formerly
with United Artists.

» * *

H. L. Hancock, formerly with Selznick
Distributing Corp., Indianapolis, is now a
Celebrated Players salesman out of In-
dianapolis.

» » *

Louis B. Goulden and Paul Bush teamed
up last week and hit the trail through In-

diana with Preferred Pictures which Cele-
brated Players is now distributing.

* * *

Watterson R. Rothacker, of the Roth-
acker Film Co., is in New York for a con-
ference with William G. Gill, at New York
headquarters of Rothacker. George Kil-

gore left on the same day for the East on
a mission for the Rothacker industrial de-
partment.

* »

H. 1 1 1 rsch man, former Paramount sales-

man, Chicago, has been transferred to the

Milwaukee exchange; W. Washburn is now
connected with the Peoria exchange.

* • *

Frank Spoor is home from Germany,
visiting his family at Waukcgan. He has

l>een abroad two years.
* * *

Spencer and Miller, those F. B. O.
go-getters, journeyed to North Chicago to

attend the opening of the "Sheridan" thea-

tre last Friday and had their dinner on the

train en route. Steaks, coffee and dessert

come high on the Northern Electric, but

Spencer wasn't prepared to receive a check

for seven forty-five, after the meal, so he
nearly passed out, until Miller, who is an
old traveler, told him that was the time

limit on his transfer and not the bill.

"Spenc" breathed easier after that and paid

the $2.50 gracefully.

Off For French Lick
At a meeting of the Illinois M. P. T.

O. held last week the following members
were chosen to represent the Illinois state

association at the meeting to be held at

French Lick, Ind. Nov. 14-15:

—

Ludwig Seigel, Chicago; S. Selig,

Chicago; A. Schaab, Chicago: L. Zahler,

Chicago, Sam'l Abrahams, Chicago; L.
Brunhilde. Chicago; Julius Lamm, Chi-
cago; J. Miller, Woodstock; Glen Rey-
nolds, Dekalb; Joseph Hopp, Rock Is-

land; Ben L. Berbe, Rochelle and R. C.
Williams, Streater.

The meeting is being called to discuss
plans for wiping out the admission tax
and will be attended by representatives of
the theatre owners from all sections of
the country.

Stern Tendered Dinner
The Des Moines Arbitration Board tend-

ered Herman Stern, former Assistant Gen-
eral Sales Manager of Universal, Chicago,
a chicken dinner last week, at the home of
Edward Wegener, on West 38th street,

Des Moines. Among those present were

:

F. W. Young, of F. B. O. exchange ; R. S.

Ballanyne, Pathe; and the Theatre Owners
Arbitration Board, Harry Hiersteiner, Ed-
ward Wegener and R. I. Van Dyke. Mov-
ing pictures were taken of the exchange
men and theatre owners and the services

of Harry Hiersteiner were necessary to get

into the Wegener vault. Hiersteiner was
formerly in the safe business and he easily

solved the combination.

Educational Showing
I. Maynard Schwartz, manager of Edu-

cational Exchange, is holding a de luxe
screening of Kinogram News Weekly,
Cameo Comedy, "Heads Up ;" the "Secret!
of Life" series; a Juvenile comedy "Three
Cheers" and the one reel special "Sing
Them Again." at the Educational's pro-
jection room,, 831 South Wabash ave. at
1:30 p. m. Wednesday Nov. 7. Every-
one is invited.

Available Attractions
(Concluded from Page 112)

shall, Gladys Brockwell, 10. Spectacular
French drama. Au. Victor Hugo. Dir. Wal-
lace Worsley. Rev. 9/22/23.

MEN IN THE RAW, Jack Hoxie. Marguerite
Clayton 5. Western comedv -drama. Au. Bert
W. Poster. Dir. George Marshall. Rev. 10/
20/23.

MILLION TO BURN. A. Herbert Rawlinson,
Kalla Pasha, Beatrice Burnham. 5. Modern
comedy drama. Au. Mary Whiteside. Dir.
William Parke. Rev. 11/3/23.

RAMBLIN' KID. THE, Hoot Gibson. Laura
LaPlante, Harold Goodwin, William Welch, 6.

Western comedy drama. Au. Earl Wayland
Bowman. Dir. Edward Sedgwick. Re*.
10/13/23.

SIX FIFTY, THE Renee Adoree. Orville Cad-
well, 6. Story of small town ambitions. An.
Kate McLaurin. Dir. Nat Ross. Rev. 9/29/23.

THUNDERING DAWN. THE. J. Warren Ker-
rigan, Anna Q. Nilsson. Tom Santschi, Charles
Clary. Winter Hall. Anna Mae Wong, 7. Melo-
drama laid in Java. Au. John Blackwood. Dir.
Harry Garson. Rev. 11/3/23.

WILD PARTY. THE, Gladys Walton. Robert
Ellis. Kate Lester. Sydney Bracey. Freeman
Wood, Dorothy Revier. S. Repertorial comedy-
drama. Au. Marion Orth. Dir. Herbert
Blache Rev. 10/20/23.

VITAGRAPH
ON THE BANKS OF THE WABASH, Mary

Carr. Burr Mcintosh, James Morrison, Mary
MacLaren. Madge Evans, 7. Small town melo-
drama, based on song of same title. Pro. J.
Stuart Blackton. Rev. 10/10/23.

PIONEER TRAILS. Cullen Landis, Alice Cal-

houn. Bertram Grassby. Otis Harlan. 7. Melo-
drama of '49 gold rush. Au. and Dir. David
Smith. Rev. 10/20/23.

WARNER BROTHERS
GOLD DIGGERS. THE, Hope Hampton. Wynd-
ham Standing. Louise Fazenda. Gertrude Short,

6. Comedy drama based on life of chorus girL

Au. David Belasco. Dir. Harry Beaumont
Rev. 9/29/23.

State Rights
BAREFOOT BOY, THE (C. B. C.) John
Bowers, Marjorie Daw Sylvia Brearaer, Tully
Marshall. 5.800. Based on Whittier's poem of

like title. Au. Wallace C. Clifton. Dir. David
Kirkland.

FORGIVE AND FORGET (C. B. C.) Pauline

Garon, Estelle Taylor, Wyndham Standing,

5,800. Matrimonial drama. Au. Charles Forth-

man. Dir. Howard M. Mitchell.

IN THE SPIDER'S WEB (Independent) special

cast, 5. Story of chorus girl's betrayal and

regeneration. Rev. 10/6/23.

ISLE OF VANISHING MEN. THE (Alder), 7.

A pictorial presentation of life and customs
among the Kia Kias, a New Guinea cannibal

tribe. Pro. W. F. Alder. Rev. 10/10/23.

MINE TO KEEP (Grand-Asher). Bryant Wash-
bum, Mabel Forrest, Wheeler Oakman. Peaches

Jackson. Mickey Moore, 6. Domestic problem
play. Au. Evelyn Campbell. Dir. Ben Wilson.

Rev. 10/10/23.

WHITE SISTER, THE, (Inspiration) Lillian

Gish, Ronald Colman, Gail Kane, J. Barney
Sherry, 13. Drama with religious background.
Au. F. Marion Crawford. Dir. Henry King.

Rev. 9/22/23.

YESTERDAY'S WIFE (C. B. C.) Irene Rich.

Eileen Percy, 5,800. Drama of wealth and

marriage. Au. Evelyn Campbell. Dir. Ed-

ward J. LeSaint.
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Shouman Jack Horner

Sat in a corner

Eating his picture pie.

He put in his thumb

And pulled out a plum
And said "What a

bright boy am l.
n
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UNIVERSAL. SUPER JEWEL

Presented by

CARL LAEMMLE
With an

Extraordinary Cast

CLAIRE

WINDSOR
NORMAN
KERRY

Richard Travers

Barbara Bedford

Charles Wellesley

Frederick Vroom
Ben Deeley

Harry Mestayer

Emmett King

Dot Farley

Hayden Stevenson

From the sensational

COHAN & HARRIS
production of the play

by

RITA WEIMAN

A CLARENCE BROWN Produdx

Makes The Bat and
the Cat and Canary
look sick /

'

V^rilCdQO EXAMINER

"It's a perfect film of its kind," continues The Herald

and Examiner reviewer. "It is better than any of the

stage mystery dramas. There isn't a thing the matter

with this picture!"

"Holds the spectator spellbound!"

"Surpasses the stage version. A gripping intense mystery, it I

is told in scene after scene of action so dramatic it holds the I

spectator spellbound." Washington herald I
"In a class by itself!" I
"In a class by itself. As for its entertainment value it supplied

j

the maximum. Not until the last moment, so skilfully has

this surprising picture been handled, is the curtain drawn
aside and the truth revealed." WASHINGTON TIMES

|

"Big in every sense of the word!"
"Great mystery drama. An astounding climax! 'Big' in every !

sense of the word." WASHINGTON POST

"Should meet with success.

Should go over well wherever

mystery stories are favored.

It is excellent in every par-

ticular."
EXHIBITORS HERALD

"Should prove big box office

if*' M. P. WORLDsuccess

' 'Should appeal to all classes
!"

M. P. NEWS

"Bring them in.

out satisfied!"

They'll go

FILM DAILY

One of UNIVERSALIS BiqTen - Advertised in THESBTUQDfftEVENING PO3



CHARLES C
MAE WONC

MM-
2f /THE ^-C-*

§m,ms.si imsmiusnc
THRUIER OF IHEMAlt !

WARREN KERRIGAN
ANNA Q NILSSON and TOM SANTSCHI
and a £u»erb cast inctudintf WINIFRED BRYSON.
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MARY
PICKFORD

in

Hosita
Stf Wpantcrh J^omance

with holbrooic blinn
Qdapted by &dward Kjioblock.

yftory by Jsforbert ^Jalk^,

<J^hotogjaphy by Charles JZosher

Jn ERNST LUBITSCH PRODUCTION

Now Booking
UNITED ARTISTS CORPORATION
CMary Pickfbrd Charles' Chaplin

Douglas
r
Jairbank<s D.W.Qriffith

( rfiram Qbrams, President

CLASS OF SERVICE SYMBOL

T< Icqram

Day Letter

Night Message

Night Letter

Blue

Nite

N L

It none of these three symbols
appears after the check (number of

words) this is a telegram. Other-
wise its character is indicated by the

symbol appearing after the check.

WESTERN UNION
AM

Form 1201

NEWCOMB CARLTON, presioent GEORGE W E ATKINS. riRBT VIOL-PRESIDENT

CLASS OF SERVICE

Day Letter

Night M
Night Letter

SYMBOL

Nite

N L

If none of tries* three symbols

appears after the check (number o»

worts) this is a telegram. Obw
wise Ms character is indicated by the

tymbol

RECEIVED AT

10FTJ 47 BLUE 3 EXTRA
CHICAGO ILL 130P NOV 5 1933

HIRAM ABRAMS
UNITED ARTISTS CORP

NEW YORK N Y

MARY PICKFORD IN ROSITA OPENED AT THE ORPHEUM THEATRE ON

SATURDAY TO THE LARGEST BUSINESS IN THE HISTORY OF THE

THEATRE AS THE ORPHEUM THEATRE HAS BEEN IN EXISTENCE FOR

SEVENTEEN YEARS THIS IS AN ACHIEVEMENT OF WHICH MISS

PICKFORD CAN BE JUSTLY PROUD
JONES LINICK AND SCHAFFER

ADOLPH LINICK
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4< The Public Will Fight To See This"
"There is no doubt that the public will fight their way in to see this produc-

tion—and they will not be disappointed," says Martin J. Quigley, in Exhibi-

tors Herald. " 'A Woman of Paris' is a distinguished subject. There are

marvelous touches of humor, pathos and subtle allusions which have set the

Chaplin comedy pictures apart from all other kinds of pictures the world

over. It is all handled in a manner as unusual as the world famous genius

of Chaplin himself."

Now Booking
UNITED ARTISTS CORPORATION
JAory Pickford Charleys Chaplin

Douglas Jairbankxr D.W.Qrimth
cHirom Qbrams, President
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Qxrociated Quthors, Inc.

Jrank. WoodsA [\ £/mer Harris

Uhompjan Buchanan JlJ\.CIarl^ ZD. 'Jhomas

Dres-ent

"RICHARD the
LION-HEARTED

Q (Jrank. Woods Production
Jiased on J~ir Walter <JcottLr novel,

* rJhe 'Jalisman'

with Wallace Beery as 'King JZichard

'

the role he" created in "J^obin Hood

'

Direction by Chet Withey

"Satisfying; Stirring;

Spectacular

'Satisfying entertainment, martial splendors,

stirring action, spectacular appeal.

"A large scale production, a sympathetic love

story, clash of mailed warriors, deeds of hero-

ism, stealthy intrigue.

"Has all the glorified dash, brilliant lure and

pomp of battle.

"Suggests exploitation tie-ups with book
stores, school beards and women's clubs."

—

Trade Review.

//



WILLIAM FOX
presents

EIGHT NEW
SPECIAL
ATTRACTIONS

for immediate play dates—

6 CYLINDER. LOVE
YOU CANT GET AWAY WITH IT

NORTH OF HUDSON BAY
THE TEMPLE OF VENUS

THE NET
HOODMAN BLIND

THE SHEPHERD KINO
GENTLE JULIA

ady for reviewing
OX exchanges

rJMm

_ i DOCKMICIIC
I G- STRENGTH



CPoy Immediate cpla? (Daks - %
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ihers of the original casl
mini for twaJfears

•oTprogres?



SHE WAS OFFEREDEVERYTHING
BUTAWEDDINj
RING"

VI

WILLIAM FOX presents

VCAN'1

GETAWAJ
ITHIT

1mm the Story by

GOUVERNEUR MORRIS
J ROWLAND V.

LEE Proĉ c^m

HE WANTED
HER

SO TMEY DEFIED

THE WORLD AND
IT$ CORVEHT.ONS^pR()GRESs

-

J

li

but Vt

cout T

CZT i /A1

WIT IT

TEMPOR/.Y
THEY WH

HAPP



William %r
presents

drama of fhe vq$

% JOHN FORD frohtiion



BIGGEPo AND BETTEI
A DAUGHTER OF Thl

Composite

figure of

the 1000
Jtnerieatt

'denudes

Cu)illiam fox presents^

%TEMPL
a



THAN ^

MARY PHILBIN
Uouth and Romance

lOOO
American
Beauties

and a star cast

Produced at Santa Cruz
Island , Pacific Ocean

Story by
%Caiherine Cuff

VENUS DE M1LO





HOODMAN
3rom the
sta#e play by
HENRY ARTHUR JONES
AND

WILSON BARRETT BLIND
<$JOHN FORD production

Scenario
by

Charles
Kenyon

to whom virtue
was supreme —



A drama ofa womanswil

WILLIAM FOX
presents

J. GORDON
EDWARDS

production

7^SHEPHERD KING
Successor to

QUEEN OF SHEBA
it was made by the
Fox Company with
an American motion
picture staff in Egypt

and Palestine.





JULIA'S PERFECT SYSTEM

GENTLE JULIA
ojiom BUUTH TAI{KlN(iT()NS most popular noftl

qa typical tyarkington stay ofJlmcriavi life

Scenario bj
FREDERICK and ^ZTW progress"

FANNY HATTONrx^^"
a ROWLAND V

LEE production
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THE TR UTH IS

THE new pictures which Paramount announced to the trade last August have
now been completed.

q They will be released at the rate of one a week beginning now.

^Prints of the first four, "THE SPANISH DANCER," "HIS CHILDREN'S
CHILDREN," "THE LIGHT THAT FAILED;' "STEPHEN STEPS OUT" may
now be seen at Paramount exchanges.

<I Demonstration runs on "THE SPANISH DANCER " have proven, in all sections

of the country, beyond the shadow of a doubt, that this Pola Negri picture is one of

the greatest box-office draws ever released.

q Demonstration of "HIS CHILDREN'S CHILDREN" in New York marks this

picture as sure-fire. It is marvelously acted, sumptuously produced, has an engross-

ing story and is full of strong, human-interest drama. It has tremendous pulling-

power. We are confident demonstrations of "HIS CH ILDREN'S CHILDREN" in

other sections of the country will show the same result. We ask that exhibitors

watch closely its success in demonstration theatres.

q "THE LIGHT THAT FAILED" we believe is another great big picture. It has
in it the romance, the drama, the story interest and the superlative acting that only
big box-office attractions can hope to have. It has already received the Board of

Review's endorsement as one of the two best pictures of the month.

q "STEPHEN STEPS OUT" speaks for itself. Is there any one who doubts the

interest of the entire American public in the name "DOUGLAS FAIRBANKS, JR.

q The others of the 19 new Paramount Pictures which we listed in full in this paper
last week make up an output of product that is absolutely revolutionary in motion
picturedom. Such stars, featured players and supporting casts, such great stories,

such magnificent productions of proved-in-advance box-office merit could come only
from Paramount

.

q Exhibitors may rest assured that the Paramount Pictures in the months to come
will be the greatest line-up of Paramount ever released.

q And that's saying something!
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IF YOU ARE IN THE MARKET
YOUR OPPORTUNITY IS HERE

"The Children of the Carnival"
and

"The Three Masks'

Feature pictures of great merit

and box-office value— superbly

acted, majestic scenes, and artistic

sets. These pictures are all we
claim for them and a screen ex-

amination will convince you that

we are right.

Screening upon application.

BARDINE & COMPANY, Inc.

723 Seventh Avenue New York City

Telephone: Bryant 3660



,Metro presents

JACKIE
COOGAN
Long live
the King

Roberts Rinettart

of Jack Coogait. Sr.

Victor Schertziitg'er
CGardner Sullivan

Evellnsell
IreneMorra

imperial JPtcturei {td 6xclu>siVe Distributors thruoui
xi Tirdcun. Sir WUXmlmh. (jury. Maturing 'Oxrccior



A ROMANCE OF GOLDEN YOUTH, ROYAL LOVE
AND THRILLING ADVENTURE, IN WHICH JACKIE
APPEARS AS THE BOY PRINCE OF EVERYBODY'S
DREAMS AMID THE SENSATIONAL INTRIGUE OF
A BALKAN COURT. IT IS A MAGNIFICENT PRO-
DUCTION, REFLECTING THE ROMANTIC SPLEN-
DOR OF A FAR-OFF KINGDOM, AND JACKIE, AS

CROWN PRINCE OTTO, HAS
THE BIGGEST ROLE OF HIS

CAREER.





GO THE LIMIT ON THIS PAPER

THERE WON'T BE ANY SAD
POST MORTEMS IN YOUR
BOX-OFFICE IF YOU TAKE
ADVANTAGE OF THE OP-
PORTUNITY OFFERED BY
MAKING A LIBERAL DIS-
PLAY OF THE PAPER PRO-
VIDED FOR THIS PRODUC-
TION. THIS IS A PICTURE
ON WHICH YOU CAN GUAR-
ANTEE ONE HUNDRED PER
CENT SATISFACTION. ISN'T

IT, THEREFORE, A GOOD
TIME TO USE THE
BILLBOARDS TO
THE LIMIT?

tec*

Li\>

JACKIE CODG

3
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t WESLEY
" BARRY

in

Warner Bros. Classics

of the Screen^-
"Little Johnny Jones"
"The Age of Innocence"
"Lucretia Lombard"
"Being Respectable"
"The Tenth Woman"
"Beau Brummel"
"Broadway After Dark"
"The Printer's Devil"
"How to Educate a Wife"
"Geo. Washington, Jr."

"Babbitt"
"Tiger Rose"
"The Country Kid"
"Daddies"
"Cornered"
"Conductor 1492"
"Lover's Lane"
"The Marriage Circle"
"Where the North Begins'

THE
COUNTRV KID*

Story By Jtdien Josxphson

Directed By William Seaudine

With Helen Jerome Eddy, Bruce Guerin and "Spe«

O'Donnell in a Delightfully Human Drama Fillt

With Pathos, Romance and Adventure.

elayingthe Metropolitan, Baltimore; Rialto, Denver; Mot
Prn-Beacon, Boston; Strand, Cincinnati;Newman, Kanst

City ;L
Broadway-Strand , Detroit and other key centers.



Classics of the Screen

WESLEY
BARRY

am

HARRY MYERS
in

ft*PRINTER'S
DEVIL"

Story By Julien Josephson

Directed By William Beaudine

A Fast Moving Comedy-Drama With "Freckles"

an Inkstained Cupid in Overalls.

Ready for Immediate Booking



Governors of State j

ON THE BANHi
THIS wonderful picture,

based on Paul Dresser's

song classic which has been

adopted as the state song of

Indiana, was shown to the

governors of all the States in

annual conference at West
Baden, Ind., October 18.

The appeal of this epic of

homeland gripped the audi-

ence of high executives and
their guests, and the story of

simple folk along the Wabash
River was praised and
commended by all.

The Picture with

the most human
appealever/i/med

end

A SMASHING
TERRIFIC
CLIMAX/
FIRE
FLOOD
EXPLOSION/

HERE IS WHA
THEY SAIC

"Educational; entertaining, pulsating. A praiseworthy

picture full of pep and punches."

Alex. J. Groesbeck, Governor of Michigan

rThrilling, gripping. Very unusual scenery."

Miles L. Riley, Secretary of Governors' Conference

"Exceedingly good and extremely interesting

throughout."

Percival P. Baxter, Governor of Maine.

*Action is rapid and^xciting. Exceedingly good

Clifford Walker Governor of Georgia.
entertainment.

"Beautiful—extremely interesting; gripping."

E. F. Morgan, Governor of Virginia.

VITAGRAPH
ALBERT E. SMITH president



n Conf<erence KraisePi

)F THE WABAffl
"Beautifully expresses the lofty sentiments in Soutlprii

lore. It is most delightful in all aspects." ^ Ip
7. j4. O. Preus, Governor of Minnesota.

.

Very beauH^uI

and color\

Depicts ffoosier

'^Delightful, splendidly photographed. Represents a

realJdeaand is wholesome.^-1^ C
/ W. R. Farrington, Governor of Hawaii.h I; 3*

Splendid production; spectacular^exciting."

f^^^E. Lee Trinkle, Governor^of Virginia.

"Remarkable picture, true to nature;

wholesome," /

W. W. Brandon, Governor of Alabama.

"Wonderful picture. I greatly,enjoyed it."

John M. Parker, Governor of Louisiana.

"A charming story beautifully^portrayed."

Thomas G. McLeod, Governor of South Carolina.

" Highly enjoyable."

N. E. Kendall, Governor of Iowa.

V..
"A captivating and thrilling picture."

Scott C. Bone, Governor of Alaska.

J.STUART BLACKTONlProdUc-tion
By arrangement with Edgar Setden



I
"Recent developments in the pro-

duction of motion pictures indicate,

more forcefully than ever before in

the history of the business, the

urgent need for production at a

moderate cost and economical distri-

bution by the elimination of unneces-

sary overhead.

"This has been our contention for

months.

*

'Anderson Pictures Corporation as-

sures a distribution service to the

largest possible number of theatres.

This means large revenue to the

producer without burdensome cost

to the exhibitor."

CARL ANDERSON, President

qAnderson Pictures Corporation
An Absolute Service

723 Seventh Avenue NEW YORK



jf there Was ever a perfect public
appeal picture - — cyhis is it I

A 3ix6t Uationat Picture



A 3ir,6t national Picture



A 3ir>6t national "Picture



A PICTURE
THEY'LL R>

FOR YEAR, YOUTH'
Is a real prize

for the showmen
f the country

She Wj

forever to

reckless society

—

she had found

Lovi
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Tax Repeal Fight
Approaches Victory

Just about the best piece of news
that has come to the industry in a long

time is the recommendation of the Sec-

retary of the Treasury that theatre ad-

mission taxes be eliminated.

The theatre tax elimination is an in-

tegral part of a splendid and construc-

tive tax revision program which Secre-

tary Mellon has prepared and has

placed in the hands of the ways and
means committee of the House of Rep-
resentatives.

The plan as a whole is exceedingly

meritorious and cannot help but meet
with great popular favor, as it aims to

afford much needed relief from burden-

some tax levies of various kinds which
originated during the war-time stress of

the nation.

The public and the industry is for-

tunate that the theatre tax elimination

feature is a part of this excellent pro-

gram because the program on the whole
is almost certain to be enacted into law
and for this reason the admission tax is

not likely to be singled out for any spe-

cial contest by those who are hostile to

theatre interests.

The efficient efforts of Mr. Will H.
Hays in giving the treasury department
a clear and definite understanding of

the imposition upon the public and the

industry which is being practiced by the

admission taxes is an outstanding fea-

ture of the situation. Against huge
difficulties and seemingly unsurmount-
able obstacles, Mr. Hays lias succeeded
jin impressing the treasury department
I with the necessity of the repeal of these

Itaxes and, having gotten the consent of

the treasury department to recommend
Ithe repeal, he has accomplished what
is practicallv tantamount to the repeal

j

itself.

Unless all indications and all prece-

dents in like matters fail, the admission
Itaxes will be repealed.

And this encouraging development
comes right at a time when the whole
proposition offered nothing better than

a forlorn hope.

What might seem to have been a

miraculous touch given to the matter is

nothing other than the adroit and tire-

less efforts of Mr. Hays to make the

admission tax repeal matter understood

in Washington just as it actually exists.

With this done the necessity and the

inherent equity of lifting this burden
from the shoulders of the great mass of

the public that attend motion picture

theatres and from the industry became
obvious and the recommendation of Sec-

retary Mellon followed.

And it may now be expected with

fullest confidence that the coming year

will see the end of theatre admission

taxes.
* * #

The Crandall-Wells
Organization Effort

There is a business-like atmosphere

surrounding the exhibitors' organiza-

tion recently formed in Washington.

Mr. Harry M. Crandall and Mr. Jake

Wells seem to be steering this associa-

tion over a course which may very

quickly bring it to a high degree of

efficiency and constructive effort.

The new association does not intend

to enter into any controversy or combat

with the existing national association.

This certainly is a step in the right di-

rection. Either to enter into a clash

with the Motion Picture Theatre
Owners of America or to permit itself

to be dragged into such a clash would

be a rash and unprofitable policy.

There has been quite too much fac-

tional strife already among exhibitors'

bodies. If the new association were to

become simply another factor contend-

ing for political prominence and influ-

ence its possibilities of constructive

accomplishment would be seriously

handicapped.

We would like to see the new associa-

tion go about its way without wasting

any time or attention upon the debris of

organization that exists elsewhere. It

cannot expect any help from the old

association and if it minds its own busi-

ness and sticks to its policy of service

for its members it has nothing to fear

from any possible opposition that may
develop.

The new association has a big asset

in the active interest of Mr. Crandall

and Mr. Wells. Both of these men are

representative of the finest type and

character of the exhibitors of America
and it may be accepted that their or-

ganization effort is not backed by any

motives of self-aggrandizement or

political preference.

They are sincerely seeking to pro-

mote the cause of organization.

We commend them on the start they

have made and we bespeak on their

behalf the cooperation of exhibitors who
are looking for a sane and constructive

organization.
# # *

Medium Price Film
Is in Big Demand
While many distributing companies

are holding for big prices, in most

cases because they have no alternative

on account of huge production costs

unless they settle down to selling their

pictures at a loss, other distributors

who have medium-priced product to sell

have been doing extremely well.

There are several thousand theatres

which have no chance and no desire to

run special productions every day in

the year. They do not want "junk"

but they do want pictures of reasonable

entertainment value which can be rent-

ed at reasonable prices. It is this type

of theatre that is right now loudest in

its complaint that producers are. not

giving them what they want and what

they must have to continue in business.
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BETTER
THEATRES

An outst.ndinr feature «,t HERALD
service is its "Better Theatres" sec-

tion which has received nation-
wide ..eclaim from theatre owners
and architects for its comprehensive
treatment of matters of theitre con-
struction and equipment . Hundreds
of c xhibitors have utilized the re-
sources of this department since its

inception last May. "Better The-
rtres" is published in every fourth
issue <A the HERALD. The Oe-
cembe r number will appear ' n .he
ifsue of December S.

Small Outlay
Brings Big
Returns

ALBANY, N. Y., Nov. 12.—
For the first time in several
weeks, the Film Row of Al-
bany, N. Y. welcomed C. H.
Frasier and B. W. Snyder, of
Richmondville, N. Y. These
gentlemen run the Odd Fel-
lows Hall in that village, and
do a good business at 20 cents
admission. But what is more
important both Mr. Snyder and
Mr. Frazier informed the film

exchanges, in discussing trade
publications, that they take
just one paper and that is EX-
HIBITORS HERALD. Both
gentlemen supplemented this

remark by saying that the
paper not only contained the
best of everything, but that
the paper was probably direct-

ly responsible to the extent of

hundreds of dollars, in bring-
ing increased business. The
men go through the magazine
from cover to cover each week,
and are wise enough to profit

from the experiences of other
exhibitors as outlined through
the columns of the weekly.

AFTER reading over the list of sal-

aries of movie stars in last week's
Herald, most young men won't

want to grow up and become President.

They'll follow Horace Greeley's advice

and go West, stopping at Hollywood.
* * *

However, when one reads how hard the

players have to work out there—some of

'em arise at 7 o'clock—be ready to go to

work at 9 o'clock, knock off an hour for

lunch and quit at 4 p. m., one wonders
how thev hold up.

* * *

It took that Stokes jury an hour to

render a decision. What were they doing
—shooting craps?

« » *

Annual Decision

I see turkeys are to sell for sixty cents

a pound this year—which prompts us to

make our regular Thanksgiving decision,

to eat chicken.
* * »

Not As Yet

A neighbor of ours said she read of the

movie shut-down but in spite of it she
hadn't noticed any shortage of pictures

at the theatre around the corner.
* * *

Something Else Again

Universal has a picture called "The
Payroll Thief," but it doesn't refer to

expensive directors.

* » »

Not New—But Reliable

Another way for a movie star to get

a line of publicity is to state while eating

oysters at the Ritz she bit into a pearl

worth $9,000. Of course, you can only

use this story during the months that

have an "R" in them.
» * *

Hurrah for Secy, of Treas.

Mellon plans to cut our income taxes

in half, thereby making him a stronger

candidate for President than Hen. Ford.

* * *

Counteract the Publicity

Because the Hollywood shut-down was
so widely advertised in the newspapers,
business has fallen off in mid-west thea-

tres, it is said. It now behooves the pa-

pers to print another story, that the

"slump" is all over, and get 'em back.

* * *

How Original

Hollywood has a Gag Men's Club, and

their motto is, "A Gag a Day Keeps the

Director Awav."
* * *

No Not One

Every time we read about a politician

being mum on a subject we get a laugh.

Didja ever hear of a mum politician?
* * »

And Costly Ones

They have a lot of "tag" days in Berlin,

don't they?
* * *

A Good Line

Almost all of those Hollywood engage-

ments announced lately are declared to

be "the culmination of a great romance."
Which shows that the pictures have some
influence.

* * *

But, speaking of weddings and engage-

ments, there's more darn denials in this

business than all the other big industries

put together. J. R. M.
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Admission Tax Repeal Assured
By Recommendation of Mellon

Argument of Hays Wins
Support of Government

Tide of Affairs Changes After Hope for Relief From
Burdensome Levy Had Been Abandoned

Of Interest

Next Week
"I» the two-a-day policy going to

be a succest?"—A report on con-
ditions in Los Angeles where three
theatres had adopted this policy of
presentation.

"Putting over a baby star"—An
interesting commentary by Harry
E. Wilson, an expert in publicizing
juvenile players.

A detailed and accurate account
of the exhibitor meeting at French
Lick by Edwin S. Clifford, manag-
ing editor.

The third installment in th~
HERALD'S survey of the state
right field.

Michigan League
To Reward Most
Valuable Member

(Special to Exhibitors Herald-

DETROIT, MICH.. Nov. 13.—Who is

he most valuable theatre owner in Michi-

gan?

That question will be decided next

Dctober when the fifth annual convention

>f the Motion Picture Theatre Owners of

Michigan convenes at Saginaw and he

vill be awarded, in addition to the honor
if being termed the most valuable mem-
>er of the association for that year, a

irize of $100.00.

Confident that the success of an}' thea-

re owners' organization depends on the
nterest manifested in the organization by
ach and every individual member and
hat the organization cannot hope to ac-
omplish the things that its individual
aembers want it to without their sug-
:estions, the Michigan organization, at
:s last monthly meeting announced the
ffering of this prize to the theatre owner
.ho makes the most constructive sug-
estion or renders the greatest service to
he exhibitors of Michigan during the
oming year. The contest is open to ex-
ibitor members of the Association only.
le present officers. Board of Directors
r paid employes excepted.
Blanks will be sent out at regular in-

:rvals and a record kept of each and
kery suggestion.

Paramount May Close

Theatre at Memphis
(Special to Exhibitors Herald

MEMPHIS. TEXX.. Nov. 13.— Re-
Jrts are current here that Famous Play-
's will shortly close the Strand theatre
this city, which has been operating for
ghteen years. With Sunday closing and
ck of patronage during the week days
has been found advisable to reduce the
imber of houses in the Southern City,
imous Players also control the Palace
'd Majestic theatres in Memphis.

The admission taxes will be repealed.

This is the word that the HERALD has received from official

sources as the interpretation of the recommendation of Secretary
of the Treasury Mellon to congress which was given out early

this week.
This development marks a swift change in the tide of affairs that

has been engulfing the tax repeal matter.

Hope for Relief from Tax Had Been Abandoned

From surface indications, during recent weeks, there seemed to be
good grounds for abandoning hope of relief from the burdensome admis-
sion tax which has been levied as a war measure and which had been con-
tinued to the serious handicap of the industry in all its branches.

The casual efforts which the industry generally had put forth were
exciting little attention in quarters where the final decision would be made.
Certain powerful members of congress and various spokesmen for the

administration had let it be known that the prospect tor repeal was not

bright. In two or three cases direct statements were made that the box
office tax would not be eliminated or even lessened.

Meanwhile Mr. Will H. Hays was busy

preparing a definite and concrete state-

ment of the case which was aimed to im-

press official Washington with various

facts showing the effect of these taxes

upon the public and the industry which

have not been generally recognized.

Eventually the treasury department had

placed before it an unanswerable argu-

ment, supported by fact and figure, which

proved that the existing tax was working
a huge injustice, first, upon the general

public which relies chiefly upon motion
pictures for their entertainment and. sec-

ondly, upon the industry.

Mellon Gives Prompt Decision

It was fortunate for the public and the

industry' that the treasury department is

headed by Secretary Mellon who is con-

sidered in many quarters as the strongest

and best qualified man for the position

who has occupied it in the history of this

government.
The indications now are that when the

Hays' presentation of the case reached

the treasury department a prompt decis-

ion was arrived at by Secretary Mellon
and this decision was forthwith incor-

Reports on
New Films

Beginning this week the

HERALD includes in its

"Available Attractions" depart-

ment the dates of issues con-

taining first "What the Picture

Did For Me" reports on pic-

tures listed.

porated in the elaborate plan for tax

revision which was announced on Mon-
day, Xovember 11.

The new tax revision program as a
whole is regarded as a development which
would be a great aid and stimulus to

American business. It should meet with
instant popular support because it brings

substantial relief to persons whose salary

incomes are $4,000 and up. The admis-
sion tax would represent the fourth most
important reduction of government in-

come. Under the plan the readjustment
of surtaxes would mean a loss to the gov-
ernment of Sl02.000.000 annually: lowering

the tax on so-called earned incomes would
be a reduction of $97,000,000: lowering
of normal taxes. 592.000.000 and eliminat-

ing the admission tax, S70.000.000.

Expect Committee Approval

The Mellon recommendations are now
in the hands of the ways and means com-
mittee of the house of representatives. It

is expected to be approved there in prac-

tically its original form and if this takes

place it virtually removes all doubt of the

recommendations being enacted in law.

The Mellon revision program makes
plain that the proposition of a "soldier's

bonus" must be given up if the tax reduc-

tion is to be feasible. This may bring

out some superficial opposition but as the

tax reduction offers in the long run
greater advantages even to ex-service

men than the bonus itself would, no
great opposition is expected to be en-
countered there.

tfU" Seeks Mission

LOS AXGELES. Xov. 13—Universal

is said to be negotiating with Mack Sen-
nett to take over the Mission theatre to

give California first runs of Universal
productions. Sennett has owned the Mis-

sion for approximately three years.
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"One of the Finest Things
I Have Read in Many a Day"
This Exhibitor's Appraisal of Martin J. Quigley's

Editorial, "Emporia' s Oracle," Published in the

November 3 Issue of the "Herald," Was Written

By Roy W. Adams, Pastime Theatre, Mason, Mich.

Editorial Department,

EXHIBITORS HERALD,

Chicago, III.

Gentlemen:

One of the finest thing! 1 have read in many a day is Martin Quigley's

illuminating comment on William Allen White and his strikingly unoriginal

remarks anent the mental capacity of the movie fan. Mr. White once wrote

a story called "A Certain Rich Man," a gloomy pessimistic sort of tale where

everyone married the wrong girl and they all lived unhappily ever after. This

precious bit of realism finally reached the screen and flopped, if memory fails

us not, with a dull sickening thud. A few months ago Peter B. Kyne broke

into print with some very severe strictures on the motion picture art and its

patrons, but about that time we learned that Peter B. Kyne had failed as a

writer for the screen, and we interpreted his comments in the light of that

intelligence.

It's a trite saying that the sharpest critics are those who have never

achieved anything. I move you, brethren, that we send to William Allen White,

Peter B. Kyne and all other self-elected intelligencia who affect to scorn the

art which we are disseminating, an illuminated copy in fine large print of that

good old fable about the fox and the sour grapes.

Forgetting these trifles, let us see how writers in the past have regarded

the pictorial art, of whose latest and greatest development we are the expon-

ents. In the world's finest historical romance, Charles Rcade's "The Cloister

and the Hearth," we find these words, which though written half a century

and more ago, foretell the scope and mission of the screen today:

"There is an art can speak without words; unfettered by the penman's

limits, it can steal through the eye into the heart and brain alike of the learned

and unlearned; and it can cross a frontier or a sea, yet lose nothing. It is at

the mercy of no translator, for it writes an universal language."

We commend the above paragraph of vigorous Anglo-Saxon to those

whose peculiar mental limitations seem to debar them from appreciation of

the art which transcends the work of the writer, the painter and the sculptor,

which brings the world's finest stories of history or fiction, the greatest plays,

scenic wonders and mechanical marvels "alike to the learned and unlearned,"

to everyone, in fact, who has eyes and uses them for edification and enjoyment

instead of fault-finding.

ROY W. ADAMS,

Pastime theatre,

Mason, Mich.

Charge Second Runs
With Unfair Method

Line Urging Patrons to Wait
and See Show for Ten Cents
Draws Ire at Troy, N. Y.

(Special to Exhibitors Herald)

TROY, N. Y., Nov. 13.—Claiming that
one of the second-run houses in the city

is indulging in unfair practices, owners
of first-run theatres in Trov are carrying
their case of the Albany Film Board of
Trade, in the hopes of correcting the situ-
ation as it exists. It appears that the
second-run house has been in the habit
of flashing a line or two on its screen,
with a message somewhat as follows:
"Why pay 40 cents for such-and-such
picture when you can see it here for ten
later?"

The first-run houses claim that the
practice is manifestly unfair.

* » *

Operators in the motion picture thea-
tres of Schenectady. X. Y.. which is a
union city in every sense of the word,
have been granted a fifteen dollar a week
increase. Stage hands have been given
an increase of $10 a week.

* * *

Capitalized at $1.H00.000. the Bray
Screen Products, Inc., was one of the
three motion picture companies incor-
porated in New York state during the
past week. The directors of the company
include John R. Bray. Pcrcival S. Jones,
and J. Robert Rubin, all of New York
City.

Charters were also issued by the secretary of
state to the 180th Street Amusement Corporation,
capital at *00.000, with A. Z. Schwartz. Jersey
Citv; Herman Stern. New Yprk City; David
F.ehrcr, Chrome. N. J., and the Johnny Arthur
Pictures, Inc., with C,. S. Wittson. Joseph M.
Kdelson. New York City; Leah Strong, Brooklyn.
The papers of this corporation did not state the
amount of capitalization.

For the week beginning December 6. the I oloo-
i.il theatre in Troy, N. Y.. will try out something
new to that city in what will be known as "Italian
Week." All foreign made pictures, with foreign
captions, will be shown. If succes-ful. similar
weeks will be instituted at the theatre from time
to time.

Exhibitors Board to

Pass on Stories for

Filming by Creative
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 13. — Fred
Kusse, president of Creative Productions,
one of the leadipg independent producing
concerns, has announced that in the fu-

ture no story will be picturized by his

company until after it has been approved
by a board of review composed of shrow-
men of the United States. The producers
of "Superstition," a recently completed'
special feature, have requested fifty of

America's leading exhibitors to serve on

a board of review that will pass on all

stories submitted to Creative Productions
lor picturization.

"Before deciding to picturize a story.'

says Mr. Kusse, "whether it be an orig-

inal or a published writing, we will sub-

mit copies of it to our board members in

the various key cities and towns for their

approval. Unless seventy-five per cent

or more of the reviewers sanction the

story, we will not produce it.

"We feel that this is a practical scheme

as we experimented with it on the story

"Superstition." which we recently filmed.

Forty-seven out of a total of fifty review-

ers agreed that the narrative was excel-

lent screen material and it has since

proven so."
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Godsol Presents Suggestions
For Curing Evils of Industry

How Press Views
Closing of Studios

(Special to Exhibitors Herald)

KANSAS CITY, KAN., Nov. 13.—
The Kansas City Kansa

n

3 a metro-
politan daily newspaper of this city,

burst forth 'all over itself" this week
with an editorial that not only aroused
the ire

r
but disgust, of Kansas exhibi-

tors. It is headed 'The Reckoning
Has Come" and reads:

"For years the American people have
been pleading with the producers of mo-
tion pictures to abandon their sex stuff

and the showing- of pictures that do not
reflect American psychology, but to no
avail. Now, the most sensational business

in America is so far on the rocks that ,1

re-organization of several of the biggest
producers is in progress, while production
has stopped until a change can be affected.

"The trouble is attributed directly to

the conflict between the producers and the
most notable actors and actresses. In real-

ity it probably comes because many of the
actors have demanded such changes in the
pictures as the American people have them-
selves suggested, and, failing to give re-

sponse, have gone to producing them-
selves.

"The producers are accordingly left with
actors who have little or no reputation and,
while the people still patronize the shows
liberally, there have been so many failures

that even the big producers are feeling it.

The remedy is so simple and so obvious

—

to give the people what they want. It

may seem prudish to the producers that
the American people do not care for the
ballet and questionable sex discussion in

their shows, but what they did to Arbuckle
ought to convince the producers that it is

good business to take them at their word."

"Of course, there are still many who at-
tend the movies regularly but there are
more that would attend the best shows.
The producers have received their hint.
A hint to the wise ought to be sufficient
and result in an adjustment that would
make the movie twice the influence it is

today."

Christie Will Enter
Feature Production

Field in New Studio
(Special to Exhibitors Herald)

LOS AXGELES. Nov. 13.—In con-
rirming today the announcement that new-
Christie studios would be built on a large
tract of land which has been purchased
at Westwood, Charles H. Christie, gen-
eral manager, announced that his com-
pany would not only build greater studios,

1 but were entering upon a new schedule of

added production which will take the
organization into the field of feature pro-
duction as well as comedies.
"We will be making the first feature-

length pictures our organization has
filmed since 1920. and this program will

be in addition to our already established
schedule of two-reel comedies." Mr.
Christie states.

Mr. Christie also stated that plans are
now being drawn for the new studios, and
that as soon as the new move is under
way. the added production schedule will

be carried out.

Theatre Combines Must
Be Fought, He Declares

Goldwyn President Favors Distribution Merger and
Employment of New Screen Personalities

(Special to Exhibitors Herald)

NEW YORK, November 13.—In his first comprehensive
statement during his many years of important activities in the

motion picture industry, Frank J. Godsol, president of Goldwyn-
Cosmopolitan Distributing Corporation, today hit straight from
the shoulder at various evils of the business and submitted sev-

eral concrete suggestions for the correction of existing difficul-

ties.

Mr. Godsol declared:

That the plan of stopping production will not cut down pro-
duction costs.

That lower costs can only be arrived at by the employment
of new personalities for the screen and "uncelebrated" directors
who will keep faith with their producers.

That booking combinations on the part of exhibitors is the
worst evil of the business and that producers must work together
to fight this condition.

That the cost of distribution must be cut through a merger
of distributing offices.

Mr. Godsol's statement in full follows:

Carey Starts Picture
(Special to Exhibitors Herald

j

LOS AXGELES, Nov. 13. — Harry
Carey returns to the film world to start

making "High Dawn." a Hunt Strom-
berg production at L'niversal City.

"I have always refrained from giving
interviews or issuing statements about
the picture industry, as I feel the public
is not interested in what I might have to
say. Besides, nothing that has appeared
in the press about the ills of the industry
has helped to cure them.

"I have again been asked for a state-

ment and I now feel like expressing my
views although with very little hope of
any good resulting.

"Much has been said about the present
high cost of production. High cost of

production exists and should be reme-
died. But nothing will be gained by any
plan so far suggested.
"Cost is simply a question of supply

and demand of material and labor.

"There are too few leading film

artists, outstanding directors, conti-

nuity writers, art directors and others
for the yearly production of pictures,

with the result that all producers are

continually bidding for the same
peoDle.
"This cannot be remedied by tem-

porarily shutting down studios, be-
cause as soon as the studios reopen,
the producers will again start fishing

out of the same pond and salarie- will

again soar.

Directors Are Arbitrary

"Another fundamental factor entering

into high cost is the unnecessary extra
time taken by directors in the production
of their pictures. This is and has been
difficult to control because of the arbi-

trary attitude assumed by the present-day
director of importance.
"There are also the large carrying and

overhead charges which can only be
fairly absorbed by greater instead of

lesser production.
"In my opinion, high cost of produc-

tion is not an issue for the industry col-

lectively but for each producer to

individually solve, and it can only be ac-

complished by the individual developing
unknown artists and by the employment
of uncelebrated directors on reasonable
terms who will agree to and will 'shoot'

their pictures within a limited number of

days.
"Today, in the motion picture industry,

the real vital issue is whether or not the

producer is to receive fair and reason-
able prices for his pictures.

Exhibitor Combines an Evil
"If rental prices come down with a

reduction in costs, the producer will be

no better off than now.

"Exhibitors have merged their in-

terests in a great many cities with the
result that all the theatres are in the

control of one man or one group of

men. In many other centers, they
have formed booking combinations.
All to force the producer to accept
rental prices arbitrarily fixed by the
exhibitor.
"Why do not the producers take

action—not talk—to destroy this
danger, the greatest menace to the
picture industry?

"At present, there are a few socalled

competitive points where the exhibitor is

1 equired to pay more than the true value
for pictures to partly make up tor the

producers' forced under-selling in other

towns. This is unfair to that exhibitor

and is unsound business.

"Pictures should be sold everywhere
for what they are worth—no more and
no less—arid to enable the exhibitor and
the producer each to make a fair profit

on their respective investments.

Rental Prices Too Low
"At present, there are exhibitors in

dozens of large controlled cities getting

pictures at a mere fraction of their value.

"This serious situation is well known
to all producers and. in my opinion, it is
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Bryant Washburn in a scene from "The
Trap," Grand-Asher Distributing Cor-
poration production which also includes
Mabel Forrest in the cast.

only the vanity of the heads of the larger

producing companies which permits this

condition to exist and will permit it to

continue until it strangles them. It seems
to me these executives are sitting back,
each thinking they will weather the
storm, and that all their competitors will

go bankrupt, when they will then single-

handed stamp out this evil.

"Another important element is the cost
of distribution. Why should there be ten

offices in each of thirty cities with thou-
sands of employes selling the same kind
of merchandise to the same customers?
Others have already made suggestions to

remedy this.

"The cost of distribution can be re-

duced one-half and the saving applied in

reduction of film rentals.

Urges Centralized Distribution

"All of these unsound conditions can
be remedied if three or four distributing
companies, or more if others should
choose to join, distribute as one.

"Joint distribution would put an
end to the dictation of prices by ex-
hibitors. If a sufficient number of
pictures were in the hands of one dis-

tributing agency, exhibitors who per-
sisted in their present strangling
methods would soon find themselves
facing a shortage of good pictures
and they would then be willing to
deal on a fair basis.

"A joint distributing organization
should agree to supply pictures to all

exhibitors throughout the United
States on a percentage of the thea-
tres' gross takings, the percentage to
be fairly arrived at by an arbitration
committee composed of exhibitors
and producers. Such percentages
must allow each exhibitor a fair profit

and also permit each producer a fair,

even though proportionately smaller,
return.

"What I have here expressed will prob-
ably bring an avalanche of protests and
reproaches from producers, exhibitors,
artists, directors, and everyone connected
with the industry, but I am stating my
honest belief.

Goldwyn in Strong Position

"Mine is not a cry of personal distress.

In fact, I feel that with the warm per-

sonal friendships of many leading exhi
tors and with the powerful cooperation of

Mr. W. R. Hearst, Goldwyn Cosmopoli-
tant is better able to cope with the situa-

tion than some of the other companies.
"The Goldwyn Pictures Corporation is

stronger today than ever in its history Its

pictures are good and the exhibitors' de-
mand for them js greater than in former
years. Its sales have never been so large.

Its financial condition is sound.
"I have been asked why, if these are

the fact, Goldwyn stock is quoted so low.
My reply is that I am building up the

Goldwyn business and not the stock mar-
ket. Our accountants' ( Price, Waterhouse
and Co.) last audit shows that the book
value of Goldwyn stock is $40 per share,
excluding good-will. Nevertheless, the
fact remains, we are not getting adequate
rentals for our pictures in a great number
<>f territories."

Claude H. Verity to

Demonstrate New Type
Of Voice With Films
(Special to Exhibitors Herald)

NEW YORK. Nov. IS.—A system of

synchronizing the voice with pictures will

be demonstrated on the arrival in Amer-
ica from England of Claude H. Verity, in-

ventor of the Verity system of Syn-
chronization. Mr. Verity will demonstrate
his device and will endeavor to inter-
est film people in adopting it generally for

pictures.

Mr. Verity's invention would give voice
to the silent drama through a Veritiphone,
which he describes as being similar in cer-

tain measures to the phonograph, but
which can be timed with a film and give
voice to the pictures as they are shown.
Under Mr. Verity's system the pictures

can be made and the actual conversation
in the films can be arranged later with
anyone doing the actual talking should
the particular players not have an ap-
propriate speaking voice.

W. C. Boyd Leases Two
Houses From Rembusch

(Special to Exhibitors Herald)

INDIANAPOLIS, IND., Nov. 13. — It

has been announced that a deal has been

closed by which F. J. Rembusch, of the

Rembusch Enterprise Picture Company has

transferred his leases on the Wild Opera
House and the Olympic theatre in Nobles-
ville, Ind., to W. C. Boyd, of Boyd Enter-
prises Company. The transfer was com-
pleted following negotiations which have
been in progress for some time and the two
playhouses of Noblesville are now in charge
of Forest C. Templin, representing the Boyd
Enterprises.

The Rembusch company has had charge
of the theatres since they were purchased
from A. M. Jones more than a year ago.

Russell J. Birdwell

And Mabel Condon Wed
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 13.—Russell Juarez

Birdwell, magazine writer for Mary Pick-

ford, who is known widely under the cog-

nomen of "Bird", and Mabel Condon,
motion picture manager for a group of

stars, were married in Hollywood at the

Church of the Blessed Sacrament, the Rev.

Father Stack officiating.

Cherie Valentine, the groom's sister, and
Charles R. Condon, the bride's brother, at-

tended the wedding.

A bit from "A Prince of a King," the new
Selznick production soon to be released.

Wood Tells Policy of
New Producing Firm
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 13. — Straight

business methods of production and dis-

tribution are to govern the output of the

new $1,000,000 United Producers and Dis-

tributors, according to W. F. Wood, its

vice-president and general manager, who
has opened temporary offices at 6812
Hollywood boulevard until the firm's

building at 1606 Highland avenue is com-
pleted. Both production and distribution
will be handled from the cinema capital

and it is said that pictures already con-
tracted for will bring more than $3,000,-

000 to Hollywood.
The company's business will be di-

rected by a governing board and a tech-

nical committee, both of which will pass
upon all completed productions and judge
whether or not they come up to the set

standard in so far as cost and screen

value are concerned. Plans of the new
company are attracting the attention of

other producing and distributing con-

cerns, say the officials, who include Dr.

G. R. Ringo, a retired Chicago capitalist,

as president; R. F. Ehvood, secretary,

and F. G. Leonard, treasurer. Many
Hollywood business men are interested in

the new venture.

C. Schottenfels Joins

Rex-Hedwig Laboratory
(Special to Exhibitors Herald)

NEW YORK, Nov. 13—C. Schotten-

fels, for a number of years past well

known in motion picture advertising cir-

cles and recently on the staff of the Ex-

hibitors Trade Review, has entered a new

field of endeavor. This week he moved
his goods and chattels to 220 West 19th

street to the offices of the Rex-Hedwig
Laboratories, where he assumed the posi-

tion of sales manager.
The Rex-Hedwig company has been

expanding recently, larger floor space

has been secured and new apparatus in-

stalled.
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Survey and Quigley Editorial
Are Big Jolt to State Righters

Start Movement Which
Promises Real Results

Leaders Admit Exhibitors Complaints Are Justified;

Say Irresponsibles Must Be Driven Out
Nothing which has happened in the last ten years has caused the sen-

sation in the state right market that followed the publishing in last week's
EXHIBITORS HERALD of the first installment of a survey of exhibitor

opinion on "Independents'' and a vigorous editorial by Martin J. Quigley on
the subject "What's Wrong with the Independents?"

Practically every responsible distributor and exchange owner in the
state right market has given his unqualified endorsement to both the ques-
tionnaire and the editorial comment on it.

To Face Conditions as They Are
Instead ot attempting to gloss over or" ignore the conditions in the

state right field which have alienated hundreds of responsible exhibitors,
leaders express themselves as determined to act on the merited criticism
voiced by theatre owners and drive from the business those who have been
guilty of sharp practice.

Men Who Think

This Is "Game"
Make Mistake

Says SAM GRAND
(President of the Grand-Asher Distributing

Corporation. )

A long time ago, when automobiles

were just beginning to succeed the horse

and buggy, the motorist got his gasoline

from the grocery store or the general

store, where it was poured into the tank

from a bucket. The grocery man got

his supply from a large oil company
which, because they controlled the mar-
ket, didn't care how the motorist felt.

He had to get his oil and gas as best

he could. But the demand increased

quickly and other, smaller oil companies
invaded the field and improved the serv-

ice by putting agents on convenient

corners where they dealt oot their oil

from pump barrels. The larger company
found that they had to follow this action
even though it was against their wishes.
And so, finally, the oil company became
a great service.

This condition is true of almost any
big business for which there is a great
public demand. The motion picture in-
dustry is no exception. There is no
doubt that the motion pictures have be-
come an absolute necessity to America
and that their absence would be keenly
felt It is no longer a passing amuse-
ment, but a world-wide business.

* * *

But because the business is yet so
young, comparatively few even in the
industry, realize its importance or its

?cope. Just here is where the independ-
:nts have made their big mistake. Al-
nost invariably they regard the industry'
is a great game—a lottery which may
.vin a huge sum for them or which may
ob them of their every' penny. They
n-erlook the fact that it has passed that
>oint and has become a great, reasonable
>usiness which must be dealt with in a
>usiness-like way.
A few years ago it was possible for

me man to make pictures, to market
hem and to collect the profit for him-
elf. But it is so no longer. No one
aan can give to the exhibitors and the
ublic the service which they have come
o demand. A complete and well trained
rganization is absolutely necessary to
he success of any motion picture firm
ust as it is necessary' to the success of
company in any other industry. A

ood picture, in itself, is not enough.
\ ith it must come a genuine service

—

service which has sometimes been of-
'red by these national organizations
hose staff makes it easily possible—but
hich is almost unknown to the inde-
endents.

* * *

Without an organization it is impos-
ble to supply the necessary advertising
id other exploitation which every pic-
tre needs. Without it, it is also im-

(.Ceucluded on fo'.'.czring page) _

Their attitude indicates a determination
to regain lost confidence and force the
correction of present mistakes.

Distributors Have Not Escaped

That the same type of irresponsible ex-
change men, who have discouraged many
exhibitors from attempting to patronize
the open market, have also victimized the
national distributors o: state right pic-

tures, is the declaration of Jesse J. Gold-
burg, president of Independent Pictures
Corporation.
After declaring that Mr. Quigley's edi-

torial is "the most succinct on the state

right subject" he has read during his

twelve years in the business. Mr. Gold-
burg continues

:

'"If this editorial is digested by
producers and state right ex-
changemeru it will do more to
stabilize the state right end of the
motion picture industry than any-
thing done by any man or group
of men within the history of
cinematography."

He then analyzes what he considers to

be the ills of the state right business,

Governor Bars

Drinking Scenes
(Special to Exhibitors Herald)

PHILADELPHIA, PA., Nov.
13.— Go%*eraor Pinchot of Pennsyl-
vania has ordered Harry L. Knapp.
chairman of the state board of mo-
tion picture censors, to eliminate
from films, all scenes showing
drinking in any form. Scenes of
bacchanalian festivities, the hip
flask, wine and whiskey glasses all

are taboo under the governor's pol-
icy of making pictures "dry." There
are to be no scenes that might be
construed as ridiculing the prohibi-
tion laws.

Knapp, in speaking before the
Motion Picture Committee of the
Civic club, explained that this was
the reason a scene showing a flask

breaking had been cut out of a re-
cent Chaplin picture.

treating the entire subject without
gloves.

Mr. Goldburg's Letter

The complete text of Mr. Goldburg's
letter to Mr. Quigley is as follows:
"Twelve years as a producer and dis-

tributor of independent or state right pro-
ductions: meeting with every variety of
human, in and out of the industry: match-
ing my brain with that of men. inferior,

equal to and superior to me; discussing
every" angle of this industry, and endeav-
oring to learn, and withal seeking means
and methods to overcome the many ob-
stacles that arise in connection with the
production and distribution of independent
productions: and during all these years
and with all this experience. I have never
read an editorial or a digest of conditions
as succinct as your editorial entitled
'What's Wrong W'ith the Independent?*
contained in the November IT issue of
your valued publication.

"If this editorial is digested by pro-
ducers and state right exchangemen. it

w3l do more to stableize the state right

end of the motion picture industry' than
anything done by any man or group of
men within the history of cinematog-
raphy.

State Right Plan Was Basis

"Famous Players. Metro, born of the
old Aloo Photo Company, Universal and
Fox. were in the beginning of their organ-
ization, state right distributers on the
very present method of state right distri-

bution.
"Your definition of the independent field

is perfect. Your editorial plus the ex-
hibitor's analyzation of the state rights
field, clearly indicates that whatever ill

repute attaches itself to the state right dis-

tribution of motion pictures, as far as state

right exchanges are concerned, may be
ascribed to:

"(1) The state right exchanges do not
give ample service to the exhibitor. This
short sighted polio- is followed by a good
many state right exchanges who rest con-
tent with signing up a theatre, then leav-

ing the theatre to shift for itself, reckoning
that the instance is an individual booking,
and that the man may never come back
again. They also proceed upon the theory
that he is booking the picture because he
must have it, assuming that he would
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otherwise go to a national distributor for

his product.

Exchanges Refuse Supplies

"We national state right distributors

are prepared to furnish exchanges with

every conceivable form of advertising

matter that is supplied by the national

distributors on their productions, but they

refuse to stock up with such advertising

matter, insisting that the state right dis-

tributor carry the burden of supplying
him with a ridiculously small quantity oi

advertising matter at a time.

"The national distributors keep all of

their exchanges plentifully supplied with

every form of advertising matter because

to them it can make no financial differ-

ence whether such material is carried at

their headquarters in New York or dis-

tributed among the exchanges and car-

ried in their stock rooms. Therefore,

the state right exchanges find themselves
without advertising matter and for an

isolated booking do not feel justified in

ordering a new quantity. This may be
because of their lack of finances, but to

me it is inconceivable, because an ex-

change placing its major investment in

the purchase of the production, necessar-

ily should not be so short sighted as to

lay down on the proper supply of acces-

sories. The same thing applies to prints.

A state right exchange will not re-order

new prints because, as they put it. there

are not enough bookings in sight, and
hence, they will work the first print to

death and the theatre that is unlucV-
enough to book a production after it has

been substantially played, will find itseli

with a print hardly able to go through a

machine. In other words, a state right

exchange will not follow up its original

investment with proper additional dis-

bursement for new material and acces-

sories. If a state right exchange docs
not feel justified in purchasing new prints

after the first prints have been worn, they
should cease, in justice to the exhibitor,

to book the picture again.

Labels Exchanges Unfair

"(2) A substantial percentage of state

right exchanges are not fair in their deal-

ing with exhibitors, nor are they fair in

their dealings with producers. If I were
not likely to subject myself to libel suits,

1 would happily, for the sake of the in-

dustry itself, name here and now those
state right exchange men who are un-
conscionable in their dealings with ex-
hibitors and dishonest with producers and
distributors. I think I know them all, be-
cause in the operation of my company. I

have taken pains, even at the possible
sacrifice of leaving territory unsold, to

avoid this gentry. If the exhibitors,

once, being 'stung' by an exchange, would,
through the medium of their organiza-
tion, acquaint their fellow exhibitors with
the methods of such outlaw state right

exchanges, we could speedily drive them
out of business.

"(3) It is true that a good many of

the exchanges do not exploit their pro-
ductions properly or sufficiently, and the
answer is plainly that they do not know
how. This does not apply, of course, to
every state right exchange. But you
walk into a good many of the state right

exchanges' offices and you will find only
a booker, a few slovenly appearing sales-

men, and then maybe a bookkeeper.
They have in addition a manager, no
exploitation department, no service man-
ager. The state right exchange can af-

ford this help. They rarely pay for a
production a sum that is exorbitant.
Ninety-nine per cent of the pictures bring
the state right exchanges a profit, but it

seems to be the theory of giving as little

and getting as much as the traffic will

bring.

Distributors Are Victimized

"We have been victimized with false

SAMUEL V. GRAND, president of

Grand A I • Distributing Corporation,
who present! an interesting commentary
on the independent field in this issue of
the "Herald."

reports, no reports, with N. G. checks,
and protested notes and acceptances, but
this is gradually being reduced to a min-
imum. I do not know whether geo-
graphical location has anything to do
with it, or whether it is because the ter-

ritories I am about to name have a

greater percentage of unnaturalized Amer-
ican citizens, but it does seem strange
to me that the greater number of irre-

Sleeps in Office

As Safe Is Blown
(Special to Exhibitors Herald

i

ALBANY, N. Y., Nov. 13. —
When it comes to being a sound
sleeper, there are probably few, if

any, exhibitors in New York state

who have anything on William Ber-
instein, who owns houses in Al-
bany, Troy, and Elmira. The other
night, while Mr. Berinstein, owner
of the Colonial, in Albany, was
asleep in an office over the front
entrance of the theatre, burglars
entered the place and not only
rolled an 800-pound safe from the
ticket office to the orchestra pit, but
blew it and escaped with $790,
which represented two days' re-

ceipts. The first that Mr. Berin-
stein knew of the burglary was the
next morning when John Prell, a

fireman, attached to the theatre
entered the building and discovered
the safe minus its door.

The robbery occurred within the
shadow of one of the police pre-
cinct stations. The safe measured
about three feet square, and was
wrapped with carpet from the thea-

tre aisle, when the explosion took
place.

sponsible and unconscionable state right

exchangemen are located in Milwaukee.
Chicago, Detroit, Kansas City and Pitts:

burgh. The exchanges that we do busi-
ness with in those cities are representa-
tive, high class, ethical business men
who comply with every form of their

agreement and meet their obligations and
there are possibly one or two others with
whom we have not the privilege of doing
business, who are in the same category.
But, my God, there are a tremendous
number of crooks operating exchanges in

those cities.

"There is a profitable field for produc-
tion and distribution of independent
product; I have proved it so with my
company. We have made money last

year and every exchange that is handling
our product has been satisfied with thcr
returns. We are endeavoring to assist

them to run a profitable business, BUT,
unless the exhibitor cooperates with the
legitimate state right exchange and favors
them with business we will not survive,

and if the time ever comes when there is

no more state right productions, the ex-
hibitor will be operating as theatres solely

and for the benefit of the national pro-
ducer operating its own exchanges.

"Congratulations and thanks for your
wonderful editorial."

Grand Says Men Who Think

This Is "Game" Make Mistake

(Concluded from Preceding Page)

possible to consider the desires of the
,

exhibitor. There is simply not time for

anything more than to produce a picture.

This is a big fact: That the concern *

with the best organization offering the

most complete service will be the only

one to survive. Those men who regard

the industry as a game in which to take

a flier every now and then will soon be

eliminated. Those independents who are

interested only in the profits will soon

be forgotten and those who see, soon

enough, the problems which must be

solved and the needs which have grown,

will live.
* * *

The Grand-Asher Distributing Corpo-

ration is a firm of the substantial type

It has gathered an organization which

surpasses any that has yet been estab-

lished, for they have seen the folly oi

haphazard and slipshod service. For in-

stance, their exploitation department is

an organization of men whose experience

lies not so much in the motion picture

industry as in advertising and the ex-

ploitation of other articles of trade. They

don't try to make spectacular splurges

and neither are their pictures designed

to sell just once. They realize that their

success is largely dependent upon the

good will which is built up through fine

service and good pictures of definite

value. With a conservative policy and

conservative business methods which are

intended to cope with a business which

has become comparatively conservative,

a large measure of success is for them

inevitable.

They are independents with all the

advantages of the independent, yet thev

have an organization as complete and

experienced as any of the national nrm*

So equipped it is possible to accomplish

things which have hitherto been un-

known and undreamt of. The evil ot

unfair block booking which many ex-

hibitors have come to hate, can here be

easilv avoided, yet all the convenience*

and necessities which have been built up

by the large and powerful organizations

can easily he used.
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State Rights Field Analyzed by
Exhibitors in "Herald" Survey

Industry-Wide Interest Aroused Through Publication of Theatre

Owners' Opinions on Independent Field

Second Installment—

A sensation was created in distribution and production cir-

cles last week through publication by EXHIBITORS HERALD
of the initial installment in its comprehensive survey of the state

right held.

Theatre owners, in appraising this field of distribution and production,

spoke openly and frankly, whether in praise or censure of the state right

market.

In a further discussion of the subject this week, additional exhibitors

weigh the merits and demerits of the state right field. They have touched
upon the subject in its many ramifications and through their knowledge of

product and service they have given the conclusions published on this and
following pages.

Comments published last week and in this issue reveal that there is a
big market for independent product providing certain changes are made
in both distribution and production. In the opinions that follow exhibitors

offer a number of suggestions which, if adopted, would, in their opinion,

advance the state right field.

In conducting its survey the Herald presented nine questions to

exhibitors. In publishing these opinions numerals specify the questions
answered. Following are the questions:

1. What percentage of the pictures you play are state right films?

2. How do they compare with the product of national dis-

tributors?

3. Is the state right field offering suitable product?
4. Do you receive ample service from the state right exchanges?
5. If not, what improvements would you suggest?

6. Do you find state right exchanges fair in their dealings?

7. Do the independent distributors advertise sufficiently to keep
'40u in touch with their product?

8. Additional remarks.

The opinions follow:

J. E. JONES, AUDITORIUM THEA-
TRE, SUGAR LAND, TEX. (1,000):
Ve are not playing any state rights at

his time.

M. PFEIFFER, GRAND OPERA
HOUSE, KENTON, O. (7,500): (1)

\one. (2) Don't know, as we do not
lay same. (3) Not for us. (6) Don't
.eal with any. (7) Yes. (General pat-
onage.)

L. CONNOTT, VICTORY THEA-
TRE, CAMBRIDGE, N. Y. (1,800):

1) Ten per cent. (2) About the same.
3) Yes. (4) Yes. (6) Yes. (7) No.
8) Service could be improved on by
aying greater number of subjects.
Xeighborhood patronage.)

W. BAUER, WILLOU THEATRE,
HAVRE de GRACE, MD. (1) None.

3) I have been for some time showing
amous Players. Fox, First National
letro, Film Booking, Universal.

. E BAIR, STATE THEATRE,
UHRICHSVILLE, O., (8,ooo):

t) Thirty per cent. (2) Very favor-
'''v - (3) Very much so. (4) Yes.

6) Sonic are, some are not 100 per
'uf fair, (y) Not enough to my zvay

of thinking. (8) I personally think

the state right proposition is absolutely

there. Most of my state right pic-

tures have made some money. Most
of them worthy of note have been

very good, and consistent throughout.

(Small town patronage.)

C. L. BROWN, PARAMOUNT THE-
ATRE, ELIZABETH, LA. (3.000):

(1) Fifteen oer cent. (2) They have well

known stars and good stories. (3) Some
of them are. (4) Some of them. (5) I

should think some of them could im-

prove on their posters and their film.

It's pretty hard to get a good print on
a state right picture. (6) Their prices are

fair. What dealings I have had with
them were right. (7) I don't think some
of them do. (8) Some real good pic-

tures I have run weren't advertised in

any of the trade magazines. I think

they should advertise more. It would
mean better business to them. Adver-
tising is half of anybody's business.

(Small town patronage.)

FRED MEHAFFEY. LYRIC THEA-
TRE, NORTH BEND, NEB. (1,080):

(1) None at present. (2) They do not

give the satisfaction as a general rule.

(6) Not as good to deal with as national

distributors. (8) They want special

prices for their pictures which generally

prove to be only a program picture. I

find the larger companies nicer and more
fair in their dealings. (General patron-

age.)

M. W. KESSEY, STAR AND ISIS
THEATRES, VICTOR AND CRIP-

PLE CREEK, COL. (900 and 800): (1)

Ten per cent. (2) Almost as good. (3)

Yes. (4) Yes. (6) Yes. (7) Yes.
(Miner patronage.)

FRED HINDS, CRESCO THEA-
TRE, CRESCO, IA., (3,200): (j)

Five per cent. (2) They are not of
nearly as high quality. (3) No. (4)
No. (5) Service, due to cheap help

or lack of funds is very poor. Have
difficulty in getting press sheets, music

cues, paper, etc. (6) My experience

has found them so, but we use very

little state rights service. (J) Yes.

but they use the wrong appeal. (8)

Apparently the state right market to-

gether and as a whole, clings chiefly

to cheap, tawdry melodrama using

"wherever it is possible, blatant sex ap-

peal or titles. Conditions would be

greatly improved in the state right

market if they would cease this ever-

lasting sex stuff and make some pic-

tures. It has to a certain extent been

my expericnee that you either lose

money on cheap sex stories or else

make money and lose prestige.

(Neighborhood patronage.)

A. W. SAGE, RIALTO THEATRE,
ADEL, IA. (1,300): The only reason

Message From
Grand-Asher
An interesting message from

Grand-Asher Distributing Corpora-
tion, presenting that company's po-
sition in the independent field, is

published in this issue of the
HERALD.
"We condemn the careless ship-

ping of prints. . . . We con-
demn the poor service and support
in advertising. . . . We be-

lieve that cooperation is the secret

of success."

Those are but excerpts from the
Grand-Asher message, the full con-
tent of which is published on pages
18 and 19.
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we haven't used any state right films is

they are unreasonable in their prices.

While we would like to favor independ-
ents, we must live and the others are

making us better prices. (Farmers and
middle and poorer class patronage.)

W. L. DOUGLAS, STRAND THEA-
TRE, NEWMAN GROVE. NEB.

(1,200): (1) Twenty per cent. (2)

Some are good, others are not. (3) Yes.

(4) Yes. (6) Yes. (7) Yes. (Small
town rural patronage.)

JOHN W. HAWKINS, ALLEN CHA-
RETTE, INC., NEW BEDFORD,

MASS. (126,000): (1) Twenty per cent.

(2) Program pictures compare favorably;
specials do not. (3) No. (4) No. (5)

In your survey of the independent field

you have tackled what seems to me to be
a pretty big job. We play a great many
independent pictures in our small neigh-
borhood houses because aside from Fox
and Universals none of the big companies
are furnishing so-called "program pic-

tures" today and we require low-priced
program attractions for neighborhood
patronage. So far as program stuff is

concerned the output of the independ-
ents compares favorably with the prod-
uct of the national distributors. When
it comes to putting out "specials," the
independents are a long way frqm there.

And in most cases, there is no such thing
as service. The trouble seems to lie

with the the district exchanges. They
are half-baked. They book pictures to

us when they know well they won't be
able to deliver them on the dates set.

The result is eleventh hour changes in

program which do not help business any.
On other occasions film is sent out in

such shape that it is almost impossible to
put it through the machines. It is usually
difficult and sometimes impossible to get
paper, and the publicity sheets and ac-
cessories for newspaper advertising are
hopeless. In my judgment, independents
will never cut a very big figure until they
put their service in all departments on
the same plane as that of the national
distributors. (6) No fairer than national
distributors. (7) Yes. (General and
neighborhood patronage.)

E. W. HARRELL, GRAND THEA-
TRE, BLARDEN, ARK., (8oo):

(i) Ninety per cent. (2) A-i. Just

as good here. Pleases m\ patronage.

(3) Yes. (4) Yes. (6) Yes. (7)
Yes. (Labor class patronage.)

WILL H. BRENNER. NEW COZY
THEATRE, WINCHESTER, IND.

(1) Ten per cent. (2) Cannot truthfully
say as I have never checked up on it

but off hand would say not so good. (3)
According to the class of product de-
sired, state right Western features are
good. (4) Yes. (6) Yes. (7) No.

SPRAGUE GREEN, WYSOR GRAND
THEATRE, MUNCIE, IND. (44,000

(1) Ninety-five per cent. (2) We screen
all pictures before buying, selecting those
suited to our needs. The class of prod-
uct we are using compares favorably with
national distributors. (3) Yes, as far as
our needs. (4) Yes. (5) Their weak
point is the make-up of their press sheet.
They waste too much space telling stuff
about the people in the cast, which is not
worth a d—n for newspaper readers.
They should confine themselves to snappy
stuff about the story, something to excite
the curiosity of the fan. (6) The ex-
changes we deal with are very fair in
prices and service and always seem more
than willing to do a little more than is

expected of them. (7) We only buy six
weeks in advance and never in blocks,
and as a result we are always in a posi-
tion to take advantage of any break in

Prices Out
Of Line
ARTHUR E. HANCOCK, CO-
LUMBIA THEATRE, COLUM-

BIA, IND. (2,965): (1) Ten per
cent. (2) They measure up about
the same, some good and some not
so good, same as the big fives. (3)
I do not know. (4) Yes. (6) As

j

fair as any of the balance of the

exchanges, they won't steal your
shirt if they don't get the oppor-
tunity. Have you the idea that

!

there is much of the golden rule

incorporated in the dealings be-
tween the small town exhibitors
and the exchange? (7) Believe so.

Yes, we get enough news of them
so that we know whether we want
the product or not.

(8) We see you in the HERALD
plugging for the independents,
claiming they are saviors of the
exhibitor, etc., yet when they come
around, the price they want to sell

their product at is clearly out of

line along with the so-called na-
tional producers. They, as do the
national producers, call two or
three times before the price is

down to where the small town man
can touch it.

Look at the waste of effort, the
loss of time and the added expense
of two or three visits of the seller,

when if they would accept what the
exhibitor can afford to pay right off

the reel, a saving could be made in

the overhead it takes to sell the I

pictures. You know they all have
a policy. I have learned by sad
past experience that this policy is

identically the same with independ-
ent or national producer. It is: get
more money for these than you
averaged before. That is the set

rule of the exchange man and the
producer. If you pay them $65 for

a good proved picture, they base
their next asking price on this and
ask it for the poorest, running the
good ones up to about $125. (Gen-
eral.)

the market or something special that
might happen our way. (General pat-

ronage.

C. E. JOHNSON, PARAMOUNT
THEATRE, GIBBON, NEB. (1.000):

(1) Very small percentage. (2) Favor-
ably I believe. (3) Yes. (4) Little expe-
rience. (6) Part of them. Some appar-
ently irresponsible. We had considerable
trouble with one getting our cash de-
posit refunded. (7) Think they are a
little lame in this respect, and most of
them do not have much of an organiza-
tion in their offices. (Local village and
country patronage.)

F. E. BANUS, STRAND THEATRE,
NORRIS CITY, ILL. (1) None. (8)

I have used no state rights film for more
than a year. (Small town patronage.)

EDWARDS AND CASE, OPERA
HOUSE, PAW PAW, ILL. (650): (1)

Twenty-five per cent. (2) An equal or
very near. (3) Yes. (4) Yes. (6) Rent
too high for small towns. (7) Yes. (Fine
patronage.)

A. RAY JENNINGS. IDEAL THE-
ATRE. MIDDLEVILLE, MICH.

(900): (1) None. (2) I do not know.
(8) As yet I have never used any of
these pictures. Owing to the fact, I

suppose, that hone of these salesmen
ever called on me.

C. E. BYARS, OPERA HOUSE
VALLEY, NEB. (750): (1) None!

(3) No experience. (4) None. (Ameri-
can patronage.)

F. H. BADER. HOME THEATRE
FOX LAKE. WIS. (1.000): (l) Ten

per cent. (2) Not so good. Some O. K.
(3) Partially. (4) Yes. (6) Most of
them want more than merit of their prod-
uct warrants. (7) No. (Farm and sum-
mer resort patronage.)

F. M. EDGETT. LYRIC THEATRE
EARLVILLE, ILL. (1.000): (l)

Twenty-five per cent. (2) As a rule not
as good. (3) In some cases. (4) No.
(5) Better condition, better paper supply
and newer film. (6) As a rule. (7) No.
(Country and Neighborhood patronage.)

CLARK AND EDWARDS, PAL-
ACE THEATRE, ASHLAND, 0.

(10,000): (8) Have just three inde-

pendent pictures. Eirst offense. Us-

ually -want about $50 more on account

of being independent. (Every kind

of patronage.)

GEO. EBERWINE, AUDITORIUM
THEATRE, MARBLEHEAD, 0.

(1,000): (1) None. (2) Never used

any. Too expensive for small town.

(3) Yes. (4) No. (6) Never dealt

with any. (7) Yes. (Home tozvn

patronage.)

R. E. BENSON, PRINCESS THEA-
TRE, ADRIAN, MINN. (1.100): (1)

Ten per cent. (2) The specials compare
very favorably but program pictures are

hardly equal to program pictures of na-

tional distributors. (3) Yes. (4) Yes and
no. (5) Larger stocks of advertising ac-

cessories. (6) Yes. (7) Yes. (8) I

think there should be fewer state right

exchanges so each exchange would have
a larger group of pictures to offer which
would mean larger booking on each sub-

ject offered and better service could be

given as the volume of business would
warrant it. (Mixed patronage.)

IDLE HOUR THEATRE, GLEN-
WOOD, MO. (275): (1) None. (Gen-

eral patronage.)

GUY LONGEST. ENGLISH THEA-
TRE, ENGLISH, IND. (700): (1)

None.

CHARLES W. KALFBELL. PAUL-
INE THEATRE, ST. LOUIS, MO.

(l) Sixty per cent. (2) Superior. (3)

Yes. (6) Yes. (7) Yes. (Neighborhood
patronage.)

P. T. BURFORD. PRINCESS THEA-
TER. DONIPHAN, MO. (1.200):

(8) I am using pictures from Famous
Players. First National, Universal. Gold-

wyn. Use a few others. State right pic-

tures usually higher than regular pro-

gram.

J. L. MEYERS, LIBERTY THEATRE,
IVESDALE, ILL. (346): (8) We do

not use independent pictures at all for the

reason that we cannot buy them at any-

where near the price we can afford and

prices that the regular film companies
make. That is good pictures, and up to

the same standard that the other com-

panies put out. We have tried t ;me and

again to buy some but never succeeded

in getting them at a fair price. Our last

quotation on a R'criard Talmadge pic-

ture was about four times as h :gh as we

can buy Paramount for. In making the

above statement I, however, do not count

Universal and Hodkinson as "indeoend-

ent," although they may be. (Small town

patronage.)
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JOHNSON BROS., JOHNSONIAN
THEATRE, RIPLEY, N. Y. a.OOO)

:

(1) Very small percentage. (2) As a

rule not so good. (3) No. (4) Yes. (5)

We play all pictures. Rather old and
do not get as good film from state right

concerns as from large distributors. (6)

Usually ask us more money than the

large distributors—that is tor really good
pictures. (7) Yes. (Small town patron-

age.)

BEXJAMIN H. DITTRICH, LYRIC
& ELVIS THEATRES, EXDI-

COTT, N. Y. (1,500): (i) Fifty

per cent. (2) Very good. (3) Yes.

(4) Yes. (jj In the advertising de-

partment. (6) Yes. (7) Yes. (8)

Product and film rentals are very sat-

isfactory for oitr town. (Mixed pat-

ronage.)

R. G. JORDAN, HINSDALE THEA-
TRE, HINSDALE, ILL. (.3,200): (1)

None. (2) Those viewed are below
standard of Paramount and First Na-
tion, Goldwyn or Metro. (3) No. (5)

Better stories. Better direction. Better

staging, i. e. properties. (7) Yes. (High
class family suburban patronage.)

GEORGE REA, COLONIAL THEA-
TRE, WASHINGTON C. H„ O.

(10.000): (1) Ten per cent. (2) O. K.
with exception of Paramount pictures.

No comparison with Paramount pictures.

(3) Fifty per cent (4) From fifty per

cent. (5) Co-operation. (6) Yes, until

you want co-operation. (7) No. (8)
Paramount's co-operation would be the

best thing independents could study.
(Best society.)

RPFEIFFER, PRINCESS THEATRE,
. CHILTON, WIS. (1) Ten to fifteen

per cent. (2) Specials 90 per cent. Pro-
gram pictures 100 per cent. Western 60
per cent. (3) Yes. (4) Yes. (5) Cheap-
er advertising and more publicity on first

run in state. Better prints. (6) Yes.
(7) Advertising could be increased. (8)
Most independents are fair in their prices.
There are a few exceptions, for example,
Warner Brothers, who hold their prices
higher than national distributors would
for the same class of pictures. (Small
town and country patronage.)

M. COLMAX, IR., GRAXD AND

Accessories

Too High
H. J. LONGAKER. HOWARD
THEATRE. ALEXAN D R I A,

MINN. (2.500): (1) Twenty-five
per cent. (2) Every bit as good as
I study every picture made and buy

• the good ones. (3) Some of it, yes.

(4) Not always. (5) Cut prices of
advertising accessories to equal
prices quoted by bigger companies.
Also, prints should be bought
oftener and inspection department
improved. (6) Not all of them. I

have deposits up that I cannot get
because the producers will not fur-

1 nish prints and after I contract for
' them I am stuck because exchange

claims they are not to blame. (7)
Not always. Some of them do. (8)
Too many independent concerns
are not liable for what they are
sometimes tempted to do with ex-
hibitors when opportunity presents
itself. Any film exchange should
treat their customers in such man-
ner that they would be able to sell

them a repeat order. (Farmers and
retired farmers.)

ICELAXD THEATRES, ll'ASH-
IXGTOX, D. C. (1J Eighty per cent.

(2) Xot a great deal difference at box
office. (3) I think so. (4) Yes. (6)
Yes. (j) I think so. (8J I have al-

ways - booked independents when I

could. Occasionally- 1 book features

from national distributor. (Medium
patronage.)

FRED PAULICK, PAULICK THE-
ATRE, MUSCODA, WIS. (80 . :

Twenty per cent. (2) Fair. (3) No. (4)
Yes. (7) Yes. (All kinds of patronage.)

J. W. ANDRESEN, RIALTO THEA-
TRE, COZAD, NEB. (1.290): (8)

Am using very little independent product
and have not used any for some time.
My experience has been that they are
higher in price than the national dis-

tributors. Am speaking of the few that
I have had dealings with. (Neighbor-
hood patronage.)

B. F. HUESTIS, COMMUNITY THE-
ATRE, HARBOR BEACH, MICH.

(2,000): (1) None. (2) ?. (3) Not to
us. (4) No. (7) No. (8) No distributor
does any advertising which helps us as

Wants Values

Equalized

JOSEPH HOPP, FORT ARM-
STRONG THEATRE, ROCK

ISLAND, ILL. (1) About 5 per
cent. (2) Not as good in compari-
son to prices. (3) No, with occa-
sional exceptions. (4) No. (5)

That they get a basis to compete
with the syndicate exchanges and
equalize film values. (6) Yes. With
exception that most of them want
as high prices as syndicate ex-

changes charge for better and more
exploited films. (7) No. (8) In the
writer's opinion the state right ex-

change should not "smother" ef-

fort by film board coalescence. If

separate effort was made—if they
were truly "independent"— they
would create a healthier competi-
tion and thereby stimulate activity

and interest in their own wares.
(General.)

a small town exhibitor. (Small town
patronage.)

CRYSTAL THEATRE, WAYNE. NEB.
(1) Ten per cent. (2) Some worse and

some better, but the service they render

very poor. (3) Haven't enough pictures.

(4) No. (5) Better paper and decidedly

better PRINTS. (6) Yes. all except

receiving poor prints on old subjects.

(7) Not on their best pictures.

/. 7. CASSELMAX, COLOXIAL
THEATRE, TRACY, MINN.

(2,460): (1) About forty per cent.

(2) I find them just as good as na-

tional, some of them better. (3) Yes.

(4) Yes. (6) Yes. (7) -Yes. (Tran-

sient and neighborhood patronage.)

HORN AND MORGAN. STAR THE-
ATRE, HAY SPRINGS. NEB. (1)

None. (3) Do not know. (7) Yes. (8)

Never bought any. No salesmen call

upon us. (Small town and rural pat-

ronage..)

H. C. JONES. BIJOU THEATRE,
LAURIE. IND. (600): (8) Have run

but few state rieht pictures. Am not in

As Good
As Any
IVA SHIELDES, QUEEN THE-
ATRE, TYPER, TEX., (15,-

000): (1) Fifteen per cent. (2)
Just as good as any on the market.
(3) Yes, but insufficient quantity.

(4) Yes. (6) Yes. (7) No, more
advertising for the exhibitor and
more to the public would be of
great assistance. (8) I purchase as
many state right attractions as pos-
sible, due to the fact that they do
not demand that you take all their
junk to get what you would like to
purchase. This policy of "Take all

or can't have anything" is fine for
the producers and exchanges, but
certainly plays havoc with the ex-
hibitors who are compelled to put
ALL before the public. There is

no doubt, but what "State Right"
can produce attractions as BIG and
as high in quality as any producers
and I would like to see them go
stronger, for they are of great as-
sistance to the little independent
exhibitors. (Small town patron-
age.)

position to give any information. (Mixed
patronage.)

OTIS LAMON. AUDITORIUM THE-
ATRE FILMWOOD, WIS. (1) Ten

per cent. (2) Not on the average. (3)
Yes. (4) Yes. (6) Seems to be fair as
the others, which isn't saying much. (7)
No. (8) Their films are not kept in as
good condition as the other companies
do. (Small town patronage.)

P. E. MORRIS. REGENT THEATRE,
CLEVELAND, MISS. (1,672): (1)

About thirty per cent. (2) Results very
favorable. (3) Improving right along.

(4) Yes. (6) Very fair, in fact a darn
sight more so than old line companies.
(7) The pictures are as a rule advertised
sufficiently. However, the exchanges are
often never announced and this makes it

late before we can get the use of the pic-

ture. (Mixed patronage.)

F. K. ELDRIDGE. ANDERSEN'S
MATTAPAN THEATRE, M A T-

TAPAN, MASS. (Part of Boston): (1)
Fifteen per cent. (2) It is easy to see
that the money has not been spent on big
pictures, or they do not seem to turn out
the immense productions that the na-
tional distributors do. (3) Some. (4)
Yes. (6) If you know how to deal. (7)
Yes. (8) We use such a small per cent
of independent product that it is hardly
fair to assume these answers are any ba-
sis upon which to work.

CHAS. H. RYAN, CALIFORNIA
THEATRE. CHICAGO, ILL. (3.000,-

000): (1) Ten per cent. (2) Some of
them are as good and better bets from a
box office value. (3) Not at present. (4)
Yes. (6) Yes. (7) Yes. (Neighborhood
patronage.)

G. J. RITTER. REGENT THEATRE,
BOGOTA, N. J. (5.000): (1) About 10

per cent. (2) In a majority of cases not;
so much so that I've come to the con-
clusion that if there was not something
"ofF' on a picture they would not have
it. (3) Probably so. but they run to sen-
sational stuff. (4) Yes. (5) Very often
they run with one or two prints and in

about four or five months they are
junked and not replaced. (6) Big ma-
jority, yes. (7) Oh yes, plenty. If you
could believe the ads in the trade papers.
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they have the cream of the market. I find

to be safe you should see every picture

yourself before booking it, as their ads
and the promises of their salesmen are

much overdrawn. Not every exhibitor's

problems are the same, however. Some
places sensational stuff, something very

close to the edge, or cheap Westerns, get

you the money, where they do not with

me. A burnt child dreads the fire. (Fam-
ily patronage.)

FRED L. FREEMAN, GRAND
THEATRE, LAKE CITY, FLA.

(3243) : i 1 )
Twenty-five per cent.

(2) As good as average program pic-

ture, (i) Yes. (4) Not all. (5)
Earlier shipments. (6) Yes. (7) Yes.

(8) Will use more after my old con-

tracts expire. {Neighborhood and
transient patronage.)

E. FOX, PRINCESS THEATRE,
OBION, TENN. (3) Yes. (4) Yes.

(6) Yes. (7) I think so. (8) We have
only run about six state right films and
we are going to run some more soon.

We find that they are just average pro-
gram pictures.

R. E. IRWIN, BIJOU THEATRE,
KESWICK, IA. (400): (1) One per

cent. (2) Fair. (3) Probably. (4) Yes.

(6) Yes. (7) Yes. (Neighborhood pat-

ronage.)

J. W. LUMPKIN, CUPID THEATRE.
MILES, TEX. (800): (1) Eighty per

cent for the last year. (2) Average bet-

ter for small town. (3) Yes. (4) Excel-
lent. (5) Do not favor block bookings.

(6) Perfectly. Have been using S. R.
service without deposit or contract from
several exchanges which appeals to us
as a better basis than the old style. (7)
No. We frequently see pictures com-
mented on as: Arrow, Liberty, Sanford,
Canyon, etc., but do not know what ex-
change has them. We prefer the S. R.
system for the reason that they are inde-
pendent, in a sense, they are not ruled
by some one in Wall Street that does not
know conditions outside of Wall Street
and do not treat all exhibitors as crooks,
whether they are or not. (General pat-
ronage.)

FRANK OBER, BOYNTON THEA-
TRE, BOYNTON, OKLA. (900): (7)

Yes. (8) We have only run three or four

of the independent films—the price is too
high for us. (General.)

E. M. FETTERMAN, LYRIC THE-
ATRE, HARVARD, NEB. (goo) :

(/) A few. (2) Just as good, (j)
Yes. (4) O. K. (5) We do not get

to hear much about state rights. Only
a few. (6) So far. (7) No.

,L. PUCCINI, GEM-STRAND THEA-
TRE, DURANGO, COLO. (4,200):

(1) Two per cent. (2) There are not
enough advertised. (3) Sometimes. (4)
Yes. (5) Much more publicity. (6) Yes.
(7) No. (Middle and working class.)

AMSBERRY & LEUZINGER, CAR-
THAGE THEATRE, CARTHAGE,

S. D. (700): (1) Twenty-five per cent.

(2) Go over just as well for us. (3) Yes.
(4) Yes. (6) Yes. (7) Yes. (General
patronage.)

C. R. MILLER, GEM THEATRE,
SPUR, TEX. (1,100): (1) Ten per

cent. (2) As good as any films I have
used. (3) Have had no representation.

(6) So far, yes. (7) No. (Neighborhood
patronage.)

C. C. CRONKHITE, LYRIC THE-
ATRE, FAIRVI.E W, OKLA.

No Reports
In B. O. R.

HAROLD DASPIT, ATHER-
TON THEATRE, KENT-

WOOD, LA. (3,000). (1) Ten per
cent. (2) Not consistently as good
or dependable. (3) About 50-50.

(4) No. (5) More consistently good
and dependable feature and comedy
subjects. (6) Better than national
distributors on account of not hav-
ing any red tape. (7) No. (8) The
greatest trouble and draw back to
booking state right subjects is the
difficulty of getting a line on the
merits of the subjects, as not more
than 50 per cent of state right re-

leases are ever reviewed in the
trade pacers or reported on in the
HERALD'S Box Office Record.
(Neighborhood.)

(7,750); (/) Twenty per cent. (2)
As far as I can see, they arc just as

good or better. (3) No. (4) Yes. (6)
Yes. (7) No. (8) What I like about

state rights product, a fellow can buy
what he 'wants without forced to take

all they have in stock. (Neighborhood
patrotiage.)

TOBIN & QUINLIN, IDEAL THEA-
TRE, CHATEAUGAY, N. Y. (1,290):

(1) None. (2) Don't. (3) Can't say. (6)
Don't know. (8) We don't see any state

right representatives, so I suppose they
sell their product by correspondence. The
only state right agent that ever visited

me came here last week. I bought of his

product, but have not run it yet. Will
tell you later what I think of it. I would
prefer to run all state right service if it

is up to the standard. (Local patronage.)

F. S. MOOMEY, OPERA HOUSE.
MASON, NEB. (480): (1) One per

cent. (2) Good. (3) Yes. (4) No. (5)
Put a larger supply on market. (6) Yes.
(7) Their advertising is no good for small
town. I suppose it would be all right for

the city. (Local patronage.)

THOMAS G. NORTON, TOWN
HALL, ALLEGANY, N. Y. (1,500):

(1) Ten per cent. (2) No. (3) No. (4)
Yes. (6) Yes. (7) No. (Small town
patronage.)

BEN L. MORRIS, TEMPLE AND

Field Improved
By Warners
D. L. HILL, PICKWICK THE-
ATRE, SAN DIEGO, CAL.,

(100,000): (1) Twenty per cent.

(2) Quality and percentage of box
office winners about equal. (3) At
present time, yes. (4) Not always.

(5) On account of the cost of ac-
cessories these exchanges do not
always have the advertising aids.

(6) Always. (7) Mainly through
trade papers. (8) We give all the
support possible to state right ex-
changes. They always appreciate
the business. Warner Brothers
have brought up the average of
this product materially. The state
rights men should be able to get

j

the money, for they have no strings
on their pictures. (Transient pat-
ronage.)

OLYMPIC THEATRES, BEL-
LAIRE, O.: (1) Twenty-five per cent.

(2) Even some of the best pictures have
been independents. (3) Yes. (4) Not
so good. (5) Independent pictures are
not reviewed in the same manner as oth-
ers and it is frequently hard to get any
cast or synopsis on the smaller ones.
Such pictures as "Too Much Married,"
"West of Pecos," "Hills of Hate," "Dan-
gerous Love," "Devil's Dooryard," are
not even listed in yours or any other
review books. (6) Believe most are
fairer than other class. (7) Not so well
as others. (8) It is the smaller inde-
pendent pictures that cause us the most
trouble in getting proper dope on. We
take them on trust and run them as one
day pictures. They cost considerably
less and usually prove to be better than
others.

G. H. IENKINSON VICTOR THE-
ATRE, MINOCQUA, WIS. (1) Two

per cent. (2) They are not up to the
national distributors pictures. (3) No.
(6) No, never. (7) No. (Small town
patronage.

W. E. WILKIN, TEMPLE THE-
ATRE, ABERDEEN. MISS.

(4,000): (/) Five per cent. (2) What
we have played compare satisfactory.

(3) Yes. (4) Yes. (6) Yes, a>td'a

great deal more lenient than the larger

exchanges. (7) Yes. (8) I would
suggest that these state right fellows

sell their product at least thirty-three

and one-third less than the fictionally

advertised product. If they would do

this they would interest the small town

exhibitor. My experience with state

rightcrs is that they want too much for

an ordinary picture. 'Tis true that

some of their pictures are just as good

as tl» big producers, but their trade-

mark doesn't mean anything. (Neigh-

borhood patronage.)

S. C. HENE, CASTLE CREEK THE-
ATRE, LAVOYE, WYO. (300):

(1) Ten per cent. (2) The majority of

them are good and make me more money.
(3) Yes. (4) Yes, on advertising. (5)

More copies of film so as not to have to

use such battered films and in case one

copy is delayed the next exhibitor

wouldn't have to use substitute. (6) As
a rule more so than any others. (7) Yes.

(8) State right market is O. K. to ray

notion if handled right is the only means
at the disposal of the exhibitor to keep

the big companies from draining the

treasury dry by exorbitant prices.—(Oil

field patronage.)

OLEN REYNOLDS, PEARL THE-
ATRE, HYMERA. IND. (1515): (l)

Fiftv per cent. (2) No. (3) Few. (4)

O. K. (6) Pretty fair. (7) Yes. (Small

town patronage.

B. B. BENFIELD, IDLE HOUR THE-
ATRE, MARION, S. C. (3,800): (1)

Approximately ten per cent. (2) Us-

ually not so good. (3) No. (4) No. (5)

Better condition of prints and a mor:

complete line of advertising matter. Bet-

ter service from exchanges. (6) Ye<.

some are. Others are "humbugs." Serv-

ice usually unsatisfactory. (7) Yes, us-

ually. (General patronage.)

G. L. REDMAN. MONROE THEA-
TRE, MONROE, WIS. (4,788): (D

Very small. (2) Some are very good.

(3) Not for us. (4) Yes. (5) Yes. (8)

The public does not seem to be ac-

quainted with their product and conse-

quently patronage is not any too good.

(General patronage.)
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Censorship Good
For Another Year
Now in New York

(Special to Exhibitors Herald)

ALBANY. X. Y.. Nov. 13.—There is

no chance of motion picture censorship

being wiped from the statute books of

New York state for at least another year.

The results of the recent election in this

state, at which a Republican majority of

12 was elected to the Assembly, precludes
any possibility of the objectionable

shackles being removed from the motion
picture industry. While there was a quiet

campaign conducted in many sections of

the state to elect Democratic Assembly-
men on the grounds that a Democratic
majority in the lower house would bring
about the carrying out of Governor
Smith's entire program, the campaign it-

self failed to bring about the desired re-

sults.

Exhibitors , Reviewers

And Film People to Be
First National Guests

(Special to Exhibitors Herald)

NEW YORK. Nov. 13.—Film exec-

utives, exhibitors, and photoplay review-

ers in the Metropolitan district were

served notice last week that First Na-
tional was to give a party. The notice

came in the form of an invitation to at-

tend the special premiere of "Flaming
Youth" at the Strand theatre, tomorrow
morning at 10:30 o'clock.

It is expected that the big Broadway
house will be filled with a noteworthy
audience. First National's invitation list

includes not only all the New York film

men and exhibitors, but folk prominent
in the literary and dramatic world as
well. Tomorrow will also be one of the
rare occasions when First National has
stepped out of the routine method of
presenting pictures to stage an elaborate
showing at a Broadway theatre.

"Flaming Youth" was written anony-
mously by Warner Fabian and shortly
after its publication was purchased by
First National for screen reproduction.
Since that date the book has maintained
a place in the year's best sellers. Colleen
Moore has the featured role of "Pat."
with Milton Sills. Myrtle Stedman. Syl-
via Breamer. Betty Francisco and Elliot

Dexter in important parts.

New Alder Film Has
Successful Premiere

(Special to Exhibitors Herald)

LOS ANGELES, Nov. 13.—Given its

world premiere at the Clune Broadway
in Los Angeles, "The Isle of Vanishing
Men." in its first three days, smashed
every Saturday, Sunday and Monday rec-

ord for the house, according to Larry
Lund, the theatre's general manager.
The first showing was given with a

great attention to every possible detail.

W. F. Alder, Los Angeles, author, ex-
plorer and director who made the picture,

loaned the theatre hundreds of curios
which he brought back from the South
Seas. These included native headdresses,
spears, bows, canoes, battle axes, head-
hooks and the shell jewelry. They made
the lobby look like part of a tropical isle.

Industry Optimistic Despite
Curtailment by Paramount

Producers, Distributors and Players Discuss High
Costs and Salaries—Famous Continues Its

Plan of Reorganization
(Special to Exhibitors Herald)

NEW YORK, November 13.—Paramount's recent curtailment an-
nouncement has brought into the limelight a number of interesting com-
ments on conditions within the industry. These range from emphatic opti-
mism, declarations that production is going ahead at full blast, statements
by players that the salaries they draw are not responsible for high costs
and articles on "What's to become of the motion picture?"

Production at United to Continue at Normal Pace
From the offices of First National it is announced that producing and

general studio activities at United Studios will continue for the next three
months at a normal pace, with a new series of Maurice Tourneur pictures
to be under way shortly.

President M. C. Levee states that while "we do not expect to continue
the activities of six months ago" he does not contemplate anv suspension
of operations. While Mr. Levee is confident that there will be' no shortage
of product this year, he declares that in his opinion there are few producers
who will realize a profit on their pictures owing to production costs.

With producers, distributors and ex- almost every year, especially during the
hibitors placing a part of the blame for California rainy season." To convince
high production costs on the shoulders
of the players, it is fitting that a screen
artist should be given a chance at rebut-
tal. Conway Tearle. popular leading
man. shifts the blame from the players
fraternity to the producer, declaring that
high costs are due chiefly to the waste
involved in the production of elaborate
scenes which never appear in the finished
picture.

Tearle Upholds Salaries

Tearle states that if a producer pays a
player S20.000 for his services in a pic-
ture, this sum is paid because the player
will draw §20,000 and more at the box
office.

There is probably no more optimistic
person in the industry than Carl Laem-
mle. president of Universal, who declares
that he is proud to be in the motion pic-

ture business and urges every one in it

to "quit apologizing for it."

Mr. Laemmle saj-s that the closing
down of studios is nothing new. In fact,

he says, "many companies have done it

Ministers Also to

Censor Pictures

(Special to Exhibitors Herald)

KANSAS CITY, KAN., Nov. 13.

—In the future, ministers of this

city will give their opinions on mo-
tion pictures which the Kansas state

censor board reviews. At the min-
isterial alliance meeting this week
in the Kansas City Chamber of

Commerce it was moved that a
committee be appointed to view
pictures, making suggestions which
might influence the board's deci-

sions. The censor board will be re-

quested to provide a list of pictures

to be reviewed to the Rev. C. A.
Riley, president of the alliance.

However, exhibitors of Kansas
City and exchange managers are
not sitting up nights planning any
"counter-attack," as the Kansas
censor board in the past has been
able to manage its own office in

capable manner.

everyone of his optimism and of the
soundness of the industry, the Universal
president cites the following statement bv
a large banker with whom he recently
conferred:

Banker Commends Business
"You producers have always spoke of your

busmess as more or Jess of a gamble. Per-
haps an individual picture is a gamble, but a
going concern with a regular output of
pictures and a proper distributing organi-
zation looks to me more like the safest busi-
ness in the world than a gamble PH 'ellyou why When a grocer or a merchant
uqu_dates his business, he sells out his stockand then he is through. He has nothing left
to sell. But when a picture company wants to
liquidate, it r-oes not sell its picture*. Itleases them. Then after a period of time ttakes the same negatives, makes new copiesand re-leases them or, as you term it. re-.ssues them You still own your goods afteryov have sold or leased them. If other lines

ZJSTTT' ?
m'ld

.

do
L
tfc=t. business failureswould drop low m the percentage column."

"So you see," adds Mr. Laemmle, "the
present storm of gossip and rumor does
not mean very much."
From the independent field comes the

assurance by C. C. Burr that his com-
pany is planning no curtailment in pro-
duction activities.

"I applaud the action of those pro-
ducers who have called a needed halt in
their abnormal expenditures in produc-
tion so that they may readjust," declared
-Mr. Burr. However, I am glad to say
that our production schedule will be main-
tained just as we mapped-out in announc-
ing our season's product. We are able
to keep our cameras grinding becausewe work on a more conservatve basis
than some other producers. We keep
our costs within a margin that permits us
to make good pictures at a fair profit to
the exchanges, the exhibitors, and our-
selves. This is proved by the box office
receipts on -Burn 'Em Up Barnes'. 'Sure
Fire Flint. 'Luck', T Am the Law' and
others made by our organization And
it is further proved by the fact that the
exchangemen who handled these produc-
tions are signing with us for our new
product.
"There is wide-spread talk about abnor-

mal wages paid to actors. In fact, there
are many who attribute the high cost of
production and the present shut-downs
to this item of expense. If producers

{Continued on page 40)
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Film Celebrities to Build Hotel

In Hollywood
New Hostelry Will Have 500 Rooms — So-Called Slump

Not belt by Stars

By HARRY HAMMOND BEALL

HOLLYWOOD is to have a million dollar hotel financially backed
by stars of the picture industry according to an announcement
just given out by George W. Davis, erstwhile manager of the

famous Hollywood Hotel. Douglas Fairbanks, Rupert Hughes, Zane
Grey, George Randolph Chester, Charles Norris and Gertrude Atherton
are said to be interested in the new hostelry, the site of which has not as

yet been definitely decided upon. The house will have 500 rooms and will

cater to both tourists and motion picture people.

JAMES MORRISON', who left Holly-

wood two months ago for New York to

enact the leading juvenile role in Com. J.

Stuart Blackton's screen version of the one

time popular ballad, "On The Banks of

the Wabash" will not return to the screen

capital immediately according to his

friends who have just heard from the

popular leading man. "Jimmie"has been in-1

duced to return to the "speakies" for a

while and he is now appearing in one of

the principal roles of Helen Haye's new
play, "Lovely Lee," which opened in At-
lantic City two weeks ago. Hollywood will

miss Morrison both personally and pro-

fessionally as he is considered by all who
know him as "one of the finest."

* * *

The so-called slump in production ac-

tivity is not being felt as much by mem-
bers of the industry as was originally

feared. There are sufficient companies
w-orking to take the curse off of the tem-
porary shutdown of Laskys and Univer-
sal and although there are a number of

professional people out of employment
the panic is NOT on, as many predicted.
Maybe it is in the offing—who knows

—

but at the present writing all hands are
eating their three squares a day with reg-
ularity.

* *

"The Covered Wagon" will roll out of
Grauman's Hollywood Egyptian theatre
this month after a run of over seven
months at Sid's palatial film capital show-
house. Some record for a suburban house,
eh what? It is persistently rumored that
DeMille's "Ten Commandments" will be
the next attraction on the boards. It

will be remembered that "Robin Hood"
opened the house with a six month rec-
ord.

* * *

Wildcat picture producers and promo-
ters beware! For Fred W. Beetson will

get you if you don't watch out. Inci-
dently Fred is Will Hays' official repre-
sentative here in L. A. and he likewise is

secretary of the local producers and dis-
tributors association. Also, it has come
to pass that reputable producers have
come to realize that the promotion of
wildcat picture concerns is doing their in-

dustry no good, hence from this time on
Beetson will make it his business to in-

vestigate every scheme for promotion that
concerns the industry as a whole that
comes to his attention.

* * *

Allen Holubar, Metro producer and one
of the best known directors of the pro-
fession, is at St. Vincent's hospital here
where he recently underwent a major
operation. But a short time ago Holubar

returned from Tennessee where he filmed

some important scenes for his forthcom-
ing release, "The Human Mill." Upon
his arrival here he complained of illness

and he was ordered to the hospital by his

physician. Although the director's con-
dition is pronounced serious he is said to

be out of danger but will be confined to

the hospital many weeks. His wife, Dor-
othy Phillips, has been in constant at-

tendance at her husband's bedside since

his removal to the hospital.

« * •

Raymond Hatton returned last week
with his wife from New York city where
the couple enjoyed an eight weeks so-

journ. The well known character actor
went East to play a part in "Big
Brother," a Famous Players-Lasky pro-
duction. While in the metropolis Hat-
ton turned down an offer to return to the
legitimate stage.

* * *

Another big premier is to be staged in

Los Angeles. On Friday night the Cali-

fornia theatre will present for the first

time anywhere the stupendous Goldwyn
production. "In The Palace of the King."
The picture which features an all-star

cast including such well known players as
Blanche Sweet, Hobart Bosworth, Wil-
liam V. Mong, Edmund Lowe, Pauline
Starke, Sam de Grasse and Aileen Prin-
gle, is scheduled for a record run at the
California and it is being given a lavish

exploitation campaign by Roy Miller.

Hollywood stars will turn out en masse
for the world premier Friday night, it is

said.
* * *

Walter Anthony, former newspaper
editor and critic of drama and music and
one of the really clever title writers of
the picture industry, has joined the
Jackie Coogan forces on the Metro lot,

having resigned from Principal Pictures
Corporation. Anthony wjll act in an ad-
visory capacity to Coogan Sr. and will

sit in on stories and continuity and will

also write the titles for future Jackie
Coogan releases.

* * *

H. M. (Beany) Walker, erstwhile
sports writer and motion picture title ex-
pert of the Hal Roach forces, is New
York bound on his first vacation in years,
as they say in the movie game. "Beany"
is going to absorb all New York has to
offer (not liquid) and will then return to
the Coast to continue his occupation of
making 'em laugh.

* * *

Russell Simpson's new mansion in
Hollywood was completed last week so
"Rus" and the Missus had some of the
boys and girls in for a good ole fashioned

house-warming. The kick of the evening
was the host's monologue, "How I Be-
came a Movie Star." The event was a
pronounced success and many of film-
land's greatest stars were present to pay
their respects to the popular couple.

* * *

Although he is no longer an Angeleno,
having moved to Oakland with his family
some few months ago, Clem Pope, well
known former local press agent and news-
paper man, deserves special mention in

this column because of his past good
record. Clem has become a proud papa,
we are informed, and mother and son are
doing nicely, thank you. The publicist-
to-be has been named Clem Leroy Pope
Jr. in honor of a great press agent.

* * »

Goldwyn Studios will not fall in line

with Lasky's and Universal's closing
down, according to an announcement
made by Abraham Lehr, vice-president in
charge of production. To the contrary
the big Culver City plant will see addi-
tional activity in the near future as Ru-
pert Hughes and Victor Seastrom are
at work on stories soon to go into pro-
duction. At the present time two com-
panies are working on the Goldwyn lot.

They are the "Three Weeks" and "Nellie,
the Beautiful Cloak Model" units being
directed by Alan Crosland and Emmett
Flynn respectively. That's encouraging.

* * »

A quartet of cinema stars of this city
may be the plaintiffs in one of the most
interesting libel suits that has ever eman-
ated from the motion picture colony if

present plans of Douglas Fairbanks, Mary
Pickford, Evelyn Brent and Marguerite
De La Motte are carried through to com-
pletion. Instructions have been for-
warded to the New York attorneys of the
four picture people to start proceedings
at once against a film magazine which
the famous stars claim has slandered
them.
Members of the local picture colony

arc back of the complaintants to a man
in their effort to bring to time the offend-
ing periodical, which, it is alleged hinted
at a separation between "Doug" and
Mary because of trouble over the two
other artists involved in the case.
The magazine in question has lonp been

frowned upon by members of the picture
profession because of its veiled attacks
upon the characters of various local ac-
tors and actresses. It is generally known
that a majority of the studios of this city
have refused admittance to representa-
tives of the publication because of its

policies.
* * *

The most recent member of the picture
colony "own-your-own" club is Percy
Marmont, celebrated English actor who
essayed the leading male roles in "If
Winter Comes" and "The Man Life
Passed By". Marmont this week pur-
chased an attractive home in the Holly-
wood foothill district. Other members of
the unique club are Oscar Apfel, Har-
old Shaw, Wallace Worsley, Charles
"Buck" Jones, William V. Mong. King
Baggott and a score or more of other
prominent directors and actors who have
recently acquired new dwellings.

* * *

L. W. Barclay, former Goldwyn ex-
ploitation man. is now publicity director
at the Criterion. Barclay succeeds Rich-
ard Spier, who is now concentrating on
Loew's State for the West Coast, and the

general publicity directorship of their

flock of houses all over California. Bar-
clay is putting forth a tremendous cam-
paign on Wallace Worsley's "Hunch-
back of Notre Dame" scheduled to be
given a spectacular Los Angeles opening
on November 16.
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Says First National Sought
Interest in Grauman Houses

Pickford and Fairbanks Testify in Famous Players

Hearing That They Are at Mercy of Monopoly;

May Retire From the Screen

(Special to Exhibitors Herald)

LOS AXGELES, November 13.—The government investigation of

Famous Players-Lasky closed here Saturday, with Seymour Tally, son and
partner of T. L. Tally, veteran exhibitor as the last witness. Tally admitted

making overtures to Sid Grauman for half interest in his Million Dollar theatre

and for Grauman and Tally to become partners in another big downtown thea-

tre to be erected, but claimed he was not acting for First National.

On the other hand, Grauman testified that it was his understanding that

the interests which Tally sought in the Grauman theatres was to be under the

control of First National.

Pickford Charges Theatre Control by Producers

Previously, Mary Pickford and Douglas Fairbanks had testified at the hear-

ing, both declaring that they were at the mercy of producer monopolies who
control the best houses of the country. Because of this condition, they stated,

they have no assurance of getting back a nickel on their investment in pictures.

Fairbanks said that following the completion of ''The Thief of Bagdad" he
would make no more pictures until the outcome of the investigation of Para-
mount was known. Miss Pickford testified that if distribution conditions be-
came any worse she would retire from the screen.

Pathe Seeks to Stop
Race Film in London

Injunction Against Showing of

Fox Xewspicture of Zev

Race Is Sought
(Special to Exhibitors Herald)

NEW YORK, Nov. 13—According to

dispatches received here. Pathe has applied

to London courts for an injunction restrain-

ing the showing of news pictures made by

Fox of the recent Zev-Papyrus race, in Eng-
land and the British Isles. Pathe claims

that it has exclusive film rights to the turf

classic.

Hearings have been held before Justice

Astbury in the Chancery court of London
and in its answer Fox points out that the

pictures were made from an airplane.

Fox officials here express the opinion that

the company is entirely within its legal

rights in making the race pictures and the

opinion is further expressed by an executive

of the organization that no individual per-

son or company can rightfully claim special

privilege or monopoly in reporting pictor-

ially such an event as the Zev-Papyrus race

any more than a certain newspaper can dis-

bar another from reporting some big na-

tional or international news event

J. L. & S. Will Erect

Two Chicago Theatres;

Nip Retirement Rumor
Jones, Linick & Schaefer, prominent Chi-

cago exhibitors, do not plan to dissolve

partnership or relinquish their theatre hold-

ings. That statement, coming officially

from the company, lays at rest rumors that

were published in a New York theatrical

paper.

Rather than giving thought to retirement,

the company is now planning the erection

of two large houses in Chicago, one in the

loop district to seat 5,000 and one in a

neighborhood district to seat 4,000.

The J. L. & S. interests now own Mc-
Vickers, which has been subleased to Para-

mount; the Randolph, which Carl Laemmle
operates as a first run Universal house ; the

Orpheum, Rialto. Garrick and Lyric. The
Garrick is under lease to the Shuberts. The
remaining three theatres are operated under
the direction of Jones, Linick & Schaefer.

Wide Interest Shown
In French Lick Meet
(Special to Exhibitors Herald)

FRENCH LICK, IND., Nov. 13.—The
vanguard of the exhibitor leaders who meet

in a two day conference tomorrow and

Thursday arrived today. The rest were ex-
pected on an early train tomorrow.

Just what the purpose of the meeting Is

is still something of a mystery. It is gen-
erally understood that the meeting had the
approval of Sydney S. Cohen but is not
necessarily an official M. P. T. O. A. gath-
ering. Al Steffes of Minneapolis is ex-
pected, as well as manv leaders from New
York.

Sennett Signs Langdon

LOS ANGELES, Nov. 13. — Harry'

Langdon, Sol Lesser comedian, has been
signed to a long-term contract by Mack
Sennett.

Grauman was called to testify regarding

contracts he had entered into with Famous
Players-Lasky under which the latter was
given half interest in his three downtown
theatres. Under questioning by W. H. Ful-

ler and H. A. Cox, attorneys for the Fed-

eral Trade Commission, Grauman recited

various transactions leading to the operation

of the string of theatres he now operates.

First National Seeks Interest

In all his three downtown theatres, Grau-

man testified, he had entered into a 50-50

agreement with Famous Players-Lasky.

Half interest in his Hollywood theatre, he

stated, was purchased by West Coast Thea-

tres.

"Before you built the Metropolitan thea-

tre, did any other organization seek to pur-

chase an interest?" asked Robert T. Swaine,

attorney for the respondents.

"Yes," answered Grauman. "The First

Natioftal. They made many overtures for

me to go over with them."
"Who saw you about it?"

"Why, through an official of the First

National, a conference was arranged be-

tween me and Mr. Tally. I • believe Mr.
Tally was to buy the interest, but it was
my understanding that it was actually to be

under the control of the First National."

"At that time there was 'warfare' going

on between the Famous Players and the

First National, wasn't there?"
"Yes, I understood so."

Denies Any Discrimination

"And First National wanted you to jump
from one camp to the other."

"That's what it appeared to be," answered
Grauman.
Grauman stated that there was no dis-

crimination at any of his theatres against

any producing company and that he se-

lected films for run solely on "their merits."

R M. Yost, president of the Film Board
of Trade, and Fox exchange manager, tes-

tified that it was necessary for film pro-

ducers to own theatres to insure first runs

in Los Angeles.
"Many good pictures are frequently four

or five months old before they can get a
showing here," he said. "By the time they
are able to get in a theatre here they have
lost most of their value as profitable at-

tractions."

Sought Purchase for Fox
Because of the alleged inability of obtain-

ing first run theatres here, Yost declared he
had made an attempt to purchase Tally's»

theatre for Fox.
James Cruze, Lasky director, testified that

filming of "The Covered Wagon" extended
to three states other than California. This
testimony was produced, it was said, to
prove the jurisdiction of the commission by
showing interstate commerce was involved.
Other witnesses were Harry Arthur of

-

West Coast Theatres and Walter S. Rand
of United Artists.

Does Not Control Theatres

Miss Pickford. in her testimony, de-
clared that United Artists did not control a
single theatre, and that oftentimes she was
forced to give her pictures first runs in the
cheaper houses. Producer control of thea-
tres and the refusal of the better houses
to pay the rental asked were accountable
for this situation, she testified.

The star told of her demand on Adplph
Zukor to form a separate company for her
so that her pictures might be sold indi-
vidually. This resulted eventually in or-
ganization of Artclass Pictures Corporation,
she said. Despite this, she said, exhibitors
continued to complain that they were forced
to buy other pictures in order to obtain
her product.
Because of complaints from exhibitors,

she testified that she threatened to quit and
Zukor offered to give her $250,000 if she
would retire from the screen. Sometime
later she did quit, she said.

Reorganizes Theatre
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 13.—Fred Mil-
ler, managing director of the California
theatre, is in Seattle reorganizing Blue
Mouse theatres in Seattle. Portland and
Tacoma, recently acquired by Goldwvn.
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The Chicago Film Board of Trade's first get-together dinner, held at the Hotel
LaSalle, Friday, November 9. The evening was spent in dining, dancing and
enjoying a good vaudeville program. (Story on page 88.)

Official Recognition by Mayors

Aids Motion Picture Day
Big Mass Meetings and Additional Endorsements Seem to

Assure Success of National Event
(Special to lixhibilors Herald)

NEW YORK, Nov. 13.—National headquarters of the Motion Picture
Theatre Owners of America is all smiles.

Although officials have been confident of the success of Motion Picture
Day, November 19, since the campaign was launched some weeks ago, re-

cent developments have been so encouraging that President Sydney S.

Cohen and his co-workers now believe that the event will eclipse early

expectations.

Mayors Give Official Recognition to Affair

Exhibitors of the country are not alone in championing the event,

which is receiving the official recognition of mayors of some of the coun-
try's largest cities. During the past week Murray Hulbert, acting mayor
of New York City, issued a proclamation declaring that "attendance at

the movies on National Motion Picture Day should be the effort of all

the people in this city."

in the country has been supplied with
two suggested letters with the idea that

each owner of a theatre copy one of the

messages on his own letter head and •mail

it immediately to his congressman.

The Boston rally, which was presided
over by Ernest Horsemann and Jacob
Laurie, was held last Thursday at the

Hotel Lenox. Every exhibitor in attend-
ance signed a pledge card to participate

in the observance of the day and to turn
over 25 per cent of his receipts to the
national treasury.

Addressing the get-together were Harry
Davis, president of the M. P. T. O. of
Western Pennsylvania; R. F. Woodhull,
president of the New Jersey exhibitors;
David Adams, chief executive of the New
Hampshire body and President Cohen.

Cleveland Holds Rally
In Cleveland an enthusiastic mass meet-

ing was held on November 9, under the
auspices of the city's exhibitor organiza-
tion of which O. E. Bellis is president
and William J. Banks is business mana-
ger. Active at the gathering were Mar-
tin G. Smith, president of the state asso-
ciation, and David Schoeman, a member
of the Ohio board of directors. George
P. Aarons of Philadelphia, addressed the
assemblage.

Cincinnati's Motion Picture Day corn-

Cleveland's mayor, Fred Kohler, in a
proclamation recommended to the citi-

zens of the Ohio metropolis that they
support the
movement and
attend the motion
picture theatres
on that day.

Other activities

of the past few
days which fired

the enthusiasm
of sponsors of

the movement
were the big mass
meetings in such
cities as Boston,
Cleveland and
other cities and
the falling into
line of such state

organizations as Illinois, Indiana and
Washington.

Further Tax Repealed
No stone is being left unturned by the

M. P. T. O. A. in making the campaign
produce the maximum of benefit. The

_ attention of theatre owners is being di-

rected definitely to the campaign for the
repeal of the admission tax and, as a
definite part of the campaign for National
Motion Picture Day, every theatre owner

Sidney S. Cohen

TJepunnvJide

Exhibition

By M. B. TRITCH
(Vitory Theatre, Poteau, Okla.)

I am now an exhibitor in extreme East-
ern Oklahoma, after having spent the past
ten years in the exchanges from booking
clerk to manager, with the exception of

fourteen months spent in working for

Uncle Sam.
As for funny experiences, the one I

heard some time ago was what I thought
a good one. I was at that time selling

Metro and after putting forth every ef-

fort to get the exhibitor's name on the
dotted line, in walked another salesman
selling reissues and unfolded a one-sheet
of which was made some six

years ago. The exhibitor turned to me
and said:

"Now this is a brand new picture. If

you don't believe it just smell the paper."

By KENNEY LOYD
(Spad Theatre, Dierks, Ark.)

When I was showing "Masters of Men"
a farmer walked up and looked at the

posters and said:

"Is there any Wild West in this?"

I informed him there was not, but some-
thing better and he said:

"It can't be done," and the funny thing

he wouldn't go in.

By H. J. GUILD
(Hippodrome Theatre, Ft. Worth,

Texas)

The funniest thing I can think of hap-
pened twelve years ago at the Majestic

theatre of this city when I was treasurer

of that house.
This theatre was just opened and the

finest in the state of Texas. It is still as

fine as most of the very newest.
WelL, it was nothing unusual for our

patrons to ask for seats near a cuspidor.

As I had just come down here from Buf-
falo, N. Y., it struck me very funny and
still makes me smile to think of it.

Ft. Worth has now outgrown those

days and is as modern in its ideas as any
of the Eastern cities.

By KENNEY LOYD
(Spad Theatre, Dierks, Ark.)

When I was showing Universal's serial,

"With Stanley in Africa," I heard a little

boy one night tell his father that one Fri-

day night Stanley got a lion down (and it

quit) and he said he came back the next

Friday and he was still holding that lien

and he held him till he died.

mittce met on November 6, with J. A.

Ackerman presiding. Eastern Pennsyl-

vania. Maryland, Kentucky and other

states also report progress in their cam-
paigns.
New York City will hold a giant mass

meeting at the Hotel Astor on November
14. Attendance of Acting Mayor Hulbert

will feature the occasion. In his procla-

mation to the people of the country's

metropolis, Acting Mayor Hulbert re-

viewed the progress of the screen, and

commended the motion picture industry

for its "decided contribution to the enter-

tainment of the people through the cin-

ema of some sixteen thousand theatres

throughout the United States."
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Film News

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of November 24

Stories Told

by

the Camera

It will be a hale and hearty Thanks-
giving for Ruth Hiatt of Educational-
Mermaid comedies, and it's a good-by
Mr. Gobbler if the comedienne is suc-
cessful in her flying tackle.

Biilie Dove, leading woman for Tom
Mix and others in Fox star series pic-

tures, invites you to have a taste of

her delectable Thanksgiving pudding.

Line forms at right.

William M. Shirley, vice-president and
general manager of Farash Theatre
Company, which controls theatre sit-

uation in Schenectady, N. Y., and his
two children. The Farash company
represents merger of State, Albany
and Strand theatres.

"Save me some of that dark meat for my Thanksgiving dinner," Jackie tells the

Coogan chef. And we'll give you odds that Jackie will get all of the dark meat

he wants with a little white thrown in as trimmin's. Jackie's first attraction for

Metro, "Long Live the King," has been given its initial showing in New York.

It is the star's most ambitious production. Victor Schertzinger directed it.
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Beauty in femininity and in scenery feature the spectacular
attraction, "The Temple of Venus," made on Santa Cruz
island by Henry Otto for Fox Film Corporation. Mary
Philbin, the star, is supported by a cast of hundreds of

West Coast beauties.

Laura La Plante, Universale newest feature

star. She is taking her place in the Uni-
versal star series of five reel films along
with Jack Hoxie, Herbert Rawlinson and
Hoot Gibson.

When Buster Keaton goes on location the crowd follows.

Here they are watching the filming of a thrilling scene for
"Hospitality," Buster's latest feature length comedy for
Metro. "Hospitality," presented by Joseph M. Schenck,
was written by Jean Havez, Joe Mitchell and Clyde Bruck-
man, who also wrote the titles.

An artist among the Kia Kia cannibals. This is a scene

from "The Isle of Vanishing Men," produced by William F.

Alder, author and explorer, on his most recent journey to

the South Sea Islands. The picture was given its world

premiere at Clune's Broadway, Los Angeles, last month.
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Hope Hampton and
Brulatour Wed

One of the little inconveniences expe-
rienced during production of a picture.
Edward Sedgwick and the cameraman
had to wade in during the production
for Universal Pictures Corporation of
the Hoot Gibson picture, "The Ram -

blin' Kid."

For two months they kept the
secret, then it slipped out. Hope
Hampton (right) and Jules E. Bru-
latour (above), her manager and
head of firm handling all of East-
man's raw film stock, were married
in Baltimore on August 22.

lenn Hunter, Homer Croy and George Ade, three celeb-
' ties caught by the cameraman at the Paramount Long
sland studio. Hunter has completed his work in Croy's
tory, "West of the Water Tower," while Ade's latest
aramount film starring Thomas Meighan, "Woman-
roof, has had its premier presentation.

"Two winners." Billy Leyser, writer on screen topics, so

characterized Gaston Glass and Kenneth Harlan after watch-

ing the two in the course of their daily workout on the

Schulberg lot. Harlan is now making "White Man" for

Preferred Pictures under the direction of Tom Foreman.
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English Editor Returns Home
Following Survey

Expresses Appreciation for Pleasant Time Through the

"Herald" Special Showing for "Eternal City"

By JOHN S. SPARGO

NEW YORK CITY, Nov. 13.—Ernest W. Fredman, editor of The
Film Renter, one of the leading film trade publications of Great
Britain, sailed for his home in London last Saturday. And with

him he carries the good wishes of probably more close friendships than
were ever made by a visiting film man in a much greater length of time.

Mr. Fredman has been in New York for the past three weeks and dur-

ing that time has practically been the guest of the industry. A man of

charming personality, a deep student of film matters, and coming with the

avowed announcement that he was "no Moses to lead the industry out of

darkness," Mr. Fredman became a visitor of great popularity immediately
on his arrival. So much was he is demand that about ten days ago he

announced that all his dinners and luncheons were taken up with engage-
ments and that he was now starting in on the breakfasts. And this was
almost literally true.

Keenly appreciative of the friendships And at that, if many of the other big

made and the courtesies extended to him, productions are really 100% pictures we
Mr. Fredman, just before sailing, asked to are willing to concede that Reichenbach's

be permitted to express this appreciation rating of 288% for "The Eternal City" will

through Exhibitors Herald. Here is Mr. prove out when the production commences
Eredman's letter: to fatten up the bank rolls of exhibitors who

* * * play it.

THE PLAZA, New York. November Ninth. And incidentally, after considering the
1923. names of Lionel Barrymore, Bert Lytcll,

£.
,r-J- s

- uP"? ,' Barbara LaMarr, Montagu Love and a few
Exhibitors Herald, ., '

, . , "V, . , , ,

"07 i.ongacre Bldg., others in the cast, which Keichcnbach seems
New York City. to have forgotten in his percentage calcula-
Dear Mr. Sj>argo: ... . tions, there will be no quarrel with him if

I cannot leave America without expressing my . * « • r v.. ' u; . » „ . , 0(w
sincere appreciation of the courtesy that you have revises his figures by adding at least 12%
shown me whilst I have been in New York. May and calling it a 300 per cent picture.
I ask, if you would be kiml enough to allow me to * * *
express through the columns of your paper my
deep appreciation of the wonderful kindness that y r • • ... t \t .l
has been shown me bv the entire American In- „ ,X

e"at
! ? the

I
rn 'ddlc namc of Martha

dustry and which has made this visit so extremely \\ llchmskl, Sam Rothafcl S demon press
pleasant. agent at the Capitol theatre. Her latest is

I cannot put into mere words all I would like wr j t jn„ the lines for thr rlaboratp cnisoHi*
to say concerning the splendid welcome that has l- T*w t> l , i

eianorate ipiSOOC

been extended to me and it is impossible for me which .Mr. Kothatel IS putting on as a pro-
to write to everyone of the legion of friends, who logue to "Little Old New York" which
have extended such splendid hospitality. I hope

j ts fi rst p0pu lar pr jcc showings at the
however, to show through the columns of the /- •» i \r a
paper that I have the honor to edit, that I am Capitol, Alonaay.
not unappreciative of their many kindnesses and John E. Kellerd, the well known actor
you may rely upon my doing everything to producer, was engaged by Mr. Rothafel to

two
en

?oun
n
tries

C fnendsh.p between our portray thc character of Robert Kulton in

Thanking you again for your many kindnesses— this prologue in which also appears the
believe me, entire Capitol company of soloists, dancers,

Very sincerely yours, pnsrmlilf; anrl liallpt rnrns
ERNEST W. FREDMAN. ensemmes ana oanet corps.

* * * * * *

i •.T
h

.

e
'i

e h
l
en ma"y SC

L
em Product >on

f,
"Pioneer Trails," a Vitagraph picture,

billed by their boosters as 100% pictures, directed by David Smith, is the feature at
but it remained for Harry Reichcnbach to thc Rivoli this weck This is the third Vita-
be the Christopher Columbus of the '288% erapn production to be shown in a Famous
picture

.
This discovery was made in con- Plaver Broadway house since the settlement

nect.on with The Eternal City the latest G f the dispute between the two companies,
opus of Samuel Goldwyn (not now con-
nected with Goldwyn Pictures Corp.), who * * *

Reichcnbach says "owns ninety-five per cent Harry D. Wilson, publicist de luxe for
of my pictures." Principal Pictures Corporation and special
At the showing of "The Eternal City" at chaperon of Baby Peggy, left New York

the Strand theatre one morning last week, last Friday for the West coast taking with
each of the reviewers was given a sheet con- him his midget starlet,
taining the cast and synopsis of the story. Principal Pictures is expanding its activi-
On this, preceding the cast, was Reichen- ties besides its regular coast publicity, ad-
bach's calculations showing how he figures vertising and exploitation departments over
that 288% thing, and here they are: which Harry Wilson presides. An eastern
Samuel Goldwyn

20%

department has been established with
(Not now connected with Goldwyn Captain James M. Loughborough in charge.

Pictures Corp.)

20%

* * *
presents the
GEORGF FITZMAURICE PRO- George E. Kann, whose resignation as

DUCTION 100% head of the Foreign department of Goldwyn
THE ETERNAL CITY 100% pictures became effective on November 1st,

Scenario by Ouida Bergere 10% is now engaged in enlarging a new enter-
from the story by prise, the George E. Kann Corporation with
Sir Hall Caine

18%

offices at 220 West 42nd Street. The new
A First National Picture 20% company will deal in the international dis-

They Bicycle

The "Herald"
An interesting incident developed

during a recent survey of Chicago
theatres conducted by the HER-
ALD. A theatre owner, whose
house was one of a group of four
serving a neighborhood, was asked
what trade paper he read.

"The Herald,' he responded.

"Do you take the Herald?" he
was asked.

"No," he replied, "They take it

over at the Theatre, and
us three little fellows get a chance
at it every week when they get
through reading it."

tributors of negatives, a field in which Mr.
Kann is unusually well grounded.

* * *

Jesse Weil, long well known as publicity

and exploitation expert, has joined Inde-
pendent Pictures Corporation as director of
publicity and production manager. Mr.
Weil is now enroute to thc coast where In-

dependent Pictures will shortly begin pro-
duction on a series of eight westerns, star-

ring Franklyn Farnum.
* » *

A. H. Schwartz, popular Brooklyn ex-
hibitor, is a big booster for Motion Picture
Hay and is especially enthusiastic over the

parade to be given in New York. In speak-
ing of it, he asid, "our parade will put St.

Patrick's day parade way in the shade and
there won't be so many Irishmen in it

'

either."

A. P. Will Present

Survey of Industry
(Sfecial to Exhibitors Herald)

LOS ANGELES, Nov. 13.—Official

cognizance has been taken of the motion

picture industry for one of the first few

times by the Associated Press. Carl

Clausen the Los Angeles editor has been

instructed to prepare a thorough digest

of the present motion picture situation to

be sent out to all A. P. papers.
Clausen has already been in conference

with Fred Beetson, secretary of the As-
sociation of Motion Picture Producers
and Will Hays' coast representative, and
has interviewed the majority of the lead-

ing producers, and Secretary Carl Bush
of the Hollywood Chamber of Commerce.
Factors in producing a situation that

made the closing of several big studios

necessary to remedy, are to be thor-

oughly discussed, it is stated.

Non- Theatrical, Inc.

Officials Quit Posts
(Special to Exhibitors Herald)

NEW YORK, Nov. 13.—Harry Levey,

president, and Don Carlos Ellis, secre-

tary, of National Non-Theatrical Motion

Pictures, Inc., which has specialized ex-

clusively in the distribution of motion pic-

tures to the school and church field and

recently opened exchanges in Chicago,

Detroit, Dcs Moines, Minneapolis, Bos-

ton and Philadelphia, have announced
that they have sold their entire interests

in the company and have resigned as di-

rectors and officers.
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"Salaries Not to

Blame:" Schulberg

Says Players Earn Their Money
and Cannot Be Held Respon-

sible for High Costs

(Special to Exhibitors Herald)

LOS ANGELES, Nov. 13.—B. P.

Schulberg of Preferred Pictures says that

his experience as a producer does not co-

incide with the
recent statement
made by William
Brandt, president

of the Motion
Picture The a t r e

Owners of New
York State, that

the difficulties

now being felt by
the film industry
can be traced to

the enormous sal-

a r i e s paid to

screen stars.

B. P. Schulberg
Points Avenue of

Expense

"I do not doubt for a moment Mr.
Brandt's discovery that on one produc-
tion cost sheet he found salaries consti-

tuted two-thirds of the expense, but I do
feel that the picture he mentions must
have been an unusual case, the exception,

not the rule," Schulberg declares. "In
my own experience, salaries average ten

per cent of the cost of producing. At this

rate, I think almost anyone will admit
that to put names of players who are
proven successes into a picture is added
insurance against failure, not extrava-
gance by any means.

"In my mind, the biggest difficulty

seems to be in expenditures made to serve
the purposes of a selfish or conceited di-

rector or producer who puts thousands o!

dollars into a picture that will never reg-
ister when it reaches the screen. He puts
it there feeling that he can get more for

a picture that costs him $500,000 than one
that costs him $100,000.
"How, then, could a salary of from

$1,000 to $2,000 a week for a" period of
from three to four weeks, affect the total

cost of a production as much as a set

which, costing $50,000 or $60,000, later is

cut out of the picture entirely?

Declares Salaries Justified

"When I study production cost I can't
help but feel that most of the high-sal-
aried players today earn every cent they
make. They couldn't command the sal-
aries they do if they didn't bring that
much in at the box office.

"The salary question is one phase of
picture making that seems to have a thor-
ough economic justification."

Six Reels Maximum
Is Hal Roach Policy
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 13.—In pursu-
ance of his conclusion that the exhibitors

and picture-going public are strongly in

favor of shorter features, Hal Roach,
Pathe producer, has committed himself
definitely and officially to the policy of
restricted footage in all his feature-pro-
duction activities.

The first of the Hal Roach features, a
screen adaptation of Jack London's "The
Call of the Wild," has already been issued
by Pathe. while the second, titled "Rex.
King of Wild Horses," is now being cut
and titled. Six reels will be the maximum.

Injunction Halts Re-editing
Of Old Fairbanks Features

Winik and Leader Film Corporation Restrained From
Cutting Star's Productions to Two Reel Length

Until Further Evidence Is Presented
(Special to Exhibitors Herald)

NEW YORK, Nov. 13.—Douglas Fairbanks has won the first skirmish
in his legal battle to prevent re-editing and cutting to two-reel lengths the
feature productions he made in the old Triangle days.

In granting a temporary injunction against Hyman Winik, Leader
Film Corporation, Majestic Motion Picture Company and Triangle Film
Corporation, the appellate division of the supreme court of New York re-

strains Winik and the Leader Company from revising these pictures until

further "evidence .... can resolve more fully the respective rights of

the parties."

Pictures Produced Under Supervision of Griffith

The pictures, made under the supervision of D. W. Griffith, which are
affected by the restraining order are: "The Lamb," "Double Trouble,"
"His Picture in the Papers," "Habit of Happiness," "Good Bad Man,"
"Reggie Mixes In," "Flirting With Fate," "Mystery of the Leaping Fish,"

"Manhattan Madness," "American Aristocracy," "The Matrimaniac," "The
Half Breed" and "Americano."

The order restrains Winik and Leader
Corporation from re-editing and recon-
structing these pictures "by reducing
their length and changing them into

shorter pictures of two reels each and
with a connection or sequence, if possible,

between each of the pictures, so as to

constitute a more or less continuous se-

rial picture made up of separate pictures

of two reels each."
"Deponent expected to accomplish

this," the court opinion says, "by cutting

certain scenes in Fairbanks' negative and
changing the order in which the scenes

were shown on the screen."

Triangle Gets Majestic Rights

Counsel for Fairbanks — Messrs.
O'Brien, Malevinsky and Driscoll — set

forth that their client had made a con-

tract with Majestic under which he was
to make pictures which should be super-

vised by Griffith; that he made the pic-

tures, and that when Griffith severed his

connection with Majestic, he also exer-

cised his rights under a clause of his con-

tract, and refused to make more produc-

tions for that organization.

The rights and assets of Majestic were
acquired by Triangle, which assigned to

Hyman Winik the alleged right to re-

edit and reconstruct the Fairbanks films.

Winik then organized Leader Film Cor-

poration and assigned to it the alleged

rights obtained from Triangle. Next
came the announcement that the Leader
organization would re-issue and recon-

struct the aforenamed pictures.

Mr. Fairbanks contended through his

counsel that the pictures made under the

contract with Majestic were composed of

five or more reels each, and affirmed that

their reproduction in the form proposed

by Winik would be "detrimental to plain-

tiff's standing in his profession, in that

he has never appeared in a two-reel pic-

ture, but has appeared only in feature

pictures of five or more reels." Also that

"said acts would be violative of plaintiff's

property rights in the picture as originally

produced, and of his rights under his con-

tract with the Majestic Corporation, in

so far as said contract provided for the

supervision of direction by Mr. Griffith."

Justices Are Unanimous

The judicial opinion was written by
Justice Edward R. Finch, and concurred

in unanimously by others of the appellate

division, namely, Justices John Proctor

Clarke, Victor J. Dowling, John V. Mc-
Avoy and Francis Martin.

Fairbanks, in answering the contention
of opposing counsel— Messrs. O'Brien
(Morgan J.), Boardman, Parker and Fox
—affirmed in part, as follows:
"From years of experience in this in-

dustry I know that David W. Griffith

stands pre-eminent, and the fact that he
supervised the pictures that I made under
the Majestic contract, has always been
considered by the motion picture world
as one of the things that gave me impetus
and momentum as a motion picture star.

Those pictures as originally produced are
splendidly produced, and if the defend-
ants are permitted to interfere in any
with said pictures and to remake them,
it cannot but be to my disadvantage.

"I respectfully present to the court that

by reason of my work with the Majestic
Motion Picture Company and by reason
of the pictures I have since produced and
had distributed, I have attained a position
in my profession of great momentary and
artistic value to me.

Must Maintain Position

"It is essential that I maintain and se-

cure that position. The distribution of
any picture of an inferior character would
cost me great loss in my business. It

would be difficult to ascertain the dam-
ages that I would suffer.

"It is my purpose to maintain my repu-
tation and to continue in the motion pic-

ture industry. My damage and loss

would be irreparable, and I have no ade-
quate remedy at law whatsoever.
"Unless the defendants are immediately

restrained and enjoined my rights and
remedies will inevitably be prejudiced
and curtailed.

"Said motion pictures were distributed

throughout the world and have long since

lost their interest for the public, having
completed what is known as their life

and run: that said pictures are not now
physically capable of further successful

distribution.

Reads Titles; Fined
(Special to Exhibitors Herald)

PHILADELPHIA. PA., Nov. 13 —
Magistrate Fitzgerald last week levied a

fine of $13.50 on a theatre patron for

reading the titles of a picture in a loud

voice.
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"California or Bustf
By PHILIP RAND

(Rex Tlieatre, Salmon, Idaho)

Being the Break-Journey Jottings of the Poet Laureate to "What the
Picture Did for Me," En Route to Los Angeles, "Follywood" and
Points West.

MOSTLY "bust"!

Now Utah boasts of as wonderful paved bitolithic roads as

any state in the Union. Speeding, therefore, got into our blood,

and for eighty-eight miles out of the City of Saints we flew South like ducks

before a storm and the speedometer just registered sixty miles even when

—

bang ! We shattered a bearing and our young speed dream was over.

IT'S hard to be philosophic, but this

break-down gave us an opportunity to

study the genus Mormon in his native

lair. At Nephi, in the heart of Utah, we
made some startling discoveries. We had
long suspected that the Mormons must
be progressive cusses to have such won-
derful roads, but we never dreamed of

seeing in a little interior town of 3,000

people a fine hotel, a 500-seat theatre and
the finest high school building that we
have ever seen, costing one hundred and
seventy-five thousand dollars.

* » *

The theatre, called the Venice, is a
good two-story structure of pressed brick
with stores on each side of the eighteen-
foot lobby. This theatre block cost only
$18,000; the rent of the stores and second
story offices pay for taxes and theatre
overhead, the owner of the theatre, Mr.
Foote, also owns the block.
The principal thing of interest to me

about this theatre is its ventilating sys-
tem. A creek of pure mountain water
flows directly under the theatre. A Soroco
blower was installed by the American
Radiator Company and when cold air is

needed the blower sucks up fresh cold
air off this underground stream and
throws it into theatre through four screen
cages six feet high stationed in the four
corners of the auditorium and instantly
lowers the temperature even to the point
of chilling.

Mr. Foote runs only six days, as is the

practice of the Mormon theatre owners,
lie charges ten and fifteen cents, and ten

and twenty-five cents for specials, runs
two serials and a comedy on Friday and
a society picture on Saturday, which is

rather unusual. He stated that Tom Mix
in "Three Jumps Ahead" had, last week,
broke his house record.

We saw "Soul of the Beast," Metro, at

Salt Lake, which was good but not a
knockout, and also saw Harold Lloyd's
"Why Worry?" which was a corker.
Here at Nephi the pavement ends and

what this Arrowhead Trail will look like

as we get down into the land of the cactus
is a matter of pure speculation. At the
present rate of progress we may eat our
Christmas pudding in Los Angeles after

all.

Phil Rand.

"Quo Vadis" Producer
Brings New Film Here

(Special to Exhibitors Herald)

NEW YORK, Nov. 13.—Comm. En-
rico Guazzoni, producer of "Quo Vadis?"
arrived in New York November 10 on the
Duilio of the Italian line.

Comm. Guazzoni, who has recently
produced "Messalina," which he is bring-
ing to America with him, is stopping at

the Hotel Plaza. His local headquarters
will be at the offices of his representative,
Ferdinand V. Luporini, 565 Filth avenue.

Washington League
Moves to A ffiliate

With M. P. T. O. A.
(Special to Exhibitors Herald)

SEATTLE, WASH, Nov. 23.—Mo-
tion picture theatre owners of the state

of Washington at their first annual con-
vention here, Nov. 7 and 8, went on
record by resolution to affiliate with the
Motion Picture Theatre Owners of Amer-
ica and to endorse the policies and prin-

ciples of the national body, including its

activities against the admission tax and
in favor of National Motion Picture Day.
Howard S. Clemmer of Spokane was

elected president of the new unit; L. A.
Drinkwine of Tacoma, first vice-presi-

dent, and J. M. Hone of Bellingham,
secretary and treasurer. The following

theatre owners constitute a board of

trustees: Ray A. Grombacher, Spokane;
L. A. Drinkwine, Tacoma; G. G. John-
son, Kelso; C. A. Swansen. Everett; J. A.

McGill, Port Orchard; H. W. Bruen,

Seattle; F. B. Walton, Bellingham; W. F.

Flint, Arlington, and John Danz, Seattle.

Industry Optimistic Despite

Curtailment by Paramount

{Continued from Page 31)

insist upon paying the exhorbitant sala-

ries demanded by some players it is their

own fault. I believe that the actor should

be given his due, but within reason.

There are plenty of very excellent actors

whose heads are still normal and who
.ire willing to work for sensible salaries

—

and they are usually working. Whereas,

boom times even at best can only last a

short time and then the actors are at

liberty."

In the meantime Famous Players-

Lasky is going ahead with its curtail-

ment and reorganization. In line with

this the following changes in the sales

organization personnel have been an-

nounced:
John Hammell succeeds H. H. Buxbaum, re-

signed as branch manager of the New York ex-

change; S. Chestnutt becomes branch manager at

[he recently opened Jacksonville, Fla, exchange;

C. C. Wallace has been appointed district mana-

ger of district No. 5, with headquarters at Chi-

cago; N. F. Agnew has been appointed branch

manager at Chicago; O. J. Wooden has been ap-

pointed branch manager at Milwaukee; H. G.

Rosebaum has been appointed district manager of

the newly created district No. 12, with headquar-

ters at Dallas; O. V. Traggardh has been ap-

pointed branch manager at San Francisco; C. N.

Peacock has been appointed branch manager at

Los Angeles; H. E. Heffner has been appointed

branch manager at Oklahoma City; A. W. Nicolls

has been appointed district manager of district

No. 11 with headquarters at Minneapolis; R. F.

Crawford has been appointed branch manager it

Des Moines; M. W. Davis has been appointed

branch manager at the new Memphis exchange;
Philip Reisman has been appointed general mana-

ger of Famous-Lasky Film Service of Canada;
C. F. Rose has been appointed branch manager at

Calgary. Alta. During the past few months the

entire country has been redistricted, the territorial

jurisdiction of the respective divisional sales man-
agers being as follows:

Division No. 1. H. G. Ballance, Divisional Sales

Manager; District No. 1—Boston, New Haven,

Maine (Portland). District No. 2—New York.

New Jersey, Albany. District No. 3— Philadel-

phia. Washington, Wilkes Barre. District No. 7—
Atlanta. New Orleans, Charlotte. Jacksonville.

Division No. 2, George W. Weeks. Divisional

Sales Manager: District No. 4—Detroit, Buffalo,

Pittsburgh. Cleveland. District No. 5—Chicago.

Milwaukee, Peoria. District No. 10—Cincinnati.

Indianapolis, Columbus. Canadian Exchanges-
Toronto, Montreal, St. John. Winnipeg, Calgary.

Vancouver.

Division No. 3, John D. Clark. Divisional Sales

Manager: District No. 6. Kansas City, St. Lows-

District No. 8—Salt Lake City, Denver. Butte.

District No. 9—San Francisco. Los Angeles, Seat-

tle. Portland. Ore. District No. 11—Minneapolis.

Des Moines. Omaha, Sioux Falls. District No. 1*

—Dallas, Oklahoma City, Memphis.

MONEY MAKING IDEAS
Which Have
Exhibitors to

Been Used
Build Up

By F. G. ROBERTS
(Wewoka Theatre, Wewoka,

Okla.)

When a tent show or carni-

val hits my town I begin to

advertise a ten cent show, kids
free. The last few times I have
whipped them to a standstill.

Don't cheapen your show, but
put added pep into it, and you
can get 'em in. Try this and
you'll take in more money than
if the tent show wasn't with
you. If all small exhibitors
would do this we'd starve these
cheap grafters in three months.
Try it, brother.

Successfully by

Their Patronage

By VERNON LOCEY
(Temple Theatre, Howell,

Mich.)

I play one company's product

solid time as long as they can

furnish me subjects at a price

agreeable on consideration of

giving them solid seven days

a week. By doing so I secure
prices that are much lower
than giving only one or two
days a week. Of course this

can only be done with ex-

changes who have a variety of

subjects to afford a change of

type of pictures and stars.
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THE THEATRE
A department of practical showmanship

DON'T CUT DOWN ON AD SPACE
66
I ribune s

Case Points

Theatre Way
* 'The Chicago Tribune' has the

second largest daily and the second

largest Sunday circulation in the

United States. But it also main-
tains the largest sales force of any
American newspaper.

" The Chicago Tribune' uses
more mil lines of advertising than
any other newspaper. 'The Chicago
Tribune' prints more millines of ad-
vertising than any other publication
on earth."

Thus James Cleary, manager of

the Business Survey department of
the paper discussed, in an address to
the Medill School of Journalism.

The newspaper theatre parallel is

well established. Causes and effects

entering into the management of the
two institutions are practically
identical. In the 'matter of advertis-
ing there is no important difference.

If, then, the newspaper that prints
"more millines of advertising than
any publication on earth" rinds it

judicious to maintain the largest
sales force, can the theatre that
plays to the largest daily attendance
on earth afford to curtail at any time
or for any period its advertising ap-
propriation?

On down the line, can any theatre
afford at any time to limit its adver-
tising save as a last resort when
actual shortage of funds and re-

sources compel it?

Should a cut in advertising space
be indulged at any time and for any
cause while it is the intention to

continue in business?
The case of the newspaper cited

constitutes an ideal model for the
theatre in the matter of advertising
—particularly at this moment, when
a wholly understandable studio shut
down suggests to the timorous the-

atre advertiser a course of curtail-

ment.
The theatre patronage problem

loes not vary. That problem is

"How to get them in?" The answer
is, "Advertise." And the more acute
the problem becomes the more com-
plete the answer must be. This is

probably the one immutable law of

showmanship.

In Chicago
Theatres

wNSPIRATION PICTURES, IXC.

2 opened its ''The White Sister' at

the Great Northern Theatre the even-

ing of November nth, at $2.20 top to

a capacity house. Joseph Carl Briel,

zi-ho arranged the brilliant musical

score, conducted.

IMAGINATION is a more impor-

tant factor in showmanship than

a good many avowedly practical

showmen like to admit. It was im-

agination that made it possible for

the Chicago theatre to build up

around Bird. Millman, the girl who

has kept tight wire walking from

becoming a lost art. a presentation

feature making even this distantly

related amusement a seemingly in-

tegral part of the picture perform-

ance presented.

The opening suggested "Madame
Butterfly" a naval officer baritone

singing an introduction in front of a

Japanese garden set. A rising scrim

exposed Miss Millman on the wire,

where she took up the chorus and

then went into her stuff. It closed

in like fashion, and they liked it.

McVICKERS" main stage feature last

week was a fan fantassy enacted by

seven girls in a setting Ziegfeld would

have found it difficult to criticize. Open-

ing to applause won by sheer beauty, the

soloist finished her number as the six

dancers went into measures portraying

the uses of the fan in four countries, the

soloist finishing as the girls resumed

their poses.

Via radio, the theatre scored to a tree

and invisible audience of unestimated

thousands with an Armistice Day pro-

gram by W. Remington Welch on the

organ. Unaccustomed as we are to radio

standards we sDeak with scant authority

as to the calibre of the entertainment

when we say we liked it. There is, how-

ever, no question about the advertising

value of the stunt
On a subsequent page is reproduced a

portion of the McVicker's house organ

showing the manner in which an acous-

tics story was used to capitalize the radio

stunt and, equally notable, the column

in which are listed each week the other

film and stage entertainments available

in the loop.

Ad Economy
Short Route
To Oblivion

A studio shut down is one thing,

a theatre shut down quite another,

and until such a time as supply of

product may be affected they are in

fact unrelated. Yet here and there
is witnessed the illogically inevit-

able theatre result of the Famous
Players-Lasky studio action.

Here and there exhibitors are seen
trimming their advertising overhead
with a seemingly commendable
foresightedness which is in reality

a dangerous shortsightedness.
There is no dearth of screen sup-

ply. On the contrary, there is a
great volume of product which the
exhibitor will buy and must sell.

If there must be cutting, justified
or unjustified, the theatre sales
mechanism must be exempted.
The public, not the industry or

any branch thereof, is the important
consideration of the moment. News-
papers have played up the shut-
down, contributing gratis comment
nine-tenths misleading. The indus-
try is being watched with a curious
interest. No one seriously believes
it is "broke" ; no one knows, in fact,

just what to believe. In the next
few weeks the public can be made
to believe practically whatever the
exhibitor wills, and upon the char-
acter of the belief taught depends
the box office history of the season.

If that history is to be a chronicle
of broken attendance records it will

be because advertising has been not
only maintained at full vigor but
expanded.
This condition endows advertis-

ing with especial potency at the
moment. It enjoys heightened
prominence, intensified reader inter-

est, ranks, in fact, as quasi-news
matter. The public wants to know
what is going to happen to the the-

atre, and looks at the theatre adver-
tisements to find out.

The theatre that falters in its

representation goes promptly into

eclipse. That which bears up en-

counters a reverse effect. Where all

continue normally, or increase space

used, the theatre business should
strike a new maximum.
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LETTERS TO "THE THEATRE
"Why Worry" in

K. C. Record
"Why Worry?" broke records of

five years' standing in its run at the

Liberty theatre, Kansas City. Sev-

eral good reasons for this perform-
ance are given by Earle S. Nesbitt,

publicity director of the Liberty, in

his first letter to this department.
Pictures on second page follow-

ing.

THEATRE EDITOR, Exhibitors Her-
ald.—Be informed that we battered con-
siderable of a dent in Kansas City's

lethargy with our campaign on "Why
Worry?" which in turn resulted in Lloyd
breaking house record of five years'

standing for the amount of money taken
in during a week's run.
Mayhap you are interested in detailed

description of methods. So briefly

—

We started with a teasing operation
with the purpose of popularizing the title.

Lloyd was never mentioned. The medi-
ums were kept of such nature that it was
with difficulty that you could identify the
advertising with motion pictures. All
boulevards of the town were painted in

large five-foot letters with the simple
phrase, "Why Worry?" Then came 2.000

cards, 14x14, in black and white, reading
"Join the Why Worry Club, the National
Joy Movement." 500 more of these were
snow-birded and placed in front windows
of private residences on boulevards, as in

Presidential or Red Cross drives.

About this time, Kansas City won the

Association pennant and was elected to

play against Baltimore in the Little

World Series. Fifty thousand people wel-
comed them home for this scries and
chief in the parade was a truck which
carried the sign

—"Why Worry?—The
Blues Will Win." This truck was parked
outside the ball park during the series

and kept in prominence on the street dur-
ing the time of_thc series.

Again opportunity presented itself in

the way of the Priest of Pallas parade,
which attracted hundreds of thousands
of people to the streets long before the
time for the parade. To furnish these
with a bit of diversion, we found a young
giant and built him up to stand seven
feet tall. Constructing a six-foot cannon
out of tin, equipping it with a plunger
propelled by a string and attaching it to
a lever that in flying back would knock
off a large blank cartridge. This appara-
tus was strapped to the back of our giant
and a very small fellow made up to look
like Lloyd started out for a ballyhoo on
the streets. At frequent intervals the can-
non was loaded with a handful of very
small throwaways printed in a variety of
colors. The pseudo Lloyd would then
draw back the lever—big explosion—and
the bills were shot high in the air to float

down over the crowd. Modestly, we
caused more excitement than the $50,000
parade which followed, and caused so
many traffic blocks that we had consider-
able difficulty with the police.

The climax of our teasing campaign
came in the full page of co-operative ad-
vertising secured under the title of "Why
Worry?" with prizes given for the best
stories of purchases made of the several
companies advertising thereon. All re-
plies were to be addressed to Harold
Lloyd at the Liberty theatre and this
was the first time that we let the cat out.

Wit!- such a heavy teasing campaign,
our problem of hooking it up with Harold
Lloyd was no mean one. The solution
had to be big and it was. We are enclos-
ing herewith a picture of the forty- foot

sign placed on the Liberty theatre mar-
quee. This was the largest sign ever
erected in Main street. Fifty-foot ban-
ners were stretched across the heavy
traffic ways. And display newspaper ads
were used continuously in the dailies,

both in advance and during run. These
ads were original and reflected not only

New Ones I

Have Seen

Reports here given are Written by con-
tributors to "11 hat the Picture Did For
Me" on pictures which they have seen but

have not exhibited.

The Darling of New York, with Baby
Peggy.—This is this diminutive star's

first feature length production and should
go where Jackie Coogan is liked, as this

picture is fully the equal of any the little

boy actor has made. When Baby Peggy
gets those big expressive eyes to work-
ing she is bound to appeal to your pa-

trons. The picture has comedy and
pathos, suspense and a fire scene the

equal of any we have seen.—Wm. H.
Crcal, Suburban theatre, Omaha. Neb.

The Courtship of Myles Standish, with
Charles Kay.—Just screened this and do
not know its box office value. Mine is

just one person's opinion and should not

affect anyone else. It is a great picture

and if the schools will support it, it should
be a tremendous box office bet. However,
except for their support, it is not a good
bet for the general public, as they refuse

to come to the theatre to be educated. I

am going to wait and let the other fellow

show it.—H. Lorence, Bellevue theatre,

Niagara Falls, N. Y.

Puritan Passions, with Glenn Hunter.
— Exactly the same as written for "The
Courtship of Myles Standish."—H. Lor-
ence, Bellevue theatre, Niagara Falls,

N. Y.

Richard the Lion Hearted, with Wal-
lace Beery.—Just screened. Has every-
thing that "Robin Hood" has and must
have been made at exactly the same time.

The only difference is that "Robin Hood"
has Douglas Fairbanks for the star. Fig-

ure its worth accordingly.—H. Lorence,
Bellevue theatre, Niagara Falls, N. Y.
P. S.—If it had a great star it would be
as big a picture as "Robin Hood."

The Drivin' Fool, with Wally Van.—
Just screened. Do not know box office

value but believe it should be a good bet.

You know just what will take place and
how the story will end before the first

reel is over, but the unwinding of the
story is interesting. Should be great in

the small town. It lacks Reid to make it

a real success.—H. Lorence, Bellevue
theatre, Niagara Falls, N. Y.

Pioneer Trails, with a special cast.—

A

great outdoor picture. Some say the pro-
logue is as good as "The Covered
Wagon," which I haven't seen. The pic-

ture has broken the house record at the
only place I know of its being shown.
My belief is that it will go fully as well
as "Masters of Men."—Wm. H. Creal,
Suburban theatre, Omaha, Neb.

Loyal .Lives, with Mary Carr.—A little

better than a program picture. It should
please but is not big. The cast includes
Mary Carr and Faire Binney, who are
always good.—Wm. H. Creal, Suburban
theatre, Omaha, Neb.

our enthusiasm but as well the thought
of the town about our attraction. Aside
from the large figure under the marquee,
two six-foot speedometers were mounted
reading "Harold Lloyd Laugh-o-Meter,
100,000 Shrieks per Minute," on one—the
other, "Why Worry? Join the National
Joy Movement Now. (Whatever the at-
tendance was to date) Hysterical Mnn-
bers."

Certainly we have done big business.
And certainly you'll agree with us that
we deserved it. The Liberty theatre
thanks Harold Lloyd, L. D. Balsly, man-
ager, and R. W. Case of New York City.—Earle S. Nesbitt, Liberty theatre, Kan-
sas City, Mo.

Wins Governors
Endorsement
Governor William S. Flynn of Rhode

Island believes in the type of entertain-
ment given by Harry F. Storin, Leroy
theatre company, Pawtucket, and believes
in letting his sentiments be known. Which
accounts for the letter to Mr. Storin given
below and, undoubtedly, the fact that Mr.
Storin forgot to enclose the circular he
mentions. (Such praise makes any over-
sight pardonable.)

THEATRE EDITOR, Exhibitors Her-
ald.—Am enclosing copy of a circular I

put out last week. Issued approximately
io.ooo in all.

Also am enclosing copy of a letter I re-
ceived from Governor Wm. S. Flynn. I

prize it as a splendid testimonial and I
am sure you will think the same of it.

With best wishes and Hallowe'en
Greetings—Harry F. Storin, Leroy The-
atre Co., Pawtucket, R. I.

Governor Flynn's
Letter to Storin
My Dear Mr. Storin:

Permit me to offer my congratulations to the
Leroy Theatre Company upon the completion of
its first six months of service to the people of
Pawtucket and RIackstone " Valley.

I had the great pleasure of attending the thea-
tre last Spring and was very deeply impressed
with its extraordinary beauty.
The people of Pawtucket should feel justly proud

in their possession of so splendid a playhouse and
I feel sure that they appreciate the efforts of your
company to provide the high type of entertainment
which has been typical of the Leroy Theatre.
With cordial best wishes for your continued

success, I beg to remain,
Very truly yours,

William S. Flynn,
Governor.

Meyer Exploits

Baby Peggy
Fred S. Meyer, Palace theatre,

Hamiton, O., conducted his Baby
Peggy contest in the thorough and
effective • manner which character-
izes his consistent efforts. A frac-
tion of the publicity gained is shown
in greatly reduced reproduction
upon a following page. Mr. Meyer
writes:

THEATRE EDITOR, Exhibitors Her-
ald.—No doubt you will be interested in

the Baby Peggy contest conducted by the
Palace. And speaking about results—this

stunt sure did get them.
We had about thirty-five entries in the

contest and our patrons all seemed to

enjoy the privilege of selecting the win-
ners. I enclose the various stuff covering
the whole affair.

—

Fred S. Meyer, Palace
theatre, Hamilton, O.
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ILLUSTRATING THE LETTERS
McVlCKERS PE?

Has Hamilton A Double
Of Noted Screen Child?

HAS HAMILTON a 11 IIl 3abr
P^ggj *f lh« moTie* ?

The Haadlton Daily N'ei

Irkr to find her—or a xnnber o±
B*fcy PeSTes —anj H -rill offer

•wrras prise awards to several
Hamilton girls *ho most cfeseiy re-
-rtnbie this famous ch3<£ star of the
Ot«t screen. Now, prood Bothers
herVj your chance. Bead this: Baby
P^OJ. as meet theatregoer* know,
w the cwtest and moat wrmckririi
child in the mories.
She is -o: qni*e ;'-)Tr y?ars eMJsst

sh* o a fWI-fledaTEd star, drawing-

a

salary running mio four figures a
if- Audiences hare rar&j over

in some cf the biggest pkhio
if recent months, and row she has
I MB btought ctzt rn a whole ~ aeries
ef de.ightfn! comedies, written es-

pecially to display her- amazing
nxs. Ore of these comedies.

caHej "Peg OThe Movies" will be
shown at The Pa.\ice Theatre ecan-
*eaemg Sunday October 14th. Ut-
-e P*€oT *• clever, ccsmg and
leiable m these pietrxres—that the
entire country has go?*e into rap-

s orer her. Ard oat in Los An-
geles, where ste wis disci. 1

1

l ed~ by
e people, the - - z . town ex-

pands its chest and has to- wear a
Itrj;

. t when it uom ibont her.

loi- . ilea loojlj prtclai-s that
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IN CHICAGO
THIS WEEKACOUSTICS, THE SCIENCE OF SOUND,

AS APPLIED TO McVICKERS

cotinectioa with the ixMbU uctiaa of a theatre. Ererjrthhw
most be heard ia eii-ery sn liiw of the house and in the original
plans for the Sex Mcaldbers the science of spend was nwjratVr-

T:; ?J--T ZlT'
STATt-L \KX—

• irt :-i:u-;jn
PRJNCt&S—

ed in the ptawnmg of every corner, niche and inlnmn Like
thr Ti nil |M ifu lim. nhiifc wn ilii n ml in these colomns last
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11 Sar Sk b-
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^rie'ad Sew York"

Witt Nash =
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week, the arnosdcal advantages of McWkers are at afl times
apparent. Every seat is not only visually perfect bat a<3Xssric-

aQy perfect as weO. We ha-.-e alwatwfl Known this bat a recent
experisizi proves: :- H—zsz 'z-ty.-i :.r — :s- sa^-r^- vc/ezzi-
tions. After the tests had been made preparatory to McVatic-

em ansae being broadcast the Westingbouse Radio Experts,
who are q-^a"i£ed ta juira brndi rnartera. sa^d that McWters
i-ii perrtc: i :a..;. .it :=_:^:r irjrru=«=: r/er
made, the Mjcrophooe, which -'listens" to the mask and then
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H
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and z'zt zrzzz- :r:— -ar-j :: .riz'-^zz: zr.z tie res-l-j :r:
—

every point were penect.

FRED S. MEYER, Palace theatre, Hajniltoo, 0-,

did not stage the first Baby Peggy contest but would
be justified in laying rlaim to having staged the best

one. Six two-column stories like that shown at left

appeared in one paper preceding the event. Mr.
Meyer writes briefly of the contest in this issue.

One of the ads Mr. Meyer used during Fire Pre-
vention Week is shown below.

ED OLMSTEAD, McVickers theatre, Chicago,

puts punch in his four-page house organ, reproduced
in part above. It is discussed in this issue under the

heading, "In Chicago Theatres," on the first page of

this department.

iMinitiHiniiiiuiiiiiiisniiuiiiiniiiiiiunMiiniiiiiuiiHiHiiniiiiiiiiimniHiniiniiiffl^

i This Is Fire Prevention Week |

In 1922 Fire took toll to the ajBoant of "Poarteen Million

Dollars and Three Hondred and Seventy-Five Lives.

Fire prevention in motion picttrre booses has been
brought to a fine art.

THE PALACE THEATRE IS FIREPROOF
THROUGHOUT

i n

. i 111 1 1 1 1 1 1 1 1 f r

l

m 1 1 1 1 1 1 1 1 1 1 1 iiimitirmiii:iii!iitt|ii
~
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ILLUSTRATING THE LETTERS

ANNOUNCEMENT
Beginning this week the "Available At-

tractions" department gives the dates of
issues containing first "IVItat the Picture
Did For Me" reports on productions listed,
incorporating same promptly upon receipt
of first reports.

EARLE S. NESBITT, Liberty theatre, Kansas City, writes
this week of the campaign conducted for the Associated Exhib-
itors Harold Lloyd production, "Why Worry?" Views of the
theatre are given above and at left.

This is Mr. Nesbitt's first "Letter to 'The Theatre,'" we
hope not his last.

ARTHUR SWANKE, Mission theatre, El Dorado, Ark., con-
tributes the lobby display photo reproduced below, together with
a letter of description.

Business has dropped off, states Mr. Swanke, uncomplain-
ingly, but there has been no abatement of advertising effort.
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IDENTIFY THE PRODUCTIONS

Prologue No. 5. n Prologue AT
o. 6.

HOW MANY of the feature pictures represented by the prologues pictured above can you identify?

The titles are given upon the page following.
H. C. Holah, Fischer's Appleton theatre, Appleton, Wis., produced the prologues and supplies the pho-

tographs. "Here's some more photos," he writes too briefly. "Some of them are a bit late but may give
others an idea."
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NEW YORK APES WEST COAST
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SHORT SUBJECTS
They Advertise Short Subjects in Hollywood

The Apollo theatre, Hollywood, thus featured the Educational comedy, "Crash,"
above the feature length attraction.

"Crash," a Cameo Educational
comedy, crashed into first place in

the lights at the Apollo theatre,

Hollywood, as shown in the photo-
graphic reproduction of the front

shown at the right of this column.
It may mean much or nothing.

Letter by letter, the feature pic-

ture got the most space. As the eye

reads, the short subject got first

place. Possibly the mechanical con-

struction of the sign had something
to do with it.

In any case, the exhibit is inter-

esting and permits students of the

short subjects to draw whatever
conclusions please them.

Meyer Boosts

Baby Peggy
In a "Letter to 'The Theatre'"

presented in the preceding depart-

ment, Fred S. Meyer of the Palace
theatre at Hamilton, Ohio, speaks
briefly of his Baby Peggy contest,

which is illustrated upon another
page. Mr. Meyer's execution of the
affair was in his accustomed finished

manner with the result that space
gained sets, we believe, a record.

If there's anyone who plays Baby
Peggy's comedies who has not yet
staged one of these contests, he will

oe interested in the proposition as

again set forth in this instance. The
:ontest seems to be the exception
Droving the rule that picture con-

ests are mainly ineffective trash.

Short Subject

Reports
Who's popular in comedy?
What comedies are dependable?
Am I getting the best comedy

vailable?

These common questions, recur-

ent to but not always momentously
onsidered by the theatre booker,
re answered weekly in full and
riefly in the "What the Picture Did
or Me" department of this journal.

To further facilitate matters, it

'as recently decided to list the short
abjects alphabetically by title. (We
link nobody has missed this serv-

e, but it's worth this stick to know
lat nobody will.)

Optimist" Breeds
Optimism
"It has been the pleasure of this

department to present in past weeks
several photographs showing the
unusual prominence given Lloyd
Hamilton's comedy, "The Optimist,"
in electric lights and other theatre

advertising. Frankly, the record of

the comedy "sold us" and when it

was shown for the first time in Chi-

cago at the Chicago Theatre last

week, we went to see it and found
out why it had won all this atten-

tion.

It's a comedy well titled, for it

breeds optimism for the short sub-

ject in every laugh along the quick

distance of its two reels.

Whether or not he is interested

in the subject from an investment

standpoint, this department holds

that every exhibitor who gives a

thought to short subjects, favorable

or otherwise, should take occasion to

NEWSPI
FOX NEWS No. 10: Price of Wales Enjoys

Day with Hounds—Play for Billiard Champion-
ship—Honev Harvesting On—Install Clock Atop
21 Story Building—Blunose Defeats Columhia

—

Zev Wins Autumn Stakes—Territorial Specials.

FOX NEWS No. Hi Pictures of Royal Chris-

tening, Wedding, in Belgrade—Indians Visit New
York—Turkey Crop Promising—Dog Dealer
Works in Open—In Memorium Beats Zev—Try
Out New Air Stunt—Yale Beats Army.
FOX NEWS No. 12: Mussolini Celebrates

Anniversary of Victory—New Yorkers Marvel at

Horse Car—Dreadnought Visits New York—Fu-
turist Painter Shows Advance Bathing Styles

—

Turkey Made Republic—Chicago Has Dog Court
—Nedna Beats Bar Gold—Semi-Annual Tidal
Wave at Haining, China—Flyers in Stunts at

Mineolax.
INTERNATIONAL NEWS No. 91: French

Dirigible Breaks Flying Records—Gobs Honor
Roosevelt—Intimate Views of Pope Pius XI in

Vatican—In Memorium Beats Zev—Territorial

Specials.
ITERNATIONAL NEWS No. 92: Armv Fly-

ers in Carnival at Mitchell Field—French Troops
Halt Rhineland Riots—Thousands Join Japan-

view Mr. Hamilton's effort.

There's thought back of this com-
edy, and there's care in its prepara-
tion. Something of the Chaplin gift

for tempo is evident, the laughs
breaking evenly with the thrusts

and the whole building steadily from
beginning to end. It is the studied

type of humor that begets, curiously,

a spontaneous response. Whoever
doesn't laugh at it is warranted in a

rigorous self analysis. There were
none at the Chicago Theatre who
didn't.

Product of this calibre is rare at

any time, particularly so since the

ranks of the short subject comedians
have been so thinned bv desertions.

While there are Lloyd Hamiltons in

the minor footages, however, there

is well-founded hope for the future

of the institution.

CTURES
ese Earthquake Memorial—Trained Parrots for
Films—Walking Radio Station Germany's Latest—Territorial Specials.
KINOGRAMS No. 2300: Navy Cares for

Unused Destroyers—Lloyd George Sails—Eng-
lish Celebrate Anniversary of Battle of Trafal-
gar—Lord Renfrew Home—Weave Suit for
Coolidge—In Memorium Beats Zev—New York-
ers Eye Horse Car—Coolidge Lays Cornerstone
of Masonic Memorial—Belmont Park Steeple-
chase Run—Territorial Specials.
KINOGRAMS No. 2301: Navy Giants Be-

come Locker Mates—Harvey Makes Last Official

Speech—Stage Dog and Cat Show in Philadel-
phia—Agree to Twelve Mile Limit—Mrs. Coolidge
al Flower Show—Old Battle Flags Out for

Ceremonv—Wellesley Girls in Field Day—Planes
Burn Blimp at Air Meet—Install College Presi-
dent—Territorial Specials.
PATHE NEWS No. 90: Yale Beats Army-

Berlin Sends Troops to Saxony—Averages 166
Miles Per Hour in Air—Cyclists Spill in Bel-

fast Bike Race—Separatists Declare Rhineland
Republic—Cables Haul Heavy Machinery in Cali-

fornia—French Dirigible Brakes Record—In
Memorium Beats Zev—Territorial Specials.
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fVE CONDEMN
those practices of motion picture producing concerns whic

are disliked by exhibitors because we believe that the highe

ideal such a concern can have is to serve the exhibitor tr

best and the most satisfactorily.

We condemn the over-advertising of a picture that does not deserve

it. The misrepresentation of pictures is wrong and a lie told about

it is just as bad as a lie about anything else.

We condemn the careless shipping of prints that have never been

examined. The shipping of prints which are not perfect in every

way is selling damaged goods.

We condemn the lavish and spectacular display in pictures which

necessarily raises the price to an absurd figure. Absolutely out of

proportion to its worth to the exhibitor.

We condemn the poor service and support in advertising and ex-

ploitation which is too often the case with independent concerns.

Without clever and continuous service, no film can be entirely

successful.

This is not a complete account of the things which have ma-

the independent field a poorer business than it might be. Bt

remember

—

we are independents !

GRAXD-ASHER DISTRIBUTING CORPORATI0>
15 West 44th Street, New York City
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WE BELIEVE

lat we will receive only in porportion to what we give. That
ur success is dependent upon the success of the exhibitor

ith our pictures. And that both of us will receive the most

y giving most.

We believe that cooperation is the secret of success. We tell the

exhibitor the truth about our pictures and he tells us his needs. Our
pictures are based upon a common understanding.

Our policy is based upon experience. Because we know what the

exhibitor wants and does not want, we have eliminated the bad

things and magnified the good ones.

- We believe that sincerity, truth and appreciation of value are the

greatest assets an organization can have. Our work is sincere, our

advertising true, and the value of our pictures is high.

We believe that our service is the finest in the industry. Our ex-

ploitation organization has been hand-picked from the advertising

business. Not from circus or a studio were the men chosen. And this

organization gives a higher type of service than has ever before

been offered.

Ve have brought to the industry a new feeling of fair-dealing

aid better workmanship. And though the field is filled with

ii:ompetence, soon we may proudly say,

"JVe are independents!"

3RAXD-ASHER DISTRIBUTING CORPORATION
15 West 44th Street, New York City
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Digest of Pictures oftheWEEK

THE Fox Film Corporation has a new novelty in a

short subject called "The Unreal News Reel.'' At
the Rivoli Theatre, New York, where it was shown

for the first time, it went over big. As the title indicates

it is a burlesque on the present news reels and has for

its slogan "Sees All, Knows Nothing."

With the proper incidental music this new comedy
subject should prove a good bet. The first one shows

a ship christening that's a riot and a burlesque on a

carnival that will not miss fire. There is always room
for a good comedy subject and "Unreal News'' should

fit in nicely with any program.

"HIS CHILDREN'S CHILDREN" (Paramount)

presented with a special cast numbering such well

known players as Bebe Daniels, Dorothy Mackaill,

James Rennie, George Fawcett and Mahlon Hamilton,

is a highly entertaining feature suitable for all classes

of theatregoers. It was directed by Sam Wood, and

has plenty of exploitation angles to help put it over.

"SIX CYLINDER LOVE" (Fox) is a real special

and a credit to director Elmer Clifton. It was adapted

from the popular stage success in which Ernest Truex

starred for several seasons. Truex repeats his excellent

performance in the screen version. A clean, wholesome

picture.

'THE LIGHT THAT FAILED" (Paramount)

adapted from Kipling's famous story is a little slow in

the beginning but once it gets started it goes forward

with compelling directness. It is very well acted by a

fine cast of players including Jacqueline Logan, Percy

Marmont, David Torrence and others.

"FOOLISH PARENTS" (Associated Exhibitors)

is another foreign made production with a trivial story,

but fairly well acted. It is the old, old story of the

parents who neglect their child, but when misfortune

separates them they come to realize their duty toward

him and are reunited. A Pollyanna finish makes every-

body happy.
»

"THE THRILL CHASER" (Universal) is a lively

and interesting trip through Universal City with Hoot

Gibson. It shows King Baggot, Hobart Henley, Edward

Sedgwick and others at work and has a pleasing story

woven through it. It was written and directed by Sedg-

wick.

"THE LEAVENWORTH CASE" (Vitagraph)

adapted from Anna Katherine Green's popular mystery

tale, makes acceptable screen entertainment and al-

though the climax is quite obvious because of the fa-

miliarity of the story, it is well acted and well directed
%

for the most part. As a detective tale it should draw

those interested in mystery dramas.

"THE WAY MEN LOVE" (Grand Asher) is one

of the best offerings on the state right market. It has

a pleasing love story plenty of suspense and is very

well acted throughout. This eight-reel feature was

written by Adam Hull Shirk and directed by R. William

Neil both of whom have done good work.

J. R. M.

Elinor Fair, Mary Alden and James Kirkwood in "The
Eagle's Feather" (Metro).

A scene from the Paramount production "His Children

s

Children," with Bebe Daniels starring.
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RE V I E W S
Popular Novel

Makes Fine Play
"HIS CHILDREN'S CHILDREN,"
presented with special cast by Fa-
mous Players-Lasky Corp. Directed

by Sam Wood from a novel written

by Arthur S. Train. It is seven
reels in length.

This is a beautifully mounted and ex-

cellently directed picture which will fur-

nish good entertainment to all classes of

theatregoers. There are plenty of good

exploitation angles to help an exhibitor

put it over, also.

"His Children's Children" is a screen

version of Arthur Train's popular novel

of the same name, and in the making of

it Director Sam Wood has seen fit to stick

sufficiently close to the printed story to

prevent slighting any of the characters

which made the Train novel so well liked.

In the transition from printed to pic-

tured story the interest-holding value

of the original version has been enhanced

by beautiful settings, excellent photog-

raphy and a smooth-running continuity.

A happy selection was made in the cast

among which are a number of names of

recognized box office value, the male

members especially being perfect types

and splendidly portraying their various

roles. Bebe Daniels is delightful and con-

vincing when she has an opportunity

which is not as often as might be wished.

Dorothy Mackaill gives a rather spotty

performance as the weaker sister, leav-

ing much to the imagination, but Mary
Eaton and several other flappers help not

a little in forgetfulness of the lapses.

James Rennie, George Fawcett, Mahlon
Hamilton and Lawrence D'Orsay handle

their roles with the finish to be expected

of such sterling performers.

The story deals/with the follies of modern

sophisticated society and of the home life

of a mother and father whose indulgence

in wasteful pleasures allows their children
to pursue their vagrant and ruinous fan-

cies. The atmosphere of the idle rich
fairly sizzles with peppy dances, dinners,
dramatic situations, and this is well kept
to the ultimate financial ruin which points
an excellent moral.
"His Children's Children," while carry-

ing a strong moral, is far from being a
preachment, and is intensely interesting
from the beginning to the climax when
the three daughters of the story are
brought to a realization of their danger
in time for a reclamation. It has many
excellent exploitation angles, which, if

used, are almost certain to make the pic-
ture a valuable box office attraction.
THE CAST: Diana, Bebe Daniels;

Sheila, Dorothy Mackaill; Lloyd Mait-
land, James Rennie; Peter B. Kayne,
George Fawcett; Rufus Kayne, Hale
Hamilton; Claudia, Katheryn Lean;
Larry Devereaux, Mahlon Hamilton;
Mercedes, Mary Eaton; Dr. Dhal, War-
ner Oland; Florian, John Davidson; Mrs.
Wingate, Sally Crute; Uncle Billy Mc-
Gaw, Joe Burke Lord Harrowdale, Tem-
plar Powell; Mr. Pepperill, Lawrance
D'Orsay; Mrs. Rufus Kayne, Dora Mills
Adams; Krabfleisch, an attorney, H.
Cooper Cliffe.

Anders Randolph in a scene from "The Way Men
Love," a Grand-Asher production starring
Elliott Dexter.

Delightful

Clean Love Story
"THE WAY MEN LOVE," a Grand-
Asher Production of unusual merit,
written by Adam Hull Shirk and
directed by R. William Neil. It is

7,500 feet in length and offers a
strong state-right attraction.

Here is one of the best—if not the
best—offering of the season to the state
right market. Excellent entertainment,
a delightful love story and plenty of sus-
penseful thrills built around a theme with
a tendency to provoke a lot of serious
thinking.

If this production, made under the
Grand-Asher banner, is a criterion of
what is to follow, it is a safe prediction
that the state-right market is at last to
get a class of productions which will do
much to establish it with exhibitors.
Devoid of all wasteful extravagances in

the way of massive and costly settings,

yet extremely well and carefully mounted,
it bears all the earmarks of the type of

picture that theatre-owners are looking
for-—one that can be booked at a profit-

making price, and yet class up with other
features on which small fortunes have
been spent in the making.
The picture was made by the Elliott

Dexter Productions, Inc. Mr. Dexter
himself starring in part which gives him
opportunity for the best work in his long
and enviable career. It was directed by
R. William Neil, and no small part of the

excellence of the production is due to the
capable directorial handling. It is un-
usually smooth running and in many of

the tense moments, and there are many

—

the suspense is maintained to a remark-
able degree and with a cleverness which
prevents it from being overdone.
One of the biggest thrills is brought

about through the medium of a train

wreck and the working out of this is one
of the best ever yet put on the screen.

While the principal character—that of
a humanitarian whose faith is so sublime
as to make him almost a miracle worker
—is played by Mr. Elliott, the splendid
acting of Anders Randolph adds much
to the picture. As the ruthless rich and
lecherous political boss, Mr. Randolph is

at ajl times convincing and especially is

this true in the scene where his regener-
ation is brought about by the curing of
his crippled daughter through the prayers
of the man he has sought to ruin. The
chief feminine role is capably played by
Mildred Harris.
The picture is made from an original

story by Adam Hull Shirk, adapted to
the screen by Josef von Sternberg and
Florence Hein, and it is so far from the
beaten path of screen stories as to make
it exceptionally holding. Austin Farrol
(Elliott D«xter), a mission worker known
as "The Prince," gives protection to a
girl driven from her employment by the
evil attentions of Trent, the political boss.

On a slumming trip Trent finds the girl

at the mission. He has one of his sat-

tellites set fire to the mission. "The
Prince" is accused and sent to prison,
but in a train wreck he escapes, later find-

ing employment as Trent's secretary.
Then follows an accident which cripples
Trent's little daughter, who is cured by
the prayers of "The Prince," and this

brings about the recognition of "The
Prince," the reformation of Trent, and
the reunion of "The Prince" and the girl

who has waited for him.
There is plenty in this picture for thea-

tre-goers in every walk of life, and it

should prove a box-office attraction of
unusual merit.
THE CAST: Austin Farrol. Elliott

Dexter; Lorraine Meade, Mildred Harris;
Johnson Trent, Anders Randolf; Mrs.
Trent, Grace Carlisle; Farley, De Witt C.
Jennings; Tug Wilson, Sydney Bracey,
Betty Trent, Jeanne Carpenter.

Foreign Cast

In Trivial Story
"FOOLISH PARENTS," an As-
sociated Exhibitors production,
enacted by an English cast and
made abroad. Written by I. A. R.
Wylie, and directed by Frank
Crane. It is six reels long.

The trouble with half of the foreign
pictures brought to this country is the
lack of story value. Take "Foolish Par-
ents" for instance. It is the tale of a
young society couple, living on an allow-
ance from a wealthy uncle in far-off Aus-
tralia. They neglect their child, get deep
in debt and when they ask the uncle for
an increase of ten thousand a year, he
has his lawyer report to them that he has
suddenly become bankrupt. They have
to sell their jewels, clothes and give up
their home. The husband becomes a
hack driver and the wife goes to work,
but refuses to part with her boy for $25,-

000 offered by an aunt. Of course, the
uncle appears when they have "learned
their lesson" and all ends happily.

This story has been done a dozen times
by American companies and although it

is very well acted, it fails to hold the in-

terest because of its antiquity. The scenes
of London and the general English at-

mosphere are pleasing and about its only
redeeming feature. Of course, it has a

lesson for those looking for lessons in

films. And it will not harm the children

to see it. The work of :he boy, Peter
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Deare, is exceptional. A very clever

youngster. Douglas Monro contributed
a good character study as the uncle, and
Miss Bannerman was adequate as Mrs.
St. John, as was Mr. Owen as Mr. St.

John.
THE CAST: Cecelia St. John, Marjory

Bannerman; Heathcote St. John, Regi-
nald Owen ; Archie St. John, Peter Deare

;

Uncle Jeremy, Douglas Monro; Mrs.
Gresham, Gertrude Sterroll.

Does Best

Work of Career
"LIGHT THAT FAILED." Para-
mount attraction directed by George
Melford. A special cast, with Jac-
queline Logan the featured player,

appears in this Kipling story. Length
is 7,500 feet.

The picture is a little slow getting

started, but when it does the interest is

all-absorbing, and Jacqueline Logan's
work is all that can be desired. From
the moment she appears on the screen in

the role of the woman of the streets the

action snaps up. The narrative then goes
forward with a compelling directness that

brings about a tightening of the throats

and a free use of handkerchiefs by the
audience.

Miss Logan does some of the best act-

ing of her career. Technically her work
is almost flawless and she brings a per-
sonal quality of sympathy to the role that

makes her acting definitely excel any-
thing she has done heretofore.

Percy Marmont, as Dick Heldar, the
artist who goes blind, thus giving the
title to the story, is held down. But with
his rather limited opportunity he again
reveals himself as one of the trulv tal-

ented players of the screen.
David Torrence in the part of Torpen-

how, the correspondent friend of Dick,
adds to the fame he has been steadily
building up for himself in the last two
years. His part is not a tremendous one
but what it is, is perfectly played.

Kipling devotees may find fault with
the nutting of the story in the time of
the Great War and attaching it to it. To
those who looked at the picture for its

own sake this is merely a change and
not a fault. The alteration, if anything,
adds interest.

THE CAST: Jacqueline Logan, Percy
Marmont. David Torrence, Sigrid Holm-
quist, Mabel Van Buren, Luke Cosgravo,
Peggy Shaffer, .Winston Miller and Mar*
Jane Irving.

A Trip to

Universal City
"THE THRILL CHASER" pre-
sents Hoot Gibson in his latest Uni-
versal vehicle, a swift moving and
entertaining film written and di-
rected by Edward Sedgwick. Six
reels of scenes around the Univer-
sal lot with a thrill finish.

This picture will prove interesting to
others than Hoot Gibson followers. It is

a sort of follow up on "Hollywood."
"Souls for Sale" and "Mary of the Movies"
and is an improvement on all of them.
Its novelty consists of introducing to you
many of Universal's famous directors and
players and gives an insight into how-
pictures are made at Universal City. The
titles are especially well written aiid the
action is never allowed to lag tor a mo-
ment throughout the six reels.

Gibson is cast as a cowboy who upon
learning that the drugstore cowboys in
pictures get $2,000 a week, immediately
goes to Hollywood. He works as extra

man in various pictures and by acting the
perfect dumb-bell, gets thrown out of
picture after picture. Finally he is hired
to go to Arabia to impersonate a prince
and while "doubling" for the weak-spined
one, falls in love with his affianced wife.
Hoot saves the city by riding to a distant
point for French troops, and also wins
the girl.

THE CAST: Omar Jenkins. Hoot Gib-
son; Alala, Billie Dove; Prince Ahamad,
William \i. I-awrence: Sheik Ussa, Joseph
O N.il: Abdul Bey', Lloyd Whitlock.

Well Told

Mystery Play
"THE LEAVENWORTH CASE,"
Vitagraph play, with special cast.

Directed by Charles Giblyn from
story bv Anna Katherine Green.
Seven reels.

"The Leavenworth Case" is more or
less familiar to all readers of detective
talcs, but it loses none of its entertain-
ment value through transference to the
screen. Its highly dramatic moments
have been well retained by Director Gib-
lyn. The story is well told and not made
too obvious by the actions of the charac-
ters, although the secretary's actions
somewhat "give him away" before the
final denouement. The picture is well
staged and lighted and full of dramatic
interest; the story flows smoothly and
works up to a splendid climax.
Scena Owen was well cast as Eleanor

Leavenworth and Martha Mansfield as
Mary. Bradley Burke gave a good per-
formance as the lawyer and Wilfred Ly-
tell put "pep" into his work as the mys-
terious Anderson.
The story concerns the mysterious

death of Leavenworth in his study; an
odd will that is found, and the incriminat-

Percy Marmont and Jacqueline Logan in two im-
portant bits of action from "The Light That
Failed" (Paramount).

ing evidence of a revolver and handker-
chief belonging to Eleanor. How the real
culprit, the secretary, is finally made to
confess, which clears Eleanor's name and
leads to her happiness, ends the story.
THE CAST: Seena Owen, Martha

Mansfield, Paul Durett, Bradley Burke
and Wilfred Lytell.

Delightful

Little Comedy
"SIX CYLINDER LOVE," a Wil-
liam Fox attraction, with Ernest
Truex as the star. Adapted from
the stage play of William Anthony
McGuire and directed by Elmer
Clifton. Seven reels of good,
clean, wholesome entertainment.
Ernest Truex in this screen version of

his. successful stage play, is a riot. The
diminutive comedian scores a decided hit

in this Elmer Clifton production and pro-
vides as good entertainment as the stage
play did. It is a Fox special and one of
the best comedies of the season. Many
of the humorous lines of the play have
been employed to advantage and the
beautiful photography, excellent sets and
general completeness of the picture makes
for unusual and pleasing entertainment.
The story on the screen follows the

play. It tells of the Sterlings who arc

happy in their little bungalow until an
auto salesman induces them to buy a sec-

ond hand car. His friends increase many
fold, and he is kept up all hours of the
night entertaining. Soon Gilbert finds

his salary is not sufficient to meet the
demands made upon it. He thereupon
"borrows" funds from his employer.
When Staplcton, his employer, finds it

out, Gilbert sells his house and goes to

live in a cheap flat, to re-pay the money.
Finally he sells the car to the janitor for

$1,000 and pays off his debt to Staplcton,

who proves a real friend by offering him
his former position.

THE CAST: Gilbert Sterling, Ernest
Truex; Marilyn Sterling, Florence Eld-

ridge; Richard Burton, Donald Meek;
Geraldine Burton, Maude Hill; Phyliss

Burton, Anne McKittrick; Marguerite
Rogers, Marjorie Milton; Bertram Rog-
ers. Thomas Mitchell; William Donroy,
Ralph Sippcrly; George Stapleton. Ber-

ton Churchill; Harold Winston, Harold
Mann; Tom Johnson, Frank Tweed;
Mary, Grace Gordon.

DeMille Resumes Old
Duties as Director

General for F. P. L.
(Special to Exhibitors Herald)

LOS AXGELES, Nov. 13.—Cecil B.

DeMille and Famous Players-Lasky have
"hooked up" for life. All future products

of the famous impresario of "The Ten
Commandments" and other film triumphs
are to be made for Paramount and De-
Mille is to resume his active executive

duties as director-general of the Famous
Players-Lasky productions.
Announcement of the new arrangement

was made here by Adolph Zukor, presi-

dent, and Jesse L. Lasky, first vice-presi-

dent in charge of production, who said:

"All future products of Mr. DeMille will

be made for this organization, thereby
assuring a continuation far into the fu-

ture of our association in the making of

Paramount Pictures. In addition to con-
tinuing the production of his o\vn pic-

tures, Mr. DeMille will resume the execu-
tive duties of director-general, of which
he asked to be relieved three years ago
to permit him to give all his time to his

own production."
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Rothacker Film M/g- Co.. Ouaigo, U. S. A.

Carlos Productions presents

An excellent screen version of

Roland West s famous stage play,

"The Unknown Purple." Featuring

Henry B. Walthall, Alice Lake,

Johnnie Arthur and Stuart Holmes.

Photography by Oliver S. Marsn.

Titles by Al Cohn. All under the

Personal direction of Roland West.

A Truart Release. Book it today!

Art prints by Rothacker-Aller
Made in Hollywood, California.

Roland West
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Production Progress

First National
FRANCES MARION and Kenneth B.

Clark are collaborating on the contin-

uity of "Sundown," Earl J. Hudson's epic

of the cattle country which First Na-
tional will make in Mexico. This is the

picture showing the driving of 250,000

head of cattle from the Southwestern
states into Mexico, a production which
will mark the greatest efforts of First

National's own producing unit.

+ + +
ANNA Q. NILSSON has been engaged
by Richard Walton Tully for an im-

portant role in Rex Beach's "Flowing
Gold" . . . "Ponjola," presented by Sam
E. Rork through First National broke
all records at Loew's State theatre, Los
Angeles, it is reported . . . Marion
Coakley will make her picture debut in

Richard Barthelmess' next starring pic-

ture "The Enchanted Cottage" under the

direction of John S. Robertson. Barthel-

mess has just completed "Twenty-One."

+ +

JOHN FRANCIS DILLON, director of

"Flaming Youth" is to direct a picturi-

zation of William Hurlburt's stage play

"Lillis of the Field" . . . "Her Tempor-
ary Husband," the farce comedy directed

by John McDermort for First National
is now being edited . . . "Trilby" featur-

ing Andree Lafayette, was received with
acclaim in England accordng to advices
received by First National.

United Artists
TWO BIG United Artists pictures were

attractions on Broadway the week of

November 4. Mary Pickford's "Rosita"
was at the Capitol theatre, while Charlie
Chaplin's "A Woman of Paris" played
the Mark Strand. It is reported by
United Artists that "Rosita" did a tre-

mendous business and was held over for
a second week, as was "A Woman of
Paris."

+ + +
THE COMPLETED CAST for Mary

Pickford's next production, "Dorothy
Vernon of Haddon Hall," has been se-
lected. It includes Allan Forrest, Anders
Randolf, Estelle Taylor, Claire Eames,
Eric Mayne and Lottie Pickford. . . .

Mortimer Wilson, composer-conductor of
New York, is in Hollywood to do the
musical scores for Douglas Fairbanks'
new picture, "The Thief of Bagdad."

+ + +
"ROSITA" AND "The White Rose."

both United Artists pictures, were se-
lected by Mae Tinee, photoplay critic of
the Chicago Tribune as among the twelve
best pictures for October.

Pathe
"DERBY DAY" another of the "Our Gang"

comedies heads Pathe's list of pictures for
publication November 18. . . . A two-
reel special production titled "Why Elephants
Leave Home" will be issued by Pathe De-
cember o. This picture shows the hunting
and capturing of elephants and their subse-
quent training to the service of man.

+ + +
HAL ROACH has started a feature length
comedy-drama for Pathe titled "Some-

where in Kansas," which will be the first of

• ••••••
a possible series of two comedy dramas a
year for the company. . . . Pathe has
launched a special campaign on its "Chron-
icles of America" in connection with the

celebration of National Education Week,
November iS to 24. The first of this series

is called "Columbus" and was issued Oc-
tober 7. The second is "Jamcstovsn" which
was issued November 4.

Metro

J. G. HAWKS has been selected to pre-
pare the continuity for "Women Who

Wait" the production Reginald Barker
will make under the auspices of the Me-
tro-Louis B. Mayer forces . . . Buster
Keaton's second feature comedy "Hos-
pitality" has been changed to "Our Hos-
pitality". . . .

+ + +
ROBERT EDESON has been added to

the cast of "Thy Name Is Woman," the
new Fred Niblo production.

. . Work
on "Happiness" J. Hartley Manners' play
has been started by Metro with King Vi-
dor directing and Laurette Taylor in the
leading role. . . . Rex Ingram and party
have safely arrived in Cairo, Egypt, Me-
tro is informed.

+ +
VICTOR SCHERTZINGER has com-

pleted "The Man Life Passed By" one
of the Premier features for 1923-24 . . .

Edward Connelly, veteran actor, has been
added to the cast of "The Fool's Awak-
ening," picrurization of William J. Locke's
"The Tale of Triona."

Vitagraph
DR. HUGO RIESENFELD, managing di-

rector of the Rialto theatre, New York,
has booked Vitagraph's "Pioneer Trails" for

the week of November 11. , Whit-
man Bennett had his belief confirmed that

mystery plays were in favor among theatre

owners and audiences when he sent a
questionnaire to one thousand exhibitors on
the matter. "The Leavenworth Case", a de-

tective story, will go through Vitagraph.
+ + +

VITAGRAPH announces that it is supply-

ing an Indian head dress to exhibitors

booking "Pioneer Trails." . . . Vita-

graph has received word from President

Albert E. Smith that the French unit pro-

ducing "The Beggar of St. Sulpice" is mak-
ing satisfactory progress on this production.

+ + +
THERE IS NO indication of a production

let-up at Vitagraph studios. David Smith
is filming "A Tale of Red Roses" and ac-

quisition of rights to "Captain Blood" by
Rafael Sabatini was recently announced by
Vitagraph.

Preferred Pictures

"THE BREATH OF SCANDAL", by Ed-
win Balmer will be produced immediately

by B. P. Schulberg as the third of the next

series of Preferred Pictures which will in-

clude "Poisoned Paradise" and "White
Man." "The Breath of Scandal" first ap-

peared as a Cosmopolitan Magazine story in

serial form and was later put in book form.
+ + +

EFFORTS OF B. P. Schulberg just now
are beinq concentrated on "Poisoned Para-

due" which Gasnicr will direct. Schulberg

plans to make this one of the biggest pic-

tures yet attempted by his organization.

Distribution News

Clara Bow is to have the feminine lead and
casting of other characters is under way.

+ + +
ACCORDING TO reports from Preferred

Pictures "The Virginian" broke all house
records at opening engagements in Denver
and Detroit where it played at the Colorado
and the Broadway-Strand theatres respec-

tively.

Grand-Asher
MILDRED DAVIS has practically com-

pleted her first Ben Wilson production
for Grand-Asher under the direction of

Arthur Rosson. . . . Director Rosson has
just finished work on another Ben Wil-

son production starring Mabel Forrest
and Norman Kerry entitled "The Satin

Girl."
+ +

THE STORY for Monty Banks' first

feature comedy for Grand-Asher has
been completed and production will start

in about a week. Jean Havez and Alf

Goulding have both worked on the script.

The cast is soon to be selected. Herman
Raymaker will direct.

+ +
F. HEATH COBB, director of exploita-

tion for Grand-Asher, who has for some
rime been engaged in finding suitable

stories for forthcoming productions of

Bryant Washburn and Elliott Dexter an-

nounces that stories have been obtained
and the pictures are soon to be announced.

. . . Anders Randolf who has an im-
portant part in Elliott Dexter's first

Grand-Asher picture "The Way Men
Love" is playing with Mary Pickford in

her present production.

Warner Brothers

"A SUPERB PICTURE." This is the

concensus of opinion of Warner Broth-
ers officials of "Tiger Rose," starring
Leonore Ulric, a print of which has just

been received in the east and viewed by
the company's executives. It is freely

predicted that "Tiger Rose" will make a

big name for itself as an outstanding at-

traction.

+ + +
WITH THE COMPLETION of his

role in the Warners production of

Clyde Fitch's play, "Beau Brummell,"
which is being directed by Harry Beau-
mont, John Barrymore will leave for

New York where he will again assume
the principal part in "Hamlet."

+ + +
AL FEINMAN, Warner Brothers ex-

ploitation representative abroad, has re-

turned from England. . . . According
to reports received by Warners from
Franklin Film Company, Boston, "Where
the North Begins," the picture featuring
Rin-tin-tin, the police dog. is meeting
with great success in the New England
states.

Universal

E. H. GOLDSTEIN, treasurer of Uni-
versal, has left for the West Coast to

look after affairs at Universal City dur-

ing the absence of Julius Bernheim, who
was suddenly called to the bedside of his

mother who is dangerously ill in .Laup-

heim. Germany. . . . Maurice Pivar of

the Universal home office has been pro-
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Production Progress

moted to manager of supplies of the "U"
organization.

+ + +

H. C. BORGER has been appointed as-

sistant to E. J. Smith, general manager
of sales for Universal. Borger started

with Universal at Cleveland seven years
ago. . . . Herbert E. Elder, formerly
assistant sales manager in the home office

of Famous Players-Lasky Corporation,
has been engaged by Universal to be
special representative for E. J. Smith.

Selznick

THE METROPOLITAN opening of the

Selznick picturization of Robert W.
Chambers' novel "The Common Law" took

place at the Mark Strand tlwatre, New York
City on October 28. According to Selznick

the opening was unusually successful despite

the fact that no unusual advertising was
done.

+ + +
FINIS FOX—author, director and pro-

ducer—whose romantic comedy, "Bag and
Baggage," is scheduled for early distribu-

tion by the Selznick Distributing Corpora-
tion^ has left New York and is en route for

Los Angeles. On his arrival there, Mr.
Fox plans to start work immediately on his

new picture, "The Woman Who Sinned."

C. B. C.

"INNOCENCE," in which Anna Q. Nils-

son and Earle Foxe are playing the

leading roles, has been completed on the

West Coast by Harry. Cohn, producer of

C. B. C. productions. The cast also in-

cludes Wilfred Lucas, Marion Harlan,
William Scott, Kate Lester, Freeman
Wood, Jessie Arnold and Vera Lewis.

+ + +
JULIUS SINGER of Columbia Pictures
Exchange, Omaha, has booked the C.

B. C. product over the Hostettler circuit.

. . . Si Greiver, franchise holder for

C. B. C. in Northern Illinois, has booked
"The Barefoot Boy" at the Rialto thea-
tre for Christmas week. . . . Tony Lu-
chesse of De Luxe Film Co., franchise
holders for Eastern Pennsylvania and
Southern New Jersey, have placed "For-
give and Forget" at the Karlton theatre,
Philadelphia, for early showing.

Associated Exhibitors

IT WAS A REGULAR "week" for As-
sociated Exhibitors in Los Angeles the

week of October 20 with four of its pic-
tures playing at prominent theatres.
Mabel Normand in "The Extra Girl" was
showing at the Mission; "The Courtship
of Myles Standish," Charles Ray's new
hit, was having its world premiere at
Grauman's Million Dollar theatre; Doug-
las MacLean's "Going Up" was the fea-
ture at the Metropolitan, while .Leah
Baird in "Is Divorce a Failure?" was
slaying at Pantages.

+ + +
THE PRESIDENT theatre, Washing-
^ ton; will play an indefinite run of "The
"ourtship of Myles Standish," the attrac-
ion having been booked by Thomas W.
7owler. The shqwing will probably start
Thanksgiving week with $1.65 prevailing
op price. Following "The Courtship of
tfvles Standish" the President will play
The Extra Girl" and "Going Up."

• • • • •
• • • • •

Paramount
BOOTH TARKINGTON, who wrote
"Pied Piper Malone" especially for the

screen for Thomas Meighan, is going to

write another screen story for the star it is

announced. . . . George Melford has
completed filming of "Flaming Barriers" for
Paramount. ... A photoplay edition of
"The Spanish Dancer" has been issued by
Grosset & Dunlap.

+ + +
TOM D. COCHRANE, in charge of Para-
mount distribution in Japan, will return to

Kobe on November 11. . . . The new
George Melford production "The Light
That Failed" had its premiere at Grauman's
Metropolitan theatre, Los Angeles. . . .

Thomas Meighan and a company of fifty-

nine people have gone to Georgetown, S. C.

to film "Pied Piper Malone."

+ + +
CLARA BERANGER, scenarist for Wil-

liam de Mille pictures, has returned from
Europe and will work in collaboration with

de Mille on "Icebound," Owen Davis' prize

winning play. . . . Nita Naldi is in New
York after having completed her work in

"The Ten Commandments" the big Cecil B.

de Mille picture.

Educational

THAT THE NEW "Secrets of Life"

series will prove one of the most pop-
ular single reel subjects on the market is

the belief of Educational following show-
ings of the first of the series, titled "The
Ant" at the Criterion theatre, Los An-
geles, wherq it played ort thel program with
Chaplin's "A Woman of Paris." This is

the series of microscopic subjects, made
under a cool light process, which shows
intimately animal life in an interesting

manner.
+ + +

RAY L. HALL, one of the organizers of

KINOGRAMS and for three years its

managing editor, has returned to the staff

as associate editor, after an absence of

two years in other picture activities. Mr.
Hall has had long experience in news reel

work, having been the original news edi-

tor of the Hearst-Selig News Pictorial

and connected for some years with the
various news reels issued by the Interna-
tional Film Company. He was supervis-

ing editor of the Screen Telegram, issued

by the Mutual Film Company. He was
also editor of the Official War Review for

the Division of Films of the Committee
on Public Information during the war. He
also assisted in the production of other
topical films issued by the Committee. Be-
fore entering the motion picture industry
Mr. Hall was a newspaper man.

C. C. Burr
A NUMBER OF exploitation tieups are

being worked out by C. C. Burr and Leo
Feist, Inc., publishers of the song "Three
O'Clock in the Morning," which is also the

name of the Constance Binney starring film

which is being distributed on the independ-
ent market.

+ + +
MONTAGU LOVE plays an important

role in "Restless Wives," featuring Doris
Kenyon, which will be distributed on the
independent market. This is Love's second
appearance in a Burr presentation, the first

being in "Secrets of Paris."

: Distribution News

Jesse J. Goldburg
INDEPENDENT PICTURES Corporation

of which Jesse J. Goldburg is president
has completed arrangements for the produc-
tion of a series of eight western features
starring Franklyn Farnum. A number of
territories on this series have already been
sold, despite the fact that the subjects are
not yet completed. Among the buyers are
Jans Pictures, Inc.; R. D. Lewis Film Com-
pany and Eltabram Film Company. Mr.
Goldburg has also acquired three special
pictures for state right distribution. They
are "A Prince of Tonight" by Eugene Man-
love Rhodes which will be issued as "The
Wildcat"; "The Offenders" starring Mar-
jorie Wilson and "What Three Men
Wanted" starring Miss DuPont. Mr. Gold-
burg declares that the state right market has
never been in a more prosperous condition
and that theatres are patronizing independent
productions of merit to an extent that is

altogether encouraging.

Monogram Pictures
ANDREW J. CALLAGHAN, president

of Monogram Pictures, has left on his
first selling trip for his company. His
first stop was in Chicago where he ex-
pressed enthusiasm over the many re-
quests he has had from state right buyers
on the Fred Thomson series. The second
Thornson film, "North of Nevada," is
now being edited.

+ + +
AN ABLE CAST supports Thomson in
"North of Nevada," including Josef

Swickard, Wildred Lucas, Taylor Graves
and Joe Butterworth. The second Thom-
son film is a Harry J. Brown production.

Tiffany-Truart
TRUART FILM CORPORATION, as an-
nounced some time ago by M. H. Hoff-

man, vice-president will offer during 1923-
24 no less than 18 productions, including five
Elaine Hammerstein productions, three
Larry Semon productions, four with Richard
Talmadge, "The Unknown Purple", and one
other from Carlos Productions, two Roland
West Productions of the all-star-successful-
stage-play variety, and two or three with
another internationally-famous star who
cannot yet be announced. Both the Eastern
and Western editorial departments, under
the direction of Arthur Hoerl in New York,
are cooperating in the selection of vehicles
for Truart's 1923-24 output. Already it is

reported that no less than six have been de-
cided upon besides those already completed
and in production.

Cosmopolitan
"LITTLE OLD NEW YORK" with Marion
Davies will play a return engagement on

Broadway when it goes into the Capitol
theatre at popular prices. It has already
played at the Cosmopolitan tlicatre zi'hcrc it

ran for twelve weeks at prices ranging from
fifty cents to two dollars.

+ + +
"UNDER THE RED ROBE" Cosmopoli-

tan's picturization of Stanley Weyman's
historical romance opened at the Cosmopoli-
tan theatre, New York on November 12.

This production, which is said to have been
nim months in the makina. features Robert
B. Mantell, John Charles Thomas and Alma
Rubens.
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Expects Forthcoming

Fox Films to Set

New Standards

ABOVE: "The Net," a drama of mystery and

thrills, directed by J. Gordon Edwards.

RIGHT: "The Temple of Venus," a screen

extravaganza depicting youth and romance.

BOTTOM, LEFT: Humorous scene from the

Fox screen version of "Six Cylinder Love."

BOTTOM, RIGHT: Percy Marmont and sup-

port in scene from "You Can't Get Away
With It."
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Fox Plans $27,000,000 Program
Forecast of Solid Prosperity

In the United States Prompts

Twenty Million Expenditure
On Company's New Product
BUILDING upon the belief that this

country is entering upon a period of

solid prosperity, and planning upon
the conviction that people the world oyer

in the coming year will attend motion
picture theatres in greater numbers than

ever before and will be willing to spend
more money for motion picture entertain-

ment, provided the quality of this enter-

tainment is distinctly improved, Fox
Film Corporation will spend $27,000,000

between January 1, 1924, and January 1,

1925, in what is said to be the greatest,

most expensive and most ambitious pro-
gram of production and business develop-
ment that has ever been undertaken by
a motion picture concern.
This is the substance of an announce-

ment made by William Fox, president of

the corporation, which is one of the ma-
jor motion picture organizations of the
world. Of the $27,000,000, more than $20,-

000,000 will be spent on new productions,

$2,000,000 will be invested in plays and
books for high class pictures designed to

appeal to the improving taste of theatre-
goers, and $5,000,000 will be expended in

the new studio and grounds in Los
Angeles.
Coming at this particular time the an-

nouncement that William Fox, long re-

garded as a conservative, was prepared
to invest so magnificently, surprised many
persons unfamiliar with the true situation
existing in motion picture production.
Mr. Fox, in reply to definite questions,
made a brief statement explaining pre-
cisely why he has resolved upon his tre-
mendous program.

"Close study of the situation has con-
vinced me," said Mr. Fox, "that the
amusement business of America, Canada
and the world at large is on the threshold
of an era of the greatest prosperity we
have ever enjoyed. I most earnestly be-
lieve that our country is finally settling
down to work and to stable and sensible
productive effort in all lines of work.
'There have been times in the past when
I felt pessimistic, but this is a time when
I am distinctly optimistic. However, it

is not sufficient to be merely optimistic.
In order to enjoy one's share of the busi-
ness that is plainly in sight, one must
give the people who are willing to buy
the kind of entertainment they want.
That is what I propose to do in the com-
ng season. That is why I am willing,
with my board of directors, to spend $27,-
>00,000

.
in productions and expansion.

People will no longer flock to the theatre
ind spend their money to see inferior mo-
ion picture entertainment. As is their
ight, they are demanding the best—the
)est stories, the best direction, the best
icting and the best possible settings. My
udgment is that if a motion picture con-
ern of first rate equipment and facilities
an provide the people with this class of
creen entertainment in large quantity,
hat concern need not lie awake at night
vorrying about investment.
"Our production program must not be

aken to mean that we are going to in-
ulge in extravagant salaries and exorbi-
ant, reckless expenditure. Manv persons
eem to have an idea that profits in the
notion picture business are fabulous and
nat the business can continue in an orgy

of extravagance. This
is not so. It requires

rigid economy and tire-

less energy to obtain a
satisfactory revenue
without injuring the ex-
hibitor. This has been
our motto from the
day we began business.
There is no use making
a contract that will

pauperize the theatre
owner, just because a
director decided to use
3,000 persons in his cast
when 300 would have
answered every pur-
pose."

At the present time,

according to the an-
nouncement authorized
by Mr. Fox, his cor-

poration has now ac-
tively at work in Los
Angeles and New York
sixteen dramatic com-
panies and nine comedy
companies, and in addi-
tion, Fox News, the
educational division and
the industrial division
maintain a constant,
regular production out-
put. These various producing organiza-
tions are employing 2,500 persons, and a

weekly expenditure which stands now at

a little more than $300,000 a week will be
increased to between $400,000 and $450,-

000 immediately after January 1. The
general expansion of production work
will run the cost up to approximately
$20,000,000 for the year of 1924, Mr. Fox
states.

Among the new plays and books pur-

chased by Fox are "The Fool" by Chan-
ning Pollock; "Loyalties" by John Gals-

worthy; "The Man Who Came Back,"
which was dramatized by Jules Etrkert

Goodman from a story by John Fleming
Wilson; "The Warrens of Virginia,"

David Belasco's play; "It Is the Law,"
bv Elmer Rice: "Strathmore." by Ouida;
"The Hunted Woman," by James Oliver

Curwood; "Hearts of Oak." by James
A. Hern, and a score of other plays and
books aggregating a $2,000,000 invest-

ment.
Possibly one of the strongest and most

substantial evidences of Mr. Fox's con-

fidence in American prosperity and im-
proved world conditions generally, is the

new studio plant to be erected in the

Beverly Hills—Westwood section of Los
Angeles. This property of forty-four

acres is Between Los Angeles proper and
Santa Monica on the Pacific shore. It is

bounded on the north by the Los Angeles
Country Club and on the south by the

Rancho Golf and the Hillcrest Country
Club, and is skirted on one side by the

Pico boulevard and on the other side by
the Santa Monica boulevard. All of the

studio buildings, which will soon be un-

der construction, are of the mission tvpe
of architecture, and are of concrete fire-

proof construction. The stages will be

the largest cinema stages in the world,

and the general equipment of the new

WILLIAM FOX

Fox productions plant will be without an
equal anywhere.

In connection with his new Los An-
geles studio, Mr. Fox is erecting also

what is designed to be the largest and
best equipped studio laboratory in the
world. The total cost of the new plant
will exceed $5,000,000, as has been stated.

When this plant is completed and in full

operation, the present New York studios
and laboratory will also continue under
full operation, Mr. Fox's policy being to

increase and expand production both in

Los Angeles and in New York.
In the near future, the original Fox

studio and grounds will be dismantled
and abandoned to make way for the ad-
vance of Los Angeles business and homes
toward the Pacific. The grounds will be
cut up into lots for banks, a theatre, de-
partment store, a hotel and other business
enterprises, but production work will not
be interrupted or lessened in any degree.
Mr. Fox will go to Los Angeles on Jan-
uary 1 to supervise the construction of
the new plant and to oversee the larger
details of his $27,000,000 program.
Mr. Fox pointed out. during a general

talk on the film situation and his own
plans, that since September 1, in accord-
ance with his policy of expansion, he has
extended his business into every country
in the world except Russia. Since Sep-
tember 1, he said, he has opened distri-

bution offices and business agencies in

Japan, Spain. Austria, Germany, India,
Mexico, Cuba. Denmark, Norway, Swe-
den. Holland and Czecho-Slovakia.

Calling attention also to various items
of his confident and ambitious program
for the future. Mr. Fox stated that he
will open on November 19 a new theatre

in Philadelphia, where he has established
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RIGHT: Ernest Truex and Flor-

ence Eldridge in an amusing
scene from the Fox picture, "Six

Cylinder Love."

LEFT: Dramatic scene from
"Hoodman Blind," featuring

David Butler and Gladys Hulette.

An early Fox publication.

a sixteen-story building and motion pic-

ture theatre seating 3,000 people, and that

he has recently opened a new theatre_in

Oakland, Calif. He said, too, that he has ac-

quired, as the headquarters for his Euro-
pean business, a new building in London
at 13 Berners street, which, during the

war, was the Canadian Army headquar-
ters.

"I believe in the future of Motion Pic-

tures," said Mr. Fox. "I am building on
that belief. That is all there is to it."

+ + +

May Establish

New Standards
PROMINENT in the list of produc-

tions arranged for the 1923-24 season

by William Fox are eight specials which
are expected to establish a new high
standard for pictures. Most of them are

from original stage plays or widely-

known stories.

The list includes: "Six Cylinder
Love," "You Can't Get Away With
It," "North of Hudson Bay,"
"Temple of Venus," "Hoodman
Blind," "The Net," "The Shepherd
King," and "Gentle Julia."

In presenting "The Temple of Venus,"
William Fox offers what he considers one
of the most unique screen events in his-

tory. The picture is called a veritable
"screen follies," with its cast of beautiful
girls in bathing costumes, its under-
water photography and its general air

of spectacular elaboration.

Directed by Henry Otto on Santa Cruz
Island, "The Temple of Venus" was first

presented at the Central theatre in New
York on October 29, to an audience
which gasped in amazement. Mary Phil-

One of the immense desert scenes
in "The Shepherd King," which J.

Gordon Edwards produced abroad
for Fox.

bin, noted beauty, heads a cast of hun-
dreds of bathing girls recruifed from the
ranks of the most beautiful performers to
be found on the West Coast. David
Butler has the masculine lead.

The story is a love idyl with all the
fantastic elements of "A Midsummer
Night's Dream." The crystal grottoes of
Santa Cruz Island, the calm of the Pa-
cific and the tropical beauty of the island,

combine to present a picture more daz-
zling than the luxurious sets of a Broad-
way extravaganza. Considerable trick
photography and some actually remark-
able under-water shots add to the attrac-
tions.

In support of Miss Philbin and Butler
are Phyllis Haver, Celeste Lee, Scnorita
Conseulla, Marilynn Boyd, Lorraine Eas-
ton. Helen Virgil, William Walling,
Micky McBain, Alice Day, William Boyd,
Leon Barry, Robert Cline, Frank Keller
and an enormous cast of extras.

In order to provide adequate lighting
facilities for many of the scenes, it is said
that Director Otto found it necessary to
have a cable constructed from the main-
land to Santa Cruz Island. This was one
of the many heavy costs of the produc-
tion. It was necessary for the cast to
remain on the island for a period of sev-
eral weeks while the picture was being
filmed, another item which added mate-
rially to the ultimate cost of the produc-
tion.

Scenes Spectacular

In "Hoodman Blind"
ANOTHER William Fox adaptation of

notable stage plays comes in the pro-

duction of "Hoodman Blind," from the

success of 1885 by Sir Henry Arthur
Jones and Wilson Barrett. The modern
screen version contains all of the dynamic
emotions of the original and in addition

has the spectacular scenes impossible on
the stage.

A shipwreck scene is said to be one of

the most realistic ever screened. Primi-
tive battles between men of brawn, one
of them fought in a raging surf, bring
thrills which would be impossible ex-

cepting in actual life or on the screen.

David Butler has the leading masculine
role, first played by Wilson Barrett in

London and later by Kyrle Bellew at

Wallack's theatre in New York. Annie
Robe, then the "sweetheart of Broadway,"
played the dual role now handled by
Gladys Hulette. Assisting the principals

are Regina Connelly. Frank Campeau,
Marc McDermott, Trilby Clark, Jack
Walters and Eddie Gribbon. The direc-

tor was John Ford.
Among veteran playgoers many will

be found who recollect the original story,

which has undergone but little change
in the screen adaptation. It is the trag-

edy of a man with the wanderlust and
the irresponsible character which permits
him to desert one woman for another and
the second for a third. He brings two
daughters into the world, one the child

of his wife, the other born to one of his

luckless flames.

The girls bear a striking resemblance.
The first one marries a fisherman. The
other becomes a wan little butterfly be-

neath the dance hall lights.

Owing to the resemblance between his

wife and her sister, the fisherman hus-

band mistakes one for the other and ac-

cuses the former of infidelity. Nothing
can convince him of his error.

It is not until he lashes his way through
a raging sea to rescue the shipwrecked
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Tom Mix in "North of Hudson Bay," a production which takes the star of many Westerns into new fields. This storv of the snow
country was written by Jules Furthman and was directed by John Ford.

woman whom he believes is his wife, that
the fisherman learns the truth.

* * *

Holy Land Is

Local of Picture
FILMED in the Holy Land, the Wil-

liam Fox production of "The Shepherd
King" promises to be another spectacle
of exceptional merit. The picture was
directed by J. Gordon Edwards. Violet
Mersereau has the leading role. Other
members of the cast are continental
artists, most of whom appeared in the
Fox picture, "Nero."
"The Shepherd King" was adapted

from the stage play by Wright Lorimcr
and Arnold Reeves and produced by Wil-
liam A. Brady. It established a notable
success as a legitimate production. The
picture shot in the shadows of the Sphinx
and the Pyramids, shows hundreds of

desert Bedouins in their native element,
hundreds of camels and as many tiny
donkeys used as beasts of burden over
the burning sands of the Nile country.

The story tells of the love of David,
the shepherd king, for Princess Michal.

I daughter of Saul, the king of Israel. War-
fare, intrigue, dramatic moments of in-

tense power, all combine to make one of
the most spectacular pictures of the year.
The battle between David and Goliath,
the giant of the Phillistines, was filmed in

detail. Samuel Belastra was cast as
Goliath and his proportions are said to
warrant the selection.

The march of the Children of Israel,

being led out of Egypt by Moses, re-
quired hundreds of desert Arabs, an army
of camels and donkeys and long days of
steady work beneath a copper, desert sun.
Director Edwards and the American

.performers spent weeks in the desert be-
fore he felt that his work had been com-
pleted.

May Exceed Its

Record on Stage
REMEMBERED for its success during

a run of fifty-three weeks on Broad-
way, the play by William Anthony Mc-
Guire called "Six Cylinder Love," prom-
ises to exceed its own speed record as a

picture produced by William Fox. Ernest
Truex, who played the leading rofe in the
legitimate production, has the same part

in the picture.

Florence Eldridge, Marjorie Milton,

Harold J. Mann and Thomas Mitchell
give remarkable characterizations of the
principals whose lives became so entan-
gled in the coils of a costly motor that

grief erased their joyous smiles and for a

time threatened dire tragedy.

The story tells of a bridal pair who
mortgage their home for an automobile.
They encounter the usual parasites and
pay the usual bills, learning gradually
that a six cylinder car ordinarily runs
so many miles to a gallon of gas and a

Scene from "Hoodman Blind," one of

the Fox specials for early d'stribution.

quart of Scotch. The unusual aspects of
the play come to the surface when this
mistaken pair come into grief, the young
husband being accused of embezzlement.
Elmer Clifton, who directed "Six Cylin-

der Love," caught the realities of the
situation and the result has been that the
production carries an appeal to the aver-
age American family seldom found in a
picture. The love-sick bridegroom, played
so aptly by Truex in the stage play, is

just as silly and equally as lovable in the
picture. The inexperienced bride, por-
trayed by Florence Eldridge, is just as
coy in wheedling expensive things from
her new husband.

Story of Youth

Produced by Fox
LISTED prominently among the Fox

screen adaptations from the 1923-24
season is the Booth Tarkington story,

"Gentle Julia," which promises to win its

way into every picture-loving heart in

America. Bessie Love has the title role

and Harold Goodwin is the juvenile, but
stout-hearted Xoble Dill whose unre-
quited love nearly drives him to distrac-

tion.

Xo author draws a more perfect picture
of youth than Booth Tarkington. In all

his writings of young love, he has at-

tained no higher point of perfection than
in his "Gentle Julia," the story of a small
town girl with whom all the boys were
desperately in love. Most desperate of
all—and most jealous—was Noble Dill.

Rowland V. Lee, who directed the pic-

tuer, has caught the spirit of early youth
and held it on the celluloid. Bessie Love
as Gentle Julia is the personification of
the girl you used to know in your school
days, the one with great, questioning
eyes and tempting lins.

Harold Goodwin is typical in his role
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as the gawking boy who resents the
stranger from the big town. The balance
of the cast consists of Frank Elliott.

Charles K. French, Clyde Benson. Frank
Norcross, Harvey Clark, Emma Tansey,
Harry Dunkinson, Jack Rollins, Frances
Guant, Bill Irving, Mde. Sul-Te-Wan,
Agnes Aker, William Lester, Gypsy Nor-
man, Frank Farrington, Virginia John-
son, Mary Arthur, Richard Billings and
Edwin Johnson.

* * *

Tom Mix Stars

In Story of North
TOM MIX in furs instead of chaps, on

snow shoes instead of on Tony, his

wonder horse—pushing through dreary-

white wastes instead of cactus desert

—

that, in a line is the William Fox produc-
tion "North of Hudson Bay." The pic-

ture was directed by John Ford from the
story by Jules Furthman.

In support of the Western star arc

Kathleen Key, Eugene Palette, Will
Walling, Frank Campeau, Frank Leigh
and Fred Kohler. Billed as a drama of

the vast, white wilderness, it is exactly
that, screened so realistically that only
a strong willed press agent could refrain

from writing that the scenes were shot
beyond the Arctic circle.

The story relates the experiences of i

youngster who trekked from his little

home in Canada into the desolate North
country in search of gold. His elder
brother, a successful prospector, had
struck a rich vein but while the boy was
en route to meet him. the older man was
shot and under the rule justice of the
North country, the man believed to have
been his murderer was sent on the jour-
ney of death.
This journey of death is a sentence to

strike out into the waste without food,
arms or fire. The boy. meeting up with
the luckless victim, fed him and for his
act, he, too, was sentenced to take the
long trail. A crooked governor was re-
sponsible for the sentence, having in mind
the rich ore left by the older brother.
But it develops that the murder actu-

ally had been committed by another man
than the old prospector who was sen-
tenced. A fiendish thought, unique in its

possibilities, was responsible for the kill-

ing. But this phase of the mystery goes
undiscovered until the younger brother
escapes from the journey of death, re-
turns to the settlement and -after a series
of hair-raising experiences solves the
problem.

* * *

Marmont Stars

In Morris Romance
AMONG the William Fox productions

for the 1923-24 season which give
rise to the most sanguine hopes of the
producers, is the adaptation of the story
by Gouverneur Morris, entitled "You
Can't Get Away With It." A picture that
would stand on its own merits among the
best of the year, the value of this drama
is further enhanced by the fact that
Percy Marmont, star of "If Winter
Comes," has the principal role.

'

The story tells of a young girl, daugh-
ter of a millionaire who loses his fortune,
dies from the shock and leaves his family
penniless. The girl, like her two sisters,
has been trained for the ball room and
is unable to cope with life in the raw.
She manages to get a position in a de-
partment store, but the work is more
than she can stand. It follows that she
meets the wealthy owner of the store.
The victim of an unresponsive wife, this
man finds himself seriously in love with
the little girl of the sales counter.
The lure of luxury is too much for her

powers of resistance and she becomes the

Scene from "South Sea Love," Shirley
Mason's new starring vehicle for Fox
Film Corporation.

secret "wife" of the man who provides
for her in an elaborate apartment of the
style to which she was accustomed. Un-
fortunately, the man dies, but he be-
queaths a sum to the girl sufficient to care
for her through life. Love comes to her
then from a younger man and she feels it

her duty to tell him of the past. He falls

back on the double moral code and while
he wants her, declines to give her his
name.
The usual happy ending is lacking in

this story.

Supporting Marmont arc Betty Bouton,
as the girl. Malcolm McGregor, Barbara
Tennant, Grace Morse, Clarissa Selwyn
and Charles Cruz. Rowland V. Lee di-
rected the picture.

* * *

"The Net" on
1923-24 Program
DRAMATIC strength presented by a

cast of experienced performers in
one of the various pronounced qualities
of the William Fox production, "The
Net," from the remarkable Broadway
stage play by Maravene Thompson. Di-
rected by J. Gordon Edwards, the screen
production retains the power of the

Mary Philbin, star, and David Butler in
-a scene from "The Temple of Venus,"
the Fox film extravaganza.

original and in addition, has a new qual-
ity of dramatic merit infused by ths
broader possibilities of the camera.

Barbara Castleton has the leading role
as the wife who, to protect a worthless
husband from a murder charge, is forced
unwillingly to cast suspicion on an inno-
cent man. Raymond Bloomer is the
handsome, unprincipled husband and Al-
bert Roscoe plays the part of the inno-
cent victim.

Others in the cast are Peggy Davis
former Ziegfeld Follies star. Arthur Gor-
doni, Cornelius F. Keefe, Helen Tracy,
Ehah Nadel, Alexander Gaden, Guy
Combs, Byron Douglas, Claire De Lores
Eileen Grout and William H. Tooker.
Barbara Castleton has played in the

most notable pictures of her time, among
them "My Friend the Devil," "The
Streets of New York," "The Man Who
Turned White," "The Sheik of Araby"
and a score more equally as well known
Albert Roscoe, it will be remembered,
was John the Baptist in the Fox presen-
tation of "Salome" and he has played in
many other picuires with marked ability.
"The Net" was the forty-seventh big

production directed by J. Gordon Ed-
wards. Spectacular scenes, extravagant
costumes and fidelity to the original script
are said to feature his work in this pic-
ture to a remarkable degree.

* * *

Success Greets

Three Fox Specials
ID 1 1 1 k\'S from all sections of the

country, and in some instances from
abroad, indicate the success which has

attended the first series of William Fox
specials released earlier in the current

season.
Leading them all is the Fox version of

A. S. M. Hutchinson's novel, "If Winter
Comes," directed in England by Harry
Milliardc, with Percy Marmont in the

role of Puzzlehead Mark Sabre. This
picture opened on Broadway early in

September and still is showing to capac-

ity audiences with indications of an

indefinite run. It also is showing in Eng-
land and has been presented in more than
100 leading cities of America.
"Monna Vanna," from Maurice Maeter-

linck's masterful work, is another Fox
special which was acclaimed as a great

spectacle. This production made a de-

cidedly good impression in New York
and met with equal success when it was
presented elsewhere.
Few pictures of the year were more

effective than "The Silent Command." a

J. Gordon Edwards production with Ed-
mund Lowe, Martha Mansfield, Betty
Tewell and Alma Tell. Opening on
Broadway in September, this production
has received extravagant praise from
critics and public wherever it has played.

A tribute to the American navy, the pro-

duction was included in many cities as a

nart of the program on Navy Day, Octo-
ber 27. which also was the anniversary
of the birth of Theodore Roosevelt.

Hailed throughout the country as a

great thriller, the Lincoln T. Carter pic-

ture, "The Eleventh Hour," is meeting
with the same success beyond New York
which attended the premiere on Broad-
way.
Another early Fox release was the Tom

Mix comedy special, "Soft Boiled." intro-

ducing the Western star as a timid shoe

clerk. It provided a big laugh in New
York as well as in the other cities and
towns of the country. Of course. Mix
eventually drops his "soft boiled" part

and becomes his old, handy-fisted, hard-

ndine self, but beforehand, he proves his

ability to shine as a comedian.



Abraham Lincoln Said:

"In this and like communities,

public sentiment is everything. With
public sentiment nothing can fail;

without it nothing can succeed.

Consequently, he who molds public

sentiment goes deeper than he who
enacts statutes or pronounces deci-

sions.''

for ~>-^ *y

Motion

PUBLIC
RIGHTS
LEAGUE

Screen Message No. 133

A Declaration of Principles

No. 7. It is the aim of the man-
agement of this theatre to accept
no profit that is obtained at the ex-

pense of our principles as men or

that requires a slackening in our
sense of right.

Public
Opinions
In the columns of this inter-

department are published con-
structive comments by patrons of
theatres operated by exhibitor
subscribers to "Exhibitors Herald."
Your cooperation in forwarding
public opinions to this service will

benefit your brother exhibitors.

Three prominent Southern women
—officials and members of the Bet-

ter Films Committee of Knoxville,

Tenn.—this week contribute con-

structive criticisms on a number of

pictures current in the theatres of

the country. These women are

laboring unselfishly to bring the

theatre and the public into a closer

and more harmonious relationship

through the promotion of the high-

est type of screen entertainment.

Their friendly attitude toward

motion pictures and their sincere

desire to aid in the advancement of

the screen give to the comments of

these prominent Southern women a

value which must not be underesti-

mated.

In forwarding the criticisms to this de-

partment, Mrs. R. H. Collier, secretary

of the Knoxville Better Films Commit-
tee, writes:

"I would like to suggest that the

'family picture' be encouraged. There

are too few. The tendency of the

American family is for each member
or group to go their respective ways
and anything which will bring or hold

them together is to be encouraged.

Congenial amusement and recreation

is a strong tie."

The opinions of Mrs. Collier and
her co-workers follow:

* * *

By MRS. B. A. TRIPP
{President, Better Films Committee)

"THE EXILE," with John Gilbert. A
lesson may be learned from seeing it,

on circumstantial evidence convicting

any one. Not an ordinary plot.

"IF WINTER COMES." 1 consider it

the best dramatization of a book I have

ever seen. Percy Marmont plays his

part as you imagined Mark Sabre to be.

The' whole cast did splendid work.

"WHERE THE NORTH BEGINS." A
splendid family picture. Wish we could

have more.

"ENEMIES OF WOMEN." A good

picture. Barrymore was well supported

in the cast. Two scenes could have

been left out and would have been a

better picture.

"THE MAN NEXT DOOR." A good

and interesting picture for the family.

"MERRY GO ROUND." I did not like

it for it was overacted and repulsive in

many scenes. An improbable plot.

"THE SILENT COMMAND." An un-

usually strong picture which depicts

loyalty to our country.

"SECOND HAND LOVE," with Buck

Jones. A very mediocre picture. Too

bad to spend money on making such a

picture.

"ZAZA." Not Miss Swanson's best, but

was pleasantly surprised at her inter-

pretation of Zaza.

"THE FACE ON THE BARROOM
FOOR." Henry Walthall's work is

splendid. A picture of absorbing in-

terest throughout.

* * *

By MRS. R. H. COLLIER
(Secretary, Better Films Committee)

"ROUGED LIPS." An interesting and

well acted story. The clever captions

add much to the enjoyment of this pic-

ture.

"BURNING WORDS." Mediocre in

every way.

"WHERE THE NORTH BEGINS." A
good outdoor picture featuring a won-
derful dog.

"IF WINTER COMES." Splendid. It

follows the original story more closely

than most screen versions of novels.

Well acted and well directed.

"ENEMIES OF WOMEN." Very lav-

ish settings. Lionel Barrymore's act-

ing splendid and is well supported, yet

as a whole this picture is very much
overdone.

"THE MARRIAGE MAKER." A fairly

interesting allegorical picture.

* * *

By MRS. MORRIS DEITCH
"BURNING WORDS" is a maudlin type

of story with a much ov«r-worked

theme.

"IF WINTER COMES" is a true dram-
atization of the book and is particularly

impressive from a viewpoint of char-

acterization. The genera! theme is

most interesting.

"ZAZA," as interpreted by Gloria Swan-
son, creates a new type of that char-

acter and she does some real acting.

"ENEMIES OF WOMEN" is a lavish

production and with the exception of

a few scenes which reek with sensual-

itv, is an interesting production.

"WHERE THE NORTH BEGINS" is

a picture of strong appeal and can well

be termed a 'family picture' with the

exception of one scene. The acting

and general intelligence of the dog hero

is wonderful beyond expression.

"THE MARRIAGE MAKER" is a

worthwhile allegorical picture and por-

trays human frailties in an artistic and

convincing manner.

The constructive criticisms of Mrs. Col-

lier, Mrs. Tripp and Mrs. Deitch will be

published in the Herald from week to

week. That this movement may become

more comprehensive, exhibitors are re-

quested to urge upon clubwomen and

members of Better Films Committees in

their communities to contribute reports

to this department.
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on
matters of current interest. Brevity
adds forcefulness to any statement.
Unsigned letters will not be
printed.

Crocodile Tears for Actors

DETROIT MICH.—To the Editor: I

notice by one of your late issues that

some of the big producers are contem-
plating a close down of their studios.

Isn't it grand? Why next year we will

be buying pictures for real old time
prices. Gee, I feel glad I am an exhi-
bitor. The admission tax will be taken
off. The income tax (perhaps) will be
off.

But after all I am human and con-
science pricks me at the thought of the

poor actors and actresses. What, oh,
what will they do? Of course you will

say let them sell their yachts and sublet

their palaces, but how can you have the

heart to suggest such things. They
cannot do without those luxuries. It's

different with you and me. We were
born poor, while they were always used
to temperaments and luxuries.

Getting away from the ridiculous to

the sublime, "as the Ham says," isn't

it time those producers woke up? Ye
Gods! It's enough to make me ashamed
of the industry when I read of the be-
havior of some of our luminous stars;

dope, road house raids, murder. The
whole trouble is too much money. It's

the old saying, put the devil on horse-
back and he will ride to h— 1. Someone
must pay those salaries, but who? We,
the exhibitors, of course.
During my rounds of the various film

offices I have been asked as high as GO
per cent increase. I told the salesman
he was *& swindler. He didn't seem to
care what you called him so long as he
got your last dollar. As I said before, wc
roughnecks would not know what to do
with a decent profit. Perhaps we would
have harems and yachts and other dam-
phool luxuries, but on the other hand, if

we do not soon get a cut in film rentals,

we will be selling hot dogs or cleaning
out cuspidors. Well I hope Phil Rand
has a pleasant journey. Remember me
to J. C. Jenkins. Filmatically yours.

—

Jack Cairns, Brooklyn theatre, Detroit,
Mich.

Poor Prints .Lose Business

PITTSFIELD. ILL.—To the Editor:
I can't understand why so many of the
exchanges still try that old stuff of try-
ing to slip off an old print every time
they get a chance on an exhibitor. Don't
they realize that it does them more harm
than it does the exhibitor. The public
will soon forget about the poor print, but
the exhibitor never does. I can name
you three or four companies right now
that you can't get a good print from
unless you are first run. Those compa-
nies we have learned to stay away from
and I am willing to bet there are hun-
dreds of others like us.

Can't the film exchanges realize that
they are losing out by their poor prints.
Look over your Exhibitor's Herald and
see what company has more reports on
their pictures than any other company.
Some of the pictures are several years
old but believe me when ever you get a
picture from that company you know
you will always get a good print. That

is why they sell so many. I've ran over
125 pictures from this company in the
last year and have only had two prints

that were poor. Some of the other com-
panies will average about 50 per cent
poor prints and still they use them.
Wonder if any of the general managers

ever wonder why they don't do more
business than what they are doing at

present. But I suppose they never stop
to think of that as they are busy won-
dering how they are going to put over
this ' era of costume pictures." Some of

these companies are going to be left out
in the cold with their costume pictures
Come on and give us more pictures

like "Manslaughter," "Safety Last,"
"Sonny," "My Boy" and "Heroes of the
Street," and cut out your French Revo-
lutions and other ancient history pic-

tures. Yours for Human Pictures and
Good Prints.

—

Russell Armentrout, K.

P. theatre, Pittsfield. Illinois.

A Shortsighted Policy

OMAHA, NEB.—To the Editor: You
have heard a few remarks from me before
on this subject on divers, numerous and
various occasions, but up to this time the

producers haven't listened to any notice-

able extent. Therefore, I will speak a

little louder lest they may be hard of

hearing.
Happening to be in a certain film ex-

change the other day, 1 was informed by
the manager that he had received eight

contracts in the mail that morning and
couldn't fill a single date. The high
pressure salesmen are sent out to sell

pictures at great expense, and when the

contracts come in this is the result. If

the manager cannot show enough con-
tracts to pay for a new print and a hand-
some profit in addition, the swivel-chair

men in the head office give a loud guffaw
and turn down the request with great

glee.

This seems to me to be a short-sighted
policy and should be corrected. No doubt
the producers will think I am not con-
cerned, and that this matter is none of

my business, but it is of vital consequence
to all exhibitors, as someone must pay
the expense of added rentals, and we are

also served with poor prints as a result

of this policy.

We bought all the product of a certain

picture concern, and have been running
the prcturcs for some five or six months,
and have never received a good print of

either feature or comedy. The result is

that we will buy no more from this com-
pany.

I suppose some of you have heard of

the immense salaries being paid to the

film actors, and what fabulous sums are

being spent in the production of pictures.

Why can't the economy begin at the

top? I could live in princely style on a

good deal less money than it is claimed
the actors are being paid. If the heads
of the superfluous swivel-chair men were
lopped off, maybe it might save all con-
cerned considerable money. The fact is,

every time I see a district manager it

makes me mad.
There is one company to which most of

these remarks do not apply, and that is

Paramount, from which concern we have

never received a poor print.

I wish to emphasize the fact that poor
prints and a shortage of good ones are

losing the producers money every day,

notwithstanding their belief that they
know best how to run their business.

Some of you, no doubt, remember that

famous poem by Brother Jenkins of

Neligh, Nebraska, which told of his sad

experience with a wornout film, and how
it jumped clear out and wrapped around
the operator's stately neck. If said "op"
is anything like some we have had, I

wish it had hung him.

—

William H.
Creal. Suburban theatre, Omaha, Nebr.

PURELY
Personal

Interesting news about exhibitors
snd people with whom they come
into direct contact Readers art

invited to contribute items for

publication in this column. Address
them to "Purely Personal"

Charles Pincus, who was recently ap-

pointed managing director of Loew's
State theatre in Los Angeles, has been
transferred by Harry C. Artnur, general
manager of West Coast theatres, Inc., to

the same position at Loew's Warfield
theatre in San Francisco, Calif. Charles,

back again at his old hunting grounds,
expresses his delight and promises to

startle the natives with some elaborate

exploitation.

William Shirley, managing director of

the Farash corporation of Schenectady,
N. Y., owning and controlling the State,

Strand and the Albany theatres, played
the part of host at a big Hallowe'en party

last week, which was attended by many
of the film boys from Albany, and others

The party was held in the huge foyer of

the State theatre, following the 11 o'clock

show. The house orchestra furnished the

music for dancing. Refreshments were
served during the evening. The affair

was one of the most successful of its kind

ever given in this section of the state.

*

Walter Thimming, in opening his new
house at Duquoin, 111., had as guests for

the occasion the boys and girls of a large

orphanage located in the city. The
youngsters greatly enjoyed the enter-

tainment and Thimmig's kindness made a

big hit with the residents of the city.

•

Both the proprietor and the audience
at the Hippodrome theatre, in Ogdens-
burg, N. Y., showed rare presence of

mind on the night of October 30, when
fire was discovered in the basement of

the theatre. The blaze was discovered

by Mrs. Eh Rosenbaum, wife of the pro-

prietor, who was in the ticket booth at

the time, when she smelled smoke. Mr.

and Mrs. Rosenbaum assured the patrons

of the house that there was no danger,

and their words calmed hundreds of men
and women, who filed from the house.

The damage amounted to about $500.

•

The vacancy filled at Loew's State

theatre in Los Angeles, in the managerial
chair, will be occupied by Louis Golden,

formerly manager of the Kinema theatre

in Los Angeles, which has been trans-

formed into the beautiful Criterion thea-

tre.

H. B. Wright, former managing direc-

tor of the Strand theatre, the premiere
presentation house of the Jensen and Von
Herberg chain in Seattle, Wash., has

been appointed managing director of the

Criterion theatre in Los Angeles.
*

Frank Harris, manager of the St.

Louis Pathe exchange and president of

the St. Louis Film Board of Trade has

resigned, and probably will announce his

future plans within the next few weeks.

Harris will be succeeded as Pathe boss

by Harry Graham, manager of the Kan-

sas City, Mo.. Pathe office. The an-

nouncement of Harris' resignation fol-

lowed his return from a business trip to

New York City.
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"What the Picture Did For Me
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright , 1923

You are especially invited to contribute regularly to this department.

It ia a co-operative service FOR THE BENEFIT OF EXHIBITORS.
TELL WHAT THE PICTURE DID FOR YOU and read what the picture did for the other fellow, thereby

getting the only infallible guide to box office values. Address "W h a t the Picture Did For Me,'"
EXHIBITORS HERALD. 407 S. Dearborn Street. Chicago.

Associated Exhibitors
Why Worry, with Harold Lloyd.

—

Packed them in for four days and drew
an attendance far beyond our expecta-
tions. Patrons were almost universal in

saying that it was Lloyd's greatest yet.

Paid a very high rental, but it broke our
house record. Film in good condition.

—

Edwin F. Allman, Pike theatre, Dover,
Ohio.—General patronage.

Why Worry, with Harold Lloyd.

—

After Grandma's Boy, Dr. Jack and Safety
Last, all very good ones, I dislike to make
an unfavorable report on Why Worry,
but for the benefit of exhibitors who have
not yet bought it, I'm going to say, "'watch

your step." They are going to charge you
to death for it and the picture will not
please like the first three. It's simply
pure "slapstick" from start to finish. It

has a few clever stunts and a few laughs
but as a whole is worth just about half

what you will be forced to pay for it. I

played it two nights under perfect weather
conditions at ten and thirty cents, and
lost money on the engagement. If your
patrons like "revolution stuff" and a pic-

ture with absolutely no sense or story,

you may get by with it; otherwise, be
careful.—R. W. Hickman, Lyric theatre,

Greenville, 111.—General patronage.

Alice Adams, with Florence Vidor.

—

Real good picture. Many complimentary
remarks.—G. J. Ritter, Regent theatre,

Bogota, N. J.—General patronaee.

Harbor Lights, with Tom Moore.—Tom
Moore made this in England with the
rest of the foreign cast so so. Plot and
treatment similar to American pictures
of 1913. Photography and exterior scenes
good, but that's all in its favor. Too many
unnecessary sub-titles. Five reels.-—M. P.

Foster, Orpheum theatre, Harrisburg, 111.

—General patronage.

Grandma's Boy, with Harold Lloyd.

—

Sunday and Monday great. Did you ever
try some of these good old pictures at

the right price? If not, do so. They will

make you more money than the new ones
at big rentals. You take no chance when
you buy proven drawing cards at the right

price.—H. DeBaggio, Star theatre, Colfax,
Iowa.—Small town patronage.

Grandma's Boy, with Harold Lloyd.

—

All that has been said that is good about
this picture we endorse. Pathe gave us
a dark house the first night however. This
is one of their tricks. Did same with
Sailor Made Man. Five reels.—W. F. El-

S!:!raiiii5;!i:.t:;!!L:.j^':,.:ij:niiiffliiai!i:i':i;ii!!i

List First

Reports in

Film Index
Beginning this week the

"Herald" will include as an ad-
ditional service feature of its

"Available Attractions" de-

partment the date of issues

containing first reports on pic-

tures listed.

Among the new pictures

reported in this issue are:

Cricket on the Hearth,
Drifting:
Drivin* Fool, The
Harbor Lights
Her Reputation
Huntress, The
Lights Out
Man Who Won, The
Mark of the Beast, The
Marriage Maker, The
Salty Saunders
Woman Proof

The

wmmm

land. DeLuxe theatre, Bucklin, Kans.

—

General patronage.

F. B. O.
Lights Out, with a special cast.—If you

are looking for that "something new," get
this one. Here is really a picture that

is out of the rut in story and everything.
It is 100 per cent entertainment and they
come back the second time. You can go
the limit in boosting it and know that

your patrons will be satisfied. Six reels.

—Sprague Green, Grand theatre. Mun-
cie, Ind.—General patronage.

Daytime Wives, with a special cast.

—

Remarkable production with splendid cast.

Excellent attendance. Very well liked by
audience.—Ideal theatre, Winston Salem,
X. C.—General patronage.

Human Wreckage, with Mrs. Wallace
Reid.—In the face of Halloween activities

I put this picture over with just a small

loss. Considering high rental, advertis-

ing, etc., you have to do business to net

yourself anything any more. Got the sup-

port of two of our ministers, who an-
nounced the showing of picture at thea-
tre at their Sunday service. I highly rec-
ommend this production if you can buy it

right. Eight reels.—L. R. Moore, Roma
theatre, Columbus Grove, Ohio.—Small
town patronage.

Human Wreckage, with Mrs. Wallace
Reid.—Fine picture. Will please all who
like this type. Mrs. Reid, James Kirk-
wood, George Hackathorne and Bessie
Love are good. Entire cast good. Extra
good attendance. Eight reels.— C. F.
Krieghbaum, Paramount theatre, Roches-
ter, Ind.—General patronage.

Desert Driven, with Harry Carey.—

I

was a little afraid of this picture at first.

After showing it to a Saturday night
crowd will say it pleased 100 per cent.
Carey was sure good and so was all the
rest in this feature. I wish w_

e could get
more like this. F. B. O. does not rob you
on prices. either. You can buy these fea-
tures right. All I can say is that this is

100 per cent picture. Six reels.—A. E.
Berlin, Jr., Lyric theatre. Rock Falls, 111.

—General patronage.

Crashing Through, with Harry Carey.
—Good. Not a "shoot 'em up" kind but
a good story Western with good moral.
Six small reels.—W. F. Elland, DeLuxe
theatre, Bucklin, Kans.—General patron-
age.

The Miracle Baby, with Harry Carey.
—This is a very good production. Pleased
all that saw it. Not his regular Western
but very good North scenery. Played
this with Plum Center comedy The Skip-
per's Tac Tics and sure made them laugh.—F. R. Meierbachtol, Elysian theatre,
Elysian, Minn.—General patronage.

The Remittance Woman, with Ethel
Clayton.—Pretty good action and mys-
tery drama that held up all through. Miss
Clayton is appealing and her support in

this was exceptionally good. Excellent
character work by several players.—Ben
L. Morris, Temple theatre, Bellaire, Ohio.
—General patronage.

Westbound Limited, with Ralph Lewis.
—Good. Not as good a drawing card as
The Third Alarm.—G. J. Rftter, Regent
theatre, Bogota, N. J.—General patronage.

Westbound Limited, with Ralph Lewis.
—Good picture, but lacked the good di-

recting some big pictures get.—Garrick
theatre, Hawley, Minn.— Neighborhood
patronage.

The Mysterious Witness, with Robert
Gordon.—A fair Western with a mother

This is the original exhibitors' reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

"What the Picture Did For Me" is the one genuine source of exhibitor-written box office

information.
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''Herald Only Club Roster
"Because the 'Herald' was the pioneer in this field, and because we will have a belter journal to which to turn for guid-

ance if we solidly contribute to the same one, just as long as the 'Herald' keeps up Us high standard of service, I shall write
solely for this magazine."—Philip Rand, Rex theatre, Salmon, Idaho.

ADAMS. ROY W., Pastime theatre. Mason, Mich.
ALLEN, CLYDE, Casino, Antwerp, N. Y.
A.LGUIRE, MRS. C. C_ Coloma, Coloma, Mich.
ARMENTROUT. RUSSELL, K. P.. Pittsfield. III.

ARMISTEAD. E. A.. Lyric. Easley, S. C.
BAB1N, M. J., Fairyland, White Castle. La.
BELL. MRS. LOLA. Queen, Lonoke, Ark.
BERGER. S. A., Star. Jasper. Ind.

BIERW1RTH. H. C. New Liberty, Varina, la.

BOLLMAN. V. G.. Castalia. Castalia, la.

BRENNER. WILL H.. Coxy, Arcade, Winchester, Ind.

BROWN, C. l_. Paramount, Elizabeth, La.
BROWNE, FRANK L.. Liberty, Long Boach, Cal.

BYERLY, C. M., Rainbow, St. Paris. O.
BYERLY, S. l_. Ideal. DeCraff. O.
CAIRNS. JACK, Brooklyn, Detroit, Mich.
CARTER, MRS. LINNIE M., Court, Huntington, Tenn.
CAUSEY, HUNTER, Pastime, Gloster, Miss.
(KIM. W. H.. Suburban. Omaha, Neb.
CROSBY & SCHW1ERSKE. Rrx. Colby, Wis.
DASPIT. HAROLD, Atherton, Kentwood, La.
DcBAGGIO, HARRY, Star, Colfax, la.

DeMORDANT. PAUL. Rialto. Blackfoot, Idaho.
DOWLING, ROY L., Ozark. Ozark, Ala.
ELLIOTT, E. H.. Palace, Lynn. Ind.

ESTEE, P. G.. Fad, Brookings. S. D.
EULER. J. R.. Opera House, South English, la.

FOSTER. M. P., Orpheum, Harrisburg, III.

FOX, Mr. and Mrs. E., Princess, Obion, Tenn.
GAUDING. HENRY W., Lincoln, Pittsburgh, Pa.
GUER1N. W. R.. Grand. Paulding. O.
HARRIS. F. N.. Amuse, Hart, Mich.
HELD, P. G.. Sterling, Fairmont, Neb.
HICKMAN. R. W., Lyric, Greenville. III.

HILTON, O. A. B., Park. Sioux City, la.

HINDS, FRED C, Cresco, Cresco, la.

HORN & MORGAN. Star. Hay Springs, Neb.
HORNUNG, ADAM. Victor. Victor. Mont.
IHDE, S. G., Photoplay, Ashland. Kan.
JENKINS, J. C, Auditorium. Neligh. Neb.
JESSE. Mr. and Mrs. T. R., Idle Hour. Humphreys. Mo.
JOHNSON. O. W., Roberts. Roberts. Idaho.

KHATTAR. GEORGE. Khattara, Sydney. N. S., Can.
KOOKER. D. A.. Happy Hour. Ewen, Mich.
KUDLACEK. J. J., Swan, Swanton, Neb.
LANGACHER. CLARENCE, W., New Glarus, New Glarus. Wis.
LYNCH. C. H., Gem. Peoria, 111.

MARTIN. HUCH G., American. Columbus, G*.
McCORMlCK. B. P., Liberty, Florence, Colo.
MENDENHALL, C. A

. Star. Oregon, 111.

MEYER. FRED. Palace, Hamilton, Ohio.
MILES, A. N.. Eminence, Eminence, Ky.
MILLER. C. R., Gem, Spur, Tex.
MOORE, L. R., Roma, Columbus Grove, O.
MOORE. MRS. J. W.. Lyric, St. Charles, Mo.
MOULTON, C. H., Bijou. Beach. N. D.
MUS.SON. WALTER H.. Queens, Hespeler, Ont , Can.
O'HARA. F. J., Community, Elgin, Neb.
PARKS. O. E.. Strand, Perry, Ga.
PILLIOD. L. A., Photo Play. Grand Rapids, O.
PORTELL, JOSEPH G.. Delray, Detroit. Mich.
POWERS. C. H., Strand. Dunsmuir. Cal.
RAND. PHILIP. Rex. Salmon. Idaho.
REA. GEORGE. Colonial. Washington C. H.. O.
RED1SKE, G. r_ Star, Ryegate, Mont.
RILEY. R. ROSS. Wigwam. Oberlin, Kan.
RITTER. G. J.. Regent, Bogota, N. J.
RIVA. C. A.. Pastime, Tilton. N. H.
RYAN CHARLES H.. California, Chicago. III.

SABIN. F. E., Majestic. Eureka. Mont.
SAMPLE. F. K

.
Schaghticoke Am. Assn.. Schaghticoke. N. Y.

STANTON. MILLER. Pictureland. Cohocton, N. Y.
STARKEY. GEORGE C, Opera House, Montour Falls, N. Y.
STETTMUND. H. G., Odeon, Chandler, Okla.
SWARTHOUT. E. W., Palace, Aurora. Ind.
THOMPSON. H. P., Liberty. Pardeeville, Wis.
TILLER. JACK. Temple. McCook. Neb.
TROYER. O.. Lyric. Rugby. N. D.
VAN NOY. HARRY. Riviera, SlarUnd, Anderson. Ind.
VAUGHAN. GEORGE. Grand. Dunnville. Ont., Can.
VEATCH. A. I_. Princess. Morganfield, Ky.
WHARTON, E. 1_. Orpheum, Glasgow. Mont.
WHITE, D. A, Cozy. Checotah, Okla.
WINTERBOTTOM. WM., Electric. Brady. Neb.

Membership application blank on opposite page.

love theme. It's rather slow starting, but

ends up about like them all. Don't let

F. B. O. campaign books get you excited.

Five reels.—M. P. Foster, Orpheum thea-

tre, Harrisburg, 111.—General patronage.

Thelma and The Snowshoe Trail, with
Jane Novak.—Films in just fair condition,

both dim.—Colome theatre, Colome, S. D.
—General patronage.

When Love Comes, with Helen Jerome
Eddy.—Good. Pleased big Saturday night
crowd.—A. Tippett, Sigma theatre, Johns-
town. Ohio.—Neighborhood patronage.

Eden and Return, with Doris May.

—

Nice little comedy-drama.—C. H. Simp-
son. Princess theatre, Millen, Ga.—Gen-
eral patronage.

Captain Fly-By-Night, with Johnnie
Walker.—Most everyone stopped to say,

"It's sure good," and Film Booking Of-
fices sells you pictures so you can make
something on Fhem. Why can't the others

do the same?—Albert Tippett, Sigma the-

atre, Johnstown, Ohio.—Small town pat-

ronage.

Cold Steel, with J. P. McGowan.—

A

very good Western picture. Actors not
known here. Nothing but compliment?,
on this picture. Six reels.—R. N. Rounds.
Scenic theatre. Kadoka, S. D.—General
patronage.

Good Men and True, with Harry Carey.
—A good Saturday show. Would term it

as a Western. Do not be afraid to book
the Carey's. Six reels.—Pfeiffer Bros.,

Opera House, Kenton, Ohio.—General
patronage.

The Fourth Musketeer, with Johnnie
Walker.—Good. Prints good except a few
dark spots. We can show through the

dark spots, but we can't show films where
there ain't. Six reels.—W. F. Elland. De
Luxe theatre, Bucklin, Kans.— General
patronage.

The Fourth Musketeer, with Johnnie

Walker.— Full house. They like Johnnie
and it pleased 95 per cent.—Albert Tip-
pett, Sigma theatre, Johnstown, Ohio.

—

Small town patronage.

The Fourth Musketeer, with Johnnie
Walker.—Bad rainy night brought fair at-

tendance with 100 per cent appeal. A
dandy comedy-drama. Boys, book this

one. It is an extra good program fea-

ture. Bank on the name of the star mostly
in advertising this one. Rental right for

me. Good print. Six reels.—John Clcva,

Jr., Enterprise theatre, Glen Alum, W.
Va.—General patronage.

The Fourth Musketeer, with Johnnie
Walker.—Good picture and a dandy story.

One that should be shown in every the-

atre, as I think this story will appeal to

every young man and woman. Six reels.

—Geo. J. Kress, Hudson theatre, Roches-
ter, N. Y.—Neighborhood patronage.

My Dad. with Johnnie Walker.—This
is fine. Would advise you to have it in

July or August, as the wonderful snow
scenes would cool you off. Our Gang and
Fighting Blood fine.—C. C. Bisbee, Co-
lumbia theatre, Poynette, Wis.—General
patronage.

NOTICE
Matter printed in "What the

Picture Did for Me" is protected by

copyright and reproduction without

permission is prohibited.

Exhibitors are cautioned against

giving credence to printed matter

presented in the typographical style

of this department without due state-

ment of authority.

Publisher,

"Exhibitors Herald."

My Dad, with Johnnie Walker.—Good
story of the Northwest. Walker's acting
fine. Some good snow scenes. Acting
of Rin-Tin-Tin good. Six reels.—W. T.
Waugh, Empress theatre, Grundy Cen-
ter, Iowa.—Small town patronage.

In the Name of the Law, with a special

cast.—Pleased a Saturday and Sunday
night crowd. Had many compliments
on it. A very good picture. If you haven't
played it by all means get it and boost it.

Seven reels.— Mrs. C. C. Alguire, Coloma
theatre, Coloma, Mich.—General patron-
age.

In the Name of the Law, with a special

cast.—Great picture, but paid too much
money. Sold as a feature and paid fea-

ture price. Don't buy as feature, as the

price will buy three good program pic-

tures. Lost money.—C. R. Miller, Gem
theatre. Spur, Tex.—Neighborhood pat-

ronage.

In the Name of the Law, with a special

cast.—Not a big special, but very good
picture. Two days to fair business at

ten and twenty cents.—H. DeBaggio. Star

theatre, Colfax, Iowa.—Small town pat-

ronage.

The Canyon of the Fools, with Harry
Carey. — Boys, I suppose you are all

against Harry Carey's features, anyway
the old ones, but take it from me that

here is a real Harry Carey feature. One
that will make you some money. Print

in good shape and you do not have to

mortgage your house to pay for it.

Six reels.—A E. Berlin, Jr., Lyric thea-

tre. Rock Falls, 111.—General patronage.

The Canyon of the Fools, with Harry

Carey.—Not equal to the older Carey's.

—W. L. Buck, Gem theatre, Waterville,

Minn.—Small town patronage.

The Canyon of the Fools, with Harrv

Carey.—If you have shown one Carey you

have shown them all, and this one is on

a par with the others I have used. No
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storv at all, no chance lor anything to

make it worth while. Unless you have a

wonderful imagination you can't get

through. Lay off, and some one tell Carey

to get a story, then make a picture. Abour

six reels.—S. V. Wallace, Idle Hour the-

atre, Cambridge Springs, Pa—Neighbor-

hood patronage.

Five Days to Live, with Sessue Haya-
waka.—Good feature. Our first of this

star. Six reels—A. C. Betts. Powers the-

atre, Red Creek, N. Y.—Small town pat-

ronage.

The Third Alarm, with Ralph Lewis.

—A good picture, but none too well done.

The fire scene was poorly done, other-

wise a good picture. — Garrick theatre,

Hawley, Minn.—Neighborhood patronage.

The Kick Back, with Harry Carey.

—

Just a fair Western. Don't think much
of Carey's work. Several attempts at

comedy fail to get over. Makes you wish

for a Mix. or Jones Western. Six reels.

—C. F. Krieghbaum, Paramount theatre,

Rochester, Ind.—General patronage.

The Duke of Chimney Butte, with Fred

Stone.—Very good. Five reels.—A. C.

Betts, Powers theatre, Red Creek. N. V

.

—Small town patronage.

First National
Her Reputation, a Thomas H. Ince pro-

duction.—An unusual and entertaining

production. The flood scene, where the

levee breaks, and the forest fire furnished

the thrills. Our patrons congratulated us

on this picture. Should please in any the-

atre. Held up good for us in face of

Hallowe'en week.—Silverman Bros. Strand

theatre, Altoona, Pa.—General patronage.

The Huntress, with Colleen Moore.

—

.This is a flivver. A fair program picture

sold on franchise at special rate. Two
years ago I bought pictures of the same
entertainment value as this at one-third

what The Huntress cost me. Business

poor three days.—W. H. Brenner, New-

Cozy theatre, Winchester, Ind.—General

patronage.

The Girl of the Golden West, with a

special cast.—A good Western picture

which failed to register at the box office.

Seven reels.—Pfeiffer Bros., Opera House.
Kenton. Ohio.—General patronage.

A Man of Action, a Thomas H. Ince

production—Just a fair program picture.

Played to rotten business. Douglas, bet-

ter get into better stuff or you'll be for-

gottten. as lots of other stars. Six reels.

—Charles Blaine, Morgan theatre, Henry-
etta, Okla.—General patronage.

Circus Days, with Jackie Coogan.—It

rained hard all day and I did not do as

much as I did with previous pictures of

•this star. It's not more pleasing nor
vorth a cent more than "Trouble." Don't
et Mr. Salesman tell you different. They
-tung me forty per cent increase on this

>ne. which I considered a pure swindle,

-lowever, that seems to be the fashion

lowadays.—Jack Cairns, Brooklyn thea-

re, Detroit, Mich.—General patronage.

Penrod and Sam, with Ben Alexander.
-Personally I thought it good, but pa-

rons did not seem to take except to the

:ids. They were wild over it. Rental
oo high. Attendance way below normal
econd night. Seven reels.—Majestic the-

tre, Mauston, Wis.—General patronage.

Kindred of the Dust, with Miriam
"ooper.—Really a fine picture. Acting o:

[iriam Cooper good. Print fair. Eight
:els.—W. T. Waugh, Empress theatre,

•rundy Center, Iowa.—Small town pat-

anage.

Kindred of the Dust, with Miriam
ooper.—Certainly was very much pleased
ith this picture. Photography, charac-
rs and acting was excellent. Did good
jsiness for two days at ten and twenty-
i.'e cents admission. Gave great satis-

Enrollment Steady ; Photos

Scarce ; What's the Answer?

I don't know what you have to do to get in your 100% club but

I am for it just the same.
I study the "Herald" just like I do my Sunday School Quarterly

and find it sure sets me right in picking pictures.

Have enclosed a few "What the Picture Did For Me" reports for

your most worthy magazine.
D. A. WHITE,

Cozy theatre, Checotah, Okla.

Enclosed find check for three perfectly good Simoleons for which
you may continue sending me your little publication.

Just at the present time I am enjoying a wave of prosperity.

I cleaned up enough velvet on "Main Street" to purchase a new
pair of pants for Winter, and the three dollars I am sending you I won
on the New York Yankees.

Looks as though my luck had changed.
In order to show you that I think pretty well of your magazine

I am enclosing my application for membership to the "Herald Only"
Club. I have fully intended joining all along but have been waiting
for a suitable photo to send with my application. I have never had
but one fac-simile of myself. This was taken in 1874 at the time I

was two years old, just after winning first prize for being the most
beautiful baby at the Fayette County Fair in Vandalia, 111.

After seeing Pa Jenkins' full page likeness in the "Herald" I

made up my mind to join. How much did it cost him?
In conclusion, I wish to thank you for the September "Box Office

Record." Can't see how any exhibitor could get along without it.

It's a wonderful help to me.
R. W. HICKMAN,

Lyric theatre, Greenville, 111.

Just received the "Herald" and had a good look at our good
friend J. C. Jenkins and wish to say that I am for him. Can't see why
the boys all pan him about being a "Grandpa." Why, he looks young
enough to still invite Miss Dana, if he wants to, to visit Nebraska.

The only thing I regret is that my picture did not arrive in time
to be placed right alongside of his.

C. H. POWERS,
Strand theatre, Dunsmuir, Cal.

Your issue of the "B. O. R." received and wish to say that if

the same was to be improved upon any more you would have to
enlarge it, as the last one is the best ever.

C. R. MILLER,
Gem theatre, Spur, Texas.

NOTE: Messrs. White, Hickman and others joining the club this week are
included in the roster revised as of press date and printed upon the opposite
page.

EXHIBITORS HERALD,
407 S. Dearborn St.,

Chicago, 111.

Gentlemen:

I wish to join the "Herald Only" Club formed by contributors to

your "What the Picture Did For Me" department.

(Exhibitor)

(Theatre)

(City)

(State)
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faction and can heartily recommend it.

.Eight reels.—L. R. Moore, Roma theatre,

Columbus Grove, Ohio.—Small town pat-

ronage.

The Lonely Road, with Katherine Mac-
Donald.—A fairly good story. Should be
supported with a good comedy.—Jack
Cairns, Brooklyn theatre, Detroit, Mich.
—General patronage.

The Lonely Road, with Katherine Mac-
Donald.—Good picture for high class

houses and will please majority of pa-
trons.—H. T. Hodge, Palace theatre, Abi-
lene, Tex.—General patronage.

Scars of Jealousy, with a special cast.

—Fair picture, but no drawing card for

me. Two days to poor business.—H. De
Baggio. Star theatre, Colfax, Iowa.—Gen-
eral patronage.

Within the Law, with Norma Tal-
madge.—Real good picture that flopped
at the box office. The first night was big

but second was below average. All com-
ments were favorable. Seven reels.

—

Crosby Bros., Lily theatre, Buffalo, N.
Y.—Neighborhood patronage.

The Isle of Lost Ships, with a special

cast.—Excellent picture that pleased our
patrons immensely. It is different from
most pictures and they liked it. Will
please any audience. Play it and boost
it.—H. T. Hodge, Palace theatre, Abi-
lene, Tex.—Neighborhood patronage.

Money, Money, Money, with Katherine
MacDonald.—Not so bad for this star.

With "Haunted Valley" serial made a
good show one day.—H. DeBaggio, Star
theatre, Colfax, Iowa.—Small town pat-
ronage.

White Shoulders, with Katherine Mac-
Donald.—Pair picture, but Katherine is

not much of a star with our patrons. Five
reels.—M. P. Foster, Orpheum theatre,
Harrisburg. III.—General patronage.

White Shoulders, with Katherine Mac-
Donald.—Picture is terrible. So poor that
half my audience walked out the first

night and the second we had no audience.
Don't play the picture at any price. I

should want $50 to play it again. It's a
shame to waste money making junk like

this one. Seven reels. Town of 3,500.

—

K. C. Kehrberg, Lyric and Gem theatres,

Sheldon, Iowa.—General patronage.

The Wonderful Thing, with Norma Tal-
madge.—A very very fine picture. The
direction is exceptionally good as the
story flows along without discord and you
are not conscious of the passing time.

Fine business first night, rotten second
on account of seven parties and one dance.

New print. Seven reels.—H. G. Stett-

mund, Jr., Odeon theatre, Chandler, Okla.
—Small town patronage.

The Dangerous Age, with Lewis Stone.
—Seven reels. Very good in every re-

spect.—Crosby Bros., Lily theatre, Buf-
falo, N. Y.—Neighborhood patronage.

Skin Deep, with Milton Sills.—Very
good picture. Pleased them all. One of

the best. Here is a picture for the hard
knockers. I had good business on this

one. Seven reels.—Thos. Jisa, Opera
House. Coal City, 111.—Small town pat-

ronage.

Mighty Lak' a Rose, with a special cast.

—Had seen this in the Box Office Record
and it was boosted by about 99 out of 100.

I did the same thing before hand and
enjoyed a fine business as a result. It

is an audience picture and will stand about
all you can say about it. It is one of

the good big ones. Eight reels.—H. P.
Thompson, Liberty theatre, Pardeeville,

Wis.—Country and village patronage.

Mighty Lak' a Rose, with a special cast.

—P. E. O. Sisterhood put this over as an
educational benefit. Pleased 100 per cent
plus. Capacity houses. Mighty fine pic-

ture. Don't be afraid to advertise it;

it's there. Eight reels.—S. G. Harsh.
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You Can t

Go Wrong
On These

Heading them "The Pictures
My Patrons Liked Best," Mark
M. Hansen, Victory theatre,

Oxnard, Cal., submits the fol-

lowing :

Under Two Flagi
Robin Hood
Broadway Rote
The Storm
Captain Applejack'
Circus Days
Down to the Sea in Ships
Safety Last
The Eternal Struggle

'"Captain Applej.ick" i<> published as §

j
"Strangers of the Night."

-i.sp.r •. ';: ji- :.:7 '< ^^msumiM

Princess theatre, Mapkton. Iowa.—Small
town patronage.

Daddy, with Jackie Coogan,—Not nearly
as much action as "Trouble," but it went
over a little better the second day.—F.
F. Van Court, Royal theatre, Princeton,
W. Va.—Small town patronage.

Hurricane's Gal, with Dorothy Phillip?.

—Here is another picture 1 bought on
the strength of the Box Office Record
and it made good. Got a lot of line com-
ments and the picture is there with any-
thing you want to say about it. It is a

typical audience picture in that it will

please any class. If you have thought
about playing it, don't hesitate. Eight
reels.—H. P. Thompson, Liberty theatre,

Pardeeville. Wis.— Country and village-

patronage.

The Hottentot, a Thomas H. Ince pro-
duction.—Another old one. but very good,
and good business getter Sunday and
Monday. First day, good; second, first

snow storm and business just fair.—H.
DeBaggio, Star theatre, Colfax, Iowa.

—

Small town patronage.

Trouble, with Jackie Coogan. — Good
picture. Good atteadance. Everybody
pleased.—G. J. Ritter, Regent theatre.

Bogota, N. J.—General patronage.

Trouble, with Jackie Coogan.— Good
picture that seemed to please. Ran with
Semon in "The Barnyard" and pleased
all. Five reels.—W. T. Waugh, Empress
theatre, Grundy Center, Iowa. — Small
town patronage.

Omar the Tent Maker, with Guy Bates
Post.—Eight reels of wasted film. Patrons
did not stay for finish. Exhibitors, pay for

this one and do not use it and you will

make more money. Fell flat. Eight reels.

— G. Strasser Sons, Emblem theatre, Buf-
falo, N. Y.—General patronage.

The Bond Boy, with Richard Barthel-

mess.— Very good picture. Not gener-

ally as pleasing as "Tol'able David" or

"Sonny." Too tragic all the way through,

but it ends O. K. Moral tone O. K.

"New Ones I

Have Seen"

To prevent confusion and misun-
derstanding, reports received for

publication under the heading of

"New Ones I Have Seen" are pre-
sented this week in "The Theatre,"
page 42.

Don t use on Sunday. Film very rainy
otherwise O. K. Seven reels.—S. G. Harshl
Princess theatre, Mapleton, Iowa.— Small'
town patroiv- ^c.

Brawn of the North, with Strongheart
—Not much to story, but dog did the
business. Attendance fair first day, good
second day. Eight reels.—G. Strasser
Sons, Emblem theatre, Buffalo, N. Y.—
General patronage.

Dinty, a Marshall Neilan production.—
A good box office attraction, but we got
a poor print. Picture very good.—Welty
& Son, Mid-Way theatre. Hill City, Kans.—General patronage.

The Light in the Dark, with Hope
Hampton —One of the poorest First Na-
tionals I ever ran. I can usuallv bank
on First National pictures being good but
this one was N. G. Eight reels.—Mrs. C.
C. Alguirc, Coloma theatre, Coloma, Mai,—Small town patronage.

The Light in the Dark, with Hope
Hampton—A very good picture with
some colored photography and a splen-
didly told story of "The Holv Grail."—
Welty & Son, Mid-Way theatre, Hill City,
Kans.—General patronage.

One Clear Call, with a special cast.^
One of the best pictures that ever played
this house. Good business.—C. H Simp-
son, Princess theatre, Millen, Ga.—Gen-
eral patronage.

Tol'able David, with Richard Barthel-
mess.—Although I am late in showing
this picture it got me fine business and
pjeased at least 90 per cent. It is a fine
piece of acting on the part of Barthelmess
and is the kind of stuff for small town
exhibitors. To sum it all up the picture
is just great. Seven reels.—H. P. Thomp-
son. Liberty theatre, Pardeeville, Wis.—
Country and village patronage.

Alias Julius Caesar, with Charlo Ray.— Pleased fairly well. Better than some
others Ray has been in lately.—Giacoma
Bros.. Crystal theatre, Tombstone, Ariz.—General patronage.

Alias Julius Caesar, with Charles Ray.
—Although a good Ray picture, some
kicked, but the majority liked it. Aver-
age Saturday night business.—F. F. Van
Court, Royal theatre, Princeton, W. Va.—Small town patronage.

Smilin' Through, with Norma Tal-
madge.—Very good picture. W'onderful
drawing power and everyone a booster
for it. The star shines in this and in fact
she is about the whole show. Made money
and it was sold right, so will it be with
you if you give them a regular day. You
can't go wrong and you can make monev
on this. Eight reels.—S. V. Wallace. Idle
Hour theatre, Cambridge Springs, Pa.—
Neighborhood patronage.

Love's Redemption, with Norma Tal-
madge.—Good. Norma of course always
helps out. Another star and it would be
a picture like lots of others.—G. J. Ritter,

Regent theatre, Bogota, N. J—Family
patronage.

Love's Redemption, with Norma Tal-
madge.—Everybody seemed to like it. We
had a good crowd both night. Six reels.—M. Bailey, Strand theatre, Dryden. Ont..

Can.—Small town patronage.
The Child Thou Gavest Me, with Lewis

Stone.—Excellent cast, good story. Stone
was fine, but the little kid ran off with
the honors. His name slipped us but he

certainly has it all over Jackie Coogan
and the other kids when his age is con-

sidered. Audience thoroughly enjoyed
this one.—Giacoma Bros., Crystal theatre.

Tombstone, Ariz.—General patronage.

Daddy Long Legs, with Mary Pickford—We bought this cheap and made a nice

profit and pleased the most of them. Film
was in good condition for being old. Seven
reels.—M. Bailey, Strand theatre. Dryden.
Ont.. Can.—Small town patronage.
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Fo
The Exiles, with John Gilbert.—A pretty

good picturization of Ric ird Harding
Davis' novel. Look out tor the paper,

though. Some of it shows a thrilling bat-

tle with a wild boar and there is not
even a fat porker in the picture. Five
reels.—P. G. Estee, Fad theatre, Brook-
ings, S. D.—Neighborhood patronage.

If Winter Comes, with a special cast.—
A superb picture that failed to make us

our expenses. A score of our patrons
claimed it was the best picture they had
ever seen. Not as many walkouts as I

had expected tor a picture of this type.

Footage would be hard to cut, but never-

theless it should be. Twelve reels; four

too many.—Guy D. Hazelton, Rialto the-

atre, Missoula, Mont.—General patronage.

The Silent Command, with a special

cast.—An exceptional picture of the navv.

Eight full reels and will satisfy the most
crittical. It has some propaganda, but

it's the right kind.—Jack Cairns, Brooklyn
theatre, Detroit, Mich.—General patron-

age.

The Silent Command, with a special

cast.—A dandy picture that you can go
the limit on and you will sure please them.
—Alex Steel, Strand and Princess thea-

tres. Farmington, 111.—General patronage.

Skid Proof, with Charles Jones.—

A

pretty good Jones picture with Buck on
wheels instead of on horseback. Five
reels.—Wm. E. Tragsdorf, Trags thea-

tre. Neillsville, Wis.—Small town patron-
age.

The Man Who Won, with Dustin Far-
r.um.—This is a good clean Western pic-

ture with an excellent cast. Plenty com-
edy, plenty fights and thrills. The two
kiddies are good. Good for any theatre.

. Six reels.—L. J. Mason, Queen theatre.

McAllen, Tex.—General patronage.

The Man Who Won, with Dustin Far-
num.—If your people do not like this

picture it is useless to try to please them.
It's all there. Heart appeal and comedy.
One of the best pictures I have had in a

long time. Book it and boost it as Far-
num's best. Print excellent. Five reels.

—Mrs. Linnie M. Carter, Court theatre,

Huntingdon, Tenn.— Neighborhood pat-

ronage.

Bucking the Barrier, with Dustin Far-
num.—A very good program picture, but
star new here so did not pull any busi-
ness. This will go where star is known.
Five reels.—J. W. Andresen, Rialto the-
atre, Cozad, Nebr.—General patronage.

Soft Boiled, with Tom Mix.—They said
this was a real Mix special and it is.

Has everything that makes a good pic-
ture. We raised price to thirty cents and
pleased them all. In addition to the ever
popular Tom. there was Tony and Miss
Billie Dove, and running close to Tom
as a laugh maker was Tom Wilson, the
negro butler. Eight reels.—P. G. Estee,
Fad theatre, Brookings, S. D.—Neighbor-
hood patronage.

Soft Boiled, with Tom Mix.— When
Mix appears in anything but his old style
wild and wooly Westerns his drawing
power is cut in half in this town. "Soft
Boiled" is a fine picture sold to me at a

50 per cent raise, but it only did about
two-thirds normal business.. — Guy D.
Hazelton, Rialto theatre, Missoula, Mont.
—General patronage.

The Lone Star Ranger, with Tom Mix.
—Wow! How they eat this one up. What
a combination. Tom Mix and Zane Grey.
Book it and go the limit. My honest opin-
ion is William Fox has the best line up
of money getters of them all and he does
not ask for your lease.—Jack Cairns,
Brooklyn theatre, Detroit, Mich.—Gen-
eral patronage.

The Great Night, with William Russell.
—A picture that will please anywhere.
Action, society and comedy all combined.

Miller Comments on Faulty

Prints ; Wants Suggestions

Well, boys, here I am again, after taking a long nap during our
two weeks of rainy weather, which looks like it is going to stretch

into a third.

Some will think that I have been using the "Herald" for a pillow,

but they are wrong. I would not let that book get that far out of my
sight if I slept for twenty years.

Here is a straight from the shoulder question.

What can we exhibitors do to stop the various film exchanges
from sending us bad prints that we know give us a black eye with
our patrons?

I have had eight pictures in the last week or two, of which four

were bad prints. We should organize a board of trade for our pro-

tection along this line, as the one that we now have claims they have
no jurisdiction over the exchanges regarding these bad prints. Sug-
gestions accepted through the "Herald."

The exchange demands 100 per cent on the contract they grant.

Why can't we demand 100 per cent on the money invested with them?
If you go to the store and buy a sack of flour and they deliver

it to your door and upon examination you find it bad, do you keep it?

I'll say you don't. Then the same is to be expected of these fellows
whose day's income has no limit.

Some of our favorite stars are getting paid out of the money
that we donate these institutions through these bad prints, and we
hardly ever get any rebate when we notify them of conditions.

Let us hear from Mr. Creal and others on this matter and maybe
we can get some fair play through plans that we may be able to get
started.

C. R. MILLER,
Gem theatre, Spur, Texas.

Don't be afraid to book this one. Five
reels.—A. A. Neece, Beatrice theatre, Haw
River, N. C.—General patronage.

Alias the Night Wind, with William
Russell.—Good interesting crook drama.

—Jack Cairns, Brooklyn theatre, Detroit,

Mich.—General patronage.

Alias the Night Wind, with William
Russell.—Best Russell picture I have ever
used. If the other two pictures in the star

series are as good as this, will be sorry
that there are only three Russell's in the

number. In other pictures this star was
a loss to me. Print excellent. Five reels.

—Mrs. Linnie M. Carter. Court theatre,

Huntingdon, Tenn. — Neighborhood pat-

ronage.

Moonshine Valley, with William Far-
num.'—Good picture, but did not draw very
well. Somehow this star does not get

them in for us. It surely is no fault of

William's, as he makes good pictures. Six

reels.—Geo. J. Kress, Hudson theatre,

Rochester, N. Y.—Neighborhood patron-

age.

Brass Commandments, with William
Farnum.—The kind every one likes to see

Farnum in (Western). Better than his

previous pictures. Seven reels.—Mrs. C.

C. Alguire, Coloma theatre, Coloma, Mich.

—General patronage.

Brass Commandmnets, with William
Farnum.—Good clean cut Western. Fine
photography and pleased my patrons. Five

reels.—Meece & Hale. New Opera House,
Dexter, Kans.—General patronage.

Youth Must Have Love, with Shirley

Mason.—Good picture and a good story.

This star is well liked here and our pa-

trons know she makes only good pictures.

Five reels.—Geo. J. Kress, Hudson thea-

tre, Rochester, N. Y.—Neighborhood pat-

ronage.

Romance Land, with Tom Mix.—Good
Western picture—what we saw. A lot

gone and bad print. This is nothing new
as we are getting lots of bad prints down
here in Texas. Doesn't seem to be any
remedy.— C. R. Miller, Gem theatre. Spur,
Tex.—Neighborhood patronage.

Do and Dare, with Tom Mix.—Patrons
like Tom and this was no exception. Ran
"Happy Pest" with Al St. John, making
cracking good entertainment. Five reels.

—Meece & Hale, New Opera House, Dex-
ter, Kans.—General patronage.

Do and Dare, with Tom Mix.—Got
laughs all the way through and they
seemed to enjoy every bit. It's a semi-
western and the mixture is very good for

a change.—Wm. Hoefs, Queen theatre.

Ft. Stockton, Tex.
The Last Trail, with a special cast.

—

Fairly good picture but too high priced.

Six reels.—L. Deyo. Miers theatre, Scho-
harie. N. Y.—General patronage.

The Town that Forgot God, with a

special cast.—Excellent picture. The onlv
adverse criticism was that it was too long.

Fox seems to run to mileage lately. He
ought to let some of the other companies
have a little raw celluloid to work on.

If I was you I'd play this picture. It is

a little sobby in spots, but that won't
hurt 'em a durn bit. It has a kid actor

that's worth the money and I rate this

as 80 per cent entertainment and 70 per

cent box office value. Nine reels.—J. C.

Jenkins. Auditorium theatre, Neligh, Nebr.

—General patronage.

My Friend the Devil, • ith a special

cast.—A very fine picture. One that drew
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good in our first snow storm and that's

going some. Eight reels.—S. C. Hene,
Castle Creek theatre, Lavoye, Wyo.—Oil

field patronage.

* The Crusader, with William Russell.

—

Fair picture. Five reels.—L. Deyo, Miers
theatre, Schoharie, N. Y.—General patron-

age.

While Justice Waits, with Dustin Far-
num.—Just a fair program picture. Five
reels.—L. Deyo, Miers theatre, Schoharie,

N. Y.—General patronage.

While Justice Waits, with Dustin Far-
num.—The best Dustin Farnum subject

that I have used produced by Fox. 1

did not make any money, owing to previ-

ous poor subjects, but this one certainly

pleased those who saw it and will help

to make the next one a better drawing
card. Five reels.— Hugh G. Martin,

American theatre, Columbus, Ga.—Gen-
eral patronage.

Arabian Love, with John Gilbert,

—

Oriental, but good at that, as it showed
Americans to good advantage. Action
good and interest maintained throughout.
Good attendance in spite of rain, no
streets or lights. Five reels.—J. J. Enloe,

Y. M. C. A. theatre, Hitchins, Ky.—Small
community patronage.

Just Tony, with Tom Mix.—Like all

the rest. I'm highly in favor of this one.

Don't overlook it. Six reels.— F. E. Sa-

bin, Majestic theatre, Eureka, Mont.

—

Small town patronage.

Nero, with a special cast.—This is a

big spectacular picture which did not
please. Did not draw as well as my cheap-
est program pictures. When will those

producers learn that the people do not
want to pay good money to sit for two
and a half hours watching a picture of

ancient times without any comedy or
drama to it? Just punk. Twelve reels.

—

F. J. O'Hara. Community theatre, Elgin,

Nebr.—General patronage.

West of Chicago, with Charles Jones.

—

Good program picture. Was well liked

here. Five reels.—Thos. Jisa, Opera
House, Coal City, 111.—Small town pat-

ronage.

West of Chicago, with Charles Jones.

pillllllllllllM^^

You Should

| Search trie

| Moving Men f

Will you kindly send me jj

| "The Box Office Record" for

I September? Have mislaid it

J somewhere, or it got lost when (
1 I moved my residence in Sep-

|
tember, as I haven't been able

| to find it since.

This moving your home sure I
H mixes things up.

1 I read the "Herald" every
week and would be lost with- 1
out it. Have been so busy I

1 lately that I haven't had time
to send in reports. "What the 1

1 Picture Did For Me" always 1
1 gets my first attention and to 1
|j me is the most important sec-

| tion of the "Herald."

ERNEST VETTER,
Majestic theatre, I

Homer, Mich. |
WwimmmiiBBB^

—A real "Saturday night" program.
Everybody happy when they went out.

—

Bert Silver, Silver Family theatre, Green-
ville, Mich.—General patronage.

Money to Burn, with William Russell.
—Our patrons were pleased with this
picture. Drew good. Give us more like

it. Five reels.— F. N. Harris, Amuse the-
atre. Hart. Mich.—General patronage.

Goldwyn Cosmopolitan

Red Lights, with a special cast.—

A

mystery thriller. Some exhibitors who
saw this in the exchange didn't think
much of it, but it went over well here
for three day run.—John W. Hawkins,
Capitol theatre, New Bedford, Mass.

—

General patronage.

Six Days, with Corinne Griffith,

—

Charged twenty-five and fifty cents and
aid very good business. It's a mighty
good picture, but it's not good enough
lor the price we charged, but would be
fine at regular price. Nine reels.—M.
Bailey, Strand theatre, Dryden, Out., Can.
—Small town patronage.

Three Wise Fools, with a special cast.

—A wholesome picture that is good enter-
tainment. It should do well in any house-
playing exclusively to high class patron-
age. Did fair business here for four days.

—John W. Hawkins, Capitol theatre. New
Bedford, Mass.—General patronage.

Lost and Found, with House Peters
—Heavy advertising brought practically
full house and everyone seemed well
pleased. Lots of action and different from
the average. Should go in small towns
and good for any audience. Film in good
condition. Seven reels.—John Cleva, Jr.,

Enterprise theatre, Glen Alum, W. Va.

—

General patronage.

Look Your Best, with Colleen Moore.
—A very good picture that failed to score
at all at the box office. I have played
ten of these pictures, losing money on
eight, breaking even on one, so I really
will be glad when they are over with.
The advertising matter is my greatest
drawback, for I'm a little fellow and can't

afford an artist to make my lobby and
have to use their stock stuff, which is

bum considering the attractions they rep-
resent. Pretty enough, but do not run
true with the films. Seven reels.—Hugh
G. Martin, American theatre, Columbus.
Ga.—General patronage.

Look Your Best, with Colleen Moore
and Antonio Moreno.—Two dandy stars
wasted in this. Rupert Hughes was un-
able to convince an audience of movie
fans what he was driving at. Lacked in-

terest all the way. Not worth bothering
about.—Ben L. Morris, Temple theatre.

Bcllaire. Ohio.—General patronage.

The Wall Flower, with Colleen Moore.
— I only saw the first three reels of this

picture, but what I saw impressed me, as
it was sure true to life, as Colleen played
her part fine and she was ably assisted
by Richard Dix. Patrons told me it was
a good picture. Six reels.— K. A. Bech-
told. Opera House, Martinsville, 111.

—

General patronage.

Brothers Under the Skin, with a special

cast.—This pleased fair business. — Gia-
coma Bros., Crystal theatre, Tombstone,
Ariz.—General patronage.

Brothers Under the Skin, with a special

cast.—An unusually good domestic com-
edy which pleased old and young. Bet-
ter than many of the so-called specials.

First rate entertainment at a fair price.

—

W. H. Harman. Strand theatre, Kings-
port. Tenn.—General patronage.

Roads of Destiny, with Pauline Fred-
erick.—Quite good. Six reels.—A. C. Betts,

Powers theatre, Red Creek, N. Y.—Small
town patronage.

The Song of the Soul, with Vivian
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If There s

A Question
About Rank

I have taken all the trade

papers and I found the best

paper is the "Herald." I have
found that taking the "Herald"
and looking up the reports on
"What the Picture Did For
Me" has built up my nights
that were poor ones and also
satisfied my patrons a lot

better.

I am going to cut out the

rest of the trade papers and
stick to the "Herald" as it will

help my theatre on its feet.

A. E. VERLIN, JR.,

Lyric theatre,

Rock Falls, 111.

Martin.—This is a mighty good picture

and has some mighty good scenery, but
our patrons thought it was too sad. Prints

were in excellent condition. Had poor
weather and did not get the crowd. Five
reels.— F. N. Harris. Amuse theatre, Hart,
Mich.—General patronage.

Yellow Men and Gold, with Richard
Dix.—Cannot for the life of me see why
they start to make a picture like this one.

First it shows Dix reading a story, then

it fades away into a sea story of a hunt
for a lost treasure and lots of fights fol-

low, and just as the hero conquers the

villains, why the picture fades back to

Dix and he exclaims that the publishers

arc going to publish his story. It's the

bunk. Six reels.—C. H. Powers, Strand

theatre, Dunsmuir, Cal.—Railroad town
patronage.

Yellow Men and Gold, with a special

cast.—One of the old ones. Did not

draw but no fault of picture for the few

that came were pleased and said it was
good entertainment. Film good. Six reels.

—O. E. Parks. Dew Drop Inn theatre.

Perry, Ga.—General patronage.

The Christian, with Richard Dix.—

A

great story that has seemingly small box
office appeal, as I just about broke even

on it and worked hard on putting it over.

Had people, too, that I had never seen

in a show house before, but the regular

fans seemed afraid they were going to

get a sermon. I have failed to make
money with all Goldwyns. Nine reels.—

H. P. Thompson. Liberty theatre, Pardee-

ville. Wis.—Country and village patron-

age.

The Christian, with Richard Dix.—This
picture gave excellent satisfaction and

Richard Dix as John Storm was mighty

well received bv the big audience.—Gia-

coma Bros.. Crystal theatre, Tombstone,
Ariz.—General patronage.

The Sin Flood, with a special cast.

—

Good picture, bought at right price and

seemed to please all who saw it. Film

in fair condition.—Millard Davis, Pastime

theatre, Shenandoah, Va.—General pat-

ronage.

Broken Chains, with a special cast.

—

Good regular program picture with lots

of action. Some liked it; some did not.

Seven reels.—M. J. Babin, Fairyland the-
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atre, White Castle, La.—General patron-

age.

Sherlock Holmes, with John Barrymore.

—John Barrymore is a fine actor and it's

a shame to put him in such a dead pic-

ture as "Sherlock Holmes." It's no good
and I paid too much for it. Eight reels.

—Mrs. C. C. Alguire, Coloma theatre,

Coloma, Mich.—General patronage.

The Man From Lost River, with House
Peters.—Drew smallest house for month
and am glad of it. Picture once was
good, but I didn't get all of it. Film
rotten. Seven reels.—S. G. Harsh, Prin-

cess theatre, Mapleton. Iowa. — Small
town patronage.

The Man With Two Mothers, with
Cullen Landis.— I only saw a little of this

picture, but what I saw impressed me as

being a very good program offering. Was
told that it was a very good picture.

—

K. A. Bechtold. Opera House, Martins-

ville, 111.—General patronage.

From the Ground Up, with Tom Moore,
—Good program. Pleasing, inclined to

be Irish, and wonderfully clean. Nothing
big. but your crowd will like it, even
though they don't rave. Film poor—like

all the Goldwyn's I've used lately. Five

reels.—S. G. Harsh, Princess theatre, Ma-
pleton, Iowa.—Small town patronage.

Watch Your Step, with Cullen Landis.

—Patrons told me this was a dandy good
picture. I saw a little of the picture and
what I saw impressed me as being very
gcod. Five reels.—K. A. Bechtold, Opera
House, Martinsville, 111.—General patron-

age.

The Grim Comedian, with a special cast.

—Very good. A story of life as it is

with the actress. Six reels.—S. C. Hene,
Castle Creek theatre, Lavoye, Wyo.

—

Oil field patronage."

Be My Wife, with Max Linder.—I ran
this Saturday. It's sure some comedy and
does not cost much. Can run a News and
have a good program.—Thos. Crawford,
Strand theatre, Griswold, Iowa.—Neigh-
borhood patronage.

The Cabinet of Dr. Galagari, with a

special cast.—Of all the six reel features

I have ever played this was the limit.

My people all walked out before it was
over. I did not blame them. Stay away
from this kind of stuff or you will have
to close your doors. Film company can
sting you once, but that's all. I am soon
done with Goldwyn and never again.—A.

E. Berlin, Lyric theatre. Rock Falls, 111.

—General patronage.

Hodkinson
The Drivin' Fool, with Wally Van.—

I think this immense. Action and pep.

Pleasing picture in any town. Transcon-
tinental auto story. Got me little extra
money.—A. C. Russell. Iris theatre, Velva,
N. D.—General patronage.

The Mark of the Beast, with a special

cast.—A little far fetched. A little grue-
some, but on the whole it will keep the

best of them guessing. The trailer is a

sure money getter.—Jack Cairns, Brook-
lyn theatre, Detroit. Mich.—General pat-

ronage.

Dollar Devils, with a special cast.—Ran
this with a Johnny Jones comedy and the

patrons said it was fine. Good show for

small town. Photography good and story
clean. One of the best from Hodkinson
in a kong time. Six reels. Population 500.

—Bricker & Green, Gem theatre, Green
River. Utah.—General patronage.

The Man From Glengary, with a spe-

cial cast.—Here's a picture that my people
liked and told me so. The logging scenes
were very fine. It has a good moral, some
splendid scenes and seems to please. Per-
sonally I thought it a very good picture.

Six reels.—Mrs. C. C. Alguire, Coloma
theatre, Coloma, Mich.—Small town pat-

ronage.
Michael O'Halloran, with a special cast.

1 Where They
Read, It s

Trie Record
|

1 I received your handsome H

I book, "The Box Office Record," |
I Vol. 2, No. 2, which promises I
1 to be of great use to us.

However, I beg you to send 1
1 us also the preceding numbers, 1
I viz : the Volumes 1 and Volume B

| No. 2.

1 Thanking you beforehand, I f)

jj remain very truly yours.

R. A. DeBOER,
1 Bioscoop Theatre "Luxor," 1

Groningen, Nederland. 1

| For your information, we :

I wish to tell you that we have
1 received already "The Box Of- 1

| fice Records" for March, 1922, §
| September, 1922, and March, |
1 1923, and we like you to know §
1 that we found them handy and |
1 very valuable in helping us to |
1 find any information regarding
I film productions.

H. E. TEOTiCO,
Ideal Moving Picture Co., 1

Manila, P. I. j

—Good. Pleased a packed house. No ad-
verse comments. Good print. Fair price.

— I. R. Gavin, Hammond theatre, Ham-
mond, Wis.—General patronage.

The Rapids, with Harry Morey.—

A

good and interesting program offering.

Morey 's acting is much better than usual.
The rapids scenes are semi-thrilling and
are good. Photography, direction, and
acting as a whole are good. Six reels.

—

Joseph G. Portell, Delray theatre. De-
troit, Mich.—Neighborhood patronage.

The Kingdom Within, with a special

cast.—Good. Ernest Torrence is the vil-

lain.—C. F. Krieghbaum, Paramount the-

atre. Rochester, Ind.—General patronage.

Man of the Forest, with a special cast.

—As good as any of the other Zane Grey's
that we have used from this company.
Didn't do the business on it we did with
'"Mysterious Rider." Anybody that hasn't

used these is missing a good bet. They
can be bought at let live prices, too. Six
reels.—G. F. Rediske, Star theatre, Rye-
gate. Mont.—Small town patronage.

The Headless Horseman, with Will
Rogers.—Good entertainment. Rogers is

good both at acting and at writing sub-
titles.—C. F. Krieghbaum, Paramount the-

atre. Rochester, Ind.—General patronage.

Desert Gold, with a special cast.—Those
who read the book liked it. Personally

I didn't care for it and considered it a

very ordinary picture. Seven reels.

—

Mrs. C. C. Alguire. Coloma theatre. Co-
loma, Mich.—General patronage.

Free Air, with a special cast.—An un-

usually good program picture with an

unusually good cast. Never saw any of

this bunch play before except one, but

it's a good cast. The two leads, Tom

Douglas and Marjorie Seaman, are good.
If Rand sees Miss Seaman he'll lose en-
thusiasm for the Dana Club.— C. F.
Krieghbaum, Paramount theatre, Roches-
ter. Ind.—General patronage.

The U. P. Trail, with a special cast.—
Fair picture. Not much like book and did
not draw or please like most Zane Grey
stories. Film in poor shape. Seven reels.

—S. G. Harsh, Princess theatre, Maple-
ton, Iowa.—Small town patronage.

Live Sparks, with a special cast.—Poor-
est picture ever had on screen. Very few
titles that you can read. Lay off of this.

—Howe & Frailey, Liberty theatre, Cow-
den, 111.—Neighborhood patronage.

Metro
Strangers of the Night, with a special

cast.—This is one of the best pictures
on the market. Pleased a 100 per cent
audience. Business better the second
day.—Mark M. Hansen, Victory The-
atre, Oxnard, Cal.—General patronage.

Success, with a special cast.—Here is

a picture that any manager may be proud
to take the admission money for. Not
a weak spot in it and the people are
asking for more like it.—Giacoma Bros..

Crystal Theatre, Tombstone, Ariz.

—

General patronage.

Toll of the Sea, with a special cast.

—

Nothing much to the story, but the
natural colors and settings were excep-
tionally good and a novelty. Used it on
Sunday and the usual Sunday's receipts
taken in. Five reels.—M. J. Babin, Fairy-
land Theatre. White Castle, La.—Gen-
eral patronage.

Crinoline and Romance, with Viola
Dana.—Comedy. It is full of laughs
from start to finish. Will please any
audience. We use all Viola Dana pic-
tures and have the first poor one to
play as yet.—Mark M. Hansen, Victory
Theatre, Oxnard, Cal.—General patron-
age.

Jazzmania, with Mae Murray.—The
poorest Mae Murray picture I have ever
seen. Absolutely disgusting to an in-
telligent audience. No business at all.

Lost money. They have killed a good
star with this rotten stuff.—H. T. Hodge,
Palace Theatre. Abilene, Tex.—Neigh-
borhood patronage.

Quincy Adams Sawyer, with John
Bowers.—A fine picture, but that doesn't
half express it. Too bad Metro doesn't
help exploit pictures. A wonderful au-
dience picture with splendid comedv
mixed in—Welty & Son. Mid-Way The-
atre, Hill City, Kans.—General patron-
age.

The Prisoner of Zenda, a Rex Ingram
production.—A very good picture, but I

fell flat on it. Lost money. Did not
draw. Business punk. No fault of the
picture. Seven reels.—M. J. Babin.
Fairyland Theatre, White Castle. La.

—

General patronage.

Peg o' My Heart, with Laurette Tay-
lor.—One of the best bets of the sea-
son. Will please all classes, but did not
register at the box office as it should
have done. No fault of the picture. It

is all to the good.—W. H. Harman.
Strand Theatre, Kingsport, Tenn.—Gen-
eral patronage.

All the Brothers Were Valiant, with a

special cast.—Very good sea picture.

—

Garrick Theatre. Hawley.' Minn.

—

Neighboorhood patronage.

The Forgotten Law, with Milton Sills.

—Milton Sills draws well here, so we
did fairly well. Not a wonder picture,
but will please his admirers. Society
stuff. Seven reels.—M. P. Foster. Orphe-
um theatre. Harrisburg, 111.—General
patronage.

The Five Dollar Baby, with Viola

»
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I No Need to S

I Do Without
Herald Now

Please find enclosed check
for my subscription and I do
not know how I could run my

I business without the "Herald."

Yours for a bigger and bet-

ter paper all the time,

C. A. BALTZLY,
Unique theatre,

Bussey, la.

Dana.—An interesting picture slightly

better than average program stuff. Busi-
ness no better and no worse. New print.

Six reels.—H. G. Stettmund, Jr., Odeon
theatre. Chandler, Okla.—Small town
patronage.

The Five Dollar Baby, with Viola
Dana.—Just a fair program picture. Fair

crowd.—Welty & Son, Mid-Way theatre,

Hill City, Kans.—General patronage.

June Madness, with Viola Dana.

—

This is a nice little comedy-drama that

goes well with an audience that is look-

ing for a clean, hearty laugh.—Giacoma
Bros., Crystal theatre. Tombstone, Ariz.

—General patronage.

June Madness, with Viola Dana.—Pic-

ture that pleased all. Good titles.—Howe
& Frailey, Liberty theatre, Cowden, 111.

—

Neighborhood patronage.

Paramount
Woman Proof, with Thomas Meighan.

—A Paramount picture, a real show,
clean and wholesome. Has broken all

my house records in four years. Book
it.—P. J. Boyle, Dreamland theatre,

Fowler, Ind.—General patronage.

The Marriage Maker, with Jack Holt.

—This is absolutely the poorest picture

that Paramount has put out this year.

Lay shy of same. If they make you book
it, pay your rental and then shelve it. It

will hurt you to run it. Seven reels.

—

Pfeiffer Bros., Opera House theatre, Ken-
ton, Ohio.—General patronage.

The Silent Partner, with Leatrice Joy.
Good.—G. J. Ritter, Regen theatre, Bo-
gota, N. J.—Family patronage.

The Cheat, with Pola Negri.—Fine
picture. Negri better in this than in

"Bella Donna." Holt and De Roche ex-
cellent.—Myron C. McLeod, Patricia

theatre, Powell River, B. C, Can.—Small
town patronage.

The Cheat, with Pola Negri—Pola
Negri gives a wonderful performance in

this attraction. A picture that will please
all classes. Don't be afraid of this one.

—Alex Steel, Strand and Princess the-
atres, Farmington, 111.—General patron-
age.

Homeward Bound, with Thomas
Meighan.—Good sea picture without the
usual rough stuff. Much like ''Cappy
Ricks," so don't play them too close to-

gether. Film rainy. Seven reels.—S. G.
Harsh, Princess theatre, Mapleton, Iowa.
—Small town patronage.

Hollywood, a James Cruze produc-
tion.—An Al picture that will please

them all. First class in every respect

and a good box office tonic. This and

"The Old Homestead" will sure boost
your bank balance, so step on them
hard. Both will stand up for the best
you can say for the movies. Eight heels.

—W. H. Goodroad, Strand theatre, War-
ren, Minn.—General patronage.

Bluebeard's Eighth Wife, with Gloria
Swanson.—Rather liked this all the way.
Attracted the knowing ones and gave
general satisfaction. Miss Swanson is

usualy pretty
,
good bet for us. Where

they like a classy, spicy romance well
mounted and most elaborately costumed
this will please.—Ben L. Morris, Temple
theatre, Bellaire, Ohio.—General patron-
age.

Lawful Larceny, with a special cast.

—

A crackerjack with a pull-'em-in cast.

Hope Hampton never did better. Nita
Naldi immense, Lew Cody and Conrad
Nagel great. Nagel and Hampton are
husband and wife. Wife goes abroad.
Husband joins Naldi's social club.

Turns out to be a gambling den. He
loses all and $100,000 more of his firm's.

Wife returns and under assumed name
visits club, invites them to a party (Cody
and Naldi) and at the party Gilda Grey
(herself) gives a dance which is a real

refined cooch dance. Wife returns to

den and takes notes and money and it's

a dandy ending. It's interesting from
start to finish, gorgeously gowned, some
good comedy and just the right length.

With a fashion show we did capacity

business three days at 10 and 30 cents

to 100 per cent pleased crowds.—George
Rea, Colonial theatre, Washington, C
H., O.

Lawful Larceny, with a special cast.

—

Good, classy, high class. Should go
good, but I neglected to boost it hard

enough.—G. J. Ritter, Regent theatre,

Bogota, N. J.—Family patronage.

Lawful Larceny, with a special cast.

—

This was absolutely one of the finest

shows we have offered our patrons this

season. Book this picture. Get behind

it, boost it. You can't go wrong. Six

reels.—Pfeiffer Bros., Opera house.

Kenton, Ohio.—General patronage.

Racing Hearts, with Agnes Ayres.

—

Very good program. Good auto race.

One of Wally Reid's old style of pictures.

Six reels.—V. A. Petersen, Mission the-

atre, Seattle, Wis.—General patronage.

Children of Jazz, with a special cast.—

From the title one would not judge this

to be much, but it is a real fine produc-

tion after it gets started.—A. B. Ander-
son, Grand theatre, Dell Rapids, S. D.—
General patronage.

The Leopardess, with Alice Brady.—
This seemed to please a Saturday night

crowd fairly well. Have had so many
weak pictures with this star that patrons

won't come out to see her. You can't

fool them all of the time. Six reels.

—

R. W. Hickman, Lyric theatre, Green-

ville, 111.—General patronage.

Missing Millions, with Alice Brady.

—

This is a very nice and interesting little

program picture of the "Boston Blackie"

variety. Six reels.—Wm. E. Tragsdorf.

Trags theatre, Nellsville, Wis.—Small

town patronage.

The Snow Bride, with Alice Brady.—
p

Many of my patrons remarked that they

liked' this one. If your patrons like

Northerns this one will please.—Ernest

Vetter, Majestic theatre, Homer, Mich.

—

Small town patronage.

The Siren Call, with Dorothy Dalton.

—

Good picture. Dorothy Dalton well

liked by patrons and she is very good
in this Northwoods picture. Six reels.

—

Crosby Bros., Lily theatre, Buffalo. N. Y.

—Neighborhood patronage.

A Gentleman of Leisure, with Jack

gfWBMMHHMHI

Tried Them
All; Likes
Trie Herald

Please find enclosed reDorts

on "What the Picture Did For
Me."

I frankly say that I find the
"Herald" the best exhibitor
paper and have been a sub-
scriber to so many others as to
know what I'm talking about.
Always find everything I look
for.

JOHN CLEVA, Jr.,

Enterprise theatre,

Glen Alum, W. Va.

Holt.—A fair picture. Have seen this
star in better ones.—Ernest Vetter, Ma-
jestic theatre, Homer, Mich.—Small town
patronage.

Only 38, with Lois Wilson.—We had
a few women who seldom go to a picture
show tell us they liked this one. To the
average picture patrons it has no enter-
tainment value whatever. After the first

three reels we had so many people leave
the show, was afraid we wouldn't have
any left. Sold as a special and took
the usual Paramount loss. Seven reels.

— R. W. Hickman, Lyric theatre, Green-
ville, 111.—General patronage.

Only 38, with Lois Wilson.—A real

picture, but the title sure knocks it at
the B. O. It's one of Paramount's best

specials.—Alex Steel, Strand and Prin-

cess theatres, Farmington, 111.—General
patronage.

Only 38, with Lois Wilson.—Had more
walk out on this picture than any that I

ever ran and. believe me, that is saying
a lot, too. The only thing that saved

the day was a Ham Hamilton comedy.
Some wonderful acting in this, but is

slow and draggy. All this needs is a

new story.—Russell Armentrout, K. P.

theater, Pittsfield, 111.—General patron-

age.

Adam and Eva, with Marion Davies.

—

Ordinary story that was cleverly put up

and so pleased a good Sunday night

crowd. Film O. K. Picture absolutely

clean. Run it in a church if you want

to. Seven reels.—S. G. Harsh, Princess

theater, Mapleton, Iowa.—Small town
patronage.

The Woman Who Walked Alone, with

Dorothy Dalton.—Very good. Starts in

Englands. ends in South Africa. Will

please all classes. Seven reels.—F. E.

Sabin, Majestic theatre, Eureka, Mont.—
Small town patronage.

The Woman Who Walked Alone, with

Dorothy Dalton. Sills well liked, but

Dalton is a blonde not liked so well as

ii\ the last we had of her. which was

with her hair bobbed. Patrons liked

this one and only for print being badly

sprocket marked would have no com-

ment against it. Good picture and full

of action. Seven reels.—Bricker &
Green, Gem theatre, Green River, Utah.

—General patronage.

The Exciters, with Bebe Daniels—
This is good. Should satisfy any audi-

ence anywhere. Best Daniels picture

we've ever run. Tony Moreno a knock-
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out. Six reels.—L. J. Mason, Queen the-

atre, McAllen, Tex.—General patronage.

Prodigal Daughters, with Gloria Swan-
son.—Fairly good. Saved by the pres-

ence of Theodore Roberts.—C. F.

Krieghbaum, Paramount theatre, Roch-
ester, Ind.—General patronage.

Prodigal Daughters, with Gloria Swan-
son.—One of the best we have shown.
Pleased 85 per cent. Six reels.—F. F.

Von Court, Royal theatre, Princeton, W.
Va.—Small town patronage.

The Trail of the Lonesome Pine, with
Mary Miles Minter.—Can you beat it?

This picture drew more people into my
house than any picture since I played
"Robin Hood" early last spring. When
you can stand them out in a rain storm
waiting for the second show the picture

must have a wonderful drawing power.
That's what "The Trail of the Lonesome
Pine" did, and that's going some these

days. The picture seemed to please most
everyone. However, you will make a

mistake if you raise your admission on
it.—R. W. Hickman, Lyric theatre,

Greenville, 111.—General patronage.

Singed Wings, with Bebe Daniels.

—

Did not appeal to our audience. Lost
money both nights. Too slow.—Good-
win & Hilton, Park theatre, Sioux City,

Iowa.—Neighborhood patronage.

Grumpy, with Theodore Roberts-
Good picture. Book it. Real acting in

this one. Will please any audience. Good.
Film in good shape.—S. H. Elias, Palm
theatre, Mound City, 111.—General pat-

ronage.

The Valley of Silent Men, with a spe-

cial cast.—Have received more compli-

ments on this picture than any I have
run for several months, but, Gosh, bum
prints. We worked five hours to fix

them up so we could run them through
on our last showing. Paid enough for

good prints, too.—W. F. Elland, DeLuxe
theatre, Bucklin, Kans.—General patron-

age.

The Valley of Silent Men, with a spe-

cial cast.—A very good program picture

that pleased the majority of clientele.

I have always been a great admirer of

James Oliver Curwood's books and pic-

tures and the latter usually get us very

good business. "Back to God's Coun-
try," one of his pictures, still holds our

house record, and I have run some of

the biggest productions on the market in

the last five years. Seven reels.—L. R.
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| We ll Have
To Cut the

Paper Down g

| PENROD AND SAM (First
|

1 National) with Bennie Alex- I

| ander.—The "Herald" of No-
j

| vember 10th had so much in it |
| that I haven't time to write I

| much, lot > of time being spent j
| in reading, but will say that it

1 is entertaining throughout. |
| Ben Alexander fine as Penrod. |
| If they liked Neilan's "Penrod" §
I they'll surely like this as well,

jj

1 Had good attendance.—C. F. 1

| KRIEGHBAUM, Paramount |
| theatre, Rochester, Ind.

talHlliHIM

Moore, Roma theatre, Columbus Grove,
Ohio.—Small town patronage.

A Daughter of Luxury, with Agnes
Ayres.—Nice program picture. With
"Haunted Valley" serial, made good
show to good business for one day.—H.
DeBaggio, Star theatre, Colfax, Iowa.

—

Small town patronage.

The Law and the Woman, with Betty
Compson.—Fine picture. Many comments
on this one. Film in fair condition.

—

Millard Davis, Pastime theatre, Shenan-
doah, Va.—General patronage.

The Law and the Woman, with Betty
Compson.—All that failed to see this

missed one of the best shows that ever
went on the screen. Showed this on
Tuesday night. Small crowd, all well
pleased. Reels in fine shape. No bad
shows from Paramount to me yet. Seven
reels.—G. L. Blasingame, Hall's theatre,

Halls, Tenn.—General patronage.

Is Matrimony a Failure?, with a special

cast.—This made a very nice, clean Sun-
day comedy-drama with many laughs.

—

W. L. Buck, Gem theatre, Waterville,
Minn.—General patronage.

Is Matrimony a Failure? with a special

cast.—I got a poor print on this, but at

that it pleased them all. A steady
chuckle all through the show and all

went out smiling.— F. R. Meierbachtol,
Elysian theatre, Elysian, Minn.—General
patronage.

The Nth Commandment, with Colleen
Moore.—Good. Should please most of

them. James Morrison and Eddie
Phillips good in support.—C. F. Kreigh-
baum, Paramount theatre, Rochester,

Ind.—General patronage.

Mr. Billings Spends His Dime, with
Walter Hiers.—Very good comedy-
drama. This is the first time I have
played Hiers in my house, but went good
and pleased fair crowd. Six reels.—V.

A. Peterson, Mission theatre, Seattle,

Wis.—General patronage.

While Satan Sleeps, with Jack Holt.

—

A peach of a picture. Title does not do

the picture justice. Good moral vein,

with another bum mess of prints. Para-

mount's reputation in regard to good
prints is sure losing. Six reels.—W. F.

Elland, DeLuxe theatre, Bucklin, Kans.

—

General patronage.

While Satan Sleeps, with Jack Holt.

—

Very good program picture. If your pa-

trons like Western pictures, don't be

afraid of this one. Fair business for two
days.—H. DeBaggio, Star theatre, Col-

fax, Iowa.—Small town patronage.

Across the Continent, with Wallace
Reid.—I am running all of Reid's that

I can get, as his pictures are getting me
more money now than before his death.

I consider this his best picture that I

have run.—Millard Davis, Pastime the-

atre, Shenandoah, Va.—General patron-

age.

Across the Continent, with Wallace
Reid.—This is a good picture. I had a

full house, but print was in a bad con-

dition. Made a good draw. I bought

it right. Book this one if you can get

a good print. It is a Paramount picture.

Six reels.—B. E. Clement, Strand the-

atre, Eaton, Ind.—General patronage.

The Young Rajah, with Rodolph Val-

entino.—Pretty good picture, but I drew
a dark print. Eight reels.—Wm. E.

Tragsdorf, Trags theatre, Neilsville, Wis.

—General patronage.

The Young Rajah, with Rodolph Val-

entino.—Two days. First day it flopped;

second day it flopped. It's a real good
picture, too, but they just would not take

my word for it. Consequence was. we
lost money. Eight reels.—A. N. Miles.
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| Tne Record
| Is Boon to

Small Town
I Got my "Box Office Record" I

j and read it all through. It sure

1 helps us to book better pic-

| tures. Couldn't get along with- 1
1 out it. It's sure a boon to the

jj small town exhibitors.

Mrs. C. C. ALGUIRE,
Coloma theatre, 1
Coloma, Mich.

j§

IlllllillliliffllBIIIllllffitllt

Eminence theatre, Eminence, Ky.—Small
town patronage.

The Young Rajah, with Rodolph Val-
entino.—Goodbye, Rudy; we're glad
you're gone. Our lovesick girls have
died or else recovered, and your screen
gazes encountered empty seats. Lost
again, but we're used to it. Eight reels.

—Goodwin & Hilton, Park theatre, Sioux
City, Iowa.—General patronage.

The Young Rajah, with Rodolph Val-
entino.—Compared favorably with his

other pictures. Valentino no good here
any more. Am glad I have his stuff

all played. Only fair business on this

one. Eight reels.—L. R. Moore, Roma
theatre, Columbus Grove, Ohio.—Small
town patronage.

The Young Rajah, with Rodolph Val-
entino.-—I did not think much of it and
it had no drawing power for me. Busi-
ness about one-third off on this picture.

Not popular subject matter to interest

people. Seven reels.—M. W. Mattecheck,
Liberty theatre, Kennewick, Wash.

—

General patronage.

Kick In, with Bert Lytell.—A dandy
crook story and people liked it.—Chas.
Lee Hyde, Grand theatre, Pierre, S.

Dak.—General patronage.

Making a Man, with Jack Holt.—Very
good comedy-drama, well received by
those who came, their number being
small. Holt does not draw for some rea-

son. Always good prints from Para-
mount.—Goodwin & Hilton, Park the-

atre, Sioux City, Iowa.—Neighborhood
patronage.

Making a Man, with Jack Holt.—

A

good Western and a good Sunday show,
which is a rare combination and makes
it a nice picture to have on your con-
tract.—Chas. Lee Hyde, Grand theatre,

Pierre, S. Dak.—General patronage.

Pink Gods, with Bebe Daniels.—Very
good picture with a very poor title.

"Pink Gods" probably means diamonds,
but the average movie fan doesn't know
it. If they would have called it the
"Diamond Thieves," we believe the re-

ceipts would have been better. Seven
reels.—Crosby Bros., Lily theatre, Buf-
falo, N. Y.—Neighborhood patronage.

Pink Gods, with Bebe Daniels.—

A

dandy picture from every angle with one
exception. Too much padding, but it

should please. We had fair business.
Seven reels.—E. E. Gailey, Crystal the-

atre. Wayne, Neb.—General patronage.

The Old Homestead, with Theodore
Roberts.—A sure winner, boys, and if

any of you fellows pass this up you are
making a big mistake. It set a new
house record for us for pas', two years.

—
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W. H. Goodroad, Strand theatre, War-
ren, Minn.—General patronage.

If You Believe It It's So. with Thomas
Meighan.—Good picture. Paramount
are putting out some bum prints lately.

Used to consider them best prints on
the market for us small town guys, but
I'm experiencing a change of heart.—W.
F. Elland, DeLuxe theatre, Bucklin,
Kans.—General patronage.

Manslaughter, a Cecil B. DeMille pro-
duction.—A good picture never gets old
and this one packed 'em in two nights.
Everybody had heard of this, it seems.
Pleased 95 per cent. Ten reels.—M. P.
Foster, Orpheum theatre, Harrisburg,
111.—General patronage.

A Bachelor Daddy, with Thomas
Meighan.—A dandy picture. Star good
and also supporting cast, especially the
bunch of kids. You can't go wrong on
this one. Seven reels.—J. W. Andresen,
Kialto theatre, Cozad, Neb.—General
patronage.

The Hell Diggers, with Wallace Reiu.
—Here is a rotten one sure enough. You
feel like handing the audience their coin
back. Get off of this one or carry a gun
to protect yourself from the angry popu-
lace.—Giacoma Bros., Crystal theatre,
Tombstone, Ariz.—General patronage.

Burning Sands, with Milton Sills.

—

They all liked it and it did better than
average. Seven reels.—Crosby Bros.,
Lily theatre, Buffalo, N. Y.—Neighbor-
hood patronage.

What's Your Hurry? with Wallace
Reid.—A real good picture and was sur-
prised to see how they came out to see
Reid play. This is the first Reid pic-

ture I have run in a long time, but had
above the average crowd for Tuesday
night. Probably this accounts for the in-

crease in patronage. Five reels.—A. A.
Meccc, Beatrice theatre, Haw River, N.
C.—General patronage.

At the End of the World, with Betty
Compson.—This picture went very well
and pleased big business.—Giacoma
Bros., Crystal theatre, Tombstone, Ariz.

—General patronage.

To Have and to Hold, with Bert Ly-
tell.—Very good production that drew
good and pleased. Bjrt Lytell's work
towers above all else in the cast. Eight
reels.—Crosby Bros., Lily theatre, Buffa-
lo, N. Y.—Neighborhood patronage.

The Bride's Play, with Marion Davies.

—A dandy Al attraction, but failed to

draw at the box office. We are sure

it was the fault of the title. Wonderful
romance, settings and acting. Seven
reels.—Wm. Hoefs, Queen theatre, Ft.

Stockton, Tex.—Small town patronage.

The Conquest of Canaan, with Thomas
Meighan.—Worth digging up for a Sun-
day show. Went over nicely.—Chas. Lee
Hyde, Grand theatre, Pierre, S. Dak.

—

General patronage.

Nice People, with Wallace Reid.

—

Jazzy picture that drew fairly well, but

some towns may object to excessive

number of scenes of women smok-
ing, drinking, etc. Bad for Sunday in

this respect. Seven reels.—M. P. Foster,

Orpheum theatre, Harrisburg, 111.—Gen-
eral patronage.

Rent Free, with Wallace Reid.—Failed

to draw. Think the Reid pictures are

done for. They like him, but the box
office tells another story. Five reels.

—

Wm. Hoefs, Queen theatre, Ft. Stock-

ton. Tex.—Small town patronage.

Traveling On, with William S. Hart.

—

Had a good house and patrons satisfied,

although not up to Hart standard. Print

good and Famous treats us fair. We
made some money on this one. Can
recommend it where Hart draws. Six

reels.—Green & Bricker, Gem theatre,

Green River, Utah.—General patronage.

Her Gilded Cage, with Gloria Swanson.— Paid a little more than regular pro-
gram price for this, but by glory, they
came to see her. Paramount puts out a
rotogravure newspaper sheet on this that
helps put it over. Be sure you use
them. I mailed out one hundred to a
selected list. Everybody seemed pleased.
Six reels.—A. N. Miles, Eminence the-
atre. Eminence, Ky.—Small town patron-
age.

The Kentuckians, with Monte Blue.—
This is rather old, but a good picture
of the Southern feud which existed in
the South in the early days. While I
am not a Blue fan, think he handled his
part exceedingly well. Good attendance.
Six reels.—F. J. O'Hara, Community
theatre, Elgin, Neb.—General patronage.

Fool's Paradise, a Cecil B. DeMille
production.— If ever there was a special
this is the one. Poor title, but had a
large and appreciative audience.—Welty
& Son, Mid-Way theatre. Hill City,
Kans.—General patronage.

The Man Who Saw Tomorrow, with
Thomas Meighan.—Good picture, but
did not do as well as we expected. A«
a rule, this star gets them in, but we did
only fair on this one. Six reels.—Geo.
J. Kress, Hudson theatre, Rochester,
N. Y.—Neighborhood patronage.

The Dictator, with Wallace Reid.—

A

mighty fine, humorous comedy that
pleased our people. Walter Long, the
life of the show, with poor Wally doing
his best in his dazed condition. Six
reels.— L. R. Moore, Roma theatre, Co-
lumbus Grove, Ohio.—Small town pat-
ronage.

Clarence, with Wallace Reid.—Good
picture. Reid does some good work in

this one. We must divide up the credit

also, as the entire cast is very good.
Seven reels.—Geo. J. Kress, Hudson the-

atre, Rochester, N. Y.—Neighborhood
patronage.

Through a Glass Window, with Con-
stance Binney.—Good story. Film not
in the best of condition, but we know we
are a little late in playing this one. Five
reels.—Geo. J. Kress, Hudson theatre,

Rochester N. Y.—Neighborhood patron-
age.

Pathe
Safety Last, with Harold Lloyd —The

greatest thrill picture combined with
comedy ever made. If your people don't

like this kind of stuff you may as well

quit. Did a wonderful business that

made me smile all over. Made the most
money of any picture the past two years.

If you want to make some money on it

bill it like a circus. You don't have to

be afraid of the picture. It's there. Five

reels.—H. P. Thompson, Liberty theatre,

Pardeeville, Wis.—Counfry and village

patronage.

Safety Last, with Harold Lloyd—Any
one who has the money should run it.

Takes lots to buy it, but it is worth it.

—

Garrick theatre, Hawley, Minn.—Neigh-

borhood patronage.

Dr. Jack, with Harold Lloyd.—Showed
to the largest Saturday night we have

ever had. Everybody well pleased. One
customer said he very seldom goes to

pictures and he felt very tired this night,

but in spite went to see "Dr. Jack" and

after the show felt that "Dr. Jack" had-

cured him. He wishes for more pictures

like this one.—Abraham Brothers, Hack-

ett theatre, Port Gibson, Miss.

Dr. Jack, with Harold Lloyd.—Was
not expecting as much on this as "Grand-

ma's Boy." Notwithstanding, paid $10.00

more for it, yet it went over equally as

good as "Grandma's Boy." It sure Is

not worth $10.00 more than "Grandmas
Boy." Film in horrible shape. Wired
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for new prints. This was two weeks ago.
Have not received them yet. They got
my money, though. Five reels.—W. F.
Elland. DeLuxe theatre, Bucklin, Kans.

—

General patronage.

Dr. Jack, with Harold Lloyd.—Good.
Chock full of laughs. Five reels.—Wal-
ter H. Musson, Queen's theatre, Hes-
peler, Ont., Can.—Small town patron-
age.

Dr. Jack, with Harold Lloyd.—This
failed to make a hit at the box office, but
all that saw it claimed it was a great
comedy and was one of Lloyd's best.

Print was good. Five reels.—Russell
Armentrout, K. P. theatre, Pittsfield, 111.

—General patronage.

Nanook of the North, with a special
cast.—Very good and as interesting as
it is educational. It is hard to get them
in, but they liked it.—Chas. Lee Hyde.
Grand theatre, Pierre, S. Dak.—General
patronage.

Playgoers
The Hills of Missing Men, with a spe-

cial cast.—A good picture. Lot of ac-
tion.—Whitfoth and Peterson. Liberty
theatre, Hildreth, Xeb.—General patron-
age.

Tipped Off, with Xoah Beery.—Very
good picture. Patrons liked it. The
tight was slow, night scenes dark. Reels
were O. K. The Chinamen were inter-
esting. Five reels.—J. J. Enloe, Y. M.
C. A. theatre, Hitchins, Ky.—Small com-
munity patronage.

Reckless Chances, with a special cast.
—A good program picture. Five reels.

—

Whitfoth and Peterson, Liberty theatre.
Hildreth, Xeb.—Small town patronage.

Preferred
Are You a Failure?, with Madge

Bellamy.—I thought this about as clever
a comedy as I had seen in some time.
Good for Saturday or one-day anywhere.
—G. J. Ritter, Regent theatre, Bogota,
X. J.—Family patronage.

Daughters of the Rich, with Miriam
Cooper.—Xot the kind of a picture that
will make money. Business the poorest
in months. If you have it under con-
tract pay for it and leave it in the box.
Six reels.—Majestic theatre, Mauston,
Wis.—General patronage.

The Hero, with a special cast.—Xot
much to it, only the price, and that was
too high.—Jack Cairns. Brooklyn the-
itre, Detroit, Mich.—General patronage.
The Hero, with a special cast.—The

aoorest picture I ever played in my
louse, bar none. Xot one person in the
louse, anywhere, was satisfied, and they
old me so.—Bert Silver, Silver Family
heatre, Greenville, Mich.—General pat-
onage.

Shadows, with Lon Chaney.—Good
>icture, but didn't get the crowd. Didn't
ireak even on two nights. Comes too
!gh.—Albert Tippett. Sigma theatre,
ohnstown, Ohio.—Small town patron-
ge.

Shadows, with Lon Chaney.—Very
ood characterization by Chaney and
ood acting by cast, but did not draw as
should. Seven reels.—Goodwin & Hil-

]n. Park theatre, Sioux City, Iowa.

—

neighborhood patronage.

Thorns and Orange Blossoms, with a
aecial cast.—Very good program. Xoth-
ig extra. Seven reels.—V. A. Peterson,
fission theatre, Seattle, Wis.—General
atronage.

Thorns and Orange Blossoms, with a
>ecial cast.—Good picture. Draws well,
it too high priced tor small theatre.

—

Tippet. Sigma theatre, Johnstown,
"'o.—Xeighborhood patronage.
Thorns and Orange Blossoms, with a

Hobart Bosworth, as Mendoza, and Wil-
liam V. Mong, as Perez, in an amusing
bit of action from "In the Palace of the
King," a Goldwyn Cosmopolitan pro-
duction.

special cast. A very satisfactory pro-
gram. Story fine. Cast excellent and
came as near pleasing 100 per cent as
any special I have played this year.—
Bert Silver, Silver Family theatre. Green-
ville. Mich.—General patronage.
Rich Men's Wives, with House Peters.—Good picture, but lost us monev.

These pictures are too high priced for
small town theatres.—Albert Tippett.
Sigma theatre. Johnstown, Ohio.—Small
town patronage.

Selznick
The Cricket on the Hearth, with Fritzi

Ridgeway.—An excellent picture for the
better class house in small cities. Six
reels.—Sprague Green, Wysor Grand
theatre. Muncie, Ind.—General patron-
age.

Quicksands, with Richard Dix.—With
these two stars supported by an excel-
lent cast you get a picture that satis-
fies 90 per cent. It has a lot of rough
stuff in it put together so that a!! will
enjoy it. Tom Wilson, star of '"Report-
ed Missing." has a minor part, but gets
some good laughs. I call it worth play-
ing, and it did get good business. Seven
reels.—H. P. Thompson, Liberty the-
atre. Pardeeville, Wis.—Country and vil-

lage patronage.

Quicksands, with Richard Dix.—Did a
good business playing to attendance a
little better than the average.—A. M.
Eisner. Broadmour theatre, Kansas City.
Mo.—Xeighborhood patronage.

Quicksands, with Richard Dix.—

A

splendid picture that pleased our patrons,
and they told us so. Play it at reason-
able price. Better than 90 per cent of
pictures.—H. T. Hodge. Palace theatre,

Abilene, Tex.—General patronage.

One Week of Love, with Elaine Ham-
merstein.—Give me pictures like this all

the time and I will not worry about any-
thing. A picture that has everything:
love, romance, thrills, action, and that

has pull. Business fair first night and
S. R. O. second. Hammerstein is some
baby, and easy to look at. Flood scenes
and railroad wreck very real. A very
fine picture. Boost it. Seven reels.

—

H. P. Thompson. Liberty theatre. Par-
deeville, Wis.—Country and village pat-

ronage.

Vengeance of the Deep, with a special

cast.—Very good sea story. Well liked.

Six reels.—G. Strasser Sons, Emblem

theatre. Buffalo, X. Y.—General patron-
age.

Me and My Gal, with Betty Balfour.

—

First of the English pictures we have
run. Did capacity business two nights.
Star very good. Story full of laughs,
especially where you have old country
patrons. Worked this on percentage.
Xot so good.—Myron C. McLeod. Patri-
cia theatre, Powell River, B. C, Can.

—

Small town patronage.

The Great Alone, with Monroe Salis-

bury.—Good Xorthern picture. Five
reels.—L. Deyo. Miers theatre. Schoha-
rie. X. Y.—General patronage.

The New Moon, with Xorma Tal-
madge.—One of best pictures Xorma
ever made. Xot lavish, ornamental nor
costly, but full of entertainment, and
that's what they pay for. Five reels.

—

Crosby Bros.. Lily theatre, Buffalo, N. Y.
—Xeighborhood patronage.

The Heart of Wetona, with Xorma
Talmadge and Thomas Meighan.—We
missed this on its first run and it was
new here. It is just as good, just as

well done, though made five years ago,

as many of today's pictures. After see-

ing this you wonder how much have the

movies advanced. It pleased better and
drew more business than "Bluebeard's
Eighth Wife," and only cost one-tenth

the price. It is the same Xorma Tal-
madge she is today, but Meighan was
not as finished a star then as now. Try-

it.—Ben. L. Morris. Temple theatre, Bel-

laire. Ohio.—General patronage.

The Isle of Conquest, with Xorma
Talmadge.—Fair attendance. Six reels.

—

G. Strasser Sons. Emblem theatre, Buf-
falo. N. Y.—General patronage.

United Artists

The White Rose, a D. W. Griffith pro-
duction.—Very good. Played to good
business and audience pleased.—Mark M.
Hansen, Larchmont theatre. Hollywood,
Cal.—General patronage.

_ Douglas Fairbanks in Robin Hood.

—

Truly a wonderful production. Held up
well for two days. Local paper wrote:
'* 'Douglas Fairbanks in Robin Hood' is

a great picture, the finest in point of
scenery and historical effect that Port
Gibson folk have ever had the pleas-
ure of seeing here. Such pictures are
both entertaining and educational."

—

Abraham Brothers, Hackett theatre.

Port Gibson, Miss.

The Three Musketeers, with Douglas
Fairbanks.—A real production. but
failed to get us any money. In fact, we
went in the hole on it bad. but no fault
of the picture. Paper wasn't the sort of
stuff that appeals to them. A little long,
but not padded. Twelve reels.—Wm.
Hoefs. Queen theatre. Ft. Stockton. Tex.
A Tailor Made Man, with Charles

Ray.—This would have been a good
show in seven reels. Too long in nine
reels. Xevertheless. gave entire satisfac-

tion—Pfeiffer Bros.. Opera House the-
atre. Kenton. Ohio.—General patronage.

The Iron Trail, with a special cast—
Very inconsistent story. Should have
been in five reels. A good fight and
some fair outdoor settings. Seven reels.—Wm. Hoefs. Queen theatre. Ft. Stock-
ton, Tex.—Small town patronage.

Way Down East, a D. W. Griffith pro-
duction.—This picture has a wonderful
human interest appeal. Showed three
nights to very" good attendance. Some
came back the second time to see it.

Added special music. They are still tell-

ing me how good it was. Eleven reels.

—A. F. Jenkins. Community theatre,
David City. Xeb.—General patronage.

The Birth of a Nation, a D. W. Grif-
fith production.—Still has i*s drawing
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power. Play it, boys, if it's only been
in town once. Made me money.—Thos.
Crawford, Strand theatre, Griswold,
Iowa.—Neighborhood patronage.

Suds, with Mary Pickford.—Why they

did not destroy this after they made it

I can't understand. It's less than noth-

ing. Story, none. Settings all the same.

Practically no acting or pretense at it.

Stay off. We were ashamed to show up
after the show. It will hurt our busi-

ness for a long time. No one liked it.

—

Wm. Hoefs, Queen theatre. Ft. Stock-

ton, Tex.

Universal

Drifting, with Priscilla Dean.—We sim-

ply cannot put Dean over in our house
in a picture like this one. It is a semi-

crook story dealing with the peddling of

dope among the Chinese and is supposed

to be in China. It lacks something and
does not appeal. Has good cast and all

seem to do their work, but the entertain-

ment is not there unless your people arc

wild about Dean. Seven reels.—C. H.
Powers, Strand theatre, Dunsmuir, Cal.

—

Railroad town patronage.

The Shock, with Lon Chancy.—

A

mighty good feature; theme, action and
direction good; fine photography. The
blowing up of the bank and the earth-

quake were the most spectacular of any
feature we have ever seen. Universal

helps the exhibitor with fine paper. Seven
reels.—C. H. Appleman, Paramount the-

atre. Star City, Ind.—Neighborhood pat-

ronage.

The Shock, with Lon Chaney.—A pic-

ture you can raise the price on. Good
acting all way round. Advertise it

strong, for Chaney is a real star.— S. H.

Elias, Palm theatre, Mound City. 111.

—

General patronage.

Untameable, with Gladys Walton. —
Very well liked by our patrons. Good
attendance. Five reels.—G. Strasscr

Sons, Emblem theatre, Buffalo, N. Y.—
General patronage.

Railroaded, with Herbert Rawlinson.

—

A good star wasted in a poor story. In

fact the theme of the story is absolutely

silly and absurd.—Alex Steel, Strand and

Scenes from the Cameo comedy, "Heads
Up," with Cliff Bowes, Ruth Hiatt and
Mark Jones, which is for distribution

by Educational.

Princess theatres, Farmington, 111.

—

General patronage.

Legally Dead, with Milton Sills.—Here
is one good picture that will make you
good money. We bought it right. The
plot is good, so don't be afraid of this

one. We speak well for the Universal
for we always get good service. Seven
reels.— F. N. Harris, Amuse theatre,

Hart, Mich.—General patronage.

Shooting for Love, with Hoot Gibson.
—For a Hoot Gibson picture I would
rate this at about y2 of 1 per cent. Five
reels.—Wm. E. Tragsdorf, Trags the-

atre, Neillsville, Wr
is.—Small town pat-

ronage.

The Bolted Door, with Frank Mayo.

—

This baby hasn't cut its first tooth. Even
grandma wouldn't give it a pleasant look.

Better leave it in the nursery. Exit
Mayo. Exit Universal, unless they show
more speed. Even the orchestra laid

down on this one. (Note: I like these
new report blanks much better than the
old ones, don't you?)—J. C. Jenkins,
Auditorium theatre, Ncligh, Neb.

Out of Luck, with Hoot Gibson.—Good
picture. Book it. Hoot is coming up
like Tom Mix. You can't go wrong on
Universal pictures. Five reels.—S. H.
Elias, Palm theatre, Mound City, 111.

—

General patronage.

The Love Brand, with Roy Stewart.

—

Not so good. Too much kissing for a

rough neck crowd. The Love Brand
was snre the bunk. This was supposed
to be something very dramatic, but the
audience gave it the laff. Five reels.

—

Wm. E. Tragsdorf, Trags theatre. Neills-

ville. Wis.—Small town patronage.

The Love Brand, with Roy Stewart.

—

Good program Western. With Our
Gang comedy made fine Friday and Sat-

urday show.—H. De Baggio, Star the-

atre, Colfax, Iowa.—Small town patron-

age.

Don Quickshot of the Rio Grande,
with Jack Hoxie.—This is my idea of a

good Western. Full of comedy and rid-

ing and good scenery. This was my first

Hoxie, but on the strength of this one
I have booked all of his for the coming
year. If they will keep these cow punch-
ers out in the sagebrush where they be-
long instead of trying to make Valentinos
or Fatty Arbuckles out of 'cm—like they
did with Hoot in his last four or five

—

everything will be O.- K. Five reels.

—

Wm. E. Tragsdorf, Trags theatre, Neills-

ville, Wis.—Small town patronage.

Don Quickshot of the Rio Grande,
with Jack Hoxie.—Used this second run
behind my own theatre and did more
business than I did first run, so there is

no better proof that this is a good pic-

ture. Five reels.—Hugh G. Martin,
American theatre, Columbus, Ga.—Gen-
eral patronage.

Dead Game, with Hoot Gibson.— I ran
it with one reel comedy, but not much
business, as I ran it on Tuesday night,

but no fault of picture. Print in good
shape. Five reels.—B. E. Clement, Strand
theatre, Eaton, Ind.—General patronage.

Dead Game, with Hoot Gibson.—You
won't go wrong to book this one. It is

a good Western and worth the money
they ask for it. Five reels.—E. A. Ar-
mistead. Lyric theatre, Easley, S. C.

—

General patronage.

The Abysmal Brute, with Reginald
Denny.—This is one of this star's best.

A picture that will please anywhere. Not
many better ones. Eight reels.—E. A.
Armistead, Lyric theatre, Easley, S. C.

—

General patronage.

The Lone Hand, with Hoot Gibson.

—

Al Hoot Gibson picture. Boost it. You
won't go wrong. Five reels.—B. J. Pe-

Fred Thomson, famous athlete, in scenes
from "The Mask of Lopez," his first

production for Monogram Pictures Cor-
poration which will be distributed on
state right market. Thomson is sup-

ported by Hazel Keener, Dot Farley
and others in this Harry J. Brown pro-

duction.

tersoo, Liberty theatre. Hildreth, Nebr.

—

Small town patronage.

The Lone Hand, with Hoot Gibson.

—

The first two reels of this picture are a
scream. The balance is a fair Western.
First two reels are worth the price of the

whole show. Five reels—R. N. Rounds,
Scenic theatre, Kadoka, S. D.—General
patronage.

Sawdust, with Gladys Walton.—A nice

little program picture. Five reels.—Wm.
E. Tragsdorf, Trags theatre, Neillsville,

Wis.—General patronage.

Sawdust, with Gladys Walton.—Uni-
versal puts this out as a program pic-

ture. This picture is 80 per cent "a spe-

cial." Universal well liked here and is

one of the best program pictures we ever

ran. Five reels.—Clark & Edwards, Pal-

ace theatre, Ashland, Ohio.—Neighbor-
hood patronage.

Trifling With Honor, with a special

cast.—This is one that Universal rightly

names a Jewel. It sure has the enter-

taining qualities demanded of the name.
Everyone told us what a fine show we
had and the two days we ran it showed
us that they did appreciate it. First

night, did not know there were so many
people in town; second night, it rained,

but still had a good crowd. Eight reels.

—C. H. Powers, Strand theatre, Duns-
muir, Cal.—Railroad town patronage.

Trifling With Honor, with a special

cast.—Interesting and full of pep. Some
baseball game. Buddy Messinger great.

Pleased my patrons. Eight reels.

—

Meece & Hale, New Opera House, Dex-
ter, Kans.—General patronage.

Driven, with Charles Mack.—Good pic-

ture. Had others we liked better. A
good one to show how they live and do

among the moonshiners.—C. C. Bisbee,

Columbia theatre, Poynette, Wis.—Gen-
eral patronage.

Driven, with Charles Mack.—On the

order of "Tol'able David," only not as

appealing. To those who appreciate

wonderful acting it is all right, but those
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<oked and Praised by Leading

>hibitors Everywhere

"Have run 100 per cent. Pathe serials since IVe been in

business, and the average was very good, but Her Danger-

ous Path is the best serial for adult patrons and would advise

every exhibitor to play it. Since playing this serial my busi-

ness has increased on Monday and Tuesday (the days the

serial is played)."— James Carolina, Kensington Theatre,

Buffalo.

Among the prominent theatres booking Her Dangerous Path are:

rs Providence, R. I.

x's Springfield, Mass.

fit tier's Libertv, Lincoln,
He.

^tier's, Sioux City, la.

Btttler's Majestic, Grand
Bid, Neb.

•sutler's Empress, Hastings,
\e

tiler's, Norfolk, Neb.

an«
: Terre Haute, Ind.

ijeic, Evansvi lie, Ind.

fenn, Huntington, Ind.

Walnut, Louisville, Ky.

Kurtz's, Bethlehem, Pa.

Lyceum, Canton, O.

Grand, Baltimore, Md.
Columbia, Norfolk, Va.

Royal, Des Moines

Alhambra, Charlotte, N. C.

Broadway, Gary, Ind.

Cort, Kankakee, 111.

Frolic, Birmingham, Ala.

Rialto, Birmingham, Ala.

Bonita, Chattanooga, Tenn.

International, El Paso, Tex.

Liberty Amus. Co., San Antonio

Strand, Fargo, N. D.

Leo Brecher Circuit, New York
Baylees Sq., New Bedford, Mass.

Suffolk, Holyoke, Mass.

T & D Jr. Circuit, San Francisco

Scenic, York, Pa.

Abie's O. H., Easton, Pa.

American, Baltimore, Md.
Idle Hour, Belle Haven, Va.

Victory, Kansas City, Mo.
Capitol, Union Hill, N. J.

Garden, Waterbury, Conn.

Family, Indiana Harbor, Ind.

Plumb, Streator, 111.

Ifd by

Lfc. ROACH

Patheserial



The romance, color, adventure, thrills and breeziness of

the mountains and plains of the West in a serial that

makes 'em lose their breath in the first episode, never

to breathe normally again until they've seen the 15th.

Ruth Roland, the dashing magnet of a score of Pathe-

serials, in a story and a role that fit her like a glove, and

that bring in the kind of audiences you like to havej,

Produced by

The Ruth Roland Serials, Inc.

Under Supervision of

United Studios, Inc.

V

Pafheserial





Do the Dead Really Die?
Is it possible to talk with the spirits of the departed ?

See

"Is Gonan Doyle Right?'
Two parts

Louder and louder grows the discussion as Here is the real and vital topic of the day
to whether there is anything in Spiritualism. in a sensationally interesting picture.

It is talked of in the home, the pulpit, the Who is there in yourcommunity whodoesn't
street and the office. want to know about it and see the picture?

A real attraction

Written by

Cullom Holmes Ferrcll

Directed by

J. J. Harvey

g
—

*
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who come for entertaining will find the

story very depressing. The average

small town will do well to pass it up.

I'd be better off if I had done so.—A. N.

Miles, Eminence theatre, Eminence, Ky.
—General patronage.

Driven, with Charles Mack.—Not
enough action. Entirely too slow and
draggy. A poor audience subject that

did not please here. Had many kicks

on it. Ran it two days at a loss. Six

ree l s .—E. A. Armistead, Lyric theatre,

Easley, S. C.—General patronage.

The Victor, with Herbert Rawlinson.
—Excellent. This is the highest step

Herb has made in my estimation and you
can boost it all you want to. It is really

a crackerjack and the prize fights are a

shade better than any "Leather Pushers"
I have seen. Good story, lots of action.

Five reels.—S. V. Wallace, Idle Hour
theatre, Cambridge Springs, Pa.—Neigh-
borhood patronage.

The Victor, with Herbert Rawlinson.
—When it comes to fight pictures this

one has pushed "Leather Pushers" and
Fighting Blood" off the mat. Boy, a

real picture. A real fight and lithographs

that pull them in. It's a knockout and
dandy to finish. Five reels.—Charles
Blaine, Morgan theatre, Henryetta, Okla.
—General patronage.

The Victor, with Herbert Rawlinson.
—A dandy little comedy-drama with i
prize fight twist. It's a sort of "Leather
Pusher" story in five reels, and just
enough comedy to keep the audience
laughing continually. Yes, it's a dandy
program picture. Five reels.—M. P.
Foster, Orpheum theatre, Harrisburg,
111.—General patronage.

The Victor, with Herbert Rawlinson.
.—Fane. Best Rawlinson in a long time.
Some good comedy in it and it has a
great prize fight that will keep your au-
dience on edge. Don't be afraid of this

one. Five reels.—J. W. Andresen, Rialto
theatre, Cozad, Nebr.—General patron-
age.

The Victor, with Herbert Rawlinson.
—Good program picture. With an Our
Gang comedy, made good Friday and
Saturday show to good business.—H. De
Baggio, Star theatre, Colfax, Iowa.

—

Small town patronage.

The Scarlet Car, with Herbert Rawlin-
son.—Had "Nobody's Bride" booked.
'Scarlet Car" was sent in its place.
Pleased none. Print bad.—E. L. Fawks,
Photo-Phone theatre, Graford, Tex.

—

Neighborhood patronage.

All Night, with Rodolph Valentino.

—

Valentino not the star in this picture by
any means. Just a fair program picture
that gets by with what little comedy
there is in it. Five reels.—R. N. Rounds,
Scenic theatre, Kadoka, S. D.—General
patronage.

Caught Bluffing, with Frank Mayo.—

A

good program picture.—Whitfoth and
Peterson, Liberty theatre, Hildreth, Neb.
—General patronage.

Kindled Courage, with Hoot Gibson.

—

Little action. Film too dark to see what
action there was.—E. L. Fawks. Photo-
Phone theatre, Graford, Tex.—Neighbor-
hood patronage.

Bavu, with a special cast.—You can't
?o wrong on this picture. Get behind
t and give the proper publicity and you
will be well pleased with the results.
Prints were good. Six reels.—F. N.
Harris, Amuse theatre, Hart, Mich.

—

General patronage.

The Kentucky Derby, with Reginald
Denny.—A good feature. Plenty of ac-
tion. Photography good, but film in

>oor condition.—C. H. Appleman, Para-

mount theatre, Star City, Ind.—Neigh-
borhood patronage.

The Love Letter, with Gladys Walton.
—A good little picture that drew twice
as much business the second night as it

did the first night and was bought right.

Five reels.—S. N. Andress, Royal the-

atre, Ponca, Nebr.—General patronage.

The Love Letter, with Gladys Walton.
—Good. Will please most any who like

melo. Five reels.—S. C. Hene, Castle

Creek theatre, Lavoye, Wyo.—Oil field

patronage.

The Altar Stairs, with Frank Mayo.

—

Used on a Saturday for matinee and at

night. A pretty fair program. Used
Brownie, the dog, in "The Imperfect
Lover." Made a good program.—Welty
& Son, Mid-Way theatre, Hill City, Kans.
—General patronage.

The Lavender Bath Lady, with Gladys
Walton.—Good little star. Did not like

this one. Story too hard to follow. Five
reels.—Whitfoth & Peterson, Liberty
theatre, Hildreth, Nebr.—Small town pat-

ronage.

The Lavender Bath Lady, with Gladys
Walton.—A fair program picture that

drew fairly well at ten and twenty cents
and gave satisfaction to our crowd.—C.

E. Hopkins, Hopkins theatre, Cotter,

Ark.—Small town patronage.

One Wonderful Night, with Herbert
Rawlinson.—This pleased a fair crowd at

ten and twenty cents. Consider it worth
showing.—C. E. Hopkins, Hopkins the-

atre, Cotter, Ark.—Small town patronage.

The Flirt, with Eileen Percy.—This is

sure a fine small town picture. The cast

is not so well known but well selected.

Eight reels.—Wm. E. Tragsdorf, Trags
theatre, Neillsville, Wis.—Small town
patronage.

The Flirt, with Eileen Percy.—Nothing
to this for our crowd, and personally I

felt that it was merely eight reels of

bunk. The characterizations were splen-

did but the story like the fellow who
traveled in a circle. There were numer-
ous opportunists to inject some action

into the picture but were overlooked and
the result is a pretty draggy film. With

Bobby Vernon and Vera Stedman in

scenes from the Educational-Christie

comedy "Hold Everything," directed

bv Scott Sidney, which Educational
will d :str.'bute.

Buddy Messenger out of this it would be
like rainy Sunday with the fire out. You
know the rest: Eight reels.—V. G. Boll-

man, Postville theatre, Postville, Iowa.

—

Samll town patronage.

The Flirt, with Eileen Percy.—Good
picture that pleased majority. Print in

line shape, but too long. Eight reels.

—

W. T. Waugh, Empress theatre, Grundy
Center, Iowa.—Small town patronage.

The Flirt, with Eileen Percy.—A good
picture, but didn't draw like I expected,
so didn't make any money.—Chas. Lee
Hyde, Grand theatre, Pierre, S. Dak.

—

General patronage.

The Gentleman from America, with
Hoot Gibson.—This is a soldier picture
which seemed to please very well, as I

had quite a number of people tell me
they liked it. Hoot Gibson is well liked

here, but I think they had better cut this

Edward stuff out. The paper on this was
all Edward instead of Hoot. Let's have
Hoot. Five reels.—F. J. O'Hara, Com-
munity theatre, Elgin, Nebr.—General
patronage.

The Storm, with House Peters.—Very
good. A fine picture for small town if

bought right. Scenery good. Small cast
but all do good work.—Thos. Crawford,
Strand theatre, Griswold, Iowa.—Neigh-
borhood patronage.

Foolish Wives, with Eric Von Stro-
heim.—Three nights at big price. Didn't
pay for picture, let alone expense—A.
i'ippett, Signa theatre, Johnstown, Ohio.
—Neighborhood patronage.

Under Two Flags, with Priscilla Dean.
—Star's best picture. It's fine special for
small town. Use all paper you can af-

ford, as it is fine.—Thos. Crawford,
Strand theatre, Griswold, Iowa.—Neigh-
borhood patronage.

The Flame of Life, with Priscilla Dean.
—Not as big as people expected. This is

a mining town and they joked at the
rescue scenes. It's a good picture, how-
ever. The paper is good on this one.
Seven reels.—M. P. Foster, Orpheum the-

atre, Harrisburg, 111.—General patron-
age.

The Bolted Door, with Frank Mayo.—
Five reels. Cannot say anything except-
ing that it is five short reels of film.—H.
G. Stettmund, Jr., Odeon theatre, Chan-
dler, Okla.—Small town patronage.

The Bolted Door, with Frai k Mayo.

—

Five reels. This baby hasn't cut its first

tooth. Even Grandma wouldn't give it

a pleasant look. Better leave it in the
nursery. Exit Mayo. Exit Universal un-
less they show more speed. Even the
orchestra laid down on this one. Four
reels too many.—J. C. Jenkins, Audi-
torium theatre, Neligh, Nebr.—General
patronage.

Sawdust, with Gladys Walton.—Very
good. With The Counter Jumper, Se-
mon comedy, made a dandy Friday and
Saturday show to very good business.

—

H. De Baggio, Star theatre, Colfax, Iowa.
—Patronage, all classes.

Single Handed, with Hoot Gibson.

—

Five reels. A good program picture.

Gibson well liked and he sure handed our
patrons some laughs. More comedy than
Western.—Thos. Jisa, Opera house, Coal
City, 111.—General patronage.

Single Handed, with Hoot Gibson.

—

Not as good as some of Hoot Gibson, but
played to good business.—Don H. Phil-

lips. Film theatre, Craigmont, Idaho.

—

Neighborhood patronage.

The Prisoner, with Herbert Rawlinson.
—Five reels. A good program picture of

which no one need be ashamed. The
story is out of the ordinary and the pho-
tography is first class.—Wm. H. Creal,

Suburban theatre. Omaha, Nebr.

—

Neighborhood patronage.
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Vitagraph
Pioneer Trails, with a special cast.—

Ah, here's the kind! Everything that

spells satisfaction for an exhihitor is in

this picture and it's there in big letters.

I consider this the best box office attrac-

tion that I've seen for a year, although

I hit bad weather and business was off.

It's a remarkable picture from every

angle The direction is perhaps the out-

standing feature. The photography is

great, and the acting is simply immense.

Both Landis and Miss Calhoun do fine

work. The Indian massacre in the first

reel is prettv strong dope for some peo-

ple, but we had no complaints and did

have lots of compliments. I may be a

poor judge of the essentials of a good

picture, but you fellows who play this

please note the part that good direction

plays in putting this over. Charged

twenty-two and forty-four cents and

everyone was satisfied. It's a great pic-

ture if your patrons want entertainment

plus real thrills. Seven reels.—V. G.

Bollman. Castalia theatre, Castaha,

Iowa.—Small town patronage.

Loyal Lives, with Mary Carr.—A very

good picture. It is better than a pro-

gram but was not worth what I paid

for it although I did not lose any money

on it. Six reels.—S. N. Address, Royal

theatre, Ponca, Nebr.—General patron-

age.

The Man Next Door, with Alice Cal-

houn.—Very good picture. Well liked

by our patrons. Seven reels—G. StraJI-

ser Sons, Emblem theatre. Buffalo, N. Y.

—General patronage.

The Man Next Door, with Alice Cal-

houn.—Not a big special, but above the

ordinary program picture. Enough com-

edy to relieve dragginess. Priced 30 per

cent too high. Seven reels.—Clark &
Edwards, Palace theatre, Ashland, Ohio.

—General patronage.

The Midnight Alarm, with a special

cast.— Now you showmen, here's the big-

gest "meller" of the year. Boost it to

the sky. It will please 'em all. Percy
Marmont. the star, is extra good. This

picture starts in where the other so-called

fire pictures leave off. Book it by all

means.—Jack Cairns, Brooklyn theatre,

Detroit, Mich.—General patronage.

Masters of Men, with a special cast.

—

A real picture made to order to please

all humans. It has everything and it

goes with a bang. Full of action, plenty

of comedy and lots of thrills. People

went home satisfied and made us money
to pav board for the whole month. Seven
reels.—Charles Blaine. Morgan theatre,

Henryetta, Okla.—General patronage.

Masters of Men, with a special cast.

—

Here is a picture you can bank on. Let
your patrons know what it is and they
will not be disappointed either. Prints

were fine. Don't turn this one down for

it is a winner. Seven reels.—F. N. Har-
ris, Amuse theatre, Hart, Mich.—Gen-
eral patronage.

The Man of Might, with William Dun-
can.—Patrons went wild over this one.

Six reels. Good attendance.—G. Stras-

ser Sons, Emblem theatre, Buffalo, N. Y.

The Man of Might, with William Dun-
can.—This is full of action and pep.
Many thrills. Goes like serial, but every-
body liked it. Went over good on Sat-
urday night. Made some money on it.

Good comments. Six reels. Fair shape.
—A. F. Jenkins, Community theatre,

David City, Nebr.—General patronage.

The Man of Might, with William Dun-
can.—This is a little different for a
change. It has plenty of action. If your
patrons like action give them this for a

change.—-F. R. Meierbachtol, Elysian
theatre, Elysian, Minn.—General patron-
age.

Smashing Barriers, with William Dun-

A, dramatic scene from "The Eagle's Feather"
with Mary Alden, James Kirkwood and Lester
Cuneo. It is a Metro production.

can.—This was a very good Western.
Plenty of thrills. Something on the
serial type. They tell us this was a serial

cut down. It looks it. Went good at

that. Six reels.— F. J. O'Hara, Com-
munity theatre, Elgin, Nebr.—General
patronage.

A Front Page Story, with a special

cast.—Very good. Carries out a very
interesting newspaper story and gives
good satisfaction I'd advist playing il

any time, any where. Two excellent old
grouch characters put some good com-
edy in the picture that is refreshing.
Note: Frank O'Hara, that old Jewish
pup who runs the Community theatre at

Elgin, Nebraska, has been making re-

marks abcut me, and if he doesn't stop
it the next time he's at my house on
Friday he'll get nothing but pork.—J. C.
Jrnkins, Auditorium theatre, Xeligh,
Nebr.—General patronage.

Flower of the North, with Pauline
Starke.— Played this two days to good
business. Pleased 90 per cent. Prints
in excellent condition. Vitagraph will

give you good service.— F. X. Harris,
Amuse theatre, Hart, Mich.—General
patronage.

The Ninety and Nine, with Colleen
Moore.—Can't think of a good word for

this picture that has not been used" time
and time again, but will say with a two
week's protracted meeting in full swing
and rain coming down in torrents all day
long. I am still glad I had this picture.

I'll forget the loss when the lesson of
the story will long be remembered.
Seven reels.—Mrs. Linnie M. Carter,
Court theatre. Huntingdon. Tenn.

—

Xeighborhood patronage.

The Ninety and Nine, with Colleen
Moore.—One that will make money.
Good paper and good melodrama.—Thos.
Crawford, Strand theatre, Griswold, Iowa.
—Neighborhood patronage.

My Wild Irish Rose, with Pauline
Starke.—This picture is worthy of any
house and can be bought right. Xot a
kick on this one. Seven reels.—E. A.
Armistead, Lyric theatre, Easley, S. C.—General patronage.

My Wild Irish Rose, with Pauline

Mary Alden and little Joseph Depew, in a dra-
matic incident from "The Steadfast Heart," pro-
duced and distributed by Goldwyn Cosmopolitan.

Starke.—Can't say much for or against
it. Just program. — Thos. Crawford,
Strand theatre, Griswold, Iowa — Xeigh-
borhood patronage.

Restless Souls, with Eark- Williams.

—

A very nice clean little comedy-drama.
Was well liked by all. Condition of fea-

ture good. Five reels.— C. H. Appleman,
Paramount theatre, Star City, Ind.

—

Neighborhood patronage.

The Courage of Marge O'Doone, with
a special cast.—A fair Northern picture.

Some liked it fine. Others just fair. No
one said that it was not a fairly good pic-

ture. Only one trouble. Star is not
what one would like for a young girl.

Six reels.— R. N. Rounds, Scenic theatre,

Kadoka, S. D.—General patronage.

Warner Brothers

Where the North Begins, with Ria>
Tin-Tin.—The best dog picture that we
have ever shown. Pleased a good house
two nights at regular admission, but it

is a picture that you can raise your price

on and never hear a kick.—Dupont Club
theatre, Washburn, Wis.—General pat-

ronage.

The Little Church Around the Corner,
with a special cast.—A first class pro-

duction from every standpoint and
pleased all classes. Warner Bros, pic-

tures too high priced for small towns,
but are all of the best.—W. R. Harman,
Strand theatre. Kingsport, Tenn.—Gen-
eral patronage.

The Little Church Around the Corner,
with a special cast.—This is an Al pic-

ture. Small crowd but all satisfied. Seven
reels.—H. H. Bqrden, Mirage theatre,

Axtell. Xebr.—General patronage.

Main Street, with Florence Yidor—If

you want a picture with extraordinary
drawing power, a picture that will satisfy

most every one, I would say buy this one.

Played to capacity business two days at

ten and thirty cents. The general opinion

is—the picture better - than the book.

Florence Yidor is positively wonderful.
I'm strong for Florence. You all know
that "Alkali Ike" is plumb locoed about
"Rawhide Rosie" and old Pa Jenkins
can't see any one but Viola Dana. Those
two sage brush poets ought to buy a few
good pictures with Florence Yidor and
give themselves a real treat. Oh, yes!

I forgot to tell you that I cleaned up
enough money on "Main Street" to buy a

new pair of pants. Am all set for winter

now. Couldn't have done it—but Warner
Bros, won't overcharge you for the pic-

ture. Nine reels.—R. W. Hickman.
Lyric theatre, Greenville, III.—General
patronage.

Main Street, with Florence Yidor—

A

very good audience picture, but it didnt

get such wonderful business in this burg.

Advertised it big. but the average for

three nights was not much greater than

some of my program pictures. However,
it certainly was not the picture's fault,

but rather think it was because the book

did not take well here. Would advise

small town exhibitors to feel out their

crowd regarding the book before book-
ing the picture. The film was in excel-

lent condition.—M. A. Manning, Opera
House, Baldwin. Wis.—General patron-

age.

Main Street, with Florence Vidor.—An
excellent picture and should please

everyone. A little long, but holds inter-

est throughout. All mv patrons praised

it. Town of 5,000. Eight reels—L. J.

Mason. Queen theatre, McAllen, Tex.

—

General patronage.

The Beautiful and Damned, with Marie

Prevost.—Entertaining picture. Rather

"jazzy," but O. K. for a change. Drew
a fair crowd and seemed to please the
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will bring a procession of fans to your door and send

'em away still laffing. Ask to see F. B. O.'s press sheet
s an X on this picture. See the little booklet on "HOW TO

BREAK INTO SOCIETY." Distribute a few thou-

sand of these and watch the crowds come to see BULL
MONTANA and his crew of Society Breakers. Rafts
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majority. Film O. K. Not a Sunday

picture. Seven reels.—S. G. Harsh, Prin-

cess theatre, Mapleton, Iowa.—Small

town patronage.

Why Girls Leave Home, with Anna

Q. Nilsson.—Very good picture, but no

special by any means. Had a good house.

—Welty & Son, Mid-Way theatre, Hill

City, Kans.—General patronage.

A Dangerous Adventure, with Grace

Darmond—The foreword advises they

claim nothing for it and ask that you

draw on your imagination. Well, none ot

my patrons had enough imagination to

carry them through and as a result were

all disgusted. What's the use making

such stuff? No good at all. Crude.

About six full reels.—S. V. Wallace Idle

Hour theatre, Cambridge Springs, Pa.—
Neighborhood patronage.

Brass, with Monte Blue,—A splendid

picture with a moral. Didn't draw but

pleased 100 per cent. Irene Rich stole

the honors from the other stars. Con-

sider this above average program feature.

W. L. Buck, Gem theatre, Waterville,

Minn.—General patronage.

State Rights
Broken Hearts of Broadway. (Cum-

mings), with Johnnie Walker—This is

a good picture for the larger towns and

will give satisfaction. Where Walker is

a favorite it will go big. Six reels.—

Sprague Green. Wysor Grand theatre,

Muncie, Ind.—General patronage.

Broken Hearts of Broadway (Cum-

mings), with Johnnie Walker — The old

theme of a countrv girl in New York

City, but with a different twist in story

and well produced both as to characters

and settings. Well liked.—A. B. Ander-

son, Grand theatre, Dell Rapids, S. D —
General patronage.

Luck (Burr), with Johnnie Hines.

—

Here's a real audience picture. One of

the best I've run in a long time. Every

one went out smiling and came to the

box office to tell me how they enjoyed

it. It's a comedy-drama and can't be

beat. Seven reels.—Mrs. C. C. Alguire,

Coloma theatre, Coloma, Mich.—General
patronage.

Luck (Burr), with Johnnie Hines.

—

Very good. Fast moving. Will satisfy

most audiences.—Jack Cairns, Brooklyn

theatre, Detroit, Mich.—General patron-

age.

Temptation (C. B. C), with a special

cast.—I had more favorable comments
on this picture than I have had in a long

time. 6.500 feet. A dandy family pic-

ture. (In my own opinion it seemed a

little overdrawn.)—Jack Cairns. Brook-
lyn theatre, Detroit, Mich.—General pat-

ronage.

Temptation (C. B. C), with a special

cast.—Well liked by our patrons. Good
attendance. Seven reels.—G. Strasser

Sons, Emblem theatre, Buffalo, N. Y.

—

General patronage.

Temptation (C. B. C), with a special

cast.—All to the good. More than
pleased for two days. Southern States

Exchange at Atlanta will treat you "like

a gentleTian and a scholar."—W. R. Har-
man. Strand theatre, Kingsport, Tenn.

—

General patronage.

Temptation (C. B. C), with a special

cast.—Very good program picture that

no doubt will please any audience.

—

Crosby Bros., Lily theatre, Buffalo, N. Y.
—Neighborhood patronage.

East Side, West Side (Principal), with
a special cast.—This is average program.
Played two days; would run it but one.
Will get by and nothing more.—W. M.
Roob. Grand theatre. Port Washington,
Wis.—Small town patronage.

East Side, West Side (Principal), with
a special cast.—Six reels. The remarks

Scenes from "The Meanest Man in the

Wcrld," Principal Pictures Corporation
production, with Bert Lytell, Blanche
Sweet, Lincoln Stedman and others,

which will be issued by Associated First

National.

I heard about this one were splendid.

—

G. Dtirbin. Majestic theatre, Perry, 111.

—Small town patronage.

Salty Saunders (Stciner), with Neal
Hart.— Poorlv made. All the actors ex-

i>t Neal Hart were amateurs. You
could see them staring cither at the cam-
era or at the director waiting for instruc-

tion what to say or do next. You could

see where the extras were stunned at the

clicking of the camera. If Neal Hart is

popular it may get by. 4,100 feet.

—

Joseph G. Portell, Delray theatre, De-
troit, Mich.—Neighborhood patronage.

Salty Saunders (Steiner), with Neal
Hart.—A good Western picture and one
of the best Saturday shows you can run.

Five reels.—Pfeiffer Bros., Empress the-

atre, Kenton, Ohio.—General patronage.

The Valley of Lost Souls (Ind.), with
a special cast.— First rate program pic-

ture for the small towns. Photography
O. K. Five reels.—Clark & Edwards,
Palace theatre, Ashland, Ohio.—Neigh-
borhood patronage.

Burn 'Em Up Barnes (Burr), with

Johnny Hines.—Personally thought parts

silly, but audience appreciated it and
sent their friends the second night, so

we should worry. Seven reels.—Good-
win & Hilton, Park theatre, Sioux City,

Iowa.—Neighborhood patronage.

The Soul of Hate (Tri.), with William
S. Hart.—Ran this with Paul Parrott
comedy on Saturday and made well bal-

anced program. Film good. Five small
reels.—O. E. Parks. Dew Drop Inn the-

atre, Perry, Ga.—General patronage.

Sure Fire Flint (Burr), with Johnny
Hines.—A sure fire good picture, but De-
Luxe. Seattle, furnished a rotten print.

Full of lauphs and hokum. Good audi-

ence bet.—F. E. Sabin. Majestic the-
atre, Eureka. Mont.—Small town patron-
age.

Galloping Through (Arrow), with Jack
Hoxie.—A picture that pleased 100 per
cent here. All I could hear was compli-
ments on such a good picture. Five reels.

—A. A. Neece. Beatrice theatre, Haw
River, N. C.—General patronage.

I Am the Law (Burr), with a special

cast.—Nothing to rave about. My peo-
ple didn't care for it. I bought it as a
special, but it was just an ordinary pro-
gram picture. I paid too much for it.

Seven reels.—Mrs. C. C. Alguire, Coloma
theatre, Coloma, Mich.—General patron-
age.

God's Gold (Pinnacle), with Neal Hart.
—Very good program picture. Lots of
action. Neal in a new character—that

of a sea captain. Five reels.—Geo. W.
Tope, Dreamland theatre, Bandon, Ore.
—Small town patronage.

The Fighting Strain (Steiner), with
Neal Hart.—Five reels. Fine. Pulled best
business for some time. Lots of pep.

Book it.—Lewis & Brisco, Princess the-

atre, Elwood, Ind.—General patronage.

Ten Nights in a Barroom (Arrow),
with John Lowell.—The title alone will

pack them in and the picture is good.
Appeals to all classes. Can be bought
reasonable and in this territory of Star
Film Exchange. .Get it—advertise it

—

and clean up. We did. 7,500 feet.

—

Geo. W. Tope, Dreamland theatre, Ban-
don, Ore.—Small town patronage.

The Forbidden Range (Steiner), with
Neal Hart.— Exceptionally poor photog-
raphy. Story poor, Might go where
they are crazy for Western or Neal Hart,
otherwise not worth running.—G. J Rit-

ter, Regent theatre, Bogota, N. J.—Fam-
ily patronage.

The Shadow of Lightning Ridge (Ay-
won), with Snowy Baker.—Fairly good
Western. Baker is good but the sup-
porting cast is not. Leading lady short

on pep. Five reels.—C. F. Krieghbaum.
Paramount theatre, Rochester, Ind.

—

General patronage.

More to Be Pitied than Scorned (C. B.
C), with Alice Lake.—This is a very
good story and good picture. Miss Lake
is a fine actress. The rest of the cast did

excellent work. Anyway stirred up the

critics to good comments. All were well

pleased. Baby Josephine Adair is a

sweet little actress whom everyone liked.

Six reels.—A. F. Jenkins, Community
theatre, David City, Nebr.—General' pat-

ronage.

Cyclone Jones (Aywon), with Big Boy
Williams.—A good Western that pleased
my patrons and made some money for

me, too. Much better than the last series

by this producer, and I'm hoping that the

remaining pictures will be as good as

this one. Five reels.—Hugh G. Martin,
American theatre, Columbus, Ga.—Gen-
eral patronage.

The Country Flapper (Prod. Sec),
with Dorothy Gish.—You can't find any
fault with the work and acting of any

of the actors in portraying the idiotic

roles that were wished on them. How-
ever, the entertainment for adults was
doubtful. It may be suitable for chil-

dren. Five reels.—Joseph G. Portell.

Delray theatre, Detroit, Mich.—Neigh-

borhood patronage.

The Man from Hells River (Principal).

with a special cast.—Good picture of the

North. The dog, Rin-Tin-Tin, was liked.

—G. Durbin, Majestic theatre, Perry, 111

—Small town patronage.

The Crow's Nest (Arrow), with Jack

Hoxie.—Thjs is not one of Hoxie's best

and if Jack is not popular in your neigh-

borhood you won't have very much to

offer. Just a fair program picture. Five

reels.—Joseph G. Portell, Delray theatre,

Detroit, Mich.—Neighborhood patronage.

Gold Madness (Principal), with Guy
Bates Post.—Played two days. Second

way off. Patrons expect more action in

Curwood pictures, with animals, plenty

of snow, etc. It's a good mystery drama

for a Saturday night show.—W. M. Roob.
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More than
7000 theatres
are now playing

ra.o.s

-and are cleaning up with them—They are
the talk of the industry—unquestionably
the surest-fire money getters ever filmed—
Nothing compares with them.

Book them thru your nearest F. B. O. Exchange

F. B. O.
723 SEVENTH AVENUE

Exchaniej Everywhere

NEW YORK. N Y

SALES OFFICE UNITED KINGDOM: R-C PICTURES CORPORATION
26-27 DARBLAY STREET WARDOUR STREET. LONDON. W. 1. ENGLAND
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Grand theatre, Port Washington, Wis.

—

Small town patronage.

The World's a Stage ( Principal), with

Dorothy Phillips.—Good business two
davs to pleased audience.—Jack Cairns,

Brooklyn theatre, Detroit, Mich.—Gen-
eral patronage.

The Unknown, The Cub Reporter,

Putting It Over and Taking Chances
(Goldstone), with Richard Talmadge.

—

Here we have enough action, good stories

and drawing power to change any Mon-
day into a Saturday. At least it did for

me and I hope Dick makes a lot more
for they sure like him here. This boy
would be a winner in big stories. Where
Doug Fairbanks sh'nes he will be neck
and neck with him soon. Five reels.—S.

V. Wallace, Idle Hour theatre, Cam-
bridge Springs, Pa.—Neighborhood pat-

ronage.

Taking Chances (Goldstone), with
Richard Talmadge.—A big picture, full of

life, action and thrills. This picture is

full of stunts. Played to a big crowd
that said Richard Talmadge was better

than Tom Mix. Pleased 100 per cent.

Five reels.—L. Deyo, Miers theatre,

Schoharie, N. Y.—General patronage.

The Power Divine (Ind.), with a spe-

cial cast.— Bought three and have run
two of them. Very fair program pic-

ture. Lacks punch. Five reels.—Clark
& Edwards, Palace theatre, Ashland,
Ohio.—Neighborhood patronage.

Secrets of Paris (Burr), with a special

cast.—Pleased good Saturday night
crowd. Don't be afraid of it. It will

stand some boosting.—Jack Cairns,
Brooklyn theatre, Detroit, Mich.—Gen-
eral patronage.

Night Life in Hollywood (Arrow),
with a special cast.—The biggest piece of

cheese 1 have played in six years. Noth-
ing to it. Not convincing. Leave it

alone forever. Five reels.—M. W. Mat-
techeck, Liberty theatre. KennewicK,
Wash.—General patronage.

Notoriety (Weber-North), with a spe-
cial cast.—A very poor picture. Not even
a good program picture. Such pictures
are a detriment to the industry.—H. T.
Hodge, Palace theatre, Abilene, Tex.

—

Neighborhood patronage.

The Price of Youth (Arrow), with
Neva Gerber.—Another very good pro-
gram picture, as are about all the pic-
tures Neva Gerber plays in. Five reels.—K. A. Bechtold, Opera House, Mar-
tinsville, 111.—General patronage.

Gun Shy (Goldstone), with Franklin
Farnum.—Good Western picture that
will please Western fans. Western com-
edy-drama that hits the spot. Above
average program.—H. T. Hodge, Gem

A scene from F. B. O.'s Fighting Blood series,
"Wages of Cinema."

theatre, Abilene, Tex.—Neighborhood
patronage.

Idle Hands (Pioneer), with Gail Kane.
—This was a picture dealing mostly with

the underworld and was a very good of-

lering of its kind. Very small crowd on
account of stormy night. Picture pleased

what few saw it. Five reels.—K. A.
Bechtold, Opera House, Martinville, 111.

—General patronage.

Serials

Haunted Valley (Pathe), with Ruth
Roland.—Have showed eight episodes of

this and is holding up good. Had a bad
start on first, but can't complain up to

date.—H. Dc Baggio. Star theatre, Col-

lax, Iowa.—General patronage.

Haunted Valley (Pathe), with Ruth
Rolandv—Just finished this serial and
class it as one of the best. Had good
business on every episode. Used Range
Rider Westerns, Pollard, Lloyd and Our
Gang comedies. It's a dandy program.
— C. H. Simpson. Princess theatre, Milieu,

Ga.—General patronage.

Haunted Valley (Pathe). with Ruth
Roland.—On episode six and find it a

dandy serial but is not getting me any
extra business, although no fault of the

serial. This is not much of a serial

town. This serial will go over good
where serials are liked. Two reels.—J.

W. Andresen, Rialto theatre, Cozad,
Neb.—General patronage.

Haunted Valley ( Pathe), with Ruth
Roland.—Have not run a serial since the

first part of April. This one opened with
a bad, raining day and in spite of this it

showed a small increase over average
receipts for Saturday. Almost every one
liked it and I think business will increase.

Am using a two-reel comedy and two-
reel Western with serial.— H. G. Stett-

mund, Jr., Odeon theatre, Chandler,
Okla.—Small town patronage.

Haunted Valley ( Pathe). with Ruth
Roland.—On seventh episode and about
all the business I did have to start with
has quit coming. Think I will be show-
ig the last episode to operator and the

ticket seller. The day of serials, like the
dime novels, has passed.—H. H. Burden,
Mirage theatre, Axtell, Nebr.—General
patronage.

Plunder (Pathe), with Pearl White-
Using Saturday night with feature and
comedy. We were discouraged after

reading reports on this serial, but it is

getting the money. I don't pay enough
attention to it to comment on it. Enough
money is in the till after each episode.

—

W. L. Buck, Gem theatre, Watervillc,
Minn.—General patronage.

In the Days of Daniel Boone (Univer-
sal).—This is one of the best serials this

house has ever run. We are now playing
eighth episode and it is going strong.
Brother exhibitors, book this along with
your Saturday program and let it build up
your business. Fifteen episodes.—Pfeif-

fer Bros., Empress theatre, Kenton,
Ohio.—General patronage.

Short Subjects

Aesop's Fables (Pathe).—These short
reel comedies always go over. A dandy
filler.—F. E. Sabin, Majestic theatre,

Eureka, Mont.—Small town patronage.

Aesop's Fables (Pathe).—Say, brother,
if you want to get the kids coming, book
this short reel. The grown-ups also like

it. It's the best short reel on the market.
—C. H. Simpson, Princess theatre, Mil-
len, Ga.—General patronage.

Fighting Blood, with George O'Hara.—
Have run only the first one of this series.

If this is a criterion to judge by I believe
they will go over all right. I ran two
series of "Leather Pushers" and liked

Jackie Cooran in "Long Live the Kinf," his fir»t

tarring vehicle (or Metro Picture* Corp

them fine. "Fighting Blood" will have
to go some to be as good as them. Here's
hoping. Two reels.— L. R. Moore, Roma
theatre, Columbus Grove, Ohio.—Small
town patronage.

Fighting Blood (F. B. O.), with George
O'Hara.— Pleases. Full of laughs and
draws good crowds.—Albert Tippett,

Sigma theatre, Johnstown, Ohio.—Small
town patronage.

Jimmy Aubrey Comedies (Vitagraph).

—These comedies get me the peopje.

Old and young seem to like him better

than Larry Semon. I am booking all

the Aubrey comedies I can get. Two
reels.—Millard Davis, Pastime theatre,

Shenandoah, Va.—General patronage.

Leo Maloney Westerns (Pathe).—The
best two reel Westerns I have ever run

and I have run all of them. If you are

in need of two reel Westerns get them.

They can be bought right.— H. T. Hodge,
Gem theatre, Abilene, Tex.—Neighbor-
hood patronage.

Mermaid Comedies (Educational).—
Close to 100 per cent are O. K. Good
slapstick comedies are still the favorite

comedies.—W. L. Buck, Gem theatre,

Waterville, Minn.—General patronage.

Our Gang Comedies (Pathe).—The
Our Gang comedies are all good. Two
reels.—Ed J. Fuchs, Opera House, Ma-
rion, Wis.—General patronage.

Pathe Review.—The best reel of ito

kind on the market, I believe. One reel

—Geo. W. Tope, Dreamland theatre,;

Bandon, Ore.—Small town patronage. .j

The Boat (F. N.), with Buster Keaton.
—This is the second time we have run

this comedv and it went over good, along

with "Dr. Jack." Two reels—Walter H.

Musson. Queens theatre, Hespeler, Ont,
Can.—Small town patronage.

Boyhood Days (Universal), with Bud-

dy Messinger.—A dandy nice clean com-
edy. Plenty of laughs from young and

old. Feature in good shape. Two reels.

—C. H. Appleman, Paramount theatre,

Star City, Ind.—Neighborhood patronage.

A Charmed Life (Vitagraph), with

Jimmy Aubrey.—This is full of "hokum"
and has many laffs. As good as any

that we have used. You can't go wrong
on these. Two reels.—G. F. Rediske.

Star theatre, Ryegate, Mont.—Small

town patronage.

Cracked Wedding Bells (Universal).—
Very poor comedy. Nothing to it. One
reel.—G. Strasser Sons, Emblem theatre,

Buffalo, N. Y.—General patronage.

Dempsey-Firpo Fight.—This is the

genuine article and if you get first run



WITH CARMEL MYERS, KATHERINE McGUIRE
AND OUTSTANDING CAST—A RICHARD THOMAS PRODUCTION

TITLE supported by an exploitation campaign that will "mop up" for

you when you play this picture.

A positive box office title which will over-ride all opposition. A
cast that will stand the strongest search of x-ray publicity. Every man,
woman and child is personally acquainted with some LOVE PIRATE and
there is a keen desire on the part of the public to compare the one of their

experience with the one at your theatre.

Tie-up with this 'clean up 'NOW. Don't wait—get in touch with your

nearest F. B. O. exchange and arrange a play date.

DISTRIBUTED BY

723 SEVENTH AVE NEW YORK, N. Y.

EXCHANGES EVERYWHERE
Sales Office United Kingdom, R.-C. Pictures Corporation,
26-27 D'Arblay St., Wardour St., Lonc*on, W. I, England



82 EXHIBITORS HERALD November 24, 1923

EVERY PICTURE
Every picture is important. If

it's sold it's bought and if it's

bought it's exhibited—to profit or

loss. Big pictures and little pic-

tures take from or add to the same
bank balance.
When every picture exhibited

every week by every exhibitor is

reported to every other exhibitor it

will be possible to kill the losers

at the first run house and perpetu-

ate the profitable career of the

money maker.
To perfect this system of picture

selection by box office proof is

every exhibitor's business. Use this

blank now and a supply for future

use will be sent you.
Address: Exhibitors Herald, 407

South Dearborn St., Chicago, I1L

Title
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Producer

Remarks

Tide ....

Star

Producer

Remarks

Exhibitor ,

Name of Theatre

Transient or Neighborhood Pat-

ronage

City

State

and advertise heavy will draw the fight

fans. 3'/2 reels.—A. C. Betts, Powers
theatre. Red Creek, N. Y.—Small town
patronage.

Down to the Sea in Shoes (Pathe), a

Mack Sennett comedy.—Here is a new
one that makes them sit up and take
notice. Scores asked, "How do they do
it?" It is one of the real good stunt
comedies in which the impossible hap-
pens in the most plausible manner. Gets
roars of laughter. Is clean and has many
new features that make it go over big.

Attracted more attention than the fea-

ture.—Ben L. Morris, Temple theatre,

Bellaire, Ohio.—General patronage.

The Dude (Educational).—A dandy
one reel comedy that will please.—A. A.
Neece, Beatrice theatre, Haw River, N.
C.—General patronage.

Felix Saves the Day (Sullivan),—

A

good comedy that took well on a big Sat-
urday crowd. One reel.— L. Deyo,
Miers theatre, Schoharie, N. Y.—General
patronage.

The Four Flusher (Fox), a Sunshine
Comedy.—Very good. Two reels.—M.
Bailey, Strand theatre, Dryden, Ont.,
Can.—Small town patronage.

Free and Easy (Educational).—Boys,
here is a two reel comedy that will please
any house. It will keep you laughing
until you start crying. It sure is a scream
all through.—A. E. Berlin, Lvric theatre.

Rock Falls, 111.—General patronage.

Fresh Eggs C Pathe), with Paul Parrott.

—This is the best comedy I have had in

a long time. A fellow that wouldn't laugh
at this couldn't be tickled with a straw.
One reel.—E. A. Armistcad, Lyric the-

atre, Easley, S. C.—General patronage.

The Game Hunter (Universal).—If

your kids are like ours, better insure your
roof—they nearly blew mine off. Big-
gest comedy success we have had in sev-

eral months.—C. E. Hopkins, Hopkins
theatre. Cotter, Ark.—Small town pat-

ronage.

The Gown Shop (Vitagraph), with
Larry Scmon.—A rollicking comedy that

drowned the music out with laughter all

week. Larry Semon had good support.

Several new gags in this one. In fact,

helped business. You make no mistake in

featuring "The Gown Shop." A big hit.

—Silverman Bros., Strand theatre, A1-
toona. Pa.—General patronage.

Haunted Spooks (Pathe), with Harold
Lloyd.—This is great. Two reels.—A. C.

Betts, Powers theatre. Red Creek, N. Y.
—Small town patronage.

High Life (Educational), with Lige
Conley.—Educational has the best uni-

form comedy program on the market in

our judgment. "High Life" went over
well here. Two reels.—John W. Haw-
kins, Capitol theatre. New Bedford,
Mass.— General patronage.

A Howling Success (Universal).—

A

very pleasing comedy, though nothing to

rave about.—C. E. Hopkins, Hopkins the-

atre, Cotter, Ark.—Small town patron-
age.

A Howling Success (Universal).—

A

Christie Comedy.—A mighty good com-
edy, but somehow I can't get any laughs
out of my patrons on the Christie Come-
dies. Don't seem to appeal to them.
Personally, think they are good. Two
reels.—J. W. Andresen, Rialto theatre.

Cozad, Nebr.—General patronage.

July Days ( Pathe). with Our Gang.

—

A good comedy. Our Gang comedies
seem to please here. Two reels.—W. T.
Waugh, Empress theatre, Grunday Cen-
ter, Iowa.—Small town patronage.

Kick Out (Educational), with Lige
Conley.—One big scream from start to

finish. One of the best comedies we have
ever run. These Educational comedies

as a whole cannot be beaten. Go after

them, boys.— Pfeiffer Bros., Opera House,
Kenton, Ohio.—General patronage.

Lightning Love (Vitagraph), with
Larry Semon.—One of Larry's best. No
use to waste words in saying more. Two
reels. Print excellent.—Mrs. Linnie M.
Carter, Court theatre, Huntingdon,
Tenn.—Neighborhood patronage.

Look Out Below (Educational), with
Lige Conley.—Good. Lots of laughs.

Two reels.—C. F. Kreighbaum, Para-
mount theatre, Rochester, Ind.—General
patronage.

Monkey Shines (Educational). — A
good comedy that brought many laughs.

Educationals are mostly good. Two
reels.—E. A. Armistcad. Lyric theatre,

Easley, S. C.—General patronage.

Mrs. Hippo (Educational).—A good
one for almost any program. Our pa-

trons like these Hodge-Podge reels on
account of the multiplicity of snappy
subjects in each one. One reel.— H. G.

Stettmund, Jr., Odcon theatre, Chandler,
Okla.—Small town patronage.

My Mistake (C. B. C), with Hallroom
Boys.—A real good comedy of the ordi-

nary class. Two reels.—C. E. Hopkins,
the Hopkins theatre, Cotter, Ark.—Small
town patronage.

»>1
/Hits the Music.

ORCHESTRAL ORGAN
6 So. Wabash Ai

Chicago

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge,

11.00

THEATRE MANAGER AT LIBERTY
AT LIBERTY: Theatre manager after No

vember 15. Thirteen years experience, five years
in present location. Business Producer. Effi-

cient booker and advertiser, and expert projec-

tionist. Thirty-five years old and married. Ab-
solutely reliable and trustworthy. Address P.

Box No. 97, Bristol, Tenn.

THEATRES FOR SALE
FOR SALE: Theatre in town of Eighteen

Thousand. Business good. Price right. Play-

ing Paramount and Warner Bros, pictures. Owner
has other interests. Address M. K. R., care of

Exhibitors Herald, 407 S. Dearborn St., Chi-

cago, 111.

FOR SALE: Only theatre in town of 1,500

Long lease. If interested write George Willis.

Lodi, Ohio.

SLOW MOTION CAMERA
FOR SALE: New Debrie Slow Motion

Camera at a great bargain. Arthur Uaig, 264 S.

Huntington Ave., Roxbury, Mass.

BARGAINS IN USED EQUIPMENT
FOR SALE: New and used Opera Chairs,

Ventilating Fans, Projection Machines, Genera-

tors, Compensarcs, Rheostats, Rewinds, Portablt

Projectors, Spot Lights, Screens, Wall Fans,

StereopticoTis, Fire Extinguishers, Rubber Floor

Matting, Steel Booths, Motors, Lobby Frames.
Electric Heaters, Ticket Choppers, Lenses, and

everything for the theatre. The largest stock of

used equipment in the country. Movie Soppl?

Co., 844 So. Wabash Ave., Chicago, 111.
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I Facts and Figures You Should Know I

\ — 1

No. 1

Exhibitors
Herald, pub-

lished in Chi-

cago, reaches
nearly 50% of

the productive

area of the film

trade within
twenty-four
hours after it

is off the press

No. 4

Exhibitors
Herald led
the way in
eliminating the
bunk publicity
whichhad long
been a curse of
publications in
this field.

And it still

leads in this

vital matter—
by a wide mar-
gin.

No. 2

Exhibitors
Herald re-

ceives and
prints more
communica-
tions from ex-

hibitors than
all the other
papers in the

field com-
bined.

No. 3

Exhibitors
Herald is the
one publica-
tion in the field

which has con-
sistently, year
by year since

its inception,
shown a gain
in circulation
and in volume
of advertising

printed.
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EASTMAN. NEW YORK METROPOLITAN, LOS ANGELES

OUR ability to serve the nation's

theatre seating needs has been
voiced by owners and managers

the country over. Many of them have
recommended us to new theatres be-
cause of the personalized service they
had received. The continual flow of

new installations surely demonstrates
the complete confidence in our serv-

ice built around a quality product.

With an organization so complete

and efficient for handling the entire

seating requirements, you are enabled

to transfer the load of responsibility

to our shoulders with the assurance

that everything will be carried out to

your complete satisfaction.

We can be of service in the very start

by submitting without charge a seat-

ing arrangement plan whereby the

maximum capacity with unobstructed

view of stage is secured.

JEDurrirau/SfeattagQrapng
NEW YORK CHICAGO BOSTON PHILADELPHIA
114 W. 41st St. 12 E. Jackson Blvd. 65-D Canal St. 252 S. Broad St.
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THEATRE CONSTRUCTION
AND EQUIPMENT

bacramento, Cal, Will Have
Playhouse Costing $750,000

WORK on a $750,000 theatre for Sac-

ramento, Cal., is scheduled to begin

at once, the contract for which has been

let to Matthews Construction Company.
The new playhouse will be known as

the Paramount theatre and will be one

of the finest in northern California, com-
paring favorably with any in the country.

Leonard F. Starks, Ochsner Building,

Sacramento, is the architect and the the-

atre when completed is to be operated by
the Herbert L. Rothchild Entertainment
Company of San Francisco.

To pave the way for breaking the

ground on the lot, which has a 120-foot

frontage on L street, between Ninth and
Tenth streets, and which extends 160
feet back toward K street, workmen have
already begun removing debris from the

property.

The theatre building itself will be ap-

proximately 94 by 160 feet, and will be

approximately 70 feet high. It will be
constructed of reinforced concrete and
steel with the facade on L street, opposite
the new State Capitol extension build-

ings, finished in brick facing and terra

cotta trimmings to conform with the sur-

rounding architecture.

The main entrance to the theatre build-

ing will be on K street, between Ninth
and Tenth streets. Also there will be a

marquee sixty feet wide extending over
the sidewalk. Another entrance will be
provided on L street to accommodate the
motoring public.

On the exterior of the building, both
on the east and west sides, will be the
exit courts, which will open both to L
street and the alley. The court on the
west side of the building will be nine
feet in width, as required by law, while
the east court will be seventeen feet wide.
The interior of the building will be the

latest word in showhouses. Its capacity
will be 2,000 patrons, 1,400 to be accommo-
dated on the orchestra floor, 200 in lodges
and 400 in the main balcony. The com-
fort of the patrons is to be assured with
the installation of spring cushion seats.

The interior of the theatre will be so ar-
ranged and with sufficient exits opening
into the alley and exit courts to empty
the fire proof structure completely within
four minutes.
The full-sized stage, with a forty-eight

ORGAN FOR SALE
BARTOLA. Cost $5,000.00. In
good shape. We have bought larger
organ. Will sell for $1,500.00,
providing you will let us use it until

our new organ is installed.

Department E, Exhibitors Herald,
407 South Dearborn St., Chicago, 111.

foot proscenium opening, and a full grid-
iron, will be fully equipped with scenes
and settings for all theatrical offerings.

* * *

A double unit organ will be installed

and this will be placed on a console at-

tachment, hydraulically operated, so that

the organ may be raised beyond the view
of the audience when it is not needed.
A full orchestra space and two pianos also
will be provided in the building construc-
tion.

Dressing rooms, all heated, lighted and
properly ventilated, will be installed be-
neath the stage. A musician's room, like-

wise heated, lighted and ventilated, also
will be placed beneath the stage, as will

lockers and a library. These rooms will

be completely furnished with drinking
fountains and telephones, as will the
women's rest rooms and men's rooms.
The management in providing these fa-

cilities is earning out its promises for a
first class show house in every respect.

The lighting effect for the interior of
the entire theatre will be obtained
through the concealed indirect lighting
system which will be installed in the
main dome. The lights, equipped with
X-ray reflectors and composed of four
colored units placed on dimmers, may be
changed to the various shades and colors
through controls placed on the stage.
The floors throughout the building will

be of reinforced concrete to insure fire

proof construction, with heavy carpets
on the floors of the aisles and rubber
tiling in the lobbies.

Heat and air will be forced through
the building, both in the orchestra and
balcony sections, by forced draft through
a plenum system, the hot and cold air es-
caping into the huge interior through
mushroom outlets located beneath the
seats. The heat and air will be forced
through the outlets so easily that the
patrons will be unaware of any change

taking place in the atmosphere, it was
said.

*

The heating and cooling system will

be oversized. 25 per cent, it is said, to in-

sure patrons of sufficient heat in winter
and cool air in the summer, and the tem-
perature inside the showhouse always will

remain the same. The air for the venti-

lating system will be washed by water
sprays and will have a range of 25 de-
grees for cooling, it was said. With the
25 degree range for cooling it will be
possible to hold the temperature inside

the structure at 100 degrees if it is 75
degrees on ' the outside in the winter
months and at 50 degrees if it is at 75
degrees outside in the summer months.
Leonard F. Starks. who prepared the

drawings for the building and who will

supervise its construction, was formerly
with Thomas W. Lamb & Company in

Xew York.
* * *

When the architects have completed
their work and the theatre is completed,
it will be operated by the Herbert L.
Rothchild Entertainment Company of
San Francisco, with Isadore F. Morris
of Sacramento, a retired theatre owner,
who also is a member of the board of
directors of the Paramount Corporation,
as local manager. Rothchild, who heads
the entertainment company, also is a
member of the board of directors.

The seven directors of the corporation
are Herbert L. Rothchild; J. A. Parting-
ton, of San Francisco: Fred W. Kiesel, of
Sacramento: California National Bank;
B. F. Yandenberg, of Sacramento, Pa-
cific National Fire Insurance Company;
A. D. Williams, of Sacramento, superin-
tendent of the Southern Pacific Company
shops; George W. Peltier, of Sacramento,
California National Bank; and Isadore F.
Morris, of Sacramento, retired theater
owner.

* * *

Oakland, CaL—John Peters, owner of
the Elm and Bijou theatres will erect a
new playhouse at East Fourteenth street

and Ninety-second avenue which will seat

1,000, it has been announced.
*

Weirton, W. Va.—Plans have been com-
pleted by Peterson & Clark. Steubenville.

for a theatre building to be erected in this

city for Steve Manos which will cost

$100,000.

SUN-LIGHT ARCS
Studio
and

PROJECTION
Lamps

HARMER, INC.
Bryant 6366

209 West 48th St. New York City
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ASSOCIATED EXHIBITORS
COURTSHIP OF MYLES STANDISH, THE,

Charles Ray, Enid Bennett, Joseph Downing,
Sam DeGrasse, 9. Picturization of Longfel-

low's poem by same title. Dir. Frederic Sulli-

van. Rev. 10/10/23.

DAVID COPPERFIELD. Buddy Martin, Karen
Winther, 7. Picturization of Charles Dickens
novel of same title. Dir. A. W. Sandberg.
Pro. Nordisk. Rev. 10/27/23.

GOING UP. Douglas MacLean, Hallam Cooley,
Marjorie Daw, Edna Murphy, 7. Airplane
comedy. Au. James H. Montgomery. Dir.

Lloyd Ingraham. Rev. 10/20/23. Rep. 11/17/23.

TEA—WITH A KICK. Doris May, Creighton
Hale, Ralph Lewis, Rosemary Theby, Stuart
Holmes, 6. Light comedy. Au. Victor Hugo
Halpcrin. Dir. Erie C. Kenton. Rev. 9/22/23.
Rep. 10/7/28.

WHY WORRY, Harold Lloyd. Jobyna Ralston.

7. Skyscraper comedy. Dir. Fred Newmeyer
and Sam Taylor. Pro. Hal Roach. Rev. 9/22/23.

FILM BOOKING OFFICES
BLOW YOUR OWN HORN. Warner Baxter.

Johnny Fox, Jr., Ralph Lewis, Eugenie Ford,
6. Picturization of stage play by Owen Davis.

Dir. James W. Home. Rev. 11/3/23.

DANCER OF THE NILE, THE, Carmel Myers.
Malcolm McGregor, Sara de Grasse, Bertram
Grassby, June Elvidge, Iris Ashton, 5.780

Egyptian drama. Au. Blanche Taylor Earle.

Dir. William P. S. Earle. Rev. 11/3/23.

DAYTIME WIVES, Derelys Perdue, Wynd-
ham Standing, 7. Drama of social and busi-

ness life. Au. Lcnore Coffee and John F. Good-
rich. Dir. Emile Chautard. Rev. 9/22/23 Rep.
10/20/23.

FAIR CHEAT, THE, Edmund Breese Wilfred
Lytell. Dorothy Mackaill, 6. New York so-

ciety back stage drama. Au. William B. Lamb.
Dir. Burton King. Rev. 10/6/23.

HALDANE OF THE SECRET SERVICE.
Houdini, Gladys Leslie, S. International
crook-mystery melodrama. Rev. 11/3/23. Rep.
11/10/23.

LIGHTS OUT, Ruth Stonehouse, Walter Mc-
Grail. 6. Drama with film studio background
Au. Paul Dickey and Mann Page. Dir Al
Santell. Rev. 9/29/23. Rep. 11/24/23.

FAMOUS PLAYERS-LASKY
MARRIAGE MAKER, THE, Agnes Ayres, Jack

Holt, Charles de Roche, Robert Agnew. Mary
Astor, Ethel Wales, 6,295. English society
romance. Au. Edward Knoblock. Dir. Wil-
liam DeMille. Rev. 10/13/23. Rep. 11/24/28.

RUGGLES OF RED GAP, Edward Horton,
Ernest Torrence, Lois Wilson, Fritzi Ridgway,
6. English-Western comedy. Au. Harry Leon
Wilson. Dir. James Cruze. Rev. 9/29/23. Rep.
10/3/23.

SPANISH DANCER, THE, Pola Negri, Antonio
Moreno, Wallace Beery, Kathlyn Williams,
Gareth Hughes, Adolphe Menjou, Robert Ag-
new, 8,434. Spanish costume play from stage
production of "Don Cesar de Bazan." Au:
Adelphe D'Ennery. Dir. Herbert Brenon.
Rev. 10/27/23.

TEN COMMANDMENTS, THE, Theodore Rob-
erts, Charles DeRoche, Estelle Taylor, Julia
Faye, James Neill, Edythe Chapman, Richard
Dix, Rod LaRoque, Leatrice Joy, Nita Naldi.
Robert Edeson, Charles Ogle, Agnes Ayres, 12.

Biblical drama with modern parallel. Au.
Jeanie Macpherson. Dir. Cecil B. DeMille.
Rev. 11/17/23.

WOMAN PROOF, Thomas Meighan, Lila Lee,
Louise Dresser, Mary Astor, Robert Agnew,
7. Modern comedy drama. Au George Ade.
Dir. Alfred Greene. Rev. 11/17/23. Rep.
11/24/23.

ZAZA, Gloria Swanson, H. B. Warner, Mary
Thurman, 7. Modernization of stage play. Au.
Pierre Berton and Charles Simon. Dir. Allan
Dwan. Rev. 9/6/23. Rep. 11/17/23.

FIRST NATIONAL
AGE OF DESIRE, THE, Josef Swickard, Wil-

liam Collier, Jr., Frank Truesdell, Baby Bruce
Guerin, Frankie Lee, Myrtle Stedman, Mary
Philbin, 6. Society drama. Au. Dixie Wilson.
Dr. Frank Borzage. Rev. 11/3/23.

ANNA CHRISTIE, Blanche Sweet, William Rus-
sell, George Marion, 8. Picturization of Eugene
O'Neill's stage play of same title. Dir. John
Griffith Wray. Pro. Thos. H. Ince. Rev.
10/10/23.

BAD MAN, THE. Holbrook Blinn, Enid Bennett,
Jack Mulhall, Harry Myers, 7. Mexican bor-
der comedy drama. Au. George M. Cohan.
Dir. Edwin Carewe. Rev. 10/13/23.

First Report
Date Given

Beginning this week,
"Herald" issues containing

first "What the Picture

Did For Me" reports on
pictures listed in this de-

partment will be indicated

in the manner that Re-
view date is given.

Thus, for example, to

the paragraph of data on
"Going Up," at top of first

column, is added the infor-

mation: Rep. 11 17 23.

As subsequent reports

follow steadily along in

successive issues only the
date of first report will be
given.

DANGEROUS MAID, THE, Constance Tal-
madge, Conway Tearle, Morgan Wallace, Mar-
jorie Daw, Kate Price, Tully Marshall, 8.

English costume play, period of 168S. Au.
Elizabeth Ellis. Dir. Victor Heerman. Rev.
10/10/23.

FIGHTING BLADE. THE. Richard Barthel-
mess, Dorothy Mackaill, 9. English costume
play of Charles I period. Au. Beulah Marie
Dix. Dir. John S. Robertson. Rev. 10/20/23.
Rep. 11/17/23.

FLAMING YOUTH. Colleen Moore, Myrtle
Stedman, Milton Sills, Elliott Dexter, Phillips
Smalley, Betty Francisco, Gertrude Astor. 8.

Jazz drama. Au. Warner Fabian. Dir. John
Francis Dillon. Rev. 11/17/23.

JEALOUS HUBSANDS, Earle Williams. Jane
Novak, Ben Alexander, Don Marion, George
Seigmann, Bull Montana, 6.500. Domestic
melodrama. Au. Fred Kennedy Myton. Dir.
Maurice Tourneur. Rev. 11/17/23.

MEANEST MAN IN THE WORLD, THE, Bert
Lytell, Blanche Sweet, 5,800. Drama with oil

well background. Au. George M. Cohan. Dir.
Edward F. Cline. Rev. 9/29/23.

PONJOLA, James Kirkwood, Anna Q. Nilsson,
Joseph Kilgour, Tully Marshall, Ruth Clifford,

7. Drama of African veldt. Au. Cynthia
Stockley. Dir. Donald Crisp. Rev. 10/27/23.
Rep. 11/24/23.

POTASH AND PERLMUTTER, Alexander
Carr, Barney Bernard, Vera Gordon, Martha
Mansfield, 7,700. Comedy drama of Jewish
business methods. Au. Montague Glass. Dir.

Clarence Badger. Rev. 10/6/23. Rep. 11/3/23.

THUNDERGATE, Owen Moore, Virginia Brown
Faire, Sylvia Breamer, Robert McKim, Tully
Marshall, 6.S65. Thrilling romance of Oriental
intrigue. Au. Sidney Herchel Small. Dir.

Joseph DeGrasse. Rev. 10/10/23.

FOX FILM CORP.
ALIAS THE NIGHT WIND, William Russell,

Maude Wayne, 5. Detective-crook mystery
drama. Au. Varick Vanardy. Dir. Joseph
Franz. Rev. 10/6/23. Rep. 11/24/23.

BIG DAN, Charles Jones, Marion Nixon, Ben
Hendricks, 6. Comedy drama with juvenile

interest. Au. Frederick and Fanny Hatton.
Dir. William Wellman. Rev. 10/10/23.

CAMEO KIRBY, John Gilbert, Gertrude Olm-
stead, Alan Hale, Eric Mayne. Richard Tucker,
Phillips Smalley, 7. Early Mississippi drama.

Au. Booth Tarkington and Harry Leon Wilson.
Dir. John Ford. Rev. 10/13/23.

GRAIL. THE, Dustin Farnum, Peggy Shaw,

Carl Stockdale, 6. Southwest drama of Texas
ranger life. Au. George Scarborough. Dir.
Colin Campbell. Rev. 10/20/23.

GUN FIGHTER, THE, William Farnum, Doris
May, 5. Western feud melodrama. Au. John
Frederick. Dir. Lynn Reynolds. Rev. 10/20/
83. Rep. 11/17/23.

MAN WHO WON. THE, Dustin Farnum,
Jacqueline Gadsden, 5. Western drama. Au. E.
Adamson. Dir. William Wellman. Rev. 9/22/23
Rep. 10/20/23.

NORTH OF HUDSON BAY. Tom Mix, Kath-
leen Key, Eugene PaUette, Will Walling 6.

Northern drama. Au. Jules Furthman. Dir.
John Ford. Rev. 11/3/23.

TEMPLE OF VENUS, THE, William Walling,
Mary Philibin, Alice Day. David Butler, Phyllis
Haver, 8. Spectacle. Dir. Henry Otto. Rev.
11/17/23.

TIMES HAVE CHANGED. William Russell.
Mabel Julienne Scott, Charles West, Martha
Maddox, 5. Crook comedy-drama. Au. Elmer
Davis. Dir. James Flood. Rev. 10/27/23.

GOLDWYN COSMOPOLITAN
ETERNAL THREE. THE. Hobart Bosworth.

Claire Windsor, Raymond Griffith, Bessie' Love.
Tom Gallery, Maryon Aye, Alec Francis.
George Cooper, 7. Drama of domestic love
and intrigue. Au. Marshall Neilan. Dir. Mar-
shall Neilan and Frank Urson. Rev. 10/20/23

IN THE PALACE OF THE KING. Blanche
Sweet, Edmund Lowe, Hobart Bosworth, Sam
DeGrasse, William V. Mong, Aileen Pringle.
Pauline Starke, Lucien Littlefield, Charles
Clary, 10. Historical romance, from F. Marion
Crawford's novel and stage play of same title.

Dir. Emmett J. Flynn. Rev. 11/17/23.

SIX DAYS, Corinne Griffith, Frank Mayo, Myrtle
Stedman, Maude George, Spottiswoode Aitken,
Charles Clary, 9. English-American society
drama. Au. Elinor Glyn. Dir. Charles Bra
bin. Rev. 10/18/23. Rep. 10/20/23.

SLAVE OF DESIRE, George Walsh, Bessie
Love, Carmel Myers, Wally Van, Edward
Connelly, 7. Picturization of Honore de Bal-
zac's "The Magic Skin." Dir. George D.
Baker. Rev. 11/3/23.

STEADFAST HEART, THE, Mary Alden,
Joseph Depew, Walter Lewis, Marguerite Cour-
tot, 7. Drama of youthful faith. Au. Clarence
Budington Kelland. Dir. Sheridan Hall. Rev.
11/3/23. Rep. 11/17/23.

UNSEEING EYES. Lionel Barrymore. Seens
Owens, Louis Wolheim, Walter Miller. 8,500.

North Country melodrama. Au. Arthur
Stringer. Dir. E. H. Griffith. Rev. 11/17/23.

HODKINSON
SHIFTING SANDS, Peggy Hyland. Lewis Wil-

loughby, 6. Domestic drama. Dir. Fred Le-
roy Granville. Pro. Luxor. Rev. 11/17/23.

METRO PICTURES CORP.
DESIRE, Marguerite De La Motte, John Bowers.

Estelle Taylor, David Butler, Walter Long, 7.

Emotional drama. Au. John B. Clymer and
Henry R. Symonds. Dir. Rowland V. Lee.
Rev. 10/6/23.

EAGLE'S FEATHER, THE, Mary Alden, James
Kirkwood, Lester Cuneo, Elinor Fair, George
Seigmann, 6,500. Western drama. . Au. Kathl
erine Newlin Burt. Dir. Edward Sloman.
Rev. 11/3/23.

ETERNAL STRUGGLE, THE, Pat OMalley.
Earle Williams, Barbara LaMarr, Wallace
Beery, Renee Adoree, Ed Brady, 7. North
West Mounted Police drama. Dir. Reginald
Barker. Rev. 9/22/23. Rep. 11/3/23.

HELD TO ANSWER, House Peters, Gract

Carlyle. Evelyn Brent, James Morrison, Bull

Montana, Gale Henry, 6. Small town melo-

drama. Au. Peter Clark MacFarlane. Dir.

Harold Shaw. Rev. 10/10/23.

LONG LIVE THE KING, Jackie Coogan, Rose-

mary Theby, Ruth Renick, Vera Lewis. Alan
Forrest. Walt Whitman, 10. Costume comedy
drama. Au. Mary Roberts Rinehart. Dir. Vic-

tor Schertzinger. Rev. 11/17/23.

PLEASURE MAD, Huntly Gordon, Mary Alden.

Norma Shearer, William Collier, Jr., Winifred

Bryson, 6. Modern domestic drama. Au-

Blanche Upright. Dir. Reginald Barker. Rev

11/17/23.

ROUGED LIPS, Viola Dana, Tom Moore, 5,-

150. Metropolitan comedy drama. Au. Rita

Weiman. Dir. Harold Shaw. Rev. 9/29/23.

SCARAMOUCHE, Ramon NovaiTO. Alice Terry,

Lewis Stone, Lloyd Ingraham, Julia Swayoe

Gordon, George Seigmann, Edward Connelly,

10. Historical romance of French revolution
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period. Au. Rafael Sabatini. Dir. Rex Ingram.
Rev. 10/13/23.

SOCIAL CODE, THE, Viola Dana, Malcolm
McGregor, Edna Flugrath, Huntly Gordon, 5.

Murder mvstery drama. Au. Rita Weiman.
Dir. Oscar Apfel. Rev. 11/3/23.

THREE AGES, Buster Keaton, 5,150. Travesty
on love throughout the ages. Au. Jean Haves,
Toe Mitchell, Clyde Bruckman. Dir. Buster
Keaton, Eddie Cline. Rep. 10/13/23.

STRANGERS OF THE NIGHT, Matt Moore,
Enid Bennett, 7. English mystery story,

adapted from stage play, "Captain Applejack."
Au. Walter Hackett. Dir. Fred Niblo. Rev.
9/22/23.

PATHE EXCHANGE. INC.

CALL OF THE WILD, THE, Jack Mulhall,
"Buck," the dog, 6. Drama of North Country.
Au. Jack London. Dir. Fred Jackman. Pro.
Hal Roach. Rev. 10/20/23.

COLUMBUS, sc, 4. Historical production un-
der supervision of Yale University. Dir. Ed-
win L. Hollywood. Rev. 10/20/23.

TIPPED OFF, Noah Beery, Tom Santschi,
Stuart Holmes, Arline Pretty, 5. Underworld
mystery. Au. and Dir. Frederick Reel, Jr.

Rev. 10/20/23.

PREFERRED
APRIL SHOWERS, Colleen Moore, Kenneth
Harlan, Ruth Clifford, Priscilla Bonner, Myrtle
Vane, Kid McCoy, 6. Comedy-drama with
prize ring finish. Au. Hope Loring and Louis
D. Lighton. Dir. Tom Fsrman. Rev. 10/27/23.

SELZNICK DIST. CORP.
BROADWAY BROKE, Mary Carr, 5,923. Drama
surrounding later life of famous actress. Au.
Thelma Lanier. Dir. Hugh Dierker.

DEFYING DESTINY, Monte Blue, Irene Rich,
Tully Marshall, Jackie Saunders, Russell Simp-
son, 5. Small town comedy drama. Au. Grace
Sanderson Michie. Dir. Louis William Chaudet.
Rev. 10/10/23.

FORBIDDEN LOVER, Elliott Sparling, Bar-
bara Bedford, Noah Beery, 9,717. A sequel
to. "The Prisoner of Zenda." Au. Edward J.
Montagne (scenario). Dir. Victor Heennan.

GOOD MEN AND BAD, Marin Sais, 3,926.
Texas Argentine melodrama. Au. William
Lester. Dir. Merrill McCormick.

MODERN MATRIMONY. Owen Moore, 4,960.
Newlywed comedy based on installment pay-
ment plan. Au. and Dir. Victor Heerman.

MONKEY'S PAW, THE, special cast, 5,194.
Rural drama with mystic element. Au. W. W.
Jacobs. Dir. Manning Haynes.

PRINCE OF A KING, A, Dinkey Dean, 5.

Romance of child king's adventures. Au.
Abbie Farwell Brown.

Johnny Arthur in two scenes from the

Carlos production, "The Unknown
Purple," for Truart Film Corporation.

QUEEN OF SIN, THE, Lucy Doraine, 5,814.
Modern drama with Sodom and Gomorrah
background. Dir. Michael Kertesz.

TOILERS OF THE SEA, Lucy Fox, 5,128.
Fishing village drama. Au. From Victor Hugo
noveL Dir. R. Wm. Neill.

WIFE IN NAME ONLY, Edmund Lowe,
Florence Dixon. 4,868. Matrimonial drama.
Au. Bertha If. Clay. Dir. George Terwilliger.

UNITED ARTISTS
RICHARD, THE LION HEARTED, Wallace

Beery, Charles Gerrard, Kathleen Clifford,
Marguerite de la Motte, John Bowers, Tully
Marshall, 8. Picturization of Sir Walter
Scott's novel, "The Talisman." Dir. Chet
Withey. Rev. 10/10/23.

WOMAN OF PARIS, A, Edna Purviance, Clar-
ence Geidert, Carl Miller, Lydia Knott, Charles
French, Adolph Menjou, Betty Morrisey, Mal-
vina Polo, 7,300. Parisian romantic drama.
Au. and Dir. Charles Chaplin. Rev. 10/13/23.

UNIVERSAL PICTURES CORP.
CLEAN UP, THE, Claire Adams, Claire Ander-

son, Wm. Irving, 5. Comedy drama with sur-

prise ending. Au. H. H. Van Loan. Dir.
William Parke. Rev. 9/22/23. Rep. 10/3/23.

DARLING OF NEW YORK. THE, Baby
Peggy. Carl Stockdale, Gladys Brockwell.
Sheldon Lewis, Frank Currier. 6,200. Comedy
drama. Au. King Baggot, Ravmond Shrock.
Dir. King Baggot. Rev. 11/17/23.

HUNCHBACK OF NOTRE DAME, THE, Loa
Chaney, Patsy Ruth Miller, Norman Kerry,
Ernest Torrence, Raymond Hatton, Tully Mar-
shall, Gladys Brockwell, 10. Spectacular
French drama. Au. Victor Hugo. Dir. Wal-
lace Worsley. Rev. 9/22/23.

MEN IN THE RAW, Jack Hoxie, Marguerite
Clayton 5. Western comedy-drama. Au. Bert
W. Poster. Dir. George Marshall. Rev. 10/
20/23.

MILLION TO BURN, A. Herbert Rawlinson,
Kalla Pasha, Beatrice Burnham, 5. Modern
comedy drama. Au. Marv Whiteside. Dir.
William Parke. Rev. 11/3/23.

RAMBLIN' KID, THE, Hoot Gibson, Laura
LaPlante, Harold Goodwin, William Welch. 6.

Western comedy drama. Au. Earl Wayland
Bowman. Dir. Edward Sedgwick. Rev.
Rep. 10/20/23.

SIX FIFTY, THE Rene* Adoree, Orville Cad-
well, 6. Story of small town ambitions. An.
Kate McLaurin. Dir. Nat Ross. Rev. 9/29/23.

Rep. 10/20/23.

THUNDERING DAWN, THE, J. Warren Ker-
rigan, Anna Q. Nilsson, Tom Santschi, Charles
Clary, Winter Hall, Anna Mae Wong, 7. Melo-
drama laid in Java. Au. John Blackwood. Dir.

Harry Garson. Rev. 11/3/23.

WILD PARTY, THE, Gladys Walton. Robert
Ellis, Kate Lester, Sydney Bracey. Freeman
Wood, Dorothy Revier, 5. Repertorial comedy-
drama. Au. Marion Orth. Dir. Herbert
Blache. Rev. 10/20/23.

VITAGRAPH
ON THE BANKS OF THE WABASH, Mary

Carr. Burr Mcintosh, James Morrison, Mary
MacLaren, Madge Evans, 7. Small town melo-
drama, based on song of same title. Pro. J.
Stuart Blackton. Rev. 10/10/23.

PIONEER TRAILS, Cullen Landis, Alice Cal-
houn, Bertram Grassby, Otis Harlan. 7. Melo-
drama of '49 gold rush. Au. and Dir. David
Smith. Rev. 10/20/23. Rep. 11/24 23.

WARNER BROTHERS
GOLD DIGGERS, THE, Hope Hampton, Wynd-
ham Standing, Louise Fazenda, Gertrude Short,
6. Comedy drama based on life of chorus girL
Au. David Belasco. Dir. Harry Beaumont
Rev. 9/29/23.

COUNTRY KID, THE, Wesley Barry, Spec
O'Donnel, Bruce Guerin, Helen Jerome Eddy, 6.

Domestic comedy drama. Dir. William Beau-
dine. Rev. 11/17/23.

State Rights
BAREFOOT BOY, THE (C. B. C.) John
Bowers, Marjorie Daw Sylvia Breamer, Tully
Marshall, 5,800. Based on Whittier's poem of
like title. Au. Wallace C. Clifton. Dir. David
Kirkland.

FORGIVE AND FORGET (C. B. C.) Pauline
Garon, Estelle Taylor, Wyndham Standing,
5.800. Matrimonial drama. Au. Charles Furtn-
man. Dir. Howard M. Mitchell.

HIS LAST RACE (Goldstone) Snowy Baker.
Gladys Brockwell. Pauline Starke, Alec B.
Francis. Robert McKim. Noah Beery, Tully
Marshall, 6. "Thrill-o-drama." Dir. Reeves
Eason, Howard Mitchell. Rev. 11/17/23.

iN THE SPIDER'S WEB (Independent) special
cast, 5. Story of chorus girl s betrayal and
regeneration. Rev. 10/6/23.

ISLE OF VANISHING MEN, THE (Alder). 7
A pictorial presentation of life and customs
among the Kia Kias. a New Guinea cannibal
tribe. Pro. W. F. Alder. Rev. 10/10/23.

MINE TO KEEP (Grand-Asher), Bryant Wash-
burn, Mabel Forrest, Wheeler Oakman, Peaches
Jackson, Mickey Moore, 6. Domestic problem
play. Au. Evelyn Campbell. Dir. Ben Wilson.
Rev. 10/10/23.

WHITE SISTER, THE, (Inspiration) Lillian
Gish, Ronald Colman, Gail Kane, J. Barney
Sherry, 13. Drama with religious background.
Au. F. Marion Crawford. Dir. Henry King.
Rev. 9/22/23.

YESTERDAY'S WIFE (C. B. C.) Irene Rich,
Eileen Percy, 5,800. Drama of wealth ana
marriage. Au. Evelyn Campbell. Dir. Ed-
ward J. LeSaint.
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ChicagoTradeEvents
Chicago Film Board

Holds First Dinner
La Salle Scene of Enjoyable

Affair Schwartz Master

of Ceremonies

The Chicago Film Board of Trade
staged a super-production at the Hotel
LaSalle on Friday evening, November 9,

that will long he remembered in film cir-

cles hereabouts. It was called the "First

Get-Together Dinner" and was in many
reels. There was the big banquet scene
that out-De Milled anything Cecil B.

DeMille ever staged, an elaborate vaude-
ville entertainment, speeches by well
known men in the industry and dancing.

As an extra added attraction Tom Wise,
of "The Old Soak" now playing at the

Princess theatre, dropped in and helped

out the occasion by telling of his expe-
riences in filmland.

The affair was in charge of the Film
Board's entertainment committee, con-
sisting of I. Maynard Schwartz, chair-

man: Harry Willard, vice chairman,
Harry Hollander, Si Greiver, L. A. Rozelle
and J. Murtaugh. Considerable credit

should go to Mr. Schwartz who directed

the production, and rounded up the vaud-
eville talent.

Four Addresses

Marcus Loew of New York spoke
briefly on the recent shut-down of Fam-
ous Players- Lasky and the mounting
costs of production, especially in actors'

salaries. He predicted it would have a

stabilizing effect on the whole industry
and would work much good.

Charles C. Pettijohn, representing the

Producers and Distributors, said there

were certain evils creeping into the book-
ing of pictures which could only be wiped
out by organizations such as the Chicago
Film Board of Trade. Booking circuits

which book pictures for three days a

week—Monday, Wednesday and Friday

—

and unlawfully play them on intervening

days, were mentioned by Mr. Pettijohn

as having come to the attention of the

Hays organization.

Martin J. Quigley, publisher of the

Herald, spoke briefly stating he had
watched with considerable interest the

growth of the Chicago Film Board. He
laid particular stress upon the opportuni-

ties for constructive work to be done by
the boards of trade.

I. Maynard Schwartz next addressed
the diners. He outlined briefly the ob-
ject cf the Board and the work it was
doing. He stated it was the purpose to

make the Get-together dinner an annual
affaii and hoped everyone would have a
good time.

Those Who Attended

Among those present were: Edwin Sil-

verman, president of the Film Board. Mr.
Schwartz, treasurer: Harry L. Hollan-
der, secretary; J. D. Abramson, recording
secretary and the following member.-.,
guests and their wives: Fred Aiken.
Pathe: L. W. Alexander. Universal: Neil
Agnew. C. C. Wallace. Herbert Hayman,
Famous Plavers; R. C. Seerv, Clavton E.
Bond, W. W. Brumberg. Ai Sobler. Phil
Dunas. First National; Roy Nolan,
James Gillick. Pathe; Harry L. Hollan-
der, Goldwyn Cosmopolitan: I. Leser-
man, Carl Leserman, Ted Schlanger.
Universal: James Murtaugh, Progress;
Sidney Meyer. Fox; S. L. Shirley, L. A.

DAN ROCHE, himself in person, who
is now connected with the Chicago
showing of "The Hunchback of

Notre Dame" which is playing an ex-

tended engagement at the Harris theatre.

Dan is one of the best known publicity

men in captivity, having been with Para-

mount for the past four years, and being
responsible for the success of "The
Miracle Man," "Humoresque," "What's
Your Hurry" and "The Covered Wagon"
hereabouts.

Born in Davenport, la., and educated
in that state, Dan Roche has been cajol-

ing newspapers into printing his stuff

for the past fifteen years. He was the

first press agent to introduce the "human
fly." This was in Madison, Wis., five

years ago, and Peoria, Davenport, Mil-
waukee. Oshkosh. Racine, Rockford, Du-
buque, Burlington, Rock Island, South
Bend, Decatur, Kankakee, Bloomington,
Freeport and points west have heard of

Dan Roche and made to sit up and take

notice when he struck town. The above
photo doesn't do Dan justice—he's really

a fine looking fellow—but he's so_busy_

with "The Hunchback" he didn't have
time to pose for a regular picture.

Rozelle, Metro; J. J. Sampson, F. B. O.;

William L. Hollander, B. & K. Theatres;
Nate Wolf. Preferred; Lemar Mason, M.
P. News, J. R. Murray. Exhibitors Her-
ald.

Baby Peggy Here
Baby Peggy, star of numerous Cen-

tury comedies and also of the Universal
production "The Darling of New York."
was host at a screening of her picture at

Fulton's projection room last Monday.
The showing was arranged by Miss Flor-
ence Wallace of Universal Jewel produc-
tions, who will arrange similar showings
at Kansas City, St. Louis, and other mid-
west points.

Columbus Solon Will
Aid Fight on Taxes

Exhibitors Present Situation
Before Congressman at a

Special Meeting
(Special to Exhibitors Herald)

OMAHA, NEB., Nov. 13.—Congress-
man Edgar Howard, Columbus, Neb., has
promised a group of exhibitors of his
congressional district that when the bill
for the repeal of the admission tax comes
up in congress he will do everything
honorable to assist the exhibitors in this
matter. The exhibitors called a special
meeting at Columbus to lay the matter
before Congressman-elect Howard, so
that he might fully understand the situa-
tion.

* * *

Ruth Owen Bryan, daughter of Wil-
liam Jennings Bryan, is the author of
"Sharazad," a five-reel oriental film being
distributed by the Society for Visual
Education.

* * »

B. R. Grccnblatt, who until September
1 was special key salesman for the Uni-
versal, has been made manager for the
Associated Exhibitors, Omaha. He suc-
ceeds S. J. Baker, who resigned to be-
come manager of the Omaha office of
Film Classics, Inc.

* » *

W. O. Galloway has taken a position
on the road with the Educational. He
was formerly with W. W. Hodkinson
Corporation of Cleveland.

» » *

E. A. Harms, who owns and operates
the Mueller, Apollo, and Hippodrome of
Omaha, spent three months in Europe
the past summer.

* * *

The Western Theatre Supply Co. has
obtained the contract to distribute the en-

tire line of Wurlitzer pianos and Hope-
Jones organs in the district.

* » *

A. W. Knight, Belgrade, Neb., recently
installed a complete outfit consisting of

a Power 6-B improved projector, a screen,

and a general Electric Mazda Unit.

Harry Grampp Sells

Out to Ellis of Beloit
Harry E. Grampp of Rockford. sold

his controlling interest in the Orpheum
Pictures Company, a corporation oper-

ating a chain of theatres in Illinois. Iowa
and Wisconsin, to T. M. Ellis. Jr., of Be-

loit, Wis., last week. Mr. Grampp is

one of the best known theatremen in the

mid-west, having been connected with

the Rockford house for several years. It

is said the Mid-west Theatres, Inc.. will

book the new circuit.

The Mid-West company last week pur-

chased the De Kalb theatre, De Kalb. III.

Dale A. Liefheit will remain in charge of

the new 900 seat house, which was owned

by the DeKalb Theatre Company of

which Mr. Liefheit was general manager

and president.

Louis B. Goulden, branch manager of

Celebrated Players Film Corp.. Indianapolis,

has added the following salesmen to hi5

force: Herbert "Whitey" Wagner, William

Rats and Thomas H. Jeffries.



November 24, 1923 EXHIBITORS HERALD 89

EASTMAN
POSITIVE FILM

Carries through to the screen, tone for

tone from highest light to deepest shadow,

every gradation that skillful photography has

secured in the negative.

Look for this positive identification in the

transparent film margin— " Eastman" and

"Kodak" in black letters.

Eastman Film, both regular and

tinted base, is available in thou-

sand foot lengths.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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GRE1VER PRODUCTIONS

announce the

NEXT ATTRACTION AT

Balaban & Katz

Roosevelt Theatre
Chicago

will be

Captain Kleinschmidt's

"Adventures in the

Far North"
Five- Reels

| CHICAGO PERSONALITIES

!

C. C. BURR'S FIVE SPECIALS

"Three O'Clock in

the Morning
3

With

Constance Binney

Mary Carr

Edmund Breese

Russell Griffin

Restless Wives'

'

With

Doris Kenyon
Burr Mcintosh

James Rennie

Montagu Love
Edmund Breese

Naomi Childers

IN PRODUCTION

"Youth to Sell"

"The Average Woman"

"Lend Me Your Husband"

Now Available for Booking

GREIVER PRODUCTIONS
Har. 7971

831 S. Wabash Ave., Chicago, HI.

I By J. R. A/...

w D. WARD, Detroit manager for

Fox Films, was in town last
* Wednesday.

Harry Berman, general sales manager
F. B. O. dropped into the F. B. O. office on
Thursday. He was en route to Los Angeles.

* * *

Our old friend Harry Miller, who man-
aged the two loop theatres, Rose and Alcazar
for a number of years, and was up until

this week manager of the National theatre
on Halsted street has been made manager
of Fitzpatrick & McFlroy's new theatre at

Travcrs City, which opened last Monday.
* * *

Carl Leserman, son of I. Leserman, and
salesman of short subjects of Universal Ex-
change, is to be married on Thursday to
Miss Ruth Thomas, daughter of C. L.
Thomas stock broker.

* *

In error we stated Si Greiver's picture,

"Capt. Kleinschmidt's adventures in the Far
North" was a two-reel subject. Mr. Grcivcr
advises it is a five-reel feature. Balaban &
Katz have booked it for the Roosevelt the-

atre, for an extended run.
* « *

Louis Laemmle must be practicing up
for a big Thanksgiving game. Don't know
what college has signed him up but saw
him runing around the "U" exchange with
a football under his arm.

* * *

The employes of the New Tiffin theatre

staged a birthday anniversary party last

Tuesday. A caterer served dinner in the

hall over the theatre and an orchestra furn-
ished dance music all evening. F.. T.

Lynch, we hear, made a wonderful speech.
* * *

Bill Brumberg's hosses are still gallop-

ing around his "new town" track.
* * *

Watterson R. Rothacker is being
swamped with replies to his slogan contest

announced in The Herald a week ago. Re-
member there's $100 for the best one and
two other prizes of $50 and $25. with full

amount for tieing contestants. Exhibitors,

exchange folks and producers can submit
slogans. A snappy slogan is what is wanted,
and it must be about Rothacker prints. Dec.
15 is closing date.

* * *

Thirty-eight wards in the City of Chicago
used the screen in a light for better schools
and against the zoo tax proposition, and
just to show the power of the screen, the

increased school fund won in a walk.
* * *

Louis Kramer, F. B. O.'s exploilcer, who
is up in Canada, sends us a nice long Wine
list. It says on the menu that the stock is

limited, but it looks good to us "as is."
* * *

R. E. SUNN, president of exhibitors sup-
ply association, Indiana, paid Film Row a

visit last week.
* * *

Dan Pine, assistant booker for Fox pic-

tures, was held up by a couple of tough
yeggs near Division and Spalding sts. one
evening last week, and parted with $35 and
a perfectly good overcoat.

* * *

William Peaseman, of the Colonial the-

atre, Danville, 111., was a Fox exchange
caller last Thursday.

* * *

William Para is now a member of the

Fox selling staff. Bill is well known along
the Line, having been catcher for the Fox
baseball team.

J. Frank Young, popular Goldwyn sales-
man, had the misfortune to have his auto
bunged up while driving his family in Hum-
boldt Park last Sunday. A wild Ford hit

him and the repair bill will be around $196.

* * »

Mrs. H. Mich ael, who has been inter-
ested in the better films movement for
some time, will stage a Children's mati-
nee at Kimball Hall, on Nov. 30, under
the auspices of the Chicago Woman's
Aid and Better Pictures club. "The
Prince and the Pauper" will be shown as
well as several short subjects.

* * *

"Dick" Healy, besides running four the-
atres in the 35th street neighborhood, is

raising police dogs, and anyone wanting one
of these animals—all have fine pedegrces

—

should get in their orders early.

* * *

Ralph T. Kettering's wife is very ill at
St. Luke's hospital where she was taken a
week ago.

* * *

Patrons of the Halsted theatre, 330 South
Halsted st. were thrown into a panic when
a revolver was discharged in the darkened
house followed by a woman's screams. Peter
Piero had the revolver in his hip pocket
and it was accidentally discharged when his
wife bumped against it.

* « »

Earl Gingery former booker with 1'ni-

yersal, Indianapolis, and F. B. ()., Cleveland,
is now booking for Celebrated Flayers Film
Corp.. Indianapolis Office.

"White Sister" Comes
To Great Northern

A crowded house greeted Inspiration
Pictures, Inc., production "The White
Sister" at its Chicago premiere last Sun-
day night at the Great Northern theatre.
The picture presents Lillian Gish. GaH
Kane, J. Barney Sherry, Charles Lane,
and a number of Italian actors in a su-

perb production of F. Marion Crawford's
popular novel. It was directed by Henry
King, and most of the scenes were taken
in Italy, in the very shadow of Mount
Vesuvius.

It is undoubtedly one of the greatest
things Miss Gish has ever done, and she;
was ably assisted by Ronald Colman, is.

the role of Capt. Giovanni Severi. The
picture made a deep impression upon its

spectators and was roundly applauded at

its conclusion.
Ned Holmes, who was here with "The

Four Horsemen" during its all-summer
run at the LaSalle Opera House, is r
charge of the Chicago showing of "T"
White Sister." The special musical a

companiment is by Joseph Carl Bri

"The White Sister" should enjoy a long

and prosperous run at the Great North
em. The Chicago papers were unani

mously in praise of it.

New Theatre Opens
John Dromey's new theatre, at North

Chicago opened on schedule last Friday

night and played to capacity houses. The
cozy little 400 seat theatre represents the

latest in appointments and Mr. Dromey
plans on giving North Chicagoans the best

to be had in the way of entertainment. Many
film men attended the opening.
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"A KNOCKOUT as a box office bet!"

MOTION PICTURE N)

"WILL have a wide appeal!"

EXHIBITOR'S TRADE REM

"SHOULD appeal to everyone!"

HARRISON'S REP(R

"BOUND to appeal to your pati»r

SUBURBAN THEATRE,Omah^

WJ Carl Laevi
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UNIVERSAL JEWEL Oto IN THE



IG FEATURE I

itors with open arms !
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£:omes through like a million dollars!''
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IL prove a sure winner!" EXHIBITORS HERALD
RQNG good audience picture!"
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L^ undoubtedly have a great deal of popularity!"

Y. MORNING TELEGRAPH
jfEAT big box office success!"

MOVING PICTURE WORLD

son present
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THE,
MAN.

And now comes "Name The Man!" In

a season rich with truly great works of

the screen we can state without reserva-

tion that here is the crowning surprise

for the exhibitors of America. The im-

portance of Victor Seastrom's stirring

photodramatization of Sir Hall Caine's

novel cannot be conveyed to the indus-

try in the frayed adjectives of filmdom.

It is without question one of the most

vital, one of the most beautiful, one of

the most soul-stirring stories that has

been projected on the silver sheet. We
have given exhibitors "Enemies of

Women," "The Spoilers," "Six Days,"

I "Three Wise Fools," "The Green God-

dess"—BUT there's a surprise coming.

Wait 'till you see the motion picture

masterpiece "Name The Man!"

Wait till your hear the cast!
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Long, Riotous Laugh—
If this Comedy doesn't make them double up with laughter, we'll stop

looking at pictures."—ROGER FERRI, in Motion Picture News

OUR DEAR UNCLEPRESENTS

Jncle Sam**
A Jack White Production

ftth LEE MORAN
FULL OF ORIGINAL, CLEVER FUN

ERMAID COMEDIES

EDUCATIONAL FILM EXCHANQES, Inc.

President

"THE SPICE OF THE PROGRAM"
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SHIFTING
S AJN D S

BRINGS THE DESERT

TO YOUR DOOR

They'll storm your box-

office to see the Sahara Sheiks,

Apaches of Tripoli, midnight

raids, camel caravans, and the

mad love of a London Society

belle for an Arab Chief.

There's an enchantment of the pyramids that

will pull in patrons—

There's a charm of the rising sun that will

land the crowds—

An irresistible combination of smashing action,

tense moments and weird infatuation that will

sell seats.

It's A Hodkinson Picture
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The Spanish Dancer' Demonstrated
POLA NEGRI in "THE SPANISH DANCER" has now been shown in enough key
centers to give an accurate and adequate demonstration of the picture's actual box-of-
fice value. Below are given the true reports from ten different theatres in ten widely
scattered demonstration points, selected at random. They tell a convincing story.

K

P

TOWN THEATRE BUSINESS OPINIONS OF THE CRITICS

EW YORK Rivoli

Opened to 64 more admissions
than "Manslaughter," the rec-
ord-holder, and played two ca-
pacity weeks.

"Will make millions of dollars.

The old, flaming, glorious, gor-
geous Pola Negri."—Tribune.

"Pola Negri returns to the mood
of her superb 'Carmen.' Far
better than her previous Amer-
lean nirfnrpc T-T <a t*o 1

:hicago McVickers
Broke record at opening and held
steady for two big weeks.

"Big, bracing, romantic story,

beautifully plotted and rich with
dramatic situations."

—Herald-Examiner.

"Provides entertainment in gen-
erous quantities and is assured of
success. Better than previous
Am(*Tif*;in r»i^friit*^c "

—Evening American.

\NDUSKY,
0. Plaza Equaled figures of "Manslaugh-

ter," which holds house record.

"A great picture, with a story
that stirs imagination and leaves
clean and wholesome reaction."

—Star-Journal.

"Deserves the term 'super-pro-
duction.' Pola Negri's best role
since she has appeared on the
screen."—Star-Journal.

NSAS CITY Newman
Remarkable business despite very
bad weather zrd fall festival

competition.

"Exceptionally good picture, well
acted, well directed. We take
off cur hats to Pola."—Star.

"Infinitely better than Pola's
other American pictures. Lavish
picture, full of luxurious set-
tings."—Journal-Post.

T. LOUIS Missouri

Did $21,438.29, breaking all house
records. Biggest Sunday open-
ing in history of St. Louis.

"By far the best of Pola Negri's
pictures. 'The Spanish Dancer'
is a sure winner."—Star.

"Will rank as Pola's greatest
achievement. Abounding with
thrills and romance."

—Globe-Democrat.

"TSBURGH Olympic
Most sensational success this the-

atre ever had. Sidewalk over-
flow fcr first time.

"At last Pola Negri has a picture

WUIlfiy OI 11CI IdlClila. 11CL UC5L

picture since 'Passion.'
"

—Karl Kitchen.

"Could have been shown at ad-
vanced prices, for it is a 'super-
special.' "—Karl Kitchen.

DETROIT Madison
Absolute capacity hit during en-
tire run.

"In every sense a fine picture

that will please with acting, color

and beauty."—Free Press.

"Miss Negri can set this down as
her finest picture, not excepting
'Passion.' "—Times.

/ICHITA,
KAS. Miller

Excellent business. $3,700 in
four days.

"Pola is coming back. The pic-

ture is highly colored, gorgeous,
imposing."—Beacon.

"The last word in gorgeousness.
One of the best pictures of 1923."

—Eagle.

LT LAKE
CITY

Paramount-
Empress

Despite raised admission, was
forced to stop ticket sales sev-
eral times by crowds.

"Gives full play to the most dra-

matic actress of the screen, Pola
Negri."—Tribune.

"Pola does the best work of her
career. Romantic, dashing
drama. A million dollar setting
for the jewel of the screen."

—Telegram.

N]VLONDON
CONN.

Crown
Tremendous business at opening.
Crowds turned away throughout
engagement.

"Far above anything Pola Negri
has done in America. More than
a spectacle; tells real story."

—Day.

"Pola's interpretation superbly
done. Nothing she did in 'Pas-
sion' surpassed it."—Day.

id so the story goes throughout the entire country. Never has a picture been so clearly proven
a it. Prints of "THE SPANISH DANCER" are now available for you at Paramount exchanges.

CC (paramountQidure



c^aron Jones Captures

Mabel Normand

Los Angeles—"The Extra Girl" was held over at the Mission from
the 5th week to the 6th to the 7th to the 8th.

"It's Miss Normand's best work," said Manager Jack Root-

San Francisco—Smashing runs at the California and the Portola.

"Sure-fire," wired Jack Partington. "A 100% Audience
Picture"—

Chicago—It follows "Rosita" at the Orpheum.

A Mack Sennett Production
Directed By

ASSOCIATED EXHIBITORS F. Ricnard Jones physical distribo
ARTHUR S. KANE, PAeSIOtNT PaTHC CXCHANOB,
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is what the people want.

THOMAS H.INCE
lias given it to them in

OUL of the BEAST

I

1 A J £ A L-A.A I J 1 « » i * i i

It's a hundred per cent The box-office title sells

audience picture.

It's a hundred per cent

box-office picture.

the picture even with-

out exploitation.

Every kid from seven

The circus angle draws to seventy comes on
the kiddies and offers the run to see this

dozens of good tie-ups picture,
that have proved ef-

fective.
\t>s biggest novelty

The love story holds of the season and the

every one, young or greatest human inter

old. est story ever screened.

Has the pulling power

of an Elephant

I
m

w y f i

itienhxj C.GARDNER SULLIVAN
-ected loij JOHN GRIFFITH WRiCf
terihepersonal supardision of THOS.H.INCE



* *

Critics and Exhibitors Unite

in Praise of

"SOUL OF THE BEAST

"

THE CRITICS

"A thrilling picture. An interest-

ing afternoon'* or evening'* enter-

tainment." V V Evtmimg H'orld.

"No more entertaining and gener-

ally appealing picture during the

present season." — .\ .
)'. Globe.

"Thrills? You bet. . . Suitable

for any type audience."—

.

M.I'..Newt.

"Here is a feature that will pack

'era in."— Exhibitor's Trade Review.

"A rare novelty. It's great." —Mat-
ing Picture World.

Novel and interesting." —Allentown

Traveler.

"Amusing thrilling." —St.

Louis Post-Dispatch.

"Highly entertaining." — Indianapolis

S'ewt.

"Most interesting." ToUdo Times

THE EXHIBITORS

"One of the best box-office bets of

the year." — Clifford I.. NUa, (-''and

Theatre. Anarnosa, Iowa, in Exhibitor's

Herald.

"Capacity business greeted this

splendid film."—Eeul, M. I'. Newt.

"This picture ought to get you

money, as it did us." —Wm. H
Creal. Suburban Thealrt, Omaha, S'rbr.,

in Exhibitor's Herald.

"A decided novelty. Drew good

business."—John W. Hawkins. Capitol

Theatre, Sen Bedford. Mass., in Exhibi-

tor's Herald.

"Good entertaining picture, pleas-

ing all."

—

Ida B. Rowe, Opera House,

Eddyvillr, Iowa, in Exhibitor's Herald.

"Pleased 100 per cent. A real nov-

elty." —// A. M oore, Seymour Theatre.

Seymour, Conn., in Exhtbttor'i Herald.

When Are YOU Going

To Play It?

4»rw fmptrUl Picturef,ifd.
txchuive'JOittTibMtm thru-
Oltt yV«a.f y3riia.i t.. SVr. k/m.

,MsMtM '/firtettr.

rMetd



MARV
PICKFORD

in

"Rosita
Sfl d^pan i\rh J2omance

ujith HOLBROOIC BLINN
Qdapfed by £,divard Klnoblock.

ftory by JVbrberf 'Jalk^,

<J^hoto^raphy by Charles J2osher

Jn ERNST LUBITSCH PRODUCTION

Now Booking
UNITED ARTISTS CORPORATION
CMary Pickford Charles Chaplin
Douglaj- 'JairbanksS D.W.Qriffith

csfiram Qbramw, President

"A Great Picture; Appeals to All Types."

"A great picture. A work of art. Not only a great picture but one of the great

pictures of screen history. Frobably the finest acting Mary Pickford has ever

done. A characterization by Holbrook Blinn that will live as long as the screen

lasts. Superb direction by Ernst Lubitsch. Technical perfection. And—a story.

Such is Rosita." Will appeal to all types of audience.'"—M. P. News.
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REFERRED PICTURES

B.P.SckulberP^
presents

Tom Forman
production

pit

ts

c/f Story Joy The Whole World
HE VIRGINIAN" is an American classic. A

( J faithful tale of the West as it really is.

A document of such historical interest that

England will see it and learn the truth about
America when it was young.

The story will live forever because it is genuine.
There are thrills, laughs and tears; a love story of
unusual strength, told against the most beautiful

scenery ever photographed.

Everybody knows about it. Everybody wants to see it.

One of the Six ^ig ^Pictures of the Year.

u)tth Kenneth Harlan Florence Victor
Russell Simpson Pat O'Malley

Raymond Hatton
ADAPTED BT HOPJE LORING AND LOUIS D-LIOHTON FROM THE BOOK AND PLA^M
OWENWISTER AND K1RKE LA SH.ELLE

PREFERRED PICTURES CORP N.
l650 BROADWAV

FOREIGN DISTRIBUTORS-

NEW YORK CITY
.EXPORT AND IMPORT FILM CO. INC.



C-C-BURR. Presents

jyTlPicture inljune With theljimes

Leo Krl.t. In

Three G Clock in the Morning

CONSTANCE BINNEY
AHO A. BRILLIANT «URR CAST

eDM'JHO BPEfSE . RICHMD THOftPfc

MARY CARR WILUAM lAUCY
(DMA HAY OUVfR 1 ftUSSEU CRlFFIR

• p '
i '^MUID MM irj, D iisi'ri

r <»«cia» jf KtMMETM WEBB

Here is trie fulfillment

to make Pictures on

Have you nought or booked

"RESTLESS^?1t'ES"

"YOl'l^TO SELL"

•^iKKAiil WOMAN"

The four outstanding
attractions of the season

Wire or write today

for a franchise

of a promise to State Right Distributors

a par with the best on the market.

^^^OT Just Pictures—Better Stories, sig-

nificant. High Class Pictures With

Punch, Suspense and Drama. Box-Office

Values as C. C. Burr has demonstrated in

Past Productions
—

"I Am the Law, "Burn-

Em-UpBarnes, "Sure-Fire Fl int, "Luck.

"You Are Guilty, "Secrets of Paris/

"The Last Hour —pictures with drawing

power.

"The New School Teacher, with Charles "Chic Sale.

Based on a story by Irvin S. Cobb, now ready for release.

THROUGH
COMMONWEALTH FILM CORPORATION

New York City;
Greater New York and Northern New Jersey

MOSCOW FILMS. INC.
Boston, Mass.; New England States

ALL-STAR FEATURES DISTRIBUTORS. INC.
San Francisco. Cat; California

SKIRBOLI. GOLD SEAL PRODUCTIONS. INC.
Cleveland and Cincinnati, Ohio: Ohio and Kentucky

H. LIEBER COMPANY
Indianapolis. Ind.: State of Indiana

Distributed by

MASTODON FILMS, INC.
C. C. BURR, Pres. C. R. ROGERS, Vice-Pres. WM. LACKEY. Treas.

133-135-137 WEST 44th STREET
NEW YORK CITY, N. Y.

Foreign Rights Controlled by Richmount Pictures

220 II EST *2ND STREET, SEW YORK CITY, N. Y.

THROUGH
COLUMBIA FILM SERVICE. INC

Pittsburgh. Pa.;
Western Pennsylvania and West Vir

METRO PICTURES. INC.
Philadelphia. Pa.:

Eastern Pennsylvania and Southern New

FAVORITE FILM COMPANY. INC
Detroit. Mich.: State of Michigan

MID-WEST FILM COMPANY
Milwaukee. Wis.: State of Wiscontu



11WARNER FIRST,'1

Ls sworn testimony
Df Charles CPReilly,
shief of T.O.C.C. ,at
Commission hearing

MRNERBROS
Classics of the Screen^

FfVOM
MOTION PICTURE WORLD
NOV. 10. PAGE 229
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No. 1

EXHIBITORS
Herald, pub-

lished in Chi-

cago, reaches
nearly 50% of

the productive

area of the film

trade within
twenty-four
hours after it

is off the press

No. 4

Exhibitors
Herald led
the way in
eliminating the
bunk publicity
whichhad long
been a curse of
publications in
this field.

And it still
leads in this
vital matter—
by a wide mar-
gin.

No. 2

Exhibitors
Herald re-

ceives and
prints more
communica-
tions from ex-

hibitors than
all the other
papers in the

field com-
bined.

No. 5

More than
1,000 individ-

ual exhibitors

have contrib-

uted reports
on pictures to

the Herald
department,
"What the
Picture Did
For Me," so far

this year.

No. 3

Exhibitors
Herald is the
one publica-
tion in the field

which has con-
sistently, year
by year since

its inception,
shown a gain

in circulation
and in volume
of advertising

printed.
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ILLIAN
GISH

IWHITEII
SISTERS

A Superb Record

Three Months on
Broadway

and Still Running

Now playing Chicago and

Philadelphia.

To open in Boston, San

Francisco, and other large

cities at leading theatres.

INSPIRATION PICTURES In,

Charles H. Duell. Jr.. President

565 Fifth Avenue New York
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A UrAt national Picture



She certainly will please
them all with this* one

r

in-
/

She thought she could fool

them but it didn't work!

Donning her brother's clothes

(and as a boy, Constance is

wonderful), she tries to trick

the soldiers so they would not
capture her 'sweetheart but
they saw through her scheme,
arrested her and] put her in

prison.)

'•The Dangerous Maid" is

going] to make a lot of new
friends for this versatile ac-

tress. It's her best to date.

Foreign Rights Controlled by
Associated Krst National Pictures Inc.

383 Madison Avenue, New York$ A Htfit national Picture

'
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Their Situation

Might Be Worse
There are many in the industry who

will wonder whether, in reality, the po-

sition of Miss Mary Pickford and Mr.
Douglas Fairbanks is quite as difficult

and discouraging as that outlined by
them in their testimony in the Federal

Trades Commission's suit against Fa-
mous Players.

Miss Pickford stated that she has

"to worry so much about distribution

under existing conditions" that her abil-

ity as an actress is seriously impaired.

Mr. Fairbanks stated that he is "at

the mercy of combinations."

Surface indications, at least, would
seem to suggest that these leading ar-

tists are getting along in what should be

considered a pretty satisfactory man-
ner. Exhibitors, everywhere, testify to

the fact that through United Artists

distribution they pay either all they can
afford to pay or more than they can
afford to pay.

As far as Miss Pickford is concerned
the returns on "Tess of the Storm Coun-
try" and "Little Lord Fauntleroy" may
have not been up to expectations, but
"Tess," while a marvelous production,

had the handicap of being a story that

had previously been done and "Fauntle-
roy." while an admirable work, did not

|
contain the necessary elements of a

highly popular success.

Fairbanks' "Robin Hood." however,
has been a huge success with the public

and its financial returns have measured
well up to the entertainment success it

attained. In fact, one of the best dis-

tribution records we know of is the com-
paratively short space of time which
elapsed between the time "Robin Hood"
was published and the time the full

cost of the production was returned.

Where such a record as this has been
possible, "combinations" could not have
hurt in any material way.

Mr. Fairbanks related that his new

production will cost approximately

$2,000,000 and that he has "absolutely

no assurance of getting a nickel back."

We do not know what Mr. Fairbanks

thinks he should have in the way of as-

surance of the return of his picture in-

vestments, but he certainly has just

about the greatest assurance of a big

return of any producer in the industry.

A Fairbanks' picture, gauged on this

scale, no matter how bad it might be,

is certain of a great return—which is a

whole lot more than practically every

other producer in the industry may ex-

pect.

Miss Pickford and Mr. Fairbanks,

doubtlessly wish for more favorable

conditions for their picture ventures

—

and we join with them in this wish

—

but even as things stand they have much
to be pleased with.

* * *

An Old Offender
Offers to Reform

"Players' salaries must be cut." says

Joseph M. Schenck.

This is a step in the direction of mak-
ing it unanimous because Mr. Schenck
heretofore has been an outstanding fac-

tor in boosting salaries beyond all rea-

sonable limits when he happened to

want a certain player for one of his

productions.

Without an exceptionally advan-

tageous distributing contract no pro-

ducer could have met the production

costs of many of the Schenck produc-

tions.
* * *

Picture Theatres
Near Size Limit

The scale upon which certain motion

picture houses are being planned sug-

gests consideration of the fact that

there must be some limit in size beyond

which a theatre cannot be a successful,

practical picture hall.

Other matters besides capacity must
be served. Adequate capacity to make
possible adequate revenue must, of

course, be provided for, but an essential

of a successful theatre is an atmosphere
of intimacy that holds the patrons to-

gether and enables the attraction of the

moment to have its proper effects upon
the mob psychology of the audience.

If patrons are so far from the screen

or the stage as to feel that they are

"out of the party", or if the auditorium
is so spacious and vast that the patrons
feel they are mere atoms and not human
beings for which the whole show is

created, such a theatre has a great deal
to contend against in its effort to afford

successful entertainment.

L nless some new type of construc-
tion and arrangement is evolved which
will make it possible to retain the in-

timacy of the smaller theatre, it looks

to us that the 5,000-seat house is just
about the practical limit in size.

# * *

William Fox Plan
Inspires Optimism
The expansion announcement of the

Fox Film corporation, coming in con-
trast to the retrenchment program of
Famous Players and other of the large

companies, presents an interesting

situation.

In one phase it suggests the fact that

there does not seem to be any great

unanimity among the leading companies
as to what, if anything, is wrong with

the business at this time. If there are

not internal problems to be corrected

each of the important companies ought

to be facing similar problems—which
does not seem to be the case if one
elects retrenchment while the other goes

in for expansion.

At any rate, the Fox expansion an-

nouncement is certain to give heart to

those who have been wondering if the

industry is headed for a smash-up.
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What the Picture Did For Me"
vmwcts * nue if uno Mi

Liat Fint

Report* in

Film Indc

"What the Picture Did For Me" is

the original exhibitor*' reports de-
partment, established October 14,

1916. More than 1,000 individual ex-
hibitors have contributed to its col-

umns in 1923 alone and filed copies
contain the signatures of practicaJly
every independent theatre owner of

today or yesterday. Everybody
reads it.

A -Kick" the
Law Can't
Touch

Editor,

EXHIBITORS HERALD,
Chicago, 111.

Dear Sir:

It is refreshing to read how
the receipt of a new HERALD
affects George Rea of the
Colonial Theatre of Washing-
ton C. H., O.
We agree with George that

it is a real treat to get a brand
new copy of the HERALD
that has never been scanned.
We agree with him that it is

the best film magazine pub-
lished, but there is no reason
to get intoxicated over it. We
can read it and still keep on
our feet.

If a new virgin copy of

the HERALD will intoxicate

George thusly what a wonder-
ful time he could have on a
nickel's worth of raisins and a

2-cent cake of yeast.

It's really a violation of the

Volstead law to think of it.

E. W. SWARTHOUT,
Dearborn Theatre,

Aurora, Ind.

WELL, things were rather quiet in
film circles, last week. Only thirty-
seven scandals were dug up by the

yellow press. But as winter approaches
perhaps they'll be able to do better than
that.

* * •

I see the X. Y. censors passed a film
that was turned down six years ago.
That's one way to get them by. Hold 'em
for six years, then give the film cutters
another look.

* * *

The other day we saw a film reviewer
in a Pathe picture. She looked fifty years
old and was smoking a corn cob pip;,

which shows what a devastating effect

Hollywood has on some folks.

* * *

Too Many Now
If Henry doesn't throw his hat into

the ring soon, there won't be any room
for it.

Good Idea

New York is trying to solve the high-

way robbery problem by locking up its-

bandits before they get started, which
seems to have merit— if they can catch
them all.

There's Hope

They're building a new insane hospital

in New York. To take care of the in-

come tax rush, I presume. But they tell

us the blanks arc to be simpler this year,

so maybe they won't need it after all.

» * *

Wonder Why?
A lot of people go to Tia Juana. Mexico,

to attend the boxing bouts, and then a

lot of them just go there.

* * »

Doggone Funny Actors

This business is certainly going to the

dogs. Last week the Christie studio paid

off its comedians in dog-biscuits. It took

thirty-one. as they had that many canine

actors in a Scott Sidney comedy.

* * *

A Loud Speaker

That prehistoric man they recently dug

up in California must have been a press-

agent. He had a mouth nine inche-. wide.

* * *

Real Overhead Expense

The overhead on some of these new
comedies is something not to be over-

looked, according to Jack White. He had

to hire a fleet of airplanes for Air

Pockets."
* * *

Playing Safe

Didja see where Henry Ford ordered

the Pullman company to build him a

$75,000 private car made of steel, with

plumbing and everything in it. Since

he's been selling Fords at $5 down, he

knows it isn't safe to travel any other

way.
* * *

Not the Same Scotch

The flow of Scotch has been diverted

from the Bahamas to the U. S., but it

absorbs a lot of water before it reaches

the ultimate consumer. J. R- M.
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Exhibitors From Nine States
Draft Hays to Lead Tax Fight

French Lick Decision Is

A Surprise to Industry
Committee of Theatre Owners and President of the

M. P. P. D. A. Confer in New York

By EDWIN S. CLIFFORD
l Managing Editor, Exhibitors Herald )

Will H. Hays, president of the Motion Picture Producers and Dis-

tributors of America, has been asked to lead an important group of theatre
owners in their fight for the repeal of the admission tax and he has
accepted.

The appeal to Hays was made from French Lick. Ind.. where on
November 14, exhibitor leaders representing nine state organizations gath-
ered to decide on the best way to prosecute their fight for the repeal.

Action Comes As Surprise to Industry

The decision came unexpectedly. Illinois and Indiana leaders, who
issued the call to French Lick, had no solution to offer but expressed the

hope that an intelligent plan of procedure could be worked out. Al Steffes

of Minneapolis and H. A. Cole of Texas proposed the "drafting"' of Hays
as leader. Behind closed doors, the matter was discussed and at the con-

clusion of the session, the decision to appeal to Hays was unanimous.

Allen Holubar
Is Dead

(Special to Exhibitors Herald)

Los Angeles, Nov. 20.—Al-

len Holubar, one of the best

known and talented directors

in the motion picture industry,

died this afternoon at St. Vin-

cent Hospital. His wife,

Dorothy Phillips, was at his

bedside. He was taken sick at

Nashville, Tenn., while direct-

ing '"The Human Mill" for

Metro, and was brought back

to Hollywood for a major op-

eration.

President and
Senators Favor

Tax Reduction
(Washington Bureau, Exhibitors Herald)

WASHINGTON, D. C, Nov. 20.—In-
dications that Secretary of the Treasury
"Mellon has strong administration and
congressional support in his program of

tax reduction are becoming more appar-
ent each day.

Despite the opposition to the Mellon
recommendations by the radicals, it is

known quite generally in official circles

that President Coolidge will stand unre-
servedly behind the treasury official.

Although Senator Reed Smoot, chair-

man of the finance committee, was orig-
inally opposed to the tax reduction pro-
gram, announcement has been made that

ie will support it if it is passed by the
louse.

This about face by Smoot probably
neans also that Senators Lodge, major-
ty leader, and Curtis, whip, and others
imong the regular or conservative Re-
publican leaders have abandoned their
>riginal idea of fighting the tax revision
>roposals.

The change of heart by several of the
enators is interpreted to mean that the
.lellon program is an administration one
nd that President Coolidge will urge
doption of it in his message to congress.
One member of the lower house, Rep-

esentative Martin B. Madden, chairman
t the appropriations committee, has let

be known that, while he is in favor of
"ie Mellon program as a whole, he will
ppose repeal of the tax on admissions.

Jrging Business

o Back Program
, l (Special to Exhibitors Herald)

PHILADELPHIA. PA.. Nov. 20.—
he Chamber of Commerce of Philadel-
hia has launched a nation-wide campaign
' enlist other Chambers of Commerce in
ipport of Secretarv of Treasurv Mel-
n s program of tax reduction. The Phil-
lelphia organization is sending letters to
isiness organizations throughout the
untry urging them to get back of the
ellon proposals.

Representatives of the trade press pres-

ent were asked to consider the decision

as confidential until Hays had accepted

and consented to the announcement be-

ing made public. Without exception, they

kept trust.

Text of the Wires Exchanged

The request to Hays was wired with

the signatures of Joseph R. Dennistou,

Michigan; Ludwig Seigel, Illinois: H. A.

Cole. Texas: H. B. Varner, North Caro-

lina: Jake Wells. Virginia; Harry Cran-

dall. D. C. : R. G. Liggett, Kansas: Gus
Schmidt, Indiana, and W. A. Steffes.

Minnesota, chairman. Steffes signed for

Varner; Wells for Crandall. and S. A.

Handy for Liggett.

The wire read as follows:

We, the undersigned representatives of our

respective states assembled in French Lick

this fourteenth day ot November in a Central

States conference on the admission tax ques-

tion have been designated as a committee to

request you to assume the leadership in behalf

of the exhibitors represented by us in an effort

to secure the repeal oi the admission tax and

other taxes now burdening the industry. We
therefore request that you immediately call

a meeting of one leader from each state at

which time a definite plan of action can be

outlined. If vou will accept this responsibility,

we pledge to vou our undivided support and

complete cooperation that this relief so "tally

needed by this industry may be secured. \\ ire

Mr. Steffes here today if possible.

The wire from Mr. Hays accepting the

invitation of the exhibitors reads as fol-

lows :

Telegram from committee received last night.

I appreciate the spirit which prompts it and

the confidence which it evidences and would

be glad if I could be of service in this matter

which is of course of vital interest to all

branches of the industry and ot real public

concern. I would be glad if I might consult

bv phone or in person at a very early date

with vour committee or with a committee oi

anv three whom you might select tor that pur-

pose and in such consultation decide as to the

most convenient date and place and the gen-

eral plan of any meeting or meetings that

might be held for the purposes suggested m
the telegram. By means of such consultation

we can plan the best way to proceed. With

kindest regards and best wishes to all.

\ committee of exhibitors was selected

and left for New York Sunday noon.

reaching there November 19. tor the pur-

pose of going over preliminary plans for

the campaign with Mr. Hays.

Exhibitors Are Enthusiastic

The press was admitted to the after-

noon session at French Lick, at which
practically every leader present arose to

express his satisfaction at the decision to

enlist Hays in the fight.

Jake Wells of Virginia seemed to ex-
press the general sentiment when he said:

"Exhibitors have finally realized that it

is a mistake to organize for the purpose
of fighting the distributor and the pro-
ducer. They are finally awake to the fact

that their prosperity depends on working
with the other branches of this industry,
not against them. What we need in this

business is cooperation and confidence."
Hays, himself, was paid a series of

compliments. Al Steffes drew a big ova-
tion when he predicted that Hays would
bring down production costs and film

rentals through establishing efficiency at

the producing centers. H. M. Richey of
Michigan brought another storm of ap-
plause when he said that he had been
reliably informed that Hays is already
planning a conference of exhibitor lead-
ers for the purpose of amending the Uni-
form Contract in the light of faults which
have been found in it through its being
in actual operation.

Various speakers gave Hays the credit

for the defeat of censorship in Massa-
chusetts, and the statement was unchal-
lenged that it was the distributors and
producers who accomplished the repeal
of the film rental tax.

Harry Buxbaum Joins

First National Forces

NEW YORK. Nov. 20.—Harry Bux-
baum. for many years district manager
for Paramount, has joined First National,
taking charge of sales in New York. New-
Jersey. Buffalo. Albany and New Haven.
The appointment was made by General
Sales Manager E. A. Eschmann.
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Draft Will
Repeal

DRAFT HIM!
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Hays to Lead Tax
Fight, Urges Quigley
Editorial Names Him as
The Man Best Qualified

Entire Industry Is Around to Situation Coordination
Necessary to Win Victory

By EDWIN S CLIFFORD
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"Tbo time for action on th* repeal •• at hand and Haya ia th* mi

iota

MARTIN } QUICLKV

Reproduction of editorial by Martin
J. Quiffley and newt story prompted by
Mr. Quifley's sufffestionA. In this

editorial, published in the September a

issue of the HERALD, Mr. Quiffley

urffed the industry to draft Will H.
Hays to lead the fifht for repeal of

the Admission tax.

Representative exhibitors from sev-
eral states, meet in ff at French Lick,
Ind., on November 14, requested Mr.
Hays to assume leadership of the the-
atre owners represented at the confer-
ence "in an effort to secure the repeal
of the admission tax and other taxes
now btirdeninff the industry."

High Court Decision
Is Won by Binderup

Supreme Court Holds Charge
of Conspiracy Against

Pathe Well Founded
(Washington Bureau, Lxhibitors Herald)

WASHINGTON, D. C, Nov. 20.—
Films transported from one state to an-
other are in interstate commerce, regard-
less of the fact that they may be con-
signed to an agent of the sender, it was
held yesterday by the United States su-
preme court in deciding the case of
Charles G. Binderup against Pathe and
certain other producers and distributors.

Tried First in Nebraska

_
Binderup, who operates a theatre in

Nebraska and acted as booking agent for
a number of other exhibitors in that and
adjoining states, brought suit in the Ne-
braska federal court charging that he had
been forced out of business as a result of
a conspiracy among the respondents who
refused to furnish him with films and
asked for damages in three times the
amount of his losses.
The original court decided against Bin-

derup on the ground that the contract he
claimed to have with Pathe and other
producers were by a clause therein to be
construed as effective at the home office—New York in the case of Pathe—and
the films therefore did not move in inter-
state commerce and that the court was
without jurisdiction in the case, a decision
which was upheld by the circuit court of
appeals.

Bases Ruling on Swift Case
In its decision yesterday the supreme

court held that despite the fact that the

contract with Pathe to be effective in

New York and films leased thereunder
were to be delivered to Binderup in Ne-
braska through the Pathe exchange in

Omaha, the films moved in interstate
commerce, that decision being based upon
the findings in a parallel case of Swift
vs. the United States.
The court also held that the charge of

conspiracy against the respondents was
well founded and remanded the case to
the lower court for retrial in accordance
with these findings.

"Ten Commandments**
Will Open on Dec, 21

(Special to Exhibitors Herald)

NEW YORK, Nov. 20.—The long
looked for announcement of the premiere
of "The Ten Commandments" which
people around the Famous Players offices
modestly admit is the greatest motion
picture ever made by Paramount or any
other company has been made. The big
DeMille production will open on the night
of December 21. at the George M. Cohen
theatre, which house has been engaged
for an indefinite period.
The engagement is being handled by

John Flinn of the J. J. McCarthy offices,

who will also handle the road showing
tour of the production. It is confidently
expected that "The Ten Commandments"
will remain sufficiently long at the Cohen
theatre to break all records for a picture
on Broadway, even that of "The Covered
Wagon", which has now been running
eight months and is not expected to close
until next May or later. The long run
record for Broadway is held by "The
Birth of a Nation" with eleven months
continuous showing at several theatres.

Cohen Claims Returns
Will Show Success of
National Exhibitor Day

(Special to Exhibitors Herald)

NEW YORK, Nov. 20.—National mo-
tion picture day passed off without creat-
ing any great excitement in the industry,
although it is claimed by the proponents
of the movement that more than two hun-
dred exhibitors were taking part in it.

Brooklyn took on more of a gala appear-
ance and many of the theatres there were
decorated as were also a few in the
Bronx.

It was claimed at headquarters of the
Motion Picture Theatre Owners of Amer-
ica that the returns would show that the
day was a success from a financial and a
general welfare viewpoint, but no figures
could be secured. Sydney S. Cohen said

that the committee was busy tabulating
the most gratifying returns from the coun-
try and state, but that these figures would
not be completed for several days.
The much advertised motion picture

parade of last Saturday could not be
termed much of a success even by the

most optimistic booster. With the ex-

ception of Universal, Hodkinson and F.

B. O.. none of the companies took part.

The features, and probably half of the

parade, were eleven street wide banners
advertising "The Mailman," each born
by eleven uniformed postal employes, sev-

eral Hodkinson floats and a "Hunchback
of Notre Dame" character.

Louella Parsons Joins
Hearst New York Paper

(Special to Exhibitors Herald)

NEW YORK, Nov. 20.—Louella Par-

sons, for several years motion picture edi-

tor of the Morning Telegraph, has signed

a three-year contract with William Ran-
dolph Hearst to conduct a motion pic-

ture department on the American. She
will receive $13,000 annually. Dick Watt?
succeeds her on the Telegraph.

Exhibitor Board
to Pass on Stories

(Special to Exhibitors Herald)

NEW YORK, Nov. 30.—As a

first move to better productions for

their coming schedule, Film Book-
ing offices are establishing an ex-

hibitors advisory board to pass on
all stories and production possibili-

ties before the actual production
has been started, it has been re-

vealed by J. I. Schnitzer.

The idea of such a board, marks
the first step to be taken by the

producers and distributors of mo-
tion pictures to cooperate with the

distributor and the public to supply

them the kind of productions they

want. "The Exhibitor" stated Mr.

Schnitzer, "will now be able to say

what kind of pictures he can sell

and we will know in advance what
pictures he is willing to buy."

The board will consist of fifty

prominent exhibitors and they will

serve in this capacity without pay.

A story that has been selected by
the scenario department will be

copied and the fifty copies scat-

tered broadcast with a printed

questionnaire which the members of

the board will fill out. These will

be returned to the F. B. O. home
office and the advice they contain

will be acted upon.
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Higher Admission Prices Not
Warranted, States Hodkinson

Of Interest

Next Week
"Better Theatres" section for

December, containing among
other features an interesting

article on the construction of

the standard 500-seat theatre,

and an experience story on the

practicability of oil heating

for theatres.

Final installment of the

H E R A L D'S comprehensive

survey of the state right field.

Discussion of the independ-

ent market by independent dis-

tributors and state right

buyers.

Paramount Gets

Full Control of

Grauman Houses
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 20.—Within a

very short time Famous Players-Lasky

Corporation will control completely all

of Sid Grauman's downtown theatres

here. This announcement has been made
by R. W. Saunders, comptroller of the

corporation, who said the deal would be

completed upon the transfer to Grau-

man of 11,228 shares of common stock

in the corporation. Al Kaufman is to be
managing director of the theatrical com-
bine, which will include Grauman's
Metropolitan at Sixth and Hill streets,

Grauman's Million Dollar, Third and
Broadway, and Grauman's Rialto, on
Broadway near Eighth.
The Famous Players-Lasky Corpora-

tion has controlled a half-interest in these

theatres for some time. It plans to use
the beautiful and commodious Metropoli-
tan for the exploitation of the leading

Paramount releases.

Saunders also announced that the

Famous Players-Lasky Corporation is on
i solid financial basis and probably will

ontinue to pay dividends of eight per

:ent on common and preferred stock,

t is reported that it will complete the

iresent year with monetary returns at

east equal to the income of 1922. Saun-
ters denied the rumor that Adolph Zukor,
ts president, no longer owned any com-
non stock in the corporation.

Wow Is Time to Buy
Houses, Says Steffes

If you are contemplating the acquisi-

on of additional theatres, now is the time

i buy, in the opinion of VV. A. (Al)

teffes, president of the Motion Picture

heatre Owners of Minnesota, who, in a

atement to a Herald representative,

'recast an earlv revival of business.

Lasky Declares Plan to
Cut Waste Is Effective

Rowland Offers Comment on Statements by Godsol
and Vice-President of Paramount

(Special to Exhibitors Herald)
NEW YORK, Nov. 20.—The admission price question this week was

injected into the controversy over production costs by W. W. Hodkinson,
president of the distributing company bearing his name. In a statement
bearing upon this important subject, Mr. Hodkinson warns exhibitors
against increasing admission prices as a means of combating "the waste
that has been characteristic of production."

Another statement, aimed to correct a wrong impression that had been
gained through Paramount's temporary shutdown, has been issued by
Jesse L. Lasky, vice-president in charge of production for Famous Players-
Lasky Corporation.

Paramount Movement Already Effective, Says Lasky
Mr. Lasky launches into a lengthy discussion of the subject by declar-

ing that "our movement to eliminate waste in the production of motion
pictures has already borne fruit in a new frame of mind in Hollywood."
He says : "This change of attitude is extremely vital because the waste
of the past was largely due to the mental attitude with which the studio
people approached production. Because of this mental readjustment I am
confident that in the future we shall be able to make pictures at a cost less

than the present price levels, and we'll make better pictures."

W. W. Hodkinson

Paramount is so confident of this, says
Mr. Lasky, that preparations are being
made for additional productions which

will carry the re-

lease schedule
through until next
September.

In warning the-
atre men against
raising admission
prices, Mr. Hod-
kinson declares
that the only hope
that he can see

for increased
revenue for the
industry is wider
circulation of pic-

tures at "present
or lower prices."

The theatres are
having difficulty now, he says, in main-
taining attendance at present admission
prices. He goes so far as to state that in

his belief the only thing that can maintain
the present prices at the box office is

better quality in production.

Urges "Drastic Changes"

Mr. Hodkinson makes the declaration

that there must be "drastic changes in the

business if it is to continue to be the lead-

ing entertainment of the American
people." Among the changes suggested
by him are:

Classification of theatres "with different

policies and different prices to show dif-

ferent types of pictures and to appeal to

different types of the public."

There must be closer cooperation be-

tween the various branches of the in-

dustry and less "punishment inflicted on

it by a lot of persons advancing their own
interests."

Adoption of a plan of percentage book-

ing whereby both the exhibitor and the pro-

ducer "are concerned in what the product

grosses from the public rather than en-

gaged in the present efforts to 'sand' each

other."

Mr. Hodkinson believes that the present
tendency to exhibit big productions in the
socalled legitimate houses is a trend to-
ward the classification of theatres, a de-
velopment which will come only after the
present "too keen a competitive condi-
tion" has reached a stage "where the dif-

ferent factions cannot exist separately."

Factions Must Cooperate

What the motion picture industry needs,
he declares, is for the different factions to

meet on some common ground and lay
out policies which "provide equitably for
the interests of the public, the exhibitor
and the producer."

In a summary of his state nents, Mr.
Hodkinson says: "These problems are
basic and unless they are solved will ulti-

mately wreck the industry as it is set up
today. Economy must be practiced:
waste must be eliminated in distribution

;

surplus theatres must go and public in-

terest in pictures must be greatly stimu-
lated by giving them improved quality if

we are to hold our own."
Mr. Lasky in his statement declared

that Paramount's shutdown was a move
to curtail waste and not production. Nor
is it a step back to cheaper pictures, he
added. His statement continued:
"Our action does not mean that there

is anything radically wrong with the pic-

ture industry. The picture business is

sounder now than ever before; and if

there be anything wrong it is entirely be-

cause of lack of cooperation among pro-
ducers. All actors are not overpaid, but
some are. All directors are not extrava-
gant, but some are."

Richard A. Rowland, general manager
of First National, in commenting upon
Mr. Lasky's statement and on the state-

ment by F. J. Godsol, published last week,
said

:

Rowland Issues Statement

"I am heartily in accord with Jesse L.

Lasky's declaration that there will be no
(Concluded on page ?6)
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PARIS, the city that shrugs at all things; Paris, the blase; pauses in its parade on

the Rue de La Paix to gaze upon a great, white hat in a window. Nor is it a

feminine chapeau of dainty design, but a broad brimmed sombrero, some u hat

stained by California sunshine and a little battered here and there.

It is the autographed sombrero of Tom Mix, the Fox Western star, an idol of

Paris picture followers.

It is the sort of a hat that range riders pay a month's salary for. The crown is

high and the material is the sort that excludes the heat, or on emergency, will hold water.

Is the Twoa-Day Policy Proving

a Success in Key Cities?

A Discussion of the Situation on the West Coast by the

"Herald's" Los Angeles Representative

By HARRY HAMMOND BEALL
(West Coast Representative of Exhibitors Herald)

LOS ANGELES, November 20.—Is the two-a-day policy going to be a

success with key city exhibitors?

It has been tried out here in Los Angeles by three big theatres and
the results are interesting. So far two of them have announced the two-
a-day long run policy as permanent. The other has temporarily a

doned it.

/"> RAUMAN'S Hollywood Egyptian

theatre started the movement with

"Robin Hood," which ran to crowded
houses for six months, and then followed

"Robin Hood", with "The Covered

Wagon" for which a nine months run is

anticipated. Sid Grauman states he will

never follow any other system at the

Egyptian.
* * *

The Criterion inaugurated the two-a-

day policy with Charlie Chaplin's "A
Woman of Paris." After the opening,

business sagged a little, and it took some
time for the public to get acclimated to

the higher prices and the new arrange-
ment, but soon business commenced to

climb again and the results have been
highly satisfactory ever since, according
to H. B. Wright, the managing director.

He said:

"We have great faith in the two-a-day
policy at advanced prices and are plan-

ning to put on Wallace Worsley's 'Hunch-
bach of Notre Dame' on the same basis.

We expect a long run. We have found
the public keenly alive to the reserved

seat arrangement and perfectly willing to

pay 'legitimate' admission charges when a
real super picture and a big supplementary
program are presented."
The California, home of Goldwyn

productions, last week discontinued the
practice, going back to the continuous
popular prices plan with the opening of

George D. Baker's "The Slave of De-
sire."

* * *

Roy Miller, one of the managers, says:
"We found that only with super pic-

tures of ten and twelve reels can the two-
a-day reserved seat arrangement be made
successful. 'Little Old New York' went
big under this system, but 'In the Palace
of the King' was only seven reels, and
did not do so well. We shall follow the
continuous show policy for the present,
but will resume the two-a-day system
while playing such super productions as
'Under the Red Robe' and 'Mary of Bur-
gundy.' Marion Davies' new production,
both from Cosmopolitan, and with Gold-
wyn's 'Ben Hur,' 'Greed,' the new Von
Stroheim feature, and 'Name the Man,'
Victor Seastrom's recently completed fea-

ture, which I consider one of the great-
est pictures I have ever pre-viewed. Our

location is such that we must consider
the 'drop in' trade."

Sid Grauman talks of building another
Hollywood house for the two-a-day pol-
icy, and way out on Pico street in the
residence district is going up the Forum,
which has been heralded as a two per-
formance theatre, to be run similarly to
Grauman's Hollywood.

Criminal Action May
Follow Receivership

Of Theatre Concern
(Special to Exhibitors Herald)

KVAXSVILLE. IND., Nov. 20.—
Criminal action against the Consolidated
Realty and Theatres Company, for which
a receiver was appointed last Tuesday,
may be started in Evansville, Ind., by
Arthur Stone, attorney representing
Evansville stockholders in the concern,
it was announced by Stone this afternoon
following his return from Indianapolis.
Stone asserts that the Consolidated

company sold gold notes in Indiana not
qualified under provision of the "blue sky"
law.

The attorney for the stockholders will

base his action upon allegations that the
assets of the company, which consist of
leases, common stock in various realty
companies and other holdings, are in the
Chicago offices of the concern and there-
fore more than 75 per cent of the total

assets of the company are out of the state,

in violation of the clause in the "blue
sky" law.

The request for appointment of a re-

ceiver was based on a debt of $1,000

which it is alleged, the defendant com-
pany owes the Hatfield Electric Company.
The action was friendly, however, it is

said.

Made Film Board Head
(Special to Exhibitors Herald)

KANSAS CITY. MO., Nov. 20—
Truly B. Wildman, branch manager of

Enterprise Distributing Corporation in

this city has been elected president of

the Kansas City Film Board of Trade.

Lasky Declares Plan to Cut

Waste Is Effective

(Concluded from page ^5)

curtailment of production, but there will

be a curtailment of waste.
"First National now has in preparation

a number of big pictures and these will be
carried through on schedule time. But
our plans will not permit of the unneces-
sary expenditures which are causing such
a problem in the industry.

"There is no gainsaying the statement
of F. J. Godsol, that the high cost of play-

ers and directors is due to the scarcity

of competent people to fill these positions.

But with the proper preparation in ad-

vance of the making of a picture we be-

lieve that it is still possible for producers
to keep their expenditures within reason-

able limits.

"When a building is to be constructed
the architect works out detailed and cor-

rect, plans in advance, insuring the erec-

tion of a complete structure in which
nothing essential has been omitted and in

which there is no waste.
"We hold that in a general way the

same idea should be followed in the mak-
ing of a motion picture. We hold that

this advance preparation will be one of

the real solutions of high production

costs."
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Indiana Leaders

Are Negotiating

WithA.S.C.A.P.
Leaders of the Indiana unit of the Mo-

tion Pictures Theatre Owners of America

have opened negotiations with officers of

the American Society of Composers,

Authors and Publishers with a view of

effecting a compromise on the music li-

cense question.

It is understood that the society has

offered to make Indiana practically the

same proposition that was tendered to

and approved by the Michigan organiza-

tion, and that all but a tew details have

been decided upon.
The agreement, if reached, will provide

for the contract being automatically can-

celled in ease congress repealed the law

under which the society collects its li-

cense.

It is possible that Illinois will join with

Indiana in the negotiations, so that Illi-

nois exhibitors will get the benefit of

agreement.

Burford Is Dropped
From Illinois Board
For Non-Attendance

W. D. Burford, for the past two years a

Cohen leader in exhibitor organization

affairs, has been dropped from the board

of directors of the M. P. T. O. of Illinois

for non-attendance at its meetings.

Burford's staying away from the Illi-

nois meetings follows closely a report

"that he had resigned as a director of the

national M. P. T. O. A. This report has

never been either affirmed or denied by
either Burford or Cohen.
The dropping of Burford from the Illi-

nois board has more ' than ordinary sig-

nificance, as he was generally credited

with preventing Illinois from withdraw-
ing from the M. P. T. O. A. after the

Chicago convention The action is re-

garded by many as the preliminary step

toward severing connections with the

Cohen organization.

New National Organization
Is Agitated at French Lick

Informal Affiliation of Central States Decided on
Jake Wells Applauded as He Advocates

Making Move Nation Wide
By EDWIN S. CLIFFORD

( Managing Editor, Exhibitors Herald

)

A new national exhibitor organization with politics entirely eliminated

was brought forth as the greatest need of the theatre owners of America
by practically all of the speakers who took the floor at the one-day con-
ference held at French Lick, Ind., on November 14.

No Move Toward Organization Is Taken
No preliminary steps toward organizing such a league were taken.

Some speakers thought the time was not ripe. Others were in favor of

immediate steps.

In the end, the meeting closed with a tacit understanding that prac-

tically all of the states represented would be ready to participate as soon
as a practical, business-like plan of organization was brought forth. Some
indicated that this would be a matter of weeks—others that it might be
two vears.

In the meantime, the Central West de-
cided to create an informal affiliation to
take up matters of general interest, which
in the past were
regarded as the
functions of a na-
tional organiza-
tion.

No Regular
Consolidation

Kansas City House to

Play Two Shows Daily
(Special to Exhibitors Herald -

KANSAS CITY. MO., Nov. 20.—An-
other first run theatre has been added to

: Kansas City's down town colony—the Mis-

souri theatre, owned by the Shuberts. which

,
has been playing stock companies. _

The
Missouri will show only pictures of the

i special type in runs of three and four weeks,

opening this week with "Scaramouche."
There will be two performances daily

with a special orchestra at both shows. Just

how this policy will effect other first run

theatres in Kansas City is a problem, al-

though most of the theatres now are play-

ing to good crowds.

Herbert Lubin 's Wife

Succumbs to Illness
(Special to Exhibitors Herald)

NEW YORK. Nov. 20.—Mrs. Emily
Lubin. wife of Herbert Lubin. of Associ-
ated Pictures corporation, died suddenly
in this city following a brief illness. Mrs.
Lubin was well known in society circles

of Philadelphia, Los Angeles and New
York.

The affiliation

in the Central
West is in no
sense a consolida-
tion. No officers

were elected, or
treasury provided
for. The states

simply decided to Jake Wells

appoint two or
three members from their respective

units to serve on a council, which will

meet at regular intervals to interchange
ideas and handle matters of national

scope.
At the same time, Indiana and Illinois

arranged for an even closer policy of co-

operation to include the founding of a

service station in Chicago to look after

the wants of exhibitors from both states.

The Central States affiliation is sub-

ject to the approval of the boards of di-

rectors of the four states—Indiana. Illi-

nois. Michigan and Minnesota—and it is

possible that Wisconsin will come in.

Details of the working arrangement be-

tween Illinois and Indiana were left to a

joint committee.

Regard M. P. T. O. A. Hopeless

The gathering at French Lick was an

interesting studv of how the exhibitors

assembled regard the M. P. T. O. A. and

its president, Sydney S. Cohen.
Practically every speaker in making

references to the M. P. T. O. A. seemed

to regard it as simply a skeleton or wreck

of the organization, which once included

nearly 2.500 active exhibitor members and
exerted a tremendous influence in the
business.
There was no attack on Cohen, person-

ally—no tirade against the national asso-
ciation.

It just seemed as if everyone tacitly

agreed that Cohen could never cement
the various exhibitor factions into a work-
able body again and that the national as-

sociation, as now constituted, could offer

the theatre owners of the country no re-

lief from taxes or other burdens.

Wells Stirs Enthusiasm

The invitation issued from French

Lick to Will H. Hays to lead the

exhibitors in their fight for repeal

of the admission tax is treated in

a story on page 23. which includes

the later developments in this im-

portant matter.

Jake Wells of Virginia, who is one of
the sponsors of a zone-system of organ-
ization, now being experimented with by
Virginia. Maryland and the District of

Columbia, was given an enthusiastic re-

ception when he took the floor.

He stated he had no quarrel with
Sydney S. Cohen, nor with the M. P. T.

O. A., but that neither offered the ex-

hibitor any protection at the present time.

He declared Cohen failed for the same
reason that every other exhibitor leader

had failed in the past—politics.

"This president-thing is one of the big
reasons why exhibitors get nowhere." he
declared. "It doesn't matter how sincere

the motives are. the organization simply
becomes machinery for electing a presi-

dent. I say: Do away with the presi-

dency. Have simply a board of directors,

with a chairman who has no more voice

than any other member of the board.

Cites Chicago Cenvention

"The Chicago convention was typical

of exhibitor activities in the past and
things we must get away from. It was
just a case of one group meeting in one
room, and another in another: star cham-
ber sessions to decide on who was to be
president. Just think of it. four days
given over to that sort of thing and one
hour to passing resolutions.

"How funny it is to see a little group

of men joy-riding up to Canada to invite

the Canadian exhibitors into our national

organization, where there is no organiza-

tion here.

"Cohen is not at fault. It would be the

same if Jones. Smith or Brown was in

there. It's the system which must be

wiped out and all who stand for that

system with it.

"We have a zone organization in Wash-
ington. You fellows here today should

(Continued on p&ge ft)
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Confirms Signing of La Marr as

First National Star

Herbert Lubin Announces That First Feature Under the

S-L Banner Will Be Published Early in 1924

OFFICIAL confirmation of the announcement made several weeks

ago that Barbara La Marr would be seen as a First National star

next year has been made by Herbert Lubin of Sawyer-Lubin produc-

tions. From the executive offices of Associated Pictures Corporation in

Chicago, where Lubin makes his headquarters, he has issued the follow-

ing statement

:

nQREMATURE announcements some
± time ago were made to the effect

that Barbara La Marr had signed with
Associated First National for a series of
starring vehicles. When this announce-
ment was made, Arthur H. Sawyer and
myself were negotiating for a contract of

this nature with Richard Rowland, gen-
eral manager of First National.

"I am happy to say that these negoti-
ations have been completed satisfactorily

and that Miss La Marr will be seen early

in 1924 in her first starring vehicle for

the distributing organization mentioned.

Barbara La Marr

She will star in Sawyer-Lubin produc-
tions, produced by Associated Pictures
Corporation, released by Associated First
National and made under the supervision
of Arthur H. Sawyer, who in an amaz-
ingly short period of time, has brought
Barbara La Marr to the foremost ranks
of screen stardom.
"The contract, which places Miss La

Marr as an associate star of Norma Tal-
madge, Constance Talmadge and other
First National players, was made between
Mr. Rowland and Sawyer-Lubin with
Samuel Spring representing First Na-
tional in a legal capacity and Harry G.
Kosch acting as representative for the
interests of Miss La Marr and Sawyer-
Lubin.
"The contract may properly be con-

sidered one of the most important con-

summated in the motion picture business
in some time, as through the signing of
it First National acquires a new star who
has justified her elevation to this position
on the screen through such successful
vehicles as 'Quincy Adams Sawyer,'
'Strangers of the Night,' 'Trilling Wom-
en,' 'The Eternal City' and 'Thy Name is

Woman.' Before the first production in

which she will appear for First National
is made, Miss La Marr will be seen in

the role of 'The Lady Known as Lou'
in 'The Shooting of Dan McGrew,' a
super-special which Sawyer-Lubin is to

—. produce for Metro Pictures
Corporation and which will

be released sometime in Jan-
uary.

^Hl "The contract signed by
Miss La Marr with Associ-

^b ated Pictures Corporation
calls for her services for a
certain term of years and in-

volves a payment to her over
the period of the contract of
over $3,000,000.

"Mr. Sawyer, who is super-
visor of our productions, will

act in this capacity in con-
nection with the making of
'The Shooting of Dan Mc-
Grew,' following which he
will perfect the producing or-

ganization which will be re-

sponsible for the first starring
vehicle in which Barbara La
Marr will appear for First

National. I can definitely say
that Clarence Badger, the
famous director, also de-
veloped by Mr. Sawyer, and
responsible for 'Potash &
Perlmutter,' will direct the
star's first picture. Charles
Whittaker, celebrated writer

of continuities and original

screen stories, will act as edi-

torial advisor. Barney Lubin
' will act as production man-

ager, Charles Hunt, as assis-

tant to Mr. Sawyer and Bert
Ennis will handle the tremen-

dous national exploitation and advertis-

ing campaign."
The contract entered into between

Sawyer-Lubin and First National, places

these producers in the front ranks of lead-

ing film makers, inasmuch as at the pres-

ent moment they are producing a series

of special features for Metro, supervised
by Mr. Sawyer and directed by Mr.
Badger. Among the Metro specials

which they have made thus far is the

successful all star "Quincy Adams
Sawyer." It is expected that their pro-

duction of "The Shooting of Dan Mc-
Grew," picturization of the Robert W.
Service poem, will prove one of the most
important attractions of 1924.

The S-L production will be made at

the company's new studios recently
opened on the coast.

TOP TO BOTTOM: Arthur H. Sawyer,
supervising director of Sawyer-Lubin pro-
ductions (or Associated Pictures Corpora-
tion; Herbert Lubin, secretary of Associ-
ated; Clarence Badger. S-L director, and
Bert Ennis, director of publicity for S-L
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State Rights Field Analyzed by
Exhibitors in "Herald" Survey

Theatre Owners Urge Better Service and Informative Advertising

from Independents of Country

Exhibitors opinions published this week are the third installment in

the HERALD'S survey to obtain an informative and constructive appraisal

of the state right field.

Criticism of various phases of the independent market has found the
producers and distributors associated with this branch of the industry
earnest in their desire to correct whatever evils there may be.

This comprehensive symposium of exhibitor opinions brings into prom-
inence several fallacies of the state right market. Summed up the investi-

gation has brought out these facts:

Exhibitors, if they are to patronize the state right exchanges, demand
an improvement in service. They demand better prints. In order that they

may be advised of the exchanges handling the various independent produc-
tions, the theatre owners suggest that state right advertising be more
informative. The exhibitors also contend that the independents in many
instances are charging excessive prices for their specials.

In conducting its survey the Herald presented nine questions to

exhibitors. In publishing these opinions numerals specify the questions

answered. Following are the questions:

1. What percentage of the pictures you play are state right films?

2. How do they compare with the product of national dis-

"tributors?

3. Is the state right field offering suitable product?

4. Do you receive ample service from the state right exchanges?

5. If not, what improvements would you suggest?

6. Do you find state right exchanges fair in their dealings?

7. Do the independent distributors advertise sufficiently to keep
you in touch with their product?

8. Additional remarks.

Can't Make
A Profit

GEORGE N. COOKE, HUB
THEATRE, MILL VALLEY,

CAL., (2,500): (1) Three per cent.

(2) About 50 per cent of the busi-
ness. (3) No. (4) No. (5) (a)
Make better pictures, (b) Cheaper
rentals, (c) Advertise their prod-

,

uct. (6) No! (7) No. (8) States
rights pictures are played with al-
most entirely unknown stars. They
ask a top price or better for unad-
vertised pictures. They do not get
a first run in the best houses; there-
fore, they have no local advertising.
A small exhibitor cannot afford to
advertise these pictures sufficiently.
Moreover, they are only mediocre
pictures. So far as I am concerned
it is simply impossible for me to
play these pictures and make a
profit. (High class patronage.)

The opinions follow:

CHAS. LEE HYDE, GRAND THEA-
TRE, PIERRE, S. D. (3.000): (1)

Twenty per cent. (2) Not as high an
average. (3) Some. (4) Yes. (5)
Higher type of salesman. Judge they
can't afford to pay the top prices and
therefore can't keep a good man. All
exchanges except Vitagraph seem to
have a weakness for taking a man off a
field after he has been on it for a few
months and therefore you can have no
confidence in the man with whom you
are dealing. (6) Yes.

(7) More than is necessary. Exhib-
itors' reports and national critics keep
me in touch. Anyone can advertise.

(8) The weakness of the industry seems
to be a lack of cooperation between ex-
hibitors. I have recently written two
hundred personal letters to exhibitors
and received less than twenty replies. I
gave them information as to my prices
and requested information of them. I
am willing to pay what a film may be
worth in my town, but do not wish one
exchange to hold me up when the same
distributor is selling to larger towns at
-educed price in another section of the
:ountry. They all seem to price their
iroduct at what the traffic will bear. The
exhibitor who is business like enough to
be running a successful business does not
eel like being punished for his industry

and success by having to pay a rental

out of proportion to what the failure

lys. If through my superior selling

ability I can sell a p.cture to the public

for ten dollars more than my competitor
can I do not feel that the exchange is

entitled to this addition and know of
exchanges who price their product in my
town on that basis. (High class pat-

ronage.)

GOODWIN & HILTON, PARK
THEATRE. SIOUX CITY, Su-

burb MORNING SIDE, IA. (S. C.

8o,ooo, M'side, 7,500): (1) At pres-

ent about 2o or 25 per cent. (2) They
compare very favorably. (3) I would
say yes. (4) Yes. (6) Very ntuch

so. Even more than national distribu-

tors. (7) Hardly, but I imagine that

they do about all they can afford..

(8) We have found state rights to be

very quick and friendly in making ad-

justments, especially Liberty Films,

Inc, of Omaha. (Neighborhood pat-

ronage.)

W. H. HAYCOCK, STAR THEATRE,
CALLAWAY, NEB. (900): (1)

None (6) No. (8) They always want

more in Omaha for film for us here than
any other exchange. Never use of it.

(Neighborhood patronage.)

KENNEY LOYD, SPAD THEATRE,
DIERKS, ARK. (1,495): (1) Foi.y

per cent. (2) Better for the price. (3)
Yes. (4) Yes. (5) They are as a rule
better for small towns. (6) Yes. (7)
No. (8) A small town like this needs
more Western and action stuff than the
higher priced specials, in the end there
is more money for small towns.. (Pat-
ronage, laborers mostly.)

S. G. IHDE. PHOTOPLAY THEA-
TRE, ASHLAND, KAN. (1,150): (l)

Fifteen per cent. (2) Taken as a whole
they are below standard set by national
distributors. I pick what few I play and
iind them to be very good. (3) Not high
classed product, figuring all they handle.

(4) No. (5) State right exchanges do
not have enough pictures that are ar-
tistic enough for my patrons, usually due
to poor directors I think Prices asked
are as high and in a number of cases
higher than &ood pictures put out by
national distributors. I get good service
on what I buy, however. (5) Yes. only
prices too high in most cases. (7) No.
(5). Up until recently I never could do
business with state right exchanges ow-
ing to so many of their pictures being of
inferior quality and in order to get a

good one I was asked to buy the poor
ones, too, otherwise rental asked was out
of reason; in most cases they asked more
rental than I was paying for well known
stars and authors. I have been able to

get a few pictures recently that I think
will prove to be money makers for me.
(Small town patronage.)

LEO J. BURKHART. HIPPODROME
THEATRE, CRESTLINR, O. (3,-
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H. C. BIERWIRTH, NEW LIBERTY
THEATRE, VARNA, IA. (250): (1)

Seven per cent. (2) Have found that they

are inferior to product of the producing

companies that I have used. (4) Yes.

(6) We had some dealings with .Liberty

Films of Omaha when we first opened
our theatre and they took advantage of

our inexperience. Have been unsuccess-

ful in getting an adjustment. (7) No.

(8) We find it far more satisfactory to

deal with producing companies like Uni-

versal, Metro, Famous-Players, Goldwyn-
Cosmopolitan and with F. B. O. than to

buy from the independent state right

companies. You get more satisfactory

Never Saw
Salesman
C W. BRAYMAN, EMPRIZE
THEATRE, CEDAR

SPRINGS, MICH., (1,000): (1)

None. (2) Don't know. (3) Don't

think so. (7) Don't think so. I

never see any of it and don't know
as any salesmen ever called on me.
From the remarks made in "What
the Picture Did For Me," I would
say that those that show them do
not seem particularly enthusiastic.

If they were as good as other ex-

changes, and sold cheaper they

would have no trouble selling them.

They never succeed in getting into

the better picture houses. (Small

town and farmer patronage.)

adjustments and know that you have a

standard product. Am going to steer

clear of the independents. (Small tow-

and neighborhood.)

C. R. McHENRY, ROSEWINS
THEATRE, DALLAS, TEX.,

(2oo,ooo): (i) Approximately twen-

ty-five per cent. (2) They do not av-

erage so welt. Occasionally they hit

but not often. (3) Too much copy-

ing. (4) Yes. (3) That they stick to

good (above ordinary) program pic-

tures and sell them low. (6) Yes.

(7) Yes. (8) My experience is that

too often the states rigJit pictures do

not have a new theme and arc copying

after other pictures. (Neighborhood).

E. W. COLLINS, GRAND, LIBERTY,
EMPIRE THEATRES, JONES-

BORO, ARK. (14,000): (1) About 15

per cent. (2) I would say that the aver-

age is up to standard of national dis-

tributors. (3) Fairly satisfactory. (4)

Yes. (6) As fair as any if not fairer.

(7) Yes. (8) The only criticism I would

offer is that when a state right picture

of exceptional merit is produced the ex-

change puts a higher price on it than

the national distributors ask for pictures

of a similar class. The faults of the state

right exchanges are identical with those

of the national distributor. They make
no effort to build "good will," that in-

tangible, but highly valuable asset. (All

classes.)

G. CAREY, DIXIE THEATRE,
WYNN, ARK., (3,ooo) : (1) All I

can get. (2) In many instances better.

(3) Yes. (4) Yes. (5) Country boys

can't tell the bird with his feet on the

mahogany desk anything. (6) Yes.

(7) Yes. (8) More poivcr to them.

(All patronage).

C. B. CLANK, PASTIME THEATRE,
MALVERN, ARK. (4,000): (1)

Fifteen per cent. (2) Good, (3) Fair.

(6) High prices in all but Westerns and
public and also in trade journals. (Gen-
eral.)

,

A. E. COLLINS, IDLE HOUR THEA-
TRE, RIDGEVILLE, IND. (1,000):

(1) Small. (2) The few I have used
do not compare with national distribu-

tors product. (3) Not as a whole in my
estimation. (4) No. (5) As a rule the
prints sent to small theatres are in bad
shape, although the subjects may be of
a very high standard. (6) We have al-

ways received fair dealings from state

right exchanges. (7) No. (8) All sub-
jects I have used have had wonderful
titles and the character of same has been
satisfactory, but paper is not presentable
to the public and is often misleading.
(General.)

R. V. ERK, TEMPLE THEATRE
ILION, N. Y. (6500): (1) About 25

per cent. (2) Better. With state right

product you buy just what you want.

(3) Too few real big pictures. (4) Yes.

(5) The worst fault with most state

righters is they fail to get first runs in

prominent key points. (6) Yes. How-
ever, we have but very little trouble with
any exchange state right or otherwise.

(7) 'Advertisements are apt to be mis-
leading (8) We always do whatever we
can for state righters but realize that

most state right pictures are badly handi-
capped by lack of revenue and prestige

from prominent first run engagements.
One satisfaction an exhibitor has who
plays with the independents is—he knows
he is not buying bricks for a film pro-
ducer to use in building an opposition
house. (Best patronage.)

HOWARD M. RETZ. STRAND
THEATRE, LAMONT, IA.

(1) One-tenth. (2) Some arc better but
I do not think they are as elaborately
produced as the specials from other com-
panies. (3) Some of it. (4) No. (5) I

find they do not keep their prints up in

very good shape. Advertising gives de-
tails on all of the shows as it should be
and if print is not there, there will be
scenes advertised that you do not show.
(6) Yes. (7) Yes. (8)' They usually get
about one or two really, worth-while spe-

cials during the year and then try to un-
load some of their three and four-year-

old stuff along with the good one. Some
of the other companies do this also but
their product is all new and you can get

by with a poor one occasionally. (Neigh-
borhood.)

C. R. BEECHLER, IRIS THEA-
TRE, ST. JOHNS, MICH.

(4.000): (1) Verv fete. (2) Good.

(3) Yes. (4) No'. (3) They give

same service as national exchanges.

(6) If they have a good picture they

zcant about one and one-half times as

much as the national exchanges ask

for pictures of the same B. O. value.

(7) Yes. (General.)

H. L. HANSON, MAJESTIC THEA-
TRE, ELROY, WIS. (1700): (1) Fif-

teen to twenty per cent. (2) About equal.

(3) Not in all cases. (4) Yes. (5) None
in regard to service. (6) Not in all cases.

(7) Yes. (8) I find that when a state

right picture is worth while, they in-

variably extort rentals far in advance of

anything the national distributor would

ask. Taking two pictures, one from each,

which would be about on a par, the na-

tional distributor picture in nearly all

cases has had more advertising in vari-

ous magazines as well as otherwise, but
the state right distributor would insist

on rentals which would top the other
picture. (Small town.)

P. G. HELD, STERLING THEATRE,
FAIRMONT, NEB. (800j: (1) Ten

per cent. (2) They do not compare in

quality. (3) No. (4) Poor. (5) Keep the

prints in better condition is one of the

main items. (6) I find if they have any

pictures that are good their rental as a

rule is higher. (7) No. Half of the time

it is hard to find out who releases them.

(8) I find if the independent companies
want to do much business they must at

least advertise their product enough so

that if an exhibitor wants to book their

pictures he will be able to know from
what company to get it from. (Mostly
farmers.)

W. E. PATTERSON, PRINCESS
THEATRE. II ETTIC K, ILL.

(zoo): (i) Two per cent. (2) I

find films in worst condition. (3) Yes.

(4) No. (3) Better films, tliat is, in

better running condition. (6) Yes. (7)

Some. (8) Some of the pictures I

can't seem to find who is the distribu-

tor in this territory. Find the same

fault with them as ivith otliers,

namely, block booking. Want us to

buy five or ten to get the one or two

we zvant. (Rural patronage.)

CLIFFORD L. NILES, GRAND
THEATRE, ANAMOSA, IA. (1)

None. (8) One experience has been that

we cannot count on good prints from
state right men. A film in poor condi-

tion is worse than no film.

m. h. McDonnell, badger
opera house, merrill, wis.
(8000): (1) None. (8) This house

played nothing but Paramount for years

but we are using others now and will

no doubt play some independent ones

later in the year. ( Neighborhood.)

A. N. MILES. EMINENCE THEA-
TRE, EMINENCE. KY. (1200): <1>

000): (1) Ten per cent. (2) O. K. (3)

Yes. (4) Yes. (5) Better prints. (6)

Yes. (7) Yes. (General.)

Would Give
More Business

M. KENWORTHY. KENWOR-
THY THEATRE, MOSCOW,

Idaho, (3,900): (1) About 10 per
cent. (2) Just as good if you get

a good print. (3) Yes. (4) No.
(5) Keep a better stock of acces-
sories as called for in yress books.
Keep prints in better shape. (6)
Yes. In fact, would give them more
business if I could depend on get-
ting films in good condition. (7)
Yes, in most cases. (8) I have had
independent exchanges send me
prints with titles that couldn't be
read and patches every few feet.

Stories, casts and advertising mat-
ter (when you can get it) O. K.
(General patronage.)
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Exchanges Not
Advertised
H. G. BRADEN. SCHOOL THE-
ATRE, AVERY, IDAHO, (500

to 600): (1) Small to none. (2)
Have tried only one exchange. It

was very poor. (3) Not that one.
(4) Yes. (5) Very often short on
advertising equipment. (6) Yes.
(7) No. And they fail to get in
touch with the small towns, at
least. (8) The state right exchanges
should advertise the location dis-
tributing branches more often, as
well as increase their advertising of
product. (Good railroad workers'
patronage.)

Not over 5 per cent. (4) Yes. (6) The
ones we have dealt with are all right.

(7) Yes. (8) We find that when state
rights exchanges have a good picture,
they want more for it than we would
have to pay for same class of product
through regular exchange. And we never
can get as good program pictures from
state rights as we can from others. For in-

stance, when we were paying $10 for
Mix, our Louisville exchange wanted
$10 for Richard Talmadge. I offered
them $7.50 but they would not take it.

(Farming center.)

MARK M. HANSEN. LARCH-
MOUND. LYRIC. VICTORY THEA-

TRES. LOS ANGELES and OXNARD:
(1) All I can get (2) As a rule a little

better. (3) Yes, very fair. (4) Yes. 100
per cent (6) Yes, live and let live. (7)
Yes, just as good as other exchanges. (8)

- I always prefer state right exchange.

GEO. W. FERGUSOX. ROYAL
THEATRE, FAIRMONT, IXD.

(2,000): (1) Fifty per cent. (2)
About same. (3) Yes. (4) Getting

better. (5) Some of them think we
should pay them a little more to keep
them going but if a small fellow is

just able to run he can't pay extra.

(6) They are fair, but some are a
1 little harder to deal with, (j) Yes,

far as I know. (8) Just lately it seems
state rights are trying more for small

town business or at least with us it is

so and we are buying more of them.

(Small town.)

SCHOOL THEATRE, DENMARK.
S. C. (2000); (1) None. (8) Used no

independent stuff as yet. (High.)

H. T. HODGE. PALACE THEATRE.
ABILENE, TEX. (12,000): (1) 25 per

cent. (2) Very well on program pictures.
Some so-called pictures are punk. (3)
Some good, some bad. (4) No. (5) I

would suggest that they keep in close
touch with exhibitors advising them what
they have to offer. (6) Some of them are
fair enough and some of them are not,
and run a skin game joint. (7) No, they
do not as a whole. (8) I have found
that some of the independents want more
for their product than the national dis-
tributor, when it is not as good, and
hasn't the drawing power. As a whole,
on acount of stars, etc., they are not as
profitable as the well-known brands and
should be sold cheaper. Some of the so-

called specials are not even good pro-
gram pictures. I would buy more inde-
pendent films if they were dependable
and the price in keeping with their draw-
ing power, and exchanges were handled
by honorable men. (All classes.)

P. D. LEMMON. COLONIAL THEA-
TRE. CONSTANTINE. MICH.

(1250): (1) Three per cent. (2) Fair.

(3) Nothing extra. (5) In many cases
its something that does not draw well
or appeal. (6) Yes. (7) Yes. (Small
town and country.)

C. E. McCLAIN, LIBERTY THEA-
TRE. TRYON. OKLA. (300): (1)

One-fourth per cent. 12) Better. (3)
I think so. (4) Yes. (6) Yes. (7) Yes.
(Rural.)

DH'IGHT B. BAKER, CIRCLE,
PRIXCESS, EMPIRE THEA-

TRES, OTTUMIVA, IA. (2S.OOO):
(l) Xo record. (2) Some pictures

practically top unth anything. (6)
Very. (7) Yes. (8J I try to favor
any independent exchange where pos-

sible and ziith let tioe prices if there

is such a thing to an independent ex-

change. Their's is a tough life zrith

the big exchanges putting on selling

and organized cut price campaigns
against them at all times. (All classes.)

WILLIAM C. McINTYRE. ROSE
THEATRE. BURLINGTON. N. C.

(5692): (2) Fair. Worst trouble is short-

age of good prints. (3) Yes. (4) No.
(5) Cannot as rule get all advertising re-

quests. (6) All alike, good at times and
H at times. (7) Yes. (8) None as

bad with me as Famous Players. Films
shot up. office service poor. Will prom-
ise you anything to get control is my
experience.

OSCAR E. JOHNSON. STAR THEA-
TRE, KANAWHA, IA. (800): (1)

Very few. (2) What we have played
have been very good pictures. (3) No,
many offend. (5) Not enough experi-

ence with this product to make any sug-
gestions. (6) What we have used have
been awfully high. (7) Yes. (8) Have
had very little opportunity in getting

a hold of any state right stuff. (Neigh-
borhood.)

HARRY HOBOLTH. MAXIM E
THEATRE, IMLAY CITY. MICH.

(1200): (1) About 50 per cent. (2) About
75 per cent, (3) Some of them. (4) No.
Trouble is purely local No poster serv-

ice. Can get no favors nor change of

play dates. In short, they are too "inde-

pendent." (6) Perhaps they are fair

enough in a sense but sometimes a little

touch of good judgment is better than
rules. Personally. Ill buy where I can
get service and courtesy. (8) I find com-
panies like Fox, Paramount, First Na-
tional, Goldwyn are far more human in

their treatment of exhibitors. . Standard
seems to be so afraid they can't hog all

the dates, they refuse to set any aside

unless you actually close down, and I

1

The FINAL INSTALLMENT of
this comprehensive survey of the
state right field will be published
in next week's issue of the HER-
ALD.

Bad Luck
In Delivery

H. D. RIVERS, PHOTOPLAY
THEATRE. KEESVILLE, N.

Y. (1750): (1) Ten per cent. (2)
Have never had one that equaled
N. D.'s at the box office. (3) Looks
good this season. (5) Have not
bought because about two years
ago was disappointed in not receiv-

ir.g r.-~s or. -.rr.e The few I have
bought lately have come O. K. (6)
Yes. (7) Yes, (8) Independent
prices have been just as high if not
a little higher than the others, so
with the bad ruck I formerly had
with them there has been no in-

ducement to book. (Small town.)

know of one case where they don't want
to change the date even on account of

house being closed. This sounds like a
sore head repot t but it isn't. It's the
result of a year's business with an inde-
pendent exchange. Not very heavy busi-

ness but too heavy in this instance.

(Small town.)

JOSEPH G. PORTELL. DELRAY
THEATRE. DETROIT, MICH.

(T) 35 P?* cent. (2) About par on big

pictures, inferior on program pictures.

(3) Yes. (4) Not quite. (6) No.
(/) Yes. (8) If the independent pro-
ducer wishes to ziin the confidence of
the exhibitor, he must first use some
every day business sense which is ap-
plied to every line of retail trade and
not use the same dishonest tactics that

the national producer or distributor is

guilty of; and also try and solve their

problems instead of trying to beat the

national distributors and producers

for high prices. As it is, tlie inde-

pendent product is being sold at from
*j to 100 per cent above the national

product and their sole excuse is that

the national exchanges sell cheaper

for the simple reason that they are

trying to put the independent out of
business, zi'hick excuse is not self-con-

zincing viken any exhibitor who lias

been in business at least one month,
knows tltat the nationals are now get-

ting the highest blood-money dollar

they can possibly get. JVhat if the

small exhibitor sftould go out and tell

the people that they should come to

his shozL'house and pay him more ad-
mission than they are being charged
at the big showhouses, because the big

shoti'house is trying to put the little

showhouse out of business. Youknow
the people's anszcer. (Neighborhood.)

A. R. BENDER. OLYMPIC THEA-
TRE. CLEVELAND, OKLA. .2000):

(1) Two per cent. (2) Favorably. (3)
Yes. (4) Yes. (6) If not I do not buy.
They usually are. (7) Yes. {8) The
state right exchanges have made won-
derful progress in the past two years.

The greatest difficulty I had with them
was in obtaining sufficient advertising.

This has been overcome though with ex-
changes with which I do business. (Gen-
eral small town.)
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French Author Studying American

Picture-Making Methods
Valentin Mandelstamm, on Fourth Visit to Hollywood, Says

Producers Overlook Bet

By HARRY HAMMOND BEALL

LOS ANGELES, Nov. 20.—Valentin Mandelstamm, greatest French
authority on motion pictures, is in Hollywood to spend several

months in arranging for the exhibition of American photodramas in

the theatres of Paris. Incidentally, he says that American producers are

not alive to the trade possibilities for U. S. films in France.
Mandelstamm, who has written twenty novels and thirty-five scenarios,

has made an intensive study of picture making in both America and abroad.
This is his fourth trip to the United States and he lets it be known that

foreign capital is not awake to the possibilities of the motion picture and
that there is a tremendous opportunity for the American industry in trade
across the water.

kwX/tOKK than 90 per cent of the pic-

JXi tures shown in French theatres are
American-made," said the distinguished
visitor, who declined to offer any criticism

on American films. His only comment was
as follows:

"It occurs to me that, with the advan-
tages you have over here, a greater number
of good pictures would result if these ad-
vantages were utilized to their full value.

You have by far the best motion picture

players, a wealth of beautiful women and
your studios are built by the best artists

in the world. But you handicap these ad-
vantages by overlooking excellent scenario

material and by selecting the story for the

actor, instead of vice versa. In some cases,

you buy a famous novel, change its name to

one suggesting sex, deform the story and
drive away the discriminating public. It

seems to me that there is too much stand-
ardization in American motion pictures and
not enough initiative and originality."

Mandelstamm has led a busy and inter-

esting life. Born in Russia, he is a French-
man by adoption. He spent his early life

in close contact with the Cossacks, who
imbued hinvwith the colorful romance of

the steppes. He went to France after

serving in the Russo-Japanese War and,

after receiving the engineering degree from
L'Ecole Centrale he became secretary-gen-

eral of the Theatre Antoine, remaining
there fifteen years. He' also served in the

French Foreign Office, bred horses and
studied painting, music, fencing and box-
ing. M. Bertillon, originator of finger-print

identification, was his friend and exerted
an influence over Mandelstamm that ap-

pears in his "Empire of Diamonds," hailed

as the first truly "international" film.

* * *

Louis B. Maver has signed Edith
Roberts to play the role of "Dolores," a
dainty little Spanish girl, in Fred Niblo's

production of "Thy Name Is Woman."
Miss Roberts, who has been working in

the East with Distinctive Pictures for more
than a year, recently returned to Hollywood
to begin her part in the Nihlo feature, the

cast of which includes Barbara La Marr,
Ramon Novarro, William V. Mong. Wal-
lace MacDonald, Gaire McDowell and
Robert Edeson.

* * *

Framct-S Marion intends to stand as

god-mother when her brain child, "Abraham
Lincoln," has its introduction to the world
in Washington. She also will be on hand
for the New York premiere, which will

follow the capita! presentation before Presi-

dent Coolidge and his cabinet. Miss Marion
wrote the scenario for the Rockett produc-
tion of "Abraham Lincoln," and also assis-

ted is the titling and editing of the picture,

which was directed by Phil Rosen. It is

hailed as a historic masterpiece.
* * *

Hollywood boasts another free lance pub-
licity and exploitation agent. He is James
M. Fidi.er, widely known as "Jimmy," who
has opened a bureau at the temporary ad-
dress of 1522 Morningside court. Fidler

was formerly movie editor of the Holly-

wood News and but lately concluded two
years' service in the Famous Playcrs-
Iasky publicity offices.

* * *

H. M. Walker, title editor at the Hal
Roach Studio, is in New York for a month's
survey of the new theatrical offerings there.

Roach, as usual, has his eye on likely stage

plays.
* » *

Arthur EL Sawver, through a special

arrangement with Famous Players-Lasky,
has engaged Jack Holt, Paramount star, to

appear in a special feature film opposite

Barbara La Marr. The name of the au-
thor of the Holt-La Marr vehicle is being
kept secret, but he is said to be a famous
playwright. The Sawyer film will be the

first in which Jack Holt has appeared out-

side of regular Famous Players-Lasky pro-

ductions for several years. Production is

to start as soon as the supporting cast is

engaged. Sawyer also is planning to begin

filming "The Shooting of Dan McGrew."
* * *

For the first time in motion picture his-

tory, chimes started the run of a cinema
play when Wallace Worsley's picturization

of "The Hunchback of Notre Dame" opened
Friday night, Nov. 16, at the Criterion

theatre here. The chimes of Trinity

heralded the Southern California premiere

of the Victor Hugo photodrama as an evi-

dence of the interest the church in general

has taken in the making and presentation

of the old French story, which has helped

to make the fame of the Cathedral of Notre
Dame come thundering down the centuries.

Churchmen consider Worsley's interpreta-

tion of "The Hunchback of Notre Dame"
to be a mighty religious and moral lesson.

A brilliant throng of society and motion
picture folk attended the opening at the

Criterion, the prologue for the picture hav-

ing been arranged by Worsley and H. B.

Wright, managing director of the theatre.

* * *

H. B. Wallace is the new publicity di-

rector for Warner Brothers. He was pro-

moted to succeed Lou Marangella. who re-

signed to take another post. Wallace denies

rumors that there will be a month's shut-

down at the Warner studio. He declares

that production will continue as usual, with

new pictures to follow the completion of

"Beau Brummel," starring John Yarry-
more.

* * »

Carrying a thousand laughs in the box,
Earl Hudson, chief factotum of Associated
First National's own producing units, has
arrived in New York with the first print
of "Her Temporary Husband," which fea-
tures Owen Moore, Sylvia Brcamer and
Sidney Chaplin in a rollicking comedy of
modern life. Hudson is coming back to
Hollywood as soon as the home office ex-
ecutives pass on "Her Temporary Husband."

* » »

William de Mille is among the brethren
who are in New York during the lull at

the Famous Players-Lasky Studio. He took
with him the positive film of "Holiday
Love," on which are imprinted the forms
and faces of Agnes Ayres, Jack Holt, Nita
Naldi, Red La Rocque, Theodore Kosloff
and Robert Edeson among the players in

the adaption of Julian Street's novel, "Rita
Coventry."

* * *

Another kid starlet is rising to twinkle
in the film firmament. The Priscilla Moran
Production Company has been chartered by
the state to feature pictures starring Pris-

cilla Moran, the 5-year old tot who lived

with Jackie Coogan's parents for several

months following the death of her mother.
Though she became nationally known as

Jackie's adopted sister, the Coogans never
legally adopted the child and her father

came along to claim her. Millarde Webb
is president and general manager of the

new corporation. Lee Moran, Priscilla's

father, is vice-president and Ollie Mae
Baker is secretary. A year's lease of space

at the Hollywood Studios has been taken

and production of the first picture will

start as soon as Priscilla finishes work in

Warner Brothers' "Daddies."
* * «

Hollywood movie folk are cranking their

jaws to greet Dmitri Buchowetzki, great

Polish director, when he visits about the

cinema capital. Ernest Lubitsch and Vic-

tor Seastrom, who preceded him to Holly-

wood, are giving pointers on how to pro-

nounce his name. Buchowetzki is known
as the filmer of "Peter the Great," which

has l>een unusually praised this season;

"Othello," "Mad Love." starring Pola

Negri, and "All for a Woman." a photo-

drama of the French Revolution. With
the exception of Lubitsch and Seastrom,

Buchowetzki probably is the foreign direc-

tor best known in America. Rumor saith

he has refused several Eastern contracts

until after he has looked over Hollywood.

His last picture was made in Seastrom's

shoes as the director for the Swedish Biog-

raph Company and. strange to say, it was

called "The Merry-Go-Round."
* *

A fractious fire-hose nozzle sentenced

Harold Lloyd, sprightly and begoggled

comedian, to his bed for a two weeks' stay.

The accident occurred near Palms while

Lloyd was appearing in "The Girl Expert,"

his new laugh vehicle. The nozzle struck

the comedian between the eyes, knocking

him from a fire truck that was speeding

thirty miles an hour. He was so painfully

cut and bruised that his physician. Dr. W.
Donald Judge, declared the inimitable

Harold would have to remain idle for a

fortnight. The fire truck stunt was the

last of a series of thrillers in the picture.

* * »

Fans from coast to coast are bombarding

Arthur H. Sawyer of Associated Pictures

Corporation, with votes on actors to ap-

pear with Barbara La Marr in 'The Shoot-

ing of Dan McGrew." Lewis Stone,

Hobart Bosworth, Jack Holt, Robert

Edeson. Mitchell Lewis and Lew Cody are

favorites for the role of "McGrew," while

Milton Sills, Adolphe Meniou. Ramon
Novarro, Frank Mayo. Wallace Beery and

William Russell are popular for the nveng-

ing husband.
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Baby Peggy replaces Philip Payne as managing editor of the "New York Daily News*' for a
brief time while photographers take pictures for syndicating. (Daily News photo.)

Keeping a Star in the Limelight

For Benefit of Exhibitors
By HARRY D. WILSON

{Publicity Director for Principal Pictures Corporation)

DOES the average motion picture exhibitor fully realize the value of

keeping the star of the productions he exhibits before the public's

eye and mind at all times? This article is not written in an ego vein.

It is not written to praise the press agent. It is not written to remind the
readers of this publication that there is such a thing as a press agent.

A REPRESENTATIVE, of Exhibitors
Herald and the writer recently dis-

cussed the necessity of publicity for stars

—

the necessity of keeping them on the top

rung of filmdom's ladder in publicity cir-

cles ; the necessity of doing this not for the

individual star's sake, but for the sake of

the exhibitors showing pictures in which the

star appears.

Baby Peggy Montgomery, the 5-year-

old starlet recently signed by Principal

Pictures Corporation for a long period,

during which she will appear in feature

photoplays, was the subject of the con-
versation. Baby Peggy was in New York
on her first visit. She was in the lime-

light. She was exploited from every angle

possible. Why? Certainly not to flatter

(Continued on following page)

Reporters and photographers accompanied the little starlet to the New York Foundling's Home
where Baby Peggy cut a birthday cake for the children. (International Newsreel photo.)

ABOVE: Hundreds gather at Commercial
Trust Company as Baby Peggy arrives to
visit Dr. A. H. Giannini.

BELOW: Baby Peggy and the Baby Peggy
doll which exploits the star. Photograph
by American Photo Service.
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(Continued from preceding page)

Baby Pebby. That would be impossible,

lor Baby Peggy thinks more of playing
with her doll or drawing pictures than
reading front page stories about herself

or looking at photographs reproduced in

the big New York dailies and in news-
papers throughout the country.

The producer of motion pictures has a
dual task before him. He must give the
exhibitors good pictures and he must
create throughout the land an interest in

the star of those pictures. He must cre-

ate a demand to see the star and the chief
solution of obtaining this demand is pub-
licity.

The exhibitor in general does not
fully realize the labor and time exercised
in putting the star before the public. He
docs not realize the tremendous amount
of thought nor the schedule that must be
mapped out for a nation-wide publicity
campaign.

With this, the topic of conversation be-
tween the writer and the representative
of Exhibitors Herald, it was decided
that an excellent idea to show the ex-
hibitors what was done for them insofar
as publicity on little Baby Peggy was
concerned would be to take her recent
visit to New York as an example.

Sol Lesser, president, Irving M. Lesser,
vice-president, and Mike Rosenberg, sec-
retary, of Principal Pictures Corporation,
have &abv Peggy signed for a lengthy
period. Their main idea was to create a
nation-wide campaign for the little girl-
to help the exhibitor by acquainting Baby
Peggy thoroughly with the "movie" lov-
ing public of the world. So it was de-
cided to bring her to New York before
starting her first big production on the
West Coast.

Two weeks prior to her entry into the
eastern metropolis, the writer and his
staff worked night and day in preparing
dignified exploitation stunts in which
Baby Peggy would be featured. The
stunts.mapped out would carry a national
angle—would be syndicated by the press
—would be carried on the news wires

—

would be given the greatest nation-wide
spread possible.

Telephones worked overtime mapping
out these various stunts. Days were spent
in interviewing editors, syndicates, and
other news outlet managers in the en-
deavor to "put over" as many publicity
stunts as possible.

The result was that when little Babv
Peggy arrived in New York City on the
Twentieth Century Limited on the morn-
ing of October 25. she was greeted with
a battery of cameramen that would make
the average politician shriek for help.

The stay of Baby Peggy was for two
weeks. Each and every day of her stay
was

_
considered. Stunts, interviews, re-

ceptions, and whatnot, were planned for
each dav so that in a moment's notice
one could tell just where Baby Peggy
would be the day after her arrivel or ten
days afterwards.

Of course nothing could be accom-
plished in the eveniners for Babv Peggy,
like any other normal child, retires after
dinner. Her parents and the officials of
Principal Pictures Corporation will not
permit her staving up after 8 o'clock at
night, irrespective of the publicity angles
that might be worked out and irrespective
of the amount of exploitation that might
be derived.

Following is an example of the cam-
paign carried on for Baby Peggy during
the first ten davs of her stay in New
York. This publicity is nation wide. It

will help the exhibitors in the small town
of 2.000 population hist as much as the
exhibitor in the million and more popu-
lation cities.

HARRY WILSON, who handled the ex-
ploitation on Jackie Coogan when that

star was with Principal Pictures, and
who now is publicizing Baby Peggy
since her association with the Lesser
organization.

THURSDAY, OCTOBER 25:

Baby Peggy arrives in New York.
Greeted by seventeen news photographers
and "movie" men. Pictures at train.

Escorted to Biltmore. Greeted by huge
throng of admirers and fans in Biltmore
lobby. Signs register. Pictures taken.

Escorted with parents and Irving M.
Lesser to Italian Gardens of hotel. For
hour and half "movies" made and still

photos made for syndicates and New-
York dailies. Goes to suite in hotel. Fea-
ture writers and reporters from papers
and news syndicates come to hotel for

special interviews. Fan magazine writ-

ers appear also. Entire day consumed by
interviews which will break in hundreds
of papers throughout the country.

* * *

FRIDAY, OCTOBER 26:

Goes to barber shop for hair trim.

Cameramen advised and appear tor more
pictures. At noon she is tendered lunch-
eon of welcome by Principal Pictures
Corporation, at which were seated 120
members of the press of the world. Each
guest was a writer of note. During aft-

ernoon posed for pictures for Apple Con-
vention, doll stunts, and many other af-

fairs. Before dinner time, motors to New
York Daily News and edits paper. Pic-

tures taken of her at city editor's desk,

in composing rooms, with social editors,

and throughout the paper office. These
pictures appear in News and are syn-
dicated by their service bureau.

* * *

SATURDAY, OCTOBER 27:

Interviews in morning. Goes to radio

station for pictures. During afternoon
talks over largest radio broadcasting sta-

tion in East. It is said that nearly a half

million people heard her speak to them.

Tells them about her forthcoming Prin-
cipal Pictures Corporation pictures. Pre-
pares them to see them. Creates the de-
mand to see them.

* » *

SUNDAY, OCTOBER 28:
Takes long motor ride accompanied by

cameraman who takes dozens of pictures
of her in country and in "off-stage" poses.
These to be used in syndicates and for
general news photos in future publicity.

* * *

MONDAY, OCTOBER 29:
Visits orphanages in morning, giving

happiness to thousands of poor kiddies.
Photographers on hand as usual for their
pictures. At noon, appears at Commer-
cial Trust Company, of which Dr. A. H.
Giannini is at the head. Her arrival
causes near riot. People think there is a
run on bank. Police reserves called to
disperse mob. Photographers again on
the job. By this time all New York
knows she is in their midst. She is recog-
nized wherever her car or she appears.
During afternoon, visits a "movie" show
with woman writer who syndicates
throughout country, big story, quoting
her remarks of picture. The picture is

the Cosmopolitan production, "Unseeing
Eyes." The woman writer, Rose Pels-
wick, of the New York American.

* * *

TUESDAY, OCTOBER 30:
In morning edits a big fan magazine.

Photographers "catch" her in poses at

typewriter, mimeograph machines, copy
desk, etc.

Visits New York Foundling Home and
takes the kiddies there her huge birthday
cake presented her on her fifth birthday,
October 26. More pictures made. In

afternoon is hostess at a Halloween party
at the New York Teaching Center.
Dozens of poor kiddies there. Dozens of

cameramen, too.
* * *

WEDNESDAY, OCTOBER 31:

Irving M. Lesser takes her for shop-
ping lour on Fifth avenue. Advance word
is sent all stores she will visit. Camera-
men follow and take pictures. Stops
traffic at Fifth avenue and 4.')rd street

when she goes in kiddies' store. In after-

noon is interviewed by many fan maga-
zine writers whose stories are read by
millions of "movie" lovers.

* * *

THURSDAY, NOVEMBER 1:

Plays in park. "Movie" men take pic-

tures for newsreels. At noon, visits

luncheon of Associated Motion Picture

Advertisers at Cafe Boulevard. Later in

day, attends the review of the Guard
Mount at the Battery. Is decorated by
commander while "movie" men crank and

still cameramen click their little black

boxes.
* * *

FRIDAY, NOVEMBER 2:

This is radio day for fair. Poses in

room with radio receiving machine for

syndicate cameramen. Visits Nellie

Revell, famous invalid newspaperwoman
of "Bedroom Chats" fame. Reporters on

job. In afternoon, talks over American
Telephone and Telegraph radio broadcast-

ing station, telling of her trip to New
York and of her proposed appearance the

next day at Gimbel Brothers department

store toy department, where she expects

to meet all her boy and girl friends.

* * *

Now this covers a ten-day period. Baby
Peggy remained in New York ten days

longer and each and every day there was

something doing.

All of the publicity derived from this

trip spells money in the box office of the

theatres of the world. It creates a de-

mand from the public to see this wonder

child of the screen.
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Film News

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of December I

Stories Told

by

the Camera

I

Ethel Shannon, the clever little character
actress of Preferred Pictures, the B. P.
Schulberg organization, which has just com-
pleted two of its big specials, "Maytime," a
new Gasnier attraction, and "The Virginian."

Beautiful Alice Terry and her prize dog,
Ignatz. Mis* Terry is wearing the headdress
and gown of the character she portrayed in
Rex Ingrain's latest Metro special, "Scara-
mouche," which is scheduled for many big
fir»t runs throughout the country.

Have you done your Christmas shopping? Kathleen Key, Goldwyn
player, suggests a holiday slogan for exhibitors. Because this is an
advertising stunt the "Pictorial Section" expects to be accused of theft

by "The Theatre" department. Nevertheless, Miss Key appears in the

casts of two forthcoming Goldwyn specials. One is Marshall Neilan's

"The Rendevous" and the other the new Rupert Hughes offering, "Reno."
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Harry M. Berman, general manager
of exchanges for F. B. O., who with
Colvin W. Brown and J. L. Hunter
closed for run of "Human Wreck-
age" over the Nathanson circuit in

Canada.

John Francis Dillon signs with First National to direct a
series of five pictures, the first to be "Lilies of the Field."
Dillon is signing his contract in the presence of John E.
McCormick (right), the company's western representative,
and Earl J. Hudson, general manager of production of First
National.

Miss Eleanor Rossi of San Francisco with the beautiful
chrysanthemums which won for her Mary Pickford trophy
cup at California Fall Flower show recently held in Golden
Gate City. Miss Pickford's newest feature, "Rosita," is now
playing in the larger cities.

A wooden soldier parade, suggested by the Chauve Souris,

is an interesting feature of Marshall Neilan's Russian cir-

cus in his newest Goldwyn attraction, "The Rendevous."
Neilan's current offering, "The Eternal Three," is now play-
ing the first run theatres throughout the country. It is

also a Goldwyn-Cosmopolitan picture.
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£6fJCpTIOMfiL nori
GET TQ GETH&i CLUB

The "Get Together Club," composed of executives and employes of the
New York exchange of Educational, holds its first dinner at Keene's Chop
House. This club, headed by Charles A. Greenblatt, meets weekly for a
discussion of social and welfare matters. It also promotes a feeling of
cooperation between employes and officials.

Lest you forget, November 29 is a holiday. All of which is a source of
worry to Ruth Hiatt, leading woman for Lloyd Hamilton in Educational-
Hamilton comedies. "So near and yet so far," laments the comedienne as
•he almost breaks her suspenders reaching for the choicest of all Thanks-
giving meats—the turkey. Not even her coaxing will change the mind of
the stubborn fowl.

Anna Q. Nilsson is the beautiful heroine of

"Ponjola," the Sam Rork special attraction

which has just been issued by First National.

This production is the picturixation of the

Cynthia Stockley novel of the same title.
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Agnes Ayres, Paramount star, has been loaned
to Halperin Productions for a leading role in

that company's second feature for Associated
Exhibitors, "Souvenir." Percy Marmont and
George Siegmann are other prominent members
of cast.

Century Comedies has a new baby star in the
person of little Dawn O'Day, who is now only
5 years of age. Her first part for Century will
be in the comedy, "The Poor Little Rich Pup,"
which stars Pal, the dog."

Stately Alice Lake. Miss Lake
plays a featured role in the Car-
los production, "The Unknown
Purple," which is being handled
by Truart. Roland West directed

the attraction.

Victor Shapiro (left), Pathe'*

exploitation and publicity man-
ager, with Hal Roach, Pathe
producer, on Roach lot at Cul-

ver City. Mr. Shapiro has just

returned East from the Coast.
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Making "Restless Wives" makes a "restless studio"

and lots of work for everybody from props to stars

at C. C. Burr's Glendale plant. At least that is the
cartoonist's conception of it. C. C. Burr reports a
busy season ahead.

Colleen Moore is an A-l catcher. First she caught
a First National stellar contract as it came whizzing
over home plate. Then she speared an excellent
starring vehicle in "Flaming Youth.". And now she
has been assigned an important role in "The Swamp
Angel."

In addition to his superb talents as an artist of the stage and
screen, John Barrymore may now look with pride to his "luck"

as a fisherman. While on the West Coast appearing in "Beau
Brummel" for Warner Brothers, Barrymore discarded his makeup
long enough to pull in three albacore and a tuna at Catalina

Island.
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New Dimes Make Patrons Forget

Price Increase

William Brandt of Brooklyn Hits Upon Novel Scheme
Le Baron Has New Play

By JOHN S. SPARGO

NEW YORK, Nov. 20.—Here is a tip which emanated in the fertile

brain of Billy Brandt, who is not only president of the Motion Pic-

ture Theatre Owners of New York, but an exhibitor of parts with a

number of theatres in Brooklyn. Brandt passes it along for the benefit of

other exhibitors.

Recently Mr. Brandt increased the admission prices at some of his

theatres from 25 to 30 cents, and being a student of psychology as well

as of the box-office, he started to watch things. Deciding he didn't like

the looks of some of his customers as they gathered in their change when
buying tickets at the box-office, he tried an experiment. Going to a nearby
bank he secured a quantity of bright new dimes, planted them in his box-
office and then took another turn at watching effects. The attractiveness

of the new money apparently helped the ticket purchasers to forget about
the increased admission. Since then nothing but bright and shiny new
ten cent pieces are dealt out in change at the box offices of the Brandt
theatres.

SATURDAY afternoon Brandt ap-
peared at the Astor Hotel with a

heavy package under one arm. This con-
tained $300 worth of new dimes and
Brandt explained:
"There is some certain attraction about

bright new money which seems to make
people glad to get it. After giving the
idea a thorough tryout I am so pleased
with it that I have my bank get new
dimes for me, and even pay a premium to

get them. Raising admission prices,

while at times necessary, has some un-
pleasant features, and if the new money
helps the customers forget the increase,

they are going to get the new money. Try
it out on your own customers."

William LeBaron, director general of

Cosmopolitan Pictures, while a very busy
man seeing that William R. Hearst's
gigantic productions are properly made,
still finds time to keep in touch with his

first love which was the legitimate stage.

A new musical comedy in two acts,

entitled "Moonlight", by Mr. LeBaron is

shortly to be presented on Broadway by
L. Lawrence Weber. "Moonlight" has
been adapted by Mr. LeBaron from his

comedy, "I Love You" which was pro-
duced a few seasons ago at the Booth
theatre. The lyrics and music are by
William B. Friedlander and Con Conrad,
both of whom have contributed the scores
and lyrics to many musical comedy suc-
cesses. The New York premiere of

"Moonlight" will be held on Christmas
Eve at the Longacre theatre.

Mr. LeBaron began his career as a
playwright while a student at New York
University. With Deems Taylor he wrote
"The Echo" which was the only produc-
tion ever staged at an American college

to receive later a Broadway presentation.

Produced by the New York University
dramatic association at the Berkeley
Lyceum, it commanded the attention of

Charles Dillingham who bought the pro-
fessional rights and staged it at the Globe
theatre with Bessie McCoy-Davis in the
leading role.

Since then he has written many plays
and musical comedies, including "Apple
Blossoms", the operetta with music by
Fritz Kreisler and Victor Jacoby, which
ran all one season at the Globe: "The
Half Moon" with music by Victor Jacoby,

in which Joseph Cawthorn, starred at the

Liberty theatre; "The Love Letter," also

with Jacoby, in which John Charles
Thomas appeared and "The Very Idea,"

comedy based upon eugenics which had
a phenomenal run at the Astor theatre

with Krncst Truex in the leading role.

Mr. LeBaron is also the author of

several tabloid musical comedies which
were presented by Jesse Lasky in the

days when the film magnate was active as
a theatrical producer. These one act pro-
ductions were enormously successful in

vaudeville with such players as Irene
Franklin and James B. Carson in the lead-

ing roles, and many of them are still be-
ing presented in various parts of the

world.

And now Algeria is going to be put on
the map. Peter Milne, chaperoning a

party of thespians, assistant directors,

cameramen and technicians, sailed last

week on the Paris, for Havre, France,
with the final destination Biskara, Algeria,
where Edwin Carewe will film "A Son
of the Sahara", for First National. And
Peter has the reputation of overlooking
nothing, large or small, that will boost
the good game along.

In the party were Assistant Director
Wallace Fox, Technical Director John
Schulze. Head Cameraman Robert Kurrle.
Claire Windsor, Rosemary Theby, Bert
Lytell, Montagu Love and Paul Panzer.
From Havre the party will go to Paris,

visit Marseilles, then through the Medi-
terranean to Algiers and to Biskara,
where most of the shooting will be done.
It is expected that most of the party will

remain abroad for several months.
* * *

Someone suggests that Bert Lytell and
Montagu Love aid the general scheme ot

curtailment of production costs by pur-
chasing commutations between this side

and the other. Both have recently re-

turned from Italv where they worked in

"The Eternal City", made by George
Fitzmaurice for Samuel Goldwyn.

* * *

Now that Secretary of the Treasury
Mellon has recommended the abolishment
of the admission tax, it is going to be
interesting to keep tab on how many ex-

C. SCHOTTENFELS has joined Rex-
Hedwig Laboratories in New York City
as sales manager. This company has
recently expanded its activities.

hibitor leaders convinced him that such

recommendation was just and necessary.

* *

Maybe this won't tickle Charley
O'Reilly nearly to death and cause Billy

Brandt to chortle with joy. the same be-

ing part of the New York World's ac-

count of last week's luncheon of the

Theatre Owners Chamber of Commerce,
of which O'Reilly is president. Brandt is

president of the Motion Picture Theatre
Owners of New York and neither T. O.

C. C. or M. P. T. O. N. Y. is a "branch"

of the Motion Picture Theatre Owners of

America or anything else. Here it is:

Oiarlcs O'Reilly. President of the New Yerk
St.ite Division of the Motion Picture Tieatre

Owners of America, in an address yesterday at a

luncheon of his branch, characterized as "an ont-

rage." the charging of 12 for a aeat in a Broad-

way motion picture theatre.

Dave Weshner, of the Weshner-David-

son Agency, which gets up good advertis-

ing novelties for motion picture distribn-

tors. was married last week to Miss

Goldie Witz. one of New Haven's fair

daughters. For some time past Weshner
has been working on advertising for

Charlie Burr's "Restless Wives", but even

Davidson wouldn't be mean enough to

say that his partner will now hare an op-

portunity to find out what it's all about.

Sam Rothafei., the presiding managerial

genius of the Capitol theatre has garn-

ered such a reputation and popularity as a

raconteur (Martha Wilchinski please

notice) over the radio that he is now going

out to steal some of Harry ReichenbaeVs
stuff. Some of the powers that be in the

Goldwyn Club, after listening in on s«me
of "Roxy's" flow of wit, unanimously
elected him toastmaster at the elnb's

annual entertainment at the Pennsylvania

Hotel next Friday evening.

As practice for the Friday night 9ttmt

Roxy went over to Ridgewood, N. J.,

recently where the Capitol theatre artists

gave an entertainment, served as toast-

master and had a narrow escape from be-

ing elected mayor.
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THE THEATRE
A department of practical showmanship

PICTURES IN STAGE HOUSES
In Chicago
Theatres

Loop Crowds
Muff Art

Downtoztm Chicago theatres,

unintentionally, provided last

week illuminating commentary on

the status of the zvcll but vaguely

known "average patron." Art
competed with hokum at McVick-
ers and took the count. Art and
hokum doubled up at the Chicago

and went the distance to a draw.

Hokum scored in singles at both

Iwuses.

A capacity crowd at McYickers po-
litely applauded a standard overture, sat

quietly through "Sonia's Song," a piano
*ct featuring Pesetzski and the Duo-Art,
an Armstice Day program of popular war
songs by the organist, vocal numbers by
Rose Perfect, "America's Nightingale,"
laughed at "Fun From the Press" and
then disgracefully and unpardonably pro-
tested "A Hindu Temple," Boris Petroff's

finest dance feature in more than a year's

contributions and a production Fokina
might be proud to sponsor.
A capacity crowd at the Chicago wit-

nessed the equally superb staging of

Wonderful One." a gorgeous depiction

[of the thirty-cent ballad it knew, and.

probably therefore, commended it. A little

earlier the same audience had applauded
an Hawaiian tenor (name unpronounce-
able) dressed like Hiawatha and singing

;

"Red Wing." Jesse Crawford's organ
rendition of "Somebody's Wrong" scored
as it should, as did the remainder of the
offerings.

Were George Ade to drop in at this

juncture and write it for us we could,

offer exactly the right "moral" to point
up this recital. In his absence we floun-

der to the conclusion that undiluted art

is still a bit above the head of the pic-

ture theatregoer, whereas the however
slightly popularized product registers

somewhere between the cerebellum and
.he dorsal vertebrae and pays for itself.

It's bad news, but that's the evidence. The
business procedure is to be guided by it.

Declares Dividend
(Special to Exhibitors Herald)

NEW YORK, Nov. 20.—The board of
iirectors of Famous Players-Lasky Cor-
•oration have declared the regular quar-
erly dividend of $2.00 per share on the
ommon stock, payable January 2, 1924.
o stockholders of record at the close of
usiness on December 15, 1923. The
'ooks will not close.

Through the

Eyes of the

Film Patron
The super feature, in the stage

theatre, at stage prices, "not to be
shown by any other theatre this

season,'
-

what of it?

In comparison

:

"Best Seats, $1.65"

A lobby full of puzzled patrons
. . . impudent young czar behind
brass ticket wicket . . . another
beside slotted door box . . . check
pirate beyond . . . leisurely ush-

erettes . . . upholstered seats . . .

cold white lights . . . steel cur-

tain . . . patience . . delay

. . . boredom . . . chatty musi-

cians . . . "tuning up" . . . the

cue ! . . . involved symphonies
. . . shadow box . . . the screen

. . . darkness . . . the picture

. . . five reels of same . . . in-

termission . . . lights . . . con-

versation . . . more . . . more
. . . yawns . . . delay . . .

the musicians ! . . . involved sym-

phonies . . . the picture . . .

more ot same . . . THE END
. . . Exit March . . . "The Song
Hit of the Picture. 25 cents the

copy" . . . taxi . . . Ho. hum-
m-m-m-m "

"Any Seat, $0.55"

A politely efficient ticket girl . . .

courteous doorman beside a gleam-

ing chopper . . . lobby worth

waiting in . . . snappy ushers in

uniform . . . upholstered seats . . .

perfect illumination . . . spell-
bound neighbors . . . something
to look at- . . . the end . . .

lights . . . comfort . . . siLent

musicians ... no "tuning" . .

an overture . . . newspictures .

a song . . . newspaper wit . .

a solo . . . musical comedy in

miniature . . . organ recital .

travel . . . the feature . .

THE END . . . "Where do we
go from here?"

Viewpoints

Exhibitor: These fellows are tak-

ing the bread out of our mouths.

Prodlcer: We gotta get the

money, one way or another.

A Voice: ' "What's all the

shootin' for?"

Letters of

The Week

Sullivan Strong

For Ad Space
A notable first contribution to

"The Theatre" is made this week
by W. J. Sulbvan, manager of the
Jensen and Von Herberg theatres
in Butte, Mont., who is a firm be-
liever in the value of newspaper
advertising and utilized that me-
dium to apprise citizens that the
theatres were open after five weeks
of darkness due to labor troubles.

Several of Mr. Sullivan's excel-
lent ads are reproduced upon the
fourth and fifth pages of this de-
partment. He writes:

THEATRE EDITOR, Exhibitors Her-
ald.—We are sending you copy of our
Saturday and Sunday opening in Butte fol-

lowing five weeks of "dark theatres" due
to local difficulties.

We are one with you that the most ef-

fective advertising is that in the daily news-
papers and our exploitation is confined for
the most part to these channels.

Assuring you of our best wishes for

"The Theatre."—W. J. Sullivan", Jensen
and Von Herberg theatres, Butte, Mont.

Foster Offers

"Oscar" Rival
Oscar, George Rea's famous

Ford, has a rival.

M. P. Foster, Orpheum theatre,

Harrisburg, 111., is his sponsor.
"M. P." is the critter's name and

his picture appears alongside that
of Rea's steed on the third page of
this department.

Mr. Foster writes:

THEATRE EDITOR. Exhibitor's Her-
ald.—Am enclosing a photo of "M. P.."

which is my exploitation wagon. George
Rea's "Oscar" isn't the only Ford with a
theatrical record.—M. P. Foster, Orpheum
theatre, Harrisburg, 111.

Rosenthal Gets

Type Results
When a printer can't do a thing,

it's hard luck. When he won't, it's

a problem. It is the latter difficulty

that is met by M. Rosenthal, Strand
theatre, Waterbury, Conn., who
doesn't let it stop him. Two of
his recent displays are reproduced
upon the fourth page of this de-
partment. His comment is:

THEATRE EDITOR. Exhibitors Her-
ald.—Am enclosing complete campaign on
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TO "THE THEATRELETTERS
"Human Wreckage," which is breaking all

house records so far this week.

Also am sending display layout on "Pen-
rod and Sam."

It is almost impossible to get the local

printers to deviate from straight set-ups.

so might consider this as something special

locally.—M. Rosenthal, Strand theatre,

Waterbury, Conn.

"Human Wreckage"
Campaign Chart

Mr. Rosenthal's chart of the "Human
Wreckage" campaign follows:

1. Special letter to prominent people three

weeks in advance.

2. Follow up letter one week in advance.

3. Two days before opening mayor issued

proclamation declaring war on dope peddlers.

4. Four days before opening, special dope
window display in best spot in city, seen by ap-

proximately 25,000 people before opening.

5. Mailed and distributed 10,000 heralds two
days before opening.

6. Special private screening Saturday before

opening.

7. Special stories in newspapers week in ad-

vance.

8. Advance newspaper campaign.

9. Announcement from church pulpits Sunday
of opening.

10. Prominent local people endorsed picture.

Used in ads day after opening.

11. Special lobby display.

12. Screen advertising three weeks in advance.
Special trailer week in advance.

13. Special permit for street banner.

14. Editorial in Sunday paper for opening.

Burns Makes
Skill Pay

Skill and a dash of daring are

priceless assets of the theatre ad-

vertiser possessed in just about
ideal proportions by Frank H.
Burns, Orlando Enterprises, Inc.,

Orlando, Fla., whose first con-

tribution to "The Theatre" is a

feature of the week.
One of his recent compositions

is reproduced upon the fifth page
of this department. His letter fol-

lows:

THEATRE EDITOR, Exhibitors Her-

ald.—Enclosed you will find a home made

ad which looks almost as well as an art

effect and got the business just the same.

We all have opposition to fight, whether

we are in the big town or the small, the

only difference being that the big fellow

can have an artist and an engraving plant,

while us little fellows can't.

Therefore, this ad dominated the page
and drew the business, even though it is a
bit bad at the corners and in spots. I will

remedy most of this the next time I use
this style and it will look more substan-
tial.

—

Frank H. Burns, Orlando Enter-
prises, Orlando, Fla.

St. Paul Crowns
Baby Peggy

There's no longer a question
about it. Baby Peggy has made
contests safe for the theatre.

St. Paul is the latest strong-
hold taken by the infant prodigy
and Len S. Brown, New Astor the-
atre, made of the taking a big and
altogether notable event. He writes
of it here, and the pictures are so

good that we've spread them all

over the third page of the depart-
ment.

THEATRE EDITOR, Exhibitors Her-
ald.—Enclosed kindly find stills of the

winners of the Astor Theatre Baby Peggy

Resemblance Contest.

From the success of this event I have

no hesitation in saying the Baby Peggy
Contest idea is a sure winner.

The stills give the photos of the six

kiddies who were adjudged the winners

—

by the audience—from an entry list of over
200 children.

Also enclosed find sample of card I am
using on "Zaza." Using 20,000 of these,

half dated "Starts Saturday" for advance
and other half dated "Now Playing" for

current use.

It's just a little idea on a good use to

put the Paramount stock cuts to.

—

Len S.

Brown, New Astor theatre, St. Paul, Minn.

"Circus Days"
Beats Circus

Pitted against a real circus, "Cir-

cus Days" made a clean sweep of

Orlando, Fla., theatricals, aided by
an exploitation campaign of utmost
brilliance.

THEATRE EDITOR, Exhibitors Her-

ald.—With a real circus coming as opposi-

tion, and also a Shriners Convention, it was

a battle to get business with this picture,

regardless of the fact that it was made

for exploitation and exceptionally good as

a drawing card.

Weeks of free publicity preceded the

coming of the picture with now and then

an ad in the Sunday screen section. A
week in advance the town was well cov-

ered with half sheets and window cards

and heralds were generously given out in

the theatre ten days in advance. Four days

in advance a truck was bannered with let-

tering as load as possible and sent out to

parade the streets with three clowns riding

on top with bugles and horns. All the

schools were visited and children enter-

tained in many ways. One thousand bags

of peanuts were secured and given away
by the clowns while in their travels on
the bannered truck. This was the biggest

medium we have ever used. Everyone in

town watched for the peanut clowns. One
thousand Jackie Coogan hats were also dis-

tributed, not only in the theatre and by the

clowns, but cn the streets to the children

and newsboys.
A- cooperative tie-up was secured with

the leading candy store and an excellent

window was obtained on the basis of circus

candy for circus days. But the biggest

lie-up was arranged with the town's larg-

est department store who feature their

children's toy department. They carried

large announcements in their ads that with

each toy purchase of 50 cents or over they

would give the child a free ticket to see

the picture. Their department was crowded
with children during the engagement of
the picture and for three days in advance.

They also gave us the biggest window dis-

play Orlando has ever had, using a twenty-

four sheet as a background as per the en-

closed picture.

With the clowns working overtime giving

out peanuts and the toy store advertising

us, we weathered the Shriners Convention
and then came the real circus. Not to be out-

done and to keep Jackie in people's minds
we had the bannered truck with the clowns

parade up and down the main street in

front of the tremendous crowds who were
awaiting the circus parade and then when
it came we tagged on behind it and got
double appeal.

The lobby was a veritable circus in ap-
pearance with flashy banners, cutouts and
pennants. Sec picture enclosed.

"Circus Days" did a wonderful business
here but nothing to what it would have done
without the counter opposition, and if any
exhibitor will even repeat the campaign
we put over here he won't be able to hold
the crowds. It's a box office picture if

there ever was one.—H. B. Vincent, man-
ager of theatres, Frank H. Burns, ex-
ploitation director, Orlando Enterprises, Or-
lando, Fla.

Martin Display
Draws Crowd

With the street in front of the
theatre torn up so badly that he
wouldn't even risk a photograph,
Hugh Martin, American theatre,

Columbus, Ga., still managed to
do capacity business with "Where
Is This West?" the bulk of the pull

being derived from a mechanical
lobby display which he describes
herewith.

THEATRE EDITOR, Exhibitors Her-

ald.— I promised a photo of the next ef-

fective lobby display that I used, but have

to make a legal excuse this time as the

Power Co. had the entire sidewalk cut up

and curtained off placing underground

conduit for power lines, and to have taken

a picture of my front would have made

it look like a shiek's nest instead of a

theatre.

But what I want to tell you is how I

made a clean up on "Where Is This West?"
a Jack Hoxie subject at the cost of 35

cents. Knowing that a motorcycle played

a prominent part in the thrills of the last

two reels, I arranged with my local Harley-

Davidson dealer to let me have a machine
for my lobby.

I dressed this machine up to where you

had to lo< k at it in passing. Therefore, I

played to capacity business two days. I

placed a rope (lariat) over the headlight,

two large six shooters on the handle-bars,

and a sign that cost the total amount of

35 cents displayed reading where is this

west? It was something different for a

theatre lobby, and of course demanded at-

tention, therefore, I reaped the benefit*.

Many of the curious ones wanted to know
if that was the motor that Jack Hoxie

rode, and if those were his six shooters,

while 90 per cent did not take time to

ask questions but made a rush for the box

office.

My whole force worked faithfully as

usual in caring for the rush business, and

when closing time came on Saturday night

we were within $3.00 of the business done

with "Blinky," only two weeks before, and

with much less expense, so after all we

were better off.

With my small admission and seating

capacity, I am forced to think of some-

thing that will make the public look at nr>

lobby, for I figure that I can sell 50 per

cent of those that I can get to look: there-

fore, it's up to me to make them look.

I fcrgot to tell you that I had a poster

placed close to the motor, making the dis-

play as effective as possible, not to have a

live model imitating the personality ol

Jack Hoxie.

—

Hugh G. Martin, Ameriear

theatre
(
Columbus. Ga.
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ILLUSTRATING THE LETTERS

M. P. FOSTER'S letter introduces "M. P.," above at
right, Ford rival of George Rea's w. k. "Oscar," shown at left.

LEN S. BROWN'S letter this week tells of his Baby
Peggy contest exploiting "Carmen Jr.," Universal Century
comedy. Winner and runners-up shown above.

BABY PEGGY of St. Paul, otherwise
Grace Virginia Fooshct, aged 3, first prise

winner in New Astor theatre Baby Peggy
contest.
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ILLUSTRATING THE LETTERS

THE PICTURE THAT WONT LET
YOU FORGET

JAMES ...«...

tessa um
IOUII HdUK

CLAIRE McOOVEU
EUC HATIC

Mrs.

Wallace Rhd

HUMAN
WRECKAGE
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Attractions
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All Next

Week
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Prim

Never Such Glorious Romance, Stirring Adventure or

Perilous Conflict as This

HBSBH /\ -Strand

FOLKS! HERE'S A DARBY

IF THERE HAD BEEN MOVTES 2.000 YEARS AGO

Dlflf at

4:30— 10c DULCY"

StidTid

Coming NORMA 1 ALMADGE in"ASHES OF VENGEANCE"

"Oh! How She Loves!"

Wanta Meet Her?

(OVER)

AS TOR— Starting Saturday



December 1, 1923 EXHIBITORS HERALD 47

ILLUSTRATING THE LETTERS

STARTING
TODAY

M. ROSENTHAL'S letter this week concerns
the ads for "Human Wreckage," F. B. O., and
"Penrod and Sam," First National, reproduced on
opposite page, left top and bottom.

W. J. SULLIVAN'S letter advocating news-
paper advertising is illustrated by the ads for
"Thundergate" and "Potash and Perlmutter," First
National, reproduced on this page, at top, and on
opposite page, upper right.

FRANK H. BURNS' letter tells about the orig-
inal display for Metro's "The French Doll," repro-
duced at right.

LEN S. BROWN'S letter refers to the card
reproduced, front and reverse, on opposite page,
lower right.
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ILLUSTRATING THE LETTERS

JACKIE ObOGA

1
WHOOPEE a

Jackie coogan
//CIRCUS DAYS"

ft/MM Turnsm 5a

H. B. VINCENT, manager of

theatres, and FRANK H.
BURNS, exploitation director,

write this week a full analysis

of their campaign exploiting

"Circus Days," First National,

against a real circus and a
Shriners' Convention in Or-
lando, Fla.

Lobby, window display and
street ballyhoo are shown in

illustration.
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PROLOGUE DEPICTS PICTUR

,
-

"M°THERS-N-LAW . 7r
HWlLTON-^op^r

ACCURATE DEPICTION of pic-

ture in prologue was accomplished
as above by the Broadway Strand,
Detroit, showing Selznick's "The
Common Law." (The photo seems
to have been snapped at just about
the point where the picture must
have been faded in.)

"THE OPTIMIST," Educational
comedy, seems to be one of the ex-

ceptional short subjects getting its

due amount of advertising. It was
electric lighted as at left in the sign
of the American theatre, Denver.
Photos previously published have

shown similar treatment accorded
the comedy by other exhibitors.

IN LONDON, as previously nar-
rated in part, "Little Old New
York," Goldwyn Cosmopolitan, is

being staged in style. Below and
at right are shown the ushers cos-

tumed for the engagement and a
two-story cutout used in front of
the theatre.

Fit-' * !
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THE GOOD LOBBIES ATTRACT

"MAIN STREET," Warner
Brothers, was displayed as

above by the Broadway the-

atre, Muskogee, Okla.
A touch of futurism upon

occasion is highly effective.

"WESTBOUND LIMITED,"
F. B. O., was lobbied as at left

by Fay's theatre, Rochester,
N. Y.
Good exploitation pictures

have a way of attaining pro-

tracted distribution.

DAN BURGUM, veteran
manager of the Rialto theatre,

Des Moines, used the airplane

display shown below at left for

"The Broken Wing," Preferred.

THE NAVY cooperated with
the Colonial theatre at Indian-

apolis as shown below in ex-

ploiting "Masters of Men,"
Vitagraph.
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SHORT SUBJECTS
Short Subjects Exploited by Photo Display

Mermaid and Hamilton Educa-
tional comedies are advertised in

Kansas City by the unique method
shown in the illustration to the

right of this column. Photographs

of the stellar players are nicely

grouped in the presentation. There
seems to be no specific tie-up be-

tween store and theatre other than

the somewhat thin one provided by
the fact that kodaks and motion
pictures are concerned with film.

The chief virtue of the thing,

probably, is its novelty. At any
rate, it's presentation, and that's

what short subjects, generally

speaking, get "anything but."

Baby Peggy
Drops In
Baby Peggy "herself in person,

not a movie," not even in doll

effigy, dropped into the office last

week, told us about seeing Jack
Frost that morning, admitted
diplomatically that she "likes all

towns," and destroyed forever and
a day any vestige of critical au-

thority that may have dictated ap-

praisals of her screen work emanat-
ing from this typewriter.

To have met Baby Peggy is to

have had your ideas, good or bad.

of screen children knocked into a

cocked hat and dumped thence into

nowhere. Whatever you thought
she'd be like, she isn't. She's what
you didn't dare hope she would be.

(We beg everybody's pardon for

setting this purely personal reaction

into this purely industrial column.)

The Magic of

The Lens
"The Quest of the Big 'Un." Edu-

cational short subject narrating the

thrilling hook-and-line pursuit and
near capture of a certain aged trout

inhabiting Catskill waters, held a

Chicago theatre audience in inter-

ested silence through its reel of dis-

tance last week. On paper, it

doesn't seem possible, especially to

a reporter who has always been un-
able to see a good reason for taking
the things out of the water in the
first place, but it actually occurred.
There is. indisputably, a lens

magic. Nothing else can account
for it.

It is better than even money that
at least half of those present don't
know a reel from a creel and don't
care. It is similarly probable that

Window display obtained by the Newman and Royal theatres. Kansas City,
exploring by stellar photograph Hamilton and Mermaid Educational
comedies.

a like number of those present
wouldn't be bothered about the old-

est trout in the world, or the young-
est one for that matter, if he were
set down in the fair country photo-
graphed.
Why, then, should this film be

deemed worthy of all this atten-

tion?

The important answer is that the
film itself is the thing. Call this

lens magic or what you will, it very
well may be the long sought and
overlooked factor that makes the
unexpected motion picture suc-

cesses and failures inexplicable.

Newspaper
Humor
Newspaper humor on the screen

is splendid brief entertainment, fur-

nishing ideal contrast with other
program matter and giving excellent

account of the time consumed in its

exhibition. But newspaper humor
is not always untinged with politics,

and of late the gifted gatherers of

quips seem to have been clipping
with a careless scissors.

It shouldn't be necessary for an
exhibitor to re-edit this type of reel

before submitting it to his audience.

NEWSPICTURES
FOX NEWS No. IS. Woodrow Wilson Speaks

to Friend on Armistice Day—German Raider Be-
comes Turkish Flagshio—Lord Northesk and
Follies Bride Sail for Europe—President's Chef
Demonstrates Turkey Preparation—Scranton Po-
lice Force Adds 13 Recruits—Shriners Visit
Roosevelt Dam—Harvard Beats Princeton

—

30.000 Attend Race Track Opening at San Fran-
cisco—Save Men Entombed 31 Honrs in
Sunken Sob.
INTERNATIONAL NEWS No. 92: Armv

Fliers in Air Carnival—French Troops Halt
Rhineland Riots—Tokyo Observes Earthquake
Memorial—Parrots Trained for Films—Duck Sea-
son at Height in California—Berlin Has Walking
Radio Station—Leviathan and Colorado Meet for
First Time—Armistice Week Special—Territorial
Specials.
INTERNATIONAL NEWS No. 93: Test

Fireproof Suit in Chicago—American Red Cross
Roll Call Begins—George Harvey Home—Act-
ing Mayor of New York Urges Observance of
November 19th at Motion Picture Dav—Presi-

dent and Mrs. Coolidge Pay Tribute to Unknown
Hero—Japanese Flock to Wrestling Carnival

—

Army Fliers in Air Demonstrations—Wilson
Speaks to Admirers on Armistice Day—Terri-
torial Specials.
INTERNATIONAL NEWS No. 94: Ameri-

can School Makes Indians Good Citizens—Large
Section of Speedway at Beverley Hills. Cal-
Burned—Detroit Unfurls Biggest Flag—Intro-
ducing New Minister to England—Board of Trus-
tees of Harding Memorial Assn. Meets—Seattle

Co-eds Shine Shoes to Raise Fund—Test Moving
Platforms to End Subway Congestion—Install

W flw Buoys off California—Ex- Kaiser Again in
Limelight—Territorial Specials.
KINOGRAMS No. 2302: Coolidge Pays

Tribute to Unknown Hero—McAdoo Ready for
Return to California—New York Mayor Pro-
claims Motion Picture Day—President's Chef
Gives Turkey Preparation Demonstration—Roose-
velt Namesakes Honor "Teddv"—Harvev Home
—Plow for Shells in French Battle6eld—Shrin-
ers Visit Roosevelt Dam—Harvard Beats Prince-
ton—-Philadelphia Bridge Opened—Territorial
Specials.

KINOORAMS No. 2303: Santa Clara Stn-
dents Rally Football Pep—U. S. Cavalry Drill

—

U. S. Teaches Indians Citizenshio—New British
Ambassador Introduced—Mah Jongg Demon-
strated—Prince of Wales Ends Trip—Pitch
Horseshoes in New York City Hall Park—Pro-
posed Tax Cut Explained—Territorial Specials.

PATHE NEWS No. 92: Observe Spirit Fete
at Peking—Mine Blast Kills 27—Indians Inspect
Dreadnought—George Harvey Home—German
Crown Prince Returns—Greek King Leaves
Greece Pending Election—Dedicate Memorial to
F W. Galbraith—Harvard Beats Princeton

—

Honor Unknown Hero—Territorial Specials.

PATHE NEWS No. 93: Como Lake on Ram-
page—Christmas Toy Shops Busy—Champion
Log Rollers in Exhibition—New U. S. Ambassa-
dor Confers with Coolidge—Man Has Boneless
Neck—Seattle Co-Eds Shine Shoes to Raise Fund
—World's Largest Bible Class Meets in K. C.

—

Honor America's "Known" Hero—German Citi-

zens Seeking Bread Kept in Order—New Heli-
copter Promising—Territorial Specials.
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Digest of Pictures of^*Week
THE too free use of superlatives in describing

American film productions has been declared one

of the industry's greatest curses. It arouses sus-

picion in the minds of exhibitors and the public the

minute the picture is declared to be a great production

because there has been so much misrepresentation in

the past.

There is no industry so dependent upon publicity

as motion pictures and yet half of the publicity matter

written by high-priced press agents is undiluted non-

sense which any self-respecting editor would not dare-

publish. Much of the stuff that is written about pic-

tures, discourages rather than attracts, patronage. It

caters to the ignorant rather than to people of culture

and therefore puts pictures in a class with cheap goods.

Many exhibitors will not boost inferior pictures,

but there is a class that tries to "sell the public" on

every cheap picture played, because they can "clean

up" on them, not figuring that it will eventually react

upon them when they have a really worth while picture

to advertise. Bad publicity is worse than no publicity.

The business needs sanity in exploiting pictures as well

as in making them.

"THE ETERNAL CITY" (First National) is one

of the big pictures of the year from a production stand-

point and one that will undoubtedly prove an unusual

box office attraction. It is a picture that will appeal to

all classes. A splendid adaptation of Sir Hall Cainc 'a

story.

"HALE-A-DOLLAR BILL" I Graf ) is a simple

story, well told concerning an abandoned baby and two
hardened sailors who find the child on a doorstep with

a half of a dollar bill pinned to it, and the efforts of

the mother to again find the child. It is replete with

human interest touches, and two clever canines do good

work.

"THREE AGES" (Metro) is three pictures in one

and therefore three times as funny as the usual Buster

Keaton offering. It burlesques "Intolerance," inten-

tionally or otherwise, and does it well enough to make
Griffith like it. It risks being "different," which may
spell misfortune for it in some quarters, but if it is

judged by its laugh-getting qualities it's a knockout.

"THE LOVE PIRATE" (F. B. O.) is an improb-

able little story, about a bootlegger and an affair with

two of his cafe entertainers. It lacks novelty and story

interest, and a murder mystery is about the only point

in it that will serve as an advertising point. Carmel

Myers, Melbourne McDowell and other well known
players appear in it.

"YOU CAN'T GET AWAY WITH IT," (Fox) is

unusual in many respects. It is an adapted Gouverneur.

Morris story and is a sincere effort on the part of the

Fox company to get off the beaten track of the com-

monplace. A splendid story, well acted and very care-

fully produced under the direction of Rowland V. Lee.

Percy Marmont, star of "If Winter Comes," has the

leading role.

'THE RED WARNING" (Universal) presents

Jack Hoxie in a swift-moving thoroughly entertaining

Western film. It is unquestionably Hoxie's best vehicle

to date. Elinor Field, Fred Kohler and an excellent

cast of players appear in support. Wherever good

Westerns are favored this one will prove a good draw-

ing card.

"IN SEARCH OF A THRILL" (Metro) is Viola

Dana's latest and is far from her most convincing or

best work. It is a story of Paris of the underworld and

a love affair with an author. Warner Baxter is the

author. A splendid cast and some fine sets are its out-

handing points.

"THE WANTERS" (First National) has its good

points, although the story itself has served many times

before. Marie Prevost, Huntly Gordon, Robert Ellis

and other well known players are in it. Many beauti-

ful sets are used and it will be found entertaining from

start to finish.

"UNDER THE RED ROBE" (Goldwyn Cosmo-
politan) is an adaptation of Stanley Weyman's famous

story made under the direction of Alan Crosland. It

is a gorgeous costume piece with a noteworthy cast

headed by Robert B. Mantell and Alma Rubens, but a

tendency to follow the story too closely has slowed up

the action. It is in twelve reels, but will likely be cut

to shorter footage.

"THE MAIL MAN" (F. B. O.) produced by

limory Johnson, is a worthy follow up on the "The

Third Alarm" and "Westbound Limited." In many
respects this is far better than either of those. It is

replete with thrilling incidents and the action is kept

at a swift pace throughout the seven reels. Ralph

Lewis and Johnny Walker share the acting honors as

two of Uncle Sam's faithful servants.

"CROOKED ALLEY" (Universal) is another

"Boston Blackie" tale by Jack Boyle. Not as strong as

his former fiction nor as well acted as some we have

seen. It concerns a crook who seeks vengeance upon a

Judge who imposed sentence upon his sweetheart's

father.

"THE MIRACLE MAKERS" (Associated Ex-

hibitors) is a melodramatic story of smuggling, an un-

welcome marriage and the final rescue. It was written

and staged by Leah Baird, who also enacts the role of

heroine. There are several tense moments, but is quite

obvious for the most part. J. R. M.
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R E V I E W S
Morris Novel
Scores as Film
"YOU CAN'T GET AWAY
WITH IT" presented with spe-

cial cast by Fox Film Corp.
Directed by Rowland V. Lee,

from Gouverneur's novel.
Length, 6,052 feet.

"You Can't Get Away With It" is very

unusual screen entertainment. It gets

away from the commonplace, wishy-

washy, tiresome screen formula and gives

the spectator something to think about.

It holds your interest every foot and is

quite the best thing the Fox company
has done since "If Winter Comes."

Gouverneur Morris' novel tells of the

vicissitudes of a young girl, refined, well

bred, who attempts to find happiness and

freedom from drudgery in an alliance

with her wealthy employer. However, it

is not the t3'pical "movie" love tale with

its nauseating details, but a sincere depic-

tion of a sincere affection. It is a picture

that will appeal to the intellectual rather

than the morbid mind.

Director Rowland V. Lee has chosen

his players well, and although it is not

lavish in sets, is very well produced and

extremely well acted. Percy Marmont
scores with telling effect as Hemingway,
the wealthy man tied to a selfish, thought-

less wife, who will not give him his free-

dom. Betty Mouton is Jill, a clerk in

Hemingway's store, who is befriended by
the wealthy man and who in turn lavishes
her affection upon him in his hopeless
love tangle. Malcolm MacGregor ap-
pears late in the picture as Jill's sweet-
heart and Charles Cruz, as young Hem-
ingway, his chum. Both were good in

their respective roles.

Barbara Tennant, former favorite of the
screen, appears as one of the sisters and
Grace Morse is the other sister. Both
were excellent. Beautiful photography
adds to the picture's entertainment value.

This was the work of G. O. Post.

Upon the death of their father. May,
Jane and Jill Mackie find themselves pen-
niless and without experience to earn a
living. They go to the city and are given
employment in a department store. Hem-
ingway, the proprietor, takes an interest

in little Jill and she in him. He finds

solace from his tempetuous home life in

Jill's company and offers her a home and
freedom from the drudgery of clerking.

Jill accepts and there follows months of
happiness. Her sister, Jane, gets married,
and Jill is refused an invitation to the
wedding by Jane's caddish husband. The
death of Hemingway leaves Jill homeless
and without friends. She travels in Eu-
rope to forget. There she meets Henry
Adams and they fall in love. His chum,
Charles Hemingway, Jr.. arrives and
fearing exposure. Jill tells young Adams
of her alliance with the elder Hemingway.
Adam's love proves too weak to with-
stand the shock and he breaks with her.

The story ends simply with Jill back at

her old job in the department store.

THE CAST: Percy Marmont, Malcolm
McGregor, Betty Bouton, Barbara Ten-
nant, Grace Morse, Clarissa Selwyn.
Charles Cruz.

Good Climax
Saves This Film
"THE WANTERS" a First Na
tional attraction, written by
Leila Burton Wells and di-

rected by John M. Stahl. Seven
reels.

"The Wanters" is an entertaining story,

well acted and\ beautifully photographed.
It is a Louis B. Mayer production, and
there are many excellent settings, show-
ing the homes of the rich, their country
clubs and automobiles. The theme do^s
does not differ greatly from several other
successful picture plays produced hereto-
fore. It concerns a wealthy youth who mar-
ries one of his mother's servants, a girl who
longs for pretty clothes and a life of ease.

She is snubbed by his sister and finally in

desperation she leaves his roof. The final

scene, where she catches her foot in a
railway switch and nearly loses her life,

and her husband elects to sacrifice his

life with her, adds the necessary punch.
A group of society folk watching two
wolf hounds chase and kill a rabbit jars

on one's sensibilities. This is offered for
contrast.

Marie Prevost is the maid and the

maiden in the case and she plays the
principal "wanter" with her customary
verve and understanding. Robert Ellis

appears opposite her, while Huntly Gor-
don, Norma Shearer, Gertrude Astor and
Lillian Langdon render valuable assist-

ance.

The storv revolves around a chamber-

maid in a wealthy home, who, upon being
caught dressed in her employer's gown
and cloak, is discharged. The son of the
household finds her and marries her. He
brings her home and then she finds that
society women have certain restrictions
which they must observe. A brother-in-
law attempts to make love to her and her
husband's married sister has an alliance
witli a lover. She calls them hypocrites
and leaves the house. While crossing a
railroad her foot gets caught in the rails.

Her husband finds her and fearing cer-
tain death, he clings to her. They are
saved and find happiness together.

THE CAST: Marie Prevost, Huntly
Gordon, Norma Shearer, Robert Ellis,

Gertrude Astor, Lincoln Stedman. Lil-
lian Langdon, Hank Mann, Harold
Goodwin, Vernon Steele, William Buck-
ley.

Two scenes from "The Wanters," a Louis B.

Mayer production starring Marie Prevost (First

National).

A Picture

You Will Like
"HALF-A-DOLLAR BILL,"
made by Graf Productions
from Max Graf's adaptation of
the Curtis Benton story. W. S.

Van Dyke directed a special
cast in this six reel offering.

Max Graf states that following un-
heralded presentations of "Half-a-Dollar
Bill' in four theatres on the West Coast,
he received nothing but praiseworthy
comment from patrons among whom
cards had been distributed for the purpose
of criticism and suggestion.

We do not believe that Mr. Graf's state-

ment over-rates the picture, for it pre-

sents six reels of wholesome amusement
that everyone should enjoy.
The attraction is chock-full of human

interest touches from start to finish, and
this element alone carries an appeal to
most any audience.
An outstanding item of the picture is

the acting of those two clever dogs,
Cameo and Irish. At times they seem
gifted with human intelligence. Two high-
lights of the picture, situations which have
been done in an unique manner, are the
rescue of one of the canines by a ship
at sea and the death of the other.

It seems reasonable to predict a bright
future for "Half-a-Dollar Bill." It is a
simple story, well told and well acted.
You will remember Raymond Hatton's
excellent characterization of the peg-
legged seaman.

"Half-a-Dollar Bill" tells the story of
an abandoned baby and two hardened sea-
farers, with a small seaport town and the
high seas as the locale. A mother, de-
serted by a baseless deckhand, abandons
her baby on the porch of a haunted house,
pinning half of a dollar bill to the child's

clothing and retaining the remainder for

identification purposes. Two mariners
find the child. Follows the frantic efforts

of the mother to find her babe, the rear-

ing of the boy by the two mariners, and
the conniving of the father to obtain pos-
session of the child so that he may break
the heart of one of the mariners, a cap-
tain, whose love for the boy is that of a

parent.

THE CAST: Anna Q. Nilsson, Wil-
liam J. Carlton, Raymond Hatton,
Mitchell Lewis. George McQuarrie, Alec
B. Francis, Frank Darro. Rosa Gore and
the two dogs, Cameo and Irish.
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This Film
Lacks Novelty
"THE LOVE PIRATE" pro-

duced by Richard Thomas for

F.B.O. Adapted by William
Seter. Five reels.

"The Love Pirate" was probably se-

lected as a good box office title, but, as

Goldberg says, "It doesn't mean any-

thing," in this case at least. It is only

fairly well acted and directed and the

story, concerning a bootleg cafe proprie-

tor, his wife, a district attorney, and two

of his entertainers in the safe, is pretty

familiar material. There is no novelty in

its treatment or denouement and it is only

suitable for the average house. A murder

mystery is its one big talking point.

Carmel Myers has the principal role.

She is a cabaret entertainer, in love with

Steve Carnan, wealthy bootlegger. Mel-

bourne McDowell is Carnan. Kathryn

McGuire as Ruth Revere is the other en-

tertainer, and Carnan attempts to force

his attentions upon her. Carol Halloway

is the wife of Carnan and Spottiswoode

Aiken appears briefly as the father of

Ruth. Charles Force is Tim Gordon,

cafe manager, and Clyde Fillmore the

deputy, Hugh Waring. A trick detective,

Joe Harris, is played by Edward Borman.
The story, briefly, concerns Steve Car-

nan, who owns the "Black Bird" cafe. He
arouses the jealousy of Ruby LaMar, a

dancer, when he takes Ruth Revere, an-

other entertainer, home. Hugh Waring,

cousin of Carnan's wife, is assigned to

close up the "Black Bird," but fearing dis-

grace for Mrs. Carnan, puts it off. Car-

nan, knowing this plans to trap Waring
and his wife, in the cafe, while he is stag-

ing a party for Ruth at his home. Ruth
sees that the wife escapes, Carnan is shot
by an unknown hand, and all present are
locked up. A detective unravels the mur-
der mystery, when he discovers a letter

written by Ruth to her father in jail, and
he upon his escape, shot Carnan, before he
expired in the district attorney's office.

The deputy marries Ruth and everybody's
happy at the end.

THE CAST: Carmel Myers, Charles
Force, Melbourne McDowell. Kathryn
McGuire, Clyde Fillmore, John Tonkey,
Carol Halloway, Edward Burman, Spot-
tiswoode Aitken.

Three interesting scenes from "The Eter-
nal City" with Barbara La Marr, Lionel
Barrymore, Bert Lytell and Montagu
Love. (First National.)

Keaton Triples

Laugh Record
"THREE AGES," a Metro pro-
duction featuring Buster Kea-
ton in a three-ply comedy by
Jean Havez. Directed by Bus-
ter Keaton and Eddie Cline.

Length, 6,500 feet.

Arithmetic applies to entertainment in

this case, Buster Keaton being three times
as funny in the three stories here bound
into one as he could possibly be in any
one subject. If anything interferes with
the success of the picture it will be its

novel construction, which may or may
not go aground on the rocks that endan-
ger anything new in any line of endeavor.
There are three stories, parallel ones,

depicting the stone age, the Roman era
and the present. The whole thing is, or
might as well be. a burlesque on "Intol-

erance," and if Griffith doesn't get a good
laugh out of it himself we over estimate
him.
There is, of course, a continuity about

it all, more in fact than is customary in

comic offerings, even of feature length.

But the stunts are first, last and always
the important considerations. Keaton has
packed the footage so full of these that

it seems almost to bulge in spots. One
shouldn't be required to laugh too often

when he is to be taken over a distance of

some seven reels.

Chicago newspaper critics disagreed

about the picture, Mae Tinee delivering,

as customary, the up-stage derision. Chi-

cago theatregoers who saw the picture

with your representative liked it resound-

ingly and were legion. Their opinion is

important.
It's criminal to tell the plot of a pic-

ture like this, or any other kind for that

matter, so we'll iump to the line-up.

THE CAST: Muster Keaton. Margaret

Leahy. Wallace Beery. Joe Roberts, Lil-

lian Lawrence, "Cupid" Morgan.

Jack Hoxie's

Best Picture
"THE RED WARNING" pro

duced by Universal. Written

by Isadore Bernstein. Directed

by Robert North Bradbury.

Five reels.

This is undoubtedly J?.ck Hoxie's best

vehicle since becoming a Universal star.

It is a Western concerning a lost mine,

cattle rustlers, and the ever-present un-

welcome suitor, but the action is kept at

such a high pitch you overlook the con-

ventional story's discrepancies. The

round-up of the cattle thieves, the dis-

covery of their leader and righting of

justice in the final reel, makes for good

entertainment wherever Westerns are the

vogue. Splendid photography by Wil-

liam Nobles is another point in its favor.

The story concerns David Ainslee,

once a wealthy cattleman, who is cleaned

out by rustlers and who has to mortgage

his home. He goes into the desert in

search of a lost mine but loses his life.

Phil Haver, young prospector, and his

partner, Toby Jones, find Ainslee, who

entrusts to them a poke of gold from the

mine. He asks Phil to take care of his

(laughter Louise. Phil promises, but

finds the gold is only "fool's gold" and

of no value. Phil borrows $5,000 in nug-

gets from his former war buddy, gives it

to the girl and tells her her dad found

the mine. Toby does locate a paying

claim, however, and all are made rich.

The cattle thieves are apprehended and

Phil, thinking Louise in love with an-

other, rides away, but is overtaken by

the girl. Yes, there's a sunset fade-out.

THE CAST: Jack Hoxie, Elinor

Field, Fred Kohler. Frank Rice, Jim

Welsh, William Welsh, Ben Corbett and

Ralph McCullough.
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One of the Year's Biggest

Pictures Produced Abroad
"THE ETERNAL CITY" a First National picture made by Samuel
Goldwyn Productions, adapted from Sir Hall Caine's novel. It was
directed by George Fitzmaurice. Length, 7,800 feet.

HERE is one of the really big pictures

of the year from the production

viewpoint and a film that will un-

doubtedly prove, at the final summing up,

the box office sensation of the season.

It has every angle of appeal for all

classes of theatregoers and is so filled

with exploitation possibilities that an ex-

hibitor will find no difficulty in putting it

over in a big way.

Perhaps Sir Hall Caine would have

difficulty in recognizing his story, but

should he happen in to a theatre playing

it he could have no just complaint on

lack of entertainment.

By the exercise of rare directorial tal-

ent, apparently carte blanche on cost,

wise selection of cast, wonderful photog-

raphy and an intensely interesting story

—

adapted by Ouida Bergere—George Fitz-

maurice has made a picture which stands

out as a classic even in this day of super-

pictures.

"The Eternal City" is a picture for the

masses and for the classes, and it would
be hard to figure out the sort of theatre-

goer who would find it anything but clean

pictorial entertainment presented with
scenes of wondrous beauty and with a

wealth of detail which gives constant evi-

dences of careful and conscientious

study of scenes and customs of the coun-
- try in which the locale of the story is laid.

Director Fitzmaurice has overlooked no
opportunity to inject into the picture in-

teresting episodes of the recent history-

making events that have transpired in

Italy, where the production was filmed.

Mussolini and his Facisti, and even the

Italian King: are called on to do their

parts in adding interest to the picture.

The stern Mussolini, who led one of the

most remarkable political movements the
world has known, is shown in several of

the scenes, and in one Director Fitzmau-
rice acts a part himself with the leader

! of the black-shirted army.
In interesting contrast to the makers of

20th century history, is shown scenes in

the story laid in the ruins of the Coliseum
of ancient Rome, and on the Appian way.

' The gathering of Mussolini's black-
shirted army in the Roman Forum is a
masterpiece in the handling of vast
crowds. Another interesting contrast is

where Lionel Barrymore, as Baron Bon-
elli. is driven in a huge motor car along
the ancient road that Caesar built.

While many thousands of people are
used in the working out of the story, its

chief happenings are in the hands of but
I five persons. The selection of these five

was a happy one and it would be hard
to conceive screen characters placed in

the care of actors better fitted to portray
the varied roles. Four of these bear names
each one of which has long been known
as among the brightest stars in the film
firmament. The fifth, while a newcomer
to American film followers, is no whit
behind the others and in the parlance of
the trade, at times almost "steals the pic-
ture." It seems safe to predict that the
American screen will see a lot more of
this Richard Bennett.
The cast is headed bv Barbara LaMarr.

and that beautiful and talented voung
woman does in this picture what will un-
doubtedly be accounted the best work in

her career. Lionel Barrymore. a« the rich
and powerful politician who aspires to be

dictator of Italy, gives the finished per-
formance to be expected of one of his his-

trionic attainments. Bert Lytell, as Da-
vid Rossi, is a departure from the usual
role played by this screen favorite. _In
this he is a virile young soldier, a lieu-

tenant of Mussolini, in love with and
finally winning the heroine. Montagu
Love is cast as Minghelli, the leader of

the Reds, a type of portrayal far removed
from the kind in which he is usually cast,

but in which he gives a good account of

himself.

The chief events of the story follow the

close of the World War. Baron Bonelli

is enamored of .Donna Roma, a young
sculptress, whose sweetheart, David
Rossi, has. against his wishes, gone to

the war. Bonelli makes Roma famous as

a sculptress and David joins the Fascisti

in its fight against the threatening Red
revolution. Bonelli, to forward his own
political ambitions, secretly backs the
Reds, hoping in the turmoil of the revo-
lution to become dictator.

The complications which follow result

in a fight between the Reds and the
Fascisti and one between Bonelli and
Rossi, in which Bonelli is killed. To save
Rossi, Roma declares she did the killing

and is arrested. Mussolini arrives on the
scene and in the examination which
follows,, the tangle is straightened out,

and the young lovers are reunited.

THE CAST: Donna Roma. Barbara
LaMarr: Baron Bonelli. Lionel Barry

-

more: Minghelli. Montagu Love: David
Rossi, Bert Lytell; Bruno, Richard Ben-
nett. J. S. S.

Melodrama
Spread on Thick
"THE MIRACLE MAKERS"
a Leah Baird production writ-

ten and acted by the star, and
distributed by Associated Ex-
hibitors. Six reels.

This is the romance of a young girl, in

love with a government air service man,
who gets mixed up in her father's at-

tempt to smuggle Chinamen into the U.
S.. is forced into an unwelcome marriage,
and after years of silence, is freed and
marries her hero.
There are several tense moments, as,

for instance, when the Captain of the ship
decides to throw overboard his cargo of

Chinamen all sewed up in burlap bags,
and the dramatic finish of the villain who
tumbles down a well, but for the most
part it is quite obvious, even the names
of the characters. Doris Mansfield. Fred
Norton. Bill Bruce are samples.
The Mansfields and Xortons are neigh-

bors, and Doris Mansfield and Fred Nor-
ton have been sweethearts since child-

hood. Capt. Joe Mansfield, however, is

in need of money and he agrees to smug-
gle some Chinese into America. Doris
follows, fearing trouble, and when Fred,

who is in the air service, trails the ship,

she throws him off the track. Bill Bruce
forces Doris to marry him when he comes
ashore and Caot. Mansfield calls the po-

lice to raid Bill's den and rescue Doris.

Bill is sent to jail. Years pass—five of

them—and Bill, released from jail, comes

home. He meets Capt. Joe on Main
street, there is a terrific fight, in which
the old man is whipped. Then Bill falls

down a well, leaving the way clear for

Doris to marry Fred.
THE CAST: Fred Norton, George

Walsh; Mrs. Emma Norton, Edith
Yorke; Capt. Joe Mansfield, George
Nichols; Mrs. Martha Mansfield, Edythe
Chapman; the boy, Master "Dickie"
Headrick; Bill Bruce, Mitchell Lewis,

and Doris Mansfield, Leah Baird.

Viola Dana
Fails to Thrill

"IN SEARCH OF A THRILL,"
a Metro production, starring

Viola Dana. From story by
Basil Dickey. Directed by
Oscar Apfel. Length, 5,500
feet.

Exhibitors in search of a thrill in this

picture will seek in vain. So will his

audience. It sounds sensational enough

but is totally lacking in that respect, save

for an Apache dance, and we've become

so used to them—in pictures—we no

longer respond.

An excellent cast surrounds the Metro

star, including Robert Schable, Warner
Baxter, Rosemary Theby, Mabel Van
Buren, Templar Saxe and others, but the

story is so banal even they cannot make
it seem real.

The story concerns Ann Clemance. who
forsakes the stage and lives a life of ease
in Paris. She meets Adrian Torrens.
author, and former sweetheart, and they
dine at the Montmartre cafe. Adrian
piques her vanity by ignoring her charms
and she flirts with Rene de Farge. profes-
sional dancer, and a leader of the
Apaches. She dances with Rene, and
incurs the enmity of Jeanne, his dancing
partner. Later she disguises herself as
an underworld character, enters Adrian's
rooms and is caught. He befriends her
and asks her to accompany him to the
slums, where he seeks local color for a
book. Back in the underworld haunts
she is recognized by Rene, who plans to

kidnap her and hold her for ransom.
Adrian rescues her after a battle in the
dark and tells her he tooK her to the
slums to teach her a lesson. They find

happiness together.

THE CAST: Viola Dana, as Ann; War-
ner Baxter, as Adrian: Robt. Schable. as
Tommy Perkins: Walter Wills, as Rene:
Rosemary Theby. as Jeanne: Leo White,
as dancing master.

Rogers Subtitle

Wit Missed
"JUS' PASSING THROUGH,"
a Pathe comedy in two reels

featuring Will Rogers.

"Jus" Passing Through" was combined
with "Three Ages" by McVicker's the-

atre. Chicago, for an all-comedy bill, and

held its own despite the fact that it car-

ries a minimum of subtitles and thus de-

prives its observers of much Will Rogers'

wit properlj- due them. It's the Will

Rogers personality almost exclusively

that entertains in this case, and it satis-

fies in a way, but not the expected way.
The story is about Thanksgiving and we
doubt if there's a better short subject for

the Thanksgiving program on the market.
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Newest Cosmopolitan

Is Gorgeous Film
"UNDER THE RED ROBE"
made by the Cosmopolitan
Corporation for Goldwyn dis-

tribution. Directed by Alan
Crosland. All-Star cast headed
by Robert Mantell, John
Charles Thomas and Alma
Rubens. Twelve reels.

With the enormous advertised cost and

with the galaxy of famous names con-

nected with its making, this picturization

of Stanley Weyman's famous masterpiece

should stand out as one of the big pictures

of the year.

As shown to an invited audience at its

premiere Monday night, Nov. 12. at the

Cosmopolitan theatre, New York, much
will have to be done in the way of cutting

and speeding up the action before it will

be given a place among the super specials.

As shown the picture is in twelve reels

and many times during the unfolding it

drags to a tiresome degree. And there

are a number of other faults which the

cutting down of the unwieldy footage

would remedy, or at least conceal.

The production has much that is beauti-

ful in the way of settings and costuming

and all through the historical atmosphere

is faithfully adhered to, and in this is seen

the. genius of Joseph Urban, who designed

the settings, and Bayard Veiller, who
adapted the Weyman story to the screen.

Apparently the desire to follow closely

the thread of the story is adhered to to

such an extent that Director Alan Cros-

land fails to keep the action moving.

The cast is headed by Robert B. Man-
tell, John Charles Thomas and Alma
Rubens and along with these are many
names well and favorably known to the

screen. Mr. Mantell portrays the iron

willed Cardinal Richelieu who really ruled

France and King Louis XIII, during a

portion of the reign of that weakling
monarch. John Charles Thomas, cele-

brated operatic singer, makes his initial

appearance as a Cosmopolitan player,
as a romantic swashbuckling soldier of
fortune. In this he was far from con-
vincing and at times seemed at a loss
as to just what he was supposed to do.
The principal feminine part is in the

capable hands of Alma Rubens who
acquits herself in the usual creditable man-
ner to be expected of one of her attain-
ments in spite of a tendency of Director
Crosland to give her too many close-ups.
Probably as good work as is done by any
of the characters is that of Clon, the faith-
ful servant, which is played by Gustav
von Seyffertitz. The one big thrill of the
picture comes in his battle with the cap-
tain of the king's guards on top of the
cliff and the leap of Clon, with the officer

in his arms, to death in the watery depths
below. In this is used some exceptional
photography which is breath-taking in its

suspense.
There is little question but what the

picture will be greatly reduced in length
and vastly improved before it is offered
for general consumption by the motion
picture theatres.

THE CAST: Gil de Berault, John
Charles Thomas; Cardinal Richelieu,
Robert B. Mantell; Renee, Alma Rubens:
Father Joseph, Sydney Herbert; Duke of

Orleans, William H. Powell; Duchess of
Chevreuse. Genevieve Hamper; King
Louis XIII, Ian MacLaren; Anne of
Austria, Mary MacLaren; Marie de
Medici, Rose Coghlan; De Cocheforet,
Otto Kruger; Mme de Cocheforet, Evelyn
Gosnell; Clon, Gustav von Seyffertitz;

Luis, Martin Faust; Captain La Rollo,

Arthur Houseman; Jean, Charles Judels;
Captain of Cardinal's Guard, Andrew
Dillon; Captain of King's Guard, Arthur
Dewey; Lieutenant of King's Guards,
Sidney Booth. .

Seven Reels of

Good Melodrama
"THE MAIL MAN" an F.B.O.
production written by Emilie

Johnson. Directed and pro-

duced by Emory Johnson.
Ralph Lewis featured. Seven
reels.

This is essentiaally a "showman's" pic-

ture. It has unlimited advertising possi-

bilities, and as it deals with the lives of

those faithful servants of Uncle Sam—the

postmen— it is easy to tie up with them

in almost every town and city in the land.

The photodrama is crammed full of

thrilling events, leading off with a post

office robbery, and takes in the air service

as well as the handling of mail aboard

Scenes from the Max Graf production,
"Half-a-Dollar Bill," a human interest
story of the sea.

ship. There is a tense moment near the
end where the youth, Johnny Morley, is

convicted on circumstantial evidence of
the murder of an officer of the ship and
is about to be executed, when the real
culprit confesses and Johnny is allowed
his freedom.

Ralph Lewis is excellent in the role of
the elder mail carrier Bob Morley and is

accorded splendid support by Johnny
Walker as his son. Martha Sleeper has
one of those "cute" kiddie roles and Vir-
ginia True Boardman is well cast as
Mother Morley. The photography is the
work of Ross Fisher, who has given us
some exceptionally fine night scenes. The
production is a credit to Director Johnson
and his co-workers.
The story deals with the Morley family,

father and son, both employes of Uncle
Sam. Johnny is promoted to mail clerk

on board a mail ship, following the rob-
bery of the local post office. A cook on
the ship attempts to rob the mail and
Johnny is thrown into the sea. The craft

that is to pick up the stolen mail, saves

Johnny, and he not only rescues the stolen

mail but radios a message to the U. S.

fleet which comes to the ship's aid. Johnny
is convicted of the murder of a ship's

officer and when about to be led to the

execution chamber, is saved by the con-

fession of the real murderer. There is a

touch of comcdv here and there through
the story to relieve the more tense mo-
ments.

THE CAST: Ralph Lewis. Johnny
Walker, Martha Sleeper, Virginia True
Boardman. Josephine Adair. Taylor
Graves. David Kirbv Hershall Mayall.

Hardee Kirkland, Wilbur Higbee, Richard
Morris.

Familiar
Crook Tale
"CROOKED ALLEY," a Uni-

versal picture, presented with a

cast of well-known players in

an adapted Jack Boyle "Boston
Blackie" tale. It was directed

by Robert F. Hill. Five reels.

This is pretty familiar stuff. It is a

melodramatic story based on the thirst

for revenge idea and a criminal's attempt

to square accounts with a Judge. It is

only fairly well acted and many unneces-

sary scenes are shown of the hero and

the heroine in various postures.

Advertise it as a crook play, and stress

the fact that it was written by Jack Boyle

who has contributed many interesting

tales of crooks to the screen. Laura La-

Plante is the most convincing one of the

cast. Others just walk through their

parts and seem to wonder what it is all

about. A fair program picture.

Boston Blackie in love with Lorine Ty-
rell, daughter of a criminal, tries to have

Judge Milnar parole Irish Dave Tyrell

before he dies. The jurist refuses and
Lorine and Blackie plan revenge. She
poses as Olive Sloan, society girl, and the

Judge's son Rudy, falls in love with her.

Finally, however, she falls in love with

him and that ruins Blackie's plans and
when Rudy steals money for her and is

caught by the Judge, the latter learns a

lesson in mercy.

THE CAST: Boston Blackie, Thomas
Carrigan; Lorine Tyrell, Laura La
Plante; Judge Milnar, Tom S. Guise;

Rudy Milnar, Owen Gerine; "Alibi Ann,"

Lillian Worth; Mrs. Milnar, Kate Lester;

Hell Gate Vic, Sidney Bracey; Kentucky
Lew, Albert Hart.
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PURELY
Personal

Interesting news about exhibitors

and people with whom they come
into direct contact. Readers are
invited to contribute items for

publication in this column. Address
them to "Purely Personal."

Erno Rapee, who has wielded the baton
at the Capitol Theatre, New York, so
successfully for the last two years, has
been engaged as managing director and
leader of the orchestra of the new Wil-
liam Fox theatre in Philadelphia which
opens Monday, November 19. The thea-

tre is located at Sixteenth and Market
streets and has a seating capacity of

three thousand.

Charles Walder, manager of the Gold-
wyn exchange in Albany, N. Y., has
again been successful in capturing a

large bonus check for increased business,

and as a result members of his office

force will share in the proceeds. Mr.
Walder assumed charge of the office

about a year ago, and is today rated as

one of the most successful film exchange
managers in this part of the state.

*

Remodelled and redecorated, the

Forsyth theatre, Hammond, Ind., for-

merly the Hartley, has reopened under
the new owners, S. J. Gregory Theatri-
cal Co. Several thousand dollars have
been spent by the company in refurnish-

ing the theatre, improving the projection
booth and erecting a new electric sign
above the door.

*

The Liberty theatre at Hradshaw, Neb.,
has changed hands. F. E. Wettstead has
bought it of William Strunk.

*

With the purchase of the half interest

in the Kansas theatre. Wichita, Kans.,
owned by the Peerless Theatre Com-
pany, Charles H. Barron last week be
came sole owner of the house. Several
improvements are planned by Mr. Bar-
ron, including redecorating and reseat-

ing. The Empress theatre, Osawatomie,
Kan., has been purchased by E. E. Fra-
zier from C. Carson. Willard Frazier will

manage the house. Paul Graham has
purchased the Tourney theatre, McPher-
son, Kan., from the Sears and Jones
Circuit. The Brooklyn theatre, Kansas
City, after a four-months' period of
darkness, has been reopened and a new
policy instituted. A general admission
of ten cents will be charged.

*

W. K. Kelley has sold the Pearl Thea-
tre at Shelby, la., to Howard Blake. This
is a new house with a seating capacity
of nearly 500.

*

The Omaha Film Board of Trade has
just retained a new attorney succeeding
Eugene N. Blazer, who represented the
Board for more than a year. The new
attorney is G. F. Nye of Omaha.

*

Jolly Jones is the new manager of the
Wall Theatre at Fremont, Neb. Jones
was formerly manager for the Majestic
Theatre at Grand Island, Neb.

*

Steve O'Brien, who has been district

manager for the Associated Exhibitors
at Omaha, has been transferred to Bos-
ton. At Omaha he had Minneapolis and
Des Moines under his supervision.

*

Charles J. Rose, former manager for

the Schine theatrical enterprises in New
York state, has become general field

manager for William Smalley, who oper-

ates eleven theatres in that state.
*

The Star Theatre, in Potsdam, N. Y.,

has changed hands, with O. P. Benson
and Ruth P. Perrin as the new owners.

*

The Princess Theatre, Lincoln, Kan.,
has been sold by H. H. Woody to Ray
Musselman of Clay Center, Kan.

*

M. E. Schreiber is the new owner of

the Royal Theatre at Wisner, Neb.,
which he purchased of Mrs. Mary Rohlf.

*

Under the management of Frank
Bruner, the Pathe exchange in Albany.
X. Y., recently closed the biggest week's
business in the history of the office.

•

J. E. Hostettler of the H o s t e 1 1 1 e r

Amusement Co., has just acquired two
new theatres, the Swan and North, both
at Columbus, Neb. Mr. Hostettler has
placed Fred Jewell in charge of both
houses at Columbus. Mr. Jewell was
formerly manager of the Swan.

*

Oscar Perrin found "Little Old New
York" such a good drawing card at the
I.eland Theatre, in Albany, N. Y., that

he booked it for a second week, some-
thing unusual for this house.

The Meeting at

French Lick
(Continued from page 2f)

form a Central West zone. Then we
could organize a few more zones and
launch a real national organization."
He was enthusiastically applauded when

he finished his talk.

Texas Ready to Act

H. A. Cole of Marshall, Tex., heartily
endorsed Wells and declared that Texas
was ready to take part in any movement
which would help to bring order out of

the present chaotic state.

Judge Handy spoke of the hardship
being placed on Kansas at the present
time by leaving it to fight the music tax
question through the courts without as-

sistance. He predicted victory for Kan-
sas in the end, but said it would be a long,

expensive fight.

H. M. Richcy of Michigan stated that

Michigan was ready to enter any busi-

nesslike movement either sectional or na-
tional but that it would not affiliate with
any organization not founded on business
principles, as it had just got out of one.
Al StefFes declared that he did not con-

sider the time ripe for organization, but
declined to discuss the subject more fully.

Anxious for Midwest Organization

Both Illinois and Indiana leaders ex-
pressed themselves several times as

anxious to consolidate the Central States
into a sectional organization, which would
attempt to meet the problems of national

scope.
Representatives of Minnesota and Mich-

igan took the attitude that it would be
inconsistent for them to enter into a

formal affiliation with Illinois and Indiana
as long as the two states, on paper at

least, were units of the M. P. T. O. A..

but declined to either advise or urge Illi-

nois and Indiana to withdraw from the

national association. Joseph G. Rhode,
present as an observer from Wisconsin,
took no part in the discussion after stat-

ing that he was not authorized to either

speak or act for the Wisconsin organ-
ization.

In the end. the foundation was laid for

an informal affiliation of Illinois, Indiana.
Minnesota and Michigan through a coun-
cil to consist of two men from each
state.

Representatives of Illinois and Indiana
indicated that it was only a question of

time before their organizations would for-

mally sever connections with the M. P.

T. O. A.

Cohen Leaders Disappearing

One of the striking features of the con-
ference was the small voice in the pro-
ceedings given to G. G.. Schmidt, former
"czar" of the Indiana organization, who a

few months ago as chairman of the M. I'.

T. O. A. convention gavelled the Cohen
program through.

F. G Heller of Kokomo, Ind., demon-
strated that he is not only president of
Indiana in name but in fact as well. Nat
Bernstein of Michigan City, a compara-
tive newcomer, had an important part in

the proceedings, as did Billv Connors of
Marion. E. H. Bingham, Charles Olscn
and Frank Rembusch are still leaders

with wide influence in the state.

Schmidt, however, was given little

chance to talk. The press was not ad-
mitted to the morning session but was
given a hint as to what apparently
happened by Schmidt arising several

times in the afternoon and saying:
"I tried to tell you this morning but

you wouldn't listen"—only to be inter-

rupted by some other speaker.

Schmidt Finally Gets the Floor

Late in the evening, when the construc-

tive work of the convention had been
completed, and several leaders had ex-

pressed themselves as delighted with the

harmony and sincerity of the discussion.

Schmidt finally obtained the floor.

He immediately launched into a tirade

against the trade papers—somewhat simi-

lar to the exhibition he gave at the last

national convention. He railed at them:
railed at the producers who he claimed
"blue penciled" anything of value out of

the pages of the trade press, and hurled

his defy at some trade paper editor, who
he claimed was sending him a copy for

nothing and trying to make him read it.

(Mr. Schmidt did not defy the HERALD, as he

is nit receiving a copy fre<».)

Almost exhausted by the vehemence
of his oratory, he sat down and glared

at H. M. Richey of Michigan, who took

the floor to say that he had always found
the trade press a friend of the organized
exhibitor and anxious to cooperate with

any exhibitor who wanted cooperation.

A representative of Billboard arose to

assure Mr. Schmidt that Billboard had
lost practically all of its film advertising

as a result of "helping the down trodden

exhibitors." Representatives of the film

trade papers ignored Schmidt's remarks.

And the meeting ended.

List of Those Present

Out of town exhibitor leaders attend-

ing the convention included Al StefFes of

Minneapolis: H. M. Richey and J. R.

Denniston of Michigan, Jake Wells of

Virginia. losenh G. Rhode of Wisconsin.

H. A. Cole of Texas, Judge Handy of

Kansas, and Ludwig Siegal, Glenn \V.

Reynolds. J. T. Dittman. Ben L. Bervy,

G. E. Johnson, and Julius Lamb of Illi-

nois.

Those from Indiana attending included:

G. G. Schmidt, Frank Rembusch, A. C.

Zaring, E. H. Bingham and Charles

Olsen of Indianapolis; T. X. Wvcoff and

S. P. Katzinbach of Terra Haute; Nat

Bernstein. Michigan Citv, J. B. Stine,

Clinton. F. G. Heller. Kokomo, S. S.

Schauer. Valparaiso, W. F. Easley. Rush-

ville: Billv Connors, Marion; E. M.

Eagleston," Seymour: O. I. Demaree,

Franklin, and Arthur Jackson. Crawfords-

ville.
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Production Progress

F. B. o.

H. M. BERMAN, general manager of ex-
changes for F. B. O. has left for the

studios on the West Coast to complete
plans for Film Booking Office's third

series of H. C. Witwer's short stories to

follow the second series of "Fighting
Blood". The new series, however, will

not be fight stories but will be based on
the stories about the hotel telephone girl.

In addition Berman will arrange for the

Witwer "Alex the Great" sporting type
pictures.

+ + +
BURTON KING, who directed "The

Fair Cheat" for F. B. O. will start work
December 1 on a series cf eight feature

pictures. . . . "The Merchant of

Menace" and "Midsummer Night
Scream", two of the Fighting Blood pic-

tures will be issued by F. B. O. in No-
vember. . . . "The Dance of the

Chained Slave" a story by Garrett Elds-

doen Fort has been purchased by F. B. O.
as a vehicle for Jane Novak.

+ + +
THROUGH A TYPOGRAPHICAL

error announcement was made in

certain papers that 40,000 free tickets to

"The Mailman" to open November 25 at

the Cameo theatre, N. Y. were given free

to postal employes of New York. F. B.

O. corrects this statement with the addi-

tion that the tickets are not free but a cut

"rate' preposition to postal employes and
promoted for the sole purpose of enabling

the U. S. postal employes to see the pic-

ture.

Pathe
PATHE MAKES available on November

f"
25 an especially attractive program of

short subjects including Stan Laurel in

"The Soilcrs," Ben Turpin in "The Dare-
Devil." and a new Dippy Doo Dad offering

titled "Go West." "The Soilcrs" is a trav-

esty on Rex Beach's famous novel. "The
Spoilers," and is the third of a series of
burlesque versions of ivell-known stories

and screen features, being made by Hal
Roach.

+ * +
|
/AT "UXCEXSORED MOVIES," his new
two reel comedy which Pathe will issue

December g Will Robergs gives some
amusing impersonations of celebrated screen

players. Filming of "Rex, King of Wild
Horses," a feature production has been com-
pleted at Hal Roach studios. . . The Stan-
ley Company -of America has booked
Pathe'.<t "Chronicles of America" series.

Preferred Pictures

KENNETH HARLAN has been given
the starring role in "Poisoned Para-

dise," the story of Monte Carlo and
Paris by Robert W. Service, which has
just been started as a Preferred produc-
tion by B. P. Schulberg. Clara Bow
will have an important role. Gasnier is

directing.

+ + +
OLGA PRINTZLAU has renewed her

contract with Schulberg to write screen
adaptations exclusively for Preferred
Pictures. She is now working on Edwin
BalmeT's story, "The Breath of Scandal."
• . . Jensen & Von Herberg's circuit
have contracted for the year's output of
15 Preferred productions.

• ••••••
Monogram Pictures

AXDREW J. CALLAGHAX, president.
Monogram Pictures Corporation, an-

nounces the sale of Greater Xew York and
Northern Xew Jersey, to the Biltinore Pic-
tures Corporation, of the Harry J. Broun
scries of six western pictures starring Fred
Thomson namely, "The Mask of Lope:,"
"Xorth of Xevada," "Shadows of the Sage,"
"The Sheriff of Tombstone." "Riders of the
Rio Grande" and "The Desert Ranch." The
Biltinore Pictures Corporation is a newly
formed company.

+ + +
ALBERT ROGELL of Harry J. Brown
Productions who is directing Fred Thom-

son in a series of six westerns for the
Andrew J. Callaghan concern, the Mono-
gram Corporation, claims that seventy per
cent of the latest picture "Xorth of Xevada"
was shot on locations that had nci'cr before
seen a camera.

First National

NOVEMBER AND DECEMBER will

prove to be big months for First Na-
tional as ten productions are scheduled
for publication in that period. These are
"Flaming Youth" with Colleen Moore;
"The Eternal City" by Sir Hall Caine;
Thomas H. Ince's "Anna Christie"; "The
Dangerous Maid" with Constance Tal-
madge; Maurice Tcurneur's "Jealous
Husbands"; Richard Barthelmess in

"Twenty-One"; John M. Stahl's "The
Wanters;" "Her Temporary Husband,"
from Edward Paulton's stage play;

Harold Bell Wright's "When a Man's a

Man" and Katherine McDonald in "Chas-
tity".

+ + +
EDWIN CAREWE and company have

sailed for Algiers where "A Son of the

Sahara" for First National will be pro-

duced. . . . John Roche has been
signed for an important rele in "Flowing
Gold", Richard Walton Tully's screen
adaptation of Rex Beach's story for First

National.

+ + +
SAMUEL GOLDWYN has purchased

the screen rights to Joseph Herge-
sheimer's novel "Cytherea".

For Thanksgiving

Fathe announces that it has two sub-

jects which are especially suitable for

showing c iring Thanksgiving week. The
first of these Is "Jamestown," the second
of the "Chronicles of America" ..eries.

The historic romance of Pccahontas, "..he

Indian Princess, and John Rolfe is em-
bodied in this production, which is in four

reels. Here is all the spirit and atmos-
phere associated with the period when the

Filgrim Fathers laid their nrst Thanks-
giving spread—the block-hcuses, the In-

dian attacks, silent dreary forests with the
little white settlement in the clearing, the
ro'onists bound by the ties of mutual de-

fense against the perMs of unciviliz?d In-

dian tribes, savage beasts, and the en-

croachments of hostile white men of other
nationalities.

In Will Rogers' new comedy, titled "Jus'

Passin' Through," there's an actual Thanks-
giving Dry feast. Rogers plays a tramp
role in this one. Again and again his at-
tentats to get a meal are defeated, but he
at last succeeds when he is invited to a

Thanksgiving dinner.

Distribution News

Fox
JOHN GILBERT'S new Fox pictures
"The Exiles" from a story by Richard

Harding Davis opened an engagement at
the Cameo theatre November 19. . . .

"Cupid's Fireman" with Charles Jones,
founded on the Richard Harding Davis
story "Andy McGee's Chorus Girl" has
been completed on the West Coast.
. . . Norman Kerry has a role in "The
Shadow of the East" by E. M. Hull, in

which Frank Mayo has the hero role.

+ + +
"YOU CAN'T GET AWAY WITH IT"

is a new Fox special which is ready for
immediate distribution. It is from a story
by Gouverneur Morris. . . . "South
Sea Love" with Shirley Mason was issued
by Fox on November 11. . . . Elmer
Clifton is directing a screen adaptation of
"The Warrens of Virginia" with Wilfred
Lytell and Martha Mansfield in the lead-
ing roles. . . . The script of "The
Fcol", Channing Pollock's stage success is

ready for the camera, Harry Millarde
will direct though as yet the cast has not
been chosen.

Principal Pictures

"CAPTAIX JANUARY," by Laura E.
Richards, now in its fifty-second print-

ing will be Baby Peggy's first screen ve-
hicle as a star for Principal Pictures Cor-
poration, it is announced by Sol Lesser.
Work will be started January 21, three days
after Baby Peggy returns to the coast.

+ + +
PRIXCIPAL HAS ALSO purchased the

screen rights to the comedy hit "Listen
Lester." -which will be produced with Harry
Langdon. vaudeville hcadliner, who has re-

cently been making two reel comedies, in

the feature role. Langdon's completed com-
edies are "The Greenhorn." "A Perfect
Nuisance" and "A Tough Tenderfoot."

Goldwyn
RUPERT HUGHES' new Goldwyn pic-

ture is to be called "Reno' instead of
"Law Against Law." which was the ten-
tative title it bore while in production.
The leading roles are played by Helene
Chadwick. Lew Cody. George Walsh.
Carmel Myers. Hedda Hopper. Dale-Ful-
ler and others.

+ + +
A SERVICE BOOK has just been com-

pleted by Goldwyn Cosmopolitan on
Marion Davies' "Little Old Xew York."
The book is elaborately done in colors and
in addition to exploitation aids con-
tains a series of advertisements show-
ing costumes of a century ago as worn by
characters of .the story. Beautiful bill-

board posters have also been prepared on
this production.

+ + +
"WHEN YO.U„SEE OR hear of a mo-
tion picture that is good, clean enter-

tainment, get behind it and make it worth
while for the .fellows that produced it and
for the man who exhibits it." This was
the message of James E. West. Chief
National Scout Executive at a special

rally of scout masters and executives' of

the Boy Scout Foundation of Greater
Xew York on November S. The rally was
arranged at the request of the officials

in order that they might see the Distinc-

tive . .Pictures Corporation production
"The Steadfast Heart."
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Ike FILM MART
Production Progress

Metro

FOUR BIG PICTURES are to be issued

by Metro in December. They are

"Fashion Row" with Mae Murray for De-
cember 3; "In Search of a Thrill" with

Viola Dana for December 10; "A Wife's

Romance", presented by Harry Garson
with Clara Kimball Young and others for

December 17 and "The Man Who Life

Passed" a story written and directed by
Victor Schertzinger with a star cast for

December 24.

+ +
LAURETTE TAYLOR, J. Hartley Man-

ners, her husband, and King Vidor,

director and members of the staff have

left New York for the Metro studios in

Hollywood where "Happiness" in which
Miss Taylor features will be completed.

. . "The Good Bad Girl" has been

decided on as the title of the Viola Dana
picture previously called "Angel Face

Molly".

+ * *
WITH THE COMPLETION of "Pleas-

ure Mad", his second contribution to

the 1923-24 program of Metro, Reginald

Barker has begun active production of

"Women Who Wait" which will be pro-

duced under the Metro- Louis B. Mayer
banner. Frank Keenan, Renee Adoree.

Robert Frazer, Barbara Bedford, Joseph
Dowling and others have already been

chosen for the cast.

Selznick

ARRANGEMENTS HAVE been com-
pleted by Selznick for the distribution

of the screen version of William Mc-
Harg's Hearst's International Magazine
story "Roulette." it is announced by David
R. Blyth. director of sales and distri-

bution. In the cast of "Roulette" are

Edith Roberts, Norma Trevor, Mary
Carr, Maurice Costello, Walter Booth.

Mantagu Love, Henry Hull and others

of note.

+ + +
MURRAY GARSSON, producer of

"Broadway Broke," and L. F. Guimond.
director of advertising and publicity of

Selznick, announce that an elaborate cam-
paign has been outlined for the premiere
of the production, which will take place

in the near future in a prominent Broad-
way theatre. Special exploitation men
will handle the picture in New York and
other principal cities.

+ + +
'COMMON LAW" enjoyed a successful

business at the Alahambra and Garden
theatre, according to Frank M. D.
Lorenzo, branch manager for Selznick,

who states that the picture played to hold-

out crowds for two weeks.

Vitagraph

VITAGRAPH IS going to get the sugges-

tions of screen fans all over the country

as to who they think should play the role

of Peter Blood in the Rafael Sabatini story.

"Captain Blood!' which the company re-

cently acquired for picturizat'wn.

+ + +
"POST OFFICE WEEK" was observed in

Omaha during the showing of "Loyal

Lives" at the Moon theatre and through

special permission of the United States post

ofRee. mail carriers distributed heralds all

ver the city lieing up a "mail early" cam-
paign With the picture.

"HORSESHOES," Larry Semons newest
comedy and the third in the four which

will be issued by V itagraph is scheduled for
publication in January. . . . Doris Kcnyon
has the leading role in Charles E. Blancys
production, "7 he Love Bandit," which Vita-

graph will issue.

Grand-Asher
SAMUEL V. GRAND, president of the

Grand-Asher Distributing corporation,
has arrived in New York City, where he
will spend a few days with Harry Asher
before leaving for his Boston office.

While he was in the west he conducted
an investigation of the mid-western inde-

pendent motion picture field and tried to

get expressions of opinion on its present
condition from the exchanges and the

more prominent exhibitors. He expresses
himself as well satisfied with the general
business outlook and believes that the
present is the time for which all inde-

pendents have been waiting. "Now is

the time," says Mr. Grand, "for the in-

dependents to put their best films on the

market and to add as much as possible

to the value of their service. They
should gather organizations which will

form the nucleus for much greater com-
panies and they should draw to them
men who are fitted to handle any situa-

tion and deal with any business problem.
For when this condition of chaos has
passed we will find that the motion pic-

ture industry, as a whole, has not suffered
and that only the firms and people who
richly deserved it, have been eliminated."

Universal

LUCIAS ALBERTIXI. European stunt
man and screen dare-dn-il has been signed

by I niversal to make serials and is now
headed for the West Coast to start work.

. . . Maurice Chase has been placed in

permanent charge of Universal's Minne-
apolis exchange to fill the 7\icancy created

by the promotion of J. E. Rosen.

Associated Pictures

BERT ENXIS has arranged to have Bar-
bara La Marr make a phonograph rec-

ord of the poem "The Shootinr* of Dan
McGrew," the forthcoming production in

which she features as the character "The
Lady Known as Lou." . . . Clarence
Badger, who recently finished "The
Swamp Angel" for the First National has
been engaged by Arthur H. Sawyer to

direct the Robert W. Service poem.
+ + +

OFFICIAL confirmation of the an-

nouncement made several weeks ago
that Barbara La Marr would be seen as

a First National star next year, has been
made by Herbert Lubin of Sawyer-
Lubin.

Warner Brothers

PREPARATIONS ARE being made by
Warners for the productions that will

follow the series of pictures on the com-
pany's 1923-24 program. The produc-
tions being prepared do not include the

Ernst Lubitsch or Sidney Franklin pic-

tures. Probably the first of the new ones

Distribution News

to be started will be "Broadway After
Dark," a screen version of Owen Davis'
play. Following this will be "Babbit,'
by Sinclair Lewis, "How to Educate a

Wife," an Elinor Glyn story, and "Lover's
Lane," from Clyde Fitch's play.

+ + *
"TIGER ROSE," starring Lenore Ulric,

has been booked by Dr. Hugo Riesen-
feld to play at the Rivoli theatre, New
York, the week of December 2.. . "Lucre-
tia Lombard," a screen version of Kath-
leen Norris' novel, has been booked by
the Strand theatre to open there Decem-
ber 10.

Paramount
BETTY COMPSON. Richard Dix and
Lewis Stone have the featured roles in

Joseph Henabery's "The Stranger," an
adaptation of John Galsworthy's "The
First and the Last" Jesse L. Laskv
in congratulating William S. Hart on his

recently completed "Wild Bill HLckok,"
says: "There was a deeper note in your
performance, I believe, than you have ever
struck before."

+ +
HUGO RIESENFELD, managing direc

tor of the Rialto, Rivoli and Criterion
theatre, New York, declares Cecil B. De-
Mille's "The Ten Commandmants," is

"the greatest picture I have ever seen."
Mr. Riesenfeld has arranged the musical
accompaniment for the attraction.

ROD LA ROCQUE has been added to

the cast of William de Mille's "Every-
day Love" Glenn Hunter's first Par-
amount feature, "West of the Water
Tower," has been completed Allan
Dwan has shot the last scenes for "Big
Brother," by Rex Beach,

Independents

W. E. SHALLENBERGER, president
of Arrow, annuonces that active pro-

duction on Arrow's big special, "Gambling
Wives," is now under way in Hollywood,
where the picture is being directed by Dell

Henderson. The cast includes Marjorie
Daw, Hedda Hopper, Betty Francisco.
Edward Earle, Joseph Girard, Sheldon
Lewis and others.

+ + +
RED SEAL PICTURES Corporation.

of which Edwin Miles Fadman is presi-

dent, announces that the Stanley Com-
pany of America circuit has booked the

five-reel production "Bill," beginning
Thanksgiving week. ... Under a deal just

closed, "Bill" will be distributed in East-

ern Pennsylvania and Southern New Jer-

sey by De Luxe Film Company and in

New England by Franklin Film Ex-
change.

+ + +
HEPWORTH DISTRIBUTING COR
PORATION will start work on the

screen adaptation of E. Temple Thurs-
ton's story, "The World of Wonderful
Reality." which will follow "Boden's
Boy." According to Joseph di Lorenzo,
in charge of distribution for Hepworth.
the picture will be completed by March,

1924, making a total of fourteen pictures

»o be issued by Henworth this season
Donald Bucl.anan has finished editing of

"Strangling Threads" and will start work

on his next Hepworth picture, "The Pipes

of Pan."



Abraham Lincoln Said:

"In this and like communities,

public sentiment is everything. With

public sentiment nothing can fail;

without it nothing can succeed.

Consequently, he who molds public

sentiment goes deeper than he who
enacts statutes or pronounces deci-

sions
"

PUBLIC
RIGHTS
LEAGUE

A Declaration of Principles

No. 8. It is the aim of the man-
agement of this theatre to deliver

at all times the finest entertainment

attainable at the lowest prices com-
mensurate with a just profit.

Public Appraisal
Is Box Office Guide

What influences you in the selection of your programs?

You say: "Box office figures."

Right, gross figures are a convincing argument when summing up the

success or failure of a production but they present nothing concrete upon

which your judgment in booking future programs may be based.

Maybe a picture's failure is due to an inappropriate title, a weak story,

a cast of little appeal, or to some other factor.

Inauguration next month by "Film
Progress,* published by the Na-
tional Committee for Better Films,
of a department of "Public Opin-
ions" under the title of "Feeling
the Public's Pulse,'' is a compliment
to the foresight of the HERALD,
which has conducted such a service
for the past six months or more.
Exhibitors are finding "Public
Opinions" a helpful guide in the
selection of their programs. Others
in the industry likewise are ben-
efiting.

To know these things you must ac-

quaint yourself with the tastes of your

patrons, and to do this you must en-

courage public criticism and suggestion.

Fred S. Meyer, managing director of

the Palace theatre. Hamilton, O.,

through his activities in this direction

now receives specific recommendations
from his patrons. Each month he re-

ceives scores of letters in which patrons

comment upon various pictures. These
constructive criticisms aid the Hamilton
inpresano in his bookings and. through
their publication in this department, stars,

directors and producers may benefit
from the suggestions made.

Public opinion is an important factor
in the advancement of the screen and
those men and women who are contribut-
ing constructive criticism to this depart-
ment through their respective exhibitors
represent a powerful factor in this de-
velopment.
The following public opinions are con-

tributed by patrons of the Palace thea-
tre. Hamilton:

By VIVIAN MEEHAN
(Patron of Palace 'heatre, Hamilton, 0.)

The best picture shown in Hamilton
during September-October was ''Lawful

Larceny." starring Hope Hampton, Nita

Xaldi and Conrad Xagel.

The picture was a great success be-

cause of the wonderful makeup, holding

everybody's attention to the very* last,

and because of the moral it taught. It

is a picture that does not simply amuse
you and entertain you while you are at

the theatre, but is one that will stick

with you for some time afterwards.

The characters were well worked into

the play and the audience could not tell

what was going to happen next. Conrad
Xagel played the role of the lonesome
husband getting in bad to perfection and
reminded me of the husband in "The
Famous Mrs. Fair." the picture that

created such a sensation and showed the

effect of the mother influence in the

home.
Then Hope Hampton, instead of

abandoning her husband to further

crime, helped him win back his money
and honor by stealing the money back
in much the same way as it was stolen

from him. Hope had to play a dual

role, flirt with her husband and other

men in the presence of her husband,
whom she dearly loved, and at the same
time she had to keep down the anger of

the woman, Nita Xaldi. who ran the

gambling house, vamped all the men. and
who was very jealous of Hope and Xita's

partner who later betrayed the secrets

of the house to Hope and helped her to

make away with the money, because he
thought she was eloping with him.

Then Hope works a great bluff and
outwits Xita. who gathers up the re-

mains of her money and the dumb-
founded partner and makes her exit, after

receiving a good lecture from Hope, who
tells her how she is justified in what
she has done.

This picture, in combination with the

Style Show, must certainly hold first

place in the September-October attrac-

tions.

Again I cannot say I was disappointed

in any pictures this month as I only at-

tended the Palace. "Robin Hood" was
a return engagement and. in my opinion,

should not be counted in this contest.

"M'liss" was very entertaining but had
nothing to it. "Ruggles of Red Gap"
was good but not nearly so good as
"Lawful Larceny" and some of the other
attractions of the month.

By STELLA WEILER TAYLOR
{Patron of Palace theatre, Hamilton, O.)

It is next to impossible to choose the

best of your fine September offerings.

The greatest acting was that of Pola

Xegri. queen of emotional actresses, but

"The Cheat" as a play was not to my
liking. A woman, even so beautiful and

fascinating as Pola Xegri. has no right

to being restored to a good husband's

loving faith after smashing most of the

ten commandments to bits. The moral

is entirely lacking. "Mad Love" had the

proper ending for so heartless a creature.

But Pola Xegri is supreme! Xo one can

act better nor look more gorgeous than

she.

I think the best plot was "Ruggles of

Red Gap" and it was pleasant to see the

stars of "The Covered Wagon" again.

"The Man from Home" I saw twice
and I think, all 'round, it deserves at

least a tie for first place. James Kirk-
wood could not be improved upon. And
Booth Tarkington is my favorite screen
dramatist. His plays are as clean as the

poetry of Riley and as interesting as life

itself.

I think the two pictures least pleasing
were "Xorth of the Rio Grande" and
"The Love Piker." The last was forced

and artificial. Conventional to the nth
degree
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on

matters of current interest. Brevity

adds forcefulness to any statement.

Unsigned letters will not be

printed.

The Uniform Contract

BUFFALO, N. V.—To the Editor:

The uniform contract is now going to

the exhibitors for their signatures, after

having the sanction of the "Czar of the

movies." How any man with a sense ot

fairness to his fellow men can conscien-

tiously put his O. K. on a document as

vicious as this is is beyond reason. Per-

haps this is a case of every man has his

price.

Take the clause stating that the film

must not be injured while in the exhib-

itor's possession, meaning that advertise-

ments must not be cut out by the exhib-

itor. We have shown films advertising

many brands of cigarettes, tractors, talk-

ing machine records, songs and innumer-

able products on the market. Some are

placed in the film in very crafty ways,

but who gets the money for this adver-

tising? Surely not the men who rent the

film.

Take the clause regarding the leasing

of advertising matter. This is deliber-

ately aimed at the little fellow. The big

first run houses do not use posters with

the exception of photos but the most of

their advertising through newspapers,

stunts or window cards, but the "czar"

would compel the owner of a small house

to pay the full price for advertising. If

an exhibitor with a small house does not

buy film, advertising matter and supplies

shrewdly and conduct bis business eco-

nomically he will not last long in this

business or any other. The succes of a

movie lies in buying right.

Take the clause regarding arbitration.

This is the most vicious clause in the

one-sided contract. In order to get

product to operate a movie one must sac-

rifice his constitutional right of a trial

by jury and subject oneself to the de-

cision of a group of men selected by the

distributors. The national unit of the

M. P. T. O. in western New York re-

fused to have anything to do with the

"czar's" layout. But why does the presi-

dent of the National M. P. T. O. permit

any such contract as this to be used and
then expect 25 per cent of receipts on
November 19th?
Another joker in the contract is the

cancellation clause. An exhibitor has the

option of canceling after playing four pic-

tures provided he books the entire out-

put of a producing company, and what
prudent exhibitor will do this, knowing
full well every year's output has its good
pictures and its poor ones. The whole
thing shakes down to this: this business,

as far as distributor and exhibitor arc

concerned, is not conducted fair, square
and above board. It never will be as

long as the present form of contract is

used to intimidate and coerce.

—

Croshv
Bros., Lily theatre, Buffalo, N. V.

His Dollar and He Wants It

NAPLES, N. Y—To the Editor: T

think that some exchanges must have
strange ideas of the exhibitors. Two of

the big ones owe me and I have not had
even a reply to several requests for pay-
ment. One of them owes a small amount
of $1, but it belongs to me and of course
I am a very small man to want the dol-

Scene from "Cause for Divorce," a Hugh Dierker

Production distributed by Selznick Dist. Corp.

lar they owe. The other owes me $3o

deposit money. I may take a trip some
dav to the big city where their exchanges

are and I shall call upon them and shall

also call for my money.
The only way I sec to get even with

such treatment is to refuse ever to play

their products. I have noticed that once

in a while when I am very busy and do

not send mv check for films they always
come C. O." D.
There are exchanges who deal in a

business like manner and treat you with

some courtesy. You know that we exhib-

itors do nut know as much as some of the

big producing companies, but I for one

know that when any exchange gets any
advance money from me I will be out of

my head.
Here is hoping that this bit of cxperi-

ence will help some other fellow who is

foolish like myself to lay down good dol-

lars to any exchange on earth.—I. C.

Bolles. Pictureland theatre. Naples. N. Y.

Church Competition

FARM IN<; TON. ILL—To the Edi-

tor: I want to advise you of a certain

condition that exists here in our town
and I want you to make announcement
of it in yottr HERALD in any manner you
like to put it. Our population is 2,600.

with three theatres in the town running
seven nights a week. I have been using

Fox service ever since I have been in

business, which is now over five years, gci-

ting our service from the St. Louis office.

I am now running Fox product right Bp
to release date, in fact, prelease with a

good many of their attractions.

However, the Chicago office has seen

fit to overstep their territory and also

their authority and sell the Presbyterian

Church of this city a good many of their

last year's product to. run in competition

with us at lower admission because they

have no city license or government
license, and no admission tax to pay. I

think the other exhibitors should learn

what is going on in this town, and the

only way for them to know is through
your valuable Herald.
You have my permission to do as you

please with this article and I sure would
like to see you give it a good strong

write up. so it will warn other exhibitors

to beware of their churches, and also of

the Fox Exchange in Chicago.

—

Alex
Steel. Strand and Princess theatres,

Farmington, 111.

Deposit System Abuses

ROCK FALLS. ILL.—To the Editor:

Won't you kindly use the influence of

your publication in such a way as _fo

impress upon the producer the hardships

that are being worked upon the exhib-

itors in buying pictures.

There is one thing that I know is

wrong and that is this deposit game of

theirs. They will not accept a contract

without a deposit. Then when the time
comes for you to play un vour deoosit,

they will send your film C. O. D. If you
want the films for vour show you have

to pay the C. O. D. or you don't get

ihc films. N'ou can write the exchanges
and they will use some way to beat yoB
out of it.

We all ought to get together and stop

this deposit game.— A. E. Berlin, 1,\ ric

theatre. Rock Falls. Ill

A Clever Way Around It

FAYETTE, IOWA—To the Editor:

Just read F. J. O'Hara's letter of Novem-
ber 17 in Exhibitors Herald about post-

ers and lobby display photos about women
less than ball dressed ami questionable

posters, etc. No, we sure don't want
such paper and we never show or put up
paper in that condition.

Let me give you an idea all my own.
When we get a picture with a girl with

one strap over shoulder and one around
her ankle, what do we do but dress her.

W e have the soft eh. ilk. pastel it's called,

in all colors and it sure does the work.

Try it and you will never be ashamed to

put your posters up.

We have to have clean picture* and

paper in this town; in fact we need it in

every community to get a crowd. The
days have passed ior unclean pictures

and we must all confess we are getting

cleaner and better pictures than ever be-

fore. Now don't throw your posters

away it she isn't dressed just right, dress

her up with your pastel colors and,

presto, see how nice she looks.—A. J.

SiE".< Opera House. Fayette, Iowa.

Endorses O'Hara's Articles

AURORA, IN'D.—To the Editor: I

am in hearty accord with O'H ara of the

Community theatre of Elgin. Nebraska,
regarding posters. We have seen pa-

trons looking at the posters and adver-

tising and judging the pictures by the

posters promptly left. Yet in some cases

the pictures were fine—there was not an

objectionable scene in them, but this -en

sational poster killed them.
We wonder why the producer will

spend so much for good directors and
players and then let some nut in the ad-

vertising department injure his picture.

Can they not find some one with higher

thoughts or ideals than to think that

nothing will draw but a picture of half

dressed women? To the writer it seems
that these men must have been secured

from the ranks of burlesoue advance men.

—E. W. Swarthout, Palace theatre. Au-
rora, Ind.

Rentals Serious Question

SEATTLE. WIS—To the Editor:

What is to become of the exhibitor? I

have been in business here for four years.

I started reasonably but what I cannot

understand is every year every picture is

a little better and the producer must hav
a little more money for it. Every vear

pictures seem to be going higher. They
claim they are better, but are they? What
will it be in five or ten years if every

year the pictures are better and every

year we have to pay more money? Wrhv

work for the distributor and give him all

the profit?—Y. A. Petersen. Mission

theatre, Seattle. Wis.

We Appreciate Suggestions

SUPERIOR. WIS.—To the Editor: I

hope you publish the testimony of Pick-

ford and Fairbanks before the Federal

Trade Commission at Los Angeles as

published in the Chicago Daily Trihtne

November 12th.

—

Frank Rltklev. Prin-

cess theatre. Superior. Wis.
EDITOR'S NOTE—The above letter is printed

as an illustration of how readers of the HERALD
can inform its editors as to what matter is espe-

cially interesting to them. We would like to get

more letters of this kind to make it possible to

better serve the exhibitors.

Mr. Buckley's postcard passed in the mail the

November 24 issue of the HERALD which on

paee 33 contained not onlv the testimony of Pick-

ford and Fairbanks but in addition the very im-

portant testimony of Orauman, Tally and other

witnesses called at the hearing.
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"What the Picture Did For Me
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 19 23

You are especially invited to contribute regularly to this department.

It is a co-operative service FOR THE BENEFIT OF EXHIBITORS.
TELL WHAT THE PICTURE DID FOR YOU and read what the picture did for the other fellow, thereby

getting the only infallible guide to box office values. Address *'W h a t the Picture Did For Me,"
EXHIBITORS HERALD, 407 S. Dearborn Street. Chicago.

Associated Exhibitors
Why Worry? with Harold Lloyd.

—

Pleased our audiences splendidly. Film
good and in good condition.— E. W.
Swaithout, Palace theatre. Aurora, hid.

Why Worry? with Harold Lloyd.

—

A few came out first night, then fell

flat. The giant was the star in this.

Lloyd was just there. Exchange ask-

ing so much for this couldn't break even,

but that wasn't the worst of it. for it

didn't please my patrons and they want
no more Lloyds.—Mrs. B. A. Tyo, Tyo
theatre, Wray, Colo.—General patronage.

Woman Wake Up, with Florence Yi-

dor.— I really believe I had more com-
pliments on this picture than any we
have run in six months. It made a

good Saturday night picture and pulled

a little better than expected. Five reels.

—A. N. Miles, Eminence theatre. Em-
inence, Ky.—General patronage.

Breaking Home Ties, with a special

cast.—A good program picture that will

please nearly all. Six reels.—Geo. \Y.

Tope, Dreamland theatre. Bandon, Ore.
—Small town patronage.

F. B. O.
Daytime Wives, with a special cast.

—

This is one of the best program pictures
F. B. O. has put out. Did a fair busi-
ness and pleased all who saw it. Advise
every exhibitor to play it. Fifteen and
twenty-five cents.—C. W. Glass, Star
theatre. Trenton. Tenn.—Neighborhood
patronage.

Breaking Into Society, with Bull Mon-
tana.—Very poor entertainment of five

very short reels. They tried to make a
comedy-drama and it was just like

somebody trying to be funny and not
knowing how. It hasn't one redeeming
feature. Lay off.—A. W. Sage, Rialto
theatre. Adel, Iowa.—General patronage.

Mary of the Movies, with a special
cast.—This is a mighty clever little pic-
ture. Nothing wonderful, but it brings
out nicely the appearance of a large num
ber of stars and will more than please. It

is somewhat on the idea of "Hollywood."
the Paramount picture, and if you can't
afford to play "Hollywood" just do as I

did. Advertise that this picture is a
second "Hollywood." Seven reels.

—

Geo. C. Starkey. Opera house, Montour
Falls. N. Y.—General patronage.

The Remittance Woman, with Ethel
Clayton.—A very good picture. Yery in-

Gives First

Report Date
Every Week
In order that both depart-

ments may operate with ut-

most efficiency, "Available At-
tractions" will schedule issue

date of first "What the Picture
Did For Me" reports on pic-

tures beginning with the issue

H of publication.

For example, "Available At-
tractions" this week gives

12/1 23 as date of first report
on "On the Banks of the Wa-
bash," "The Love Piker," "The
Wild Party," "Big Dan," "The
French Doll,' "Men in the
Raw," etc., the reports appear-
ing in this issue.

teresting. but when it turns out to be all

a dream the public leave feeling they
have been stung. Tom Wilson is good
in this as always. I'd like to see him
starred. Film good. Six reels.—Ralph
R. Gribble, Grand theatre. New Ham-
burg, Out.. Can.—General patronage.

Can a Woman Love Twice? with Ethel
Clayton.—A very good picture. Boost
it big. A good clean story. Film in

good condition. Seven reels.—A. J. Steg-
gall. Opera house, Fayette, Iowa.—Gen-
eral patronage.

Can a Woman Love Twice? with
Ethel Clayton.—Great picture but lost

money on it. Rental too high. Pleased
all that saw it. but did not have enough
audience to see daylight. Just one more
high classed program picture of F. B.
O's.—C. R. Miller. Gem theatre. Spur.
Tex.—Neighborhood patronage.

D'vorce, with lane Novak.—Good pic-

ture for women but no good in a man's
town. Fine moral and acting, but not
enough action. Six reels.—S. C. Hene.

Castle Creek theatre, Lavoyc, Wyo.—Oil
field patronage.

When Love Comes, with Helen Jerome
Eddy.—A good program picture. Story
good. Cast fine.— Bert Silver, Silver
Family theatre, Greenville, Mich.—Gen-
eral patronage.

Crashing Through, with Harry Carey.
—Only fair Western. Carey not strong
here. Six reels.—J. L. Seiter, Lyric the-
atre, Manteca, Cal.—Patronage, farmers
and town people.

Thelma, with Jane Novak.—A dandy
nice story that will please them all. Got
left on another picture and borrowed this

from a neighboring exhibitor. I give a
good word for F. B. O. for the accom-
modation, and thanks to Mr. Boals of
Naples, N. Y. Six reels.—H. C. Lee,
Auditorium theatre. Prattsburgh, N. Y.
—General patronage.

Westbound Limited, with Ralph Lewis.
—A very good picture but spoiled by
sending out bad print.—A. J. Steggall,
Opera house, Fayette, Iowa.—General
patronage.

Westbound Limited, with Ralph Lewis.
—It is all right. Business above normal.
Semed to please all.— E. J. Reynolds,
Liberty theatre, Pasco, Wash.— General
patronage.

Good Men and True, with Harry-
Carey.—.A good fast Western with plenty
of action. Pleased good crowds and pro-
voked several laughs at well staged com-
edy situations. This is better than "Can-
yon of Fools." Six reels.—Clark Mun-
son. Playhouse theatre, Randleman, N.
C.—Small town patronage.

Good Men and True, vith Harry
Carey.—This is a good Carey picture.
You know if your people like him. Six
reels.—Geo. C. Starkey, Opera house,
Montour Falls, N. Y.—General patron-
age.

The Third Alarm, with a special cast.—This one would have been a 100 per
cent picture had I gotten it all. Cut me
short and could hardly tell what it was
about. I got 4000 feet of it. Film rot-
ten.—O. E. Parks. Dew Drop Inn thea-
tre. Perry, Ga.—General patronage.

The Third Alarm, with a special cast.—Best advertising posters ever had. Be
sure you get cutout three sheet. Pic-
ture is there to back it up and will stand
slight raise in admission. Personally do
not see why they race fire, engines in the
streets without headlights in the dark in

some scenes. Unexplainable direction.

This is the original exhibitors' reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

"What the Picture Did For Me" is the one genuine source of exhibitor-written box office

information.
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'"Herald Only Club Roster
"Because the 'Herald' was the pioneer in this field, and because we will have a better journal to which to turn for guid-

ance if we solidly contribute to the same one, just as long as the 'Herald' keeps up its high standard of service, I shall write

solely for this maijosine."—Philip Hand, Rex theatre. Salmon, Idaho.

ADAMS, ROY W., Pastime theatre. Mason, Mich.
ALLEN, CLYDE, Casino, Antwerp, N. Y.

ALGUIRE, MRS. C. C, < ........... Coloma, Mich.
ANDERSON. ROBERT L_ Olympic, Forks, Wash.
ARMENTROUT, RUSSELL, K. P.. Pittsfield, 111.

ARMISTEAD. E. A., Lyric. Easley, S. C.

BABIN, M. J., Fairyland. White Castle, La.

BELL, MRS. LOLA, Queen, Lonoke. Ark.
BERGER, S. A., Star, Jasper, Ind.

BIERWIRTH, H. C, New Liberty, Varina, la.

BOLLMAN, V. G., Castalia, Castalia. Ia.

BRENNER. WILL H., Cozy. Arcade, Winchester, lnd.

BROWN. C. I-, Paramount, Elizabeth, La.

BROWNE, FRANK L., Liberty, Long Beach, Cal.

BYERLY, C. M., Rainbow, St. Paris. O.
BYERLY, S. 1_, Ideal, DeGraff, O.
CAIRNS. JACK, Brooklyn, Detroit, Mich.
CARTER, MRS. LINNIE M., Court. Huntington. Tenn
CAUSEY, HUNTER. Pastime, Gloster, Miss.

CREAL, W. H.. Suburban. Omaha, Neb.
CROSBY & SCHW1ERSKE, Rex, Colby, Wis.
DASPIT, HAROLD. Atherton, Kent wood. La.

DeBAGCIO. HARRY. Star, Col Iax, la.

DeMORDANT, PAUL. Rialto, Blackloot, Idaho.

DOWLING, ROY L., Ozark, Ozark. Ala.

ELLIOTT, E. H., Palace, Lynn, Ind.

ESTEE, P. G., Fad, Brookings. S. D.

EULER. J. R.. Opera House, South English, la.

FOSTER. M. P.. Orpheum, Harrisburg, III.

FOX. Mr. and Mrs. E„ Princess, Obion, Tenn.
GAUDING, HENRY W., Lincoln, Pittsburgh. Pa.

GUERIN. W. R.. Grand. Paulding, O.
HARRIS, F. N.. Amuse. Hart, Mich.
HELD, P. G., Sterling, Fairmont, Neb.
HICKMAN, R. W., Lyric, Greenville. Ill

HILTON, O. A. B., Park. Sioux City, la.

HINDS, FRED C, Cresco, Cresco, la.

HORN & MORGAN, Star. Hay Springs. Neb.
HORNUNG, ADAM. Victor. Victor, Mont.
IHDE, S. G., Photoplay, Ashland. Kan.
JENKINS. J. C, Auditorium, Netigh. Neb.
JESSE, Mr. and Mrs. T. R., Idle Hour. Humphreys, Mo.
JOHNSON. O. W-. Roberts, Roberts, Idaho.

Mo.

Can.

KHATTAR, GEORGE. Khattars. Sydney. N. S.. Can.
KOOKER. D. A., Happy Hour, Ewen, Mich.
KUDLACEK, J. J., Swan, Swanton, Neb.
LANGACHER. CLARENCE. W., New Glarus, New Glarus, Wis
LOWELL, BERT S.. Rex, Tripoli. Wis.
LYNCH, C. H., Gem. Peoria, 111.

MARTIN. HUGH G., American. Columbus. Ga.
McCORMICK, B. P., Liberty, Florence. Colo.
MEN DEN HALL, C. A., Star. Oregon. III.

MEYER, FRED, Palace, Hamilton, Ohio.
MILES, A. N., Eminence, Eminence, Ky.
MILLER. C. R., Gem, Spur, Tex.
MOORE. L R., Roma, Columbus Grove, O.
MOORE. MRS. J. W.. Lyric, St. Charles,
MOULTON. C. H., Bijou, Beach, N. D.
MUSSON, WALTER H.. Queens. Hespeler. Ont
O'HARA, F. J., Community, Elgin, Neb.
PARKS, O. E., Strand, Perry, Ga.
PILLIOD. L. A.. Photo Play. Grand Rapids, O.
PORTELL, JOSEPH G., Delray. Detroit. Mich
POWERS. C. H., Strand, Dunsmuir. Cal.
RAND. PHILIP, Rex. Salmon. Idaho.
REA_ GEORGE. Colonial. Washington C. H.. O
REDISKE. G. F., Star. Ryegate, Mont.
RILEY. R. ROSS. Wigwam. Oberlin. Kan.
RITTER. G. J., Regent, Bogota. N. J.
RIVA, C. A„ Pastime, Tilton. N. H.
RYAN CHARLES H.. California, Chicago, III.

SABIN. F. E., Majestic, Eureka, Mont.
SAMPLE, F. R.. Schaghticoke Am. Assn., Schaghticoke, N. Y.
STANTON. MILLER. Pictureland. Cohocton, N. Y.
STARKEY. GEORCE C, Opera House, Montour Falls. N. Y.
STETTMUND. H. G.. Odeon. Chandler. Okla.
SWARTHOUT. E. W., Palace, Aurora. Ind.
THOMPSON. H. P.. Liberty, PardeeviUe, Wis.
TILLER. JACK, Temple, McCook. Neb.
TROYER, O., Lyric, Rugby. N. D.
VAN NOY. HARRY. Riviera. Starland, Andenon. Ind.
VAUCHAN. GEORGE. Grand. Dunnville. Ont., Can.
VEATCH. A. L., Princes*. Morganfield. Ky.
WHARTON. E. l_ Orpheum. Glasgow. Mont.
WHITE, D. A, Cozy, Checotah, Okla.
WINTERBOTTOM. WM, Electric. Brady. Neb.

Membership application blank on opposite page.

Otherwise very very good.—J. Christ-

enscn, Star theatre, Sandusky, Mich.

—

General patronage.

In the Name of the Law, with a special

cast.—Good picture, but is misleading.

No connection between baby girl's child-

hood days and young womanhood. Seems
to be some of the important part left out.

Another F. B. O. high priced program.
—C. R. Miller, Gem theatre, Spur, Tex.
—Neighborhood patronage.

In the Name of the Law, with a spe-

cial cast.—Pleased 90 per cent. Heard
many favorable comments. Some called

it best yet. Not as exciting as press
book depicts, but sensational enough to

pull them in. Only a program picture.

Six reels.—Clark Munson. Playhouse the-

atre, Randleman, N. C.—Small town
patronage.

In the Name of the Law, with a spe-
cial cast.—This picture will please any-
one. All I can say is buy it. F. B. 0.
has three companion pictures with Ralph
Lewis namely: "The Third Alarm,"
"Westbound Limited" and the above. All
are mighty good. Six reels.—Geo. C. Star-
key, Opera house, Montour Falls, N. V.
—General patronage.

In the Name o fthe .Law, with a spe-
cial cast.—They surely liked this one.
Pleased all that saw it. I consider it

one of the good ones and they turned
out fine. Seven reels.—Nettie M. Sind-
erson. Mystic theatre, Albion, Ind.

—

Small town patronage.

The Kick Back, with Harry Carey.

—

F. B. O. sent us the most vicious print
they had in their vaults in Charlotte Ex-
change and the sprocket holes were so
cut, worn and brittle that we were com-
pelled to stop our show 19 times. Pa-
trons got up and left, cursed Harry
Carey and "that pitcher." The print was
patched so much that there was abso-
lutely no sequence of narrative and each

reel was only about two-thirds to one-
hali full when received. The billing

states that the production is positively

Harry Carey's best, and it in no way
compares favorably with "Good Men and
True," which our patrons ate up last

week. The story is loosely woven and
not up to standard. I enclosed a sample
to the Exhiuitors Herald, and also sent

Mr. Carey a piece of it, together with a

letter, and likewise F. B. O.'s New York
office. It is just such careless inspec-

tion as this that is going to put the skids

under the small town exhibitor. An ex-
change that will send out prints in this

condition should be blacklisted and their

license revoked. "The Kick Back" cer-

tainly kicked back, for I heard not one
single remark for the picture, but only
slurs and dissatisfaction. Our operator
threatened to quit, we took a chance on
burning our house down, and paid F. B.
O. for the privilege. Beware of this

one if you have been getting bad prints
from F. B. O. as a few more like it will

force us to close our doors. The most
rotten print I have ever received is but
one of the things I can sav for "The

NOTICE
Matter printed in "What the

Picture Did for Me" is protected by

copyright and reproduction without

permission is prohibited.

Exhibitors are cautioned against

giving credence to printed matter

presented in the typographical style

of this department without due state-

ment of authority.

Publisher,

"Exhibitors Herald."

Kick Hack."—Clark Munson, Playhouse
theatre, Randleman, N. C— Mill town
patronage.

Up and At 'Em, with Doris May.—
Will please fairly well. Not as good as

"The Understudy." Too overdrawn.
Some good laughs. Five reels.— Ralph
R. Gribble, Grand theatre, New Ham-
burg, Ont.. Can.—General patronage.

Up and At 'Em, with Doris May.—

A

fair program picture. Bought right and
pleased.—E. A. Armistead, Lyric theatre,

Easley, S. C.—General patronage.

My Dad, with Johnnie Walker.—

A

good Northern picture that could be
shown in the North country and not be
criticised. Five reels.—Ralph R. Grib-
ble. Grand theatre, New Hamburg, Ont.,

Can.—General patronage.

My Dad, with Johnnie Walker.— Fair

picture. Good story but film in poor con-
dition. Pleased 75 per cent. Six reels.—
R. E. Irwin, Rijou theatre, Keswick,
Iowa.—General patronage.

My Dad, with Johnnie Walker.—Good
program picture. The dog that plays in

this picture is Rin-Tin-Tin. My patrons
have asked for more pictures like this.

—

F. C. Schmidt. Palace theatre, Long Pine,

Nebr.—General patronage.

The Fourth Musketeer, with Johnnie
Walker.—An excellent comedy-drama
with plenty of comedy and a little

drama. Enjoyed by those who saw it.

Rusiness poor on account of tent show.
Sorrv I didn't have a full house for this

pood picture. Six reels.—J. L. Seiter. Ly-
ric theatre. Manteca. Cal.—Patronage,
farmers and town people.

Hounds of the Baskervilles, with a

special cast.—Rotten. Not worth a cent.

Advise you not to play it.—Geo. Khat-
tar. Khattar's theatre. Sydney, N. S.. Can.
—General patronage.

The Understudy, with Doris May.—

A
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pretty good comedy-drama. Pleased a

fair size crowd. Five reels.—Ralph R.

Gribble, Grand theatre, New Hamburg
Ont. Can.—General patronage.

See My Lawyer, with T. Roy Barnes—
Pretty good, but six reels is too long

for us when we have to run two or three

short subjects. Star has to play crazy

to escape the law, but a series of unex-

pected things happen to their business

affairs that finally allow him to resume

sanity and escape going to asylum and

to marry the girl. Six reels.—Dinsmore

& Son, Majestic theatre. Weiner, Ark.—
Neighborhood patronage.

The Cossack Whip, with a special cast.

—Good. Audience liked this one. A
foreign picture and a good one. Story

well told and well acted. Five reels.

—

Geo. Khattar, Khattar's theatre, Sydney,

N. S., Can.—General patronage.

Uncharted Channels, with H. B. War-
ner.—Received as a substitute. Good
picture concerning "Reds" stirring up
feeling among laborers in big factory.

Hero succeeds in foiling them and of

course wins the girl. Good entertain-

ment. Six reels.—Dinsmore & Son. Ma-
jestic theatre. Weiner, Ark.—Neighbor-

hood patronage.

The Vermilion Pencil with Sessue Ha-
yakawa.—Interesting picture. Some liked

it. Others did not. We did. But don't

expect to see the lava bury any people

or towns for it doesn't. But the earth-

quake (?) shakes down the houses and
that, with the fire, makes it interesting

to some. Acting is good. Five reels.—

Dinsmore & Son. Majestic theatre, Wei-
ner, Ark.—Neighborhood patronage.

First National

Miles Wants Star Reporter
Appointed to Cover Series

Put me down for the 'Herald Only" Club.

ROBERT L. ANDERSON,
Olympic theatre, Forks, Wash.

Trilby, with Andree Lafayette.—Here
is a reproduction of a masterpiece in

films and a thousand times better from
production standpoint and entertainment

than the previous release of same story.

The acting of Edwin Carewe is the most
natural presentation of this character one
could imagine, and Andree Lafayette has

made the Trilby into the most delightful

person, while Creighton Hale does his

usual fine performance, as he never fails

to please. Rest of cast better than aver-

age. Eight reels.—W. H. Brenner, Cozy
theatre, Winchester, Ind.—General pat-

ronage.

Ponjola, with James Kirkwood.—Busi-

ness and picture very satisfactory. I

played up Kirkwood in the advertising

as it was following "Human Wreckage"
a short time. By the way, I didn't tell

you that "Human Wreckage" sure got
the jack for my theatres while I was out

to Hollywood last month (I couldn't

get out quite as cheap as Brother Rand
is making it). I carried the "corn" for

the Iowa Fall Corn Special that went to

the American Legion Convention.

—

Dwight B. Baker, Circle theatre, Ot-
tumwa, Iowa.—General patronage.

The Fighting Blade, with Richard Bar-
thelmess.—A very good picture that fell

flat as far as receipts are concerned. Just
another proof to us that costume pictures

do not please a majority, as is supposed
by the producer. The price on this pic-

ture was also way up. Did not draw
like his previous productions. Nine reels.

—Dupont Club theatre, Washburn, Wis.
—General patronage.

Dulcy, with Constance Talmadge.—Jo-
seph Schenck certainly slipped this dumb-
bell picture of his sister-in-law onto his

First National friends for a sweet fat

valuation. Not a picture for the "styx"
and walkouts were many considering the

few that would come in.—Dwight B.

Baker, Circle theatre, Ottumwa, Iowa.

—

General patronage.

Circus Days, with Jackie Coogan.

—

Well, fellows, if you want to make some

As I get valuable information out of the different articles sent

in by fellow exhibitors, would like to tell how I increased my Wednes-
day night's attendance. I visited the schools and made arrangements

with the teachers of the different grades to give each child with a

standing of 85 or over a free ticket to Wednesday's show on the fol-

lowing week. The first week I had thirty-three passes and each pass

had one or more paid admission that has been on the increase ever

since.

Please enroll me in the "Herald Only" Club, as the "Herald" is

the only journal that is of any value to any exhibitor.

Also wish to thank you for the (Big Stick) "The Box Office

Record."

BERT S. LOWELL,
Rex theatre, Tripoli, Wis,

Fellow Members of the "Herald Only" Gub:

When we have talent in our exclusive club we should stimulate

it. Now, personally, I have enjoyed Friends Jenkins' and Rand's let-

ters as much as any of Ring Lardner's "Dear Al" letters, so I propose

we start a fund to send J. C. or Phil (one or both, we might choose

the best looking) to attend the "World's Serious" next Fall and write

it up for our amusement. I am in two-bits as a starter and after all

the "pitchers" are in we will select the most honest-looking member
to be treasurer.

What say?
A. N. MILES,

Eminence theatre, Eminence, Ky.

P. S. Reckon Mrs. J. C. or "Rawhide Rosie" will let 'em go?

NOTE: The club roster, brought up to date, is published upon the opposite

page.

The club album is omitted for lack of the necessary minimum of two

photographs necessary to its presentation.

The fourth installment of Philip Rand's "California or Bust" is published

this week in the news department.

EXHIBITORS HERALD.
407 S. Dearborn St.,

Chicago, I1L

Gentlemen:

I wish to join the "Herald Only" Club formed by contributors to

your "What the Picture Did For Me" department.

(Exhibitor)

(Theatre)

(City)

(State)

_l
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money au.d plenty ..of -it play "Circus

Days". Played this on Monday night,

which is my worst night. By eight o'clock

P. M. every seat in my house filled.

Everyone pleased. Jackie is there in this

one. Six reels.—C. L. Brown, Paramount
theatre, Elizabeth, La.—Small town pat-

ronage.

The Bright Shawl, with Richard Bar-

thelniess.— In spite of strong opposition,

it seemed to draw right along. It pleased

100 per cent, for the second night attend-

ance showed this.—W. E. Elkin. Temple
theatre, Aberdeen, Miss.—Neighborhood
patronage.

The Bright Shawl, with Richard Bar-
thelmess.—Xot an audience picture for

an average attendance. Did not please

and business was very, poor on this over
valued attraction.—Dwight B. Baker,
Circle theatre, Otturfiwa. Iowa.—General
patronage.

Slippy McGee, with a special cast.

—

Nothing to rave about. Fair picture.

Fine for Catholic town. 0339 feet.—D. A.
White, Cozy theatre, Chccotah, Okla.

—

General patronage.

Within the Law, with Norma Tal-

madge.—One of the best pictures of the

season. Miss Talmadge at her best here.

Many liked it better than the stage play.

—W. E. Elkin, Temple .theatre, Aber-
deen, Miss.—Neighborhood patronage.

Within the Law, with Norma Tal-
madge.— I consider this a good produc-
tion and can'.t see where it won't please

any audience. I had many good com-
ments on this one. First .National has
the productions and you don't have to

deliver them your show keys to get them.
Eight reels.—D. A. White. Cozy theatre,

Checotah, Okla.—General patronage.

The Sunshine Trail, a Thomas II. [nee
production.—Good picture. Ran two days
but no business. No fault of the1 picture.

Five reels.—Albert Stalder. Spicer thea-
tre, Akron, Ohio.—Neighborhood pat-
ronage.

Children of the Dust, with Johnnie
Walker.—Very good picture and has a
good title which will draw them in.

Showed this Armistice Day and it just fit

in. Can be bought right. Gave satis-

faction. Seven reels.— Majestic theatre.
Mauston, Wis.—General patronage.

Fury, with Richard Barthelmess.—One
of this star's best, if not his best produc-
tion. Held a fair crowd against a down-
pour of rain and tent show. If you haven't
played this one book it now. it will
please. First National is the boy to de-
liver the goods. 8792 feet.—D. A. White,
Cozy theatre, Checotah, Okla.—General
patronage.

Fury, with Richard Barthelmess.—

I

can't say so much on this picture. It is a
bit too rough. People didn't like it. Bar-
thelmess never has drawn for me. Played
"The Seventh Day". ''The Bond Boy"
and this picture and lost money on all of
them. Nine reels.— C. L. Brown. Para-
mount theatre, Elizabeth. La.—Small
town patronage.

Scars of Jealousy, with a special cast.

—

Very good and interesting story. This
picture pleased them all.—A. Stalder.
Spicer theatre. Akron, Ohio.—Neighbor-
hood patronage.

Scars of Jealousy, with a special cast.

—

H ere's a good "sTiow, certainly valued
right. Ince had a lapse for a time but I

am just as glad to say a pood word when
he puts one out that pleases always.

—

Dwight B. Baker. Circle theatre, Ot-
tumwa. Iowa.—General patronage.

Scars of Jealousy, with a special cast.

—

A good melodrama that showed good box
office results and gave satisfaction.—Tom
Foster. Star theatre, Stanley, Wis.—Gen-
eral patronage.

Scars of Jealousy, with .a special cast.—

The Record
Never Goes
Out of Date

Somebody got in my box of-

fice window and stole my Sep-

tember, 1922, "Box Office Rec-
ord/' which I can't get along
very well without as I am al-

ways reading it to look up pic-

tures.

I now have the March, 1923,

and the new September, 1923,

"Records," which I am keeping
an eye on from now on, so if

ycu have one laid back for a

fellow in my condition please

send it to me.

I thank you for my new
"Record," which is very val-

uable
A. L. VEATCH,
Princess theatre,

Morganfield, Ky.

A good one. . Pleased a fair crowd. Ad-
missioo fifteen and twenty-five cents.

—

('. W. Glas-;. Star theatre, Trenton, Tenn.
— Neighborhood patronage.

The Woman Conquers, with (Catherine
MacDonald.— I believe this Miss Mac-
Donald's best picture I have run. Pleased
B5 per cent. Beautiful snow scenes that

get most any picture by. 5176 feet.

—

D. A. White. Cozy theatre. Checotah.
Okla.—General patronage.

The Woman Conquers, with [Catherine
MacDonald.—Very good program pic-

ture. Plenty of good snow scenes.

Pleased about fifty-fifty. Five reels.

—

C. L. Brown. Paramount theatre. Eliza-

beth, La.—Small town patronage.

Oliver Twist, with Jackie Coogan.

—

This picture did a very dismal flop for me
despite untifual advertising and favorable
conditions. Second night almost nothing
Cannot quite understand it. Picture
seemed to please the few who came and
Jackie has always been quite popular
here. Eight reels.—W. J. Powell. Lonet
theatre. Wellington, Ohio.—Small town
patronage.

Oliver Twist, with Jackie Coogan.—If

you haven't played this picture, get the

first open date, as it will please all classes

100 per cent. This little star will make
a hit anywhere. 5953 feet.—D. A. White.
Cozy theatre, Checotah. Okla.—General
patronage.
Mighty Lak' a Rose, with a special cast.

—A very fine production. Pleased 100
per cent. Why can't we have more like

it? It's something different. When my
people came out they all had that smile
of satisfaction and some said, '"Fine."

That's what makes an exhibitor feel like

he was worth while. 8260 feet.—D: A.
White, Cozy theatre, Checotah. Okla.

—

General patronage.

Mighty Lak' a Rose, with a special cast.

—People sure liked this picture. Had
lots of comments. Good crowd on rainy
night.—N. Calbeck. Auditorium theatre.
Nappanee. Ind.— Neighborhood pat-
ronage.

Skin Deep, a Thomas H. Ince produc-
tion.—Excellent plot and verv good act-

ing on the part of Milton Sills. Picture
carried an appeal that should bring some

action among the voters on the national
bonus.— D. F. Wolfe. Princess theatre,

I rinsing, Iowa.—Neighborhood patronage.

Minnie, a Marshall Neilan production.
—A nice smooth running story that

seemed to please, but failed to draw.
Only objection to this one is that it is

entirely too long.—W. E. Elkin, Temple
theatre, Aberdeen, Miss.—Neighborhood
patronage.

Minnie, ;i Marshall Neilan production.
—Good program picture. Pleased all

who saw it. Bad weather kept us from
doing anything. 6786 feet.— D. A. White,
Cozy theatre, Checotah. Okla.—General
patronage.

Minnie, a Marshall Neilan production.
—This is the only suggestive picture I

have run in six months. Two scenes are
filthy, and how it ever got by the censors
is a mystery to me. I am surprised t hat
Marshal Neilan would put such scenes in

a picture. Flopped second night. About
as bad as any I ever saw. Seven reels.

—

E. E. Gailcy, Crystal theatre, Wayne,
Nebr.—General patronage.

The Hottentot, a Thomas H. Ince pro-
duction.—Here is the best bet of the
whole year as a comedy special. We ran
it as a special at advanced admission and
pleased all. Lots of thrills and comedy
throughout and the race in last reels alone
is worth price of admission. Direction
and acting tine by entire cast. Book it

and boost. It will stand back of any-
thine you can say for it. Film in fine

shape. Seven short reels.—Crosby &
Schwierske, Rex theatre, Colby, Wis.

—

Small town patronage.

The Hottentot, a Thomas H. Ince pro-
duction.—Some picture. It is a pleasure
to show pictures like this one. By all

means play it.— C. W. Glass, Star theatre,

Trenton, Tenn. — Neighborhood pat-
ronage.

East Is West, with Constance Tal-
madge.—The first "Chink" picture that

ever gave satisfaction in our house. Con-
stancc is at her best in this one. Was
afraid it would not please, but our patrons
liked it. Eight reels.—Albert Stalder,

Spicer theatre, Akron, Ohio.— Neighbor-
hood patronage.

East Is West, with Constance Tal-
madge.—Wonderful comedy-drama that

plased 100 per cent. Constance never
made a better. Eight reels.—C. W. Lan-
gachcr. New Glarus theatre. New Glarus,
\Vi>.—General patronage.

A Man of Action, a Thomas H. Ince
production.—A nice clean entertaining
comedy-drama that pleased immensely.
Business poor, but due to the weather.
Douglas MacLean has a good following
here.—W. F. Elkin. Temple theatre,

Aberdeen, Miss.— Neighborhood pat-

ronage.

Star Dust, with Hope Hampton.

—

Nothing extra, but seemed to please ma-
jority.—T. E. Bondurant. Doris theatre,

Ness City, Kans.—Neighborhood pat-

ronage.

Hurricane's Gal, with Dorothy Phillips.

—One of the best pictures we have
played this year. Don't be afraid of this

one.—C. H. Simpson, Princess theatre,

Millen, Ga.—General patronage.

Sonny, with Richard Barthelmess.

—

Good picture with real heart interet.

Failed to draw but pleased those who saw
it 85 per cent. Seven reels.—J."L. Seiter,

Lyric theatre. Manteca, Cal.— Patronage,
iarmers and town people.

What a Wife Learned, a Thomas H.
Ince production.—A splendid offering an8
will please, but failed to draw at an ad-

mission of ten and twenty-two cents.

—

W. E. Elkin. Temple theatre. Aberdeen,
Miss.—Neighborhood patronage.

Molly O, with Mabel Normand.—Very
good indeed, with plenty of wholesome
comedy. Print bad in a few places. Too
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many patches, very close together, caus-

ing picture to jump all over screen. Eight

reels.—j. L. Seiter. Lyric theatre. Man-
teca, Cal.—Patronage, farmers and town
people.

Shattered Idols, with a special cast.

—

This was shot in to me as a substitute

booking, but it was an agreeable sur-

prise. I offered everybody money back

who were not satisfied, but got no calls

at box office. English story. laid in India.

James Morrison does some fine work in

picture. Xot a great audience picture, but

will get by as a program. Wouldn't care

to boost it much. Six reels.—H. P.

Thompson. Liberty theatre. Pardeeville.

Wis.—Village and country patronage.

Heart O' the Hills, with Mary Pick-

ford.—Good business on an off night. I

expect to clean up this week on "Daddy
Long Legs". Six reels.—Roy W. Adams.
Pastime theatre. Mason, Mich.—Small
town patronage.

Brawn of the North, with Strongheart.
—I ran this picture two days and only
reason I did not make money was rain.

Those that saw it said. "Great". Person-
ally think it a picture that will please all

classes. 7759 feet.—D. A. White. Cozy
theatre, Checotah. Okla.—General pat-

ronage.

The Beautiful Liar, with Katherine
MacDonald.—Played this with Semon
comedy and Larry saved the show. Did
not please 30 per cent. Five reels.—W. K.
Buckham. Kino theatre. Manitou, Man-
Can.—Neighborhood patronage.

Smilin' Through, with Xorma Tal-
madge.—There have been lots of reports
on this but wish to add our praise of this

wonderful production to the list. It

should be run at program prices and still

make a little money. It's a great picture
'in every sense of the word. Buy it right
and raise your admission and clean up.

~ Firm in excellent condition, but we al-

ways get fine prints out of the Milwaukee
exchange. Eight reels. — Crosby &
Schwierske. Rex theatre. Colby. Wis.

—

Small town patronage.

The Barnstormer, with Charles Ray.

—

Very punk. Nothing to it. Audience
asked when the feature started. Lay off

this junk.—C. R. Miller, Gem theatre.
Spur. Tex.—Neighborhood patronage.

Alias Julius Caesar, with Charles Ray.
—Charles Ray used to be a good drawing

' card for us and we thought we would
pick out the best of his last few pictures
and picked this one. It just got by and
that was all. Nothing much to it except
the good photography. We only had a
one reel comedy to run with it. If you
have a very good two reel comedy you
can get by with it as program picture.
Five reeU.—Crosby & Schwierske. Rex
theatre. Colby. W'is.—Small town pat-

,
ronage.

The Sea Lion, with Hobart Bosworth.
I
—This picture is very good. Seemed to
please.—T. E. Bondurant. Doris theatre.
Ness City. Kans.—Neighborhood pat-
ronage.

|
Fools First, a Marshall Nielan produc-

tion.—Very good crook picture, but did
not please. Audience seemed to feel like
they were cheated. First National can
do better -but they don't.—C. R. Miller,

i
Gem theatre. Spur. Tex.—Neighborhood
patronage.

The Sign on the Door, with Norma
Talmadee.—A very srood picture, but as
usual with First National pictures, a ooor
print, some titles too short to read. Yerv
rood actin? by Norma Talmadee and
Charles Richman.—D. F. Wolfe. Princess
theatre. Lansing, Iowa.—Neighborhood
patronage.

Fox
Big Dan, with Charles Tones.—Pretty

good picture that pleased Jones fans.

Wants "Selfish or Lazy
Exhibitors to Get Busy

Suggestion:

That all those selfish or lazy exhibitors who are reading

the reports every week in the "Herald" take a few minutes
time once each day or week to report on each picture.

There is nothing that will help you in the buying of

pictures like having some of these reports to check up on
before you pay the price they ask for film. They have to

admit that a man who has played it knows what it did for

him.

That all exhibitors report truthfully whether they think
poor results were because of the picture or the weather, so
that other exhibitors will know what to think about each
picture.

I play third to fifth run and sometimes second run in a
city of 200,000 people. I cannot judge what the picture will

do for me by the results of the big downtown houses that
have expensive orchestras and extra attractions to help it

along, also a lot of exploitation.

A picture for me must get its results from advertising or
its own merits.

More of you come in.

C. R. McHENRY,
Rosewin theatre, Dallas, Texas.

Buck is shown as a retired prize fight

trainer who has turned his training quar-

ters over for a boys' summer camp. Some
very clever juvenile actors are shown
with Jones. Six reels.—P. G. Estee. Fad
theatre. Brookings. S. D.—Neighborhood
patronage.

Soft Boiled, with Tom Mix.—A com-
edy melodrama that's a knockout. Pleased

100 per cent and drew big houses for

three days.—John W. Hawkins. Capitol

theatre. New Bedford. Mass.—General
patronage.

Skid Proof, with Charles Jones. — A
picture that will please 100 per cent,

where Jones is known. Five reels.—Ray
I. Delap. Pastime theatre. Kansas. 111.

—

Small town patronage.

Skid Proof, with Charles Jones.

—

Solendid. Pleased a Saturday crowd.
"Second Hand Love" with same star not

so good. Fox program pictures (not

soecials) please here as a rule. — J. I.

Saad. Weddington theatre. Pikeville. Ky.
—Small town patronage.

The Gun Fighter, with William Far-

num.—Poor title on a good picture that

is of the type that made Farnum's repu-

tation. Not as much gun fighting as in

many Westerns. Title kept some away.
T played up name of author and stars.

Five "reels.—P. C. Estee. Fad "theatre.

Brookings. S. D.—Neighborhood pat-

ronage.

The Buster, with Dustin Farnum.

—

Good livelv Western which pleased a

Saturday night crowd 90 per cent. Busi-

ness good. Five reels.—J. L. Seiter.

Lyric theatre. Manteca. Cal.—Patronage,

farmers and town people.

The Footlight Ranger, with Charles

Jones.—A good picture, but a disappoint-
ment because it is not a Western. Jones
not at home in this kind. Five reels.

—

Ray J. Delap. Pastime theatre. Kansas,
111.—Small town patronage.

The Footlight Ranger, with Charles
Jones.—Good program, but people disap-
pointed as they look for Charles Jones To
scrap.—Bert Silver. Silver I ajnily thea-
tre, Greenville. Mich.—General pat-
ronage.

The Footlight Ranger, with Charles
Jones.—Yes. this certainly knocks this
fellow cold. A fine picture for a Western
actor, yes. it is not. How does he get
that way? I suppose next Buck will
make a costume picture and play the part
of Little Lord Fauntleroy. Well he would
make just as good as he did in this pic-
ture.—Russell Armentrout. K. P. theatre.
Pittsfield. 111.—General patronage.

Brass Commandments, with William
Farnum.—Farnum is back in his good old
wild and wooly form in this. Average
Friday and Saturday business.—Rov W.
Adams. Pastime theatre. Mason. Mich.

—

Small town patronage.

Romance Land, with Tom Mix.—Mix
goes good with the kids, but to me his
pictures are all alike. See one and you
have seen them all.—D. F. Wolfe. Princ-
ess theatre. Lansing. Iowa.—Neighbor-
hood patronage.

Honor First, with Tohn Gilbert.—Didn't
please my patrons. Don't want any more
of the tyoe here. Five reels.—E. P. Selz.

Queen theatre. Pilot Point. Tex.—Gen-
eral patronage.

Boss of Camo 4, with Charles Tone*.

—

Dandy good action. More fights per foot
than anv vet. Five reels.—S. C. Hene.



EXHIBITORS HERALD December 1, 1923

Castle Creek theatre, Lavoye, Wyo.—Oil

field patronage.

The Great Night, with W illiam Russell.

Of course Russell means nothing as a

drawing card, but if you can get them in

as a rule his pictures generally please.

This one is extremely good.—W. E.

Elkin, Temple theatre, Aberdeen, Miss-
Neighborhood patronage.

The Great Night, with William Russell.

—Good comedy-drama. We believe that

Fox has at last found the proper type for

William Russell. Very poor print, as is

usual for Fox. Five reels.—F. P. Selz,

Queen theatre, Pilot Point, Tex.—Gen-

eral patronage.

Truxton King, with John Gilbert.

—

One of McCutcheon's Graustark stories

that pleases. Advertise it as such and it

will draw. Six reels.—Ray J. Delap, Pas-

time theatre, Kansas, 111.—Small town
patronage.

Truxton King, with John' ( Albert.

—

Like others of Fox stars, this one doesn't

seem to draw, but his pictures please-

nearly every time. The child in "Trux-

ton King" is a little wonder. This is a

dandy child's picture.—W. E. Elkin.

Temple theatre, Aberdeen, Miss.— Neigh-

borhood patronage.

Boston BlackJe, with William Russell

—A real good picture that drew above

the average for Russell. Many favorable

comments. Five reels.—Hugh G. Martin.

American theatre, Columbus, Ga.—Gen-
eral patronage.

Boston Blackie, with William RusselL
—A good prison story. Reels in good
condition.—A. J. Steggall, Opera House.
Fayette, Iowa.—General patronage.

Stepping Fast, with Tom Mix.—Many
said it was the best Mix they ever saw.

Everybody satisfied. Five reels.—Ray J.

Delap, Pastime theatre, Kansas, III.

—

Small town patronage.

Stepping Fast, with Tom Mix.—Step-
ping fast is right. Did not please as well

as some, but is pretty good. Five reels.

—Ralph R. Gribble, Grand theatre, New
Hamburg, Ont., Can.—General pat-

ronage.

Stepping Fast, with Tom Mix.—Got
more money on this and it seemed to

please better than the usual Mix. My
house is not a Western house and no
Western actor sets the world afire here,

yet this one drew well enough to make
me a slight profit, which is out of the
ordinary. It is a good picture if I am to

judge from the expressions of the patrons,
who are sparing usually with their words
at all times. Five reels.—C. R. McHenry,
Roscvvin theatre, Dallas, Tex.—Neigh-
borhood patronage.

Snowdrift, with Charles Jones.—Not
much to this one. Buck Jones fastly los-

ing out here. "Snowdrift" is only fair.

—

W. E. Elkin, Temple theatre, Aberdeen,
Miss.—Neighborhood patronage.

Snowdrift, with Charles Jones.— I had
read reports on this particular picture
that were not very favorable, but the
writer was in San Francisco and took
time to review the picture. I had it

bought before this and was going to can-
cel same, but after reviewing same I de-
cided to run it the two days I had it for.

Well, it's over and I will say that it

pleased all who saw it. The action in the
last reel is enough for the rest it lacks.
Anywhere Jones is liked, don't be afraid
of this one; it's an Alaskan story. Five
reels.—C. H. Powers, Strand theatre.
Dunsmuir, Cal.—Railroad town pat-
ronage.

Three Jumps Ahead, with Tom Mix-
Real good Western with stunts and
plenty of comedy. Good business. Five
reels.—J. L. Seiter, Lyric theatre. Man-

Service Is

| An Old But
I

I Good Motto
Your "What the Picture Did

For Me" has a great pulling

power with all good exhibitors.

One feels it his duty to tell

another just how he did with
any given picture. This, I am
sure, is what you would call

service.

I like your "Herald" and am
• exceedingly interested in your

"Box Office Record."

FRANK EL LEE,
Lee's theatre,

Three Oaks, Mich.

teca, Cal.— Patronage, farmers and town
people.

Three Jumps Ahead, with Tom Mix.

—

Drew a small house for the first night
and, as I hear, it only pleased the chil-

dren. The advertising is misleading for

the film didn't show what the three sheet
showed. Five reels.—O. Troyer, Lyric
theatre, Rugby, N. D.—General pat-
ronage.

Three Jumps Ahead, with Tom Mix.

—

A dandy Western with some good com-
edy in it. Boost it and it will get you
some extra business. Five reels.—J. W.
Andresen, Rialto theatre. Cozad, Nebr.

—

General patronage.

The Face on the Barroom Floor, with
Henry B. Walthall.—Good special. Fine
acting. Old but still draws well. Six
reels. Leather Pushers best short sub-
ject made. Better than the average feat-

ure. Six reels.—S. C. Hene, Castle Creek
theatre, Lavoye, Wyo.—Oil field pat-
ronage.

Goodbye Girls, with William Russell.

—

Boys, here's a dandy. A laugh from the
beginning to end. A good clean comedy-
drama. Very fine reels.—A. J. Steggall.
Opera House, Fayette, Iowa.—Genera!
patronage.

The Yosemite Trail, with Dustin Far-
muri.—A good clean outdoor Western.
Farnum is always good. Had capacity

Only Paper
He Takeo Is

The Herald
|

I did not receive my "Her-
aid" last week and I always
look forward to the day it is to |
arrive.

They don't make them any
|

| better than the "Herald."

It's the only trade paper I 1
1 take.

M. ROYSTER,
Grand theatre, 1

Galena, 111.

business. Five reels.—C. L. Brown, Par-
amount theatre, Elizabeth, La.—Small
town patronage.

The Bells of San Juan, with Charles
Jones.—Good Western which pleased a
Saturday night crowd 90 per cent. Five
reels.—J. L. Seiter, Lyric theatre, Man-
teca, Cal.— Patronage, farmers and town
people.

Shirley of the Circus, with Shirley
Mason.—Fair program picture. Pleased
small audience. Five reels.—Ralph R.
Gribble, Grand theatre, New Hamburg,
Out., Can.—General patronage.

Men of Zanzibar, with William Rus-
sell.—Very good picture, but reels are
bad. Lot of kicking. Some patrons left.

Can't blame them. Five reels. — J. J.

Enloe, Y. M. C. A. theatre, Hitchins, Ky.
—Small community patronage.

The Madness of Youth, with a special

cast.— Just a fair program picture. Not
a very good story, but contains some
comedy which helps it to get by. Five
reels —A. A. Neese, Beatrice theatre,

Haw River, N. C.—General patronage.

My Friend the Devil, with a special
cast.—Another one of the Fox so-called
specials. The kind you wish you had
paid for and let them keep. First night
we took in $18.00 and the second $1.40.

A complete flivver at the box office, and a

failure as a producton. Too long and
drawn out.—W. E. Elkin, Temple thea-

tre, Aberdeen, Miss.—Neighborhood pat-

ronage.

Goldwyn Cosmopolitan
The Love Piker, with Anita Stewart.

—

A pretty good picture. One any house
ran get by on and please where it caters

to the better class of people. Not a high
brow story but an understanding one
that entertains and has a number of

amusing situations. Well mounted and
well done.— Ben. L. Morris, Temple the-

atre, Bellaire, Ohio.—General patronage.

The Ragged Edge, with a special cast.

—Good picture, but I paid too much for

this.— F. C. Schmidt, Palace theatre, Long
Pine, Nebr.—General patronage.

Red Lights, with a special cast.—Very
good picture. Something on the order

of "One Exciting Night". Drew good
Sunday attendance. — Walter Babitz,

Grant theatre, Cicero, 111.—Neighborhood
patronage.

Look Your Best, with Colleen Moore.
—Here is a "bloomer". This is where
our clever Colly fell down, as this play is

draggy, and although "touted" as a com-
edy, it is in reality a tragedy. It is too

bad Colly had this slipped to her.—Gia-

coma Bros., Crystal theatre, Tombstone,
Ariz.—General patronage.

Enemies of Women, with Lionel Bar-

rymore.— Fairly good picture, but failed

to draw here. Too high class for my
neighborhood.—Walter Babitz, Grant the-

atre, Cicero, III.—Neighborhood pat-

ronage.

The Last Moment, with a special cast.

—If you have good nerves book this.

Even frightens the kids. They were
afraid to go home alone. It was very-

exciting in some places.—F. C. Schmidt,
Palace theatre. Long Pine, Nebr.—Gen-
eral patronage.

The Spoilers, with Milton Sills.—It is a

real rough and ready. Did good business

for two days.—Walter Babitz, Grant the-

atre, Cicero, 111.—Neighborhood pat-

ronage.

Lost and Found, with House Peters.—
A good picture with plenty of action.

Two days to poor business.—A Stalder.

Spicer theatre, Akron, Ohio.—Neighbor-
hood patronage.

Lost and Found, with House Peters-
Just a South Sea picture.—Needham &
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Mattingly, DeLuxe theatre. Mohne. Kans.
—Neighborhood patronage.

Souls for Sale, a Rupert Hughes pro-

duction.—Good picture. Pleased most of

our patrons, but did not bring the usual

Sunday business.—Eight reels.—Albert
Stalder, Spicer theatre. Akron, Ohio.

—

Neighborhood patronage.

Souls for Sale, a Rupert Hughes pro-
duction.—Goldwyn should pay you tor

showing this. Good ad for them. Don't
pay too much for it. No special. Fire

scene is good in it. though.—F. C.

Schmidt. Palace theatre. Long Pine. Nebr.
—General patronage.

Brothers Under die Skin, with a spe-

cial cast.—If print had been in good shape
I might give a good report, but the pa-

trons become disgusted at rotten prints.

Seven reels.—Ray J. Delap. Pastime the-

atre. Kansas, 111.—Small town patronage.

Brothers Under the Skin, with a special

cast.—Good picture which will please
Acting is fine, but did not do much busi-

ness.—A. Stalder, Spicer theatre, Akron.
Ohio.—Neighborhood patronage.

Sherlock Holmes, with John Barry-
more.—This is one they will all like. Al-
though a trifle long, it will hold the in-

terest. Watch for bad prints, though.
Nine reels.—Ray J. Delap, Pastime thea-
tre. Kansas, 111.—Small town patronage.

Sherlock Holmes, with John Barry-
more.—Star is great. Picture will please
most of the men and some of the women.
Fine program picture.—Needham &- Mat-
tingly. DeLuxe theatre. Moline, Kans.

—

Neighborhood patronage.

The Strangers Banquet, a Marshall
Neilan production.—A good picture that
failed to score at the box office. I can't

figure out what is the trouble with these
pictures as they do not draw. I spend
more money advertising them than I do
the others and take in less. Guess it's

" partly my fault, and I'm trying to locate
the reason for their complete downfall.
Seven reels.—Hugh G. Martin. American
theatre. Columbus. Ga.—General pat-
ronage.

The Strangers Banquet, a Marshall
Neilan production.—No draw power. Too
long. Rotten print. Outside that, it's

0. K. Goldwyn sure hands you bum
1 prints if you don't watch. Seven reels.

—

Ray J. Delap. Pastime theatre. Kansas.
I1L—Small town patronage.

The Strangers Banquet, a Marshall
Neilan production.—Don't understand
why some exhibitors knocked this one.
It pleased all who saw it.—C. W. Glass.
Star theatre. Trenton. Tenrt.—Neighbor-
hood patronage.

The Strangers Banquet, a Marshall
Neilan production. — Marshal Neilan
missed the something in this that goes
to make a great story. Its first part gets

1 and holds the attention. Then you wait
for something to happen to verify it and
nothing comes. Thomas Holding, who
gets your sympathy, loses it. and to most
they do not get the name or what the
author is driving at. It is a capital and
labor preachment you are as well off
without as with. Claire Windsor is fine in
this.—Ben. L. Morris. Olympic theatre.
Bellaire. Ohio.—General patronage.

Broken Chains, with Colleen Moore.

—

This one is very rough, but the few that
came out to see it were pleased. Did not
draw for me. Seven reels. Film fair.

—

O. E. Parks. Dew Drop Inn theatre.
Perry. Ga.—General patronage.

Broken Chains, with Colleen Moore.

—

A picture with plenty of action, as well
ss some wonderful acting. Seven reels.

—

Ray T. Delap. Pastime theatre. Kansas.
I!'-—Small town patronage.

Broken Chains, with Colleen Moore.

—

A dandy good picture, but hardly a spe-
cial. Drew better than average attend-

pMMmftMHHMK J 1 ..^.jl-

| Add Louise

Fazenda to

Charm List
| COLD CHILLS (Educa-

tional) with Louise Fazenda.

—

1 This comedy is a little rough
m in spots, but if your patrons

are not to fastidious they will

like it. The action is fast and
furious and also contains some

1 spooky stuff.

H The girl is some comedian,

1 and as Brother J. C. has over-

1 looked her in his vast array of p
favored damsels, I will select

her myself as the fairest of the fj

1 fair.

g Her brow is like the snowdrift.

m Her throat is like the swan,
m And her feet are e'en the daintiest J
S That e'er the sun shone on.

WM. H. CREAL,
Suburban theatre,

Cmaha, Neb. 1

ance. Seven reels.— E. P. Selz. Queen
theatre, Pilot Point, Tex.—General pat-

ronage.

Broken Chains, with Colleen Moore.

—

Good program picture, especially appeal-
ing to the men. Women think it too bru-
tal. Seven reels.—G. W. Langacher. New
Glarus theatre. New Glarus, Wis.—Gen-
eral patronage.

Broken Chains, with Colleen Moore.

—

Six reels. Four reels of hokum and two
reels of more hokum. When a director

has to marry that little star. Colleen

Moore, to a big raw boned double fisted

lowbrow outlaw who compels her to cook
for a gang of cut throat renegades and
then chains her up through the day with
a log chain locked to her ankle, he must
have gone down into the jackoak grubs
of Arkansas to find a theme to build a

picture on. The idea is so preposterous
and ridiculous that it makes a joke of the

entire production and the regrettable part

of it is that little Colleen would lend her-

self to such bunk. The funny thing

about this picture is that in spite of this

very amateurish direction a large per-

centage of two small houses here seemed

ipillMIIIBWIW^

| Here s One
| Tnat Needs §

No Heading
I get a lot of sample

copies of other trade mag-

I azines, but they can't com-

| pete with the "Herald."

H. G. LEE,
Auditorium theatre,

Prattsburg, N. Y.

to enjoy the picture, which goes to verify

the Dutchman's theory that "You can't

most always sometimes tell what you
least expect the most". For me I

I wouldn't give fifteen cents for it unless
I wanted to start a quick fire in the fur-

nace, but I'll be durned if a lot of 'em
didn't tell me it was a good picture, so
draw your own conclusions, it's your
next draw.—J. C. Jenkins. Auditorium
theatre. Neligh. Nebr.—General pat-
ronage.

Hungry Hearts, with a special cast.

—

No entertainment value unless you live

in a Jewish settlement, but as there are
no Jews in this county, lost more than
the price of picture.—Mrs. B. A. Tyo.
Tyo theatre, Wray, Colo.—General pat-
ronage.

Hungry Hearts, with a special cast.

—

My patrons did not like this one and told
me so. although the acting was fine.

—

F. C. Schmidt. Palace theatre. Long
Pine, Nebr.—General patronage.

Gimme, with a special cast.—Just a fair

program picture. Business the same. Six
reels.—Albert Stalder. Spicer theatre.
Akron, Ohio.—Neighborhood patronage.

Gimme, with a special cast.—Dandy-
program picture. Don't pay too much
for this because I paid enough for you
and me both.—F. C. Schmidt. Palace the-
atre. Long Pine, Nebr.—General pat-
ronage.

Mad Love, with Pola Negri.—Punk.

—

Needham and Mattingly. De Luxe thea-
tre. Moline. Kans.—Neighborhood pat-
ronage.

The Christian, with Richard Dix.—

A

big picture that does not get the business.—Chas. Prokop. Rex theatre. Wahoo.
Nebr.—Neighborhood patronage.

Yellow Men and Gold, with a special
cast.—A very satisfactory program pic-
ture sold right and was satisfactory. Title
not a drawing feature, but posters very'
eood and they seemed to draw well for
Saturday. Above the average program
picture. Six reels.—Rosewin theatre.
Dallas. Tex.—Neighborhood patronage.

Vanity Fair, with Mabel Ballin.—

A

picture of wasted effort. No drawing
power. Not good entertainment. Leave
it^ alone—Chas. Prokop. Rex theatre.
Wahoo. Nebr.—Neighborhood patronage.
A Blind Bargain, with Lon Chaney.

—

As good as "The Penalty". A picture of
this type sroes over here good occasion-
ally.—E. P. Selz. Queen theatre. Pilot
Point. Tex.—General patronage.

Golden Dreams, with a special cast.

—

Another good one. Played this on my
weak night and made money. Five reels.—H. C. Lee. Auditorium theatre. Pitts-
burgh, N. Y.—General patronage.

Watch Your Step, with a special cast.

—

Good comedy-drama. Everyone pleased.—Ray E. Babcock. Galien theatre. Galien.
Mich.—Neighborhood patronage.

Snowblind, with a special cast.—Very
good. This picture will please most any
audience. Many favorable comments.
Good drawing power. Five reels.—H. C.
Bierwirth. New Liberty theatre. Yarina.
Iowa.—Small town patronage.

When Romance Rides, with a special
cast.—Fine. Enjoved bv all. Good print.
Drew well.—Rav E. Babcock. Galien the-
atre. Galien. Mich.—Neighborhood pat-
ronage.
Come on Over, with Colleen Moore.

—

Pleased 90 per cent. Good business two
dyvs desDite fact that a theatre in nearby
town hooked same picture and ran on
iaTie date* free. Were advised before-
hand of their intentions to do this so
booked two strong comedy features and
thes»» may have been responsible for good
Knsir.es«. but feature was liked immensely.
Six reels.— I. R. Gavin. Hammond thea-
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ETHEL SHANNON and Robert McKim as principals in the new Preferred picture,

bchulberg by Gasnier.

tre, Hammond, Wis.—Small town pat-

ronage.

Bunty Pulls the Strings, with Leatrice

Joy.—Very good refined comedy. The
kind that don't get over with the major-

ity, but a nice picture to take up time.

Seven reels.—S. C. Hene. Castle Creek
theatre. Lavoye, Wyo.—Oil field pat-

ronage.

Hodkinson

The Man From Glengarry, with a spe-

cial cast.—One of the best we ever had
from Hodkinson. Print perfect. A feat-

ure different, and will delight young and
old. Good for any day in the week and
any town anywhere. We ran Rogers in

"The Ropin' Fool" and made one of best

numbers.— Bricker & Green, Gem thea-

tre. Green River, Utah.—General pat-

ronage.

The Man From Glengarry, with a spe-

cial cast.—This is a dandy picture and.

though a real live outdoor picture and
some thrilling lumber camp scenes, it is a

dandy Sunday night picture.—Chas. Lee
Hyde. Grand theatre, Pierre, S. Dak.

—

Small town patronage.

Affinities, with Colleen Moore.—A nice

little program picture with a nice amus-
ing story, but a complete failure at the

box office. Here is one where the name
doesn't mean anything.—W. E. Elkin,
Temple theatre. Aberdeen, Miss.

—

Neighborhood patronage.

Free Air, with a special cast.—A splen-

did program picture.—Bert Silver, Silver

Family theatre. Greenville, Mich.—Gen-
eral patronage.

The U. P. Trail with a special cast.—

A

good Zane Grev production. Six reels.

—

C. W. Langacher, New Glarus theatre.

New Glarus, Wis.—General patronage.

Down to the Sea in Ships, with a spe-

cial cast.— I wrote a review on seeing a

first run of this and after using it find it

came up to expectations. Got three days'
excellent business and generally pleased.
Many favorable comments from people
who usually have nothing to say. It is a
picture that every theatre should run.
Your patrons are entitled to see it as a
most unusual offering. It is a story and
a good one, with a recital of past whaling
glories.—Ben. L. Morris, Temple theatre,

Bellaire. Ohio.—General patronage.

Metro
The French Doll, with Mae Murray.

—

Varied comments on this one. Mae Mur-
ray is big drawing card here, but her pic-

tures recentlv* have been too frothv. The

injection of more heart interest would
help a lot. "The French Doll" drew good
business two days. Storm hurt third

day's receipts.—Josh W. Hawkins. Cap-
itol theatre. New Bedford, Mass.—Gen-
eral patronage.

The Famous Mrs. Fair, with a special

cast.—Great, but another one of 'em that

won't draw film rental. If you can get
them in on this one they will certainly

tell you how good it was, but try and
get them in.—W. K. Elkin, Temple thea-

tre. Aberdeen, Miss.— Neighborhood pat-

ronage.

Where the Pavement Ends, a Rex In-

gram production. Drew a good house the
first night, but fell down the second
night. They did not like it and they
weren't slow telling me so. This was
about six feet of program and that was
all. Seven reels.—W. J. Van Stratt, Asst.
Mgr.. Salmon, Idaho.—General pat-

ronage.

Toll of the Sea, with a special cast.

—

seen in colors. Its drawing power is very
The most beautiful picture I have ever
weak Hope to see another beautiful pic-

ture like "Toll of the Sea."—J. I. Saad.
Weddington theatre, Pikeville. Ky.

—

Small town patronage.

The Soul of the Beast, a Thomas H.
I nee production.— Have to hand it to

Metro this time, for tliis is a real good
picture with plenty of thrills. Didn't make
a lot of money. We don't worry about
that once in a while, so it only pleases.

—

Mrs. B. A. Tyo, Tyo theatre. Wray,
Colo.—General patronage.

The Soul of the Beast, a Thomas H.
Incc production.—A very exciting and
thrilling story that will go big with an
audience that likes a little sob stuff with
properly timed action. Good stars and
a wonderfully trained elephant that acts
better than lots of humans. Picture
pleases all types and is worth running.

—

Ben L. Morris. Elk Grand theatre, Bell-

aire, Ohio.—General patronage.

Crinoline and Romance, with Viola
Dana.—A very pleasing picture. Good
photography and cast. Better than many
higher priced pictures.—J. I. Saad. Wed-
dington theatre, Pikeville. Ky.—Small
town patronage.

Crinoline and Romance, with Viola
Dana.—A comedy-drama that sent all

our patrons away happy and smiling.

—

Tom Foster, Star theatre, Stanley, Wis.
—General patronage.

Crinol'ne and Romance, with Viola
Dana.—Just a fair program picture.—Geo.

'Maytime," which was directed for B. P.

C. Starkey. Opera House, Montour Falls,

X. Y.—General patronage.

A Noise in Newboro, with Viola Dana.
—As good as Dana's others. No kicks.

Personally 1 thought it a very pleasing

picture. Print O. K.—Roy L. Dowling,
Ozark theatre, Ozark, Ala.—Ncghbor-
hood patronage.

A No se in Newboro, with Viola Dana.
Average comedy-drama. Pleased 80

per cent. Business fair. Six reels.

—

J. 1.. Seiter, Lyric theatre. Manteca, Cal.

— Pntronage, farmers and town people.

The Forgotten Law, with a special cast

—A dandy picture but entirely too long
and drawn out. However it pleased, but

would have been much more entertaining

had it been shorter.—W. E. Elkin, Tem-
ple theatre, Aberdeen, Miss.—Neighbor-
bund patronage.

The Forgotten Law, with a special cast.

—Went over very good. Business nor-

mal.— E. J. Reynolds, Liberty theatre,

Pasco, Wash.—General patronage.

All the Brothers Were Valiant, with a

special cast.—Fine. Full of action and
some wonderful scenes, but what good is

all of this if it fails to draw? We actu-

ally didn't take in film rental.—W. E.

Elkin, Temple theatre, Aberdeen, Miss.

—

Neighborhood patronage.

All the Brothers Were Valiant, with a

special cast.—A feature that gave the

best of satisfaction and proved a good
drawing card. The whaling scenes are

extra good and if your patrons do not

mind a feature that is a little rough in

spots it will without doubt give satis-

faction.—Tom Foster, Star theatre,

Stanley, Wis.— General patronage.

Peg O' My Heart, with I.aurette Tay-
lor.— Laurette Taylor sure knows her

'•.tuff. Her acting is superb. Picture is

very entertaining and story is great. It's

one of the best the screen can offer. Eight

reels.—C. W. Langacher, New Glarus

theatre. New Glarus. Wis.—General pat-

ronage.

Peg O' My Heart, with Laurette Tay-
lor.—Just a real good picture. Drew
large crowds and pleased all. light

reels.—C. L. Brown, Paramount theatre,

Elizabeth, La.—Small town patronage.

Quincy Adams Sawyer, with a special

cast.—One of the finest pictures pro-

duced. Compares with "Way Down East"

for thrills and heart interest. It's un-

questionably one of the best pictures, and

we don't mean maybe, either. Eight

reels.—C. W. Langacher. New Glarus

theatre. New Glarus, Wis.—General pat-

ronage.

Quincy Adams Sawyer, with a special
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cast.—This is a real picture tor the small

town exhibitor. Play it and you will

meet them as they come out with a

smile on your face.—C. W. Glass. Star

theatre. Trenton. Tenn.—Neighborhood
patronage.

Quincy Adams Sawyer, with a special

cas t.—A good play with lots of comedy.
The river scenes are the best I ever saw.

Seven reels.—\Y. J. Van Stratt. Asst.

Mgr., Rex theatre, Salmon. Idaho.—Gen-
eral patronage.

Turn to the Right, a Rex Ingram pro-

duction.—Sure pleased the people and had

good crowd in face of opposition house
opening on same night. Ran a Baby
Peggy comedy in connection.—X. Cal-

beck, Auditorium theatre. Xappanee, Ind.

—Neighborhood patronage.

Turn to the Right, a Rex Ingram pro-

duction.— Excellent. Consider this fine,

clean entertainment. Played right after

a Mix and failed to do business. Eight

reels.—J. L. Seiter, Lyric theatre. Man-
teca. Cal.—Patronage, farmers and town
people.

Hearts Aflame, with a special cast.—

A

very difficult picture to advertise in a

small town on account of the poor acces-

sories furnished, but one that gives al-

most 100 per cent satisfaction. Several
patrons were so pleased with the produc-
tion that they even went so far as say it

was the best picture ever run in the town.
And this was achieved with rather a poor
print. Nine reels.—W. J. Powell. Lonet
theatre, Wellington, Ohio.—Small town
patronage.

June Madness, with Viola Dana.—

A

very good comedy drama that seemed to

please. Of course unreasonable, but done
in a satisfying way. Carter De Haven
comedy, "Borrowed Trouble", very good.
Not much kick but holds attention.

—

. E. .J. Reynolds, Liberty theatre, Pasco,
Wash.—General patronage.

Trailing African Wild Animals, a Mar-
tin Johnson production.—This is the best

of the big game pictures and pleased 90
per cent. Business fair. Seven reels.

—

J. L. Seiter. Lyric theatre. Manteca. Cal.

—Patronage, farmers and town people.

Broadway Rose, with Mae Murray.—
Mae was all right in this picture. Beads,
and her dancing, was fine. Yes. and she
had the usual amount of clothing on—

I

should say beads.— F. C. Schmidt. Palace
theatre. Long Pine, Nebr.—General pat-
ronage.

The Prisoner of Zenda, a Rex Ingram
production.—A wonderful picture for the
people of the better class. Will fail at
the box office because there is not enough
of the better class in a small town to
support such a picture. Ten reels.— Rus-
sell Armentrout, K. P. theatre. Pitts-
field. 111.—General patronage.

Trifling Women, a Rex Ingram produc-
, tion.—Nine reels of good acting, also has
a good story, but entirely too long.
Pleased the grown ups. Too deep for
the kids.—Roy L. Downing. Ozark thea-
tre. Ozark. Ala.—General patronage.

Jazzmania, with Mae Murray.—Mae
did not buy her clothes at the jewelrv
store and she did not dance. Well. I

i don't mention Mae Murray any more.

—

F. C. Schmidt. Palace theatre. Long Pine.
Nebr.—General patronage.

The Five Dollar Baby, with Viola
Dana.—It might be a good picture but
my patrons didn't seem to think so. Miss
Dana has just about played out here and
I am paying an increase of $2.50 over
last year.—W. E. Elkin. Temple theatre.
Aberdeen, Miss. — Neighborhood pat-
ronage.

Peacock Alley, with Mae Murray.—

COLLEEN MOORE does the best work
of her screen career in the current First

National attraction, "Flaming Ycuth,"
a special preview of which was held for

exhibitors and film men in New York
last week.

Typical Murray. Beautiful scenes and
clothes, or rather lack of them. Good
picture for women but no good in a man's
town. Eight reels.—S. C. Hene. Castle
Creek Theatre, Lavoye, Wyo.—Oil field

patronage.

Paramount
Zaza, with Gloria Swanson.—Marvel-

ous. This production is by far the best
thing glorious Gloria has ever done. As
"Zaza" Gloria shines forth with real bril-

liance. Her work is nothing short of mar-
velous. It will be a hard, tough patron
who will not get his money's worth out
of this entertainment. Interesting plot

from start to finish and a real story. Ca-
pacity three days at 10 and 40 cents.

—

George Rea. Colonial theatre. Washington
C. H., O.

Ycu Can't Fool Your Wife, with a spe-
cial cast.—Class this as only fair program,
even though they sold it as a special.

Story poor and star is liked less every
time she is shown here.—H. H. McDon-
nell, Badger Opera House. Merrill. Wis.

—

Neighborhood patronage.

Children of Jazz, with a special cast.

—

Just fair. Pleased some. Poor business
second night.—Chas. Prokop. Rex theatre.

Wahoo. Nebr.—Neighborhood patronage.

Bluebeard's Eighth Wife, witli Gloria

Swanson.—Good drawing power here and
pleases the audience after you get them
in. Don't be afraid to book this rf price

is reasonable. Seven reels.—H. C. Bier-

wirth. New Liberty Theatre. Varina. Ia.

—

Small town patronage.

Bluebeard's Eighth Wife, with Gloria

Swanson.—A real . knockout. Capacity

business. If Swanson has following in

your town this picture will make her a
bigger card. Six reels.—R. E. Siebert.
World theatre. Mineral Point, Wis.

—

Small town patronage.

Hollywood, a James Cruze production.
—A dandy comedy-drama, but didn't do
the business that I expected it to do. It

will be appreciated by the real movie fans.

—Chas. Lee Hyde. Grand theatre. Pierre,
S. Dak.— Small town patronage.

Homeward Bound, with Thomas
Meighan. — Very entertaining picture.
Good storm scene and handled right.
Seven reels.—Richard E. Siebert. World
theatre. Mineral Point, Wis.—Small town
patronage.

Hcmeward Bound, with Thomas
Meighan.—A very good picture. Meighan
is taking Reid's place with my patrons.
Paramount prints are surely "Para
mount."—J. I. Saad. Weddington theatre.
Pikeville. Ky.—Small town patronage.

The Ne'er-Do-WeU, with Thomas
Meighan.—Fair picture. Not as good as
most of Meighan's previous pictures, but
will get by where Meighan is liked. Eight
reels.—Walter H. Musson. Queens the-
atre, Hespeler, Ont., Can.—Small town
patronage.

The Ne'er-Do-WelL with Thomas
Meighan.—Wasn't as good as the rest he
has made, although it pleased the few
that came out to see it. Business wasn't
as good on this one as it has been on the
recent Meighan pictures. Eight reels.—C.
L. Brown. Paramount theatre. Elizabeth,
La.—Small town patronage.

The Ne'er-Do-Well, with Thomas
Meighan.—Very good picture. Would be
all right for one day in any neighborhood.
I made the mistake of playing it two days
and as a consequence lost some money on
it. The weather man was against me
though and I might have broken even if

weather had been right. As good as the
average Meighan. but not as good as
"Cappy Ricks" or "Back Home and
Broke" or "Bachelor Daddy." Eight
reels.—Rosewin theatre. Dallas, Tex.

—

Neighborhood patronage.

Missing Millions, with Alice Brady.

—

Very fine picture and story. Pleased 100
per cent. Print in a fair condition.—Gen-
eral patronage.

Missing Millions, with Alice Brady.

—

About the best feature we have seen this

star appear in.—Tom Foster. Star theatre.

Stanley. Wis.—General patronage.

Back Home and Broke, with Thomas
Meighan.—One of the best in the "41."

We received more nice compliments on
this one than we have on many another.
Meighan has a splendid following here.—
W. E. Elkin. Temple theatre, Aberdeen.
Miss.—Neighborhood patronage.

Back Home and Broke, with Thomas
Meighan.—A feature that gave very good
results for us and one of those plays so
very seldom obtained that can be de-
pended upon to give satisfaction to every
person that sees it.—Tom Foster. Star
theatre. Stanley. Wis.—General patron-
age.

The Siren Call, with Dorothy Dalton.—
A good program picture worthy of pre-

sentation any day in the week. Six reels.

—C. W. Langacher. New Glarus theatre.

New Glarus. Wis.—General patronage.

The Siren Call, with Dorothy Dalton.—
Very good northern with plenty of action

and some good scenery. Above average
program picture. Drew good. Six reels.

— Majestic theatre. Mauston, Wis.—Gen-
eral patronage.

Glimpses of the Moon, with Bebe Dan-
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iels.—A weak sister of a picture and our

patrons were not slow in advising us that

it was a weak one.—M. H. McDonnell.

Badger Opera House, Merrill, Wis—
Neighborhood patronage.

Java Head, with a special cast.— Failed

to please as most of Paramount pictures

do Take Paramount trademark off and

90 per cent of their pictures will flop.

Eight reels.—J. P. Jones. Yale theatre,

Groesbeck, Tex.—Small town patronage.

The World's Applause, with Bebe Dan-

j c l s._Only a good program. Seven reels.

<f W. Langacher, New Glarus theatre,

New Glarus, Wis.—General patronage.

Fog Bound, with Dorothy Dalton.—

A

good picture which would have been much

improved with a better leading man. It

is finely photographed as are all 1 ara-

mount productions, which covers a multi-

tude of sins and often helps out an other-

wise poor picture. Has only moderate

drawing power.—Wm. H. Creal. Subur-

ban theatre. Omaha. Nebr — Neighbor-

hood patronage.

Grumpy, with Theodore Roberts.—

A

very good picture that did not draw, and

was rained out the second day. The fact

that it did not draw is not the fault of the

picture. Advertise it as a splendid, above

the average program picture, and they can

have no kick coming. Seven reels.—L.,K.

McHenry, Rosewin theatre, Dalbs, Tex.—
Neighborhood patronage.

Mr. Billings Spends His Dime, with

Walter Hiers —Only fair program. H If s

is far from being a big comedian. Story

fair, photography good. Film in good con-

dition —M H. McDonnell. Badger Opera

House. Merrill. Wis—Neighborhood pat-

ronage.

Sixty Cents an Hour, with Walter

Hiers. A good little comedy-drama.

Pleased all who saw it. Six reels—C. L.

Brown. Paramount theatre, Elizabeth. L,a.

—Small town patronage.

The White Flower, with Betty Comp-
son .— ,\ verv pretty picture that got

rained out. Believe it would have been a

satisfactorv drawing card had the weather

"HOT SPARKS," an amusing burlesque

on fire fighting has been produced as an

Educational-Cameo comedy with Cliff

Bowes, Virginia Vance, Mark Jones and

George Ovey as the principals of the

cast.

been favorable. Six reels.—C. R. lie-

Henry, Rosewin theatre, Dallas, Tex.—
Neighborhood patronage.

Over the Border, with Betty Compson
—A fine program picture.— Bert Silver.

Silver Family theatre, Greenville, Mich.—
lieneral patronage.

The Woman Who Walked Alone, with

Dorothy Dalton.—A fine picture and

pleased 00 per cent.—Gem theatre, Over-

ton, Nebr.—General patronage.

The Woman Who Walked Alone, with

Dorothy Dalton.—This was 100 per cent

good. Liked by all. Lots of good com-

ments on this. Print in fair shape. Seven

reels.—B. E. Clements, Strand theatre.

Eaton, Ind.—General patronage.

Thirty Days, with Wallace Keid.

—

Advertised this as Wallace Reid's last ap-

pearance in the town and did a very sat-

isfactorv business. The picture seemed

to satisfy. Five reels—W. J. Powell.

Louet theatre. Wellington. Ohio.—Small

town patronage.

Thirty Days, with Wallace Reid.—

Not as good as Reid's usual pictures. Too
improbable a story. Poor Wally didn't

-bow his usual pep either. hilni poor.

Five reels.—Ralph R. Gribblc, Grand the

atre. New Hamburg. Ont., Can.—General

patronage.

When Knighthood Was in Flower, with

Marion Davies.—A good picture for s nail

town to let alone. Twelve reels.—J. P.

Jones, Yale theatre. Groesbeck. Tex.

—

Small town patronage.

When Knighthood Was in Flower, with

Marion Davie-—Told it was not a small

town picture, but had many sincere com-

ments on this special, congratulating me

on showing them the finest picture ever

shown here; besides, left good results at

the box office at twenty and forty cents.

Regular admission, fifteen and twenty-five

cents. You can buy it right. Twelve

reels—J. Christensen, Star theatre, San-

dusky. Mich —Small town patronage.

Is Matrimony a Failure? with a special

cast.—This is a dandy comedy. It pleases

.,11 classes. Five reels—W. J. Van Stratt.

assistant manager, Rex theatre. Salmon.

Idaho.—General patronage.

Is Matrimony a Failure? with a special

cast.—Just another one of those hum-

dinging crackerjacks we sometimes arc

fortunate enough to get. Miss Lila Lee

serves as a dandy desert after a full da...

House in a big uproar all the way

through. I gave election returns between

reels. Reels were bad. Six reels.—J. J.

Enloe. Y. M. C. A. theatre. Hitchins. Ky.

— Small community patronage.

The Crimson Challenge, with Dorothy

Dalton.— Another fine western type of a

picture. Drew well and everyone raved

about it. Six reels.—Gem theatre. Over-

ton. Nebr.—General patronage.

The Crimson Challenge, with Dorothy

Dalton.—Good program picture. Star al-

wavs good.—Bert Silver, Silver Family

theatre, Albany, Wis.—General patronage.

The Crimson Challenge, with Dorothy

Dalton.—Good picture. Pleased all. One

good western that should be played by

all theatres who like westerns. Five reels.

—Geo. Khattar, Khattars theatre. Sydney.

N. S., Can.—General patronage.

To Have and to Hold, with a special

cast.—Here is about the first costume pic-

ture that pleased and that's because it's

got action. Kosloff's acting wondertul.

It should please everywhere. Seven reels.

— C. W. Langacher, New Glarus theatre.

New Glarus, Wis.—General patronage.

To Have and to Hold, with a special
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cast.—A little old, but a good picture that

I bought right and made me a little

monev. Pleased most every one. Eight

reels.— Majestic theatre, Mauston, Wis.—
General patronage.

If You Believe It, It's So, with Thomas
Mcighan.—A good picture to slim busi-

ness. Seven reels.—Roy W. Adams, Pas-

time theatre, Mason, Mich.—Small town

patronage.

If You Believe It, It's So, with Thomas
Meighan —W as well liked by our people

that saw it, but with B. & B. Lecture-

course on it cut our crowd. Six reels.

—

Nettie M. Sinderson, Mystic theatre, Al-

bion, Ind.— Small town patronage.

The Young Rajah, with Rodolph Val-

entino.—A pleasant surprise. It drew

splendidly and pleased remarkably well,

l had delayed playing this as I knew most

it wouldn't please, but I was agreeably

surprised.—W. E. Elkin. Temple theatre.

Aberdeen, M iss.— Neighborhood patron-

age.

The Young Rajah, with Rodolph Val-

entino.—This picture will draw if your

people like Vaseline
-

' but the picture is

rather tame. Eight reels.—Geo. C.

Starkey. Opera House, Montour Falls, X.

Y.—General patronage.

The Young Diana, with Marion Davies.

A very lavish production that pleased

only about .10 per cent. Small towns

-hould steer clear of this production.

Seven reels.—C. W. Langacher, New
Glarus, Wis.—General patronage.

White Oak, with W.l.iani S. Hart —
A line western picture. Patrons said it

was best Hart they ever saw. Plenty of

action and enough love interest to please.

Good business. Seven reels.—Clark M Vin-

son, Playhouse theatre. Randleman. N. C.

—Small town patronage.

White Oak, with William S. Hart.—

Ran this on October 27th. Two shows

to good house. Many favorable com-

ments. A trulv wonderful dog takes a big

part in "White Oak." Book it.—I. J.

Kendell, Victory theatre, Milledgevine,

HI —Neighborhood patronage.

The Sheik, with Rodolph Valentino-

Fine. Pleased 100 per cent. Six reels —

STAN LAUREL is now out in a Pathe

comedy, "The Soilers," which is an ex-

cellent travesty on a recent successful .

feature offering.
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THE above telegram tells the whole story about "DAYTIME

'WIVES." Get the press book and see the picture and you'll
understand why exhibitors all over the countrv are cleaning up withDAYTIME WIVES".

'

Distributed by p # JJ. O 723 SEVENTH AVENUE, NEW YORK, N. Y.
EXCHANGES EVERYWHERE

Sa'es Office, United Kingdom, R-C Picture Corporation
26-27 D'Arblay St., Wardour St., London, W.l. England

Directed Dy
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Chautard
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LEFT: Fred Thomson, who is starring in Western productions for distribution by Monogram Pictures Corporation, Andr.w J.

Callaghan (right), president. Center: A scene from the latest Thomson vehicle, "North of Nevada," in which Hazel Keener
is playing in support of Thomson.

W. K. Buckham, Kino theatre, Manitou.
Man.—Neighborhood patronage.

The Sheik, with Kodolph Valentino.

—

Very good picture, as all Paramounts are

so far. Have run one each week on Sat-

urday since October 20th. Patrons asked
for two shows. Since have run two on
Saturday.— I. J. Kendell. Victory theatre.

.VI illcdgeville. 111.— Neighborhood patron-
age.

The Man Unconquerable, with Jack
Holt.—Well liked. Good comedy with
South Seas settings. Print in good con-
dition. Six reels.— Bricker & Green, Gem
theatre, Green River, Utah.—General pat-

ronage.

The City of Silent Men, with Thomas
Mcighan.—Here is a dandy. Book it if

you can. Had lots of comments. Every-
body pleased. It is not a special, but is

better than a lot of specials.—T. E. Bon-
durant, Doris theatre. Ness City, Kans.

—

Neighborhood patronage.

Our Leading Citizen, with Thomas
Meighan.—Film in wonderful condition.

Believe I was the first to use it. Didn't

draw such a big house, but no fault of

the picture. Seven reels.—Oscar Trover,
Lyric theatre, Rugby. N. D.—General
patronage.

Her Husband's Trademark, with Gloria

Swanson.—One of Gloria's good ones.
Did the best business on this one of any
Paramount in a long time. Play it if

bought right.—C. W. Class. Star theatre,
Trenton, Tenn.—Neighborhood patronage.

The Green Temptation, with Betty
Compson.—Pleasing picture. Betty well
liked here. Six reels.—R. E. Irwin. Bijou
theatre, Keswick. Iowa.—General patron-
age

The Man From Home, with James
Kirkwood.—A very good picture, but no
drawing power. Paramount pictures are
all too long. They don't know what a
five or six reel picture is. Seven reels.

—

J. W. Andresen, Rialto theatre, Cozad.
Nebr.—General patronage.

The Impossible Mrs. Bellew, with
Gloria Swanson.—A splendid picture that
did not break even. Bought as a program
picture and advertised, it should make
some profit. I played it after three down
town runs, which is, perhaps, the reason
I lost on it. It is a good picture and just
exactly suited to the star, who does splen-
did work and who is ably supported by a

splendid cast. Seven reels.— C. R. Mc-
Henry. Rosewin theatre. Dallas, Tex.

—

Neighborhood patronage.

Blood and Sand, with Rodolph Valen-

tino.—Valentino scores again in this. Peo-
ple like it as good as "The Sheik." But
didn't have the crowd 1 should have had.
due to rain. Rental too high. Eight reels.

—C. L. Brown. Paramount theatre. Eliza-

beth, La.—Small town patronage.

The Little Minister, with Betty Comp-
son.—Our Paramount programs are ad-
vertising themselves by mouth of pat-

rons who see them. Saturday business
fine. Correct, "If it's a Paramount picture

it's the best show in town."— I. J. Ken-
dell, Victory theatre, Milledgeville, III.

—

Neighborhood patronage.

A Bachelor Daddy, with Thomas Mcig-
han.—This is my idea of one of Mcighan's
best. He does his usual good acting and
the story is well laid. The kids do some
good acting, especially the smallest one.

—

D. F. Wolfe. Princess theatre. Lansing,
Iowa.— Neighborhood patronage.

The Old Homestead, with Theodore
Roberts.—A wonderful picture. People
came that had never been in my theatre

before and of course I
- did well with it.

Fight reels.— Nettie M. Sinderson, Mystic
theatre. Albion, Ind.—Small town patron-

age.

Clarence, with Wallace Reid.—This
picture pleased 100 per tent. Why say
more? Book it. Seven reels.—C. L.
Brown, Paramount theatre, Elizabeth. La.
—Small town patronage.

The Old Homestead, with Theodore
Roberts.—Of its kind hard to beat, but
just the older people came out to see ifc

The younger ones don't care much for

this type of story.—W. E. Elkin. Temple
theatre, Aberdeen, Miss.—Neighborhood
patronage.

While Satan Sleeps, with Jack Holt —
This picture I would class as a little above
the average program. Holt plays the
part of a preacher and this holds interest

throughout. Played this on a Saturday
night as Holt pictures are generally rough
but this one would get by nicely on a mid-
week and as it is in seven reels would
need no short stuff.—Geo. C. Starkey.
Opera House, Montour Falls. N. V.

—

General patronage.

North of the Rio Grande, with Jack
Holt.—This proved to be a very good of-
fering for my town. They like westerns

here. Ran this with Mack Sennett com-
edy. Five reels.— F. R. Mcierbachtol, Ely-

sian, Minn.—General patronage.

The Cowboy and the Lady, with a spe-

cial cast.—Good western that pleased all

classes. Contained Mary Miles Minter
and Tom Moore, two good stars. Print
fair.—Roy L. Dowling, Ozark theatre,

Ozark. Ala.—General patronage.

Ebb Tide, with a special cast.—Seven
reels and positively nothing to it. Half
the audience left before it ended, and this

speaks for itself.—W. E. Elkin, Temple
theatre. Aberdeen, Miss.—Neighborhood
patronage.

Experience, with Richard Barthelmess.— Here is a real picture if you let them
know what it is about. Very good.
Pleased nearly all who saw it.—Needham
& Mattingly. DcLuxe theatre. Moline,
Kans.— Neighborhood patronage.

Beyond the Rocks, with Gloria Swan-
son.—Not so big as one would be lead to

believe. Not for small town. Many pic-

tures reported poor are better than this.

Fine settings and good cast, but did not
draw for us. Seven reels.— Bricker &
Green. Gem theatre, Green River. I'tah.

—

General patronage.

One Glorious Day, with Will Rogers.

—

If you want to play something different

play this. Will is good and Lila Lee is

sweet, so it will please everyone. Trick
photography.—Needham & Mattingly. De
Luxe theatre, Moline, Kans.— Neighbor-
hood patronage.

Her Gilded Cage, with Gloria Swanson.
—Not Gloria's best, but nevertheless a
very good picture. Six reels.—C. W.
Langacher. New Glarus theatre. New
Glarus, Wis.—General patronage.

Forever, with Wallace Reid.—Fine cos-

tumes and scenery. Not the usual role

for Reid. Will please some.—Needham
& Mattingly. DcLuxe theatre. Moline,

Kans.—Neighborhood patronage.

The Charm School, with Wallace Reid.

—Old. but good. Worth going back for.

Good print. Five reels.—E. P. Selz. Queen
theatre. Pilot Point. Tex.—General pat-

ronage.

Travelin' On, with William S. Hart.

—

Not so good. Too long and not enough
action. Also it is not what Hart fans ex-

pect or want to see. We expect clean

pictures from this star. Expect him to

leave the sex angle out of his stories, hut

this picture is all about his wanting an-



December 1, 1923 EXHIBITORS HERALD 75

fjmind whatwe

/If
adwhatetherssm

AL SANTELL'S Greatest Picture
From the Successful Broadway Stage Play by Mann Page and Paul Dickey

Wikly Film Review, Oct. 20

'Lhts Out" is a crackerjack comedy that should clean up.

t'si picture in a hundred and certainly ought to make
fey for exhibitors. It is action from the word "go" and
heempo never slackens. Advertised right—and F. B. O.

> jtting out a hot line of paper. "Lights Out" stands

vc chance of going over big.

lx Herald, Sept. 29
f y\ want something unusual in screen entertainment, something
ifftMit, our advice is to hop out and get "Lights Out." which is

rolbly the most unique story ever screened.

Vnisements, Oct. 6

ne seldom make mystery plays any better than this one, fast
wvg from the word go—suspense is held up to the final fadeout.
•B,s and good thrills and a lot of comedy that registers—these
igr lents should insure the success of the picture. In addition
Itrfis a novel angle and any audience will get considerable kick
ut this novelty—you can practically guarantee the picture from
ie andpoint of pleasing the majority.

L. A. Times, Aug. 22
Excellent entertainment—the picture affords quite the most de-
lightful caricature I*ve seen on the screen for a long time, really,

it's superb as comedy and highly enjoyable.

M. P. News, Sept. 22
In working out this theme, the producers have built as many laughs
as thrills into the picture—is rich in comedy. Cabaret scene in
South America is a real novelty, much fast action in the climax,
when many surprises are sprung—you will be able to please any
audience with this one. The theme is out of the beaten path.

Ex. Herald, Oct. 20
Will entertain the average person and as the average person con-
stitutes the overwhelming majority of moving picture patrons, there
is no question at all as to whether this is a good box office attrac-

tion. Story is excellent, and exhibitor, no matter where his theatre
is, will have no difficulty in attracting attention to this picture.

Harrison's Reports, Oct. 6

A good crook-melodrama ; the story' is sufficiently compelling, the
action sufficiently fast, and thrills close enough together. "Lights
Out'" is good stuff.

Distributed
by FILM BOOKING OFFICES of America, Inc.

723 SEVENTH AVENUE, NEW YORK, N. Y.

EXCHANGES EVERYWHERE

Sales Office, United Kingdom, R-C Pictures Corporation, 26-J7 D'ArWay St., War-dour St., T.onrfon, W.l, England
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other man's wife and my folks were
frankly disappointed. Seven reels.—A. N.

Miles, Eminence theatre, Eminence, Ky.

—General patronage.

Footlights, with Elsie Ferguson.—Very
interesting picture, hut print in very poor

physical condition as are most Para-

mounts used here. Miss Ferguson does

some good work. Reginald Denny also

in cast and this might help in town where
he is popular with "Leather Pushers."
• Footlights" is an old one, but good if

print is O. K. Seven reels.—Clark Han-
son, Playhouse theatre, Randleman, N. C.

—Small town patronage.

A Game Chicken, with Bcbe Daniels.

—

Played two days to two good houses.

Bebc goes fine here.—Needham & Mat-

tingly, DeLuxe theatre, Moline, Kans.

—

Neighborhood patronage.

Nobody's Money, with Jack Holt.—An
interesting and amusing comedy-drama,
which pleased most of those who saw it,

but it did not draw as it should. Six

rec l s .—Wm. H. Creal. Suburban theatre.

Omaha, Nebr.—Neighborhood patronage.

Pathe
Safety Last, with Harold Lloyd.—

I

plastered the town with posters and her-

alds, mailed 1,500 heralds out to the

farmers, and had three days' good busi-

ness at fifteen and thirty-five cents. Many
saw it twice. Just four people said thev

didn't like it. Seven reels.—Roy W.
Adams, Pastime theatre, Mason. Mich.

—Small town patronage.

Safety .Last, with Harold Lloyd.

—

Personally did not class this with "Grand-
ma's Boy" or "Dr. Jack," but it broke
the house record, so 1 guess I don't

know. Seven reels.—W. K. Buckham.
Kino theatre, Manitou, Man., Can.

—

Neighborhood patronage.

Dr. Jack, with Harold Lloyd.—Ran
this on Tuesday and Wednesday. Had
bad weather but did fair business. They
liked this as well as "Grandma's Boy."
Lloyd takes well here—Harold C. Lee.
Auditorium theatre, Prattsburgh, N. Y.

—

General patronage.

The Power Within, with a special_cast.

—Splendid picture that appeals to one's

finer instincts. Had a lot of compli-

ments on this one. Not too much like a

sermon and yet you go away under the

impression you've seen one. It is a

good picture that you will be glad you
ran. Fires, fights and other things to

thrill these who have to be thrilled. Five
reels.—Dinsmore & Son, Majestic the-

atre, Wiiner, Ark.—Neighborhood pat-

ronage.

The Isle of Zorda, with a special cast

—We ran this quite a while ago, but it

deserves a report. Fine picture that

pleased the majority. Enough action in

it to keep everyone interested. Five
reels.—Dinsmore & Son, Majestic thea-
tre. Weiner. Ark.—Neighborhood patron-
age.

Playgoers
Scandalous Tongues, with Enid Ben-

nett.—Do not consider this one worth
anything. Five reels.—Geo. W. Tope.
Dreamland theatre, Bandon, Ore.—Small
town patronage.

Counterfeit .Love, with a special cast.

—

Fine outdoor action picture of the South.
Will please.—Needham & Mattingly,
DeLuxe theatre, Moline, Kans.—Neigh-
borhood patronage.

Counterfeit Love, with a special cast.

—

This whole thing is counterfeit like its

name. Plenty started but nothing fin-

ished. Leaves everything to the imag-
ination. Some went out and the most of

them never came in at all. 1 would have
been better off to leave the house dark.

Lay off it, boys. If the hammer had
not flown off the handle I would have
knocked harder.—A. F. Jenkins, Com-
munity theatre, David City, Neb.—Gen-
eral patronage.

Preferred
The Girl Who Came Back, with a spe-

cial cast.—A good picture that did not

draw for me. Failed to get the cost of

the picture and the two comedies I ran
with it.— E. A. Armistead, Lyric the-

atre, Easley, S. C.—General patronage.

The Hero, with a special cast.—Can-
not see why Lichtman must invariably

bring in the sordid side of society to

make a picture. Absolutely slurs wom-
.uihood when in "The Hero" villain ex-
claims in scene, "You are no belter than
the ordinary run of women." Result, n

fair picture spoiled.—J. Christcnscn. Star

i

m

mmtkly
Two scenes from the F. B. O. melodrama "The

Mailman," starring Ralph Lewis.

theatre, Sandusky. Mich.—Small town
patronage.

Shadows, with Lon Chaney.—Seemed
to appeal to every one except the small-

est kids. It's a story that Wilbur Craft

himself could not take exception to.

Cold weather and business off a little.

—

Roy W. Adams, Pastime theatre, Mason.
Mich.—Small town patronage.

Shadows, with Lon Chaney.—After 1

bought this picture I was afraid that the

name would hurt business, but it drew
fairly well. The picture is fine and I

doubt if there ever was any one who
played the part of a Chinaman the equal

of Chaney. This picture can be bought
reasonable and would advise any one to

play it. Seven reels.—Geo. C. Starkev.

Opera house, Montour Falls, N. Y.

—

General patronage.

Thorns and Orange Blossoms, with a

special cast.— It didn't please here. Sev-

eral walked out.—Roy W. Adams, Pas-
time theatre, Mason, Mich.—Small town
patronage.

Thorns and Orange Blossoms, with a

special cast.—A very good picture and
pleased all that saw it, although a rain

kept the crowd away. Lost money on it,

hut no fault of picture.—O. W. Glass.

Star theatre, Trenton, Tenn.—Neighbor-
hood patronage.

Selznick

The Grubstake, with Nell Shipman.—
A Northern story that made a big ap-
peal to our patrons, although story was
improbable in spots. The scenery and
animals in the picture put it over. Many
fine comments and some said wonder-
ful, and if they think so, why worry?
Fine business. Eight reels.—H. P.

Thompson, Liberty theatre. Pardeeville,
Wis.—Village and country patronage.

Quicksands, with Richard Dix.—This
picture, which is very true to life, went
immense here because all the exteriors
were shot in Tombstone and vicinity.

The story is interesting to the end, pho-
tography fine and no manager need feat

pushing this as a real border picture be-
cause it really it.—Giacoma Bros.. Crys-
tal theatre, Tombstone, Ariz.—General
patronage.

The Trail of the Axe, with Dustin
Farnum.—A poor outdoor picture that

you can get by with; that is about all.—
A W. Sage, Rialto theatre, Adel, Iowa.
—General patronage.

The Lesson, with Constance TalniadKC
— Splendid acting by all the principals.

Was well regarded in spite of the fact

that some of the clothes worn were out
of date. Not as good as some of the
reissues, but iii all < satisfactory program
picture. l ive reels.—C. R. McHenry. .

Roscwin theatre. Dallas, Tex.—Neighbor-
hood patronage.

Daring Danger, with Pete Morrison.—
This is a flat piece of "hokum." It

might go over in Hoboken, but it should
never be shown where the real cowboy
lives. It is too silly.—Giacoma Bros.,

Crystal theatre. Tombstone, Ariz.—Gen-
eral patronage.

Reckless Youth, with Elaine Hain-
merstein.—Not as good as most of her

pictures.—Chas. Lee Hyde, Grand the-

atre, Pierre, S. Dak.—Small town pat-

ronage.

The Branded Man, with Fritzi Ridge-
way.—Have some good scenes of the

Old Spanish Trails highway between
Tombstone and Bisbee, Arizona. Is of

no story value and considerable dark

film. No acting worth while.—Giacoma
Bros., Crystal theatre, Tombstone. Ariz

—General patronage.

The Prophet's Paradise, with F.uKcne

O'Brien.—A good program picture.—

'"hps. Lee Hyde. Grand theatre, Pierre.

S. Dak.—Small town patronage.

The Better Ole, with a special cast-
Very good. Was something different and

drew well. Pleased 85 per cent. Seven

reels —W. K. Buckman, Kino theatre.

Manitou, Man.. Can.—Neighborhood
patronage.

United Artists

Tess of the Storm Country, with Marv
Pickford.—A special in every sense of

the word. If there ever was a 100 per

cent picture this is one. Mary is in a

class by herself without a good second.

—

Bert Silver. Silver Family theatre, Green-

ville. Mich.—General patronage.

The Iron Trail, with a special cast-
Good picture. Print good. Price right.
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Percy Marmont in a scene from "The Light
That Failed" (Paramount)

Good scenery.—H. C. Lee, Auditorium

theatre, Prattsburgh, N. Y.—General

patronage.

When the Clouds Roll By, with Doug-
las Fairbanks.— Fair. Did not think

much of this one. Pleased about 50 per

cent. Six reels.—Geo. Khattar, Khat-
tar's theatre, Sydney, N. S., Can.—Gen-
eeral patronage.

The Three Must-Get-Theres, with Max
Linder.—This pleased many of my pa-

trons immensely, others were disgusted.

Those who have not seen "The Three
Musketeers" and whose sense of humor
does not happen to be keenly developed
appear to think the picture silly. I was
one of those who liked it and the busi-

ness it attracted was entirely satisfactory.

Five reels.—W. J. Powell, Lonet thea-
tre, Wellington, Ohio.—Small town pat-

ronage.

The Birth of a Nation, a D. W. Griffith

production.—Still getting the money for

and from everybody. I say the most re-

markable picture of all time. I played
* up the fact that it had been seven years
since this picture had been here and
think of the children that were babies at
that time. It drew fine in spite of a
continuous rain for two days and after
paying a big film rental it still left us
a good profit. My advice is play it again
if it has been several years since j-ou last

played it.—W. E. E'kin, Temple theatre,
Aberdeen, Miss.—Neighborhood patron-
age.

The Love Flower, a D. W. Griffith pro-
duction.—Played this as an encore pic-
ture after it had been run all over town
and in this neighborhood two years ago.
Glad to report that it drew well and
seemed to please. Better attendance than
on some of the new pictures. Advertise
it for what it is—a revival—and if thev
come they will not complain. Seven full
reels.— C. R. McHenry Rosewin theatre.
Dallas. Tex.—Neighborhood patronage.

Universal
The Wild Party, with Gladys Walton.

—A very light story, but the star does
good work and seemed to please good
per cent of audience. Gladys as the girl

reporter who mixes up the characters in

a wr ite-up of a "wild oarty." Some pret-
ty good comedy. It's another case of
poor title, however.— P. G. Estee, Fad
theatre, Brookings, S. D.—Neighborhood
patronage.

The Wild Party, with Gladvs Walton.
—Good program oicture. Drew fair

Monday nieht crowd. Patrons were sat-
isfied.—Walter Babitz. Grant theatre,
Cicero, 111.—Neighborhood patronage.

Men in the Raw, with Jack Hoxie.—

I

consider this the poorest picture that I

have run for several vears. Some walked
out and one man said that I should be
shot at sunrise_ for running it. My ad-
vice is. leave it alone.—Lewis C. Moe.

Opera house, St. Ansgar, Iowa.— Neigh-
borhood patronage.

Men in the Raw, with Jack Hoxie.

—

This was substituted and proved to be a
good one. It is different and will please
any audience. Five reels.—H. C. Lee,
Auditorium theatre, Prattsburgh, N. Y.
—General patronage.

Merry-Go-Round, with a special cast—
This is a good picture. Miss Philbin is

a wonder. All the cast is perfect. We
had a splendid crowd with special music.
Everybody well pleased. We got by
with a little margin, as they have this

priced entirely too high. Ten reels.—A.
F. Jenkins, Community theatre, David
City, Neb.—General patronage.

Merry-Go-Round, with a special cast.

—

A very good picture, but we have had
ordinary program pictures which pleased
as well. It is a good box office attrac-

tion, but not the audience picture they
lead you to believe.—Snyder Bros., Prin-
cess theatre, Crested Butte, Colo.

—

Small town patronage.

Where Is This West?, with Jack
Hoxie.—A comedy Western that pleased
them all, and I certainly had plenty of
them to comment on the film, too. Good
business two days. Five reels.—Hugh
G. Martin, American theatre, Columbus.
Ga.—General patronage.

The Six-Fifty, with a special cast.

—

Good program picture. Drew fair Sun-
day attendance. I find Universal pro-
gram pictures cannot be beat.—Walter
Babitz, Grant theatre, Cicero, 111.

—

Neighborhood patronage.

Legally Dead, with Milton Sills.—Ran
this on Sunday to average business. The
picture is better than program variety, al-

though sold as such. Story is of a per-
son being brought back to life after hav-
ing been hung. It is well enacted and
finely photographed. Better use a good
comedy with this feature, as it is rather
depressing. Six reels.—Wm. H. Creal,
Suburban theatre, Omaha, Neb^Neigh-
borhood patronage.

McGuire of the Mounted, with William
Desmond.—This is good but not as much
get there as I expected. Desmond is

good and takes well here.—H. C. Lee,
Auditorium theatre, Prattsburgh, X. Y.

—

General patronage.

The Love Brand, with a Hoot Gibson.
—Better than the average program pic-

ture. Five reels.—Clarke & Edwards.
Palace theatre, Ashland, Ohio.—General
patronage.

The Lone Hand, with Hoot Gibson.—
The best Gibson we have played. More
laughs than most comedies and plenty
of action.—Robt. L. Anderson, Olympic
theatre, Forks, Wash. — Neighborhood
patronage.

Single Handed, with Hoot Gibson.

—

Nothing to it. Not worth showing and
business worse than the picture. This
put the damper on the Gibson fans. Five
reels.—Albert Stalder, Spicer theatre,

Akron, Ohio.—Neighborhood patronage.

Out of .Luck, with Hoot Gibson.

—

Used this the second time within two
months and did within 90 per cent of the

business I did on first run, so think that

a good test for any film or star. Six
reels.—Hugh G. Martin, American the-

atre, Columbus, Ga.—General patronage.

Out of Luck, with Hoot Gibson.—

A

knockout among Hoot's admirers and
one that will please even where he has
never been shown. Had a Pop Tuttle
comedy and "Aesop's Fables" to help get

the laughs and believe "muh" the crowd
sure did register their approval in a

manner that could not be mistaken by
a blind man. Don't pass up this picture

if you want to please your patrons and
also your pocketbook. Six reels.—M. A

William Desmond in a scene from "Shadows
of the North." (Universal.)

Manning, Opera house, Baldwin, Wis.

—

(.ieneral patronage.

Out of Luck, with Hoot Gibson.-

—

While not the class of picture for Hoot,
it is a mighty good one just the same.
This pleased my paatrons even though
they prefer him in the Westerns. You
can't go wrong on this one. Boost it.

Six reels.—J. W. Andresen, Rialto thea-

atre, Cozad, Neb.—General patronage.

Shooting for Love, with Hoot Gibson.
—This feature and a Leland comedy.
"The Easterner-Westerner," pleased my
Saturday patrons and made me some
money. Universal sells 'em so you can
live.—Orpheum theatre, Elsie, Mich.

—

Small town patronage.

Ridin' Wild, with Hoot Gibson.—Does
not fit the star or title. Hoot is out
of place in this one. Average picture.-

—

Robt. L. Anderson, Olympic theatre,

Forks, Wash.—General patronage.

The First Degree, with Frank Mayo.
—Another df Mayo's big ones. Good
for large or small town. Pleased those
who saw it.— I. J. Kendell, Victory thea-

tre, Milledgeville, 111.—Neighborhood
patronage.

Nobody's Bride, with Herbert Rawlin-
son.—Drew a fair crowd and pleased
them well. Ending is rather too sad, but
all comments were, "Good show." Five
reels.—C. E. Hopkins, The Hopkins the-

atre, Cotter, Ark.—Small town patron-
age.

The Flirt, with a special cast.—A very-

fine picture, but it didn't draw like 1

expected it to.—Chas. Lee Hyde, Grand
theatre, Pierre, S. Dak.—Small town pat-
ronage.

Burn'ng Words, with Roy Stewart.

—

A good picture with a good star and
good print. What more would one want?
Book it and you'll not be disappointed.
It's a mounted police picture. Five reels.

—Ray J. Delap, Pastime theatre, Kansas,
111.—Small town patronage.

Burning Words, with Roy Stewart.

—

Fine picture. Good puller and every-
body pleased. Best crowd on Monday in

eight weeks. Opposition, carnival and
super-special in opposition house.—N.
Calbeck, Auditorium theatre, Nappanee,
Ind.—Neighborhood patronage.

Crossed Wires, with Gladys Walton.

—

Good picture. Print good. Drew fair.

— H. C. Lee. Auditorium theatre, Pratts-
burgh, N. Y.—General patronage.

Crossed Wires, with Gladys Walton.

—

One of the best program pictures in my
house in a long time. Acting splendid.
Walton beautiful and clever. Getting
better and better all the time. If they
keen it up she may get to be a drawing
card. Gave satisfaction to a fair Satur-
day crowd, so I have no kick coming.

—

C. R. McHenry. Rosewin theatre, Dallas.
Tex.—Neighborhood patronage.

The Flaming Hour, with Frank Mayo
—Frank Mayo never fails to please our
patrons. I couldn't decide what role he

(Continued on page SO)
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really is best in. He acts one just as

well as another.— I. J. Kendell, Victory

theatre, Miiledgeville, 111.—Neighborhood
patronage.

The Flaming Hour, with Frank Mayo.
—Good program picture. Pleased about

fifty per cent. A little action in this one.

People are coming to like Mayo here.

Five reels.—C. L. Brown, Paramount
theatre, Elizabeth, La.—Small town pat-

ronage.

Driven, with a special cast.— Person-
ally thought it very weak, but with heavy
advertising managed to almost make the

rental. Six reels.—S. C. Hene, Castle

Creek theatre, Lavoye, Wyo.—Oil field

patronage.

Driven, with a special cast.—A good
story, a good cast, but so slow those

that did not go out went to sleep.—Bert

Silver, Silver Family theatre. Greenville,

Mich.—General patronage.

The Love Letter, with Gladys Walton.
—Walten a good bet with me, as she has
relatives in this town. This picture is

very clever. Five reels.—Ray J. Delap.
Pastime theatre, Kansas, 111.—Small
town patronage.

The Love Letter, with Gladys Walton.
—Very good picture. One of this star's

best, but did not draw for us. Very
poor business. Five reels.—Albert Stal-

der, Spicer theatre, Akron, Ohio.—Gen-
eral patronage.

The Love Letter, with Gladys Walton.
A program offering that gave as good
satisfaction to my patrons as lots of the

so-called specials.—Tom Foster, Star
iheatre. Stanley, Wis.—General patron-
age.

The Gentleman from America, with
Hoot Gibson.—Good comedy-drama.
Hoot is O. K. in comedy as well as
Westerns.—T. E. Bondurant. Doris the-

atre, Ness City, Kans.—Neighborhood
patronage.

The Gentleman from America, with
Hoot Gibson.—My first Hoot picture
and this was a knockout for November
11th. Received many compliments on
this picture. Personally, I thought it

was great, but I may have been influ-

enced by the fact that I was in France
myself during the war and would appre-
ciate it more than one who had not.

Five reels.—Russell Armentrout. K. P.
theatre, Pittsfield, III.—General patron-
age.

The Bolted Door, with Frank Mayo.

—

Nothing to this picture. Did not please.
Patronage poor.—A. Stolder, Spicer the-
atre, Akron, Ohio.—Neighborhood pat-
ronage.

Broad Daylight, with Lois Wilson —
A good cast and a mighty good picture.
Heard many good comments. Five reels.— Ray J. Delap, Pastime theatre, Kansas,
111.—Small town patronage.

The Victor, with Herbert Rawlinson.

—

Fine. A crackerjack prize fight that got
men, women and kids excited, but we
had a bad night and never made ex-
penses. Would have drawn well on sec-
ond night, but could not hold films over.
Five reels.—Dinsmore & Son, Majestic-
theatre, Weiner, Ark.—Neighborhood
patronage.

The Altar Stairs, with Frank Mayo.

—

Good. Pleased about 85 per cent. Well
liked here and pleased. Five reels.

—

Geo. Khattar, Khattar's theatre, Sydney,
N. S., Can.—General patronage.

Sawdust, with Gladys Walton.—A fine

circus picture. A very clever little star.

Reels in good condition.—A. J. Steggall,
Opera house, Fayette, Iowa.—General
patronage.

Running Wild (Educational), with
Lige Conley.—This made a hit with our

patrons. Contains a lot of original Staff.

Two reels.—John W. Hawkins, Capitol

theatre. New Bedford, Mass.—General
patronage.

The Prisoner, with Herbert Rawlinson.
—Very good program picture. Seemed
to please very well.—T. E. Bandurant,
Doris theatre, Ness City, Kans.—Neigh-
borhood patronage.

The Abysmal Brute, with Reginald
Denny.—A very good picture to average
business. Everyone thought it was a
"Leather Pusher." Eight short reels.

—

Roy W. Adams, Pastime theatre, Mason.
Mich.—Small town patronage.

Kindled Courage, with Hoot Gibson.—
The number of times you see Hoot on
the screen does not tire one of him. as

he always appears on the right side

whether it is handling by force or gentle-

ness, Hoot's "it."— Ira J. Kendell, Vic-
tory theatre, Miiledgeville, 111.—Neigh-
borhood patronage.

Bavu, with a special cast.—A Russian
story which failed to please a great many.
Had several walkouts. Patrons do not
like this type of picture.—Snyder Bros.,

Princes-- theatre. Crested Butte, Colo.

—

Small town patronage.

Under Two Flags, with Priscilla Dean.
—A tine big special. Star and cast

splendid. All satisfied.—Bert Silver, Sil-

ver Family theatre, Greenville, Mich.

—

General patronage.

The Scarlet Car, with Herbert Rawlin-
son.—A good crook story which is well

suited to this star. Pleased the majority.
Five reels.— Ray J. Delap, Pastime the-

atre, Kansas, 111.—Small town patron-
age.

Hunting Big Game in Africa, an H. A.
Snow production.—A very exceptional
picture. It is more than that. It is a
standard in its line for posterity and may
never be duplicated. Photography is

wonderfully good, and it is all claimed for

it. However, the dear ladies do not care
for it, therefore not a money maker.
It you run it, and it should be shown "i

every town, run it with school. Nine
reels.—J. Christensen. Star theatre, San-
dusky. Mich.—General patronage.

Human Hearts, with House Peters.

—

Good picture, but not good enough for

the price. Plenty of program pictures
just as good. I raised admission price,

which I shouldn't have done.—T. E. Bon-
durant, Doris theatre, Ness City, Kans.
—Neighborhood patronage.

Human Hearts, with House Peters

—

Sold as a special, but the best we can
say for it is that it is good program at-

traction. Melodrama.—Tom Foster, Star

Ernest Truex in the Elmer Clifton production
"Six Cylinder Love." (Fox Film Corp.)

theatre, Stanley, Wis.—General aptron-
age.

Vitagraph
On the Banks of the Wabash, with a

special cast.— Vitagraph has not made a

poor picture in a mighty long time. We
might say since they started off with
"The Ninety and Nine." Here's going
lo be another winner as sure as you're
alive. Book it, boost it and by all means
use the music. You can't go wrong.

—

Harry E. Strickland, Aubert theatre, St

Louis, Mo.—General patronage.

Pioneer Trails, with a special cast.

—

One of the livest and peppiest Westerns
that ever came out of a film can. If

any one saw this picture that did not
like it, they were tongue-tied, because
our patrons never miss a chance to "beef
about a bum picture. The Western fans

went nutty about this and even the staid

old birds that do not like Westerns came
on the second night and then told me it

sure was a good picture. Seven reels.

—

H. G. Stettmund, Jr., Odeon theatre,

( handler. Okla.—Small town patronage.

Pioneer Trails, with Cullen Landis.—
100 per cent picture. Pleased to Friday
and Saturday crowd. If some exchanges
had this picture it would cost me 50 per

cent over what Vitagraph asked. All

film rental is too high for us tank towns
and that is one reason so many shows
only run two or three days a week. Make
less footage and lower film rental and
more pictures will be sold. Seven reels.

—

I. P. Jones, Yale theatre, Groesbeck.
Tex.—Small town patronage.

The Midnight Alarm, with a special

cast.—Pretty fair picture, but not as good
as "The Third Alarm." Drew fair at-

tendance for two days.—Walter Bahitz.

Grant theatre. Cicero, III.—Neighbor-
hood patronage.

The Midnieht Alarm, with a special

cast.—One hell of a thriller. Broke house
record for fifteen months. The public

is snrclv being educated to better pic-

tures (?) Seven reels.—Clark and Ed-
wards, Palace theatre. Ashland. Ohio.

—

General patronage.

The Man Next Door, with AI't r
houn.—The best picture have run in 1923.

If Vitagraph will continue to make such
pictures, will run them all. Got more
good comments on this picture than a lot

of the so-called super-specials.— I. P
Tones. Yale theatre, Groesbeck. Tex.—
Small town patronage.

The Man Next Door, with Alice Cal-

houn.—No wonder Vitagraph is doing
business—they're making honcst-to-good-
ness pictures. This picture will enter-

tain anybody. If it doesn't, there's

something wrong. I personally think

that Jimmy Morrison (fro-i Mattooi.
Ill ) does the best work of his career in

this great comedy-drama. Alice Calhoun
is simply wonderful, that's all. and
"Curly"—you could make a Snhvnx
laugh.—Harry E. Strickland. Aubert the-

atre, St. Louis. Mo.—General patronage

The Man Next Door, with Alice Cal-

houn.—Splendid picture. Entrrtainms
and convincing. Did not draw like

"Masters of Men" nor "The Ninety and
Nine." They will be pleased if voit can

fret them in. The picture is a'l there

Seven reels.— C. R. M--Henry. Roscwiri

theatre. Dallas, Tex.—Neighborhood pat-

ronage.

Loyal Lives, with Marv Carr.— It is

only program picture. Did not draw

here. Lost money on >t —Wa'ter Babitz.

Grant theatre. Cicero. 111.—Neighborhood
patronage.

Smashing Barriers, with William Dun
can.—A dandy fast moving action storv

that has stunts, romance and thrills. T'
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they like outdoor action pictures feed

them this and they will bless you. It is

sure there in its class.—Ben L. Morris.

Olympic theatre, Bellaire, Ohio.—General

patronage.

Masters of Men, with a special cast.

—

Put this on as a treat to all the school

children in town as guests of the local

Rotary Club and the kids had the time

of their lives. One of the best pictures

that we have shown this year. More like

it would help the business.—M. H. Mc-
Donnell. Badger Opera house. Merri!!.

Wis.—Neighborhood patronage.

Masters of Men, with a special cast.

—

Real good picture, not overdone like

some so-called specials. Eight reels.

—

J. P. Jones. Yale theatre, Groesbeck. Tex.
—Small town patronage.

Masters of Men, with a special cast.

—

One of the best Yitagraph specials. Will
please all classes. Fifteen and twenty-
five cents.—C. W. Glass, Star theatre.

Trenton, Tenn.—Neighborhood patron-
age.

The Ninety and Nine, with Colleen
Moore.—This picture will stand for all

you say. Fire scene, is fine, and will

please everyone that sees it. Book ;t

and boost it. Seven reels.—A. H. Mein-
ert. Star theatre, Albany. Wis.—General
patronage.

A Girl's Desire, with Alice Calhoun.

—

Film in bad shape. Had "The End" on
part 4. About half of the people started

to go out. but when the fifth reel came
on they stayed for the finish. This one
will get by if you've got nothing else

to run.—C. H. Simpson, Princess thea-

tre. Millen, Ga.—General patronage.

Too Much Business, with a special

cast.—Good program picture with good
comedy.—-Gem theatre, Overton. Neb.

—

General patronage.

Black Beauty, with a special cast.

—

Pleased the kids, but too much horse talk
for the grownups. A very good picture,

but not a special.—C. H. Simpson, Prin-
cess theatre, Millen. Ga.—General patron-
age.

Island Wives, with Corinne Griffith.—
This did not draw and the ones that did
see it did not like it. Five reels.—W. J.
Yan Stratt. asst. mgr., Rex theatre. Sal-
mon. Idaho.—General patronage.

Rainbow, with Alice Calhoun.—Just a
picture and that's all. The director must
have been sick and left the >anitor to do
the job. Five reels.—J. J. Kudlacek.
Swan theatre. Swanton, Neb.— Smali
town and rural patronage.

A Guiltv Conscience, with Antonio
Moreno.—Fair picture. Story good and
acting only fair. Pleased about 50 per
cent. Five reels.—Geo. Khattar. K hat-
tar's theatre, Sydney. N. S.. Can.—Gen-
eral patronage.

The Angel of Crooked Street, with
Alice Calhoun.—Ran it in connection with
Semon comedy and it sure was a fine

show that seemed to please everybody.

—

M. Calbeck. Auditorium theatre. Nappa-
nee, Ind.—Neighborhood patronage.

The Angel of Crooked Street, with
Corinne Griffith.—A fairly good program
picture. Five reels.—Ralph R. Gribble.
Grand theatre. New Hamburg. Ont.. Can.
—General patronage.

Warner Brothers
Where the North Begins, with Rin-

Tin-Tin.—Should satify anywhere. Not
a special, but it's there. Seven reels.

—

R. E. Siebert, World theatre. Mineral
Point, Wis.—Small town patronage.

The Little Church Around the Corner,
with a special cast.—A very good mining
story that failed to draw at the box of-

A scene from "Drums of Jeopardy," a Truart
production starring Elaine Hammerstein.

fice.—Tom Foster, Star theatre. Stanley,

Wis.—General patronage.

Main Street, with Monte Blue.—You
hick town exhibitors should play this. A
real picturization of every' small town.
Ten reels.—R. E. Siebert. World theatre.

Mineral Point, Wis.—Small town patron-
age.

Rags to Riches, with Wesley Barry.

—

The story was all right, but the film

was in a rotten condition. Dull, blurred
and full of patches, which kept the film

jumping. Some titles were mighty short,

too. Seven reels.—Oscar Trover, Lyric
theatre, Rugby, N. D.—General patron-
age.

State Rights

One Shot Parker, with Tom Mix.

—

This is the reissue of "The Heart of

Texas Ryan," and if ever I had a punk
jOW this sure is it. Don't bank on tin

name of Tom Mix. for this picture was
made before Mix had any idea of acting
and if you have any Mix fans they would
never forgive you for showing them this

picture. I saw several good reports on
:his in the "Movie Age." published in

Omaha, and I bought it on the strength
of them and what the exchange said for

it. However, if you have any idea of

booking this Mix picture see it first and
you'll get over it. Five reels.—J. J.
Kudlacek, Swan theatre. Swanton. Neb.

—

Small town and rural patronage.

Temporary Marriage ( Principal), with
Kenneth Harlan.—Played this two nights
to a capacity second night. Seven reels.

—Bert Lowell, Rer theatre. Tripoli. Wis.
—Small town patronage.

Temporary Marriage (Principal), with
a special cast.—A very good picture. A
trifle long, but good entertainment.

—

Chas. Prokop, Rex theatre, Wahoo, Neb.
—Neighborhood patronage.

The Marshal of Moneymint i Arrow),
with Jack Hoxie.—Not so good. Drew
a fair crowd, but did not please them ex-

tra well. Five reels.—C. E. Hopkins.
The Hopkins theatre. Cotter, Ark.—Small
town patronage.

Angel Citizens (Canyon), with Frank-
lin Farnum.—A very good Western with
lots of action, but failed to draw for me.
Five reels.—C. L. Brown, Paramount
theatre. Elizabeth. La.—Small town pat-

ronage.

Trapped in the Air (W. P. E. C).
with Lester Cuneo.—A fast moving ac-

tion story of the air mail service and
offers a little different stuff in the way
of action. The heroic stuff is a little

overdone, but it will please in the one-

night stands where action pictures are

liked.—Ben L. Morris, Olympic theatre,

Bellaire, Ohio.—General patronage.

The Devil's Dooryard (Arrow), with
William Fairbanks'—A good Western
program picture that satisfied. Five
reels.—E. A. Armistead, Lyric theatre,

Easley, S. C.—General patronage.

Gun Shy (Goldstone), with Franklin
Farnum.—A good Western with plenty
of action and about five hundred cowboys
to entertain your patrons. Five reels.

—

C. L. Brown, Paramount theatre. Eliza-
beth, La.—Small town patronage.

Cyclone Jones (Aywon), with Big
Boy Williams.—A good Western. Showed
it on Saturday night and it suited will
and it is not an expensive picture. Five
reels.— Nettie M. Sinderson, Mystic the-
atre, Albion, Ind.—General patronage.

Sure Fire Flint (Burr), with Johnnie
Hines.—A comedy attraction that gave
the best of satisfaction.—Tom Foster.
Star theatre, Stanley, Wis.—General pat-
ronage.

The Crnw's Nest (Sunset), with Jack
Hoxie.—This star is fast becoming the
favorite here. If your patrons like this
type of picture by all means give this
fellow a chance on this series, as he is

a knockout. The picture is just average,
but the star makes up the difference.
Good print from the St. Louis Film Ex-
change. In fact, all of their stuff has
good prints. Unusual for a State Right
company. Five reels.—Russell Armen-
trout. K. P. theatre. Pittsfield. 111.—Gen-
eral patronage.

Secrets of Paris (Burr), with a special
cast.—An underworld story of old France
well acted by an American company.
Foreign costume pictures are taboo here
and this one proved no exception, giving
us the poorest two-day run in several
months.—Tom Foster, Star theatre
Stanley. Wis.—General patronage.

Night Life in Hollywood Arrow:,
with a special cast.—Leave it alone, boys.
It is simply no good. No story or di-
tection. Last reel simplv movie chat.
Scenes of Hollywood. Did thev walk
out? Yes. they did, and a lot of them,
and you just bet that I was not at the
door to say "Goodnight." Neither did
it draw, and the second day nobody
came.—E. J. Reynolds. Liberty theatre.
Pasco. Wash.—General patronage.

Flesh and Blood (W. P. E. O. with
Lon Chaney.—A nice picture and please*
bolh audience and box office. Six reels.
—Bert Lowell. Rex theatre. Tripoli. Wis—Small town patronage.

The Two Gun Terror (Tri.). with Wil-
liam S. Hart.—If your people like a
W estern. this will be one vou should get.
Sure will please them. Five reels.—

D

V Whito Cozv theatre, Checotah. Okla.—General patronage.

The Sting of the Scorpion (Arrow),
with Edmund Cobb.—A good Western
that drew well considering the fact that
this fellow Cobb was an unknown, but
the next one will draw even better. Five
reels.—Hugh G. Martin, American the-
atre. Columbus, Ga.—General patronage.

Butterfly Range (Steiner). with Neal
Hart.—Good Saturday picture. Pleased
100 per cent. Hart is good in all his
pictures. They please, and that's what
makes the exhibitor pleased. Five reels.—D. A. White, Cozy theatre. Checotah.
Okla.—General patronage.
Luck (Burr), with Johnny Hines.—

Dandy good one. Kept the house in an
uproar of laughter. Johnnv pulls 'em for
me. Six reels.—S. C. Hene. Castle Creek
theatre. Lavoye, Wyo.—Oil field patron-
age.

The Streets of New York (Arrow).
with Edward Earle.—Ordinary melo-

(Co'timued on page 84)
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ADVERTISES ITSELF/
—and of which

THE BILLBOARD said as follows:

Hre's a feature you can bank on. . . .Lots of comedy.—a fine dramatic climax, well acted, and it doesn't
oo as though you will have to mortgage your theatre to buy it. . . .

BDW YOUR OWN HORN' is based on a play by Owen Davis and if there is any person better

'ei;d in the art of commercial theatre than Owen Davis, his presence has not yet been made known. . .

dre are laughs galore . . . good substantial situation laughs, plus a gross of them produced by the con-
iic between two kids, one a regular boy, the other a sissy.

Vl>re most screen comedies fall down is in the closing action: few of them have a punchy climax,
s just where this picture shines ... it has a finish packed full of action and suspense ..."

IP** See the Big Press Sheet packed with ideas

ten copy of F. B. O.'s gold mine press sheet that shows you how to get everybody in town behind this

iore, merchants, and everybody .... Just a little push and over goes this F. B. O. picture for a big net
rot to you.

(v exhibitor in America knows what theatres have done with F. B. O. exploitation pictures and
0. exploitation.

Veop the industry with our high pressure showmanship. It is making money for exhibitors. And the
ni behind -BLOW YOUR OWN HORN" is no exception. See it. Book it. Boost it.
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drama. Excellent character portrayals.

Small amount of comedy. Big line of

paper. Should draw well in small town,

as it depicts the "Great White Way"
and small town patrons like a glimpse

of it. Bad weather. Crowds pleased 90

per cent. Seven reels.—Clark Munson,
Playhouse theatre, Randlctnan, N. C.

—

Small town patronage.

Serials

Her Dangerous Path (Pathe), with

Edna Murphy—Draws all right and is

a good serial. Appeals to the ladies more
than the average serial and has very lit-

tle appeal to the kids. It is doing about

20 per cent more for mc than "Winners
of the West,"—Chas. Lee Hyde, Grand
theatre, Pierre, S. Dak.—Small town
patronage.

In the Days of Daniel Boone (Uni-

versal), with Jack Mower.—Here is a

most interesting serial with a good story

(no impossible stuff), some fine scenery

and good photography. The eighth epi-

sode contains one of the finest shots it

has been my pleasure to see, when two
men on horseback go over a cliff into

the water many feet below (or is it

miles?) View is taken from above, and
it is nothing less than startling. Busi-

ness has been just fair on same.—Win.
H. Creal, Suburban theatre, Omaha, Neb.
—Neighborhood patronage.

Haunted Valley (Pathe), with Ruth
Roland.—On sixth episode and holding

up fairly well. This is not a serial town,

but Ruth's serials hold up better than

any I have used. Her serials are always
interesting. Do not be afraid of this one
if you are looking for a serial. Two reels.

—J. W. Andrescn, Rialto theatre, Cozad,
Neb.—General patronage.

Around the World in Eighteen Days
(Universal), with William Desmond.

—

This is an extra good serial that is hold-

ing up here.—Ray J. Dclap. Pastime the-

atre, Kansas, 111.—Small town patronage.

Plunder (Pathe), with Pearl White.—
Gave this serial a great start, using "Dr.
Jack." "Blinky" and "The Abysmal
Brute" with the first three episodes.

After seeing these three episodes I per-

sonally considered it the poorest serial I

had ever seen, but to my utmost surprise

it held the crowds. Not only that, but

it has improved with each episode until

I have reversed my decision on the se-

rial and now recommend it highly. If

you can hold them until the fourth epi-

sode the serial will do the rest.—W. J.

Powell, Lonet theatre, Wellington, Ohio.
—Small town patronage.

The Oregon Trail (Universal), with
Art Acord.— I have finished this one and
can say it is 100 per cent. The kids and
grownups alike eat it up. They all hated
to see it end. Two reels.—D. A. White,
Cozy theatre, Checotah, Okla.—Genenl
patronage.

Short Subjects
Aesop's Fables (Pathe).—These are

very entertaining. The old folks enjoy
them as well as the kids. A dandy short
reeler.—Ray J. Delap, Pastime theatre,
Kansas, 111.—Small town patronage.

Aesop's Fables (Pathe).—I believe this

is the best one-reel short subject there
is on the market. Try one and you will

be a regular.—D. A. White, Cozy thea-
atre, Checotah, Okla.—General patron-
age.

Aesop's Fables (Pathe).—Have used
them for quite a while and not one bum
comment received. In fact, have had
people come just to see them and then
walk out, saying they did not care for
moving pictures, but that "Aesop's Fa-
bles" seemed different. A good clean
short reeler that will be an asset to any
program. One short reel.—M. A. Man-

ning, Opera house, Baldwin, Wis.—Gen-
eral patronage.

DeHaven Comedies (F. B. O.).— I

have been playing a number of these
comedies from F. B. O. and think the.n
very pleasing. This couple put on no
slapstick impossible stunts, but all their
acting brings forth laughs and the com-
edies are full of reasonable ideas. F. B.
O. will sell them reasonable. Try a few
and see if I am not correct.—Geo. C.
Starkey, Opera house, Montour Falls, N.
Y.—General patronage.

Fighting Blood (F. B. O.), with
George O'Hara.—"So This Is Holly-
wood." first round, second series. Both
"Fighting Blood" and "The Leather
Pushers' are good attractions here.

—

John W. Hawkins, Capitol theatre, New
Bedford, Mass.—General patronage.

Fighting Blood (F. B. O.), with George
O'Hara.— I ran the last episode last night
and never had any picture to dissatisfy
my patrons as the ending of this did. If

you are running this series you had bet-
ter leave town the night you put on the
last episode. They made me wish I had
not booked it. Two reels.—E. A. Armi-
stcad. Lyric theatre, Easley, S. C.—Gen-
eral patronage.

Fighting Blood (I". B. O ). with George
O'Hara.—The producer ought to have
his neck wrung. I agree with J. C. Jen-
kins perfectly. I was already running
them when his report came out on Round
18. It's a shame to spoil the whole
series by ending this way. Gale loses
girl, fight, and has to leave town in a
box car. Our patrons were disgusted
and told me so. Maybe George wanted
it that way, as far as the marriage is

concerned, and I don't blame him, as the
girl is not the best looking one on the
screen, but he should not have lost his

fight on top of that.—C. H. Powers.
Strand theatre, Dunsmuir. Cal.—Railroad
town patronage.

Mack Sennett Comedies (Paramount).
Amusing Sennett comedies Saturday
nights. Patrons well pleased. Have dis-

covered our patrons are partial to Para-
mount pictures. Have had better crowds
since using Paramount.— I. J.. Kendoll.
Victory theatre. Milledgcville. 111.

—

Neighborhood patronage.

Our Gang Comedies (Pathe).—Say,
but they are sure laugh getters, and the
grownups like them as well as the kids.
If you are not using them you are sitting
in your own light. Two reels.—D. A.
White, Cozy theatre, Checotah, Okla.

—

General patronage.

Our Gang Comedies (Pathe).— I find
the Our Gang Comedies very good. They
seem to enjoy them immensely. Two
reels.— F. R. Meierbachtol, Elysian the-

atre, Elysian, Minn.—General patronage.

Paul Parrott Comedies (Pathe).—

I

have not found a poor Paul Parrott pic-

ture. They hold up and please better

than any one reeler I have played. Try
them. You can't go wrong on them.
One reel.—D. A. White, Cozy theatre.

Checotah, Okla.—General patronage.

The Agent (Vitagraph), with Larry
Semon.—Another dandy comedy by Lar-
ry, but the ending spoils it. It ends
showing him just finishing writing the
story as it was acted by him. This seems
to take the comedy out of it. Have used
almost all of the Semon's and have had
a couple like that. Two reels.—J. W.
Andresen, Rialto theatre, Cozad, Neb.

—

General patronage.

Be Careful (Federated), with Monty
Banks.—Pretty good. Sent them out
laughing after a dry feature.—Roy W.
Adams, Pastime theatre. Mason, Mich.

—

Small town patronage.

Bumping Into Broadway (Pathe). with
Harold Llovd.—The usual good Lloyd
comedy If your patrons like Lloyd try

these old two reelers and you will please
them. They are practically all good. Two
reels.—J. W. Andresen, Rialto theatre,
Cozad, Neb.—General patronage.

California or Bust (Pathe).—Good
comedy. Got lots of laughs and that is

I ii^e to hear in comedy.—T. E.
Bondurant, Doris theatre, Ness City.

Kans.—Neighborhood patronage.

Casey Jones, Jr., (Educational), with
Lige Conley.—There's a bunch of laughs
in this one. Good. Both titles and pic-

tures funny. Couldn't ask for more. Two
reels.—Ralph R. Gribble, Grand theatre,

New Hamburg, Ont., Can.—General pat-
ronage.

Choose Your Weapons (Educational), a
Christie comedy. — Good comedy. Two
reels.— C. W. Langacher, New Glarus
theatre, New Glarus, Wis.—General pat-
ronage.

Cold Chills (Educational), with I ..Mils.-

Fazenda.— Produces the laughs and
pleases; what more could you expect out
of two reels?—Roy L. Dowling, Ozark
theatre, Ozark, Ala.—Transient patron-
age.

The Educator (F.ducat lonal), with
Lloyd Hamilton.—This is 100 per cent
fun. You can't go wrong on most any
of their comedies and they leave you a
chance to live and pay house rent. Try
some of the~n nnc<* '"'d h" convinced.
Two reels.—D. A. White, Cozy theatre,

Checotah, Okla.-— General patronage.

Exit Stranger (Educational), a Cameo
comedy.— Here is a one-reel comedy just

like the rest of the Cameos. A first class
entertainer and one that hits the spot
for those who care to smile. Wish all

comedies were made on the principle set

by the Cameos. One reel.—Hugh G.
Martin, American theatre, Columbus. Ga.— General patronage.

The Fire Fighters (Pathe), with Ojr
Gang.—It's been some time since we
ran an "Our Gang" comedy and this one
went over like a house afire. It is very
good, exceptionally good, and should give
satisfaction anywhere. Two reels.—H.
G. Stettmund, Jr., Odcon theatre. Chand-
ler, Okla.— Small town patronage.

The Haunted House (Fox).—A dandy
two-reel comedy that kept the audience
in an uproar throughout.—W. E. Elkin,
Temple theatre. Aberdeen, Miss.—
Neighborhood patronage.

The Hick ( Vitagraph), with Larry Se-
mon.—Larry can get the laughs. Just
mention Larry for comedy and the kids
will he wild. Two reels.—A. H. Meinert,
Star theatre, Albany, Wis.—General pat-

ronage.

High Power (Educational).—Good
comedv. Two reels.—C. W. Langacher,
New Glarus theatre, New Glarus. Wis —
General paatronage.

Hold Everything (Educational), a

Christie comedv, with Bobby Vernon.

—

Would class this as fair. It failed to get

manv laughs here. Two reels.—Walter
H. Musson, Queen's theatre, FTespeler,
Ont., Can.—Small town patronage.

Hold Tight (Educational).—Good.
Pleased all. Well acted and liked by all

Had them roaring with laughter. Two
reels.—G. Khattar, Khattar's theatre,

Sydnev, N. S., Can.—General patronage.
A Hula Honeymoon (Educational), a

Christie comedy.—Only a fair comedy
that will just pass on a prorram. Two
reels.— C. W. Langacher, New Glarus
theatre. New Glarus, Wis.—General pat-

ronage.

A Hula Honeymoon (Educational), a

Christie comedv.—Good comedy and well

liked. Ask Educational for co-^dies if

you want any. They'll furnish the

laugh makers. Two reels.—G. Khattar,
Khattar's theatre, Sydney, N. S., Can.—
General patronage.

In Dutch (Educational), a Christie



December 1, 1923 EXHIBITORS HERALD 85

comedy, with Bobby Vernon.—A good
comedy. Two reels.—Ralph R. Gribble,

Grand theatre, New Hamburg, Ont., Can.

—General patronage.

The Kick Out (Educational).—Good.
Great. Pleased 100 per cent. The star

in this one is excellent. One of best

comedies we ever have shown. Play

this one if you're looking for comedy.
Two reels.—G. Khattar, Khattar's theatre,

Sydney, N. S„ Can.—General patron-

age.

Kinky (Educational).—A good one-
reel comedy. In fact, as good as many
two-reelers.—A. A. Neese, Beatrice the-

atre. Haw River, N. C.—General patron-
age.

My Hero (Fox), with Lupino Lane.

—

Lane's comedies are of the best I ever
saw. Plenty of pep all the way and lots

fun for everybody.—W. E. Elkin. Temple
theatre, Aberdeen, Miss.—-Neighborhood
patronage.

My Hero (Fox), with Lupino Lane.

—

Good comedy. Was very much peeved
when I had to pay more for these come-
dies this year, but after playing this one
am satisfied I didn't get gypped. Two
reels.—Geo. J. Kress, Hudson theatre,

Rochester, N. Y.—Neighborhood patron-
age.

Never Touched Me (Pathe), with Har-
old Lloyd.—Boy, oh boy, this is it with
a capital I. One reel.—A. C. Betts, Pow-
ers theatre, Red Creek, N. Y.—Small
town patronage.

No Wedding Bells (Vitagraph), with
Larry Semon.—After you run a bunch of
these they lose their laugh making power
on account of a certain sameness in them
all. Thank goodness I only have two
more to use. Two reels.—H. G. Stett-
mund, Jr., Odeon theatre, Chandler, Okla.
—Small town patronage.

The Old Sea Dog (Pathe), with Snub
Pollard.—Just about the time you get
disgusted with comedies and commence
to wonder what to replace them with,
along comes one that brings the house
down. This is one of them. Two reels.

—H. G. Stettmund, Jr., Odeon theatre,
Chandler, Okla.—Small town patronage.

One Terrible Day (Pathe), with Our
Gang.—While not up to former numbers
of the series, it is a good comedy.—C. F.
Krieghbaum, Paramount theatre, Roches-
ter, Ind.—General patronage.

Papyrus vs. Zev (Pathe).—This spe-
cial is excellent and went over like wild
hre. 100 per cent satisfying. Two reels.

—Sprague Green, Wysor Grand theatre,
Muncie, Ind.—General patronage.

Papyrus vs. Zev (Fox).—Hats off to
Mr. Fox. No advance in charges of this
News and it's a small feature of itself.

1,000 feet of the international race. His-
tory—and that's helping the man that
buys news regular. One reel.—Charles
Blaine, Morgan theatre, Henryetta, Okla.
—General patronage.

Pick and Shovel (Pathel.— I consider
all of the one reel Roach comedies the
best on the market and can be bought
right. One reel.—E. A. Armistead, Lyric
theatre, Easley, S. C.—General patronage.

A Pleasant Journey (Pathe), with Our
Gang.—Chaplin and Lloyd and all the
star comedians cannot make a better
comedy than this one. I've never heard
a crowd to laugh as much in my experi-
ence (twelve years in business) as
laughed till it cried in this two reel com-
edy masterpiece. Advertise it as a fea-
ture and you'll win.—Charles Blaine,
Morgan theatre, Henryetta, Okla.—Gen-
eral patronage.

The Rainstorm (Fox), with a special
cast.—My people said, "One of the best."
If the rest are p<; food we will have
"nuine treats from these comed'es.

Print excellent. Two reels.—Mrs Linni"

M. Carter, Court theatre, Huntingdon,
ienn.—Neighborhood patronage.

The Rainstorm (Fox.)—Best comedy
we have ever run. If the rest of these
new Fox Imperial comedies are like this

one they're great. Two reels.— L. J.

Mason, Queen theatre, McAllen, Tex.—
General patronage.

Rice and Old Shoes (F. B. O.), with
the DeHavens.—A scream. Another one
of their good two reelers.—C. R. Miller,

Gem theatre, Spur, Tex.—Neighborhood
patronage.

Saving Sister Susie (Educational), a
Christie comedy.—Pleasing comedy. One
that pleased our audience immensely.
Two reels.—Geo. J. Kress, Hudson the-
atre, Rochester, N. Y.—Neighborhood
patronage.

The Speed Bug (Universal).—Good
comedy. Lots of action. Could be used
with a weak feature and help to put il

over. Two reels.—Geo. J. Kress. Hud-
son theatre, Rochester, N. Y.—Neigh-
borhood patronage.

The Speeder (Educational), with Lloyd
Hamilton.—Good. Star's facial expres-
sions and walk will cop the laughs. Two
reels.—C. F. Kreighbaum, Paramount
theatre, Rochester, Ind.—General pat-
ronage.

The Stork's Mistake (Educational), a

Christie comedy.—Did not get many
laughs, but was very interesting on ac-
count of a few clever tricks. Two reels.

—A. A. Neece, Beatrice theatre, Haw
River, N. C.—General patronage.

The Tailor (Fox), with Al St. John.—
A good comedy, but not a special. Two
reels.—John W. Hawkins, Capitol the-
atre. New Bedford, Mass.—General pat-
ronage.

Tight Shoes (Pathe), with Paul Par-
rott.—Good comedy. They don't make any
better one reel comedies. This one has
lots of action. One reel.—Geo. J. Kres^
Hudson theatre, Rochester, N. Y.

—

Neighborhood patronage.

Uncle Bim (Universal), with Joe Mur-
phy.—I ran my first Andy Gump comedy.
It's no good. Be sure and see these be-
fore you book up the series. Two reels.

—Ed J. Fuchs, Fuchs Opera House, Ma-
rion. Wis.—General patronage.

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

MANAGER AVAILABLE
MANAGER at liberty. Eight years present

theatre. Capable booker and advertiser. Reliable
and trustworthy. Married. Best of reference*.
Good education. Reason for change: Present
owner selling—new owner taking charge manage
ment. Address Manager, c/o Exhibitors Herald.

THEATRES FOR SALE
FOR SALE: Theatre in town of Eighteen

Thousand. Business good. Price right. Play-
ing Paramount and Warner Bro*. pictures. Owner
has other interests. Address M. K. R., care of

Exhibitors Herald, 407 S. Dearborn St., Chi-
cago. 111.

SHOW ROOM FOR SALE
FOR SALE OR LEASE: One show room 30

x 100. Write Eli Harrison, West Frankfort, 111.

BARGAINS IN USED EQUIPMENT
FOR SALE: New and used Opera Chairs.

Ventilating Fans, Projection Machines. Genera-
tors. Compensarcs Rheostats Rewinds. Portable
Projectors, Spot Lights. Screens. Wall Fans.
Stereopticons, Fire Extinguishers, Rubber Floor

Matting, Steel Booths, Motors. Lobby Frames
Electric Heaters. Ticket Choppers Lenses and
everything for the theatre. The largest stock of

used equipment in the country. Movie Supply
Co.. 844 So. Wabash Ave.. Chicago. 111.

EVERY PICTURE
Every picture is important. If

it's sold it's bought and if it's

bought it's exhibited—to profit or
loss. Big pictures and little pic-

tures take from or add to the same
bank balance.
When every picture exhibited

every week by every exhibitor is

reported to every other exhibitor it

will be possible to kill the losers

at the first run house and perpetu-
ate the profitable career of the
money maker.
To perfect this system of picture

selection by box office proof is

every exhibitor's business. Use this

blank now and a supply for future

use will be sent you.
Address: Exhibitors Herald, 407

South Dearborn St., Chicago, III

Titie

Star

Producer

Remarks

Title

Star

Producer

Remarks

Exhibitor

Name of Theatre

Transient or Neighborhood Pat-

ronage

City .

State
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THEATRE CONSTRUCTION
AND EQUIPMENT

Equipment Men of New York
Zone Hold Rousing Meetings

D. VI. i .-VII. i Credit Service Bureau, New
York; C. C. Perrin, Theatre Inter- Insurance Ex-
chance, Philadelphia, Pa.; James R. Cameron,
Non-Theatrical Pictures Service Co, New York;
Emest Carlson, C. S. Wertsner & Co, Philadel-
phia, Pa.; F. M. Savage, Exhibitors Herald, Chi-
cago; J. A. Towers, Theatre Inter-Insurance Ex-
change, Philadelphia.

ACCOMPLISHMENTS of a definite

and worth while nature characterized
the convention of the Association of Mo-
tion Picture Equipment Dealers of

America, Eastern Zone, held November
12 and 13 at the Hotel Astor, New York
City. With a large representation at the
various sessions the conference was one
of the most fruitful the equipment men
have held.

* * *

The two days' program was replete

with activity and members of the New
York zone were real hosts to their visi-

tors. There were two luncheons, one
dinner and a banquet with the genial H.
H. Cudmore doing the honors as toast-

master in his usual effective manner.
Max Felder, president of the Eastern

zone divided honors in presiding with

J. C. Kroesen of Edison Lamp Works.
An important feature of the convention

was the forming of an organization by
associate members and the election of Mr.
Cudmore as their chairman. Important
developments arc expected from this

source and plans are under way to get
associate members fully organized and in-

crease the membership. Under the neu-
tral leadership of Mr. Cudmore many
things of importance are expected to ma-
terialize.

* * *

One of the best talks during the con-
vention was made by O. E. Watson, credit

manager of the Edison Lamp Works of

Harrison, N. J. Mr. Watson had a real

message for the equipment men which
he delivered in a manner that was not
only enlightening, but clearly brought to

the attention of those present the impor-
tance of his subject. He has been invited

to come to Chicago on the occasion of

the national association's semi-annual
convention. January 10, 11 and 12 to ad-

dress the organization on the same topic.
Another important address was the one

by W. H. Kabell, of Independent Movie
Supply Company, New York, on "How to
Discover Overhead," which created con-
siderable discussion.
Other subjects taken up were: Credit

information bureau, adding freight to mer-
chandise, service bureau, collections, cred-
its and legal service, business ethics, an
address on insurance by C. C. Perrin of

Theatre Inter-Insurance, a talk on mem-
bership by Secretary Frank F. Barth and
the question of whether associate mem-
bers should be permitted to vote.

Everyone contributed to the success of

the meetings and voiced their ideas. Joe
Hornstein, vice-president of the national

association was on the job and active as

usual.
* » *

Those present were:
Max Felder, president eastern zone, presiding;

Frank F. Barth, national secretary, Chicago; Joe

Hornstein, Howells Cine Equipment Co, New
York; R. D. Marson, Exhibitors Supply Co., Bos-

ton; W. H. Rabcll, Independent Movie Supply

Co, New York; Joseph Cilre, United Theatre
Equipment Co, Boston; E. Altman. Capitol

Theatre Equipment Co, New York; A. Becker,

Becker Theatre Supply Co, Buffalo; E. R. Behr-
end. Behrend Motion Picture Supply Co, New
York; lsadore Perse, Capital Motion Picture Sup-

ply Co.; Frank W. Spreter, Auburn Theatrical

Supply Co., Auburn, N. Y.; C. B. Hoy, Hoy Re-

porting Service, New York; H. Griffin, Nicholas

Power Co, New York; Max Ruben, Amusement
Supply Co, Detroit; P. Becker, Hugo Rcisinger

Co, New York; Irving Samuels, Automatic De-

vices Co., Allentown, Pa.; Will C. Smith. Burwood
Sales Co, New York; H. A. Flynn. Stanley Frame
Co, New York; J. H. Katx, Crown Picture Sup-

ply Co, New York; J. C. Kroesen, Edison Lam

7

Works. Harrison, N. J.; W. P. Snow, Globe Ticket

Co, Philadelphia, Pa.; S. K. Roscnstein, Roscoe

Laboratories, Brooklyn, N. Y.; H. H. Cudmore,
Non-Theatrical Pictures Service Co, New York;

W. E. Green, Precision Machine Co, New York;

Paul M. Abbott. Motion Picture News, New York;

Robert Priest, Non-Theatrical Pictures Service

Co, New York; Otto Greenbaum, Brooklyn, N. Y.;

Hyman Introduces His
Own Opera Company at

Mark Strand Theatre
The Brooklyn Mark Strand theatre in-

troduced, on the program with "Richard
the Lion Hearted," its own grand opera
organization of vocalists, ballet and chorus
which has been put together by Managing
Director Edward L. Hyman as a perma-
nent addition to the elaborate musical
programs shown regularly at that house.
This is probably the first time a motion
picture theatre has organized a complete
and permanent company for the presenta-
tion of special condensations of the
operas included in the repertoire of the
Metropolitan Opera. The purpose is

double. In addition to providing excel-
lent entertainment in tabloid operas here-
tofore unavailable except through travel-
ing companies, the idea serves to develop
vocalists whose voices are worthy but
who had difficulties in finding proper
openings before. The chorus, always
maintained at a strength of from eighteen
to twenty-five voices, gives employment
to many who will later be heard from in

the ranks of the foremost singers.
The plans for this organization were

developed over the period of a month by
Managing Director Hyman before any ar-

tists were engaged.

ORGAN FOR SALE
BARTOLA. Cost $5,000.00. In
good shape. We have bought larger

organ. Will sell for $1,500.00,
providing you will let us use it until

our new organ is installed.

Department E, Exhibitors Herald,
407 South Dearborn St., Chicago, 111.

Two views of the fine new Regent theatre, Grand Rapids, Michigan, which was completed and opened several months ago. The
Regent was designed by J. S. Aroner, Chicago, and the ser ting installation made by Heywood-Wakefield Company.
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ChicagoTradeEvents
A. J. COOPER TO
HA VE MILWAUKEE
FIRST RUN HOUSE

La Crosse Amusement Company
Obtains Butterfly Theatre

(Special to Exhibitors Herald)

.MILWAUKEE, WIS., Nov. 20.—The
Butterfly theatre, downtown Milwaukee
house, has just been obtained under a long
term lease by the LaCrosse Amusement Co.,

of which A. J. Cooper is president and gen-
eral manager.

With this change the theatre will immedi-
ately switch from second run to first run
pictures and the admission prices will rise

accordingly.

Stewart Walker, who has managed the

Butterfly for approximately a year for the

John Freuler interests from whom the La-
Crosse company obtained the lease, has left

his position. He has not yet announced his

future plans.

Mr. Ccoper himself will take active

charge of the house with Henry Taylor, who
was Walker's assistant, remaining as house
manager. The remainder of the staff like-

wise will be kept intact.

The Butterfly for many years was one of

the leading movies in Milwaukee and it is

Mr. Cooper's intention to place it again in

the position it occupied during its most suc-

cessful days, especially when it was under
the direction of Leo A. Landau, now man-
ager of the Garden and Alhambra thea-
tres. It is a 1,250-seat house.

As his first step in his upbuilding pro-

gram, Mr. Cooper has begun renovation of

the theatre.
* * *

Fred Martin, of Vitagraph, Milwaukee,
has been succeeded as treasurer of the Mil-
waukee Film Board of Trade by O. E.

Wooden of Famous Players-Lasky. Mr.
Martin, after being elected to the office

several weeks ago. discovered that he was
unable to devote the necessary time to the

jeb.
* * *

The Crystal theatre, Watertown, Wis.,
which has been closed for some time, has
been reopened by the Goetz Bros., who also

control theatres in Janesville and Beloit

* * *

Eddie J. Weisfeldt, manager of Saxe's
Strand theatre, Milwaukee, is laying plans
for the celebration of anniversary week
within a month. An augmented orchestra,

an elaborate prologue to his picture, and a
vaudeville program are among the features
he has in mind.

* * *

Roy C. MacMullen, manager of Ascher's
Merrill theatre, Milwaukee, is making elabo-
rate plans for the presentation of "Little

Old New York" at his house, beginning
Nov. 23. As one feature, he has arranged
for a society night for the initial perform-
ance, the leading families in the city being
extended special inivtations to be present
in their full dress.

For the morning of the second day. Mr.
MacMullen plans a children's party, the
house to be turned over entirely to the
juveniles during the early hours. A pro-
logue consisting of the enactment of a
scene from the picture by a Milwaukee com-
pany has been arranged and Mr. MacMullen
is expected to increase the size of his or-
chestra which now boasts of ten pieces.

Rothacker Slogans Are
Coining From All Over;

Contest Closes Dec. IS
The Rothacker slogan contest is proving

the fact that the motion picture industry

contains many who are very handy with
their pencils. Rare "sloganing" talent is be-

ing uncovered.

"While the slogans have only started to

come in." said Watterson R. Rothacker,"
the early returns indicate that Rothacker
prints are elected by a sweeping majority

—

the slogans thus far showing that the con-
testants not only appreciate the value of
Rothacker prints but are also putting some
real thought in the direction of telling about
these prints in a few snappy words."

For the best slogan $100 in gold is of-
fered : $50 and $25 for the second and third
best. Equal awards will be made in case
of ties. Slogans should be sent to Watter-
son R. Rothacker. 1339 Diversey Parkway.
Chicago. The contest closes December 15.

NEWEXCHANGE TO
HOUSE UNIVERSAL
AND FOX OFFICES

Cavalier Motion Picture Co. Is

Chartered at Indianapolis

(Special to Exhibitors Herald)

INDIANAPOLIS. IND, Nov. 20.—
Plans are being completed for the construc-

tion of a film exchange building at 326

North Illinois street, to be leased by
the Fox Film Corporation, now located

at 232 North Illinois street, and L'niversal.

now located at 113 West Georgia street.

The building will be two stories with base-
ment and will be 33 feet wide and 150 feet

long. It will be of brick, reinforced con-
crete and fireproof construction. It will

have concrete floors and stairs, equipped
with steel sash for better lighting facilities.

* * *

The Cavalier Motion Picture Company of

Indianapolis has been incorporated recent-
ly, the articles fixing the capital stock at

$1,000,000. The company will be in the
producing end of the business entirely,

according to C. C. Hendren, who is in-

terested in the company.
Officers are: Roscoe Carpenter of Lyons,

president: William Eickenberry. Kokomo,
vice-president; Frank G. Howe. Indianapo-
lis, secretary, and Bert Hendren. treasurer.

James T. Jeffers of Lyons also is named as

one of the incorporators. According to

Hendren. negotiations already are under
way for a site for studios to be located in

Marion county.

"The men interested in this company be-

lieve the public will go to see clean motion
pictures. We do not feel it is necessary

always to have the eternal triangle and a

lot of violent love scenes to attract the

public," said Mr. Hendren.

* ** *

Contract has been awarded for the con-

struction of a motion picture theatre in In-

dianapolis to be constructed for Oscar
Markum. 4312 East New York street. The
theatre will be located at 2351 Station street

and will be one-story with basement. It

will be 40 feet wide and 120 feet long and
will cost approximately $25,000.

MANY "STARS-
ATTEND ANNUAL

ST. LOUIS BALL
Several Theatre Deals Reported

in Missouri District
(Special to Exhibitors Herald)

ST. LOUIS, MO., Nov. 20.—The an-
nual ball given by the Motion Picture
Machine Operators Union, Local Union
No. 143, at Arcadia Dance Hall, proved
a stupendous super-production as the
publicity men would say. The attendance
was 5,000 and everyone seemed to enjoy
the program.

All the stars were present in the form
of impersonators while gypsies, fairy-
queens, country maids, farmers, escaped
convicts, musketeers, elves, pixies, clowns,
pierrots and villains were on hand in
abundance.
Al Friedland and Oscar Kleintopf had

charge of the program, ably assisted by
other members of the local.

* * *

Incorporation papers for the Grand
Theatre. Alton, 111., were taken out the
past week by John Karzan. John Pano
and John Jianokopolis. Each carries
$1,700 stock in the company.

* * *

Charles LaPee is building an addition
to his house in Sullivan, Mo., and when
the improvements are completed it will
have accommodations for 500 persons.
Its present seating capacity is 250.

* * *

Mrs. I. W. Rodgers of Poplar Bluff
and Cairo, and Henry Lowry of the Pal-
ace, Highland. 111., were seen along film
row last week. Came in to prepare for
their winter season.

* * *

Romaine Fielding, president and di-
rector general of General Film Manufac-
turing Company, obtained wonderful
publicity for his concern through the St.
Louis Horse Show which was held in
the St. Louis Coliseum. General Film
was selected as the official motion pic-
ture photographers for the show, and in
every bit of advertising literature sent
out by the show's publicity department
this fact was given prominence.

* * »

Tom McKean. F. B. O. manager, has
returned from a trip to Memphis, Tenn.

* * *

The Amuse U, Capital. Strand and New-
Empress theatres in Springfield, 111., have
settled with the operators and they have
returned to work. The men asked for
an increase in wages which the theatres
declined to grant and when the old agree-
ment expired the theatres declined to
ente;- into a new one. The Lyric, Gayety.
Princess and Yaudette are said to be still

operating as open shop theatres, the
proprietors and managers running the
picture machines.

* » *

E. R. Ship recently purchased the New
Empress Theatre. Springfield. III., from
George Koehn. The policy of the house
will be unchanged.

» * *

When Billy Goldman of the Kings
Theatre. St. Louis, gave a special mati-
nee of "Fighting Blood" for the St. Louis
boys it was necessary to call for police
reserves to keep the lads in line.
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Greiver Productions
831 S. Wabash Ave., CHICAGO

Announce For

Illinois and Indiana

c. B. C's
Box Office Specials

'THE MARRIAGE MARKET"
Jack Mullhall

Pauline Garon
Alice Lake

"FORGIVE AND FORGET"
Estelle Taylor
Wyndham Standing

"THE BAREFOOT BOY"
John Bowers
Sylvia Breamer
Marjorie Daw

"YESTERDAY'S WIFE"
i rene Rich
Eileen Percy

"TEMPTATION"
Eva Novak
Bryant Washburn

"ONLY A SHOPGIRL"
Mae Busch
Wallace Beery

"MORE TO BE PITIED"
Alice Lake
Rosemary Theby

New Scries

"SCREEN SNAPSHOTS"
Single Reel

Playing at

McVICKERS THEATRE
CHICAGO

CIRCLE THEATRE
INDIANAPOLIS

GREIVER PRODUCTION'S.
831 S. Wabash Ave.,
Chicago, 111.

Gentlemen

:

Without obligation to us, quote us

prices for day run.

Features

Snapshots

(Name)

(Theatre)

(Address)

|
CHICAGO PERSONALITIES !

WILLIAM A. WHITE, directing ed-
itor of Fox News, arrived in town
last Wednesday and had a confer-

ence with Mayor William Devcr on Fri-
day. Mr. White is making an extensive
tour of the key cities outlining a new
policy to the Fox cameramen.

* » *

L. G. Berman, brother of Harry Herman,
general sales manager, F. B. O., has joined
the Chicago exchange sales staff under
Manager J. J. Sampson. Mr. Berman is

making a study of local conditions here-
abouts and has just concluded a successful
trip through the territory, getting a bird's-

eye view of the Central west district served
by the Chicago branch of F. B. O.

» » *

Charles Raymond, former exploitation
manager of the McYickcrs theatre, has been
transferred to Boston, where he is director
general of the Fenway, a Paramount house.
Mr. Raymond had a host of friends in Chi-
cago, all of whom wish him every success
in his new position.

» * *

Speaking of McVickcrs, Ed. Olmstead has
moved his family here and the director of

publicity is happy once more.
* » *

Joe Duskin, F. B. O. salesman, who was
confined to his hotel at Savannah. Ill , with
a heavy cold, is back at work.

» * *

Dun Haywarii. special representative

for F. B. O., who has been suffering with
boils, was compelled to lay off a few days.

* * *

Pail Bush is paying Springfield, Quincy,
Peoria and way stations a flying visit, iti the

interests of Preferred Pictures for J. L.

Friedman. Mr. Bush is now general sales

manager for Celebrated Players.
* * *

Johnny Mednikow has been made man-
ager of the short subject department of

Celebrated Players Film Corp.
* * *

Georoie Weinberg, who handles the

South Side for Celebrated Players, and who
has been ill for some time, has just re-

turned from West Baden and is feeling fit

as a fiddle again. He spent the time horse-

back riding and regained his health, but they

say you ought to see the horse. A total

loss.
„ , ,

I. Gettleson, country sales manager, F.

B. O.. has had the plaster cast taken from
his broken leg and expects to be out in a

week or two. » * »

The Fox exchange held a special showing
of "You Can't Get Away With It" last

Thursday at 2 p. m. and drew a big crowd.
* * *

Van A. Nomikos. proprietor of the Wa-
bash theatre. 18'!8 South Wabash Avenue,
is remodeling his house, at an expense of

$25,000. * * *

Harry Philiips, former Universal sales-

man, has joined Renown Pictures exchange.
* * *

Perc Havill is handling the South Side

territory out of the Universal exchange.
* '* *

P. D. Alleman, of the Strand and Family

theatres, Ginton, la., was a visitor along

Film Row last week.
* * *

Harry Wilson, representing Baby Peggy,

who spent the week in Chicago with the

starlet, got over a lot of good publicity for

her. She appeared at a department store.

I

By J. R.M. )

M'ld Baby Peggy dolls, and spoke over the
Radio from the Westinghouse station.

Larry Wikegabten, representing Jackie
Coogan and the I-esser interests, was also

a Chicago visitor last week.
» * *

Richard and Leo Sai.kin have opened the

Bowen theatre, South Chicago, and these

two hustling young men will soon put that

neighborhood on the map. The premiere
was last Mondav.

' * « *

Just discovered L. A. Rozelle of Metro
exchange, is quite a carpenter, as well as ex-
change manager. He's handy with the saw
and can drive a nail without swearing. .

* * *

Jerry Lewis is here from New York in

the interests of Topics of the Day. He is

on his way to the Coast, but will spend sev-

eral days hereabouts c<x>perating with the

local Pathe exchange. Charles McDonald,
managing editor of the Topics, also arrived
on Thursday and spent Sunday in the Mil-
waukee territory. He expects to remain a
week or ten days before returning to New
York. * »

II. J. Peferi.y. formerly with Paramount,
is now on the road for National Screen
Service, Covering Iowa.

» * *

Loris St. Pierre has l>ecn made general

manager of theatres in Beloit, Rockford.
Decatur, for the Mid-west circuit, succeed-
ing Harry Grammp, whose resignation takes

effect December 1.

» * *

A. J. Cooper of I.aCrosse, Wis . has pur-

chased the Butterfly theatre at Milwaukee,
formerly controlled by Central Amu-^ment
Co. J. K. Finler, president. Mr. Cooper
has the Casino and Rivoli theatres.

* * •

Horace L. Conway, formerly with War-
ner Brothers, is now connected wi'h the

Popular Motion Picture Productions. Inc..

Chicaco He will be general director of

distribution. * * »

Bent. H. Black "of the law firm of Stifel

and Black, has been made secretary and

treasurer of the Popular Motion Picture

Productions, Inc.
* » *

The Keystone theatre, on Sheridan road,

is hcine redecorated and refurnished at a

cost of $5,000. * * *

Charles H. Di'ELL, Jr., president of In-

spiration Pictures, who produced "The
White Sister," now enjoying a long run at

the Great Northern theatre, was a Chicago

visiter last week. Society turned out in

force last Tuesday to see the picture, among
them being Mrs John Borden, James Wal-

ler, Mrs. Potter Palmer, Princess Cantaz-

eune and other notables.
* * *

William Hamilton is at the Chicago

Rothacker Laboratory again. This time he

brought the negative of "Twenty-One,"
starring Richard Barthelmess John S. Rob-

ertson direc*ed this First National release

for Inspiration Pictures.
* * *

Threescore years from now certain grand-

pas and grandmas will be able to see them-

selves as Sunday School children way back

in 1923. St. John's Methodist Church of St.

Louis is "starred" in a two-reel picture iust

finished by the Rothacker Film Co. The

plan is to add to the picture everv five years,

thus preserving for posterity a life like rec-

ord of those who come within the church

walls. The various church activities -> rf

shown.
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Available Attractions
rHIS DEPARTMENT contains full data and information on film productions not included

under like heading in the September 1923 or previous issues of THE BOX OFFICE RECORD

ASSOCIATED EXHIBITORS
COURTSHIP OF MYLES STANDISH, THE,

Charles Ray, Enid Bennett, Joseph Downing,
Sam DeGrasse, 9. Picturization of Longfel-
low's poem by same title. Dir. Frederic Sulli-

van. Rev. 10/10/23.

DAVID COPPERFIELD, Buddy Martin, Karen
Winther, 7. Picturization of Charles Dickens
novel of same title. Dir. A. \V. Sandberg.
Pro. Nordisk. Rev. 10/27/23.

FOOLISH PARENTS, Ceclia St. John, Mar-
jorie Bannerman, 6. Domestic drama. Au. I.

A. R. Wylie. Dir. Frank Crane. Rev. 11/24/23.

GOING UP, Douglas MacLean, Hallam Cooley,
Marjorie Daw, Edna Murphy, 7. Airplane
comedv, Au. James H. Montpomerv. Dir.

Lloyd Ingraham. Rev. 10/20/23. Rep. 11/17/23.

TEA—WITH A KICK, Doris May, Creighton
Hale, Ralph Lewis, Rosemary Theby, Stuart
Holmes, 6. Light comedy. Au. Victor Hugo
Halperin. Dir. Erie C. Kenton. Rev. 9/22/23.
Rep. 10/7/23.

WHY WORRY, Harold Lloyd, Jobyna Ralston.
7. Skyscraper comedy. Dir. Fred Newmeyer
and Sam Taylor. Pro. Hal Roach. Rev. 9/22/23.

FILM BOOKING OFFICES
BLOW YOUR OWN HORN, Warner Baxter,
Johnny Fox, Jr., Ralph Lewis, Eugenie Ford.
6. Picturization of stage play by Owen Davis.
Dir. James W. Horne. Rev. 11/3/23.

DANCER OF THE NILE, THE, Carmel Myers.
Malcolm McGregor, Sam de Grasse, Bertram
Grassby, June Elvidge. Iris Ashton, 5,780.
Egyptian drama. Au. Blanche Taylor Earle.
Dir. William P. S. Earle. Rev. 11/3/23.

DAYTIME WIVES, Derelys Perdue, Wynd-
ham Standing, 7. Drama of social and busi-
ness life. Au. Lenore Coffee and John F. Good-
rich. Dir. Emile Chautard. Rev. 9/22/23 Rep.
10/20/23.

FAIR CHEAT, THE, Edmund Breese, Wilfred
Lytell, Dorothy Mackaill, 6. New York so-
ciety back stage drama. Au. William B. Lamb.
Dir. Burton King. Rev. 10/6/23.

HALDANE OF THE SECRET SERVICE,
Houdini, Gladys Leslie, 5. International
crook-mystery melodrama. Rev. 11/3/23. Rep.
11/10/23.

LIGHTS OUT, Ruth Stonehouse, Walter Mc-
GraiL 6. Drama with film studio background
Au. Paul Dickev and Mann Page. Dir Al
Santell. Rev. 9/29/23. Rep. 11/24/23.

FAMOUS PLAYERS-LASKY
HIS CHILDREN'S CHILDREN, Bebe Daniels.

Dorothy Mackaill, James Rennie, George
Fawcett, Hale Hamilton, Mahlon Hamilton, 7.

Society drama from Arthur S. Train's novel of
sa-v"- title. E'ir. Sam. Wood. Rev. 11/24/23.

LIGHT THAT FAILED, THE Jacqueline Logan,
Percy Marmont, David Torrence, Sigrid Holm-
quist, Mabel Van Buren, 7,500. Picturization
of story by Rudyard Kipling. Dir. George Mel-
ford. Rev. 11/24/23.

MARRIAGE MAKER, THE, Agnes Ayres, Jack
Holt, Charles de Roche, Robert Agnew. Mary
Astor, Ethel Wales, 6,295. English society
romance. Au. Edward Knoblock. Dir. Wil-
liam DeMille. Rev. 10/13/23. Rep. 11/24/23.

RUGGLES OF RED GAP, Edward Horton.
Ernest Torrence, Lois Wilson, Fritzi Ridgway,
6. English-Western comedy. Au. Harry Leon
Wilson. Dir. James Cruze. Rev. 9/29/23. Rep.
10/3/23.

SPANISH DANCER, THE, Pola Negri, Antonio
Moreno, Wallace Beery, Kathlyn Williams.
Gareth Hughes, Adolphe Menjou, Robert Ag-
new, 8,434. Spanish costume play from stage
production of "Don Cesar de Bazan." Au.
Adelphe D'Ennery. Dir. Herbert Brenon.
Rev. 10/27/23.

TEN COMMANDMENTS, THE, Theodore Rob-
erts, Charles DeRoche, Estelle Taylor, Julia
Faye, James Neill, Edythe Chapman, Richard
Dix. Rod LaRoque, Leatrice Joy, Nita Naldi.
Robert Edeson, Charles Ogle, Agnes Ayres, 12.
Biblical drama with modern parallel. Au.
Jeanie Macpherson. Dir. Cecil B. DeMille.
Rev. 11/17/23.

WOMAN PROOF, Thomas Meighan, Lila Lee.
Louise Dresser, Mary Astor, Robert Agnew,
7. Modem comedy drama. Au George Ade.
Dir. Alfred Greene. Rev. 11/17/23. Rep.
11/24/23.

ZAZA, Gloria Swanson, H. B. Warner, Mary
Thurrnan, 7. Modernization of stage play. Au
Pierre Berton and Charles Simon. Dir. Allan
Dwan. Rev. 9/6/23. Rep. 11/17/23.

Key to Film Index

AU.: Author.

I
DIR.: Director.

NUMERALS: Length of pic-
ture in footage or reels.

REV.: Date of Herald issue
containing Review of picture.

REP.: Date of Herald issue con-
taining first "What the Picture
Did For Me" report on picture.

Picture data amassed in this de-
partment during each six months
period is incorporated in the semi-
annual edition of "The Box Office

Record." See published editions of
"Record" for data on older pictures.

Blank forms for the scheduling of
information on product will be sup-
plied to film companies upon request.

FIRST NATIONAL
AGE OF DESIRE, THE, Josef Swickard, Wil-

liam Collier, Jr., Frank Truesdell, Baby Bruce
Guerin, Frankie Lee, Myrtle Stedman, Mary
Philbin, 6. Society drama. Au. Dixie Wilson.
Dr. Frank Borzage. Rev. 11/3/23.

ANNA CHRISTIE, Blanche Sweet, William Rus-
sell, George Marion, 8. Picturization of Eugene
O'Xeill's stage play of same title. Dir. John
Griffith Wray. Pro. Thos. H. Ince. Rev.
10/10/23.

BAD MAN, THE. Holbrook Blinn, Enid Bennett,
Jack Mulhall, Harry Myers, 7. Mexican bor-
der comedy drama. Au. George M. Cohan.
Dir. Edwin Carewe. Rev. 10/13/23.

DANGEROUS MAID, THE, Constance Tal-
madge, Conway Tearle, Morgan Wallace, Mar-
jorie Daw, Kate Price, Tully Marshall, 8.

English costume play, period of 1685. Au.
Elizabeth Ellis. Dir. Victor Heerman. Rev.
10/10/23.

FIGHTING BLADE, THE, Richard Barthel-
mess, Dorothy Mackaill, 9. English costume
play of Charles I period. Au. Beulah Marie
Dix. Dir. John S. Robertson. Rev. 10/20/23.
Rep. 11/17/23.

FLAMING YOUTH, Colleen Moore, Myrtle
Stedman, Milton Sills, Elliott Dexter, Phillips
Smalley, Betty Francisco, Gertrude Astor, 8.

Jazz drama. Au. Warner Fabian. Dir. John
Francis Dillon. Rev. 11/17/23.

JEALOUS HUBSANDS, Earle Williams, Jane
Novak, Ben Alexander, Don Marion, George
Seigmann, Bull Montana, 6,500. Domestic
melodrama. Au. Fred Kennedy Myton. Dir.
Maurice Tourneur. Rev. 11/17/23.

MEANEST MAN IN THE WORLD, THE, Bert
Lytell, Blanche Sweet, 5,800. Drama with oil

well background. Au. George M. Cohan. Dir.
Edward F. Cline. Rev. 9/29/23.

PONJOLA, James Kirkwood, Anna Q. Nilsson,
Joseph Kilgour, Tully Marshall, Ruth Clifford,
7. Drama of African veldt. Au. Cynthia
Stockley. Dir. Donald Crisp. Rev. 10/27/23.
Rep. 11/24/23.

POTASH AND PERLMUTTER, Alexander
Carr, Barney Bernard, Vera Gordon, Martha
Mansfield, 7,700. Comedy drama of Jewish
business methods. Au. Montague Glass. Dir.

Clarence Badger. Rev. 10/6/23. Rep. 11/3/23.

THUNDERGATE, Owen Moore, Virginia Brown
Faire, Sylvia Breamer, Robert McKim, Tully
Marshall, 6,565. Thrilling romance of Oriental
intrieue. Au. Sidney Herchel Small. Dir.
Joseph DeGrasse. Rev. 10/10/23.

FOX FILM CORP.
ALIAS THE NIGHT WIND, William Russell,
Maude Wayne, 5. Detective-crook mystery
drama. Au. Varick Vanardy. Dir. Joseph
Franz. Rev. 10/6/23. Rep. 11/24/23.

BIG DAN, Charles Jones, Marion Nixon, Ben
Hendricks, 6. Comedy drama with juvenile
interest. Au. Frederick and Fannv Hatton.
Dir. William Wellman. Rev. 10/10/23. Rep.
12/1/23.

CAMEO KIRBY, John Gilbert, Gertrude Olm-
stead, Alan Hale, Eric Mayne, Richard Tucker,
Phillips Smalley, 7. Early Mississippi drama.

Au. Uouili Tarkmgion and Harry Leon Wilson.
Dir. John Ford. Rev. 10/13/23.

GRAIL, THE, Dustin Farnum, Peggy Shaw,
Carl Stockdalc, 6. Southwest drama of Texas
ranger life. Au. George Scarborough. Dir.
Colin Campbell. Rev. 10/20/23.

GUN FIGHTER, THE, William Farnum. Doris
May, 5. Western feud melodrama. Au. John
Frederick. Dir. Lynn Reynolds. Rev. 10/20/
23. Rep. 11/17/23.

MAN WHO WON, THE, Dustin Farnum,
Jacqueline Gadsden, 5. Western drama. Au. E.
Adamson. Dir. William Wellman. Rev. 9/22/23
Rep. 10/20/23.

NORTH OF HUDSON BAY, Tom Mix, Kath-
leen Key, Eugene Pallette, Will Walling, 6.

Northern drama. Au. Jules Furthman. Dir.
John Ford. Rev. 11/3/23.

SIX CYLINDER LOVE, Ernest Truex, Florence
Eldridge, 7. Picturization of stage play by
William Anthony McGuire. Dir. Elmer Clifton.
Rev. 11/24/23.

TEMPLE OF VENUS, THE. William Walling,
Mary Philibin, Alice Day, David Butler, Phyllis
Haver, 8. Spectacle. Dir. Henry Otto. Rev.
11/17/23.

TIMES HAVE CHANGED, William Russell,
Mabel Julienne Scott, Charles West, Martha
Maddox, 5. Crook comedy-drama. Au. Elmer
Davis. Dir. James Flood. Rev. 10/27/23.

GOLDWYN COSMOPOLITAN
ETERNAL THREE, THE. Hobart Bosworth,

Claire Windsor, Raymond Griffith, Bessie Love,
Tom Gallery, Maryon Aye, Alec Francis.
George Cooper, 7. Drama of domestic love
and intrigue. Au. Marshall N'eilan. Dir. Mar-
shall Neilan and Frank Urson. Rev. 10/20/23

IN THE PALACE OF THE KING, Blanche
Sweet, Edmund Lowe, Hobart Bosworth, Sam
DeGrasse, William V. Mong, Aileen Pringle,
Pauline Starke, Lucien Littlefield, Charles
Clary, 10. Historical romance, from F. Marion
Crawford's novel and stage play of same title.

Dir. .Emmett J. Flynn. Rev. 11/17/23.

SIX DAYS, Corinne Griffith, Frank Mayo, Myrtle
Stedman, Maude George, Spottiswoode Aitken,
Charles Clary, 9. English-American society
drama. Au. Elinor Glyn. Dir. Charles Bra-
bin. Rev. 10/13/23. Rep. 10/20/23.

SLAVE OF DESIRE, George Walsh, Bessie
Love, Carmel Myers, Wally Van, Edward
Connelly, 7. Picturization of Honore de Bal-
zac's "The Magic Skin." Dir. George D.
Baker. Rev. 11/3/23.

STEADFAST HEART, THE. Mary Alden,
Joseph Depew, Walter Lewis. Marguerite Cour-
tot, 7. Drama of youthful faith. Au. Clarence
Budington Kelland. Dir. Sheridan Hall. Rev.
11/3/23. Rep. 11/17/23.

UNSEEING EYES, Lionel Barrymore, Seena
Owens, Louis Wolheim, Walter Miller, 8,500.
North Country melodrama. Au. Arthur
Stringer. Dir. E. H. Griffith. Rev. 11/17/23.

HODKINSON
SHIFTING SANDS, Peggy Hyland, Lewis Wil-

loughby, 6. Domestic drama. Dir. Fred Le-
roy Granville. Pro. Luxor. Rev. 11/17/23.

METRO PICTURES CORP.
DESIRE, Marguerite De La Motte, John Bowers,

Estelle Taylor, David Butler, Walter Long, 7.

Emotional drama. Au. John B. Clymer and
Henry R. Symonds. Dir. Rowland V. Lee.
Rev. 10/6/23.

EAGLE'S FEATHER, THE, Mary Alden, James
Kirkwood, Lester Cuneo, Elinor Fair, George
Seigmann, 6,500. Western drama.. Au. Kathl
erine Newlin Burt. Dir. Edward Sloman.
Rev. 11/3/23.

ETERNAL STRUGGLE, THE, Pat O'Malley.
Earle Williams. Barbara LaMarr, Wallace
Beery, Renee Adoree, Ed Brady, 7. North
West Mounted Police drama. Dir. Reginald
Barker. Rev. 9/22/23. Rep. 11/3/23.

HELD TO ANSWER, House Peters, Grace
Carlyle, Evelyn Brent, James Morrison, Bull
Montana, Gale Henry, 6. Small town melo-
drama. Au. Peter Clark MacFarlane. Dir.

• Harold Shaw. Rev. 10/10/23.

LONG LIVE THE KING, Jackie Coogan, Rose-
mary Theby, Ruth Renick, Vera Lewis. Alan
Forrest, Walt Whitman, 10. Costume comedy
drama. Au. Mary Roberts Rinehart. Dir. Vic-
tor Schertzinger. Rev. 11/17/23.

PLEASURE MAD, Huntly Gordon, Marv Alden.
Norma Shearer, William Collier, Jr., Winifred
Bryson, 6. Modern domestic drama. An.
Blanche Upright. Dir. Reginald Barker. Rev.
11/17/23.

ROUGED LIPS. Viola Dana. Tom Moore. 5.-
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Scenes from Eric Von Stroheim's Gold-
wyn production "Greed," adapted from
the Frank Norris novel "McTeague."

ISO. Metropolitan comedy drama. Au. Rita
Weiman. Dir. Harold Shaw. Rev. 9/29/23.

SCARAMOUCHE, Ramon Novarro, Alice Terry,
Lewis Stone, Lloyd Ingraham, Julia Swayne
Gordon, George Seigmann, Edward Connelly.
10. Historical romance of French revolution
period. Au. Rafael Sabatini. Dir. Rex Ingram.
Rev. 10/13/23.

SOCIAL CODE, THE, Viola Dana, Malcolm
McGregor, Edna Flugrath, Huntly Gordon, S.

Murder mystery drama. Au. Rita Weiman.
Dir. Oscar Apfel. Rev. 11/3/23.

THREE AGES, Buster Keaton, 5,150. Travesty
on love throughout the ages. Au. Jean Haves,
Joe Mitchell, Clyde Bruckman. Dir. Buster
Keaton, Eddie Cline. Rep. 10/13/23.

STRANGERS OF THE NIGHT, Matt Moore.
Enid Bennett, 7. English mystery story,
adapted from stage play, "Captain Applejack."
Au. Walter Hackett. Dir. Fred Niblo. Rev.
9/22/23.

PATHE EXCHANGE. INC.

CALL OF THE WILD, THE, Jack MulhalL
"Buck," the dog, 6. Drama of North Country.
Au. Jack London. Dir. Fred Jackman. Pro.
Hal Roach. Rev. 10/20/23.

COLUMBUS, sc, 4. Historical production un-
der supervision of Yale Universitv. Dir. Ed-
win L. Hollywood. Rev. 10/20/23.

TIPPED OFF, Noah Beery, Tom Santschi,
Stuart Holmes, Arline Pretty, 5. Underworld
mystery. Au. and Dir. Frederick Reel, Jr.

Rev. 10/20/23.

PREFERRED
APRIL SHOWERS, Colleen Moore, Kenneth

Harlan, Ruth Clifford, Priscilla Bonner, Myrtle
Vane, Kid McCoy, 6. Comedy-drama with
prize ring finish. Au. Hope Loring and Louis
D. Lighton. Dir. Tom Ferman. Rev. 10/27/23.

SELZNICK DIST. CORP.
BROADWAY BROKE, Mary Carr, 5,923. Drama
surrounding later life of famous actress. Au.
Thelma Lanier. Dir. Hugh Dierker.

DEFYING DESTINY, Monte Blue, Irene Rich,
Tully Marshall, Jackie Saunders, Russell Simp-
son. 5. Small town comedy drama. Au. Grace
Sanderson Michie. Dir. Louis William Chaudet.
Rev. 10/10/23.

FORBIDDEN LOVER, Elliott Sparling, Bar-
bara Bedford, Noah Beery. 9,717. A sequel
to "The Prisoner of Zenda." Au. Edward J.
Montague (scenario). Dir. Victor Heerman.

GOOD MEN AND BAD, Marin Sais. 3.926.
Texas Argentine melodrama. Au. William
Lester. Dir. Merrill McCormick.

MODERN MATRIMONY, Owen Moore. 4,960.
Newlywed comedy based on installment pay-
ment plan. Au. and Dir. Victor Heerman.

MONKEY'S PAW. THE. apecial cast, 5,194
Rural drama with mystic element. Au. W. W.
Jacobs. Dir. Manning Haynes.

PRINCE OF A KING, A, Dinkey Dean, 5.

Romance of child king's adventures. Au.
Abbie Farwell Brown.

QUEEN OF SIN, THE. Lucy Doraine. 5.814.
Modern drama with Sodom and Gomorrah
background. Dir. Michael Kertesz.

TOILERS OF THE SEA. Lucy Fox, 5.128.
Fishing village drama. Au. From Victor Hugo
novel. Dir. R. Wm. Neill.

WIFE IN NAME ONLY. Edmund Lowe.
Florence Dixon. 4,868. Matrimonial drama.
Au. Bertha M. Clay. Dir. George Terwilliger.

UNITED ARTISTS
RICHARD. THE LION HEARTED. Wallace

Beery, Charles Gerrard, Kathleen Clifford,
Marguerite de la Motte. John Bowers, Tully
Marshall, 8. Picturization of Sir Walter
Scott's novel, "The Talisman." Dir. Chet
Withey. Rev. 10/10/23.

WOMAN OF PARIS. A, Edna Purviance. Clar-
ence Geidert. Carl Miller, Lydia Knott, Charles
French. Adolph Menjou, Betty Mornsey, Mai-
vina Polo, 7,300. Parisian romantic drama.
Au. and Dir. Charles Chaplin. Rev. 10/13/23.

UNIVERSAL PICTURES CORP.
CLEAN UP. THE, Claire Adami. Claire Ander-

son, Wm. Irving. 5. Comedy drama with sur-
prise ending. Au. H. H. Van Loan. Dir.
William Parke. Rev. B/22/23. Rep. 10/3/28.

DARLING OF NEW YORK. THE. Baby
Peggy. Carl Stockdale, Gladys Brockwell,
Sheldon Lewis, Frank Currier. 6,200. Comedy
drama. Au. King Baggot, Raymond Shrock.
Dir. King Baggot. Rev. 11/17/23.

HUNCHBACK OF NOTRE DAME. THE, Lon
Chancy, Patsy Ruth Miller, Norman Kerry.
Ernest Torrence, Raymond Hatton, Tully Mar-
shall, Gladys Brockwell, 10. Spectacular
French drama. Au. Victor Hugo. Dir. Wal-
lace Worsley. Rev. 9/22/23.

MEN IN THE RAW. Jack Hoxie, Marguerite
Clayton 5. Western comedy-drama. Au. Bert
W. Poster. Dir. George Marshall. Rev. 10/
20/23. Rep. 12/1/23.

MILLION TO BURN. A. Herbert Rawlinson.
Kalla Pasha. Beatrice Burnham, 5. Modern
comedy drama. Au. Mary Whiteside. Dir.
William Parke. Rev. 11/3/23.

RAMBLIN' KID, THE, Hoot Gibson. Laura
LaPlante, Harold Goodwin, William Welch, 6.

Western comedy drama. Au. Earl Wayland
Bowman. Dir. Edward Sedgwick. Rev.
Rep. 10/20/23.

SIX FIFTY. THE Renee Adoree. Orville Cad-
well, 6. Story of small town ambitions. Au
Kate McLaurin. Dir. Nat Ross. Rev. 9/29/23.
Rep. 10/28/23.

THRILL CHASER. THE, Hoot Gibson. Billie
Dove. 6. Hollywood studio comedy drama.
Au. & Dir. Edward Sedgwick. Rev. 11/24/23.

THUNDERING DAWN, THE. J. Warren Ker-
rigan. Anna Q. Nilsson, Tom Santschi, Charles
Clary, Winter Hall, Anna Mae Wong, 7. Melo-
drama laid in Java. Au. John Blackwood. Dir.
Harry Garson. Rev. 11/3/23.

WILD PARTY, THE, Gladys Walton, Robert
Ellis. Kate Lester, Sydney Bracey, Freeman
Wood, Dorothy Revier, 5. Repertorial comedy-
drama. Au. Marion Orth. Dir. Herbert
Blache Rev. 10/20/23. Rep. 12/1/23.

VITAGRAPH
LEAVENWORTH CASE. THE, Seena Owen,

Martha Mansfield, Wilfred LytelL 7. Mystery
melodrama. Au. Anna Katherine Green. Dir.
Charles Giblyn. Rev. 11/24/23.

ON THE BANKS OF THE WABASH, Mary
Carr, Burr Mcintosh, James Morrison, Mary
MacLaren, Madge Evans, 7. Small town melo-
drama, based on song of same title. Pro. J.
Stuart Blackton. Rev. 10/10/23.

PIONEER TRAILS, Cullen Landis. Alice Cal-
houn, Bertram Grassby. Otis Harlan. 7. Melo-
drama of '49 gold rush. Au. and Dir. David
Stuart Blackton. Rev. 10/10/23. Rep. 12/1/23.

WARNER BROTHERS
GOLD DIGGERS. THE, Hope Hampton. Wynd-
ham Standing, Louise Fazenda. Gertrude Short,
6. Comedy drama based on life of chorus girl.

Au. David Belasco. Dir. Harry Beaumont
Rev. 9/29/23.

COUNTRY KID, THE, Wesley Barry. Spec
O'Donnel, Bruce Guerin, Helen Jerome Eddy, 6.

Domestic comedy drama. Dir. William Beau-
dine. Rev. 11/17/23.

Scenes from forthcoming Educational
comedies (top and centre) "Hang On,"
(bottom) "A Perfect 36."

State Rights
BAREFOOT BOY, THE (C. B. C.) John
Bowers, Marjorie Daw. Sylvia Breamer. fully
Marshall, 5,800. Based on Whittier's poem of
like title. Au. Wallace C. Clifton. Dir. David
Kirkland.

FORGIVE AND FORGET (C. B. C.) Paulina
Garon, Estelle Taylor, Wyndham Standing,
5.800. Matrimonial drama. Au. Charles Fnrtfi-
man. Dir. Howard M. Mitchell.

HIS LAST RACE (Goldstone) Snowy Baker,
Gladys Brockwell. Pauline Starke, Alec B.
Francis. Robert Mc Kim. Noah Beery, Tully
Marshall, 6. "Thrill-o-drama." Dir. Reevei
Eason, Howard Mitchell. Rev. 11/17/23.

IN THE SPIDER'S WEB (Independent) special
cast, 5. Story of chorus girl s betrayal and
regeneration. Rev. 10/6/23.

ISLE OF VANISHING MEN, THE (Alder), 7.

A pictorial presentation of life and customs
among the Kia Kias, a New Guinea cannibal
tribe. Pro. W. F. Alder. Rev. 10/10/23.

MINE TO KEEP (Grand-Asher). Bryant Wash-
burn. Mabel Forrest. Wheeler Oakman, Peaches
Jackson. Mickey Moore, 6. Domestic problem
play. Au. Evelyn Campbell. Dir. Ben Wilson.
Rev. 10/10/23.

WAY MEN LOVE. THE. (Grand-Asher) Elliott

Dexter, Mildred Harris, Anders Randolf, Sydney
Bracey, 7,500. Sociological drama. Au. Adam
Hull Shirk. Dir. R. William Neill. Rev.
11/24/23.

WHITE SISTER, THE, (Inspiration) Lillian

Gish, Ronald Colman, Gail Kane, J. Barney
Sherry, 13. Drama with religious background.
Au. F. Marion Crawford. Dir. Henry King.
Rev. 9/22/23.

YESTERDAY'S WIFE (C. B. C.) Irene Rich.

Eileen Percy, 5,800. Drama ot wealth and
marriaee. Au. Evelyn Campbell. Dir. Ed-
ward J. LeSaint.
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says ReginaldDenny
toBilly Sullivan

G R«

Laemmle will soon presQnt

BILLY SULLIVAN
n

PUSHERS
FOURTH SERIES

Directed by EDWADD LAEMMLE Stones by U . C.WITVb ,

This greatest series of two reel pictures ever made was Reg-j I

inald Denny's pride—he lived and loved "The Leather I

j

Pushers."' It was only after an exhaustive search and care-l
j

ful consideration that a successor to Denny was chosen— 1|
Hilly Sullivan. The above wire from Denny himself is con-

vincing proof that Sullivan has scored a decisive hit in Den-

ny's famous role and that exhibitors are assured of a tre-ll

mendouslv powerful continuation of those famous pictures.

SET YOUR DATE NOW
Nationally Advertised in The Saturday Evening Post

[UNIVERSAL JEWEL SERII5
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Two reels each.
Sold in series of 12.

Released by UNIVERSAL.

Presented by CARL LAEMMLE.
Directed by Norman Taurog.

A Samuel Van Ronkel Production.

Adapted from the famous cartoons
by Sidney Smith.

Adz-ertised in Saturday Eve. Post.
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/

V

S+arnng"

MORRISON
The Galloping Ace in the

FASTEST WESTERN CHAPTER PLA
EVER MADE
with AL. WILSON , Daredevil of the Air

D.rectwi by JAY MARCHANT

•mi

UNIVERSAL CHAPTER PLAYS PRESENTED BY
CARL. LAEMMLE



-

The Inside Story
of DIVORCE

RUPERT
HUGHES'
great picture

leleneChadtvick,

hw Cody,

f (irmel Myers,

I Oorge Walsh
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Marcus Loew
rebooks

DOUGLAS FAIRBANKS

THE MARK OF ZORRO"

Big Greater New York Circuit

This is the picture that Marcus
Loew played in every one of

his New York theatres two
years ago.

It was the first picture Marcus
Loew ever booked for a full

week's run in his New York
city houses.

Now Marcus Loew rebooks

DOUGLAS FAIRBANKS

in

for his

in

"THE MARK OF ZORRO"
From the All Story Weekly novel,

"The Curse of Capistrano" by John-
ston McCulley, Directed by Fred Niblo

Go to your nearest United
Artists Exchange

UNITED ARTISTS CORPORATION
MARY PICKFORD
DOUGLAS FAIRBANKS

CHARLES CHAPLIN
D. W. GRIFFITH

Hiram Abrams, President
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^WOMAN of PARIS
A DRAMA OF FATE

'eaturirj-earunnj^

£dnaj*urviance
^Written and Directed by

CHARLES CHAPLIN

"Perfect Motion Picture;

No One Should Miss It"

"Charles Chaplin has made the perfect

motion picture— at least it is our idea of

the perfect picture. The story is fasci-

nating, and is humanly done."

"No one should miss it."

"Edna Purviance is splendid, and Adolphe
Menjou never equalled his portrayal. The
entire castis perfect."—HarrietteUnderhill,
N. Y. Tribune.

Now Booking
UNITED ARTISTS CORPORATION

Kkxjglaj- "Jairbankjj- D.W.Qrifvt'r,
rorri Qbranrhf, fir&sicsnt
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"THE LEAVENWORTH CASE'
A Whitman Bennett Production

MOVINGWTURE WORLD: EXHIBITORS HERALD:

Almost at the first flash you find

yourself, face to face with a seemingly

unsolvable mystery and from then on,

with no waste footage, your interest

is held tensely until the final and thor-

oughly satisfactory solution. Here is

an absorbing and exciting entertain-

ment for all who like a good detective-

crime-mystery story and who does

not?

"The Leavenworth Case" loses none
of its entertainment value through
transference to the screen. Its highly

dramatic moments have been well

retained. The picture is well staged

and lighted and full of dramatic in-

terest; the story flows smoothly and
works up to a splendid climax.

MOTION PICTURE NEWS:

No type of story is more popular in

these United States than a good detec-

tive yarn, and Anna Katharine Green's

mystery tale "The Leavenworth Case"
is said to be her most widely read and
best liked work. Therefore to begin

with this picture it can boast of a real

plot. It is one that bristles with action

—action that begins soon after the

introductory reel gets under way and
keeps rolling along at a merry pace
right up to the finish. The scene in

"The Rat Trap," a sort of third-de-

gree chamber, possesses real thrills.

The entire mounting is of a type that

stamps this as a high class offering.

EXHIBTORS TRADE REVIEW:

From the time the old man is found
dead in his sound-proof study till the

very end, where both girls are freed

of suspicion and the culprit is run

down, the film runs along with a

smoothness and continuity which will

carry its audiences along with it The
production is fairly peppered with

thrilling incidents, not the least of

which is a hair-raising fist fight on the

very edge of the roof of the four-story

house from which the villain is finally

thrown and killed. The skill with which

this situation is handled cannot help

reflect itself on the reaction of the

spectators, who, we feel sure will be

edging forward on their seats.

"THE LEAVENWORTH CASE"



By ANNA KATHARINE GREEN
Directed By CHARLES G/BLYN

WITH AN ALL-STAR CAST
l\ /ncluding

SEENA OWEN, MARTHA MANSFIELD.
— WILFRED LYTELLa/irf BRADLEY BARKER
A WHITMAN BENNETT PRODUCTION^

The Mystery Story That

Hypnotized Millions!

"pHE LEAVENWORTH CASE," now transferred to the

screen, will break its long record of success as a best-

seller and a stage success as a film masterpiece.

Mystery ! Th rills ! Suspense !

"The Leavenworth Case" holds spectators breathless with excitement

as the finger of suspicion moves from one character to another and
then swings back to give an unexpected climax and denouement!

Mystery! A wealthy recluse found murdered in the sound-proof study in his home
in the Whirling City!

A handkerchief, dainty, scented, with the initials of one of his nieces on the floor!

A strange caller in the night! A hidden love! A threat!

A charred letter in the grate of a girl's room!

A story so baffling in details all will want to see it lived on the screen! A story

written by the master of modern mystery fiction and played by a superb all-star

cast including Seena Owen, Martha Mansfield, Wilfred Lytell and Bradley Barker!

j

A Whitman Bennett Production

Distributed by VITAGRAPH
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The Public Welcomes
Bill Hart Back!

In New York they're pac
"Wild Bill Hickok", his

"It is a wild and woolly picture, and the

reception given Bill was also wild and ample
indication of his popularity. He's just the

same, lovable, homely, he-man as ever. All

left the Rialto 100 per cent, dyed-in-the-wool
Hart fans."

—Evening World.

"Some man, wild Will Hart ! You bet! His
admirers ate up every movement. Hart
filled the screen and would have filled it if

it had been three times as big."

—American.

"A strong film full of action and fire. Hart
has been missed. 'Wild Bill Hickok' is an
excellent vehicle to bring him back."

—Telegraph.

king the Rialto now to see

first picture in two years
"There was more than a cordial welcome
given 'Wild Bill Hickok' at the Rialto. The
welcome was given not only to the film but

to Bill Hart. It is the same Bill, who plays

the rugged Westerner as nobody else can.

A typical Bill Hart story."

—Telegram.

"Probably no one could have brought to

the screen a more fascinating picture of

Wild Bill Hickok' than Bill Hart. A thor-

oughly acceptable picture."

—World.

"Hart has lost nothing of the flexibility of

his trigger fingers."

—Sun-Globe.

Adolph Zukor presents

William S. Hart

"Wild Bill Hickok"
By William S. Hart Adopted by J. G. Hawks Directed by Clifford Smith

A William S. Hart Production

(2 (paramountQidure



adapted by

Luther Reed

from the stage play by

Rida Johnson Young

directed by

Sidney Olcott

settings by

Joseph Urban

(psmopolitan
Production

Distributed

^QoUiAvar^Qosmopolitan



Brave days of America's

youth live gloriously again

in this stirring achievement

of the films. It's packed

with thrills and joy!

MARION

DAVIES
Prestige for your theatre,

profits for jour box-office,

pleasure for your patrons

—

these are the positive assur-

ances of this great film.

Little Old New Jork /



AUDIENCE AMAZED*
'— Jay5DAK BURGUM

LOUIS B. MAYER.
presents

REGINALD BAR
PRODUCTION

ETERNAL STBUGG

I

L

A NOTABLE
CAST including

EarleWilliains
Kenee Adorce
BarbaraLaMarr
Pat O'Mallejr

and
Wallace Beery

c3tom tfie GB. LANCASTER novel
*c
Ih,QLAW JBRENGERS"
JOirected by

REGINALD BARKER
Adapted hu J.G.HSWKS and
:mqntemkatterjohn

^Distributors tknuut (froU Uritajtu
Sir. UATLH&n.<J-u.Ty. Ho.-na^yy Director.

\?icture!&miM



The Screen's

Most Distinctive

Novelty

Which hundreds of exhibitors

are playing to capacity houses.

If you've already shown
this picture book it again,

it will stand repeating.

This has already been

proved in many
instances.

If you haven't already

shown it, do so now.



SWEETHEAR
B. P. Scriulbergf presents

GASNIER PRODUCTION
Trie greatest loVe story of all

!

MAYTIME
torn the play by Rida Johnson Younq

wilh
Scenario by Olqa Printzlau

Harrison Ford Ethel Shannon
William Norris Clara BovO
and Hollywood's Twelve Most Beautiful Girls.

JH—

V)

"The Virginian"

"April Showers"

"Faint Perfume"
"My Lady's Lips"

"The Broken Wing'

£Jhe Preferred Fifteen

"The First Year"
"The Boomerang"

"Poisoned Paradise"

"The Mansion of Aching Hearts"

"When a Woman Reaches Forty"

"Maytime"
"White Man"
"The Triflers"

"Mothers-in-Law"

"The Breath of Scandal"

PREFERRED PICTURES CORP N.
I65OBROADWAY NEW YORK CITY

FOREIGN DISTRIBUTORS-— EXPOM AND IMPORT FILM CO. INC.
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This

ERNEST SHIPMAN MOTION
PICTURE DAY PARADE FLOAT

Stood Out In That Parade

Like a Shipman Production

Stands Out On Any Program

Other Ernest Shipman Productions
(NOT SHOWN ON FLOAT

"Back to God's Country"

"The Golden Snare"

"Nomads of The North"

"The Sky Pilot"

ERNEST SHIPMAN 565
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h
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A combination that is hard to beat
A bi& picture with plenty of excellent selling values—« m^—m^^^^^^^m^^^^^-~- Exhibitors

—- ~~
•
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3 MAURICE TOURNEUR
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"JEALOUS
HUSBANDS*

from tftt story by

\J Pmcigo Rjghu Controlled by

^38XjMadisop Avenue. New \b.-k ^

/ro/n £/>e story by
EfeED KENNEDY KWTON
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EARLE WILLIAMS
BEN ALEXANDER
JANE NOVAK
BULL MONTANA

Directed by
MAURICE TOURNEUR.

iiiw iinarwirr.

*3lX6t ITloni



Smash !~Smash !-Smash

!

go the hQig^^ie^records

" " ****

2951 K 27 312:

ASSOCIATED FIRST NATIONAL

PICTURES INC., PRESENTS

FilAE ST KT U 124«?li

n
fLUUK TODIS 3a02£ UA iCI .??:3 3SCCRI6 TiSSaUr 3&»:iC

SUCH PICTU^O A$( T\CUnes furnished uport requesb ) C0EIIE3 PIAJtlX

TOOTH SBSlI UliaS PICTTSi 1ISH TO CClPUieR FIRST SlTIOUL 0?C5

rasa HEsam in?acT2i£s? is :s:= ockisg H*iJii;*s

i c atrial catisict tsite :::•?.«

One of the

BIG 10
Foreign Rigfcu Cfld«k>d IM ,

Ajtoc*t*d Pen; faW Muu I.-K-

" 3*3 MaJaao * —„- Sew Vrk

TH
COLLEENM O OHE
Supported by la ill rttr cut comprising

Milton Sills, Elliott Dexter.
Sylvia. Breainer, Myrtle Stedman

and Ben Lyon

jor a prosperous
j\ew Year, booh,,

FIRST
NATIONAL

FIRST

Directed by

JOHN FRANCIS DILLON
Scenario by HARRY O. HOYT
titles by HOLM.AN DAY
Editing by ARTHUR TAVARES
Photography by J.C.VAN TREES

and ROY CARPENTER
Settings designed by

MILTON MENASCO

FIRST NATION MONTH
bu can countyourprofits beforeyou eVerplay it!



A fine picture plu$>

pep^and look at

What they did] in Paterson
—you can do

Nine days in advance of the showing
they used 1000 snipes, 14x42 with a

teaser title—"Are You a Wanter?"

Seven days in advance—they made a
tie-up with the leading papers with a
"Wanters" solution problem, the paper
giving a quarter of a page daily to this.

Prizes being given to the best answers
to the question—"What do you want ?"

Seven days in advance—a teaser cam-
paign connected with prominent people
in Paterson. "Mr.

,
you are a

famous Wanter by the people of Pater-
son for the purpose of obtaining more
schools."

Regular newspaper advertising started

five days in advance with twelve inches
—increasing daily to fifty on Sunday
and twenty, opening day. Ten outside
papers, covering the outlying districts

around Paterson—42 inches.

Three days in advance—formed a
"Wanters Club" by enlisting pupils of
different schools. Each member being
presented with a button reading:
"R. U. A. Wanter?"
Lobby display—marquee cut-outs and
local store tie-ups completed the
campaign.

Just because the Garden Theatre manager™ t,

Paterson, N. J., knew they had a fine picture inft

Wanters"—do you suppose they were content
flj

back and let the picture do the work?

Nothing doing. They knew, as all real hustling an

men know, that an excellent picture possessing

public selling possibilities, such as are found ill

Wanters," means greater business and larffl

profits provided— one. takes advantage of the pill

possibilities and exploits them.

They told Paterson about the "The WanterslJ

the results obtained more than justified theirlfl

ment as showmen.

I

LOUIS B.MAYB
presents the

JOHN
PRODW

7/ieWAN
From the story by LEILA BURTON Wf II

Directed by JOHN M.STM
Scenario by J.G.HAWKS & PAUL BUI

Photography by ERNEST G. PALfrEt

The same thingf can be
done in amj city in the

country /
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lie-result



^here's no use-
It's too good to
keep under our
hat any longer-

FIRST NATIONAL
offers to this industry
one of the funniest
laugh creating comedy-
farces that has ever
been registered on a strip

of motion picture film

Are we delivering ?
Just watch our release list!

For a prosperous
New Year

book

BM hoMmiol Fird
f

FIRST fifl
NATIONAL m,]

i MONTH ml
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Ingram's Criticism
Of Industry Methods
Mr. Rex Ingram, having become a

celebrity through his very great ability

coupled with an extraordinary oppor-

tunity for development which was given

to him here in America, recently re-

turned to England, and in his first

public utterance leveled sharp criti-

cism at American production methods
and the industry in general.

We do not think that Mr. Ingram's

success has gone to his head because,

in fact, he has consistently shown dur-

ing his residence here an absence of

the usual temperamental flights which

are so frequently exhibited by those

who meet with quick success. Mr.
Ingram doubtless is sincere and is de-

sirous of being fair, yet the opinions he

has voiced are unwarranted and un-

reasonable.

He states that an artist should work
only to please himself. This line he

has probably gotten from expressions

of various artists in other lines whose
work he has admired. But knowing
motion picture production as he does he

should realize that a film director can-

not hope to have the individual au-

thority and the personal latitude of

artists in other spheres of activity.

It is one thing for a painter, for in-

stance, to do with his work just as he

sees fit. His expenses are only his

livelihood and the trivial cost of his

materials. A composer of music, also,

may toy with his art to suit his own
fancy. But when a director of motion

pictures asks for the same privilege, he

is asking for an unreasonable and im-

possible thing. The director is one
artist who can never, except possibly in

very rare instances, expect absolute

liberty in his work for the obvious rea-

son that to be able to carry on his work
he must have large sums of money and
whoever is furnishing these sums of

December, 8, 1923
money is entitled to have something to

say about the matter.

Mr. Ingram should not be too harsh

on America. As he puts it, the country

may be "too new for atmosphere and
romance," but it has been very kind to

him and to his genius. Any place that

has given him the opportunity, the fa-

cilities and the finances to develop in

a few years from a struggling young
actor to a director of international

standing should be regarded by him at

least in a charitable light.

As he travels along he is not likely

to find many Marcus Loews who will

give him the chance he has had—with-

out which his genius would still be

hidden under a bushel, even though it

were ten times as bright.
* * *

Studio Schedules
Offer Big Saving

The production schedule which Mr.

Charles C. Pettijohn mentioned in his

address before the recent convention of

the Motion Picture Theatre Owners of

Michigan has been frequently referred

to in these columns.

The basic idea of it is to eliminate

the seasonal feature of production, par-

ticularly in California.

With the methods and practices now
in vogue pictures can be made practic-

ally throughout the year in Hollywood,

with one season of the year being just

about as suitable as another.

In order to avoid the high costs con-

sequent to a large number of production

units bidding for the services of work-

ers necessary to the making of pictures,

it is the aim of the Hays organization

to have the work spaced out throughout

the year, eliminating periods of unem-
ployment as well as periods of exces-

sive activity in which salaries and wages
soar to unreasonable heights.

It is a very constructive undertak-

ing. A production schedule will hurt

no one and will help everyone.

No. 24

Even with respect to distribution, it

will have a good effect in permitting of

quicker marketing by having a regular

and even flow of product from the

studios.
* * #

Giving Due Credit
To the Producer

The line, "Carl Laemmle presents,"

may be used as a particularly well-

merited recognition in connection with
"The Hunchback of Notre Dame," be-

cause here is an instance where the

producer—who is commonly defined as

the man who produces the money—is

entitled to genuine credit as well as

profit.

It took a great deal of courage and
vision to undertake the production of

the Victor Hugo story, but Mr.
Laemmle measured up to the require-

ments of the situation and when he gave
the word to go on that production he
did something that entitles him to last-

ing credit before the industry and the

public.

In announcing this great and fine

production exhibitors will be doing the

right thing in seeing that the line, "Carl

Laemmle Presents," has a conspicuous

place in the announcement.

# * *

Photoplay's Contest^
Commands Attention
The contest for establishing the most

meritorious production of the year,

which Mr. James R. Quirk has been

carrying on through Photoplay Maga-
zine, commands the attention of the

trade.

It is an interesting fact that the

opinion of the trade concurs generally

in the results of the Photoplay contest,

both this year and last. Last year the

medal of honor was awarded to "Tol'-

able David" and this year the preferred

production was "Robin Hood."

1
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OF SPECIAL INTEREST

"Better Theatres" Section for De-
cember Opposite Page 84

Containing: Cambria's "History of the

Theatre," Fourth Article. . . . Finds Oil

Burner Successful and Economical for

Theatre Use. . . . National Theatre a

Real Monument of the Monumental City.

. . . Constructional Features of the Stand-

ard 500-Seat Theatre. . . . Principles and
Application of Mazda Projection. . . .

The Showman's Shop Window. . . . Ex-
hibitor Tells How to Make Own Stage
Setting.

Final Installment: State Right Field

Analyzed by Exhibitors in "Herald"
Survey 29

"California or Bust," by Philip Rand. 26

"Herald's" Studio Directory 23

NEWS OF THE WEEK
Coast Studios to Experience New Pro-

duction Boom Shortly, a Survey by
Harry Hammond Beall 21

Al Lichtman Signs With Universal

Pictures Corporation 21

Lack of Cooperation Is Great Fault of

Industry, by C. C. Griffin 24

Exhibitors in Iowa Organize; Fail to

Affiliate With Cohen 25

Exhibitors of Seventeen Nations to

Fight High Theatre Tax 25

Laboratory Association Joins Fight
Against Waste 26

Independents Won't Tolerate Unfair
Dealings. Says Brandt 27

Jones, Linick & Schaefer Buy Woods
Theatre in Chicago 27

Hays and Exhibitors Confer; Cohen
Calls Meeting on Tax 37

Coalition to Seek Early Action on Tax
Repeal Measure 31
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National Motion Picture Day 33

S a e n g e r Employes and Executives
Convene in New Orleans 41

San Francisco Out to Get Producing
Companies 41

PICTURES OF THE WEEK
Pictorial Section 35

Allen Holubar dies. . . . Irvin Willat and
Billie Dove wed. . . . Renee Adoree in-

jured. . . . Daughter of theatrical man en-

ters pictures. . . . Hoot Gibson buys Cali-

fornia home. . . . Bishoff takes over duties
as general manager of Grand studio. . . .

D. W. Griffith pictures honored by popular
vote in England. . . . Exhibitors meet at

French Lick. . . . American Legion mem-
bers entertained at Warner studio.

WRITTEN BY EXHIBITORS
"What the Picture Did For Me" 61

Letters From Readers 60

Letters to "The Theatre" 43

Money-Making Ideas 42

SERVICE DEPARTMENT
Public Relations 59

The Theatre 43

Reviews 58

Short Subjects 61

Available Attractions 83

Newspictures 51
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Purely Personal 60

Middle West Events 81

Retakes, by J. R. M 20
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Martin J. Quigiey's editorials have
won for the HERALD the highest
admiration of every branch of the
motion picture industry. Whatever
the subject of comment, Mr. Quiglry
deals with it in a fearless manner.
The entire industry reads the edi-

torial page of the HERALD.

-Herald" File

Big Aid to

Theatre
Alice Belton Evans, secretary of

the National Committee for Better
Films, offers the following com-
ment:
"EXHIBITORS HERALD can

do a big work in showing exhibitors
the advantage of gaining commun-
ity cooperation in support of se-

lected photoplays. I had a rather
startling illustration of the influ-

ence of your magazine last week. I

had gone over to a New Jersey
town to talk before a Parent-
Teacher group who wanted more
light on the subject of motion pic-

tures and how they could influence
the local exhibitions.

"First I was taken to see the ex-
hibitor and he promptly pulled out
of his desk the Motion Picture
Book week section of the EXHIB-
ITORS HERALD with our com-
plete list of films, and informed me
that while he had to play certain
other pictures which were under
contract for the week he had made
up a special Book Week program
from this list. . . This section of
EXHIBITORS HERALD evi-
dently gave this man his first in-

formation about the work of our
committee. He was intensely inter-
ested and wants to do everything
possible to carry out our ideas."

I SEE the boys in the East are all

going to eat again this week. The
excuse is a Harry Reichenbach testi-

monial dinner which the chef of the Ritz
Carleton is to serve and the contest starts

at 7:30 Thursday night. Just as though
that fellow Reichenbach couldn't buy his

own dinner.
* * *

It isn't the original cost of these din-

ners that hurts, it's the overhead. One
almost always has to have a clean shirt,

and oh those laundry bills.

» * »

Well, those Easterners havenu't any-
thing on all of us this week. We all eat
'Raw for Thanksgiving.

» * *

Lonesome Without It.

According to reports Bennie Zeidman
is going to make a modern version of

"The Taming of the Shrew." Only hope
it has an automobile going over a cliff

in it. This seems to be the popular fin-

ish these days.
* * *

Let's Check 'Em

We read a press story that gave us a

laugh the other day. It said "this com-
edy has an airplane in it and there's a

laugh for every revolution of the pro-

peller." Now who is going to count
the revolutions, I ask.

* * *

Ideal Candidate

Politics is a crazy game. I see where
a nominee for mayor of San Francisco

is suspected of insanity.

* * *

Amoy's a Lively Place

They've discovered a town in China

with 120,000 population that doesn't have

a movie. Can you beat that? Not a

single fillum theatre. Bnt here's the

answer. They play Mah-Jong over there,

and anyone who starts that Chinese game
hasn't any time for anything else, nor

any money either.

* * *

And by the way do you know the cor-

rect pronunciation of Mah-Jong? Its

"Pung Chow," which only goes to show

the Chinese are a wonderful race, when
they can make "pung" out of "Ma."

* » *

At that it is probably a proof reader's

mistake and he let it go through. Hence
it'll always be Mah-Jong and not Pung
Chow.

* * *

Country Atmosphere

Magnus Johnson couldn't stay down
on the farm and attend to his Senatorial

duties in Washington, so he's applied for

a permit to keep a cow at the Capital.

I see Ma Johnson is in Washington too.

Probably she'll have to do the evening

milking when Magnus is kept late at the

Senate.
* » *

Must Be Home-Loving

A reader of the Chicago News protests

that there are not enough films picturing

American home life and adds she and

her husband attend the movies every

night.
* * *

The reformers ought to look into this.

The moon was full again last week.

J. R. M.
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Coast Studios to Experience
New Production Boom Shortly

It Hits the

Bull's Eye
Joseph di Lorenzo, secretary and

general sales manager of Hepworth
Distributing Corporation, writes as

follows to Martin J. Quigley:
"Your editorial on 'W h a t's

Wrong With the Independents?' in

your November 1" issue, is very
timely and hits the bull's eye.

"Your editorial should do much to

weed out of the independent market
the rascals and the dead beats

among the territorial exchange
men.
"Undoubtedly, this season will

help to forcefully bring before the

independent distributor the realiza-

tion that his product, to get repre-

sentation, must meet the competi-
tion that the national distributing

organizations offer."

Lichtman Signs with

Universal Pictures
(Special to Exhibitors Herald)

NEW YORK, Nov. 27.—Much specu-

lation has been indulged in throughout
the industry as to the future activities of

• Al Lichtman
since his retire-

ment from Pre-
ferred Pictures,

which company
he organized. This
was set at rest

last Saturday
when he signed a

contract with
Universal P i c -

tures and under
which he will be-

gin work at once.

Just what Mr.
Lichtman's u 1 1 i -

mate connection
with Universal is to be has not yet been
made public, but according to rumor he
is destined to serve as general manager
of distribution after a few months. For
the present he will devote his energies en-
tirely to "The Hunchback of Notre
Dame," handling its New York engage-
ment and all road show bookings.

Al Lichtman

Is Offered Long Run
(Special to Exhibitors Herald)

LOS ANGELES. Nov. 27.— Thomas
H. Ince's "Anna Christie" was offered a
long run by Sid Grauman at Grauman's
Rialto but West Coast Theatres holding
the First National franchise here elected
to play it for one week at Loew's State
commencing December 1.

Crosland Goes to N. Y.
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 27. — Having
finished "Three Weeks" Alan Crosland
has returned to New York to complete
his contract with Cosmopolitan. He was
oaned to Goldwyn for the Glyn feature.

Renewed Activities on
Heavy Scale Forecast

"Herald" Representative, in Monthly Studio Survey,

Says Next Few Weeks Will Be Quiet

By HARRY HAMMOND BEALL
(West Coast Representative of Exhibitors Herald)

LOS ANGELES, November 27.—The next few weeks will be com-
paratively quiet ones for the film industry in the studio capital, but from
all prognostications made by producers and those in the know production
will be booming again shortly after the first of the year.

Lasky's announcement of a ten weeks* shutdown, followed by Carl"

Laemmle's statement of restricted activities at Universal City, and the

general lethargy on the part of the smaller independents, started some-
what of a panic in the picture colony, which rapidly subsided following
Lasky's announcement in New York of renewed activities on a heavy scale

after January 1, 1924, with scarcely a perceptible slackening at the studios,

and the continuance of a limited amount of production at Universal City.

Plans for New De Mille Picture Now Taking Form
Cecil B. DeMille, resting after the fatiguing labors of "The Ten Com-

mandments," has wired from the wilds of northern California that he will
be back by Thanksgiving Day to start preparations for "Triumph," by
May Edington. Jeanie Macpherson already has started whipping the story
into shape, and Leatrice Joy and Rod LaRoque. who are to have leading
roles are engaged in assembling their wardrobes.

So far the Lasky "vacation" is not yet

in effect. Irvin Willat is putting the

finishing touches on "The Heritage of

the Desert" a Zane Grey feature, with

Bebe Daniels, Ernest Torrence, Noah
Beery, Lloyd Hughes and other featured

players.

Herbert Brenon has just completed

"Shadows of Paris" starring Pola Negri,

in which Adolph Menjou, Charles de

Roche and Huntly Gordon are featured.

It was scenarioized by Eve Unsell from

Andre Picard's "Mon Homme" novel.

Melford Film in Cutting Room
"Flaming Barriers", George Melford's

latest, is travelling through the cutting

room with Jack Cunningham as the per-

sonal conductor of this vehicle featuring

Antonio Moreno, Jacqueline Logan and

Walter Hiers. The story was written for

the screen by Byron Morgan of Saturday

Evening Post fame.

Lon Chaney, minus make-up and physi-

cal distortion, for,, the first time in many
years, is the highlight in "The Next

Corner" which Sam Wood has still in

the making. Kate Jordan furnished the

novel, Mcnte Katterjohn, the script, and

Conway Tearle and Dorothy Mackaill are

Chaney's associate players.

Bill Hart will take a short lay-off as

soon as production work on "Singer Jim

McKee" is completed. Phyllis Haver is

Bill's leading lady, and J. G. Hawks, who

adapted "Wild Bill Hickock" from the

star's original story, has done the same

with this second Hart feature.

"The Call of the Canyon" has passed

through the cutting stages with D'rector
Victor Fleming and Production Editor
Lucien Hubbard at the helm. It features
Richard Dix, Lois Wilson, and Marjorie
Daw.
"Don't Call It Love" is to be the re-

lease title for the latest William de Mille
production. It was adapted from "Rita
Coventry" by Julian Street, and has in its

cast Agnes Ayres, Jack Holt, Nita Naldi,
Rod La Roque, Theodore Kosloff and
Robert Edeson.

Completing Goldwyn Attraction

Camera work on "Three Weeks" at
Goldwyn will be completed in ten days,
it is announced by Alan Crosland, who is

making the film version of the Elinor
Glyn sensation of a decade or so ago. It

is being done in a spectacular fashion
with a stellar cast including Aileen
Pringle. Conrad Nagel, John Sainpclis,
Claire de Lorez. Stuart Holmes, Dale
Fuller and Mitchell Lewis.
Emmett Flynn's "Nellie, the Beautiful

Cloak Model" is soon to be finished at

Goldwyn's as well. One of the most
spectacular fire scenes ever photographed
was made the other evening, in which
Claire Windsor, the heroine, had to dash
through the flames in an asbestos suit.

Other players of note in this big Flynn
production are Lew Cody. Edmund Lowe,
Mae Busch. Raymond Griffith. Hobart
Bosworth. Lilvan Tashman and Mayme
Kelso. Von Stroheim is still cutting on
"Greed" and is said to have it down to

100 reels at this writing.

Further up Washington boulevard from
the Goldwyn studio Thomas H. Ince will

soon have five companies shooting at

once. Del Andrews has his "Galloping
Fish" company on location in Arizona.

With T-ouise Fazenda. Ford Sterline. Syd
Chaplin, Chester Conklin. Lucille Ricksen

and a trick seal "Freddie" in the cast Ince
expects to have a comedy production that
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will out-rival for laughing qualities his

never to be forgotten "The HottentQt.""

Ince to Personally Direct

"
I nee himself is personajly planning to.

direct "The Last Frontier" which he

claims will be the greatest western ever
made, and with the filming of a mammoth
buffalo stampede at Wainwright, Canada,
he has made a sensational start. Reeves
Eason and John Ince handled the details

of this end of the production, with Arthur
McLennan as the official entrepeneur.

"The Inside Set" is the temporary title

gi.ven to another Ince production upon
which Bruce Mitchell started this week.

James Kirkwood and Lila Lee have the

principal roles in this feature.

Ince has also in mind a South Sea
story, which John Griffith Wray, who
made "Anna Christie", and who has been

to the South Sea Isles, will make.

Arthur Statter, the veteran scenarist,

has been at work for weeks on a special

production which is ' expected to be a

bigger picture of its kind than "Human
-Wreckage". It will not deal with the

dope evil, but with another social menace.
Instead of shutting down for a period

as originally planned, Waldorf produc-
tions will start upon a new series of pro-

ductions at an early date. Jack Cohn is

here in conference with Harry Cohn, and
as soon as Edward J. LeSaint finishes

"Discontented Husbands" Waldorf will

start making an entirely new series for

C. B. C. release.

To Announce His Plans

Phil Goldstone, another leading inde-

pendent, is in the East, with his activities

temporarily curtailed here. He will an-
nounce his production plans upon his re-

turn.

At the Russell studio George B. Seitz

is making "The Deer Slayer" with Edna
Murphy and Harold Miller. "The Sheriff

of Tombstone" is the H. J. Brown feature
starring Fred Thomson, the famous ath-
lete, which AI Rogell is directing.

Dave Smith is playing a lone hand at

Vitagraph making "The Tale of Red
Roses." Otherwise the studio is quiet.

"Beau Brummel" with John Barrymore
is the only photoplay in actual production
at Warner Brothers, but Ernest Lubitsch
and William Seiter are busy editing
"Daddies" and "The Marriage Circle" re-

spectively, and Monte Blue and William
Beaudine are preparing for "Lovers'
Lane" and "Broadway After Dark" re-

spectively.

King Baggot's "The Inheritors" which
will be Mary Philbin's next big starring
vehicle represents the magnum opus at
present on the horizon at Universal City.
Clarence Brown is on location making
spectacular scenes for "The Signal
Tower" at Ft. Bragg, and Hobart Henley
is winding up production on "The Tur-
moil". Irving Cummings, they say. has
made a knockout of "My Mamie Rose",
now being edited, in which Mary Philbin
is also starred.

William Watson keeps busy making
the Neely Edwards comedies on schedule
time, and there are other short reel and
serial units still working away in-

dustriously at Laemmleville.

Xydias Still Producing

A. J. Xydias is an independent who as
yet has not shown the white feather. He
has just started William Curran directing

J. B. Warner in "Westbound" for Sunset
productions, and "Slow as Lightning"
starring Kenneth McDonald is now in

the editing process.
Monte Banks comedy company is at

present the only one working at Grand-
Asher studio, but extensive production
plans are said to be in the wind.

Maurice Tourneur is drawing "Tor-

RALPH BLOCK, former New York
dramatic critic, has resigned as editor

and supervisor of productions for Famous
I'layers-Lasky. At present he is negotia-
ting with a prominent producer to direct

a number of features.

Prior to his association with Famous,
Block was in turn director of publicity
and editorial director for Goldwyn. Block
is credited with being the first man to in-

duce Bernard Shaw, famous English
novelist and playright, to allow his plays

to be produced in America.

ment" to a close at the United. It is an
international crook drama laid in Russia,
Japan and the United States, and has for

its featured players Owen Moore, Bessie
Love, Joseph Kilgour, Maude George,
Morgan Wallace, George Cooper and
Jean Hersholt.

Frank Borzage is directing Norma Tal-
madge in "Secrets", and Clarence Badger
is finishing Colleen Moore's "The Swamp
Angel". Frank Lloyd's "Black Oxen",
is still in the editing processes, and Victor
Heerman is getting ready to direct Con-
stance Talmadge in a new comedy drama.
Jack Dillon is preparing to direct Corinne
Griffith in "Lilies of the Field".

At the Pickford - Fairbanks studios
Marshall Neilan is directing Mary Pick-
ford in "Dorothy Vernon of Haddon
Hall" and "Doug" Fairbanks is shooting
many of the more spectacular scenes for

his "Thief of Bagdad".

Anticipates Renewed Activity

With the return of Sol Lesser renewed
activity is anticipated at the Principal
Pictures studio. At present Louis Tol-
hurst is busy on his "Secrets of Life"
microscopic insect life studies, and Wil-
liam Beaudine is getting ready to make
"Taming of the Shrew" for Bennie Zied-
man. Baby Peggy is soon to begin pro-
duction at this plant upon her return from
New York.
Al Santell has the R-C lot all to him-

self at the moment to shoot the new
Fighting Blood series with George
O'Hara.
Metro has two companies working on

the lot. George D. Baker is making a
magnificant revival of "Revelation" which
he made with Nazimova seven years ago,
and this time with Viola Dana, while
Jackie Coogan's "Boy of Flanders" by
Ouida is progressing under Victor Shert-
zinger's tutelage. Allen. Holubar's death
has caused a postponement of all produc-
tion on "The Human Mill".

At the Hollywood studio. Harold Lloyd

is still pounding comedy situations into
his "The Girl Expert" which should soon
be a finished production. "Creative Pro-
ductions" have just finished "Superstition"
which promises to be one of the big state
right pictures of the year. Victor Hugo
Halpcrin is making "Souvenir" as a big
all star special. James Young is about to
start on "Welcome Stranger" for the
Belasco productions, while Dallas Fitz-
gerald is preparing to make "The Dawn
of Love" for Irving features.

"Pirates and Plunder" is the title

chosen for Priscilla Dean's first inde-
pendent starring vehicle, which Wesley
Ruggles will direct at the Hollywood
studios.

Reginald Barker is just about fini-hing

"Cape Cod Folks" for Louis B. Mayer,
John Stahl is editing "Why Men Leave
Home", and Fred Niblo is still shooting
at the Clune studio on "Thy Name Is

Woman" another Mayer-Metro special.

B. P. Schulberg expects to renew activi-

ties with "Poisoned Paradise" which
Gasnier has been chosen to produce.
Schulberg has taken over the entire

Mayer-Schulbcrg studios and plans to go
right ahead with his production schedule
of fifteen pictures a year as originally an-

nounced.

Wilson May Shut Down
Ben Wilson is talking of a short shut-

down following the completion of the

pictures now in the making at his plant.

Among these are "Gambling Wives", with
Del Henderson directing an all star cast,

Eddie Lyons and Gene LaRue's two-reel

comedies, Francis Ford's "Western
Yesterday's", and Dick Hatton's "Whirl-
wind" with Neva Gerber and Hatton as

stars.

At the Brentwood studios Arthur
Howard is making "Some Man".

Charlie Chaplin is soon to start work
on a feature length comedy drama star-

ring himself.

Stuart Paton is directing Harry Carey
in "High Dawn" at the Charles Ray
studios and at the same plant Hunt
Stromberg is making "The Fire Patrol"

with an all star cast.

Comedy making continues as usual

with Christie, Hal Roach, Hamilton,
White, Century, Fox and on the Sennett

lot.

New Mabel Normand Vehicle

The highlight at the last named studios

will be "Mary Anne" starring Mabel Nor-
mand for which Richard Jones is now
preparing.
Fox looms on the horizon with a full

production program all along the line, and

Sol Wurtzel is said to be negotiating with

a number of big directors to join the

Western and Sunset organization, soon

to move to Westwood.
"Buck" Jones is back to a real western

role once more in Ben Ames Williams'

"Not a Drum Was Heard," "The Arizona

Express" will start on November 19.

Tom Mix's latest "Eyes of the Forest"

is in the editing stage, as is Roland V.

Lee's "Gentle Julia". Mix has now
started on "Ladies to Board", and George

Archainbaud is well under way with his

"Shadows of the East", and several other

big productions are in the offing.

With more productions scheduled to

start early in January and with the

present production schedule keeping up

1924 would appear to be able to get away

to a whirlwind start so far as picture mak-

ing in Southern California is concerned.

Will Share Profits
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 27.—Employees
of Christie studio have been put on a

profit sharing basis according to an an-

nouncement by Al Christie.
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Herald's Studio Directory
Each month the HERALD will publish

complete list of West Coast studios

keep exhibitors advised of the progr

STUDIO
BEN WILSON:

BRENTWOOD:

CHARLES RAY:

CLUNE:

FOX:

FRED CALDWELL:

GOLDWYN:

GRAND:

HOLLYWOOD:

INCE:

LASKY:

MAYER-SCHULBERG:

METRO:

PICKFORD-FAIRBANKS:

ROBERTSON-COLE:

RUSSELL:

HAL E. ROACH
UNITED:

SUNSET:
UNIVERSAL:

in conjunction with its survey of production activities a

with current production programs. This directory will

'ess on forthcoming attractions.

VITAGRAPH:

WALDORF:

WARNER BROTHERS:
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Ben Wilson Del Henderson All-Star "Gambling Wives"
Ashton Dearholt Francis Ford Edmond Cobb "Western Yesterdays
Wild Westerns Dick Hatton Neva Gerber

Richard Hatton
"Whirlwind"

Arthur Howard Ho ward- Bertram Aii-Mar
„

"
'Some Alan

i>teiiar Stuart Paton Harry Carey "High Dawn
Hunt Stromberg Hunt Stromberg All-Star "The Fire Patrol"

.

-

Louis B. Mayer Fred Niblo All-star XT"Thy Name is

Woman"

Fox Buckingham All-Star "The Arizona Ex-
press"

Fox Wm. Wellman Chas. Jones "Not a Drum Was
Heard"

Fox Geo. Archainbaud All-Star "Shadows of the East"

Fox Jack Blystone Tom Mix "Ladies to Board"

P*rprl 1H ivpl 1 All-Star "Hollywood in 1900"

Goldwyn Emmett Flynn All-Star "Nellie, the Cloak
Model

Goldyyn Alan Crosland AU-btar "Three Weeks"

Grand Herman Raymaker Monty Banks "Racing Luck"

Harold Lloyd Taylor-Newmeyer Harold Lloyd "The Girl Expert
Halperin Halperin-Wallace All-Star "Souvenir"

Thos. H. Ince Del Andrews Louise Fazenda "The Galloping Fish"

Lasky Joe Henabery All-Star "The Stranger"
Lasky Herbert Brenon Pola Negri "Shadows of Paris"

Lasky Cliff Smith Wm. S. Hart "Singer Jim McKee"
Lasky Irvin Willat All-Star "The Heritage of the

Desert"
La sky Cnm \Aj ctfiflOd III V \ UUU AH-Star *

' \ h f> \pvt Inrnpr'1

1 11C 1> CAl L U1 HC1

Louis B. Mayer Reginald Barker All-Star Cape Cod hoiks
"Poisoned Paradise"Preferred Pictures Louis Gasnier All-Star

Metro Geo. D. Baker All-Star "Revelation"
Metro King Vidor Laurette Taylor "Happiness"

A Boy of Flanders 1Jackie Coogan \ Cn^rtvinrrpr
\ . OIlCl l^lIlgCl

Pickford- Fairbanks R. A. Walsh Douglas r airbanks "The Thief of Bag-
dad"

Pickford-Fairbanks A4 i re n nil A aiIqhiVl d. 1 M 1 d 1 1 iNClld.ll "Dorothy Vernon"

Robertson-Cole Al Santell George O'Hara "F i £? h t i n & Rlnnd
Series"

C. W. Patton Geo. B. Seitz Edna Murphy "The Deer Slayer"
Harold Miller

rl. J. crown ai ivogeii Hfort 1
' Vi m c i-» ti1 I CU X 11U111MJ11 "Thf ^hpriff nf HTninH-J- 11V. Olltl 111. Ul 1 l.'lll u

stone"

Roach-Clements Roach Clements Glen Tryon Untitled Feature

Jos. M. Schenck Frank Borzage Norma Talmadge "Secrets"

Associated 1st Natl. Clarence Badger Colleen Moore "The Swamp Angel"
Ben Lyon

Maurice Tourneur Maurice Tourneur All-Star "Torment"

Sunset William Curran J. B. Warner "Westbound"

Universal Hobart Henley All-Star "The Turmoil"
Universal Edward Sedgwick Hoot Gibson "Courting Calamity"

"The Riddle Rider"Universal William Craft William Desmond
Eileen Sedgwick

Universal Robert Hill Laura LaPlante "The Thrill Girl"

Universal William Duncan William Duncan "The Fast Mail"
Edith Johnston

"The Signal Tower"Universal Clarence Brown Virginia Valli

Universal Jay Marchant Peter Morrison "Ghost City"

Vitagraph Dave Smith All-tSar "The Tale of Red
Roses"

Waldorf Ed J. LeSaint James Kirkwood "Discontented Hus-
bands"

Warner Brothers Harry Beaumont John Barrymore "Beau Brummel"
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Lack of Cooperation Is Great

Fault of Industry

Prominent California Exhibitor Says Common Sense Must
Be Injected Into Film Business

By C. C. GRIFFIN

(New Piedmont Theatre, San Francisco, Cal.)

(C. C. Griffin, long an active worker in exhibitor organization circles, sets forth clearly

and concisely in the appended article a thearte owner's viewpoints on the many ramifica-

tions of a subject which has been the center of controversy during the past few weeks.)

ONCE a year at least everyone engaged in business should take stock.

It seems, however, that no one in the motion picture industry has
ever had time to sit down and make an analysis of the stock in trade

of this, one of the largest industries of the world. So let us pause a moment
and take stock. We find:

C. C. Griffin

I R ST.—That in spite of Mr. Hays'
*• picas for confidence and cooperation

within the industry, no such condition

exists. The various branches of the in-

dustry are as far

apart as ever and

will likely remain

so until some
basis is reached
where confidence
and cooperation
are made possible.

When suspicion,

distrust, intrigue,

dishonesty, sharp
practices and lack

of a code of
ethics have been
scrapped, then
and only then can
we have confi-

dence and co-
operation.

Second.—Every man for himself and
the devil take the hindmost seems to be
the watchword of the industry. Producers
going production crazy, throwing money
by the millions into production with not
a chance in a thousand to get it back, to
say nothing of a profit; bidding against
each other for stars, stories, directors and
right down the line to the camerman thus
creating false values in every direction,
making costs mount up to the prohibitive
point.

* * *

Third.—Distributors bidding against
each other for product, promising un-
heard of returns to the producer knowing
full well that they never can make good
their promises. Then once they get the
product they are forced to make the ex-
hibitor pay through the nose, unheard of
rentals for what? Just because someone,
somewhere blundered. Can there be any
confidence and cooperation under such
conditions?

Fourth.—Banks calling loans, forcing
distributors to hold up money that should
go to producers. ' Producers hollering
their heads off because of slow returns
and in many instances no returns from
distributors.

Fifth.—Distributors loaded to the
guards with product, forcing exhibitors to
buy the whole works regardless of merit,
thus lowering the standard of product go-
ing to the exhibitor and alienating the
showr-going public, making it more im-
possible than ever for the exhibitor to
pay.

Sixth.—A multiplicity of exchanges in

every zone each with its force of help,

salesmen, etc., rents and other overhead
soft jobs as far as work goes for they

don't work an hour a day on the average.
Why? Because one producer has no con-
fidence in the other, and no distributor
has confidence in any one feeling that if

his pictures are to have a fair distribution
he must have his own exchange to handle
them for he won't trust the other fellow.
IVhat a waste, what a shameful condition
when with a little confidence and coopera-
tion, millions of dollars could be saved in

distribution alone.
* * *

Seventh.—Confidence and cooperation
is a joke in this industry where the ex-
hibitor is forced to put up a deposit, for
fear he might run out on the distributor.

Then before he gets his show he must
pay in advance. Then if the show doesn't
show up he has no redress. All his rights
are sacrificed to greed and avarice. Why?
The distributors haven't even any con-
fidence in the ability of their own exchange
managers or district representatives or
they would allow them to approve
contracts in the exchange where sold.

Confidence and cooperation indeed.
Brothers, there never can be any such
until this industry becomes a business
operated on business principles and under
control of some set of men who can in-

ject a little common sense into it.

No House in 120,000
City—It's in China

(Washington Bureau, Exhibitors Herald)

WASHINGTON. D. C, Nov. 27.—

A

city has been discovered where the mo-
tion picture is unknown. It is Amoy, in

southern China, with 120,000 inhabitants
who have never seen a cinematograph. In
fact, the people of Amoy have hardly any
amusements at all. Consul W. J. McCaf-
ferty informs the Department of Com-
merce, except Mahjongg, and that is re-

stricted to the homes of mandarins and
wealthy merchants.
The absence of movies in so populous

a community deserves investigation, Con-
sul McCafferty believes, and he suggests
that if American moving picture produc-
ers can not see their way clear to invest
money in the construction of theatres in

Amoy they can, without doubt, interest

local Chinese capitalists who will put up
the houses and take by contract or other
arrangements a regular supply of films.

Warner Film to

Have Two Titles

(Special to Exhibitors Herald)

NEW YORK, Nov. 27.—Because
there has been so much divided
opinion concerning the box-office
value of the title of the Warner
Brothers screen adaptation of Kath-
leen Norris' novel, "Lucretia Lom-
bard," starring Irene Rich and
Monte Blue, Warners will give ex-
hibitors the option of presenting
the picture as either "Lucretia
Lombard," the same title as the
book, or as "Flaming Passion."

This was decided upon chiefly be-
cause the book title, ".Lucretia
Lombard," is misleading and is apt
to confuse exhibitors and motion
picture fans who have not read the
book into thinking the picture
might be an historical costume pic-

ture, whereas it is a modern story.

For the benefit of exhibitors who
desire to present the feature as
"Flaming Passion," the Warners
have created a special set of adver-
tising material in addition to that
which has already been issued for

"Lucretia Lombard."

Alec Francis to Wed
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 27.— Alec B.
Francis is to marry Elphin Stone Mait-
land.

First National Sales

Campaign in January
Five New Productions Will Bp

Issued During Month of

Annual Sales Drive
(Special to Exhibitors Herald)

NEW YORK, Nov. 27.—Under the

guiding hand of E. A. Eschmann, general

manager of distribution, Associated First

National Pictures, Inc., will start its an-

nual sales drive on the first day of the

new year. The entire month of January
will be devoted to the campaign and it

is planned to make "First National

Month" of 1924 the biggest and most
effective sales effort ever conducted by
the company.

Special Accessories Ready

"For a prosperous New Year book
First National first" is the slogan which
will prevail throughout the industry dur-

ing the month of January. Preparations

for the campaign have been in progress

over a period of many weeks: special ac-

cessories including slides, banners and
one-sheets are ready, and a publicity drive

has been waged through the photoplay

columns of the leading newspapers.
"First National Month" will present to

the industry five new First National Pic-

tures. They are "Boy of Mine," A. K.

McDonald production from the story by

Booth Tarkington; "Black Oxen," Frank
Lloyd's long heralded production of Ger-

trude Atherton's sensational novel, fea-

turing Corinne Griffith and Conway
Tearle; "The Song of Love," the newest

Norma Talmadge picture; "The Eternal

City," Samuel Goldwyn's independently

produced picturization of the Sir Hall

Caine novel, directed by George Fitz-

maurice with a featured cast; and "The

Swamp Angel," presenting Colleen

Moore, in a story by Richard Connell.

Bookings Already Started

Although only the opening guns of the

drive have sounded over the industry's

horizon, First National franchise holders

are responding. Play dates on all these

five pictures are pouring in and it is prob-

able that each of the five will set unusual

records in the number of simultaneous

play dates throughout the country.
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EXECUTIVES of the new Iowa Theatre Owners Association, organized last week
at Des Moines. Left to right: E. P. Smith of Chariton, secretary-treasurer, and
J. C. Collins of Perry, president. The association voted against national affil-

iation. Photo: Des Moines Register.

Exhibitors in Iowa Organize;
Fail to Affiliate With Cohen

Will Remain Individual Association Until the National
Leaders Have Agreed Upon Some Definite

Plan—Collins Elected President

(Special to Exhibitors Herald)

DES MOINES, IA., November 27.—Iowa, which in the past has had
nothing more than the skeleton of an exhibitor organization, last week launched

what its sponsors hope will be one of the strongest state associations in the

country.

The new league starts its career with both membership and finances, the

two vital requisites of an exhibitor organization. The new body, to be known
as the Iowa Theatre Owners Association, was formed at a convention held here

on November 22 at the Hotel Saver}-. Forty theatre owners were present

and thirty-five others signified their interest through letters and telegrams.

Members Oppose Affiliation With National Body
It was the unanimous opinion of members attending that the new body

should not affiliate with the national organization until "some definite plan had
been decided upon by the national leaders." One thousand dollars was raised

to finance the work of organizing the state into an active body.

Exhibitors of 17
Nations to Fight
High Theatre Tax

Representatives of exhibitor organiza-

tions of seventeen nations attending the

first International Congress of Exhibitors

in Faris agreed to launch shortly a con-

certed drive against the present burden-

some taxes now shouldered by theatre

owners of the world.

As an indication of the tax situation

in other countries, the chairman of the

Belgian delegation stated that exhibitors

of his country paid a tax of from 20 per

cent to 50 per cent.

Resolutions were adopted creating an
exhibitors League of Nations to be
known as the International Federation

of Exhibitors of which the seventeen na-

tions represented would be the founders.

Countries represented at the meeting
were: Great Britain, France, Belgium,
Sweden. Spain, Czecho-Slovakia, Amer-
ica, Holland. Poland, Italy, Portugal,

Switzerland, Turkey and Norway.

W. B. Frank is Made
Vice President of the

Roach Organization
(if'ashingion Bureau, Exhibitors Herald)

LOS ANGELES, Nov. 27.—W. B.
Frank has been elected vice president of

the Hal Roach organization. Frank, who
recently came here from New York re-

turns to New York Saturday. In his

new capacity he will have complete
charge of Roach's eastern business.

* Frank is well known as an executive
with Pathe with whom he started in 1917

as salesman at the Indianapolis branch.
He was promoted to features sales man-
ager, Chicago office, in February 1919

and later that year' was made home
office representative.

In April, 1922 Frank was made sales

manager for Associated Exhibitors and
in 1923 was made feature sales manager
for Pathe. He left Pathe November of

this year to join Roach and has been at

the studio several weeks conferring with
the executives about production.
As vice president of this organization

he will exercise general supervision over
the national distribution of Hal Roach
pictures.

Resigns as Head
Of Canadian Unit

(Special to Exhibitors Herald)

MONTREAL, ONT., Nov. 27.—George
B. Sparrow, president of the Canadian
motion picture theatre owners' organiza-
tion, has tendered his resignation and has
been succeeded by A. Denis of Montreal.
Vincent Gould, secretary, has also re-

signed, his place having been filled by
Mr. West of Burpee. Mr. Guinette will

take the place of Mr. Denis of the board
of directors.

Ralph Lewis to Make
Own Starring Films

(Special to Exhibitors Herald)

LOS ANGELES, Nov. 27.—Ralph
Lewis, F. B. O. star will make his own
starring vehicles and will enter the pro-
duction field in the near future. Lewis
is probably one of the best known char-
acter men in the industry.

Several important matters will receive

the immediate attention of the new or-

ganization. Definite plans were made
and committees were appointed to super-

vise the effort being made for the re-

moval of the admission and seat taxes.

A committee was named to keep a watch-

ful eye on the revision of the code dur-

ing the coming session of the state legis-

lature.

J. C. Collins of Perry, was elected presi-

dent, and E. P. Smith of Chariton, was
named secretary-treasurer. On the board
of directors are: Leo Moore, Centerville;

E. Metzger, Creston; Will Mart, Grin-
nell; J. Smith, Fort Dodge, and Harry
Hersteiner, Des Moines.

Oklahoma Meets
in December

(Special to Exhibitors Herald)

NORMAN, OKLA, Nov. 27.—H. N.

Britten, acting secretary of the Theatre
Owners and Managers Association of

Oklahoma, has sent out a call for the

semi-annual meeting of the organization

on December 3 and 4 at Oklahoma City.

As a constructive step the convention

"will be held along the same lines as our

March meeting, an exhibitor-distributor
get together meeting at which time you
can bring up your grief and get some
backing." Mr. Britten, in his call, said:

"Several important matters have come
up since our last meeting, which are of

vital interest to each and every exhibitor
in the state. The film board of trade will

be fully explained and argued; this mat-
ter, unless you are familiar with it, is

well worth understanding thoroughly.
Another matter which will come up is a
reciprocal insurance plan, which if put
over, will be a great benefit to exhibitors
in a savings on premiums and also a
much more satisfactory form of policy.

"You have no doubt, received a letter

from the Oklahoma City Chamber of
Commerce, advising that they are inter-

ested in our convention and from all

probabilities this will be the greatest con-
vention ever held by the exhibitors of
Oklahoma."

Death Calls Exhibitors
(Special to Exhibitors Herald)

SYRACUSE, N. Y., Nov. 27.—Death
recently claimed two pioneer exhibitors

in Syracuse, George B. Allen and An-
thony Langan.
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"California or Bust!"
By PHILIP RAND

(Rex Theatre, Salmon, Idaho)

Being the Break-Journey Jottings of the Poet Laureate to "What the

Picture Did for Me," En Route to Los Angeles, "Follywood" and
Points West.

SO this is Arizona! Give it back to the Indians, if they will take it,

before it is too late. This is no place for a minister's son. It's no
place for any exhibitor—that is, parts we saw.
There may be oases in this desert where men care to live and preview

pictures, in fact our geography says so, but not on the Arrowhead Trail.

/^OD made these mountains and this

warm climate, but who in an evil

moment made these roads? Or arc they

roads? "The Arrowhead Trail; For Pack

Horses Only" should be the proper

slogan. If any of you lads start over it,

for Pete's sake stay at St. George, marry

a co-ed and live long and prosper, but

advance no further, if you are a temperate

mild spoken man, or you will lose your

standing in the Bible Class.

, We pulled into Las Vegas, Nevada, at

Sundown. Holy Mackerel! Talk about a

wide open town. There's no limit to any
durned thing here. It's so wide open that

it would take the entire Army and Navy
to shut 'er up.

Walked into the picture show at C

p. m. It was crowded to the gunwales
and bursting wide out. Never saw so

ftiany Indians in my life. How they ate

up the serial, "Haunted Valley". Seven-
twenty p. m. another landslide and at

eight-thirty still another.
* * *

The most affable proprietor said that

they have big houses every night. I be-

lieve it. He also said that he had to

change pictures every night and that no-
body ever missed a night. I believe that

also. He further stated that if he ran the

same picture two nights people would get

out of the game and finally quit. He
surely took no chances losing that whale
of a crowd and I don't blame him.
Next day.

Desert, wind, sand, and roads like the

edge of a volcanic crater. I always had

been skeptical about those sand storms

depicted in the films, but if a camera had

been focussed on us today it would have

shown a Noah's Ark sinking under a Cali-

fornia-Nevada sand squall, all hands go-

ing down.

After climbing all morning, we sud-

denly began spiralling down one of Na-

ture's mammoth roller-coasters and

landed right side up in front of a theatre

in San Bernardino, Cal., on a red hot

afternoon.
* • *

Expecting to see another wide-open-
town-kind-of-a-theatre, I enquired for the

manager and quickly received the jolt of

my life. Out came a dignified, refined,

beautifully dressed lady of fashion who
carefully ennunciated in perfect Bostonese
what could she do for my welfare.

I answered that I wanted directions for

a short cut to Long Beach. This was
graciously and carefully given. I sneaked
out to my car, mentally apologizing for

my uncouth looks, but not until I had
one fleeting glimpse of the foyer, all done
in rich velvet orange hangings and heavy
orange Brussels carpet. I think it was
the Opera House, but I was so stunned
with the wonderful appearance of the

hostess that I had nothing further to say,

although I feel certain now that she bade
me enter and see the house.

After jumping from Injuns at Las

Vegas to society ladies at San Bernardino,
I wonder what Long Beach will have in
store for an Idaho mountaineer. Quien
sabe?

Philip Rand.

Laboratory Body to

Aid in Waste Drive
Film Laboratories Credit Asso-

ciation Is Formed at Dinner

Held in New York
(Special to Exhibitors Herald)

NEW YORK, Nov. 27. — The Film
Laboratories Credit Association, born at
a recent dinner conference of laboratory
executives and representatives at the
Hotel Astor, plans to be a permanent con-
tribution to the "safe and sane" drive now
under way in the picture industry. It is

the avowed purpose of the organization to

check waste and put a curb on "wildcat"
producers, to the resultant benefit of the
picture makers and distributors.

Start Functioning Dec. 1

At the initial meeting, which was at-

tended by virtually every important com-
mercial laboratory interest, the name of
the new body was selected and plans
made for completing its organization by
election of officers and adoption of a code
of practice at a second gathering in the
Astor. The association will begin func-
tioning December L
The Film Laboratories Credit Associa-

tion is the result of a spontaneous move-
ment on the part of the laboratory men
to protect themselves against unscrupu-
lous promoters and distributors who or-

der prints shipped C. O. D. and then re-

fuse to accept them.

Report Made on Survey

Charles B. Hoy, credit expert, with
Frederick H. Elliott, formerly executive
secretary of the National Association of

the Motion Picture Industry, were re-"

quested to make a survey of the labora-

tory business and they reported to the

meeting that their investigation revealed

the imperative need of a credit rating sys-

tem.
The laboratories particinating in the

initial meeting, through official represen-

tation or telegraphic indorsement, were:

H. J. Stryckmans, Claremont; L. J. Sans,
Craftsman; Harry Goctz. Erbograph; Tom Evanf.
Evans Film Mfg.; J. Coenen and R. Dc Roberts,
Filmcraft of Los Angeles; Wm. D. V. Kelly and
Wm. T. Crispinell. Kelly Color; Mark M. Din-
tenfass, National; \V. K. Hedwig, Rex Hedwig;
Wm. S. Gill, representing W. R. Rothacker,
Rothackcr Film Mfg. Co. of Chicago and Roth-
aeker-AlIers. Los Angeles; H. J. Yates. Renublic;
John A. Kent and Abe Heller. Reelab: Edward
Horn and Harry Glickman. Tremont; M. E, A.
Tucker. L^rban. Others favoring the plan but un-
able to attend were A. A. Lownes Cromlow;
Arthur Gottlieb. Du-Art; Richard Fiedler. Empire;
Geo. A. and Chas. J. Hirliman. Hirlagraph; Joseph
Malcolm, Malcolm; E. G. Patterson and F. G.
Omklin. Standard; William Horsley of I-os An-
geles, Burton Holmes laboratory, Film Develop-
ing Co. and Palisades Film Laboratories.

Chaplin Starts Work
On a Comedy Feature

(Special to Exhibitors Herald)

LOS ANGELES, Nov. 27.— Charles
Chaplin has begun work on his first com-
edy film for United Artists Corporation.
It will be feature length and Chaplin will

take the leading part himself. Also he

will retain the "baggy breeches, the kinky

cane and the diligent derby."
Alfred Reeves, Mr. Chaplin's studio

general manager, is assembling the staff

which will include among others, Eddie

Sutherland, "Chuck" Reisner and Edward
Biby.

GOODA-BY MR. TURKEY. Sidney d'Albrook, Laura Roessing and Frank Butler,

of Hal Roach's "Spat Family" comedies, which Pathe distributes, have their eyes

on a Thanksgiving delicacy.
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Independents Won't Tolerate
Unfair Dealings, Says Brandt

State Right Men Take
Exception to Opinions

"Herald" Survey .Commended as Constructive Step
By Producers and Territorial Buyers

Great Piece

Of Journalism
"Tell Martin Quigley for me that

the exhibitors' survey of the inde-

pendents carried in the HERALD
is the greatest piece of trade jour-

nalism I know of."

This was the statement of J. F.

Cubberly of Minneapolis, well
known independent exchange man-
ager, as he stepped off a train In

Chicago, Saturday, November 17,

on his way from New York home.

"I told the independent distribu-

tors in New York that they ought
to read every line of it," he de-

clared. "It's as valuable as it is sur-

prising."

Cubberly paused a moment and
then continued:

"I checked up every answer and
I was certainly pleased to note that

there was not a kick on service out

of Minneapolis in the first two in-

stallments."

J. L. & S. Purchase

A. H. Woods Theatre

Building in Chicago
Woods theatre and office building has

been purchased by Jones, Linick &
Schaefer, who are to take immediate pos-

session, having paid A. H. Woods and

his associates the sum of one million one

hundred thousand dollars for the lease-

hold and other considerations. In mak-

ing the announcement, Aaron J. Jones,

president of Jones, Linick & Schaefer,

said:

"Our firm will personally direct the

policy of the theatre and will operate it

as an exclusive high class feature picture

house, playing only the best of the cin-

ema world at the present scale of prices

being charged for 'Scaramouche.' Our
acquisition of the building will not inter-

fere in any way with the present success-
ful engagement of 'Scaramouche,' but
when that picture has finished its long
run we will replace it with one of like

magnitude. I*should like it understood
that there are no eastern or outside inter-

ests associated with my firm in the pur-
chase of this proposition."
The leasehold was originally for

ninety-nine years, and still has ninety-two
years to run. It was held by the Al H.
Woods Theatre Company, an Illinois

corporation.

/ (

Independent producers and distributors, with the cooperation of the

exhibitors, will make it difficult for exchanges which are unfair in their

dealings to operate in the state right field.

That is the trend of a statement issued by Joe Brandt, president of

C. B. C. Film Sales Corporation, in whose opinion the theatre owners are
partially to blame for any adverse conditions which may prevail in the
independent market. In commenting upon the Herald's survey of the

state right field, Air. Brandt makes this declaration of fair dealing:
"If the exhibitors will exert enough interest in the independent field

to communicate with the producers of independent pictures when they are
unable to secure the proper service and fair dealing, it is a foregone con-
clusion that the exchange at fault will either have to mend its ways or
lose the right to distribute the pictures in the territory."

Bicycling Charge
(Special tp Exhibitors Herald)

KANSAS CITY, MO., Nov. 27.—The
Kansas City Film Board of Trade, in an

effort to back up an assertion that the

bicycling of film in^the Kansas City ter-

ritory would be stopped, has sent a spe-
cial investigator into the»territory where
it is alleged that practice still is being
carried on.

Exceptions to statements by exhibitors
are taken by a number of independent
operators in letters which follow. These
statements by prominent officials in the
state right field, among them being J. G.
Bachmann, treasurer of Preferred Pic-

tures; J. Charles Davis, 2nd assistant to

the president of Arrow, Julius Singer,

head of Columbia Pictures Corporation,
Omaha; and Harry A. Sherman, head
of Harry Sherman Productions, illustrate

the wide interest created in the Herald
survey, the final installment of which is

published this week.
Appended are the comments from in-

dependents:

Joe Brandt Says

:

"The comments which have been made
by the exhibitors to Martin J. Quigley
and which have been published in the

Herald, indicate that the worthwhile state

right exchanges have not received the co-

operation and patronage which they are

entitled to, due, in my opinion, to the fact

that the exhibitors have not honestly com-
pared'the quality of the product of the inde-

pendent producer with that offered by

national distributors.

"The announcements made in the Her-
ald during the past six months by inde-

pendent producers and distributors posi-

tively indicate that these independents

are offering product that is on a par

Vvith national organization product and
a survey of the list of stars and the stor-

ies used by the independents, will show
that the 1923-1924 programs of the in-

dependents have real box office value.

"Exhibitors Are To Blame"

"From the comments I have observed,

I note that considerable criticism has

been made of the service rendered by
the state right exchanges and while I

do not hesitate to say that there are a

great many state right exchanges whose
service is not up to the degree it should

be, my contention is that the exhibitors

themselves are to blame because they

do not exercise the same interest in ex-

ploiting a state right picture that they

do in publicizing a national distributor's

picture, with the result that special pub-

licity helps offered by independent pro-

ducers are ignored by exhibitors.

"This is proven by the fact that the

quantity of lithographs, advertising cuts,

etc., that are usually ordered when a na-
tional distributor's picture is booked, is

not ordered from the state right exchange
because the exhibitor is apparently sat-
isfied just to buy the picture cheap and
let it go at that. As a result, a great
many state right exchanges who have
heretofore ordered a tremendous quan-
tity of paper and advertising accessories
have found these left on their shelves
after the picture has played the territory
whereas the branch managers of the na-
tional distributors feel confident when
they order a large quantity of material,
that this quantity will be absorbed by
the exhibitor.

"It is ridiculous to asume that any
state right man who makes an invest-
ment in royalty and prints for his pic-
ture, will not protect that investment with
a sufficient amount of paper and adver-
tising accesories to give satisfactory
service to his customers. But owing to
the half-hearted support that he has
heretofore secured from the exhibitor,
the state righter has been conservative in
ordering the quantity of accessories
which he feels is going to be used on the
picture.

Explains Print Situation

"Considerable stress has been laid
upon the fact that state right exchanges
do not provide prints in the same con-
dition as the national exchanges. There
are many reasons for this: One is that
in a great many territories, exhibitors are
prone in giving out contracts to withhold
play dates and the exchange does not
consider it good busines to buy a great
number of prints to keep them on the
shelf. If the exhibitors, when they
signed contracts, would give play dates,
the exchange would automatically order
enough new prints to cover these dates,
but the haphazard handling of dates by
exhibitors has resulted in a demand for
prints at the last minute. It is only nat-
ural that the state right exchange man
keeps on hand a number of prints in pro-
portion to the actual dates that he has
secured.

"I have also known instances where
brand new prints have been sent to some
of the refidential houses and country
runs before a city run could be secured,
owing to the fact that the city exhibitors
held back dates and from some un-
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known reason, these country exhibitors

of the third and fourth run houses do

not keep their equipment up to the stand-

ard they should, resulting in pulled

sprocket holes, scratched film, and care-

lessness in packing film for return to the

exchanges.
"In one of my recent trips, I had occa-

sion to visit a great many small towns

and inquired of some of the exhibitors

whether or not they knew the actual cost

of a feature print. I was amazed to find

that very few of the exhibitors realized

that it costs about $250 for a six reel

print and that they did not know that

the life of an average print running an an

all day grind, as most exhibitors do run

them, would not stand more than three

months and that the replacng of new
sprocket reels at a very minor cost would
avoid in a great measure the ruining of a

great many prints.

Urges Better Care of Machines

"It is remarkable to note how much at-

tention an exhibitor will pay to his ad-

vertising and his theatre in general, and
how little the matter of the condition of

his machines concerns him. He leaves

this entirely to the operator, and if the

operator is careless and allows emulsion

to gather in the gate without constant

cleaning, it is bound to result in

scratches. As soon as a print is scratched,

the better run houses refuse to accept it

and demand a new one.

"The exchanges and the producers

have gone to considerable expense dur-

ing the past year to have their films

especially processed in order to mini-

mize the ruining of prints by careless

handling, but even this has not helped

materially to bring about a condition

where the print will live as long as it

should under ordinary wear and tear.

"I hold no brief for the so-called state

right exchange that is unreliable and if

these state right pirates continue to exist,

it is because the exhibitors continue to

patronize them. In every territory in

the United States, there are reliable state

right exchanges, men who can be de-

pended upon to carry out every contract

they make and to stand back of every
guarantee they offer. But some of the

exhibitors have fallen into bad habits.

They have made the matter of cost the

primary factor in buying state right pic-

tures and if a pirate offers a picture at

a dollar less than the exhibitor can get
it from a reliable state right exchange,
he will take the chance and patronize the

pirate in preference to paying a dollar

more to a state right exchange that deals

honestly with producer and exhibitor.

"I note that a great number of exhibi-

tors in commenting upon the state right

field, state that the independents do not
advertise sufficiently to keep the product
before the exhibitors.

Checks on S. R. Advertising

"I have checked over carefully the ad-
vertising that has been done by the reli-

able independent producers and exchanges
and I find that in proportion to the income
they receive from the exhibitors that they
spend as much or more proportionately

as the national distributors.

"It is only fair to assume that the
independent producer and reliable state

right exchange cannot hope to spend as

much money as the national organizations
for the simple reason that rooted in the

mind of every exhibitor is the thought
that when he patronizes the state right

exchange, he should get his pictures

cheaper than he would be willing to pay
for the same standard of product to a

national distributor.

"Criticism has been made that in some
instances, state right exchanges demand
a higher price for pictures than the na-

tional organization. Whenever this con-

dition presents itself, it is due to the

fact that the state right exchangeman has
not secured from exhibitors the whole-
hearted support he is entitled to and for

that reason must distribute his cost over
a small number of exhibitors who believe

there is a place for independent pictures

and that they deserve support.

"If the exhibitors, as a whole, would
determine to give a fair amount of their

film rental to the state right exchanges,
this question would not arise because
state right exchanges could figure on
widely distributing its picture costs.

"Fred Hinds of the Cresco theatre, Iowa,
sends a note of warning with regard to

the titles that are used by independent
producers. I lay the blame for sex stories

and so-called melodramatic titles at the

door of the exhibitor because the great

majority of exhibitors insist upon a title

for the box office which, in their opinion,

will bring patronage.
"Innumerable instances have occurred

where original titles on published books,

successful plays and magazine stories have
been changed because the exhibitor de-

manded this change, claiming that the

picture which has a smooth title means
nothing to the box office. In their

endeavor to satisfy the craving for sensa-

tional titles, the producers, both indepen-

dent and national have swung the

pendulum to the other extreme and have

invariably used titles which, in their opin-

ion, would be in accord with what the

exhibitors apparently want.

Stands Ground on Titles

"I need go no further than to say that

I stood my ground on 'The Barefoot
Boy' based on Whittier's poem. I have

been criticized because I did not change
this title to some sex title.

"I retained the original title on 'Yester-

day's Wife' because this w'as a published

story and have been told that this, too,

is not a box office title.

"I have been advised that title 'Pal O'
Mine' should be changed.

"I am sure that titles like 'Temptation,'

'The Marriage Market,' 'Innocence,' 'For-

give and Forget,' and 'Discontented Hus-
bands' will bring money into the box
office, yet some exhibitors have asked me
why I did not put more red blood into

my titles. My reply is that when a title

has had publicity value because of its

being published in a magazine or used

as a book, it will draw more patronage
than using one of the lurid type that

some exhibitors feel they cannot do with-

out.

"In conclusion, let me say—and this is

important: If the exhibitors will exert

enough interest in the independent field to

communicate with the producers of inde-

pendent pictures when they are unable to

secure the proper service or fair dealing,

it is a foregone conclusion that the ex-

change at fault will either have to mend its

ways or lose the right to distribute the

pictures in the territory.

"It is only two years since the inde-

pendent producers come into their own
in the industry and every reliable inde-

pendent organization is anxious to put

forth the best product that the market
can consume and give service that will

satisfy in every way. If the exhibitors

will co-operate with the independent

branch of the industry, there will be no
room for criticism as to service, price, or

box office drawing productions that will

favorably compare with the product of the

national organizations."

J. Charles Davis Says:
"In looking over the current issue of

the Herald I note on page 28, under the

analysis of the state right field, a comment
from Mr. B. J. Pacious, Princess theatre,

Prosser, Wash., which is incorrect and
which I would appreciate your rectifying.

"Mr. Pacious complains that the ten-

dency of the independents is to copy titles

of well known productions, and cites as
an illustration to clinch his argument,
'Hollywood' and 'Night Life in Holly
wood,' stating that 'Night Life in Holly-
wood' came after the Paramount produc-
tion 'Hollywood,' whereas the reverse is

the case.

"Reference to your arvertising files will

prove conclusively to you, if this be
needed, that 'Night Life in Hollywood' was
released by the Arrow Film Corporation
prior to any announcement of 'Hollywood'
by Famous Players. In fact, you will

find that 'Night Life in Hollywood' was
produced by the A. B. Maescher Pro-
ductions and released by the Arrow Film
Corporation before Famous Players
started, worked on, announced, or adver-
tised 'Hollywood.'

"In view of the success of 'Night Life

in Hollywood' it might not be entirely

out of order to surmise that the reverse

of your exhibitor's comment is the case."

Julius Singer Says:
"Am following with great interest the

survey of the state right situation. It's

interesting, it's educational, but it will

remain a problem forever and forever.

"Mr. Jenkins' replies to your questions

made a great hit with me and I felt

tempted to answer same direct, copy of

my letter inclosed herewith. I do not

want to offend the gentleman, that is why
my expressions are couched in such mild

form. I have become a neighbor of his

lately and I will probably have an oppor-

tunity of meeting him face to face some
day, at such time I shall probably have a

good heart to heart talk with him.

"I do resent his decided opposition to

the state right plan and his direct accusa-

tion that independent state right distrib-

utors are not to be classed legitimate. It

seems that the very exhibitors who are

using 35 to 50 per cent of independent

product seem to have a very different

opinion than Mr. Jenkins and how can

any man who admittedly plays a very

small percentage of independent pictures

sit in judgement and condemn the whole

industry.

Exhibitors Are at Fault

"The exhibitors throughout the country

are entirely at fault in this way: The ex-

hibitor patronizes the so-called indepen-

dent exchange in his territory to get

pictures at a ridiculous low figure, these

so-called independent exchanges are hand-

ling the very stuff which the responsible

independent exchange man fights shy of.

"The exhibitor is at all times discour-

aging the independent producer who is

unable to dispose of his product no matter

how good it may be because in various

parts throughout the country, responsible

independent film exchanges have been

unable to exist. A condition brought

about by the lack of patronage shown by

the exhibitor and the independent pro-

ducer has failed to sell 100 per cent of the

country and has become discouraged—and

his honest efforts and his good will will be

against hope, that the day will come when

honest efforts and his good will will be

appreciated by the community.

A Step in RighJ Direction

"You are taking a step in the right

direction, Mr. Quigley. The entire indus-

try will be grateful to you for your efforts

in trying to find a solution to better con-

ditions in the independent state right

field. Properlv supported the independent

producers of worth while pictures will

keep on making pictures until the cows

come home.
, . ,

"I suggest that all exhibitors instead ot

wording their replies in a fault finding

(Continued on page 42)
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Final Installment—

State Rights Field Analyzed by
Exhibitors in "Herald" Survey

Independents, in Response to Constructive Opinions of Theatre Owners,

Declare Faults Must Be Corrected

Where the state right held is at fault corrections must be, and will be

made.

That is the response of the independents to the HERALD'S nation-

wide survey, among exhibitors, of the state right market, which concludes

with this issue.

Since publication of the initial installment of exhibitor opinions three

weeks ago, the HERALD has opened its pages to replies by independent

distributors and state right buyers.

On preceding pages in this issue a number of interesting letters from
independents are published. The trend of thought in each is : "The theatre

owners must be served and served properly." These pledges by state right

men are a fitting conclusion to this constructive survey.

In conducting its survey the Herald presented nine questions to

exhibitors. In publishing these opinions numerals specify the questions

answered. Following are the questions:

1. What percentage of the pictures you play are state right films?

2. How do they compare with the product of national dis-

tributors?

3. Is the state right field offering suitable product?

4. Do you receive ample service from the state right exchanges?

5. If not, what improvements would you suggest?

6. Do you find state right exchanges fair in their dealings?

7. Do the independent distributors advertise sufficiently to keep
you in touch with their product?

8. Additional remarks.

Advertising

Not Specific

C. H. POWERS, STRAND THE-
ATRE, DUNSMUIR, CAL.: (1)

Thirty per cent. (2) Favorably.

(3) Yes. (4) Yes. (6) Yes, more
so than the national distributors.

(7) In a way, but I should think
they would also place in their ad-
vertising at what exchange a cer-

tain picture can be obtained in the
respective districts, after the picture

is released or sold. Very often I

see a picture advertised by the state

rights, but the advertisement does
not say at what exchange I can
obtain this picture at in California.

(Railroad town patronage.)

The opinions follow:

C. M. HARTMAN, LIBERTY THEA-
TRE, CARNEGIE, OKLA. (1,000):

(1) Ten to twenty per cent. (2) About

same. (3) Not as much as they could.

(4) Yes. (6) Yes. (7) Not all. (8) The
biggest drawback to state right film ex-

changes is that you very seldom get a

good print. It looks to me as though

they buy second-hand prints or else

haven't a good inspection department.

(Small town.)

W. H. HARDMAN, ROYAL THEA-
TRE, FRANKFORT, KAN. (1,200):

(1) Two per cent (2) They are all right.

(4) No. (5) The state right pictures are

usually too high for the small town. (6)

I have had very poor luck with the inde-

pendent exchanges except Crescent of

Kansas City. If they sell you a picture

at a low price the chances are they will

substitute it on play day, because they

might get more from others. (7) Yes.

(8) We buy most of our pictures from

the larger companies because by buying

a bunch of pictures we get a much bet-

ter price. Warner Brothers' pictures are

very good, but their price to us was
double what Paramount would ask, and

we cannot afford to pay it. We have

found that if the smaller exchanges get

good pictures they want such a big price

for it that we cannot handle it. Again, if

they sell you at a low price, there is small

chance of getting it, as they will let

somebody else have it that will pay more
and when you open your can on play

date you will have another picture al-

together. I am speaking of small towns.

My towns are 1,200 and 1,400 population.

They probably give better service to the

larger towns. Paramount, First Na-

tional, Fox, Universal, have treated us

fair. (General.)

H. LORENCE, BELLEVUE THEA-
TRE, NIAGARA FALLS, N. Y.

(50,000) : (1) Thirty per cent. (2) Every

bit as good. (3) Yes. (4) To a certain

extent. (5) Do not carry sufficient as-

sortment of publicity material. (6) Yes.

(7) Yes. (General.)

L. R CREASON, PALACE THEA-
TRE, EUFAULA, OKLA. (1,800):

(2) Thirty per cent. (3) Yes. (4) Yes.

(6) Yes. (7) Yes. (General.)

S. A. DAVIDSON, PRINCESS THEA-
TRE, NEODESHA, KAN. (4,000):

(1) Don't know. (2) Favorable. The in-

dependent pictures have paid me better

the past season than the others, as I was

able to buy them at a better price. (3)

Yes. (4) Fair. (5) Little better busi-

ness methods. (6) Yes, our Kansas City

boys seem to want to do the right thing

by the exehibitor. (7) Yes. (8) Some
few of them are badly out of line in their

prices, as they will ask more for a pic-

ture that is almost unknown than the old

companies ask for a picture with a

known star, and in this lose a play date.

Until this season the independents have

almost been out of line for my town.

Once in a while I could pick up an at-

traction that I could use and always have
done so, but conditions are getting better

in this respect. As it improves more in-

dependent pictures will be seen on my
screen. We need the independents as

the leading old companies seem to be
going back. (General.)

H. J. LUDEKE, LUDEKE THEA-
TRE, ST. PETER, MINN.

(4,500): (1) Fifty-fifty. (2) Just

as good, many better. (8) Yes. (4)
Splendid. (5) None in our territory.

(6) Very. (fj~ For this territory, yes.

(8) We started playing independent

pictures in August, which was strictly

an independent month and proved to

be a winner. Had more compliments

in tliat month than any month we have
shown pictures. Hence, am strong for
the good big independent pictures.

(Mixed.)

E. A. ARMISTEAD, LYRIC THEA-
TRE, EASLEY, S. C. (2,500): (1)

About 25 per cent. (2) About fifty-fifty.

(3) Yes. (4) Yes. (6) So far I have.

(7) They do not. (White only.)
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"Herald"
Is Guide
RUSSELL ARMENTROUT, K.

P. THEATRE, PITTSFIELD,
ILL., (2,000). (1) Small percent-
age. (2) Manv times they are much
better. Use EXHIBITORS HER-
ALD and you can find the best. (3)
Yes. (4) Yes. (5) Would suggest
that they keep their films in better
shape. As a rule when you buy a

picture which has been out very
long you will get a poor print. (6)
Yes, except they price some of their

stuff five times more than it is

worth when it is new, but that
seems to be a common disease with
all of them. (7) No. (Farming pat-
ronage.)

C. A. ANGLEMIRE, "Y" THEATRE,
NAZARETH, PA. (4,500): (1) Fif-

teen per cent. (2) The pick of the state

right films compare favorably with that

of the national distributors. (3). Yes

(4) Yes. (5) That they give better
film to the small town exhibitor, but on
the other hand we have the same trouble
with the national distributor. (6) Yes.
Those at Philadelphia certainly are on
the square, at least with us. (7) Yes, on
the average. (8) I notice at the present
time that there is a raft of state right

pictures laid in and around New York
and Rroadvvay. It would be better if

they would vary their product. I also

notice that a great many have the crook
element in their stories and lead a great

deal to melodrama. (Better class.)

HARRIS & LYNCH, GEM THEA-
TRE, PEORIA, ILL. (75,000): (8)

For over two years or more we have

played very little state right films. Pre-

vious to that we tried to give state right

people a fair share of our business but
got such disgusting service that we were
cured. Films in fearful condition. Sky-
high prices on posters and accessories,

combined with a haughty don't-care at-

titude when we meekly begged for better

service, taught us to steer darn good and
clear of state right outfits. There is just

one state right concern that gave us a

real square deal combined with good
service and fair prices and that was the

Progress Picture Company, Chicago. We
find them very satisfactory to deal with.

We almost forgot one other, Reelcraft
Exchange, Chicago, also gave us very
good service. (Neighborhood.)

D. E. FITTON, LYRIC THEATRE,
HARRISON, ARK. (3,000): (1) One-

sixth. (2) Equal them. (3) Yes, half

this year. (4) Yes. (6) Yes. (7) Yes.
(Small town.)

E. E. POTTER, FIREMEN'S
THEATRE, NEW HAMPTON,

IA. (28oo): (i) Small. (2) About
on a par. (3) Yes. (4) Yes. (6)
Salesmen are sent out with same in-

structions as others: Knock every ex-

hibitor on the head and get all you
can, and this includes Warner
Brothers. (7) Yes. (8) The difficulty

with the small town theatres right now
is to get good program pictures to

keep the theatre open during mid-
week. There are plenty of so-called

"specials," but we can use only fzvo

a week at the most and they want all

tlie profit for these so-called specials.

Tlwn 7ue have to keep the theatre open
during mid-week on (zvliat— ?). All
producers have gone "nuts" over big
pictures and neglected the good pro-
gram pictures. (Neighborhood.)

A. L. LIGHTER, ORPHEUM THEA-
TRE, MELLEN, WIS. (1,900): (1)

Fifty per cent. (2) Good. (3) Yes. (4)
Sometimes. (5) Better prints. (6)
Usually. (7) No. (Laboring.)

K. A. BECHTOLD, OPERA HOUSE
MARTINSVILLE, ILL. (1,500): (1)

Fifty per cent. (2) I would class them
as good as the others. (3) Yes. (4) Yes.
(6) Yes. (7) Yes. (8) What independ-
ent product I have used I found very
satisfactory and have been treated very
fair by the distributors, and they have
come down on their product when I was
having a hard time trying to break even.
I have opened a new business here and
expect to dispose of my theatre and close
it as soon as I have no time to devote to
it any more. (Mixed.)

M. BAILEY, STRAND THEATRE,
DRYDEN, ONT. (1200). (1) Six last

year. (2) Just as good and in some cases
a great deal better. (3) Yes. (4) Yes.
(6) Yes. (7) Yes.

W. D. PATRICK. STRAND THE-
ATRE, FLORALA, ALA. (2600). (1)

.05 per cent. (2) Favorable. (3) Yes. (4)
No. (5) Better prints. Better service at

the exchanges. Do away with all re-

issues. Their prices are higher on the
new product. They try to get off all the

old junk pictures on us. (6) Yes, except
they think the small towns should use
nothing but their junk reissues. (7) No.
If we find a picture advertised in the
magazines we never know who or what
exchange handles it. It's very unwise for

Screen Aspirants
Overrun Hollywood

(Special to Exhibitors Herald)

LOS ANGELES, Nov. 27.—
"Keep away from Hollywood."

That is the warning issued by
M. C. Levee, producer and presi-

dent of the United Studios, Maur-
ice Tourneur, director, Blanche
Sweet, star, and Conway Tearle,
leading man, in a joint "open let-

ter" sent to a thousand periodicals.

In co-operation with the Holly-
wood Chamber of Commerce they
have begun a campaign to stem
the tide of screen-struck boys and
girls who are flooding the streets

of the motion picture metropolis.

"There are more than one hun-
dred thousand people registered
with the agencies which supply
men and women for minor parts in
motion pictures," says the letter.

Thousands have independent in-

comes and can sustain themselves
with but a few days' work a month.
Most of them live from hand to
mouth after the hundred dollars or
so brought with them has been ex-
hausted. Of all qualifications, the
most important is a steady income
apart from possible picture sal-

aries, it is stated.

Service

Is Poor
J. W. BOATWRIGHT, RADIO
THEATRE, OZARK, MO.

(731): (1) Hardly any at all. (2)
What few I have run were very
punk. (3) What I have run, "No."
(4) All I want. (5) That they get
out of the way and let the exhibi-
tors make a living—too many junk
pictures. (G) They want the same
money and a lot more for these
pictures, and if I book any, service
is in poor condition. You may write
this, though they pay no attention
to you. (7) Do not try to keep in
touch with them. (8) Have been
skinned every time I did business
with them. Not strong for them.
They are in the way.

independent producers to advertise in the
magazines and then not say what ex-
change handles their product.

C. C. HUBERT, OPERA HOUSE,
NEWARK, DEL. (2000). (1) Five per

cent. (2) As a whole they do not compare
with national distributors. (3) No. (4)
No. (6) Yes. (7) No (8) If by chance
the state right producers make a real good
picture they want such a high rental that
the exhibitor cannot break even, while
their regular pictures do not measure up
to the standard of the national producer.
(College, Factory and Rural.)

A. F. AFFELT, LIBERTY THEATRE,
ST. LOUIS, MICH. (2000): (1) About

20 per cent. (2) There are some very
good pictures and also drawing power,
but one great fault is they are always
short on good prints. Not in good con-
dition. (4) No. (5) Have more good
prints on subjects booked. (6) Many
times I have paid more for a state right
picture that is classed a special than the
national distributors. (7) For my part I

notice their ads. in the trade papers. They
could, perhaps, spend a little more to help
advertise the pictures to the public. (8)
I am ready any time to help and cooper-
ate with the independent exchanges if

they give us the service that the national
distributors do. So far they are not do-
ing it. But still I use all the independent
films I see fit. (Country.)

A. W. MAY, GRAND THEATRE,
SHAWNEETOWN, ILL. (1500): (1)

About 20 per cent. (2) Favorable. (3)
Yes. (4) Yes. (6) Yes. (7) Could be
better. (Best patronage.)

DINSMORE & SON, MAJESTIC
THEATRE, WEINER, ARK. (400):

(1) Sixty per cent. (2) Very favorably. (3)

Yes. (4) Yes. (5) They are seldom able

to furnish the advertising you order and
you have to take what you can get. We
have learned to do much of our own! (6)

Yes. They give us good pictures at much
less rental than the national distributors.

(7) Yes. (8) They have treated us fine.

We could not have made expenses this

year if we had not got in touch with

them. Our patrons are well pleased with

the majority of the pictures, but we select

them carefully and watch "Herald" re-

ports closely. (Neighborhood patronage.)

LEO J. BURKHART, HIPPODROME
THEATRE, CRESTLINE, O. (5,000):

(1) 10 per cent. (2) O. K. (3) Yes.

(4) Yes. (5) Better prints. (6) Yes

(7) Yes.
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Barthelmess, Gish

in "Romeo and Juliet"
(Special to Exhibitors Herald)

NEW YORK. Nov. 27.—"Romeo
and Juliet," with Richard Barthel-

mess and Lillian Gish in the lead-

ing roles, will be produced by
Inspiration Pictures, Inc., that com-
pany announces. The production

of Shakespeare's work will be made
in Italy and will begin soon after

the completion of George Eliot's

"Romola," in which Lillian and
Dorothy Gish are now working in

Italy.

In the meantime the announced
version of "Joan of Arc" starring

Lillian Gish will be deferred until

after the completion of "Romeo
and Juliet.

Coalition Seeks

Early Action on

Tax Repeal Bill
(Washington Bureau, Exhibitors Herald)

WASHINGTON, D. C, Nov. 27.—

There is every indication that a coalition

of Republican and Democratic represen-

tatives will be formed after the convening

of congress to agree upon a tax repeal

measure and assure of its early passage.

Senator Curtis of Kansas, Republican

whip, in discussing the non-partisan
coalition, said:

"War taxes should be reduced. To do
this members of all parties in Congress
ought to sit down like practical business
men and agree on the terms of a bill that

will reduce taxes aH along the line.

"The bill must originate in the House
under the Constitution. If the non-parti-

san coalition is pushed over there, I don't

think there is any doubt that we could

get together and agree on a practical re-

duction program."

Hays and Exhibitors Confer;
Cohen Calls Meeting on Tax

Congressman Warns Theatre Owners to Stay Away
From Capital -Declares They Will

"Gum Up the Works"
(Special to Exhibitors Herald)

NEW YORK, November 27.—As the result of the appeal made by ex-

hibitors from nine states at the French Lick meeting to Will H. Hays that he

lead the theatre owners in their fight for the repeal of the admission tax, several

conferences were held last week and plans laid which it is hoped will end in the

abatement of the costly nuisance.

In reply to the wired appeal Mr. Hays asked that a small committee be
selected to confer with him on plans for a general meeting of one exhibitor

leader from each state at which the real battle is to be commenced.
Among the exhibitor leaders in last week's conferences with Mr. Hays

were Jake Wells, of Virginia ; W. A. Steffes, of Minnesota ; Col. H. B. Varner,
of North Carolina and H. M. Richey of Michigan. The date and place of the

meeting of exhibitor leaders from the different states has not yet been an-
nounced, nor is it decided that one will be held, but H. M. Richey, who is

general manager of the Motion Picture Theatre Owners of Michigan, has been
selected to act as contact man between Mr. Hays and the exhibitor organizations
of the country.

to gum up the works on the tax repeal
all they have to do is go to Washington
in December."

Politics and animosities must be for-
gotten, he says.

< (

Enrico Guazzoni

I

Quo Vadis" Director

In America With Print

Of Newest Production
(Special to Exhibitors Herald)

NEW YORK, Nov. 27.—"Signor Enrico

Guazzoni, Italy's premier director, is in

New York with a print of his latest pro-

duction, "Messa-

lina," which is re-

garded as the sen-

sational European

film. Signor
Guazzoni will
best be remem-
bered as produc-
ing the original

"Quo Vadis,"
which was re-

leased in this

country in 1913

and is yet being
shown. Signor
Guazzoni has
placed himself un-
der the manage-

ment of Ferdinand V. Luporini, with
headquarters in the Straus building.

Signor Guazzoni is here to attend to

the sale of "Messalina" after the re-edit-

ing and titling to answer the require-

ments of the American market.

Mr. Richey will maintain headquarters
in New York during the time of the
campaign for the tax removal.

Calls Meet to Plan
Fight on Seat Tax

(Special to Exhibitors Herald)

NEW YORK, Nov. 27.— Announce-

ment was made last Friday at the offices

of the Motion Picture Theatre Owners
of America, of a

call sent out to

exhibitors of the

country to meet
in Wash i n g t o n
next Friday for

the purpose of

bringing about
concerted action in

the fight for the

removal of the

seat tax.

The invitations

were sent out by
President Sydney
S. Cohen in the
form of telegrams
and are made gen-

H. M. Richey

eral without regard to affiliations or ani-

mosities. Following is Mr. Cohen's tele-

gram in part:

"It is deemed important to invite as

many representative theatre owners in

every state to be present as possible and
therefore you are cordially invited to at-

tend. Will you kindly participate in the

deliberations ia order to bring about

united and concerted action on the part

of all theatre owners so that they may
present a solid front? We realize that ef-

fort from every theatre owner in the

United States is absolutely essential now
that the representatives are in Congress,

so that the relief sought will be a reality

in the next session and we are depending
upon every one to produce co-ordination

and co-operation of all forces so that

it will bring about the desired result."

Solon Warns
Against Lobbying

(Special to Exhibitors Herald)

BUFFALO, N. Y., Nov. 27.—Congress-
man Clarence MacGregor. sponsor of the

admission tax repeal bill, has warned
exhibitors against lobbying for the meas-
ure, declaring that "if exhibitors want

Tax Repeal Campaign
Launched in Kansas
(Special to Exhibitors Herald)

KANSAS CITY, KAN., Nov. 27.—
The campaign of Kansas City, Kan., ex-
hibitors in behalf of the repeal of the
federal admission tax opened in full swing
Wednesday. At drug stores near the the-
atres are petitions. Upon the screens of
exhibitors' slides are being shown, point-
ing out the unjustness of the federal
admission tax, telling the public it is their
fight as well as that of the exhibitor, and
instructions on where petitions are to be
found. Each exhibitor also has been
urged to influence friends among his pa-
trons to write senators and congressmen
of their respective districts, requesting the
repeal of the tax. C. E. Cook, business
manager of the M. P. T. O. Kansas, now
is in the territory, lining up exhibitors of
the state for a fight against the tax.
A campaign similar to that in Kansas

City, Kan., will be staged bv the Kansas
City (Mo.) Division of the M. P. T. O.
A., according to A. M. Eisner, president.

Infringement Charged
In Suit Against Lloyd

(Special to Exhibitors Herald)

NEW YORK, Nov. 27.—Haroiy
Lloyd, his manager, Hal Roach, and the

Harold Lloyd Corporation were sued in

the Supreme Court last week for $150.-

000 damages and injunction by Lewis &
Gordon, producers of the play, "The
Nervous Wreck." now being shown at
the Sam H. Harris theatre, on the ground
that Loyd's film, "Why Worry?"
is composed of the same characters, sit-

uations and story as "Success."
The complaint alleges that "Success"

was dramatized by Owen Davis from a
storv written bv Edith R. Brainard and
Robert H. Davis called "The Wreck." It

was later named "The Nervous Wreck."
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Another Modern Picture House

for Hollywood
HollyWood Theatres Inc., to Build 1,200 Seat Theatre-

Many Producing Companies Busy

By HARRY HAMMOND BEALL

HOLLYWOOD is to have still another costly motion picture theatre

it is announced. J. Leslie Swope, general manager of Hollywood
Theatres, Inc., states that the corporation had obtained a lease on

property in Crescent Heights and would erect a new and up-to-date picture

theatre on the site. The house will be the sixth of a chain of playhouses
the company controls in the film capital. It will seat 1,200 persons and will

be equipped to handle vaudeville. The cost of the structure will exceed
$100,000.

MEMBERS of the local picture colony

were among the successful exhibitors

at the Copper State Kennel Club's annual
show at the Arizona State Fair last week.
The Christie Brothers, Mary Miles Mintcr
and Lambert Hillyer "brought home the

bacon" with their respective entries. They
are now seeking new canine fields to con-
quer, having cleaned up at all doggie
events in this vicinity, including the an-
nal Hollywood canine exposition.

* * »

Mr. and Mrs. John McCormick (Colleen
Moore) are eastward bound to attend the

premiere of the star's new production,
"Flaming Youth," in New York. The trip

will be in the nature of a honeymoon jaunt,

despite the fact McCormick's mission is to

confer with Richard Rowland, G. M. of
First National, anent future production
plans.

* * *

The world premiere of Jackie Coogan's
spectacular production, "Long Live the
King," will be given at Loew's State theatre
here next Saturday. Lavish preparations
are being made for the event, as the pic-

ture is "the kid's" first production under
his Metro contract. Every member of the
cast supporting Jackie will be in attendance
on the opening night, it is said, and on
Monday evening the little star himself will

make a personal appearance. On the fol-

lowing evening Victor Schertzinger, direc-
tor of "Long Live the King," will conduct
the orchestra, while other events of great
import are now being arranged for the re-
maining nights of the opening week.

* * *

Hollywood is being shaken by the battles

in a three-cornered tennis feud. Laurette
Taylor, who is to be starred by Metro in

"Happiness" and "A Night in Rome" ; her
author husband, J. Hartley Manners, and
King Vidor, who will direct Miss Taylor,
are the feudists in a hangover fight from
last year, when the trio staged a tennis
tourney while Miss Taylor and Manners
were in Hollywood for Vidor's picture,
"Peg O' My Heart." When the actress and
writer departed for the East, each claimed
to be the tennis champion, so now they
are fighting out the dispute to determine
which is the best racquet wielder.

* * *

Victor Seastrom, Swedish director, has
returned to the Goldwyn Studio from San
Francisco, where he picked out locations
for his next picture. "Name the Man !"

Seastrom's first American-made picture, is

ready for release. Mae Busch. Conrad
Nagel. Patsy Ruth Miller, Hobart Bosworth
and Creighton Hale are its featured players.

* * *

The Hollywood Studios are doing a ca-
pacity business under William Sistrom's
management. Three units are "shooting"

there now. They are the Harold Lloyd
company on his first independent produc-
tion, "The Girl Expert"; Halperin Produc-
tions, which are completing "Souvenir" for
Associated Exhibitors' release in January,
and Finis Fox, who is making a seven-reel

feature, "A Woman Who Sinned."Titling
and editing are under way by Creative Pro-
ductions on "Superstition," a thrilling story
of the salty sea, which has a great cast;

Renauld Hoffman on "Maud Muller" and
J. K. McDonald on "Misunderstood."
Priscilla Dean is ready to begin her first

independent picture and Priscilla Moran
productions will start this month. Hoffman,
Halperin and McDonald plan continued
activity.

» * *

MiLi-ARDF. Webb has left Sidney Frank-
lin, noted director and producer, to assume
the presidency of Priscilla Moran Produc-
tions and direct the little girl's feature

films in addition to holding the presidency
of the corporation. Webb was with Frank-
lin for five years and was identified with
such successes as "East Is West," "Smilin"

Thru" and "Dulcy."

* * *

Seven producing units arc to start work
this month for the new United Producers
and Distributors, who will make and dis-

tribute their pictures direct from Holly-
wood. Five companies will work on full-

length features and the other two on short

subjects. Three other units are to be
added later, two to make features and one
for two-reel comedies. In so far as possi-
ble, the U. P. D. proposes to supply ex-
hibitors throughout the country with
complete programs of its pictures.

* * *

Li.oyd HfCHES has completed his initial

Paramount role as the male lead in Zane
Grey's "The Heritage of the Desert." and,
with his wife, Gloria Hope, is off on a
motor camping trip through northern Cali-

fornia, Oregon and Washington.

* * *

Harry Rapf, producer, has returned from
New York with the screen rights to several
famous stories that will be screened at

Warner Brothers Studios as part of their

1924 program. With Monta Bell directing,

Rapf is starting work on "Broadway After
Dark." in which the filmization of the
Actor's Equity Association's ball will be
used.

* * *

John- Barrymore, having completed his
title role in the Clyde Fitch play, "Beau
Brummel," filmed by Warner Brothers, is

back on Broadway, New York, to play
"Hamlet." Later he will go to Paris to
meet his wife, known in the literary world
as "Michael Strange."

Rex Ingham and his wife, Alice Terry,
have returned to Paris from Cairo, Egpyt,
and will remain in the French capital to
greet Ramon Novarro and Ingram's staff

from Metro when they arrive to film "The
Arab," the latest Ingram-Metro feature to
follow "Scaramouche." In addition to
Novarro, the party includes John F. Seitz,

chief cameraman
; Roy Musgrave, second

cameraman; Ray Moyer, master-of-prop-
erties; Capt. C. F. Koch, technical expert
and interpreter, and Monroe Bennett, a
prominent Hollywood laboratory man.

* » *

James R. Grainger, Goldwyn-Cosmopol-
itan sales manager, who is here to confer
with Abraham Lehr on next year's picture
program, sees good results from the slack-

ening of production. "There undoubtedly
are too many pictures on the market now,
said Grainger. "The industry has been
running too fast and now has an oppor-
tunity to catch up with itself. There is

certainly an abundance of entertaining pro-
ductions on the screen now. I have been
making a tour of the country and every-
where I have found healthy conditions, so
far as theatre patronage is concerned."

* * *

Conrad Nagel, Goldwyn star, has been
lent to Distinctive Pictures for a photo-
drama to be made in New York for Gold-
wyn-Cosmopolitan release. Upon complet-
ing the role of "Paul" in Elinor Glyn's
"Three Weeks," Nagel and his wife left

for the East.

* * *

Abraham Lehk's announcement that

Goldwyn would start three new pictures

has spiked rumors of a shutdown at the

Culver City plant. Rupert Hughes is to

make "True as Steel," Victor Seastrom
will begin work on a new picture as soon
as the continuity is finished, and June
Mathis and Charles Brabin are preparing
to film "Ben Hur" in Italy, where Brabin
is to be joined soon by Miss Mathis. \

Crosland is completing "Three Weeks" and
Emmett Flynn is nearly through with

"Nellie, the Beautiful Cloak Model."

* * *

Hollywood studios may bar some vis-

itors, but their rules mean nothing to

"One-Eyed" Connolly, famous gentleman of

leisure who, as all sport editors know, has

"crashed" the gate at every championship
prize fight for twenty years. "One-Eyed"
found the stern gateman "easy pickings."

He "borrowed" a potted plant from a

nearby porch and approached the studio St.

Peter. "This is a 'prop' ordered by Mr.
Tourneur," said "One-Eyed" and walked in.

* * *

Pete Smith, prize publicist, has become
M. C. Levee's boxing promoter at the

United Studios, where sparring matches
will be staged every Saturday afternoon

during the winter "to promote good fellow-

ship among the workers." Jack Dcmpsey
played referee at the opening bouts, and

now 3.000 studio workers are dreaming of

fistic conquests.
* * *

There is more to Maurice Tourneur's
"Torment" than its name, in the opinion

of Maude George, who had to take a week's

rest as the result of being overcome by the

heat generated by sun arc lamps used on

the set for a dramatic scene. Miss George

fainted, as she was supposed to do, but

was found to be unconscious when the

scene was completed.
* * *

George A. Skinner, vice-president of

Educational Film Exchanges, Inc., is here

from New York for a series of conferences.

It is Skinner's first visit to the West Coast

since the Hamilton White organization

took over the Fine Arts Studio. He «s

surveying the studio situation and noting

conditions pertaining to two-reel subjects.
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MEN FROM MARS IN PARADE—

A

novel stunt staged by W. W. Hodkin-
son Corp. in the Motion Picture Diy
Parade, New York, Nov. 1", advertis-

ing "Radio Mania."

Auspicious Opening
Is Accorded New Fox
Philadelphia Theatre
(Special to Exhibitors Herald)

PHILADELPHIA, PA., Nov. 27.—
The new Fox theatre in Philadelphia, the
only big theatre here which is not affil-

iated with the Stanley Company was
tendered an auspicious opening Sunday
night. The new theatre, which is situated
in an imposing theatre and office building
located at Market and Sixteenth streets,

represents an investment of over $3,000.-

000.

It is an imposing structure affording
seating accommodations for about 2.500
on rrfain floor and mezzanine. The entire
theatre is one of the most artistically

decorated and effectively arranged of the
outstanding theatres of America.
The speech of dedication was pro-

nounced by Mayor Elect Freeland \Y.
Kendrick who received a big ovation. An
elaborate introductory program built

around the Fox special production "The
Silent Command," was presented. Erno
Rapee formerly of the Capitol theatre.
New York is managing director. William
Fox. W. R. Sheehan. Saul E. Rogers and
John Zanft of the Fox organization were
present at the opening.
The supervising architect of the new

theatre is William Fried.

Jones Quits as Head
Of McVickers Theatre

Aaron Jones, managing director of the
McYickers theatre, Chicago, which was
recently taken over by Famous Players-
Lasky, with Jones remaining with the
playhouse in that capacity, has resigned
his affiliation.

It is said that Mr. Jones will devote
much of his time to new theatre projects
which his firm, Jones, Linick & Schaefer,
have under consideration.

Koenig With " U"
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 27.—Homer
Boushey, general manager at Universal
las been replaced by William Koenig.
ormer business manager.

Some Cities Ignore, Others
Observe, National M. P. Day

Event Will Remain a Definite Institution Among the
Theatres and Will Be Celebrated Annually,

Says Statement from Cohen
National Motion Picture Day, sponsored by the Motion Picture Theatre

Owners of America and observed a week ago, apparently was a success in

those states in which the Cohen organization still maintains a stronghold, while
in other localities it was ignored completely.

A statement from the headquarters of President Sydney S. Cohen says:
"The results of National Motion Picture Day are of a most gratifying char-
acter with respect to public enthusiasm in the event and the reports to the
national office from leading theatre owners and organizations throughout the
country-. National Motion Picture Day will remain a definite institution among
the theatres of the United States and will be celebrated annually."

But Few Exhibitors Participate in Mid West
' Reports from Minneapolis, Milwaukee and Chicago indicate that the day

passed unnoticed with but few exhibitors participating in the movement.
Though the Wisconsin and the Illinois exhibitor organizations endorsed the
celebration, this action apparently received but little response from the indi-
vidual members. In further reporting on the event, national headquarters said

:

"The benefits of this celebration to the
theatre owners and the industry will be
manifested for some time to come, be-
cause of the good will built up and the
increased measure of popular apprecia-
tion of the community value of the thea-
tre which resulted from this cooperation
of exhibitor and public.

'"No event in the history of the motion
picture business was as replete with ab-
solute permanent results as was the cele-
bration of National Motion Picture Day
last Monday. Because of the interest
aroused in this movement, governors of
states, high officials of the federal gov-
ernment, mayors of important cities and
other public men and women gave their
endorsements and joined with the Mo-
tion Picture Theatre Owners of America
and the theatre owners generally in Na-
tional Motion Picture Day in all parts
of the United States."

Public Unaware
of National Event

(Special to Exhibitors Herald)

MIWAUKEE. WIS., Nov. 27.—Ig-
nored by all but a few outlying exhibitors.

National Motion Picture Day proved a
flivver in Milwaukee, the public for the
most part being unaware that such a day
existed.

The Motion Picture Theatre Owners

of Wisconsin went on record several
weeks ago in favor of observing the day,
but the manner of its observance was
left entirely up to individual exhibitors
with the result that only a few made
any preparations for the event

Several houses featured special musi-
cal programs and a few others resur-
rected old films, but the others merely
showed their regular numbers and made
no reference to the event.

Among those showing old films was
Fred Seegert, president of the Motion
Picture Theatre Owners of Wisconsin.
He attempted to impress upon the public
the great strides the industry had made
in the brief years of its existence by
showing the old and new film.

Although the downtown houses gen-
erally ignored the day, the crowds were
among the largest in the history of the
city on that day, but this is attributed
by the managers to the pictures being
shown rather than to the fact that it was
Motion Picture Day.
Motion Picture Day marked the first

appearance of a motion picture directory
in the Milwaukee newspapers under the
auspices of the Motion Picture Theatre
Owners of Wisconsin, part of the money
taken in by the newspapers as a result go-
ing to the exhibitor organization.

CELEBRATING MOTION PICTURE DAY IN NEW YORK—One of the at-

tractive floats in the M. P. T. O. A. Parade. November 17, built for W. W.
Hodkinson and advertising Ernest Shipman's productions.
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No. 1

Exhibitors
Herald, pub-

lished in Chi-

cago, reaches
nearly 50% of

the productive

area of the film

trade within
twenty-four
hours after it

is off the press

No. 4

Exhibitors
Herald led
the way in
eliminating the
bunk publicity
which had long
been a curse of
publications in
this field.

And it still

leads in this
vital matter—
by a wide mar-
gin.

No. 2

Exhibitors
Herald re-

ceives and
prints more
communica-
tions from ex-

hibitors than
all the other
papers in the

field c o m -

bined.

No. 5

More than
1,000 individ-

ual exhibitors

have contrib-

uted reports
on pictures to

the Herald
department,
"What the
Picture Did
For Me," so far

this year.

No. 3

Exhibitors
Herald is the
one publica-
tion in the field

which has con-
sistently, year
by year since

its inception,
shown a gain
in circulation
and in volume
of advertising

printed.

No. 6

There is no great-

er test of a publi-

cation's standing in

its field than the
willingness of its

readers to pay
their good money
for it in subscrip-
tions.

EXHIBITORS
HERALD, out of

its total distribu-

tion, has a greater
percentage of paid-

for circulation
than any other
paper in the field.

(A. B. C. figures.)
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Film Netcs

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of December 8

Stories Told

by

the Camera

"Mr. and Mrs.—" with apologies to Briggs. Irvin V. Willat and Billie

Dove were married a few days ago in Hollywood. Mr. Willat, well
known director, is now producing "The Heritage of the Desert," a Zane
Grey story, for Famous Players-Lasky Corporation. Miss Dove was a
Follies girl before coming to the screen.

Allen Holubar, one of the industry's most
prominent directors, died last week in Los
Angeles following a major operation. Mr. Hol-
ubar, the husband of Dorothy Phillips, was
taken sick while in Tennessee producing ' The
Human Mill" for Metro

Martha Sleeper, 12 year old
daughter of an official of the
Keith circuit, makes her screen
debut in Emory Johnson's latest
production for F. B. O, "The
Mailman."

Renee Adoree, featured player in

Reginald Barker's Metro-Mayer
attraction, "Cape Cod Folks,"
was seriously injured when her
automobile crashed with a Los
Angeles street car.

Two very different Corinne Griffiths, both in

Frank Lloyd's production of "Black Oxen,"
which will be distributed through First Na-
tional. In this attraction Miss Griffith appears
in the role of Madame Zattiany. a woman of
sixty rejuvenated by modern science.
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In sending this scene of disaster to Martin J. Quigley, Delbert Goodman, in charge
of the Fox Film Corporation offices in Japan, wrote this caption: "Thirty-fiye thou-
sand dead in one place. Exhibitors here are a game lot. They smile in face oj heavy
losses." Mr. Goodman writes that the company's Tokyo office is closed temporarily.
Headquarters have been established at Kobe.

Left: Colleen Moore
and Kenneth Harlan
who co-star in Pre-
ferred Pictures com-
edy - drama, "April
Showers." Harlan
has just been selected
by B. P. Schulberg
to star in the Pre-
ferred special, "Poi-
soned Paradise,"
Robert W. Service's
novel of Monte
Carlo. Gasnier will

direct.

Hoot Gibson, star of many Universal productions, boasts
a new home in Beverly Hills. Hoot and Mrs. Gibson are
seen here looking over the front yard of the Gibson "es-

tate." The star's latest attraction for Universal is "The
Ramblin' Kid,'' a Western comedy-drama, which was
directed by Edward Sedgwick.

Mae Murray and her husband-director, Robert Z. Leonard,

enjoy a few days recreation at Del Monte, Cal. The latest

Murray-Leonard production for Metro is "Fashion Row,
a December publication. Vicente Blasco Ibanez, interna-

tionally known author, is writing a story expressly for Miss
Murray, whose work he greatly admires.
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ETTER. BE ^
EAUTIFUL THAN
ATTERED /

UY YOUR PRESENTS
'EFORE CHRISTMAS

Aileen Pringle, featured
player in Goldwyn pic-

tures, offers another
slogan for Christmas
advertising. Only one
month more.

Manager Walter W. Kofeldt, Pathe exchange, Frisco, offers

solace to Mike Newman, general manager, Universal's
Western theatres, who was placed behind bars when he
insisted on running Pathe's "Why Worry" at Cameo after
complaint had been registered by local Mexican consul.

Baby Peggy, Principal Pic-
tures star, leaving for Los
Angeles after triumphant
stay in New York. The little

star will begin work soon on
her first Principal Pictures
vehicle.

One-eyed Connelly's fancy re-

partee wins him entrance to

United Studios, barred to all

visitors, and a job as carpen-

ter's helper on Tourneur's

"Torment."

Samuel Bishoff takes over his duties as general man-

ager of Grand studios where attractions for Grand-

Asher distribution are produced. Bryant Washburn,

Elliott Dexter, Mabel Forrest and Mildred Davis are

among the company's stars. Ben Wilson is produc-

ing some of the Grand-Asher product.
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D. R. Edwards (left), hero of the famous
First division, and Capt. Jack Lingwood,
survivor of Princess Pat regiment, appear in

Armistice Day scenes in Gloria Swanson's
Paramount picture, "The Humming Bird."

Norma Talmadge as the dancer in her forth-

coming First National attraction, "The Song of

Love," which was produced by Joseph M.
Schenck. The star's current offering is "Ashes
of Vengeance," a story of France.

SUNDAY PICTORIAT
J* CINEMA CONTEST * ^1

Ir\ Aid of tke BriHsK Legiorv
r
JJ\is Certificate is Presented -fo

< I) 11 C/nllHh
in recognition of triefact thai hisfilm j

WJIYWOWN EAST
wash, popular votejudged the best film shown inCjreat Britain

in thepresaibed period^ In this contest 6:240.216 wtes were recorded.

WAYDOWh EJST polled ninety-two percent of the possible award
to any one film:, a remarkable testimony to the merits ofthispmlmlim

'The secondplace was secured by
" 0-R<Pt1'7TNS of the STORM "

another 'DWGR1FFITHproduction which securedKb; Mtlicpossible total

riff*- - & Sunday Pictorial

British Legion

Diploma presented to D. W. Griffith by the London Sunday Pictorial.
The diploma certifies that the producer's United Artists attraction, "Way
Down East," was judged by popular vote the best picture shown in
Great Britain during the year prior to March, 1923. "Orphans of the
Storm," another Griffith production, won second place. More than
6,000,000 votes were polled.

Ina Anson, clever young dancer who has given

up a stage career to accept a long term con-

tract with Goldwyn. Miss Anson dives as

gracefully as she dances and much prefers the

water to the shade of a beach umbrella.
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Exhibitors from nine states meeting at French Lick draft Will H. Hays to lead

admission tax repeal fight. Attending the meeting from Indiana were, left to right:

F. G. Heller, Arthur Jackson, A. C. Zaring, Gus Schmidt, E. H. Bingham, Mrs.
Jessie Barton, Billy Connors, Mrs. Nat Bernstein, W. F. Easley, George Ade, Mrs.
Heller, Charles Olson, Frank Rembusch and Mr. Bernstein.

Motley H. Flint, Coast banker and past potentate of Los Angeles Shrine, and
Warner Brothers entertain Minnesota delegation which attended American Legion
convention at Frisco at the Warner studios. Many of the Legionnaires present at

the studio dinner were Shriners. The crowd was taken on a tour of the plant,
served with dinner on the big stage and introduced to Warner stars. "The Gold
Diggers" then was screened for ex-service men.

Little Billy Windsor, son of Claire

Windsor, featured Goldwyn player,

demonstrates the latest in toys, a
monkey which operates by insert-

ing the fingers into the monkey's
arms and neck.
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Dinner for Reichenbach to Be
Super Event in New York

Two Hundred Film Folk to Give Testimonial Dinner at

Ritz—Unique Program Arranged

By JOHN S. SPARGO

UNLESS all signs fail and the work of a lot of good boosters goes
glimmering, the event billed for Thursday night will mark Novem-
ber 29th as a red-letter day in the industry. They won't and it will.

The Crystal Room of the Ritz-Carlton is the place, 7 :30 o'clock is the

time and the testimonial dinner given to Harry Reichenbach by the motion
picture industry is the event. The Crystal Room seats but two hundred
and that will be the limit to the number of guests. Judging from the

applications for reservations, the "also rans" if mustered together will

look like one of the mob scenes in "The Eternal City."

THE program of entertainment, which is

being kept a dark secret, is said to be

the most unique ever prepared for a dinner

of this sort. The only advance informa-
tion given out by the entertainment com-
mittee is that three specially made films will

be shown during the course of the evening.

One of these is entitled "The Life of
Reichenbach," an animated cartoon film

made by Max Fleischer. The subject leaves

open a wide scope for the imagination.

Another film is "Topics of the Day" which,

it is hinted, is filled more with sizzling than
thrilling subjects. The third film is another
dark secret.

Few film dinners have been considered

complete without the silver-haired and sil-

ver-tongued Reichenbach serving as toast-

master, but in this instance, being the guest

of honor, he is barred, and Senator James
J. Walker will be master of ceremonies.

* * *

And, speaking of social affairs teeming
with eclat and everything, the Goldwyn
Gub annual dinner dance, which was held

in the Hotel Pennsylvania last Friday night,

was one of the real ones of the season.

There were about 1,500 present, including

leading actors and actresses in motion pic-

tures and on the legitimate stage. Vincent
Lopez conducted his Pennsylvania Orches-
tra in person.

The entertainment program, which began
after 11 o'clock, included Fred Stone and
Dorothy Stone of "Stepping Stones," Dave
Stamper and six girls from Ziegfeld Fol-

lies, May Wilson, Ray Raymond and the
entire chorus of "Little Jessie James,"
Helen Shipman of "Topics of 1923," Nina
Byron of the "Rendezvous," three girls and
George Rosener of "Artists and Models"
and sixteen Sunshine Girls from "Stepping
Stones." S. L. Rothafel of the Capitol
theatre was master of ceremonies.
Among prominent film personages present

were Alma Rubens, Anita Stewart, Gloria
Swanson, Alice Joyce, Lois Wilson, Conrad
Nagel, Mimi Palmeri, Alfred Lunt, Ann
Pennington, Peggy Joyce, Jeanne Eagles,
Edith Day, Naomi Childers, Queenie Smith
and Richard Barthelmess.

* * *

Si Snyder, introduced by Bert Adler as
"the dean of Coast publicity men," started

something when he spoke at the last

A. M. P. A. meeting. He got up and said

the first press agent was the snake that

tempted Eve. Another P. A. promptly
arose and introduced Mr. Rogers of the
Big 4 Road, who declared the best publicity

man the world ever knew was Marcus
Aurelius. At this President Shapiro got
up with a grin and said : "We always
thought it was Marcus Loew." Then he
introduced Fred Mitchell of the Marcus
Loew organization, who said Mr. Loew had
the best publicity department because he

hung onto his employes. Mitchell has been
with Mr. Loew for seventeen years.

Of course, someone had to mention "The
Covered Wagon" about this time, and up
stood Frank Pope, who has been uncover-
ing the publicity of the Criterion showing
of the "Wagon" and is now managing
editor of Photoplay Magazine. Frank said

the publicity men didn't bring him enough
material, at which there were glad smiles
of anticipation. Frank will be swamped for
weeks to come. Frank also said press
agents in motion pictures didn't keep their

word. Having been one of them he ought
to know.

Stanley Waite, the new sales manager for

Pathe, talked to the gathering on the angle
of cooperation between publicity men and
the sales organization, and Charlie Martin,
for years the sales manager for United
Artists at Philadelphia, likened publicity

and advertising to the barrage that precedes
an infantry attack. Then Vic Shapiro got

up and said the artillery ranked the in-

fantry. And him an ex-doughboy. Wait
till the 306th Infantry auxiliary gets its

hooks on him.
« * *

"The Covered Wagon" celebrated its

"iO0th performance at the Criterion theatre
on Wednesday evening, November 21.

Souvenirs commemorating the event were
presented to both matinee and evening
audiences that day.

This picture opened at the Criterion on
March 16, 1923, and there have not been
more than a dozen showings during the

past eight months at which there was a
vacant scat in the theatre. These few
vacancies came during exceptionally hot

afternoons of the past summer. For three

months past there has not been a showing
at which some people were not turned away.

Figuring in dollars and cents, "The Cov-
ered Wagon" has done over capacity busi-

ness every week of its run. This is ac-

counted for the large number of persons
who, unable to get seats, have purchased
admissions and have stood to watch the

picture. "The Covered Wagon" has become
a habit with many people. Hundreds have
seen it time and again, and they are still

coming. There has not been the slightest

indication of any falling off in the business,

and it is safe to say that the picture will

remain at the Criterion until early next
summer at least.

* * *

Sam Berman, secretary of the M. P. T.

O. N. Y., is back from a ten-day trip up
state in the interests of the fight on the

admission tax. Incidentally. Sam made a

rather startling discovery. He declares he

found sentiment generally favorable to lift-

ing the nuisance taxes.

* * *

Albert E. Smith, president of Vitagraph.

has returned from a two months' trip to
Europe for the purpose of investigating the
foreign market. He expresses himself as
very optimistic over conditions.
Said he: "Prosperity is slowly but surely

returning to Europe, despite the interna-
tional complications which have resulted
from the debacle of finance in Germany.
Restrictions which prevented the erection
of amusement buildings in Great Britain
are being lifted, and the hunger of the
people for clean and cheap entertainment
indicate a boom in the construction of mo-
tion picture houses and a resultant in-

creased demand for films.

* * *

H. Rathner, manager of distribution for
Principal Pictures Corporation, has just
left New York for a trip which will take
him to Boston, New Haven, Albany, Buf-
falo, Detroit, Geveland, Pittsburgh, Cin-
cinnati, Louisville, Washington and Phila-
delphia. He is traveling in the interest

of "The Meanest Man in the World," the

Jackie Coogan productions and other Sol
Lesser interests.

* * *

Ernest Shipman left New York Friday
for a three weeks' tour of the southeastern
states. No details of the trip were forth-

coming at the Shipman offices, but it is

assumed that it pertains to his recent an-
nouncement that he intends to produce a

series of pictures in the South.

* * *

Maurice Tourneur, whose productions
are presented by M. C. Levee through As-
sociated First National Pictures, Inc., ar-

rived in New York on Wednesday (Novem-
ber 28th) and is stopping at the Hotel
Algonquin. The veteran producer is here
to look over the story mart.

Tourneur has made four pictures for
First National under the auspices of Mr.
Levee. They are "The Isle of Lost Ships,"
"The Brass Bottle," "Jealous Husbands"
and "Torment," not yet complete.

Whitman Bennett Nears
Completion of Editing
Of Eggleston's Classic

(Special to Exhibitors Herald)

NEW YORK, Nov. 27.—W h i t m a n
Bennett announces that his screen pro-
duction, "The Hoosier Schoolmaster", is

almost finished. From what he has
already seen of the film edition of Edward
Eggleston's mid-Western classic Mr.
Bennett believes that the production ad-
heres faithfully to all those elements that
have made the original story one of the
most widely read pieces of American
literature. Mr. Bennett says: "It is hard
to understand why it has not been filmed
before. While producers have vied with
each other to secure the rights of tem-
porary 'best sellers' a classic has been
overlooked that has entertained people of

all ages for the past fifty years."
Its picturization, Mr. Bennett promises

jaded move fans, foreshadows a new and
higher type of picture; the picturization

of an epic vital in American history

—

something different and not along the

lines of the usual production. Henry Hull
and Jane Thomas have the leading roles.

It is an all-American story, he says,

combining tense drama, love interest and
abundant humor. One of the most dra-

matic features of the production is a fight

between two of the principals; the
"heavy" played by Arthur Ludwig, and
Bud Maens portrayed by Nat Pendleton.
Others in the cast are Frank Dane, Mary
Foy, Walter Palm. Dorothy Allen, G. W.
Hall, George Pelzer, Frank Andrews,
Harold McArthur, Tom Brown. Adolf
Link. Jerry Sinclair, Dorothy Walters
and Dick Lee.
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Executives and managers of Saenger Amusement Enterprises photographed . in New Orleans during' the company's recent convention of its forces. Left
to right (top row): J. A. Ross, auditing' department; Arthur Hardin, Texarkana, Tex.; J. A. Grower, Yazoo City, Miss.; W. H. Jones, Alexandria;
Henry Seel, Greenville, Miss.; C. E. CDonnell, Pine Bluff, Ark.; Chas. Underwood, Gulfport, Miss.; A. E. Chadick, Strand, New Orleans; H.
Wheelahan, auditing department; J. A. Jones, Pensacola, Fla. ; Frank Sanders, manager, supply department. New Orleans. Second Row: C. J*
Briant, manager, Metro and First National; M. E. Ferrera, New Orleans; J. H. Marchand, Helena, Ark.; O. H. Phelps, mechanical department,
New Orleans; O. M. Reynolds, Vicksburg, Miss-; C. C. Piatt, Clarksdale, Miss.; J. R. McEachron, Natchez, Miss.; N. L. Carter, special repre-
sentative; Harry W. Rice, Meridian; W. A. Hendrix, BUoxi, Miss.; C B. Anderson, Hattiesburg, Miss. Bottom Row: Elmo Ryan, Liberty, New
Orleans; G. J. Dureau, Jr., manager, booking department; D. J. Olist er. Globe theatre. New Orleans; M. F. Barr, supervising manager, New
Orleans theatres; C. W. Greenblatt, special representative; E. V. Richards, vice president and general manager; J. H. Saenger, preesident; W. H.
Gueringer, assistant general manager; W. Bickert, special representative, Houston, Tex.; H. H. C. Wedemeyer, auditor; H. L. Swain, Shreveport,
La.; and G. F. McCormick, Greenwood, Miss.

Saenger Managers
Meet in the South

Many Exhibitors Problems Are
Discussed at Annual Conven-

tion of Circuit Firm
(Special to Exhibitors Herald)

NEW ORLEANS, LA., Nov. 27.—

Problems in management, exploitation,

presentation, public relations, education,

extension and service were the salient

points discussed at the sixth annual con-

vention here of managers of the Saen-

ger Amusement Company, which owns
and operates nearly sixty theatres in

eighteen cities in the states of Louisiana,
Mississippi, Texas, Arkansas and Florida.

E. M. Clarke Presides

The convention was held in the execu-
tive offices of the Company at their ad-
ministration building, Tulane and Lib-
erty streets. The managers were in ses-

sion for three days.
E. M. Clarke, secretary of the com-

pany and in charge of theatre opera-
tions presided at the sessions. The other
officials attending were Julian H. Saen-
ger, president, E. V. Richards, vice-presi-

dent and general manager, and William
H. Gueringer, assistant general manager.
William H. Ennis, consulting electri-

cal engineer of the company made a

splendid address on the subject of fire

prevention and the exercise of every es-

sential to make an audience panic proof
in a crowded auditorium. It was one of

the most comprehensive arguments on
this seldom discussed subject ever heard
in this section, and the men as a unit,

were loud in their praise of the study
Mr. Ennis made of the situation.

Saenger Gives Supper Party

Maurice F. Barr, supervising manager
of the New Orleans theatres, discussed
the scope of a manager's sphere in the

relation to his public. Gaston Dureau,
booking manager, Norman L. Carter,

publicity director, and the heads of the

supply and mechanical departments, led

the round table discussion that followed
in group conferences. Julian Saenger
was host at a midnight party at the Lit-

tle Club, and the Elks were host at a

supper dansant at the Louisiane, to visit-

ing managers together with the St.

Charles Theatre Players who were ob-
serving their first anniversary. This also

is a Saenger enterprise.

"Covered Wagon"
Plays 500th Time

(Special to Exhibitors Herald)

NEW YORK, Nov. 27.—James
C r u z e's Paramount production,
"The Covered Wagon," reaches its

50Oth consecutive performance at

the Criterion theatre, New York, on
Wednesday, November 21, havin_g

opened there on March 16. It is

believed that it will break the long-
run record for a motion picture

held by "The Birth of a Nation,"
which ran forty-two weeks at the
Liberty theatre in 1915. With no
let-up in business at the Criterion
in sight, it is more than likely that
"The Covered Wagon" will run
more than a year. November 21
was its thirty-eighth week. •

The most remarkable feature of
the run of "The Covered Wagon,"
however, is not the number of con-
secutive performances or the dura-
tion of the run, but the fact that in

every week since the beginning of
the engagement the picture has
played to more than the capacity of
the house, it is stated by Famous
Players-Lasky. Throughout this pe-
riod, the fluctuation in weekly
gross receipts has been less than
$1,000, the varying number of
standing room admissions sold be-
ing alone responsible for the fluc-

tuation.

San Francisco Out To
Get Producing Firms

Golden Gate City Whooping Up
Advantages to Film Makers;

Producers Listen ?

(Special to Exhibitors Herald)

SAN FRANCISCO, CAL., Nov. 27.—
Any producing activity drifting away
from Los Angeles is going to come to

San Francisco if efforts under way in

this city bear fruit. San Francisco as a
firm producing center is being agitated
by leading business men and the cham-
ber of commerce is behind the movement
in a determined manner.

Mayer and Loew Visit City

A local newspaper, in a rtory concern-
ing the efforts campaign to bring pro-
ducers to the bay district, sees in a re-

cent visit of Marcus- Loew and Louis B.
Mayer, considerable significance, stating:

"The visit of Louis B. Mayer, head of

one of the divisions of the Metro Pic-
tures Corporation, to San Francisco, is

taken by officials of the Chamber of Com-
merce and motion picture men, as evi-

dence that several of the greatest studios
now located in Los Angeles will remove
to this city. Mayer was in San Francisco
for four days, and his trip here was right
on the heels of the visit of Marcus Loew,
president of the Metro Pictures Cor-
poration."

Business Men Like Idea

Bankers, merchants, real estate men
and city officials are all in favor of taking
over as much of the production activity

as possible and are urging the chamber
of commerce to push their efforts.

Won 't Play in Film
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 27.—The Dun-
can sisters have turned down Max Graf's
offer to become film stars and will con-
tinue in the stage play "Topsy and Eva".
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Independents Won't Tolerate

Unfair Dealings, Says Brandt

(Continued from page it)

manner should be men enough to "come
clean" and help—instead of condemn.
"Expressions along the line of Mr.

Jenkins fortunately are in the minority.

If he was the mouthpiece of 16,000 exhib-

itors of the United States, I would say

to the independent producer, distributor

and exchange man

—

"CLOSE UP SHOP."

Harry A. Sherman Says:
"After reading your two editorials in

your valued paper, I quite agree with a

lot of the statements therein. I noticed

particularly that most of the independent
produccers put the blame on the independent

exchanges and I for one, knowing the

independent field as I do and also the in-

dependent producers, take issue with some
of the statements made by them in put-

ting all of the blame on the independent
exchanges.

"I believe that no one is as much to

blame for the troubles of the independent
product as the independent producers.

While I quite agree that possibly 25 per

cent of the independent exchanges
throughout the United States are not

the most desirable people to do business

with, I feel however, that the independent
producer has had a good deal to do with

making them undesirable.

Source of Supply Unsteady

"In all of the history of the inde-

pendent exchanges, he has never had
a steady source of supply from any one
or group of independent producers. It's

been a case of cheating cheaters. The
independent producer has always tried

and has received a good deal more than
his product has been worth and has
never supplied the independent ex-

change with material enough so that

the independent exchange could give
the service to the theatre that the the-

atre was entitled to receive from him.
I know of many instances where a pro-
duction cost between $30,000 and $40,-

000 to produce that had sold at a basis

of anywhere from $150,000 to $250,"

000 and at this basis, the independent
exchange has never been able to make
any money.
"Another great fault of the independent

producer has been that he has never prop-
erly advertised his product. They make a

production and possibly spend $2,000 to

$5,000 advertising it and immediately as

they have enough money in from the ter-

ritory to cover the cost of production and
a little profit, then advertising ceases and
the independent exchange is left to fight

his own battle from then on.

Product Must Be Advertised

"I think one of the greatest needs in

the independent industry is for the in-

dependent exchange to be assured of his

source of supply nationally and con-
stantly advertised so as to put him on the

same footing with any of the national dis-

tributors and not until such time as that,

will the independent field ever amount
to anything. The independent producer
must learn to make good productions at

a fair price and in turn sell it at a fair

price, so that the exchange can in turn

go out and sell to the theatre at a price

whereby the theatre and he may make
a profit, but just as long as the inde-

pendent producer makes a production and
sells one on a basis of $200,000 and an-

other on a basis of $50,000, will the busi-

ness ever amount to anything.
"The above are just a few of the faults

that in my opinion is wrong with the in-

dependent industry of this business. You
may use this anyway you see fit.

"P. S.—One of the other menacing
things to the independent field that I

have left out is this. About 90 per cent

of the independent producers have never
made more than one or two productions
and have never equipped themselves with
the proper advertising material and by the

time that they were sold 100 per cent in

the territory about 75 per cent of the ex-
changes were unable at that time to buy
a sufficient amount of advertising matter
to enable him to give the theatre the
proper service."

J. G. Bachmann Says:
"I want to congratulate Exhibitors

Hkkai.d upon its enterprise in making a

survey of the state right field, but I feel

that it will be difficult to analyze the
reports because in your survey you have
not clearly defined the independent and
the state right exchange.
"Some of your exhibitors seem con-

fused in their reports. They say, for in-

stance, that independents do not adver-
tise their product nationally, yet Pre-
ferred Pictures Corporation and \\ arner
Brothers are conducting extensive na-
tional advertising campaigns.
"There are many complaints in your

questionnaires regarding advertising ma-
terial, yet countless exhibitors have told

us that the accessories furnished by Pre-
ferred are as fine as those furnished by
any distributor, and better than most.

Finds Satisfaction in Service.

"One exhibitor writes you that the
service he gets from our St. Louis ex-
change js excellent. We hear the same from
all territories regarding our service. In
general, a careful survey of the reports
you have received thus far would indi-

cate to me that the exhibitors who are
buying from the leaders in our field are
well satisfied with the service, with the
advertising material, with the product
and with the prices they are paying.
"An investigation of your very valu-

able reports in your 'What the Picture
Did for Me' department shows what
productions the exhibitors are buying and
our average is even better than that of

many of the so-called 'national' distribut-
ing organizations.

"It is unfair, I believe, to class all 'in-

dependents' and 'state righters' together.
Preferred Pictures is in no way a 'state

right' concern. We operate through
franchise holders, we distribute nation-
ally, we control contracts and distribu-

tion, we do national advertising, we ad-
vertise in the trade papers.
"Except for the fact that the franchise

holder operates his own sales organiza-
tion and distributes on a percentage we
sell on exactly the same plan as that

used by any other organization. Many
of the so-called national distributors
operate on substantially the same plan.

"I cannot see any reason for separat-

ing motion picture distributors into two
groups. In the grocery trade, for in-

stance, would you divide the manufac-
turers into two groups—'independents,'
who sell through jobbers, and 'national'

distributors, who sell through their own
salesmen?

Wants Distinction Made
"Perhaps there should be some dis-

tinction between the organized distributor

and the man who buys state rights for a

film now and then and who sells spas-

modically.
"The best of the 'independent' dis-

tributors are doing just as much business

per subject—in some cases more—than

the 'national' distributor and are furnish-

ing just as good service to exhibitors.

"Why then, when you make a valu-

able investigation, do you not make some
distinction between companies? Why
not let the exhibitors classify the good
and bad by brand name so that those of

us who are really giving 100 per cent

service will not be classed with the irre-

sponsible fellows who have no standing

in the business, who have no distributing

policy, who sometimes haven't even a

permanent address and who are not_ a

detriment to the 'state righter' and 'in-

dependent' alone but a detriment to the

entire motion picture industry."

MONEY MAKING IDEAS
Which Have Been Used Successfully by

Exhibitors to Build Up Their Patronage

By E. D. LUNA
(Cozy Theatre, Lincoln, Ark.)

Here is how I have been put-

ting over a matinee in a small

town for over a year. I am
running a serial and a two-reel

comedy every Saturday at 2 :3Q

and charging ten cents to

everybody, and the serial keeps
them coming. Another way is

to put on a farmers' matinee
and let the business men sub-
scribe so much and give them
tickets and let them give them
with purchases. It will pay
you to try it. Another thing
that is helping me to get by, I

am showing some pictures for

the churches and letting them
put them over and giving them
a per cent.

By F. PAULICK
(Paulick Theatre, Muscoda,

Wis.)

Most every exhibitor has cut

his overhead as much as he
can cut, at least has tried. The
only system was to put a little

more to the overhead and give
the public more for the money
than they expect, which will

mean more patronage. I put
on Family Night some time
ago and cut the price and the
outcome of it is my Wednesday
patronage is steadily increas-
ing. Give the public some good
comedy and make them laugh,
and then you can laugh when
you look at the box office.

"Laugh and the world laughs
with you," if you weep and
look sour, so does the audience.
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THE THEATRE
Q^AjVtpartmtnt of Practical Showmanship

Theatre Men
Meet Demand
Upon Genius

Probably no picture season has

made greater demand upon exhibit-

ors for the type of business genius

that triumphs over seemingly insur-

mountable obstacles. Certainly no
season has revealed so clearly that

type of genius in application.

The letters to this department in

this and recent issues tell the story.

Newspaper advertising has figured in

the letters this season more prominently

than since 1920, reflecting, perhaps, a re-

turn to the medium always known to be

dependable but neglected for the glitter

of the trick type of exploitation. And
in the newspaper advertising itself, as

well as in the comment thereupon, the

deep study devoted to the question of

ticket sales is evident.

Stunt exploitation continues less con-
sistent but more spectacular. The enter-

prises launched follow plans carefully

drawn up in advance and safeguarded
against mishap. There is very little

pure venture recorded.
Billboards have returned to popularity

with theatre advertisers, another return
to normalcy. Here, also, extreme care
is exercised. Paper used is posted only
after thorough inspection, in some cases
only after being doctored to fit local

requirements.
Genius (it is no less) was demanded,

and it has been brought to bear upon the
problems of the day.

THI |_IB,?f?JY
Friday artd Saturday. Nov. $ and 10. 10 and 35c r

Vcdtotl lake jwl wfaai the; tuppefl Is mb4 .... - _ .3
Z_T\?? *VT

b* t 7* " S Almost Here! i
tk* Liberty Theatre tot oC the illlffaaf.

aftt-wa
: preMttuic Nefl Saipaua ia "Tat
tT u Alaska* ftory that far sheer

aatoac the few best ptetana af Ike ima
taw- -The Grab Slake" *iD please m. iM fail u see thb Special Liberty praeaU

Coming Events
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icieco ARE. events, and events of djcti action

NELL SHIPMAN
. bears, skunks, deer, dogs, owls

"The Grub Stake"
Like Sana Claw, she : . rr. OH of the coitb bat once a je*r and

bestows her gifts of entertainment to an eager world

The Thrilling Story of a Girl who Took
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and WON The story by Neil 5bj penan herself

Also Presenting "Fighting Blood". Round 10.

"The End of a Perfect Fray."

THREE-COLUMN ad on Selznick's "The
Grub Stake," illustrating H. P. Thompson's
letter herewith.

ONE of the photographed drawings illus-

trating S. G. Ihde's letter on the exploita-

tion of "Human Wreckage," F. B. 0.T pre-

sented on page 44. Other illustrations on
page 45.

B. O. R. Guides

Thompson Ads
Consistent advertising, better

business and dependence upon "The
Box Office Record" in ad prepara-

tion are high points in the follow-

ing letter from H. P. Thompson,
Liberty theatre, Pardeeville, Wis.,

which is illustrated herewith.

THEATRE EDITOR. Exhibitors Her-
ald.—Am using regularly about 8 inches,

three column, advertising space, and of late

have been giving a little theatre talk in one

corner bearing upon the policy of the house

and sort of "blowing our own horn." For
some reason or other, things have picked up
wonderfully in the last four weeks. Don't

know the reason, but attribute some of the

increase to plain talk in the ads.

One must be careful not to oyerdo adver-

tising. Don't brag unless you have some-

thing to brag about. Honesty in advertisnig

is one essential that must not be overlooked.

Aesop's fable was never truer than in adver-

tising. "Never cry wolf until the wolf is

actually there," for you may have a big

story' to tell and if you have lost the con-

fidence of your advertising readers your cry

will go unheeded.
In my opinion the producers have over-

done it to a marked degree and the poor
exhibitor does not believe a word of what
he sees in print any more. We just have
to sit tight and find out through legitimate

channels what the picture is doing before

we bite.

Elaborate press sheets are published on
features that simply don't register at the

box office, and many an unsuspecting ex-
hibitor finds out too late that he has been
sold on oaid reviews and elaborate producer
advertising. Stick to facts in your adver-
tising and you will get results every' time.

(Concluded on next page)

Short Plays
Offer Chance

For Novelty
The "all work and ne play" adage

applies, reversed, to the presenta-

tion situation in the metropolitan

theatre. All music, all dancing or

all spectacle makes a dull perform-
ance, and the public is beginning to

grumble about it.

While groaning shelves full of ex-

cellent one-act plays go begging.
Beginning with the prologue idea, in

which the staged performance was re-

quired to bear however remotely upon
the feature picture, the presentation thing

has drifted pretty far afield. At this

time anything that offers the slightest

promise of novelty is seized upon and
staged with unstinted outlay. Actual
novelty is becoming more and more
elusive.

Meanwhile, a great number of one act

plays, written for reading purposes or

to be enacted by Little Theatre groups,

are untouched by the picture theatre stage

director, than whom no one is more
ideally qualified for their production.

Most of these brief plays call for a

very small cast and the settings necessi-

tated may be very economically con-
structed. While talent of high grade is

required for their successful production,

the cost of this is not in excess of the

amount commonly paid for jazz bands
and big time vaudeville acts.

We would like to see an able showman
go into this proposition thoroughly, duly
advertise and stage a series of these plays

as a test, and report results.
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"Mighty Lak* A Rose," illustrating H. P.
Thompson's letter herewith.
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LETTERS TO "THE THEATRE"
(Concluded from preceding page)

When I have a feature that I think is weak

I simply give the title, star, and a few brief

remarks as to what the picture is about.

There is no come-back on such an ad.

When I have a knockout I use a line of

adjectives and it gets under the skin.

I cling more and more to "The Box Of-

fice Record" to guide me in my advertising

intensity, and am pretty sure to find a true

box office value attached to a picture by the

study of the reports. Of course, sometimes

reports are rather few, but the known pic-

tures are sure to have a good string of re-

ports and you can bank on them.

The Herald gets better the more you

study it and what I don't see in the Herald
is in darn fine print.—H. P. Thompson, Lib-

erty theatre, Pardeeville, Wis.

Ihde Cashes in

On Horror
Sharply accentuating the grue-

some phase of the drug evil, a

course avoided by the majority of

those who have exhibited the pic-

ture, S. G. Ihde, Photoplay theatre,

Ashland, Kan., was rewarded for

his daring by an engagement
breaking all records for attendance

and receipts. His letter follows,

illustrated by reproductions of his

extraordinary drawings on pages

43 and 45.

THEATRE EDITOR, Exhibitors Her-
ald.—I just finished a three day run on

"Human Wreckage" that broke all records

for attendance and receipts. "The Beast of

Berlin" made a record here several years

ago that looked as if it would stand for all

time to come, but "Human Wreckage" beat

it by $30 in receipts and 300 in attendance.

"Way Down East" held the next best

record, but "Human Wreckage" beat it by
$100. and just now times are poorer than

has been known during the life of picture

show business in Ashland.
To put the picture over as I did I first

started the ball rolling by running slides

about 60 days in advance of my show date

and six weeks before show date I began

Real Prologue

At Chicago
"The Rajah's Favorite" was the

properly pungent title of the fea-

tured stage production at the Chi-
cago theatre last week, the same
being in fact an elaborate and pow-
erful prologue to "The Green God-
dess," the feature picture which fol-

lowed it. Director Frank Cambria
has produced nothing to match it

in many months.

During the preceding number the
odor of incense was released in the
auditorium. The announcement
title gave the names of principal

dancers and the tenor. The pro-
logued opened in one with an Ori-
ental dance before a seated poten-
tate who followed with a vocal
number, the drop rising to disclose

a dozen or more dancers, Nautch
girls, etc., grouped about a green
idol. The girls danced, with and
without a leader, and the idol came
to life to dance the feature number,
all returning to original pose at

close and the picture opening.

running readers in the local paper along

with a small ad. The readers were not

the "cut and dried" kind taken from the

press book, but some that I arranged to read

as if they were written by the editor of the

paper. The readers were all free and in all

they took up about three columns.
The business men raised money for a free

barbecue for Monday, November 12, as a

part of the program for Armistice Day
celebration, and by being a good friend of

the printer I managed to get a lot of space

on the bills that were printed and sent to

all towns within a radius of 50 miles. This
was also free.

The press book on the picture had somt
very gruesome cuts and I had the photogra-
pher copy them and made two dozen prints

(actual photos) of each of four cuts. I

used the pictures for window cards, as I

had the name of the picture and date of
showing put on each cut before it was cop-
ied. I did the finishing of the photos myself
and used 8x10 photographic paper that had
become too old for the photographer to de-
pend on for his own use. Therefore, I got
all this free and gave the photographer
passes to the show for his work.
Then I have a friend, Frazier by name,

who drew a couple of pictures and gave
them to me for a window display. These
cost me a couple of passes but not cash.
And to cap it all, the man who owns the

store where I put my window display re-
fused passes for the window because he
wanted me to make money on the show.
Every minister in town made a short talk

in regard to the picture on Sunday before
I began showing it Monday, and one even
went so far as to mention it in his church
notes in the paper, writing, "We trust that
all of our people will try to see 'Human
Wreckage' so as to become better informed
as to the status of this evil in our land.
We feel that Mr. Ihde has done Ashland a
real service in bringing this picture to Ash-
land." Every minister urged his people to
see the play.

I wouldn't have shown to the people I

did if it had not been for the Armistice Day
celebration bringing them in. but at that 1

had dozens of them that drove 30 miles,
saw the picture, and left town.

I showed from 1 to 11 p. m. on the day of
the celebration, ran one matinee one other
day and two shows each night on two niehts.
I never had to stand anyone out at any time,
but had enough people here to pay for run-
ning as many shows as I did.

I mailed you yesterday the four photos
I had copied from the press book, also the
drawings, and if you think it worth while
to run them in the Herald you may do so.

I had more money tied up in "Human
Wreckage" than I ever put upon one pic-
ture before, but at the same time T spent but
$27 for advertising, which is about one-
third of what I expected to spend when I
bought the picture. It pays to have friends
among the business men.

I forgot to mention that I either sent a
personal letter or called tip the heads of
the numerous clubs, even called up some of
the women who were havnig card parties or
dinner parties, and had them tell their guests
when I would play the picture.

Another thing that helped get the kids at

least was the fact that someone started the
story that no one under 14 years of age
would be admitted. I didn't start this "tory
myself, either. I had decided to trv for
the adults mainly, so raised my children's
admission higher than I have had it in three

years, thinking, of course, the price would
be high for children and thereby save my
seats for adults, but I showed to more chil-

dren than ever shown to on an3' picture,

even a free matinee for childrui only.

I charged 15 and 30 cents (tax included)

afternoon, and 20 and 44 cents at night

—

S. G. Ihde, Photoplay theatre, Ashland,
Kan.

Calendar Tells

Film Dates
Calendars for theatre distribution

have been used with more or less

satisfactory results in various
forms. A new and seemingly very
effective style is brought to light

this week. The Elite Movie Com-
pany, Dayton, O., writes of the same
in detail. Illustrations appear on
page 46.

THEATRE EDITOR, Exhibitors He»-
ald.—We are sending you copies of a com-
bination calendar-program which we have
been using in two suburban houses in this

city. Cost is the essence in a free monthly
house-to-house exploitation. These pro-

grams now cost $60 for the first M and $25

for subsequent M's. Upon a three-ply un-

coatcd stock they cost $40 and $17.50.

In sending you copies it is with the belief

that these are the best as yet issued, and we
hope to receive any criticism which you may
deem it worthy of making.

—

Elite Movie
Company, Exhibitors and Producers, Day-
ton. O.

Uses Teaser

Ballyhoo
Teaser ballyhoos aren't common,

but Harry Van Noy, Riviera thea-
tre, Anderson, Ind., says they pay.. .

His letter follows, with illustration

on page 46.

THEATRE EDITOR, Exhibitors Heh-
ald.—Enclose photos of "Pioneer Trails"

exploitation stunt which proved out great
This stunt, put on by our publicity man, Ray
Gentry, at a small cost. The wagons were
driven about the streets for two days in

advance of the picture.

Also a word about the picture. It will

back up all you say about it.

—

Harry Van
Noy, Riviera theatre, Anderson, Ind.

Dancers Register
At McVickers
"A Debutante's Dream" was the

title of the principal stage entertain-
ment at McVickers, Chicago, pref-

acing "His Children's Children,"
the feature of last week's bilL Boris
Petroff and three of the young
women who so ably divide Terpsi-
chorean honors with him performed
the pantomime with accustomed
grace and precision.

The act opened in one, with
dressing table at extreme right, deb-
utante entering, seating self at

same and dozing. The rising drop
bared a stage deep reproduction of

the dressing table top, rouge pot at

left and powder box at right open-
ing to yield crimson and white clad
dancers respectively, each to do
her bit with Petroff. The flicker-

ing of the huge set candle at left

brought an end to this and sent the
dancers scampering to original con-
cealment. The drop closed again,

the debutante awoke and exited
sleepily.



December 8, 1923 EXHIBITORS HERALD 45

ILLUSTRATING THE LETTERS

Illustrating S. G. Ihde's letter on page 44
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ILLUSTRATING THE LETTERS
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United Artists' "Through the
Back Door."

ELITE MOVIE CO. of Dayton,
O., writes of the calendar pro-

grams shown below. Originals

llx9y2 inches. Letter on page 44.
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ALWAYS A GOOD SHOW AT THE MUSI-US
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SHOWMANSHIP IN STOCKHOLM

RAOUL LE MAT, theatre

owner and film distributor in

Scandinavian countries, uses
American exploitation methods.
Above and at right are shown
stunts used in behalf of "Mud
and Sand" and "Rob 'Em Good,"
Metro comedies. Below is his

ballyhoo for "Hearts Aflame."
Immediately above, center piece
from the lobby of the Roda
Kvarn (Red Mill) theatre, larg-

est in Stockholm.
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DOES IT LOOK LIKE LLOYD?

CLEM POPE, T&D
theatre, Oakland, Cal.,

employed the Lloyd
impersonator shown
above for "Why
Worry," Associated
Exhibitors feature.

An effective float
used by the Miriam
and other New York
theatres for Vita-

graph's "The Midnight
Alarm" is shown above.

Artistry and realism

combine admirably in

the float of the How-
ard, Atlanta, for

Metro's "Strangers of

the Night," shown at

left.

London's traditional

sandwich men are seen

below doing their stuff

for First National's

"Potash and Perlmut-
ter."
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MODELS AID "FRENCH DOLL"

^8
"ROSITA," United Artists, and

Chevrolet cars were exploited as
above and left by the Rowland &
Clark theatres, Pittsburgh.

"THE DRIVIN' FOOL," Hod-
kinson, profited by the direct tie-

up shown at right in St. Louis.

"THE FRENCH DOLL,"
Metro, drew live model windows
shown below at the Wells, Nor-
folk, Va., left, and the Schade,
Sandusky, O.

Remarkable stage setting of the Crandall Strand, Cumberland, Md., for First National's "The Brass
Bottle," the setting serving for a combination beauty contest and fashion show. Robert Slots, manager,
directed the enterprise
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CHOICE OF TITLES OFFERED
Write your Congressman urging him to grant

Postal Employees a living wage.

DO YOUR*
CHRISTMAS
SHOPPING EARLY

. THINK OF

TIE MAILMAN
and be sure to see the huge photodrama

"THE MAILMAN"
Emory Johnson's Giant Epic ol the Screen—Coming to all the bett Theatres

FILM BOOKING OFFICES offers the above special Christmas
card, 12V2X9V2 inches, original in red and green, with "The Mail Man."

WARNER BROTHERS gives a choice of 24-sheets as well as titles

with its picturization of Kathleen Norris' novel. Both are shown below.

BUSTER KEATON
OUR HOSPITALITY

A METRO PICTURE
(ik 7 Parts)

WARN** BR()s

Irene Rich. Monte Blue
Marc M"Dermott

Alec F»*N<iSi- Noiiha Smiwr IACK CONWAV

the
ad^e

c
d
us
fr^ve:LUCRETIA LOMBARD

srKJKTHLEENNORRIS
MONTE BLUE IRENE RICH ALEC FRANCIS <nd NORMA SHEARER

0/>cc*-rf <v JACK CONWAY

a HARRY RAPF
PRODUCTION

NEW PAPER of interest is that pro-

vided by Metro for Buster Keaton's

"Our Hospitality," shown at top of
page, and by Associated Authors, Inc.,

for "Loving Lies," shown immediately

above.
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SHORT SUBJECTS
The "Kick" In

Newspictures

There's a good deal%nore kick in

the average news picture than the

average, or even the exceptional, ex-

hibitor gets out of them—at least

in the exploitation sense. Every-

body watches them, of course.

"Kick" of especial potency marks

the newspicture carrying a horse

race, and the Zev-Papyrus and

Zev-In Memoriam races gave to the

cameras snapping them high power

explosives for the exploitation man.

The former was treated accordingly

by Loew's Palace, Memphis, Tenn.,

as shown at right.

The photo shows the jockey
standing beside the sidewalk dis-

play for the Pathe subject erected

by the theatre. When not thus en-

gaged, the jockey rode about the

streets, a steed selected to repre-

sent the American winner. Both
were fitted out with colors, etc.,

duplicating the originals.

There's no question about the
merit of the stunt. It's all wool
and several yards wide. The ques-
tion is as to how many exhibitors

who used the picture did as much
for it—and the answer isn't as en-

couraging as it should be.

Short Subject

Independence
Short subject makers, particu-

larly the producers of comedy, enjoy

liberties unshared by fellow work-

ers in the extended stretches. Logic,

for instance, they are at liberty to

throw out of the window. Continu-

ity they must maintain but may
juggle at will; indeed, a comedy in

reverse continuity might be a riot.

Accuracy of setting, make-up, pho-

tography, all the road rules of the

feature producer, may be departed
from for the sake of a joke without
injury to anyone. It's customary
to make occasional excursions into
the realm of the unprescribed, but
even in the fruits of these ventures,

Street ballyhoo for Pathe's Papyrus-Zev
horse race special by Loew's State,

Memphis, Tenn.

called "trick stuff," there are bar-

riers of tradition that few seem
brave enough to forget.

On the other hand, short subject

producers have a set of iron clad

rules all their own which must be
observed. The comedian's points
must not be smudged, the spaces
between them must be apportioned
to their punches, there must be a
new ending. These considerations

are ample, in fact too many in too
many instances, but there is little

wisdom in adding to them the bur-

den of feature producer's worries

also.

A little independence of thought
in the studio means a great deal

of laughter in the theatre.

One Act
Plays

It is argued, and apparently
proven, that if comedy can be suc-

cessfully done in two reels it can
be done also in five, six or seven. It

should be as readily demonstrable
that drama, which is well done in

five reels and more, can be done
with like success in one or two. In
fact, it is a more logical conclusion.
Without question, there is a lot

of good fiction inadequate to the ex-

tended footages but no less meritor-
ious for that reason. Much com-
plaint on that score has been made
in the past. The padding process
brought out to remedy the matter
is in general disrepute.

Why not make some of this ma«
terial, especially the excellent one
act plays available, which should be
obtainable at reasonable cost, in

short subject length? And why
not use the mass of material always
at hand in the short story maga-
zines and obtainable almost for the
asking?
Some work in this direction has

been done, with varying results, but
there has never been a consistent
effort put forth to introduce the
product. It has not been established

as a form of screen entertainment.
There is no question about the

possibility of the thing. Griffith

used to do big things in one and
two reels. It can be done again,

and better because of the modern
methods in use.

NEWSPICTURES
FOX NEWS No. 14: Northwest Has Bumper

Apple Crop—Siki Trains—One-Piece Doll Can
Be Washed and Ironed—Portland, Ore.. Has
Champion Cow—Sliver Sliding New Sport—Chi-
cago Stages Beauty Show-—Run Hempstead Cross
Country Race— Cloudburst Endangers Panama
Canal Locks.
FOX NEWS No. 15: Society in Cross Coun-

try Race — Finish 200-Foot Smokestack — Faces
on Pianos New Fad—Mississippi Flood Threat-
ened—Central Park Pigeons Prepare for Win-
ter—Yale Beats Princeton—Cycleplane New In-

vention—Zev Beats In Memoriam.
INTERNATIONAL NEWS No. 95: Yale

Beats Princeton—Swedish Crown Prince Weds

—

Joie Ray Wins Again—Cycleplane New Inven-
tion—Oshkosh New White House Dog—Dirigible

Moored to Steel Mast—Zev Beats In Memoriam
—Territorial Specials.

INTERNATIONAL NEWS No. 96: Bul-
garia's Ex-King Happy in Exile—Arthur Bris-
bane Speeds Nathan Strauss on Palestine Jour-
ney—German Police Dogs Keep Order—Launch
Electric Sea-Going Dredges — New York Baby
Clinic Works Wonders—Pershing at Paris Armis-
tice Day Celebration — Auteuil Steeplechase
Marked bv Thrills—Territorial Specials.
KINOGRAMS No. 2305: France Observes

Armistice Day—Britain Observes Armistice Day—Emily Post Back From Europe—Marry on New
York Stage—Sits for Bust on 101st Birthday

—

Launch Electric Dredge — Johnson Would Be
President—Prize Pony Performs—Japan Honors
America.
PATHE NEWS No. 94: Yale Beats Prince-

ton—Moor Dirigible in Air—Split Threatens Al-
lied Ranks—Cycleplane New Invention—Bavar-
ians Honor War Dead—Zev Beats In Memoriam.
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tol^HQURES^'TOK
MAURICE TOL'KXEUR is the latest director t..

take up the fight for shorter features. He feels

that the five and six-reel film will come hack

into favor with producers. He has recently made a sur-

vey of producing and exhihiting conditions and says :

"The present slump in the producing industry has

proved to film executives that it is a fallacy to make a

so-called special production for the sake of achieving

a physically big picture.

"Splendor, tremendous sets and long footage will

never prove good sales' points to either the exhibitor or

the public in the distribution of pictures.

"A number of recent illustrations of this have been

evident. The moving about of the characters of a story

amidst towering sets as so many chess men is not suffi-

cient to hold public interest. Big sets must have a

reason for being in the picture aside from the belief

that they offer an excuse for higher film rentals and
higher admission prices.

"Many of the 'big' pictures released in recent

months in nine, ten or more reels could not only have

been told as effectively in six or seven reels, but better.

"Excessive footage is the enemy of the theatre

owner. It is the picture's downfall as far as the public

is concerned."

"STEPHEN STEPS OUT" (Paramount) is the

initial starring vehicle and initial screen appearance of

Douglas Fairbanks, Jr. It is an adapted story by
Richard Harding Davis and makes a splendid comedy-
drama for the youthful star. It is devoid of "mushy"
love scenes and an all-star cast appears in his support.

"THE MASK OF LOPEZ" (Monogram) has for

its star Fred Thomson, the athlete, and is a worthy at-

tempt to give the state right market a high class West-
ern It is a story of ranch life, of cattle thieves and a

dishonest foreman—pretty familiar material—but well

directed and acted.

"THE VIRGINIAN" (Preferred) with Kenneth
Harland in the title role and Florence Vidor playing

the role of the school teacher, offers a particularly

.strong attraction for any house. The popularity of

< >wen Winter's book and Kirke La Shalle's play are

strong advertising points.

"OUR HOSPITALITY" (Metro) is Buster Kea-
ton's second long comedy and ffe rings the bell again
with this delightful concoction. It is a story of the

early days of New York and Kentucky—back in 1830

—

and besides picturing Manhattan when Broadway was
little more than a cow path, it has a faithful reproduc-

tion of one of America's earliest types of railroads. A
thrill finish gives it the necessary punch.

"THE NEAR LADY" (Universal) is a typical

Gladys Walton story, but one of the best she has had.

It was written by Frank R. Adams and concerns a

manicurist whose family suddenly acquires wealth and

she becomes engaged to a young society man. Herbert

Blache directed it and a small but competent cast was

used.

"THE WAY OF A MAN" (Pathe) written by

Emerson Hough and directed by George Seitz is a

serial of the days of 1848 and pictures the hardships of

the early settlers of the West. It has plenty of action

and a well chosen cast. For theatres that do not book

serials, the Pathe company has assembled it into a nine

reel feature.

"THE EXTRA GIRL" (Associated Exhibitors) is

an unpretentious little screen comedy-drama, made by

Mack Sennett, and having for its star Mabel Normand.

It was directed by F. Richard Jones, and while funny

in spots, it has a thin story upon which to hang the

action.

"A LADY OF QUALITY" (Universal) presents

Virginia Valli in a costume play of the days of good

Queen Ann. It is an adaptation of Frances Hodgson
Burnett's popular novel and Miss Valli has for her sup-

porting players such well known men as Milton Sills,

Lionel Belmore, Bert Roach, and Earl Fox. A well

produced version of the novel.

J. R. M.

Two of the most amusing scenes from Buster Keaton's latest feature-length comedy, "Our Hospitality," a story of New York

and the Blue Ridge Mountains of 1830 (Metro).
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rREVIEWS!
Keaton Has
A Real Novelty
"OUR HOSPITALITY" a Me-
tro comedy, starring Buster

Keaton. Written by Jean
Hayes, Joe Mitchell and Clyde
Bruckman. Directed by Bus-

ter Keaton and Jack Blystone.

Length, 6,220 feet.

"Our Hospitality" is unique as film

entertainment. This second feature-

length Metro-Keaton comedy has so

many unusual and absolutely new stunts

that its success is assured wherever
earnest endeavor is appreciated.

It has about everything in it an audience
seeking an enjoyable hour's diversion
wants. There is straight drama, melo-
drama, farce, and comedy, all of a high
order. The climax is one of the most
unusual and exciting finishes ever con-
ceived by a director. As a thrill producer
it has few equals on the screen.

Probably the greatest appeal will be the

reproduction of one of the first railway
> trains ever used in America and the ex-

citing trip of our hero from New York to

a town in the Blue Ridge Mountains.
Nothing quite as novel, nor as funny has
ever been pictured. The engine is an old

wood burner, the coaches similar to stage
coaches, and the track ambles in and out
and over logs. When a stubborn mule
blocks the way the engineer pulls the

track to one side and they go around him.
The picture of 42nd street and Broad-

way, New York, in 1830, was something
worth while, with its traffic cop complain-
ing of heavy travel—two teams and a

bicycle—on that particular corner.

The action centers around Buster Kea-
ton, who gets mixed up in a feud started

years before by his father. Natalie Tal-
madge. his wife, appears as the girl,

Virginia Canfield, a daughter of the other
faction. Joseph Keaton, Buster's father,

was the engineer, and Buster Keaton, Jr.

appears in the prologue, as the baby. A
regular Keaton cast, ably supported by a

i large and well known group of players.

On the death of his father in Kentucky,
;
William McKay, then a baby is taken to

t New York by his mother. Twenty years

]

elapse and he receives a call to return to
' Kentucky to claim his inheritance. Buster
; embarks on the speediest of railway trains

I while his pet dog ambles along under-
neath the coach. He meets a charming
girl en route and she invites him to her

|
home for dinner. However it happens

' that she is Miss Canfield, daughter of the

feudist gang. They receive him in the

house but refrain from shooting him in

the house because he is their guest. Buster
prolongs his stay, fearing the conse-

quences if he leaves. Finally he escapes
dressed as a lady. He is followed, and
escapes on a horse and finally falls into a

stream where he is swept over a high
falls. Virginia rows down stream to save
him, and she is washed over the brink.

Buster hanging by a rope rescues her as

she shoots over the dam. The father and

two sons return home, thinking he has
been lost, and are surprised to find them
there with the preacher who has married
them. He then unloads a dozen guns he
had taken from the family cupboard and
receives their blessing.

THE CAST: Buster Keaton, Natalie
Talmadge-Keaton; Buster Keaton, Jr.,

Joseph Keaton, Kitty Bradbury, Joseph
Roberts, Leonard Clapham. Craig Ward,
Ralph Bushman, Edward Coxen, Monte
Collins, Jean Dumas, James Duffy.

A Serial In

Feature Form
"THE WAY OF A MAN" a

Pathe production written by
Emerson Hough, directed by
George B. Seitz. Nine reels.

In "The Way of a Man" Pathe is offer-

ing to houses that do not show serials,

a serial in feature form. That is, the high

points of the Seitz ten episode serial are

combined into nine reels of swift action,

well photographed and well acted.

The picture opens with plenty of pep,

showing a group of men dressed in the

attire of 1S48, discussing the ability of

one to ride a wild horse, and after he has

conquered it in true western style he

effectively stops their gibes. The story

then takes up the young man's journey
West, an encounter with Indians on the

war path, and his hand-to-hand battle with

his rival for the hand of Ellen, the

daughter of the Colonel of a Western
frontier fort. There are humorous
touches and some excellently staged In-

dian stuff. All in all an unusual West-
ern and one that will hold an audience
throughout its nine reels.

Allene Ray appears as the Colonel's

daughter and acts with charm an ingenue
role. Harold Miller plays John Cowles,
of Virginia, a stalwart and too forgiving

hero. Bud Osborne was Gordon Orme,
and Lillian Gale Mandy McGovern.
The story concerns' John Cowles, who

goes West following the mysterious
death of his aged father, to borrow money
from Col. Meriwether, his father's part-

ner. Indians attack the wagon train and
only through heroic methods are they
saved. John is saved from death by an
operation performed by Orme. Falling

in love with Ellen the Colonel's daughter,
he fails to disclose that he is engaged to

a girl in Virginia. When the Colonel
learns of this, he refuses to loan him the

money he has come for. John's mother
and his sweetheart arrive, and John de-

cides to go to California in search of

gold. He returns wealthy and wins the
hand of Ellen, his former sweetheart hav-
ing fallen in love with Orme, but both
Orme and Grace are killed. John's re-

peated forgiveness of Orme is the one
unconvincing point of the story.

THE CAST: Harold Miller, Florence
Lee, Allene Ray, Bud Osborne, Kathryn
Appleton, Whitehorse, Lillian Gale, Chet
Ryan.

Virginia Valli in a scene from "A Lady of Quality," adapted from Frances Hodgson
Burnett's story, which will be a Universal

.
Jewel production to be issued in seven

reels. It is a Hobart Henley production.
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Doug. Jr. 's First

Play a Winner
"STEPHEN STEPS OUT," a

Paramount picture, starring

Douglas Fairbanks, Jr., and

produced under the direction

of Joseph Henabery. Written

by Richard Harding Davis.

Length, 5,640 feet.

Mamas and potential manias will be

pleased with Douglas Fairbanks, Jr., in

"Stephen Steps Out," the Paramount
feature adapted from the late Richard

Harding Davis story, "The Grand Cross

of the Crescent," which had its premier

at Grauman's Metropolitan theatre, Los
Angeles, Nov. 12.

Doug, who seems to have inherited

from his famous father the winning grin

and penchant for athletic stunts, is a

clean, wholesome American boy in ' Ste-

phen Steps Out," which was directed by

Joseph Henabery and which does not in-

clude a single scene even as risque as a

shot of a cutie's ankle.

The initial starring vehicle for Doug,

Jr., shows him as "all boy." He has a

way about him that is distinctly his own,
though there is a finish lacking in his

acting. With further development of his

personality, however, his screen work
should improve, for he already has a

right to be called a featured player.

"Stephen Steps Out" is an ideal story

for the youth's screen debut. It provides

many amusing situations and offers the

youngster plenty of opportunity to de-

velop his athletic knack. Those who
have read the Davis story will remember
that "Stephen Harlow" has endowed a

small college from which his son is dis-

missed for failure in his history studie?.

The professor responsible for his son's

ejectment is "fired" and the boy sent to

Turkey to study history at first hand.

But the younger "Harlow" had conceived

a great attachment for the old professor

and the plot of "Stephen Steps Out" re-

volves about his escapades in getting the

teacher reinstated.

The youth of the land will like Doug.
Jr., because he acts in a way that any
normal boy considers himself capable of

acting. Girls will admire him for his

generous cleanliness of character and the

aged will find in his picture many reminis-
cences of their bygone days. Theodore
Roberts, Harry Myers and Noah Beery
do great work in support of Doug, Jr.,

for "Stephen Steps Out" has a featured
cast that is not to be "sneezed at" in ad-
judging the merit of the picture.

THE CAST: Stephen Harlow, Doug.
Fairbanks, Jr.; Stephen Harlow, Sr., The-
odore Roberts; Muley Pasha, Noah
Beery; Harry Stetson, Harry Myers; Dr.
Lyman Black, Frank Currier; Prof. Gil-

man, James O. Barrows; Mrs. Gilman,
Fanny Midgely; Virgil Smythe, Bertram
Johns; Osman, George Field; Rustem,
Maurice Freeman; Sultan, Fred Warren;
Sultan's Son, Pat Moore; Secretary, Jack
Herbert; Hotel Proprietor, Frank Nelson.

Typical Walton
Picture This
"THE NEAR LADY" Univer-
sal production starring Gladys
Walton, written by Frank R.
Adams and directed by Her-
bert Blache. It is in five reels

and presents a pleasing little

story.

This is one of Gladys Walton's best
pictures albeit the story is along some-
what familiar lines. But she is given

Kenneth Harlan as the Virginian in the
Preferred Pictures production "The Vir-
ginian."

more opportunity and does some real act-

ing.

The title gives the whole thing away
but, nevertheless, Director Blache has
kept the action running smoothly and a

well-balanced company aids materially in

putting the idea across.

The story concerns a little manicurist,

Nora Schultz, who quits the barber shop
when her father's invention brings them
wealth. She meets, by accident, a wealthy
youth, son of a family in society, but who
are on the brink of disaster. Papa Schultz

agrees to help the Van Bibbers and the

two young people agree to pretend to be
engaged, to please their parents. Of
course, it all ends with the marriage of

Basil Van Bibber and Nora; just as the

two families are about to part because the

Van Bibbers put on too much Ritz to suit

Ma Schultz.
A pleasing little story, with many ex-

cellent comedy touches. Well mounted
and beautifully photographed.
THE CAST: Nora Schultz, Gladys

Walton; her barber lover, Harry Mann;
her mother, Kate Price; Aunt Maggie,

Florence Drew; Papa Schultz. Otis Har-
lan; and Basil Van Bibber, Jerry

Gendron.

Good Western With

Athletic Star
"THE MASK OF LOPEZ." A
Monogram Pictures Corpora-

tion production for the State

Right market. Starring Fred
Thomson. Directed by Albert

Rogell from an original story

by Marion Jackson. Length,

4,900 feet.

The first production of Monogram Pic-

tures proVes up on the assertion of An-
drew J. Callaghan, president of the com-
pany, that its aim is to give the state

right market high class westerns of a

length which will fit into any program.
"The Mask of Lopez" which has a

footage of less than five thousand feet,

shows no radical departure from the

usual Western beyond the absence of

much of the slap stick stuff and the many
impossible situations which have marked
most of them.
Fred Thompson, who several years ago

was the world champion allround athlete,

and who apparently has not lost his

prowess, is starred and gives a refresh-
ingly pleasing interpretation of a dashing
young cow-boy. The feminine lead is

in the hands of Miss Hazel Keener,
whose charming personality and acting
ability adds much to the picture. The
remainder of the cast is unusually good
for this type of picture.

The story is built around a Western
ranch where it has been the custom to
give jobs to released convicts to aid them
in getting a new start in life. This ranch
is bequeathed to a girl who continues the
custom. Jack O'Neill (Fred Thomson)
impersonates a convict after seeing the
girl, goes to work for her, and after a
series of thrilling adventures breaks up
a gang of rustlers who have been steal-

ing her cattle, and of which the ranch
foreman is the leader. There is much
good riding and many thrilling moments
and the picture will undoubtedly please.
THE CAST: Jack O'Neil, Fred

Thomson; Richard O'Neil, Wilfred
Lucas; Angel Face Harry, David Kirby;
Doris Hampton, Hazel Keener; Steve
Gore, Frank Hagjiey; Lopez, George
Magrill; the matron. Dot Farley; Shorty,
Pee Wee Holmes; Dick, Bob Reeves;
the Mexican, Dick Sutherland; Silver
King, by himself.

Adapted Book
Makes Fine Play
"A LADY OF QUALITY"
produced by Universal, under
the direction of Hobart Hen-
ley. Virginia Valli starred in

the adated Frances Hodgson
Burnett story. Seven reels.

Apparently there is no end to the cos-
tume plays. This is a story of England ,

in the days of the good Queen Ann and
while Director Henley encountered diffi-

culties in putting it upon the screen, he
has made a very satisfactory job of it. It

is not very clear, following the tragedy
where Lady Wildairs strikes down Sir

John Oxen, but this unusual twist to the
tale serves to stimulate interest in the pic-

ture's unfolding and holds it to the end.
Virginia Valli has the leading role, that

of Clorinda, an impetuous girl who be-

comes enmeshed in a love affair with a

man about town. She plays with charm
and conviction throughout. Good sup-
porting players are Lionel Belmore as Sir

Geoffrey Wildairs, her father; Margaret
Seldon, as Lady Wildairs, Bert Roach as

Sir Christopher Crowell, Milton Sills as

Gerald Mertoun. Duke of Osmonde and
Farlc Foxe as Sir John Oxen. There is

a sprinkling of comedy through the pic-

ture and it has been lavishly produced,
with care taken as to costumes and sets.

Clorinda Wildairs is raised as a boy by
her father. She is headstrong, impulsive,

absolutely unconventional, riding to

hounds in breeches, is suddenly con-

fronted by the fact that her mode of life

is going to interfere seriously with her

matrimonial chances. Overnight she de-

termines to become a lady of quality in

the society to which she was born. In

her new character, Clorinda Wildairs falls

impulsively in love with Sir John Oxen,
a brilliant Beau Brummell, ladykiller of

the most unscrupulous type. In an in-

advised moment she permits him to clip a

lock of her hair. With this testimonial of

her affection in his possession, he gives

her the cold shoulder and she marries the

Earl of Dunstonwolde. who died at the

end of a year of a brilliant London sea-

son for the Countess. Later, she falls

desperately in love with the Earl's kins-

man, the Duke of Osmonde. On the eve

of her marriage to him comes the philan-

dering Sir John Oxen, inspired by pique,
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Mabel Normand and Ralph Graves in a scene from "The Extra Girl" (Associated
Exhibitors).

poverty and as near desperate love as his

nature permits, and holds over her the

telltale lock of hair. In a tempest of pas-

sion on both sides she strikes him with
her riding crop and hides his body. She
breaks her engagement and leaves her
home, ordering that that part of the house
sealed up. Later, however, her lover over-

hears the truth of the matter and all ends
happily.

THE CAST: Virginia Valli: Lionel Bel-

more; Margaret Seddon; Peggy Cart-

wright; Milton Sills; Florence Gibson;
Dorothea Wolbert; Bert Roach: Earl
Foxe; Leo White: George B. Williams:
Willard Louis; Patterson Dial: Yvonne
Armstrong.- Bob Mack.

Sennett Author

Of Normand Vehicle
"THE EXTRA GIRL." Pro-

duced by Mack Sennett for dis-

tribution by Associated Ex-

hibitors. F. Richard Jones di-

rected this Sennett story with

Mabel Normand in the title

role. Seven reels.

Given the proper situations, Mabel
Normand's clowning is good for an eve-

ning of laughter any time. "The Extra

Girl," while failing in some respects

—

due to the story, mostly—to hit the mark
set by "Molly O," has many highlights

in which the star is at her best.

One situation in particular is excellent
low comedy and should bring down the
house. This bit of business, running for
several hundred feet, shows Miss Nor-
mand as "the extra girl" unknowingly
leading a lion through the studio, causing
pandemonium among directors, actors
and technical forces.

This is not the extent of the humor,
however. Many little incidents present-
ing the star in her favorite role of the
awkward small town girl are pleasing.
The principal fault with this produc-

tion is the story, an old theme done over
with the studio introduced in place of the
department store or the corner res-
taurant

It is the story of a small town girl in
love with a young man. Her parents
insist that she shall marry another whom
she despises. All her life she has longed
to be a motion picture star and on the
day she is to wed she learns that she has
won a motion picture contest. She de-
parts hurriedly for Hollywood and on
her arrival there discovers that there is

a case of mistaken identity and she is

forced to work in the wardrobe depart-
ment. Becoming homesick, she writes
her father and mother and urges them to
sell their property and move to Holly-
wood, advising them that a wealthy
friend will invest their money. The par-
ents decide upon this move and on arriv-
ing in the studio city they permit a swin-
dler to "invest" several thousand dollars,
every cent they have in the world. Later
the crook informs them that the invest-
ment was a failure and that their money
is lost. The girl and her childhood lover,
who also is working at the studios, start
on a hunt for the swindler and the
money. A terrific fight follows during
which the money is found. Father,
mother, girl and sweetheart return to the
old home town where the two young
people are married.

THE CAST: Mabel Normand. Ralph
Graves. George Nichols. Anna Hernan-
dez. Charlotte Mineau, Ramsey Wallace
and Vernon Dent.

Popular Navel
Makes Fine Play
"THE VIRGINIAN" produced

by B. P. Schulberg for Pre-

ferred Pictures. Special cast in

adaptation of Owen \^ ister's

novel and play by Kirke La-

Shelle. Directed by Tom Fore-

man. Eight reels.

No stronger nor more entertaining

Western story was ever written than "The
Virginian" and the play and novel have

been followed faithfully in making the

screen version. There are many fine shots

of the cattle country of Wyoming and
the picturesque backgrounds lend reality

to the melodramatic incidents of the story.

The incidents of the card game, the Drank
of the cowboys who change the ranchers'
babies in their cribs, the hanging of Steve
and the final duel with Trampas are all

convincingly acted and with the char-
acters carefully drawn. Attempt has been
made to cut down the footage with the

result that the first part is somewhat
jumpy, but after you get into the story it

moves along swiftly and surely to the

stirring climax.
An ideal cast appears in the picture,

with Pat O'Malley. Kenneth Harlan and
Florence Vidor carrying off the honors.

O'Malley was especially pleasing as

Steve, and Harlan made a manly, likeable

Virginian. Miss Vidor's interpretation of

the school teacher. Molly Wood, was a

splendid piece of work.
The story concerns the Virginian. Steve

and Trampas. cattle punchers on a ranch.

Trampas is the leader of a gang of cattle

thieves, but Judee Henry can get nothing

on him. The Virginian is appointed to

catch the thieves and he captures Steve,

who is hung by the posse. There is a

love affair between the school teacher and

the Virginian. They go to town to be

married when Trampas appears and the

Virginian knows he must fight it out then

and there. Molly is horrified at his cold

blooded statement, but her love proved

greater than her scruples, for when he

returns after dispatching Trampas she
falls into his arms.

THE CAST: Virginian, Kenneth Har-
lan; Molly Woods, Florence Vidor; Tram-
pas. Russell Simpson; Steve, Pat O'Mal-
ley; Shorty, Raymond Hatton; Judge
Henry, Milton Ross: Uncle Hughey, Sam
Allen: Spanish Ed. Bertram Hadley; Fat
Drummer. Fred Gambol.

Vioia Dana in two scenes from the Metro Pictures
production "In Search of a Thrifl.**
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THE FILMMART]
Goldwyn

RIGHTS TO "The Bandolero", a roman-
tic melodrama novel of Spain, by Paul

Gwynne, have been purchased by Goldwyn
and Tom Terris has been engaged to di-

rect. The story was published by Dodd,
Mead & Co. . . . Camera work on
Elinor Glyn's "Three Weeks," which Alan
Crosland has been directing and upon
Emmett Flynn's second Goldwyn picture
"Nellie, the Beautiful Cloak Model," have
been completed.

+ + +
RUPERT HUGHES has completed the

continuity for his next production,
"True as Steel." His latest picture has
recently been finished and is called
"Reno." . . . Two big Goldwyn pic-

tures, "Name and Man," from Sir Hall
Caine's "The Master of Man" and "Reno,"
are going to have their premieres in San
Francisco, Goldwyn announces.

I

Three scenes from "Vincennes," the third

of the series. Chronicles of America,
produced by Yale University Press and
distributed by Pathe.

CARMEL MYERS, who plays in "Slaves
of Desire," has coined a new phrase.

She declares she's a "demi-vamp." . . .

"The Day of Faith," which Tod Browning
directed from Arthur Somers Roche's
novel, will be the attraction at the New
York Capitol next week. Eleanor Board-
man, Ford Sterling, Ray Griffith, Tyrone
Powers and Wallace MacDonald are the
featured players.

Associated Exhibitors

"THE EXTRA GIRL," Mabel Normands
newest starring vehicle which Associated

Exhibitors is issuing has been booked for

an indefinite run at the Orpheum theatre in

Chicago's loop district by Aaron Jones. It

follows Mary Pickford's "Rosila" in that

house. The picture has just closed the

eighth week's run of its premiere at the

Mission theatre, Los Angeles.

+ + +
/. S. WOODY, general manager of Asso-

ciated, has received an enthusiastic tele-

gram from L. B. Gross of the Eranklin

theatre, Oakland, Cat., stating that Douglas

MacLean's "Going Up" smashed Sunday
records for his house with the prediction

that it is the best box office bet of the year.

+ + +
R. J. STIMMETT of the Capitol theatre,

Dallas, has booked Charles Ray's "Court-

ship of Myles Standish'' for two weeks
starling December 22 and ending January

4 . . . . The Leland theatre. Albany, N. Y.,

has contracted for "Tea—With A Kick,"

"Going Up" and Leah liaird in "The De-
stroying Angel."

Educational
THE DECEMBER SCHEDULE of Edu-

cational will be the most comprehensive
so far, of the 1923-24 season. During this

month will be issued three Christie come-
dies, one Mermaid and onc'Juveriile comedy
There will also be one-reelers of the Robert

C. Bruce Wilderness Tales, the "Sing Them
Again" films, "Secrets of Life" series and
Lyman H. Howe's Hodge-Podge. The
Christie comedies are "Kidding Katie" with
Dorothy Devore and Babe London ; "Black
and Blue" with Jimmic Adams and Vera
Stedman and "Call of the Wagon" with
Neal Burns. The Mermaid comedy is

"Exit Caeser" with an all star cast. "Over
the Fence" is the title of the new Juvenile

comedy. "The Bee" is the title of the

Microscopic subject which is the second in

this series.

+ + +
LLOYD HAMILTON has finished work
on "Lonesome." his second picture of the

Educational-Hamilton series for 1923-24.

"The Optimist," first of the series, was is-

sued in September.

F. B. O.
EMORY JOHNSON'S latest F. B. O.

picture "The Mailman," opened at the
Cameo theatre. New York, this week, with
an exploitation campaign rivalling any-
thing ever attempted by Film Booking
Offices, in which many tieups were made
with postal authorities and employes.

GEORGE O'HARA, star of the H. C.
Witwer "Fightinw Blood" series is near-

ing completion of the second series and is

planning to spend about three weeks in

New York resting up when he finishes his

job.

+ + +
LEWIS STONE. F. B. O. star has ob-

tained two stories for his new series of
Ralph Lewis productions, the first being
a dramatic narrative of small town life.

Charles Kenyon made the adaptation but
the title has not yet been decided upon.

Cosmopolitan
THE TITLE OF THE Cosmopolitan

production "Cain and Mabel" has been
changed to "The Great White Way."
An ta Stewart, Scar Shaw, T. Roy
Barnes, Tom Lewis and others appear
in this screen version of H. C. Witwer's
story.

Three important scenes from "The Love
Bandit," a forthcoming Vitagraph pic-

ture, made by Charles E. Blaney.
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VIOLA DANA
The first two of Viola Dana's

series of five Metro features
"Rouged Lips" and "The Social

Code" have already been released.

These two again have proved, ac-

cording to Metro, the great popu-
larity of this star and the enormous
following she has. "In Search of a
Thrill", the third of Miss Dana's
pictures for the current Metro pro-
gram, has been completed. It was
recently reviewed by the critics and
met with the same enthusiastic re-

ception as did the other two. The
two remaining pictures on Miss
Dana's schedule are, "The Good
Bad Girl" and "Love and Lies".
The first named is now in produc-
tion.

Metro states that it is an estab-
lished fact that exhibitors know
Viola Dana as one of the most de-
pendable box office attractions on
the screen. It is only necessary to
read over a list of exhibitors com-
ments on her pictures to realize

what a consistent money maker she
is for the theatre owners, says the
producing company.

First National
RICHARD WALTON TULLY has

started production of Rex Beach's story
"Flowing Gold" with Milton Sills and
Anna Q. Nilsson in the leading roles. . . .

The new Booth Tarkington story, pro-
duced by J. K. McDonald for First Na-
tional will be issued under the title "Boy
of Mine" having been called "Old Fathers
and Young Sons" and "Misunderstood" in
the working stages. In the cast are Ben
Alexander, Irene Rich, Rockliffe Fellows
and Henry B. Walthall.

+ + +
MAURICE TOURNEUR is in the final

stage of production of "Torment" for
M. C. Levee and First National. . . .

West Coast Theatres, Inc., have booked
"The Meanest Man in the World" for its

circuit and many other bookings are re-
ported on this attraction by First National
. . Charlotte Merriam has replaced
Clara Bow in "The Swamp Angel" featur-
ing Colleen Moore. M-'ss Bow was forced
to withdraw because of illness.

+ + +
THREE HUNDRED and eighty news-

papers are now running the serialization
of Gertrude Atheron's "Black Oxen" First
National announces. . . . Richard Barth-
elmess returns to a modern role in
"Twenty-one" after almost a year in which
he played nothing but character parts.
Dorothy Mackaill plays opposite the star.

Pathe
A LARGE PROGRAM of short subjects

is scheduled by Pathe for publication
December 2. Included are "Vincomes" the
third of the Chronicles of America pictures

which is in three reels; "The Great Out-
doors," a new "Spat Family" comedy;
"Flip Flops," a two reel Mack Scnnett com-
edy; episode eight of "Ruth of the Range"

;

"Join the Circus," a Snub Pollard one
reeler, and Aesop's Fables and Pathe Re-
view No. 48.

+ + +
MILES GIBBONS, short subjects sales

manager for Pathe, has returned to the

home office from a tour of key cities. He
declares that general conditions are decid-

edly encouraging and states that there is a
healthy demand for short subjects. . . .

"Sportlights" is the lieading under which
Grantland Rice's syndicated sporting stories

appear in many newspapers and that also

is the name of tlte sport pictures of which
he is author that Pathe is publishing.

+ + +
WEST COAST THEATRES has con-

tracted for the scries of two reel Will
Rogers comedies, the first two of which are

"Jus' Passin' Through" and "Hustlin'

Hank." There will be thirteen subjects in

the series.

Associated Pictures
ARTHUR H. SAWYER announces that

through special arrangement with Fa-
mous Players-Lasky he has signed Jack
Holt for a feature production in which
Barbara La Marr will appear opposite Holt.
Clarence Badger will direct the Holt-La
Marr vehicle .... Sawyer states that
production plans are rapidly being com-
pleted for the filming of "The Shooting of
Dan McGrew" in which Miss La Marr will

appear. Metro will distribute it.

Warner Brothers
ARRANGEMENTS have been made
whereby the McClure Newspaper Syndi-

cate will publish Kathleen Norris' novel
"Lucretia Lombard" in a number of news-
papers throughout the United States. Monte
Blue and Irene Rich play the starring roles

in the Warner Brothers' picturization of
the story.

+ + +
TWO WARNER pictures were included in

the list of ten best pictures for the month
by Mae Tinee, photoplay reviewer of the
Chicago Tribune. The pictures are "The
Gold Diggers" with Hope Hampton and
"Where the North Begins" with the famous
police dog. . . . Harry Rapf has left New
York for the West Coast to supervise his

next production under the Warner banner.

+ + +
FOUR PRODUCTIONS are soon to be
started at the Warner studios. They are
"Broadway After Dark". "Babbitt": "How
to Educate a Wife", and "Lover's Lane."

Independents
MAX GRAF, supervising director of Graf

Productions, Inc., expects to consummate
plans for expansion that his company has

had under way for some time while in New
York and also make final arrangements for

the filming of "The LTnheavenly Twins," in

which the Duncan sisters will be starred.

+ + +
GIRSON PICTURE CORPORATION
announces that its third production, "Three

Days to Live," has been titled and will be

ready for the state rights market within the

next tw^o weeks.

+ + +
SUNSET PRODUCTIONS announces

that Bud Barsky, sales manager, is on
his way east with sample prints of the

second subject of the Kenneth McDonald
comedy-stunt scries titled "Slow as Light-

ning," and the second of the J. B. Warner
western features called "Treasure Canyon."

+ + +
CREATIVE PRODUCTIONS has com- •

pleted "Superstition" and W. H. Carr,

general manager and his staff of artists

have been busily engaged in working out

an elaborate prologue for the production.

The picture is from a story called
"Trapped," by O. W. Irving.

+ + +
CHADWICK PICTURES CORPORA-
TION has arranged for the release of six

big melodramas the first of which, "The
Fire Patrol," is now being filmed under the

direction of Hunt Stromberg at the Charles

Ray studios. Other pictures to follow are

"Sunshine of Paradise Alley"; "Romance
of an Actress"; "Driven from Home";
"The Coast Guard", and "The Shamrock
and the Rose."

Century
TITLES OF TWO Century comedies have

been changed. "Boys Will Be Boys" with

Buddy Messinger has been changed to "The

Caddy" and "The Tourists" is the new
title of the Noel Smith pjcture in which

Harry Sweet and the Century Follies girls

appear which was originally called "Own A
Home."

+ + +
"KEEP MOVING" is the title of a new
Century comedy just completed in which

Jack Earle and Harry McCoy feature. The
original title of this was "The Traffic Cop."

Scenes from "Bag and Baggage," the
Finis Fox production being distributed
through Selznick Distributing Corp.
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Charles Ray and support in three scenes from "The Courtship of Myles Standish," a mammoth production made for distribution
through Associated Exhibitors.

Paramount
EVERYBODY is going to like Young
Douglas Fairbanks, reports from New

York indicate. Doug. Jr.'s bow to the cin-

ema world with his first picture "Stephen
Steps Out," presented at the Ril'oli theatre,

New York, drew a lot of favorable com-
ment and many predictions for his screen
success.

+ + +
GLORIA SWANSON has returned to

work on "The Humming Bird" at the
Paramount plant in the cast after haling
suffered from eye bum caused by the pow-
erful studio lights. . . . Rex Beach has
been spending considerable time lately at

the Paramount Long Island studio assisting

Lloyd Sheldon in editing and titling tlic

Paramount film from his story "Big
Brother."

+ + +
TITLE CHANGES of Paramount pictures

are announced as follows: The William
de Millc production from Julian Street's

novel "Rita Coventry," formerly called
"Holiday Love" has been changed to "Don't
Call It Love." "My Man," starring Pola
Negri, is now called "Shadows of Paris."

+ + +
BILL HART came back to the screen after
an absence of about two years when

"Wild Bill Hickok" was presented at the
New York Rialto. Hart's next picture is

called "Singer Jim McKee."

United Artists

MORE THAN 300 exhibitors have placed
their orders of Mary Pickford's new

production, "Rosita," it is announced by
United Artists. The star has completed
more than one-third of her next offering,
"Dorothy Vernon of Haddon Hall," and
it is expected it will be entirely finished
by the middle of December. Supporting
Miss Pickford in the latter, a Charles
Major story, are Allan Forrest, Claire
Eames, Marc McDermott, Anders Ran-
dolph, Wilfred Lucas and others.

+ + +
"RICHARD, THE LIONHEARTED"
opened to exceptional business and

played to capacity houses, Hiram Abrams,
president of Allied Producers and Dis-
tributors was informed in a telegram from
Jensen Von Herberg, manager of the
People's theatre at Portland, Ore.

Universal

"THAT KID FROM MADRID—MICHI-
GAN" is the title of the newest of the

"Leather Pushers" starring Billy Sullivan

which has just been completed by Edward
Laemmle. . . . Albert Hart, character actor

and screen "heavy" is back with the Robert

Hill production unit at Universal City play-
ing in "The Thrill Girl."

+ + +
"THE THRILL GIRL" is Laura La

Plante's first feature under her new con-
tract with Universal. And it is predicted
that it will be a real thriller. Edward
Hearn plays opposite Miss La Plante. . . .

Scenes for the forthcoming Virginia Valli
starring vehicle, "The Signal Tower," arc
being made at Fort Bragg, Cal. This is

the star's second big Universial picture, the
first having been "A Lady of Quality,"
which Hobart Henley directed. Clarence
L. Brown is directing "The Signal Tower."

C. B. C
ONE OF THE VERY effective exploita-

tion tie-ups that has been made for
"The Barefoot Boy"—the all-star feature
which C. B. C. Film Sales Corporation is

distributing for the Mission Film Cor-
poration, is that with the Forster Music
Publishing Company of Chicago, which
has issued a song called "The Barefoot
Boy." The song is of the type known as
"popular," and the music is extremely
caotchy, as written by Percy Wenrich,
who has many popular song successes to

his credit. Excellent window tie-ups with
music stores in cities in which the pic-

ture "The Barefoot Boy" plays, are be-
ing effected.

Vitagraph

PURCHASE OF world rights to "Bor-
rowed Husbands" by Mildred K. Barbour

for tlte third J. Stuart Blackton production
is announced by Vitagraph. The scenario

is now being prepared by C. Graham Baker,
editor-in-chief of the company.

+ + +
NEW YORK WAS added to the cities

that accorded praise to "Pioneer Trails"

when this David Smith production with
Alice Calhoun, Cullen Landis and Otis
Harlan was presented at the Rivoli theatre.

....Mary Carr, who plays one of the lead-

ing roles in "On the Banks of the Wa-
bash," is said to be planning personal ap-
pearances at theatres showing this J. Stuart
Blackton production.

* + +
"THE MAN FROM BRODKEY'S." with

J. Warren Kerrigan, Alice Calhoun,
Wanda Hawley, Miss Du Pont, Pat O'Mal-
ley and Kathleen Key was given a pre-

publication showing to press represent-

atives on November 22 in New York. The
picture is from George Barr McCutcheon's
novel.

Fox

BEFORE AN INVITED audience at the
Central theatre, the Fox film version of

"This Freedom," from the novel by A. S.
M. Hutchinson, had its New York pre-
miere showing. This is the second novel
by the noted British author to be adapted
by Fox, the first having been "If Winter
Comes." The new Fox picture was di-

rected by Denison Clift. Fay Compton,
stage and screen star, and Clive Brook,
well known throughout Europe, have the
leading roles.

+ + +

TOM MIX IS AT work on a new Fox
picture titled "Ladies to Board." Sur-

prising title, but it is intimated the story
has something to do with teaching the

gentle sex to ride. . . . John Gilbert is

to have a new screen vehicle the first of

the year called "Just Off Broadway." His
latest Fox film is "The Wolf Man."

Preferred Pictures

THE SCREEN VERSION of Rida John-
son Young's successful play, "Maytime,"

which B. P. Schulberg has produced as a

Preferred picture, had its first public exhi-

bition at the Newark theatre, Newark, N. J.

This picture is claimed to be the biggest

production Gasnie'r has ever made. The
film will be issued generally within the

next month. Its cast vtcludes Ethel Shan-
non, Harrison Ford, William N orris and
Clara Bow.

+ + +

HENRY GINSBERG, general sales mana-
ger for Preferred Pictures Corporation,

has left New York on a tour tltat will take

him to each of the twenty-eight Preferred
exchanges in the United States. The object

of Mr. Ginsberg's trip is to aid the ex-

changes and salesmen in the sales and
exploitation drwc that Preferred is putting

back of "The Virginian" and "Maytime."
While in Los Angeles, Mr. Ginsberg will

confer with B. P. Schulberg, producer of
Preferred Pictures, regarding the new
schedule for the coming year.

Principal Pictures

HAVING SHIPPED A print of "The
Good Bad Boy" to the eastern offices of

Principal Pictures Corporation. Bennie

Zcidman is making plans for his second

production for this organisation. It will

be a modern treatment of "The Taming of

the Shrew" and Dorothy' Farnum is writ-

ing the continuity. William Bcaudine has

been engaged to direct, through courtesy

of Warner Brothers.

1



December 8, 1923 EXHIBITORS HERALD 59

PUBLIC RELATIONS
Comrpehensive Service

Necessitates Title Change
The Public Rights League, founded more than two years ago by the

HERALD as its contribution to the industry's fight against sumptuary

legislation, becomes with this issue the department of "Public Relations."

The change will be in title only. The service rendered by the Public

Rights League will be continued. Under the title, "Public Relations," a

more comprehensive program, however, will be undertaken.

Theatre welfare is something that involves a greater mission than the

sporadic fights against the reform element. That phase of the work cannot

be successfully accomplished without preliminary effort directed toward

the field of "Public Relations."

The Herald in broadcasting the scope of

this service feels confident that it will

have the wholehearted support of exhib-

itors of the country.

Collins Scholarships

Is Advance Step

In inaugurating "Public Relations," this

department is fortunate in being able to

present to Herald readers a glowing ex-

ample of public service.

Many individuals and business estab-

lishments endow colleges and create

scholarship funds as their contributions

to the progress of humanity. How many
theatres that you know of are contribut-

ing likewise to society?

Eli Whitney Collins, president of the

Jonesboro Amusement Company and

chief executive of the Motion Picture

Theatre Owners of Arkansas, is among
the few exhibitors who have undertaken

constructive work of this nature. The de-

tails of Mr. Collins service are best told

in the following letter from him:

"It is my opinion that public service is

the most solid foundation upon which the

exhibitor can build, and much of my en-

ergy is expended in that direction.

"It may be of interest for me to out-

line my Grand Theatre Educational Fund
for you.

"Ten per cent of the gross receipts

every Friday at the Grand, our leading

theatre, goes into a fund that is called the

Grand Theatre Educational Fund. Pro-

grams are selected with a view to playing

ing to a great number of high school stu-

dents on this day.

"Every Saturday morning we deposit

in a savings account this 10 per cent of

our gross. At the end of the year the

entire fund is given to the pupil finishing

Jonesboro high school with the most bril-

liant record, provided, however, that the

fund will never go to any student whose
parents are financially able to complete

the education of the child.

"The fund is administered by the mayor
of the city, the superintendent of city

schools, president of the Chamber of

Commerce, president of the Lions Club

and president of the Rotary Club.

"It is loaned to the winner for an in-

definite period. When the pupil has com-

pleted his or her education and is able

to repay the fund, the money is added to

other money in the fund and so on in-

definitely.

"Not only does this serve to increase

Screen Message No. 135

A Declaration of Principles

No. 9. Our business has been
built upon a solid rock of confi-
dence. Our patrons know that our
"Golden Rule" is not mere words.
It is the keynote of our business.
We have never made all the money
that we could have made had we
not adhered so rigidly to this rule,
but we have faith to believe that we
will make money longer and more
surely than by adopting the meth-
ods that many have followed, of
getting all we could out of our cus-
tomers, and giving back as little as
possible.

ELI WHITNEY COLLINS OF Jones-
boro, Ark., who has created a theatre

educational fund a fine example of

"Public Relations" activity.

the respect in which the theatre is held,

but people plan to go on Friday to help

build up the fund. Students talk of it all

during the school year, and the good will

it establishes cannot be estimated in dol-

lars and cents. I commend the plan to

anyone desiring to use it.

"P. S. I may not have made myself
clear. Ten per cent of Friday's receipts
only go into the fund. It means two
years in university for the winner."

Mr. Collins is conducting this public
service work in a town of between 9,000
and 10,000, the population of Jonesboro,
Ark. That fact will balk any argument
such as this: "Yes, but you've got to
operate a theatre in a large city to do
that."

Whether you operate a theatre in a
city or in a small town, the principles
are alike. The achievements are in ratio
to the enterprise of the theatre owner.
Words seem empty in commending Mr.

Collins for this advanced step in effecting
a closer relationship between the theatre
and the public. He is doing a worthy
work which is contributing to the sta-

bility of the entire industry.

House Organs That
Serve The Public

Xext week "Public Relations" will de-
vote its columns to the excellent theatre
periodical published by Len S. Brown of
the New Astor theatre, St. Paul. Minn.
The purpose of a house organ is two-

fold. It must promote good will and it

must advertise the theatre program. Too
often the first is entirely overlooked by
exhibitors, yet it is as important as the
second. In this connection, Mr. Brown
says

:

"It's my candid opinion that any
exhibtor who is not prepared to fight

for his business from the word 'go'

had better go back to peddling fish
(And I'm a rotten fish salesman.)."

And Mr. Brown makes good his threat.

Read about it in "Public Relations" next
week.
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on
matters of current interest. Brevity

adds forcefulness to any statement.

Unsigned letters will not be
printed.

This department last week carried a let-

ter from Alex Steel, Strand and Princess

theatres, Farmington, 111., complaining that

the Fox exchange in Chicago rented films

to the Presbyterian church in his city.

Since writing the Herald, Mr. Steel

wrote the Chicago Fox exchange stating

that his charge was unjust and that he was
well satisfied with the arrangements made.
He requested that the letter be stopped be-

fore publication but through error it was
printed.

Greenwood's Follow-up

Several weeks ago, the Herald reprinted

a letter written by J. L. Greenwood, man-
ager of the Orpheum theatre, Weleetka,
Okla., to his Congressman, uring the re-

peal of the admission tax. This week it

has the opportunity of reprinting Mr.
Greenwood's second letter to his Con-
gressman. It is as follows:

Hon. Tom D. McKeown,
Member of Congress, U. S. A.,

Ada, Oklahoma.
Pear Sir:
Some weeks ago I wrote you on the subject

"War Tax on Theatre Admissions" and I am
again taking the liberty of writing you on the

same subject.

I note from press dispatches that Senator Smqot,

of the Finance Committee, is quoted as saying

"The Revenue Law, might be modified to exempt
theatre admissions provided economy is used in

Government affairs and the Soldiers Bonus Bill

is not passed at the coming Session of Congress."

I wish to call your attention to a few facts

which have come under my observation with ref-

erence to the different classes of people affected

by the Soldiers Bonus and the War Tax.
With reference to the soldier, this class is made

up of young men and those of middle age. who
are as a rule with very few exceptions, strong

able bodied men who are better educated than any
other class and they are well fitted for the affairs

of life. Of course there are exceptions as in the

case of those who are invalids or who were
wounded in service, these, however, I understand
are being well cared for by our National Govern-
ment. Should there be any of these not being
cared for they should have every consideration it

is possible to give them without delay. The
other class which would be affected by the War
Tax and which are greatly in the majority are

made up of very young men and women who are

not yet schooled in the affairs of life together
with that vast number of the laboring class from
the widowed washer woman to the Department
Store Clerk. This burden would fall particularly

heavy on the men and women who have passed
the prime of life and have large families of children

to suprort or educate.
Suppose you were the father of a family of boys,

one of which might, by reason of some physical
defect be rejected from Military Service. In his

country's need this might be the cause of the
greatest regret of his life. Another may have a
family which would disqualify him from service
while the third is physically correct and serves
his country as a soldier. Now would you as the
father question the Patriotism of either of these
boys or would you take that which rightfully be-
longs to the affiicted or from the other and his
family to give him who is physically superior or
who does not have the cares of a family, because
of his military service?
The moving picture is necessary to give recre-

ation and diversion to that large majority of peo-

ple who cannot afford any other k :nd of recren-

tio-t. It is especially necessary in the small town
and rural communities where they do not have
access to the public library, parks, beaches and
othfr fr»rms of amusement.
Were the small town theatre forced to quit or

become unable to maintain the proper standard
in its showing of good wholesome nictures, then
we would find our young people drifting from the
rural communities to the cities as it happened a
few years ago to the detriment of our country
as a who'e.

In addition to recreation and diversion for the
busy man. the picture is educational. To be con-
vinced of this fact one only has to come in con-
tact with and observe those children wbirh are
patrons of the picture show and those who are

not. I would call your attention to an incidi

that happened here a few days ago. We were
showing a picture which had as its basis a sub-
ject taught in the Public Schools. Our local Supt.
of Schools was anxious to have his pupils see it

and in order to give those who would be unable
to come at night an opportunity a matinee was
arranged. The Supt. instructed his teachers to

dismiss all who desired in time to see the after-
noon showing. This was done and after all those
who had paid for admission and were seated it

was found that quite a number were still outside
and did not come in evidently on account of lack
of funds. Now what the manager did was to go
out and gather up all these little Americans and
take them in and I want to say that I have never
seen more real expressions of appreciation than
was expressed in these little faces. We recently
had another case which I would like to relate, and
which is typical of many. An elderly couple came
up and asked the price of admission on a particu-
larly good picture we were showing and were told
that the admission was 22 cents and War Tax
3 cents each. After some discussion between
themselves with reference to their finances \hey
walked away, the old mother, showing plainly but
silently her disapi>ointment while the father no
doubt felt keenly the condition which had made
it impossible for him to share with his life's part-
ner the pleasure of seeing this picture. Mr. Mc-
Keown this is not one of those rare cases. They
frequently come under the observation of the
small town exhibitor. What we usually do is to
pass them in gratis, but this happened to be one
of those cases, which also frequently, happens,
where you cannot do so without danger of wound-
ing a sensative feeling. They are Americans.
They are proud. They need recreation as you or
I. They need to be made to laugh oice in a while
and forget for a time the cares of life.

Such occurences as I have just related do not
happen in the case of the Ex Service man. He
is in his prime and has the best part of his life

yet to live. He is physically perfect and has been
given an education and fitted for the affairs of
life. He is as a class the best patron of the
theatre and if he does not happen to have the
price to see a particular picture or other kind of
amusement which happens to appeal to him it is

usually only temporary. A few doors from where
this theatre is situated there is a mercantile es-
tablishment which is owned by an Ex Service
man. He has in his employ a young lady just out
of school, a young man who has not yet com-
pleted his High School Course and several other
men of various ages and financial circumstances
Imagine these people, after their day's work, com-
ing down to this little theatre to see "The Old
Homestead." "Over the Hill." or "All the Brothers
were Valiant." and our Government requiring us
to tax them 3 cents each for the benefit of their
employer.
Mr. MrKeown I hope you will not construe this

to mean that I am against the Soldiers Bonus for

such is not the case. I think the Ex Service
man should have every consideration it is pos-
sible to give him but an injustice will be done
in taxing that part of our citizenship which is

without doubt inferior to him Physically, men-
tally and as it happens in hundreds of thousands
of cases financially.

Of course I am looking at this matter from the
view point of a small town exhibitor. One of

those fellows whose price range is from 10 cents
to 25 cents with a maximum of 35 cents on a very
few of the biggest specials. I know nothing of

the problems of the theatre located in the cities

and catering to the wealthy and I have nothing
to say concerning them, however, in that class
of houses serving the poorer classes I feel sure
I would be safe in saying that their conditions
are about the same as ours.

Mr. McKeown, please help us to keep the little

theatre open. It is fulfilling its mission in our
civilization. The small town needs them. No
other amusements are available. The country at

large is benefited when the small town prospers
and its citizens are kept in that satisfied state of

mind necesasry to good Government.
Again thanking you for your consideration, I

am
Yours very truly,

J. L. GREENWOOD, Mgr.

Suggests Lower Rentals

HANKINSON, N. D—To the Editor:
I look forward to the Herald every Sat-
urday and am lost if it happens to miss
me on that date. I read an article in one
of the trade papers that Doug and Mary
were going to leave the screen because
of not Betting enough first runs and rental
to make expenses. There is a trood rea-
son for them not getting enough rental,

because they do not care to sell the small
town unless he has to trot over to the
bank and borrow monev to mv the rental
af*pr he has plaved the picture.

Tf they wotild cut thei>- rentals at a
pr'Ve the small can afford to r>av they
would he getting a lot rpn , al if von stop
and fiornre it all out. What d :d F. P. L.
Corn, do with "Kniehthood Thfv sold
ev<"-y small town even to 150 nonnlation
when the picture was new, and I bet dol-

lars to doughnuts that they made a nice
piece of money on the picture.

I don't believe there was a town that
didn't play it. As far as I am concerned
about Doug and Mary retiring from the
screen, it wouldn't hinder me in the least,

as I haven't played any of Mary's pic-
ture's since she left First National and
Doug since he left Triangle.—E. J. Laqua,
Hankinson, N. D.

PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers are
invited to contribute items for
publication in this column. Address
them to "Purely Personal"

Louis Buettner, of Cohoes, N. Y..

owner of several theatres, had the good
fortune to bag a deer on a recent hunt-
ing expedition in the Adirondacks.

*

H. C. Bissell, better known to the ex-
hibitors of northern New York as "Light-
ning" is once more back on the job as a
salesman, following an operation for ap-
pendicitis, which in turn was followed by
an attack of pneumonia.

*

Oscar Perrin's faith in the ability of
"Little Old New York" to draw for a
second week at the Leland, in Albany,
N. Y., was well justified by the capacity
houses that marked each day throughout
the second week.

*

The Schine circuit of houses in New
York state has booked "The Chronicles .

of America."
*

J. M. Moran, of Coxsackie, N. Y., has
added to his holdings through another
theatre acquired in the neighboring vil-

lage of New Baltimore.

*

Uly Hill, managing-director of the

Mark Strand theatre in Albany, did a

good stroke of business last week in ar-

ranging a benefit for the Albany District

Council of the Masons. The Masons sold

hundreds of tickets to the theatre and
shared in the proceeds.

*

Mrs. Victor Bendell, wife of one of the

best known film salesmen in Central New
York, is seriously ill at her home in Al-

bany, following an operation of a few
days ago.

*

Jacob Troy, who owns the Park Thea-
tre in Hudson. N. Y., has just acquired

the Allen in Chatham.
*

Al Bothner, manager of three theatres

in Troy, N. Y., introduced three of the

lightweight fighters of that city from the

stage last Sunday night in connection
with a showing of "Leather Pushers" at

the Strand.
*

The Gem Theatre at Omaha has

passed into new hands, C. E. Rossiter

buying it from Anderson & Weathersby.
Rossiter was until recently manager for

the Hippodrome, a suburban house here.

* * *

New York, N. Y.—G. A. Lanburg, 247

Park avenue has prepared plans for a the-

atre for Martin Beck. 1564 Broadway, tc*

be erected on 16th near Sixth avenue at »

cost of $100,000.
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"What the Picture Did For Me"
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 19 2 3

You are especially invited to contribute regularly to this department.

It is a co-operative service FOR THE BENEFIT OF EXHIBITORS.
TELL WHAT THE PICTURE DID FOR YOU and read what the picture did for the other fellow, thereby

getting the only infallible guide to box office values. Address " \\ h a t the Picture Did For Me,"
EXHIBITORS HERALD. 407 S. Dearborn Street. Chicago.

Associated Exhibitors
Why Worry?, with Harold Lloyd—

I

bought this picture to follow our nearest

city's run. I believe it pays to buy this

bigger and better stuff while it is still

fresh in the people's mind. The extra

rental paid is easily offset by increased
business. Outside of the big giants'

work in the comedy the play is very
commonplace, but Lloyd has a winning
way and can put over his stuff very good.
Picture pulled regular Lloyd business,

which is great. Six reels.—L. R. Moore.
Roma theatre, Columbus Grove, Ohio.

—

Small town patronage.

The Destroying Angel, with Leah
Baird.—This was a good picture. Should
make money for any exhibitor.—J. W.
Griffin, Pastime theatre, Lumberton, X.
C.—General patronage.

F. B. O.
Human Wreckage, with Mrs. Wallace

1 Reid.—Not as gruesome as many thought
it would be, but well liked by everyone.
Never heard anyone knock and had
dozens praise it. Broke my house rec-

ord with it. Eight reels.—S. G. Ihde.

Photoplay theatre, Ashland. Kans.

—

SmaH town patronage.—Note—See Mr.
Ihde's "Letter to 'The Theatre" " in this

issue.

Human Wreckage, with Mrs. Wallace
Reid.—Played two nights to fair busi-

ness. Good picture with a great lesson,

but not a big special. Buy it right if

you can and you will make a little money
for yourself. Drew new patrons. I paid

too much for the picture. S30.00 for ad-

vertising and did not have much left

' for my share. Too much for a town of

2,000 population. Eight reels.—A. F. Af-
felt. Liberty theatre. St. 'Louis, Mich.

—

Small town patronage.

Human Wreckage, with Mrs. Wallace
Reid.—Good, to a good business for the

better class. Eight reels.—A. L. ^Cox.
Opera house, Cnion City, Tenn.—Small
town patronage.
Human Wreckage, with Mrs. Wallace

Reid.—Good, but lost money, as rental

is entirely too high. F. B. O. got all

the money. Book it if you can buy it

right. If not. let it alone. Pleased about
~5 per cent. Film in good condition.

Eight reels.—A. L. Lighter. Orpheum
theatre. Mellen. Wis.—General patronage.

Divorce, with Jane Xovak.—Very good
•picture. Six reels. Good attendance.

—

| First Witk
I Film Facts

rvery Week
Every week "What the Pic-

ture Did For Me" contributors

are first with the facts about
the new pictures.

Among the new ones re-

ported this week are:

Age of Desire, The
Drivin' Fool, The
Eagle's Feather, The
Eternal Three, The
Long Live the King
Meanest Man in the World,
The

Near Lady, The
Rouged Lips
Times Have Changed
Virginian, The

1 NOTE:
^ the above list.

ImMBBHIDUOl

Beta are not included in =

G. Strasser Sons, Emblem theatre, Buf-
falo, X. Y.—General patronage.

Mary of the Movies, with a special

cast.—Starts very slow, but when they
get into action it goes very well. Xo
business. "Where Is My Wandering Boy
This Evening?" (Pathe).—Best I can say
is it is different and one of the best I

have played this year.—E. J. Reynolds.
Liberty theatre, Pasco, Wash.—General
patronage.

The Flying Dutchman, with a special

cast.— Only a program picture. Five

reels. Poor attendance.—G. Strasser

Sons, Emblem theatre, Buffalo, X. Y.

—

General patronage.

Desert Driven, with Harry Carey.—

A

little better than average Western that

went big first night. Poor second night.

A whole lot better than "The Kickback"
and "Canyon of Fools." Six reels.—M.
P. Foster, Orpheum theatre. Harrisburg.
111.—General patronage.

Desert Driven, with Harry Carey —

Good Western. Good acting. Pleased
the crowd.—J. J. Casselman, Colonial
theatre, Tracy, Minn.—General patron-
age.

Captain Fly-By-Night, with Johnnie
Walker.—A splendid production. Enter-
taining, full of action from start to fin-
ish. Star does not draw, though. Five
reels.—A. C. Betts, Powers theatre. Red
Creek, X. Y.—Small town patronage.

The Canyon of the Fools, with Harry
Carey.—The best Carey picture we've run.
Our people don't care for Harrv Carev,
though. Six reels.—Mr. and Mrs! E. Fox,
Princess theatre, Obion, Tenn.—Small-
town patronage.

The Canyon of the Fools, with Harry
Carey.—They sure put Carey in about
the rottenest stories ever written. Harry
Carey does not mean a thing to this the-
atre.—S. L. Byerly, Rainbow theatre Xo.
3. DeGraff, Ohio.—General patronage.

The Fourth Musketeer, with Johnnie
Walker.—A dandy program picture.
Starts out with a prize fight and ends in
the garage business, with society stuff to
cause the plot. Plenty of humor. Didn't
please our Saturday crowds as a shoot-
'em-up Western would have. Six reels.

—

M. P. Foster, Orpheum theatre, Harris-
burg, 111.—General patronage.

The Fourth Musketeer, with Johnnie
Walker.—Excellent comedy-drama. A
little light in places, but star and Eileen
Percy good drawing power. Six reels.

—

H. M. Retz. Strand theatre, Lamont,
Iowa.—Small town patronage.

Wonders of the Sea, with a special

cast.—The first real picture that has ever
been here in this city. Made a little

money, although rainy weather.—C. R.
Miller. Gem theatre, Spur, Tex.—General
patronage.

Wonders of the Sea, with a special cast.

—Good photography and interesting pic-

ture. Xot a picture having a universal

appeal. Quite a few did not care for it.

Five reels.—M. W. Mattechek. Liberty

theatre, Kennewick. Wash.—Local pat-

ronage.

Westbound Limited, with Ralph Lewis.

—Yen.- good picture that did ordinary

business. Was substituted at last min-
ute for "Third Alarm." so did not have
a fair chance. Seven reels.—George
Yaughan, Grand theatre, Dunnville, Ont.,

Can.—General patronage.

Westbound Limited, with Ralph Lewis.

This is the original exhibitors' reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

"What the Picture Did For Me" is the one genuine source of exhibitor-written box offic«

information.
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"Herald Only Club Roster
"Because the 'Herald' was the pioneer in this field, and because we will have a better journal to which to turn for guid-

ance if we solidly contribute to the same one, just as long as the 'Herald' keeps up its high standard of service, I shall write
solely for this magazine."—Philip Rand, Rex theatre, Salmon, Idaho.

ADAMS. ROY W.. Pastime theatre. Mason, Mich.
ALLEN, CLYDE, Casino, Antwerp. N. Y.
ALGUIRE, MRS. C. C Coloma, Coloma, Mich.
ANDERSON. ROBERT 1_ Olympic, Forks. Wash.
ARMENTROUT. RUSSELL, K. P., Pittafieid, 111.

ARMISTEAD. E. A., Lyric. Eaaley, S. C.
BABIN, M. J., Fairyland, White Castle, La.
BELL. MRS. LOLA, Queen, Lonoke, Ark.
BERGER, S. A., Star, Jasper, Ind.

BIERWIRTH. H. C. New Liberty. Varina. Ia.

BOLLMAN, V. G. Castalia, Cast alia, la.

BRENNER. WILL H., Cozy. Arcade, Winchester, Ind.

BROWN, C. L-, Paramount, Elizabeth, La.
BROWNE. FRANK L., Liberty, Long Beach, Cal.

BYERLY, C. M-, Rainbow, St. Paris, O.
BYERLY, S. L., Ideal. DeGraff. O.
CAIRNS. JACK. Brooklyn. Detroit. Mich.
CARTER. MRS. LINN1E M., Court, Huntington, Tenn.
CAUSEY, HUNTER. Pastime. Gloster, Miss.
CREAL. W. H.. Suburban. Omaha, Neb.
CROSBY A SCHWIERSKE, Rex, Colby. Wi».
DASPIT, HAROLD, Atherton, Kent wood. La.
DeBAGGIO, HARRY. Star, Colfax, la.

DeMORDANT, PAUL. Rialto, Blackfoot, Idaho.

DOWLING, ROY L.. Ozark. Ozark, Ala.
ELLIOTT, E. H., Palace, Lynn, Ind.

ESTEE, P. G., Fad, Brookings, S. D.
EULER, J. K . Opera House, South English, la.

FOSTER, M. P., Orpheum, Harrisburg, 1U.

FOX, Mr. and Mrs. E-, Princess, Obion, Tenn.
GAUDING. HENRY W., Lincoln, Pittsburgh. Pa.
GUERIN, W. R., Grand. Paulding. O.
HARRIS, F. N.. Amuse, Hart. Mich.
HELD. P. G.. Sterling, Fairmont, Neb.
HICKMAN. R. W.. Lyric Greenville, III.

HILTON, O. A. B., Park. Sioux City, la.

HINDS, FRED C, Cresco, Cresco, la.

HORN ex MORGAN. Star. Hay Springs. Neb.
HORNUNG. ADAM. Victor, Victor, Mont.
IHDE, S. G., Photoplay, Ashland. Kan.
JENKINS. J. C, Auditorium, Neligh. Neb.
JESSE, Mr. and Mrs. T. R . Idle Hour. Humphreys. Mo.
JOHNSON. O. W.. Roberts, Roberts. Idaho.

KHATTAR. GEORGE, Khattars, Sydney, N. S., Can.
KOOKER. D. A.. Happy Hour, Ewen, Mich.
KUDLACEK, J. J„ Swan, Swanton, Neb.
LANGACHER. CLARENCE. W., New Glarus. New Glarus, Wis.
LOWELL, BERT S.. Rex, Tripoli, Wis.
LYNCH. C. H., Gem, Peoria, IU.

MARTIN. HUGH G.. American. Columbus, Ga.
McCORMICK. B. P., Liberty, Florence, Colo.
MENDENHALL. C. A, Star. Oregon, III.

MEYER, FRED, Palace, Hamilton, Ohio.
MILES, A. N., Eminence, Eminence, Ky.
MILLER, C. R., Gem, Spur, Tex.
MOORE, L. R., Roma, Columbus Grove. O.
MOORE. MRS. J. W., Lyric, St. Charles, Mo.
MOULTON. C. H., Bijou, Beach. N. D.
MUSSON. WALTER H-. Queens, Hespeler, Ont . Can.
O'HARA, F. J., Community, Elgin, Neb.
PARKS. O. E., Strand, Perry, Ga.
PILLIOD, L A., Photo Play, Grand Rapids, O.
PORTELL, JOSEPH G-, Delray. Detroit. Mich.
POWERS. C. H., Strand, Dunsmuir, Cal.
RAND. PHILIP, Rex. Salmon, Idaho.
REA. GEORGE. Colonial. Washington C. H., O.
REDISKE. G. F„ Star, Ryegate, Mont.
RILEY. R. ROSS. Wigwam. Oberlin. Kan.
RITTER, G. J., Regent, Bogota, N. J.

R1VA C. A., Pastime, Tilton, N. H.
RYAN CHARLES H., California, Chicago, III.

SABIN. F. E., Majestic. Eureka, Mont.
SAMPLE. F. R., Schaghticoke Am. Assn., Schaghticoke, N. Y.
STANTON. MILLER. Pictureland, Cohocton, N. Y.
STARK EY. GEORGE C, Opera House, Montour Falls, N. Y.
STETTMUND. H. C, Odeon, Chandler. Okla.
SWARTHOUT. E. W., Palace. Aurora, Ind.
THOMPSON. H. P.. Liberty. Pardeeville, Wis.
TILLER. JACK. Temple, McCook, Neb.
TROYER. O.. Lyric Rugby. N. D.
VAN NOY. HARRY. Riviera, Starland. Anderson. Ind.
VAUGHAN. GEORGE. Grand. Dunnville. Ont., Can.
VEATCH, A. L., P Morganfield. Ky.
WHARTON, E. I_ Orpheum. Glasgow. Mont.
WHITE, D. A. Cozy. Checotah, Okla.
W1NTERBOTTOM. WM, Electric. Brady. Neb.

Membership application blank on opposite page.

—When you play this one advance your
spark and step on the gas and she'll run
over a jackrabbit on high going uphill.

Use plenty of railroad tickets, then watch
'em storm your house. It drew the best

Saturday night business here in months.
Entertainment value 70 per cent. Box
office value 95 per cent. Don't squawk
too loud about this yourself, but leave it

to F. B. O. They'll do it a plenty, for

they shoot both barrels every time they
release a picture. Seven reels.—J. C.

Jenkins, Auditorium theatre, Neligh, Neb.
—General patronage.

In the Name of the Law, The Third
Alarm, Westbound Limited.—Any one of

these is good, but by the time I had
played the third my patrons were dis-

gusted. Same stars, same story. There's
nothing doing with them in a small town.
—C. M. Peterson, Grand theatre, Genoa,
Neb.—General patronage.

In the Name of the Law, with a spe-
cial cast.—A good picture. "The Third
Alarm" is a better one.—C. F. Kreigh-
baum, Paramount theatre, Rochester,
Ind.—General patronage.

The Blue Mountain Mystery, with a

special cast.—This is a very good five-

reel feature. Ran it on Saturday night
with news and Harold Lloyd in 'High
and Dizzy" and a large audience was
well pleased. Print was in good shape,
from Des Moines exchange.—C. H. Law-
rence, Plaza theatre, Dunde, Iowa.

—

Neighborhood patronage.

When Lights Are Low, with Sessue
Hayakawa.—Ever so much better than
"Five Days to Live." Full of action. Not
draggy. Fine print. Enjoyed by all.

Six reels.—Powers theatre, Red Creek,
N. Y.—Small town patronage.

One Man in a Million, with George
Beban.—A good picture that was well

received. Comedy, love interest and
drama, with some exceptionally good
juvenile types. A lively parrot and a

bunch of dogs add to the interest. Six
reels.—Dinsmore & Son, Majestic the-

atre, Weiner, Ark.—Neighborhood pat-

ronage.

Nine Points of the Law, with Helen
Gibson.—Fair picture. Played with a
serial and did good business. Subtitles
very faint. Six reels.—Geo. J. Kress,
Hudson theatre, Rochester, N. Y.

—

Neighborhood patronage.

Life's Greatest Question, with Roy
Stewart.—Just an ordinary Northern
feature. Liked fairly well. Ran "Pop
Tuttle's Lost Control." It was a real

comedy. Six reels.—Welty & Son, Mid-
Way theatre, Hill City, Kans.—General
patronage.

The Girl From God's Country, with
Nell Shipman.—Best show we have had
in a long time. Did good business on
Saturday night. Seven reels.—Mr. and
Mrs. E. Fox, Princess theatre, Obion,
Tenn.—Small town patronage.

First National
The Meanest Man in the World, with

a special cast.—A sure fire hit. If you
go after this at all it will clean up. It

will live up to everything you say about
it. Everything good, picture, story, cast,

direction and business. Had a tie-up with
a newspaper giving seats for the best
essays on "Who Is the Meanest Man in

the World?" Got eight great stories.

Had a man on the street. See pictures

attached.—Frank L. Browne, Liberty
theatre, Long Beach, Cal.—Note: Pho-
tographs submitted by Mr. Browne will

appear in "The Theatre" next week.

The Age of Desire, with a special cast.

—Very good.— Iris theatre, St. Johns,
Mich.—General patronage.

Ashes of Vengeance, with Norma Tal-
madge.—A great drawing card which ap-
peared to the higher type of people, and
many who were not regular patrons of
the house.—Lee Balsley, Liberty theatre,
Kansas City, Mo.—Transient patronage.

Trilby, with Andrec Lafayette.—What
we call a 50-50 picture; fifty kicks to fifty

boosts. Personally we were pleased, but
to be perfectly honest it was too heavy
for light work. Don't pay too much.
Don't raise prices.—E. L. Wharton, Or-
pheum theatre, Glasgow, Mont.—General
patronage.

Her Reputarjpn, a Thomas H. Ince
production.—A very interesting newspa-
per drama. Well liked and drew fairly

well.— Frank L. Browne, Liberty theatre,

Long Beach, Cal.—General patronage.

Potash and Perlmutter, with a special

cast.—Excellent entertainment.—Iris the-

atre, St. Johns,' Mich.—General patron-
age.

Dulcy, with Constance Talmadge.—It

looks to us as if friend Connie was
growing old and getting fat. Did not

give quite as good satisfaction as most
of her pictures here.—R. V. Erk, Temple
theatre, Ilion, N. Y.—General patronage.

Dulcy, with Constance Talmadge.

—

Poor. Patrons did not fail to say so.

Star was a drawing card. Seven reels.

—

A. L. Cox, Opera house. Union City,

Tenn.—Small town patronage.

Dulcy, with Constance Talmadge.

—

Not so good.—Iris theatre, St. Johns,
Mich.—General patronage.

The Huntress, with Colleen Moore.—

A

splendid production from every angle.

Two days' good business at ten and
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forty cents.—E. L. Wharton, Orpheum
theatre, Glasgow, Mont.—General patron-
age.

The Huntress, with Colleen Moore.—

A

good program picture.—Iris theatre, St.

Johns, Mich.—General patronage.
Circus Days, with Jackie Coogan.—

Best Coogan has done for some time.
Almost made us as much money as
"Oliver Twist" lost. Population 8,500.

—

R. V. Erk, Temple theatre, Ilion, N. Y.

—

General patronage.

Circus Days, with Jackie Coogan.

—

Very, very good.—Iris theatre, St. Johns,
Mich.—General patronage.

Circus Days, with • Jackie Coogan.—
Good. Some of them thought it Jackie's
best.—C. E. Kreighbaum, Paramount the-
atre, Rochester, Ind.—General patron-
age.

Penrod and Sam, with a special cast.

—

Very good comedy-drama for a kids'
matinee. Seven reels. Fell flat two days.
—G. Strasser Sons, Emblem theatre,
Buffalo, N. Y.—General patronage.

The Fighting Blade, with Richard
Barthelmess.—Good.—Iris theatre, St.
Johns, Mich.—General patronage.

Wandering Daughters, with a special
cast.—Get this and advertise it as the
modern flapper and it will sure bring
them out and then will please. Ran Fair
week with Paul Parrott and Aesop's Fa-
bles. Oh, boy, but they like those come-
dies, and First National's big pictures.
Personally I think they have the cream
of productions, and they are always
square. 5,619 feet.—D. A. White, Cozy-
theatre, Checotah, Okla.—General pat-
ronage.

The Bright Shawl, with Richard Bar-
thelmess.—Good picture. Eight reels.
Good attendance first day, fair second
day.— G. Strasser Sons, Emblem thea-
tre, Buffalo, N. Y.—General patronage.

The Scarlet Lily, with Katherine Mac-
Donald.—Of all the weak sisters that
Katherine MacDonald has appeared in,

this is the limit. I am sure if I ever
have another as poor as this one my
patrons will mob me if I don't give them
their money back. The picture is so poor
in spots and all over that it fairly groans.
Business poor three days. Six reels.

—

W. H. Brenner, Cozy theatre, Winches-
ter, Ind.—General patronage.

The Girl of the Golden West, with a
special cast.—This picture pleased my
patrons fine. Had many compliments on
it. If your patrons like Western pic-
tures buy this one and tell them it's 100
per cent. Ran Johnny Jones in Broad
Casting, Pathe comedy. Very good.
Pleased young and old. 6,847 feet.—D.
A. White, Cozy theatre, Checotah, Okla.
—General patronage.

The Sunshine Trail, a Thomas H. Ince
production.—Very good Western comedy
drama program picture. Five reels.

—

G. Strasser Sons, Emblem theatre, Buf-
falo, N. Y.—General patronage.

Scars of Jealousy, a Thomas H. Ince
production.—Pleased 100 per cent and
what more could anyone expect? When
they came out: "Tell you it's fine; let us
know when you get another as good."
This cast and producer deserves credit
for the work they did. If you are not
running Associated First National you
are not doing your patrons justice. Ran
Aesop Fables and made them laugh.
6,246 feet.—D. A. White, Cozy theatre.
Checotah, Okla.—General patronage.

Her Mad Bargain, with Anita Stewart.
—This was the bunk.—J. W. Griffin, Pas-
time theatre, Lumberton, N. C.—General
patronage.

Her Mad Bargain, with Anita Stewart.
—Just another picture, the same old
story in the same old way.—R. V. Erk,

Nebraska Leads in Clut
Roll Call ; Ohio Second

Nebraska leads, Ohio is second, while Illinois, Iowa and

Michigan tie for third place in the roll call by states of

"Herald Only" Club members, presented below. Thirty

states and Canada now are represented in the roster, brought

up to date and presented this week on the opposite page.

The states and their representation are as follows:

NEBRASKA 8

OHIO 7

ILLINOIS 6

IOWA 6

MICHIGAN 6

INDIANA 5

MONTANA 4

NEW YORK 4

WISCONSIN 4

IDAHO 3

LOUISIANA 3

CALIFORNIA 2

GEORGIA 2

KANSAS 2

KENTUCKY 2

MISSOURI 2

NORTH DAKOTA 2

OKLAHOMA 2

TENESSEE 2

ALABAMA 1
,

ARKANSAS 1

COLORADO 1

MISSISSIPPI 1

NEW HAMPSHIRE 1

NEW JERSEY 1

PENNSYLVANIA 1

SOUTH CAROLINA 1

SOUTH DAKOTA 1

TEXAS 1

WASHINGTON 1

CANADA 3

| I EXHIBITORS HERALD, I

1 I 407 S. Dearborn St., I

| Chicago, I1L

Gentlemen:

I wish to join the "Herald Only" Club formed by contributors to

1
|

your "What the Picture Did For Me" department.

(Exhibitor)
j

(Theatre)

| I (City) I

| |
(State) |
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Temple theatre, Ilion, N. Y.—General
patronage.

Bell Boy 13, a Thomas H. Ince pro-

duction.—They are still talking about
this one. Why can't we have more like

it? Pleased 100 per cent, old and young.
Ran "Haunted Valley," with Ruth Ro-
land, also a fine serial. Give me the

First National pictures and I can always
get by. 3,940 feet.—D. A. White, Cozy
theatre, Checotah, Okla.—General pat-

ronage.

Her Social Value, with Katherine Mac-
Donald.—Had a number of good com-
pliments on this. Never saw it myself.

Six reels.—S. G. Hide, Photoplay thea-

tre, Ashland, Kans.—Small town patron-

age.

Her Social Value, with Katherine Mac-
Donald.—A poor picture. Six reels.—J.

W. Griffin, Pastime theatre, Lumberton,
N. C.—General patronage.

Skin Deep, a Thomas Ince production.
—Fine picture Very interesting from
start to finish. Nowadays it's not the

picture's fault if an exhibitor doesn't

rake up any money, but we must blame
the patrons that like cars better than
moving pictures. Eight reels.—Frank
Fera, Victory theatre, Rossiter, Pa.

—

General patronage.

Fury, with Richard Barthclmess.—The
picture is good, but star is not popular
here. No cash for us in this one.—S.

W. Filson, Opera house, Scott City,

Kans.—Neighborhood patronage.

The Song of Life, with a special cast.

—

Several scenes too long drawn out. Fair

business first day; second fell flat. Seven
reels.—F. F. Von Court, Royal theatre,

Princeton, W. Va.—Small town patron-
age.

The Hottentot, a Thomas H. Ince pro-
duction.—Wonderful drawing power and
a wonderful audience picture. Pleased
100 per cent.—Welty & Son, Mid-Way
theatre, Hill City, Kans.—General pat-

ronage.

East Is West, with Constance Tal-
madge.—Wonderful picture. Best of

Constance Talmadge productions. Rent-
al price was little high, but I came out
all right, even if didn't make any profit.

Ajp satisfied, knowing my patrons were
pleased. Book it; you won't go wrong.
Eight reels.—Frank Fera, Victory thea-
tre, Rossiter, Pa.—General patronage.

Omar the Tentmaker, with Guy Bates
Post.—Went over the heads of most of
them. Came out and asked what it was
all about. Fine production. Second day
went better than first. Eight reels.—F.
F. Von Court, Royal theatre, Princeton,
W. Va.—Small town patronage.

Trouble, with Jackie Coogan.—Here's
a good one. Just right. I'd much rath-
er play proven pictures, even though a
little old. Print fine.—F. E. Sabin, Ma-
jestic theatre, Eureka, Mont.—Small
town patronage.

The Ten Dollar Raise, with a special
cast.—A good picture if you get it all.

They sent us a rotten print. Full of
misframes and part gone. Why pay the
price for such service?—S. W. Filson,
Opera house, Scott City, Kans.—Neigh-
borhood patronage.

Sonny, with Richard Barthelmess.

—

Here's one you must be sure and play.
It's a peach and Dick is wonderful. 100
per cent.—F. E. Sabin, Majestic thea-
tre, Eureka, Mont.—Small town patron-
age.

Mighty Lak' a Rose, with a special
cast.—Packed house first night said,

"Great.' Second night also good. It's

heavy stuff and we ran "Our Gang"
comedy (Pathe), "Dogs of War," which
made a perfect bill. Orchestra helped
put over feature immensely. Eight reels.

k '

....... :i ;.l :j a

Welcome to

The Circle

Of Success
We have received copies of

the "Herald" on subscription
recently forwarded you and
also the latest copy of "The
Box Office Record," which we
appreciate very much.

Herewith enclose reports on
the three pictures used by us
during the past week. This is

the first report we have ever
sent in to any of the trade
magazines.

EDWARD P. TOTTEN,
Magnet Theatre,

Fairhope, Ala.J
—M. P. Foster, Orpheum theatre, Har-
risburg, 111.—General patronage.

Homespun Folks, a Thomas H. Ince
production.— Thought this very good.
Will please most audiences and can be
bought right. Six reels.—S. G. Ihde,
Photoplay theatre, Ashland, Kan.—Small-
town patronage.

The Oath, with Miriam Cooper.

—

Passed muster in this house as a good
regular program picture.—Giacoma Bros.,

Crystal theatre. Tombstone, Ariz.—Gen-
eral patronage.

Brawn of the North, with Strongheart.
—Picture pleased well, but I think the
price is little too high. Eight reels.

—

Thos. Jisa, Opera house, Coal City, 111.

—

General patronage.

Devotion, with Hazel Dawn.—Not
much of a picture. Will not draw. Will
please most of the women, but men don't

care for pictures of this class. Six reels.

—S. G. Ihde, Photoplay theatre, Ash-
land, Kans.—Small town patronage.

Smilin' Through, with Norma Tal-

madge.—A good all round picture that

will get them in on second day run.

Eight reels.—J. W. Grrffin, Pastime the-

atre, Lumberton, N. C.—General patron-

age.

Star Dust, with Hope Hampton.

—

Very disappointing to those who had
read the story. Others thought it only

fair. Six reels.—S. G. Ihde, Photoplay

| Aden Finds

Trie Herald

Best Paper
We just could not be with-

| out the "Herald."

1 Have taken many trade pa-

ll pers but it is the best one out

1 today.

JOHN ADEN,
Rialto Theatre,

Terrill, la.

theatre, Ashland, Kans.—Small town pat-
ronage.

Love Never Dies, with Lloyd Hughes.—A fine story well acted. Pleasing and
entertaining to all classes of audience.
No record breaker here, but nothing lost.

Six reels.—E. L. Wharton, Orpheum the-

atre, Glasgow, Mont.—General patron-
age.

What a Wife Learned, a Thomas H.
Ince production.—Poor picture. Ladies
seem to like this one. Seven reels.—J.

W. Griffin, Pastime theatre, Lumberton,
N. C.—General patronage.

Smudge, with Charles Ray.—Best Ray
picture I have had. Well liked by my
patrons. However, this good one will

not hold the rest of his pictures up. Six
reels.—C. R. Miller, Gem theatre, Spur,
Tex.—General patronage.

Hail the Woman, a Thomas H. Ince
production.—Good, but failed to draw.
Seven reels.—S. G. Ihde, Photoplay
theatre, Ashland, Kans.—Small town pat-

ronage.

Nineteen and Phyllis, with Charles
Ray.—Although this is a little old, I

found the film in good condition and it

seemed to please the few I had out.

Some told me very good. Heard no
kicks, but had a small handful out. Guess
Charles doesn't pull here. Six full reels.

—F. R. Meierbachtol, Elysian theatre,

Elysian, Minn.—General patronage.

Fo
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Times Have Changed, with William
Russell.—Good comedy-drama with con-
siderable ado over a crazy quilt which
belonged to Auntie, who came to live

with the newlyweds. Leads to cafe and
behind stage scenes, with burglars
switched in. Good clean fun. Five reels.—P. G. Estee, Fad theatre, Brookings,
S. D.—Neighborhood patronage.

If Winter Comes, with a special cast-
Good picture. Wonderful acting for

high class people. It is not a picture

for the small town.—S. H. Elias, Palm
theatre, Mound City, 111.—General pat-

ronage.

If Winter Comes, with a special cast.

—

We've been waiting for this, but wish
we had not showed it at all in my the-

atre. Twelve full reels of heavy drama
and seven would have made enough pic-

ture. It's a good picture with real act-

ors, but what's the use, when the box
office can't smile? Fox will never hit an-
other "Over the Hill" no matter if he
makes the length 20 reels. Very poor
business.—Charles Blaine, Morgan the-

atre, Henryetta, Okla.—General patron-
age.

The Lone Star Ranger, with Tom Mix.

—One of the best, if not the best, Mix
picture I have run. and talk about draw-
ing power—had "The Spoilers" skinned
a mile. Six reels. — Majestic theatre,

Mauston, Wis.—General patronage.

The Gun Fighter,, with William Far-

num.—This is a good Western. This is

not a slow picture, the kind Will Far-

num generally plays in.—E. E. Schmitt,

Strand theatre, Pocahontas, 111.—Neigh-
borhood patronage.

The Man Who Won, with Dustin Far-

num.—Wonderful picture. Best Dustin

Farnum picture I have ever shown.
Hope the rest of the 1923-24 productions
are as good. Print in excellent shape.

Five reels.—H. M. Retz, Strand theatre,

Lamont, Iowa.—Small town patronage.

The Man Who Won, with Dustin Far-

num.—A very good program picture.

Plenty action.—F. E. Schmitt. Strand

theatre, Pocahontas, 111.—Neighborhood
patronage.

The Eleventh Hour, with Charles

Jones and Shirley Mason.—A sure fire
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winner and does not need a great amount
of exploitation, although the picture will

stand all you can give it. Capacity busi-
ness for four days and that's a good run
for a picture here. Seven reels.—M.
Meriwether, Ideal theatre, Winston-Sa-
lem, N. C.—General patronage.

The Eleventh Hour, with Charles
Jones and Shirley Mason.—It has every-
thing a melodrama should have; action
and suspense from first foot of film to

the last in the seventh reel. Aeroplanes,
speed boats, torpedoes, submarines and
lions furnish the thrills. Post up the 2'4

sheet if you have room for it. It will

get you from 10 to 20 per cent more
at your box office.—Chas. H. Ryan, Cali-

fornia theatre, Chicago, 111.—General
patronage.

The Buster, with Dustin Farnum.

—

Good Western that will please Western
fans. Has lots of comedy. Five reels.

—

Mr. and Mrs. E. Fox, Princess theatre,

Obion, Tenn.—Small town patronage.

Alias the Night Wind, with William
Russell.—Extra good. One of Russell's

best pictures. It pleased 100 per cent.

Boost it.—F. E. Schmitt, Strand theatre,

Pocahontas, 111.—Neighborhood patron-
age.

Boston Blackie, with William Russell.

—Good story, good star. Film in good
condition. We have never had a bad
film from Fox yet. Five reels.—Mr.
and Mrs. E. Fox, Princess theatre, Obion,
Tenn.—Small town patronage.

The Crusader, with William Russell.

—

Just an ordinary picture. Business poor.
—S. L. Byerly, Rainbow theatre Xo. 3,

DeGraff, Ohio.—General patronage.

Skid Proof, with Charles Jones.—Very
well liked here.—Iris theatre, St. Johns,
Mich.—General patronage.

Skid Proof, with Charles Jones.—Oh,
boy, here is the best picture Buck Jones
ever made. It sure takes the cake for
thrills and action. They are still talk-
ing about this picture. This is the kind
of stuff that the fans like to see Jones
in. Something with the pep in it. Ac-
tion is what they Want a plenty. Six
reels.—F. J. O'Hara, Community thea-
tre. Elgin, Neb.—General patronage.

The Footlight Ranger, with Charles
Jones.—Fair picture. Did not think much
of this. Jones' worst picture. Play it

but don't boost it too much or you'll get
fooled. Five reels.—Geo. Khattar, Khat-
tar's theatre, Sydney, N. S., Can.—Gen-
eral patronage.

The Footlight Ranger, with Charles
Jones.—Absolutely the worst thing Jones
ever made. There was no acting on
Jones' part at all. The girl. Fritzy Ben-
nett, hogged the acting. Jones was as
much out of place in this picture as I

would be at a Bohemian dance. Patrons
were disappointed and sure told me so.

Five reels.—F. J. O'Hara, Community
theatre, Elgin, Xeb.—General patronage.

Three Who Paid,, with Dustin Far-
num..—Very good. Five reels.—H. A.
Felps, Comet theatre, Shelton, Xeb.

—

General patronage.

Trooper O'Neill, with Charles Jones.

—

Rather weak for Jones. Did not please
so well. Five reels.—J. J. Enloe, Y. M.

, C. A. theatre. Hitchins, Ky.—Small com-
munity patronage.

The Yosemite Trail, with Dustin
Farnum.—Good picture. All kinds of
action. We 1 liked by my people. Pri t

in good shape. Five reels.—H. A. Felps,
Comet theatre, Shelton, Neb.—General
patronage

Just Tony, with Tom Mix.—Good
scenery. Film in good condition. The
horse is the whole show. Take him out
and there is nothing left. Average good
picture, but not worth what we had to
pay for it. Six reels.—Legion Movies.

Wken Philip Rand Come;
i o Hollywood

Ye lassies fair in Hollywood,
Ye brawny lads, both bad and good,

A pilgrim comes to you today,
Who's from a land afar away

;

A land where mountains, big and still

And blue and hazy, set a thrill

Of joy acaperin' through your soul,

—

It's God's own land—entire and whole.
You'll treat him well, it's understood,

When Philip comes to Hollywood.

You'd ought to have your band parade,
And have the selfsame music played

That graets a chief, or mighty one
Whose deeds are written in the sun;

For he's your champion every day,

A valiant knight whose sword's Fair Play,

Whose shield and lance serve well your cause.

His stay is brief—you'll surely pause

To give him welcome as you should,

When Philip comes to Hollywood-

Have all your busters whoop and ride;

Have sobbing ships drive 'fore the tide

To reeking reefs where heroes wait

To save fair maids and lambast Fate.

Have snowstorms dim the tropic sun,

(You know down there such things are done)

And, just to add the needed thrills,

Let home-made lightning rip the hills.

We'd sure be tickled if you could,

When Philip comes to Hollywood.

Turn on your swellest cabarets,

Speed up your tensest, dankest plays;

Let Love run rampant through the lot,

And Romance set her bearings hot

Asearching for the peace that's found

Not here on Earth, but underground.

Have Hate and Crime well to the fore,

Let Justice write the final score;

Keep Mystery present, as you should

While Philip's there in Hollywood.

Just make his stay one rippling song,

A memory that he'll take along
And keep back there where hills are blue,

(That's just the stay he'd make for you.)

So, let him hit the Salmon's banks
A praisin' God and givin' thanks

That all your shadows he has seen

Are sunny spots aflame with green.

Then ycu may say, "We done some good
While Philip was here in Hollywood."

JOHN B. RITCH,
Myrtle Theatre,

Lewistown, Montana. November 18, 1923.

NOTE: "California or Bust." Philip Rand's weekly record of his Westward
course, is continued this week on page 26.

KHB mmi
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Brocket, N. Dak.—Local rural patronage.

Just Tony, with Tom Mix.—This is

sure a dandy picture. Everyone pleased

and Tom's horse, Tony, sure does some
good acting, as well as the star himself.

Many had read the story, "Alcatraz,"

and, of course, wanted to see the pic-

ture. The result, they went away satis-

fied.—John Aden, Rialto theatre, Terril,

Iowa.—Neighborhood patronage.

The Fast Mail, with Charles

Jones.—Plenty of action to this. Pa-

trons were well satisfied. Drew good
Saturday night crowd at ten and twenty-

five cents. Prints were the worst we
ever received from Fox. This is a 1921

production which was taken out of pro-

gram and called a special. It was good

at that. Six reels—F. J. O'Hara, Com-
munity theatre, Elgin, Neb.—General

patronage.

Truxton King, with John Gilbert.—The
best John Gilbert I have run since

"Monte Cristo." I ran it on Saturday

but would have been better for mid-week
attraction. They liked it and so did L

—

A. L. Veatch, Princess theatre, Morgan
field, Ky.—Small town patronage.

Goodbye, Girls, with William Russell-

Very good picture. Little more than

title suggests. Plenty of thrills and pep.

Pleased all that saw it. Five reels.—C.

R. Miller, Gem theatre, Spur, Tex.

—

General patronage.

Goodbye, Girls, with William Russell -
Title sounds good and it is good. It's a

good clean comedy-drama and will get

you plenty of laughs.—John Aden, Rialto

theatre, Terril, Iowa.—Neighborhood
patronage.

Shirley of the Circus, with Shirley Ma-
son.—Very good picture. Five reels.—H.
A. Felps, Comet theatre, Shelton. Neb.

—

General patronage.

Stepping Fast, with Tom Mix.
—

"Step-

ping Fast" is not as good as some of

his other pictures. A picture like this

without Mix would be very ordinary.

However, any picture that has Mix will

bring the crowd here.—J. I. S"aad. Wed-
dington theatre, Pikeville, Ky.—Small
town patronage.

In Arabia, with Tom Mix.—Good pic-

ture. Lots of action. Just what the peo-
ple who come to see this kind of pic-

ture like. It certainly aroused rough
spirit in our audience. Oh, boy, some
noise. Five reels.—Geo. J .Kress. Hud-
son the?tre. Rochester, N. Y.—Neighbor-
hood patronage.

Youth Must Have Love, with Shirley
Mason.—This is an exceptionally good
picture and pleased a fair audience.—C.
H. Lawrence, Plaza theatre, Dundee.
Iowa.—Neighborhood patronage.

Youth Must Have Love, with Shirley
Mason.—Just average picture. With a
good two-reel comedy you can get by.
Five reels.—H. A. Felps, Comet theatre,
Shelton, Neb.—General patronage.

West of Chicago, with Charles Jones.
—Fine picture. Little on the Western.
Lots of good action in this one. Five
reels.—H. A. Felps, Comet theatre, Shel-
ton, Neb.—General patronage.

Mixed Faces, with William Russell.

—

A good picture. Russell does not have
large drawing power for me, but did
well with this. Five reels.—H. M. Retz,
Crystal theatre, Aurora, Iowa.—Small
town patronage.

The New Teacher, with Shirley Mason.
—The poorest picture I have had in some
time. Nothing to it. Leave it alone.
The paper on this isn't flashy enough to
cause the public to even look at it. As
a whole, N. G. Five reels.—L. Deyo.
Miers theatre, Schoharie, N. Y.—General
patronage.

Catch My Smoke, with Tom Mix.

—

Good. My patrons like to see Tom Mix

Forwarded
To Henry

Walthall
THE FACE ON THE BAR-

ROOM FLOOR (Fox) with Henry
B. Walthall. — Boyi, this picture

may not please your audience, but
it satisfied here and I was delighted
to play it. If you could know
Henry B. Walthall as I know him
personally, intimately; if you had
tramped the cornfields and prairies

of Western Nebraska and shot
grouse and chickens with him as I

have done, and could have known
him to be the thorough gentleman
that he is; if you had entertained
him and his estimable wife, little

Mary Charleston, in your homes as
I have and could come to know
them intimately for their true
worth, it would be a joy to you
also every time he appeared on
your screen.

As an actor I don't think Mr.
Walthall has an equal on the
screen today. As a gentleman I

don't care to ever know a finer
type, for he's a gentleman in every
sense of the word and I hope he
reads this. And I hope he remem-
bers me to Mary, and I hope they
both kiss little Patricia for me and
then write me why they failed to
keep their appointment to shoot
grouse with me again this Fall.

I believe you will never regret
it if you olay "The Face on the
Barroom Floor"—J. C. JENKINS,
Auditorium theatre, Neligh, Neb.

coming in town with those kind of lively
pictures, and besides, they enjoy his horse
Tony as well. Five reels.—Frank Fera.
Victory theatre, Rossiter, Pa.—General
patronage.

Catch My Smoke, with Tom Mix.—

A

real Mix picture. Full of action. Mix
delivers the goods and draws a good busi-
ness on Saturday. I run Mix on Satur-
day only.—A. L. Veatch, Princess the-
atre. Morganfield, Ky.—Small town pat-
ronage.

The Madness of Youth, with John Gil-

Perfect 16

| Snow Merit

Of Reports
I tried an experiment.

I bought sixteen pictures and
1 took into consideration nothing

| but reports from "What the
Picture Did For Me." I ran

I the last one tonight and
| EVERY ONE pleased—not a
I poor one in the bunch.

C. M. HARTMAN,
Liberty Theatre,
Carnegie, Okla.

bert.—Good program picture.—J. W.
Griffin, Pastime theatre, Lumberton, N.
C.—General patronage.

The Madness of Youth, with John Gil-
bert.—A good picture. Possibly the best
Gilbert we have shown so far. Was en-
joyed and commented upon favorably by
patrons. Five short reels.—H. G. Stett-
mund, Jr., Odeon theatre, Chandler,
Okla.—Small town patronage.

The Madness of Youth, with John
Gilbert.—Only fair. Business poor. Film
good. Five reels.—A. L. Lighter, Or-
pheum theatre, Mellen, Wis.—General
patronage.

Romance Land, with Tom Mix.—Some
good picture. Everybody seemed well
pleased. Five reels.—M. Bailey, Strand
theatre, Dryden, Ont., Can.—Small town
patronage.

Three Jumps Ahead, with Tom Mix.

—

Fair Mix picture. Not up to Mix's
standard. He is losing his drawing
power here. Fair business. Film good.
Five reels.—A. L. Lighter, Orpheum
theatre, Mcllen, Wis.—General patronage.

Goldwyn Cosmopolitan
The Eternal Three, a Marshall Neilan

production. — A society drama with a
hackneyed theme. Not up to the stand-
ard of Marshall Neilan. Some favorable
comment, but business was light.—John
W. Hawkins, Capitol theatre. New Bed-
ford, Mass.—General patronage.

The Love Piker, with Anita Stewart.

—

Just a nice clean little story, but they
like it and tell you so.—C. M. Peterson &
Son, Grand theatre, Genoa, Neb.—Gen-
eral patronage.

The Ragged Edge, with Alfred Lunt —
Good. Everyone liked it. Was not afraid

to say so.—E. E. Cox, Lyceum theatre,

Wyoming, 111.—Neighborhood patronage. ,

The Ragged Edge, with Alfred Lunt —
Fair picture and something out of the

ordinary. Star not known. This perhaps
was the reason for poor attendance. Six

reels.—Geo. J. Kress, Hudson theatre,

Rochester, N. Y.—Neighborhood patron-

age.

The Spoilers, with Milton Sills.— A
positive knockout. Brought out the bet-

ter class and pleased them and they said

so. Fight reels.—M. Bailey, Strand thea-

tre, Dryden, Ont., Can.—Small-town pat-

ronage.

The Spoilers, with Milton Sills.—Very
good picture. Better, I think, than the

old one, but did not draw as I expected
it would. Eight reels.—Majestic theatre,

Mauston, Wis.—General patronage.

Souls for Sale, a Rupert Hughes pro-

duction.—Something different that is in-

teresting. Will go over all right at pro-

gram prices. Eight reels.—H. M. Retz,

Strand theatre, Lamont, Iowa. — Small-

town patronage.

Look Your Best, with Colleen Moore —
Rather poor entertainment. As a com-
edy-drama it is funny how little fun there

is in it. Booked for two days, but pulled

at first screening. Nothing to it but kicks

from the audience. Five reels.— E. L.

Wharton, Orpheum theatre, Glasgow,
Mont.—General patronage.

Mad Love, with Pola Negri.—Picture

will pass as a program feature in a small

town. The price is too high and you are

buying the star. If Pola Negri does not

get you anything in your town don't pay

any more than your program price and
you will get by. Eight reels.—A. F. Af-

felt. Liberty theatre, St. Louis, Mich.—
Small-town patronage.

Broken Chains, with Colleen Moore.

—

Cruelty personified.— J. J. Casselman,



December 8, 1923 EXHIBITORS HERALD 67

Colonial theatre, Tracy, Minn.—General
patronage.

Come On Over, with Colleen Moore.

—

This was a good comedy upon a time.
Too old to be much good now. I find it

don't pay to play old pictures any more.
Print only fair. Six reels.—P. G. Held.
Sterling theatre, Fairmont, Neb.—General
patronage.

When Romance Rides, with a special
cast.—This is the first Goldwyn picture
that ever registered at my box office.

Goldwyn never makes expenses other-
wise. Fine picture with wonderful out-
door scenery and a good story.—E. T.
Laqua, Gem theatre, Hankinson, N. D.

—

General patronage.

Sherlock Holmes, with John Barry-
more.—A good detective story. Three
reels too long.—J. J. Casselman, Colonial
theatre, Tracy, Minn.—General patronage.

Vanity Fair, with Mabel Ballin—Ex-
cellent picture for high-class patronage.
Eight reels.—Edward P. Totten, Magnet
theatre, Fairhope, Ala.— Neighborhood
patronage.

Backbone, with Alfred Lunt.—A fair

program picture.—J. J. Casselman, Colo-
nial theatre, Tracy, Minn.—General pat-
ronage.

Head Over Heels, with Mabel Nor-
mand.—Had more kicks on this one than
any in months. Patrons told me if that
was the best I could get I might as well
quit, and I don't think that sounds good
to any showman. I tried to get the ex-
change to substitute another on for it,

but they held me to it. Don't look like

they care whether they sell me any more
pictures or not. Print in fair condition.
Five reels.—S. W. Pitner, Dixie theatre,
Ripley, Miss.—Neighborhood patronage.

The Poverty of Riches, with a special

cast.—A very good picture that is only
too true in real life. The story carries a
good punch and all in all can be classed
as a very strong program offering. The
two youngsters in the cast help give the
play an extra good appeal and the other
players all do well. Seven reels.—L. R.
Moore. Roma theatre, Columbus Grove,
Ohio.—Small-town patronage.

Made in Heaven, with Tom Moore.

—

A very good Irish picture. Pleased and
entertained. Personally think Tom
Moore is always good. Five reels. —
Powers theatre. Red Creek, N. Y.—Small-
town patronage.

His Back Against the Wall, with Ray-
mond Hatton.—Semi-Western that once
was a very fair picture, but the film was
so rainy and chopped up that you never
could tell what it was all about. Film
rotten. Five reels.—S. G. Harsh, Princess
theatre, Mapleton, Iowa. — Small-town
patronage.

His Back Against the Wall, with Ray-
mond Hatton.—Not much to this. Only
a fair program picture. Print in good
condition. Six reels.—P. G. Held, Ster-
ling theatre, Fairmont, Neb.—Neighbor-
hood patronage.

A Blind Bargain, with Lon Chaney.

—

This is the kind of a picture that kills

business. I can't understand why they
make such junk. If you have this pic-

ture booked, shelve it. Too gruesome
and spooky to be played in any theatre.

Why don't the producer get away from
such gruesome junk? Five reels.—P. G.
Held, Sterling theatre, Fairmont, Neb.

—

Neighborhood patronage.

Gimme, with a special cast.—Better
than I thought it was and it also drew
much better. You all make bad guesses,
don't you? I held back on this for several
months, afraid of a good-sized loss. Rained
out second day and took a loss anyhow,
but would have made a little profit if

weather had been with me. Six reels.—

•

| White Adds
| CommentOn
| Weak Paper

I can agree with Brother
1 Bellman as to our advertising

1 on productions.

I There are many scenes that

1 could be photographed on our

| l's, 3's, 6's and llxH's and

| 22x28's for the picture that

j§ would have the pulling power
1 at the box office, but the lith-

1 ographer is not doing us jus-

tice in the way he turns out his

1 work and does not do the pic-

j§ ture justice.

| Tell it to the "Herald" and
I they will get it over. Long
| live the "Herald."

D. A. WHITE,
Cozy Theatre,
Checotah, Okla.

H NOTE: Mr. White's comment refers to

jj the letter from J. A. Bellman, Lyric the-

g atre. Ft. Atkinson. Wis., printed on page
m 73 of the November 17 issue.

C. R. McHenry, Rosewin theatre, Dallas,

Tex.—Neighborhood patronage.

Gimme, with a special cast.—Here is a
"corker." Every woman who has a "tight

wad" husband should get him in to see

this picture even if she has to knock him
down and drag him in. This is the mod-
ern woman's defender if the modern
woman needs defending. Pleased 98 per

cent.— Giacoma Bros., Crystal theatre,

Tombstone, Ariz.—General patronage.

Hodkiinson
The Drivin' Fool, with Wally Van.

—

Talk about your auto pictures, here is

one that will knock 'em silly. Best one

I have seen since Wallace Reid. Buy it

and cash in. Plenty of accessories. Use
them. Six reels.—J. L. Hatcher, Bell's

| Saves Him
More Than

|

Trie Price
|

1 Please find enclosed check j
covering our subscription for |

I two years.

B Your paper is the most val- |
1 uable thing that we receive 1
1 through the mail, and by read- I

|| ing it every week we save a 1
jj

good many times what it costs |
1 us in actual dollars and cents. 1

L. A. MILLER,
Lake View Theatre, J

Lake View, la. 1

Opera House, Hillsboro, Ohio.—General
patronage.

The Drivin' Fool, with Wally Van.—
Pleased all the young and 90 per cent of
the older crowd. Played it at regular
prices and glad I did. Xot a big special
and should be shown at regular program
prices. Paid too much for it, but had
good weather and made a little by ad-
vertising hard. Publicity matter original
and catchy. Couldn't get heralds. A
safe booking almost anywhere. Print
new. Six reels.— I. R. Gavin, Hammond
theatre, Hammond, Wis.—General pat-
ronage.

The Rapids, with a special cast.—Failed
to attract much attention. Less than
average business. — R. V. Erk, Temple
theatre, Ilion, N. Y.—General patronage.

Youthful Cheaters, with Glenn Hunter.—Not much. Not up to salesman's rec-
ommendation. Not so good as "Second
Fiddle." Cannot see why Hunter should
be classed as a star. Print in fine con-
dition and photography splendid, and may
go big in larger places, but with us it was
not entitled to special mention. Six reels.—-Bricker & Green, Gem theatre, Green
River, Utah.—General patronage.

Youthful Cheaters, with Glenn Hunter.— Not much to recommend this one.
Population 8,500. — R. V. Erk, Temple
theatre, Llion, N. Y.—General patronage.
Michael O'Halloran, with a special cast.—Here is a real picture. Ran two days

to good business. Put on a monologue
with it and sent them out talking, and you
can buy it without plastering your house.
Six reels.—J. L. Hatcher, Bell's Opera
House, Hillsboro, Ohio. — General pat-
ronage.

Down to the Sea in Ships, with a spe-
cial cast.—Supposed to run this picture
two days. Had a miss out the first day.
It would not hold up two days. They
held me up for this picture. The price
was the biggest thing about it.—J. W.
Grin, Pastime theatre, Lumberton. N. C.—General patronage.

Down to the Sea in Ships, with a spe-
cial cast.—Very good picture. Whaling
scenes very good, but did not draw. Busi-
ness poor. Not on account of picture.
Nine reels.—J. L. Hatcher, Bell's Opera
House, Billsboro, Ohio.—General patron-
age.

The Headless Horseman, with Will
Rogers.—My crowd wasn't pleased. They
want modern stuff. Print in good condi-
tion, but dark.—I. R. Gavin, Hammond
theatre, Hammond, Wis.—General pat-
ronage.

The Mysterious Rider, with a special
cast.—A dandy Western by Zane Grey,
in fact, about the best yet. Get behind
this and it will sure get the business, as
it seems as though every one has read the
book. Came very near hanging out the
S. R. O. sign on this and that is some-
thing I have not needed for three years.
In fact, burnt mine up long ago. Six
reels.—J. W. Andresen, Rialto theatre.

Cozad, Neb.—General patronage.

Metro
Long Live the King, with Jackie Coo-

gan.—Jackie's latest and some picture.

As fine as they make them of the kind,

but my patrons do not care for prince,

king and court atmosphere, so here "Long
Live the King" was not as well received
as some of his former productions, but it's

the best of its kind. Ten reels.—Jack
Tiller, Temple theatre, McCook, Neb.

—

General patronage.

The Eagle's Feather, with a special

cast. — Good picture. Poor title. — Iris

theatre. St. Johns, Mich.—General pat-

ronage.

The Eagle's Feather, with a special
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cast.—A Western drama which depends

on characterization rather than action for

its interest. Direction very good in some
spots and very sloppy in others. Fight

scene is a joke. Light business for three

days—John VV. Hawkins, Capitol thea-

tre, New Bedford, Mass.—General pat-

ronage.

Rouged Lips, with Viola Dana.—Satis-

factory.— Iris theatre, St. Johns, Mich.—
General patronage.

Jazzmania, with Mae. Murray.—A very

good picture if it was in six reels instead

of nine. Drew average crowd against

three oppositions. Photography good

and the print is good, too.—J. I. Saad,

Weddington theatre, Pikeville, Ky.

—

Small-town patronage...

The French Doll, with. Mae Murray.—

Same as all Murray pictures. Good if

patrons like the type— Ins theatre, bt.

Johns, Mich—General patronage.

Soul of the Beast, a Thomas H. Ince

production.—It's a good Sunday show.

The 'elephant was wonderful and very en-

tertaining to all classes. Five reels. M.

J. Babin, Fairyland theatre, White Castle,

La.—General patronage.

Stranger of the Night, with a special

cast.—Some liked it; some didn t. Re-

ceipts fell second and third days— Ins

theatre, St. Johns, Mich.—General, pat-

ronage.
'

The Forgotten Law, with Milton Sills.

—Used this on a Sunday and the patrons

praised it as they passed out. Person-

ally thought it very good. Seven reels—
M. J. Babin. Fairyland theatre, White

Castle, La.—General patronage.

Hearts Aflame, with a special cast.—

Hats off to Metro for this thrilling drama

of the outdoors. Book it and boost it.

You can raise your admission prices on

this picture. Many comments on this
i

pic-

ture, which is unusual.—G. D
;

Wordeii,

Gem theatre. Dele-van. N. Y. — Small-

town patronage.

Hearts Aflame, with a special cast.—

Anna O. Nilsson and Frank Keenan arc

splendid in this. The forest fire is one

of the most realistic that I ve seen The

comcdv element is there too, supplied by

Russell Simpson and Martha Mattox as

the couple who haven't spoken to each

other for twenty years. This is a real

good picture, as two other Metro pictures

that I've run this year, namely: Rex In-

gram's "Prisoner of Zenda" and Clarence

G Badger's "Quincy Adams Sawyer. —
C* F Krieghbaum, Paramount theatre,

Rochester, Ind.—General patronage.

The Hands of Nara, with Clara Kim-

ball Young.—Fair program picture. Not.

high entertainment value for average pa-

tron. Seven reels.—Edward P. Totten.

Magnet theatre. Fairhope, Ala—Neigh-
borhood patronage.

Trailing African Wild Animals, a Mar-

tin Johnson production. — A wondertul

picture, vou think as you look at it. l-.v

tra advertising failed to draw them in.

Very rotten business for us.--H O. stett-

n-iund, Jr.; Odeon theatre, Chandler. Ukla.

—Small-town patronage.

Quincy Adams Sawyer, with a special

cast—If you cart get them in it will

please 100 per cent, but failed to draw.

"Tight Shoes" (Pathe), one-reel comedy,

just film, no good.—E. J. Reynolds Lib-

erty theatre, Pasco, Wash.—General pat-

ronage.

Enter Madame, with Clara Kimball

Young.—One of Clara's best I have ever

used Well pleased and a good enter-

tainer. Only a little silly, but it goes

with the plot. Seven reek.—M. J. Babin,

Fairyland theatre, White Castle, La.—
General patronage.

The Prsoner of Zenda, a Rex Ingram

production.—Good picture for a high-

class audience. Too long.. Shorter pic-

Marie Prevost in two scenes from "The
Wanters," a First National production,

produced by Louis B. Mayer.

tures are needed. Ten reels.—A. L. Cox,
Opera House, Union City, Tcnh.—Small-

town patronage.

Turn to the Right, a Rex Ingram pro-

duction.—This is a splendid picture. Buy
it. Eight reels.—Geo. C. Starkey, Opera
House, Montour Falls, N. Y.—General
patronage. , r

Forget Me Not, with a special cast.

—

Here is sure some lemon. Four reels of

kid stuff that made the few I had
walk out. I played ten Metro pictures

and lost money on every one except one
and. better still, they won't even send one
back for a gratis booking. Asked for a

gratis booking on a Mae Murray that

didn't take in half the rental and they

wouldn't even answer. Glad I've finished

my contract with them. I'm off of Metro.

— E T. Laqua, Gem theatre, Hankinson,
N. D.—General patronage.

All the Brothers Were Valiant,, with

a special cast.—One of the best sea stories

we have played. Pleased our patrons.

—

J. J. Casselman, Colonial theatre, Tracy,

Minn.—General patronage.

All the Brothers Were Valiant, with a

special cast.—Here's a mighty good pic-

ture for small town. It got lots of action.

Story is good. Whaling scenes splendid

and the picture can be classed as good
program picture. . Seven reels.—M. Bai-

ley, Strand theatre, Dryden, Ont., Can.

—

Small town patronage.

I Can Explain, with Gareth Hughes.

—

Just an ordinary program picture. Five

reels.—W. H. Goodroad. Strand theatre.

Warren, Minn.—General patronage.

Youth to Youth, with Billie Dove.

—

Simple program picture. Star very pretty,

which helps some. Five reels.—M. W.
Mattecheck, Liberty theatre, Kennewick,

Wash.—Local patronage.

Sherlock Brown, with Bert Lytell.

—

Not much of a picture, but it pleased a

large Saturday crowd 100 per cent. Film

fair. Absolutely clean. Six reels.—S. G.

Harsh, Princess theatre, Mapleton, Iowa.

—Small-town patronage.

Paramount
The Marriage Maker, with Jack Holt.

—

Ran this picture two days, but was out

of town myself. Did not see it. I asked

some of my patrons how they liked it and

all I could get out of them was a smile.

You do the guessing. Seven reels.—J. L.<

Hatcher, Bell's Opera House, Hillsbonv

Ohio.—General patronage.

The Purple Highway, with Madge Ken-
nedy—Business good. Advertising, cards

and one sheets. Seven reels.—A. L. Cox,

Opera House, Union City, Tenn.—Small-
town patronage.

The Purple Highway, with Madge Bel-

lamy —This picture came to us "unher-

alded and unsung." The reviews were

not strong and naturally we couldnt

boost it strong. But listen! We bought

it at a moderate price. We looked at it.

Listen again! This is an "Hbncst to John

"God bless our home" picture. We got

busy and boosted it strong, but we

couldn't get them in. The intellectual

snobs who raise their eyes to heaven,

and say. "We want clean pictures, we

want sweet pictures for our children,

they wouldn't come in because we

wouldn't give them passes and serve to-

mato zoop free. It cost us all of $50 to

look at it and worth it. Story 95 per cent

Cast 90 per cent. Direction 95 per cen

Photography 95 per cent. Hats off to all

of them. Exquisitely beautiful. As ten-

der as the touch of a loving mother
J

hand. Even though there are more Me
ones in the cemeteries of your towns than

there arc dead ones outs.de. buy it and

boost it and sec it yourself, and swell up,

and thank God you know and appreciate

beautiful things when you see them.-

Clark & Edwards, Palace theatre. Ash-

land, Ohio.—General patronage.

To the Last Man, with a special cast.--

lust as the title implies, no one living

aher the shooting ceases. If your patrons

McCook, Ncb.-G.nml p»troi.Me.

Union Sly, Tenn.-Sm,ll-tow»
p.tron-

it strong.
,

RaV T Hatcher. Bell's Opera'

H
C

o^e.
r

H!^oro
L H

hroiGenera, patron-

ag
You Can't Fool Your Wife, with

,

Leat-

rice Joy -Very ordinary program picture

at a special price. Well produced in

every way, but of very little, value as

"uertainmen, Drew a capacity hous ,

but did not please generally. Film fine.

Six reels—S. G. Harsh, Fnncess theatre,

Mapleton, Iowa.-Small town patronage.

You Can't Fool Your Wife, with Leat-

rice Joy.-While this should be clashed

as a program picture, it is better than I-

expected One thing to be thankful for

they didn't stretch it out to eight or n ne

reels like they did "Glimpses of the

Moon"-C F.Kreighbaum Paramount

theatre, Rochester, Ind.—General pat-,

ronage.

Drums of Fate, with Mary Miles Mini

ter_Was told this was a lemon, so

bought it at the price of a lemon. \ ery

good picture that made me money —
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George Vaughan, Grand theatre, Dunn-
ville, Ont., Can.—General patronage.

Conrad in Quest of His Youth, with

Thomas Meighan.—Very poor in every

respect. For this type of picture Wid
Gunning's "Old Oaken Bucket" far ex-

cells this attempt. Many complaints and
few compliments. Six reels.—Crosby
Bros., Lily theatre, Buffalo, N. Y.—
Neighborhood patronage.

Conrad in Quest of His Youth, with

Thomas Meighan.—Just a mighty poor
Meighan picture. One Meighan fan told

me that this was the poorest picture

he ever saw Meighan play in. There is

absolutely nothing to it. Six reels.

—

E. J. O'Hara, Community theatre, Elgin,

Neb.—General patronage.

The World's Champion, with Wallace
Reid.—Good program picture, but only

had a little fighting in it. Drew good
two nights.—W. J. Van Stratt, Asst. Mgr.
Rex theatre, Salmon, Idaho.—General
patronage.

Too Much Wife, with Wanda Hawley.
I—This is a fine little program picture

that pleased the majority. Print in good
condition. Five reels.—P. G. Held, Ster-

ling theatre, Fairmont, Neb.—General
patronage.

A Homespun Vamp, with May Mc-
Avoy.—A 1921 release. Just a light story

of rural life. Ran it Sunday and pleased

a small house. Print fair and photogra-
phy good. Should be bought very cheap
as the pictures of this vintage are not in

demand. Five reels.—Bricker & Green,
Gem theatre, Green River, Utah.—Gen-
eral patronage.

White Oak, with William S. Hart.—
Only a fair picture. Did not draw as

good as I expected. Seven reels. Frint

in fair condition.—P. G. Held, Sterling

theatre, Fairmont, Neb.—Neighborhood
patronage.

Burning Sands, with Milton Sills.

—

Very good picture. Second to none.

Some said it was the best shown in a
year; others acclaimed it great. Book it

and play it. It's great. Did good busi-

nes. Paramount doesn't try to squeeze
the leather out of your boots before they
book it to you at that. Seven reels.

—

Geo. Khattar, Khattar's theatre, Sydney,
N. S., Can.—General patronage.

Chickens, with Douglas MacLean.

—

Dandy good comedy-drama, but the name
I believe kept a good many, of my pa-
trons away. No business on it for me,
but no fault of picture. Print in good
shape. Think they should change name
of this picture. Six reels.—H. A. Felps,
Comet theatre, Shelton, Neb.—General
patronage.

At the End of the World, with Betty
Compson.—Very good picture and pleased
fairly well, but the reels hung several
times and broke a few times. That al-

ways detracts from a picture. Six reels.

—J. J. Enloe, Y. M. C. A. theatre, Hitch-
ins, Ky.—Small community patronage.

The Nth Commandment, with Colleen
Moore.—In five reels this would have
been a good little program; as it was
they put in so much trash for filler that
it spoiled the picture. Film O. K. Eight
reels.—S. G. Harsh, Princess theatre,

Mapleton, Iowa.—Small town patronage.

A Prince There Was, with Thomas
Meighan.-—A good program picture. Had
several good comments on this one. Mei-
ghan is well liked here. Didn't make
anything on account of bad weather. Six
reels.—S. W. Pitner, Dixie theatre, Rip-
ley, Miss.—Neighborhood patronage.

The Speed Girl, with Bebe Daniels.

—

Pleased a fair house Sunday. While not
new at all, it is modern. Print just a
little sprocket marked. Hiers does well
in this and the cast is also very good.

The comedy drama is what we want.
People like to forget their troubles and
this one pleased. Five reels.—Bricker &
Green, Gem theatre, Green River, Utah.
—General patronage.

Just Around the Corner, with a special

cast.—A good program picture, but no
drawn1 " power. Seven reels.—J. W. An-
dresen, Rialto theatre, Cozad, Neb.—Gen-
eral patronage.

Her Gilded Cage, with Gloria Swanson.
—Another box office attraction for us,

as Swanson usually is. A good picture.

If you like Gloria's society pictures, book
it.—A. L. Veatch, Princess theatre, Mor-
ganfield, Ky.—Small town patronage.

The Call of the North, with Jack Holt.
—Drew good and everyone satisfied. A
Northern picture with beautiful scenery
and good work by Jack Holt. Five reels.

—P. E. Doe, Electric theatre, Arcadia,
Neb.—Patronage small town and farmers.

A Daughter of Luxury, with Agnes
Ayres.—A good program picture. One
that the average people will enjoy. Is

suitable for Sunday picture.—John Aden,
Rialto theatre, Terril, Iowa.—Neighbor-
hood patronage.

For the Defense, with Ethel Clayton.

—

This picture pleased a small audience.
Very interesting all the way through.
Print good, and while Clayton does not
draw well here, can say the picture will

please the average fan. Five reels.

—

Bricker & Green, Gem theatre, Green
River, Utah.—General patronage.

Our Leading Citizen, with Thomas
Meighan.—This is a very good picture.

Has a splendid moral and if your pa-
trons like good pictures play this one. A
good Sunday picture.—John Aden, Ri-
alto theatre, Terril, Iowa.—Neighborhood
patronage.

A Romantic Adventure, with Dorothy
Dalton.—This is an old picture which
might have gone well three or four years
ago, but did not draw here and a great
many took the trouble to tell me that

they thought it was punk. It disap-

pointed those that did come out to see it.

Five reels.—F. J. O'Hara, Community
theatre. Elgin, Neb.—General patronage.

The Good Provider, with Vera Gordon.
—Personally I thought it a very good
picture, but our patrons did not. I lost

money on it, but Paramount treated me
right by rebating on same, which was
appreciated.—A. L. Veatch, Princess the-

atre, Morganfield. Ky.—Small town pat-

ronage.
Heliotrope, with a special cast.—I ran

this to a full house on Saturday night.

Print in fine shape. I bought it right. I

made good on this one. Six reels.—B. E.
Clements, Strand theatre, Eaton, Ind.

—

General patronage.

The Dawn Maker, with William S.

Hart.—Oh what a lemon this is. Even
the Hart fans had heart failure. This is

the limit. Let it alone. Five reels.—F.

J. O'Hara, Community theatre, Elgin,

Nebr.—General patronage.

Children of Jazz, with a special cast.

—

Just fair business.—A. L. Cox, Opera
House. Union City, Tenn.—Small town
patronage.

The Silent Partner, with a special cast.

—A fair program picture of Wall Street

and its joys and sorrows, vividly show-
ing the results in the homes of those who
play the game; some lose, some win.

—

Jack Tiller, Temple theatre, McCook,
Nebr.—General patronage.

Salome Jane, with a special cast.—Just

a Western, stage coach hold up, hanging
party, villain, etc. Not a special in any
sense of the word.—Jack Tiller, Temple
theatre, McCook, Nebr.—General pat-
ronage.

The Heart Raider, with Agnes Ayres.

TENSE DRAMA OF
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—Very good program picture. Nothing
to rave over nor to knock. Bought right

and did not have any kicks nor lose any
money.—C. R. McHenry, Rosewin thea-

tre, Dallas, Tex.— Neighborhood pat-

ronage.

Singed Wings, with Bebe Daniels.

—

Fine example of how not to make pic-

tures. A splendid reason for censorship.

Fantastical, idiots, a half wit clown, a

suicide, a murder, a faithless husband.

If you are in a small town and run good
clean pictures let this alone. Film fine.

Eight reels, eight too many.—S. G. Harsh,
Princess theatre, Mapleton, Iowa.

—

Small town patronage.

Enchantment, with Marion Davies.

—

One of the best of Davies we ever ran.

Had good house as business goes here,

and lots of good things have been said

since we ran it. Think it fine for our

class of house, small town. Good show
for school children. Print in very good
condition. Not a late picture, but much
better than some of the "better pictures"

of today. SeVen reels.—Brinker & Green,
Gem theatre, Green River, Utah.—Gen-
eral patronage.

Enchantment, with Marion Davies.

—

This is a very good picture and pleased

the majority. Miss Davies is a good ac-

tress. Print in No. 1 shape. Seven reels.

—P. G. Held, Sterling theatre, Fairmont,
Xebr.—General patronage.

Over the Border, with Betty Compson.
—Above the average program picture.

Miss Compson does some nice work in

this one. Snow scenes pretty. Six reels.

—S. W. Pitner, Dixie theatre, Ripley,

Mass.—Neighborhood patronage.

Over the Border, with Betty Compson.
—This picture was well liked. A splendid
Northern.—VVelty & Son, Mid-Way the-

atre. Hill City, Kans.—Neighborhood
patronage.

My American Wife, with Gloria Swan-
son.—A good program picture. Several
said they liked it but many were silent.

It is a Gloria Swanson picture to the last

flicker. Six reels.—E. L. Wharton, Or-
pheum theatre, Glasgow, Mont.—General
patronage.

My American Wife, with Gloria Swan-
son.—Very good program picture. Busi-
ness only fair.—George Vaughan, Grand
theatre, Dunnville, Ont., Can.—General
patronage.

Racing Hearts, with Agnes Ayres.—

A

dandy little picture on the order of

"Across the Continent". Pleased good
average crowds for two days and brought
out favorable comment from the major-
ity. Plenty of action and good comedy.
Put this across to your patrons, just as
the press book says, and you won't go
wrong. Five reels.—E. L. Wharton, Or-
pheum theatre, Glasgow, Mont.—General
patronage.

Racing Hearts, with Agnes Ayres.—

A

very pleasing picture. Nothing to rave
about and nothing to kick about. Busi-
ness average. Six reels.—George Vaughan,
Grand theatre, Dunnville, Ont., Can.

—

General patronage.

The Pride of Palomar, with a special

cast.—This is indeed a truly great film.

One that should be shown, in all the thea-
tres. The people here simply went wild
over it. More power to the author and
director.—S. L. Byerly, Rainbow theatre
No. 3, De Graff, Ohio.— General pat-
ronage.

The Pride of Palomar, with a special
cast.—Another hit. I went to sleep on
this and did not push it as I should have.
Put out heralds on it, though. A real
picture of action and comedy. Book it

and step on the gas.—A. L. Veatch, Prin-
cess theatre, Morganfield, Ky.—Small
town patronage.

The Old Homestead, with Theodore

A CURRENT William Fox production
of interest is "You Can't Get Away
With It," in which Percy Marmont,
whose work in "If Winter Comes" was
one of the outstanding characterizations

of the year, has an important role.

Roberts.—A right good picture and we
put out lots of advertising to draw the

best crowd this year.—J. L. Meyers, Lib-
erty theatre, Ivesdale, 111.—Small town
patronage.

The Old Homestead, with Theodore
Roberts.—Well, exhibitors, get behind
this one and boost it, as it is a fine pic-

ture. We had many good compliments
on this one. Everyone that saw it was
pleased. Would be suitable for Sunday
showing.—John Aden, Rialto theatre,

Tcrril, Iowa.—Neighborhood patronage.

The Dictator, with Wallace Reid.—

A

fast moving comedy drama in which Wal-
ter Long shares honors with Wallace.
This picture did not draw us the usual
Reid crowd, although it was enjoyed by
all who were present. Six reels.— L. R.
Moore, Roma theatre, Columbus Grove,
Ohio.—Small town patronage.

The Dictator, with Wallace Reid —
Some liked this and some did not. Prob-
ably went about 50-50 here. It seemed
such a tangled up Mexican affair. Some
said they could not get head or tail of the
story. Yet there is quite a little money
in it, but somehow- poor Wally does not
act or hardly seem like himself in this

one. Would not consider it a Sunday
picture.—John Aden, Rialto theatre, Tel-
ril, Iowa.—Neighborhood patronage.

The Man Who Saw Tomorrow, with
Thomas Meighan.— Fair entertainment.
They don't seem to take to this type of

story with its etherial sequences. Much
prefer a straight story with one climax.
Seven reels.—Crosby Bros., Lily theatre,

Buffalo, N. Y.—Neighborhood patronage.

The Man Who Saw Tomorrow, with
Thomas Meighan.—Good picture. Pleased
most all. Heard good comments. If

they had the story more completely told

it would be more of a special. Seven
reels.—Geo. Khattar, Khattar's theatre,

Sydney, N. S., Can.—General patronage.
The Man Who Saw Tomorrow, with

Thomas Meighan.—This was a very poor
picture. No story, no nothing. Not
many here cared for this one. They like

Meighan here but not in this lemon. It

is one of those dream pictures. Some-

thing like "Conrad in Quest of His
Youth", one that Meighan starred in

several years ago.—John Aden, Rialto

theatre, Terril, Iowa. — Neighborhood
patronage. •

To Have and to Hold, with Bert Ly-
tell.—A very fine picture of early history

days and one that our patrons liked and
did not hesitate to tell us so. I call it a
100 percent production.—A. L. Veatch,
Princess theatre, Morganfield, Ky.

—

Small town patronage.

To Have and to Hold, with Bert Ly-
tell.—For me this was a lemon. Did not
take. Business fair. Nine reels.—C. C.
Cronkhite, Lyric theatre, Fairview, Okla.
—General patronage.

To Have and to Hold, with Bert Ly-
tell.—A picture that our patrons liked

quite well. About the first costume pic-

ture that they ever did like here. There
is humor and action in it. Some beauti-

ful scenery as well. Suitable for Sunday.

—John Aden, Rialto theatre, Terril, Iowa.
—Neighborhood patronage.

The Man Unconquerable, with Jack
Holt.—Not Jack's regular line of stuff,

but will get over if they like 'em rough.
Seven reels.— F. E. Sabin, Majestic thea-

tre, Eureka, Mont.—Small town pat-

ronage.

The Man Unconquerable, with Jack
Holt.—Good. Another Paramount, which
always are. Audience liked it great and
so did I. Book it and don't be afraid. It's

all there, feet and head.—Geo. Khattar,
Khattar's theatre, Sydney, N. S., Can.

—

General patronage.

The Man Unconquerable, with Jack
Holt.—This picture got over to a pretty
good advantage. Heard several good
comments.—S. L. Byerly, Rainbow thea-

tre No. 3, De Graff, Ohio.—General pat-

ronage.

When Knighthood Was In Flower,
with Marion Davies.—Splendid. We
were late in playing this picture; but it

drew like a magnet. Packed the house.

—J. J. Casselman, Colonial theatre Tracy,
Minn.—General patronage.

When Knighthood Was In Flower,
with Marion Davies.—Here is one of the

biggest flops I ever had. The picture is

wonderful in every sense of the word, but
simply could not get them in on this.

Had the schools behind me in this but
still I just broke even on it. Costume
plays do not go over here.—E. T. Laqua,
Gem theatre, Hankinson, N. D.—General
patronage.

The Idol of the North, with Dorothy
Dalton.—A fair program picture. My
patrons do not like this particular star.

Print in good shape. Six reels.—P. G.
Held, Sterling theatre, Fairmont, Nebr.

—

General patronage.

Anna Ascends, with Alice Brady.

—

Alice Brady does some very good work
in this picture and it both pleased and
drew good. Six reels.—Crosby Bros.,

Lily theatre, Buffalo, N. Y.—Neighbor-
hood patronage.

Manslaughter, a Cecil B. De Mille pro-

duction.—Good. Everyone liked it. Did
not make money on it as it was a stormy
night.—E. E. Cox, Lyceum theatre, Wy-
oming. 111.—Neighborhood patronage.

Ebb Tide, with a special cast.—Real
good picture with lots of action and a

good story. Sorry we can't substantiate

Mr. Tragsdorf's lengthy criticism in your
November 17th edition. We ran it twelve
minutes to the reel and the pianist used
many Hawaiian musical numbers. Pleased
and drew pretty good. Eight reels.

—

Crosby Bros., Lily theatre, Buffalo, N. Y.
—Neighborhood patronage.

Adam and Eva, with Marion Davies.

—

Fair enough picture. Cost enough for

special. Eight reels.—J. W. Griffin, Pas-
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time theatre, Lumberton, N. C.—General

patronage.

Kick In, with Bert LyttelL—You can't

go wrong on this one. Pleased at least

95 percent of my patrons. Many favor-

able comments. Print in fair condition.

Seven reels.—H. J. Eagan, American the-

atre, Wautoma, Wis.—Small town pat-

ronage.

The Impossible Mrs. Bellew, with Glo-

ria Swanson.—Fair picture and business

likewise. Seven reels.—Crosby Bros..

Lily theatre. Buffalo. X. Y.—Neighbor-

hood patronage.

The Leopardess, with Alice Brady.

—

Good Saturday night picture. Xo bad
comments. Went well with the most of

them. Not an average attendance, how-
ever. Six reels.—F. F. Von Court, Royal

theatre, Princeton, W. Va.—Small town
patronage.

On the High Seas, with Dorothy Dal-

ton.—Very good picture, as usual when
Dorothv Dalton has the lead. Six reels.

—Crosby Bros., Lily theatre, Buffalo.

N. Y.—Neighborhood patronage.

Blood and Sand, with Rodolph Valen-

tino.—This picture went over big here.

Valentino does wonderful work and is

still very popular. Eight reels—P. E.

Doe, Electric theatre. Arcadia, Xebr.

—

Patronage, small town and fanners.

Clarence, with Wallace Reid.—Very
good in every respect. Seven reels.

—

Crosby Bros., Lily theatre. Buffalo, N. Y.

—Neighborhood patronage.

The Law of the Lawless, with Dorothy
Dalton.—Consider this one of Dalton's

best. Drew well and pleased. Eight

reels. Business good.—George Yaughan.
Grand theatre. Dunnville. Ont., Can.

—

General patronage.

Clarence, with Wallace Reid.—One of

the best Reid pictures I ever played.

—

Geo. C. Starkey. Opera House, Montour
Falls. X. Y.—General patronage.

The Valley of Silent Men, with a spe-

cial cast.—Very good picture, but then

we have lots of the real stuff here. Some
of the old rangers were picking holes in

it Seven reels.—M. Bailey, Strand thea-

tre. Dryden. Ont., Can.—Small town pat-

ronage.

If You Believe It, It's So, with Thomas
Meighan.—An excellent production that

pleased immensely. Photography and
direction was very good. Whenever a

cast of characters contains Theodore
Roberts you can bank on a picture that

will certainly go over big. So far the
"41" are very satisfactory to me. Seven
reels.—L. R. Moore. Roma theatre, Col-
umbus Grove, Ohio.—Small town pat-

ronage.

Pathe
Safety Last, with Harold Lloyd.—Hard

to beat but Pathe gets all the receipts. If

you want a thriller, book this one.

—

S. W. Filson. Opera House. Scott City.

Kans.—Xeighborhood patronage.

Safety Last, with Harold Lloyd.—Ran
this for Band Benefit and of course got
some people who otherwise would not
come. Ran in rain storm so will get a

return date and hope to get those out
who stayed away on account of rain.

This is good, but different than his other
two. Price higher than "Grandma's Boy

- '

and "Dr. Tack" and not worth any more.
More thrills than comedy. Seven reels.

—A. C. Betts. Powers theatre. Red
Creek. X. Y.—Small town patronage.

Dr. Jack, with Harold Lloyd.—Excel-
lent entertainment. Much better than
"Grandma's Boy". There's only one per-
son, in my estimation, that can success-
fully- "put over" feature length comedies
and that is Harold Lloyd. Five reels—

H. M. Retz, Strand theatre, Lamont,
Iowa.—Small town patronage.

Playgoers
The Man Between, with a special cast.

—A good picture with drawing power.
Six reels.—J. W. Griffin, Pastime theatre,

Lumberton, X. C.—General patronage.

Her Majesty, with a special cast.—Will
get by with a good comedy. Pretty
tame. Not much of a crowd stopped to

see this. Five reels.—G. F. Rediske, Star
theatre, Ryegate, Mont.—Small town
patronage.

Stormy Seas, with J. P. McGowan.

—

This picture was not as good as I ex-
pected. Business only fair. Five reels.

—

J. W. Griffin, Pastime theatre. Lumber-
ton, N. C.—General patronage.

Preferred
The Virginian, with Kenneth Harlan.

—

By all means book it. Will get you the
money. Wonderful picture. Comments
the same. Bill it big. Posters very good.
An exhibitor seven miles from here
booked same two days ahead of my play
dates and billed it in my town. No ob-
jections.—H. F. Stewart. Star theatre. Ft.

Lupton, Colo.—Small town patronage.

Are You a Failure? with a special cast.

—Sure was a failure on this. Won't draw,
but very good picture for program. Six
reels.—j. L. Hatcher, Bell's Opera House.
Hillsboro, Ohio.—General patronage.

The Broken Wing, with a special cast.

—Good melodrama with plenty of thrills

and fun to keep interest at top notch.
Good business in face of stiff opposition.

Population 8,500.—R. V. Erk, Temple
theatre, Ilion, X. Y.—General patronage.

Poor Men's Wives, with a special cast.

—Went over 90 per cent to the good.

—

Giacoma Bros.. Crystal theatre. Tomb-
stone, Ariz.—General patronage.

Selznick

Quicksands, with Richard Dix.—A very
entertaining production, but the film was
in awful shape. Had evidently not been
inspected before it was shipped to us.

—

POODLES" HANNEFORD in two
scenes from the Educational-Tuxedo
comedy, "No Loafing."

J. J. Casselman, Colonial theatre, Tracy,
Minn.—General patronage.

Timothy's Quest, with a special cast.

—

Very good, pleasing human interest

drama. Seven reels. G«od attendance.
—G. Strasser Sons, Emblem theatre, Buf-
falo, X. Y.—General patronage.

My Old Kentucky Home, with a spe-
cial cast.—This is an excellent program
picture. Better than many so-called spe-

cials. It pleased as near 100 per cent as
any picture. Book this one. It will make
you some money. Can be bought right.

Print in good condition. Seven reels.

—

P. G. Held. Sterling theatre, Fairmont,
Xebr.—General patronage.

Jan of the Big Snows, with a special

cast.—A dandy Xorthern picture that
pleased a good crowd. Five reels.

—

L. Deyo, Miers theatre, Schoharie, N. Y.
—General patronage.

The Prince and the Pauper, with a
special cast.—A good picture for the chil-

dren. The older people did not care for

it. Print in No. 1 shape. Seven reels.

—

P. G. Held. Sterling theatre, Fairmont,
Nebr.—Neighborhood patronage.

Experimental Marriage, with Constance
Talmadge.—Good picture. This is the
last of the Talmadge reissues and would
recommend their use in the smaller
houses. Five reels.—Crosby Bros., Lily
theatre, Buffalo, X. Y.—Xeighborhood
patronage.

Man's Law and God's, with a special
cast.—Only a fair program picture and
did not draw. Print in good shape. Five
reels.— P. G. Held, Sterling theatre, Fair-
mont, Xebr.—Xeighborhood patronage.

One Million in Jewels, with J. P. Mc-
Gowan.—A first class mystery story that
should please any audience. Five reels.

—

L. Deyo, Miers theatre, Schoharie, N. Y.
—General patronage.

Channing of the Northwest, with Eu-
gene O'Brien.—A good program picture
with some good snow scenes in it. Five
reels.—W. J. Van Stratt, Asst. Mgr., Rex
theatre, Salmon, Idaho.—General pat-
ronage.

The Referee, with Conway Tearle.

—

Did more business and pleased better
than any picture we have used in months,
and it's in five reels. Tearle is too good
an actor to be used to support certain
actresses. He should be starred. Five
reels.—Crosby Bros., Lily theatre. Buf-
falo, X. Y.—Neighborhood patronage.

United Artists

Tess of the Storm Country, with Mary
Pickford.—Very very good. I only wish
that they would make more like it. It

has the laughs and brings a tear now
and then. The kids almost raised the roof
off the theatre, the picture was so excit-

ing in places. Business better the second
night. Print in very good shape. Ten
reels.—C. C. Cronkhite. Lyric theatre.

Fairview. Okla.—General patronage.

Douglass Fairbanks in Robin Hood.

—

Nothing wrong with the picture. It's

truly wonderful, but the only thing I

have to say. brother exhibitors, is to stay-

away from booking United Artists pic-

tures if you don't want to lose what you
can honestly earn in a month with the
extravagant price they will have you put
up with a picture like "Robin Hood." I

was stung and am through with 'em.
Eleven reels.—Frank Fera. Victory thea-
tre. Rossiter. Pa.—General patronage.

One Exciting Night, a D. W. Griffith

production.—Played this picture after two
runs down town and one suburban run
within eight blocks of me. Was very
agreeably surprised at the way it drew.
Better second day than first. Brothers,
you are entitled to a profit on such pic-
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tures. Advertise all you want. It will

stand it and more. Eleven reels.—C. R.

McHenry, Rosewin theatre, Dallas, Tex.
—Neighborhood patronage.

Carnival, with a special cast.—Fair pic-

ture. Not worth showing. The worst
picture shown in many months. Five
reels.—Geo. Khattar, Khattar's theatre,

Sydney, N. S., Can.—General patronage.

The Shreik of Araby, with Ben Turpin.
—Was surprised at way picture drew.
Had good average Saturday. Kids raved
over it. Good of its kind. Sort of bur-

lesque on "The Sheik." Five reels.

—

C. R. McHenry, Rosewin theatre, Dallas,

Tex.—Neighborhood patronage.

The Birth of a Nation, a D. W. Griffith

production.—Return date. A mighty good
box office bet.—Iris theatre, St. Johns,
Mich.—General patronage.

The Birth of a Nation, a D. W. Griffith

production.— Broke all house records.

This still stands as one of the greatest,

if not the greatest picture ever made.
Second run here. Up to this "The Mir-
acle Man" held the record here in point

of attendance. Twelve reels.— P. E. Doe,
Electric theatre, Arcadia, Nebr.—Small
town patronage.

Universal
The Near Lady, with Gladys Walton.

—A delightful comedy-drama. A case of

a suitable story for a clever star. Pleased
a wonderfully good Saturday business.

Five reels.—P. G. Estee, Fad theatre,

Brookings, S. D.—Neighborhood patron-

age.

Legally Dead, with Milton Sills.—

A

well produced picture. The only fault

was its improbability, that is, the con-
vict coming to life after being hanged.
However, the star and Claire Adams do
very good work and the picture should
please all who arc not too critical.—C. F.
Kriegbaum, Paramount theatre, Roches-
ter, Ind.—General patronage.

Legally Dead, with Milton Sills.—Here
is one that is different and should please
the most exacting. No, boys, I did not
turn 'em away, but I did well on it and
it was a credit to my house, as it pleased
all that saw it and I was asked by many
to get more like it. Hurrah for Will Hays.
I am pleased to see the producer do
something for the exhibitor on the tax
question. Six reels.— H. F. Sembler, Co-
lonial theatre, Radford, Va.—General
patronage.

The Ramblin' Kid, with Hoot Gibson
—One of the best since "Out O* Luck."
In this he goes back to western clothes

and scenes and in a good story, well di-

rected, shines like a million dollars. Made
a start on a million tor us. Hope Univer-
sal won't see this and try to raise Hoot
again. Six reels.—P. C. Estee, Fad the-

atre, Brookings, S. D.—Neighborhood
patronage.

The Ramblin' Kid, with Hoot Gibson.
Here's a real Western. There's a kick in

every few feet and my, what a race. I

call it a special. Everybody likes a real

western picture, but there are a few who
won't admit it. Six reels.—Harry Strick-

land, Aubert theatre, St. Louis, Mo.

—

General patronage.

The Six-Fifty, with a special cast.

—

Fair program picture. Five reels. Fair
attendance —G. Strasser Sons, Emblem
theatre, Buffalo, N\ V.—General patron-
age.

The Six-Fifty, with a special cast.—Of
all the cheeses on the market. I'll hand
it to this one. The old geezer's the only
redeeming feature. Don't buy it. Rates
K of 1 per cent. Five reels.— F. E. Sabin,
Majestic theatre, Eureka, Mont.—Small
town patronage.

The Love Brand, with Roy Stewart.

—

A very good western and will please most
western fans.—Stewart new here so busi-

Hal Roach has a new comedy for Pathe.

It is called "The Great Outdoors" and
is one of the Spat Family series.

nesa not very good on it. Five reels.

—

J. W. Andresen, Rialto theatre, Cozad,
Nebr.—General patronage.

Merry Go Round, with a special cast.

Without a doubt one of the best pictures

of the year. Wonderful acting and
pleased all my patrons. When they call

you up on the phone after the show and
tell you what a wonderful picture it was,
you sure have pleased them. Good busi-

nesa lor two days but did not mean any-
thing to me as all I got to do was count
the jack and then turn it over to ex-
change. Ten reels.—J. L. Hatcher, Bell's

opera house, Hillsboro, Ohio.—General
patronage.

Merry Go Round, with a special cast.

—

Very fine, but not a small town picture.

They didn't know what it was all about.
Did everything to get them in but they
were not interested. Ten reels.—Clark
& Edwards, Palace theatre, Ashland.
Ohio.—General patronage.

Merry Go Round, with a special cast.

—

Very well liked by my people. Seemed to

please the majority. Ten reels.—M. W.
Mattccheck, Liberty theatre, Kenncwick,
Wash.—Local patronage.

Shooting for Love, with Hoot Gibson.
Good western, portraying shell shocked
soldier, his recovery in last reel, and a

lot of action. Six reels.— F. E. Sabin.

Majestic theatre, Eureka, Mont.— Small
town patronage.

Shooting for Love, with Hoot Gibson.
The first four reels certainly were dead,

but there is enough action in the last reel

to almost put the picture over. Small
crowd, and heard a few remarks that it

wasn't as good as "The Gentleman from
America." Five reels.—M. Bailey, Strand
theatre. Dryden, Ont., Can.—Small town
patronage.

The Shock, with Lon Chaney.—Very
good picture, but slide was very poor and
killed picture. Six reels. Fair attend-
ance.—G. Strasser Sons, Emblem theatre,

Buffalo, N. Y.—General patronage.

The Bolted Door, with Frank Mayo.

—

Pleased the majority of my patrons, but
not up to Mayo's standard as far as ac-

tion is concerned. Played with Larry

Semon comedy which helped out nicely.

Eight reels.—S. W. Pitner, Dixie theatre,

Ripley, Mass.—Neighborhood patronage.

Blinky, with Hoot Gibson.—A good
picture. Paid too much. However,, it

is one of Hoot's best. It has enough
comedy to make everybody laugh. Ad-
mission ten and twenty cents. Six reels.

—S. W. Pitner, Dixie theatre, Ripley,
Miss.—General patronage.

Shadows of the North, with William
Desmond.—Average Desmond picture
that nobody raved over. Not much do-
ing till the last reel. Five reels.—M. P.
Foster, Orpheum thtV.tre, Harrisburg,
III.—General patronage.

The Untamable, with Gladys Walton.
A poor picture of no entertainment value.

Impossible stuff. Some walked out be-
fore it was over. Five reels.—A. F. Af-
felt, Liberty theatre, St. Louis, Mich.

—

Small town patronage.

The Untamable, with Gladys Walton.
—Paid a good price for this and it fell

flat. No business on it. Five reels.—H.
A. Felps, Comet theatre, Shelton, Nebr.
—General patronage.

Out of Luck, with Hoot Gibson.—Best
can be made. People told me that they
liked it better than "A Sailor Made Man."
You can't go wrong on this picture. If

your people do not like Hoot, book it

for two days; people will sure come on
the second night. Five reels.—S. H.
Elias, Palm theatre, Mound City, III.

—

General patronage.

Out of Luck, with Hoot Gibson.—Bet-
ter than most of Hoot's recent offerings.

Six reels of good entertainment.—S. W.
Filson, opera house, Scott City, Kans.

—

Neighborhood patronage.

Out of Luck, with Hoot Gibson.—The
best Gibson so far. Ix>ts of laughs.

Laura La Plante attractive opposite Hoot.
I sec that she is going to be starred. Not
a bad idea. Six reels.—C. F. Kriegh-
baum, Paramount theatre, Rochester, Ind.

—General patronage.

Burning Words, with Roy Stewart.

—

Good program picture. A little sad, but
seemed to please. Five reels.—Mr. and
Mrs. E. Fox, Princess theatre, Obion,
Tenn.—Small town patronage.

Burning Words, with Roy Stewart.

—

Fair picture and no business. Five reels.

Geo. J. Kress, Hudon theatre, Rochester,
N. Y.—Neighborhood patronage.

Don Quickshot of the Rio Grande, with

Jack Hoxie.—Our first Jack Hoxie, sure

was good. Full of thrills. One man said

he did not have to be kept awake. Just

the kind of Western they like. Five reels.

—Mr. and Mrs. E. Fox, Princess theatre,

Obion, Tenn.—Small town patronage.

Don Quickshot of the Rio Grande, with

Tack Hoxie.—A real "honest to God"
Western thriller with a lot of laughs. Not
a dull moment from start to finish.—R.

V. Erk. Big Ben theatre, Ilion, N. Y.—
General patronage.

Don Quickshot of the Rio Grande, with

Jack Hoxie.—

W

r
e did a capacity business

on this picture and never heard a kick.

—J. J. Casselman, Colonial theatre,

Tracy, Minn.—General patronage.

Don Quickshot of the Rio Grande, with

Jack Hoxie.—Good western drama and
Hoxie shows us that he can do rough rid-

ing and daring stunts.—E. T. Laqua.
Gem theatre, Hankinson, N. D.—General
patronage.

Sawdust, with Gladys W'alton.—One
of the cleanest entertainments I have
shown in a long time. The kids and
grown ups sure did fall for it. Made a

little on this picture because I bought it

right. I find that Universal will treat

you right if you will do the same by them.
Five reels.—H. F. Sembler, Colonial the-

atre, Radford, Va.—General patronage.

Dead Game, with Hoot Gibson.—Here
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is a good western. A little tame in the

beginning but Oh how he does let loose

in the last reel. Give us some more like

this with a little more action in the be-

ginning.—F. T. Laqua, Gem theatre,

Hankinson, N. D.—General patronage.

Trimmed in Scarlet, with Hoot Gibson.

—Another good Hoot Gibson. He sure

draws them in when I play him. Five

reels.—Thos. Jisa, Opera House, Co;il

City, 111.— General patronage.

Fools and Riches, with Herbert Raw-
linson.—Good and pleased the ladies. The
men don't care for this kind. Five reels.

—Mr. and Mrs. E. Fox, Princess theatre,

Obion, Tenn.—Small town patronage.

Forsaking All Others, with Colleen

Moore.—This picture brought us a full

house. All well pleased. My, audience

said that was a good one, to get more
like that one. Print in good shape. It

is a Universal picture. Five reels.—B. F.

Clements, Strand theatre, Eaton, Ind.^
General patronage.

Bavu with a special cast'.—One of the

worst ones I ever put on the screen. Ab-
solutely punk. Didn't please 30 per cent.

No drawing power. Stay off it. Eight
reels.—E. A. Armistead, Lyric theatre,

Easley, S. C.—General patronage.

Wild Honey, with Priscilla Dean.—
This is a very good picture. Everybody
satisfied. Book it if you get it for right

price. Seven reels.—Fred Boeselager,
opera house, Hilbert, Wis.—General pat-

ronage.

Nobody's Bride, with Herbert Rawlin-
son.—Good picture but film was in poor
condition. Could not finish last reel at

all. Why do they do it? Five reels.

—

Mr. and Mrs. E. Fox, Princess theatre,

Obion, Tex.—Small town patronage.

The Lavender Bath Lady, with Gladys
Walton.—Not much. Poor plot. Rotten
business for a rainy night. If it does not

' stop raining inside of thirty days the
sheriff will send in reports for me. Five
short reels.—H. G. Stettmund Jr., Odeon
theatre, Chandler, Okla.—Small town
patronage.

The Gentleman From America, with
Hoot Gibson.—The picture was well
liked by the crowd that turned out to see
it. However, personally didn't think it

as good as his Westerners. Good house
and made a few dollars. So what's the
difference? Five reels.—G. F. Rediske,
Star theatre, Ryegate, Mont.—Small
town patronage. . ;

Riding Wild, with Hoot Gibson.—Good
western well liked by ail. ; Five reels-.

—

H. A. Felps, Comet theatre, Shelton,
Nebr.— General patronage.

The Trouper, with Gladys Walton.—

A

real good picture which pleased a good
sized audience at ten and twenty cents.
Five reels.—C. E. Hopkins, Hopkins the-
atre, Cotter, Ark.—Small town patron-
age.

The Flame of Life, with Priscilla
Dean.-— Good. Have read a lot of poor
reports on this but will say that the pic-

ture pleased here 100 per cent. Consider
it a fine offering put on at program
prices. Seven reels.—H. M. Retz, Strand
theatre, Lamont, Iowa.—Small town pat-
ronage.

Hunting Big Game in Africa, an H. A.
Snow production.—A good educational
picture, but my audience does not care

- for this kind of education. They want
entertainment.—S. W. Filson. Opera
House, Scott City, Kans.—Neighborhood
patronage.

Hunting Big Game in Africa, an H. A.
Snow production.—Wonderful. When one
stops to think how hard it must have
been to film these pictures it is truly re-

markable. Some will not like it but the

percentage of pictures that please every-
body is very small. Eight reels.—H. M.

Retz, Strand theatre, Lamont, Iowa.

—

Small town patronage.

Another Man's Shoes, with Herbert
Rawlinson.—This was a dandy one and
did well on it. Five reels.—H. A. Felps,
Comet theatre, Shelton, Nebr.—General
patronage.

The Flirt, with a special cast.—Good
story and seemed to please our audience.
However, business was disappointing.
Seven reels.—Geo. J. Kress. Hudson the-

atre, Rochester, N. Y.—Neighborhood
patronage.

The Ghost Patrol, with Bessie Love.

—

Fair program picture.—Giacoma Bros.,

Crystal theatre, Tombstone, Ariz.—Gen-
eral patronage.
The Storm, with House Peters.—

A

good picture. We ran at regular prices.

Used a world of advertising and drew
second best crowd of year.—J. L. Mey-
ers, Libert}- theatre, Ivesdale, 111.—Small
town patronage.

The Power of a Lie, with a special cast.

—A good show with a good fire scene
and a splendid moral lesson. Drew the
best crowd we have had for an ordinary
program in nearly a year and pleased
practically all of them. Five reels.—C. E.
Hopkins, Hopkins theatre, Cotter, Ark.

—

Small town patronage.

Vitagraph
Pioneer Trails, with a special cast.

—

No house should be afraid of this one and
the price is right on all of these specials.

One of the best that I have played this

season. Seven reels.—H. F. Sembler,
Colonial theatre, Radford, Ya.—Small
town patronage.

Loyal Lives, with Mary Carr.—Vita-

graph missed fire on this one. It's the

poorest of their specials up to date and
worthy only one day's showing and only
worth half the price of the other four.

Eight reels.—Jack Tiller, Temple thea-

tre, McCook, Nebr.—General patronage.

Loyal Lives, with Mary Carr.—Watch
your step on this one. Will get by as

average program picture; as a special

there is nothing doing. Lost money two
days during the season we make money
in. This is a fair picture with nothing to

BEN TURPIN gives a humorous concep-

tion of a film thriller in the new Pathe-

Mack Sennett short subject, "The Dare-

devil."

advertise and has no drawing power. Six
reels.— H. G. Stettmund, Jr., Odeon thea-

tre, Chandler, Okla.—Small town pat-

ronage.

Loyal Lives, with Mary Carr.—Say, if

Vitagraph thinks they can get by with
that kind of specials they have another
guess coming at me. Could have been
a good picture, but such directing. Who-
ever told that producer he was a director

surely owes him an apology. Kan "Three
Strikes," Educational comedy, Lig|e Con-
ley; carried the weight.—Six reels.—D.
A. White, Cozy theatre, Checotah, Okla.
—General patronage.

The Man Next Door, with Alice Cal-

houn.—One of the very best pictures I
have played in 1923. Played it to a Sat-
urday night crowd and did not hear one
complaint. It was just all good.—C. M.
Peterson, Grand theatre, Genoa, Nebr.

—

General patronage.

The Man Next Door, with Alice Cal-
houn.—This one is sure a dandy little

picture. Had many comments. Book it

and don't be afraid of it. Paper on this

picture is a knockout. Only wish they
all could put out as good. Seven reels.—
C. C. Cronkhite, Lyric theatre, Fairview,
Okla.—General patronage.

The Man Next Door, with Alice Cah
houn.—This is one of the best that I have
played this season. Played it two days
to good business, though I did not make
a barrel of money on it and I know for
sure that it can't be done on any of them
at this day and time. The people haven't
got it and the sooner the exhibitor cuts
out buying at big prices the sooner he
will have something left for overhead.
Seven reels—H. F. Sembler, Radford, Va:
—General patronage.

Masters of Men, with a special cast-
Paid the minimum for this feature and
it was- a good one. Enjoyed by all but
did not make any money. Too much for
film rental for this town.—John Cleva,
Jr., Enterprise theatre, Glenalum, W. Va.
—General patronage.

Masters of Men, with a special cast.

—

Very good. Buy it and boost it as the
picture is there and Vitagraph will treat
you right. Film in good condition'. Seven
reels.—A. L. Lighter, Orpheum theatre,
Mellen. Wis.—General patronage.

Masters of Men, with a special cast.—
A picture that pleased. Full of interest
from start to finish.—Pictureland theatre,
Naples, N. Y.—Neighborhood patronage;

Masters of Men, with a special cast.-^-

This should be a -d inner for any exhibi-
tor. Just give us more like it. It got
them in and pleased them all. I got my
salt and then some out of this one: be-
cause the price was right. Seven reels.

—

H. F- Sembler, . Colonial theatre, Rad-
ford, Va.—Small town patronage.,

Masters of Men, with a special «cast.—
Do not know that I could add to the re-
ports that have already heen made on
this picture. Every exhibitor- who has
played it seems to have found it O. K.—

»

J. j. Casselman, Colonial theatre, Tracy,
Minn.—General patronage. •

-

A Front Page Story, with a special
cast.—Absolutely a great little program
picture. Could not tell what was coining
next. Buy it if you can. You will not
be disappointed. C. R. Miller, Gem thea-
tre, Spur, Tex.—General patronage.

A Front Page Story, with a special
cast.—A dandv good picture.—S. W. Fil-

son, Opera House, Scott City, Kans.

—

Neighborhood patronage.

A Front Page Story, with a special
cast.—A fair program picture. Well
liked by all who attended. Seven reels.—H. A. Felps Comet theatre, Shelton,
Nebr.— General patronage.

A Front Page Story, with a special



74 EXHIBITORS HERALD December 8, 1923

cast.—Consider this an ordinary program
picture. Did not draw for me. Flopped
second day. Six reels.—George Vaughan,
Grand theatre, Dunnville, Ont., Can.

—

General patronage.

Playing Wild, with William Duncan.
One of the best William Duncan West-
erns shown here. Full of action, thrills

and mystery from beginning to end. En-
joyed 100 per cent by all our patrons.

Rental right and film in running condi-

tion.—John Cleva, Jr., Enterprise thea-

tre. Glenalum, W. Va.—General patron-

age.

One Stolen Night, with Alice Calhoun.
—Fair picture of the kind, but we have
had enough sheik stories for the present.

—J. J. Casselman, Colonial theatre,

Tracy, Minn.—General patronage.

Dead Men Tell No Tales, with a special

cast.—Old. but it did very satisfactory

business for two days and that's what I

want. Seven reels.—M. Bailey, Strand
theatre, Dryden, Ont., Can.— Small town
patronage.

The Prodigal Judge, with Maclyn Ar-
buckle.—A picture every fan and many
others will thoroughly enjoy. Good mel-
odrama with plenty of action and some
humor. Eight reels.—Edward P. Totten,
Magnet theatre, Fairhope, Ala.—Neigh-
borhood patronage.

Peggy Puts It Over, with Alice Cal-
houn.—This is the poorest Calhoun of-

fering I have ever seen. Her acting

was very good but the story was fierce.

Five reels.— F. J. O'Hara. Community
theatre, Elgin, Nebr.—General patronage.

The Midnight Alarm, with Alice Cal-

houn.
—"The public knows what they

want," and so does Vitagraph or any
other company who spends their money
on these first class productions and
then sell them to us so we can make some
profit, and at the same time stand out

and receive the Good Night smiles when
the audience passes out. 'Nuf sed.

—

Jack Tiller, Temple theatre. McCook,
Nebr.—General patronage.

The Midnight Alarm, with Alice Cal-

houn.—A fast moving picture and it will

go over with any audience. It rings the

bell. It has everything and the last reel

will hold vou on your toes. Yes, it's a

sure fire entertainment. Seven reels.

—

Charles Blaine, Morgan theatre, Henry-
etta, Okla.—General patronage.

The Midnight Alarm, with Alice Cal-
houn.—Everything in this one that they
claim for it and well worth any one's
time. It sure will make you some money
if you buy it right. Seven reels.—H. F.

Sembler, Colonial theatre, Radford, Va.

—

Small town patronage.

When Danger Smiles, with William
Duncan.—Hardly as good as the same
stars in "The Fighting Guide" but a very
good western well worth the price.—J.

I. Casselman, Colonial theatre, Tracy,
Minn.—General patronage.

When Danger Smiles, with William
Duncan.—Just a fair Western picture.

The print was very poor and was very
dark. This is the first one I have used
and if the next one is not much better I

will have to cancel my contract. Six
reels.—C. C. Cronkhite. Lyric theatre.

Fairview. Okla.—General patronage.

The Ninety and Nine, with Colleen
Moore.—Real good and drew us a good
crowd.—J. L. Meyers, Liberty theatre,

Ivesdale, 111.—Small town patronage.

The Ninety and Nine., with Colleen
Moore.—Good. Buy it. Eire scenes are

good. Lots of action. Film good condi-
tion. Seven reels.—A. L. Lighter, Or-
pheum theatre, Mellen, Wis.—General
patronage.

The Ninety and Nine, with Colleen
Moore.—Very good, well liked by all.

Seems to please about 100 per cent. 1

Seven reels.—H. A. Felps, Comet theatre,

Shelton, Nebr.—General patronage.

The Ninety and Nine, with Colleen
Moore.—Very good picture but can't

class it as a special. Lost money on it.

Seven reels.—George Vaughan, Grand
theatre, Dunnville, Ont., Can.—General
patronage.

My Wild Irish Rose, with Pauline
Starke.—This is not a special, but a good
program picture. Business fair.—George
Vaughan, Grand theatre, Dunnville, Ont.,
Can.—General patronage.

Where Men Are Men, with William
Duncan.—This might have been a good
picture when it was made, but the print

I had was so badly torn up that you
couldn't tell what it was all about. Five
very short reels.—S. G. Ihde, Photoplay
theatre, Ashland, Kans.—Small town
patronage.

The Inner Chamber, with Alice Joyce.
Fair. This star does not draw here at

all. Six reels.—W. J. Van Stratt, Asst.
Mgr., Rex theatre, Salmon. Idaho.—Gen-
eral patronage.

Island Wives, with Corrine Griffith.

—

A very poor picture to spring on the pub-
lic. Nothing to it. Five reels.—H. A.
Felps, Comet theatre, Shelton, Nebr.

—

General patronage.

Warner Brothers
Little Johnny Jones, with Johnny

Hines.—Good entertainment. An amus-
ing story. The kind we like to give our
patrons.—J. J. Casselman, Colonial thea-
tre, Tracy, Minn.—General patronage.

The Beautiful and Damned, with Marie
Prcvost.— This picture a good one of
the flapper type, but paid too much for it.

Nearly seven reels.—Welty & Son. Mid-
Way Theatre, Hill City, Kans.—General
patronage.

Brass, with Monte Blue— Very well
produced and entertaining picture from
the novel. Pleased an above average
crowd immensely. Patrons raved about
Irene Rich and that adorable youngster,
as well as Monte Blue. Film fine. Nine
reels.—S. G. Hat&h, Princess theatre,
Mapleton, Iowa.—Small town patronage.

Main Street, with Monte Blue.—Some
didn't care for it and others said, "fine."

It would have been better if shortened.
Florence Vidor, Monte Blue, Harry My-
ers, and Louise Fazenda are as good as
usual. Good attendance. Nine reels.—C.
F. Krieghbaum, Rochester, Ind.—General
patronage.

Main Street, with Monte Blue.—

A

good box office picture. It sure surprised
us to see people coming for miles to see
it, but pleased 70 per cent. You can't

go wrong on "Main Street" as it has
good advertising possibilities and will
bring the crowds. Nine reels.—Charles
Blaine. Morgan theatre, Henryetta, Okla.—General patronage.

Main Street, with Monte Blue.—Picture
gave complete satisfaction both to the
public and at the ticket office. One of
the best money getters we have run this

fall.—R. V. Erk, Temple theatre, Illion,

N. Y.—General patronage.

Main Street, with Monte Blue.—Did
good business on this one. No extra ad-
vertising. Patrons comments all praises.
Nice production and will please. Nine
reels.—A. B. Anderson, Grand theatre,
Dell Rapids, S. D.—General patronage.

The Little Church Around the Corner,
with a special cast.—This is one of the
best pictures that I have run. My patrons
did not hesitate to tell me so. Print was
in fine condition.—C. H. Lawrence,
Plaza theatre, Dundee, Iowa.—Neighbor-
hood patronage.

The Little Church Around the Corner,

with a special cast.—Great for us, fine

business and satisfied patrons for three
days with vaudeville.—R. V. Erk, Tem-
ple theatre, Ilion, N. Y.—General pat-
ronage.

The Little Church Around the Corner,
witf a special cast.—A very good picture
with' a good moral. Acting fine and the
mine was wonderful. Does not have
much drawing power.—E. T. I.aqua,

Gem theatre, Hankinson, N. D.—General
patronage.

Heroes of the Street, with Wesley
Barry.—A very good program picture.

Good entertainment for young and old.

Print in good shape. Seven reels.— P. G.
Held, Sterling theatre, Fairmont, Nebr.
—Neighborhood patronage.

Heroes of the Street, with Wesley
Barry.—A very good picture which we
ran on Sunday and Monday to a very
satisfactory crowd and all were satisfied.

—W. H. Goodroad, Strand theatre, War-
ren, Minn.—Neighborhood patronage.

State Rights
The Spider and the Rose, (Principal)

with a special cast.—A very good pic-

ture, but a little high class for average
audience. Average business. Town of

8,500.—R. V. Erk, Temple theatre, Ilion,

N. Y.—General patronage.

The Double O, (Arrow, with Jack
Hoxie.—A good program picture that

pleased a good crowd. Not a kick on it

from anyone. Five reels.— E. A. Armi-
stead, Lyric theatre, Easley, S. C.—Gen-
eral patronage.

Temporary Marriage (Principal, with
Kenneth Harlan.—Good picture but too
high class for univeral appeal. Business
slightly off.— R. V. Erk, Temple Thea-
tre, Ilion, N. Y.—General patronage.

Barbed Wire, (Sunset) with Jack
Hoxie.—Say, grab this one, and you can
look the patrons in the eye and ask them
if they want more and their answer will

be "yes." My patrons said it was too
short. It sure was a ringer. Played
with Hallroom Boys in "Spirits of 23"

which made a crackey of a program. Five
reels.— F. J. O'Hara, Community thea-
tre, Elgin, Nebr.—General patronage.

The Better Man Wins, (Sanford), with
Pete Morrison.—Only a poor picture.

Five reels. Poor attendance.—G. Stras-
ser Sons, Emblem theatre, Buffalo, N.
Y.—General patronage.

Trapped in the Air, (W. P. E. C), with
Lester Cuneo.—This is a fine western and
is not limited in its appeal to the shoot
'em up western fans as it will please
everybody. Action, pathos, romance and
some good scenery. Five reels.—John M.
Williams, Park theatre, Glen Rose, Tex.
—Small town patronage.

The Woman of Bronze, (Equity), with
Clara Kimball Young.—Clara Kimball
Young has lost her drawing power.
Poor attendance. 5,500 feet.—G. Stras-

ser Sons, Emblem theatre, Buffalo, N.
Y.—General patronage.

Lucky Dan, (Goldstone) with Richard
Talmadge.—Don't know exactly how
good or bad this one is, as Enterprise
sent me an awful bum print out of Dal-

las. A half dozen stops and hangs in the

film and less than 2000 feet on three reels

of it. Talmadge does some good stunts,

but it seems the story is sacrificed for

their sake, although I can't say for sure

on account of condition of film. Five

reels.—John M. Williams, Park theatre,

Glen Rose, Tex.—Small town patronage.

Putting It Over, (Goldstone), with

Richard Talmadge.—Very good picture.

Getting better than Fairbanks. Five

reels. Good attendance.—G. Strasser
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AARY PICKFORD scores another hit as
he dancing girl in "Rosita"
»OLA NEGRI goes over big as the dancing
(irl in "The Spanish Dancer"
CARMEL MYERS is packing 'em in as the
lancing girl in F. B. O.'s—

a

THERE'S A CYCLE OF
DANCING GIRL PICTURES
ON RIGHT NOW

THE PUBLIC IS EATING 'EM UP#'

J

CASH in right now on the wave of DANCING GIRL pictures that is holding

the public's attention. As the dancing girl in "ROSITA" Mary Pickford is

scoring one of her greatest and most deserved successes. In "THE SPANISH
DANCER," Pola Negri is going over big . . . and as the dancing girl in

"THE DANCER OF THE NILE" Carmel Myers is simply immense. These
dancing girl pictures have come in a cycle. One advertises the other, giving all three

tremendous drawing power.

Our strong arm specially prepared exploitation and advertising material for "THE
DANCER OF THE NILE" will put this picture over for you if you get behind it.

See the press book. See the paper. See the picture. To look means to book.

Film Booking Offices of America, Inc.

71 Seventh Ave., New York, N. Y. EXCHANGES EVERYWHERE
Sales Office, United Kingdom, R-C Pictures Corporation

26-27 D'Arblay Street, Wardour Street, London, W. 1, England

A
Wm.
P. S.

Earle
Production
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Sons, Emblem theatre, Buffalo, N. Y.—
General patronage.

The Unconquered (Apex), with a spec-

ial cast.— If you want action and thrills

book "The Unconquered" you get more
thrills in this picture than a whole serial.

Price reasonable, so go ahead and book
it and advertise it. They wrll like it.

Seven reels.—Frank Fera, Victory thea-

tre, Rossiter, Pa.—General patronage.

The Girl From Porcupine (Arrow),

with Faire Binney.—Film was junk and

killed entire story. Had to pull it after

first and get another feature. Exhibitors,

look out for this one. Good attendance.

Six reefs.—G. Strasser Sons, Emblem
theatre, Buffalo, N. Y.—General patron-

age.

Partners of the Sunset, (I.ubin), with

Alkne Ray.—A very good picture. Miss

Ray is a new one on me, but she has the

looks and pep and it got over in very fine

shape. My customers liked it very much.
—Harry Strickland, Aubert theatre, St.

Louis, Mo.—General patronage.

The Man From Nowhere, (Arrow),
with Jack Hoxie.—A good western pic-

ture that played to a big Saturday crowd
and pleased 100 per cent.— Five reels.

—

L. Deyo, Miers theatre, Schoharie, N.
Y.—General patronage.

Taking Chances (Goldstone), with
Richard Talmadge.—Story of a book
agent who climbs to a prominent busi-

nes position. Story light but action ga-

lore. Enough comedy to please. Five
reels.—C. E. Dooley, Star theatre.

Stoutsville, Mo.—Small town patronage.

Chicago Sal, (Principal), with Milton
Sills.—Quite a good picture. Don't be
afraid of it. Not a special, but satisfac-

tory.— F. E. Sabin, Majestic theatre.

Eureka, Mont.—Small town patronage.

Environment .(Principal), with Alice

Lake.—Good program picture, good act-

ing and good crook story. Mv patrons

liked it. Six reels.—A. F. Affelt, Lib-

erty theatre, St. Louis, Mich.—Small
town patronage.

The Tango Cavalier lAywun), with
George Larkin.—First class western pic-

ture. Above average' of its kind.—R. V.
Erk, Big Ben theatre, Ilion, N. Y.—Gen-
eral patronage.

The Fighting Pretender, with William
Desmond.—This was produced so long
agd that Hoot Gibson is featured in one
of the minor roles. Very crude, although
will please a few. Film just plain black

and white through entire feature. Five
reels.—C. E. Dooley, Star theatre, Stouts-

ville, Mo.—Small town patronage.

Breezy Jim, with Juanita Hansen and
Crane Wilbur.—Western drama. This
picture ought to please quite a few. Just
an audience picture and nothing more.
Needs a good comedy to put it over.

—

C. E. Dooley, Star theatre, Stoutsville,

Mo.—Small town patronage.

Serials

Her Dangerous Path (Pathe), with Ed-
na Murphy.—Good serial. Seems to

grow better each week. Some patrons
express themelves as being mucTi pleased

with these stories.—Geo. J. Kress, Hud-
son theatre, Rochester, N. Y.—Neigh-
borhood patronage.

Ruth of the Range (Pathe), with Ruth
Roland.—Here is a serial that is getting
over in fine shape. Have run the third

episode and it's going great. My people
like it. Two reels.—Harry E. Strickland,

Aubert theatre, St. Louis, Mo.—General
patronage.

Haunted Valley (Pathe), with Ruth

SCENES FROM "Merchant of Menace,"
round 8, of H. C. Witwer's "Fighting
Blood" series, featuring George O'Hara
and others. It is a current F. B. O.
publication.

Roland.—So far this is a dandy good one
and holds men, women and children.

Have run three chapters. If holds out to

the last, don't think will lose a customer.

Two reels.—D. A. White, .Cozy theatre,

Checotah, Okla.—General patronage.

In the Days of Daniel Boone (Univer-

sal).—First class serial that is drawing
considerable business. Better than most
serials that are now on the market.— R. V.

Erk, Big Ben theatre, Ilion, N. Y^—Gen-
eral patronage.

The Timber Queen (Pathe). with Ruth
Roland.—Started out good. Poor attend-

ance, though. Splendid finish to this.

Believe it will pull. Three reels.—A. C.

Betts, Powers theatre, Red Creek, N,
Y.—Small, town patronage.

The Timber Queen (Pathe), with Ruth
Roland.—Better attendance to see second
episode than the first. Lively and very
good. Two reels.—A. C. Betts, Powers
theatre, Red Creek, N. Y.—Small town
patronage.

Miracles of the Jungle, (Ex. & Imp.)

—

This is first chapter of a serial and if the

first is any indication of the rest nve are
stung, stung, stung.—J J. Enloe, Y. M.
C. A. theatre, Hitchins, Ky.—General
patronage.

Short Subjects
Aesop's Fables (Pathe).—Very clever

and always good. We know they pull pa-
trons for us. Just long enough (2/3 reel)

to fit in on any length bill.—M. P. Fos-

ter, Orpheum theatre, Harrisburg, 111.

—

General patronage.

Fighting Blood (F. B. O.), with George
O'Hara.—Book them. You can't go
wrong, for people who like real action.

On the tenth chapter and still getting
better.— S. H. Elias, Palm theatre, Mound
City, 111.—General patronage.

Fox News.—Think this was the best
News we ever had. One reel.—Geo. J.
Kress, Hudson theatre, Rochester, N. Y.
—Neighborhood patronage.

Hal Roach Comedies (Pathe), Con-
sistently good single reelers. Book these
and your comedy troubles are over for

any day you run them.—M. P. Foster,;

Orpheum theatre, Harrisburg, 111.—Gen-
eral patronage.

The Leather Pushers (Universal), with
Reginald Denny.—Am just finishing the
second series and they have been get-

ting better each time. As good a two
reel filler as there is on the market.—E.
T. Laqua, (^em- theatre, Hankinson, N.
D.—General patronage.

Our Gang Comedies (Pathe).—My
folks don't seem to be able to get.enough
of these youngsters. Very fine. Two
reels.—Harry E. Strickland, Aubert the-

atre, St. Louis, Mo. General patronage.

Pathe News 79.—Reels of Japanese
earthquake, very, very good.—A. C. Betts,

Powers theatre, Red Creek, N. Y.—Gen-
eral patronage.

All Wet, (G. A.) with Joe Rock.—This
is a good lively comedy with plenty of
fun and action.—One reel.—John M. V
Williams, Park theatre, Glen Rose, Tex.
—Small town patronage.

Andy's Picnic, (Celebrated).—A Gump
cartoon.—Dandy little cartoon that

brought lots of laughs. The usual kick
on good cartoons is because they are not *

long enough. 2/.'i reel.—Dinsmore &
Son, Majestic theatre, Weiner, Ark.

—

Neighborhood patronage.

Back Stage, (Pathe), with Our Gang.
—This comedy is a riot. If they can't

laugh at these kids and what they do,

nothing will make them.— E. T. Laqua.
Gem theatre, Hankinson, N. D.—General
patronage.

Borrowed Trouble, (F. B. O.), whir 'the

De Havens.—This was my first Carter *

De Haven and I found it very good en-
tertainment. It's good clean/ comedy.
Two reels.— F. R. MeierbaehtoK' Elysian
theatre, Elysian, Minn.—General patron-
age.

Broadcasting (Pathe), with Johnny
Jones.—Where they make a comedy out

of this one is more than I can see. Not
a single laugh through the picture. Two
reels.—C. C. Cfonkhite, Lyric theatre,

Fairview, Okla.— General patronage.

Carmen Jr., (Universal), with Baby
Peggy.—Good. Has some very clever

titles and some good stunts. Two Feels.

—S. C. Hide, Photoplay theatre, Ash-
land, Kans.—Small town patronage.

The Champeen, (Pathe), with Our
Gang.—Another comedy knockout. Can't

be beat for laugh producers.—E. T.
Laqua, Gem theatre, Hankinson, N. D.— 1

General patronage.

The City Chap, (Fox) with Al St.

John.—Rotten. Not worth looking at.

The poorest so-called comedy I have
ever had. Price too high. Price paid

was more than I had ever paid for any
other comedy. Two reels.—L. Deyo, I

Miers theatre, Schoharie, N. Y.—Gener-
al patronage.

The Cobbler, (Pathe), with Our Gang.

—Good comedy, but at present we are

getting too many kid comedies and per- ,

sonally think it's being overdone. Two
j

reels —Geo. J. Kress, Hudson theatre, |
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at the opening at LoeursTheatre, Los Angeles

to seein

EMORY JOHNSON'S
GIANT EPIC OF THE SCREEN

With Ralph Lewis, Johnnie Walker and Big Cast

Read This

Telegram

ben Do Your

mas Shopping

EARLY

MAILMAN STORMED LOS ANGELES IN MONSTER OPENING AT
LOEW'S STATE. CROWDS BLOCKED TRAFFIC. HUGE DEMON-

STRATION IN FRONT OF THEATRE. BOOKED TO OPEN HOLLYWOOD
THEATRE NEW POLICY NEXT WEEK. INDEFINITE RUN.

Distributed
by F. B. O.

723 SEVENTH AVENUE, NEW YORK, N. Y.
EXCHANGES EVERYWHERE

Sales Office, United Kingdom, R-C Pictures Corporation,
26-27 D'Arblay St., Wardour St., London, W. 1, England

I
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Scene from "The Wanters," a Louis B.

Mayer production for Associated First

National.

Rochester, N. Y.—Neighborhood pat-

ronage.

The Cobbler (Pathc), with Our Gang.
—Here is a comedy that had 'em roaring

from the beginning to end. Farina is

the outstanding star in this one.—E. T.

Laqua, Gem theatre, Hankinson, N. D.

—

General patronage.

Columbia the Gem of the Ocean (Uni-

versal), with Reginald Denny.—About
the poorest Leather Pushers to date.

Only have one, more, "Barnaby's

Grudge." Twoi reels.—Welty & Son,

Mid-Way theatre, Hill City, Kans.—Gen-
eral patronage.

Companions (Educational).—A novelty

introducing three old songs in which the

audience is supposed to join. We per-

suaded our ushers and house attaches to

exercise their vocal chords and the audi-

ence took hold in good shape. One reel.

—John W. Hawkins, Capitol theatre,

New Bedford, Mass.—General patronage.

Don't Shove, (Pathe), with Harold
Lloyd.—This sure is a dandy. Laugh
from start to finish. One reel.—Powers
theatre, Red Creek, N. Y.—General pat-

ronage.

The Duck Hunt, (Hod.), Rod and Gun
series.—This is the first of the Rod and
Gun Series that I have run, which was
by request of some of our sportsman
friends. It was good. They liked it.

—

A. L. Veatch, Princess theatre, Morgan-
field, Ky.—Small town patronage.

A False Alarm, (Educational).—The
name fits the comedy. When a two reel

comedy brings a couple of grins from an
audience it's poor. Two reels.—Crosby
Bros., Lily theatre, Buffalo, N. Y.—
Neighborhood patronage.

For Safe Keeping (Pathe), with Paul
Parrot.—Good comedy and got many
laughs. One reel.—Geo. J. Kress, Hud-
son theatre, Rochester, N. Y.—Neigh-
borhood patronage.

The Four Seasons, (Hodkinson).—Ran
this with Our Gang in "Back Stage" and
filled the house, and can say both are
trade builders. Had people in the house
who seldom come and it pleased all. Let
the schools know what "The Four Sea-
sons" is and they will turn out. Print
good. Four reels.—Bricker & Green,
Gem theatre, Green River, Utah.—Gen-
eral patronage.

The Gown Shop (Vitagraph) with
Larry Semon.—Yes, it's slapstick, and
that's just what they want In comedies.
You could hear them roar for two blocks.

A continuous twenty-five minutes of
laughs. Two reels.—Charles Blaine,

Morgan theatre, Henryetta, Okla.—Gen-
eral patronage.

The Green Cat, (Pathe) with Snub
Pollard. A dandy comedy that kept them
laughing, and better than most of his two

reelers. Two reels.—M. P. Foster, Or-
pheum theatre, Harrisburg, 111.—General
patronage.

The Head Waiter (Vitagraph), with
Larry Semon.—Very good comedy. Two
reels.—M. Bailey, Strand theatre. Dry-
den, Ont., Can.—Small town patronage.

I Do (Pathe), with Harold Lloyd.—

A

real comedy. I say as good as "Dr.
Jack," as far as it goes (two reels). It

made them all shake their sides. Ran it

two nights to good business with feature.

—A. L. Veatch, Princess theatre, Mor-
ganficld, Ky.—Small town patronage.

It Pays to Exercise ( Paramount), a
Mack Sennett Comedy.—Not much to

this comedy. In my estimation just

money thrown away. Print in good
shape. Two reels.— P. G. Held, Ster-
ling theatre, Fairmont, Neb.—General
patronage.

Jack Frost (Pathe). with Snub Pol-
lard.— It's there all right. Snub ought
to get a patent on that new starting de-
vice for Tin Lizzies. The usual gang
turned out. Two reels.—G. F. Rediske,
Star theatre, Ryegate, Mont.—Small town
patronage.

Jamestown, ( Pathe).—These classics

are fairly good, but fail to draw the pub-
lic. The church people are always holler-

ing for educational pictures, but when
you book them they fail to appear.

—

C. H. Lawrence, Plaza theatre, Dundee,
Iowa.—Neighborhood patronage.

Lightning Love (Vitagraph), with
Larry Semon.—Never had a poor Semon
comedy yet. This is a knockout. Two
reels.— P. E. Doe, Electric theatre, Ar-
cadia, Neb.— Patronage, small town and
farmers.

The Love Nest (First National), with
Buster Keaton.—Very good. Well liked
by every one. Two reels.—S. G. Ihde,
Photoplay theatre, Ashland, Kan.—Small
town patronage.

Newly Rich (Pathe). with Snub Pol-
lard.—Very good comedy. A laugh
every foot of the picture. All of Snub's
comedies are good.—Two reels.— C. C.
Cronkhite. Lyric theatre, Fairview, Okla.
— General patronage.

Nip and Tuck (Pathe)—Our patrons
didn't think it was very funny. Two

"ROULETTE" has been obtained for

distribution by Selznick Distributing

Corporation.

A scene from the Associated Exhibitors
production "Foolish Parents"

reels of one reel stuff.—M. P. Foster,

Orpheum theatre, Harrisburg, 111.—Gen-
eral patronage.

One Stormy Knight, (Educational) a

Christie comedy.—Good comedy and
was enjoyed by our audience. The kind
everybody likes. Two reels.—Geo. J.

Kress, Hudson theatre, Rochester, N. Y.
—Neighborhood patronage.

Out of Place (Fox), with Al St. John.
—Al St. John brings 'em in like a serial

for me. Pleases as well too. Two reels.

—H. M. Retz, Crystal theatre, Aurora,
Iowa.—Small town patronage.

Peggy Be Good (Universal), with Baby
Peggy.—Be sure and get everybody out
on the night you show this. There are
thrills, nice photography and Peggy
doing the cutest acting ever. No one
will say this is not a good comedy. Two
reels.—John M. Williams, Park theatre,

Glen Rose, Tex.—Small town patronage.

A Pleasant Journey (Pathe), with Our
Gang.—A good comedy that made them
all laugh. Two reels.—W. J. Van
Stratt, Rex theatre, Salmon, Idaho.—

'

General patronage.

Pleasure Before Business (Universal),

a Century comedy.—Must have run out

of plots when they made this one. Old
college stuff. In spite of this, it got a

few laughs. Two reels.—H. G. Stett-

mund, Jr. Odeon theatre, Chandler, Okla.

—Small town patronage.

Vesuvius Conquered (Fox).—Some ed-

ucational picture. Try this one. You'll

make 'em talk. One reel.—M. Bailey,

Strand theatre, Dryden, Ont., Can.

—

Small town patronage.

The Weak End Party (Metro), with

Stan Laurel.—One of the best Laurel's

that we have seen. Laurel pleases here.

Two reels.—W. T. Waugh, Empress the-

atre, Grundy Center, Iowa.—Small town
patronage.

No Wedding Bells (Vitagraph), with

Larry Semon.—It's a whirlwind from
start to finish.—Roy W. Adams, Pastime
theatre, Mason, Mich.—Small town pat-

ronage.

Oh, Buddy (Educational).—A clever

comedy. Not so many laughs but very

interesting and seemed to please. Two
reels.—A. A. Neese, Beatrice theatre,

Haw River, N. C.—General patronage.

Oils Well (Federated), with Monty
Banks. — A poor excuse for a comedy.
One had to tickle oneself to bring a

laugh. Two reels.—C. E. Hopkins, The
Hopkins theatre, Cotter, Ark.—Small

town patronage.

One Terrible Day (Pathe), with Our
Gang.—One of the best Our Gang come-
dies we've played. Two reels.—C. W.
Langacher, New Glarus theatre, New
Glarus, Wis.—General patronage.

The Panic's On (F. B. O.), with the

De Havens.—Pretty good, but did not

bring many laughs. Two reels.—Dins-

more & Son, Majestic theatre, Weiner,

Ark.—Neighborhood patronage.
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{Clipped from The Exhibitors Herald —"Fighting Blood"— Two Reels

"BOOK THEM—They are the best you can get to draw the crowds
to your house."— S. H. Elias, Palm Theatre, Mound City, Illinois.

[tanks, Mr. Elias
mole than 7000 otfot fuqh ciass •

exhMoU cm saying the same thin%
afoul

The Famous H. C. WITWER - COLLIER'S

WEEKLY Stories now sweeping the Nation!

MORE than 7.000 Theatres shouting the praises of

"FIGHTING BLOOD"— More than 7,000 theatres

cleaning up with them— Have you been lucky enough
1 to have had them for your house?—If you haven't

—

that's your fault— 1st series made and still making a mint of money
for exhibitors—the 2nd series doing the same thing, only bigger. Ask
any exhibitor who is playing or has played them. Let the other
fellow tell you about them. Over 7.000 exhibitors are our best

advertising" agents for "FIGHTING BLOOD." What could be
sweeter.

Distributed by

FILM BOOKING OFFICES
723 Seventh Ave., New York, N. Y., EXCHANGES EVERYWHERE
Sales Office United Kingdom, R-C Pictures Corp., 26 - 27 DWrblay St., Wardour St.. London, W. 1. England
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EVERY PICTURE
Every picture is important. If

it's sold it's bought and if it's

bought it's exhibited—to profit or
loss. Big pictures and little pic-

tures take from or add to the same
bank balance.
When every picture exhibited

every week by every exhibitor is

reported to every other exhibitor it

will be possible to kill the losers
at the first run house and perpetu-
ate the profitable career of the
money maker.

• To perfect this system of picture
selection by box office proof is

every exhibitor's business. Use this

blank now and a supply for future
use will be sent you.
Address: Exhibitors Herald, 407

South Dearborn St., Chicago, ILL

Title

Star

Producer

Remarks

Title

Star

Producer

Remarks

Exhibitor

Name of Theatre

Transient or Neighborhood Pat-

ronage

City ...

State .

.

Pardon My Glove (Educational).

—

Good comedy. Two reels.—C. W. Lang-
acher, New Glarus theatre, New Glarus,
Wis.—General patronage.

Pop Turtle's Movie Queen (F. B. O.),
with Dan Mason.—The usual Pop Tuttle
sort. Goes better with the older people
than the younger ones and the kids don't
seem to care for them at all. Two reels.

—Dinsmore & Son, Majestic theatre,

Wciner, Ark.—Neighborhood patronage.

Pop Turtle's One Horse Play (F. B.

O.) with Dan Mason.—This is the best
one of several Dan Mason's played here
and it is just silly enough to go over big
as a comedy especially in a small town.
The antics of "Pop" in putting on a
Shakespearean play will sure please the
average audience. Two reels.—M. A.
Manning, Opera house, Baldwin, Wis.

—

General patronage.

Pop Turtle's Russian Rumor (F. B.
O.), with Dan Mason.—A real good com-
edy of the hokum type that will make
them all smile. Made a lot of them
laugh out loud at my place, and I en-
joyed it, too. Two reels.—Hugh G. Mar-
tin. American theatre, Columbus, Ga.

—

General patronage.

A Ranch Romeo (Fox).—Not much
to this one. At times very silly.—W. E.
Elkin, Temple theatre, Aberdeen, Miss.

—

Neighborhood patronage.

Roaring Lions on a Steamship (Fox),
a Sunshine Comedy.—Better than some
of the fancy priced (special price) come-
dies. Absolutely clean fun that kept Fri-

day and Saturdav audiences convulsed.
Two reels.— P. G. Estee, Fad theatre,

Brookings, S. D.—Neighborhood patron-
age.

The Saw Mill (Vitagraph), with Larry
Semon.—Good slapstick and stunt com-
edy. Poor business, due to smutty pic-

ture directed by Marshal Neilan.— E. E.
Gailey, Crystal theatre, Wayne, Neb.

—

General patronage.

The Show (Vitagraph), with Larry
Semon.—This is one of his real good
ones and it's comedy action from start

to finish. Two reels.—J. J. Kudlacek.
Swan theatre, Swanton, Neb.—Small
town patronage.

Smarty (Universal), with Buddy Mes-
singer.—O. K. anywhere they like Buddy
Two reels.—Dinsmore & Son, Majestic
theatre, Weiner, Ark.—Neighborhood
patronage.

Sold at Auction ( Pathe), ' with Snub
Pollard.—We find these two-reel Snub
comedies as a rule very good, and this

one is no exception to the rule. Two
reels.—Geo. W. Tope, Dreamland thea-
tre, Bandon, Ore.—Small town patron-
age.

A Spooky Romance (Universal).—

A

real good comedy that pleased a fair

crowd well. Two reels.—C. E. Hopkins,
The Hopkins theatre, Cotter, Ark.—Small
town patronage.

Sunny Gym (Universal), with Brownie.
—Nothing great; just fair comedy.—T.
E. Bondurant, Doris theatre, Ness City,
Kans.—-Neighborhood patronage.

Take Your Choice (Educational).

—

Good comedy. Pleased about 75 per cent.
Two reels.—G. Khattar, Khattar's thea-
tre, Sydney, N. S., Can.—General pat-
ronage.

A Tropical Romeo (Fox), with Al St.

John.—This is funny. A take-off on
"Tarzan of the Apes" and will get the
laughs. Two reels.—Ralph R. Gribble,
Grand theatre. New Hamburg, Ont., Can.
—General patronage.

The Widower's Mite and Don Coyote
(Universal), Leather Pushers, with Regi-
nald Denny.—They are just as good as
any of the preceding ones. Plenty of
snap and comedy, but my people are
getting fed up on them, apparently.

—

Roy W. Adams, Pastime theatre, Mason,
Mich.— Small town patronage.

Zev-Papyrus Race (Pathe)—This is

the goods and was played only as an
extra on a strong program. Honestly
think that it drew and made me some
money. I believe in giving credit where
due and think that twenty-five per cent
of my Sunday-Monday receipts were due
to this extra attraction.—C. R. McHenry,
Rosewin theatre, Dallas, Tex.—Neigh-
borhood patronage.

A Quiet Street (Pathe). with Our
Gang.—Just as good as you can expect
from the kids. Brought many laughs.
Only thing I have against them they ask
too much money for small town and for
that reason I will have to cut them out
after present contract is filled. Two
reels.—G. F. Rediske. Star theatre, Rye-
gate, Mont.—Small town patronage.

Right of Way Casey (Universal), with
N'eal Hart.— Pretty good two rcelcr, al-

though a little old. Hart is in the uni-
form of a cop all the way through. It's

an obvious plot but fairly entertaining.
Two reels.—John M. Williams, Park
theatre. Glen Rose, Tex.—Small town
patronage.

Roll Along (Educational), with Jimmie
Adams.— I thought this was rotten until

I saw it, then when I saw it we called it

great. One of the best. Had them
laughing right along. Jimmie is certainly
good here. Educational has them again,
boys.—Geo. Khattar, Khattar's theatre,
Sydney, N. S., Can.—General patronage.

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

OPERATOR AT LIBERTY
AT LIBERTY: Operator with four years ex-

perience with Powers machines. Best of Refer*

ences. Clell Jay, Eureka Springs, Arkansas.

BARGAINS IN USED EQUIPMENT
FOR SALE: New and used Opera Chairs,

Ventilating Fans, Projection Machines, Genera-

tors, Compensarcs Rheostats Rewinds. Portable

Projectors, Spot Lights, Screens, Wall Fans.

Stereopticons, Fire Extinguishers, Rubber Floor

Matting, Steel Booths, Motors, Lobby Frames,

Electric Heaters, Ticket Choppers. Lenses and

everything for the theatre. The largest stock of

used equipment in the country. Movie Supply

Co., 844 So. Wabash Ave., Chicago, III.
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MIDDLEWEST EVENTS
MAYOR DEVER IS

TOLD HOW NEWS
REELS ARE MADE

W. A. White, Fox News Editor,

Stops Here on Tour
William A. White, directing editor of

the Fox News, is in Chicago on the

first lap of a flying trip to key cities East

of the Mississippi river, outlining the

news reel policy to the many camermen
scattered over the country. During the

course of his visit in Chicago Mr. White
and Cameraman Harry Birch called on
Mayor William Dever and the later mani-
fested much interest in the interesting

work of gathering news for the screens

of the countrv.
* * *

Few patrons of theatres realize the

vastness of such an undertaking, and
while newspapers and periodicals are
filled with news concerning the progress
of motion pictures, very little is printed

about the well known news weekly. Mr.
' Whfte explained to "hizzoner" a few of

the details, and Mayor Dever was sur-

prised as the magnitude of the work.
The Fox Film Corporation employs

over a thousand cameramen, who are sta-

tioned in all parts of' the world and the

Mayor was told how every great news
event is "covered" every minute of the

day and night. This news in the shape
of negative is dispatched with all haste

to a laboratory, printed and rushed forth

to the various branch offices for distribu-

tion to the theatres.

Mr. White explained how this highly
trained staff selects only news of varied
character, news that can in no way offend
any race or religious order and is with-
out political bias. The titles that go with
the news are written by men trained in

newspaper work.
The Mayor was enthusiastic over the

subject and said that all men in public

office should take pride in assisting such

a movement, bringing the world to the

people as it does. Views of Chicago
happenings are shown in every country,

north, south, east and west, and in turn

we witness the events that we read about,

so soon after their happenings.
* * *

Mayor Dever assured Mr. White of

his full co-operation and stated that he

was indeed glad to have learned so much
at first-hand concerning such a vast or-

ganization as is required to give the pub-

lic their picture news.
Harry Birch, who is stationed at Chi-

cago has every facility at his command,
and is ready day or night to take such

pictures no matter what the hazard.

Leah Baird in Chicago
Leah Baird. who has produced many pic-

tures for Pathe distribution is in Chicago,

with her personal representative. Will

Baker. Miss Baird has been making per-

sonal appearances in the Mid-west.

O'Hare Buys Theatre
FAIRFIELD, IA.—Slater O'Hare, owner

of the Orpheum theatre here, has purchased

the Rex theatre at Albia, which he will

operate.

DISPUTE ARISES
OVER PARAMOUNT
INDIANA THEATRE

Efforts to Protect Interests in

Capital Film Fail

(Special to Exhibitors Herald)

INDIANAPOLIS, LND., Nov. 27.—

Just what the state securities commis-

sion directed the Market-Circle Realty-

Company to do when it authorized the'

company to issue securities has become

a matter of dispute between the commis-

sion and Samuel Dowden, attorney for

the company.

The commission announced it author-

ized the company to issue $600,000 of

preferred stock on condition that Famous
Players-Lasky Corporation take $450,000

more of the company's capital stock.

Dowden told the commission that he Un-

derstood the amount was $150,000 instead

of $450,000.
The corporation already had agreed to

take $300,000 of the capital stock. If it

took $150,000 more the total would be

$450,000. If it took $450,000 as the com-
mission announced it had directed be
done, the total held by the corporation

would be $750,000.

The company proposes to erect the

new theatre at Market street and Monu-
ment Circle on the site of the English

block.

That efforts of Clinton Productions
Company, formed by stockho'ders of the

Capital Film Company to protect their

interests, has failed, has become known
in Frankfort through a newspaper dis-

patch telling of the sale of three pictures

at Los Angeles produced by the former
company.

Capital, a $2,000,000 corporation formed
here several years ago, and composed
principally of Indiana capital, failed after

a short career. Although a few films

were produced, the business, it is said,

was poorly managed and soon went the

way of similar projects.

Some time ago several Frankfort busi-

ness men organized the Clinton Produc-
tions Company, investing afrout $30,000

in an effort to protect their interests in

the Capital Film. After producing a se-

ries of six pictures the company, in

March, 1923, sold them to Mrs. Rose B.

Harter of Chicago for $36,500, who is

said to have scheduled property valued

in excess of $1,000,000. She gave notes

and an open -account for the sale.

FOX NEWS REEL EDITOR CALLS ON "HIZZONOR"—William A. Dever,

(right) Mayor of Chicago, being interviewed by William A. White, directing

Editor of Fox News, at the City Executive's office.

Walton to Retire
PERRY, IA—A. W. Walton has sold the

equipment and lease cf the Grand Opera
House here to L. C. West of Grinnell and
will retire. Mr. Walton has been in the

business twenty-three years.
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Greiver Productions
831 S. Wabash Ave., Chicago, Illinois

For

ILLINOIS and INDIANA

Franklyn Farnum
in a new series of

8 5-reel westerns
to be produced under the per-

sonal supervision of

Jesse J. Goldberg.

"ENEMIES "OF CHILDREN"
Anna Q. Nilsson
Virginia Lee Corbin
Raymond Hatton
Ward Crane
George Seigman
Joseph Dowling

"BROKEN HEARTS OF

BROADWAY"
Colleen Moore
Johnnie Walker
Alice Lake
Tully Marshall

"IS MONEY EVERYTHING"
Norman Kerry
Miriam Cooper
Martha Mansfield

"THE LITTLE GIRL NEXT
DOOR"
Carmel Myers
Pauline Stark
James Morrison
Mitchell Lewis

"WHY WOMEN REMARRY"
Milton Sills

Ethel Grey Terry

A New Series of Eight Single Reel

MELODY MASTERPIECES
Sing the Old Favorites Again

Love's Old Sweet Song
Mighty Lak' A Rose
Coming Thru The Rye
My Old Kentucky Home
Dixie
Carry Me Back To Old Virginia
Moonlight Sonata
Believe Me If All Those Endear-
ing Young Charms

NOW AVAILABLE

GREIVER PRODUCTIONS
831 S. Wabash Ave., Chicago, Illinois

CHICAGO PERSONALITIES]
By J. R. M.

j

DEE ROBINSON, well known exhibitor
of Peoria, III., is in the Presbyterian
Hospital, Chicago, where he under-

went a major operation last week.
* * *

Harry CharNess is back with Goldwyn
Cosmopolitan, having signed up on Mon-
day.

* * *

James Plodna purchased the Hyde Park
theatre last week.

* * *

The many friends of Hcco Am berg were
shocked to learn of his tragic death in

Shanghai, China, Mr. Amberg has been
located in the Orient for several years, rep-

resenting Universal, and recently his wife
died, since which time he mourned her
death. He committed suicide by jumping
from his hotel window. He sold film in

Chicago about ten years ago under L L.

Lescrman. manager of Universal exchange.
» * *

Harry Miller says he's the "B & K" of
Traverse City, Mich., now.

* * *

Ed Schiebf.l of the Plumb theatre, Strca-

tor. III., paid the Fox exchange a business

call last Thursday. Business is good down
in his neck o' the woods, Ed sez.

* • *

Daniel Ryan, formerly well known Uni-
versal salesman, is back from France, mar-
ried and everything. He has sold his the-

atre holdings and is looking for a location

in the good ol' U. S. A. with his French
bride.

* • *

The Fox exchange received word from
one of its customers last week asking when
the rest of the World Scries baseball pic-

tures would l>c released. He said he got

the opening game in the news reel and
wanted to see the rest of the games. Mr.
White, editor of Fox news, plans to have
them play the whole series over again to

accommodate the Illinois exhibitor, as the

cameraman didn't get five of the games.
* * »

A. C. Wilson, home office auditor, is here

for several weeks at the Fox exchange.
» * *

The firm of Marks, Goodman, Marks &
Harrison has been dissolved according to

official notice sent out last week. Louis
L. Marks and Meyer S. Marks will here-

after conduct the business as Marks Bros.,

operating the Broadway Strand theatre,

1630 W. Roosevelt Road, the Orpheus the-

atre, 1208 So. Ashland Ave., and the

Marshfield at 1650 W. Roosevelt Road.

Julius Goodman and Louis H. Harrison
will continue in business as Goodman &
Harrison. They have the Marshall Square
theatre, 2201 Marshall blvd., and Illington

theatre, 2114 West 22nd. St.

* * *

Didja pipe Ed Brichetto, the Metro sales-

man? Well, you can't miss him if he's out

on the Row. New spats, new lid, pinch-

back suit and nifty overcoat, setting a fast

nace for the other Beau Brummells of the

Rialto.
* * *

Jack Schwartz is away ahead of the

field in the "New Town Derby" Bill Brum-
berg is conducting up at First National.

Dec. 3 is the final day, so get your bets

down.
* * *

H. D. Watts is covering the Iowa terri-

tory for National Screen Service.

W. W. Brumberg, country sales manager
First National, was laid up a couple of days
with a bad cold.

» * *

E. E. Rockabrand, formerly with Gold-
wyn, is now selling National Screen Serv-
ice trailers in Greater Chicago territory.

* * *

Foleck and Goldsmith of the Empress and
State-Congress theatres have taken over
the Avenue theatre on a ten-year lease.

* * *

Walter Johnson, the "Sweedith Ambas-
sador of Berwyn," who conducts the Au-
ditorium theatre in that thriving town, is

up in Wisconsin, deer hunting. He's ex-
pected back this week. When do we eat?

* » *

Mort Henoch has joined Celebrated
Players sales staff. He was formerly with
Goldwyn Cosmopolitan.

* * »

Adolph Linick, of the firm of Jones,
Linick & Schaefer, has begun his usual
Winter pilgrimage to California, where he
will bask in the sunshine of Los Angeles
until next April.

* * *

Ned Holmes has been selected to act as
general manager of the road showings of
"The White Sister," which Charles Duell is

organizing. Ned has a long and enviable
record in exploiting big pictures, "The Four
Horsemen" galloping through one Summer
in Chicago and the hottest Summer the
Lake City ever had.

* * *

Jack St. Gair, Universal salesman, re-

ports that Mr. Grcenough's new theatre at
Streator, III., is coming along fine. It is

expected the house will be ready for a grand
opening some time during February.

* * *

Mrs. Ezra Rhodes, wife of the proprie-
tor of the Blackstone, La Salle, and other
theatres, South Bend. Ind., who has been
seriously ill at the Mishawaka hospital, is

on the road to recovery.

* * *

Hiram Abrams. president of United Ar-
tists, spent several days in Chicago return-

ing to New York on Wednesday. He has

been visiting the various exchanges
throughout the central west.

* * *

H. O. Martin, former Pathe exchange
manager, has been appointed Country Sales

Manager, United Artists, by Carrol Trow-
bridge. E. J. Eichenlaub is now in charge

of City sales.
* * *

Maurice Gottshall, Renown salesmaa is

nursing a bruised hand, received when a

bus in which he was riding was wrecked
near Muncie, Ind., last week.

* » *

Ralph Simmons is now with Celebrated

Players.
* * *

Charlie Miller and A. G. Spencer put

over the Highland Park theatre in good

style last Friday night, playing to capacity

all evening. The theatre has been newly

decorated and equipped with new fixtures

and presents a very cozy, inviting appear-

ance. The F. B. O. boys are being con-

gratulated on all sides by their friends for

their enterprise.
* * *

Henry Igel, operator at First National,

has a new Buick, four-wheel brakes and

everything.
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AVAILABLEATTRACTIONS
ASSOCIATED EXHIBITORS

COURTSHIP OF MYLES STANDI3H, THE,
Charles Ray, Enid Bennett, Joseph Downing,
Sam DeGrasse, 9. Picrurization of Longfel-
low's poem by same title. Dir. Frederic Sulli-

van. Rev. 10/10/23.

DAVID COPPERFIELD, Buddy Martin, Karen
Winther, 7. Picrorization of Charies Dickens
novel of same title. Dir. A. W. Sacdberg.
Pro. Nordisk. Rev. 10/27/23.

FOOLISH PARENTS, Ceclia St. John, Mar-
jorie Bannerrnan, 6. Domestic drama. An. I.

A. R. Wylie. Dir. Frank Crane. Rev. 11/24/23.

GOING UP, Douglas MacLean, Hallam Cooley,
Marjorie Daw, Edna Murphy, 7. Airplane
comedv. Au. James H. Montgomery. Dir.
Lloyd ingraham. Rev. 10/20/23. Rep. 11/17/23.

MIRACLE MAKERS, THE. George Walsh,
Edith Yorke, Richard Headrick, Mitchell Lewis,
Leah Baird, 6. Melodrama based on smuggling.
Au. Leah Baird. Rev. 12 1 J3.

TEA—WITH A KICK, Doris May, Creighton
Hale, Ralph Lewis, Rosemary Theby, Stuart
Holmes, 6. Light comedy. Au. Victor Hugo
Halperin. Dir. Erie C. Kenton. Rev. 9/22,23.
Rep. 10/7/23.

WHY WORRY, Harold Lloyd, Jobyna_ Ralston.
7. Skyscraper comedy. Dir. Fred Newmeyer
and Sam Taylor. Pro. Hal Roach. Rev. 9/22/23.

FAMOUS PLAYERS-LASKY
HIS CHILDREN'S CHILDREN, Bebe Daniels.

Dorothy MackailL James Rerinie. George
Fawcett, Hale Hamilton, Mahlon Hamilton, 7.

Society drama from Arthur S. Train's novel of

same title. Dir. Sam. Wood. Rev. 11/24.23.

LIGHT THAT FAILED, THE Jacqueline Logan,
Percy Marmont, David Torrence, Sigrid Holm-
c_.5-_ Mabel Van Buren, 7,500. Picrurization
of story by Rudyard Kipling. Dir. George Mel-
ford. Rev. 11/24/23.

MARRIAGE MAKER, THE, Agnes Ayres, Jack
Holt, Charles de Roche, Robert Agnew, Mary
Astor, Ethel Wales, .6,295. English society
romance. Au. Edward Knoblock. Dir. Wil-
liam DeMOle. Rev. 10/13/23. Rep. 11/24/23.

RUGGLES OP RED GAP, Edward Horton,
Ernest Torrence, Lois Wilson, Fritri Ridgway,
6. English-Western comedy. Au. Harry Leon
Wilson. Dir. James Croze. Rev. 9,29/23. Rep.
10/3/23.

SPANISH DANCER, THE, Pola Negri, Antonio
Moreno, Wallace Beery, Kathlyn Williams.
Gareth Hughes, Adolphe Menjou, Robert Ag-
new, 8,434. Spanish costume play from stage
production of "Don Cesar de Bazan." Au.
Adelphe D'Ennery. Dir. Herbert Brenon.
Rev. 10/27/23.

TEN COMMANDMENTS. THE, Theodore Rob-
erts, Charles DeRoche, Estelle Taylor, Julia
Faye, James NeHL Edythe Chapman, Richard
Dix, Rod LaRo<jue, Leatrice Joy, Nita Naldi.
Robert Edeson, Charles Ogle, Agnes Ayres, 12.

Biblical drama with modem parallel. Au.
Jeanie Macpherson. Dir. Cecil B. DeMille.
Rev. 11/17/23.

WOMAN PROOF, Thomas Meighan, Lila Lee,
Louise Dresser. Mary Astor, Robert Agnew,
7. Modern comedy drama. Au George Ade.
Dir. Alfred Greene. Rev. 11/17/23. Rep.
11/24/23.

ZAZA, Gloria Swanson, H. B. Warner, Mary
Thuxman, 7. Modernization of stage play. Au.
Pierre Berton and Charles Simon. Dir. Allan
Dwan. Rev. 9 6/23. Rep. 11/17/23.

FILM BOOKING OFFICES
BLOW YOUR OWN HORN. Warner Baxter,
Johnny Fox, Jr., Ralph Lewis, Eugenie Ford,
6. Picrurization of stage play by Owen Davis.
Dir. James W. Home. Rev. 11/3/23.

DANCER OF THE NILE. THE, Carrnei Myers,
Malcolm McGregor, Sam de Grasse, Bertram
Grassby, June Elvidge. Iris Ashton, 5,780.
Egyptian drama. Au. Blanche Taylor Earle.
Dir. William P. S. Earle. Rev. 11/3/23.

DAYTIME WIVES, Derelys Perdue, Wynd-
fcam Standing. 7. Drama of social and busi-
ness life. An. Lenore Coffee and John F. Good-
rich. Dir. Entile Chautard. Rev. 9.22/23 Rep.
10/20/23.

PAIR CHEAT, THE, Edmund Breese, Wilfred
LytelL Dorothy Mackaill, 6. New York so-

ciety back stage drama. Au. William B. Lamb.
Dir. Burton King. Rev. 10/6/23.

Key to Film Index

AU.: Author.

DIR.: Director.

NUMERALS: Length of pic-

ture in -footage or reels.

REV.: Date of Herald issue

containing Review of picture.

REP.: Date of Herald issue con-
taining first "What the Picture
Did For Me" report on picture.

Picture data amassed in this de-
partment during each six months
period is incorporated in the semi-
annual edition of "The Box Office

Record." See published editions of
"Record" for data on older pictures.

Blank forms for the scheduling of
information on product ivill be sup-
plied to film companies upon request.

HALDANE OF THE SECRET SERVICE.
Houdini, Gladys Leslie, 5. International
crook-mystery melodrama. Rev. 11/3,23. Rep.
11/10/23.

LIGHTS OUT, Ruth Stonehouse, Walter He-
Grail, 6. Drama with film studio background
An. Paul Dickev and Mann Page. Dir Al
Santell. Rev. 9.29/23. Rep. 11/24 23.

LOVE PIRATE. THE. Carmel Myers. Charles
Force, Melbourne McDowell. Carol HaUoway,
Spottiswoode, Aitken, 5. Murder mystery .melo-
drama with cabaret background. Dir*. Richard
Thomas. Rev. 12/1/23.

MAIL MAN, THE. Ralph Lewis. Johnnie
Walker, Martha Sleeper, Virginia True Board-
man, 7. Melodrama based on life of mail car-

rier. Au. Emflie Johnson. Dir. Emory John-
son. Rev. 12/1,23.

FIRST NATIONAL
AGE OF DESIRE. THE. Jcsef Swickard, Wil-

liam Collier, Jr., Frank Truesdell, Baby Bruce
Guerin, Frankie Lee, Myrtle Stedman, Mary
Philbin, 6. Societv drama. Au. Dixie Wilson.
Dr. Frank Borzage. Rev. 11/3/23. Rep. 12 8,25.

ANNA CHRISTIE, Blanche Sweet, William Rus-
sell. George Marion, 8. Picrurization of Eugene
O'Neill's stage plav of same title. Dir. John
Griffith Wrav. Pro. Thos. H. Ince. Rev.
10/10/23.

BAD MAN, THE, Holbrook Blinn, Enid Bennett,

Jack Muihaii, Harry Myers, 7. Mexican bor-

der comedy drama. Au. George M. Cohan
Dir. Edwin Carewe. Rev. 10/13/23.

DANGEROUS MAID, THE. Constance Tal-

madge, Conway Tearle, Morgan Wallace, Mar-
jorie Daw, Kate Price, Tully Marshall , 8.

English costume play, period of 1685. An.
Elizabeth Ellis. Dir. Victor Heerman. Rev.
10/10/23.

ETERNAL CITY, THE. Barbara LaMarr.
Lionel Barrymore, Bert LytelL Montague Love.
Richard Bennett, 7,800. Picrorization of Sir

Hall Craine's novel of same title. Dir. George
Fitzmaurice. Rev. 12/1/23.

FIGHTING BLADE. THE. Richard Barthel-

mess, Dorothy Mackaill, 9. English costume
plav of Charles I period. Au. Beulah Mane
Dix. Dir. John S. Robertson. Rev. 10/20/23.

Rep. 11.17/23.

FLAMING YOUTH, Colleen Moore, Myrtle

Stedman, Milton Sills, Elliott Dexter. Phillips

Smalley, Betty Francisco, Gertrude Astor, 8.

Tazz drama. Au. Warner Fabian. Dir. John
Francis Dillon. Rev. 11/17/23.

JEALOUS HUBSANDS, Earle Williams, Jane
Novak, Ben Alexander, Don Marion. George
Seigmann, Bull Montana, 6.500. Domestic
melodrama. An. Fred Kennedy Myton. Dir.

Maurice Tourneur. Rev. 11/17/23.

MEANEST MAN IN THE WORLD, THE. Bert

LytelL Blanche Sweet, 5,800. Drama with oil

well background. Au. George M. Cohan. Dir.

Edward F. Cline. Rev. 9 29 23. Rep. 12.8 23.

PONJOLA. James Kirkwood, Anna Q. Niteson,

Joseph Kilgour. Tully Marshall, Ruth Clifford,

7. Drama of African veldt. Au. Cynthia
Stockley. Dir. Donald Crisp. Rev. 10/27/23.
Rep. 11/24 23.

POTASH AND PERLMUTTER, Alexander
Carr, Barney Bernard, Vera Gordon, Martha
Mansfield, 7,700. Comedy drama of Jewish
business methods. Au. Montague Glass. Dir.
Clarence Badger. Rev. 10/6 23. Rep. 11 3/23.

THUNDERGATE, Owen Moore, Virginia Brown
Faire, Sylvia Breamer, Robert McKim, Tully
Marshall, 6,565. Thrilling romance of Oriental
intrieue. Au. Sidney Herchel Small. Dir.

Joseph DeGrasse. Rev. 10/10/23.

WANTERS, THE. Marie Prevost. Huntley Gor-
don, Robert Ellis, Norma Shearer, Gertrude
Astor, Lillian Langdon, Hank Mann, 7. So-
ciety drama. Au. Leila Burton Wells. Dir.
John M. Stahl. Rev. 12/1/23.

FOX FILM CORP.
ALIAS THE NIGHT WIND, William RusseU,
Maude Wayne. _ 5. Detective-crook mystery
drama. An. Varick Vanardy. Dir. Joseph
Franz. Rev. 10/6/23. Rep. 11/24/23.

BIG DAN, Charles Jones, Marion Nixon. Ben
Hendricks, 6. Comedy drama with juvenile
interest. An. Frederick and Fanny Hatton.
Dir. William Wellman. Rev. 10/10/23. Rep.

CAMEO KIRBY, John Gilbert, Gertrude Olm-
stead, Alan Hale, Eric Mayne, Richard Tucker,
Phillips Smalley, 7. Early Mississippi drama.
Au. Booth Tarkington and Harry Leon Wilson.
Dir. John Ford. Rev. 10/13/23.

GRAIL. THE. Dustin Farnum, Peggy Shaw,
Carl Stockdale, 6. Southwest drama of Texas
ranger life. An. George Scarborough. Dir.
Colin CampbelL Rev. 10/20/23.

GUN FIGHTER, THE, William Farnum, Doris
May, 5. Western fend melodrama. Au. John
Frederick. Dir. Lvnn Reynolds. Rev. 10/20/
23. Rep. 11A7/23.

MAN WHO WON, THE, Dustin Farnum,
Jacqueline Gadsden, 5. Western drama. An. E.
A cams m. Dir. William Wellman. Rev. 9/22/2J.
Rep. 10/20,23.

NORTH OF HUDSON BAY, Tom Mix, Kath-
leen Key, Eugene Pallette, Will Walling, 6.

Northern drama. An. Jules Furthman. Dir.
John Ford. Rev. 11/3/23.

SIX CYLINDER LOVE. Ernest Truex, Florence
Eldridge, 7. Picturization of stage play by
William Anthonv McGnire. Dir. Elmer Clifton.

Rev. 11/24/23.

TEMPLE OF VENUS. THE, William Walling,
Marv 1- -...: :. Alice Day Dav:i 3u:ler. Fivl^s
Haver, 8. Spectacle. Dir. Henry Otto. Rev.

TIMES HAVE CHANGED, William Russell,

Mabel Julienne Scott, Charles West, Martha
Maddox, 5. Crook comedy-drama. An. Elmer
Davis. Dir. James Flood. Rev. 10/27/23. Rep.
12,8/23.

YOU CAN'T GET AWAY WITH IT, Percy
annor.r. Malcolm McGregor. Betty Bouton,
Barbara Tennant. Clarissa Selwyn, 6,052. Do-
mestic drama. An. Gouveraeor Morris. Dir.
Rowland V. Lee. Rev. 12/1/23.

GOLDWYN COSMOPOLITAN
ETERNAL THREE. THE. Hobart Boswcrth.

Claire Windsor, Raymond Grimri. Bessie Love.
Tom Gallery, Maryon Aye, Alec Francis,
George Cooper, 7. Drama of domestic love

and intrigue. An. Marshall Neilan. Dir. Mar-
shall Neilan and Frank Urson. Rev. 10/20/23.
Rep. 12/8/23.

IN THE PALACE OF THE KING. Blanche
Sweet. Edmund Lowe. Hobart Bosworth, Sam
DeGrasse, William V. Mong, Aileen Pring'.e.

Pauline Starke, Lucien Littlefield, Charles
Clary, 10. Historical romance, from F. Marion
Crawford's novel and stage play of same title.

Dir. Emmett J. Flynn. Rev. 11/17/23.

SIX DAYS, Corinne Griffith, Frank Mayo. Myrtle
Stedman, Maude George. Spottiswoode Aitken,

Charles Clary. 9. Er.glisn-American society

drama. An. Elinor Glyn. Dir. Charles Bra-

bin. Rev. 10A3/23. Rep. 10/20.23.

SLAVE OF DESIRE. George Walsh, Bessie
Love. Carmel Myers. Wally Van, Edward
Connelly. 7. Picrurization of Honore de Bal-

zac's "The Magic Skin." Dir. George D.
Baker. Rev. 11/3/23.

STEADFAST HEART, THE. Mary Alden,

Joseph Depew, Walter Lewis. Marguerite Cour-

tot, 7. Drama of youthful faith. An. Clarence
Bui-.":- Kt'.'.i-i. Dir. Sheridan Kail. Rev.

11 3/23. Rep. 11/17/2S.
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UNSEEING EYES. Lionel Barrymore. Seena
Owens, Louis Wolheim, Walter Miller, 8.500.
North Country melodrama. Au. Arthur
Stringer. Dir. E. H. Griffith. Rev. 11/17/23.

UNDER THE RED ROBE. John Charles
Thomas, Robert B. Mantell. Alma Rubens, Syd-
ney Herbert, Mary MacLaren, Rose Coghlan,
12. Drama of France under Louis XIII. Au.
Stanlev Weyman. Dir. Alan Crosland. Rev.
12/1/23.

HODKINSON
SHIFTING SANDS, Peggy Hyland. Lewis Wil-

loughby, 6. Domestic drama. Dir. Fred Le-
roy Granville. Pro. Luxor. Rev. 11/17/23.

METRO PICTURES CORP.
DESIRE, Marguerite De La Motte. John Bowers.

Estelle Taylor, David Butler, Walter Long. 7

Emotional drama. Au. John B. Clymer and
Henry R. Symonds. Dir. Rowland V. Lee.
Rev. 10/6/23.

EAGLE'S FEATHER. THE. Mary Alden. James
Kirkwood, Lester Cuneo, Elinor Fair, George
Seigmann, 6,500. Western drama.. Au. Katnl
erine Newlin Buit. Dir. Edward Sloman.
Rev. 11/3/23. Rep. 12/8/23.

ETERNAL STRUGGLE. THE. Pat OMalley.
Earle Williams. Barbara LaMarr, Wallace
Beery, Renee Adoree, Ed Brady. 7. North
Wr«t Mounted Police drama. Dir. Reginald
Barker. Rev. 9/22/23. Rep. 11/3/23.

HELD TO ANSWER, House Peters. Grace
Carlyle. Evelyn Brent, James Morrison, Bull
Montana. Gale Henry, 6. Small town melo-
drama. Au. Peter Clark MacFarlane. Dir.
Harold Shaw. Rev. 10/10/23.

IN SEARCH OF A THRILL. Viola Dana. War-
ner Baxter, Robert Schabel. Rosemary Theby.
5.500. Parisian comedy drama. Au. Basil

Dickey. Dir. Oscar Apfel. Rev. 12/1/23.

LONG LIVE THE KING, Jackie Coogan, Rose-
mary Theby, Ruth Renick, Vera Lewis, Alan
Forrest, Walt Whitman, 10. Costume comedy
drama. Au. Mary Roberts Rinehart. Dir. Vic-
tor Schcrtzinger. Rev. 11/17/23. Rep. 12/8/23.

PLEASURE MAD. Huntly Gordon, Mary Alden.
Norma Shearer. William Collier, Jr., Winifred
Bryson, 6. Modern domestic drama. Au.
Blanche Upright. Dir. Reginald Barker. Rev
11/17/23.

ROUGED LIPS. Viola Dana. Tom Moore. 5.-

150. Metropolitan comedy drama. Au. Rita

Weiman. Dir. Harold Shaw. Rev. 9/29 23. Rep.
12/8/23.

SCARAMOUCHE, Ramon Novarro. Alice Terry,
Lewis Stone, Lloyd Ingraham, Julia Swayne
Gordon, George Seigmann. Edward Connelly.
10. Historical romance of French revolution
period. Au. Rafael Sabatini. Dir. Rex Ingram.
Rev. 10/13/23.

SOCIAL CODE, THE, Viola Dana. Malcolm
McGregor, Edna Flugrath, Huntly Gordon, 5.

Murder mystery drama. Au. Rita Weiman.
Dir. Oscar Apfel. Rev. 11/3/23.

THREE AGES. Buster Keaton, Wallace Beery.
Margaret Leahy. Joe Roberts. Lillian Law-
rence. 6,500. Slapstick burlesque. Au. lean
Havez. Dir. Eddie Cline. Rev. 12/U23. Rep.
10/13/23.

STRANGERS OF THE NIGHT, Matt Moore,
Enid Bennett, 7. English mystery story,
adapted from stage play. "Captain Applejack."
Au. Walter Hackett. Dir. Fred Niblo. Rev.
9/22/23.

PATHE EXCHANGE. INC.

CALL OF THE WILD. THE, Jack Mulhall
"Buck," the dog, 6. Drama of North Country.
Au. Jack London. Dir. Fred Jackman. Pro.
Hal Roach. Rev. 10/20/23.

COLUMBUS, sc, 4. Historical production un-
der supervision of Yale University. Dir. Ed-
win L. Hollywood. Rev. 10/20/23.

TIPPED OFF. Noah Beery. Tom Santschi.
Stuart Holmes, Arline Pretty, 5. Underworld
mystery. Au. and Dir. Frederick Reel. Jr.
Rev. 10/20/23.

PREFERRED
APRIL SHOWERS, Colleen Moore, Kenneth

Harlan, Ruth Clifford, Priscilla Bonner, Myrtle
Vane, Kid McCoy, 6. Comedy-drama with
prize ring finish. Au. Hope Loring and Louis
D. Lighton. Dir. Tom F»rman. Rev. 10/27/23.

SELZNICK DIST. CORP.
BROADWAY BROKE, Mary Carr, 5.923. Drama
surrounding later life of famous actress. Au.
Thelma Lanier. Dir. Hugh Dierker.

DEFYING DESTINY. Monte Blue. Irene Rich,
Tully Marshall, Jackie Saunders, Russell Simp-
son, 5. Small town comedy drama. Au. Grace
Sanderson Michie. Dir. Louis William Chaudet.
Rev. 10/10/23.

FORBIDDEN LOVER. Elliott Sparling, Bar-
bara Bedford, Noah Beery, 9,717. A sequel
to "The Prisoner of Zenda." Au. Edward J.
Montagne (scenario). Dir. Victor Heerman.

GOOD MEN AND BAD. Marin Sais. 3.926.
Texas Argentine melodrama. Au. William
Lester. Dir. Merrill McCormick.

MODERN MATRIMONY. Owen Moore. 4.960.
Newlywed comedy based on installment pay-
ment plan. Au. and Dir. Victor Heerman.

MONKEY'S PAW. THE. special cast, 5.194.
Rural drama with mystic element Au. W. W.
Jacobs. Dir. Manning Haynes.

PRINCE OF A KING, A, Dinkey Dean. 5.
Romance of child king's adventures. Au.
Abbie Farwell Brown.

QUEEN OF SIN, THE. Lucy Doraine. S.814.
Modern drama with Sodom and Gomorrah
background. Dir. Michael Kertesz.

TOILERS OF THE SEA. Lucy Fox. 5.128.
Fishing village drama. Au. From Victor Hugo
novel. Dir. R. Wm. Neill.

WIFE IN NAME ONLY. Edmund Lowe,
Florence Dixon. 4,868. Matrimonial drama.
Au. Bertha M. Clay. Dir. George Terwilliger.

UNITED ARTISTS
RICHARD. THE LION HEARTED. Wallace

Beery. Charles Gerrard, Kathleen Clifford,
Marguerite de la Motte, John Bowers, Tully
Marshall, 8. Pictunzation of Sir Walter
Scott's novel, "The Talisman." Dir. Chet
Withey. Rev. 10/10/23.

WOMAN OF PARIS. A, Edna Purviance, CUr-
ence Geidcrt, Carl Miller. Lydia Knott, Charles
French. Adolph Menjou, Betty Morrisey, Mal-
vina Polo, 7,300. Parisian romantic drama.
Au. and Dir. Charles Chaplin. Rev. 10/13/23.

UNIVERSAL PICTURES CORP.
CLEAN UP. THE, Claire Adams. Claire Ander-

son, Wm. Irving. 5. Comedy drama with sur-
prise ending. Au. H. H. Van Loan. Dir.
William Parke. Rev. 9/22/23. Rep. 10/3/28.

CROOKED ALLEY. Thomas Carrigan, Laura
LaPlante. Kate Lester. Sydney Bracey, S. A
"Boston Blackie" crook story. Au. Jack Boyle.
Dir. Robert F. Hill. Rev. 12/1/23.

DARLING OF NEW YORK. THE, Baby
Peggy. Carl Stockdale. Gladys Brockwell,
Sheldon Lewis, Frank Currier, 6,200. Comedy
drama. Au. King Baggot. Raymond Shrock.
Dir. King Baggot. Rev. 11/17/23.

HUNCHBACK OF NOTRE DAME. THE, Lo«
Chancy, Patsy Ruth Miller, Norman Kerry.
Ernest Torrence, Raymond Hatton, Tully Mar-
shall, Gladys Brockwell, 10. Spectacular
French drama. Au. Victor Hugo. Dir. Wal-
lace Worsley. Rev. 9/22/23.

FOUR WELL-KNOWN players, Sylvia
Breamer, Chuck Reisner, Owen Moore
and Sidney Chaplin, are in the cast of
"Her Temporary Husband," a new First
National attraction.

MEN IN THE RAW, Jack Hoxie, Marguerite
Clayton 5. Western comedy-drama. Au. Bert
W. Poster. Dir. George Marshall. Rev. 10/
20/23. Rep. 12/1/23.

MILLION TO BURN. A. Herbert Rawlinson,
Kalla Pasha. Beatrice Burnham, 5. Modern
comedy drama. Au. Mary Whiteside. Dir.
William Parke. Rev. 11/3/23.

RAMBLIN' KID, THE. Hoot Gibson. Laura
LaPlante. Harold Goodwin, William Welch, 6.

Western comedy drama. Au. Earl Wayland
Bowman. Dir. Edward Sedgwick. Rev.
Rep. 10/20/23.

RED WARNING. THE. Jack Hoxie. Elinor
Field. Fred Hokler, William Welsh. 5. West-
ern drama. Au. Isadore Bernstein. Dir. Robert
North Bradbury. Rev. 12/1/23.

SIX FIFTY, THE Renee Adoree, Orville Cad-
well, 6. Story ot small town ambitions. An.
Kate McLaurin. Dir. Nat Ross. Rev. 9/29/23.
Rep. 10/20/23.

THRILL CHASER, THE, Hoot Gibson. Billie

Dove, 6. Hollywood studio comedy drama.
Au. & Dir. Edward Sedgwick. Rev. 11/24/23.

THUNDERING DAWN, THE, J. Warren Ker-
rigan, Anna Q. Nilsson, Tom Santschi, Charles
Clary. Winter Hall, Anna Mae Wong, 7. Melo-
drama laid in Java. Au. John Blackwood. Dir.
Harry Garson. Rev. 11/3/23.

WILD PARTY. THE. Gladys Walton. Robert
Ellis. Kate Lester. Sydney Bracey. Freeman
Wood, Dorothy Revier. 5. Repertorial comedy-
drama. Au. Marion Orth Dir. Herbert
Blache Rev. 10/20/23. Rep. 12/1/23.

VITAGRAPH
LEAVENWORTH CASE, THE, Seena Owen,

Martha Mansfield, Wilfred Lytell, 7. Mystery
melodrama. Au. Anna Katherine Green. Dir.

Charles Giblyn. Rev. 11/24/23.

ON THE BANKS OF THE WABASH. Mary
Carr. Burr Mcintosh, James Morrison, Mary
MacLaren, Madge Evans, 7. Small town melo-
drama, based on song of same title. Pro. J.
Stuart Blackton. Rev. 10/10/23.

PIONEER TRAILS. Cullen Landis. Alice Cal-

houn. Bertram Grassby, Otis Harlan. 7. Melo-
drama of '49 gold rush. Au and Dir. David
Stuart Blackton. Rev. 10/10/23. Rep. 12/1/23.

WARNER BROTHERS
GOLD DIGGERS. THE. Hope Hampton. Wind-
ham Standing. Louise Fazenda. Gertrude Short,

6. Comedy drama based on life of chorni girL

Au. David Belasco. Dir. Harry Beaumont
Rev. 9/29/23.

COUNTRY KID, THE, Wesley Barry. Spec
O'Donnel, Bruce Guerin, Helen Jerome Eddy, 6.

Domestic comedy drama. Dir. William Beau- '

dine. Rev. 11/17/23.

STATE RIGHTS
BAREFOOT BOY. THE (C. B. C.) John
Bowers, Marjorie Daw Sylvia Breamer, Tully
Marshall, 5,800. Based on Whittier's poem of

like title. Au. Wallace C. Clifton. Dir. David
Kirkland.

FORGIVE AND FORGET (C. B. C.) Pauline
Garon, Estelle Taylor, Wyndham Standing,

5.800. Matrimonial drama. Au Charles Furtfi-

man. Dir. Howard M. Mitchell.

HALF-A-DOLLAR BILL (Max Graf), Anna Q.

Nilsson, William J. Carlton. Raymond Hatton,
Mitchell Lewis. George McQuarrie. Alec B.

Francis. 6. Drama with seaport background.
Au. Curtis Benton. Dir. W. S. Van Dyke.

Rev. 12/1/23.

HIS LAST RACE (Goldstone) Snowy Baker,

Gladys Brockwell. Pauline Starke, Alec B.

Francis. Robert McKim, Noah Beery, Tully

Marshall. 6. "Thrill-o-drama." Dir. Reeves

Eason, Howard Mitchell. Rev. 11/17/23.

IN THE SPIDER'S WEB (Independent) special

cast, 5. Story of chorus girl s betrayal and

regeneration. Rev. 10/6/23.

ISLE OF VANISHING MEN. THE (Alder), 7.

A pictorial presentation of life and customs

among the Kia Kias, a New Guinea cannibal

tribe. Pro. W. F. Alder. Rev. 10/10/23.

MINE TO KEEP (Grand-Asher), Bryant Wash-
burn. Mabel Forrest. Wheeler Oakman. Peaches

Jackson. Mickey Moore. 6. Domestic problem

plav. Au. Evelyn Campbell. Dir. Ben Wilson.

Rev. 10/10/23.

WAY MEN LOVE. THE. (Grand-Asher) Elliott

Dexter, Mildred Harris, Anders Randolf, Sydney
Bracey, 7,500. Sociological drama. Au. Adam
Hull Shirk. Dir. R. William Neill. Rev.

11/24/23.

WHITE SISTER, THE, (Inspiration) Lillian

Gish, Ronald Colman, Gail Kane, J. Barney

Sherry, 13. Drama with religious background.

Au. F. Marion Crawford. Dir. Henry King.

Rev. 9/22/23.

YESTERDAY'S WIFE (C. B. C.) Irene Rich.

Eileen Percy, 5,800. Drama of wealth and

marriage. Au. Evelyn Campbell. Dir. Ed-

ward J. LeSaint.
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SEATING—
the basis of theatre comfort

THE restful comfort provided by
American theatre chairs is an im-

portant factor in securing and maintain-

ing a steady year 'round flow of satis-

fied theatre patrons.

Any theatre that offers comfortable
seating as first among its conveniences,

naturally stands out first in the estima-

tion of the comfort and pleasure seeking

public.

American craftsmen are skilled in the art

of designing theatre chairs which are not

only durable in construction, harmonious

in color with surroundings, but of the

highest achievement from the standpoint

of comfort. Obviously, American theatre

chairs should be given first choice in

planning that new theatre.

Experience has taught us how to utilize

all the floor space to insure the utmost

seating capacity without crowding.
And, among other things, we offer to lay

out the floor plan without charge. Each
seating problem is considered individu-

ally.

jSiarriran^rating Oompanji
NEW YORK
114 W. 41st St.

CHICAGO
12 E. Jackson Blvd.

BOSTON
65-D Canal St.

PHILADELPHIA
252 S. Broad St.
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REGENT THEATER. GRAND RAPIDS. MICHIGAN. J. S. ARON'ER & CO.. CHICAGO,
ARE THE ARCHITECTS. CRANE PLUMBING MAI ERIALS WERE INSTALLED BY
CG.KUENNEN. HEATING MATERIALS BY PHOENIX SPRIN KLER & HEATING CO.

WHERE STANDARDS ARE EXACTING
Durability to meet the special demands for satisfying every service requirement. Care-

a theater building, is assured in its plumb- ful design and manufacture guided by long

ing and heating systems by the proper in- experience provide in Crane materials many
stallation of piping and fixtures of proved extra requirements that go to make their

quality. In great theaters and in fine public use dependable and satisfying. Crane pro-

buildings, Crane piping and fixtures are vides a type of fixture for every need.

CR AN E
GENERAL OFFICES: CRANE BUILDING, 836 S. MICHIGAN AVE., CHICAGO

Branches and Sales Offices in One Hundred and Forty Cities

National Exhibit Rooms: Chicago, JWewYork, Atlantic City

Works: Chicago, Bridgeport, Birmingham, Chattanooga and Trenton

CRANE, LIMITED, MONTREAL. CRANE-BENNETT, Ltd., LONDON
CRANE EXPORT CORPORATION: NEW YORK. SAN FRANCISCO

C!i CRANE, PARIS

" Idalia" lavatory of tu ice-fired Vitroxare
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The Coliseum

at Rome
which is probably the greatest

structure of all ages erected

for the amusement of the peo-

ple. Sketches show ground

plan, details of the exterior and

interior. Cross section in cen-

ter shows vaults and tunnels

to protect the people in case of

rain.
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TTER THEATRE
A monthly supplement of Exhibitors Herald, published for the information and guidance

of exhibitors in matters of theatre construction, decoration and equipment and to promote
the ideal of greater and finer theatres.

Edited bv H. E. Holquist

Decadence of the Roman Theatre
and Advent of Religious Drama

Fourth of This Series of Articles On '"The History of The Theatre"

By FRANK CAMBRIA
Director of Art and Production. Balaban & Kate Theatres. Chicago

[Copyright, 1923. by Frank Cambria]

VT7 HILE the arrangement of the
v * Roman stage was undoubtedly
an imitation of Greek architecture, the

individual touch was not absent, as is

proved by the imposing proportions of

the buildings developed under their

direction.

It was but natural that a people

whose energies were so largely directed

to the perfection of soldiery should
become imbued with a love for sports

which afforded more play to the

physical courage of the performers
than to mere stage displays. En-
gaged almost constantly in

war, the thoughts of the citi-

zen dwelt in the "Channels of

Conquest'' and the blood lust

was a marked characteristic of

the populace.

The Roman we are told,

was a character of force and
an exponent of might, and
personal recklessness was held

in high esteem. Evidences of

this force can be seen even in

the architecture and art which
has survived them. Beautiful

but bold were their ornamen-
tations : elaborate and impres-

sive as contrasted with the

more refined lines of the

Greek compositions wherein

one's finer sensibilities are

aroused by the suggestive ap-

peal of the delicate figurations.

Nevertheless, one is inclined

to believe that for the purpose

of stage decorations, the bold

style of Roman art was per-

haps more effective than the

more delicate style of the

Greek school.

The more one studies the

history of the Roman era the

more one becomes assured of

their breadth of conception.

In the men. they admired large sta-

ture, well proportioned body, muscu-
lar limbs and great strength, and this

inherent love for the powerful and
majestic found expression in the cre-

ation of magnificent theatres of hith-

erto unheard of proportions. For in-

stance, about the year 50B.C. Caesar,

actuated it is said by the desire to fur-

ther his own political ambitions and
wishing to divert the minds of his sub-

jects from intimate questions of the

day. caused Curio to construct, at

enormous expenditure, an amusement

Tbe Beast With Horns of Lamb. A drawing by Albrecht Durer which

probably may have been inspired by an episode from a Passion play

cf the oeriod of 149S.

contrivance of such boldness and di-

mensions as would excite the admira-
tion of the Roman. Pliny describes

the result of Curio's effort in the fol-

lowing terms

:

"He built two wooden theatres, side

by side, each of them keeping its

balance by means of movable wooden
pegs. In the forenoon comedies were
performed on them and the two thea-
tres were turned from each other so
that the noises on the two stages would
not interfere. The two theatres were
whirled on pivots so as to stand

opposite to each other."

In the evening the wooden
partitions of the stages were

removed, the ends of the sit-

ting steps brought together

and an amphitheatre or circus,

thus created in which Curio,

after having endangered the

lives of his audiences, ar-

ranged a number of battles be-

tween different gladiators.

Of painted scenery in the

Roman theatres, ancient his-

tory has little to say. but we
are forced to believe that there

were artists who painted for

the stage. The Greek painters,

it is indicated travelled to

Rome and taught them their

methods, which the latter con-

tinued to develop until a very

good school was the result. It

is in this school that we find

the beautiful mural paintings

embodying the best in figure

and landscape painting as well

as decorative, ornamental and
perspective designing. Of
these, many wonderful exam-
ples have been uncovered in

Pompeii and in these beauti-

ful relics we find for the first

time, records of the use of
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When Spectacle Counted for at Least as Much as Speech

With hell's mouth to the right: the "Passion" as presented in Paris in 1S22—twenty-six years before sacred mysteries were forbidden in France. "The most
celebrated Spoken Mysteries of the fifteenth century were, in Paris, that of S. George .... of S. Crispin .... and of the Passion. The theatre was
usually installed in the market-place, the court of a monastery or the adjoining graveyard. In the Hall of the Hospital de la Trinite, in Paris, the

stage had three platforms; the highest represented Paradise, the middle one Earth, the third Hell and the dragon's mouth. The illustration shows a
performance of the Mystery of the Passion in 1S22, on the fore-court of Notre Dame." (From the painting by Rene Lelong.)

perspective and an attempt of realism

and the development of "Chiaro

Scuro"— (Light and Shade).
In the last days of the Roman em-

pire the theatre had become a public

institution and the suspicions of sev-

eral political factions that each would
use the theatre as a means of aggrand-

izing their power, allowed the theatres

to degenerate and permitted little or

no encouragement of the esthetic de-

velopment of the arts of the Theatre.

Literature, Music or Dance, and the

skillfulness of the performer became

to the Roman a mere sham, for they

no longer desired imitation, but de-

manded that pain and even death must

be real, and so theatricalism degen-

erated into a debauchery and a dia-

bolical realism.
* * *

Their pageants, commemorating the

return of the conquering heroes from
their victorious wars in foreign lands

must have been grand and spectacular

in scope. The Roman love of bru-

tality sought expression in their sports

and feats of strength which turned

Roman gladiators saluting the Emperor before entering into battle.

them against the finer forms of amuse-
ment. This is reflected in the less re-

fined atmosphere of their theatres, re-

finement and instruction having given
way to the satisfaction of the baser
instincts, productive of the chariot

race, the fight of the gladiators, naval
battles and combats between man and
beast.

The character of the performances
called for unlimited space and atten-

tion to the acoustics was unnecessary
as the people came to see and not to

hear. Undoubtedly the amphitheatre
became the foremost amusement cen-
ter, for in these huge oval bowls are

to be found waterways and channels,

together with the piping necessary to

provide ample water for producing
naval battles for the edification of the

Roman populace.

We are told that these battles were
not merely mimics but actual combats,
in which the loss of life was often

sufficiently heavy to send the most lust-

ful from the scene fully satisfied that

the gore spilled was evidence of the

genuine article in naval warfare.

4

Apparently, under the spur of the

ruling spirit, the Roman appetite for

the brutal was catered to and no effort

was spared to encourage the love for

might or to appease this rather base

craving for blood. A quotation from
one of Arthur Brsibane's editorials

best describes the decadence of the

(Continued on page XVI)
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Finds Oil Burner Successful and
Economical for Theatre Use

"C LUCTUATIXG prices and sea-

sonal rumors of a coal shortage
hold no terror for Abe Wallerstein
of the Tivoli theatre. Michigan City.

Indiana. For the Tivoli is heated
by oil, a method, which, according
to Mr. Wallerstein has many fea-

tures to recommend itself for thea-

tre use.

Believing that many theatre own-
ers would be interested in an ac-

count of the practicability of oil

burning for theatre heating the

writer recently visited the Tivoli

theatre for the purpose of looking
over Mr. Wallerstein's equipment
and finding out what success he was
having with it. The Tivoli theatre*

was opened early this year and the
present is its second "season using
oil for fuel.

Has Two Large Boilers

The heating equipment of the
Tivoh is located in the basement
under the front portion of the house.
Entering the room one is immedi-
ately impressed by its cleanliness.
Everything in the way of dirt com-
monly associated with a boiler
room is conspicuous by its absence.
The Tivoli boilers are 100 horse

power each and in the place the
coal usually lays, the oil burners
shoot a strong fierce flame. Two
large tanks, with a capacity- of 6.000
gallons each, buried outside of the
theatre are the supply sources.

Everything about the operation
of the oil burner is automatic. Be-
setting a thermostat at a certain
number of pounds of steam desired
the burner will operate until the
necessary heat has been obtained.
Or the thermostat can be set for a
maximum of five pounds of steam,
for example, and after reaching that
point it can be regulated to recede
to three pounds.
While the Tivoli has two boilers

it has only been necessary to use
one. except in unusuallv cold peri-

ods.

Is Well Satisfied

Mr. Wallerstein is ven.- much sat-

isfied with not only the service the

oil burners have given, but also

with the efficient manner in which
they operate. As he pointed out it

takes but a short time to get up the

desired amount of heat, and the

plant requires but little attention.

And. what is probably of greatest

interest is the fact that the oil

burner is a great deal more econ-
omical than heatingr with coal.

By H. E. HOLQUIST
Editor of Belter Theatres Section

Comparative Expense
Chart of Tivoli

USING COAL
Running 14 to 16 Hours (One Boiler)
Cost of Coal Cost of Labor Total Cost

S3.C9 S19.W S35.>5

USING OIL
Cost of Oil Cost of Labor Total Cost

£5.39 S7 »• S12J»
Total oost of heating with oil from Oc-

tober It to November 16, thi* year:
Oil Consumed Cost Total

2,234 gal. 7c per gal. S1M.3*

Though the Tivoli is a 1500 seat
house it requires only the services
of one man to take care of the en-
tire heating plant. Andrew Krae-
mer, who by the way. takes con-
siderable pride in the heating
equipment, also finds time to act as
property man and make himself
generally useful about the theatre in

addition to seeing that the tempera-
ture is always at a comfortable de-

gree.

According to Kraemer, to heat
the Tivoli with coal from fourteen
to sixteen hours would require not
less than two tons . of coal which
at S10 a ton would cost S20. Coal
burning would also require the serv -

ices of two firemen, working in

shifts and in addition an engineer
to take care of the plant and see

that proper temperature is main-
tained. Under this system the cost

of a day's heating, figuring the cost

and salaries of firemen and engineer
would amount to about $39.

The oil burner, operating four-

teen to sixteen hours a day would
consume 77 gallons of oil, which at

the price the Tivoli is paying. 7

cents a gallon, would amount to

S5.39. Add to this the salary of but
one man who takes care of the
burner and the plant and the total

cost would be about S12.39 as
against the S39.00 for coal heating.

While these figures are not neces-
sarily a criterion as to general oper-
ations they are interesting, never-
theless, in that they indicate clearly

the small amount of attention the
oil burning system requires, which
makes it economical from the stand-
point of labor saved. As a basis

for actual comparison of fuel costs,

the Tivoli, during a period of one
month, from October 16 to Novem-
ber 16. burned 2.294 gallons of oil

which cost $160.58. Any exhibitor
who has a similar sized theatre can
judge from this the relative econ-
omy of oil and coal for fuel if he
knows what his coal bill is for a

like period.

Tells of Advantages

. Mr. Wallerstein has a nice spac-
ious coal bin and it would only take
about two hours work to tear out
the oil system, but he has no inten-

tion of doing so. It is his opinion
that oil burning is the most efficient

method of theatre heating for in ad-
dition to its economic aspects it

eliminates coal hauling, there are no
ICtntinxed cn page XVII)

Oil burners in operation. Shown above are the boilers of the Tivoli theatre. Michigan
City, Ind., with the oil burners shooting a strong flame into the furnace.



VIII BETTER THEATRES SECTION O F December 8, 1923



December 8, 1923 EX HI B I TO R S H K R AM) IX

View of the beautiful foyer of the new National theatre, Richmond, Va., showing exit doors to lobby and marble stairs leading to

the mezzanine. There are similar stairs on the opposite side of the foyer. The auditorium and foyer are separated by a

marble rail.

National Theatre aReal Monument
of the Monumental City

n ICHMOND, the Monumental City

of the south, welcomed within its

portals another monument—a monu-
ment to the cinema—with the open-
ing on November 12 of the new Na-
tional theatre.

This theatre, seating 2,000 in the

auditorium and balcony, is located
at the Northeast intersection of

Broad and Seventh streets which is

on one of the most valuable pieces

of real estate in the city. It fronts

140 feet on Broad and the side ex-
tends 150 feet on Seventh street.

The building is four stories high and
contains 20 offices and six stores,

four of which are on Broad street.

The building is of cream non-
staining brick, trimmed in granite
and terra cotta. The roof is of

green loudiwici tile of special de-
sign. The exterior of the building
has been treated for balance,
beauty, and symmetry.

Exterior Brilliantly Illuminated

A remarkable feature is the large

marquise that extends 93 feet across
the front and is 15 feet wide. The
large electric sign is supported by
the marquise. On the top of the

marquise and concealed from view.

By C. K. HOWELL
Theatre Architect, Richmond Va.

are located 25 flood lights that il-

luminate the front of the building

uniformly. This, together with the

light from the electric sign, make
the building one of the most con-

spicuous in the city at night.

The interior is designed and exe-

cuted in the Georgian period and
carries out the designs used by the

Adam brothers, two noted archi-

tects of this period. The delicate

and yet prominent traceries and
figures in ornamental plaster, give

life and cheerfulness by the rare

skill and good judgment coupled
with years of experience that Mr.

Vollmer, who also decorated the

Capitol in New York put in this

house. The colors used are warm
and friendly. The piece de resist-

ance is the large eliptical dome over

the auditorium. This has been skill-

fully treated by both architect and
decorator, and with its concealed

colored lights produces a beautiful

effect.

Achieves Correct Acoustics

One of the maior considerations

in the design of this theatre was an

effort to get good acoustic proper-

ties. This seems to have been suc-

cessful, both with an empty house

and with it filled, for the number of

people in a theatre have a marked
effect on its acoustics. This prob-

lem involves the shape of the build-

ing, its volume, number of seats,

material and area of the walls, type

of floor covering, etc. It is fast be-

coming one of the paramount fac-

tors in all theatre design.

The lobby, box office, and foyer

are all in marble, including the

lobby floor, foyer rail. etc. The
broad stairs leading from the foyer

on each side, to the mezzanine, are

all marble, including treads, risers,

and walls. The mezzanine is mar-
ble and includes an eliptical well

that opens over the foyer below,

and having an eliptical dome over-

head, in which are concealed lights.

From the mezzanine access is had to

the ladies retiring rooms, the walls

of which are painted as a replica of

brocade. From the ladies rest

rooms there is an entrance to the

nursery where children are cared

for by maids and amused with a

fascinating wall painted with toys,

and with actual toys. There is an
exit from the nurserv that leads to
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Alcove off mezzanine in the National theatre, Richmond, Va.
Door at left is to manager's office, and a similar door on
the right (not shown) leads to ladies' rooms and children's

nursery and toilets.

Projection room with three Powers 6B projectors, stereopticon
and spotlight. In rear is seen control panel for all ma-
chines, also remote control on same panel operating house
lights. Motor generators are in separate room.

the street without going back
through the theatre.

Arrangement of Seats

From the mezzanine, access to

the balcony is had through three

vomitoriums. There are nine exits

from the balcony, which has an ex-

cellent seating arrangement, as

there is not a dead seat in the house.

The boxes on each side are reached
from the balcony and also by steps

from exits on the auditorium floor.

The seating plan on the first floor

provides two wide center aisles and
two side aisles, there being no seats
more than six seats distant from an
aisle.

The predominating color used in the
decoration scheme is Colonial yellow and
the accessory colors are pumpkin yellow,
Wedgewood green, ivory and gold.
The steam heating plant consists of two

Kewanee boilers using oil fuel, with a
storage oil capacity of 15,000 gallons. The
body of the theatre is heated by a system
of fans, plenum chambers, mushroom
heads, and indirect heating units. The
fresh air intake is a stack that extends
seventy-five feet above street level in or-
der to get clean air. Fresh air is drawn
down by two large fans and passes over
the steam indirect heating coils, where its

temperature is raised to the degree neces-
sary, and it then passes into the two large
plenum chambers that extend under the
floor of the auditorium. Under each seat
is located a mushroom ventilator head
that discharges the heated air into the
theatre. There is also a large duct that
carries part of the heated air into the
space under the balcony and it is dis-

charged through a number of openings
in the floor of same.

In the roof are located five large fans,

four of which are around the eliptical

dome, one at each of the four corners*
and one separate fan located over a grill

in the ceiling above the balcony. All
of the fans are reversible and are con-
trolled from the main switchboard under
the stage. In cold weather the fans in

the roof exhaust the vitiated air and in

summer they can be reversed and draw
a large volume of fresh air in from above
the roof line. Offices and stores are
heated by radiators supplied by the same
heating plant.

Projection Given Every Consideration

Among the prominent features of the

theatre, are, of course, the beautiful light-

ing effects, the changing and blending of
colors working in harmony and synchro-
nized with the music. The contrpl switch-
board for these lighting effects is one of
the latest developments in theatre light-

ing. This equipment was furnished by
the Mutual Electric and Machine Co. of
Detroit, Mich. It is of the pre-set type,
enabling the operator to pre-set the scenes
and color changes ahead without inter-
fering with the scene in progress. The
board is operated mechanically and has
been designed so that productions of any
nature, from the smallest to the largest
and most elaborate can be given. Every
detail for the successful illumination of
the theatre and the productions, even to
the signal systems, has been carefully
thought out and embodied in this switch-
board. This also includes the main con-
trol switchboard in the basement, the
board in the projection room, and the
panel boards in the offices and stores.

Safety was a dominant factor in the de-
sign of the electrical equipment.

In the projection room, the only ex-
posed parts are purely mechanical, as all

of the electrical connections and bus-bars
are on the rear, which is in another room.
Much credit for the design and proper

installation of this equipment is due Mr.
J. H. Rohs, sales manager, apparatus di-

vision, Mutual Electric & Machine Co.
Mr. Rohs is an expert on theatre lighting
and considers this as one of his best and
finest installations.

The projection room, the equipment of
which was installed by the Washington
Theatre Supply Company, is truly the
vital organ of a theatre, for after all, it is

what comes from this point that the pa-
trons pay their admissions to see. No
theatre in which hundreds of thousands
of dollars have been spent can afford to

stint and economize in the projection
room. This room contains three Powers
C-B projection machines, a twin arc dis-

solving stereopticon, and a spot light.

The machines are supplied with D. C.
current by two direct connected D. C.

generators, which are enclosed in a fire-

proof room.
All openings to the theatre are con-

trolled by an automatic fire shutter op-
erated by an electric motor. There are

a number of controls to this motor and
also fusible links, any one of which will

instantly close all openings with steel

shutters. The distance from projection
room to screen is approximately 130 feet.

(Continued on page XXyil)

Exterior of the new National theatre building, Richmond, Va., which fronts 140 feet

on Broad street.
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Front elevation of standard theatre erected at Angola, N. Y. This theatre, designed and further described by G. E. Eichenlaub
in his article following, has two small stores on each side.

Constructional Features of the
Standard 500-Seat Theatre

By G. E. EICHENLAUB, Architect

T BELIEVE the banker should be
made to see that the picture thea-

tre of today is no longer an "amuse-
ment" but a legitimate "business"
which has been through the logical

stages of development and now, for
some time past, may be said to have
arrived. Here and there we see
new theatres costing great sums, as
high as a thousand dollars per seat
in which the actuating idea seems to
be not "How good can we make
this job" but "How much money is

it possible for us to spend" and
these latter jobs simply cannot pay
dividends consistently and must be
regarded with suspicion by the
banking fraternity.

These big-city super-expensive
theatres may be regarded as an
over-development of the picture
theatre business and in time may re-

act unfavorably on the business
considered from the angle of new
theatre construction.

Discusses Smaller Houses

However, we have nothing to do
with this kind of a house in this

article. We are dealing with the
smaller community house where a
seating capacity of about five hun-
dred will take care of the require-

ments of the town or neighborhood.
Two sketches are shown of such

Since publication in the October
issue of "Better Theatres" of the
article "Standard Theatres Built

Under Cooperative System," by G.

E. Eichenlaub, this department has
received from readers a number of

requests for further information
concerning these standard theatres.

Mr. Eichenlaub has therefore pre-

pared the accompanying article and
sketches which goes into further
details of the constructional fea-

tures of the playhouses which his

organization sponsors.

houses actually built and in satis-

factory use. The first, at Girard,

Pa., indicates a brick structure, free

standing, with a good entrance and
a spacious lobby. The windows
flanking the entrance are of the ex-

act size to hold a standard three

sheet poster, so they may be used

for this purpose if desired. This

front may be of concrete stucco, \]/2

inch thick over tile and trimmed
with brick, which, if properly han-

dled by a man who really knows
his business, makes about the best

and most striking effect for the

rural community or smaller town

that is not afflicted with too much
smoke and dust. It is unfortunate

that this kind of a community al-

most always is found to lack the

type of skilled artisan who can per-
form this part of the specification
and do it right. Therefore, it has
been the custom of our organiza-
tion in overcoming this deficiency,
to supply the necessary artisans.

The all-brick front, is recom-
mended in the city or neighborhood
house, unless it should be where
stone is available without excessive
cost, when the stone should be used.

Stores With Theatre

The second sketch, a building at
Angola, N. Y., shows the same
house, with a front having two small
stores on each side of the theatre
and which are part of the theatre.
If the frontage is available, and it

usually is, the theatre itself is

flanked by wing structures containing
two average stores each, or one
large double store with centre en-
trance as shown. When the neigh-
bors see what the theatre is going
to be like it is usually found that
the property holders on each side

are willing to come along and put
up a new building or at least new
fronts in the old work, should a

building be existent, thus improving
that section of the street or the

town and creating a new level of

values for that section, in which
(.Continued on page XXII)
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CONDENSER

Ms if.

I

f !
)

Ground in France Especially for

Exhibitors Supply Company, Inc

ESCO WITE-LITE
Gives Belter Results Because
it is made of faultless optical glass, ground to a perfect spher-

ical surface on one side, and optical plane on the other.

Highly polished, accurately centered. Absolutely free from
imperfections. Each and every condenser is made from pure

glass, correctly annealed. For this reason, it will withstand

more intense heat than any other condenser. Will not turn

pink, purple or green. Guaranteed to give a wite-lite.

Piano Convex $1.50

Meniscus 2.50

Bi-Convex 2.50

Dealers Write For Prices!!!
We have a good dealers proposition on these condensers,

which we are importing from France. Dealers should get

our prices on this. Write foi our proposition.

EXHIBITORS SUPPLY COMPANY
General Offices: 825 So. Wabash Ave.

CHICAGO, ILLINOIS

CHICAGO BRANCH MILWAUKEE BRANCH
825 So. Wabash Ave. 715 Wells St.

ST. LOUIS BRANCH MINNEAPOLIS BRANCH
3315 Olive St. 22 1 Loeb Arcade

Better Theatres
Advisory Staff

In order to render its readers

assistance on various problems of
equipment and construction that

arise from time to time, Better
Theatres lias obtained the co-

operation of the individuals and
associations listed following in

this work.
Through the co-operation of

this advisory staff this depart-

ment feels that it lias allied itself

with sources of expert knowledge
on 'virtually every phase of thea-

tre building and furnishing and
is able to offer theatre owners a
valuable service in providing in-

formation and answers on a xvide

range of subjects of a general
nature.

ROBERT O. BOLLER, Boiler
Brothers, Architects.

FRANK CAMBRIA, Director of
Art and Production, Balaban &
Katz Theatres.

E. B. CRESAP, Secretary, National
Association of Fan Manufactur-
ers.

JOHN EBERSON, Architect.

W. S. HAYS, Secretary, National
Slate Association and The Na-
tional Federation, Construction
Industries.

F. J. HUSE, Chief Engineer, Hol-
low Building Tile Association.

JOSEPH KAUSAL, Chief Electri-
cian, Maintenance Division, Bal-
aban & Katz Theatres.

SAMUEL R. .LEWIS. Member.
American Society of Heating and
Ventilating Engineers.

A. C. LISKA, Remodeling.

E. M. LURIE, Assistant to Com-
missioner, Associated Metal Lath
Manufacturers.

VIRGIL C. MARANI, M. Am. Soc.
C. E., Chief Engineer, The Gyp-
sum Industries.

HENRY L. NEWHOUSE, Archi-
tect.

WILLIAM OLDKNOW, Presi-
dent, Motion Picture Equipment
Dealers of America.

FRANK E. PLOWMAN, Theatre
Lighting.

GEORGE L. RAPP, Architect.

GEORGE W. REPP, Service Divi-
sion, American Face Brick Asso-
ciation.

R. L. SIMMONS, Architect.

NORMAN M. STINEMAN, Assoc.
Mem. American Society of Civil

Engineers, Portland Cement As-
sociation.

MAX Y. SEATON, Technical Di-
rector, National Kellastone Com-
pany.



December 8. 1923 EXHIBITORS HERALD XIII

Columbia Projector Carbons

produce a silent, steady,

brilliant, dependable light

Whether yon are operating

on DC or AC
— at high amperage or low

amperage

— at high intensity or low

intensity

there's a ColumbiaTrim for

your operating conditions

— inquiries cheerfully ansuered

uith full information

NATIONAL CARBON COMPANY, INC.

Cleveland, Ohio San Francisco, Cal.
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Illustrating
Mazda Lamp

Article

Fig. 8 and 9—Filament of Mazda lamp. Sketches show light distribution from 900-watt, 30-ampere Mazda lamp.
A—Distribution in horizontal plane. B— Invcrtical plane.

LAMP
riLAMENT

Fig. 20—Spacing designations for Plano-convex condensing lens.

(As used in table 1.)

A B C
Fig. 14—Type of condensing lenses applicable for both motion picture and lanterns

slie'e projection. A—Double plane-convex; B—Meniscus-BUConvcx; C—Menis-
cus-double plano-convex.

Dimcr sioi\s o*" Scjucvre LigKt Source- Ir\cke5

Fig. 7—Characteristic relation between source size and screen
illumination for an incandescent lamp motion picture projector

Fig. 13—Condonsor redirects
light from a reflector which
intercepts a larger angle
of light than does the con-
denser.

Fig. 17—Source-condenser and condenser -

operature spacings for the prismatic con-
denser.

Fig. 21—Placing the aperture. At position

A considerable light is wasted; at B the
beam is not uniform and a small part of

light is wasted; position C is correct one
for prismatic condenser.

Fig. 6—For a given condensing lens, the size of the beam at the aperture is propor-

tional to the size of the light source.

HCL
V.'. -"CI-

r
. T>'A ^V.

t> AT eeCOMHEMDEE
jpftCmo

Fig. 16—Spherical abber-
ation—that part of a
thick lens near the
edge refracts the light
through a greater an-
gle than does that near
the center.

Fig. 18a—Variation of screen
illumination with source-
condenser spacing for pris-

matic condenser.

Condenser-Aperture Spacing-Inches

Fig. 18b—Variation of screen illumination with condenser-

aperature specing for prismatic condenser.
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Principles and Application of
Mazda Lamp Projection

SINCE the film aperture and projection
lens present openings of considerable

area, there is no necessity for keeping the
light source unduly small. The maximum
size of source which can be employed
effectively with a given optical system is

dependent on the refracting powers of the
condensing lens, the size of the aperture
opening, the size of the projection lens,

and the distance of the aperture from the
condensing and projection lenses. A
source of size AB, Fig. 6 projects a beam
A'B' at the aperture, all of which passes
through; the larger source CD will send
a greater amount of light through the
opening, but the source EF produces a

beam E'F' at the aperture so large that

but a small part passes through and the

remainder of the light is wasted.
* * *

The curve of Fig. 7 shows the charac-
teristic relation between source size and
screen illumination of an optical system
commonly used in motion picture pro-
jection. If the energy required for the

source is in proportion to the source area,

it is evident that each increment in screen
illumination is obtained at an increasing
cost for energy.
The light source in the Mazda lamp

for motion picture projection consists of

four parallel segments of coiled tungsten

Fig. 19 — Plan o-convex
condensing lens com-
bination.

wire. The use of a heavy wire (high
current, low voltage) permits more source
surface to be placed within the useful
source area than is possible when smaller
wire sizes (lower current, higher voltage >

are used. With the coils aligned in one
plane at right angles to the optical axis
(the line through the center of the optical
units), the light can be most effectively
controlled. The distribution curves or
Fig. 9 show that the maximum candle-
power and a large percentage of the total
light can be directed toward the condenser
and mirror, and the amount escaping at
the sides kept small.

In order to prevent short-circuiting of
the filament coils they must be separated,
and it is this separation that breaks up
the uniformity of the light source and
makes necessary the filling in of these
spaces by the use of a mirrored reflector.

* * *

A mirrored-glass spherical reflector
Fig 10, is placed behind the lamp so that
the filament is at the center of curvature.
It turns back about 80 to S5 per cent of
the light striking it. The greater part of
this light is brought to a focus in the

"Better Theatres" presents here-
with the second installment of this
series of articles on Mazda lamp
projection, prepared by the Na-
tional Lamp Works of the General
Electric Company. The first arti-
cle appeared in the "Better The-
atres" section for November.

plane of the filament as an inverted and
reversed image of the filament.
The mirror is moved just sufficiently

to one side to permit the image of the
filament to dovetail with the segments
of the filament itself, as is shown in Fig.
11. With the mirror adjusted in this
way, most of the reflected light flux
travejs to the condenser in directions that
permit the condensing lens to refract it

with the beam from the filament itself.

Two important advantages result: (1)
the screen illumination is increased from
65 to 75 per cent, and (2) the source
becomes in effect a solid luminous rec-
tangle, and evenness of screen illumina-
tion is thereby obtained.

In order that a maximum percentage
of the light may be utilized, the plane
angle subtended by the mirror should
be from 15 to 20 per cent greater than
that subtended by the condenser. The
diameter required to intercept this angle
is relatively small if the mirror is placed
close to the lamp, but the mirror is then
subjected to considerable heating from
the lamp with consequent danger of rapid
deterioration. With mirrors of less curv-
ature and correspondingly increased di-

ameter, not only is the surface farther
from the hot lamo but there is greater
area provided for dissipating the radiant
heat which it absorbs.

» * *

As was stated above, the condensing
lens is a device for intercepting a large
solid angle of the light emitted by a
lamp placed some distance from the film
and redirecting it so as to send it through
the film to the projecting lens and screen.
It is evident that the larger the diameter
of a condensing lens of a given refracting
power, the more light it will pick up.
But with increased diameter the thickness
also becomes greater, and very thick

lenses cause spherical aberration, that

is. they bend these light rays near the

edge more than those through the central

part. A moderate amount cf spherical

aberration is an advantage in that it

produces a smaller beam at the aperture
position, but if it is so marked that a

considerable part of the light is directed

outside the projection lens, the gain in

light intercepted by the greater diameter
is soon lost To prevent excessive aberra-

tion two or three thin lenses are used
in combination instead of one thick lens.

Another method is to cut away some of
the glass of a thick lens as in the modified
Fresnel lens shown in cross-section in

Fig. 15. Here in a single piece of glass
are really five relatively thin circular

prisms surrounding a double convex lens.

The Fresnel, or prismatic, lens has two
marked advantages over spherical .com-
binations of similar refracting power:

» * «
First, for a given degree of 'nherical aber-
ration, it can be made to intercept the light
through a Larger solid angle:
Second, the contour of the several prum
surfaces can be designed so that the Light
from each rng is directed to a different part
of the film. Thus the Light source is focused
at different distances from the condenser,
with the result that at the aperture no well-
defined source image appears, and uniform
illumination cf the film is obtained.

On the other hand, the percentage of light

lost is comparatively high with lens,

since the rays that strike the risers of
the prisms are reflected at angles where
they cannot be used. This loss, together
with those of absorption and reflection

from the surfaces, is of the order of 30
per cent.

A third way to reduce aberration and
thns to make feasible a lens intercepting

condensing lens for
picture project on
with Mazda Lamps.

a larger angle of light is the modification
of the lens surface to other than spherical
form, using curvatures designed to pro-
duce a beam of uniform cross section at
the film, with a maximum percentage of
the light directed to the projection lens.

The limitation preventing the application
of this method has been the lack of a
commercially practical method of grinding
the surfaces.

(Continued en ptge XVIIft

Table 1—Spacing Distances for Piano-Convex Condensers for Maximum Screen Illumination.

Applicable only with precise adjustments of the mirrored reflector.

Projection Objective Lens

C: -. ienser
Focal Lengths

5r i :-r=

Size
Equivalent

Focus
Source-

Condenser
Condenser-
Aperture

No. 1

No. 1

3«'to5H'
5U*to 7H'
.V .'

5 to 7H*

6H'* 74*
64'*7H'
6H' * 7H'
6M'*64'

(A)
4

'

3V
3H'
3M'

3
8*
9*
9'
8*

No. 2
No. 2*

Distance between plane-convex lenses inch.

'Useful for motion pictures only since screen illumination would fade off at edges of lantern slides.
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Here's Edison's

first lamp!

The first practical Incandescent Lamp. In-
vented by Thos. A. Edison on Oct. 21, 1879.

The special 900 watt filament

lamp that gives a brilliant, flicker-

less light, at the lowest operating
cost of any form of llluminant.

The use of MAZDA Lamps is

WHAT difference be-

tween the days of 1879

and now! Then a feeble

glow. Now a dazzling bril-

lancy that gives 6 times as

much light for the same

amount of current. Now a

highly efficient MAZDA
Lamp that is used wher-

ever electric current is

available. Now, EDISON
MAZDA Lamps for every

lighting need and partic-

ularly,

The Decadence of

the Roman Theatre
(Continued from page VI)

Roman theatre at this period. Ik

says

:

"Rich Romans sj>ent to buy wild

animals and gladiators, that the

people, delighted to see men and

beasts fighting, might forget their

own degradation."

However, there were sjiectators re-

moved from the influence of the

Roman mind who revolted at the

scenes of combat which were heing

witnessed by the followers of the

Roman emperors and who were creat-

ing a sentiment hostile to the worship

of demi-gods, the admiration for the

vain and unreal, and who strove to

waken the finer sensibilities of men to

the horror of brutality and the error

of paying tribute to the powerful,

merciless thrusts of the gladiators.

Evidently the Roman rulers had

overfed the populace in this direction,

for one finds that era succeeded by a

period of religious fervor; the coming

to Rome of St. Peter; and the found-

ing of the church of the Savior. The
victory of the church resulted in the

death of the theatre and the brutal

spectacular exhibitions of the earlier

days.
* * *

Naturally, the struggle for suprem-

acy between those seeking to impart

the teachings of Christianity and the

Roman of the old school striving to

hold the populace to the worship of

the demi-gods and fighting to main-

tain in his countrymen the love of lust

of the flesh was needs a long and bit-

ter one ; a period in which the

"believers" suffered all the untold

cruelties which can be perpetrated

by fanatical followers of a religious

sect.

fn those days were written some of

the grimmest indictments against the

exponents of Christianity, for force

was the agency employed to convert

the unbeliever and the unbeliever re-

taliated in kind. In the end, the pagan

Roman ideals went down into oblivion

and with them the popularity of the

stage and other forms of amusement
which had their birth in worshiped cer-

emonies to their earlier gods. And
over the world there came an age of

religious fervor, churches were built

for worshipping. Missionaries
travelled to all corners of the known
world, and wherever they went, there

they built monasteries and churches.

The pagans were taugdit the differ-

ent arts and sciences. They were edu-

cated in the literature, art and music,

at first in a simple manner, then in

a more elaborate fashion—the better

for Projection

now recognized as the modern
method of projection. If you
have not had a demonstration in

your theatre, see your supply
dealer or write

EDISON LAMP WORKS
OF GENERAL ELECTRIC COMPANY

Harrison, N. J.

Supremacy in Automatic Curtain Control

You touch the Button—the Vallen does the rest

The original Vallen for heavy curtains and difficult

operations. The Vallen Junior for lighter curtains or

smaller openings.

E. J. Vallen Electrical Co.
AKRON, OHIO
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to impress the non-believer and con-

vert him.

Their ceremonies became more ela-

borate and complex. This gave birth

to the religious drama, which was de-

liberately planned and acted. These
dramas appertained mainly to the

judgment day and the damning of bad
souls to hell ; its tortures and punish-

ments ; and of the Heavenly Joys for

the good souls.

These dramas were mainly in the

Latin language but the pantomimic ex-

pressions of the actors were of such

a fine and artistic quality that the story

was understood by the literate and the

illiterate alike.

These religious dramas which were
mainly conceived from Biblical stories

and from the lives of "Christ" and his

disciples, were enacted in churches at

first. Then they were played on the

streets and town squares by travelling

companies of missionaries, monks and
brothers of the faith.

* * *

The Church had for its motive the

separating of people from the deeply

rooted corruption caused by their wor-
ship of the Demi lustful gods. The
Church in the Middle ages was built

in a manner similar to the classic

theatre : and it was there that the

Christian fathers got their inspira-

tion to satisfy the peoples' desire for

recreation and spectacular display,

and enacted their religious dramas
for the purpose of educating and
morally uplifting them.

Finds Oil Burner a
Success in Theatre

(.Continued from page VII)

ashes to carry and there is no dust
creeping into the lobby and audi-

torium to soil the draperies.

While the further details of the
workings of oil burners is an in-

teresting story in itself it has been
the aim in this article to merely re-

port one exhibitors actual experi-
ence with an oil burner. This de-
partment will be glad to provide
further information to exhibitors
who desire it on the subject of oil

burning and Mr. Wallerstein will

also answer any questions relative

to his svstem.

Lawrence. Kansas—A theatre seating
600 is to be erected in this city by A. T.
Hartford and C. F. Hardtarfer.

*

Newark, N. J.—Permit for the erection
of a theatre at 142-146 Bloomfield avenue
at an estimated cost of §163.800 has been
granted the City Investment Company.

*

Oakland, CaL—An $800,000 vaudeville
theatre is to be erected in Oakland by
the Orpheum Circuit it is reported.

EVERY SEAT A GOOD SEAT

rrrrrrrrrrr
rrrrrrrrrrr
rrrrrrrrrr
rrrrrrrrr
rrrrrrrrrr
rrrrrrrrrr
rrrrrrrrr

rrrrrrrrrr

rrrrr
rrrrrr

From photograph showing actual size of cross corrugations

THE EUREKA PRISM SCREEN

What would it be worth to FILL your

SIDE FRONT SEATS and BOXES-
to have EVERY PATRON see a picture-

with

1. No Distortion

2. Even Distribution of Light

3. Depth and Naturalness

4. Brilliancy

5. Sharpness

6. True Color Values

THE EUREKA
will do it for you.

Ask your dealer or write

U. S. THEATRE EQUIPMENT CO., Inc.
17 West 60th Street New York City

IT WILL PAY YOU TO USE

HYNTENSITY
CONDENSERS

"Patent applied for"

GUARANTEED NON-BREAKABLE
One-Piece Condenser No Spherical Aberration

Increases light and gives sharper definition

Non-Pitting Device included

See your dealer or write Department E

303 Fourth Ave. M. MAJOR & CO. New York
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A COUCH SYSTEM of
INTERCOMMUNICATING

TELEPHONES
Provides efficient, dependable and quick means of communication and should form
a part of the equipment of

BETTER THEATRES

Send for Bulltlinm

S. H. COUCH COMPANY, Inc.
Established 1894

TELEPHONE MANUFACTURERS
Office and Factory, Norfolk Downs, Mass.

BRANCH OFFICES
BOSTON. 170 Purchase St. CHICAGO. 337 West Madison St.

SALES REPRESENTATIVES
Sierra Electric Co.. San Francisco. Los Angeles. Seattle Kco Clock Co.. 428 Broadway. New York
John R. Hollingsworth. I 723 Sansom St.. Philadelphia C. L. MacCillivray At Co., 3 St. Nicholas St.

Montreal. P. Q.. Canada

Scenery—Picture Sets—Draperies

Velour and Velvet Curtains

"Dependable Service"

NOVELTY SCENIC STUDIOS
220 West Forty-Sixth Street New York

TRIMOUNT PRESS
115 ALBANY STREET

BOSTON MASS
Largest plant in New England specializing in Theatre Ticket Printing

Projection With
Mazda Equipment

{Continued from page XV)

Each element of a condensing lens of

other than the prismatic type will cause

a loss through absorption and reflection

of approximately 10 per cent of the
incident light. Most of this is due to
reflection at the surfaces, which varies
with the angle of incidence. The loss

by absorption is of the order of 3 to 6
per cent per inch of thickness. In a well
designed three-element combination con-
sisting of a meniscus and two plano-convex
units there is a loss of about 30 per cent;

but where the elements are of the same

Fig. 11—Reflected image
ol filament segments
intermeshed with the
coils.

Fig. 10—Mirrored
glass spherical re-

flector for use with
900- watt Mazda
lamps. Diameter,
5% inches; outside
radius of curvature,
3% inches.

diameter, as is more often the case, there

is an additional loss due to the fact that

the second lens does not intercept all of
the diverging rays issuing from the one
nearest the light source.
As the light passes through a lens the

rays of different colors are bent through
slightly different angles, so that from
any small area of the lens the refracted

light spreads into diverging rays of the

different spectral colors. This phenom-
enon is known as chromatic aberration.

Except at the edge of the beam, or where
there is a sharp contrast with the back-
ground, as in the case of the outlines of

objects in the image, these several colors

superimpose and blend together. A pro-

jection lens must be essentially free from
chomatic aberration; but with condensing
lenses, the projection of these colors to

the screen can be avoided by intercepting

the edge of the beam and using a lens of

such design that the lamp filament is

not focused as an image at the aperture.
* * *

The prismatic condensing lens is rec-

ommended for use with Madza lamps. As
designed for this service, it has a diame-
ter of 4 7/16 inches and intercepts light

from the source through a plane angle of

78 to 80 degrees. Used in conjunction

with a No. 2, or large size projection lens,

it insures a maximum amount of light on

the screen, uniformly distributed. It is

designed for spacings of iVz inches

between the source and condenser and

6]/2 inches between the aperture and con-

denser, as shown in Fig. 17. Either

lower screen illumination or less even

light distribution results when the source-

condenser distance is changed; the con-
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denser-aperture spacing may, however,
be varied Yz inch either way from the
recommended spacing without seriously
impairing the results. Unlike other con-
densers, the required spacings need not
be altered for different throws or sizes

of picture, nor does slight displacement
of the mirrored reflector result in ob-
jectionable non-uniformity of screen il-

lumination. The spacings are compara-
tively short, permitting compact design
of the projector.
A limitation of the prismatic conden-

ser is that it is not suitable for slide pro-
jection since the risers of the prisms de-
flect the light so much that dark rings
appear in the beam near the condenser
where the slide would have to be placed
to be covered by the beam, although they
are filled in by the crossing of the rays
farther out in the beam. For this ser-

vice either a separate projection lantern
must be used, which is the best practice,

or condensing lenses suitable for slide

projection must be provided in addition
to the prismatic condenser.

* * *

The beam of light from two plano-
convex lenses is very uniform near the
lens and this combination is therefore
suitable for slide projection. Where it

is used both for this purpose and the
projection of the film, the usual practice
is to have the slide holder fixed in front

of the condensers, where it intercepts 15

per cent or more of the light which
would otherwise pass through the film

aperture. To avoid this unnecessary loss

provision should be made for raising or
lowering the slide holder away from the
condensers, or moving it to one side
during the projection of motion picture
film.

The plano-convex condenser produces
a well-defined image of the lamp filament
sightly beyond the smallest cross section
of the beam, and there is a resultant un-
eveness of illumination at the narrowest
part, where the aperture must be placed
for best efficiency. Its success in mo-
tion picture projection is therefore de-
pendent on the extent to which the source
can be made uniform by filling in the
spaces between the coils with coil images
from the mirrored reflector. If the reflec-

tor is carefully set by precision methods
applicable in laboratory rather than in

theatre practice, and certain source-con-
denser and condenser-aperture spacings
are employed, it is possible to obtain with
plano-convex condensers screen illumin-
ation values as high as those obtained
with the prismatic condenser, with a tol-

erable uniformity of screen illumination.
But a slight deviation from this exact
adjustment of the mirrored reflector re-

sults in marked vertical streaks on the
screen and the projected picture is un-
satisfactory. Table 1 shows spacing dis-

tances for the plane convex condensers
which are at present of interest only for
laboratory application They do not
hold true with the method of reflector ad-
justment ordinarily employed in theatres,
namely, that of observing pinhole images
of the filament on the fire shutter. With
this method of reflector adjustment, the
lamp-condensor or condensor-aperture
spacing must be materially decreased, but
such settings produce a loss in the light

projected of the order of 30 to 50 per
cent.

In view of the practical difficulties of
obtaining the mirrored reflector adjust-
ment for maximum screen illumination
with the plano-convex condenser combin-
ation, its use with Mazda lamps is not
recommended for theatre projection.

* * *

The standard aperture is a rectangular
opening 0.6795 inches high and 0.906
inches wide. The aperture plate across
which the film moves must, for better

(Continued on page XX)

This Skinner Bros. Direct-fired Heater is

also a Ventilator. With it you can keep your
auditorium always comfortably warm and
well supplied with fresh, pure air. In sum-
mer operate it merely as a ventilator—in
winter as a heater and ventilator combined.
Doubly useful.

Supplies Fresh, Pure Air
at the Proper Temperature
The Skinner Bros. Direct-fired Heater is ideal for moving-picture

theaters. It is a portable unit that uses no outside pipes or ducts

for air distribution. You do not have to clutter up your aisles

and walls with useless heating fittings. You have both the space

they occupy and the money they cost.

This unit burns coal, coke, gas or oil. [Easy'and simple to operate
—can be set up by anyone, anywhere, in the'basement, auditorium
or other convenient place. Can be moved about as'much as re-

quired—no special foundation needed. Guaranteed when installed

as directed by our engineers.

•jet full informatioi;—ask for Catalog F-5. Please state if you have
steam available.

SKINNER BROS. MANUFACTURING CO., INC
Main Office and Factory : 1474 South Vandevemer Avenue, St. Louis, Mo.

Eastern Office and Factory : 140 Bayway, Elirabech, N. J.

Beaton. 445 Little Bids. BcSalc. 702 Morgan BMg. Chicago. 1703 Fischer BUg. Cleveland. 612 Marshall BUa>
Cincinnati. :050 Hclbert St. Wash.. D. C. 714 Evans Bldg. PhOa.. Pa.. 1711 Sanson St.

Oliver Sctiemnier Co. D. D. Seltzer Barnes Selling Co.

New Tort. 1702 Flatiron BUg. Pittsburgh, 8 Wood St. nuiaM, M i

SMiinerBros.
Patented
Direct
Fired HEATING SYSTEM
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THERE IS BUT ONE
projection screen surface that is

built to specifications and that is the

MINUSA
De Luxe Special

Proof of their superiority lies in

the fact that there are more than

9000 satisfied users -the world over.

MINUSA HAS NO COMPETITORS;
ONLY A FEW IMITATORS.

You will not be obligated by asking us for a large

sample built to meet your particular requirements

We Manufacture

"SNAPLITE JR. LENSES"
FOR

PORTABLE PROJECTION MACHINES
SOLD BY ALL LEADING SUPPLY HOUSES

SEND FOR DESCRIPTIVE BOOKLET, E.

Kollmorgen Optical Corporation
35 Steuben Street Brooklyn, N. Y., U. S. A.

Projection With
Mazda Equipment

(Continued from page XIX)

efficiency, l>e located where as much as
possible of the covering beam from the
condensing lens will pass through the
opening and at the same time be uni-
formly distributed over this area. In
practice a light beam larger in diameter
than the diagonal of the aperture open-
ing must be used since the light near
the edge of the beam is of somewhat
lower intensity and shows color due to
chromatic aberration from the condens-
ing lens, and this part, constituting from
40 to 65 per cent, must therefore be in-
tercepted. If the aperture plate were lo-

cated at position a of Fig. 21 an unnec-
essary amount of the light would be
wasted; if placed in position b the un-
evenness of distribution in the beam
would become noticeable.

In position c the aperture is correctly
placed for the condenser lens shown; the
light passing through it is uniform
throughout the open area; only enough
is intercepted to leave the projected l>ea—
practically uniform in cross section.

Continued in Next issue of "Better Theatres"'

New Projects
Flint, Mich.—Geo. J. Bachmann, 518

P. Smith building, has prepared plans for
a theatre for Lester E. Matt of the
Strand theatre, to be erected in Flint.
The house will scat 1,200 and cost about
$•.'00,000. Construction is to start in
April, 1924.

Chicago, 111.—A $600,000 theatre is*

under construction at Twenty-second and
Ridgeland, Berwyn, for B. J. Berasek
and S. J. Gregory from plans Architects
E. P. Rupert, R. Levine & Company and
Samuel Klein.

Mishawaka, Ind.—M. E. Remley of
South Bend will erect a $100,000 theatre
in this city which will have a seating
capacity of 1,000. Construction is to
.start in March next year.

Bethlehem, Pa.—Civjc Theatre Corpor-
ation of which L. F. Heiberger is vice-
president has broken ground for a $200,-
C00 theatre to seat 1,400 on Broad street
in this city. W. H. Lee, 32 S. 17th street,

Philadelphia, has prepared plans.

Elmhurst, I1L—Lynch & Kappus, own-
ers of the Tiffin theatre in Chicago will

erect a theatre seating 1,500 in Elmhurst.
Elmer F. Behrns is the architect.

*

Auburn, Wash.—John Bruitt, of Sum-
ner, has purchased property on East
Main street in Auburn on which he will

erect a modern theatre.

Mobile, Ala.— Ernst Boehringer. the-

atrical promoter, has acquired property
in Mobile at Conti and Jackson streets

on which a theatre seating 3,400 is to be
erected.

*

Shreveport, La.—Contract for the erec-

tion of an $800,000 theatre in Shreveport
by Saenger-Ehrlich Enterprises, Inc. has

been awarded to the Stewart McGhee
Construction Company of Little Rock.
The theatre is to seat 2,500.
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T'he liberal ^ or/rqf

faiseeing management

/The National
Richmond,Va

.

"has installed f'W

Powers
Projectors
and an equipment
which is not surpassed
byany other theatre

in the world

BetterProjection Pays

Nicholas power company^
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Theatre Equipment
OF THE

BETTER KIND

THE RECOGNIZED SUPPLY HOUSE
OF THE EAST

Powers Moving Picture Projectors

NATIONAL P,ICTURE G.E.MAZDA
CARBONS CURTAINS UNITS

G. E. Moving Picture Generators

Lobby Display Frames

MEMBER OF THE SOCIETY OF
MOVING PICTURE ENGINEERS

EXHIBITORS SUPPLY CO.
67 Church St. Boston, Mass.

The "Chicago"

Gallagher

High Points

It is the most perfect orches-
tra music stand made.

It eliminates all glare from
the orchestra pit, permitting
perfect projection of the pic-

ture.

Its beauty of design har-
monizes with the furnishings
of any theatre no matter how
pretentious.

It is equipped with special
electric signals controlled
from the conductor's stand.
Concealed wiring approved
by the board of underwrit-

What Is "Pit Glare?"
TT is that annoying flare of light from

the orchestra pit caused by improp-

erly constructed music stands—a flare

of light which mars the otherwise per-

fect projection of a picture.

GALLAGHER ORCHESTRA
MUSIC STANDS positively eliminate

this evil and their beauty of design so

harmonize with the best in theatre con-

struction that BALABAN & KATZ,
leading showmen of the country, have

installed them in all of their houses.

Supply Dealers
The GALLAGHER ORCHESTRA MUSIC
STAND is a superior product. In territories where
we are not now represented we have an attractive

proposition for responsible supply dealers.

GALLAGHER
Orchestra Equipment Co.

3235 Southport Avenue
Chicago, Illinois

Construction of

Standard Theatre

(Continued from page XI)

the building owners, of course, are
the main gainers. In one instance,

the theatre owner charged off one-
half the cost of his new building,
through the increased value gained
by such a development.
These designs are capable of in-

finite variety, through the use of

different materials, colors, textures

and details.

Structure Is Fireproof

The body of the work in each case

is the same as standard, with con-

crete foundations, steel frame, brick

or interlocking masonry walls, trussed

Sketch of standard theatre erected at

Girard, Pa., which is in successful
operation.

roof with all reactions or loads

concentrated on the steel columns
and thence transmitted to the foun-
dations. "Class A" Underwriters
rating roof is always used, making
a fireproof job throughout and tak-
ing tbe lowest insurance rates, in

any territory. This makes the first

cost somewhat higher, but makes
far and away the best investment
and the larger return on each dol-

lar tied up.

The interior walls are done in

a rough plaster stucco toned to the

shade desired according to the color

scheme worked out for the particu-

lar job in work ; the owners have
various preferences which are ca-

tered to when possible, without up-

setting the standard form of pro-

cedure, which makes for speed in

construction and the phenomenal
low cost per seat when completed.

Decorations of Auditorium

The lobby and auditorium are

decorated with medallions and

molded shapes cast in sparkling

white plaster, which is later painted

and touched up to heighten the ef-

fect. These items are often worked
out in special tile patterns and color-

ings which cost a bit more, but are

worth twice their cost in increased
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TAX FREE
MUSIC

Movie Music for Piano

Photo Play Music for Orchestra

Catalogues free oa request

Importers. Publishers and Dealers
in

MUSIC—MUSIC BOOKS
MUSICAL INSTRUMENTS

Oliver Ditsox Co.
Boston 10, Mass.

Cut out and mail this advertise-

ment and receive free our latest

song with orchestration.

Major-Lite
MAGNESIUM

SCREEN COATING PAINT
Can be applied to any screen and
eives hiehest reflective surface.

CAUSES
NO

EYE STRAIN

DOES NOT
DISTORT
PICTURE

See your dealer or
write Department H

M. MAJOR & CO.
303 Fourth Avenue New York

Empire Ticket Co.
16 Beach St.

BOSTON, MASS.

Mat
* i

7 P7CME5TRA 11 f

Printers of Tickets
for 50 Years
1873-1923

Experience and Service at Your
Request

effect. The ceiling is usually
paneled and painted in good har-
mony with the balance of the work.

Special attention is given to the
lobby This is a wide, spacious af-
tair, being twenty feet wide by
twenty-five feet long in the clear

d°°.rs
'
in the ^lar house

40x100, seating 500 people. Such an
inviting entrance, naturallv calls for
big treatment and the floor is al-
ways tiled with special pattern and
make ot hand-made tiles: the ceil-
ing is paneled and studded with
hidden lights that flood the whole
space with a delightful amber light
that makes the old look voting, the
plain, beautiful—and the poorlv
clo

,

th
ti
d like the best

-
That kind °"f

a lobby or entrance may be said
to approach an ideal. And' managers
are heard to agree that it helps busi-
ness.

Has Five Exit Doors

The wiring, of course, is all in
conduit with underground service
and bears the Underwriters label
the five exit doors are also in ac-
cord with the best practice and
equipped with panic bolts and emer-
gency lights, hooked up on a separ-
ate circuit so they cannot be ex-
tinguished. The heating is by two
large generators which are used al-
ternately, except in extreme condi-
tions of wind and weather, when
both can be fired to boost the tem-
perature inside to the point desired,
without forcing the plant. If cost
price is limited, one generator is

used, but is not so satisfactory.

The ventilation is by means of a
battery of large direct connected,
centrifugal fans moving over 15,-
000 cu. ft. of air per minute and
positively placing it where it is go-
ing to work in the most scientific
manner, without causing drafts and
eddies, interference with acoustics
and little noises of its own that the
good people did not pay to hear.

Tells of Comfort Facilities

A ladies' toilet is provided and a
men's toilet also in the city jobs.
All the plumbing and sanitation,
whether required by law or not, is

a two pipe system, self-ventilating
with every fixture back vented
through the roof. This costs a few
cents more to begin with, but is

soon forgotten and forever after the
owner can forget his plumbing and
the attendant maintenance charges
and nuisances.

The projection booth is built in

the most approved manner and
bears the underwriters label and is

specially braced against vibration.

It has its own little ventilating sys-

tem and is built from the operator's
standpoint and for his convenience,
to the end that projection will be

(Continued on page .YX/IO

Why A Supreme?
Because

—

Low cost of installation—35 to

50% less than steam or hot water.
Lower fuel costs and maintenance
—requires no skilled attendant
for its care and operation.

Provides ventilation Winter and
Summer.
It is coal fired, without radiators,

steam or water piping—no ob-
structions in your auditorium.
No danger of freeze-up, dustless.

// you hone a healing problem
write us today.

Also ask/or list of installations.

Supreme Direet-FireJ Bknter Tmpe Hater

Supreme Heater & Yentilatins Corp.
Enf.r.eer, i SUrrajxturen 1522 OSre St. St Uns. Mt.

DISTRIBUTORS
of

Best and most up-to-date

THEATRE EQUIPMENT

GET OUR PLAN
enabling Exhibitor to have new
up-to-the-minute

POWER S PROJECTORS
and

G. E. MOTOR GENERATORS

in his booth with a very small

initial payment.

Independent Movie
Supply Co., Inc.

"29 Seventh Ave., Main Floor

New York City

Telephones:

1136 - BRYANT - 1137

ALBANY. N. Y. BUFFALO. N. Y.
42 Orange St. 464 Pearl St.

NEW HAVEN. CONN.
131 Meadow St.
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Why Did Sid Grauman
Install the Locke System?

GRAUMAN'S METROPOLITAN
LOS ANGELES

Architects, Engineers, Owners and
Operators are welcome to submit
their names for our mailing list, to

receive data and literature on Stage
and Theatre Lighting.

You know that Sid Grau-

man does nothing "by
accident." His selection

of the Locke System
Remote Control Stage
Lighting for his Metro-

politan Theatre was the

result of the same keen

knowledge of showman-
ship which has earned him

his national reputation.

You will find these boards

on the country's largest

stages in theatres where

the utmost in effectiveness

is demanded.

HUB ELECTRIC COMPANY
2219-2229 West Grand Ave. Chicago, III.

CALL YOUR CARS
W ITH A

1 o »o o
0° Co Qcu • -

KLIEGL ELECTRIC CAR CALL

No cards or anything to get
out of order.

JUST
Set your numbers, throw the
switch and your numbers
are distinctly outlined by in-

candescent bulbs.

UNIVERSAL ELECTRIC STAGE LIGHTING CO., Inc.
W. 50th STREET NEW YORK CITY

(Continued from page XXII I)

at least as perfect as anything
known in the field up to this time.

The screen is carefully erected
and placed with the proper tilt and
rigidly stayed to place, with a full

realization that the owner must sell

and the people are buying "The
Picture" and it cannot be too good.

The seats furnished are heavy 5

ply veneer seats of the most com-
fortable pattern. Upholstered seats

are furnished at an additional

charge. It depends on conditions

as to which is recommended for a
certain piece of work. No seats are

less than 20 inch and never set

closer than 30 inches back to back.

Sometimes the owner chooses to fur-

nish some seats he has from his old

house or can pick some up cheap
from a neighbor, in which case they

are gone over and set to the best

advantage.

One-Third to One-Half Saved

The idea of our organization is to

make possible a small house at a

nominal price, that will discourage

any future competitive house in the

same district, thus safeguarding the

owner's investment and at the same
time to achieve a strictly modern,
safe, up-to-the-minute and durable

job with every item of administra-

tion and operation carefully con-

sidered and solved in the most prac-

ticrd manner. (It must be conceded

that the average small house as

found today, does not fulfill these

considerations.)

Due to the standardization of

these works, the cost per seat of

houses erected have affected a sav-

ing of from one-third to one-half

over the old methods of design and

construction.

So far all owners who have dis-

cussed their problems with our ex-

perts and then taken the time to see

one of these "Standard theatres"

have agreed that their future work

would be done along the same

lines our designers laid down.

To Take Up 800 Seat House

Later we hope to present some-

thing more in detail about the larger

house, seating around eight hun-

dred, as standardized by our organ-

ization.

Stars Indicate

Better Theatres

In order that exhibitors may
readily distinguish the issue of Ex-
hibitors Herald in their files which
contains the Better Theatres sec-

tion, attention is called to the fact

that this issue will contain two
stars on the "backbone" of the

book. Better Theatres will be pub-
lished every fourth week and its

authoritative treatment of theatre

construction, equipment and dec-

oration makes it a valuable refer-

ence volume on these subjects.
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Insist on prints on

EASTMAN
POSITIVE FILM

—and all the quality that was secured in the

negative will be seen on the screen. This

means, the kind of photographic reproduc-

tion that appeals to your audiences.

Eastman Film, both regular and

tinted base, is available in thou-

sand foot lengths.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.



XXVI BETTER THEATRES SECTION OF December 8, 1923

.

1 The Showman's Shop Window

COLOR HOOD: Any theatre
can have color lighting by the
use of the color hood which
snaps easily over any bulb and
gives a cheerful colored light.

The hoods are obtainable in a
variety of colors.

A NEW item of projection equipment is the arc control regulator and the arc control
crive pictured above, which it is claimed substantially reduces projection costs.

PANIC BOLTS: This door is

equipped with self releasing
panic bolts, a feature that safe-
guards life and limb in places
of public assembly. A slight

pressure on the bar across the
door and it opens automatically.

PERFUMER: This floral

zone perfumer dissem-
inates a pleasant odor
about the theatre. It is
flat on one side and when
placed against the walls
appears to be a part of
the decorations.

FORCE FEED OILER:
Something the projectionist
will appreciate. A lever con-
trols the amount of oil forced
out of can. Has long spout.

LEATHER MATTING: Here is something that can be advan-
tageously used about the theatre, especially during the bad
weather period.

4>
AIR DRY MACHINE:

No towels are necessary
where the air dry ma-
chine is used, which is

specially suitable for the-
atres because of its san-
itary features. Machines
may also be built into

walls. The warm air

from the nozzle quickly
dries the hands.
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Guide Wanted
In some theatres it is

necessary to have a guide

to find the locations of

the different signs.

Glo-letr Signs

are guides in themselves

and direct your patrons

in a pleasing efficient

yet unobtrusive way to

Rest Rooms, Lavatories,

Checkrooms, Aisles,
Balconies, etc.

Write today for your

copy of our illustrated

folder.

Frank E. Plowman Co.
402 N. Michigan Ave.

Chicago, 111.

KAUSALITE
Ample Illumination

No Clare

"Watch Your Step!"
is a warning that is out of place in

the modern motion picture theatre.

With Kausalite on the job your
patrons readily find their way to
and from their seats. And there
is no eye glare.

If you'll take the time to compare,
you'll buy KAUSALITES.

KAUSALITE MANUFACTURING
COMPANY

S134 EVANS AVENUE CHICAGO, ILL

Saxe Firm Leases
Large Theatre

ATEN year lease, involving 52,000,000,

has just been signed by the Saxe
Amusement Enterprises of Milwaukee for

the Wisconsin theatre and root garden,

nearing completion at Grand avenue and
Sixth street, in that city. The theatre will

have a seating capacity of 3,500.

Decorating Contract Let

The lighting system will center around a

huge dome for which two carloads of
highly decorative plaster were required. It

will be operated by a series of push buttons

behind stage. The orchestra pit will seat

fifty musicians and it is expected that this

will be filled to capacity for the opening
which is expected to take place late in Feb-
ruary. In addition, the house will contain

two organ consoles of the finest type. In-

terior decorating, which will follow French
lines, will be in the hands of a.Chicago de-

partment store which has obtained the con-

tract for $55,000.

Building Is Six Stories

Lobbies and promenades will be of
marble. There will not be a single pillar

or post to mar the view of the stage from
any seat in the house.
The theatre is to be part of a six-story

building erected at a cost of $2,000,000 by
Oscar Brachman. real estate dealer, and
John I. Beggs, traction magnate, from
whom the lease was acquired by the Saxe
interests.

The first and second floors will be de-
voted to shops and stores, the third and
fourth to doctors and dentists' offices and
the fifth and sixth to miscellaneous offices.

The basement will contain an amusement
arcade.

The roof garden which the Saxes will

operate in conjunction with the theatre will

be accessible via three elevators. It will

have 30.000 square feet of floor space with
15.000 of that devoted to dancing. There
will be an outer and inner promenade and
in the summer time tables will be arranged
in the open air. It will be equipped with the
largest soda fountain in the country.

Two Other Houses Under Way
The Saxes, in addition to the Wisconsin,

already control the Strand, Miller, Princess
and several other houses in Milwaukee, and
a large chain throughout the state. The
company also is in control of a large dance
hall just opened in Minneapolis and is at
present constructing the New Modjeska, on
the south side in Milwaukee, and a .house
in Janesville, Wis.

The New National
at Richmond, Va.

(Continued from page XI)

On the same floor with the projection
room is located a try-out room in which
are two Powers machines with high in-

tensity incandescent lights. This room is

also provided with a small stage so that

acts may be tried out. Pictures to be re-
viewed may be shown here without dis-

turbing the house.
The organ is a Robert Morton—in fact

there are two organs, one of which is an
echo organ located in the roof and the
main organ is behind an ornamental plas-

ter grill at the right of the proscenium.
Both organs are operated from one con-
sole and change from one to the other
can be made instantly by pressing one
key. The console keyboard is of the dou-
ble pressure type, i. e.. a light pressure on
a key gives a certain volume and a heav-
ier pressure gives an increased volume oi

sound.

Do you run a
live "Movie" house

Then say so
with Motion and Color
in Your Electric Sign

Bring that dead sign to life. Hook it

up with a Reco Flasher. The first cost

will not be great, and it will pay for it-

self in the current it saves.

Use color too. Slip some Reco Color
Hoods over your white lamps. Instantly

you will have brilliant color.

Instead of a sign that merely identifies

your location, you'll have one that forces
attention and says, "Here's a live 'Movie'.
Come and see it."

85c
f of the signs that

flash are controlled by

j Flashers

Reco Flashers are as reliable as electricity it-

self. You can rely on them for steady per-
formance.

Color
Hoods

Snap over any size lamp and it glows in bril-
liant ruby. opal, blue, amber or green. Never
fade or wear out; the color is in the glass.

Write for circular on
Color and Motion

Find out how to double the value of your
electrical sign.

ELECTRIC COMPANY

2651 W. Congress St.

Chicago, 111.
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Details of stage setting described in letter by M. P. Foster, Orpheum theatre, Harris-
burg, 111.

Exhibitor Tells How to

Make Own Stage Setting
kk "r_T ERE is a stunt I have tried that

•1 -L has caused many comments and
added to the looks of the picture a hun-
dred per cent," writes M. P. Foster, Or-
pheum theatre, Harrisburg, 111., in describ-
ing the stage setting pictured herewith.
In explanation of its construction, Mr.
Foster states:

"It is nothing more than a stage set-

ting copied from the big houses on a
simpler scale. A French window with
curtains, behind which a light is placed
and the color changed occasionally, is

the idea.

"Of course, there are two windows, one
on each side of the screen. If your
screen sets back on a stage and the pic-

ture is bordered black, the effect will be
perfect.

"The windows are made as tall as the
screen, cut out of beaver board and nailed
on a frame, with a brace from the top
to the floor behind. Over the openings,
first tack a cheese clotli curtain of dark
material in a rippled or pleated effect, to
simulate curtains. Behind this, tack
another curtain of sign cloth. This acts
as a diffuser for the light, which can be
a 100 watt lamp fastened in the middle
of the brace, some distance from the
curtain.

"Do not make the openings in the win-

dow quite a yard wide, as the sign cloth
shade will not cover correctly.
"Our windows are fourteen feet high,

with a transom light at the top. Behind
the curtain we have a vase cut from
beaver board set against the cloth which
casts its shadow on the other side. The
entire framework must be painted a dead
black, so that only the lighted window
effect is visible.

"Some judgment must be exercised in

the size and widtli of the windows to fit

the individual screen, and once you have
it completed you will find that, at a

cost of next to nothing, you have a set-

ting that will enhance the looks of the
picture 100 per cent."

South Bend May Get
Two New Playhouses

At least one and probably two new the-

atres are planned for South Bend, Ind., in

the near future. Representatives of a group
of theatrical men, who already operate a
chain of amusement houses in the middle
west, have been in the city recently looking
for a suitable location for the venture. Ac-
cording to the plans of the company behind
the movement it is proposed to erect a the-

atre seating from 1,600 to 1,800 persons.

GLOCOLOR
Q-ocot-ons 9 YOUR LAMPS

Oversize Cans Make Dipping Easy

Fireglo red tint Moonglo . blue tint

Canaryglo canary tint Roseglo pink, lint

Absolutely non-fading, permit- S unsetglo . . orange tint Softglo iiory tint
tiug replacement of burned-out Goldenglo gold tint Wickglo flame lintlamps without destroying coler ° Af„„il„„l„ . ,. ,

harmony. Myrtleglo green tint

Lamp Color Specialists since 1912

ROSCO LABORATORIES
115 Butler St. Brooklyn, N. V

FRAMES!
Send for circular showing
stock numbers,

Special sketches made with-
out obligation.

We rejuvenate your lobby
at small cost.

Consolidated Portrait

and Frame Company
225 No. Green St. CHICAGO

Pyramid

Lamp
Coloring Frosting

Write for our booklet H
PYRAMID COLOR CO.

326 Canal Street NEW YORK

CAMERA STUDIO
MEN and MANAGERS

We remove that stain and discoloration
from your choice lenses

LENSES
repaired—replaced—made to order

JONES & HEWETT OPTICAL CO.
2-4 GORDON STREET
BOSTON - 30 - MASS.

Theatre Equipment

Sole Distributors for

Powers Projectors
SCREENS, CARBONS,
MAZDA PROJECTION

Phila. Theatre Equipment Co.

262 North 13th St Philadelphia, Pa.
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Held Blameless
For Collapse

The Wisconsin State industrial com-
mission has just handed down a decision

holding the Saxe Amusement Enterprises

of Milwaukee blameless in the recent col-

lapse of a theatre being constructed by
the company in Janesville, Wis.
The accident, which claimed the life

of one workman and endangered a score

of others, may have been due to the fail-

ure of someone to adhere strictly to plans

in a minor detail of the building which
even experts on the job continuously
would not detect, the decision points out.

Held Architect Not Responsible
"The simplest kind of a building may

be designed by a competent architect with
the type of construction plainly shown
in every respect, but the failure on the

part of workmen on a job to follow in-

structions in a small detail may prove
disastrous," the commission's decision

reads.

"There are many features of building
construction vital to its safety which are
left exposed to view for only a short
period during erection and when they are
covered up remain potential danger
points," it continues. "It is difficult even
for an inspector who is on the job during
every stage of the work to detect or even

recognize an improper piece of construc-
tion where incompetence, carelessness, or
ignorance are involved.

"It would make a big difference, were
all builders and designers under stringent
supervision or control which would make
them aware of the responsibility in such
things as the proper use of materials,
strict adherence to plans and reference of
all doubtful points to competent authori-
ties."

Rebuilding Is Under Way
The Saxe Amusement Enterprises

started rebuilding the fallen wall a few
weeks ago. even before the investigation
was completed, and will have the theatre
finished within a few months.

/Hits theMusic?-
1

ORCHESTRAL ORGAN
5 So. Wabash Ave.

MAILING LISTS
MOVING PICTURE THEATRES
2 1 .776 Moving Picture Theatres, per M . . $5.00

3.674 Legitimate Theatres, per M . . 7.50

327 Colored Moving Picture Theatres . . 5.00

1 .059 Film Exchanges 10.00

163 Manufacturers and Sti dios . 3.00

41 1 Moving Picture Mach. fit Sup. Dealers 4.00

A. F. WILLIAMS
166 W. Adams Street CHICAGO

ORGAN FOR SALE
BARTOLA. Cost $5,000.00. In
good shape. We have bought larger

organ. Will sell for $1,500.00,
providing you will let us use it until

our new organ is installed.

Department E, Exhibitors Herald,
407 South Dearborn St., Chicago, 111.

BARGAINS IN THEATRE SUPPLIES
State your WANTS, 25% off on Power's,
Simplex, Edison and Motiograph Parts.
Condensers. Any Focus, Guaranteed at $1.
Film Cement 15c 1 oz. Bottle. Projection-
ists' Hand Books and Tool Sets. TRUOCO
THEATRE Supply, EXID, OKLAHOMA.
Write us today.

Astonishing achievements in motion picture exhibition

were only ideas a short while ago. IDEAS spurred manu-
facturing genius to undreamed of accomplishments in the per-

fection of theatres. Successful management IDEAS abound
in the manufacturers' advertisements. Read them.

Advertised in The

BETTER THEATRES SECTION
(If you desire something not listed here, Exhibitors Information and Catalog

Bureau on the following page will get it for you.)

AISLE LIGHTS
Kausalite Mfg. Co.,

6134 Evans Ave., Chicago.

AUTOMATIC CURTAIN
CONTROL
E. J. Vallen Electrical Co.,

Akron, Ohio.

CARBONS
National Carbon Co.,

Long Island City, N. Y.

CONDENSORS
M. Major Co.,

303 Fourth Ave., N. Y. C.

ELECTRIC INTERIOR SIGNS
Frank E. Plowman Co.,

Wrigley Bldg., Chicago.

ELECTRIC FLASHERS,
COLOR HOODS
Reynolds Electric Co.,

2651 W. Congress St., Chicago.

EQUIPMENT DEALERS
Exhibitors Supply Co.,

825 S. Wabash Ave., Chicago.
Exhibitors Supply Co.,

67 Church St., Boston.
Philadelphia Theatre Equip. Co.,

262 N. 13th St., Philadelphia.
Independent Movie Supply Co.,

729 Seventh Ave., New York.
Truoco Theatre Supply,
Enid, Okla.
U. S. Theatre Equip. Co.,
17 W. 60th St. New York City.

HEATING & VENTILATING
Skinner Bros.,

1747 S. Vandeventer, St. Louis.

Supreme Heater & Ventilating
Co., 1552 Olive St., St. Louis, Mo.

KLIEGL CAR CALL
Universal Electric State .Lighting

Co., 321 W. 50th St., N. Y. C.

LAMP COLORING
Pyramid Coloring Co.,

326 Canal St., N. Y. C.

Rosco Laboratories,
115 Butler St.. Brooklyn, N. Y
LAVATORY EQUIPMENT,

MATERIALS
Crane,
836 S. Michigan Ave., Chicago.

LENSES
Jones & Hewett,
2-4 Gordon St., Boston.
Kollmorgen Optical Corp.,
35 Steuben St., Brooklyn, N. Y.

LIGHT CONTROL
Hub Electric Co.,

2219-2229 W. Grand Ave.,
Chicago.

MAILING LISTS
A. F. Williams,
166 W. Adams St., Chicago.

MAZDA LAMPS
Edison Lamp Works,
Harrison, N. T-

MUSIC STANDS
Gallagher Orchestra Equip. Co.,

3235 Southport Ave., Chicago.

ORGANS
Bartola Musical Instrument Co.,

Mailers Bldg., Chicago.

Rudolph Wurlitzer Co.,
Cincinnati, O.

PORTRAITS, FRAMES
Consolidated Portrait & Frame
Co., 225 N. Green St., Chicago.

PROJECTORS
Nicholas Power Co.,

90 Gold St., New York City.

SCREENS
Minusa Cine Screen Co.,

Bomont at Morgan, St. Louis.

SCREEN PAINT,
M. Major Co.,

303 Fourth Ave., N. Y. C.

SEATS
American Seating Co.,

Lytton Bldg., Chicago.

STAGE SCENERY
Novelty Scenic Studios ,

220 West 46th St.,

New York City.

TAX FREE MUSIC
Oliver Ditson Co.,

Boston, 10, Mass.

TELEPHONES
S. H. Couch Co., Inc.,

Norfolk Downs, Mass.

TICKETS
Empire Ticket Co.
16 Beach St., Boston.
Trimount Press,

115 Albany St., Boston.
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Exhibitors Information
and Catalog Bureau

Perhaps the products in which you are interested are adver-

tised in this issue. See "Advertisers Index" before filling in

coupon.

USE THE COUPON
Detailed information concerning

any product listed will be sent to

any exhibitor providing coupon is

filled in and mailed to Exhibitor*

'

Herald, 407 S. Dearborn St., Chi-

cago.

THEATRE EQUIPMENT
AND FURNISHINGS

1 Aisle lights

6 Aisle runners
2 Air dome tents

5 Arc regulators
4 Artificial plants—flowers
6 Automatic projection cut outs

7 Bell—buzier signal sysems
8 Blocks—pulleys—stage rigging

9 Box—loge chairs

10 Brass grills

11 Brass rails

12 Calcium lights

18 Cameras
14 Carbons
18 Carbon sharpeners
17 Carbon wrenches
18 Carpets
19 Carpet lining;

80 Carpet covering
22 Chandeliers
28 Change makers
87 Condensors
26 Converters
26 Cooling equipment
27 Coverings—carpet—rail

—

furniture
28 Curtains—stage
29 Curtains—boxes— lobbies, etc.

80 Curtain operating machine!

81 Decorations estate kind)
88 Dimmers
82 Disinfectants—perfumed
86 Draperies
88 Drinking Fountains
87 Condensors

38 Economizers
89 Electric circuit testing instru-

ments
40 Electric fans
41 Electric power generating out-

fits

44 Electric signal and control sys-

tems

47 Film splicing machine
48 Film tools, machinery and ma-

terials (state kind desired)
08 Fire alarms
69 Fire extinguishers

70 Fire hose
71 Fire hose reels, carta
72 Fire proof curtains
78 Flags
74 Flashlights
24 Flashers
76 Floor lights

76 Footlights
77 Fuses

78 Generators

79 Ink, pencils for slides

80 Interior decorating service

81 Lamps—decorative
103 Lamp dip coloring
82 Lamps—general lighting

83 Lamp shades
84 Lavatory equipment, furnish-

ings
16 Lenses
86 Lighting fixtures

86 Lighting systems
87 Linoleum
88 Liquid soap
89 Liquid soap containers
90 Lobby display frames
91 Lobby gazing balls
92 Lobby furniture
93 Lobby decoration
96 Luminous numbers
96 Luminous letters

97 Luminous signs—interior—ex-

terior

99 Marquise
100 Mats
101 Mazda projection adapters
102 Metal numbers, letters

106 Mirrors
106 Mirror shades
107 Motor generator
118 Music stands
108 Musical instruments— (state

kind)
109 Napkins
110 Nursery furnishings and equip-

ment

112 Orchestral pieces

113 Orchestra pit fittings, furnish
ings

114 Orgar.s
115 Organ lights

116 Ornamental fountains

EXHIBITORS HERALD,
407 S. Dearborn St.,

Chicago, 111.

Gentlemen :

I should like to receive reliable information on
the items listed herewith:

(Refer to items by number)

Remarks :

Name Theatre.

City State. . .

.

Seating Capacity

117 Ornamental metal theatre
fronts

119 Paper drinking cups
120 Paper towels
121 Pianos
122 Piano covers
123 Pictures

5 Player pianos
124 Plastic fixtures and decorations
125 Positive film
126 Posters
127 Poster lights
128 Poster paste
129 Pottery—decorative for lobby

and interiors
130 Power generating plants
131 Programs
122 Program covers
133 Program signs—illuminated
134 Projection machines
135 Projection machine parts
136 Projection room equipment,

furnishings

138 Radiator covers
139 Projection lamps
140 Rectifiers
142 Reel end signals
148 Reel packing, carrying cases
144 Re seating service
146 Re-winding, cutting tables
146 Rest room, smoking room

equipment and furnishings
147 Roto—Arcs

1 48 Safes
149 Scenic artists service
160 Screens
161 Screen paint, coatings
152 Seat covers
163 Seat indicators
46 Signs (state kind)
84 Sign flashers

154 Seats—theatre
166 Signs—electric
166 Sign—cloth
157 Slides
168 Slide ink, pencils
159 Slide lanterns
160 Slide making outfits

161 Slide mats
162 Soap
163 Soap containers—cake
164 Soap containers—liquid

166 Speed indicators
166 Spotlights
167 Stage drops—valances, etc.

168 Stage lighting equipment
169 Stage lighting systems
170 Stage rigging—blocks, pulleys,

etc.

171 Stage scenery
172 Stair treads
178 Statuary
174 Steel lockers
176 Stereopticons
176 Switchboards

177 Tally counters
178 Tapestries
179 Telephones, inter-communicat-

ing
180 Theatre dimmers
181 Theatre lighting systems
182 Theatre seats
183 Theatrical make-up
184 Tickets
185 Ticket booths
186 Ticket choppers
187 Ticket holders
189 Ticket racks
190 Ticket selling machines
191 Title stands
192 Towels—paper
193 Towels—cloth
194 Transformers
195 Tripods
196 Turnstiles—registering

197 Uniforms

205 Valances
198 Vacuum cleaners
205 Valances
199 Ventilating fans
200 Ventilating, cooling systems
201 Vending machines—soap—tow-

els, napkins, etc.

202 Wall burlap
203 Wall leather
204 Water coolers

THEATRE CONSTRUCTION-
MATERIALS, EQUIPMENT,
ARCHITECTURAL SERVICE

206 Accoustical installations
207 Air conditioning equipment
208 Alarm signals, systems
209 Automatic sprinklers

801 Canopies for fronts

302 Dimmers

303 Fire escapes
304 Fire proof doors
305 Fire proof stage curtains
306 Fire proofing materials
307 Flooring materials
308 Furnaces—oil burnings
309—Furnaces—coal burning

363 Gypsum products

310 Heating systems

311 Lavatory fixtures
312 Lighting fixtures
813 Lgihting installations, controls
314 Lighting systems—complete

816 Marble
816 Marquise
817 Metal lath

318 Organs
319 Ornamental metal work

320 Paint
321 Piping
322 Plumbing fixtures

323 Radiators
324 Roofing materials

325 Sound deadening material
826 Structural steel

827 Temperature regulation ays-
terns

328 Terra Cotta
329 Tile

330 Ventilating fans
331 Ventilating systems—complete
368 Vitrolite

THEATRE MANAGEMENT-
ADMINISTRATIVE PROD-
UCTS AND SERVICES

332 Adding, calculating machine*
333 Accounting systems
834 Addressing machines
335 Advertising novelties, materi-

als

837 Architectural service
338 Art titles

339 Automobiles

840 Booking agencies for musi-
cians

341 Booking agencies for special

acts—vaudeville
342 Books on the M. P. Industry

(State specific subject)
343 Brokers—theatre promotion

344 Duplicating machines

346
348
349

Film cleaning service
Film laboratories
Fire insurance

350 Insurance
351 Insurance

-Rain
-Fire

352 Mailing lists

353 Music publishers

354 Rain insurance
355 Re-construction service
356 Re-decorating service
357 Re-furnishing service

358 Sign lettering service
359 Sign lettering schools
360 Side walk machine s—com

poppers, etc.

361 Theatre accounting systems
362 Typewriters
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SHELDON
LEWIS

BABY
PEGGY

GLADYS
[BROCKWELL

Great Pi

Big Production
witt, Wonderful Cast

VDAMJNG
ofHEWYORK

abyPe^y
DIRECTED BY KING BAGGOT ^ "



DEAN
with

WALLACE BEERY
RAY GRIFFITHMATT MOORE

WhmTiger
DIRECTED BY "TOD BROWNING

'Mounts to impressive heights. Promising
>ox office feature."

|
—VARIETY

'Entertaining. Unusual. Promises mighty
,ood box office results."

—EXHIBITOR'S TRADE REVIEW

"Excitement. Humor. Clever 'business'.
Mirthful moments. Suspense."

—MOTION PICTURE NEWS
"A new angle. Priscilla Dean is charming.
Mechanical chess man an interesting novelty."

—MOVING PICTURE WORLD
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Ul Grama of

Norma Shearer

A vivid drama of conflicting loves, noble sacrifices and great human understanding. A story told with

matchless skill by a writer of world renown, with remarkable character portrayals by one of the most noteworthy

casts ever assembled. A sumptuously produced picture, made gigantically spectacular by an awe-inspiring forest

fire which holds the spectator breathless.

New York Premiere at the Mark Strand Theatre
Week beginning December 9th
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No wonder Douglas

Fairbanks wired congratulations

Doug, Jr. over with a wallop in his

first star picture, "Stephen Steps Out"

Read the New York critics:

" 'Stephen Steps Out' an excellent choice on the part of Paramount. Full

of fun and adventure." —Journal.

"No wonder Douglas Fairbanks sent a telegram of congratulation to his son

after viewing 'Stephen Steps Out.' The boy is natural and sincere and has

talent. A fine production, excellent cast, pleasing material." —Telegraph.

"A rattling good comedy. The boy is fortunate in having such an excellent

vehicle for his debut upon the screen." —Evening Mail.

"One of the very truest and best cinema comedies of the year. The boy is a

natural actor. 'Stephen Steps Out' is clean, sane and altogether good."

—World.

"The impression that 'Stephen Steps Out' made at the Rivoli was a most

favorable one. Everybody seemed to like Doug, Jr." —Herald.

Adapted by

Edfrid Bingham
from "The Grand Cross

of the Crescent"

by Richard
Harding Davis.

Adolph Zuker presents

Douglas Fairbanks, Jr.

in

"Stephen Steps Out"
with

Theodore Roberts
Supported by Noah Beery, Harry Myers and Frank Currier

FAMOUS PLAYERS- LASKY CORPORATION
. ^kioN?4m

ACC.W ZUKOO CC (paramount(picture

u



BicJ Exhibitors everywhere know
that John H. Kunsky f

s name stands

for the greatest in box office

winners—

c
7he Picture o^ihe year

rles otandish
JOHN H.

K U N S K V

Hi

has just started

an indefinite run
at the Madisoix,
Detroit.

isociated Exhibitors
Arthur S.Kane /w<*v

DIRECTED BY FREDERIC SULLIVAN

Physical Distributors
Path e' exchanoe

I Nl C.



GLENN HUNTER
isHittingon oil

Grab his smoke now—get

into his speed—make Hunter's

fame mean money to you. The
whole country wants to see this

youthful star. Here are three

great action pictures, smashing

box-office successes that will fill your

theatre (a fourth, "Grit," will follow

soon.)

"Puritan
Passions"

Played to crowded
houses at the B. S. Moss
Cameo Theatre on Broad-

way lor two weeks. The
year's most discussed pic-

ture on the world's most
famous show street. A

thrilling- story with a dual life and midnight duels, projected

against a background of fascinating Puritanical life in the

critical days of American History.

"Youthful
Cheaters"

"Second
Fiddle"

Exhibitors Say:

"Brought out the flap-

pers." "Gay scenes and
jazz." "Has class." "Youth-

ful appeal." "Gets the

young 'uns." "Everybody
happy." "Pep and pulling

power."

"Another fine Hunter
picture." "They all liked

it." "Good business three

days." "A first fiddle for

me." "Played a sweet tune
in the box office." "A win-
ner everywhere."

FILM GUILD PRODUCTIONS
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"Has All the Necessary

Elements for Success"

"We claim that Mary Pickford's

'Rosita' is entitled to first honors in

the parade ofbig pictures across the

screen because of its skilful treat-

ment, its color and background, its

dash and adventure, and the fact

that it is seasoned with all the ne-

cessary elements for success."

—

Laurence Reid, film reviewer for

Classic and the Motion Picture

News.

MARV
PICKFORD

in

»

"Rosita
Stf (S'pantirh Romance

with HOLBROOIC BLINN
Qdapted by Cdivard Khob/ock.

Ttory by JVorbert 'Jalk_
•-Photography by Charley Poxher

Jn ERNST LUBITSCH PRODUCTION

Now Booking
UNITED ARTISTS CORPORATION
Mary Pickford Charles Chaplin
Douglaj- Jairbanlccr D.W.Qriffith

O-firam Qbram<s, President
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Enterprise
Distributing

Corporation

1,080,000 SQUARE MILES
Every nook and corner of this huge territory covering 1,080,000 square mile

between the Atlantic coast and the Rocky Mountains is served by the Enterpris'

Distributing Corporation through its eight branch offices.

The policy of the Enterprise Distributing Cor-

poration is to serve only the best big pictures, all

C. C. Burr Specials, the best Westerns and the

best short subjects. " Luck," " Secrets of Paris,"
" You Are Guilty," " The Last Hour," "

1 Am
the Law," " The World's a Stage," and " Flesh

and Blood " are examples of the big pictures that

are now having a wonderful success.

Atlanta, Ga. 1'Uarlotte. N. C. New Orleans. T,a., Dallas. Texas.
1«I4 Walton St.. 320 South Church St.. 1000 I'erdido St. 301 Souih Haiwood
John W. Manghan. Jr. James M. Hicks, It. A. Kelly. M. S. White.
Bra..nh Manager, Branch Manager. Branch Manager. Branch Manager.
Geo. G. Goodale. It Cameron Trice. J. It. l.Kiantia It. IL Robinson.
Asst. Branch Manager. Asst. Branch Manager. Asst. Branch Manager. Asst. Branch Mana

ENTERPRISE DISTRIBUTING CORPORATION
WILLIAM K. JENKINS, President
JOHN W. QUILLIAN, Vi.e Fres.

Western subjects by William Desmond. Franklyn Farnum,

Roy Stewart, Richard Talmadge, William S. Hart, Neal Hart.

George Larkin, Jack Livingston. Bill Patton, Pete Morrison and

others are examples of the best Westerns. There is a new
Western release each week.

The best short subjects include serials, travelogues, scenic*,

sacred films, novelty comedies and two-reel comedies featuring

Ben Turpin, Chester Conklin, Al St. John, Slim Summerville.

Charlie Murray and many other well known stars.

Get In touch with the neureM Kuterprise Office for booking on these

splendid subjecte.

Oklahoma City. Okla.. St. Ixmls. Mo.. Kansas City. Mo., Omaha. Neb..
St.. West itrnn St., 3:;2U I.ind.ll Bouletard. 10:1- 1 15 West ISA sc. 1222 Harney Street.

Wallace Walthall. J. B. Underwood. Truly U. Wlldman. John J. Rogers.
Brancb Manager. Branch Manager, Branch Manager. Branch Manager.
Mark M. Holsteln. Crescent I'assek. S. A. Hamilton. V. N. Detwedler.

ger. Asst. Itranch Manager. Asst. Btanch Manager. Asst. Branch Manager. Asst. Branch Mime



it's on its way



RUPERT
HUGHES

dares to bare



the hitherto untold story of MAR-
RIAGE—DIVORCE—and the laws.

A showman's picture with a tense re-

vealing narrative that winds its course

all over these states ending in a thril-

ling climax at the bubbling boiling

perilous geyser of Yellowstone Park

—



RUPERT
HUGHES'
greatest and most
popular success—
with a cast that

includes

—

Helene Chadwick
Lew Cody

Carmel Myers
George Walsh

^Ooldwy/v-
Cosmopolitan



xjs De Luxe Knockout
oseph.M. Sclienck

Ls presents

Buster
Keaton

OurHospitality

Jean Havez
Joe MLitclicll
Clyde Bruckman

BusterKeaton and

Jack Blystone

(fury Imperial Pictures,£tcL,6xclusii)e

zDistributors ihruotU Cfreat Tiritairt.

Sir WtUianiJury,Managing Director.

H
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Bisco Laughs i

Buster
in

"As a comedy 'Our Hospi-
tality' it vastly superior to

'Three Ages,' Buster's first full

length picture. The present
vehicle has enough matter to

keep laughter going at a good
clip throughout its seven reels,

the fun rising in the travelogue

to an uproar.

"To see that wabbly string

of old-fashioned stage bodies

flopping along over the rickety

track is a sure cure for indi-

gestion and bad temper.

"But, though there is so

much of laughter in the pic-

ture, there are thrills aplenty

"At one point Buster ties a

rope around his waist, the

other end of which is securely

fastened to one of his enemies,

who is above him on the top

of the hill, waiting to kill him
'Let me have a rope,' this

gentle creature says. 'I want
to hang a man over the cliff

so I can get a better aim to

shoot him.'

"There is much more to

this episode, but it pales into

insignificance for danger when
compared with the water fall

sequence. Here Buster is

lashed to a log, which gets

tangled at the very brink of

the fall, and while he drops

over and is suspended in the

air the log holds. He climbs

back. Then when the girl

comes rushing to death over

the fall he swings beneath,

catches her, drops her on a

safe ledge and makes his own
way back to the top of the

rocks."— .Van Francisco Chron-

"There are several things
that make Buster Keaton's latest

picture, 'Our Hospitality,' a
remarkable and at the same
time the most enjoyable com-
edy the frozen-faced fun
maker has ever accomplished.

"There is suspense mixed
with the fun and the rescue
scene over a great water fall

makes you catch your sides

with laughter one minute and
gasp in astonishment the

next."

—

San tram mo AVu/.

"One scene after another
precipitates hysterics. The
famous old 'Rocket,' great-
great - great - great - grandfather

of the modern Mogul engine,
has been faithfully reproduced,
with its ridiculously inade-

quate little engine, fired with
kindling, pulling three wobbly
coaches over a scalloped road-
bed. Then there is an amus-
ing scene in the family home
of the Canfields, whose private

arsenal is called into play

with the arrival of the tra-

ditional enemy. At the end a

really gasping episode is

brought about and there is the

typically funny Keaton finale.

In many respects this is Kea-
ton's best picture; there is

plenty of humor. It will prob-

ably be swallowed whole by

many a wide-eyed movie fan."
—San Frantisco Journal.

THREE
GENERATIONS
BUSTER.
KEATON

4



kND Gaspsat

"Buster Keaton may be
proud of 'Our Hospitality,' his

latest picture, at the Warfield
Theatre.

"Buster is at least one co-
median with a desire to really

act, who had the ability to

convince his producer and
manager into letting him
try it.

"In 'Our Hospitality' Buster
Keaton proves that he is a
comedian, dramatic actor and
acrobat par excellence. Nat-
alie Talmadge, Mrs. Buster
Keaton in private life, is the
'girl' of the story. Pretty and
with much of the talent of her
two famous sisters Natalie is

more than acceptable in the
part. Baby Buster also ap-
pears as well as Grandfather
Joe Keaton and another young
actor, Ralph Bushman, son of
Francis X. Bushman. — San
Francisco Call.

" 'Our Hospitality,' which
yesterday came to the War-
field for the first showing any-
where, is in my opinion the
most enjoyable of the Buster
Keaton comedies.

"There are many unex-
pected turns in the plot, with
humor all the way to the sat-

isfactory finish.

"Miss Talmadge plays the
Southern girl in pretty man-
ner. Keaton's father drives
the engine of the old-time
train, 'The Rocket,' so that
three generations of the co-
median's family are repre-
sented in the film. Another
member of the cast is Ralph
Bushman, son of the distin-

guished actor." — San Fran-
cisco Examiner.

" 'Our Hospitality,' Kea-
ton's best comedy, is show-
ing, and the Warfield is as
noisy and full of hubbub and
laughter and back-slapping
and roars as a political

smoker with the punch-bowl
flowing freely.

"His adventures in a river,

down rapids, hanging over
waterfalls, etc., are a series

of breath-taking surprises
that outdo those in 'Way
Down East.'

"Natalie Talmadge turns
a real heroine and gets

swept over a cliff, but luck
favors their romance, and
when papa and brothers get

on the scene, the parson has
done his little trick.

"Plenty of rich comedy
touches abound. You laugh
as you see the engineer's
little dog outrun the train.

Papa Keaton is the engi-

neer, and Baby Keaton is

the youngest juvenile."

—

San
Francisco Bulletin.

NATALIE
TALMADGE
( MRS.BUSTEK KEATONV

j/urw imperial Pictures {UL.Exclusive
J)t»vribidort thrturut Qrext Jin-tain.

SirUilluuK^urtj,^UuaifiKqy)irtctor
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"No Theatre Can Play
ctures

T'1 n

u

\HE padding offeatures in-

to unwarranted lengths is

the greatest peril to the indus-

try today.

Like Vaudeville, motion pic-

tures have won their tremen-

dous popularity through giving

the public diversifiedentertain-

ment. A long-drawn-out, pad-

ded feature is the opposite of

this.

You MUST give your patrons

varied entertainment to keep
up your business.

^(Bdwuiticnol (fictwuS^ the only

nationally advertised Short
Subjects, help you to do this.

StaitteyCompany
booked the^whQle

SING TH
SERIES (twelve pictures) By Norman

With a 75-day run for each picture

THE SPICE OF THE PROGRAM"

EDUCATIONAL
FILM EXCHANGES, Inc.

St,

President w
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THE ANNUAL

HOLIDAY ISSUE
OF

Exhibitors herald

will be published under

date of December 29th

Forms will close in Chicago on Monday,
December 17th

The Holiday Issue of the HERALD, for

many years the most notable book pro-

duced in the industry, will reach, in the

coming edition, new heights of attract-

iveness, interest and importance.
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Never before has a
company presented
so many absolute
winners in one
month

.

and this is just
a sample of what
First National wilL
release every month/

Week
Commencing

DEC.
31
Week

Commencing

JAN.

7
Week

Commencing

JAN.
14

Ihe /wg heart -interest story of the year

BOY ofMINE
BOOTH TARKINGTON

featuring

BEN ALEXANDER - HENRY WAUHALL
IRENE RICH • ROCKLIFFE FELLOWS/

A FRANK LLOYD PRODUCTION
If

BLACK OXEN,
by Gertrude Atherton

featuring

CORINNE GRIFFITH - CONW TEARLE

Millions are waiting to see this/

Week
ommencing

JAN.

21

NORMA TALMADGE
"^songVlove*

Samuel Goldvyn 'not now connected vith Goldvyn Pictures}

presents ttu

George Fitzmaurice
„ o PRODUCTION

THE ETERNAL
CITY

from the story by SIR HALL CAINE
'The Bax-Offict Sensation of the Season —~~ Exhibitors Herald.

tK
BERT LYTELL
BARBARA LAMARR
UO.fEL BARKYM£)R£
RICHARD BENKETT
MOVTAGUE LOVE

TARKINGTON

—

ALEXANDER
A great box office

combination. A tri-

umph for J. K. Mc-
Donald, producer ot

"Penrod and Sam." a
sensational triumph
for Ben Alexander.
A great lead off smash
for First National
Month.

With its tremendous
book sales— and the
fact that 231 news-
papers, representing 41

states are telling the

story of "Black Oxen"
to millions, this picture

is one of the greatest

looked for pictures

ever released. A tre-

mendous second for
First National Month.

You can jot this one

down in your book
right now and figure

yourself a nice profit

for the week you book
it One of the biggest

clean ups Norma ever

made and a stupendous
third for First Na-
tional Month.

Danny in "Film Daily"

"What a box office

!

If you can't do busi-

ness with this one
there is something
wrong— with you."

Them's our sentiments

exactly. Did you ever

see such releasing

strength?

Week
ommencing

JAN.

28

Ik SWAMP ANGEL*
by RICHARD C0NNELL

-Directed bu CLARENCE BADGER

* COLLEEN MOORE

Supported by

4 9

Aim 0.WHSOK — makx cam tnssm sutrson < mad aldu - cums mbiiay < buu mowtama

And what a fifth!

With such a story; the

sensational star ot

"Flaming Youth" ; the

director of "Potash

and Perlmutter" ; and
such a cast is there

anv wonder we shout

—"What a fifth for

First National
Month !"



depend upon "Die

Barthelmess hittii^

them right with tls

one.

As the Exhibitos

Trade Review sai:

"A picture that v II

please all audience
"

That means big bu -

ness.

Inspiration Pictures Inc
Charles H.Duell, president

resents

JohniRobertson
PRODUCTION

Scenario by JosepKine Lovett
Photographed by George Folsey

JANUARY
FIRST NATIONAL MONTH r 9 -» *

A 3ix6t national Attraction
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231 newspapers
representing 41
states are running

erialization or 1

m&WS^-Hundreds^ '
-f TN>|rsands are being

ed to gol^tyour
e whenyou play

OXEN,,

FIRST NATIONAL PICTURES
reatest *

mm in public demand/



We're not telling
We re " '

* you
howing you

UNION
AM

i o* Mwcf rmm

WET. A*

DECEIVED AT

CA787 70 COLLECT RL Z EXTRA

la CHICAGO ILL 17

SOL LESSER PRIRCIPAL PICTURES CORIT

1005 LOET STATE BLDG XEWTORI »Y

AFTER SHOWIRG YOUR PICTURE THE NEAREST Ml M THE T»SL£ TO NIGHTS TO

A VERY LARGE ATTERDARCE ARC OBSERVIRG ITS RJXEnARTE I FEEL CALLEE UK*

TO TELL TO I' THAI II PROVED ITSELF TO BE A SUPERIOR PICTURE ARB I RECEIVED

MART tXPRESSIORS OF APPRECIATIOR FVOK IfY PATRORS STOP IF YOUR OTHER PICTURE.'

ARE OR A PAR OR APPROACH THE EXCELLENCE OF THIS I WILL SURELT BOOK TH»

SUBURBAR THEATRE CO FRARK iVARS

SC1°° «7 n —,v=rr=^:

"mm ctLlT
"""" « U5SQ

1006 ^"wrauw pi

^treC;
we "°wb"— a.^

"CELLOIT „ ^ S«'SfACT08r
^

P BESSBOI

^Jor a
PROSPEROUS
NEW YEAR.

bool^

FIRST
NATIONAL
FIRST Foreign Rights Controlled by

[Associated First National Pictures

\ 383 Madison Avenue. New "fork

FIR.ST NATIONAL



what it is going to do
what it DID

UNION
AM a««sse

ECfl*EJUI

PB296 178 9 EXTRA SL
1923 SOV 17 a U 25

SA.V—

.

-SZZiX CALIF 17

TRYING LESSER

1005 10SWS STATE BLCO 5EWYCRK 5 T

TOrB PRCSUCTICK 0? GSO V COHAKS 1EASES7 VAX 3 TEE WORLT. HB EERT

A 'c ^lascs sweet ?-_A-:~r :~.
.
lc*es waejtzl: theatre irx av:-ts:

FIFTH TO WHAT I OOKSHXS MOST SUCCESSFUL H3J BUSINESS THE THEATRE

HAS EVER EXJOYE OPESISG TK TEE MIXOLS 0? SUBEB TO CAPACITY BUSINESS AST

BDLDDiG UP THROUGHOUT ENTIRE TEES AST BREAK30 HrUSE RECORD FOR

ATTENDANCE AND ADMISSIONS UP TO TEAT TDK FICTCRE WAS

ESTEUSIASTICALIY RECEIVED 3Y GENERAL PUBLIC AND SET'S

;
PAPER CRITICS WHICH WA-S FULLY SUBS TASTLATED EY FACT THAT EASINESS

I HELD UP THROUGHOUT ENGAGEVSST OX ACCOUNT OF THIS ENGAGEMENT 5STS0

I PRERELEASE SHOWTJC USABLE TO SECURE. PICTURE FOR OCR OTHER THEATRES UfiTTL

~s scnte srsirr :ats late? asd 3 :• ? = *t usually

FLAT PICTDRSS SEW BUSIKES S DOVE OS TEIS PICTURE THROOGBOUT TERRITORY

i
a OCR HOUSES HAS BEES EQUAL OF OTHER BIGGEST PICTURES ON HASXET

L00CT5G FORWARD TO RELEASE TOUR HAROLD BELL WEIGHT PICTURE WEES A

MASS A MAS AND HOPE THAT IT WILL DUPLICATE SUCCESS OF MEANEST MAS

ITS THE WORLD KIM) REGARDS

AJ( BOWLES GENERAL MASAGES -EST COAST THEATRES ISC OF SORTEERB CALX!

PRODUCTION SUCCESS

resented by

Principal Pictures
Corporation

(Sol Lesser. President)

milk

BERT LYTELL
BLANCHE SWEET

and

BRYANT WASHBURN
iyAUGUSTIN MAC HUGH
Suggested by the playlet of
EVERETT S. RUSKAY-

VIONTH - JANUARY 1924-



SIDNEY CHAPLIN
as "Judd? the \>alet

they11just
pass out
completely

This little old
industry ofours
has never seen such
a comedyas the I

Associated First National Pictures, inc. presentation of

TEMPORARY
HUSBAND"

PROSPEROUS
NEW YEAR,

booh

FIRST
NATIONAL
FIRST

WithOwenMoore -Sidney Chaplin-SylviaBreamer and a superb cas

Directed hy JohnMcDermott

Its one continual roar
from the openingstraight
through to the Rnish !

FIRST NATIONAL'S "BIG-lO'areBK

mlM NATIONAL M.'Sk

FIRST NATIONAL MONTH ¥%v£%
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"We Told You So;"
A Glance Backward

In a series of articles written after

examining the production situation in

California last Winter, the writer set

forth the opinion that the lines of com-

munication between ,the distribution

headquarters and the production head-

quarters seemed to have broken down;
that the amount of money being spent

in production exceeded the highest pos-

sible figures that could be hoped for in

returns from exhibitors.

We insisted that in several instances

those who had sanctioned certain huge

production budgets did not know what
they were about.

We pointed out that production costs

running from two to four hundred thou-

sand dollars on pictures that could not

expect to be sensational attractions was
a ridiculous procedure.

We declared that a knowledge of

existing conditions and past perform-

ances offered no hope of producers get-

ting the volume of money back that

would be required to off-set the pro-

duction extravagances that were ram-

pant in California.

In referring to that series of articles

we are not seeking to claim any par-

ticular credit for forecasting the exact

condition that has come about, because

the evidences of what was going to

happen were so plain to anyone who
had an understanding of the industry

that they could hardly have been

missed, provided only that the observer

lid not shut his eyes to the facts

—

which seems to be what happened to

many of the people in charge of pro-

iuction activities.

Exactly as was predicted, the de-

lirious production boom of last Winter
,ias resulted in various of the distribu-

:ion offices now being saddled down
With productions upon which they are

xpected to get fantastic returns. The

occasional production made under these

huge costs which happens to be an ex-

traordinary attraction will take care of

itself, but a very disturbing feature of

the present situation is to be found in

the question of what is going to happen
to the production amounting to an

ordinary attraction which has been

made under these sensational produc-

tion costs.

Leading exhibitors throughout the

country are disgusted with the prices

being asked for many pictures on the

present market. The prices are so

seriously out of line with what the pic-

tures are doing at the box office that to

meet the distributor's figures would
mean certain disaster for the theatres.

Yet the distributors are not asking

more than they actually have to have

to off-set the burden of negative costs.

The basic evil of the whole situation

is that there has been a lot of dizzy

calculations as to what pictures can be

made to produce. The traditional habit

in this business of using large figures

has led a lot of people into serious

trouble. Distributors have heard of

exaggerated gross returns which other

distributors are supposed to have

obtained and they have then made up
their mind that they were going to be

able to get like results.

The plain facts of the matter are

that when a negative cost amounts to

more than two hundred thousand dol-

lars, the picture must be a really ex-

ceptional attraction if there is to be

any hope of the producer getting a

profit or even his money back.

And on the present market there are

a great many productions which cost

over two hundred thousand dollars and

the distributors of these are making a

valiant effort to get the money back

—

but the theatres simply will not and

cannot pay the necessary prices and

live.

An obvious deduction to be made

from this situation is that in the future

the men who are supposed to get the

producers' money back are the ones to

be consulted when production budgets

are being made up. The idea, for in-

stance, of letting the director who does

not know and is not supposed to know
market conditions and market potenti-

alities decide, or compel by his method
of work, excessive expenditures is

absurd. This industry is headed for

disaster if it relies upon the studios for

its economic policies. From the nature

of their activities the studios know less

about the essential business principles

of the industry than any other branch

—and there is not likely to be any
change in this matter.

For the coming production season

production budgets should be figured

on the basis of what the business men
of the industry know the market can
yield.

The directors who are put to work
must be those who can and will stay

inside of appropriations.

* * *

Washington Meeting
Is Dangerous Move
Of course Mr. Sydney S. Cohen could

be depended upon somehow to leap

into the admission tax repeal matter,

whether or not he had something con-

structive to offer.

It is unfortunate, however, that he

did not devise some means of getting

into the limelight on the matter other

than calling a meeting in Washington.

Just what the tax repeal situation

does not want at this time is any trade

lobby or trade lobbyists. If this tax

is lifted it will be lifted as a public

relief and not because the industry

would like to see it abolished.

Mr. Cohen, of course, must make his

racket, but the worst place in the world

for it is Washington. D. C.

Martin J. Q^uig ley
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In its "Public Relations" department
the HERALD offers an exclusive
service to exhibitors of the country.
Public relations is recogniwd today
as a vital factor in successful theatre
operation. Constructive suggestion*
for conducting this work will be pub-
lished weekly in the "Public Rela-
tions" department.

Ask Cleva, He
Has Tried
'em All

"Please find enclosed reports
on What the Picture Did for

Me.
"I frankly say that I find the

HERALD the best exhibitor

paper and have been a sub-
scriber to so many others as to

know what I'm talking about.
Always find everything I look
for.

"John Cleva, Jr.,

"Enterprise Theatre,
"Glen Alum, W. Va."

Statements

rllE Editor of "Nc-takes" decided
a few months ago to gamer a
few statements anent the annual

slump in the picture business and
with the aid of a large fleet of fast
autos and a corps of picked reporters
has been able to get statements from
practically all of the big and little

executives in picturedom.

The result is amazing! Gosh wlxat

a lot of statements!

We have arrived at one conclusion
anyway, vis., while there is a slight

shut-down in production there is no
diminution in the releasing of state-

ments. Here's tlic first batch:

High Cost of Titles

At the Whozzit Production Company our
reporter found R. Zowie Whozzit, president

and treasurer, who had but a few moments
before arrived home from Europe (on the

Luxitania) from a six months' survey of

conditions in Germany, Italy, France, Rus-
sia, England and the Orient. He was met
at the gang plank by all the News Weeklies
and with his secretary, assistant secretary,

chauffeur, auditor and a few other menials,

posed on the Captain's bridge. Mr. Whoz-
zit said

:

"It is chust as I said last year and the

year before when I got back from Europe,

fillums cost too much, actors' salaries are.

too high and we'll go broke if we don't get

bigger rentals. Why would you believe it,

one of our title writers gets forty-five dol-

lars a week, and what does he write. He
jmts in a title which says 'And then

'

and another "And that night " and calls

it a day and goes home. Forty-five dollars

for that. Oi, Oi ! We buy him an ex-

pensive dictionary and he writes 'And
then .'

"And the carpenters. There's a fine bunch

of grafters. Why they can think up more
ways of using up nails and lumber than

any ten publicity men can write about. We
have it the efficiency man who counts up
the nails and boards but he's six months
behind in the count. That's why fillums

cost so much. Expensive title writers, car-

penters and actors. Put it down."

More Supers Needed

Mr. Louis Lavinskie, president of the

Awful Film Company, was next inter-

viewed. He said

:

"Our next fillum is a knockout. It's a

five reel riot. Ain't nobody in it you ever

heard of, but it's great, take it from me.

More horses in it than the "Four Horse-

men" and we've got two hunchbacks in it.

The trouble with the fillum business is

there's too many seats in the big theatres,

and not enough in the little ones. The little

ones can't pay the big prices and the big

ones won't. We have an automobile wreck

in it that's a pippin, and there's a forest fire

that looks like the real thing. We're mak-

ing nothing but super productions. We use

a super cast, super directors, and a super

sales force and ought to get super prices.

That's the trouble with the whole business—

not enough super in it. I'm leaving in ten

minutes for Europe to survey everything

that hasn't been surveyed by our vice-presi-

dent and general manager who is over there

now. Good-bye."

More statements next week.—J. R. M.
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Coolidge Message Expected to
Urge Repeal of Admission Tax

Newspapers of Country
Rap Amusement Levy

Raises Price and
Plays Big Films

(Special to Exhibitors Herald)

ALBANY, N. Y., Dec. 4.—Be-
lieving that it is more to the advan-
tage of a theatre to show good pic-

tures, even if it means a higher
admission, R. V. Erk, the new-
owner of the Barcli, in Schenec-
tady, N. Y., has increased his ad-
mission prices by five cents, the
orchestra now prevailing at 30
cents in the evening, and 20 cents
during the day. For this price, Mr.
Erk put on "Why Worry?" for a
straight week, and then brought it

back for another three days..

Organize North Dakota;
Endorse Hays to Lead

Fight for Tax Repeal
(Special to Exhibitors Herald)

MINOT, N. D., Dec. 4.—At a two day

meeting held last week North Dakota ex-

hibitors organized a state association and

affiliated with the Northwest league com-
prising Minnesota, North and South Da-
kota. Representatives of fifty theatres

of the state who attended the sessions

ad-opted resolutions endorsing the selec-

tion of Will H. Hays to lead the fight

for repeal of the admission tax.

R. V. Bassen of Minot, was appointed
a member of the board of directors of

the Northwest unit. In addition to Mr.
Bassen, the district chairmen of the state

include, Lee Darling, Kenmare; Archie
Miller, Devils Lake; John Piller, Valley
City, and Joe Maitland, Mandan.
W. A. Steffes, president of the North-

west unit, declared the two day meeting
was one of the most enthusiastic he has
ever attended.

Four Stock Houses in

Kansas City Close Up
(Special to Exhibitors Herald)

KANSAS CITY, MO, Dec. 4.—The
inflated situation existing among down-
town theatres of Kansas City a week ago

is no more. Four stock companies, in

addition to the regular legitimate and
motion picture houses, playing to (re-

ported) large crowds, have slipped be-
yond the horizon and exhibitors again
are breathing easy.

The houses which "hit the rocks" with
stock companies are The Gard, Empress,
Grand and Missouri theatres. The latter,

owned by the Shuberts, is playing feature
pictures.

Organize in Akron
(Special to Exhibitors Herald)

AKRON, O., Dec. 4.—Motion picture

theatre owners of this city have formed

the Akron M. P. T. O. and elected Ike
Friedman of Akron Theatre company as

president; Charles Menches, Liberty the-

atre, vice-president; F. C. Buben, Palace,
treasurer, and A. Ploenes, Butzum thea-
tre company, secretary.

La Follette Group Has New Tax Reduction Program;
Cohen Holds Washington Conference

President Calvin Coolidge, in his message to congress, is confidently

expected to recommend repeal of the admission tax.

While there has been no hint as to what the president's message con-

tains in this respect, his past attitude toward the motion picture industry

and other forms of recreation and entertainment makes it almost certain

that he will swing his support to the admission tax repeal program.

Organization of Congress Delays Reading of Message
The chief executive was prepared to read his message on Monday,

December 3, but difficulties in congressional organization delayed this. It

is possible, however, that he will appear before a joint session of the senate
and the house within three or four days, at which time his tax reduction
recommendations will be known definitely.

Although it is practically certain that
President Coolidge will endorse the en-
tire tax reduction program submitted by
Secretary of the Treasury Mellon, it is a
foregone conclusion that various recom-
mendations—among them the admission
tax repeal—will face stiff opposition, es-

pecially among some members of the
lower house.

Despite this it is expected that the ad-
ministration will be able to master the

situation.

Coolidge Supports Mellon

At the time Secretary Mellon made
public his tax reduction program, it was
understood that he was supported 100

per cent in his recommendations by Presi-

dent Coolidge. This, along with the

fact that the chief executive, while gov-
ernor of Massachusetts, vetoed a cen-

sorship law, and has shown in other ways
a sympathetic understanding of the

screen's problems, leads to the conclu-

sion that he will urge repeal of the ad-

mission tax in his message.
Just what the attitude of the press is

toward the admission tax repeal is de-

fined in an editorial published in the De-
troit Free Press. The editorial reads:

"While the tax collected on admissions to

places of entertainment may be an amuse-
ment tax, it is far from being in any sense a
luxury tax. Entertainment means recreation

and recreation is a necessity, if tolerable liv-

ing is considered more than a mere drab, me-
chanical existence. The amusement tax is in

a very real sense a tax on a necessity.

"Also, since mankind must have something
with which to fill in leisure hours and relieve

the tension of civilized life if he is not to resort

to injurious mischief, the amusement tax is a.

tax on a preservative of good order and public

safety.
"The amusement tax was excusable in the

beginning only because it was an emergency
war measure. The conditions which made it

forgiveable are now definitely things of the

past rnd it ought to be abolished as soon as

possible."

While it would be impossible to have
the unanimous support of the press, it

is believed that the Detroit paper con-

veys the sentiment of a majority of the

dailies of the country.

Independents Have Program

Just what tax reduction plans the in-

dependents in congress have is rather

vague. The group headed by Senator
LaFollette, has announced a program
that varies in many phases from the one
recommended by Secretary Mellon. In-

stead of decreasing the revenue derived

from taxes, $323,000,000, as suggested by
the treasury official, this group proposes
a reduction of only $210,000,000. Whether
or not this difference affects the admis-
sion tax repeal proposal is uncertain.

President Sydney S. Cohen of the M.
P. T. O. A., remains active in his cam-
paign for tax reduction. On Friday, No-
vember 30, he conferred in Washington
with prominent members of the national
organization. The meeting was held be-
hind closed doors, so little or no informa-
tion of what transpired has seeped out.
It is believed, however, that the exhibitor
president and his cohorts framed specific

recommendations to place before the
house ways and means committee upon
the convening of congress.

In the meantime exhibitors of many
states are strengthening their forces to
combat possible local tax legislation. With
money needed to build roads and main-
tain educational institutions, it is believed
that tax legislation will receive more at-

tention at the hands of state law makers
than censorship, blue laws or other sump-
tuary legislation.

Vitagraph Chief Back;
Says Rafael Sabatini

Will Pay Visit to U. 5.
(Special to Exhibitors Herald)

NEW YORK, Dec. 4.—Albert E. Smith,
president of Vitagraph, has returned from
London, where he met Rafael Sabatini,
author of "Captain Blood," world picturr
rights to which Mr. Smith purchased. He
spent a day with the author and declares
Sabatini will join the Vitagraph forces at

Hollywood where production cn his story
will begin sometime early in the spring.

Mr. Smith announced that J. Stuart
Blackton, who has just completed "Let Not
.Man Put Asunder," by Basil King, will go
to California for his next Vitagraph fea-
ture, the subject of which has not yet been
decided.

Mr. Smith returns to Hollywood in two
weeks, accompanied by Mrs. Smith, who
made the trip abroad with him. He will

take active charge of production at the com-
pany's studios there. He said that he con-
templated no let up at all in Vitagraph
production. David Smith is busy finishing

"Red Roses," adapted from the novel by
George Randolph Chester.
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Gorman and Shea Make Great

Team in Boston

HERALD Uncovers Two Modest Workers Who HaveMade
Enviable Records in Hub

OLD P. T. BARNUM, who was the greatest showman of all time, was
asked who among his lieutenants was his most valuable assistant.

He named him, whereat his questioner, perhaps seeking to curry

favor and show his discernment, replied that the person designated was
the quietest and least busy of all around the show. Phineas T. replied:

"Soandso is valuable for what he knows and what he doesn't do. If he
didn't know so much he would be making costly mistakes. I don't want
mistake makers, for that's what most of these bugle-blowing workers are.

A good worker makes no noise but just goes ahead and does the right

thing."

IN the film industry, there are plenty

of the "bugle-blowers" and there al-

so are a great many of the good workers

who make no noise. From time to time,

the Herald hopes
to introduce to

the trade some of
the geniuses, who
to date have had
little notice na-
tionally.

Over in Boston
around the film

Dennis J. Shea

R. L. Gorman

district the names
of R. L. Gorman
and D. J. Shea,
only they are cal-

led Dick Gorman
and Denny Shea,
are familiar by-
words. Just now
they are attract-

ing special interest through their con-
nection with the prosperous run of Uni-
versal's "The Hunchback of Notre
Dame" at Boston's Tremont Temple,
with Dick as manager and Denny as

press agent. The engagement of this

production began in Boston on Septem-
ber 17 and it is still running along sit-

ting pretty on the top of the heap of
popularity.

Considering many drawbacks unique
with the city and auditorium recognized
by all in the know, this is already a re-

markable record because the show has
been making big money right along.

This result mainly is indicative that few
mistakes have been made in handling
the engagement. Somebody must have
been smart and knowing, so suspicion
properly rests on Dick Gorman and
Denny Shea.

* * *

Knowledge comes principally through
experience, and that's the middle monic-
ker of both these gentlemen. For Dick
Gorman is an old showman wise to every
trick of the trade. He was in the legiti-

mate game before the pictures began.
He has traveled the road, but settled

in Boston some years ago. When the

movies grew to be a business he was
with it, but his real chance to prove his

mettle came when "The Battle Cry of

Peace" became a "cropper" in the Hub,
and he was engaged to try and pick the

fat from the fire. This he did to the sur-
prise of Boston film folks and turned a
sorry loser into a happy winner. Since
then he has been in demand by the wise
folk who want a picture engagement
really managed, and Dick Gorman has a
string of big successes to his credit with
a few, very few, bad failures.

As for Denny Shea, he appears to be
the big noise as a Boston press agent.
He is one of those quiet workers, strange
to say for a press agent, but he is a doer,
and that's what counts. He knows the
singularities of his town and townspeo-
ple, and is quite capable of working
without a press sheet when the stuff

doesn't belong. For Boston is individual-
istic to the farthest degree, and people
and newspapers do not always accept
what other parts of the country do. Thus
it requires a specialist to handle press
work.

* * *

Denny has been in the show business
since 1890 and has done newspaper work
during summers up to recent years. But
they don't let him do anything but show
press-agenting now, and he has handled
any number of the big picture produc-
tions that have played Boston. His pop-
ularity among the newspapers is one of
his best assets for he has won it by
being on the square, in addition, of
course, to his prevailing good nature.

Dick and Denny don't always work
together becaus^ conditions can't allow
for it, but when they do there's some-
thing doing around the Boston show-
shops. Take 'em singly each is a good
team, but in double yoke they're a champ
pair to draw to.

Selznick to Handle
Product of Standard
(Special to Exhibitors Herald)

NEW YORK, Dec. 4.—W. C. J. Doo-
little, president of the Selznick organiza-
tion, announces that an arrangement has
been made with L. J. Darmour, president
of the Standard Cinema Corporation,
whereby the Selznick assumes the physi-
cal distribution of the Standard Cinema
Corporation's product.
The Standard Cinema Corporation was

incorporated recently under the New
York state laws and plans to deal in

choice short reel subjects. It has already
signed contracts for a series of Jimmy
Aubrey two-reel comedies, the Fred Cald-
well Hollywood Comedies, the Bray
Colonel Hosza Liar Cartoon comedies,
and the Bruce Barton Better Day Pic-

ture series. Standard will have its ow^n
force of salesmen.

Says Excess Footage
Is Economy Problem

Waste in This Direction a

Serious Factor, Hammons
Declares

(Special to Exhibitors Herald)

NEW YORK, Dec. 4—E. W. Ham-
mons, president of Educational, believes

that excess footage in features represents

one of the worst
features of waste
in the industry

and that the long
productions are
killing the "en-
tertainment" ap-
peal of the thea-

tre. He says, in

discussing the ten

or eleven reel pic-

tures:

Does Not Build

Entertainment

"This is not
E. w. Haznmon. building 'enter-

tainment — the
sort of entertainment that made the mo-
tion picture the most popular amusement
in the country today. But it is hanging a
millstone about the neck of the exhibitor
who desires to give his patrons 'enter-

tainment.' Was it this sort of thing that

built up the wonderful success of the
Capitol, Rialto and Rivoli theatres in New
York, or of the Loew theatrical enter-

prises, or Gordon's or Saxe's or Blank's,

of the Balaban and Katz houses or Jen-
sen and Von Herbert's or Grauman's?
No! It was the building up of a show
and the advertising of 'entertainment.'
"Volume business is the only thing that

will keep the motion picture industry go-
ing.

Points Vaudeville Appeal

"Vaudeville, whose great appeal is

variety, so far outstrips in attendance any
other form of stage entertainment, that

there is absolutely no comparison. And
the human nature that makes these things
true is not going to change when it comes
to motion pictures. Still 'entertainment'
is the thing. Variety is the great appeal.

And the only way motion picture attend-
ance can be kept up to a high point that

will keep this industry prosperous is by
giving the public the 'entertainment' that

first won its approval for the screen."

Says Business Methods
Will Cut Picture Costs

(Special to Exhibitors Herald)

LOS ANGELES, Dec. 4.—"We in-

tend to actually make better pictures for

less money by removing all the non-pro-

ductive expenses now burdening the in-

dustry, thus enabling the exhibitors to

reduce their box-office rates and still earn

increased profits," announces W. F.

Wood, vice-president and general man-
ager of the United Producers and Dis-

tributors, new Hollywood producing firm.

"By abiding by sound principles of com-
mercial business, we will provide better

entertainment for less money, hoping

thereby to be instrumental in returning

the 'movies' to its old place as the most

democratic form of diversion ever created

for mankind."
The U. P. D. will start issuing both

feature pictures and short subjects next

January, and already ten producing units

have been organized to make a wide

varietv of films.
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Chicago Theatre Deals and
New Projects Total Millions

Roosevelt, Big Downtown House, Is Sold by Godsol
to Balaban & Katz—Washington Amusement

Company to Build Loop Playhouse
The present is a progressive period in Chicago theatre circles.

Theatre transfers and new projects announced within the last few
days involve millions of dollars. The biggest theatre transfer is the pur-
chase of the Roosevelt, one of the finer houses of the Loop district, by
Balaban & Katz from Frank J. Godsol, president of Goldwyn.

New 4,000 Seat Neighborhood House Is Proposed
Among the new projects which will bring to Chicago several addi-

tional cinema palaces are the proposed construction of a 4,000 seat house
on the North Side; purchase of a prominent downtown site on which it is
planned to erect a large theatre, and the beginning of construction on the
new 3,000 seat neighborhood theatre which has been leased by Ascher
Brothers.

Louella O. Parsons

(Special to Exhibitors HeraldJ

NEW YORK, Dec. 4.—Louella O.
I Parsons, for six years motion picture edi-

tor of the Morning Telegraph, has ac-
cepted a position with William Randolph
Hearst to write on motion picture sub-
jects for the New York American. Miss
Parsons will conduct a daily and Sunday
department and in addition review the
current productions. She comes to her
new position with many years' experi-
ence, having started her career as a re-

porter on the Chicago Tribune. Leaving
the Tribune she became scenario editor
of the old Essanay Film Company in

Chicago where she established a reputa-
tion as an authority on motion picture
scenarios. She is the author of one of
the first books published on how to write
for the "movies."
With this background of studio knowl-

edge the Chicago Herald engaged Miss
Parsons to create a motion picture de-
partment. This was one of the first of its

kind in the country and was the first to
treat motion pictures in a serious, digni-
fied manner.
Miss Parsons is considered today to be

one of the best informed women on mat-
ters that concern motion pictures in this

country. Her opinion is sought by pro-
ducers, directors, exhibitors and stars
who have learned to rely upon her judg-
ment and her knowledge.

Loew's Inc. Directors

Are Named at Meeting
(Special to Exhibitors Herald)

NEW YORK, Dec. 4.—The board of
directors of Loew's Incorporated, elected
at the annual stockholders' meeting is

composed of Marcus Loew, Nicholas M.
Schenck, David Bernstein, Arthur M.
Loew, David L. Loew, Charles M.
Schwab, Daniel E. Pomeroy, David War-
field, Lee Shubert, W. C. Durant and Wil-
liam Hamlin Childs.

May Get Hodkinson Films
(Special to Exhibitors HeraldJ

ALBANY, N. Y.. Dec. 4.—There is

a rumor to the effect that Hodkinson
will shortly complete arrangements to
distribute its product in this territory
through an Albany exchange, and that
the Bond Photoplay will be named. At
the present time Victor H. Bendell is the
resident manager for Hodkinson.

Involved in the purchase of the Roose-
velt theatre by Balaban & Katz was a

reported sum of $1,926,000. Mr. Godsol
had bought this property from Ascher
Brothers last May at a reported $1,866,-
327.

Balaban & Katz have operated the

Roosevelt since May, 1922, when they
leased the 1,700 seat house from Aschers
for a period of five years at a reported
annual rental of $250,000.

Owns Two Loop Theatres

Purchase of the Roosevelt gives Bala-
ban & Katz ownership of two large
downtown houses, the Chicago and the
Roosevelt, and three large neighborhood
theatres, the Riviera. Tivoli and Central
Park. It is expected that two additional
houses will be added to the circuit within

Impostors At Work
Telegrams Reveal

(Special to Exhibitors Herald)

NEW YORK, Dec. 4.—Andrew
J. Callaghan, president, Monogram
Pictures Corporation, is in receipt
of telegram from an exhibitor in

Minnesota and also one from an ex-
hibitor in North Carolina, stating
that "The representative of your
concern, The Monogram Pictures
Corporation, has failed to return or
even to advise us concerning our
contracts made with him, and we
desire definite confirmation at

once."
Mr. Callaghan immediately got in

touch with a leading detective
agency and advised them of the
facts, because Monogram Pictures
Corporation sells to state rights
buyers only and at the present time
has no road representative other
than George H. Wiley. Evidently
several imposters are taking advan-
tage of the situation and Mr. Cal-
laghan issues this warning that no
one is authorized to take contracts
for Monogram Pictures except him-
self, Mr. Wiley or Mr. North of the
home office. "All Monogram Pic-

tures, inclusive of the Fred Thom-
son series of Westerns, are sold on
the state rights basis only," said

Mr. Callaghan, "and each buyer
will equip his representative with
proper credentials,

-

' he states.

the next two years, one near the site
of the Riviera and one on the present
site of the Colonial, a legitimate house.

Included in the new neighborhood the-
atre projects is the house to be erected
in Sheridan Road, north of Devon, by
Marks Brothers. This house, plans for
which have been drawn by C. W. &
George Rapp, will seat 4,000 and will
cost $2,300,000 including the site.

Another new neighborhood theatre is

the one to be erected at Lincoln, Belle
Plaine and Robey. Construction will
commence on December 15. Ascher
Brothers hold a twenty year lease on
this house at a net annual rental of $55,-
000, or $1,200,000 for the term. This
house will seat 3,000.

New Company to Build

The Loop district is to have another
large theatre to be built by Washington
Amusement Company at State and
Washington. The ninety-nine year lease-
hold on this property was sold last week
by Ascher Brothers to the Washington
company. It is understood that C. W.
& George Rapp will prepare the plans
for this house.
Gordon C. Cowie is managing director

of the Washington company, while other
members of the syndicate are Richard
M. Harvey, John C. Sturzel and Bertha
Feigan of Chicago; A. A. Gambill of
Birmingham: George B. Frellson of
Tennessee; Eli Levin of Detroit and
Charles E. Erven of Milwaukee.

Big Cosmopolitan Ball
December 14 Will Aid
Disabled Soldiers Fund

(Special to Exhibitors Herald)

New York, Dec. 4. — Arrangements
have been started by Cosmopolitan for
what is expected to be the biggest mo-
tion picture ball ever given in the annals
of filmdom. The affair will be held De-
cember 14 in the Hotel Plaza and the
entire proceeds will be devoted to the
Christmas Fund for disabled veterans of
the World War.
Marion Davies, star of "Little Old New

York," has been named chairman. She
has evinced great interest in the ball

and is devoting practically her entire time
to supervising its many details. In addi-
tion to Miss Davies, all the other players
in Cosmopolitan productions—as well as
the executives of the corporation, are be-
hind the affair and are giving it whole-
hearted support.
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Kirkwood and Lee Will Co-Star

in Hodkinson Pictures

Los Angeles Pays Homage to Mary Pickford Thanksgiving

Witnesses Exodus of Members of Film Colony

By HARRY HAMMOND BEALL

LOS ANGELT.S, December /.

—

Enter the first Iwncymooncrs to be co-

starred on the screen. James Kirkwood and Lila Lee have been signed

by IV. IV. Hodkinson .
internationally known distributor, to make four

feature productions within the year and they already are at zvork at the Thomas
H. Ince studios in Cuh'cr City.

These pictures will be known as the James Kirk7vood-Lila Lee productions

and the bridal couple will be supported by the best players available. Bruce
Mitchell, known as the discoverer of Norma Talmadgc by virtue of having
directed her in Iter first feature, "Captivating Mary Carstairs." for the old

National Eilm Company, will direct the Kirkwood-Tee series.

THE co-stars quietly went ahead on

their own initiative and made

"Painted Women," the first of the series,

under Mitchell's direction. Hodkin-

representa-

tives

here

Ka-t

Lila Let

They now are

working on "The
Inner Sigh t,"

which Mitchell

and Elliott Claw-

son have adaptel

to the screen
from Martha
Lord's novel. In

who came
from the

were so

pleased with this

production that

the contract was
n e g o t i a t ed at

onct.

v
James Kirkwood

this picture they are supported hy Madge
Bellamy. Robert Agnew, Mathew Betz,

Edward Martindel, Margaret Livingston,

Clarence Geldert and Joe Mills, while in

"Painted Women" the cast included Matt
Moore, Wallace Beery, Kate Price, Don-
ald MacDonald, Russell Powell, Chester

Conklin, Ralph Yearsley, Fred Kohler

and Zeena Keefe.

* * *

Cecil B. DeMille has fortified himself

for the filming of "Triumph," his next

picture, by slaying an 800-pound brown
bear while on a fortnight's hunting trip

in the wilds of Northern California.

Bringing the pelt of his victim with him,

the famous Paramount director-general

returned to the Lasky studios and
plunged into a strenuous session, begin-

ning with conferences with his scenarist,

Jeanie MacPherson, who will adapt May
Edginton's story to the screen. Leatrice

Joy and Rod LaRocque will be featured

players and shooting will begin upon La-

Rocque's re*urn from New York.

Maurice Tourncur, having completed
"Torment." a First National release
made by M. C. Levee, is enjoying a three
weeks' vacation in Gotham while quest-
ing about for new screen material. He
also is consulting with First National
officials about forthcoming pictures and
may arrange to give "Torment" its pre-
miere in Manhattan.

* *

If European directors have any secrets
that are not known over here, Rowland
V. Lee, Fox director, means to wring
them from the crafty chaps beyond the
water. He is off on a three months' tour
of the Continent after completing his
latest production, "Gentle Julia." Lee
declares that Seastrom and Lubitsch have
brought something to the screen that has
been missed by directors over here. He
thinks that Hollywood producers and di-
rectors—especially the directors—are too
self-satisfied, and do not put enough
study and thought into their pictures.

* * *

Yesterday was Mary Pickford Day, set

aside by the Los Angeles public that
they might pay homage to America's be-
loved star. The
event was en-
dorsed officially

by Mayor Cryer
in a letter to Sid
Grauman, chair-

man of the com-
mittee on a r-

rancements.
The affair was

celebrated in

Pershing Square
where a large

platform had
been erected. An
orchestra of 100
pieces, conducted
by Herman Hel-

Mary Pickford

ler of the Grauman Metropolitan theatre,

played the triumphant march as Amer-
ica's Sweetheart entered the Square. The
grounds were patroled by a squad of

policemen and members of the American
Legion.
Mayor Cryer, Boyle Workman, presi-

dent of the city council, members of the

park commission, prominent members of

the industry and well known citizens

combined to make Mary Pickford Day
an occasion long to be remembered.

* * *

Thanksgiving day witnessed the exo-

dus of members of the local film colony

for points North, South. East and West
and those who did not leave the city on
the holiday helped to fill the huge Bev-

erley speedway bowl to capacity for the

MARTHA MANSFIELD

NEW YORK, Dec. 4—The body of

Martha Mansfield, screen beauty,

who died at San Antonio, Tex., last Fri-

dav. has been brought to New York for

burial. Miss Mansfield died from the

effects of burns received while on loca-

tion during the production by Fox Film

Corporation of "The Warrens of Vir-

ginia." Miss Mansfield had just finished

with her scenes and had retired to an

automobile with others of the cast when

her flimsv Colonial costume gown was

ignited accidentally by a falling match.

Wilfred Lytell extinguished the flames,

but they proved fatal.

annual auto racing event. Tia Juana,

Mexico, where the Old West is making

a last stand, lured thousands of picture

players what with its horse racing, gam-

ing and other like entertainment foreign

to this side of the line. All in all it was

one glee-orious day for the motion pic-

ture mummers who took advantage of

the holiday to enjoy a day of play.

* * »

Hollywood now boasts of a new girls'

club. It was organized last week and its

membership includes only screen artists

with shorn tresses. The name of the or-

ganization is "The Bobs" and its sole ob-

ject and mission is to perpetuate the bob-

bed-hair fad. Charter members of the

club are Claire Windsor, president; Mae
Busch. secretary: Blanche Sweet, Helene

Chadwick. Virginia Valli, Bessie Love
and Pauline Starke. Some scent Joe

Jackson's crafty hand in the background.
* * *

Mary Aye (Mrs. Harry Wilson) has

deserted the films temporarily in favor

of the speakers. She is enacting a role

with a stock company in Pasadena and

apparently is enjoying the experience

hugely.

Wampas Candidates
(Special to Exhibitors Herald)

LOS ANGELES, Dec. 4.—Hats are al-

ready being thrown in the ring for the

presidency of the Western Motion Picture

Advertisers. Among those being talked of

as candidates are Harry Wilson, Lesser

publicist: Mark Larkin, Pickford-Fair-

banks publicity director, and Howard
Striding, Metro publicity manager.
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Lichtman Given
High Sales Post

With Universal
(Special to Exhibitors Herald)

NEW YORK, Dec. 4.—E. J. Smith,

general manager of sales for Universal

Pictures Corporation, has resigned, and
Al Lichtman, veteran film man, has been
appointed by Carl Laemmle as the new
general manager of sales.

Mr. Lichtman is one of the most ex-
perienced and best known of sales execu-
tives in the film business. He is credited
with being the man who convinced
Adolph Zukor that a regular output of
long-length feature pictures would mark
a turning point in the industry. He had
much to do with building up the sales

organization of Famous Players in its

early days and later was the head of Art-
craft. Between times he organized Alco.
the company which later became Metro.
More recently he was at the head of Asso-
ciated Producers and later, Preferred
Pictures.
Lichtman, upon joining the Universal

organization last week, took over the di-

rection of "The Hunchback of Xotre
Dame," which is being presented through-
out the country under special arrange-
ments. He will continue to supervise
"The Hunchback" presentations in addi-
tion to directing the Universal sales. Mr.
Smith has two propositions under advise-
ment, but is anxious to take a short rest

before plunging again into the business
in which he has spent the last ten years of
his life.

Clear Rothacker
In U. S. Probe of

Industrial Films
(Washington Bureau, Exhibitors Herald)

WASHINGTON, D. C, Dec. 4. —
Charges of irregularities in the produc-

tion of government motion pictures, which
have been under investigation for some
weeks by H. Foster Bain, director of the
bureau of mines of the interior depart-
ment, are found to be without foundation,
according to a report submitted by Di-
rector Bain to Secretary of the Interior
Work.
The investigation was ordered follow-

ing receipt by Secretary Work and Secre-
tary of Commerce Hoover of letters from
Charles Raymond Thomas, Inc., alleging
the belief that film companies were being
unfairly discriminated against in the pro-
duction of educational films circulated by
the two departments; and that M. F.

Leopold, engineer in charge of the work,
was receiving a percentage of the profits

of the most successful competitor, Roth-
acker Film Manufacturing Company.
During the course of investigations, the

various organizations and persons listed

as having made complaints were asked to
verify their statements and the statements
attributed to them. The Motion Picture
Chamber of Commerce advised the bu-
reau of mines that the subject of alleged
irregularities had never been brought be-
fore the organization.
The report shows that the work of the

government was not confined to any one
company, but that six producers shared
in it and that all producers of educational
films were invited to submit bids for do-
ing the work. It has been found impos-
sible to locate any person who had knowl-
edge to sustain any one of the charges
insinuated, Mr. Bain states.

Cohen League LaunchesNew
Theatre Insurance Division

Exhibitors of Texas and Oklahoma to Hold Meetings
This Month at Dallas and Oklahoma City-

Taxes, Insurance, Will Be Discussed
Announcement has been made from the offices of the M. P. T. O. A.

that the organization has created an insurance department, through the
operation of which it is stated it will be able to save theatre owners from
thirty to forty per cent in the premiums paid on insurance.

The organization has effected an arrangement with the Theatre-Inter
Insurance Exchange of Philadelphia through which the insurance is given.
Offices to facilitate the work of handling matters pertaining to the insur-
ance have been established at the association's national headquarters.

Exhibitor Reports Saving of 40 Per Cent
It is said that H. J. Schad, president of the motion picture theatre

owners of eastern Pennsylvania, the owner of several large theatres in
Reading and Lebanon, Pa., took out this form of insurance over a year ago
and now reports a saving of 40 per cent.

Letters have been forwarded to all

theatre owners in the country, calling
their attention to the savings effected
through this form of insurance, and it is

believed that considerable money will

be saved to the exhibitors of the coun-
try in this way. Theatres are now listed

in a special class by the Underwriters.
This risk is rated higher in most in-

stances than that applied to commercial
lines in the face of the fact that theatres
are among the best built and safest in the
country as a general proposition. This
new form of insurance gives theatres a
favored classification in line with the ma-
terial fact and thus cuts down premiums
while affording absolutely the same form
of protection.

Texas Showmen Meeting

Two exhibitor gatherings of import-
ance take place this week. Motion Pic-
ture Theatre Owners of Texas will hold
their semi-annual convention at the Jeff-

erson Hotel. Dallas. Among the inter-

esting features scheduled for the Texas
exhibitors meeting will be the talk bv
Col. H. A. Cole of Marshall, Texas.
Mr. Cole has recently completed a trip

throughout Texas and has visited Wash-
ington where he conferred with con-
gressmen and exhibitors. It is expected
that he will have a plan of importance
to lay before the Texas showmen.
The repeal of the admission tax will

be the subject that will occupy much at-

tention at this gathering. H. B. Robb.
of Robb & Rowley is chairman of the ar-

rangements committee of the Texas con-
vention.

Prominent on the board for discus-

How Far Can
Cinema Advance

(Special to Exhibitors Herald)

KANSAS CITY, MO., Dec. 4.—
Concluding a one-column editorial

in the Kansas City Star this week,
dealing with the great strides of

progress in motion pictures, is the
following paragraph

:

"It seems unlikely that much
greater advancement can be made
in motion pictures. Yet one never
knows. Seeming perfection has
yielded many times to still greater
achievement. Meanwhile it is

priv'ledge to contemplate the great
products of the motion picture
studios."

sion at the meeting of Oklahoma exhibi-
tors is the matter of reciprocal insurance
and details concerning the operation of
the film board of trade. The admission
tax will also play an important part in
the considerations. The Oklahoma ex-
hibitors are meeting at Oklahoma City.

Iowa Exhibitors Meet in January
Exhibitors of Iowa will get together

tor another meeting on January 15 and 16
at Des Moines. This organization was
recently formed under the name of the
Iowa Theatre Owners Association.

Story Is Selected for

Marion Davies Picture
(Special to Exhibitors Herald)

NEW YORK, Dec. 4.—Cosmopolitan
Corporation announces that it has se-
lected "Janice Meredith" as a special pro-
duction in which Marion Davies will star,
following her appearance in "Yolanda."

"Janice Meredith" has been adapted
by Lillie Hayward from the novel of the
same name by the late Paul Leicester
Ford. It was one of the most popular
stories of its day when published several
years ago, and later it scored on the stage
with Mary Mannering in the stellar role.
It is a romance of the Revolutionary
period of American history.

Paiir

SAN
George

Arrested for

Real Estate Deals
(Special to Exhibitors Herald)

FRANCISCO, CAL, Dec. 4.—
M. Cowell and S. Rubenstein

were arrested in this city charged with
obtaining money under false pretenses.
According to detectives the pair gave
tickets to theatre patrons for the drawing
of lots. When the ticket holder won he
would have to pay $75 for title perfection
and other expenses before obtaining pos-
session. It is said the lots were in out-
landish localities and on protest from
winners the promoters offered to trade
the lot for another at an additional cost
of several hundred dollars.

Screen Star Burned
(.Special to Exhibitors Herald)

LOS ANGELES. Dec. 4.— Eileen
Sedgwick suffered serious injuries from
burns at Universal City during the film-
ing of a fire scene. William Desmond
was also burned, though slightly, at the
same time. Miss Sedgwick's arm and
shou'ders and face were burned and a
great deal of her hair singed away.



TUCSON, ARIZONA, put one over on
Broadway and Los Angeles when it

staged the world's premiere of the screen

version of Harold Bell Wright's novel

"When a Man's a Man." Tucson was ac-

corded this honor for two reasons. Prin-
cipal Pictures Corporation states, the first

being that the author wrote his book in

A TRANSLATION of "I. N. R. I.,"

reads: "Jesus of Nazareth, King of

the Jews." In adapting this Biblical

theme for screen presentation, Mr. Neu-

mann is reaching beyond the province of

entertainment in the hope of effecting a

"reconciliation of nations."

If "I. N. R. I." is presented in America

—and its producer seems confident that

it will be—it must compete with a spec-

tacular Paramount offering likewise based

upon a Biblical story. This attraction,

"The Ten Commandments," made for

Famous Players-Lasky by Cecil B. De-

Mille, probably will have its world pre-

miere within a few weeks.

* * *

The Neumann picture is considered by

foreign film experts as the biggest and

finest German production thus far made.

Its sets are mammoth, according to "Film
Express," a Berlin trade journal, which
..devotes several pages to a descriptive

this vicinity, and the other that he is a

resident of Tucson where he has a beau-
tiful home a few miles from the city

limits.

The picture was presented at the Rialto
theatre in Tucson and. according to Man-
ager Goldsmith, it broke all house records.

The author and his wife were among the

interested spectators on the opening night.

article on the picture, and in the support-
ing cast are 5,000 extras.

It was produced at the Neumann plant,

said by "Film Express" to be the largest
in the world, at Staaken. Concerning
this studio, the producer himself makes
this comment:
"You know that my work there is ab-

solutely independent of climatic condi-
tions. It was raining in torrents when
in the studios we were photographing
Jerusalem. Five thousand supers, the
biggest settings Germany has even seen,
resplendent with sun. And it was so
simple.

"The idea of the cupple dome was not
new. But until then it had not been
used for the film, and nobody had the
energy to make an experiment which had
been rejected by the majority. Now, as
I have been successful everybody claims
to have known it. And inquiries are
made daily from all parts of the world.
"You know my principle: To reduce

the mechanical work of men to a mini-
mum. This principle has been adopted
at Staaken."

Mr. Neumann said that in order to
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make such big productions as "I. N. R. I."

profitable it is necessary that all produc-
tions "be performed with the greatest
exactness and precision." The facilities

and appliances at his plant, he says, have
made this possible. "I. N. R. I." he said,
was commenced and finished at nearly
the hour stipulated in advance.

* * *

Just why Mr. Neumann chose such a
big theme as "I. N. R. I." may best be
expressed in his own words. In "Film
Express" he said:

"I have the distinct feeling that every-
thing I do is done for the whole world.
My film, 'I. N. R. I.,' calls itself a 'film

of humanity.' It will demonstrate on the
screen what lives in every human heart."

Robert Wiene spent more than a year
in the production of "I. N. R. I." for
Mr. Neumann. In making the picture he
endeavored, he said, "not to make a
theatrical play but a real film which
speaks to the public from the screen."
Chmara has the role of Christ; Alexan-

der Granach is Judas; Asta Nielsen is

Mary of Magdala; Werner Krauss inter-

prets Pontius Pilatus, while others in the
cast are Henny Porten and Emanuel
Reicher.

"I. N. R. I.," like "The Ten Command-
ments," presents both a modern and a

Biblical story.

Sam Maclntyre Heads
Film Board at Omaha

(Special to Exhibitorj Herald)

OMAHA, NEB., Dec. 4.—The Omaha
Film Board of Trade elected officers last

week. Sam Mclntyre of the Metro was
elected president; C. F. Lynch of the Gold-
wyn-Cosmopolitan was elected first vice-

president ; I. Schlank of F. O. B., second
vice-president ; A. W. Carrick of the Selz-

nickj treasurer; and Miss May L. Berry,
secretary.

The following compose the new board of
arbitration: Roger Thompson, Paramount;
Harry Lefholtz, Universal, and Joe Stearns,

Independent. A. W. Carrick of Selznick
and Al Kahn of Crescent Federated were
chosen alternates. The following is the new
board of directors : Carl Senning, F.duca-

tional ; Charles Gilmour, Fox ; Abe Levine,
Sterling; Max Winthroub. Fontenelle;
Harry Lefholtz, Universal; Jack Flannery,
1 Icxlkinson, and C. A. Schultz, Yitagraph.

Kansas City Will Put
Lid on Sunday Circus

(Special to Exhibitors Herald)

KANSAS CITY, MO, Dec. 4.—A pro-
posed ordinance prohibiting circuses from
showing in Kansas City on Sundays and
July 4, presented to the city council last

week by a committee from the Council of

Churches, a movement behind which is seen

a veiled effort to put a ban on Sunday
motion pictures, will be reported out of

committee favorably when the city council

meets Monday night, it is understood. The
decision was reached this week by the

finance committee of the upper house, which
had the measure under advisement.
The church council argued the merits of

the proposed ordinance on the grounds that

circuses tend to detract from Sunday
services.

Schmidt With F. B. O.
(Special to Exhibitors Herald)

NEW YORK, Dec. 4.—Film Book Offices

announces that Art Schmidt, formerly gen-

eral sales manager for Universal, has joined

its forces and will be in charge of the West
Coast division.

Biblical Theme Is Basis of Most

Ambitious German Picture

Mammoth Neumann Production to Be Published Through

out the World by Christmas Day
GERMANY—at least one producer there, Hans Neumann—is entering

the field of mammoth productions based upon big themes of interna-

tional appeal. Only recently Mr. Neumann completed the most
ambitious of his screen endeavors, "I. N. R. I.," which, according to the

producer, will be published in all large cities of the world by Christmas day
so that it may unite millions of people spiritually during the Yuletide.
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Stories Told

by

the Camera

Though the theatre owners of this country have their troubles, here is one experi-
ence they have never been forced to undergo. This photograph was snapped in

Verdum just six years ago and shown the entrance of a motion picture theatre in

that city shattered with shrapnel. There are a few things left for which we may
all be thankful.

The hunting fraternity has quite a membership among the exhibitors, we understand.

How many can boast of a prize catch like this, do you suppose. Richard Dix, fea-

tured player in Paramount pictures, bagged this deer while on a hunting trip near

Flagstaff, Ariz. The player was in Flagstaff playing a featured role in Zane Grey's

"The Call of the Canyon," a forthcoming Famous Players attraction.

A striking pose, you will all agree,

of Gladys Walton, whose latest at-

traction for Universal Pictures Cor-
poration is "The Near Lady." This

is one of Universal's popular star

series offerings.
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Above, left to right:
Montague Love, Rose-
mary Theby and Peter
Milne and at left Claire
Windsor on board the
Paris as they sailed for
Algiers to make Edwin
Carewe's "A Son of
Sahara" for First Na-
tional.

A friendly conspiracy against Director Robert G. Vignola,
whom you see pleading for mercy through the bars. Fellow
conspirators are, left to right: Gustave Von Seyffertitz,

Ralph Graves, Marion Davies and Holbrook Blinn. Picture
snapped on the Cosmopolitan lot during production of
"Yolanda."

Los Angeles bankers are financing newly incorporated company, Priscilla Moran Produc-
tions, which will star Priscilla Moran (left), 5-year-old starlet. Millarde Webb (right)

is president of company and will direct pictures at Hollywood studios. Leo Moran,
child's father, is vice-president, and OUie May Baker is secretary and business manager.
Priscilla became nationally known when Jackie Coogan's parents took her to live with

them upon the death of her mother and illness of her father.
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J. Stuart Blackton. Pauline Frederick, Lou Tellegen, Leslie Austen and other members of the cast and production staff
of "Let No Man Put Asunder," which Blackton is making at the Vitagraph studios in Brooklyn. Also in the picture
above are: Clayton Davis, Jack Pringle, Nick Musaraca and William Adams, cameramen, T. W. Switzler and Walter
Bonyan. "Let No Man Put Asunder" is Blackton's second production since returning from England. "On the Banks of
the Wabash" being the first. Both were produced in the East.

Sam Morris, in charge of Warner Brothers distribution, and Meyer
Lesser, who handles the companys national advertising, visit the
West Coast studio where production is at its height on forthcoming
attractions. In the picture, left to right, are: H. M. Warner, Mr.
Morris, Mr. Lesser and Jack Warner.

Now well pose for a family group. Left to right: Irving G. Thal-
berg, Frank Keenan, Ed Wynn, A. P. Younger and John M. Stahl
celebrate Wynn's visit to the Louis B. Mayer lot. Stahl is producing
First National attractions for Mayer, his latest being "The Wanter*?*
with Marie Prevost, Huntly Gordon, Norma Shearer, Robert Ellis

and Gertrude Astor as the featured players.

We have our fears that Bessie Love won't

contemplate the waters of the Pacific so se-

renely if Carmel Myers loses control of that

crab. Both Miss Love and Miss Myers are

featured players in Goldwyn-Cosmopoltian
attractions.
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Which is which? Ed Wynn (right), famoui comedian and »tar of the itage ex-

travaganza, "The Perfect Fool," visited Maurice Tourneur and received his first

impression of motion pictures in the making when Tourneur directed scenes

for "Torment," First National picture. Tourneur borrowed Ed's props and tried

to out-Wynn Wynn. "Jealous Husbands" is the current Tourneur offering.

John L. Murphy, production
manager of Harold Lloyd Cor-
poration, under whose supervi-

sion the activities of Lloyd's

new independent organization
for Pathe are making highly
satisfactory progress.

Buster Keaton gives us his humorous conception of the Kentucky cavalier. Pity

the poor, helpless equine as Buster scans the horizon carefully before calling on

his lady fair. Buster is just out in a new Metro feature length comedy, "Our

Hospitality," in which Natalie Talmadge Keaton plays opposite the star. "Our

Hospitality" was written by Jean Havez, Joe Mitchell and Clyde Bruckman, and

directed by Keaton and Jack Blystone.

Ruth Hiatt is the attractive com-
edienne who plays opposite Lloyd
Hamilton in all of that star's

comedies for Educational. Ham-
ilton has just finished work on

"Lonesome," second of 1923-24

series.
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It won't take a detective to tell you who this is. The
camera caught Jackie Coogan in rather an unconventional
pose for his first photograph. It was taken long before
Jackie ever thought of "Long Live the King," his first
Metro offering.

Sol Lesser, president of Principal, welcomes Baby Peggy
back to Los Angeles following her first visit to New
York. Baby Peggy will star in series for PrincipaJ.
By the way, Lesser says that "miLlion dollar contract-
is "absolutely untrue—could never be possible."

<5 ~" >

Beautiful Helene Chadwick who will be seen on the
screen for the first time in more than a year in "Reno,"
Rupert Hughes new attraction for Goldwyn-Cosmopol-
itan. Hughes' attraction following "Reno" will be "True
as Steel" the continuity of vhich has just been com-
pleted by the author.

Carlos Gemore. Filipino sculptor discovered by Perley
Poore Sheehan working as an extra in the big Universal
special. "The Hunchback of Notre Dame." It is said that
Gemore now has an excellent chance of going to Paris
to further his art. In picture above he is making a bust
of Sheehan.
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Marcus Loew Adds the Lexington

To His Theatre Cham
Acts From Broadway Musical Shows Furnish Elaborate

Program Bob Dexter Resigns

By JOHN S. SPARGO

NEW YORK, Dec. 4.—The big event of the week in motion picture

theatre circles was the opening of the Lexington, Lexington Avenue
and 51st street, last Wednesday night, as a Loew house. The build-

ing had been in the hands of carpenters, renovators and decorators for

several months past and on being thrown open to the public last week, was
voted to be fully up to the standards set by Marcus Loew.

Flo Ziegfeld, J. J. and Lee Shubert, Earl Carroll and Al Jones, of the

"Greenwich Village Follies" co-operated with Mr. Loew in making the

opening one of the biggest successes in theatre history in New York. An
elaborate program of entertainment had been provided and in addition to

the many acts from the popular musical shows, Vincent Lopez and his

entire orchestra was there through the courtesy of E. F. Albee. Several
famous musical directors including Oscar Radin of the "Follies", Al Good-
man of "Topics of 1923", Al Neuman of the Winter Garden, and Albert
Berton of Earl Carroll's "Vanities," and Ernest Cutting of the "Little Jessie

James" Company, directed numbers.

.^OMPLETE chorus numbers and most

{^ of the stars of the leading Broadway

musical shows took part in the opening,

among these being the "Little Old New

York" number from Ziegfeld Follies with

Ann Pennington and Lina Basquette; the

cretonne number and the show girls from

Earl Carroll's "Vanities"; the twelve

dancing girls from the "Topics of 1923";

the "Artists & Models" from the Shubert

theatre; Greenwich Follies from the Win-

ter Garden, and the entire "Little Jessie

James" Company of the Longacre.

After the show Mr. Loew entertained

the stars and the companies at a supper

party and dance at the Alamac Hotel

with' the Paul Spccht orchestra and the

Vincent Lopez orchestra supplying the

music.
Nils Granlund, without whom as mas-

ter of ceremonies no Loew opening would

be complete, in an interview after the

event said: "A good time was had by all.

* * *

More than two hundred film people

were in attendance at the testimonial din-

ner given to Harry Reichenbach in the

Crystal Room of the Ritz Carlton Hotel

last Wednesday evening. In many re-

spects this dinner was one of the most
unique ever held in the film industry and

many unusual and interesting stunts were
pulled off.

One of the features of the evening was
a Max Fleisher animated drawing, "The
Life of Harry Reichenbach," and Harry
said if this didn't depict enough of his

life to give everybody a good line on him.

to make an engagement for some holiday

and he will explain the rest in detail.

Another film shown was a "Literary

Digest" reel very much up to date with

proper respect and disrespect paid to

many well-known men in the industry.

The Reichenbach party marked the first

appearance anywhere of a "Jewish Klu
Klux Klan." Still another unique angle

was the appearance of the waiters dressed

as policemen and bolshevists, convicts

and ballet dancers. Senator James J.

Walker was toastmaster.
* * *

Robert Dexter, director of advertising

and publicity at First National, last week
resigned from that company to take ef-

fect January 1st. Mr. Dexter succeeded

C. L. Yearsley to this position when Mr.
Yearsley retired June 1st to devote his
energies to other lines of work.
The resignation of Mr. Dexter marks

the passing of another of the "old guard"
from First National. He was connected
with J. I). Williams and Mr. Yearsley in

Australia and came to this country with
them about four years ago, being Mr.
Yearsley 's right-hand man at First Na-
tional.

In addition to being recognized as an
authority on advertising, Mr. Dexter is a
fiction writer of note and after January
1st will devote his time entirely to this
line of work.

* * *

Claude Jensen and J. H. Von Hebrerc
after spending a week in New York left

for Seattle, Saturday. Both of these pop-

Harry Reichenbach, who is handling the

exploitation of "The Eternal City," the

Samuel Goldwyn-First National produc-
tion, and who was tendered a testi-

monial dinner by the film industry last

Wednesday night at the Ritz-Carlton
Hotel, New York.

ular exhibitors have just returned from
a vacation in Europe, part of which time
was spent hunting on the forest preserves
of Ex-emperor Joseph of Austria, which
were purchased some time ago by Mr.
Yon Herberg.

* * »

George Brown of Universal spent a day
last week trying to figure out whether he
has been promoted or demoted. The oc-
casion was the notification to him that
he had been appointed director of pub-
licity and advertising for all the road
show business of "The Hunchback of
Notre Dame."

After probing into the matter and dis-
covering that the pay envelope had been
substantially fattened up, Mr. Brown de-
cided the change was a promotion. His
former duties as advertising manager
have been taken over 4v. Tom Gerrety.

* » *

Gene Marcus, president and manager
of the Twentieth Century Fflm Co., and
one of the biggest states rights men in
the Philadelphia territory, dropped into
New York the other day and gave Irving
Lesser, of Principal Pictures, the "low
down" on the situation in the Quaker
bailiwick.

"Business is all right," said Gene. "The
big houses arc cashing in and the smaller
fellows who are showmen are making
good profits. Here's the situation: Busi-
nesrf*Vrafl good during the summer. Many
exhibitors are using that season as a cri-
terion and figuring that if they did so
much during the hot weather they ought
to be trebling their summer records dur-
ing the present season.
"Many new houses arc going up in

Philadelphia, the new Fox house, the new
S'anlcy house, which opens Christmas,
and the Logan."

* * *

Theodore Roberts, the grand old man
of motion pictures," gave the A. M. P. A.
many laughs when he showed up at the
weekly luncheon smoking a black cigar
and trying to look cynical—which is an
impossibility for him. In telling of the
making of "The Ten Commandments"
he told how, in the role of Moses, he ate
a ham sandwich at luncheon and yodled
while being lowered down a 1,500 cliff!

Theodore certainly is at home, no matter
where he goes. John Flinn listened to
him and smiled with secret satisfaction.
John is "putting over" the "Ten Com-
mandments" and is doing it in even bet-
ter shane than he did "The Corered
Wagon," which is going some.

* * *

Harry Reichenbach also spoke at the
luncheon and revealed a side of his char-
acter which stamps him as having a heart
as big as the productions he exploits.
Harry is personally interesting himself in
Nellie Revell, the plucky woman of the
show business who has been bedridden for
years and has smiled and worked through
it all. Nellie has just written a book on
her experiences and Harry is putting over
the book in his own vigorous manner. He
explained at the meeting that within a
short time Miss Revell must undergo
another operation by which a section of
bone will be taken from her shin and
transplanted to the spinal column. The
cost of this operation will be about $12,-
000. And Harry proposes to raise the
money for Nellie Revell by selling her
books. When we think of this Reichen-
bachian spirit we are reminded of what
Tiny Tim, the immortal Charles Dickens
invalid, said. "God bless us one and all."

* * *

Harry Rathner of Principal pictures
has just returned from an extended trip
through New England and the Middle
West. He reports that business is great.
And Harry is anything but an optimist.
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"Hunchback" Ready
For Picture Houses

Exhibitors Must Ask $1.65

Top and Two Shows a Day.

Is Laemmle Edict
(Special t» Exhibitors Herald) •

NEW YORK. Dec. 4.—"The Hunch-
back of Notre Dame" will immediately be
made available to regular motion picture

theatres, Carl Laemmle announces. The
production is now enjoying special pres-

entations in legitimate theatres through-
out the country.

Gives Film Houses Preference

The Universal chief stipulates two
conditions to be fulfilled by exhibitors

playing "The Hunchback." One is that

a reasonable number of seats must be

held at $1.65 top, and the other is that

the picture shall be presented on a two-
a-day basis.

Mr. Laemmle, in a statement issued,

deplores the necessity of showing the

"Hunchback" in dramatic houses and
declares the reason is that the picture

must have a real run and that most ex-

hibitors have been fearful of playing it

twice a day and charging $1.65 top. He
declares that wherever he has found a

picture house willing to show it on the

aforementioned basis, that theatre has
been given preference.

"If I get a proper run in every com-
munity.'' says Mr. Laemmle. "and at the

same time strike the first blow to kill

the evil of running pictures in legitimate

theatres, I will feel more than satisfied.

Sees Repeat Profit

"Of course, I don't mean that every
ticket must be $1.65. I mean that a rea-

sonable number must be sold at that

price. Afterward you will want to repeat

the picture at popular prices and reap a

double profit from it."

Mr. Laemmle also points out that the

present showings are paving the way for

exhibitors, who will later present the pic-

ture at popular prices.

Censors Want Greater

Power and More Money
(Special to Exhibitors Herald)

ALBANY, N. Y., Dec. 4.—The New
York State Motion Picture Commission
will go before the next legislature with
a request for additional powers and a

larger appropriation. Among other
things it wants is a third deputy, who
will be given a salary of $4,000 a year.

The temporary budget, which has just

been made out in New York state shows
that the Commission wants S6.380 more
than last year for personal service. Since
its inception in 1921, the Commission has
collected $445,000 in fees.

C. R. Eyton Dies
(Special to Exhibitors Herald:

LOS ANGELES. Dec. 4.—Charles
Eyton. general manager of west coast
production for Famous Players, was in

San Francisco last week attending the
funeral of his brother, Cecil Robert Ey-
ton, well known in the theatrical business.

Ruth Roland to Wed
(Special to Exhibitors Herald)

LOS ANGELES. Dec. 4—Ruth Ro-
land, screen star, will marry R. C. Cliff

Durant, millionaire motor magnate in the
not distant future, according to rumors
current here which are neither affirmed
nor denied by the pair.

W. B. FRANK has just been elected
vice-president of the Hal Roach organ-
ization and will have complete charge
of the company's Eastern business.
The Roach product is distributed
through Pathe.

Director Heads Move
To Launch Political

Body Within Industry
(Special to Exhibitors Herald)

LOS ANGELES, Dec. 4.—Plans for a
mammoth political organization within
the motion picture industry are on foot
as the result of police stopping the annual
ball of the Motion Picture Directors As-
sociation at the Biltmore Hotel Thanks-
giving eve. Fred Niblo. president of the
directors' association, is heading the
movement and various other organiza-
tions are falling in line to make Los
Angeles City authorities cease discrim-
inating against the film interests here.

The directors lost $3,500 as a result of
the failure of the police commission to
grant a permit until the eleventh hour
and were later humiliated by having a

sergeant and detail of police stationed
at the door during the entire progress of

the ball to make sure dancing stopped
promptly at midnight. Other organiza-
tions in private and semi-private dances
at Los Angeles hotels have never been
interfered with, it is claimed.

Heyl to Have Charge
For Anderson on Coast

NEW YORK. Dec 4—Martin J. Heyl,
vice-president of Anderson Pictures Cor-
poration, has left New York for Los An-
geles. Mr. Heyl, who has been east for

a series of conferences with Carl Ander-
son, will be permanently stationed on the

coast, in charge of all production for the
Anderson organization.

R. S. Horsley Promoted

NEW YORK. Dec. 4—In recognition

of his abilitv. VitagTaph announces that

Robert S. Horsley. assistant sales man-
ager of the New York branch, has been
promoted to the managership of the Phil-

adelphia office.

Says Exhibitors Must
Make Big Films Pay

Kane States 1924 Production
Will Suffer Unless Producers

Get Greatest Rentals
(Special to Exhibitors Herald)

LOS ANGELES, Dec. 4.—"Unless ex-
hibitors and, through them the public,
come to the support of a great number of
high cost productions which have been
made for this season, there will be a
greatly depleted bankroll in the produc-
ing and distributing branches of the
industry with which to furnish attractions
for next season," says Arthur S. Kane,
president of Associated Exhibitors.

Producers Must Realize on Films

"The duty of everyone in the business
for this year is very plain. It is to stim-
ulate attendance for all these big attrac-
tions to the greatest extent possible, so
that the greatest rentals that can possibly
be paid will be realized to finance produc-
ing for 1924-1925.

It is a fact that very little money put
into the producing business is ever re-
moved from it. If any producer makes
attractions which realize good money, he
invariably puts the money back into more
and, as a rule, better shows. It is there-
fore up to the whole industry to conserve
the bankrolls of the producers as a whole,
so that there will be sufficient capital
for the motion picture business to go
ahead.

"If the exhibitors do not give needed
support on these big shows, the result
will be that many of the established and
experienced producers will go out of
business and all the knowledge and abil-

ity will be lost to the industry. It is

obvious that this will set the industry
back several years in the class of pro-
ductions which will be made.

Companies Facing Losses

"There is nothing peculiar to any one
company in the present situation, as all

of them have the high cost attractions
and all of them are faced with probable
losses on some, if not all of them, unless
there is a decided loosening up soon in
the attitude of the buyers.
"Few, if any. of the producers and dis-

tributors are asking for profits on their
big. high cost material. What they are
endeavoring to do is to get back the in-

vestments and, if that cannot be done in
every case, then to get back as much as
possible. It does not seem to me that
this is an unfair request to be made of
the exhibitors."

To Launch New Method
Of Picture Advertising

:.• 2x'r..:.:;rs Herd)
NEW YORK, Dec. 4.—F. Heath

Cobb, director of exploitation for Grand-
Asher Distributing Corporation has
completed plans for a nation wide coop-
erative advertising force for Grand-Asher
and is now organizing a group of men to

carry out his new idea throughout the
United States. When this work has been
completed, representatives of the ex-
ploitation department of Grand-Asher
will be established in every key city of
the United States where they will keep
in direct contact with the principal ex-
hibitors and exchanges.

Mr. Cobb says that under his plan
Grand-Asher will cooperate directly with
the exhibitor in writing, placing and buy-
ing advertising. Each key city will be
the center of a separate. local advertis-
ing campaien conducted by Grand-Asher
and the exhibitors and the home office will

serve only as a central advisory unit.
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"California or Bust!'
By PHILIP RAND

(Rex Theatre, Salmon, Idaho)

Being the Break-Journey Jottings of the Poet Laureate to "What the
Picture Did for Me," En Route to Los Angeles, "Follywood" and
Points West.

LONG BEACH, CALIFORNIA—The land of the automobile and the

home of the paper bag. It is bounded by the Pacific Ocean, the setting

sun, the oil wells and Los Angeles. I'm as dizzy as a falling meteor.
I never saw so many autos in my life. This town is an ant hill on wheels.
Sunday afternoon was one continual procession of cars on any avenue, and
on American Avenue the cars were three abreast for twenty miles and not
a foot between them on front, side or rear. Harold Lloyd could walk for

miles along the tops of the cars with his eyes blindfolded, yet they say this

isn't anything to the traffic in Los Angeles.

IF that is the case I'm going there via

an airship— if I ventured out in my
Noah's Ark and mingled with that kill-

'em-quick bunch I'd be arrested on sight

for blocking the traffic. A pedestrian
absolutely has no right to live and doubt-
less next year you won't be able to insure

your life unless you own a car, and then,

if you own a car you'll probably get killed

in a smash-up anyway, so what's the use.

Long Beach is 5/7 Iowa, 2/7 Kansas
and 1/7 assorted. It's just like back
home only all the farmers wear their Sun-
day meeting clothes seven days in the

week. One lives fast down here and your
bank account melts quicker than a May
snow. If you have lived here three years,

you are an old timer. One looks out of

his window the next day after his arrival

and sees a new house across the street

erected over night; on the second morn-
ing one sees a new oil derrick; on the

third one views a new grocery store and
garage; and on the fourth a new town.

* * *

People live strictly by the day. No one
thinks of buying groceries but for the

next twenty-four hours, and the whole
world here is cash and carry. Of course
that has something in its favor in case one

.should sell his home the day after one
bought it at 300f

/r profit, or in case one
should die in a traffic melee there
wouldn't be any superfluous vegetables
and stuff to be thrown out of the larder.

Cellars and chimneys are non-existent.
Gas furnishes fuel and heat—as for the
need of cellars, well, I haven't found out
yet where they keep their home brew

—

so if Jenkins decides to come West we
had all better visit him at Neligh as he
suggests and punish that "Tea with a
Kick," because there's no place out here
to store it unless one buys an abandoned
oil well.

Long Beach is principally noted for its

growing population (now one hundred
thousand restless mortals, for its world's
largest Men's Bible Class (thirty thou-
sand turned out last Sunday), and for

Frank L. Browne, manager of the Li-

berty theatre, which is situated on the
best site of the best street looking right

out to "China 'cross the bay."
* * *

Now, Frank isn't just a mere man. He
is the incarnation of force; he is a hu-
man dynamo. If he ever stops to eat or
sleep, nobody ever caught him at it. He
is beyond doubt the Steinmetz of exploi-

tation. One eventful afternoon I entered
his lair and in exactly one second he was
showing me scrap books of every play
that he had exploited from the Atlantic
to the Pacific. He had a Carnegie Li-
brary on the subject. All readers of this
magazine are well acquainted with his
street ballyhoo stunts but one of the
secrets of his art is making friends with
the "newspapers and then getting a story
planted for his on-coming special.

While I was in his sanctum he was put-
ting over a prospective play which
seemed to me to be impossible. It was
"The Meanest Man in the World," with
Berty Lytcll and Blanche Sweet. It

didn't sound good to me but Frank went
after it like a dog after a jack rabbit. He
offered a prize of ten dollars and other
lesser prizes, through the columns of the
Long Peach Telegram, for the best story
of "Who is the meanest man in the
world?", and for days the stories poured
in and the Telegram printed them as
fast as received. Some stories were
funny, some serious, some from men,
many from women. When the time for
the play came, it went over.

* * *

Frank is now a District manager for
the big West Coast Theatres Co., and
has house managers under him in the
various theatres of his district, the genial
Mr. Frank Stannard, formerly of Wenat-
chee, being the house manager for the
Liberty. I believe Frank Browne could
run a dozen theatres at a time and never
turn a hair. He sure is a dandy, fine fel-

low, jolly, and keen as a razor. He gave
me the keys to the city of Long Beach
and everything contained therein. He is

one great booster for the Exhibitors Her-
ald and especially for the "Herald Only"
Club. Vou will find his photograph on
page 6.

r
i of the October 20th issue and I'll

say it doesn't do him justice.

In closing let me say that what he
doesn't know about theatre exploitation
hasn't been written. If your mental bat-

teries are running down, come out here
to the land of sunshine, visit Frank L.
Browne for five minutes, and your brain
will be throwing off enough sparks to
set a town afire and then you can return
home and put over exploitation stunts
for the balance of your natural life, with
no more effort than it takes to count your
cash on a dark and rainy night.
The West Coast has just announced

that it will build a new million dollar the-

atre here and Mr. Browne will also have
charge of this new palace—so keep your
eye on him, because he is a man to watch
and to emulate.

Philip Rand.
P. S. Since writing this I note in to-

day's paper that tonight at Los Angeles
harbor will be celebrated the opening of

the new Cabrillo Theatre at a cost of

$600,000 to be operated as the newest
addition to the West Coast Theatres, Inc.,

chain of 120 theatres. It will have a seat-

ing capacity of 1,600, including 200 loges;
a $50,000 organ and stage drops entirely

operated by electricity. It will run mo-
tion pictures and vaudeville combinatipn
programs. This theatre too is under the
direct management of Frank L. Browne
with Mr. C. S. (Doc) Crews, formerly of
Walla Walla, as local house manager.

If I don't hurry and send this letter in

I will doubtless wake up tomorrow to

find Frank opening up still another De
Luxe Theatre on Catalina Island or on
top of the Sierra Nevadas.

It does beat all how motion picture
history is made over night down here,
and our own Frank seems to be at the
bottom of a lot of the making—and yet

he takes time to send in regular reports
on pictures to this magazine! Yea, ver-

ily, this proves the adage that if you want
anyhing done, have a busy man do it!

P. R.

MONEY MAKING IDEAS
Which Have
Exhibitors to

Been Used
Build Up

By ROBERT L. ANDERSON
(Olympic Theatre, Forks,

Wash.)

For small town exhibitors

like myself that run a picture

one night only the real system
and secret of success is to play

good pictures all the time and
the way to pick them is to read
"What the Picture Did for

Me" in the Herald. I walked
into the Yitagraph exchange
last week with a list of twelve
pictures that I wanted to buy
and after reading the list the
booker looked up and said,

"You must read the Exhibi-
tors Herald, you sure have
picked a bunch of winners."
When a picture is run a week

Successfully by

Their Patronage

it has the advantage of mouth-
to-mouth advertising and the

box office will tell the average
quality of the picture played in

that house, as no one can tell

by title or paper what a picture

will be. I think it would be
more and better information to

other exhibitors if the brother
sending in a report would give

his personal opinion of a pic-

ture and how it pleased the

patrons rather than what the

box office showed. The best

night I ever had was on one
of the poorest pictures ever
played here. It came imme-
diately after a half dozen extra
good ones that stimulated busi-

ness.
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THE THEATRE
Q^iJVtpartmtnt of Practical Showmanship

Papers Take
Advantage of

Mat Service
"How do you define screen per-

sonality ?"

"Which is the most important

factor of a screen story?"

"Do you believe a player should

become identified with one particu-

lar role?"
Asking and answering these and

kindred questions, "The Inquiring

Movie Reporter," now a feature of

many American newspapers, affords

good reading—and good publicity.

"The Inquiring Movie Reporter" is

furnished in mat form to newspapers as

a part of First National's Key-City Fea-

ture Service, a branch of that organiza-

tion's newspaper publicity division that

seems to have met with general approval.

The questions are asked of stars appear-

ing in First National attractions and their

brief replies are illustrated with thumb
nail portraits. A set style, single column,
is adhered to and . the newspaper gains

the appearance of maintaining a Los
Angeles representative.

When the tenth set of questions and
answers were ready for forwarding to

newspapers it was found that more than

fifty had applied for the material. Ex-
clusive right to the matter in each ter-

ritory is given to the publication first

making application for same.
"As It Comes To Us" is another series

feature supplied by First National in sim-

ilar manner. This purports to be a gen-

eral picture news dispatch from the news-
paper's coast representative and is pro-

vided with protection as in the former
case. Chatty items are strung along, all

appearing under the signature of^ Matt
Taylor. Single and double column illus-

trated headings are furnished in mat
form.
By the means described, First National

is getting into public print a great deal

of well disguised but unquestionably val-

uable publicity. Stars nam.ed are identi-

fied with new or forthcoming produc-
tions in which they appear, while the

questions and answers are of such general

interest as to escape the commercial taint.

EDWARD HYMAN produced for the

exceptional "If Winter Comes" a pro-
logue of rarity in keeping, one of those
Strikingly obvious things so commonly
overlooked. It is reproduced on another
page in scale calculated to insure that

none shall miss it.

Captain Applejack's

Treasure Hunt.
The Pirate Gold of the

famous hero of "Stranjrers of
the Night" awaits finders
starting Monday
Cash nnd oiher prizes in the

form of certificate.'* have beerr
buried in several different
.places in Ottawa, with list of
locations published in today'«
papers.

Finders of these certificate?
can have lhe;n redeemed at
the Recent theater box office
immediately upon presenta-
tion

Clip the Ic' ation cues and
stari your bunt for Captain
Applejack's treasure Monday.

LEN S. BROWN'S "Public Rela-
tions" activities, as revealed in that de-

partment this week, warrant the scrutiny
and emulation of exhibitordom.

ILLUSTRATING in part O. D. CIoakery's
letter on the exploitation of Metro's
"Strangers of the Night." Other illustra-

tions on page 37.

Charts Campaign
Of 33 Units

O. D. Cloakey, Regent theatre,

Ottawa, Ont., Can., this week tells

of his 33-unit exploitation campaign

for Metro's "Strangers of the

Night." His letter and chart of the

campaign follow. Illustrations are

given herewith and on page 37.

THEATRE EDITOR, Exhibitors
Herald.—Enclosed please find details of

campaign on "Strangers of the Night,"
along with some advertising matter.

The skeleton and buried treasure box
stunt is possibly the one that caused the

most excitement. This was placed in a

basement on the main street where they
were excavating, and needless to say,

when same was found by the workmen
on the Monday morning it caused plenty

of excitement and broke into the front

page for a story, which was followed the

next day by the explanation of how the

skeleton came to be found, but not until

considerable discussion was passed on
the matter.

It was viewed by many people at the

police station and the only one wise to the

gag was the chief himself, and being a

regular fellow he played his part until

the secret came out.

The other stunts are in detail, and
will explain themselves.—O. D. Cloakey,
Regent theatre, Ottawa, Ont., Can.

Cloakey Campaign
In Outline

1. Private screening in advance for press.

2. 200 invitations mailed to prominent citizens,

bankers, insurance brokers, etc,

3. Teaser ad campaign week in advance.

4. Arranged with "Journal" for merchant tie-

up page.
5. Arranged with "Citizen" for merchant tie-up

(Concluded on next page)

Is Campaign
Of 33 Units

New Record?
Is a campaign of 33 units a new

record in exhibitor exploitation?

O. D. Cloakey, Regent theatre,

Ottawa, Ont., Can., used such a cam-
paign for "Strangers of the Night,"
Metro's picturization of the stage
play, "Captain Applejack," and gives
full details in his letter this week.

Mr. Cloakey's letter begins on this
page. It is illustrated with a full page
of reproductions made from printed mat-
ter used in the campaign. Altogether,
the writer makes it a simple matter to
profit by his experience.
The question as to whether or not the

campaign establishes a new record is

really unimportant. The important thing
is that a single production, granted that
both of its titles are used, can be made
to serve the exploitation man as basis
for such extensive endeavor. Such a
production, if it possesses as in the pres-
ent case adequate entertainment value as
well, must be very nearly the ideal busi-
ness picture.

In this aptly designated art-industry
it is rare enough that both members of
the hyphenation are found to measure up
to the very different standards necessar-
ily applied. When such a happy circum-
stance arises the picture usually leaves
in its wake a golden trail of box office

records.
"Strangers of the Night," by the ex-

hibitor testimony chronicled to date in

"What the Picture Did For Me" and
"The Theatre," seems to be one of these
rare creations. It is a genuine service,

therefore, that Mr. Cloakey performs in

supplying this account of its Ottawa en-
gagement.

NEW PICTURES now are reported
to "What the Picture Did For Me" be-
fore accounts of their exploitation and
presentation reach this division of the
paper, reversing an ancient order and
saving considerable lost motion.

STREET MEN seem never to go out
of fashion. A choice selection of them
light up the week's news.

"APRIL SHOWERS" bows this week
as a lobby attraction of rare attributes.

CHICAGO theatres are making much
of radio, which is not a bad force when
properly harnessed to the exploitation

vehicle.

CHRISTMAS is much alike each year,

in the theatre or elsewhere, and in the

theatre, as elsewhere, the thing to do is

to do it early.
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LETTERS TO "THE THEATRE

ii.

14.

(Concluded from preceding page)
page and contest on Hidden Treasure.
Hidden Treasure Contest—as suggested
from press book with additional stunt of
each contestant having in his possession full
page tie-up of Merchants-"Citizen" when
they turn in certificates to the Content Man-
ager of "Citizen." Location chart published
by paper and stories daily regarding pre-
vious day winners. Man dressed as pirates
at "Citizen" office to receive contestants and
give prizes.

Planted small iron box with heavy pad lock
(well rusted to look very old) in lot where
excavating is being carried on to rebuild big
block on main street. Crowds watch steam
shovel daily at this work. Casket found by
workmen caused much excitement among the
workers. Box broken to get it open. Box
contained printed certificate good for four ad-
mission tickets to the Regent to see
"Strangers of the Night."

Secured window 10 days in advance with
backs of coppers and cards explaining
Regent-Citizen Treasure Contest.

Several window displays including: Two
full windows of Office Specialty Safe Co.
(one window showing old safe with door
broken off and cut-out burglar g/rtting away
with swag—cards reading "THIS SAFE
WAS NO PROTECTION FROM THE
STRANGERS OF THE NIGHT. Buy one
of our burglary and fireproof safes and he
sure you are protected when you lock your
office door." Second window shows Office
Special Safe, and burglar (cut-out) trying
to open same. Tools on floor in front of
safe broken and sign reading "THE
STRANGERS OF THE NIGHT FAILED
TO OPEN THIS SAFE because it is built
to protect." (Both these windows are
lighted in dark green, for night effect, and
burglar holds flashlight in hand to light up
front of safe and cards, also black back-
ground used to mask off interior of store.)

Arranged with sporting goods store for full

window, showing tent with figure inside
holding rifle, with strong light behind figure

to silhouette against tent. Typical camping
outfit used in display with large stuffed bear
creeping up to tent. Green lights used for

night effect which brought out the man in

the tent idea. Cards read, "PROTECT
YOURSELF AGAINST THE STRANGERS
OF THE NIGHT while on your hunting
trip," other cards advertising guns, ammuni
tion and equipment.

Arranged with several hardware stores for

display of locks, and cards with photographs
on picture.

Arranged with electrical store for full win-
dow, showing windows being opened by thug.
On far side of window, cut-out of man com-
ing through door holding revolver and flash-

light. Cards' reading "PROTECT YOUR
HOME FROM 'STRANGERS OF THE
NIGHT.' Have an Ever-Ready Flashlight
handy."

Tie-up with Dominion Messenger and Sig-
nal Co., who placed their speed cars (red)
at our disposal for week with banners on
sides reading, "The Dominion Messenger
and Signal Company will protect your prop-
erty from THE STRANGERS OF THE
NIGHT.' Install our burglar alarm sys-

tem."

Secured vacant window for display of Do-
minion Messenger Signal Co., apparatus in-

Paul Biese at

McVickers
Paul Biese and Westinghouse

Radio Station KYW shared honors
at McVickers last week. The act
was called "Thirty Minutes in Our
Broadcasting Studio," and KWY's
official announcer presided.

A broadcasting studio interior

was luxuriously reproduced for the
set. Biese and his orchestra of ten
opened with five numbers (four
and an encore) which were fol-

lowed by a classical vocal duet.
"Nubs" Allen closed the show riot-

ously with a blues song accom-
panied by Biese's men ana the
house orchestra.

If radio is half as good as it was
made to seem in this cross-section,
it's strange that it isn't more pop-
ular than it is.

27.

32.

eluding sprinkler system, burglar alarms, fire
boxes, etc.. with one of the experts in win-
dow operating system.

Cards printed reading "THESE PREMISES
ARE PROTECTED FROM "STRANGERS
OF THE NIGHT' by the Dominion Elec-
tric Protective System Co." These dis-
distributed by company to every building
and store in which their system is installed.

Arranged with automobile company to dis-
play safety devices to protect owners from
having ears stolen. Card to read,
"STRANGERS OF THE NIGHT cannot
leal your car if equipped with these burglar-
proof devices."

Yellow Arrow Taxi Company used Beaver-
board disc in space tire holder at back of
cars reading, "Beware of 'Strangers of the
Night,' use the Yellow Arrow Taxi's."

Tie-up with insurance company on burglary
insurance, and cards in windows reading,
"Protect your property and valuable from
'THE STRANGERS OF THE NIGHT."'
Cards distributed around schools calling
children's attention to "CAPTAIN APPLE-
JACK'S" treasure hunt.

Dominion Electric Protection System cir-

cularizing their customers with cards calling
attention to recent burglaries in Ottawa, and
to see that their burglar alarms are in

working order to protect them from
"STRANGERS OF THE NIGHT."
Dominion Electric Protective System also
using one i>f their red cars on streets of Hull
(town adjoining Ottawa, on the Quebec side)

with banners on sides.

50 extra window cards, hand lettered with
photographs in windows.

Cut-out of pirate in Radio store window
with amplifier at back hooked up to vic-

trola. Pirate song.
_

Tie-up with Willis Piano Store for "Ampico"
(piano demonstration) with window week in

advance of photographs on picture and
"Ampico" attraction.

Willis Piano Company spent $250.00 in

newspaper advertising hooking up "Ampico"
stunt and carrying feature attraction,

"STRANGERS OF THE NIGHT."
3.500 circular letters sent to musical or-

ganizations and citizens from Willis Piano
Co. (gratis).

Willis Piano Company used 100 inside

hanger cards in street cars on "Ampico"
STRANGERS OF THE NIGHT" and
Regent (gratis).

Willis Piano Company purchased Regent
tickets for full value to send to their cus-

tomers.

Four extra cars secured through Dominion
Electric Protective System for banners on
"STRANGERS OF THE NIGHT."
Window in store with display of fireproof

cabinets. Wax figure lying in bed with card

reading. "I should worry about 'Strangers

of the Night,' my valuables are protected by
one of these cabinets."

Special children's morning performance,

Saturday. Nov. 17th, using "CAPTAIN
APPLEJACK" as stronger title to interest

the children.
Regular Saturday advertising.

Adams Replies

To Lynch
Replying to C. H. Lynch, Gem

theatre, Peoria, 111., who recently

narrated in these columns his suc-

cess with a Multigraph, Roy W.
Adams, Pastime theatre, Mason,
Mich., writes:

THEATRE EDITOR, Exhibitors Her-
ald.—One of the boys wrote the Herald
recently singing the praises of his new
Multigraph. About a month ago I bought a

hand printing press printing a form 6 by 9

inches, and I would not trade it for any
Multigraph I ever saw. The first job I did

with it was to date 2,000 heralds on

"Safety Last" and address 1,500 envelopes to

mail these same heralds to the farmers
within a radius of ten or fifteen miles. Dur-
ing the coming two weeks I expect to ad-
dress 1,500 heralds on Marjah, the mind
reader, and print and address 1,500 postal

cards on "The Mark of Zorro."

The whole outfit, including five sizes of
type (one font of typewriter type for postal

cards and letters) and four colors of ink,
cost less than $90. One big advantage is

that it uses the stock cuts furnished by the
exchange. It will print heralds, letter heads,
business cards, card tickets, shipping labels,
and especially postal cards, the best adver-
tising medium for our business, for they
give the most returns for the least expense;

I'll send you one of my cards on "The
Mark of Zorro" as soon as I run them off.

—Rov W. Adams. Pastime theatre. Mason.
Mich.

Rea Boosts

Style Show
George Rea is always teaching his

public something or other, as all

good showmen should, and his latest
lesson was on the subject of the
style show and its uses. He writes:

THEATRE EDITOR, Exhibitors Her-
ald.—This is a dandy town, with three of
the best department stores I've seen any
place. They carry $500 coats in stock
and gowns from $50 to $250, etc., and no
one had ever thought of a Fashion Show.

So we pulled one November 1, 2, 3,

with Craig Bros., and need I tell you it

was a rip-snorting, howling success?

Mr. Walter Craig had charge of the
styles and models and he is one live wire.
Mr. Craig changed costumes every day
and as a result of this people came three
times to see the show.

Our feature picture was "Lawful Lar-
ceny" and I'll tell the world we had a
100 per cent style and screen entertain-
ment.

So, if there is an exhibitor who has
never tried the fashion show, I'd like to
say, don't wait any longer. It pays big
in many ways.

—

George Rea, Colonial
theatre, Washington C. H., O.

JACKIE COOGAN'S pictures, for di-

vers reasons that need not be analyzed,
loom as admirable holiday bookings. Ac-
cordingly, some of the things that may
be done with them in an advertising way
are depicted this week in this department.

Dramatize Song
At Chicago

"Midnight Rose," which is the
sort of song you'd guess from the
title, was dramatized for the feature
stage piece at the Chicago tneatre
last week. Splendid talent and di-

rection distinguished the act.

The set was an idealized cabaret,
two couples dancing at opening,
one retiring as the other went into
ballroom steps of merit. Follow-
ing this, tenor in evening dress en-
tered, sang verse and chorus of

song, then talked rhymed interlude
to girl representing "Midnight
Rose." Thus to closing.

The audience effect was produc-
tive of sustained applause. Inci-

dentally, we take back several
statements relative to song dramat-
izations. And in addition, the act

was a superb prologue to "Pleasure
Mad".
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SEE O. D. CLOAKEY LETTER
Captain Applejack's

Treasure Hunt
Take The Journal with you ana start your

hunt on the new locations'

"Captain Applejack," ikmona hero of "Strangers of the

Night," now playing at the' Regent Theatre, has buried

more treasure near the following places:

No. 1—Cartler Square. 6»H paces east and 80 paces due norili

of Drill Hull.

So. 2 Parliament Hill, near gtruit fir tree en route to l»ncrs'

Walk, west end.

No. S—Rear of Ottawa Typewriter Company, J 91 Queen Street,

under brick.

No. 4—Rear of Hash Carson's, Ltd., 74 Albert street, under bo-v.

No. S—Vacant lot on Frlel SweeH 60 paces from Rldoau, west *hle.

No. •—Near front entrance of Journal.

This treasure <s in the form Of certificates which caU for the

prizes, and will be redeemed at the box office Immediately upon
presentation along with a copy of The Journal in whirh this notio-

appears. Prizes range from $1.00 to $10 00 and ce.tifioutcs call-

ing for two tickets to the Regent. Hundreds have already tried

to locate "Captain Applejack's" hidden treasure, and many lucky
hifuters have cashed In their certificates. The hunt is on r.ow Go
girt and get your share of the spoils.

A special children's performance of "Strangers of the Nj2ht'
(Captain Applejack) will be given at the Regent next Saturday
morning at 10.30. A special kiddies Sing Song will be held In

addition to the feature pictures, and Captain Applejack will pre-

sent each boy and girl with mint candy. The price for this morn-
ing performance will be 15c including tax. adults 25c Including
tax. A big two hour show with special music. Box office opens at

10 a.m. so come early and get a good seat.

Clues for Captain Applejack's

Hidden Treasure Which

Starts Monday
lit- »uiioiuu.t«l yesterday Captain Applejack's treasure limit

SIOIIH MornlM As you olrcsrty know. Captnln APP^"**'"
the imoous hero of tlctlon and stage, mid now depleted upon

the s,«cn n "Strangers of the Nlgbt," wbleh opens at the

Roger: tod.t)

Von will liaie the opportunity of recovering part of the

hidden treasure, which Is In the form of certl»rates. redeem-

able at the Hegent Box Office.

Clip out this announcement, which contains the clues as to

the whereabouts of the hidden treasure. nnd when you find

same brine It to the theater and collect the prizes contained

on certificate Stan the hunt Monday

CLUE CHART

No i Near billboard on Bank St . west side between Ne-

pean and Gloucester

No 2—Near drug store, corner Elglu and Wa ferity, lusld«

of shed at rear of 6tore

No 3—Inside cannon on Wellington St between Spadiu«

and Irving Ave

So 4 Near billboard on Sparks St ( lose to Barn, of Mont-

real

No 3—Under brick In alley near Franklyu Theater

No e—Water Street Hospital 20 paces from entrance, uonta

\o 7—Under brick near A 1 Sign Shop, on Sparks St

No 8—SO paces from entrance of Regent Theater

No 9—50 paces from Elgin St School, S W coruci

No 10—Near rear of Willis Piano Store

CONTEST OPEN TO EVERVBOH i".

(Note)—A special children's morning perioral* " ol

Strangers of the Night" (Captain Applejack) next Satur-

day at 1030

Captain Applejack's Hidden Treasure

Hunt Starts Monday, Nov. 12. Cash

and Other Prizes Await Finders

Th« pirate Gold of the Famous Hero of "STRAN-
GERS OF THE NIGHT," playing at the Regeut
Theater starting tomorrow, Is hidden some place in

Ottawa.

Beginning tomorrow we will publish clues which de-

fine more or less definitely the location of portions of

the pirate's Hidden Treasure. However, instead of

the actual Gold Specie, the lucky explorers will find

sealed envelope's in which are enclosed certificates

calling for cash- prizes and others, which arc redeem-
able at the box office of the Regent Theater upon pre-

sentation.

Cash prizes range from $1.00 to $10.00, and other

prizes will be certificates good for two tickets to see

"Strangers of the Night
"

Watch tomorrow s papers for further de-tads which
will aid you in discovering part of Captain .Apple-

jack's treasure

WORKMEN UNCOVER

SKELETON OF MAN

Bones and Silver Box Are Taker

to Police Statiop.

POLICE GET PASSES
FINDING TREASURE

ved the

When the debris of the blasting

on the Bank of Nova Scotia prop-

erty on Sparks street settled this

morning, tbe workmen were aston-
ished to find a skeleton of a man
clutching a silver box hoary with
age

Considerable comment was arous-
ed. Several spectators stated that

the property, which Is situated be-

tween O Connor and Metcalfe
streets, was formerly a graveyard.
In the days before Colonel By
The skeleton and the sllve rbox

were taken to the Police Station,

and were viewed by several people.

The skull and frame of the skele-

.on is !n fair condition The police

will not open tbe box today
When found, the skeleton wis

lying In the ground with the face

of the skull rooking up The box
was near by. It was sealed.

When thousands of residents o!

the city passed by tho Bank pf

Nova Scotia property pn Sparks
6treet every day for years, little did

they Imagine that a mystery, which
,vo\ild baffle experts of Scotland

Yard, was In their midst. The
imagination can conjecture phases

of treasure, loot and war. One ex-

press.on heard today was that pec-

haps the skeleton was that of a

pioneer Settled who escaped with

his jewels from his home when the

Indians were on the war path.

The mystery will likely be solved

tomorrow when the police open the

silver bo

The secret Is out

Ottawa police h«»

-mstery of the skeleton found yes-

,„day In the Bank ot Nova ScoU.

prcrerty en Prarl.* street

M was found that the skeleton

nil that remained of. the fam-

ous pirate Captain Applejack.

, i, .so name raused dlarnav lo hon-

es, metchan-mm of the Spanish

M
But Captain Applejacks treasure

~
AuthorTiies assert that CauulP

ApPHlack'i treasure of gold and

lmndnds and other precious stones

,vas dlTlded The Jewels were kept

.In a silver rnest. while the gold

<vas kept in a similar box
Some one lias stolen the box con-

taining the Jewels
The police opened the silver box

iiirued In 't> them It contained

I he gold •'< Captain Applejack, and

the bold pirate's last will and testa

o.enl.
Captain ArP'eJacks will stated

iliat the ire. sure should go to the

finder of ihc box The Ottawa po-

lice nre. therefore the beneflcljr-

ies of t»»e terrible buccinrer
Thy will receive seveial passes for

this weeks peiformance st the Re-
sent ThcJtre to see Captain Apple-
jack, hero of "Siranpers ot the
\'lg>it ' himself as he appeared to

iheir foiefjthers a century ago
Tp have every man woman'and

cTatld In Ottawa ree the pirate la the
desire of the Regent Theatre man-
-m-. who are doing their ut-

Ottaws with the
clean i

lure-

vide
and best of motion pi

CAPTAIN APPLEJACK
TREASURE HUNT CERTIFICATE

You have hereby located a portion of Captain Applejack's

hidden pirate gold and are entitled to collect the sum ol

upon presentation to The Treasure

Hunt Contest. Regent Theatre.

Sign Your Name Here_ Address.
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MEYER BOOSTS NEWSPICTURE

mm
WHAT STRANGE POWER UNCOUPLED THE

PRIVATE CAR ON THE CONTINENTAL LIMITED
THAT SENT A DOZEN PEOPLE TO ALMOST
CERTAIN DEATH IN THE VALLEV BELOW «?

cMOON Cnd5rrldâ

n walkrr

Affllllnnai

l!illini!lll!l!llllI!IllM!l!:i!l!!!!liri!il!llimil!!!!

WHICH HORSE
won the Match Kace at Latonia last Satur-

day?—The Judges flasrtbd No. 2 as the WIN-
NER but the onlookers and the camera think

different. What's your opinion?

—

ZEV or IN MEMORIAM?
You can settle all arguments by seeing the

authentic motion pictures of this race classic

in Palace Timely Topics—INTERNATIONAL
NEWS SPECIAL

—

at the PALACE THEATRE tomorrow!

N. N. FRUDENFELD,
World Realty Co., Omaha,
contributes the above displays

for "Red Lights," Goldwyn
Cosmopolitan, and "The Mid-

night Alar m," Vitagraph,

which tell their own story well

enough.

FRED S. MEYER, Palace

theatre, Hamilton, O., effec-

tively capitalized the close fin-

ish of the Zev-In Memoriam
race as shown in International

News by use of the three col-

umn display shown at left.

There's a short story about it

in "Short Subjects" this week.
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ONE GUESS—WHAT PICTURE?

"O Wind, If Winter Comes, Can Spring Be Far Behind?"

J

rj jaw

EDWARD L. HYMAN, Mark Strand theatre,

Brooklyn, produced the above for the Fox production,

"If Winter Comes," by common consent one of the

season's most meritorious attractions and incontestably

worthy of the utmost in presentation. It is such that

Mr. Hyman has given it, stepping for the occasion far

ahead of his customarily advanced position in the van-

guard of America's able exhibitors.

The presentation pictured is the obvious one, one

of those obvious things so frequently missed by the

over-zealous seeker for spectacular effect. It doesn't

particularly matter what musical or verbal exercises

were involved. Given the idea and the setting, a

school boy couldn't go far wrong on details.
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IS, OR ISN'T IT, COOGAN?

fas w £ t AYJ M|v iRCUS^AYfi
WITH JACKIE COOCA H

> » > .I't'^fc'ti'ifc'ii'h'ii'

IMPERSONATION tests buUt about
juvenile stars seem to escape the curse
borne by the majority of exploitation
contests. In Trenton, N. J., for in-

stance, "Circus Days," Jackie Coogan's
First National feature, was exploited as
shown in part on this page by the
Stacey theatre.

Inconvenience, not unmixed with
pleasure, was encountered when more
than 200 children arrived for the test,

making it necessary to hold elimination
examinations outside the theatre. The
survivors were brought upon the stage

and the audience picked the winners,

general jubilation and bulging attend-

ance figures marking the culmination
of the enterprise.
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"EAST IS WEST" AFTER ALL

Night

"EAST IS WEST" after all, at least so far as

exploitation is concerned. At left we have the

street man who exploited First National's "The
Meanest Man in the World" for Frank L Browne,
Liberty theatre, Long Beach, Cal., as reported
last week in "What the Picture Did For Me." At
right, the man who told Columbus, O., about
Metro's "Strangers of the Night" for the Grand
theatre.

JACKIE COOGAN in cutout appeared as

above for the Strand, Wichita Falls, Tex., adver-
tising Metro's "Long Live the King."

ARTHUR SWANKE, Rialto, EI Dorado, Ark.,

contributes the photo of his lobby for First Na-
tional's "Potash and Perlmutter" shown below.
It was done in yellow and white.
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AS IT LOOKS TO THE CROWD

RpMBMOALHO
hnMI

KID MCCOY

nonrr B/JIKS

Bridal 6Roons

AS IT LOOKS to the crowd that passes, so
does the theatre attract or repel. Good theatres

look good.
AT TOP: A front for Preferred's "April

Showers" too good to omit because submitted
photograph does not identify the theatre.

AT LEFT: The same company's "Daughters
of the Rich" as lobbied by the Rialto at Au-
gusta, Ga.

LEFT, BELOW: The same theatre's display

for "April Showers."
BELOW: The Modjeska, also an Augusta

theatre, as arrayed for Associated Exhibitors'

"Why Worry?"
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SHORT SUBJECTS
Exploitation

Prestige

It was not formerly considered

important to ascertain that parties

co-operating in motion picture ex-

ploitation be of particularly note-

worthy standing. It was for a long

time held that the mere willingness

to co-operate was ample recommen-
dation. That day is past, thanks to

the generally heightened estate of

the motion picture and the theatre,

and today the exploitation man has
and takes advantage of a certain

selective range.

Such concerns as Gimbel Brothers

of New York, for instance, are co-

operatively disposed toward the

motion picture these days, with such
results as may be seen in the repro-

duction at right of their window for

the Baby Peggy Dolls so effectively

representing that Century Comedies
star. There is a prestige that at-

taches to exploitation of this sort,

a prestige that emanates from the

contributing party and enhances the

product exploited. It is worth gain-

ing.

Subjects for

Holidays
This Thanksgiving a number of

short subjects especially suitable to

the occasion were available. "The
Optimist" and "Just P a s s i n'

Through" are two that come to

mind at once, and there are others.

One company has gone so far as to

advertise especially in this connec-
tion.

Counting this as a beginning, al-

though it is really more than that,

an eventual result giving great satis-

faction to all may be looked for.

What could be more generally grati-

fying than a consistent supply of

short subjects adequately denoting
the various holidays? Or more
popular?

Fred Meyer
As Usual
As usual, Fred S. Meyer, Palace

Theatre, Hamilton, Ohio, did the

thing every exhibitor should have
done when he played the newspic-
ture showing the Zev-In Memorium
race. He ran a newspaper ad

Window at entrance to Gimbel Brothers, New York, displaying Baby Peggy
Dolls, popular effigy important in promoting the public demand for the Century

Comedy star's Universal pictures.

about it, inviting the public to form
its own opinion as to the justice of

the victory awarded Zev by inspect-

ing the film record.

The advertisement is reproduced
in this issue upon a preceding page.
There should have been a flood of

these from exhibitors, but to date

this is the only one received that

really put the matter up to the pub-
lic in the logical manner.

Short Subject

Reports
While the Short Subject division

of "What the Picture Did for Me"

is of inestimable value to all parties
interested in the minor lengths, no
one should be permitted to over-
look the frequent mention in reports
on feature pictures of short sub-
jects used. "The comedy saved the
show." "Would have flopped cold
without the short subjects." These
are characteristic remarks revealing,
often more clearly than the straight
short subject reports, the program
value of the subjects.

A good short subject is, of course,
extremely valuable in itself. When
it operates to save a program it must
be accorded an extra value and
should be duly credited with same.

NEWSPICTURES
FOX NEWS No. 16: Crowds Throng London

as Swedish Prince Weds Lady Louise—-Woman's
Party Takes Equal Rights Amendment Fight to

Coolidge—Pershing Honor Guest at Paris Peace
Ceremonies—Country Applauds Mellon Tax Cut
Proposal—Dr. Cook Imprisoned for Oil Fraud

—

New V'ork City Collegians in Class Fight

—

W hat's Happening to Scrapped Warships—Clear
Old Washington Forests for Farm Lands—Do
Your Christmas Shopping Earl y—Earthslide
Chokes Culebra Cut—Revenue Agents Capture
Moonshiners at Kissimee, Fla.

FOX NEWS No. 18: Austria Celebrates 5th

Year as Republic—Mystery Man in Demonstra-
tion—King of Egypt Filmed—Oshkosh Joins
White House Kennels— Spanish Rulers Visit

Italian Royalty—Chinese Boxers Meet—Hockey
Popular at Girls' Schools—Prize Beauties Arrive

in New York—Cornell Beats Penn.
INTERNATIONAL NEWS No. 97: Spanish

Rulers Honor Heroes of Santiago—New York
College Boys in Cross Country Run—Spanish and
Italian Consulates at Philadelphia Wrecked by
Bombs—Unique Wreck in Boston—Slayer of

Rasputin Here—Mrs. William Randolph Hearst

Welcomed Home—Army and Navy Play to Tie

—

Yale Beats Harvard—Floods Delay Rebuilding

of Tokvo—Territorial Specials.

INTERNATIONAL NEWS No. 98: Ex-
Crown Prince Returns—American Beauties Ar-

rive in New York—Quadruplets Born in Balti-

more—Legs Insured for Million—Monkeys Like
Spaghetti—Rome Welcomes Spanish Rulers

—

Photographs Pele from Plane—Territorial Spe-
cials.

KINOGRAMS No. 2306: Army and Navy Tie
on Gridiron—Egyptian Prince Buried—Revenue
Men Capture Rum Ship—Magnus Johnson in

Washington — D. A. C. Honor Wilson — New
York Comptroller Sentenced for Contempt—
Turkeys in Demand—Yale Beats Harvard.
KINOGRAMS No. 2307: New York Univer-

sity Students in Class Fight—Volunteers of

America Aid Poor on Thanksgiving— Chicago
Hercules in Demonstration—Raises Fish in Back-
yard—Prince of Wales Visits Winchester—In-
sures Legs for Million—Airedale Mother of Nine
—Oshkosh Collie Joins White House Kennel

—

Eighty-eight Prize Beauties Arrive in New York
for Competition.
PATHE NEWS No. 96: Ex-Crown Prince Re-

turns from Exile—Wisconsin U Students in Class
Rush — Tokyo Flooded — Do Your Christmas
Shopping Early—Paris Delivery Boys in Mara-
thon—Oklahoma Governor Removed—Army and
Navy Tie on Gridiron.
PATHE NEWS No. 97: Beauties Arrive in

New York for Test—Brooklyn Provides Thanks-
giving Dinners for Poor—Martial Law in Tokyo
Ends—N. Y. Has Dog Clinic—On the Bavarian

Border — Presidential Possibilities — Spanish
Rovalty Visits Rome—Territorial Specials.
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OX M of the best pictures of the week was "LU-
CRETIA LOMBARD" (Warner Bros.) adapted

from Kathleen Morris' novel gives Irene Rich

real opportunity to display her histrionic talents and

she makes the most of her opportunities. It is a hold-

ing story, well told without exaggeration. Monte Blue

has the leading male role. An attractive, interesting

society drama that will appeal to lovers of good screen

stories.

"THIS FREEDOM" (Fox) is a splendid adapta-

tion of A. S. M. Hutchinson's novel. It is an English-

made production with Fay Compton in the stellar role,

but so excellently acted and directed as to leave a

lasting impression upon any audience. It should prove

a wonderful box office attraction.

"THE MAX FORM BRODNEY'S" (Vitagraph)

presents J. Warren Kerrigan in a romantic role, ably

assisted by Alice Calhoun. Wanda Haw ley, Pat

O'Malley and Miss DuPont. It is George Barr Mc-

Cutcheon's story of an imaginary principality, and in

sets and costumes is elaborately produced. Too lengthy

subtitles is its one fault. Otherwise it's an interesting,

swift-moving comedy-drama.

"THE DAY OF FAITH" (Goldwyn) is an adapted

Collier's Weekly story, written by Arthur Somers

Roche, directed by Tod Browning, with Eleanor Board-

man and Tyrone Power in the leading roles. It is a

problem play, with many tense situations and presents

much food for thought.

"THE WHITE TIGER" (Universal) is an unusual

crook play, with Priscilla Dean, Raymond Griffith and

John Bowers in a scene from "When a Man's a Man," a Harold
Bell Wright story presented by Principal Pictures Corp.

A scene from "The Man From Brodney's," a Vitagraph pro-

duction directed by David Smith.

Wallace Beery in the principal roles. It was written

and directed by Tod Browning and is one of the best

crook plays ever put out by Universal, which company

has had many excellent dramas along this line.

"THE UNKNOWN PURPLE" (Truart) is a mys-

tery drama, adapted from the stage success of Roland

VVest. Henry B. Walthall, Alice Lake. Stuart Holmes

and other well-known names appear in the cast and the

suspense is kept at a high pitch throughout the seven

reels.

"THE NET" (Fox) is a melodramatic tale with

much good acting and many beautiful sets. A well

cliosen cast includes Barbara Castleton, Raymond
Bloomer. Albert Roscoe and William Tooker. It is an

improbable tale about a murder, a wife trying to shield

her young child and a mysterious stranger who suffers

a temporary loss of memory.

"WILD BILL HICKOK" (Paramount) is a story

written by William S. Hart, which he uses as his return

to the screen after an absence of two years. It is a

tense story of early days in United States history and
will please lovers of melodrama.

"PURE GRIT" (Universal) is one of Roy Stew-
art's most consistent and interesting plays to date. It

is a Western, but holds the interest every foot and a

small but competent cast surrounds him. It is some-
what different from the usual run of Westerns.

"BROADWAY BROKE" (Selznick) is a story of

the theatre and theatrical folks, with Mary Carr in the

role of a once Broadway favorite who finds work
eventually in pictures. A human little tale, well acted

and well produced. It was adapted from a "Saturday
Evening Post" story and directed bv J. Searle Dawlev.

—J. R. M.
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REVIEWS
Kathleen Norris

9

Novel
Makes Good Screen Drama
"LUCRETIA LOMBARD" or "FLAMING PASSION," a Warner

Bros, production. Adapted from Kathleen Norris' novel. Irene

Rich and Monte Blue leading players. Directed by Jack Conway

and produced by Harry Rapf. Seven reels.

WARNER BROTHERS are

doing the unusual in the case

of this popular novel which

they have just screened. They are

issuing it under two titles, as listed

above, and the exhibitor may choose

photos and one sheets with either

title, to suit his fancy.

Director Jack Conway has made
a genuinely entertaining screen

play from the Norris novel and it is

sincerely and convincingly acted by

a small but thoroughly capable

cast of players. "Lucretia Lom-
bard"' is a worthy successor to

"Brass" and "Main Street" and

your success with those pictures

should be repeated with '"Lucretia."

Irene Rich carries off the acting

honors of the piece, with Monte
Blue, Alec B. Francis, Norma
Shearer, Marc McDermott and
John Roche rendering excellent as-

sistance. In sets and exteriors it

leaves nothing to be desired, while
an exciting forest fire and rescue at

the end is well staged and very well

managed. It is a society drama of

unusual interest without being ex-

agerated in the least. An attrac-

tion that will appeal to those ap-

preciating good stories well acted.

The story opens in Europe where
Lucretia is spending her honey-
moon with her drunken husband.
She is soon disillusioned in her

search for happiness, as Allen Lom-
bard is a man without principles.

Seven years elapse and the faithful

wife takes up her abode in a small

town with her sick husband. They
become acquainted with the Rev.

Samuel Winship and his family, and
Fred Winship escorts Lucretia to

occasional church socials. The
sudden death of Lombard calls for

an investigation by the coroner, the

sick man having changed boxes
containing sleeping powders, and
Lucretia is held. Stephen Winship,
the district attorney, comes to her

assistance and protects her in her

trouble. Then follows a visit to

the Winship country place, and
the engagement of Stephen and
Mimi, a ward of the Reverend's.

Lucretia goes to the city with

Fred on a secret mission, in re-

ality to save him from disgrace

for not making good on gambling
debts, and during her absence Mimi
and Stephen are married by his

father, at his request, when he fears

death is approaching, following a

bullet wound. Lucretia is broken
hearted, but bears up under the

news. They remove Rev. Win-
ship to a hospital and leave Lucre-

tia and Mimi at the cabin. Forest

fires spread to the cabin and they

escape to a nearby trestle. Floods

sweep them into the stream, and

Steve returning, swims to their

rescue. Mimi dies, however, from

exposure and in the Spring Steve

and Lucretia are happily united.

The Cast: Irene Rich, Monte

Blue, Marc McDermott, Alec B.

Francis, Norma Shearer, John
Roche. J. R. M.

Two scenes from "The Unknown Purple." a Carlos

Production written and directed by Roland West,

for Truart.

Unusual Detects
Play Very Well Acted
"THE UNKNOWN PURPLE,"
A Truart picture, with Henry
B. Walthall and all-star cast.

Written and directed by Ro-
land West. Seven reels.

This is an adapted stage play and the

added scope of the camera, making it

possible to have characters appear and
disappear at will, makes for stronger

realism and more tense situations than

upon the speaking stage. By means of

changing lights, mysterious shadows, and
an eerie atmosphere throughout the lat-

ter part of the picture, the element ot

suspense is well sustained.

The cast is a remarkable one. Henry
B, Walthall appears as Peter March-
mont, and later as the avenger, Victor

Cromport. He is excellent throughout.

Alice Lake is cast as Jevel, his wife,

Stuart Holmes is a philandering society

man, James Dawson; while Helen Fer-

guson plays Ruth Marsh, Jewel's sister.

In addition there is Ethel Grey Terry,

as Mrs. Freddie Goodlittle. James Mor-
rison as Leslie Bradbury, Johnnie Ar-
thur as Goodlittle. Richard Wayne m
the role of George Allison. Brinsley Shaw"

as Hawkins, and Mike Donlin as Bur-

ton. It is very well acted and well pre-

sented as to sets and lighting effects.

The story concerns a secret formula

for a dye, which is stolen from Peter

Marchmont. the inventor, through the

connivance of Jewel, his wife, and her

lover. Money is also found missing as

well as the formula and Marchmont
serves time for the theft.

Upon his release from prison March-
mont assumes the name of Cromport
and invents a purple ray which renders

a person invisible at will. He seeks his

wife and her lover and finds them, the

man wealthy from the proceeds of the

formula. He wreaks his vengeance in

a novel manner, and finally finds happi-

ness with Ruth, who has never lost faith

in him.
THE CAST: Henry B. Walthall,

Alice Lake. Stuart Holmes. Helen Fer

guson. Frankie Lee, Ethel Grey Terry.

Johnnie Arthur. James Morrison. Rich-

ard Wayne, Brinsley Shaw, Mike Donlin
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Pleasing Human Interest

Story Very Well Acted
"BROADWAY BROKE," a

Selznick production, starring

Mary Carr. Adapted from
Earl Derr Bigger's story. Di-

rected by J. Seaile Dawley.
Seven reels.

This is a story of the stage, of New York
theatrical people and the motion picture in-

dustry. It opens with a shot of Daly's

theatre, popular Broadway house some
thirty years ago, then jumps to a typical

vaudeville actor's household of the pres-

ent day. The early scenes are quite inter-

esting and there is a subtle vein of comedy
running through the picture that is de-

lightful.

It is a picture that might he hand-picked
for Mary Carr and she gave a very sincere

and pathetic performance as the little

mother, once a Broadway favorite, but re-

duced to receiving the abuse of her son and
daughter, but finally gaining success in mo-
tion pictures. Percy Marmont appears to

advantage as Tom Kerrigan, and Dore
Davidson was excellent as Lou Gorman,
film producer. Gladys Leslie is Mary
Kargcr, granddaughter, while Billy Quirk
is the broken vaudeville actor, Karger. Sally

Crute is the nagging wife, Mrs. Karger,
and Macey Harlan appears as Claude Ben-
son. Maclyn Arbuckle, Edward Earle.

Pierre Gendron, Henrietta Crosman, Leslie

King. Albert Phillips, Frederick Burton and
"Lassie" Bronte are in the cast also. Quite
a string of big names to advertise.

The story concerns Nellie Wayne, famous
actress of Daly's theatre. She is called upon
to choose between Tom Kerrigan, her lead-

ing man and Charles Farrin, author of

"Destiny," her play. Augustin Daly gives

a New Year's dinner when she announces
her engagement to Farrin. Years pass, her

husband dead, she lives with her daughter
whose husband Joe Karger, has a vaude-

ville act, "Chum" his dog, being the princi-

pal of the act. "Chum" forgets his stunts

however, and the act is cancelled. The old

mother tries to find work and meets Kerri-

gan, who takes her to dinner. In. the cafe

they meet Lou Gorman, who is the head of

a producing company and through him she

sells her husband's play "Destiny" and goes

to California to work in the picture.

The Cast: Mary Carr, Percy Marmont,
Gladys Leslie, Dore Davidson, Maclyn Ar-
buckle, Macey Harlan, Edward Earle.

Pierre Gendron. Billy Quirk. Henrietta

Crosman, Sally Crute, Leslie King, Albert

Phillips, Frederick Burton, "Lassie" Bronte.

\

Another popular novel, "This Freedom,"
by A. S. M. Hutchinson, reaches the
screen. These are three scenes from the
Fox production.

Roy Stewart

In Lively Western
"PURE GRIT" a Universal
production, directed by Nat
Ross. Written by William Mac-
Leod Raine. Five reels.

"Pure Grit" is somewhat different from

the usual run of Western stories. It has

a consistent plot and the characters do
natural things in a natural way. The
story holds your attention from beginning

to end and it is one of the best vehicles

Roy Stewart has had in some time. An
excellent but small cast surrounds him,

including Esther Ralston, as Stella Boil-

ing; Ford Austin as Jim Kemp and Jack
Mower as Frank Boiling. Picturesque
Western scenes serve as the background
and a thrilling fire scene ends the picture.

The story concerns Bob Evans, Texas
ranger, in love with Stella Boiling, a coun-
try school teacher, who has befriended
and is supporting an orphan youth, Buddy
Clark. She is expecting a wayward
brother, whom she has not seen in ten

years, on a visit, and when a burly man
enters her home, and says he is Frank
Boiling, she hides him and feeds him.

She fears to tell Bob, when he calls and
dismisses him when he proposes. The
man urges her to drive him to the border
and they leave as Buddy nurses a man
found wounded nearby. The man regains

consciousness and tells that he is Frank

Boiling. Buddy tells Bob, and they start

in pursuit. They find the man attacking
Stella in a lonely cabin, rescue her and
the burly tramp is brought to justice.

The Cast: Roy Stewart, Esther Ral
ston. Ford Austin, Jack Mower, Verne
Winter.

Romantic Story

With an All-Star Cast
"THE MAN FROM BROD-
NEY'S," a Vitagraph produc-
tion, directed by David Smith,

from George Barr McCutch-
eon's story. J. Warren Ker-

rigan, Alice Calhoun, Pat

O'Malley and Wanda Haw-
ley featured. Length, 7,120

feet.

There is undoubtedly a place for

stories of this kind upon the screen.

They offer relief from stories of rest-

less husbands and "the great out of

doors." McCutcheon's novel ran into

many editions, therefore, there is a

ready-made public for this romance ot

a mythical kingdom, its princesses.

Ladies-in-waiting and the pomp and
trimmings of castles and folks who in-

habit them. There are plots, counter-

plots, and thrilling adventure in "The
Man From Brodney's" and aside from
rather lengthy titles, it's a good picture.

No expense was spared, apparently, on
sets and costumes and the story moves
along smoothly and rapidly to a conven-
tional climax, where the Princess for-

swears her principality and marries the

stalwart American, after he has called

upon the American marines to save them
from enraged natives.

J. Warren Kerrigan is the young
American in the case, Hollingsworth
Chase, who meets and falls in love with
Princess Genevra. charmingly played by
Alice Calhoun. Wanda Hawley is Lady
Deppingham, who falls in love with Rob-
ert Browne, played by Pat O'Mallev in

his usual forceful style, and Miss DuPont
plays the role of Mrs. Browne, dying
conveniently near the end. Kathleen
Key contributed an excellent bit as Nee-
nah, a native servant. Bertram Grassby
was Rasuea.

Hollingsworth Chase sent to a small

principality in Europe meets the beautiful

Princess Genevra. He fights a duel with

her affianced husband and is forced to

leave the country. They meet again

while she is visiting friends where Chase
is stationed. The natives are organized

into an uprising by a treacherous leader

and they attack the castle where Chase
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Hiitchinsori's Novel
Makes Splendid Picture

"THIS FREEDOM," an English-made production for Fox
distribution, directed by Denison Clift and featuring Fay
Compton, supported by an admirable cast. About 7 000
feet.

and the other whites of the island live.

Chase escapes through a subterranean
passage to summon help, he is discov-
ered and blows up the passage. Word is

sent to an American battle ship off the
shore and marines land in time to save
all hands.

The Cast: J. Warren Kerrigan, Alice
Calhoun, Wanda Hawley, Pat O'Malley.
Miss DuPont, Kathleen Key, Bertram
Grassby.

Bill Hart in

Good Comeback
"WILD BILL HICKOK" a Par-
amount attraction which brings
the popular two-gun man back
after an absence of two years.

Directed by Cliff Smith from
scenario by J. G. Hawks. Story
by Wm. S. Hart. 5500 feet.

An axiom in sport which might well

apply to many picture stars is that "they

never come back". This dope, however,

is upset by the return of William S. Hart
to the screen after an absence of two
years in a picture that has all the thrills

of the typical Hart Western and with a

holding interest which outdoes most of

his former efforts. Or it maybe that

Hart, while absent from the screen was
never far enough away from the hearts
of his admirers that his return need be
called a come back.

Be all that as it may, the tense story

of one of the most famous contemporaries

of Buffalo Bill, as pictured in "Wild Bill

Hickok" is a production that will more
than satisfy the army of Hart fans and
please every red-blooded theatregoer who
likes Western melodrama. In this they get

it plenty and get if fast.

Many students of history will cavil over

some rather startling mix-ups in dates as

evidenced by the story opening in Wash-
ington with Hickok being commended by
President Lincoln, and then jumping right

into the midst of the stirring times about

Dodge City, Kansas. History shows a

hiatus of a considerable number of years

between Lincoln's time and the Dodge
City events, but a little matter of his-

torical incorrectness shouldn't be allowed

to spoil a Bill Hart picture and it doesn't.

The story was written by Hart himself

and in addition to Hickock, Bat Master-

son, Calamity Jane and several other

virile and real people of the times are

interwoven into it. There are the usual
stage coach and other battles pulled off

with much gun shooting in which of

course Hart and his pinto pony are vic-

torious and in which the suspense is

maintained without a let down. Through
it all runs a pleasing love story which
ends when Hart rides out of the picture
on his paint pony after learning that the

girl he has been fighting for is already
married.

The Cast: Wild Bill Hickok, William
S. Hart; Calamity Jane, Ethel Grey
Terry; Elaine Hamilton, Kathleen O'Con-
nor; Jack McQueen. James Farley; Bat
Masterson. Jack Gardner; Clayton Hamil-
ton, Carl Gerard: Col. Horatio Higgin-
botham. William Dyer: Bob Wright. Bert

Sprotte; Joe McCord, Leo Willis;

Gambler. Herschel Mayall.

AS a distinct departure from the
vogue for massive settings,

exotic jazz parties, and big
mob scenes as the chief reliance for
public favor, comes this excellent
Fox production built on pure drama.
"This Freedom" is a picture that
will please almost any audience and
undoubtedly will prove a strong box
office attraction.

Based on a wonderfully strong
story of a woman's business career
and its subsequent effect on her
home life and that of her children,

the picture has an exceptional
woman appeal. As its sequences
are worked out by a more than
capable cast, it provides food for

much serious thought in these days
when so many women are entering
walks of achievement formerly
given over almost exclusively to
men.
On its premiere last week at the

Central theatre, New York, this Fox
production proved two things.—if

the reaction of the first night audi-

ence is a criterion,—that tensely in-

teresting dramatic entertainment,
free of hokum and spectacle, will

please motion picture theatre-goers ;

and that excellent acting is appre-
ciated even though there be but one
name in the entire cast that is fami-

liar to the American screen.

The featured player in ''This

Freedom" is Fay Compton, and
while she does most excellent work
in a difficult role, she is supported
by a large cast of English players

whose portrayals of their character-

izations will fully measure up to the

work of many of the so-called all-

star casts of names familiar to

American screen followers.

"This Freedom" bases its bid for

public approval entirely on story

and acting. The picture is excel-

lently directed, well staged and the

lighting and photography is fully

up to the American standard.
The picture is based on the popular

novel of the same name by A. S. M.
Hutchinson, the author of "If Winter
Comes." The chief character is Rosalie,

the daughter of an impecunious minister,

whose early experience as one of a num-
ber of girls in a family leads her to de-

cide on a business career that she may
be on an equal footing with men.

Securing a position in a bank she re-

alizes her ambition step by step until she
gains a responsible position in the finan-

cial world. In the meantime she has
met, loved and married a young and suc-

cessful attorney the agreement being en-
tered into by husband and wife that each
should continue a business career.

Three children are born to the couple
and these are brought up in a well or-
ganized house and in charge of trained
servants. The mother loves them but
absorbed in business she leaves their
care and education to others. The chil-
dren grow up, the war comes on, a son
enters the army and the daughter takes
up war work.

Ruin finally overtakes the "well or-
ganized" home and the mother awakes
too late to a realization that her scheme
of life was all wrong. The son is im-
prisoned as a forger and the daughter's
lite is ruined in a mad pursuit of pleas-
ure, her husband a saddened and broken
man as the price paid for "This Free-
dom."
The Cast: The Rev. Harold Aubyn,

i-ewlass Llewellyn: Mrs. Aubvn. Adeline
Hayden-Coffin

; Rosalie, their daughter
at 6, Bunty Foss; Rosalie, 17 to 40 Fay
Compton; Harry Occleve, Clive Brook;
Miss Keggs (Keggo). Athene Seyler; Mr
Sturgiss (of Field & Co.). Myddleton
Evans: Mr. Field, Robert English; "Dar-
kle" Blake, Richard Atwood; Huggo at
8, Maurice Hopkins: Huggo, at 22, John
Stuart: Doda, at 6. Bettv Gardner; Doda,
at 20, Nancye Kenyon; Benji, at 3; Tony
Laing; Benji, at 17, Albert Brantford:
Proscott, the governess, Silvia Young

Rather Improbable
Melodramatic Story
"THE NET," a Fox produc-
tion, with special cast headed
by Barbara Castleton. Writ-
ten by Maravene Thompson.
Directed by J. Gordon Ed-
wards. Seven reels.

W hile there is much good acting, many
handsome sets, and one or two dramatic
situations in "The Net" the main idea is a
bit improbable and old fashioned for pres-
ent day picture fans. There mav be offi-
cials of the law lenient enough to let a sus-
pected murderer out of jail to return to his
former home and live there several weeks
as a test, but we doubt it. However, that
is what we are asked to believe in this case.
It is the old, old story of the dissipated hus-
band, the kindly wife and innocent child.
The husband commits a murder and to throw
suspicion on another he changes clothes with
a man who conveniently happens into the
studio where the murder is committed. The
victim has lost his memory and to restore
it the district attorney allows him the free-
dom of his supposed former home. The
dissolute husband is housed in another
room. The wife falls in love with the man
with the lost memory, the husband is shot
while trying to escape and leaves the way
clear for their marriage.
One of the unexplained things of the pic-

ture was why friends or neighbors did not
recognize the stranger as not her husband
and tell the authorities.

The Cast: Barbara Castleton. Raymond
Bloomer. Albert Roscoe. Peegy Davis,
Arthur Gordini. Cornelius F. Keefe. Wil-
liam H. Tooker, Helen Tracy. Eliah N'a-

del. Alexander Gaden. Guy Combs, Byron
Douglas, Claire De Lorez, Eileen Grout.
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Holiday Features Selected by

Every exhibitor realizes the impor-

tance of strong programs for the

Christinas holidays. The reviewing

staff of the "Herald" has selected the

features listed on this and the folloxv-

ing page as representative box office

attractions. This list is published as an

aid to holiday booking. The Christinas

atmosphere has been disregarded in

making the selections.

Acquittal, The Universal
Alice Adams Associated Exhibitors
Bad Man, The First National
Big Show. The Pathe comedy
Big Dan Fox
Brass Bottle. The First National
Broadway Broke Selznick

Broken Wing, The Preferred

Circus Days First National

Darling o( New York. The Universal

David Copperneld Pathe

Daytime Wives F. B. O.

Drivin' Fool. The Hodkinson

"Pleasure Mad," Metro "Circus Days," First National

'Pioneer Trails," Vitagraph
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The " Herald 1

1

Reviewing Staff

Dulc y First National
E:g!e's Feather, The Metro
Enemies of Women Goldwyn
Famous Mrs. Fair, The Metro
Flaming Youth First National
Going Up Associated Exhibitors
Gold Diggers, The Warner Brothers
Green Goddess, The Goldwyn
His Last Race Goldstone
If Winter Comes Fox
Isle of Lost Ships First National
Kick Paramount
Last Moment, The Goldwyn
Leavenworth Case, The Vitagraph
Lights Out F. B. O.
Little Old New York Goldwyn
Lucretia Lombard Warner Brothers
Making a Man Paramount
Main Street Warner Brothers
Man from Brodney's The... Vitagraph
Man from Glengarry, The Hodkinson
Mighty Lak a Rose First National

My American Wife Paramount
Only 38 Paramount
Penrod and Sam First National

Pioneer Trail, The Vitagraph
Pleasure Mad Metro
Ponjola First National

"Man from Brodney's," Vitagraph 'Bad Man," First National

"The Green Goddess," Goldwyn

"If Winter Comes," Fox 'Going Up," Associated Exhibitors
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Unusual Story Is

Good Entertainment
"THE DAY OF FAITH," a

Goldwyn production with an
all-star cast directed by Tod
Browning from Arthur Somers
Roche's story, adapted to the

screen by June Mathis and
Katherine Kavanaugh. Length
seven reels.

This is a good picture made from a

story which appeared in serial form in

Collier's Weekly and was later published

in book form, creating quite a furore on

account of the author's fanciful flights

of imagination in handling an interesting

theme. As a picture it is quite out of

the ordinary in the tenseness of its

drama. Just how strongly it will please

the average audience the showing of the

picture only will prove.

"The Day of Faith" is a problem play

based on the theory "My Neighbor Is

Perfect" and whether they approve or

not the unfolding of the production will

given theatre-goers much food for seri-

ous thought.

The picture is unusually well made and

much thought has been given not only

to the working out of the faith angle of

the story, but to the direction and stag-

ing. The cast, which is headed by

Eleanor Boardman and Tyrone Power, is

good not only from the viewpoint of box-

office value, but also in the assignment to

characters.

The story starts with the experiences
of an idealist who believes the general
adoption of his creed "my neighbor is

perfect" would bring about the millen-

nium. In carrying this out to the extent of
saving a burglar who has caused the

death of a neighbor, the idealist, who is

a prominent small town banker, irrcurs

the enmity of the daughter of the man
who died. Through her popularity she
works up such a strong feeling against

the idealist that he is forced to resign

from the bank and later dies as the result

of mob violence.

The girl becomes delirious from re-

morse, and on her recovery decides to
devote her life and fortune to the further-
ance of the "my neighbor is perfect"
creed, establishing in New York a mis-
sion in the slums. There she has a series

of adventures, wildly impossible but in-

tensely interesting in spite of this, dur-
ing which the author makes a valiant ef-

fort to prove the correctness of his creed
theory.
The Cast: Jane Maynard, Eleanor

Boardman; Michael Anstell, Tyrone
Power; Tom Barnett, Raymond Griffith;

John Anstell, Wallace MacDonald; Mon-
treal Sammy. Ford Sterling ; Yegg Darby,
Charles Conklin; Granny Maynard, Ruby
Lafayette; Red Johnston's Child, Jane
Mercer; Uncle Mortimer, Edward Mar-
tindel; Bland Hendricks, Winter Hall;
Simmons, Emmet King; Red Johnson,
Jack Curtis; Marley Maynard, Frederick
Vroom; Isaac. John Curry; Samuel Jack-
son. Henry Hebert; Kelly. Myles McCar-
thy; Morris, Robert Dudley; Colored
Maid, Mattie Peters; Trained Nurse,
Frances Hatton.

A Study in Crooks

Is This Universal Film
"WHITE TIGER," Universal

production, starring Priscilla

Dean. Written and directed by
Tod Browning. Length, 7,177
feet.

Priscilla Dean and her supporting play-

ers, Ray Griffith, Wallace Beery and Matt

Moore, score in this unusually well

planned and well executed crook melo-

drama. It starts with a rush and the sit-

uation at the hunting lodge is unique and

holds one in suspense as to the final out-

come. It is a play well suited to Miss

Dean's talents and she makes the most

of the part assigned her.

The story moves along smoothly from

the opening scenes, which are in London,

in the shadow of Scotland Yards. In sets

and atmosphere it is correct, and no ex-

Three important scenes from "The Day of Faith"
which is being distributed by Goldwyn Cosmo-
politan.

pense has been spared to put in the little

details that make for a good production.

The business with the automatic chess

player, which the crooks use to secure

entree to the fashionable homes where
they can rob without detection, is a clever

and convincing bit. Beery was good as

the ring leader, Hawkes, later known as

Count Donelli, and Raymond Griffith ex-

cellent as Sylvia's brother, Roy Donovan.
Wherever stirring melodrama is appre-

ciated "White Tiger" should go over big.

It is one of the best crook dramas Uni-
versal has ever made.
The story revolves around Sylvia Don-

ovan and her brother Roy. who come to

America with Count Donelli with an au-

tomatic chess player to steal from the

wealthy. Sylvia meets and falls in love

with Dick Longworth, a wealthy youth.

A home, which they have entered and
robbed by means of smuggling Roy into

the house concealed in the chess player,

is surrounded by police when the robbery
is discovered, and they flee to the Cats-

kills and hide in Longworth's summer
home. Longworth comes to the cottage

and is held prisoner. The trio suspect

each other of trying to poison them and
spend sleepless nights watching each

other. Finally it is disclosed that Roy
and Sylvia are really brother and sister

and they turn on Donelli. Longworth,
who proves to be a detective, persuades

Sylvia to return the jewels and thereupon
she gives up the business of lady pick-

pocket and marries the detective.

The Castr Sylvia Donovan, PriscHla

Dean; Dick Longworth, Matt Moore;
Roy Donovan, Ray Griffith; Hawkes,
Wallace Beery.Albert Roscoe and Barbara Castleton in a scene from "The Net" (Fox).
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[THE FILMMAKf]
Universal

FOR THE HOLIDAY programs Uni-
versal is offering two Jewels and four

features. In the order of their publica-

tion they are: "The Darling of New
York," starring Baby Peggy; "The Near
Lady," featuring Gladys Walton; "White
Tiger," a Priscilla Dean special; "The
Red Warning," starring Jack Hoxie; "His
Mystery GirL" with Herbert Rawlinson;
"Pure Grit," an all star picture featuring

Roy Stewart.
+ + +

GEORGE FISHER and Lon Poff have
been added to the cast of "The Thrill

Oirl," Laura La Plante's first feature. . . .

Margaret Morris, a Minneapolis girl, will

make her first appearance in a feature

length production in "The Drifter," a

Jack Hoxie vehicle. . . . Kathleen Myers,
who has just returned from South Amer-
ica, will play opposite Billy Sullivan in

the "Leather Pushers" subject, "Girls

Will Be Girls."

+ + +
BYRON MORGAN, author, is assisting

in the editing of "Sporting Youth," a
Reginald Denny special. . . . Carl Laem-
mle predicts that "Merry Go Round" will

break every record for popularity ever

established in the industry. In making
his forecast, the Universal president states

that more than 8,000 exhibitors have
shown "The Storm."

Equity
CUTTING AND titling of Daniel Carson
Goodman's "Week End Husbands," fea-

turing Alma Rubens, is virtually completed
and the production will be ready for its

premiere showing in two weeks. It is said

that this is the best picture yet made by

Mr. Goodman.

Vitagraph

THE BROADWAY premiere of -The Man
from Brodncy's" will be given on Decem-

ber 16 at the Rialto theatre. J. Warren
Kerrigan, Alice Calhoun, Wanda Hawley,
Miss DuPont, Pat O'Malley and Kathleen
Key have the principal roles in this pic-

turication of the George Barr McCutcheon
story, described by Vitagraph as "one of the

most gorgeous offerings on the screen."

+ + +
/. STUART BLACKTON has completed

tlie production of Basil King's story, "Let
No Man Put Asunder," an arraignment of
divorce with Lou Tellegcn, Pauline Fred-
erick and Helena D'Algy in the principal

roles. ..... Vitagraph announces that

motion picture editors throughout the coun-
try are responding to Vitagraph's invitation

to suggest tlie actor best suited for tlie role

of Peter Blood in "Captain Blood," by
Rafael Sabatini.

+ + +
A POPULAR CLERGYMAN of Los An-

geles and a friend of Director David
Smith enacted the role of the minister in

the wedding scene in "Red Roses," by
George Randolph Chester.

Tri-Stone

OSCAR A. PRICE, president of Tri-Stone
Pictures, Inc., has completed arrangements

with exchanges covering practically the en-

tire country and Canada for the publication

of six two-reel William S. Hart pictures.

These subjects were made at the time of
the association between Hart and Thomas
H. Ince. The titles of tlie six and their

publication dates follows: "His Hour of
Manhood," December l; "Jim Cameron's
Wife," December 15; "A Knight of the

Trail," January 1; "Bad Buck of Santa
Ynez" January 15; "The Roughneck,"
February 1; and "Pinto Ben," February 15.

Educational

EDITORS OF large newspapers and
magazines are giving exceptional pub-

licity to the "Secrets of Life" series of

microscopic subjects produced by Louis
Tolhurst for distribution through Educa-
tional by Principal Pictures. "Popular
Science Monthly" recently devoted two
pages to reading matter and pictures.

The third of the series, "The Spider,"

was given a high mark of approval when
it was selected by the National Board
of Review for presentation at the Town
Hall in New York in conjunction with
"Anna Christie."

+ + +
AL RAY, cousin of Charles, has been as-

signed to the direction of Cameo com-
edies, his first to be "Don't Hesitate"

. ... Two of the "Sing Them Again"
series. "Companions" and "Close Har-
mony." have completed runs at two first

run Broadway houses, the Rivoli and
Loew's State.

F. B. O.

MARY CARR has been signed to appear
in a series of Emory Johnson pictures

for Film Booking Offices. In the first of

the Carr vehicles, to be written by Mrs.
Emilie Johnson, mother of the director,

Johnnie Walker will have an important
role . . . Johnson's "The Mailman" was
selected to open the Hollywood theatre

when that house launched its new policy

of indefinite runs on first run attractions.

+ + +

TOM WILSON, character actor, has

been loaned to Carlos Productions . . .

Mai St. Clair, who has rejoined F. B.

O., is reading two H. C. Witwer series,

"Alex the Great" and "The Telephone
GirL" with a view of determining which
will make the best successor to the

"Fighting Blood" series . . . Chester

Bennett, taken ill while editing "Lull-

aby," is slowly recovering.

+ + +

"THE MAILMAN" opened at Loew's
Warfield in San Francisco on Decem-

ber 1 ... A gala occasion marked the

opening of "The Mailman" at Loew's
State theatre in Los Angeles. The pos-

tal workers of the city joined with F. B.

O. and the West Coast theatres in mak-
ing the opening a civic event.

Warner Brothers

SIDNEY FRANKLIN, director, and
Paul Bern, scenarist, have returned to

the Coast where they will begin work
at once on material for the completion
of work scheduled for this season . . .

Hubert Wales novel, "The Yoke," has
been obtained for production by Harry
Rapt" for Warners . . . "Daddies," the
Belasco play, has been completed. Mae
Marsh, Harry Myers .and Claude Gill-

ingwater are featured.

+ + +
WARNERS ANNOUNCE that "Where

the North Begins," featuring Rin-Tin-
Tin, is drawing crowded houses through-
out the country and is being received en-
thusiastically by motion picture reviewers
in England . . . "Tiger Rose," starring

Lenore Ulric, was given its New
York Premiere at the Rivoli theatre on
December 2. "Lucretia Lombard," a
Harry Rapt* production, is scheduled to

open at the Strand on December 9.

Goldwyn Cosmopolitan

COSMOPOLITAN announces that in

view of the fact that H. C. Witwer"s
story, . "Cain and Mabel," is woven
around a phase of Broadway life, it has
been decided to change the title to "The
Great White Way". Anita Stewart is

featured. . . . Alan Crosland's production
of Elinor Glyn's "Three Weeks" and
Emmett Flynn's "Nellie, the Beautiful
Cloak Model," are now being edited at

Goldwyn's Culver City plant. . . . Rupert
Hughes is preparing the script for "True
as Steel."

+ + +
EMMETT FLYNN'S Goldwyn produc-

tion, "In the Palace of the King,"
opened at the Capitol theatre in New
York for an engagement during the week
of December 2. . . . Cosmopolitan's pro-
duction of "Little Old New York," star-

ring Marion Davies, is reported to have
played to 202,682 persons at the Capitol
during its two weeks engagment there.

Total receipts were $123,110. Previously
the picture had a run of twelve capacity
weeks at the Cosmopolitan theatre.

Pathe

RAPID PROGRESSES being made on the

production by Yale University Press of
the "Chronicles of America." "Vincennes,"
dealing with the campaign of George Rogers
Clark against the British stronghold of Vin-
cennes, teas published on December 2. Fol-

lowing this on December 30 will be "Daniel

Boone." Alrady completed for later publi-

cation are "The Frontier Woman" and
"Peter Stuyvcsant,"

+ + +
"GO WEST," one of Hal Roach's Dippy
Doo Dad comedies, has just played the

Mark Strand theatre in Nczv York
Aschcr Brothers. Chicago, and the Loew
Circuit in New York have booked the entire

scries of "Chronicles of America."
Hal Roach has just cut "The Call of the

Wild" from eight to six reels in line with
his announced policy of restricted footage.
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Fox
FIFTEEN PICTURES comprise the
December schedule of Fox. They are:

"The Net," a J. Gordon Edwards special

published on December 2; "You Can't

Get Away With It," a special with a

cast headed by Percy Marmont, Decem-
ber 9; "Hoodman Blind," with David
Butler, Gladys Hulette, Frank Campeau
and Marc McDermott, December 16;

"Gentle Julia," Booth Tarkington's story

with Bessie Love in the title role, De-
cember 23; "Kentucky Days," starring

Dustin Farnum, December 2; "Cupid's
Fireman," Charles Jones vehicle, Decem-
ber 2; "The Wolf Man," starring John
Gilbert, December 9; "Eyes of the For-
est," a Tom Mix attraction, December
16; "The Income Tax Collector," Sun-
shine comedy. December 2; "The Riding
Master," December 16; 'Spring Fever,"
December 30: "Monks a la Mode," Im-
perial comedy, December 23, and the

Educationals, "Johnny's Swordfish," De-
cember 9, and "The Canadian Alps," De-
cember 23.

C. B. C.

HARRY COHN has completed for C. B. C.
the company's newest feature, "Innocence,"

with Anna Q. Nilsson heading a prominent
cast. It is an adaptation of Lewis Allen
Browne's "Circumstances Alter Divorce
Cases." Edward J. LcSaint directed. The
story embodies in the working out of its

theme a strong plea against conviction on
circumstantial evidenc. love, however, being
involved instead of crime.

+ + +
CELEBRATED PLAYERS of Milwaukee

has bought the rights for the Wisconsin
territory on "The Barefoot Boy."

Monogram Pictures

BEN AMSTERDAM of Masterpiece Film
Attractions, Philadelphia, will distribute

the series of six Westerns starring Fred
Thomson in Eastern Pennsylvania, South-
ern New Jersey and Delaware.

+ + +
FRED THOMPSON'S six Westerns have
been sold by Richmount Pictures for Mon-

ogram to Socicdad General Cinematografica
for Argentine, Uruguay, Paraguay, Chile,

Bolivia, Peru and Equador.

United Artists
D. W. GRIFFITH has returned to his

Mamaroneck, N. Y., studio after film-

ing scenes on eleven historic sites in Vir-
ginia for his Revolutionary picture,
"America." . . . Charlie Chaplin's first

comedy offering through United Artists
will be "The Gold Rush," a burlesque on
the days of the "Forty-niners." It will

be completed about February 1.

+ + +
ACTIVITY is at its height at the Pick-

ford-Fairbanks and Chaplin studios,

with Mary Pickford's new offering, "Dor-
othy Vernon of Haddon Hall," nearly
half completed under the direction of
Marshall Neilan, and Douglas Fairbanks'
"The Thief of Bagdad" is practically
three-fourths completed.

Paramount
THOMAS MEIGHAN and his company of

fifty-nine players have returned to New
York from Georgetown, S. C, where they
were filming exteriors for "Pied Piper Ma-
lone. While in the Southern city the Par-
amount unit gave a benefit performance
which netted $6oo for the purchase of milk
and clothing for the poor children of the

community.

ARCH REEVE, director of West Coast
studio publicity, has been in New York

conferring with Charles E. McCarthy, Par-
amount publicity manager What is

claimed to be the last existing herd of wild
horses in America were used in filming the

Jrvin Willat production, "The Heritage of
the Desert." Pola Negri's new pro-
duction, "Shadows of Paris," has just been
completed.

+ + +
CECIL B. DEMILLE has returned from a

vacation to prepare for the production of
"Triumph," a Saturday Evening Post story
by May Edington. Jeanie Macpherson pre-

pared the adaptation In "The Next
Corner," Lon Chancy will appear without
disguise.

W. W. Hodkinson

CROWDS WHICH TAXED the capa-
city of the Greenwich, Conn., theatre

at three performances witnessed the
world premiere of Glenn Hunter's new
starring vehicle, "Grit," a story of the
gang life and traditions of New York's
lower east side. It will be published in

January.
+ + +

THE LATEST BRAY offering is "The
Man at the Throttle,' 1 which depicts

the work of a locomotive engineer and

They Say:
B. P. Schulberg, who will pro-

duce "Poisoned Paradise" for Pre-
ferred Pictures, states that the
temporary lull in production activi-

ties on the Coast will mean better
casts for the pictures now going
into production.

» * »

Ralph Block, who has left Par-
amount to direct a number of fea-

ture attractions, in discussing the

subject of art in motion pictures,

says: "Eliminate the artificial in

pictures and you will have art."
» * *

Conway Tearle, free lance player,

is of the opinion that "the player
who signs a long term contract
invites professional ruin" for it

forces him into parts "entirely out
of his line " "The stock company
idea is wrong economy," he states.

the hazards he experiences . . . W. F.

Seymour, Eastern and Central division

sales manager, reports the closing of the

remaining unsold key cities in the Middle
West on "Down to the Sea in Ships."

+ + +

HODKINSON announces that it will

publish soon "The Old Fool," an Out-
look production whose "characters should
appeal to every member of a varied aud-
ience."

Grand-Asher
IN MONTY BANKS' initial feature length

comedy, "Racing Luck," Helen Ferguson
will have the leading feminine role. Her-
man C. Raymaker is directing this story of

automobiles and a cross country run.

+ + +
FOLLOWING conferences between Samuel
Grand, president, and Harry Asher, treas-

urer of Grand-Asher, and F. Heath Cobb,
director of exploitation, it was learned that

the company shortly may sign under long
term contracts several available stars. At
the conference, "Fogarty's Flivver," by
Charles J McGuirk, was selected as Bryant
Washburn's next vehicle.

Preferred Pictures
PREFERRED'S "The Virginian," fea-

turing Florence Vidor, Pat O'Malley
and Russell Simpson, gave B. S. Moss's
Broadway theatre in New York the big-
gest opening since the Dempsey-Firpo
fight pictures, according to Preferred of-

ficials. Reviewers of New York papers
commended it as something unusually
fine. + + +
GASNIER will go to Monte Carlo to

film exteriors for Robert W. Service's
"Poisoned Paradise," in which Clara
Bow and Kenneth Harlan will have the
leading roles . . . G. Schirmer, Inc., mu-
sic publisher, is preparing a special pho-
toplay edition of "Sweetheart," the song
which had a tremendous vogue several
years ago, for use in music store tieups

on "Maytime." + + +
B. P. SCHULBERG has closed with

United Booking Offices for the presen-

tation of "The Virginian" in eighty-one
Keith, Moss and Proctor houses in

Greater New York.

First National
FIRST NATIONAL reports that "Pon-

jola," Sam Rork's picturization of Cyn-
thia Stocklcy's novel, played to a week of
consistently big business at the New York
Strand, and duplicated this success in Chi-

cago, Detroit, Los Angeles and San Fran-
cisco Richard Barthclmess' new
production, "The Enchanted Cottage," will

be completed by the first of the year under
the direction of John S. Robertson. May
McAvoy is playing with the star.

"BOY OF MINE," J. K. McDonald's new
First National offering, was placed cold

on the screen of the Plaza theatre in New
York and, according to First National, the

opinions expressed by patrons, the trade and
magazine reviewers seemed to indicate that

the picture will duplicate, if not exceed, the

success of "Pcnrod and Sam." John
M. Stahl's production, "The Wantcrs," was
given its world premiere at the Garden the-

atre. Paterson. N. J.

+ + +
THOMAS H. INCE'S next First National

attraction has been given the temporary
title of "Against the Rules," adapted from
a story by Frank R. Adams. Leatrice Joy,

Percy Marmont and Adolphe Mcnjou will

be in the cast.

C. C Burr
THE FOLLOWING* state right ex-

changes, among others, have closed
for the pictures produced by C. C. Burr,
president of Mastodon Films, Inc.; F. &
R. Film Company of Minneapolis, will

handle "Three O'Clock in the Morning,"
"The New School Teacher," "Restless
Wives," "Youth to Sell," "The Average
Woman," "Lend Me Your Husband"
and "You Are Guilty" in Minne-
sota, North and South Dakota;
All Star Feature Distributors, Los Ange-
les and San Francisco, will handle the

entire Burr product; Royal Pictures, Inc.,

Philadelphia, will handle "Three O'Clock
in the Morning" in Southern New Jer-

sey and Eastern Pennsylvania.

Anderson
"FLAMING PASSION," an original story

by Hal Everts, has been purchased by
Carl Anderson of Anderson Pictures Cor-

poration for early production. Screen rights

to a number of other stories and plays also

Itave been obtained by the company.

Inspiration
"THE WHITE SISTER," starring Lillian

Gish, opened in San Francisco and in

Boston on December 2. The extended runs

in Chicago, Philadelphia and New York con-

tinue.
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PUBLIC RELATIONS
Brown Would Rather
Fight Than Peddle Fish

This admonition comes from the pen of Len S. Brown of the New
Astor theatre, St. Paul, Minn.

:

. . itfs my candid opinion tliat any exhibitor who is not pre-

pared to fight for his business from the word
c

go had better go back to

peddling fish, (And Fm a rotten fish salesman.)"

And the editor of the "Astor Theatre Magazine" demonstrates his

doctrines. That's why his criticisms and suggestions are constructive and
should be given the utmost consideration by theatre owners of the country.

A current issue of the Astor theatre

periodical is exemplary of the high aims
and purposes of its editor. This issue, the

editorial page of which is reproduced

THE ASTOR THEATRE MAGAZINE

thmgt which

TWO SIDES OF THE BURN-
ING QUESTION

Millions of people, representa-

tive of every class of American

. patn the i

ture theatres throughoi

length and breadth of the coun-

try. They attend these theatres

day in and day out. fifty-two

weeks m the year—ana have been
doing so for many years past.

Unless these millions, were satis-

fied in their own minds that the

motion picture met the demands
they make upon it in regards to

its established standard of morals.

'
lijfrrf tfiif "e'TaNISH
Si Paul. November 14

BUT following the above let

ter. now read this editorial clip

ped from the editorial colun

the same newspaper of the sam

date:

Something to Blame It On

ably ht tvutd RHKM the lurther

ocruviu ol BUI Hart ,u( <u Cover

nor PinrJWf vouli luppreu all

ucnes tkowwf notation ol the Vol-

of

it does

aid i

i that

patronage,

uld c

Without this

the motion pictu

function as a pub.nrinstitut.on.

Yet. notwithstanding all this,

every now and then certain in-

dividuals feel called upon to ru^h

into print with an expression of

their opinions—their own per-

sonal opinions, of course—con

crrninc these "awful movies,'

laying the blame of all manner ot

horrifying Crime to them.

The following letter, repro

duced from the "In The M3ilbag"

column of the St Paul "Dispatch'

of November 15th is an exampb
of a certain person's opinion:

Blames it on the Movies

To the Eduoi ot the Dtipach

Bandar,, a, a master el dull htCt,

is 01 the declmt 4 fmW
^"'J""

1

haniketchteli roved Ihe Spanish

ll^fflT Yanish mitht £

thaa th. mjluente ol Bill Hon

At lor the kids whn alar •

KiiA tke.f lor piitols-Lord blet

they've elmaw done lAo* Wka
mal and perfectly

I deadly iW r

The

educational in flu

Does Mr Yanish .

inue the argument ?

We wonder.

Reproduction of editorial page of current issue of

Len S. Brown's theatre periodical. Read the article

on this page in which the St. Paul exhibitor has

something to say anent fighters and fish peddlers.

herewith, should command the attention

of the theatre owner whose mission must
be twofold—a purveyor of entertainment

and a force in molding public opinion.

In submitting this issue of the Astor
Theatre' Magazine to "Public Relations,'

Mr. Brown writes:

"Enclosed kindly find a coupla copies of

the Magazine.
"Will you kindly note

the editorial in the issue

of November 17.

"The two articles (let-

ter from Yanish and
reply) which I have
elaborated on are

honest-to-goodness, and
from the St. Paul Dis-

patch of date mentioned.

Believe me, I grabbed
the opportunity of

slamming our sayso into

the Magazine and, inci-

dentally, replying to

Yanish through the

columns of the dailies,

for it's my candid opin-

ion that any exhibitor

who is not prepared to

fight for his business

from the word 'go' had
better go back to

peddling fish.( And I'm

a rotten fish salesman.)

"And incidentally, if

you don't think the boys

read the Herald from
cover to cover you may
be interested to know
that since you ran the

article on house organs

two or three weeks ago

I've had requests for

the Magazine from New
Haven, Conn., Kansas

City, Uhrichsville, O.,

San Francisco, Pitts-

burgh, Duluth, Brainerd,

Calgary, Great Falls,

Mont., Rochester, N. Y.,

and various other
points."

Comparisons are

odious, yet they serve as

excellent illustrations.

On our desk at this

moment are house organs from many thea-

tres. In perusing them you will hnd but

few devoting even a paragraph to public

relations.

NUTSTUFF

(With Apologies to K. C. B )

Mv fun.nl.one i<—

run of—
Joint.

'

Too Much—
"

And it'll cost—

Me two Lucks—
To have my sult-

Fixed up with

New button* ind

Soma which busted

—

Off and ripped

—

Open
Hut I don't-

Care * bit

—

Rccause I've—

That Froeen Faced

—

Guy they

—

Call Buster—
Keaton in his

—

Latest Five-
Spools of

—

Galloping Celluloid

—

Which he calls—

"Hospitality "

—

Honest, it's a—
Riot.—
You'll Laugh Too—
When You See It —
But sew your Button—
On Tight Before—

You Bust 'em Off—
From Liughimr—
Lite I did.—

AT THE ASTOR THIS

Screen Message No. 136

"When we find good pictures

let's advertise them and. boost
them."—Mrs. Mildred Gardner, po-
liceman, Appleton, Wis.

The management of this theatre
urges its patrons to cooperate in

the selection of the finest available
motion picture programs.

What an opportunity for promoting a
friendly relationship between the public
and the theatre those exhibitors who make
their house organs purely publicity mediums
are overlooking.

Adverse legislation — taxes, censorship,

blue laws and the like—is a burden, and an
expensive one. Printer's ink is cheap.

When this is fully realized by all exhibitors,

then will the scope of public relations have
reached its ultimate goal.

"Public Relations" urges that exhibitors

forward to this department copies of their

theatre periodicals. Pages bearing upon
this phase of constructive theatre operation
will be reproduced as a service feature.

In making up your house organs from
week to week keep in mind Mr. Brown's
admonition :

".
. . it's my candid opin-

ion that any exhibitor who is not prepared
to fight for his business from the word
'go' had better go back to peddling fish."

A Code of Ethics

For the Theatre
Have you a "Code of Ethics" for your

theatre. Have you a theatre policy govern-
ing your relationship with, and your atti-

tude toward, the public.

In a recent issue, this department pub-

lished "A Declaration of Principles," writ-

ten by Eli Whitney Collins for his theatres

in Arkansas.
If you have a "Code of Ethics," "A

Declaration of Principles," or any other

statements of policy, forward them to "Pub-

lic Relations."

Next Week in

"Public Relations"
"Public Relations" has two exceptional

features for next week. One will present a

policewoman's views on motion pictures. In

the other, prominent club women of Knox-
ville, Tenn., and several theatre patrons will

review in their own words many of the cur-

rent attractions.

"Public Relations"

Is Your Department
"Public Relations" is conducted weekly

for your benefit. Your suggestions for con-

ducting the department and for developing

it will be greatly appreciated.
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on
matters of current interest. Brevity

adds forcefulness to any statement
Unsigned letters will not be
printed.

Hurray for Hays!

RADFORD, VA.—To the Editor:

Hurrah for Will Hays! I am pleased to

see the producer do something for the

exhibitor on the tax question.—H. F.

Sembler Colonial theatre, Radford Va.

The Dempsey-Gibbons Fracas

RVEGATE, MONT.—To the Editor:

If my memory serves me correctly I do

not remember of ever seeing any write-

ups from exhibitors on the Dempsey-

Gibbons prize fight published in the

best paper in the world, the Herald. To
start with, I played this Friday, Nov.
Kith. I am writing this letter so that

other small town exhibitors will be on
the lookout and not get the wool pulled

over their eyes like I did.

In the first place they ask you to sign

a contract that the admission shall be 50

cents and one buck, no more or no less

(heavy on the less). This is the particu-

lar item that I object to. Of course all

small towns may Yiot be alike in this re-

spect, but show me a small town where
you have 50 per cent of the regular thea-

tre patrons that are fight fans and I will

show you a bull with two tails. After

checking up the evening sales I found
that we sold 90 adult tickets and 12 kids,

or a gross total of $90.00. Played this on
30-70 per cent basis, which left me $28.80

for my share.

After they had my name on the dotted
line, or rather consent to put it in my
house, they told me it was in five reels

and that I should get a two reel filler.

They would furnish all the paper free

and pay "0 per cent of the newspaper
"ad". They shipped me the poster by
express, collect. Also it was up to me
to pay for the two reel filler, as they
called it. Taking in consiaeration all

the other items that have to come in,

putting on a picture with such a high
admission, I didn't have as much left for

my share as I would of had by putting
on a feature and comedy.

It isn't my fault that the pair of Jacks
(Jack Dempsey and Jack Kearns) ran a

hundred thousand short on the Shelby
fracas, why not add in the film owners
and the road man and call it four of a
kind? When the checker blew in with
the films I discovered he only had four

spools in the can, evidently threw one
away or made a present of it to some one
so as to reduce weight. You know it's

quite an effort to carry five spools from
the express office to the Show Shop. In
some of the small towns it's almost two
blocks.

I am no fight fan and didn't see the

Shelby fight, so I can't pass any remarks
as to whether the fight was real or not.

Have a brother that took in the real

thing and he says the film is the fight

without a question and was well pleased.

However, as to the other 89 that saw the

film, I hate to quote some of the remarks
made after the showing. The fight re-

minded me of a perpendicular wrestling
match, most of the film shot too far away

to see all the short cuts. In fact I didn't

see very many reaj blows that brought
the house down or any remarks from the
crowd. If it wasn't for the music you
would think there was a funeral in town
or you were listening to a last farewell
sermon for some beloved friend.

Seventy-five percent of the 90 adults
that paid a hard earned buck to see this

fight were strangers and only come once
in five years. In fact some of them have
never been inside of my house and prob-
ably won't come to the next fight if the
admission is one dollar, and the other
25 per cent won't come again for a
month. My crowd was reduced over
25 per cent for the two following shows.
Had good feature and comedy. Weather
was the best in the world.
Making inquiry, was surprised to hear

that they were set back too much for the
fight picture so would have to miss a few
to get even. That's where you lose.

If the admission had been 25 and 50
cents, the house would of been too small
and 1 could have run two shows and in

the end both of us would have made
more money and still had the good will

of the regulars. I expect to stay in town
for a while yet. Of course these film

hounds only stop between trains, so they
don't worry.

I didn't have any trouble with the film

company nor with the film checker and
I am not writing this letter to get re-

venge upon these men, as this isn't the
case. I am telling you what I think of
this and I hope other small town exhibit-
ors will derive some benefit from it. Look
out, boys, it's on four spools and you
know what four spools mean; they arc
not full by any means. 1 left for parts
unknown before the crowd came out.
Film in fair shape; could stand a little

overhauling; quite a number of mis-
frames. Anything further you want to

know about this, write and I will be
glad to furnish the information.—G. F.
Rediske, Star Theatre, Ryegate, Mont.

Discusses Cooperation

NIAGARA FALLS, N. Y.—To the
Editor: I wish at this time to advise you
upon a little matter of cooperation among
the theatre men in this city.

A manager here by the name of Lor-'

ence. who is running a neighborhood
house and takes the name of manager
there, has upon three different occasions
protested to the police department here
that we open our theatre and do business
before two o'clock on Sunday, just be-
cause it is impossible for him to get any
body in his theatre before three o'clock
and he is afraid that we are doing a little

more business than he is. As I said be-
fore, he runs a neighborhood house, three
miles away from our downtown theatre,
and is no opposition to us whatsoever,
nor are we to him, but I just thought
that it might be of interest to you to

know the way some managers believe
In cooperating with one another.

Yesterday we played "Flaming Youth"
and I was notified at one o'clock by the
police that he had made a complaint and
that I was not supposed to start my'
show until two o'clock. I had advertised
doors open at 12:30, and he took advant-
age of this, thinking that I would have
to make my patrons wait from 12:30
until two o'clock before I could give them
a show. I started at 1:15 and was noti-

fied to appear in court this morning and
I did so, but my friend lailed to put in

an appearance and the case was dis-

missed.
If you can use this all right, and if you

can't all right, but I just want you to
know what is going on in theatrical cir-

cles in this part of the state.—G. H. Mac-
kenna. Cataract Theatre Corp., Niagara
Falls, N. Y.

PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact Readers are
invited to contribute items for
publication in this column. Address
them to "Purely Personal."

When someone took Harry Elman's
overcoat from the cloak room of the Wil-
liam Fox Liberty theatre, the night of

November 16, Harry did not become un-
duly alarmed. For the thief had unwit-
tingly walked off with a most distinc-

tive coat—a creation of green and grey
whipcord which Elman firmly believed
would be seen again, for there are few
other coats like it in St. Louis a city of

sonic 900,000 souls.

Harry plays the violin in the Liberty's

orchestra, and with shows every after-

noon and evening he did not have much
time to hunt for the lost coat, so he
delegated the job to his wife, Geraldine.
She proved that she is some detective.

Several nights later she saw the coat on
Grand boulevard near the Fox theatre
and had the wearer arrested. As a re-

sult the police say Mrs. Elman turned
up a clever gang of young overcoat
thieves who have been operating in St.

Louis for several months.

Romaine Fielding, president and direc-

tor general of the General Film Manu-
facturing Company, GS00 Delmar boule-
vard, St. Louis has been confined to his

home the past ten days with an infec-

tion of the jaw. He had two teeth ex-
tracted and a few days later an inflama-
tion set in.

*

Louis Buettner, of Cohoes, N. Y.,

owner of several theatres, is spending a
month in Boston, recuperating from his

recent illness.

*

No successor has yet been named to

L. George Ross, who recently resigned
as manager of the F. B. O. exchange in

Albany, N. Y. Sidney Katz, eastern
division manager, is handling the office

for „the time being.

Louis Schine. who recently announced
the birth of a son, has invited all of Al-

bany, N. Y.'s film folk to a big celebra-

tion in Gloversville.

*

G. A. Woodard, manager of the Fox
exchange in Albany, N. Y., who has been
absent from his desk for several weeks
in the hopes of regaining his health, is

now at Atlantic City.
*

B. M. Berinstein, manager of the

Strand, in Elmira, N. Y., has returned
from a pleasant outing spent in Bermuda.

*

Edgar Weil, manager of the Strand, in

Syracuse, N. Y., and one of the most
popular exhibitors in New York state,

is once more back on the job, follow-ing

man}- weeks spent at his home in Little

Rock, Ark., recovering from a nervous
breakdown.

*

Pete Rybanic, owner of the Movie The-
atre has purchased the Wilson Theatre,

Fourteenth street and Cass avenue, St.

Louis, from Samuel Steinberg. The
Wilson seats about 200 persons.
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'What the Picture Did For Me"
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright , 19 23

You are especially invited to contribute regularly to this department.

It is a co-operative service FOR THE BENEFIT OF EXHIBITORS.
TELL WHAT THE PICTURE DID FOR YOU and read what the picture did for the other fellow, thereby

getting the only infallible guide to box office values. Address W h a t the Picture Did For Me,"
EXHIBITORS HERALD. 407 S. Dearborn Street. Chicago.

Associated Exhibitors
Why Worry? with Harold Lloyd.

—

Great money getter, but not equal to pre-

vious Lloyds as a picture. Ten days
first run in a city of 88,000. Six reels.

—

R. V. Erk, Barcli theatre, Schenectady,
N. Y.—General patronage.

Why Worry? with Harold Lloyd.—
Would have made some real jack if Pathe
didn't want it all. Why don't they get

the variety store idea and give us a

chance? Harold Lloyd is being killed in

this part of the middle west just on ac-

count of the prices we have to demand
of the public to show his pictures. Good
business to high admission prices. Six

reels.—E. E. Gailey, Crystal theatre,

Wayne, Neb.—General patronage.

Why Worry? with Harold Lloyd.

—

Poorest Lloyd feature length comedy to

date. Lloyd only assisted the big boy in

this picture. If it got one laugh we failed

to hear it Lay off this one unless ob-

tained at program price. Six reels.—T. A.
Shea. New Palace theatre, McGhee. Ark.

—Neighborhood patronage.

Why Worry? with Harold Lloyd.

—

Not as good as his former comedies. Not
much Lloyd to it. If it were not for the

giant there would not be much to it. If

you run it advertise the big fellow. Am
afraid this is going to hurt Lloyd's next

one, unless he makes an exceptionally

good one and comes down on the price so

we can run it at less admission so as to

get the people back. Six reels.—J. W.
Anderson, Rialto theatre, Cozad, Neb.

—

General patronage.

'Till We Meet Again, with Mae Marsh.

—Some exhibitors reported this a "sob"

picture. That's a mistake. The tenderest

heart wouldn't shed any tears on this one.

I advertised it as a picture for the whole
family, which was also a mistake. In the

last reel they had a surplus of four or five

actors, members of coo coo gang. Evi-

dently the director didn't know what to

do with them so he decided to kill them
off. The • screen was literally decorated

with the dead and wounded. Out of the

whole cast Mae Marsh was the only one

left to tell the tale and the picture ended.

The picture had no drawing power what-

ever. After a movie actor quits once I

can't see why they don't stay quit. Six

reels.—R. W. Hickman, Lyric theatre,

Greenville. Ill—General patronage.

'Till We Meet Again, with Mae Marsh.

—Good picture. Ran this Wednesday and

Reports On
New Ones In

This Issue
Among the new pictures re-

ported this week are:

Bad Man, The
Blow Your Own Horn
Broadway Gold

Chapter in Her Life, A
Darling of New York, The
Lion's Mouse, The
Million to Burn, A
Thundering Dawn

Thursday night and business just fair.

No fault of picture. Pathe always treats

us right.—V. E. Sager, Southern theatre,

Akron. Ohio.—General patronage.

Alice Adams, with Florence Vidor.—

A

good program picture. Failed to draw
and a little too long. Seven reels.—J. I.

Saad, Weddington theatre, Pikeville, Ky.
—Small town patronage.

Is Divorce a Failure? with Leah Baird.

—Quite interesting. Not at all bad.—G-

J. Ritter, Regent theatre, Bogota, N. J.

—

General patronage.

One Night in Paris, with a special cast.

—The worst picture I have ever run in

my two houses. No acting, no plot, noth-

ing to it whatever. It would have been

good idea to close two days after we ran

that picture. If you have it booked, pay

for it and do not run it, or if you don't,

be sure and do not be at the door when
the people start walking out.—S. H. Elias.

Palm theatre, Mound City, 111.—General

patronage.

Grandma's Boy, with Harold Lloyd.

—

This drew well and will keep them laugh-

ing most of the time. Five reels.—Hobart

Wickens. Dreamland theatre, Kiowa,

Kan.—General patronage.

Harbor Lights, with Tom Moore.—

I

relied on the past popularity of Torn

Moore and got disappointed greatly. Sub-

titles were very short and the supporting

cast unknown. No drawing power to this

subject. Six reels.—J. I. Saad, Wedding-
ton theatre, Pikeville, Ky.—General pat-

ronage.

F. B. O.
Blow Your Own Horn, with a special

cast.—Just a good program picture.

Seemed to please fairly well.—Pace &
Bouma, Rialto theatre, Pocahontas, Iowa.
—Neighborhood patronage.

Wonders of the Sea, with a special

cast.—No story but very interesting and
educational. Tie up with your schools.

"'Skylarking," Pathe Sennett comedy, one
of the best.—E. J. Reynolds, Liberty the-

atre, Pasco, Wash.—General patronage.

Breaking Into Society, with Bull Mon-
tana.—If you want to drive half your
audience out and disgust those that stay,

play this one. It is the most vulgar thing

I have had on my screen since Fox's

"The Shark," played five years ago. Had
this picture for a Sunday, but jerked it,

thanks to a previous report in the

Herald. Five reels.—Howard Varing,

Royal theatre. Spirit Lake. Iowa.—Gen-
eral patronage.

Human Wreckage, with Mrs. Wallace
Reid.—This picture is a program feature

but a great lesson against the use of

dope. It pleased those who have a deeper

feeling for humanity. On account of the

high rental I did not make any profits.

Used it two days. I played it at regular

prices and was glad of it. It does not

justifv a raise in admission. Eight reels.

— T. I. Saad. Weddington theatre, Pike-

ville, Ky.—Small town patronage.

Human Wreckage, with Mrs. Wallace

Reid.—Business good on a two day sec-

ond run. It is not good entertainment

but it arouses enough curiosity to make
the public want to see it. Get the film

trailer; it is a big help in getting 'em

interested. James Kirkwood in leading

male role. Eight reels.—Chas. H. Ryan,

California theatre. Chicago, 111.—Neigh-

borhood patronage.

Human Wreckage, with Mrs. Wallace

Reid.—As one patron said, "It is a picture

which everv person should be made to

see." This is no Harold Lloyd comedy
but a picture which teaches a great lesson.

It does not beat around the bush about

the "dope,' but shows facts. In the face

of two big meetings of the Ku Klux Klan.

this picture came so near to making a

house record that I could smell it. Not

only as a picture but as a box office at-

traction it is the best thing out this fall

This is the original exhibitors' reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

"What the Picture Did For Me" is the one genuine source of exhibitor-written box office

information.
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"Herald Only
1

' Club Roster
"Because the 'Herald' was the pioneer in this field, and because we will have a better journal to which to turn for guid-

ance if we solidly contribute to the same one. fust as long as the 'Herald' keeps up its high standard of service, I shall write
solely for this magazine."—Philip Rand, Rex theatre, Salmon, Idaho.

ADAMS. ROY W., Pastime theatre. Mason, Mich.
ALLEN, CLYDE, Casino, Antwerp, N. Y.
ALGUIRE, MRS. C. C. Coloma, Coloma, Mich
ANDERSON, ROBERT l_ Olympic, Forks, Wash.
AKMENTROUT, RUSSELL, K P., Pittsfield, 111.

ARMISTEAD, E. A., Lyric, Eaaley, S. C
BAB1N. M. J.. Fairyland. White Castle, La.
BARBER, CHARLES E.. Electric, TUden, III.

BELL. MRS. LOLA, Queen, Lonoke, Ark.
BERCER, S. A., Star, Jasper, Ind.
BIERWIRTH. H. C, New Liberty. Varina, la.

BILLS. C. H., Opera House, Lenora, Kan.
BOLLMAN, V. C, Castalia. Castalia. la.

BRENNER, WILL H., Cozy, Arcade, Winchester, Ind.
BROWN, C. L, Paramount, Elizabeth, La.
BROWNE. FRANK L., Liberty, Long Beach, Cal.
BYERLY. C. M, Rainbow, St. Paris, O.
BYERLY, S. L.. Ideal, DeGraff. O.
CAIRNS. JACK. Brooklyn, Detroit. Mich.
CARTER, MRS. LINNIE M., Court, Huntington, Tenn.
CAUSEY, HUNTER, Pastime. Gloster, Miss.
CREAL. W. H.. Suburban. Omaha, Neb.
CROSBY A SCHWIERSKE, Rex. Colby. Wis.
DASPIT, HAROLD. Atherton. Kentwood. La.
DeBAGCIO. HARRY, Star, Colfax, la.

DeMORDANT, PAUL, Rialto, Blackfoot, Idaho.
DOWLING, ROY L.. Ozark. Ozark, Ala.
ELLIOTT, E. H., Palace, Lynn, Ind.
ESTEE, P. G-, Fad. Brookings, S. D.
EULER. J. R . Opera House. South English, la.

FOSTER, M. P., Orpheum, Harrisburg, IlL

FOX, Mr. and Mrs. E-, Princess, Obion, Tenn.
GAUDING HENRY W., Uncoln, Pittsburgh, Pa.
GUERIN, W. R.. Grand. Paulding, O.
HARRIS, F. N . Amuse, Hart, Mich.
HELD, P. G. Sterling, Fairmont, Neb.
HICKMAN. R. W.. Lyric, Greenville, III.

HILTON, O. A. B.. Park. Sioux City, la.

HINDS, FRED C Cresco, Cresco, la.

HORN & MORGAN, Star, Hay Springs, Neb.
HORNUNG, ADAM. Victor. Victor, Mont.
IHDE, S. G., Photoplay, Ashland. Kan.
JENKINS. J. C. Auditorium, Neligh, Neb.
JESSE, Mr. and Mrs. T. R.. Idle Hour. Humphreys, Mo.
JOHNSON. O. W.. Roberts. Roberts. Idaho.

Membership application blank on opposite page.

KHATTAR. GEORGE. Khattars. Sydney, N. S., Can.
KOOKER. D. A., Happy Hour. Ewen, Mich.
KUDLACEK. J. J, Swan, Swanton, Neb.
LANGACHER, CLARENCE. W., New Glarus, New Glarus, Wis
LOWELL. BERT S.. Rex, Tripoli. Wis.
LYNCH, C. FL, Gem, Peoria, IU.

MARTIN. HUGH G, American. Columbus. Ca.
McCORMICK, B. P., Liberty, Florence, Colo.
MENDENHALL, C. A., Star. Oregon. III.

MEYER. FRED, Palace, Hamilton, Ohio.
MILES, A. N., Eminence, Eminence, Ky.
MILLER, C. R., Gem, Spur, Tex.
MOORE, L. R., Roma, Columbus Grove, O.
MOORE. MRS. J. W., Lyric, St. Charles, Mo.
MOULTON. C. H., Bijou, Beach, N. D.
MUSSON, WALTER H-. Queens, Hespeler. Ont.. Can.
O'HARA, F. J., Community, Elgin, Neb.
PARKS. O. E., Strand. Perry, Ga.
PILLIOD. L. A.. Photo Play. Grand Rapids. O.
PORTELL, JOSEPH G., Ddray, Detroit. Mich.
POWERS, C. H-, Strand, Dunsmuir, Cal.
RAND. PHILIP, Rex, Salmon. Idaho.
REA. GEORGE, Colonial, Washington C. H., O.
REDISKE. Q. F.. Star, Ryegate, Mont.
REYNOLDS. E. J., Liberty, Pasco, Wash.
RILEY. R. ROSS, Wigwam. Oberlin, Kan.
RITTER, G. J., Regent, Bogota, N. J.
RIVA, C. A.. Pastime, Tilton, N. H.
RYAN CHARLES H.. California, Chicago, 111.

SABIN. F. E., Majestic, Eureka. Mont.
SAMPLE. F. R-. Schaghticoke Am. Assn.. Schaghticoke, N. Y.
STANTON. MILLER, Pictureland. Cohocton, N. Y.
STARKEY. GEORGE C. Opera House. Montour Falls, N. Y.
STETTMUND. H. G.. Odeon, Chandler, Okla.
SWARTHOUT, E. W., Palace, Aurora. Ind.

THOMPSON. H. P., Liberty. PardeeviUe, Wis.
TILLER. JACK. Temple. McCook, Neb.
TROYER. O., Lyric Rugby, N. D.
VAN NOY. HARRY, Riviera, Starland, Anderson, Ind.
VAUGHAN. GEORGE. Grand. Dunnville. Ont., Can.
VEATCH. A. L., Princess. Morganneld, Ky.
WHARTON. E. L- Orpheum, Glasgow. Mont.
WHITE. D. A, Cozy. Checotah, Okla.
WINTERBOTTOM. WM, Electric. Brady, Neb.

for the small town. Eight reels.— Rus-
sell Armentrout, K. P. theatre, Pittsfield,

111.—General patronage.

Don't Blame Your Children, with a

special cast.—Good. Did not see this

ourvelvcs but patrons pronounced it good.
One lady hunted us up and said if we had
that good a picture each night she would
always be there. Get in with the F. B. O.
They have good pictures and treat you
right.—Dinsmore & Son, Majestic theatre,

Weiner, Ark.—Neighborhood patronage.

The Miracle Baby, with Harry Carey.

—

Patrons claimed this to be Carey's best

since "The Fox." It's a good one. Six
reels.—Howard Varing, Royal theatre,

Spirit Lake, Iowa.—General patronage.

Can a Woman Love Twice? with Ethel
Clayton.—This is the kind of picture that

certainly pleases my patrons. Worked
up interest by using the advertisements
for a husband as found in the press sheet

only signing them C. W. L. T. and sure

had the whole town talking. That stunt

works fine in a small town. As a result,

played it to a bigger house than I had for

"Smilin' Through" the previous week.

—

Seven seels.—M. A. Manning, Opera
House, Baldwin, Wis.—Town and coun-
try patronage.

Desert Driven, with Harry Carey.—

A

Western that pleased every one. Carey
a favorite here. Print in good shape. Six

reels.—W. T. Waugh, Empress theatre,

Grundy Center, Iowa.—Small town pat-

ronage.

Colleen of the Pines, with Jane Novak.

—Just so-so and hardly that.—C. F.

Krieghbaum, Paramount theatre, Roches-
ter, Ind.—General patronage.

Colleen of the Pines, with Jane Novak.

Fair program picture. Business poor.

Film in bad condition.—S. L. Byerly,

Rainbow theatre No. 3, Dc Graf, Ohio.

—

General patronage.

Westbound Limited, with Ralph Lewis.
—Really the best railroad story have ever
seen, and this being a railroad town pic-

ture went big. Old railroad men pro-
nounced it great.—G. D. Hughes, Liberty
theatre, Heavener, Okla.— Neighborhood
patronage.

Westbound Limited, with Ralph Lewis.
—Fine. Ran this second run, one day
showing. Lost money on it. Seven reels.

—Wm. Thacher, Royal theatre, Salina,

Kan.—General patronage.'

The Canyon of the Fools, with Harry
Carey.—Not as good as the old Carey's
but a good picture at that. Carey my
best bet here in Westerns.—G. D. Hughes.
Liberty theatre, Heavener, Okla.—Neigh-
borhood patronage.

The Canyon of the Fools, with Harry
Carey.—Some said this was very good,
some said not good. About an average
Carey picture which will please the ma-
jority of your Carey fans. Six reels.

—

H. C. Bierwirth, New Liberty theatre.

Yarina, Iowa.—Small town neighborhood
patronage.

The Third Alarm, with a special cast.

—

This picture is a humdinger. Satisfied

everybody. No matter the size of your
town or the class of patronage, book this

one, as it is a business builder. Played
it two nights in a small town. Many
came back the next night, and that is

something they do not usually do. Seven
reels.—O. W. Moore, Rock Lake theatre,

Rock Lake, N. Dak.—General patronage.

The Third Alarm, with a special cast.

—

A fine picture and one that pleased.

Rental too high to make any money on it.

—G. D. Hughes. Liberty theatre. Heav-
ener, Okla.—Neighborhood patronage.

The Third Alarm, with a special cast.

—

Drew good two nights but not as good
as "In the Name of the Law." The fire

scenes are punk but it has a good story.
Six reels.—M. P. Foster, Orpheum the-
atre, Harrisburg, 111.—General patronage.

The Third Alarm, with a special cast.

—This is a good fire picture and full of
ginger, but I paid too much for it; 90
per cent pleased.— F. N. Harris, Amuse
theatre, Hart, Mich.—General patronage.

Captain Fly-By-Night, with Johnnie
Walker.— I did not care for this one but
it seemed to please. Business normal.
Ran "Is Conan Doyle Right?" with it and
Pathe Review, which made very good en-

tertainment.—E. J. Reynolds, Liberty the-

atre,, Pasco, Wash.—General patronage.

Good Men and True, with Harry Carey.
—Not a bad picture and did some busi-

ness on this one. Print in rotten shape.

—S. L. Byerly, Rainbow theatre No. 3,

De Graff, Ohio.—General patronage.

The Fourth Musketeer, with Johnnie
Walker.—Went over good at regular ad-

missions and pulled fair business. Not a

special. Six reels.—V. G. Bollman, Post-

ville theatre, Postville, Iowa.—General
patronage.

Divorce, with a special cast.—Good
story and a good lesson. Business fair.

Next day after the big parade and I guess

people w'ere too tired to come out. Six

reels.—V. E. Sager, Southern theatre,

Akron, Ohio.—General patronage.

The Son of the Wolf, with Wheeler
Oakman.— If they want to make a scenic

why don't they tell where it was taken?

This has practically no value except as a

scenic and it's too long for that. It

might have been all right in its day, which
was about two years ago. As it is. it has

a poor start and w-orse ending. Five reels.
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—C. F. Krieghbaum, Paramount theatre,

Rochester, Ind.—General patronage.

Boy Crazy, with Doris May.—Good
comedy-drama. One that will please.— C.
H. Simpson, Princess theatre, Millen, Ga.
—General patronage.

The Girl from God's Country, with Xell
Shipman.—A splendid picture that every
exhibitor should run. It will back up
anything you say. Get the press sheet and
advertise. Some folks visiting from Illi-

nois and Indiana pronounced it the best
picture they ever saw, and the price F. B.
O. gives is right.—Dinsmore & Son,
Majestic theatre, Weiner, Ark.—Neigh-
borhood patronage.

First National
Ashes of Vengeance, with Norma Tal-

madge.—Did so well the first week that it
'

was held over a second week and is still

going over good.—Lee Dalsey, Liberty-

theatre, Kansas City, Mo.

The Bad Man, with Holbrook Blinn.—
Along with a great many good pictures
coming on the screen this year I will class

"The Bad Man" at the top of the list.

To me this is the most entertaining show
that has been presented this year. Hol-
brook Blinn is the best bad man I have
ever seen and I am looking forward to

seeing him in Norma's next picture.

Business average two days to very poor
third. Eight reels.—W. H. Brenner, Cozy
theatre, Winchester, Ind.—General pat-

ronage.

Her Reputation, with May McAvoy.

—

I want to rate this as first class enter-
tainment and May McAvoy and Lloyd
Hughes never appeared to better advan-
tage than they do here. The picure sus-

tains interest and is handled in a fine way
that holds suspense but not too much.
The production of this picture is 100 per
cent and Thomas H. Ince is to be con-
gratulated upon this his latest effort.

Business only fair three days. Seven
reels.—S. L. Byerly, Rainbow theatre No.
3, DeGraff, Ohio.-—General patronage.

Her Reputation, with May McAvoy.

—

A splendid production of newspaper
atmosphere. Had more favorable com-
ment from patrons than for some time.

McAvoy made a big hit here in this. Six
reels.—E. L. Wharton. Orpheum theatre.

Glasgow, Mont.—General patronage.

Dulcy, with Constance Talmadge.

—

Very good picture that pleased better than
average crowd. The first one of First

National 1923-1924 product to register and
I have used five. Seven reels.—Majestic
theatre, Mauston, Wis.—General patron-

age.

Dulcy, with Constance Talmadge.—This
old girl is surely a dead one in my town
after this one. Leave it alone. Don't
book it. The producer should starve to

death after releasing such a picture.

—

Mardsden & Noble. Noble theatre, Marsh-
field, Ore.—General patronage.

Dulcy, with Constance Talmadge.—

A

lot of exhibitors will probably say that

there is nothing to this offering and they

will be right, but my patrons enjoyed it

and that after all is what they are look-

ing for, entertainment. Constance Tal-

madge never did a better performance
than in this one and it proves to me that

this is her class of stuff and she sure puts

it over. Business fairly good three days.

Exhibition value much too high. Seven
reels.—W. H. Brenner, Cozy theatre.

Winchester, Ind.—General patronage.

Ponjola, with James Kirkwood.—

A

highly interesting subject from every
viewpoint. Caused much favorable com-
ment. Played a full week to great busi-

ness. No special advertising or exploita-

tion, depending entirely on newspapers

Well, Why Not Conduct a

Stellar Beauty Contest?

Elaine Hammerstein and Edna Murphy are named by contrib-

utors this week as favorite screen beauties. Viola Dana, Helene
Chadwick and several others have been named previously. The editor

of this department intrudes to ask why it wouldn't be a good idea to

conduct a beauty contest to settle the question in the time honored
manner, tenders his services, and awaits instructions.

Communications of the week bearing upon the subject follow

:

I've listened to a lot of this stuff about Viola, Nugget Nell and a lot of

the other stars by these here "tank town" exhibitors until I'm just about dis-

gusted. To hear 'em rave you'd think they knew a lot about beauty and the
fine points about the game, but I'm right here to say that they are not "hep"
to the real stuff. While I ain't got nothin' against them other stars, this here
little Elaine Hammerstein is all to the berries when it comes to looking sweet
and pretty like, and gosh, how I shiver all over kinda when they shoot a
close-up of her and it looks like she was lookin' right at a fellow.

Maybe she ain't even seen me yet, but I hope if I keep on showin' her
pictures that some day maybe I'll get a real close-up smile that is meant for
yours truly. Anyway, she's my choice, and while I don't know much about
women and their ways, I used to know this here Nugget Nell and "I learned
about women from her."

I haven't sent in my photo for the "Herald Only" Club yet, and don't
expect I ought to, for I ain't takin' any chances on queering myself with this

here Elaine. Of course, if my wife found out that I had written such a line

of chatter she probably wouldn't see the joke, and I'd be in a darn tight fix,

but outside of two or three of the fellows who may get mad at me on account
of what I have said, I know the rest of you won't squeal, and I'll have to take
a chance on the others, for I can't stand it any longer.

Gee Whiz! You'd think Elaine didn't have a chance, but well show them
when the time comes.—H. P. THOMPSON, Liberty theatre, Pardeeville, Wis.

Right here is where I put a stick of dynamite into Alkili Ike and Pop
Jenkins. This pair of wild and wooly frontiersmen may know how to fork
hay or lasso a rompin' cactus, but I've suffered so long under their poetry and
pictures that I want to appeal to the "Herald" fraternity for relief.

As between Alkili Ike and Rawhide Rosey,. and Pop Jenkins and Viola
Dana, the latter combination is a trifle preferable because of Viola. But neither
of these sheep-herding, cattle-stampeding cannibals knows anything about
art or the science of esthetico.

Edna Murphy is the Little Bo-Peep, say I, and so does any person with
good taste and here's my proof:

I challenge Ike and Rosey to put up their pictures, Pop and Viola to put
up theirs, and Edna and I put up ours, all in one competition, and I'll show
these flannel-shirted plainsmen and mountaineers who's who in this business.

—JOSEPH GRAY, Gray theatre, Spangler, Pa.

Enclosed find my application to the "Herald Only" Club, also my check
for my subscription, which I know must be nearly expired.

It has been some little time since I have contributed anything to "What
the Picture Did For Me" but I will try and get back in line and dig up a little

every week. I am running one of the big producer's product every week brand
new and my reports might be of some assistance to those wishing to book new
pictures.—C. H. BILLS, Opera House, Lenora, Kan.

NOTE : C. H. Bills, Charles E. Barber and E. T. Reynolds this week become 1
club members. The revised roster is published upon the opposite page.

EXHIBITORS HERALD,
407 S. Dearborn St.,

Chicago, III

Gentlemen:

I wish to join the "Herald Only" Club formed by contributors to ' %
your "What the Picture Did For Me" department.

(Exhibitor)
j

(Theatre) . M

(City) '

j
(State) I
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and billboards. Seven reels.—Frank L.

Browne, Liberty theatre, Long Beach,

Cal.—General patronage.

The Huntress, with Colleen Moore.

—

Very good picture that has a good title

that will draw them in and please them.

You can't go wrong on this one if bought
at program price. Six reels.—Majestic

theatre, Mauston, Wis.—General patron-

age.

Penrod and Sam, with a special cast.

—

A great picture for old and young. A
picture like this once in a while is an

asset to any theatre.—Clifford L. Niles,

Grand theatre. Anamosa, Iowa.—General

patronage.

Penrod and Sam, with a special cast.

—

Great. I should recommend this for any
theatre in any sized town. There's a tear

and a smile. Will more than please

grown-ups as well as youngsters. Adver-

tise it big. Six reels.—Jack Cairns.

Brooklyn theatre, Detroit, Mich—Gen-
eral patronage.

Penrod and Sam, with a special cast.

—

Booth Tarkington stories always hit the

spot. Very fine picture. Rental too high

to make any money. We charged ten

and thirty cents and satisfied those who
came. Weather against us. Rain all over

the country. But buy it if you can buy it

right and step on it. It sure is some pic-

ture. Seven reels.—R. M Rector,

Columbia theatre, Anadarko, Okla.—Gen-

eral patronage.

The Brass Bottle, with a special cast.

—

Nicely produced fantasy. Fine work by
Torrence and other principals. Attend-

ance fell off badly second night. Six

reels.—Henry W. Gauding, Lincoln the-

atre, Pittsburgh, Pa.—Neighborhood pat-

ronage.

The Brass Bottle, with a special cast —
I have run lots of pictures, but, brother

exhibitors, listen to me. Sec Ernest Tor-

rence change Tully Marshall into a jack-

ass before you buy it. It is the worst pic-

ture I ever ran in my house. Good cast,

good setting, but oh, what a story! Don't

run it at anv price. My people are still

kidding me about "The Brass Bottle."

Lay off.—R. M. Rector, Columbia theatre,

Anadarko, Okla—General patronage.

Scars of Jealousy, a Thomas H. Ince

production—Very fine feature. Good

story, good photography. A picture that

will please any audience. Forest fire

great. Mr. Ince is the greatest of all

producers and directors. His pictures

seem to please most everybody. Book it

and boost it.—R. M. Rector, Columbia

theatre, Anadarko, Okla—General pat-

ronage.

The Voice from the Minaret, with

Norma Talmadge.—Did the average

Norma Talmadge business. Though it

apparently satisfied, personally thought it

draggy and Norma straining for effect-

something unusual for her. The whole

picture seemed to speak artificiality^—

Joseph Gray, Gray theatre, Spangler, Pa.

—Small town paronagc.

The Voice from the Minaret, with

Norma Talmadge.—Not nearly as good

by far as her previous pictures. Just a

desert picture. Not as good as The

Sheik" or "Burning Sands." except that

it has Norma Talmadge in it. Over-rated

bv the exchange at least 60 per cent.

Drew well and pleased only the rabid

Norma fans. However, a good produc-

tion Film rainv. Seven reels.—S. O.

Harsh. Princess theatre. Mapleton, Iowa.

—Small town patronage.

Skin Deep, with Milton Sills.—It's a

little old but it has Tom Ince stamped

all over it. A real picture. Milton Sills

does some clever work. Eight full reels.

—Tack Cairns. Brooklyn theatre, Detroit,

Mich.—General patronage.

Skin Deep, with Milton Sills.—This is

Who's Got
A Theatre
For Sale?

Am enclosing a few reports.

Although not much of a con-

tributor to the "col," yet not

an issue of the "Herald" is

published that I do not read
everything in the paper. Can't

get along without it.

I traded my theatre building

and equipment this week to

Mr. Fred Fredell of this place

and will give him possession
the first of February. How-
ever, I'll continue to read the
"Herald" and possibly in that
way be able to find a theatre
for sale in a little larger town,
and the chances are that I will

not remain out of the show
business for long.

With kindest regards to the
whole "Herald family,"

GRAFTON NUTTER,
Royal Theatre,

Republic, Kan.

very good all the way through. Full of

pep. A good story, fine scenes and good
film. Business pretty good.—V. E. Sager,
Southern theatre, Akron, Ohio.—General
patronage.

The Lonely Road, with Katherine Mac-
Donald.—As good as the average Mac-
Donald picture. Attendance flopped the
second night. Six reels.—Henry W.
Gauding, Lincoln theatre. Pittsburgh, Pa.

—Neighborhood patronage.

Kindred of the Dust, with Miriam
Cooper.—Absolutely a wonderful picture.

My patrons said the best they have seen
here. You can advertise this as a special,

if there is such a picture. Some ideal

photography and beautiful toning. We
raised admission to thirty-five and twenty
cents from twenty-five and fifteen cents.

Eight reels.—W. Cruickshank, Lyceum

Vitagfraph

Quartette
Commended I

I have run the following
jj

I Vitagraph pictures and found
them above the average in §
good entertainment:

The Man Next Door
1 Masters of Men

The Ninety and Nine
The Prodigal Judge

G. R. JOHNSON,
Fountain Theatre, I

Fountain, Colo. 1

theatre, Wingham, Ont., Can.—General
patronage.

Slander the Woman, with Dorothy
Phillips.—A good picture. Scenery and
photography is wonderful. Pleased a big
Sunday audience.— Pace & Bouma, Rialto
theatre, Pocahontas, Iowa.—Neighbor-
hood patronage.

Children of the Dust, with a special
cast.— Pleased our patrons. Work of Bert
Woodruff in particular, as the old man,
was fine. Contains much human interest.
Seven reels.—Henry W. Gauding. Lincoln
theatre, Pittsburgh, Pa.—Neighborhood
patronage.

Heroes and Husbands, with Katlurinc
MacDonald.— I consider this above the
average program picture. Good photog-
raphy and good print.— C. H. Simpson,
Princess theatre, Millen, Ga.—General
patronage.

Sonny, with Richard Barthelmess.

—

Real good, but most of our people do
not want to see any pictures that remind
them of the war.—G. J. Ritter, Regent
theatre, Bogota, N. J.—General patron-
age.

The Hottentot, a Thomas H. Ince pro-
duction.—This is one of the greatest pic-
tures I ever put on my screen for action
and 100 per cent entertainment. I wish
we had more producers like Mr. Thomas
H. Ince. He is a real producer. All of
you who have not run this picture, grab
the first open date. Print in good condi-
tion. Book and boost it, for it will cer-
tainly please.—D. A. White, Cozy theatre,
Checotah, Okla.-—General patronage.

The Hottentot, a Thomas H. Ince pro-
duction.—Good picture and played to
good crowd two nights at advanced prices,
but if I had it to do over would not raise

prices. Step on this one. I bought it for

half what I am paying for "Going Up."
Pathe are the biggest rental hogs of the
bunch and First National as fair as any
of them. Seven reels.—Don H. Phillips.

Film theatre, Craigmont, Idaho.— Small
town patronage.

The Hottentot, a Thomas H. Ince pro-
duction.—Hot dawg! I saw this at the

Rex, Ironwood, Mich., while on my va-
cation this summer and came right home
and booked. It's the hottest thing in

comedy stuff before or since "Safety
Last." There are just seven reels of
laughs by actual count. It's a regular
Rolls Royce comedy. Peruna isn't in it

with "The Hottentot" for a good tonic.

Seven reels.—H. P. Thompson, Liberty
theatre, Pardeeville, Wis.—Village and
country patronage.

Fury, with Richard Barthelmess.—Good
picture. Good story and good films.

Business poor as there was something
doing in Akron the night we ran this, a

big parade. Nine reels.—V. E. Sager,

Southern theatre, Akron, Ohio.—General
patronage.

The Isle of Lost Ships, with Milton
Sills.—Different from the usual. They
will like it.—G. W. Yeaton, Ioka theatre,

Exeter, N. H.—Neighborhood patronage.

The Isle of Lost Ships, with Milton
Sills.—This very good picture. It will

please 90 per cent. Seven reels.—Louis J.

Frana, Olympic theatre, Calmar, Iowa.

—

General patronage.

Minnie, a Marshall Neilan production.

— I thought it just fair but quite a few

folks liked it and told us so.—V. E. Sager,

Southern theatre, Akron, Ohio.—General

patronage.

The Dangerous Age, with a special cast.

—A very easily exploited picture. Besides

making two slides, took colored card-

board, cut various sizes, printed numbers

for ages 16 to 50, hung in lobby with the
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obvious center card. " What is the Dan-
gerous Age?" and. rara avis, did enough
extra business to justify. The only sense
in which this is a special is in the way the
director handled his subject—Joseph
Gray, Gray theatre. Spangler, Pa.—Small
town patronage.

. The Dangerous Age, with a special cast.—A dandy good picture, but played te
Door business and don't know the reason
'why. unless they did not like the title.

—

TE. E. Gailey. Crystal theatre, Wayne,
Neb.—General patronage.

The Dangerous Age, with a special cast.

—One that everyone ought to like. Went
over great.—G. W. Yeaton, Ioka theatre,
Exeter, N. H.—Neighborhood patronage.

The Dangerous Age, with a special cast.

—Must say that this is very good show,
only the price on the picture is too high.
Seven reels.—L. T. Frana, Olympic the-
atre, Calmar, Iowa.—General patronage.

Money, Money, Money, with Katherine
MacDonald.— I consider this one of the
star's best pictures. Pleased about 100
per cent. What more can we want? Ran
"Haunted Valley" with it and made a
dandy program, 5,995 feet.—D. A. White.
Cozy theatre, Checotah, Okla.—General
patronage.

Money, Money, Money, with Katherine
MacDonald.—Just fair. Six reels.—L. J.

Frana, Olympic theatre, Calmar, Iowa.—

•

General patronage.

Bell Boy 13, a Thomas H. Ince pro-
duction.—After looking at this boy in

"The Hottentot" one would think "Bell
Boy" would be great, but we were dis-

appointed in this one so we are going to
try "Going Up" and if that one flops as
"Bell Boy 13" did. we will give this

Douerlas MacLean the air. Five reels.

—

E. E. Gailey, Crystal theatre, Wayne.
Neb.—General patronage.

The Seventh Day, with Richard
Barthelmess.—Just fair.—W. K. Buck-
ham. Kino theatre. Manitou. Man., Can.

—

Neighborhood patronage.

The Seventh Day, with Richard
Barthelmess.—Dick, you came across
again and delivered the goods. If we
got pictures like this every day we would
not need to run for fifty years to get

enough for the next twenty-five years.

It's a romance in a small seaport and has
enough comedy to put it over. Drew
good. Six reels.—W. Cruickshank.
Lyceum theatre. Wingham, Ont., Can.

—

General patronage.

Penrod, a Marshall Neilan production.
—Everyone was amused with this pro-
duction. Not a kick. Eight reels.

—

Frank Fera. Victory theatre, Rossiter.

Pa.—General patronage.

Fools First, a Marshall Neilan produc-
tion.—Just an ordinary program picture.

—C. H. Simpson, Princess theatre. Millen.

Ga.—General patronage.

East Is West, with Constance Tal-

madge.—Probably a good picture with a

print in condition to get through ma-
chine. After trying three reels, called the

show off and refunded money. How long
will exhibitors have to put up with this

sort of thing? Note Mr. Hays failed to

provide the information in his uniform
contract.—T. A. Shea, New Palace the-

atre.— McG e h e e, Ark.—Neighborhood
patronage.

East Is West, with Constance Tal-
madge.—My patrons had got the wrong
idea of this picture. The majority thought
it was a Chinese picture and stayed out,

but the ones that took a chance thought
it was Constance Talmadge's best. At-
tendance was fair. Eight reels.—Frank
Fera, Victory theatre, Rossiter, Pa.

—

General patronage.

East Is West, with Constance Tal-

Riley Back
And Poetic

In Comment
| Well, here I am back again

| after being A. W. O. L. for
about a month. I've been pret-
ty busy building a house, but

I have read the "Herald" just
the same.
Just booked a lot of pictures of the

| Wild and Woolly West.

m It seems this is the kind of pic-
tures people here like best.

They like to see Hoot shoot 'em up
g and ride his trusty steed;

B They like Bill Hart in chaps and

J guns, and rip and roar and speed.

I They love to see the villun dragged
g from his hidden lair,

And hear the rip of bullets go sing-
ing through the air,

Ji And they sigh and come again, for
3 a scene they never miss

—

The hero and the heroine in a six-

m ty-five foot kiss.

R. ROSS RILEY,
Wigwam Theatre,

Oberlin, Kan. 1

Bi— iiii,, si s.i -wmMmM

madge.—We are late in playing this pic-

ture, owing to high price they always
demand from small towns. Patrons liked

this picture fine. Didn't make a cent on
it but figured we gave them a good even-
ing's entertainment. Eight reels.

—

Gunther & Metzger. Palace theatre, Syra-
cuse. Neb.—Small town patronage.

Lessons in Love, with Constance Tal-

madge.—Plenty of laughter. Pleased as

a regular.—Giacoma Bros.. Crystal the-

atre. Tombstone, Ariz.—General patron-

age.

Devotion, with Hazel Dawn.—Just a

fair program picture. Nothing to rave

over. Ran "Steel Trail" with it and got

by. Six reels.—E. A. Armistead. Lyric

"A Little

Humor Now
And Then

I had been running a slide

| for the Great Northern Ry. Co.

for some time, which read,

| "Cross Crossings Cautiously,"

when one day a farmer asked
me when I was going to run |

1 that railroad picture.

I I asked, "Which one do you
1 mean?"
1 He said, "That 'Cross Cross-

I ings Cautiously."

F. A. SUNDERHAUF,
(Operator) Rex Theatre, i

Scobey, Mont. 1

theatre, Easley, S. C—General patronage.
Rose of the Sea, with Anita Stewart.

—

This is the poorest I ever saw Anita
Stewart do. Altogether too slow. Too
many reels for the story. No box office
value. Seven reels—Mrs. R. D. Lem-
mon. Colonial theatre, Constantine, Mich.—General patronage.

The Child Thou Gavest Me, with a spe-
cial cast.—Richard Headrick. the child
star, is a knockout. We had some to
come back and see him again. The story
was rewritten, practically, by the censor,
but the child's acting saved the picture!
This will surely draw for you. Seven
reels.—Needham & Mattingl'v. De Luxe
theatre, Moline, Kan.—Neighborhood pat-
ronage.

Tol'able David, with Richard Barthel-
mess—We don't wonder at all that this
was one of the ten best pictures in 1922.
If the rest are half as good thev are
specials. Some very fine shots.

' Had
wonderful direction and was produced in
a true to life way. We rate it as one of
the four best pictures we have shown in
the past two years. Book it and play it

Seven reels.—W. Cruickshank. Lvceum
theatre, Wingham, Ont., Can.—General
patronage.

Tol'able David, with Richard Barthel-
mess.— First part is interesting. Plot laid
in South among or during primitive times
in the mountains. Star overdoes his part
and towards last it is all overdone. We
were disappointed with this feature as we
had seen many good reports, so perhaps
looked for more than possible. It has
very- few laughs and leaves a bad taste in
one's mouth. Some shooting and David
does the impossible so often it is tiresome.
Seven reels.—Unique theatre, Bricelyn.
Minn.—General patronage.

Daddy, with Jackie Coogan.—This is
one of the best of Coogan's I have ever
played but did not draw quite as well as
some of the others. Six reels.—Mrs. R.
D. Lemmon. Colonial theatre, Constan-
tine, Mich.—General patronage.

The Crossroads of New York, a Mack
Sennett production.—This is a good
comedy-drama and it made a splendid
Saturday night show, but I can't agree
with all the exhibitor of the Howard
theatre. Alexandria. Minnesota, says
about it in the September, 1922. "B. O.
R." My folks did not get as much fun
out of it as I advertised they would. But
it is good and~worth yout best program
price. Six reels.—A. N. Miles. Eminence
theatre. Eminence, Ky.—General patron-
age.

What a Wife Learned, a Thomas H.
Ince production.—Not a big picture by
any means, but will get by nicely at regu-
lar admission. Mr. Ince must have made
this while he was studying the scenario
on a future picture, for it shows a de-
cided lack of attention from someone.
All three leading players have parts which
present them in an undesirable light and
the effect on a crowd is very apparent.
A few more redeeming characteristics in
each player would have made a world of
difference in drawing power.—V. G. Boll-
man. Postville theatre. Postville, Iowa.

—

Small town patronage.

Brawn of the North, with Strongheart.
—Very good picture. Drew well. Some-
thing to break the sameness of the gen-
eral run of pictures. Seven reels.—R. D.
Lemmon. Colonial theatre. Constantine,
Mich.—General patronage.

Smilin' Through, with Norma Talmadge.
—From favorable reports of patrons this

is the best Norma has ever done. This
pleased 200 per cent here, for almost
every one who saw it sent a friend or two
the next day. A picture that you will

not forget and cannot afford to pass up.

Getting old, but will draw yet. We ad-



60 EXHIBITORS HERALD December 15, 1923

vertised this big and was well repaid.

Cost us high for rental but worth it.

Don't overlook this sure bet. Eight reels.

—Needham and Mattingly, De Luxe the-

atre, Moline, Kan.—Neighborhood patron-
age.

Smilin' Through, with Norma Tal-
madge.—Rather late playing this one so
will just put my O. K. to all the reports
of other exhibitors. Had the honor of

playing it, even if it was late. Eight reels.

—M. A. Manning, Opera House, Baldwin,
Wis.—Town and country patronage.

Smilin' Through, with Norma Tal-
madge.—First three reels were very poor
introduction but rest of picture was so
good that it made everyone forget the
first and leave the house smiling and say-
ing "Some picture." Eight reels.— C. R.
Miller, Gem theatre, Spur, Tex.—General
patronage.

One Clear Call, with a special cast.

—

A fair picture, but a disappointment at

the box office. Don't book it as a special.

It's only a program picture. Seven reels.

—Mrs. R. D. Lemmon, Colonial theatre,

Constantine, Mich.—General patronage.

Daddy Long Legs, with Mary Pickford.

—Sure got the kiddies with this, and when
you get the kiddies you get the parents,

and it's better than most Mary made since

then.—G. J. Ritter, Regent theatre, Bo-
gota, N. J.—General patronage.

Trouble, with Jackie Coogan.—Jackie
rang the bell agaiiT for us, and while this

is not so appealing as "My Boy," it gets

over to good satisfaction. Good business
to raised admission.—V. G. Bollman,
Postville theatre, Postville, Iowa.—Small
town patronage.

Lying Lips, a Thomas H. Ince produc-
tion.—Must be good. We were away
from home but on our returning our
patrons took the trouble to tell us what a

good show we had and what we missed
by not being here.—Unique theatre,

Bricelyn, Minn.— General patronage.

The Sea Lion, with Hobart Bos-
worth.—A fine action picture of the sea.

Fights galore. Will please as a program
picture.—Needham & Mattingly, De
Luxe theatre, Moline, Kan.—Neighbor-
hood patronage.

Love's Penalty, with Hope Hampton.

—

A very good picture. Parts well played
but partly killed by too many close-ups

of star. Five reels.—Mrs. John Huyette,
New theatre, Berryville, Va.—Neighbor-
hood patronage.

Love's Redemption, with Norma Tal-
madge.—Pleased the few that saw it. Ac-
count of hard times, people come only
every so often and I had them all in to

see "Human Wreckage," so couldn't get

them back for "Love's Redemption" as I

used it next day after "Wreckage."—S.

G. Ihde, Photoplay theatre, Ashland, Kan.
—Small town patronage.

Mother o' Mine, with a special cast.

—

This is a good picture but would not
advise any one to run it where conditions

are bad due to crop failures, etc., on
account of the people having enough to

worry about without coming to the show
and crying for half an hour. Average
business first night; almost worst flop in

history second night. Six reels.—H. G.
Stettmund Jr., Odeon theatre, Chandler,
Okla.—Small town patronage.

The Song of Life, with Gaston Glass.

—

A real story and fine acting throughout.
Is bound to please. Just what the title

suggests—a story of real life.—Needham
& Mattingly, De Luxe theatre, Moline,
Kan.—Neighborhood patronage.

Fox
Soft Boiled, with Tom Mix.—I have

not read many reports on this picture. I

used it a few weeks ago on Saturday
night at 15 and 25 cents admission, town
of 1,200, and broke all house records.
Used ones, 3, 16, llxl4's and heralds.
The only real money I have made since I

ran "Blind Husbands," a Universal Jewel,
a few years ago. This picture held house
record until "Soft Boiled" broke it. "The
Silent Command," two weeks ago, just a
few admissions behind "Soft Boiled." Fox
sure has the goods for 1923-24 — C. E.
Barber, Electric theatre, Tilden, 111.

Skid Proof, with Charles Jones.—

A

splendid story built about some auto
racing that was well done. Six reels.—P.
G. Estee, Fad theatre, Brookings, S. D.

—

Neighborhood patronage.

The Lone Star Ranger, with Tom Mix.
—Here is a picture that should make
money for any exhibitor. Mix does some
good acting and Zane Grey stories are
mostly all good.—Pace & Bouma, Rialto
theatre, Pocahontas, Iowa.—Neighbor-
hood patronage.

The Eleventh Hour, with Charles
Jones and Shirley Mason.—Just what
press sheets represent it to be—melo-
drama, with accent on the melo. Will
please those who enjoy thrillers. Seven
reels.—T. A. Shco, New Palace theatre,

McGchee, Ark.—Neighborhood patron-
age.

The Gun Fighter, with William Farnum.
—Not a Farnum by any means. Played
to small houses. Did not have the
Farnum punch of other days. Too bad
we are losing such a great character.
Goodbye, Bill. Five reels.—Jack Cairns,

Brooklyn theatre, Detroit, Mich.—General
patronage.

The Gun Fighter, with William Far-
num.—Farnum is a good bet here and this

picture will please any Saturday crowd.

—

Pace & Bouma, Rialto theatre, Poca-
hontas, Iowa.—Neighborhood patronage.

The Gun Fighter, with William Far-
num.—Didn't sec the picture but box office

statement told a sweet story. Six reels.

—

Marsden & Noble, Noble theatre, Marsh-
field, Ore.—General patronage.

The Man Who Won, with Dustin Far-
num.—Very good Western, suitable for

Saturday night. In fact best Farnum in

some time. Five reels.—T. A. Shea, New
Palace theatre, McGehee, Ark.—Neigh-
borhood patronage.

The Man Who Won, with Dustin Far-
num.—A good Western and a fine boost
for Farnum. Five reels.—E. L. Wharton,
Orpheum theatre, Glasgow, Mont.—Gen-
eral patronage.

The Great Night, with William Russell.

—A nice program picture that will please

the most of them. An out of the ordi-

nary story, well acted. Five reels. Film
good.—Ralph Gribblc, Grand theatre,

New Hamburg. Ont., Can.—General pat-

ronage.

Bucking the Barrier, with Dustin Far-
num.—A very good picture of the North
that did fair business considering the

opposition. Five reels.—Hugh G. Mar-
tin, American theatre, Columbus, Ga.

—

General patronage.

The Footlight Ranger, with Charles

Jones.—They sure ought to be awarded a

medal for hanging this one on the show-
men. How they do it is beyond me.
This is absolutely a worthless waste of

film. Rotten.—S. L. Byerly, Rainbow
theatre No. 3, De Graff. Ohio.—General
patronage.

The Footlight Ranger, with Charles
Tones.—Buck is out of his class in this.

Fvervone disappointed, thinkiner it a

Western. Give us B'ick in Westerns.
Five re's — C. L. Brown. Paramount
theatre, Elizabeth. La.—Small town pat-

ronage.

Snowdrift, with Charles Jones.—Very

good for program picture. Five reels.

—

L. J. Frana, Olympic theatre, Calmar,
Iowa.— General patronage.

Man's Size, with William Russell.—
Above the average William Russell fea-
ture that drew good business. Print in
only fair condition. Five reels.—Hugh G.
Martin, American theatre, Columbus, Ga.—General patronage.

Man's Size, with William Russell.—No
monkey glands missing in this one. Plenty
of action and a good story and William
Russell has not lost his pep. Book it;

it's a good one. Fair business and played
against a minstrel show. Five reels.—E.
E. Gailcy, Crystal theatre, Wayne, Neb.

—

General patronage.

Man's Size, with William Russell.—

A

good program that seemed to please a
poor crowd two nights. Russell does not
draw for me. Print in good condition.
Admission ten and twenty-two cents.

—

W. E. Elkin, Temple theatre, Aberdeen,
Miss.—Neighborhood patronage.

Romance Land, with Tom Mix.—This
in our opinion is one of the best pic-
tures Mix has made. The races, large
and small, were the talk of the town for
a week.—O. B. Sterling, Sterling theatre,
Dayton, Tex.—Small town patronage.

Romance Land, with Tom Mix.—

A

dandy Western. Did good business con-
sidering conditions. Five reels.—C. M.
Hartman, Liberty theatre, Carnegie, Okla.
—Small town patronage.

Calvert's Valley, with John Gilbert.

—

Can't say much for this. A very weak
story indeed. Play it on the off night.
Print in good condition. Admission ten
and twenty-two cents.—W. E. Elkin,
Temple theatre, Aberdeen, Miss.—Neigh-
borhood patronage.

A California Romance, with John Gil-
bert.—We rated this 95 per cent perfect
for a small feature. It has more action
than lots of serials. Starts out like "The
Sheik" and ends like a cyclone. We
have played five of this star's pictures and
every one has been above average. Has
plenty of comedy and mystery and won-
derful photography. Five reels.—W.
Cruickshank, Lyceum theatre, Wingham,
Ont., Can.—General patronage.

A California Romance, with John Gil-

bert.— Lots of action but the picture as a
whole is a failure. Lay off of this one.

—

S. L. Byerly, Rainbow theatre No. 3, Dc
Graff, Ohio.—General patronage.

Moonshine Valley, with William Far-
num.—We had one person express the
opinion to us that this was a fine produc-
tion. Another said it was the poorest one
he had seen for a long time. That makes it

a tie. Therefore, I will vote with the lat-

ter. The Noes have it. The decision is

that it is the most terrible thing I have
witnessed since the devil quit making pic-

tures. In addition to that, we drew an-
other of those poor prints which should
have been thrown in the scrap heap long
ago. Among its many shortcomings it

had no title. Such people should be ar-

rected for obtaining money under false

pretenses.—Wm. H. Creal, Suburban the-

atre, Omaha, Neb.—Neighborhood pat-

ronage.

Moonshine Valley, with William Far-

num.—We considered this a very poor
offering. Expected something good from
this star but he failed this time. Drags
in places and story improbable. Did not

draw. Six reels.—W. Cruickshank,

Lyceum theatre, Wingham, Ont., Can.

—

General patronage.

Moonshine Valley, with William Far-

num.—Seemed a disappointment to Satur-

day crowd. Farnum's as fat as an old
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woman. Not sufficient action.—F. G.
Roberts, Wewoka theatre, Wewoka, Okla.
—Oil town patronage.

Love Bound, with Shirley Mason.

—

Very good program picture and seemed
to please. This is one you can buy right
and make some dough on. In tact, all of
Fox are good and the price is same as
last season. No 25 per cent advance.
Five reels.—Majestic theatre, Mauston,
Wis.—General patronage.

Catch My Smoke, with Tom MLx.—

A

pleasing Western, chuck full of action.

Tom's horse crowds him close for the
honors. They liked this one. Five reels.

—Meece & Hale, Xew Opera House,
Dexter, Kan.—General patronage.

Catch My Smoke, with Tom Mix.—Mix
is not the drawing card for us that he
was a year ago. This picture good, with
plenty of action. Five reels.—E. P. Selz.

Queen theatre, Pilot Point, Tex.—General
patronage.

The Town That Forgot God, with a

special cast.—Wonderful. I could fill

pages with the good reports that came in

on this. Packed house. Showed it Sun-
day and Monday. I say it's one that all

can try to beat.—W. J. Stephens, Rex
theatre, Scobey, Mont.
Three Jumps Ahead, with Tom MLx.

—

There is the boy that makes us the
money, and they are not asking big price

for him neither. Five reels.—L. J. Frana.
Olympic theatre. Calmar, Iowa.—General
patronage.

Three Jumps Ahead, with Tom Mix.

—

A dandy Western that held up good two
nights. By all means Mix should be kept
in Western pictures. He is no good in

this costume stuff. Print in fair condi-

tion. Admission ten and twenty-two
cents.—W. E. Elkin. Temple theatre.

Aberdeen, Miss.—Neighborhood patron-
age.

Oathbound, with Dustin Farnum.—

A

good picture. Holds interest right

through and we must hand it to Dustin.

he's an actor. Film good. Five reels.

—

Ralph R. Gribble. Grand theatre, New
Hamburg, Ont, Can.—General patron-
age.

In Arabia, with Tom MLx.—Not up to

Mix standard. Tom best liked in his old

time Westerns.—O. B. Sterling. Sterling

theatre, Dayton, Tex.—Small town pat-

ronage.

The Crusader, with William Russell.

—

Average entertainment: that's about all.

Some real fighting and nice scenery.

Drew good business but "Rides and
Slides." a Sunshine comedy, pleased bet-

ter. It's certainly good—W. Cruickshank,
Lyceum theatre, Wingham. Ont.. Can.

—

General patronage.

Who Are My Parents? with a special

cast.—Get behind this. Try every trick

you can think of but get them in the

first night even if you have to drive them
in with a free show. It you have a good
crowd the first night you will not have to

worry about the rest of the run. as it will

take care of itself. The title will almost
kill the picture and that is what you will

have to overcome in vour advertising.

—

Russell Armentrout. K. P. theatre, Pitts-

field, 111.—Geenral patronage.

Boston Blackie, with William Russell

—

A prison reform picture that will hold in-

terest fairly well. Perhaps a bit over-

<irawn in places. However, don't be afraid

of it. Five reels.—W. Cruickshank.
Lyceum theatre. Wingham. Ont.. Can.

—

General patronage.

The Love Gambler, with John Gilbert.

—Pleased a Saturdav night crowd. Good
program picture. Five reels.—Meece &
Hale, New Opera House. Dexter, Kan.

—

•General patronage.

The Love Gambler, with John Gilbert.

Three scenes from Vitagxaph's latest production
"The Man from Brodney's," directed by David
Smith.

—This is the first Gilbert I ever used, so
he is new here and did not draw very
good, but this is a good Western and
seemed to please those that saw it. Five
reels.—J. W. Andresen, Rialto theatre.

Cozad, Neb.—General patronage.

Pawn Ticket 210, with Shirley Mason.
—A little better than most Mason's. I

think Fox picks all the good stories over
and gives Shirley what is left. This one
pleased the most of my patrons. Five
reels.—W. Cruickshank. Lyceum theatre.

Wingham, Ont., Can.—General patronage.

Just Tony, with Tom MLx.—Good pic-

ture at a fair rental. Do not be afraid

to step on this one. I played it as a

special but did not raise the price, while

this picture would stand a raise better

than lots other specials. Six reels. Fox
gives a fair rental and good service.—Don
H. Phillips. Film theatre. Craigmont,
Idaho.—Small town patronage.

The Yellow Stain, with John Gilbert.

—

Good picture. Pleased well. Heroine
kept faith with hero. That's strange in

pictures. Hope to have more like it. Five

reels.—J. J. Enloe. Y. M. C. A. theatre.

Hitchins. Ky.—Small community patron-

age.

Madness of Youth, with John Gilbert.

—Just a fair program picture. Gilbert

would make good if given good stories.

Five reels.—A. A. Neese. Beatrice theatre.

Haw River. N. C.—General patronage.

The Fast Mail, with Charles Jones.

—

A melodrama that is there. Fast and
furious action. Good acting and thrills,

so fast you can't get your breath from

one till the next hits. Play it and adver-
tise, and you won't lose. Six reels.—S. C.
Hene, Castle Creek theatre, Lavoye, Wyo.
—Oil field patronage.

The New Teacher, with Shirley Mason.
—The best star series on the market. Her
pictures all clean and suitable for any
day. Had extra good attendance for pro-
gram picture. Five reels.—E. P. Selz,
Queen theatre. Pilot Point, Tex.—Gen-
eral patronage.

Shirley of the Circus, with Shirley Ma-
son.—Average program picture. Business
fair.—S. L. Byerly, Rainbow theatre No.
3, De Graff, Ohio.—General patronage.

While Justice Waits, with Dustin Far-
num.—A good program picture that
pleased and we think it is the best one
Dustin has made lately. Fair business,
good weather and no home talents to
buck the night we showed this one. Five
reels.—E. E. Gailey, Crystal theatre,
Wayne, Neb.—General patronage.

While Justice Waits, with Dustin Far-
num.—As weak a Western as I've ever
seen. Just about the average Farnum.
Five reels.—S. C. Hene. Castle Creek
theatre, Lavoye. Wyo.—Oil field patron-
age.

While Justice Waits, with Dustin Far-
num.—A very good Western. Dustin
draws them in for me. However, this pic-

ture is nothing to rave over. Five reels.

—C. L. Brown, Paramount theatre, Eliza-

beth, La.—Small town patronage.

The Strength of the Pines, with Wil-
liam Russell.—It's a shame for any ex-
change to take the money on such stuff

as this. This was a good picture when it

was a five-reeler, but now it's not even
four reels and all shot to pieces. If you
can't get a new print lay off of this one.

We wired for another picture for the

second day showing.—Wm. Thacher,
Royal theatre, Salina, Kan.—General pat-

ronage.

Strange Idols, with Dustin Farnum.

—

While this is a good one. we ran it two
days to a poor business. If you are run-
ning mostly Western stuff, I advise you
to lay off of this one. It's not a picture

for a house that runs mostly Western
stuff. The picture is O. K. but we could

not get them in.—Wm. Thacher, Royal
theatre. Salina. Kan.—General patronage.

Desert Blossoms, with William Russell.

—While this is a good picture, we lost

money on it for a two-day showing.

The star in this kind of a picture has no
pulling power in my house. William Rus-

sell never gets me any place. Just can't

get them in.—Wm. Thacher. Royal the-

atre, Sa'.ina. Kan.—General patronage.

Second Hand Love, with Charles Jones.

—Was very much disappointed in this.

I have always lived in a small town, but

I have never seen small town folks

dressed as they do in this picture, and
never have I known a bunch of citizens

to arm themselves with a hoe. rake, or a

stick, to run some woman out of town. I

know you see pictures like this lots of

times, but will some one please tell me
where they get it?—C. M. Peterson.

Grand theatre, Genoa, Nebr.—General

patronage.

Second Hand Love, with Charles Jones.

Very ordinary program picture to only

ordinary business. Jones has done lots

better. Prefer him here in Westerns.
Film fair. Five reels—A. L. Lighter.

Orpheum theatre, Mellen, Wis.—General

patronage.

Second Hand Love, with Charles

Jones.—A rural drama. A eood program
picture that drew well. This completes

the Jones series of the last season. Con-
sidered all of them good, especially

"Skid Proof and "West of Chicago."

The latter is the onlv Western in the
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bunch. Five reels.—C. F. Krieghbaum,
Paramount theatre, Rochester, Ind.

—

General patronage.

Goldwyn Cosmopolitan
Enemies of Women, with Lionel Barry-

more.—Splendid picture and did a real

business with it. Everybody satisfied.

Eleven reels.—Marsden & Noble, Noble
theatre, Marshfield, Ore.—General pat-

ronage.

Enemies of Women, with Lionel Barry-
more.—Another wonderful special. All

they claim for it. But like "The Spoil-

ers/' the price so high we small towns ail

lose money on it. They will not pay fifty

cents for pictures here.—Clifford L. Niles,

Grand theatre, Anamosa, Iowa.—General
patronage.

The Spoilers, with Milton Sills.—Splen-

did Alaska picture. Holds interest

throughout. Rex Beach a master story

teller. The battle between Milton Sills

and Noah Beery is the greatest since Gen.
Grant took Richmond. Seven reels.

—

Clark & Edwards, Palace theatre, Ash-
land, Ohio.—Neighborhood patronage.

The Spoilers, with Milton Sills.—A won-
derful picture and pleased all. The fight

beats the old one all hollow. A real pic-

ture. However, price so high it cost me
money to see it. With the present prices

on these big specials it is cheaper for me
to take my wife and go to Chicago, Des
Moines and Omaha and see them than it

is to play them.— Clifford Niles, Grand
theatre, Anamosa, Iowa.—General patron-

age.

Backbone, with a special cast.—A fair

picture that drew fair business. I re-

versed the paper sent me and had a sign

painter turn artist long enough to ar-

range my lobby where it drew better than

I even expected. Seven reels.—Hugh G.

Martin, American theatre, Columbus, Ga.

—General patronage.

Souls for Sale, a Rupert Hughes pro-

duction.—The popularity of the book and
magazine stories drew a big crowd for

this and it satisfied them after they were
in. Consider it a most interesting picture

and one that pleases the regular movie
fans.—Ben L. Morris, Temple theatre,

Bellaire, Ohio.—General patronage.

Souls for Sale, a Rupert Hughes pro-

duction.—This is a good picture and
pleased nearly every one. Many good
Hollywood scenes. Eight reels.—Hobart
Wickens, Dreamland theatre, Kiowa, Kan.
General patronage.

Souls for Sale, a Rupert Hughes pro-

duction.—My patrons did not care for this

one. Pleased about 50 per cent. Not
much to it. Eight reels.—H. J. Eagan.
American theatre, Wautoma, Wis.—Smali
town patronage.

Souls for Sale, a Rupert Hughes pro-

duction.—The only Goldwyn you could

really call a special. The first one in a

long time that really pleased our patrons.

This should be shown to every movie fan

for he will appreciate seeing behind the

scenes. Richard Dix and Eleanor Board-
man do some fine work. Also Lew Cody.
Nine reels.—Needham & Mattingly, De
Luxe theatre. Moline. Kan.—Neighbor-
hood patronage.

Souls for Sale, a Rupert Hughes pro-

duction.—Pleased almost 100 per cent,

though our better class of patrons seemed
to appreciate it more than the others.

Gives a good insight into Hollywood.
Eight reels.—H. C. Bierwirth, New Lib-

erty theatre, Varina, Iowa.—Small town
patronage.

Look Your Best, with Colleen Moore-
Just a fair program picture, like most
Goldwyns. Six reels.—Needham & Mat-
tingly. De Luve theatre, Moline, Kan.

—

Neighborhood patronage.

Look Your Best, with Colleen Moore.

—

A good picture. Well played and appre-
ciated by all.—G. D. Hughes, Liberty
theatre, Heavener, Okla.—Neighborhood
patronage.

The Christian, with Richard Dix.—If

you want to add prestige to your theatre
and have a nice profit play this picture.

I had dozens of comments on it being a
great play. Book it and boost it. Nine
short reels.—Jack Cairns, Brooklyn the-

atre, Detroit, Mich.—General patronage.

The Christian, with Richard Dix.—

A

great piece of work but flopped here two
days. No fault of stars. Nine reels.

—

Needham & Mattingly, De Luxe theatre,

Moline, Kan.—Neighborhood patronage.

The Christian, with Richard Dix.—

A

beautiful production pleasing the better

class and teaching a fine moral. How-
ever, we failed to make the rental out of

it. Priced too high for us. Nine reels.

—W. H. Harman, Strand theatre, Kings-
port, Tenn.—Neighborhood patronage.

Mad Love, with Pola Negri.—Nothing
to get excited over. Pola doesn't draw
here like she used to do.—Giacoma Bros.,

Tombstone, Ariz.—General patronage.

Remembrance, with a special cast.—

-

About as good as "The Old Nest."

Claude Gillingwater is great. Will please

90 per cent.—Needham & Mattingly, De
Luxe theatre, Moline, Kan.—Neighbor-
hood patronage.

Sherlock Holmes, with John Barry-
more.—The best picture of its kind that

I have ever seen. Pleased the majority.

Business fair. Nine reels.—Hugh G.

Martin. American theatre, Columbus, Ga.

—General patronage.

Come On Over, with Colleen Moore.

—

This seemed to give very good satisfac-

tion, although we showed to a rather

small house. Six reels.— Otis Lamon,
Auditorium theatre, Elmwood, Wis.

—

General patronage.

A Blind Bargain, with Lon Chaney.

—

Not so good. Heard many kicks on this

one, although Lon Chaney plays well.

Play a good comedy with it and it will

go over. Drew fair. Seven reels.—Mrs.
R. D. Lemmon, Colonial theatre, Constan-
tine. Mich.—General patronage.

Golden Dreams, with Claire Adams.—

A

Zane Grey, but not one of his best.

Nevertheless his name draws the crowd.
Five reels.—E. Kent French, Opera
House, Sandstone, Minn.—General pat-

ronage.

The Last Moment, with Doris Kenyon.
— I have used all of Goldwyn's pictures

and can say in my judgment from a box
office standpoint and from an audience

standpoint that most anybody's pictures

will please and satisfy much better. See

"Lost Moment" before you buy. Too
rough. People don't care for this type of

entertainment. Very poor. Six short

reels.—R. M. Rector, Columbia theatre,

Anadarko, Okla.—General patronage.

Hungry Hearts, with a special cast.

—

Nothing much to it. Good Americaniza-
tion picture. Six reels.—E. Kent French,

Opera House. Sandstone. Minn.—General

patronage.

Gimme, with Helene Chadwick.—A fine

comedy-drama but a program picture

only. Pleased nearly all who saw it. Six

reels.—Needham & Mattingly, De Luxe
theatre, Moline, Kan.—Neighborhood pat-

ronage.

Gimme, with Helene Chadwick.—

A

dandy picture, if it is old. New print and
priced right. Lots of comments on same.

—G. D. Hughes, Liberty theatre, Heav-
ener. Okla.—Neighborhood patronage.

Beating the Game, with Tom Moore.

—

Nice clean picture which pleased. Good
print. Six reels.—Ray E. Babcock,

Galien theatre, Galien, Mich.—Small town
patronage.

Always the Woman, with Betty Comp-
son.— I opened up with this one after

being closed eleven days. Ban put on the

town for diphtheria. Been better for me
if I had stayed closed two more days.
Picture did not please my patrons.—Gus
N. Brown, American theatre, Mackay,
Idaho.—Small town patronage.

The Night Rose, with a special cast.

—

Good picture. Title didn't draw and
paper advertising is very poor. One of

the old ones. Bad business.—V. E. Sager,
Southern theatre, Akron, Ohio.—General
patronage.

All's Fair in Love, with a special cast.

—One of the old ones but a dandy clean

humorous little love story. Universal's

Leather Pushers with Denny your one
best bet for a short. Five reels.—S. C.

Hene, Castle Creek theatre, Lavoye, Wyo.
—Oil field patronage.

The Road to Destiny, with Pauline
Frederick.—This one did not draw. Two
good stars but did not give satisfaction.

People not satisfied. Said, "Give us bet-

ter stuff and something with pep"—F. N.
Harris, Amuse theatre, Hart, Mich.—Gen-
eral patronage.

The Invisible Power, with House
Peters.—As good a crook story as I've

seen. Did fair business on it, too. Seven
seers.—S. C. Hene, Castle Creek theatre,

Lavoye, Wyo.—Oil field patronage.

The North Wind's Malice, with a spe-

cial cast.—This is a very good one of the

North. Good snow scenes and great

blizzard. A good show; good acting.

—

F. N. Harris, Amuse theatre, Hart, Mich.

—General patronage.

When Romance Rides, with a special

cast.—This is quite old but the print was
a good one and it pleased my patrons 95

per cent. It is a dandy picture and the

price is right. Six reels.—H. J. Eagan,

American theatre, Wautoma, Wis.—Small

town patronage.

The Glorys of Clementina, with Pauline

Frederick.—We must admit that Pauline

as an actress is hard to beat, and she is as

good as usual in this, but it is too high

brow for the average audience. Six reels.

Film fair.—Ralph S. Gribble, Grand the-

atre. New Hamburg, Ont., Can.—General

patronage.

Dangerous Curve Ahead, with Helene
Chadwick.—A real honest-to-goodness

picture. Old, but print's new.—G. D.

Hughes, Liberty theatre, Heavener, Okla.

—Neighborhood patronage.

Yellow Men and Gold, with a special

cast.—Boys, here is a treat for your pa-

trons. If you haven't played it, play it.

You can buy it right. I had several com-
ments on it. Six reels—Frank Fera, Vic-

tory theatre, Rossiter, Pa.—General pat-

ronage.

The Sin Flood, with a special cast.—

Not near so good as we expected. It ap-

pears to us that the fault must be in the

director, inasmuch as the cast was good.

This is one of the few bad pictures we
have ever bought from Goldwyn. Extra

advertising brought good business. Six

reels—E. P. Selz, Queen theatre, Pilot

Point, Tex.—General patronage.

The Sin Flood, with Richard Dix

—

This picture is somewhat different than

the ordinary run and for this reason

seemed to please.—Otis Lamon, Auditor-

ium theatre, Elmwood, Wis.—General

patronage.

Hodkinsoci
Second Fiddle, with Glenn Hunter.—

A

good program picture.—Clifford L. Niles.

Grand theatre, Anamosa, Iowa.—General

patronage.

The Lion's Mouse, with a special cast.
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—A fair detective story. Title doesn't
mean anything. Five reels.—E. Kent
French, Opera House, Sandstone, Minn.
—General patronage.

The Rapids, with Harry Morey.—An
outdoor story that pleased a Saturday
night audience. Print in good shape.
Acting of Morey good. Six reels.—W. T.
Waugh, Princess theatre, Reinbeck, Iowa.
—Small town patronage.

The Man from Glengary, with a spe-
cial cast.—This picture broke record here
held by "Safety Last." Fernandez Al
Lenoir fine.—W. K. Buckham, Kino
theatre, Manitou, Man., Can.—Neighbor-
hood patronage.

Michael O'Halloran, with a special cast.

—A very pleasing subject and book was
closely followed. The story will satisfy

the whole family. It was simple, yet
fascinating, and clean as a hound's tooth.

Seven reels.—Jack Cairns, Brooklyn the-

atre, Detroit, Mich.—General patronage.

Down to the Sea in Ships, with a spe-
cial cast.—Will bring people that don't
come very often and ought to be a star

attraction anywhere.—G. J. Ritter, Re-
gent theatre, Bogota, N. J.—General pa-
tronage.

Down to the Sea In Ships, with a spe-

cial cast.—A very good picture of the sea
with many thrilling scenes in the whale
hunt. Proved to be a box office failure

for me due to insufficient advertising.

Could not get twenty-four sheet, heralds,

trailer or press book. The six sheet is a

dandy if you can get it. Nine reels.

Film new, perfect.—Howard Varing,
Royal theatre. Spirit Lake, Iowa.—Gen-
eral patronage.

Lavender and Old Lace, with Seena
Owen.—A good Sunday night picture.

Follows the book quite closely. Six
reels.—E. Kent French, Opera House,
Sandstone, Minn.—General patronage.

The U. P. Trail, with a special cast.

—

A lot of blood and thunder stuff, dance
hall, gambling, shooting. Might be al-

right for the few that like this kind of

stuff. I don't and most of my crowd
feels the same. Didn't draw nearly as

well as the other Greys, although I made
a few dollars, so why worry?—G. F.

Rediske, Star theatre, Ryegate, Mont.

Just Like a Woman, with Marguerite
de la Motte.—A picture that pleased but
another that the name would not draw.
Wish they would name the picture so it

would mean something. Five reels.—E.

Kent French, Opera House, Sandstone,
Minn.—General patronage.

Partners of the Tide, with a special

cast—Old, but good. Some very good
diving scenes, tame shipwreck and salvag-

ing that is not explained but in all a very
interesting story. Seven reels.—Robt. L.

Anderson, Olympic theatre, Forks. Wash.
—General patronage.

King Spruce, with a special cast.

—

Pretty scenery and logging camps fine,

but not a very good story. Six reels.

—

E. Kent French, Opera House, Sandstone,

Minn.—General patronage.

The Coast of Opportunity, with J.

Warren Kerrigan.—Good picture but did

not draw here. Five reels.—A. C. Betts.

Powers theatre, Red Creek, N. Y.—Small

town patronage.

Cameron of the Royal Mounted, with

Gaston Glass.—A picture that follows the

book and gets all Ralph Connor readers.

Six reels.—E. Kent French, Opera House,

Sandstone, Minn.—General patronage.

The Spenders, with a special cast.

—

Ran this one two days and it pleased

them all. Dandy program picture.—Gus
N. Brown, American theatre, Mackay,
Idaho.—Small town patronage.

Metro
The Eagle's Feather, with Mary Alden. .

—If we could get more Westerns of this

class we could please all classes. Every-
thing good except the title. Why such a
title on such a picture?—G. W. Yeaton,
Ioka theatre, Exeter, N. H.—Neighbor-
hood patronage.

The Eternal Struggle, with a special
cast.—A 100 per cent story of the Cana-
dian Northwest. Has everything. Renee
Adoree and Pat O'Malley run away from
the rest of the cast. Canoe ride in the
canyon and Pat O'Malley's jump worth
admission price alone. You can't go
wrong on this picture. Business in-

creased every day in a week's run. (This
picture was renamed "Her Man" for this

run).—Frank L. Stannard, Liberty the-

atre, Long Beach, Cal.

Three Ages, with Buster Keaton.—We
were afraid of this after seeing it in the
exchange and booked it for Sunday only.

It broke the record on Sunday business
for this season and seemed to go over
well. Whether it would have held up for

our regular three day run, however, is a
question. Six reels.—John W. Hawkins,
Capitol theatre, New Bedford, Mass.

—

General patronage.

Love in the Dark, with Viola Dana.

—

Average program picture that pleased
our patrons. Six reels. New print.

—

H. G. Stettmund Jr., Odeon theatre,

Chandler, Okla.—Small town patronage.

Love in the Dark, with Viola Dana.—

A

good little picture that you can please

the children with. Little boy in this

picture very cute and went over big.

With all this I see no reason for a $2.50

advance over last year.—W. E. Elkin,

Temple theatre, Aberdeen, Miss. —
—Neighborhood patronage.

Toll of the Sea, with a special cast.

—

Two scenes from "The Marriage Mar-
ket," with Jack Mulhall, Alice Lake and
Pauline Garon. It's a C. B. C. pro-

duction.

Very nice colored picture. Everybody
went away pleased. Reels in good
shape. Five reels.—L. J. Moritz, Dana
Consolidated Movie Show, Dana, Iowa.
—Neighborhood pataronage.

Toll of the Sea, with a special cast.—

A

satisfactory program picture. The nat-
ural colors make it pretty but it's hard
on the eyes.—C. F. Krieghbaum, Para-
mount theatre, Rochester, Ind.—General
patronage.

Toll of the Sea, with a special cast.

—

This picture gave excellent satisfaction
to all who saw it. Something very
much out of the ordinary and will please
nearly every one. Five reels.—H. C.
Bierwirth, New Liberty theatre, Varina,
la.—Small town patronage.

Soul of the Beast, a Thomas H. Ince
production.—Good enough for a pro-
gram picture, but nothing doing as a
special.—G. W. Yeaton, Ioka theatre,
Exeter, N. H.—Neighborhood patronage.

The Famous Mrs. Fair, with a spe-
cial cast.—Just a real good special. Book
this, as it will make you some money
if properly advertised. Eight reels.—
C. L. Brown, Paramount theatre, Eliza-
beth, La.—Small town patronage.

Where the Pavement Ends, a Rex In-
gram production.—For the price I paid
and what I had to charge at the box of-

fice this picture was a fizzle, as a nice
little program picture of the South Sea
it is 0. K. but as a special it is a lemon.
If you havfr this one bought be sure to
use the trailer as it is a life saver. Too
many pictures on the market to buy one
like this.—Russell Anmentrout, K. F.
theatre, Pittsfield, 111.—General patronage.

The Woman of Bronze, with Clara
Kimball Young.— Pleased all who saw it,

but very few saw it though. She does
not draw for me. Some say she is get-
ting too old to play in pictures. Six
reels.—C. L. Brown, Paramount theatre,

Elizabeth, La.—Small town patronage.

Success, with a special cast.—Dandy
good picture. Only fair business. Not
the kind that pulls for me. Seven reels.

—S. C. Hene, Castle Creek theatre, La-
voye, Wyo.—Oil field patronage.

Cordelia the Magnificent, with Clara
Kimball Young.—Splendid. More suit-

able for the better class. Miss Young
looks awfully pretty in this picture. Print
perfect. Admission ten and twenty-two
cents.—W. E. Elkin, Temple theatre,

Aberdeen, Miss. — Neighborhood pat-
ronage.

A Noise in Newboro, with Viola Dana.
—A good picture for an ordinary night.

Not as good as the usual Dana. How-
ever, we find that for value received the
Dana features are the most reasonably
priced pictures Metro has.—O. B. Ster-
ling, Sterling theatre, Dayton, Tex.

—

Small town patronage.

Trifling Women, a Rex Ingram pro-
duction.—Look out for this one. A
splendid picture and will please, with
one exception, too gruesome, but will not
draw. The title killed it. Print perfect.

Admission ten and thirty cents.—W. E.
Elkin, Temple theatre, Aberdeen, Miss.
—Neighborhood patronage.

Hearts Aflame, with Frank Keenan.

—

"Hearts Aflame" went 100 per cent. A
great many compliments on this pic-

ture. Fire scenes great. Film in good
shape. Nine reels.—L. J. Moritz, Dana
Consolidated Movie Show, Dana, Iowa.

—

Neighborhood patronage.

Hearts Aflame, with Frank Keenan.

—

A fine picture and followed the book
pretty good. Frank Keenan splendid.
Fire scenes were full of thrills. No mis-
take when you buy this.—C. W. Bray-
man, Emprize theatre. Cedar Springs,
Mich.—Small town patronage.

Hearts Aflame, with Frank Keenan.

—
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A little long but the forest fire in natural

colors is a wonderful piece of photogra-

phy. There is a right hand drive Ford
in this picture—how come? Practically

capacity on this one. Nine reels.—M. P.

Foster, Orpheum theatre, Harrisburg,
111.—General patronage.

Hearts Aflame, with Frank Keenan.

—

One of the best audience pictures of the

year. Will please anywhere. Clifford L.

Niles, Grand theatre, Anamosa, Iowa.

—

General patronage.

Hearts Aflame, with Frank Keenan.

—

Very good. Everything other exhibitors

say about this picture is true. Surely has

a great forest fire. Pleased my entire

audience. Only objection, price a bit too

high for my town. Film in good condi-

tion. This picture will stand a boost in

admission, but I can't get away with a

raise in price. Anna Q. Nilsson is fine

in this one. Eight reels.—H. G. Selk,

Selk theatre, Scotia, Nebr.—Small town
patronage.

Hearts Aflame, with Frank Keenan.

—

A good program picture but surely not

worth the money Metro asked us for it.

Went in the hole $10.00 the night we
ran this. Don't buy it, fellow exhibitor,

unless the price is right.—O. B. Ster-

ling, Sterling theatre, Dayton, Tex.

—

Small town patronage.

Forget-Me-Not, with Bessie Love.

—

Picture and business good. 'Nough said.

Carter iDe Haven F. B. O. Comedy, "A
Waggin' Tail" good.—E. J. Reynolds,
Liberty theatre, Pasco, Wash.—General
patronage.

Forget-Me-Not, with Bessie Love.

—

Picture failed to draw for me. Too
much sob stuff. Seven reels.—M. W.
Mattecheck, Liberty theatre, Kennewick,
Wash.—Local patronage.

The Forgotten Law, with a special

cast.—Another good program picture that

gets by nicely. Pictures like this should
be bought where they will make up some
of the money we are losing on the big
specials.—Clifford L. Niles, Grand thea-

tre, Anamosa. Iowa.—General patronage

Youth to Youth, with a special cast.

—

Very clever program. Good as lots of
specials. "Twin Husbands", Carter De
haven, good.—E. J. Reynolds, Liberty
theatre, Pasco, Wash.—General pat-

ronage.

Youth to Youth, with a special cast.

—

A good program picture that gets by
nicely.—Clifford L. Niles, Grand theatre.

Anamosa, Iowa.—General patronage.

Fascination, with Mae Murray.—If

they like Murray they will eat this alive.

Should do business anywhere.—Clifford

L. Niles, Grand theatre, Anamosa, Iowa.
—General patronage.

Quincy Adams Sawyer, with a special

cast.—A mighty good picture with all the

thrills you are looking after. A dandy
fight scene and the river scene almost
as thrilling as the "Way Down East"
climax. Both of these scenes are a little

too long and keeps a patron's tension
strung up too long.— C. W. Brayman,
Emprize theatre, Cedar Springs, Mich.

—

Small town patronage.

Jazzmania, with Mae Murray.—Mae
cannot get by with this kind of stuff

much longer. All about the same and
Mae posing most of the time. Nine reels.

—M. W. Mattecheck, Liberty theatre,

Kennewick, Wash.—Local patronage.

Turn to the Right, a Rex Ingram pro-
duction.—A splendid picture and as good
as the stage production. The mother
was a fine part and the two crooks were
a scream. They

;
the patron's, will tell

you how good this one is.—C. W. Brav-
man, Emprize theatre, Cedar Springs,
Mich.—Small town patronage.

Paramount
Woman Proof, with Thomas Meighan.

—Good picture. Fair business. One of

the few good Paramounts that made us

any money. Eight reels.—Marsden &
Noble, Noble theatre, Marshfield, Ore.

—

General patronage.

Zaza, with Gloria Swanson. Seemed
to take, but too much "Zaza". Much
over done. Pauline Frederick as Zaza
of five or six years ago is way above it.

—

G. J. Ritter, Regent theatre, Bogota, N.J.
—General patronage.

The Purple Highway, with Madge
Kennedy.—A medium picture sold at fea-

ture price. Starts slow but gets better at

the finish. Still nothing to rave about.

Seven reels.— C. E. Freeland, Midway
theatre, Newport, Ore.—Small town pat-

ronage.

The Purple Highway, with Madge
Kennedy.—Very poor. Paramount must
be hard up for pictures when they re-

lease one like this. Terrible is putting it

mild. Seven reels.—Marsden & Noble,

Noble theatre, Marshfield, Ore.—Gen-
eral patronage.

Ruggles of Red Gap, with a special

cast.—Seemed to please generally but
business way below par in spite of extra

advertising.—G. J. Ritter, Regent thea-

tre. Bogota, N. J.—General patronage.

Ruggles of Red Gap, with a special

cast.—An out of the ordinary picture.

Finely cast, finely directed and finely

played. Roars of laughter all through.

A pleasure to run such a picture. Clean,

wholesome entertainment. Seven reels.

—Clark and Edwards, Palace theatre,

Ashland, Ohio. — Neighborhood pat-

ronage.

The Cheat, with Pola Negri.— Good
picture. Seemed to let up on second
night, but would class it as first class

attraction.—G. J. Ritter, Regent theatre,

Bogota, N. J.—General patronage.

The Cheat, with Pola Negri.—Disap-

pointment at the box office. This star

does not draw for us. Story is for adult

patronage. Jack Holt and Charles de
Roche in supporting cast. Picture well

acted and directed. Modern story maite

once before by Paramount with Fannie
Ward and Sessue Hayakavva. Eight
reels.—Chas. H. Ryan. California theatre,

Chicago, 111.—Neighborhood patronage.

To the Last Man, with Richard Dix.

—

Good picture. Well produced, but grown
ups don't rave over these killings. B'-

ness below par.—G. J. Ritter, Recent the-

atre, .Bogota, N. J.—General patronage.

To the Last Man, with Richard Dix.

—

Great picture. A trifle bloody but the

people liked it. Drew well three nights
Seven reels.— C. E. Freeland. Midway
theatre, Newport, Ore.—Small town pat-
ronage.

To the Last Man, with Richard Dix.

—

Don't expect too much from this one at

the box office. A Western feud story by
Zane Grey. Must be about a half dozen
characters killed in it before it finishes.

The title is correct as there is one man
left in "The End". Poor business on a
two day run. Seven reels.—Chas. H.
Ryan, California theatre, Chicago, III.

—

Neighborhood patronage.

Hollywood, a James Cruze production.
—An entertaining special production that

pleased a large majority of our patrons.
Many screen celebrities take part. Story
light but interesting. Eight reels.

—

Henrv W. Gauding. Lincoln theatre.

Pittsburgh. Pa. — Neighborhood pat-
ronage.

Prodigal Daughters, with Gloria Swan-
son.—Gave satisfaction, as do a large
majority of this star's productions. Six
reels.—Henry W. Gauding, Lincoln the-

atre, Pittsburgh, Pa.—Neighborhood pat-

ronage.

Salomy Jane, with Jacqueline Logan.

—

Pretty good outdoor action picture. Con-
siderable shooting and killing. Enough
comedy relief and some good work by
character parts, particularly George Faw-
cett. Picture seemed to please everyone.
—Ben. L. Morris, Temple theatre, Bell-

aire, Ohio.—General patronage.

The Siren Call, with Dorothy Dalton.
—A good North woods showing. Beats
cars how they do lug good clothes away
up North to show the wild animals how
weuns live here in the tropics. Tf you
like North pictures this is good. They
all look pretty much alike to me.—Unique
theatre, Bricelyn, Minn.—General pat-

ronage.

The Nth Commandment, with Colleen
Moore.—A nice program picture, but too
long. Story would have been, better in

six reels. It has to be a real special these

days for an eight reel production. Eight
reels.—Walter H. Musson, Queen's thea-

tre, Hespcler, Ont., Can.—Small town
patronage.

Bluebeard's Eighth Wife, with Gloria
Swanson.—This is not my kind of a pic-

ture, so I am unable to give it a fair

report. However, the people seemed to

like it and it drew good business on a
three day showing.—Wm. H. Creal, Su-
burban theatre, Omaha, Nebr.—Neigh-
borhood patronage.

The Law of the Lawless, with Dorothy
Dalton.—A very satisfactory program
picture.— D. E. Fitton, Lyric theatre.

Harrison, Ark.—Small town patronage.

The Law of the Lawless, with Dorothy
Dalton.—This picture was sold as a pro-
gram picture and is really better than
many of their specials. It seemed to

please everyone who saw it. Dorothy
Dalton is unusually good in her part.

Seven reels.—R. W. Hickman. Lyric the-

atre, Greenville, 111.—General patronage.

The Go-Getter, with a special cast.

—

This seemed to go over well here.

—

G. W. Yeaton, Ioka theatre, Exeter, N. H.
—General patronage.

You Can't Fool Your Wife, wltn a

special cast.— I am not going to "pan"
this picture. To my mind Geo. Melford
is a fine director and he did well with
this one. Fine acting, nice scenery and a

well constructed story. Box office value

nothing. You can't fool your wife, you
can't fool any other man's wife, and you
can't fool the public. I refer to this type
of story, just like hundreds we have had
before only dressed up in a little differ-

ent way. The only one getting fooled

nowadays is the exhibitors. They made
a fool of me when they sold this one as

a special. How I hate that*vord! Seven
reels.—R. W. Hickman, Lyric theatre,

Greenville, 111.—General patronage.

You Can't Fool Your Wife, with a spe-

cial cast.—Exhibitors give this a bad

name and called it a lemon. I quite

agree with them, but it pleased all my
patrons. Had good business. Titl

drew them in. Six reels.—C. L. Brown,
Paramount theatre, Elizabeth, La.

—

Small town patronage.

The Exciters, with Bebe Daniels —
They all said good. Brought better than

average business.—G. W. Yeaton, Ioka

theatre, Exeter, N. H.—Neighborhood
patronage.

The Woman With Four Faces, with

Betty Compson.—A good picture well

produced. Six reels.—Henry W. Gaud-

ing. Lincoln theatre, Pittsburgh, Pa.

—

Neighborhood patronage.

The Woman With Four Faces, with

Betty Compson.—Another good Para-
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mount which pleased all. Miss Compson
is a real comer. She does some good
acting in this. A good crook story.

Seven reels.—C. L. Brown, Paramount
theatre, Elizabeth, La.—Small town pat-
ronage.

The Rustle of Silk, with a special cast.

—Fair. Be sure and do not raise the ad-
mission for it is not a special. Many
Paramount program pictures are far bet-
ter.—S. H. Elias, Palm theatre, Mound
City, 111.—General patronage.

The Trail of the Lonesome Pine, with
Mary Miles Minter.—Good program pic-
ture. Nothing wonderful but great in

drawing power. Got me the best Satur-
day's business this season. Better for us
than the so-called specials.—G. W. Yea-
ton, Ioka theatre, Exeter, N. H.—Neigh-
borhood patronage.

Racing Hearts, with Agnes Ayres.

—

Quite a lot of action and production ap-
peared to satisfy audience. Theodore
Roberts did not have enough to do. Six
reels.—Henry W. Gauding, Lincoln the-
atre, Pittsburgh, Pa.—Neighborhood pat-
ronage.

Racing Hearts, with Agnes Ayres.—

A

dandy good picture, clean and interest-
ing. Six reels.—Howard Varing, Royal
theatre, Spirit Lake, Iowa.—General pat-
ronage.

Dark Secrets, with Dorothy Dalton.

—

Pretty fair. Dalton seems out of place
in a wheel chair. She is much better in

"The Law t>f the Lawless". Six reels.

—

Howard Varing, Royal theatre, Spirit
Lake, Iowa.—General patronage.

The Ne'er-Do-Well, with Thomas Mei-
ghan.—This is a good picture but no bet-
ter than the other Meighan's, but Para-
mount must have figured this for a
knockout, judging from the price they
asked.—Pace & Bouma, Rialto theatre,
Pocahontas, Iowa.—Neighborhood pat-
ronage.

The Ne'er-Do-WeU, with Thomas Mei-
ghan.—Like all Paramount pictures, is

well produced. Fine photography and
good prints, but .somehow this failed to
bring more people than his program pic-

tures, yet I paid more for this one. Eight
reels.—J. I. Saad, Weddington theatre,

Pikeville, Ky.—Small town patronage.

Pink Gods, with Bebe Daniels.—Just a

program picture. Seven reels.—Louis J.

Frana, Olympic theatre, Calmar, Iowa.

—

General patronage.

The Man Who Saw Tomorrow, with
Thomas Meighan.—Pronounce this the
best work of this popular star to dare.

Meighan has a large following here and
it was pleasing to see the patrons the
following day.—S. L. Byerly, Rainbow
theatre No. 3, De Graff, Ohio.—General
patronage.

The Man Who Saw Tomorrow, with
Thomas Meighan.—This was a good pic-
ture, but not as goo4 as "Bachelor
Daddy" or "Back Home and Broke".
Pleased about fifty per cent. Seven reels.

— C. L. Brown, Paramount theatre, Eliz-
abeth, La.—Small town patronage.

To Have and To Hold, with Betty
Compson.—Give all praise to this picture;
it is the best love story ever produced.
Had capacity business. Everyone pleased
100 per cent. Rental a little high. Seven
reels.—C. L. Brown, Paramount theatre,

Elizabeth, La.—Small town patronage.

The Valley of Silent Men, with a spe-
cial cast.—An ordinary North woods pro-
gram picture. No kicks or enthusiasm
from patrons. Heard no applause or
laughter so judge it to be an average pro-
duction. Seven reelsj—Unique theatre,

Bricelyn, Minn.—General patronage.

The Valley of Silent Men, with a spe-
cial cast.-—This seemed to please every
one, although only about the first half

Two scenes from "The Song of Love,"
a First National picture starring

Norma Talmadge.

of the story was shown. The first few
reels follow the book closely then they
lost the book and went on without it,

which spoiled the picture for me. This
picture shown with Dempsey-Firpo fight

broke all Monday and Tuesday records
of house. Seven reels.—Ralph R. Grib-

ble, Grand theatre, New Hamburg, Ont.,

Can.—General patronage.

The Valley of Silent Men, with Alma
Rubens.—It seems as though the West-
ern pictures are to be the winners. Did
some real business on this picture.—S. L.

Byerly, Rainbow theatre No. 3, De Graff,

Ohio.—General patronage.

Back Home and Broke, with Thomas
Meighan.—One of the very best. Busi-

ness good and every one pleased and
went home with a smile. If you haven't

got it, hurry.—E. J. Reynolds, Liberty
theatre, Fasco, Wash.—General pat-

ronage.

Kick In, with Bert Lytell.—Very clever

crook picture which holds the interest

throughout. Seven reels.— Geo. C. Star-

key, Opera House, Montour Falls, N. Y.

—General patronage.

The Great Moment, with Gloria Swan-
son.—Good program picture. Some said

"pine", some just smiled. So I guess it

pleased. Six reels.—Oscar Trover, Lyric
theatre, Rugby, N. D.—General pat-

ronage.

The Inside of the Cup, with a special-

cast.—I played this to a full house. Lots,

of comments on this one. Print in good
shape. My audience said it was the best

picture I ever ran. Seven reels.—B. E.

Clements. Strand theatre, Eaton, Ind.

—

General patronage.

The Inside of the Cup, with a special

cast.—Though this is an old picture, it is

a very good feature and keeps every one

interested. Good drawing power and
satisfactory entertainment. Seven reels'.

—H. C. Bierwirth, New Liberty theatre,

Varina, Iowa.—Small town patronage.

Adam and Eva, with Marion Davies.

—

They liked this one and said so.—G. W.
Yeaton, Ioka theatre, Exeter, N. H.

—

General patronage.

The Man From Home, with James
Kirkwood.—Good picture. Pleased most
everyone who saw it.— C. M. Hartman,
Liberty theatre, Carnegie, Okla.—Gen-
eral patronage.

The Little Minister, with Betty Comp-
son.—A dandy program picture. Not big

but it will please. Many favorable com-
ments. Six reels.—H. J. Eagan, Ameri-
can theatre, Wautoma, Wis.—Small
town patronage.

The Little Minister, with Betty Comp-
son. — Very good. Interesting story.

Star draws well and we had no com-
plaints whatever. Seven reels.—H. C.
Bierwirth, New Liberty theatre, Varina,
Iowa.—Small town pationagc.

Burning Sands, with Milton Sills.— If

you want them to come out smiling,

don't miss this one. One of the best we
have had. Never saw the stars do as

well. Will stand big boosting. Seven
reels.—Mrs. John Huyette, New theatre,

Berryville, Va. — Neighborhood pat-
ronage.

Is Matrimony a Failure, with a special

cast.—A very good comedy-drama, yet it

has something in it for every family.

Showed to a good crowed and had many
favorable comments. Six reels.—Ams-
berry & Leuzinger, Carthage theatre,

Carthage, S. D.—Small town patronage.

Is Matrimony a Failure? with a special

cast.—An average program picture which
pleased about 75 per cent.—Otis Lamon,
Auditorium theatre, Elmwood, Wis.

—

General patronage.

When Knighthood Was In Flower,
with Ma r 'on Davies.—Here is a dandy
and it will get the people. We played it

last April but forgot to report on it.

Don't miss it. I paid too much for it.

—

F. N. Harris, Amuse theatre, Hart, Mich.
—General patronage.

Clarence, with Wallace Reid.—Good
picture, but why can't Paramount slide

these out of the game and not ride Reid
to death? My version is that enough do
not like to see a dead star to make it a

poor picture for small town showings.
Still too high on rentals and deposits are
through as far as I am concerned. Seven,
reels.—Don H. Phillips, Film theatre,

Craigmont, Idaho.—Small town pat-
ronage.

Clarence, with Wallace Reid.—Good
picture, but lacks the Reid pep. Every-
one has buried poor Wally now and are

not much interested in seeing his pic-

tures. Poor business. Seven reels.—A.
N. Miles, Eminence theatre, Eminence,
Ky.—General patronage.

If You Believe It, It's So, with Thomas
Meighan.—A good program picture.

—

Wm. E. Tragsdorf, Trags theatre, Neills-

ville. Wis.—Small town patronage.

The Ghost Breaker, with Wallace Reid.

Very good comedy-drama. Hiers does
exceptionally good work.—S. L. Byerly,

Rainbow theatre No. 3, De Graff, Ohio.

—GeneraJ patronage.

The Ghost Breaker, with Wallace Reid.

—The poorest we have ever had of Wal-
lie, although it drew well. Six reels.

—

Mrs. R. Lemmon. Colonial theatre, Con-
stantine, Mich.—General patronage.

Sixty Cents an Hour, with Walter
Hiers.—Light stuff, but it got by all right

for me on a Saaturday night. Six reels.

—Howard Varing. Royal theatre, Spirit

Lake. Iowa.—General patronage.

Mr. Billings Spends His Dime, with
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Walter Hiers.—About as good as the
average made by this star. Six reels.

—

Henry W. Gauding, Lincoln theatre,

Pittsburgh, Pa. — Neighborhood pat-

ronage.

Mr. Billings Spends His Dime, with
Walter Hiers.— Rather disappointing.

Perhaps expected too much. Was look-
ing for a good comedy-drama. Film in

good condition.—D. E. Fitton, Lyric the-

atre, Harrison, Ark.—Small town pat-

ronage.

White Oak, with William S. Hart.—
One of Paramount's few Westerns and a

real one. Hart is great in this as he
always is. If your patrons like outdoor
action pictures, show them thjs. Priced
right. Seven reels.—Needham & Mat-
tingly, De Luxe theatre, Moline, Kans.

—

Neighborhood patronage.

On the High Seas, with Dorothy Dal-'

ton.—A whale of a fine picture. One
of the best sea pictures I have seen in a

long time. The burning of the big liner

is very realistic. There are also some
fine storm scenes. Six reels. Film only
fair.—Ralph R. Gribble, Grand theatre.

New Hamburg, Ont., Can.—General pat-

ronage.

On the High Seas, with Dorothy Dal-
ton.—Good little picture. One that

should get by. Business good.—S. L.

Byerly, Rainbow theatre No. 3, De Graff,

Ohio.—General patronage.

After the Show, with Jack Holt.—This
went well here. Just a bit different from
the usual stage door stories. Seven reels.

—Needham & Mattingly, De Luxe thea-
tre, Moline, Kans.—Neighborhood pat-

ronage.

Bought and Paid For, with Agnes
Ayres.—A picture that will go over well

in a small town. Pleased here. Seven
reels.—Needham & Mattingly, De Luxe
theatre, Moline, Kans.—Neighborhood
patronage.

The Top of New York, with May Mc-
Avoy.—Rather far fetched but will get

by as an ordinary show. Get a good
comedy and fillers.—Unique theatre,

Bricelyn, Minn.—General patronage.

The Top of New York, with May Mc-
Avoy.—For once we got a picture whose
title had the words "New York" in it that

was worth a darn, and all those who had
forgotten about "The Lights of New
York" by Fox that came in were much
pleased, and we will say that "The Top
of New York" is a dandy, and if you
can book it Christmas do so. Five reels.

—E. E. Gailey, Crystal theatre, Wayne,
Nebr.—General patronage.

A Bachelor Daddy, with Thomas Mei-
ghan.—A peach of a picture. Lots of
good comments. It sure pleased.—C. M.
Hartman, Liberty theatre, Carnegie,
Okla.—Small town patronage.

Blood and Sand, with Rodolph Valen-
tino.—The acting is wonderful and pic-

ture probably suited high class audiences
in big towns, but I cannot count it as
one of my successful engagements.
Played it two days to small houses.
Eight reels.—A. N. Miles, Eminence the-

atre, Eminence, Ky.—General patronage.

The Tiger's Claw, with Jack Holt.—1

Jack is well liked here, but not enough to
fill my house. My patrons don't like him
in this kind of story. Business fair. Six
reels.— C. L. Brown, Paramount theatre,

Elizabeth, La.—Small town patronage.

The Loves of Pharoah, with a special

cast.—A picture that will satisfy the bet-

ter classes. Splendid sets and parts well
played. Liked much better than foreign
pictures usually are. Seven reels.—Mrs.
John Huyette, New theatre, Berryville,

Va.—Neighborhood patronage.

Her Gilded Cage, with Gloria Swan-

son.—Six reels of light entertainment
which was called good by many of our
audience. Did not see it so have no
opinion other than the patrons.—Unique
theatre, Bricelyn, Minn.—General pat-
ronage.

The World's Champion, with Wallace"
Reid.—A good picture. The passing of

Reid was a distinct loss.—W. K. Buck-
ham. Kino theatre, Manitou, Man., Can.—Neighborhood patronage.

While Satan Sleeps, with Jack Holt.—
For all around audience satisfaction it

has been a long time since we had such
ia one as this. Good moral lesson, good
acting with interest to hold all way
through and clean as whistle. Everyone
said, "That was a real show." Seven
reels.—Unique theatre, Bricelyn, Minn.

—

;
General patronage.

Travelin' On, with William S. Hart.

—

Not what you would expect of Hart and
IParamount. Slow all the way. Six
reels— J. J. Kudlacek, Swan theatre,
Swanton, Nebr.—Small town and rural
patronage.

The Call of the North, with Jack Holt.— Fair Northern picture. Story about
like all Northern pictures. Beautiful
snow and mountain scenes. Five reels.

—

Geo. C. Starkcy, Opera House, Montour
Falls, N. Y.—General patronage.

One a minute, with Douglas MacLean.
—Real good. Pleased all who were pres-
ent. Think MacLean overacted. Right
clever comedy. Five reels.—J. J. Enloe,
Y. M. C. A. theatre, Hitehjns, Ky.—
Small community patronage.

The Bonded Woman, with Betty Comp-
son.—A frost for us. The fact that Betty
Compson was in the cast kept some of
them away. Direction was a joke. Im-
agine a "modern" saloon on the Samoan
Islands, in a part where a steamer calls

about six times in twelve months. It

wasn't that kind of a place when I was
there.—M. L. Guier, Auditorium theatre,

Slater, Mo.—General patronage.

The Impossible Mrs. Bellew, with Glo-
ria Swanson.—Good cast. Beautiful set-

tings, fine photography, modern story
entertainingly told, yet lacking that some-
thing necessary to a good picture.

Wholesomeness, I believe, comes nearest
to defining it, and it is so sadly lacking
in most pictures of the day. Film only
fair, rainy and had several misframes.
Seven reels.—S. G. Harsh, Princess the-
atre, Mapleton, Iowa.—Small town pat-

ronage.

Making a Man, with Jack Holt.—Very
good picture. Pleased a small crowd.
Film fine. Moral tone very good. Six
reels.—S. G. Harsh, Princess theatre.

Mapleton, Iowa.—Small town patronage.

The Good Provider, with Vera Gordon.
—Very good moral and excellent picture.

Business very good.— S. L. Byerly,
Rainbow theatre No. 3, De Graff, Ohio.
—General patronage.

Civilian Clothes, with Thomas Meig-
han.—A little old, but pleased a small
audience. Print in good condition and
that is half the picture. Worth going
hack for if you buy it right. Six reels.

—

E. P. Selz, Queen theatre, Pilot Point,
Tex.—General patronage.

The Young Diana, with Marion Davies.

—Just an ordinary film. Cannot recom-
mend this very highly.—S. L. Byerly,
Rainbow theatre No. 3, De Graff, Ohio.

—

General patronage.

White Oak, with William S. Hart-
Drew the smallest house I have had for

many a day. He overdid the impossible
when it snowed Hart shooting Indians
at least one-half mile away from him
with a revolver. That is poor directing.

One more Hart and goodbye William.
Seven reels.—Oscar Troyer, Lyric thea-
tre, Rugby, N. D.—General patronage.

Forever, with a special cast.—This is a
very remarkable film but one that is hard
for some of the patrons here to under-
stand.—S. L. Byerly, Rainbow theatre
No. 3, De Graff, Ohio.—General pat-
ronage.

Don't Tell Everything, with a special
cast.—Got a good crowd out for this

picture and it pleased them. Six reels.

—

O. Troyer, Lyric theatre, Rugby, N. D.
—General patronage.

North of the Rio Grande, with Bebe
Daniels and Jack Holt.—Here is a team
that will make you money. A fine out-
door picture of action and romance.
Five reels.—Needham & Mattingly, De
Luxe theatre, Moline, Kans.—Neighbor-
hood patronage.

The Miracle Man, with Thomas Meig-
han.—This picture is an old timer but if

you play it to those that haven't yet seen
it. it will be a treat. Had a good print
and made out good. Eight reels.

—

Frank Fera, Victory theatre, Rossiter,
Pa.—General patronage.

The Young Rajah, with Rodolph Val-
entino.— Fair crowd, but when you get
through paying Paramount rental you
do not have anything left and I have
paid my last deposit to build Loew thea-
tres. Paramount docs give real service
and best prints on the market, but high
on rental. Seven reels.—Don H. Phil-
lips, Film theatre, Craigmont, Idaho.

—

Small town patronage.

Manslaughter, a Cecil B. De Mille pro-
duction.—A real picture that drew well
at advanced admission. Many com-
ments. Ten reels.—Hobart Wickens,
Dreamland theatre, Kiowa, Kans.—Gen-
eral patronage.

Pathe
Columbus.—Fellows, lend an ear. Here

is perhaps one of the best historical pic-

tures ever made, and as such it has abso-
lutely no place in a theatre that makes a
business of giving patrons entertainment.
I bought this for the schools on a guar-
antee of part of expense and was fool

enough to think that parents would sup-
port such a worthy ( ?) effort on my part,

but I showed this with a comedy and
news in the evening to exactly 16 peopte
and they wished they had stayed home.
For a school or church this would be an
excellent picture, but take a tip fellow,

let them do the buying and showing.

—

V. G. Bollman, Postville theatre, Post-
ville, Iowa.—Small town patronage.

Columbus.—That first one sure is a
lemon. Educational! It may be so, but
awful dry. The only way to run this is

for schools only, and get the teachers
> help you. Otherwise you're sure to

flop. Hope the next one is better—with
some action. Four reels.—G. J. Ritter.

Regent theatre, Bogota, N. J.—General
patronage.

The Call of the Wild, with a special

cast.—Very good and good attendance,
especially children, still, some do not

care for dog stories.—G. J. Ritter, Re-
gent theatre, Bogota, N. J.—General pat-

ronage.

The Call of the Wild, with a special

cast.—One of the cleanest and most in-

teresting pictures it has been our
pleasure to run. Lots of favorable com-
ments at advanced admission. Six reels.

—O. B. Sterling, Sterling theatre, Day-
ton, Tex.—Small town patronage.

Black Shadows.—A real good interest-

ing educational picture that all houses

should run. Five reels.—R. Ross Riley,

Wigwam theatre, Oberlin, Kans.—Gen-
eral patronage.

Black Shadows.—A very instructive as
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well as interesting picture. A picture all

school children would do well to see.

—

O. B. Sterling. Sterling theatre. Dayton,
Tex.—Small town patronage.

Nanook of the North, with a special
cast.—A fine picture and very interest-
ing. Run it by all means. Five reels.

—

R. Ross Rile}'. Wigwam theatre, Ober-
lin, Kans.—General patronage.

Safety Last, with Harold Lloyd.

—

Everything a first class box office attrac-
tion should be. Get it and if they do not
like this kind, quit the business.—Ben. L.
Morris, Temple theatre, Bellaire, Ohio.

—

General patronage.

Safety Last, with Harold Lloyd.—This
is a dandy picture, even if they did charge
me just twice as much as they did for
"Grandma's Boy". The scene in the last

reel where Harold gets knocked dizzy by
a weather vane while apparently on the
uppermost ledge of a tail skyscraper, and
then gets his feet tangled up in a rope
is enough to make 'em hang onto their
chairs. In fact, one of my lady custom-
ers ga\-e a scream that could have been
heard over in the next township. Seven
reels.—Wm. E. Tragsdorf. Trags theatre.
Xeillsville, Wis.—Small town patronage.

Playgoers
Counterfeit Love, with a special cast.

—

A "meller". Nothing to brag about.

—

G. J. Ritter. Regent theatre, Bogota. X. J.—General patronage.

Counterfeit Love, with Marion Swayne.
—The paper says "special", but it's about
like all the other Playgoers pictures—it

won't please your audience if they are
the least bit critical. Five reels.—M. P.
Foster. Orpheum theatre. Harrisburg. 111.

—General patronage.

The Man Who Waited, with a special
cast.—A fair Western. This is called a
five reeler but we got only about 3.500
feet. Seemed to please Saturday night
crowd with as much as we had of it.

—

Xeedham & Mattingly. De Luxe theatre.
Moline. Kans.—Neighborhood patronage.

Preferred
The Virginian, with a special cast.—

A

well produced Western. A trifle draggy
in spots but on the whole pleasing. Yery
well acted. Drew good business for
three days.—-John W. Hawkins. Capitol
theatre. Xew Bedford. Mass.—General
patronage.

The Virginian, with a special cast.

—

Best box office bet of the season. Turned
away business for seven consecutive days.
Everyone very well pleased. Opposition
last days of run. "Little Old Xew York".
"Circus Days". 'Silent Command" and
The Covered Wagon" and business stood
up to capacity. Eight reels.—R. V. Erk,
Barcli theatre. Schenectady. X. Y.—Gen-
eral patronage.

The Hero, with Gaston Glass.—Xot
much of a picture. Failed to please. Pic-
ture too long. Seven reels.—C. L.
Brown. Paramount theatre. Elizabeth.
La.—Small town patronage.
The Hero, with Gaston Glass.—A good

picture. Good acting, good story. Seven
reels.—E. Kent French. Opera House.
Sandstone. Minn.—General patronage.

Mothers-In-Law, with Gaston Glass.

—

Bang up good entertainment that
pleased everyone and drew very well. A
real tribute to mothers-in-law. Seven
reels.—R. Y. Erk. Barcli theatre. Schen-
ectady, X. Y.—General patronage.

Rich Men's Wives, with House Peters.
—Bought this and "Thorns and Orange
Blossoms". "Shadows", and "The Hero"
and none of them did anything for me.
"Shadows" was good but too long drawn

out. "Rich Men's Wives" was jazz so-
ciety and lead in "The Hero" was a cad.—C. W. Brayman, Emprize theatre.
Cedar Springs, Mich.—Small town pat-
ronage.

Shadows, with Lon Chaney.—Wonder-
ful acting on Chaney's part. Story was
out of the ordinary. Took good with
patrons. Seven reels.—E. Kent French.
Opera House, Sandstone, Minn.—General
patronage.

Thorns and Orange Blossoms, with a
special cast.—A highly satisfactory pro-
duction which registered well at the box
office.—W. H. Harman, Strand theatre,
Kingsport, Tenn.—General patronage.

Selznick
One Week of Love, with Elaine Ham-

merstein.—This was liked very much.
We considered it a very fine picture. Had
many good comments on it. Had a very
good crowd. Fine entertainment. Seven
reels.—A. F. Jenkins. Community thea-
tre, David City, Xebr.—General pat-
ronage.

One Week of Love, with Elaine Ham-
merstein.—Good from start to finish.

Plenty of action. Will please if you can
get them in. Seven reels.—W. T. Waugh,
Princess theatre. Reinbeck, Iowa.—
Small town patronage.

One Week of Love, with Elaine Ham-
merstein.—A good special that pleaesd,
and sold so it will make some money.
If we exhibitors just had sense enough
to leave these big specials alone that are
priced beyond our reach and play pic-
tures like this we could all make some

Baby Peggy plays a dual role in her

current Century comedy, "Miles of

Smiles," which is being distributed by
Universal. Here are two scenes from
the comedy.

money.—Clifford L. Xiles, Grand theatre,
Anamosa. Iowa.—General patronage.

Pawned, with Tom Moore.—It may-
have been written by the author of "The
Miracle Man" but this "Argosy Maga-
zine" story will disgust an intelligent
audience. Might get by on Saturday as
it has sensational qualities. Five reels.

—

M. P. Foster, Orpheum theatre, Harris-
burg. 111.—General patronage.

Pawned, with Tom Moore.—Was away-
hunting deer when this happened so can't
report much on it, although they say it

was good. Business was just fair.

"When the cat's away the mice will play"
you know. Six reels.—H. P. Thompson,
Liberty theatre, Pardeeville, Wis.—Vil-
lage and country patronage.

A Wide Open Town, with Conway
Tearle. — Just another picture that
pleases the kids. Five reels.—E. Kent
French, Opera House, Sandstone, Minn.—General patronage.

My Old Kentucky Home, with a spe-
cial cast.—Very fine picture. Paid too
much tor it. Did not make enough
money to brag about. Seven reels.

—

C. R. Miller, Gem theatre, Spur, Tex.

—

General patronage.

A Pair of Silk Stockings, with Con-
stance Talmadge.—This is a very' good
picture, but of course a little old. Con-
stance always draws them in and they
all liked it. Has such a funny mix up
at the house party, but all ended happily
for everybody. A good program pic-
ture. Good comments and a buster of a
crowd. It's a Selznick picture. Five
reels.—A. F. Jenkins, Community thea-
tre, David City. Xebr.—General pat-
ronage.

The Grubstake, with Xell Shipman.

—

This one is fine. The animals are won-
derful. Story' a little too long drawn
out. Seven reels.—E. Kent French,
Opera House. Sandstone. Minn.—Gen-
eral patronage.

United Artists
Garrison's Finish, with Jack Pickford.

—A good picture where the best jockey-
wins. Jack as usual, although misjudged
and ill treated in the beginning, ends the
picture with colors flying.—O. B. Ster-
ling, Sterling theatre. Dayton. Tex.

—

General patronage.

The Glorious Adventure, with Lady-
Diana Manners.—A real novelty, but the
coloring was overdone. It is O. K. for
once in a while, but do not believe color
photography is advanced enough for a
regular diet yet. Actors' faces do not
register as well as in black and white.
Xice story and good acting. Seven reels.

— R. Ross Riley, Wigwam theatre. Ober-
lin. Kans.—General patronage.

Douglas Fairbanks in Robin Hood.

—

All that it has been represented to be.

A great picture. Rental too high for

small town to make any money. Twelve
reels.—T. A. Shea, Xew Palace theatre.

McGehee. Ark. — Xeighborhood pat-

ronage.

Douglas Fairbanks in Robin Hood.

—

A wonderful picture. One of the best

ever shown here. Acting of Doug,
pleased everybody. Audience satisfied.

Eleven reels.—W. T. Waugh. Empress
theatre. Grundy Center. Iowa.—Small
town patronage.

Salome, with Xazimova.—A pretty fair

picture but not so good as the one Fox
made with Theda' Bara. The dance was
rather short and lifeless and the acting

of supporting actors overdone. Xothing
elaborate like Fox picture. Six reels.

—

R. Ross Riley. Wigwam theatre, Oberlin.

Kans —General patronage.
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Tess of the Storm Country, with Mary
Pickford.—Good story. Well acted.

Pleased. Ten reels.—T. A. Shea, New
Palace theatre, McGehee, Ark.—Neigh-
horhood patronage.

Universal

The Darling of New York, with Baby
Peggy.—Peggy's first long picture and
we are glad to say it looked awfully
good to us. Peggy is charming and the

story is so filmed that the older players
hold interest as well as Peggy. Best
child star picture we have ever played.
Six reels. — P. G. Estee, Fad theatre,

Brookings, S. D.—Neighborhood patron-
age.

Thundering Dawn, with J. Warren
Kerrigan.—Just a fair program picture.

Don't let any salesman tell you it's a

knockout. It isn't. Seven reels.—Mars-
den & Noble, Nohle theatre, Marshfield,
Ore.—General patronage.

A Million to Burn, with Herbert Rawl-
inson.—Contains quite a number of

laughs. Absurd story but it seemed to

please. Five reels.—Henry W. Gauding.
Lincoln theatre, Pittsburgh, Pa.—Neigh-
borhood patronage.

Drifting, with Priscilla Dean.— Very
good picture. Six reels. Fair attendance.

—G. Strasscr Sons, Emblem theatre, Buf-
falo, N. Y.—General patronage.
A Chapter in Her Life, with a special

cast.—As sweet and wholesome a story
as has ever reached the screen. The kind
of a picture that the public ought to like,

but doesn't register at our box office.

We didn't make any money with this

but we're glad we showed it.—John W.
Hawkins. Capitol theatre, New Bedford,
Mass.—General patronage.

A Chapter in Her Life, with a special

cast.—This one is a good one and price

is right, as all of the Universal Jewels
are. Fine and getting better. The pro-
gram pictures are extra good. Some are
better than some of the others' supers,
so do not be afraid to take any Universal
Jewels or any program pictures. My
people said, "Get the next chapter." I

hope I may get it and I want it.— F. N.
Harris, Amuse theatre, Hart, Mich.

—

General patronage.

Shadows of the North, with William
Desmond.—This is a very good Northern.
Suited 90 per cent. Very good. Up in

this part of Michigan we cannot pay too
much, as apples are only 75c a bushel,
potatoes 35c a bushel, so we cannot get
high prices.— F. N. Harris, Amuse thea-
tre, Hart, Mich.—General patronage.

Merry Go Round, with a special cast.

—Picture good, business good, everything
good. That's saying a lot. Yes, and
made money. That's saying still more,
nowadays.—E. J. Reynolds, Liberty the-
atre, Pasco, Wash.—General patronage.

Blinky, with Hoot Gibson.—Hoot is

as good in this one as Harold Lloyd in

his comedies. Six reels.—R. Ross Riley,
Wigwam theatre, Oberlin, Kans.—Gen-
eral patronage.

The Wild Party, with Gladys Walton.
One of the Walton subjects that pleased.
Five reels.—Henry W. Gauding, Lincoln
theatre, Pittsburgh, Pa.—Neighborhood
patronage.

Men in the Raw, with Jack Hoxie.

—

One of the worst pictures I ever ran.
Am surprised that Laemmlc did not burn
it up instead of releasing it. If you ever
pay for it, do so but don't use it.—G.
W. Yeaton, Ioka theatre, Exeter, N. H.
—Neighborhood patronage.

Men in the Raw, with Jack Hoxie.

—

Out of door comedy-drama that's plumb
full of hokum, in fact so full that the

picture is good entertainment. Pleased
good Saturday business. Five reels.— P.

G. Estee, Fad theatre, Brookings, S. D.
—Neighborhood patronage.

Men in the Raw, with Jack Hoxie.

—

A fair picture. Nothing to brag about
by any means. Five reels.—Henry W.
Gauding, Lincoln theatre, Pittsburgh, Pa.
—Neighborhood patronage.

The Love Brand, with Roy Stewart.

—

Well, boys, here is a dandy. In its

line it is good and you cannot afford

to miss one of tbc Universals. All goo'd,

and Carl is making them better.— F. N.
Harris, Amuse theatre, Mart, Mich.

—

General patronage.

The RambUn' Kid, with Hoot Gibson.
—This is a real Western. The best thing
Gibson has ever done. Boost this one
if your people like Westerns.—Pace &
Bouma, Rialto theatre, Pocahontas, Iowa.
—Neighborhood patronage.

The Ramblin' Kid, with Hoot Gibson.
—The Gibsons seem to hold up fairly

well, but the remainder of the Universal
special series seems to have fallen down
badly this season. Not as good as last

season and price is higher.—G. W. Yea-
ton, Ioka theatre, Exeter, N. H.—Neigh-
borhood patronage.

Out of Luck, with Hoot Gibson.—Fast
action picture with a lot of thrills and
laughs. Played to capacity business for

three days. Five reels.—R. V. Erk, Bar-
cli theatre. Schenectady, N. Y.—General
patronage.

Out of Luck, with Hoot Gibson.

—

Here's a good one. Not a Western, but
a cowboy who joins the Navy. Full of

fun and pleased 100 per cent, but a re-

cruiting officer would not have much
luck in a town that had shown this pic-

ture recently. Six reels.—Dinsmorc &
Son, Majestic theatre, Weiner, Ark.

—

Neighborhood patronage.

What Wives Want, with a special cast.

—A fairly interesting society drama that
tells the same old story in a different

way. Wonderful photography and an
ideal cast in a rich setting. Business
rather slow. Five reels.—W. Cruick-
shank, Lyceum theatre. Wingham, Ont.,

can.—General patronage.

Trifling With Honor, with Rockliffe
Fellowes.—A real picture with wonderful
baseball scenes. Eight reels.—Hobart
Wickcns, Dreamland theatre, Kiowa,
Kans.—General patronage.

Trifling With Honor, with Rockliffe

Fellowes.—Very good program picture

but no special, although want special

price. I haven't been able to make a
cent on Universal Jewels. One reason,

I think they overrate them. Eight reels.

—Majestic "theatre, Mauston, Wis.—Gen-
eral patronage.

The Gentleman from America, with
Hoot Gibson.—Dandy good picture.

Something new for Hoot. It will get

'em O. K. Five reels.—S. C. Hene. Castle

Creek theatre, Lavoye, Wyo.—Oil field

patronage.

The Gentleman from America, with
Hoot Gibson.—Well, here is one for all.

A dandy good one. As I have been
lucky, I have not got a poor one from
Universal.—F. N. Harris, Amuse thea-

tre, Hart, Mich.—General patronage.

Don Quickshot of the Rio Grande,
with Jack Hoxie.—This has enough ac-

tion to please any crowd but this town
doesn't care for straight Westerns so
lost money. Lots of hokum, fast riding

and some pleasing comedy. Buy it cheap
and you'll get by.—V. G. Bollman, Post-
ville theatre, Postville, Iowa.—Small town
patronage.

Don Quickshot of the Rio Grande,

with Jack Hoxie.—The first of Univer-
sal attractions starring Hoxie. One of
the best pictures we have had in our
house for a long time. Comedy, action
and everything that goes to make up a
successful picture. Patrons came out
smiling. Price right and prints O. K.
Universal has never given us a bad print.

They don't handle them. Five reels.

—

Gunter & Metzger, Palace theatre, Syra-
cuse, Nebr.—Small town patronage.

Don Quickshot of the Rio Grande,
with Jack Hoxie.—Good Western for
small town patronage. Film in good con-
dition.—D. E. Fitton, Lyric theatre, Har-
rison, Ark.—Small town patronage.

Single Handed, with Hoot Gibson.—

A

disappointment to majority of audience.
Came to see him in his usual role. There
was nothing to the picture, no matter
who had played in it. Five short reels.

Fair condition.—D. E. Fitton, Lyric the-

atre, Harrison, Ark.—Small town pat-
ronage.

The Power of a Lie, with a special cast.

—A very interesting drama that should
please nearly anywhere. The story works
up to a nice climax and the acting is

creditable. Can be had at program prices
and Universal does not ask for a mort-
gage on your house for their pictures.

Six reels.—W. Cruickshank, Lyceum the-

atre, Wingham, Ont., Can.—General pat-

ronage.

The Power of a Lie, with Mabel Juli-

enne Scott.—Passed muster as a regular
program picture.—Giacoma Bros., Crystal
theatre, Tombstone, Ariz.—General pat-

ronage.

Don't Shoot, with Herbert Rawlinson.
—Fine entertainment. Pleased patrons
and had some compliments. Universal is

to be commended for their fair price.

I am for them and they are going to
get more of my business. Film good.
Price right, too. Five reels.—H. G. Selk,

Sclk theatre, Scotia, Nebr.—Small town
patronage.

Dead Game, with Hoot Gibson.—At
twenty and ten cents this picture drew
the best crowd we have had, except for

a special, in two years and seemed to

please just about all of them. If your
folks like Westerns this will please them.
Five reels.—C. E. Hopkins, The Hopkins
theatre, Cotter, Ark.—Small town pat-
ronage.

Dead Game, with Hoot Gibson.—Hoot
well liked here and "Dead Game" gives
him a chance to show off his pulling

power to advantage. Five reels.—O. B.

Sterling, Sterling theatre, Dayton, Tex.
—General patronage.

Burning Words, with Roy Stewart.

—

A Northwest Mounted Police story good
enough for any house. Rather sad in

places but one that will leave a deep
impression. Different than the run of

Northwest pictures. Play up the North-
west Mounted Police part as the title

does not suggest it. Price right. Prints

A 1. Five reels.—Gunther & Metzger,
Palace theatre, Syracuse, Nebr.—Small
town patronage.

The Prisoner, with Herbert Rawlinson.
—Well, in this one Rawlinson made good.

Pleased 100 per cent and all said "Give
us more like it," and we are.—F. N. Har-
ris, Amuse theatre, Hart, Mich.—Gen-
eral patronage.

Crossed Wires, with Gladys Walton.

—

The print on this was rotten and can't

tell if it would have been good or bad.

In other words, this was a piece of junk

for me and disgusting rather. Five reels.

—Frank Fera, Victory theatre, Rossiter,

Pa.—General patronage.

Crossed Wires, with Gladys Walton.

—



December 15. 1923 EXHIBITORS HERALD 69

A very good little picture. Nothing big,

but Walton's seem to please most of
them. Five reels.—J. W. Andresen, Ri-
alto theatre, Cozard, Neb.—General pat-
ronage.

Crossed Wires, with Gladys Walton.

—

A comedy-drama of the better kind. One
that should please any audience. Star
popular here. Five reels.—Mrs. John
Huyette, New theatre. Berryville, Va.

—

Neighborhood patronage.

The Flame of Life, with Priscilla Dean.—This one is different and is good.
Priscilla Dean is well liked by my peo-
ple. All like her; 95 per cent suited.

—

F. N. Harris. Amuse theatre. Hart,
theatre, Hart, Mich.—General patronage.

The Shock, with Lon Chaney.—Played
this picture to a satisfactory Saturday
night crowd. Fire and earthquake scenes
great. Played to raised admission. Peo-
ple paid it willingly without much com-
ment, before or after. Film Al. Seven
reels.—Gunther & Metzger. Palace thea-
tre, Syracuse. Neb.—Small town pat-
ronage.

The Shock, with Lon Chaney.—Very
fine production, but without Chaney
would have been a Jonah. Earthquake
and fire not very convincing. Did good
business at twenty cents and thirty-five
cents. Again we say. Mr. Chaney cer-
tainly knows his stuff. Eight reels—W.
Cruickshank, Lyceum theatre. Wingham.
Ont., Can.—General patronage.

The Shock, with Lon Chaney.—We
looked in vain for "The Shock." also for
the fire which followed and which the}'
stress in their press books. We adver-
tised accordingly and were criticized be-
cause the picture did not show what we
claimed. The acting of Lon Chaney was
fine. As usual, he was the whole show.—W. H. Harman. Strand & Rialto thea-
tres, Kingsport. Tenn.—Neighborhood
patronage.

The Shock, with Lon Chaney.—

A

dandy good one. All I can say. get it and
you will not be sorry. Suited my peo-
ple.— F. N. Harris, Amuse theatre. Hart,
Mich.—General patronage.

Driven, with a special cast.—Well, this
one is different, but it suited about all,

and. as I have said before. I always get
a good one from Carl Laemmle. I have
been using them for many years.—F. N.
Harris. Amuse theatre. Hart. Mich.

—

General patronage.

The First Degree, with Frank Mayo.
—Very good. Pleased my audience 100
per cent. Five reels.—F. R. Meierbach-
tol, Elysian theatre, Elysian, Minn.

—

General patronage.

Bavu, with a special cast.—Well acted
drama replete with tense situations. Ex-
cellent work by principals. Six reels.

—

Henry W. _Gauding. Lincoln theatre,

Pittsburgh, "Pa.—Neighborhood patron-

age.

Under Two Flags, with Priscilla Dean.
—My people were about half and half.

Some thought it fine, several walked out.

—C. M. Hartman. Liberty theatre. Car-
negie, Okla.—Small town patronage.

Kindled Courage, with Hoot Gibson.

—

This drew S9.00 more for us than "The
Gentleman from Amercia" did. Consen-
sus of opinion was it is a better picture.

Put it on with comedy. "Why Dogs
Leave Home." and had a wonderful Sat-

urday night business. Five reels.—A. N.
Miles, Eminence theatre, Eminence, Ky.
—General patronage.

Human Hearts, with House Peters.

—

Many, many compliments. Some real

heart interest and enough comedy
touches to make it a good picture. Very
desirable for a picture of this kind. Did

SCENES from three Fox specials. Top
to bottom: "The Net," directed by J.

Gordon Edwards; "North of Hudson
Bay," a Mix attraction, and "The
Shepherd King," another J. Gordon
Edwards production.

not have to borrow any money to buy
this one, either. Some very good acting.

Pleased, I would say. as nearly 100 per

cent as is possible. • Film O. K. Eight

reels.—H. G. Selk, Selk theatre, Scotia,

Neb.—Small town patronage.

The Abysmal Brute, with Reginald
Denny. I found this a real picture for

my audience and they told me so going
out. It's a picture with a good love

story well acted, enough comedy to make
them giggle, and some very pretty

scenery. In all I would call it a 100 per

cent picture. What more do you want?
Eight reels.—F. R. Meierbachtol, Elysian

theatre. Elysian, Minn.—General pat-

ronage.

The Abysmal Brute, with Reginald
Denny.—An extra good feature. Pleased

100 per cent. These kind brings them
back. Eight reels.—Meece & Hale. New
Opera House, Dexter, Kan.—General

patronage.

The Town Scandal, with Gladys Wal-
ton.—This is one of the finest little pro-

gram picture, which I have ever had the

pleasure of showing. The title is fine

and the length right, and believe it

pleased a greater percentage of my pa-
trons than dozens of super specials I

have run and which cost from five to ten
times as much. Five reels.—Wm. E.
Tragsdorf, Trags theatre, Neillsville, Wis.
—Small town patronage.

The Storm, with House Peters.—A real

picture that pleased nearly everyone.
Eight reels.—Hobart Wickens, Dream-
land theatre, Kiowa, Kan.—General pat-
ronage.

The Flirt, with a special cast.—An ex-
cellent program picture. Cannot be
classed as a special. Buy it as a program
picture. Play it up at regular admission
and you'll make some money on it.

Print Al condition. Eight reels.—Gun-
ther & Metzger. Palace theatre, Syra-
cuse, Neb.—Small town patronage.

The Flirt, with a special cast.—As
pleasing a picture as we have ever run.
Pleased 100 per cent. Wish we had more
like it.—G. D. Hughes, Liberty theatre,

Heavener, Okla.—Neighborhood patron-
age.

The Galloping Kid, with Hoot Gibson.
—This would have been a good picture
if I had gotten all of it. Half of it was
cut away. Five reels.—C. L. Brown.
Paramount theatre, Elizabeth, La.

—

Small town patronage.

A Dangerous Game, with Gladys Wal-
ton.—Now here is Gladys again, and to

say that she is good is putting it mildly.
She is great. Our people like her in

anything she plays. All Universals good.
We play one each week.—F. N. Harris,
Amuse theatre, Hart, Mich.—General
patronage.

The First Degree, with Frank Mayo.

—

Ran this with Century comedy, "Smarty."
and the program deserved a much better
crowd than we got. Mr. Laemmle. what's
the big idea about asking a 45 per cent
increase for Hoot Gibson's new series?
The small towns won't be able to see this

for the dust.—J. L. Meyers, Liberty the-
atre. Ivesdale, 111.—Small town patron-
age.

Vitagraph
Pioneer Trails, with a special cast.

—

Outdoor pictures seem to satisfy nowa-
days. This one surely went over like

wild fire. Lost money. Could not get
'em in. Seven reels.—Marsden & Noble.
Noble theatre. Marshfield. Ore.—General
patronage.

The Midnight Alarm, with a special

cast.—If you want excitement, action,

thrills, book this one. You can't go
wrong. Almost takes your breath away
at times. Had fine crowds. Everybody
said fine picture, so we were all happy.
It's a Vitagraph.—A. F. Jenkins. Com-
munity theatre. David City, Nebr.—Gen-
eral patronage.

The Midnight Alarm, with a special

cast.—Exceptionally good. You can put
your strength and might behind this one
and it will deliver the goods. I guess
that's all you can ask of any picture.

—

H. G. Stettmund, Jr., Odeon" theatre.

Chandler. Okla.

Loyal Lives, with Mary Carr.—Recom-
mended by Vitagraph and sold as a real

special. We have had many program
features that were much better. It

pleased postal employes: that's about all.

—D. E. Fitton. Lyric theatre, Harrison,
Ark.—Small town patronage.

Loyal Lives, with Mary Carr.— I regret

the fact that I could only play this one
night. Armistice Day made this neces-

sary. Had a very good crowd for the

one show and every one agreed that it

was a very fine picture. A domestic ap-

peal that goes to the heart of all home
lovers and shows how a mail man gets

(Continued on page 72)
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acquainted with all his patrons, shares

their joys and sorrows. Another good
Vitagraph. Eight reels.—A. F. Jenkins,
Community theatre, David City, Nebr.

—

General patronage.

Loyal Lives, with Mary Carr.—This
picture pleased 90 per cent. Many fa-

vorable comments. Business poor, but
no fault of picture. Rain kept them away.
"Aesop's Fables" and Paul Parrot come-
dies made a good program.—D. A. White,
Cozy theatre, Checotah, Okla.—General
patronage.

The Man Next Door, with Alice Cal-

houn.—Here is a good one which is

hard to put over, as it has no exploita-

tion angles. We did average business

on Thursday and Friday showing. My
belief is that Alice Calhoun is miscast
in this feature. Although she is a beau-
tiful young lady and a good actress, yet

she is not the type that fits the part.

—

Wm. H. Creal, Suburban theatre, Omaha,
Nebr.—Neighborhood patronage.

The Man Next Door, with Alice Cal-

houn.—Here is a good all around enter-

tainment. Society and Western mixed
and blended into a good story. All did

good work. Frank Sheridan as Curly
deserves special mention. A beautiful

picture and my patrons all said so. Vita-

graph always puts it over. We have had
a new set of scenery and curtain installed

which improves our theatre very much.
Fainting and work done by Jack Ballard

of Omaha.—A. F. Jenkins, Community
theatre, David City, Nebr.—General pat-

ronage.

Masters of Men, with a special cast.

—A fine sea story. Lots of action. Acting
of Cullen Landis good. Seven reels.

—

W. T. Waugh, Empress theatre, Grundy
Center, Iowa.—Small town patronage.

The Man of Might, with William Dun-
can.—A serial cut up and made into a

good one. Play it and you will not be
sorry. It has the punch. Six reels.

—

F. N. Harris, Amuse theatre, Hart, Mich.
—General patronage.

The Man of Might, with William Dun-
can.—A serial cut down. Lots of action

and would suit a crowd that likes thrills.

Five reels. — E. Kent French, Opera
House, Sandstone, Minn.—General pat-

ronage.

Smashing Barriers, with William Dun-
can.—This one has plenty of action.

Looks like a serial that has been boiled

down.—Wm. E. Tragsdorf, Trags thea-

tre, Neillsville, Wis.—Sma41 town patron-

age.

The Ninety and Nine, with Colleen
Moore.—A picture that ought to please

everybody. Lots of thrills and good
story. Seven reels.—W. T. Waugh, Em-
press theatre, Grundy Center, Iowa.

—

Small town patronage.

The Ninety and Nine, with Colleen
Moore.—Here is one of the best pictures

I have run in a long time. Patrons are
still telling me how they enjoyed it. The
fire scene is a wonder. One lady stopped
and said she could smell smoke, it was
so real. Don't be afraid to book this

one and go the limit on advertising. The
picture will back it up and please all.

This kind of a picture will build up
your patronage. Seven reels. — A. A.
Neese, Beatrice theatre, Haw River, N.
C.—General patronage.

The Ninety and Nine, with Colleen
Moore.—A fine picture and made the

most on it of any picture this fall so
far. You cannot go wrong on this.

—

C. W. Brayman, Emprize theatre. Cedar
Springs, Mich.—Small town patronage.

The Fighting Guide, with William Dun-
can.—Print plain. One of the best pic-

tures I have run. Drew a full house and
pleased 100 per cent. Buy it and boost

it if you want a Western picture. Five
reels.—American theatre, Madrid, Nebr.
—Neighborhood patronage.

Flower of the North, with a special

cast.—A very good Northwestern with
plenty of fights. Good print. — C. H.
Simpson, Princess theatre, Millen, Ga.

—

General patronage.

Flower of the North, with a special

cast.—This is a Curwood special and is

well done. Some very nice scenery.
Would have been improved very much
if it had been in five or six reels. Seven
reels.—Wm. E. Tragsdorf, Trags thea-

tre, Neillsville, Wis.—Small town pat-
ronage.

Flower of the North, with a special

cast.—A good picture. Filled the house
on this one. Everybody pleased. Seven
reels—American theatre, Madrid, Nebr.
—Neighborhood patronage.

The Sheik's Wife, with a special cast.

—Cast introduction left off of the print

I had, so I cannot tell who was wjio.

Very good picture. First show S. R. O.
Ran two shows. Very little comment
but what there was was good. Leave it

to Vitagraph. They will treat you right.

Will not hold you up. Here's hoping the
19th is a great day. Six reels.—C. R.
Miller, Gem theatre. Spur, Tex.—Gen-
eral patronage.

The Prodigal Judge, with a special

cast.—Not a new one but immensely en-
joyed. Character work of Arbucklc got
to all of them. Talk about bigger and
better pictures. Was told by several

that they liked this better than "If Win-
ter Comes." which was having week's
run in Johnstown. Seems that "all that

glistens is not gold." Show this one if

you have not done so.—Joseph Gray.
Gray theatre, Spanglcr, Pa.—Small town
patronage.

You Never Know, with Earlc Williams.
—One of the best program pictures that

I have run for a long time. Many com-
ments on this one. Vitagraph treats you
right on pictures. Five reels.—Millard

Davis, Pastime theatre, Shenandoah, Va.
—General patronage.

The Silver Car, with Earle Williams.
— Good interesting program picture.

Pleased patrons. Film in good condition.

Price right. Six reels.—H. G. Selk, Selk
theatre, Scotia, Nebr.—Small town pat-

ronage.

When Danger Smiles, with William
Duncan.— Fair. Not one of Duncan's
best. They always draw for us. Five
reels.—E. Kent French, Opera House.
Sandstone. Minn.—General patronage.

Moral Fibre, with Corinne Griffith.

—

Poorest Griffith I have ever used. If I

want to see a leg show I go to the

Gayety in Omaha and see the real thing.

Vitagraph substituted this for "Single

Track" and I sure disappointed my pa-

trons. If a substitution is necessary, whv
don't they give you something worth
while: that's it, why don't they? Cor-
inne as a fifteen year old girl is a joke.

I think she was terribly miscast in this

one. Five reels.—H. G. Selk. Selk thea-

tre. Scotia, Nebr.—Small town patronage.

A Woman's Sacrifice, with Corinne
Griffith.—Another of Yitagraph's good
program pictures. Many comments. Five
reels.—Millard Davis. Pastime theatre,

Shenandoah, Va.—General patronage.

One Stolen Night, with Alice Calhoun.
—Can't give this one much. Outside of

some pretty scenes this is no good. Too
much resemblance to "The Sheik" and
they don't go good anv more. Only thing

that saved the day for me was Larry
Semon in "The Bell Hop." Some fine

stunts in this comedy. Patrons raved
over the cofeiedy and forgot the feature.

Something wrong. Five reels.—H. G.

Selk, Selk theatre, Scotia, Nebr.—Small
town patronage.

Warner Brothers
Where the North Begins, with Rin-

Tin-Tin.—Here is the biggest bet on
the market today, and is going big where-
ever shown. The people simply rave
over the work of this wonderful dog.
One of the beauties of this picture is

that it is not too long. Which goes to
show that it does not require from ten
to twelve reels to make a special. The
fact is that the people are not breaking
the doors down to get in and see many
of the long elaborate and costly produc-
tions. It is the pictures that appeal to
the sympathies of the people that are
getting the money for the exhibitors, in

other words, "hokum" stuff, which is a
very much abused word. An example of
what I define as hokum is the following
from an old play which I saw when a
youth entitled "Hawkshaw, the Detec-
tive," when that famous sleuth exclaimed
in a very dramatic manner: "Poor devil,

he tries to be honest. And when a man
tries to be honest, Hawkshaw is not the
man to ride him down." I am getting
clear off the subject, for which I beg
your pardon. In conclusion I will say
that wc came close to our house record
on this picture, and hope you may all

do as well or better. Six reels.—Wm. H.
Creal. Suburban theatre, Omaha, Nebr.
—Neighborhood patronage.

Brass, with Monte Blue.—Everything
a picture should be. While I did not
get rich from it. it sure is there with the
goods. Boost it big. Nine reels.—G. J.
Ritter, Regent theatre, Bogota, N. J.

—

General patronage.

Brass, with Monte Blue.—One of the
good ones. With two exceptions have
found Warners program O. K.—G. W.
Yeaton, Ioka theatre, Exeter, N. H.

—

Neighborhood patronage.

Brass, with Monte Blue.—This is a
very good picture, only a little slow at

times. Not much box office value, how-
ever. Seven reels.—Mrs. R. D. Lemmon,
Colonial theatre, Constantine, Mich.

—

General patronage.

Rags to Riches, with Wesley Barry.

—

A good Saturday picture which pleased
both children and adults.—G. W. Yeaton,
Ioka theatre, Exeter, N. H.—Neighbor-
hood patronage.

The Beautiful and Damned, with Marie
Prevost.—Much better than I expected
from the criticisms I have read, but far

from being a special. Play it if you can
buy it right. It's a good picture. Seven
reels.—Mrs. R. D. Lemmon, Colonial the-

atre, Constantine, Mich.—General pat-
ronage.

Your Best Friend, with Vera Gordon.
—Rather draggy, with some wonderful
bits of acting by the star. Pleased a fair

sized crowd. Film very rainy, otherwise
O. K. Moral tone fine. Seven reels.

—

S. G. Harsh. Princess theatre, Mapleton,
Iowa.—Small town patronage.

Heroes of the Street, with Wesley
Barry.—Get it. They are sure to like

it.—G. W. Yeaton, Ioka theatre, Exeter,

N. H.—General patronage.

State Rights
Broadway Gold (Truart), with Elaine

Hammerstein.— I usually advertise this

star as the one who never disappoints.

This is her first independent picture and

it seemed to please a small crowd. Was
unloaded on me as a "special" but is only

a program. I suppose it won't be long

until they will be selling "Aesop's Fables"

as specials. Seven reels.—R. W. Hick-
man, Lyric theatre, Greenville, III.—Gen-
eral patronage.

Broadway Gold (Truart). with Elaine



December 15. 1923 EXHIBITORS HERALD 73

Hammerstein.—Very high class produc-
tion but too high class for general clien-

tele. Fair business for a week. Wonder-
ful picture for a house catering to high
class audience exclusively. Eight reels.

—R. V. Erk. Barcli theatre, Schenectady,
N. Y.—General patronage.

Luck (C. C. Burr), with Johnnie Hines.
—Torchy in two reels costs 45c less and
don't have to spend so much time shoot-
ing them. Six reels.—E. Kent French.
Opera House, Sandstone, Minn.—Gen-
eral patronage.

One Eighth Apache (Arrow), with Roy
Stewart.—Good program picture that

pleased. Five reels.—E. A. Armistead.
Lyric theatre, Easley, S. C.—General pat-

ronage.

What's Wrong with the Women?
(Equity), with a special cast.—A good
picture, well acted. Six reels.—E. Kent
French, Opera House. Sandstone. Minn.
—General patronage.

Double O (Arrow), with Tack Hoxie.
—Extra good Western. Hoxie a good
drawing card here. Five reels.—E. A.
Armistead, Lyric theatre, Easley, S. C.
—General patronage.

The World's a Stage { Principal"), with
Dorothy Phillips.—Kind of collapses
when it nears the end.—Giacoma Bros.,

Crystal theatre. Tombstone, Ariz.—Gen-
eral patronage.

Taking Chances (Goldstone). with
Richard Talmadge.—Well. boys, here is

another good one with plenty of action.

If you have never played any of his

pictures you should at least play one.
Pleased 100 per cent. I got a rotten print

on this. Five reels.—C. L. Brown, Para-
mount theatre, Elizabeth. La. — Small
town patronage.

Riders of the Law (Sunset"), with Jack
Hoxie.—One of best Western program
pictures I ever ran.—D. E. Fitton, Lyric
theatre. Harrison, Ark.—Small town pat-

ronage.

Silver Spurs (W. P. E. C). with Lester
Cuneo.—Very good Western. Bought
this star because I got it cheap. Have
built up a good following for him and
just when I get him going good I run
out of his stuff. I don't like him myself,
but patrons do.—S. G. Ihde. Photoplay
theatre, Ashland. Kans.—Small town pat-
ronage.

Watch Him Step (Goldstone') . with
Richard Talmadge.—Here is a star that
is going to go over big. even if Enter-
prise is killing him with poor prints.

This is the third picture I have used
from Enterprise Exchange at St. Louis
and believe me they certainly do send
out some junk films. Oh. well. We learn

something every day and I've learned
my lesson. This wasn't a motion picture

but it was a jumping picture. The film

was cut so that they jumped from one
side to the other. Five reels.—Russell
Armentrout, K. P. theatre, Pittsfield, 111.

—General patronage.

Mind Over Motor (Principal"), with
Trixie Friganza.— Dandy, good, clean

motor race comedy. Xo rough stuff but
very refined. Five reels.—S. C. Hene.
Castle Creek theatre, Lavoye, Wyo.—Oil

field patronage.

Unblazed Trails (Standard), with Dick
Hatton.—A fine Western. Good moral
and lots of action. You will find the

above the average Western. Have played
a number of Hatton's pictures and find

them all good so far. You can't go
wrong on this one. Five reels.—Wm.
Thacher. Royal theatre. Salina. Kans.

—

General patronage.

Riders of the Night (Aywon). with
Big Boy Williams.—A good Western

that drew good business. The only ob-
jection I have to offer is that the "cut-
ting" was not up to standard. Williams
did his best to put it over. Five reels.—
Hugh G. Martin, American theatre, Co-
lumbus, Ga.—General patronage.

The Blood Test (Standard), with Dick
Hatton.—Very good ordinary program
picture. Can get by with a good two
reel comedy for one day showing or
make a good show with a serial. Five
reels—Wm. Thacher. Royal theatre, Sa-
lina. Kans.—General patronage.

At Devil's Gorge ( Arrow i. with Ed-
mund Cobb. —-A good Western that
pleased the majority. Cobb is a comer.
Five reels.—Hugh G. Martin, American
theatre. Columbus, Ga.—General patron-
age.

Flames of Passion (Independent), with
George Larkin.—Timber picture that is

fair entertainment for Saturday crowds.
Xothing extra. Familiar plot but has
plenty of action. Five reels.—M. P. Fos-
ter, Orpheum theatre, Harrisburg, 111.

—

General patronage.

Dempsey-Firpo Fight.—First fight pic-

ture we have been allowed to show in

Ontario and I sure mopped up. and it's

good photography. Clear except slow
motion, which is slightly misty. Three
short reels.—Ralph R. Gribble; Grand
theatre. Xew Hamburg, Ont., Can.—Gen-
eral patronage.

Wildcat Jordan (Goldstone). with
Richard Talmadge.—Of that kind good,
especially boys.—G. J. Ritter. Regent the-

atre. Bogota. X. J.—General patronage.

The Jack Rider (Selig), with Big Boy

Williams.—Dandy good picture spoiled
by dark print. This star seems to make
friends. Five reels.—S. C. Hene. Castle
Creek theatre, Lavoye, Wyo.—Oil field

patronage.

The Broken Silence (Arrow), with
Zeena Keefe.—Xot bad and ought to go
where Westerns are liked. Five reels.

—

G. J. Ritter, Regent theatre, Bogota, N.
J.—General patronage.

Table Top Ranch iSteiner), with Xeal
Hart.—Good, interesting and well done
Western drama. Five reels and of the
kind the fans like. Hart is pleasing and
the story was consistent.—Ben L. Morris,
Olympic theatre, Bellaire. Ohio.—Gen-
eral patronage.

Only a Shop Girl (C. B. C), with a
special cast.—Of no box office value, al-

though not a bad picture. I would say
mediocre. Ran my first Pathe Spat Fam-
ily comedy. "Roughing It." It's differ-

ent and got lots of laughs. I would call

it very good.—E. J. Reynolds. Liberty
theatre, Pasco, Wash.—General patron-
age.

Only a Shop Girl (C. B. C). with
Estelle Taylor.—A fair picture. Had no
comments on it. Personally did not care
for it. Seven reels.—M. W. Mattecheck.
Liberty theatre. Kennewick, Wash.

—

General patronage.

The Blood Test (Standard), with Dick
Hatton.—This is a pretty good action
story all the way. Hatton has a pleas-
ing personality and in this story gets
over nicely. Xot a great picture but
pleases.—Ben L. Morris. Elk Grand the-

atre, Bellaire. Ohio.—General patronage.

Adventures of Tom Mix.—Reissue. Old
time Western but not very good. Mix
draws, though, in anything and seemed
to please. Five reels.—R. Ross Riley,

Wigwam theatre, Oberlin, Kans.—Gen-
eral patronage.

Old Hartwell's Cub (Tri.). with Wil-
liam Desmond.—Say, but is it a killer?

When your patrons come out and give

you the once over like you had jipped
them, it makes one feel like laying off

that kind of picture. But once in a

while the exhibitor gets stung as well as

the patrons. One thing in my favor,

there was a carnival in town and not
many were out to see it. Five reels.

—

D. A. White. Cozy theatre, Checotah,
Okla.—General patronage.

Serials

'Crooked Alley" is another "Boston
Blackie" tale, and these are three

scenes from the Universal production.

The Steel Trail (Universal), with Wil-
liam Duncan.—This is a wonderful serial.

Everyone likes it. I started with hot
weather and business was poor, but it's

doing good now and better every Friday.

—Frank Fera, Victory theatre. Rossiter,

Pa.—General patronage.

The Steel Trail (Universal), with
William Duncan. — Contains startling

climaxes. Fine photography. Many ob-
vious situations, but a thriller at that.

—

Henry W. Gauding. Lincoln theatre.

Pittsburgh, Pa.— Xeighborhood patron-

age.

Her Dangerous Path (Pathe), with
Edna Murphy.—This serial is very good.

The first serial ever shown here that

pleased the ladies, young and old. When
you please the ladies you will increase

your attendance. People here are losing

interest in serials.—J. I. Saad. Wedding-
ton theatre, Pikeville, Ky.—General pat-

ronage.

In the Days of Daniel Boone (Univer-

sal).—On closing episode. Held up nicely

all the way. It certainly interests the

younger element.—Henry W. Gauding,
Lincoln theatre, Pittsburgh. Pa.—Xeigh-

borhood patronage.

Plunder (Pathe"). with Pearl White.—
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We have seen several adverse criticisms
on this but for us it has been a winner.
Got off to a bad start but is picking up
some now. We class this as an A No. 1

serial.—E. P. Selz, Queen theatre, Pilot,

Point, Tex.—General patronage.

The Timber Queen (Pathe), with Ruth
Roland.—This is quite lively. Could be
more so. Two reels.—A. C. Betts, Pow-
ers theatre, Red Creek, N. Y.—Small
town patronage.

Haunted Valley (Pathe), with Ruth
Roland.—This serial is about the weakest
of the tribe. Not a scrap in the entire
serial thus far. If you want a good serial

buy something else.—M. L. Guier, Audi-
torium theatre, Slater, Mo.—General pat-
ronage.

Haunted Valley (Pathc), with Ruth
Roland.—Can't go wrong on this one.
On the fifth episode and getting larger

crowds every night.—G. D. Hughes. Lib-
erty theatre, Heavener, Okla.—Neighbor-
hood patronage.

Short Subjects
Aesop's Fables (Pathe).—They are all

good and some are better. Have heard
several patrons make the remark, "They
are all right; the kids like them." That
always puts me in mind of a conversa-
tion that I heard between two neighbors,
this is it: Bill— I want to borrow your
boy tomorrow. Jim—What for? Bill

—

I want to take him to the circus. Jim

—

Nothing doing, I have been waiting seven
years for him to get old enough so I

could take him myself.— Robt. L. Ander-
son, Olympic theatre, Forks, Wash.

—

General patronage.

Aesop's Fables (Pathc).—Nutty as can
be but they make them laugh. I run one
every Sunday and they please immensely.

—Jack Cairns, Brooklyn theatre, Detroit.
Mich.—General patronage.

Century Comedies (Universial).—The
one-sheets on these are very attractive.

The comedies are average. Two reels.

—

Robt. L. Anderson, Olympic theatre,

Forks, Wash.—General patronage.

Century Comedies (Universal).—Have
used eight or ten of them and haven't
seen a real good one yet.—G. W. Yeaton,
Ioka theatre, Exeter, N. H.—Neighbor-
hood patronage.

Educational Comedies.—They are cer-
tainly the spice of the program. They
are all above the others, clean and enter-
taining. I am glad I bought them.

—

Jack Cairns, Brooklyn theatre, Detroit,

Mich.—General patronage.

Fighting Blood, 2nd Series, Round No.
'. She Supes to Conquer ( F. O. B.), with
George O'Hara.— Plenty of fight in this

round and that's what they look for in

these pictures.—John W. Hawkins, Capi-
tol theatre, New Bedford, Mass.—Gen-
eral patronage. -

Leo Maloney Westerns (Pathe).

—

These fit in fine on my serial night. Have
used all of them, about twenty-five or
thirty. The only objection which might
be found with them is that the same cast
is found in every one of them. Two
reels.—Wm. E. Tragsdorf, Trags theatre,

Neillsville, Wis.—Small town patronage.

The Leather Pushers (Universial), with
Reginald Denny.—"The Wandering Two."
The night you show this episode, sit out
in the crowd and you'll hear 'em laugh
their heads off. Without a doubt the
best yet. Book 'em all, wc say. Three
reels.—W. Cruickshank, Lyceum theatre,

Wiugham, Ont., Can.—General patron-
age.

Mermaid Comedies (Educational.)

—

The best I have ever played. All good

clear prints and would make a vinegar
keg smile. Two reels.— Robt. L Ander-
son, Olympic theatre, Forks, Wash.

—

General patronage.

Pathe Comedies.— Pollard's, Our Gang
and the single reelers, I find to be very
good comedies. Now and then I get a
weak one.—J. I. Saad, Weddington the-
atre, Pikeville, Ky.—General patronage.

Ali Baby (Federated), with Joe Rock.
—This is sure a punk comedy. Couldn't
even get a laugh from the kids. Why
do they make such? Sure slipped on this
one. Two reels.—Wm. Thacher, Royal
theatre, Salina, Kans.—General patron-
age.

Assorted Heroes (Educational), a
Christie comedy.—This is a dandy kid
comedy and if you have a kid matinee
or special show for the kids this will

make you a good comedy.—Wm. Thacher,
Royal theatre, Salina, Kans.—General
patronage.

The Author (Fox), with Al St. John.
— If there is any comedy in this one the
trick photography is responsible. Two
reels.— F. G. Roberts, Wewoka theatre,

Wcwoka, Okla.—Oil town patronage.

The Barnyard (Yitagraph), with I^arry

Semon.—Another good Semon. The kind
that gets the laughs. The only thing
wrong with it was that it ended as a
dream. Why do they make comedies
this way- Seems to take the comedy
away from it when they end that way.
Two reels.—J. W. Anderson, Rialto the-

atre, Cozad, Nebr.—General patronage.

The Big Show (Pathe), with Our Gang.
—This is great; so are all other Our
Gang comedies. The kids draw as much
as most features. You cannot go wrong
on them. Wc have yet to see our first

Our Gang show signs of weakening. Two
reel- -Nccdham & Mattingly, !>< Luxe
theatre, Moline, Kans. — Neighborhood
patronage.

California or Bust (Pathe), with Snub
Pollard.—A comedy that is above the

average. People laughed so hard they

shook the burrs off the seats Snub al-

ways pleases here. Two reels.—W. T.
Waugh, Empress theatre, Grundy Center,

Iowa.—Small town patronage.

The Champeen (Pathe), with Our
Gang.—These seem to go well with the

grownups as well as the kids, which is

more than you can say for a lot of two
reelers. Two reels.—Wm. E. Tragsdorf,
Trags theatre, Neillsville, Wis.—Small
town patronage.

Cupid's Elephant (Fox).—A fairly good
two reel comedy. More suitable for chil-

dren. Just a little light for grown people.

An elephant takes a very important part

and will certainlv please the little folks.

—W. E. Elkin, Temple theatre, Aber-
deen, Miss.—Neighborhood patronage.

Day By Day (C. B. C). with the Hall-

room Boys.—About the punkest comedy
they ever made. Nothing to it. Two
reels.—Wm. Thacher, Royal theatre, Sa-

lina. Kans.—General patronage.

The Dekatative (F. B. O.). with Dan
Mason.—First Plum Center I ever used.

Seemed to please very well.—S. G. Ihde,

Photoplay theatre, Ashland, Kans.—Small

town patronage.

Smarty (Universal), with Buddy Mes-
singer.—One of the best comedies we
have had lately. Pleased our folks un-

usually well. Two reels.— C. E. Hop-
kins, Hopkins theatre. Cotter, Ark.

—

Small town patronage.

So Long Buddy, (Universal), with

Buddy Messinger.—Most people said it

was good. Didn't get to see it myself.

Two reels.—S. G. Ihde. Photoplay thea-

tre. Ashland, Kans.—Small town pat-

ronage.

The Steeple Chaser (Educational), a

Them Real Sheiks

Has Got a Way
About Them!

By Oscar the Operator

Sometimes it's so much fun running this

old projector that I ought to pay the Boss.

When "Shifting Sands" was grinding
through I got so excited I forgot I was
working for anybody. Them sheiks, Arabs,

sphinxes, pyramids and camels sorta

knocks you for a row of gondolas.

Makes you feel like you was riding with

Cleopatra in one.

Give me my flickers real-big stuff

like the desert where you know they

aint no bird in a Hollywood set shaking

sand out of a blanket.

"Shifting Sands" puts the Sahara
on the screen, with wild Arabians fight-

ing and women carrying on with the

sheiks. The Boss even forgot to take

in pasteboards whilst it was running.

Eh, Chief?

Oscar the Operator
W. W. Hodkinson Corp.
469 Fifth Ave., New York

Dear Oscar:—Your depe sounds interesting. Send me
J

along a price on "Shifting Sands."
|

Name . .

.

Theatre .

Address

.

City

Get the dope on this one fellow
exhibs. I'm with you. Put the
coupon in my office and I'll do
the rest.

HODKINSON
PICTURES

State
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New and Radical

F.B.O. will guarantee and underwrite

the success of your show

—

HAVE you ever heard of a producer or

Distributor underwriting and guarantee-

ing your show?

F. B. O. will do that very thing. We will

add a clause to your contract guaranteeing the

100% enjoyment of every person who pays

admission to your theatre to see

—

flights Out!
This is brand new and radical and is a

more revolutionary idea than percentage

when it was first thought of.

And WHY can we do this?

Because "LIGHTS OUT" is the biggest

novelty of the season. Al Santell's greatest

picture. F. B. O. will check up for you and
you will be able to refund to any and every

person who pays admission to see this picture

and who doesn't like it.

Here's what the Trade Papers say about

flights Q«t?
WEEKLY FILM REVIEW says:

" 'LIGHTS OUT' is a cracker-jack. . . . One
picture in a hundred. . . . Certainly ought to

make money for exhibitors." .
"

. .

EXHIBITORS HERALD says: "If you
want something new in screen entertainment

hop out and grab 'LIGHTS OUT.' it's some-
thing different."

HARRISON'S REPORTS says

:

"'LIGHTS OUT' IS GOOD STUFF."

LOS ANGELES TIMES says

:

" 'LIGHTS OUT' really superb, most delight-

ful screen entertainment we've seen in

months."

MOTION PICTURE NEWS says:

"You'll be able to please any audience with
this one. . . . Out of the beaten path." . . .

flights Que/
EXHIBITORS HERALD said: "Aver-

age audience constitutes the vast majoritv of

fans. . . . 'LIGHTS OUT' will delight this

vast majority."

AMUSEMENTS said: "They seldom
make 'em any better than this one—you can
practically guarantee this picture to please the

large majority." . . .

We could fill ten pages with the other

wonderful criticisms on this knockout box
office cleanup.

flights Out/
See the press sheet on this big Broadway

success by Paul Dickey and Mann Page. See

the screaming posters, ads. lobbies and other

material.

See the picture at your nearest F. B. O.

exchange. Too look positively means to book.

Film Booking Offices
of America, Inc.

723 Seventh Avenue, New York, N.Y.

EXCHAXGES EVER YWHERE

Sales Offices, United Kingdom. R-C Pictures Corporation

26-27 D'Arblay St.. Wardour St.. London. W. 1. England
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EVERY PICTURE
Every picture is important. If

it's sold it's bought and if it's

bought it's exhibited—to profit or
loss. Big pictures and little pic-

tures take from or add to the same
bank balance.
When every picture exhibited

every week by every exhibitor is

reported to every other exhibitor it

will be possible to kill the losers

at the first run house and perpetu-
ate the profitable career of the

money maker.
To perfect this system of picture

selection by box office proof it

every exhibitor's business. Use this

blank now and a supply for future

use will be sent you.
Address: Exhibitors Herald, 407

South Dearborn St., Chicago, ILL

Title

Star

Producer

Remarks

Title

Star

Producer

Remarks

Exhibitor

Name of Theatre

Transient or Neighborhood Pat-

ronage

City . .

.

State .

.

Mermaid Comedy.—If you want to hear
your patrons laugh, get this one. It is a
real comedy. Two reels.—J. W. Andre-
sen, Rialto theatre, Cozad, Neb.—General
patronage.

Sweet and Pretty, (Universal) a Cen-
tury comedy.—Only a fair comedy. Not
as bad as some nor as good as others.
Two reels.— C. E. Hopkins, Hopkins the-
atre, Cotter, Ark.—Small town patronage.

Three Cheers (Educational).—No plot

but a collection of incidents in juvenile
life portrayed by children. Pleased our
audience. Two reels.—John \V. Haw-
kins, Capitol theatre, New Bedford, Mass.
—General patronage.

Watch Papa (Universal), a Gump
comedy.—Bought this one to try. Not
much to it for comedy. Very few laughs.

—J. L. Hatcher, Bell's Opera House,
Hillsboro, Ohio.—General patronage.

Why Pay Rent? (Fox), an Imperial
comedy.—This comedy is pure slapstick
but it's a knockout. Our patrons nearly
went into convulsions. Two reels.—John
W. Hawkins, Capitol theatre, New Bed-
ford, Mass.—General patronage.

Young Sherlocks, with Our Gang.—
Only a fair comedy. They don't seem
to get me any extra business. My pa-
trons don't seem to care for these come-
dies. Reels in good shape. Two reels.

—

P. G Held, Sterling theatre, Fairmont,
Neb.- Neighborhood patronage.

Don't Shove (Pathc), with Harold
Lloyd.—Very good. One reel.—A. C.
Hetts, Powers theatre, Red Creek, N. Y.
—Small town patronage.

The Explorers (Fox).—Book Fox com-
edies. You cannot go wrong. Every
one is better than the other this year.

—

S. H. Elias, Palm theatre, Mound City,
III.—General patronage.

Fans and Flappers (C. B. C).—Actors
act like amateurs. Photography was sure
amateur. Not a good laugh. Even the
pun titles fell flat. Two reels. Film
good.—Ralph R. Gribble, Grand theatre,
New Hamburg, Ont., Can.—General pat-
ronage.

Farm Follies (Univcrsial). with Jack
Cooper.—Good. Jack's comedies are all

good that we have had. Two reels.

—

Dinsmore & Son. Majestic theatre, Wei-
ner, Ark.—Neighborhood patronage.

Forward March (Yitagraph), with
Jimmy Aubrey.—Not up to the general
run of Aubrey comedies. Two reels.

—

Millard Davis, Pastime theatre, Shenon-
doah, Va.—General patronage.

Full o' Pep (C. B. C), with the Hall-
room Boys.—This is very good, but have
seen them make better. Some new stunts
in this one. Two reels.—Win. Thacher,
Royal theatre, Salina, Kans.—General
patronage.

Full Speed Ahead (Fox), with Al St.

John.—A fair comedy but no special. Two
reels.—John W, Hawkins, Capitol thea-
tre, New Bedford, Mass.—General pat-
ronage.

A Good Scout (Educational), with
Jimmie Adams.—The very poorest com-
edy we ever played bearing Educational
trademark. Two reels.—E. P. Selz, Queen
theatre, Filot Point, Tex.—General pat-

ronage.

The Gown Shop (Vitagraph), with
Larry Semon.—If you want blues reme-
dies, book all Larry Semon comedies.
There may be five per cent that don't
like them, and the rest do. Two reels.

—Frank Fera, Victory theatre, Rossiter,
Pa.—General patronage.

High and Dry (Fox), with Clyde Cook.
—You'll have to go some to beat this

one. It's sure funny and gets them all

laughing. Two reels. Film good.

—

Ralph R. Gribble, Grand theatre, New

Hamburg, Ont., Can.—General patron-
age.

Hold Everything (Educational), a
Christie comedy, with Bobby Vernon.

—

A good comedy with some new stunts.
Two reels— Hobart Wickcns, Dreamland
theatre, Kiowa, Kans.—General patron-
age.

Home Plate (Universal), with Lee
Moran.—One of the best Century come-
dies we have shown, which is saying
quite a lot, for we have found them all

good. We can depend on having a good
crowd if we advertise Moran. Two reels.— H. C. Bierwirth, New Liberty theatre,

Vartna, Iowa.—Small town patronage.

The Imperfect Lover (Universal), with
Brownie.—Here is a comedy that will

please any audience, at least it did here.
Plenty of action and laughs. Best Cen-
tury comedy I have run. Two reels.

—

F. R. Meierbachtol, Elysian theatre, Ely-
sian, Minn.—General patronage.

. Is Conan Doyle Right? (Pathe).—In-
teresting expose of "spiritualistic" frauds.
Very quiet house while showing. Weak
finish detracts from effect. No comments
but think it very good for "something
different." Several good scenes. Two
reels.—Joseph Gray, Gray theatre, Spang-
ler, Pa.— Small town patronage.

Jack Frost (Pathc), with Snub Pol-
lard.—A fine bunch of new laugh getters
in this Pollard comedy. Snub cannot
make a poor one. Two reels.—Nccdham
& Mattingly, De Luxe theatre, Moline,
Kans.—Neighborhood patronage.

The Japanese Disaster (Paramount).

—

In two reels. Would make a good one
reeler.—W. K. Ruckham, Kino theatre,

Manitou, Man., Can.—Neighborhood pat-

ronage.

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

THEATRES FOR SALE
FOR SALE: Theatre in a city 70,000. Busi-

ness good in A-One locality. Elegant opportunity.
New machines latest. All other equipment in good
condition. Reason for selling—other business. Ap-
p»y A. W. P. c/o Exhibitors Herald, 407 S. Dear-
born St.. Chicago, 111.

FOR SALE: Theatre, seating 250. Seberg or-

gan and piano. Price right. Only theatre in town
of 1400. Playing First National Pictures. Address,
Box 7, Atlanta, III.
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[THEATRE CONSTRUCTION]
I AND EQUIPMENT J

Coast Concern Appropriates

$5,000,000 for New Theatres

VT/EST Coast Theatres Company,
Inc., has appropriated $5,000,-

000 for its 1924 expansion and de-

velopment program in Los Angeles

and vicinity. This sum does not in-

clude expenditures for pictures, but

will be the amount to be spent in

the purchase and leasing of prop-

erty on which new playhouses will

be built.

Announcement of the program
was made by Sol Lesser, vice-presi-

dent of West Coast Theatres, who
said the concern now has 1 10 show-

houses in California, 95 of which

are in the Southland.

Plan Three Large Theatres

-* Lesser said that part of the $5,-

000,000 will be used to purchase

property on .. which three large

"Class A" structures, with a seating

capacity of approximately 2,500

each, will be erected. Their loca-

tions are to be announced later.

In addition to these, other smaller

houses either will be built or pur-

chased, while a large "Class-A"
theatre, store and office building,

to cost $500,000, will be built in Los
Angeles at W ashington and Ver-
mont avenues.
Ten new houses to be operated

by West Coast Theatres are under
construction and several will be

opened before January I. Their lo-

cation and the amount invested in

each are as follows:

Long Beach, $750,000; Fifty-

sixth and Pasadena avenues, $200.-

000; Glendale, $300,000; Fifty-fourth

street and Western avenue, $400,-

000; Orange, $150,000; Compton,
$100,000; Pomona, $250,000; Santa

Monica, $400,000, and San Pedro,

$750,000. These theatres are being
completed under the 1923 program.

Will Form Realty Firm

In conjunction with the 1924 ex-

pansion program, Lesser also an-
nounced that the West Coast
Realty Company is to be formed at

a capitalization of more than $1,000,-

000. It will have for its purpose the
purchase and improvement of prop-
erty in the vicinities of locations

selected for theatre sites. The
directors of the West Coast Thea-
tres, M. A. Gore, A. L. Gore, Adolph
Ramish, Lesser, David Bershon and
Joseph M. Schenck, will be di-

rectors of the West Coast Realty
Company.

Phonofilm to Have
Premiere in Keith

House at Cleveland

DR. LEE DE FOREST'S Phonofilm
is ready to make its bow to the gen-

eral public. The Phonofilm was flashed
on to the theatrical world last spring
when Dr. DeForest personally demon-
strated it before New York engineering
societies. It was far from being then in

such shape as warranted its presentation
to the theatre-going public. Many refine-

ments have since been made until a few
weeks back it was the concejisus of opin-
ion among those who have been closely

associated in the development of the
Phonofilm that the necessary quality for

theatrical circulation had been reached.

Was Tried on Audience

It was decided to give it the same sort

of severe test that all new acts must un-
dergo. It was taken to B. S. Moss's
Coliseum at 181st St. & St. Nicholas
Ave., New York City, and sprung on
the audience "cold" one Saturday night.

The reaction was as fine as its spon-
sors could have hoped for, it is said and
as a result, the Phonofilm will have its

real world's premiere at B. F. Keith's

Palace theatre in Cleveland, starting on
Monday, December 10.

The Phonofilm will enable the thea-

tre owner t.^ buy complete vaudeville

shows and concerts right "in the can"
so to speak, for the Phonofilm photo-
graphs music, voice-photographs all

sound just as accurately as it does pic-

tures and enables the theatre to repro-

duce concerts and vaudeville acts at no
greater expense than it would be put to

in buying out and out in motion pic-

ures.

No Change in Equipment

The Phonofilm was designed to fit

equipment that already existed in all

motion picture theatres. It is operated
by a small attachment from the projec-

tion machines and requires no change.

Auditorium of the Capitol theatre, Danbury, Conn., which was completed and opened

several months ago. The Capitol has 1,600 comfortable seats, installed by Amer-

ican Seating Company. The auditorium is done in a color scheme ot rose and

gold. Projection equipment consists of 2 electric motor generators, 3 Powers

latest type projectors with G. E. high intensive lamps which were furn'shed by

the Independent Movie Supply Company, 729 Seventh avenue, New York City.



78 EXHIBITORS HERALD December 15, 1923

Do Your Booking Now
Biggest Box Office Attraction Ever Offered

(ILLINOIS ONLY)

OFFICIAL

FIRPO-DEMPSEY
CHAMPIONSHIP FIGHT

Polo Grounds, New York

EXPLOITATION
AIDS

BANNERS

HERALDS

SLIDES

STILLS

SEE

"The Battle of the Ages"

Greatest Ring Fight

in History

3 Reels

See the Slow Motion

On the Knockouts

EXPLOITATION
AIDS

PHOTOS

WINDOW CARDS

THREE
SIX

AND
TWENTY-FOUR

SHEETS

Better Than a Ring Side Seat!

Exclusive Showing Now
at

ROSE THEATRE, 63 W. MADISON ST., CHICAGO

JAMES J. McGRATH

WIRE

DISTRIBUTOR

726 SOUTH WABASH AVE.
Phone Wabash 7686

WRITE PHONE
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MIDDLEWEST EVENTS
VICTORY THEATRE
SETTLES TROUBLE
WITH MUSICIANS

Pantheon at Vinccnncs, Ind.,

Goes to Original Ozcners

INDIANAPOLIS, IND., Dec. f—At
a meeting of the Evansville Musicians'

Association, which is affiliated with the

American Federation of Musicians, and
Frank Holland, manager of the Victory
theatre, recently held, all matters be-

tween the musicians and the Victory the-

atre management were adjusted, accord-

ing to an announcement from Mr.
Holland and A. B. Cintura, president of

the musicians' union.

The agreement reached by Mr. Hol-
land and the musicians, was that mem-
bers of the Victory orchestra were to

continue as before for two weeks when
their engagement terminates, the organ-

ists being included; that the musicians of

the Strand theatre orchestra were to re-

ceive one full week's salary; and with
reference to Rheinhold Holle the con-
ference resulted in the Victory orchestra

leader having the option of playing with
the orchestra for two weeks at $70 a

week, which is $130 less a week than his

contract with the Victory management
calls for, or to have the privilege of

accepting $140 for the two weeks with-

out working, and file a claim for the

remainder.

Mr. Holle holds a contract, he stated,

with the Consolidated company calling

for a salary of $200 a week and this the

leader announced will be upheld by his

local union at Chicago. This contract

does not expire until next April. Mr.
Holle will go to Chicago today to con-
fer with the local union of which he is

a member.
"The misunderstanding" Mr. Holland

stated, "was due to the complex in af-

fairs that are the result of the recent

court action, and neither 3Ir. Sonntag
nor myself are opposed to organized
labor."

* * *

Immediately following the release of

the Pantheon theatre, Vincenr.es, Ind.,

from the Consolidated Realty and Thea-
tre Corporation receivership by Fred
Sims, of Indianapolis, Judge Thomas B.

Coulter, acting on the petition of L. P.

Henley, principal stockholder, named
Claude E. Gregg and J. B. E. Laplante
co-receivers of the Pantheon, which has
reverted to its original owner, the \\ il-

kerson Lyons Enterprises, Inc. The
Consolidated Company took over the

Pantheon October 1 on a two-year lease,

with a plan to issue 8 per cent bonds to

pay for the theatre. Henley, contend-
ing the Consolidated defaulted in its

contract, asked Sims to release the Pan-
theon from the receivership. The Pan-
theon, which was erected about three

years ago at a cost of $150,000. is the

leading theatre in this city.

r

r

DOING HIS STUFF—George G. Neck-
erman, manager of the Boulevard The-
atre, 55th St. and Ashland Ave., Chi-

cago, gave a correct imitation of Harold
Lloyd in "Safety Last," when he played

the Pathe picture recently. The stunt

attracted the crowds, too, which was
what Manager Neckerman most de-

sired.

Boy Reporter to Star

In Motion Pictures

Horace Wade, special writer on the

Chicago Evening American, is soon to

appear in pictures, according to an an-

nouncement of the Popular Motion Pic-

ture Productions, Inc. Chicago.

Arrangements have just been com-

pleted in New York for the filming of his

first story. Cameramen have been en-

gaged as well as directors and techni-

cians, a story has been selected and

work will begin within a short time at

a fullv equipped studio in Chicago.

Probablv no boy of his years has re-

ceived the" publicity that Horace Wade
has. He has interviewed more big men
during his short career as a "boy re-

porter" than many of the big league re-

porters. Only recently he was accorded

an interview with Thomas Edison and he

has written up many famous foreign vis-

itors and politicians.

No distributing arrangements have

been made by Popular Motion Picture

Productions, but this will be the con-

cern's first feature to be offered on the

market. William Christie Cabanne will

direct young Wade's first picture.

PARKING SPACE
IS FEATURE OF
ST LOUIS HOUSE

Patron Sues Goldman on Charge

of Negligence
(Special to Exhibitors Herald)

ST. LOUIS, MO., Nov. 27.—The
Pershing theatre, Delmar boulevard near
Hamilton avenue, St. Louis, which has
recently been remodeled, decorated and
furnished by the St. Louis Amusement
Company at a cost of $50,000, reopened
on November 24 with "Scaramouche" as

the feature attraction. Admission of $1.65

top is being charged. A feature of the

improved theatre is a parking ground for

patrons.
* * *

A damage suit for $15,000 has been
filed in the St. Louis circuit court by
Mrs. Mae H. Jones against William Gold-
man, owner and manager of the Kings
theatre. She alleges that she was injured
permanently when she slipped and fell

down stairs in the balcony of the theatre

while being led to a seat by an usher.

She charged the theatre management with
negligence due to insufficient light near
the stairway.

* * *

Miss Kathleen Corson, secretary of

Sales Manager McLean of First National
Pictures, will take no more of his dicta-

tion, for she recently tendered her resig-

nation to become the bride of Gerald
Miller of Springfield, 111. Miller, a news-
paper man, is attached to the staff of the

Illinois State Register.
* * *

J. L. Morrissey has taken charge of

the publicity and exploitation work for

the Metro Pictures in the St. Louis and
Kansas City districts. He will divide his

time between the two cities.
* * *

Harry Graham of Kansas City takes

charge of the local Pathe office this week.
Frank Harris, former manager, plans to

take a couple of weeks' vacation and upon
his return to St. Louis will announce his

future plans.
* * *

S. D. Wilson, Associated Exhibitors
salesman, is back from a very successful

trip to Kentuckv.
* * *

G. E. McKean. Fox manager, is visit-

ing the kev cities in Southern Illinois.
» * *

S. E. Pertle of Jerseyville, 111., was a

caller of the week. Other out-of-town
exhibitors seen along picture row were:

C. E. Brady. Cape Girardeau: Tom Read,

Duquoin. 111.: Jim Reilly. Princess. Al-

ton, and I. W. Rodges. Poplar Bluff and
Cairo.

* * *

Jack Weil, back from Memphis. Tenn..

reports that conditions in Tennessee are

deplorable as a result of Sunday closing.

All of the theatres have been forced to

cut expenses to the bone, while some arc

going to close their doors to await better

times.
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Greiver Productions
831 South Wabash Avenue

CHICAGO

IN
appreciation of the

splendid cooperation the

the Exhibitors in Northern

Illinois and Indianahaveaccorded

us in the past year

—

We propose to give to

our friends a useful and lasting

Christmas present this year—

What could be more appro-

priate than a handsome, leather

shielded key pouch, with ample

key space to hold all your keys.

That's a gift all will want.

You will get one by simply

filling out the attached coupon.

Whether or not you have done

business with us this offer is open

to you and places you under no

obligation whatsoever.

Si Greiver,

Greiver Productions,

831 S. Wabash Ave,

Chicago, 111.

Please send me one of your

leather shielded key pouches.

Owne

Theatra

; Street

Town

MAIL TODAY

CHICAGO PERSONALITIES
ByJ.R. M...

FJ. GODSOL, president of the Gold-
wyn Pictures Corporation, was rcg-

• istered at the Blackstone hotel last

week. He was enroute to California.
* * »

I. Mavnard Schwartz, of Educational

exchange, gave a private showing of "Ants,"

"Spiders" and "Bees" last Saturday morning
to a number of educators of the city. No,
Maynard isn't running a menagerie ; these

are films.
* * *

Dee Robinson, the Peoria exhibitor, was
operated on last Wednesday at the Presby-
terian Hospital, Chicago. He is reported

doing nicely and expects to return home
soon.

* * »

Miss Florence Wallace, representing

the Baby Peggy product of Universal, is

back in town for a few days.
» * »

J. L. McCurdy, manager of the Ran-
dolph theatre, is again handling the Chicago
showing of "The Hunchback of Notre
I lame" at the Harris theatre. A sudden
shift in policy was tried but it didn't work,

so "Mac" again has the reins.
* * »

The Strand theatre, Kenosha, Wis., was
closed last week by the government on ac-

count of non-payment of admission tax

collections.
* • *

Harry Spanuth, proprietor of the Peer-

less theatre, has taken over the Rosewood
theatre, formerly an Ascher Bros, house.

* * •

Miss Lucy Trinz, daughter of Harry
Trinz and a sister of Eddy Trinz, was mar-
ried last Wednesday, Nov. 28, to Joe
Roderick. Mr. Roderick is well known
along Film Row, having formerly been with

Paramount.
* * *

Harold Anderson, formerly at the Rose-

land-Statc theatre, is now playing at the

Woodlawn.
* « *

Lindsey McPail, pianist for some time

at the Roseland-State theatre, is now at the

New Evanston theatre. He is the author

of several popular songs.
* * *

Joseph Creyeling, who is now covering

Illinois and Indiana territory for National

Screen Service, was married last week to

a pretty little Wisconsin girl.
* * *

Larry Weingarten calls our attention to

an error in this col. last week. Says he's

representing Jackie Coogan Productions,

not Lesser. Our mistake, Larry, the drinks

are on us. What'll you have.
* ** *

Ned Holmes has been in Boston two
weeks putting on "The White Sister."

* * *

Louis Kramer has taken a position with

F. B. O. in New York and has left Chi-

cago flat. He was in town last week to

take his family to Manhattan. He left

Fridav on • the Century.
* * *

We are about to lose another popular

press agent. Al Sobler has resigned as

Chicago representative of First National

and will be located in the New York office

on and after Dec. 23.
* * *

Allen Glenn, special representative of

First National publicity department, was a

Chicago visitor last Tuesday, learning the

details of the various First National tie-ups.
* * *

There's nobody mere systematic, scientific.

methodical or mathematically correct when
it comes to playing golf than the local First
National manager, Clayton Bond, we hear.
He can't lay off of it and if winter comes
he'll play indoors.

* * *

Tom Gilliam and Al Sobler have just
unburdened themselves of another song.
"Sundown," with Remick as the publisher.
They'll sing it for you if you insist.

* * *

Bill Brumberg was in Springfield last

week.

The Adams theatre staged a treat for
the poor kiddies Thanksgiving Day by feed-
ing a lot of homeless youngsters and enter-
taining them. "Circus Days" was the pic-

ture shown to them.
* * *

Harry Herman of F. B. O. passed
through Chicago on Wednesday en route
to New York for Thanksgiving.

* * *

C. Ellis Jackson, manager of the Cozy
theatre, Bushnell, III., has purchased the
I'er>hing theatre, London Mills, III., from
I leKay Yose of that city.

* * *

Electric, Conway, Mo., is closed. R. L.

Forkner, the manager, has moved the equip-
ment to Lebanon, Mo.

* * *

The Bijou at Scottsvillc, III., has been
closed, due to the coal mines in southern
Illinois and parts of Missouri and Ken-
tucky closing. The fact that there is no
demand for coal has caused the above clos-

ings. The condition will get worse during
the winter, due to the fact that the mines
can find no outlet for their product. Several
other exhibitors are only running part time.

* » *

St. Louis office of First National is going
after their January drive at high speed.

Salesmen are out working Saturdays and
Sundays. R. L. McLean, the sales manager,
is putting in every possible moment on the
road, not even letting little things like get-

ting stuck in the mud and sleeping in his

car over night stop him ; and anyone who
wants to see Harry Meiss, manager, between
now and Christmas Day has to be down
bright and early Monday morning at the

office. The results show that the sales

force is on the job.
* * *

G. K. Kraemer and J. F. O'Donnell,
First National traveling auditors, are visit-

ing at the St. Louis exchange.

* * *

A farewell luncheon will be given at the

Elks Club Saturday, December 1, at noon,

to Frank H. Harris, erstwhile manager of

Pathe, Inc., St. Louis.

* * *

In error we stated Louis St. Pierre had
been made general manager of theatres

in Beloit, Rockford, Decatur. Mr. St.

Pierre is manager of the Orpheum thea-

tre, Rockford, and Charles Lamb is still

manager of the Midway, Palm and Strand
theatres, Rockford.

Nifty Key Pouches
Si Greiver is making this a real Christ-

mas among the exhibitors by giving away
a neat leather key pouch, to all who send

in the coupon in his ad. We have seen

one of them and they're really a worth

while present.
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AVAILABLEATTRACTIONS
ASSOCIATED EXHIBITORS

COURTSHIP OF MYLES STANDISH. THE,
Charles Ray, Enid Bennett, Joseph Downing,
Sam DeGrasse, 9. Picturization of Longfel-

low's poem bv same title. Dir. Frederic Sulli-

van. Rev. 10/10/23.

DAVID COPPERFIELD, Buddy Martin, Karen
Winther, 7. Picturization of Charles Dickens
novel of same title. Dir. A. W. Sandberg.
Pro. Nordisk. Rev. 10/27/23.

EXTRA GIRL. THE, Mabel Normand. Ralph
Graves, George Nichols, Anna Hernandez, 7.

Film studio comedy-drama. Dir. F. Richard
Jones. Pro. Mack Sennett. Rev. 12/8/23.

FOOLISH PARENTS. Ceclia St. John, Mar-
jorie Bannerman, 6. Domestic drama. Au. I.

A. R. Wylie. Dir. Frank Crane. Rev. 11/24/23.

GOING UP. Douglas MacLean. Hailam Cooley.

Marjorie Daw, Edna Murphy. 7. Airplane

comedv. Au. James H. Montgomery. Dir.

Lloyd ingraham. Rev. 10/80/23. Rep. 11A7/23.

MIRACLE MAKERS. THE. George Walsh,
Edith Yorke, Richard Headrick, Mitchell Lewis,

Leah Baird, 6. Melodrama based on smuggling.

Au. Leah Baird. Rev. 12/1/23.

TEA—WITH A KICK, Doris May, Creighton

Hale, Ralph Lewis, Rosemary Theby, Stuart

Holmes, 6. Light comedy. Au. % ic:or Hugo
Halperin. Dir. Erie C. Kenton. Rev. 9/23/23.

Rep. 10/7/23.

WHY WORRY, Harold Lloyd, Jobyna Ralston.

7. Skvscraper comedy. Dir. Fred Newmeyer
and Sim Taylor. Pro. Hal Roach. Rev. 9/22/23.

FAMOUS PLAYERS-LASKY
HIS CHILDREN'S CHILDREN. Bebe Daniels.

Dorothy MackailL James Rennie. George
Fawcett. Hale Hamilton. Mahlon Hamilton. 7.

Society drama from Arthur S. Train's novel oi

same title. Dir. Sam. Wood. Rev. 11,24/23.

LIGHT THAT FAILED. THE Jacqueline Logan,

Percy Marmont, David Torrence, Sigrid Holm-
quist Mabel Van Buren, 7,500. Picturization

of storv bv Rudvard Kipling. Dir. George Mei-

ford. Rev. 11/24/23;

MARRIAGE MAKER, THE. Agnes Ayres, Jack

Holt. Charles de Roche, Robert Agnew. Mary
Astor, Ethel Wales, 6.295. Engusn society

romance. Au. Edward Knoblock. D:r. Wil-

liam DeMiUe. Rev. 10/13/23. Rep. 11/24/23.

RUGGLES OP RED GAP, Edward Horton.

Ernest Torrence, Lois Wilson, Fntzi Ridgway,

6 English-Western comedy. Au. Harry Lfon
Wilson. Dir. Tames Craze. Rev. 9.29/23. Rep.

10/3/23.

SPANISH DANCER. THE, Pola Negri Antonio

Moreno. Wallace Beery, Kathlyn Williams.

Gareth Hughes, Adolphe Menjou, Robert Ag-

new. 8,434. Spanish costume play trom stage

production of "Don Cesar de Bazan." Au.

Adelphe D'Ennerv. Dir. Herbert Brenon.

Rev. 10/27/23.

STEPHEN STEPS OUT. Douglas Fairbanks.

Jr , Theodore Roberts. Noah Beery. Harry
Myers. Frank Currier. 5.640. Picturization of

Richard Harding Davis' "The Grand Cross ot

the Crescent." Dir. Joseph Henaberry. Rev.

12/8/23.

TEN COMMANDMENTS. THE. Theodore Rob-

erts. Charles DeRoche. Estelle Taylor. Julia

Faye, James Neill, Edythe Chapman, Richard

Dix, Rod LaRoque, Leatrice Joy, Nita Naldi.

Robert Edeson. Charles Ogle. Agnes Ayres, 12.

Biblical drama with modem parallel. Au.

Jeanie Macpherson. Dir. Cecil B. DeMille.

Rev. 11/17/23.

WOMAN PROOF. Thomas Meighan. Lila Lee,

Louise Dresser. Mary Astor, Robert Agnew,
7. Modern comedy drama. Au George Ade.

Dir. Alfred Greene. Rev. 11/17/23. Rep.

11/24/23.

ZAZA. Gloria Swanson, H. B. Warner, Mary
Thurman, 7. Modernization of stage play. Au.

Pierre Berton and Charles Simon. Dir. Allan

Dwan. Rev. 9.6/23. Rep. 11/17/23.

FILM BOOKING OFFICES
BLOW YOUR OWN HORN, Warner Baxter.

Johnny Fox, Jr., Ralph Lewis, Eugenie Fori
6. Picturization of stage play by Owen Davis.

Dir. James W. Home. Rev. 11/3-23. Rep.

12/13/23.

DANCER OF THE NILE. THE. Carmel Myers.

Malcolm McGregor, Sam de Grasse, Bertram
Grassby, June Elvidge, Iris Ashton, 5,780.

Key to Film Index

AU.: Author.

DIR.: Director.

NUMERALS: Length ot pic-

ture in footage or reels.

REV.: Date of Herald issue

containing Review of picture.

REP.: Date of Herald issue con-
taining first "What the Picture

Did For Me" report on picture.

Picture data amassed in this de-
partment during each six months

|

period is incorporated in the semi-
annual edition of "The Box Office 1

Record." See published editions of
"Record" for data on older pictures.

Blank forms for the scheduling of
information on product uill be sup- i

plied to film companies upon request.

Egyptian drama. Au. Blanche Tavlor Earle.
Dir. William P. S. Earle. Rev. 11/3/23.

DAYTIME WIVES. Derelys Perdue, Wynd-
ham Standing. 7. Drama of social and busi-
ness life. Au. Lenore Coffee and John F. Good-
rich. Dir. Emile Chautard. Rev. 9,22/23 Rep.
10/20/23.

FAIR CHEAT. THE. Edmund Breese, Wilfred
LytelL Dorothy Mackaill, 6. New York so-
ciety back stage drama. Au. William B. Lamb.
Dir. Burtoa King. Rev. 10 6/23.

HALDANE OF THE SECRET SERVICE.
Houdini, Gladys Leslie, 5. International
crook-mvsterv melodrama. Rev. 11/3 23. Rep.
11,10/33.

LIGHTS OUT. Ruth Stonehouse, Walter Mc-
GraiL 6. Drama with film studio background
Au. Paul Dickev and Mann Page. Dir Al
Santell. Rev. 9 89/23. Rep. 11/24.23.

LOVE PIRATE. THE. Carmel Myers. Charles
Force, Melbourne McDowell, Carol Halloway,
Spottiswoode, Aitken, 5. Murder mystery melo-
drama with cabaret background. Dir. Richard

' Thomas. Rev. 12/1/23.

MAIL MAN, THE. Ralph Lewis. Johnnie
Walker, Martha Sleeper. Virginia True Board-
man, 7. Melodrama based on life of mail car-

rier. Au. Emilie Johnson. Dir. Emory John-
son. Rev. 12/1/23.

FIRST NATIONAL
AGE OF DESIRE. THE. Josef Swickard, Wil-

liam Collier, Jr., Frank TruesdelL Baby Bruce
Guerin, Frankie Lee. Myrtle Stedman. Mary
Philbin. 6. Society drama. An. Dixie Wilson.

Dr. Frank Borzage. Rev. 11/3/23. Rep. 12S.23.

ANNA CHRISTIE. Blanche Sweet. William Rus-
sell. George Marion, 8. Picturization of Eugene
O'Neill's stage plav of same title. Dir. John
Griffith Wrav. Pro. Thos. H. Ince. Rev.

10/10/23.

BAD MAN, THE. Holbrook Blinn, Enid Bennett,

Jack MulhalL Harry Myers, 7. Mexican bor-

der comedy drama. Au. George M. Cohan.

Dir. Edwin Carewe. Rev. 10/13 23. Rep.

12/15/23.

DANGEROUS MAID. THE. Constance Tal-

madge, Conway Tearle. Morgan Wallace. Mar-
jorie Daw. Kate Price, Tully Marshall, 8.

English costume play, period of 16S5. An.
Elizabeth Ellis. Dir. Victor Heerman. Rev.

10/10/23.

ETERNAL CITY. THE, Barbara LaMarr.
Lionel Barrymore, Bert LytelL Montague Love,

Richard Bennett. 7,800. Picturization ot Sir

Hall Craine's novel of same title. Dir. George
Fitzmaurice. Rev. 12, 1 '23.

FIGHTING BLADE. THE. Richard Barthel-

mess. Dorothy MackailL 9. English costume

play of Charles I period. Au Beu'.ah Mane
DLx. Dir. John S. Robertson. Rev. 10/20/23.

Rep. 11,17/23.

FLAMING YOUTH. Colleen Moore, Myrtle

Stedman, Milton Sills. Elliott Dexter. Phillips

Smalley, Betty Francisco. Gertrude Astor, 8.

Jazz drama. An. Warner Fabian. Dir. John
Francis Dillon. Rev. 11/17/23.

JEALOUS HUBSANDS. Earle Williams. Jane
Novak, Ben Alexander, Don Marion. George
Seigmann, Bull Montana, 6.500. Domestic
melodrama. Au. Fred Kennedy Myton. Dir.
Maurice Tournenr. Rev. 11/17/23.

MEANEST MAN IN THE WORLD. THE. Bert
LytelL Blanche Sweet. 5,800. Drama with oil

well background. An. George M. Cohan. Dir.

Edward F. dine. Rev. 9 29 23. Rep. 12. 3 23.

PONJOLA, James Kirkwood. Anna Q. Nilsson.
Joseph Kilgour, Tully Marshall. Ruth Clifford,

7. Drama of African veldt Au. Cynthia
Stocklev. Dir. Donald Crisp. Rev. 10/27/23.
Rep. 11/24 23.

POTASH AND PERLMUTTER. Alexander
Can-. Barney Bernard. Vera Gordon, Martha
Mansfield, 7,700. Comedy drama of Jewish
business methods. An. Montague Glass. Dir.

Clarence Badger. Rev. 10/6,23. Rep. 11/3/M.

THUNDERGATE. Owen Moore. Virginia Brown
Faire. Sylvia Breamer. Robert McKim. Tully
Marshall, 6.565. Thrilling romance of Oriental
intrigue. Au. Sidney Herchel SmalL Dir.

Joseph DeGrasse. Rev. 10/10/23.

WANTERS. THE. Marie Prevost. Huntley Gor-
don. Robert Ellis, Norma Shearer. Gertrude
Astor, Lillian Langdon. Hank Mann. 7. So-
cietv drama. Au. Leila Burton Wells. Dir.

John M. Stahl. Rev. 12/1/23.

FOX FILM CORP.
ALIAS THE NIGHT WIND. William RiuselL
Maude Wayne. 5. Detective-crook mystery
drama. Au. Varick Vanardy. Dir. Joseph
Franz. Rev. 10/6 23. Rep. 11/24 23.

BIG DAN. Charles Jones, Marion Nixon. Ben
Hendricks, 6. Comedy drama with juvenile

interest Au. Frederick and Fanny Hatton.
Dir. William Wellmaru Rev. 10/10/23. Rep.
12/1/23.

CAMEO KIRBY, John Gilbert Gertrude Olm-
stead, Alan Hale, Eric Mayne. Richard Tucker.
Phillips Smalley. 7. Early Mississippi drama.
Au. Booth Tarkington and Harry Leon Wilson.
Dir. John Ford. Rev. 10/13/23.

GRAIL. THE. Dustin Farnum. Peggy Shaw.
Carl Stockdale, 6. Southwest drama of Texas
"-anger life. Au. George Scarborough. Dir.

Colin CampbelL Rev. 10/20/23.

GUN FIGHTER. THE, William Farnum, Doria

May. 5. Western feud melodrama. An. John
Frederick. Dir. Lynn Reynolds. Rev. 10/20/
83. Rep. 11A7/23.

MAN WHO WON, THE, Dustin Farnum.
Jacqueline Gadsden. 5. Western drama. An. E.

Adamson. Dir. William Wellman. Rev. 9/22/2J.

Rep. 10/80/23.

NORTH OF HUDSON BAY. Tom Mix. Kath-

leen Key, Eugene Pallette. Will Walling. 6.

Northern drama. Au. Jules Furthman. Dir.

John Ford. Rev. 11/3/23.

SIX CYLINDER LOVE. Ernest Truex. Florence

Eldridge. 7. Picturization of stage play by
William Anthonv McGuire. Dir. Elmer Clifton.

Rev. 11/24/23.

TEMPLE OF VENUS. THE. William Walling.

Mary Philibin. Alice Day. David Butler. Phyllis

Haver. 8. Spectacle. Dir. Henry Otto. Rev.

11/17/23.

TIMES HAVE CHANGED. William Russell.

Mabel Julienne Scott Charles West Martha
Maddox. 5. Crook comedy-drama. An. Elmer

Davis. Dir. James Flood. Rev. 1027/23. Rep.

YOU CAN'T GET AWAY WITH IT. Percy
Marmont Malcolm McGregor. Betty Bouton.

Barbara Tennant. Clarissa Selwyn. 6.052. Do-
mestic drama. Au. Gouvernenr Moms. Dir.

Rowland V. Lee. Rev. 12/1/23.

GOLDWYN COSMOPOLITAN
ETERNAL THREE. THE. Hobart Bosworth.

Claire Windsor, Raymond Griffith. Bessie Love,

Tom Gallery. Maryon Aye, Alec Francis.

George Cooper. 7. Drama of domestic love

and intrigue. An. Marshall Neilan. Dir Mar-
shall Neilan and Frank Urson. Rev. 10/20/23.

Rep. 12,o/23.

IN THE PALACE OF THE KING. Blanche

Sweet Edmund Lowe. Hobart Bosworth. Sam
DeGrasse. William V. Mong. Aileen Pringle.

Pauline Starke. Lucien Littleneld. Charles

Clary, 10. Historical romance, from F. Manon
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Crawford's novel and stage play of same title.

Dir. Emraett J. Flynn. Rev. 11/17/23.

SIX DAYS, Corinne Griffith, Frank Mayo, Myrtle
Stedman, Maude George, Spottiswoode Aitken,
Charles Clary, 9. hnglisn-American society

drama. Au. Elinor Glyn. Dir. Charles Bra-
bin. Rev. 10/13/23. Rep. 10/20/23.

SLAVE OF DESIRE, George Walsh, Bessie
Love, Carmel Myers, Wally Van, Edward
Connelly, 7. Picturization of Honore de Bal-
zac's "The Magic Skin." Dir. George D.
Baker. Rev. 11/3/23.

STEADFAST HEART, THE. Mary Alden,
Joseph Depew, Walter Lewis, Marguerite Cour-
tot, 7. Drama of youthful faith. Au. Clarence
Budington Kelland. Dir. Sheridan Hall. Rev.
11/8/23. Rep. 11/17/28.

UNSEEING EYES. Lionel Barrymore, Seena
Owens, Louis Wolheim, Walter Miller, 8,500.

North Country melodrama. Au. Arthur
Stringer. Dir. E. H. Griffith. Rev. 11/17/23.

UNDER THE RED ROBE, John Charles
Thomas, Robert B. Mantell. Alma Rubens, Syd-
ney Herbert, Mary MacLaren, Rose Coghlan,
12, Drama of France under Louis XIII. Au.
Stanley Weyman. Dir. Alan Crosland. Rev.
12/1/23.

HODKINSON
SHIFTING SANDS, Peggy Hyland. Lewis Wil-

loughby, 6. Domestic drama. Dir. Fred Le-
roy Granville. Pro. Luxor. Rev. 11/17/23.

METRO PICTURES CORP.
DESIRE, Marguerite De La Motte, John Bowers,

Estelle Taylor, David Butler, Walter Long, 7.

Emotional drama. Au. John B. Clymer and
Henry R. Symonds. Dir. Rowland V. Lee.
Rev. 10/6/23.

EAGLE'S FEATHER, THE. Mary Alden, James
Kirkwood, Lester Cuneo, Elinor Fair, George
Seigraann, 6,500. Western drama.. Au. Katnl
erine Newlin Burt. Dir. Edward Sloman.
Rev. 11/3/23. Rep. 12/8/23.

ETERNAL STRUGGLE. THE, Pat O Malley.
Earle Williams. Barbara LaMarr, Wallace
Beery, Renee Adoree, Ed Brady, 7. North
West Mounted Police drama. Dir. Reginald
Barker. Rev. 9/22/28. Rep. 11/3/23.

HELD TO ANSWER, House Peters, Grace
Carlyle, Evelyn Brent, James Morrison, Bull
Montana, Gale Henry, 6. Small town melo-
drama. Au. Peter Clark MacFarlane. Dir.

Harold Shaw. Rev. 10/10/23.

IN SEARCH OF A THRILL. Viola Dana. War-
ner Baxter, Robert Schabel, Rosemary Theby.
5,500. Parisian comcdv drama. Au. Basil

Dickey. Dir. Oscar Apfel. Rev. 12/1/23.

LONG LIVE THE KING, Jackie Coogan, Rose-
mary Theby. Ruth Renick. Vera Lewis. Alan
Forrest, Walt Whitman, 10. Costume comedy
drama. Au. Mary Roberts Rinehart. Dir. Vic-

tor Schertzinger. Rev. 11/17/23. Rep. 12 8/23.

OUR HOSPITALITY. Buster Keaton, Natalie
Talmadge-Keaton, Buster Keaton, Jr., Joseph
Keaton, Kitty Bradbury, 6,220. Comedy melo-
drama. Au. Jean Hayes, Joe Mitchell, Clyde
Bruckman. Dir. Buster Keaton, Jack Blystone.
Rev. 12/8/23.

PLEASURE MAD. Huntly Gordon. Mary Alden.
Norma Shearer. William Collier, Jr., Winifred
Bryson, 6. Modern domestic drama. Au.
Blanche Upright. Dir. Reginald Barker. Rev.
11/17/23.

ROUGED LIPS. Viola Dana, Tom Moore. 5.-

150. Metropolitan comedy drama. Au. Rita

Weiman. Dir. Harold Shaw. Rev. 9/29.23. Rep.
12/8/23.

SCARAMOUCHE, Ramon Novarro, Alice Terry,
Lewis Stone, Lloyd Ingraham, Julia Swayne
Gordon, George Seigmann, Edward Connelly,
10. Historical romance of French revolution
period. Au. Rafael Sabatini. Dir. Rex Ingram.
Rev. 10/13/23.

SOCIAL CODE, THE, Viola Dana, Malcolm
McGregor, Edna Flugrath, Huntly Gordon, 5.

Murder mystery drama. Au. Rita Weiman.
Dir. Oscar Apfel. Rev. 11/3/23.

THREE AGES. Buster Keaton, Wallace Beery.
Margaret Leahy, Joe Roberts, Lillian Law-
rence, 6,500. Slapstick burlesque. Au. lean
Havez. Dir. Eddie Cline. Rev. 12/1/23. Rep.
10/13/23.

STRANGERS OF THE NIGHT, Matt Moore,
Enid Bennett, 7. English mystery story,

adapted from stage play, "Captain Applejack."
Au. Walter Hackett. Dir. Fred Niblo. Rev.
9/22/23.

PATHE EXCHANGE. INC.
CALL OF THE WILD, THE, Jack Mulhall,
"Buck," the dog, 6. Drama of North Country.
Au. Jack London. Dir. Fred Jackman. Pro.
Hal Roach. Rev. 10/20/23.

COLUMBUS, sc, 4. Historical production un-
der supervision of Yale Universitv. Dir. Ed-
win L. Hollywood. Rev. 10/20/23.

TIPPED OFF, Noah Beery, Tom Santschi,
Stuart Holmes, Arline Pretty, 5. Underworld
mysterv. Au. and Dir. Frederick Reel, Jr.

Rev. 10/20/23.

WAY OF A MAN, THE, Harold Miller.
Florence Lee, Allene Ray, Bud Osborne, 9.

Western melodrama. Au. Emerson Hough.
Dir. George B. Seitz. Rev. 12/8/23.

PREFERRED
APRIL SHOWERS, Colleen Moore. Kenneth

Harlan, Ruth Clifford, Priscilla Bonner, Myrtle
Vane, Kid McCoy, 6. Comedy-drama with
prize ring finish. Au. Hope Loring and Louis
D. Lighton. Dir. Tom F«rman. Rev. 10/27/23.

VIRGINIAN, THE. Kenneth Harlan. Florence
Vidor, Russell Simpson, Pat O'Malley. Ray-
mond Hatton, 8. western drama. Au. Owen
Wister. Dir. Tom Forman. Rev. 12/8/23.

SELZNICK DIST. CORP.
BROADWAY BROKE, Mary Carr, 5.923. Drama
surrounding later life of famous actress. Au.
Thelma Lanier. Dir. Hugh Dierker.

DEFYING DESTINY, Monte Blue. Irene Rich,
Tully Marshall, Jackie Saunders, Russell Simp-
son, 5. Small town comedy drama. Au. Grace
Sanderson Michie. Dir. Louis William Chaudet.
Rev. 10/10/23.

FORBIDDEN LOVER. Elliott Sparling, Bar-
bara Bedford, Noah Beery, 9,717. A sequel
to "The Prisoner of Zenda." Au. Edward J.
Montagne (scenario). Dir. Victor Heerman.

GOOD MEN AND BAD. Marin Sais. 3 926.
Texas Argentine melodrama. Ad. William
Lester. Dir. Merrill McCormick.

MODERN MATRIMONY. Owen Moore. 4,960.
Newlywed comedy based on installment pay-
ment plan. Au. and Dir. Victor Heerman.

MONKEY'S PAW. THE, special caat, 5,194.
Rural drama with mystic element. Au. W. W.
Jacobs. Dir. Manning Haynes.

PRINCE OF A KING, A, Dinkey Dean, 5.

Romance of child king's adventure*. Au.
Abkie Farwell Brown.

QUEEN OF SIN, THE. Lucy Doraine. 5.814.
Modern drama with Sodom and Gomorrah
background. Dir. Michael Kertesz.

TOILERS OF THE SEA, Lucy Fox. 5 128
Fishing village drama. Au. From Victor Hugo
novel. Dir. R. Wm. Neill.

WIFE IN NAME ONLY. Edmund Lowe.
Florence Dixon. 4,868. Matrimonial drama.
Au. Bertha M. Clay. Dir. George Terwilliger.

UNITED ARTISTS
RICHARD. THE LION HEARTED, Wallace

Beery, Charles Gerrard, Kathleen Clifford,

Marguerite de la Motto, John Bowers, Tully
Marshall, 8. Picturization of Sir Walter
Scott's novel, "The Talisman." Dir. Chet
Withey. Rev. 10/10/23.

WOMAN OF PARIS. A. Edna Purviance. Clar-
ence Geidert, Carl Miller, Lydia Knott, Charles
French, Adolph Menjou. Betty Morriiey. Mal-
vina Polo, 7,300. Parisian romantic drama.
Au. and Dir. Charles Chaplin. Rev. 10/13/23.

UNIVERSAL PICTURES CORP.
CLEAN UP. THE, Claire Adams. Claire Ander-

son, Wm. Irving, 5. Comedy drama with sur-

prise ending. Au. H. H. Van Loan. Dir.
William Parke. Rev. 9/22/23. Rep. 10/3/28.

CROOKED ALLEY. Thomas Carrigan, Laura
LaPlante. Kate Lester, Sydney Bra. ey. 5. A
"Boston Blackie" crook story. Au. Jack Boyle.
Dir. Robert F. Hill. Rev. 12/1/23.

DARLING OF NEW YORK, THE, Baby
Peggy. Carl Stockdale. Gladys Brockwell,
Sheldon Lewis, Frank Currier, 6,200. Comedy

BAREFOOT BOY, THE (C. B. C.) John
Bowers, Marjorie Daw. Sylvia Breamer, Tully
Marshall, 5.800. Based on Whittier's poem of

like title. Au. Wallace C. Clifton. Dir. David
Kirkland.

FORGIVE AND FORGET (C. B. C.) Pauline
Garon, Estelle Taylor, Wyndham Standing,
5.800. Matrimonial drama. Au Charles Furtn-
man. Dir. Howard M. Mitchell.

HALF-A-DOLLAR BILL (Max Graf), Anna Q.
Nilsson, William J. Carlton, Raymond Hatton,
Mitchell Lewis, George McQuarrie, Alec B.
Francis, 6. Drama with seaport background.
Au. Curtis Benton. Dir. W. S. Van Dyke.
Rev. 12/1/23.

HIS LAST RACE (Goldstone) Snowy Baker.
Gladys Brockwell, Pauline Starke, Alec B.

Francis, Robert McKim, Noah Beery, Tully
Marshall, 6. "Thrill-o-drama." Dir. Reeves
Eason, Howard Mitchell. Rev." 11/17/23.

IN THE SPIDER'S WEB (Independent) special

cast, 5. Story of chorus girl s betrayal and
regeneration. Rev. 10/6/23.

ISLE OF VANISHING MEN, THE (Alder), 7.

A pictorial presentation of life and customs

drama. Au. King Baggot, Raymond Shrock.
Dir. King Baggot. Rev. 11/17/23. Kcp.
12/15/23.

HUNCHBACK OF NOTRE DAME. THE. Lon
Chancy, Patsy Ruth Miller, Norman Kerry,
Ernest Torrence, Raymond Hatton, Tully Mar-
shall, Gladys Brockwell, 10. Spectacular
French drama. Au. Victor Hugo. Dir. Wal-
lace Worsley. Rev. 9/22/23.

LADY OF QUALITY. A, Virginia Valli. Lionel
Bclmore, Milton Sills, 7. English period drama.
Au Frances Hodgson Burnett. Dir. Hobart
Henley. Rev. 12/8/23.

MEN IN THE RAW, Jack Hoxie, Marguerite
Clayton 5. Western comedy-drama. Au. Bert
W. Poster. Dir. George Marshall. Rev. 10/
20/23. Rep. 12/1/23.

MILLION TO BURN, A. Herbert Rawlinton.
Kalla Pasha, Beatrice Burnham, 5. Modern
enmedy drama. Au. Mary Whiteside. Dir.
William Parke. Rev. 11/3/23. Rep. 12/15/23.

NEAR LADY, THE, Gladys Walton, Harry
Mann. Kate Price. Otis Harlan, 5. Domestic
comedy-drama. Au. Frank R. Adams. Dir.
Herbert Blache. Rev. 12/8/23. Rep. 12/8/23.

RAMBLIN- KID. THE, Hoot Gibson. Laura
LaPlante. Harold Goodwin, William Welch. 6.

Western comedy drama. Au. Earl Wayland
Bowman. Dir. Edward Sedgwick. Rev.
Rep. 10/20/23.

RED WARNING, THE, Jack Hoxie. Elinor
Field, Fred Hokler. William Welsh, 5. West-
ern drama. Au. Isadore Bernstein. Dir. Robert
North Bradbury. Rev. 12/1/23.

SIX FIFTY. THE Renee Adoree, Orville Cad-
well, 6. Story of small town ambitions. Au.
Kate McLaurin. Dir. Nat Ross. Rev. 9/29/23.
Rep. 10/20/23.

THRILL CHASER. THE. Hoot Gibson, Billie

Dove, 6. Hollywood studio comedy drama.
Au. & Dir. Edward Sedgwick. Rev. 11/24/23.

THUNDERING DAWN, THE, J. Warren Ker-
rigan, Anna Q. Nilsson, Tom Santschi, Charles
Clary, Winter Hall, Anna Mae Wong, 7. Melo-
drama laid in Java. Au. John Blackwood. Dir.
Harry Carson. Rev. 11/3/23. Rep. 12/15/23.

WILD PARTY. THE. Gladys Walton. Robert
Ellis. Kate Lester. Sydney Bracey. Freeman
Wood. Dorothy Revier, 5. Repertorial comedy-
drama. Au. Marion Orth. Dir. Herbert
Blache Rev. 10/20/23. Rep. 12/1/23.

VITAGRAPH
LEAVENWORTH CASE, THE, Seena Owen.
Martha Mansfield, Wilfred LytelU 7. Mystery
melodrama. Au. Anna Katherine Green. Dir.

Charles Giblyn. Rev. 11/24/23.

ON THE BANKS OF THE WABASH, Mary
Carr, Burr Mcintosh, James Morrison, Mary
MacLaren, Madge Evans, 7. Small town melo-
drama, based on song of same title. Pro. J.

Stuart Blackton. Rev. 10/10/23.

PIONEER TRAILS, Cullen Landis. Alice Cal-
houn, Bertram Grassby, Otis Harlan. 7. Melo-
drama of '49 gold rush. Au and Dir. David
Stuart Blackton. Rev. 10/10/23. Rep. 12/1/23.

WARNER BROTHERS
GOLD DIGGERS. THE, Hope Hampton. Wynd-
ham Standing, Louise Fazenda, Gertrude Short,

6. Comedy drama based on life of chorus girl.

Au. David Belasco. Dir. Harry Beaumont
Rev. 9/29/23.

COUNTRY KID, THE, Wesley Barry. Spec
O'Donnel, Bruce Guerin. Helen Jerome Eddy, 6.

Domestic comedy drama. Dir. William Beau-
dine. Rev. 11/17/23.

among the Kia Kias, a New Guinea cannibal
tribe. Pro. W. F. Alder. Rev. 10/10/23.

MASK OF LOPEZ, THE (Monogram), Fred
Thompson, Wilfred Lucas. Hazel Keener, 4.900.

Western drama. Au. Marion Jackson. Dir.

Albert Rogell. Rev. 12/8/23.

MINE TO KEEP (Grand-Asher). Bryant Wash-
burn, Mabel Forrest, Wheeler Qakman, Peaches
Jackson. Mickey Moore, 6. Domestic problem
play. Au. Evelyn Campbell. Dir. Ben Wilson.
Rev. 10/10/23.

WAY MEN LOVE. THE, (Grand-Asher) Elliott

Dexter, Mildred Harris, Anders Randolf, Sydney
Bracey, 7,500. Sociological drama. Au. Adam
Hull Shirk. Dir. R. William Neill. Rev.
11/24/23.

WHITE SISTER, THE. (Inspiration) Lillian

Gish, Ronald Colman, Gail Kane, J. Barney
Sherry, 13. Drama with religious background.
Au. F. Marion Crawford. Dir. Henry King.
Rev. 9/22/23.

YESTERDAY'S WIFE (C. B. C.) Irene Rich.

Eileen Percy, 5,800. Drama of wealth and

marriage. Au. Evelyn Campbell. Dir. Ed-

ward J. LeSaint.

STATE RIGHTS
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Action Picture/ that Bring
Action at the Box-Office/

STARRING
WILLIAM EILEEN"DESMOND and SEDGWICK

mbines the thrills of the sea and jungle."
MOVING PKTIRE WORLD

"Plenty of action. Hair-raising stunts!"
MOTION PICTl'RE NEWS

"I'lentv of punch and excitement. Thrills!"'
FILM DAILY

"Exploitation on this should be
easy and effective. A good stunt is

suggested in L'nivcrsal's Press
Hook," says Film Daily. Order lib-

erally of the smashing, money-get -

ting posters abla/e with box-office
thrills. Get the big Press Book.
L's< the sure-fire accessories!

Directed by

WM. J. CRAFT

GHOSTCITY
PETE

STARRING

MORRISON
"The Gallopiuy Ace"

'One of the greatest Western thrillers
!"

WHITEHOUSE THEATRE, Milwaukee. Wis.

'Supplies a genuine thrill. Good stuff!"
NEW YORK MORNING TELEGRAPH

Rapid, intense action. Audience must come back!"
EXHIBITOR S TRADE REVIEW

Directed by

JAY
MARCHANT

UNIVERSAL CHAPTER PLAY/
PRESENTED BY CARL LAEMMLE
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<~Are You "Ready?
MUCH against my own desire, I am showing "The Hunchback ofNotre

Dame" in various legitimate theatres throughout the United States.

I am making a profit on these showings and at the same time I am
preparing the way for the exhibitor who will show it later on at popular prices.

The only reason I have chosen legitimate theatres is because the picture

simply must have a real run and most exhibitors up to now have been fear-

ful of changing their policy to two-a-day and charging SI.65 top.

Now that I am in the midst of "road-showing" the big production, I

find that exhibitors of importance are changing their attitude and are show-

ing a disposition to change their policy, thus cutting legitimate theatres out

of the picture business.

I approve of this with all my heart and soul. I have always claimed that

pictures belong in picture houses, but with a picture as great and as unpar-

alleled as "The Hunchback of Notre Dame", I positively cannot sacrifice it

or treat it like an ordinary picture.

Wherever I have found a first class picture house that is willing to change

its policy by showing "The Hunchback of Notre Dame" twice a day at SI.65

top, I have given it the preference over any legitimate theatre.

I stand ready to do this wherever it is feasible.

I am not pretending that I expect to sacrifice this production. I am sat-

isfied that it is the outstanding picture of the past ten years, one that will

last for years to come, one on which I could afford to take my time about

booking. I consider it so exceptional, such a demonstrated success wherever

it has shown, that I am more than doing my part when I offer to run it in

picture houses instead of legitimate houses.

If I get a proper run in ever)' community and at the same time strike the

first blow to kill the evil ofrunning pictures in legitimate theatres, I will feel

more than satisfied.

Of course, I don't mean that every ticket must be SI.65. I mean that a

reasonable number must be sold at that price. Afterward you will want to

repeat the picture at popular prices and reap a double profit from it.

There's my story. How does it strike you ? If it appeals to you, wire

or write me.

UNIVERSAL PICTURES CORPORATION
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You've never seem
like these 11

"TO
THE

LADIES"

"THE CALL
OF THE
CANYON"

"BIG
BROTHER"

"WESTOFTHE
WATER
TOWER"

"DON'T CALL
IT LOVE"

ffOCOBE another boll's eye for Janus Cruze," says the New York Jour I^ "The man who made 'The Covered Wagon,' 'Hollywood, and Ruggle if

Red Gap' again gives the public a picture over which it can go into ecsta< $.

'To the Ladies' is as human, as funny, and as 'different' as the most jaded n

could ask for."

Keen, clean, and screamingly funny, this comedy hit is now playing to crow d

houses on Broadway and is bound to score 100 per cent anywhere. Cruze is ie

public's favorite entertainer. "To the Ladies" proves it again.

This is a James Cruze production, with Theodore Roberts. Kdward Hor i,

Helen Jerome Eddy and Louise Dresser. From the New York stage con t

success by (ieorge S. Kaufman and Marc Connelly.

HERE is a great audience picture if there ever was one. It is a Zane C yt

story of both outdoors and in, showing the jazz-mad, dancing, gamb g
younger generation of today clashing with and sobered by the might} realitie if

nature in the West.

It is packed with real heart-interest, thrills, and fights. It was filmed under ie

personal supervision of the author on the actual locale of the story, the glor is

Arizona canyon country.

Victor Fleming has produced this picture on "Covered Wagon" scale, and i is

a real special in every sense of the word. The east is headed by Richard

Lois W ilson. Noah Beery and Marjorie Daw. Adapted by Doris Schroeder d

Kdfrid Bingham.

This picture will please alike the Zane (ircv fans and the lovers of jazz films. I

HERE is an honcst-to-God picture— wholesome, appealing, with a git

heart-interest wallop. It is thrilling, exciting and completely satisfy <,

with oceans of exploitation possibilities. Tin Rotary Club, Kiwanis, I.ions d

other national organizations will get behind this picture to the last man.

If ever there was a satisfying, box-office picture, "Big Brother" is it. Tom M' -
e

does absolutely the finest acting of his career and there is a kid in the story tllfil

going to set the nation wild with his marvelous acting.

It is an Allan Dwan Production, adapted from Rex Beach's greatest and last

novel, featuring Tom Moore, Edith Roberts and Raymond Hatton. It is w> h

a trip to vour exchange to see this picture. Adapted bv Raul Sloane. autlio if

"Over the' Hill."

FOR months the book has been a best seller. It is drama to the nth dep

Human, wholesome, enthralling, gripping, with tons of heart and hu

interest in it. This is as big as life itself and you will hear more talk a

"West of the Water Tower" than any picture made this year.

An adaptation of Homer Croy's startling novel of reckless youth, eoiisummaly

acted by Glenn Hunter, star, Ernest Torrence, May McAvoy, (ieorge r'aw tt

and Zasu Pitts. Directed by Rollin Sturgeon.

This one is destined to be the biggest box-office knock-out of the entire gr>|).

IN this you will see a new William dcMille. The same deMille as far as deve >-

ing human interest and honest-to-God, down-to-earth, legitimate dram; is

concerned, but a deMille who has added to his marvelous knowledge of dran if

value that indefinite something that means box-office success.

Here is a marvelous, modern story with an appeal for every woman and ev'J

man. Wonderfully acted by Agnes Ay res, Jack Holt, Nita Naldi, Rod La Rocie

and Theodore Kosloff. A box-office title that will pull them in right off the st t.

See this and you will know deMille has given you something new and somet ig

with that eternal kick in it that spells box-office dollars.

These 10 great money-makers, absolutely the finest line-up Paramc'j

has ever offered you, will all be released between November 1, 1923, '*>

March 1, 1924. See most of them at your exchange now.

First Always—
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10 Pictures
before

!

rHIS one is going to be the surprise of them all to you. It has a melodramatic

and pulsating plot. It contains all the elements that go to make up one of the

eatest melodramas ever made and there is no more comparison between former

dodramatic pictures and "Flaming Barriers" as far as production and quality

concerned, than there is between black and white.

lis one is a sure-fire, fast-moving production which will please 100 per cent of

I of the people who see it.

>u can bet everything you have on this one. It is a George Melford Production,

aturing Jacqueline Logan. Antonio Moreno and Walter Hiers and is adapted

iva the story by Byron Morgan.
»

LORIA SWANSON has been cleaning up for exhibitors for a long time now.

'j If you played "Zaza" and "Bluebeard's Eighth Wife" you know that is true,

it in "The Humming Bird" she has the greatest picture of her career. In the

1st place it is a Sydney Olcott Production, the director who has "Little Old Sew
>rk" and "The Green Goddess" to his credit, and in the second place it gives

.[SS SWANSON the greatest opportunity of offering the greatest box-office bet

c any picture she has ever made.
Imantic, vital, thrilling, luxurious, engrossing, are some of the adjectives that

ijht be applied to it. This is a great big special and don't forget it.

story was written by Maude Fulton and adapted by Forrest Halsey.

V OLLOWING the success of "Woman-Proof" and the TOM MEIGHAN re-

J cent pictures, we feel justified in stating that "Pied Piper Malone" will be

JilGHAN'S greatest box-office production to date, barring none. In big cast,

sry value and settings it is everything that a box-office could call for. It is

titled to be called a Super-Special.

i&IGHAN is one of the few consistent money-makers in the business today. You
r«know*vhat he has done for your box-office, and "Pied Piper Malone" is going

t-top anything you have ever had from him.

1l- story was written especially for MEIGHAN at his own request, by Booth
Irkington and it fits him like a glove. This picture speaks for itself. It was
(Lcted by Alfred E. Green, adapted by Tom Geraghty, and in the supporting

C:t are Lois Wilson and George Fawcett.

KERE is a prediction about this picture. Remind us of it when the box-office

results come in. As satisfactory as "The Spanish Dancer" was at the box-

"e, "Shadows of Paris" is going to get more money for exhibitors than any
PLA NEGRI picture ever produced. It is POLA NEGRI at her very bet.

S has the role of an Apache that brings out of this genius a portrayal such as

T' have never seen her give before. Behind it all there is a marvelous story,

'fe-moving, down-to-earth, melodramatic, with nothing of the high-brow about
it nd absolutely gripping from start to finish.

It s a Herbert Brenon Production and in the supporting cast are Charles de

R he of "Ten Commandments" fame and Huntly Gordon, who gave a great

p«:ormanee in "Bluebeard's Eighth Wife." The story was written by Andre
P ird. who wrote "Kiki," and adapted by Fred Jackson and Eve L'nsell.

IT is a >tory by Kate Jordan and contains one of the greatest situations ever

J put into a motion picture.

A. your women patrons about Kate Jordan. She is one of the greatest woman
w ers of today and they all know what she can do.

T cast alone is enough to call for special mention. You have Dorothy Mackaill.

Gway Tearle and Lon Chaney.
A Teat deal of the action is laid in the Argentine. It has all the Spanish-

Aentine atmosphere that has never yet failed at the box-office. There is no
qi.tion but that this Sam Wood special production is a special in every sense

•f'le word.

An to be released within this period and equally as great are Zane Grey's
"*le Heritage of the Desert," "The Stranger" (with Betty Compson and
•>i cast), and William S. Hart in "Singer Jim McKee."

(paramount (pictures

"FLAMING
BARRIERS"

"THE
HUMMING

BIRD"

"PIED PIPER
MALONE"

"SHADOWS
OF

PARIS"

"THE NEXT
CORNER"
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WARNER BROS, ««'th DAVID BELASCO
PRESENTS

LENORE ULRIC
"TIGER ROSE"
from the play by Willard Mack and David Belasco

Adapted by Edmund Qoulding

A SIDNEY1 FRANKLIN PRODUCTION
Cost includes Forrest Stanley, Claude Gillingwater, Joseph
Dowling, Sam DeGrasse, Theodore Von Eltt and. others.
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Eliminating Prejudice and Favorh

In a recent issue of "Advertising Fortnightly", Mr.

R. B. Donnelly, an expert on advertising and publica-

tions, recommends the following method as a basis for

advertisers to use in selecting advertising media:

On a basis of 100 points that there be awarded

A possible 40 points on editorial policy

A possible 35 points on circulation

A possible 25 points on circulation analysis

"Exhibitors Herald" welcomes this or any other qualified

system which shall result in advertising in the motion picture

field being awarded on merit—and merit alone.

An outline of the Donnelly plan as applied to "Exhibitors

Herald" is as follows:

Editorial Policy ... A Possible 40 points

The HERALD'S superiority in editorial con-

tent is recognized throughout the field. No
other publication mirrors the readers' con-

fidence, interest and loyalty that is demonstrated

in every issue by the fact of more than 500

signed contributions from exhibitor-subscribers

which are printed weekly.

niiiiiHiMimHiimiiimiiiiMiiiMiiiiiiiiMmiiiMiiiiiiiimiiiiiiiiiiiiM
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n In Selecting Advertising Media \

Circulation A Possible 35 points
j

The strength of the HERALD'S circulation |

is proven by the figures of the Audit Bureau 1

of Circulations. It represents the dominant dis- I

tribution in more than 50% of the country and §

amounts to an absolutely indispensable factor |

in any attempt to reach the essential buying
|

units in the motion picture industry.

Circulation Analysis . A Possible 25 points |

A larger percentage of the HERALD'S dis- 1

tribution than that of any other publication in |

the field represents paid-in-advance exhibitor |

circulation. The HERALD is sold on its 1

merits and bought by the exhibitor because he
|

wants it. The HERALD has no free cir- |

culation and its distribution is closely confined
|

to the buying units in the industry. Its cir-
|

culation methods measure up to the highest |

standards. |

The HERALD is the best—by any test \

Mum imiiiiiiiiiiiiiiiiiiii iiiiiiiM n i illinium ii i mil ii i ii ii in ii in n i n 1
1
ii 1 1 minimi iiiimiiiiimiiimiiimiiimiiimiiiiiiiiiiiimir



Driven From Home
She Went to Him for Shelter

A situation to make the soul thrill

—drama carved out of life itself!

Was she to blame that her tyran-

nical father drove her into the

night? Was she to blame that

forces of Fate sent her through

the storm to the arms of one who
could give her love! Only the

vivid film itself flashing this

drama of humanity from the

screen can give you a true idea

of the magnificent surprise in

store for exhibitors and public

Here is a Big theme! Here is a

motion picture that years will

not forget!

Victor Seastrom's Classic Production from

Sir Hall Caine's

mm
"The Master of Man

*

Scenario i

Paul Be i

JUNE MATH)
Editorial Direc

With Conrad Nagel, Mae Busch, Patsy Ruth Miller,

Hobart Bosworth, Aileen Pringle, Creighton Hale.

A Goldwyn Picture—Distributed by





"Fashion Row" is the greatest hit Mae Mur-

ray ever put over— a box-office attraction

that has everything to insure record-break-

ing business.

The star has a universal draw—this picture

will build her vast following and will build

business for you. In a terrific melodro-

mance, pulsating with peril and passion,

Miss Murray radiates genius, discloses amaz-

ing versatility, dominates every scene.

6 «•

Picked at
Random

"Mae Murray will get the

business and fill the cash
box."
—Criterion Theatre, Oklahoma City.

Z. Leonard has given "Fashion

a production more elaborate even

Robert

Row"
than his preceding Tiffany triumphs. Scenes

like the society frolic at a Russian masked

ball on a Long Island estate, like the packed

theatre audience frantically cheering great

Farinova. and scenes like the sumptuous so-

ciety haunts on "Fashion Row, will dazzle

audiences.

And the Murray gowns!—scores of gorge-

ous creations worth a king's ransom—that

the women would walk miles just to see!

The cast supporting the star has such well

known names as Earle Fox, Elmo Lincoln

and Freeman Wood. Every factor combines

to make "Fashion Row" a sizzling success

that will sky-rocket the exhibitor into record

receipts. Be the first to book it!



)^ARD presents

URAY

You 11 Smash
Into "Dough" With

"Fashion Row"
Here is the landslide you've oeen wait-

ing for—a whale of a box-office picture

with a different Mae Murray than

you've ever seen before. Youiil see her

do the most amazing work of her career,

in the dual role of two sisters, one a

Russian peasant girl and the other a

famous actress.

The fans will marvel at her as a whirl-

wind dancer in a Russian dive—they'll

love her as Zita, the innocent immigrant

girl who is made the pawn in a man's

revenge—they'll rave over her as Olga

Farinova, great tragedienne and idolized

mystery woman of Broadway— until a

man with a scar and an errand of ven-

geance came out of her past to solve the

mystery

!

"Fashion Row"" is the story of Beauty

and the Beast in a setting of

New York's smart set—of a

beautiful woman who built

around her a world of fame

and luxury and castles that

touched the skies, and of the

beast that made them all

come tumbling down!

''Fashion Row" is a sure-

fire box-office wallop. It

will make money for every

exhibitor who plays it. See

that it makes money for

i



Robert Z. Leoxvaxd pr&senta

An Exhibitor s

Picture
You can put over "Fashion Row" to a barrel

of profits by using the Metro press sheet, ex-

ploitation ideas and the great array of high

class accessories. Eight pages devoted exclu-

sively to exploitation. Double the number usu-

ally supplied. That's what Metro thinks of this

production.

All ready for you. The finest and most ex-

tensive line of advertising material ever made
available on any picture.

You don't have to ask for newspaper space

on Mae Murray—all you have to do is to fill it.

You can grab columns on this star and this

picture.

The title means merchant tieups galore.

Every angle of exploitation can be played to

the limit on "Fashion Row"—and Metro shows

you how.

It's Different!

An actress worshipped by the world, mar-

ried to the scion of an aristocratic family,

but tricked by her avenging pursuer into

a trap from which there was no escape—
that's Mae Murray as Farinova, whose life

was a he that hounded her, but whose love

was honest.

A peasant girl seeking her sister in a

strange land, made the tool of a hate-

scarred villain— that's Mae Murray as

Zita, the drab blossom who bloomed into

a lovely flower.

The picture public will go wild over

"Fashion Row." It's jammed with fight-

ing action— thrills-a-plenty— and Mae
Murray at her ravishing best

!
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.;aWOMAN of PARIS
//

A DRAMA OF FATE

J~eatufin^

£dnaJ*urviance
^Written and Directed by

CHARLES CHAPLIN

"Grips Without A Lariat,

Holds Without Extra Mob"

" 'A Woman of Paris' grips without using a

lariat, and holds without spectacular sets or

an army of extras. There's a story that is as

thrilling as the first day it ever was enacted.

Chaplin has given us something to be cinema-

tically thankful for. He has told a big,

gripping story in the simple words of a first

reader."—Don Allen, N. Y. Evening World.

Now Booking
UNITED ARTISTS CORPORATION
Mary Pickford Charles Chaplin

Douglas 'JairbanksS D.W.Qriffith
O-firam Qbramj~, , President
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^INDEPENDENT
MARKET

V
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i

Gerson
5 BeRoee.

ires Corp. presents
OEn MOB 1

missORKAREW
in a serin ol action and society melodramas supported by

JAY MORLEY and a good cafl

Written and directed b^
Tom Gibson THE FIRST THREE

WATERFRONTWOLVES
A SPLENDID PRODUCTION FOR ALL THEATRES

Now In Production

s
PAYING
LIMIT

A society "Raffles" reclaims herself and in

trying to do right is misunderstood by every-

one; even her lover doubted het.

How many times have YOU paid the limit?

BUYERS
WIRE PHONE WRITE

GERSON PICTURES CORP.
Nt* YORK OFFICE 5 F OFFICE AND STUDIO

fw, on u B74 PAGE STREET
U76 BROADWAY

Producers of

PLUM CENTER COMEDIES w.th DAN MASON
Distributed by F B. O

CHARLES D1CKENS"CRICKETONTHE HEARTH'
Distributed by SELZMCK
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^ : Romance: ^ Adventure!

£ J* The MAN FROM BRODNEYS
Adaptec tr:— t'-e F-

GEORGE BARR McCUTCHEON

A Superb Cast

J. WARREN KERRIGAN
ALICE CALHOUN
WANDA HAWLEY
MISS DuPCNT
PAT O'MALLEY
KATHLEEN KEY

Scenes of Splendor
THE most thrilling hand to hand battle

against overwhelming odds ever

screened!

A RICH, warm romance of India Seas-
breathing the pungent fragrance of

the Onent—mvstenous, inexplicable

!

A YOUNG American tangled in court

intrigue, put to the supreme test to

save the girl he loves -a princess of

royal blood

!

fki "-il.



solid on
FIRST

' IP5

PICTURE
Your greatest opportunity
to start the New Year Right !

You can secure FIVE of the big-

gest pictures ever released by one
company in one month in

FIVE MINUTES!
Go to the FIRST NATIONAL
exchange, or telephone, or wire
and say

:

"I want FIRST NATIONAL SOLID FOR
JANUARY" and in a jiffy your booking
worries are over for the beginning of a
New Year and you are sitting pretty for

the Biggest Month's business you have
ever had in the history of your theatre.

For FIRST NATIONAL
MONTH

"BOY ofMINE"
great Booth Tarkington story with Ben
Alexander.

Sayi the Moving Picture World: "A gem
among pictures. One of the best of the

year."

The most human picture ever produced.

"BLACK OXEN"
The greatest advertised picture ever made.
231 newspapers telling 5,000.000 readers a
day about it- A Frank Lloyd produc-
tion, featuring Corinne Griffith and Con-
way Tearle.

NORMA TALMADGE
in "The Song of Love 1 '

Always a big money getter. Norma in

best picture yet.

GEORGE FITZMAURICE'S
Masterpiece

"The ETERNAL CITY"
The picture the world is waiting to see.

Says Danny: "What a box office." Says
Herald: "The sensation of the year."
With tremendous cast.

Presented by
SAMUEL GOLDWYN

(NOT NOW CONNECTED WITH
GOLDWYN PICTURES)

PAINTED PEOPLE 11

with

COLLEEN MOORE
The sensational star of "Flaming Youth,"
and big cast in tremendous audience pic-

ture adapted from the story. "The Swamp
Angel."



JANUARY
IQ24



you've got something
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indizet

day ui
pub!

of saleable mere
we say the world is waiting fo<

NATIONAL "BIGHTi
to the^tfufh there is no i

Jl FRANK LLOYD \



hemAM: Picture Buyer,

business men ~ that with
a serialization of /

sum of more than

readers

remendous book sales and
mre getting the greatest piece
industry has ever seen/ When
r his one of the FIRST
we're hitting so darn close
owom left lor argument«S
PRODUCTION



27000 men
toiled 79 years

building one of
the sets for-



million*
Jl»* will remember fbi

years the wonderful
Jl A M 1

-A

years the wonderful

character portrayal

ofAnna Christie, by
Blanche Sweet^ it

is by far the most
startling piece of
dramatic acting the
screen has ever seen



¥

Jldapted by Bradley King from
Eugene O'Neill s play''Anna Christie

Blanche Sweet George Marion and

William Russell Eugenie Besserer

neatest Screen Drama theK



will speak of
c
1hos.flJnce s

most masterly presentation of

ANNA, „

CHRISTIE
Directed by John GriffithWraj
Under the personal supervision of

Hfios. Ti. Ince
DISTRIBUTED BY ASSOCIATED

FIRST NATIONAL PICTURES inc.

s ever scen



ANNA
HRISTli

_ the outcast

IRE motion pictures big

5Ccoroe
h.otcUth.i «°«°

Thmne the 8
.

"2 hj^e net on. bope °'

"'"' ^xked by the father

.hole »otld hopes so.

,ht Comment

.

«ft critics have
Towered-

has done it. ^_

are reading about _
picture of pictures i

die Satuiri^Evening Poi

and the newspaper
columns ofthe count

DISTRIBUTED BY ASSOCIATED

FIRST NMlOlSfAL PICTURES u
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Pinchot to Make
Pictures ''Bone Dry"
The sensational Governor Pinchot of

Pennsylvania seems at times to be
cursed with a degree of stupidity that

seems to be quite out of place in a per-

son enjoying such a prominent position.

Although with Walton acting up in

Oklahoma and the like, we may learn

not to take our governors too seriously.

Pinchot has issued an order to the

state board of censors to prohibit pic-

tures showing a violation of the

Eighteenth Amendment.
This, in the first place, is czar-like

stuff because the law gives neither the

governor nor the state board of censors

any right to reject a picture because it

contains drinking scenes ; in the second

place, it is sheer nonsense because to

prohibit the depiction of all infractions

of the law would make the production

of drama impossible.

The news weeklies which were smiled

upon so sweetly by Pinchot when he

was a candidate for office should not

forget him when he makes his next bid

for votes.
* * *

Industry Annoyance
In L. A. Must Stop

The industry in Los Angeles, with

respect to local officialdom, has been

much too subservient and apologetic.

Because of trivial trangressions of some
of its members and because it is oc-

casionally put to requesting small con-

cessions, the motion picture business

in the California city has gradually

gotten itself in the position of being

regarded in local political and official

circles as an inconsequential beggar at

the gate.

Motion picture people have put up
with all sorts of harrassments and an-

noyances from official circles in Los
Angeles. And it has been held up and

victimized at every corner. A con-

spicuous recent instance of embarrass-
ment and annoyance was the annual
ball of the Motion Picture Directors

Association. For no good reason a per-

mit to hold the affair—as if it were to

be something bordering on the lawless

—was held up to the last moment and
then the event was policed by officers

in uniform.

Los Angeles owes its life as a metro-

politan city to the motion picture busi-

ness. It took it out of the category of

a resort country where old people might
spend their declining years and put it

in the consciousness of peoples through-

out the world as a city of commercial

and social as well as climatic import-

ance. It has been the means of attract-

ing hundreds of thousands to the Pacific

slope.

It is time for the industry to com-
mence a little rightful dictation as to

how it should be handled there.

By the various obvious means, in-

cluding the ballot, officialdom in Los
Angeles should be taught a lesson.

* * *

Where to Produce

—

East or West?
A statement that was provocative of

wide discussion was issued recently by
Mr. Adolph Zukor.

A decidedly interesting part of Mr.

Zukor's latest statement explains that

the company plans to make forty per

cent of its product in its New York
studios. Twenty-five per cent of the

company's product has previously been

the high mark reached by Eastern pro-

duction.

This has revived discussion of the

comparative advantages of Eastern and
Western production—and an agreement

of opinion among leading producers

seems to be as far away as ever.

The facts of the matter seem to be

that the majority of pictures being pro-

duced might either be made in Califor-

nia or elsewhere, although an important
percentage of the pictures can only be
made to advantage under the climatic

and other advantages of the Western
location.

But a vast percentage of the indus-

try's facilities for making pictures is

centered in Los Angeles, and there is

not likely to be any change in this situa-

tion. Eighty-five per cent of the pic-

tures undertaken can be better and more
easily made in southern California than

anywhere else.
* * *

Character Study
Of Great Merit
As a valid and sweeping character

study, "If Winter Comes," enjoys a

distinct position in the literature of the

screen.

In no other picture which has come
before our view has there been a char-

acter which was so finely and so hu-

manly chiselled as that of the leading

character in "If Winter Comes.' In a
very special way this production af-

fords a character portraiture that

points the way to a finer screen drama
than we now know.

"If Winter Comes" does not appeal

in a sensational or spectacular manner,

yet it has an appeal that is deeper and
will carry farther than any sensation or

spectacle.
* * *

President's Message
Hopeful Indication

President Coolidge's message to Con-

gress brings repeal of the admission

tax one step nearer.

It also reflects light upon the fact

that in Administration circles there is

a sympathetic understanding of the im-

portance of the motion picture in Amer-
ican life—which should afford real sat-

isfaction to the industrv.

^ by M artin J. Qttigley . ^ w
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/ Campaign
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"THE THEATRE" is the one trade
paper exploitation department oper-
ated solely on an exhibitor service
basis and sustained by exhibitor
contributions. Dedicated to the pro-
motion and development of practical
showmanship, it deals with a ranje
of subjects unapproximated else-
where.

A Little Game
of Give and

Take
"Until further notice please

mail my HERALD to 334
Twenty-fourth street, West,
Huntington, W. Va. I am go-

ing to spend a few of the win-
ter months in Huntington and
want to keep posted as I find

that the HERALD is the

greatest source of information
in regard to the business that

I can find. In fact, it would
be hard for me to continue

in the business without the
HERALD.

"It would be hard for me to

estimate the great value your
paper has been to me during
the several years that I have
been an exhibitor. It is like a

silent partner, giving all and
taking nothing."

R. J. Ball,

Star Theatre,
Finley, N. D.

Re-Takes

IN*
our endeavor to run down the truth

about the Film Industry, the recent

slump, the high cost of hooch, living

and production, we found it necessary to

enter many new fields—mostly golf fields

—

to gather our information. Most everyone
golfs in the film business, and it takes a

sturdy reporter to do eighteen holes and
get an interview.

We caught Ben Izacstein. whose father is

president of the Super-de-luxe Pictures

Co., one of our largest him companies, in

the vice-president's office, he having been

elected to that position that very morning.

Bcnnie said

:

"Dad's out playing golf, but I can give

you as good a statement as he can, 'cause

he has that guy in the back room write all

his statements anyway. The surface has

just been scratched in this business," said

Ren, referring to a slip of paper in the corner

of the blotter. "This is an infant industry,

just in its infancy. Dad has put my brother

Izzy in charge of production and I have

just passed on four popular novels my
stcnog. read and which we're going to make
into million-dollar productions next week.

There's too much overhead in the business.

My uncle, who is treasurer of this com-
pany, said so last night. Dad was looking

over a long statement last week and it was
full of overhead. If they'd cut out the

overhead, we'd all make money. Put that

down. I've got a date to play golf at 2 :30,

so you'll have to 'cuse me."

The next gentleman we approached was

just approaching the green on the fairway

at the Idle Hour golf course. This is one

of the beauty spots of America, and hun-
dreds of film magnates go out there every

day to enjoy the scenery. Mr. Saml.

Speckles, of the old firm of Speckles and
Speckles, dealers in old iron, rails, etc.,

who made a fortune during the war and is

now the head of his own film company, was
the gent we were after. Mr. Speckles said,

as he swung on a brand new white ball

and missed it:

"Them was the happy days. The days

of the one-reelers. I used to sit in the

nickel show by my junk yard and watch

'em every night. But now what do they

want ? They want five reels, eight reels,

ten reels. Ach, what a waste of fillum.

They used to shoot just as many bad men
in one of those cne-reelers as they do in

five nowadays. And every story my director

picks calls for a train wreck, an automo-
bile wreck, or a flood. They just can't

make a fillum without them. They ain't

satisfied with shooting ten men—they want
an automobile wreck, and actors are so

much cheaper."

Another golfer, Mr. John Johnson, gen-

eral manager of the Great Northwest Film

Corporation, was next on our list. He
said

:

"The high cost of salt is what's ruinin'

this business. I bought two tons of nice

salt for our last Northwest Mounted Police

picture at ten dollars a ton and it made
swell lookin' snow, but what does my direc-

tor do but buy a summer story for our

next big production and we can't use that

salt nohow. It isn't even fit for table use;

it's too coarse. If you know of anybody

who wants some salt send 'em around.

Mavbe Henrv Ford'll buy it. Will you

ask him? J. R- M.
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Oklahoma Convention
Raps Non-Theatricals

Talbot Re-Elected President
of League—Urges Repeal

of Admission Tax
(Special to Exhibitors Herald)

OKLAHOMA CITY, OKLA.. Dec. 11.—
Exchanges renting films to non-theatrical
organizations charging admission prices
were condemned
in resolutions
adopted at the con-
vention last week
of the Oklahoma
Theatre Owners
and Managers As-
sociation.

The sessions
were lively and
were attended by a
number of visitors

from other states,

imong them being
Attorney Handy of
the Kansas unit,
who discussed the
"music tax" situa-

tion.

Other resolutions adopted requested con-
gressmen and senators to vote for the re-

peal of the admission tax ; endorsed the

Far East Relief proposition, and voted not

to give box office data to anybody ; to em-
ploy an attorney to represent the association

when necessary, and to run both national

and Heme Service slides.

Ralph Talbot, although unable to be present at

the meetings, was re-elected president. Other
officers elected were : Vice president, Morris
Lowenstein, Oklahoma City ; secretary, L. W.
Borphy, Muskogee ; and treasurer. Hat rj Brit-

ton, Norman. On the executive committee are

:

John Feenev, Henryetta ; Fred Pickrel. Ponca
City ; A. B. Momand, Shawnee ; J. H. Moulder,
Sapulpa, and William Smith, Tulsa.

*A dance was held on Monday evening

and a banquet, with Vice-President Lowen-
stein as toastmaster, was held on Tuesday
evening. Exchange managers and other

visitors from Texas, Kansas and Missouri

were present.

Ralph Talbot

Exhibitors Plan Strong

Programs for Holidays
(Special to Exhibitors Herald)

ALBANY, X. Y., Dec. 11.—Despite
the approach of the Christmas Holidays,

there has been no let up as yet in the

excellent business which the motion pic-

ture theatres of this section are enjoy-
ing. Some of the managers are antici-

pating the usual slump which comes at

this time each year.

Business, however, has been so brisk

that some of the astute managers are

planning to run the best features obtain-

able between now and the fore part of

January, believing that it would be poor

policy to play poor pictures over the

Holidays, when business has sustained it-

self up to the present time.

Theatre Firm in Deal
(Special to Exhibitors Herald)

LOS ANGELES, Dec. 11.—West
Coast Theatres, Inc. has invaded San
Diego in a deal with Robert Hicks for

joint control of new Balboa theatre which
will open in January.

Motion Pictures Should Not
Be Taxed, Declares Coolidge

Daylight Saving Measure Is Introduced in Congress;
Proposed Amendment to Copyright Law Would

Eliminate the "Music Tax"
{Washington Bureau, Exhibitors Herald)

WASHINGTON, D. C, December 1 1.—Elimination of the admission
and other war taxes from the revenue law is strongly recommended to
congress by President Coolidge, both in his annual message and in trans-
mitting estimates of appropriations necessary for- the operation of the
government during the fiscal year 1925.

In his message tlie president said: "I especially commend a decrease
on earned incomes, and further abolition of admission, message and
nuisance taxes. The amusement and educational value of moling pictures
ought not be taxed."

Treasury Reports Surplus of Over $300,000,000

Calling for appropriations totaling 83,631.163,129, of which Sl.645,791,-
971 is for the conduct of the various government departments, the presi-
dent in his message to congress points out that this is a reduction of
$230,000,000 as compared with appropriations for the current year, that the
treasury at the end of the last fiscal year reported a surplus of over $300,-
000,000 and that similar and even larger surpluses may be expected if the
government stand tor economy is upheld by congress.

Visits Canadian Branches

NEW YORK.—Richard A. White,
sales manager of Fox Film Corporation,
is making a visit to all the Fox Canadian
offices.

"We have now reached a point in our
financial program where we can lighten
the tax burden of the people," he de-
clares, "which, is an added reason for

taking a firm stand against any and all

programs of spending that would tend
to absorb the expected margin between
receipts and expenditures."

Must Abandon Bonus Plans

In order to achieve economy, the
president states, plans for a soldiers'

bonus and for other legislation which
would tend to drain the treasury of money
must be abandoned. He specifically rec-

ommends the abolition of the admission
tax and, by calling for revision of other
war taxes, paves the wav for repeal of

the capacity tax. He also singles out the

tax on telegrams and long-distance tele-

phone messages for immediate repeal.

In submitting the annual budget to Congress.
President Coolidge reiterated his recommenda-
tion for the repeal of the admission tax in

the following words:
"I also recommended repeal of the tax on

telegrams, telephones and leased wires and of

the tax on admissions, and revision of the mis-
cellaneous taxes, which are a source of incon-
venience to taxpayers and difficult to collect."

Legislation of importance to the mov-
ing picture industry was early brought
before the new Congress. House Bill

Number 2, introduced by Representative
McGregor of New York, provides for the

immediate repeal of the admission tax,

while a measure introduced by Represen-
tative Knutson of Minnesota would lift

the burden of the tax from all entertain-

ments, the proceeds of which went ex-

clusively to the benefit of religious, edu-

cational or charitable organizations or the

American Legion.

In a bill which will be introduced

shortly by Senator Lodge of Massachu-
setts it is provided that the United States

become a party to the international copy-

right agreement, while several other bills

introduced immediately after the session

convened provide changes in the adminis-

tration of the copyright law which may
be of importance to exhibitors.

Johnson Wants Copyright Revision

The bill unsuccessfully pressed in the

last congress by Representative Sanders

of Indiana, prohibiting the interstate
movement of inflammable film, has been
reintroduced and will be pushed during
the session.

Of immediate interest to the industry-
is the bill introduced in the house of rep-
resentatives by Congressman Johnson to
amend the copyright act so as to read
"The payment of the royalty * * * shall

free the articles or devices for which such
royalty has been paid from further con-
tribution to the copyright except in case
of public performance for profit." The
effect of this bill, if passed, would be to
make it unnecessary for exhibitors to pay
the so-called music tax.

Other bills introduced during the first

few days of the session would prohibit
the collection of surcharges upon tickets

sold for Pullman accommodations, while
another measure would abolish the Fed-
eral Trade Commission, jnd still another
provides for daylight saving.

Coordinated Effort

Needed, Says Cohen
(Special to Exhibitors Herald)

NEW YORK. Dec. 11.—In a state-

ment expressing his appreciation of
President Coolidge's recommendation
that the admission tax be abolished. Pres-
ident Sydney S. Cohen of the M. P. T.

O. A., declares that "the coordinated ef-

fort and cooperation of all forces in the

industry are required to help carry into

effect the recommendations made by the

president of the United States and the

secretarv of the treasury."

Indianapolis Film Board
To Hold Meet This Week

(Special to Exhibitors Herald)

INDIANAPOLIS, Dec. 11.—The In-

dianapolis Film Board of Trade has ar-

ranged for a get-together meeting and
banquet to be held at the Severin hotel,

Friday evening, December 14.

C. C. Pettijohn, general counsel of the
Film Boards of Trade, will be speaker of

the evening.
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"After the Ball", Scene from the first T. O. D. C. production

NEW YORK, Dec. 11—Coincident

with the announcement from the Theatre

Owners' Distributing Corporation that

the organization's first publication

through Anderson Pictures Corporation,
"After the Ball," a still from which is

shown above would be ready in time for

early January play-dates, it became
known in film circles that President Wil-
liam A. True, of the T. O. D. C, has
begun an aggressive campaign to insure
to his organization the full measure of
cooperation from exhibitors.

The first step in Mr. Truc's plans calls

THE steady increase in the number of

reports from the exhibitors on pictures

has made the department unwieldy from

a service standpoint. As every report is

valuable, the only step that can be taken
to make the department more compact is

the use of a special type, which will not
sacrifice readibility but will facilitate

further expansion and make the depart-
ment easier for exhibitors' reference pur-
poses.

It is possible that the new type style

can be inaugurated in the annual Holiday
Number as one of the many pleasing fea-

tures of that edition. If a suitable type
cannot be found at that time, the innova-
tion will appear in one of the early

January issues.

for the covering of the entire theatre-

owners' field with an inquiry, designed to

ascertain not only how many play-dates
have been set aside for T. O. D. C. prod-
uct, but just when these dates fall.

"With this data in hand," said Mr. True
yesterday on his return from Washington,
"no theatre-owner need face the problem
of keeping his program up to a high
standard of entertainment valued We
have studied needs among exhibitors in

every section of the country, and that we
shall be able to offer them the grade of

product urgently desired and at an
equitable rental goes without saying."

The necessity of a special type to handle
contributions from readers is practically
unheard of in the publication business.
Most publications, regardless of the

time or effort expended, have a difficult

time obtaining a meagre number of them.
Prize contests are frequently resorted to,

as reader-contributions are recognized as
the one certain proof of reader interest,

loyalty and confidence. The results of
prize contests, however, are seldom satis-

factory.
The "What the Picture Did for Me"

department has been built up purely as a

co-operative service department. Exhibi-
tors contribute because of value received
from the reports contributed by other
theatre owners. Each year, since its in-

ception in October, 1916, there has been

a steady and consistent growth in the de-
partment.

* » *

Here are a few startling facts in this

connection

:

Up to December 1, more than 20,000 bona fide

,

signed report* had been printed in th i» depart-
ment in 1923.

Up to November 1, more than 1,000 different
exhibitor-subscribers had contributed reports
to it in 1923.

If all the reports printed in 1923 were repub-
lished in a book the size of the "Herald," it

would contain over SO0 pages.
The "What the Picture Did for Me" depai-t-

ment alone requires 3S per cent of the space
given to editorial matter in any other motion
picture trade magazine.
Every report printed is from an exhibitor-

subscriber; signed by him and received in an
envelope showing his home-town post mark.

Search any other magazine in the world,
whether intended for trade or general
circulation, and you will find no depart-
ment which parallels it in any way.

* * •

There are thirteen imitations of "What
the Picture Did for Me" being printed in

the United States. Efforts have been
made to imitate by Canadian and English
magazines.

Yet, despite tremendous effort and
financial outlay, not one of these imita-

tions has approached the original in

either volume, genuineness or service
value.

Activity in Casting
Agency Indicative of
Busy Production Year

(Special to Exhibitor! Herald)

NEW YORK, Dec. 11.—One of the sig-

nificant barometers of business conditions

in the motion picture industry is the casting

agency, especially when an agency of that

description has a play brokerage department.

For it is in the play brokerage department
that early reaction is felt leading to in-

creased production activities.

Mabel Hardine, president of Bardinc &
Co., is very optimistic over the prospects

of active motion picture production for the

coming year and she bases her opinion

entirely upon the advanced information she

has received from producers and directors

relative to pictures that are to be started

in the near future and the instructions she
has received from the same sources to get

a line upon various people in regard to their

activities when their present contracts ex-

pire. Indications for the coming year are

most encouraging and 1024 looks like a

prosperous year for the entire motion pic-

ture and theatrical business, activities of

the Bardine company indicate.

Omaha Exchange Heads
Give Banquet to Staff

(Special to Exhibitors Herald)

OMAHA, NEB., Dec. 11.—Omaha ex-

change managers gave a banquet last

month for their salesmen, assistant man-
agers, bookers and others. One hundred
and ten were present. Orchestra music
and vaudeville acts entertained the guests.

Those who delivered addresses were
Clayton Lynch, president of the Film
Board of Trade, and manager for Gold-
wyn-Cosmopolitan; Charles Gilmour,

Fox; Charles Nye, attorney for the Film

Board; A. W. Carrick of Selznick. and

treasurer of the Film Board; and Harry
Lefholz of Universal. The toastmaster

was Sam Maclntyre of Metro.

Made "U" Branch Manager
SPOKANE, WASH. — Samuel Hen-

ley, formerly branch manager for Asso-

ciated Exhibitors at Oklahoma City, has

been appointed manager of Universal at

Spokane. He is a brother of Director

Hobart Henley.

' 'Herald" Seeking Special Type

for Exhibitor Reports

Loyalty of Readers Compels Research to Obtain a More
Compact Means of Presentation

AS a result of the most remarkable demonstration of reader loyalty

and confidence that has ever been paid a trade publication in any
field, "Exhibitors Herald" has been compelled to ask typographers

to select a special type for its "What the Picture Did for Me" department.
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20th Century in

Wreck; Zanft of
Fox Is Injured

(Special to Exhibiton Herald)

ERIE, PA., Dec. 11.—John Zanft, gen-
eral manager of the William Fox thea-
tres, is in St. Vincent's hospital here

suffering from in-

juries received
when one section
of the Twentieth
Centurj- crashed
into another sec-
tion during a
heavy fog early
Sunday morning.
The Twentieth

Century, a crack
Xew York Cen-
tral train running
between Xew
York and Chica-
go, is a favorite
among film peo-
ple in their

travels between the Eastern and Middle
West metropolises.

In the crash which injured Mr. Zanft,
nine people were killed and more than
forty were hurt. The Fox representative
received only minor injuries.

John Zanft

Independents Plan
Credit Association

Distributors to Hold Meet in

New York This Week to

Consider Matter
(Special to Exhibitors Herald)

XEW YORK. Dec. 11.—Independent
state-right distributors have called a meet-

ing, to be held here Thursday of this week,

for the purpose of considering the forma-
tion of a credit association to become allied

with the Hoy Reporting System.

Protection Is Sought

Arrangements have been made for a
luncheon to be held at the Hotel Astor at

one o'clock, when a score or more of the
important executives of the independent
distributors will be present to formally lay
plans to protect themeslves in the future
from the unscrupulous exchanges who fail

to lift C. O. D.'s or report promptly and
correctly upon percentage bookings.
The following independent distributors

are expected to attend the luncheon confer-
ence :

Twenty Expected at Meet
W. E. Shallenberger. Arrow Film Corp.;

Nathan Hirsh, Aywon Film Corp. ; Joe Brandt,
C. B. C. Sales Corp. ; L. Baum. Equity Pictures
Corp. ; Louis Auerbach, Export & Import Film
Corp. ; Murray W. Garsson, Garsson Inc. : M. J.
Mullen. Grand Asher Dist. Corn. : Jos. Di Lo-
renzo, Hepworth Dist. Corp. ; Jesse J. Goldberg,
Independent Pictures Corp. ; Arthur A. Lee. Lee
Brandford Corp. ; Aaron L. faffe. Mammoth Pic-
tures ; Charles C. Burr, Mastodcu Film Co.; A.
A. J. Cailaghan. Monogram Pic'ures Corp. ; J. G.
Bachman. Preferred Pictures Co. Inc. ; Irving M.
Lesser, Principal Pictures; Ricord Gradwell.
Producers Security Corp. ; Oscar Price, Tri-Stone
Pictures Inc.; M. H. HofFmui, Truart Film
Corp. ; Sam Morris. Warner Brothers ; Kobert
North, Weber & North.

Ince Signs Sweet
(Special to Exhibitors Herald)

LOS AXGELES. Dec. 11.—Blanche
Sweet. "Anna Christie" star has been
signed by Thomas H. Ince for another
big special to be made behind closed

doors.

"HeraldV' Studio Directory
(East Coast)

Each month the HERALD will publish in conjunction with its survey of production
activities a complete list of East Coast studios with current production programs.
This directory will keep exhibitors advised of the progress on forthcoming at-
tractions.

STUDIO
BIOGF.APH:

COSMO-
POLITAN:

FOX STUDIO:

GLENDALE:

GRIFFITHS:

PARAMOUNT:

TALMADGE:

INSPIRATION :

VITAGRAPH:

PRODUCER
Distinctive Pict.

DIRECTOR
Albert Parker

STAR
Conrad Nagel
Alma Rubens

Are preparing the production "Janice Meredith."

Fox Film Corp. Elmer Clifton Special Case

C. C.
C. C.

Burr
Burr

D. W. Griffith

Famous Players-
Lasky

Famous Players-
Lasky

J. Ernest Wil-
liamson

M. J. Winkler
Prod.
DeForest
Phononlms Inc.

George Beeban
Prod.

Inspiration Pict.

Vitagraph

Gregory La Cava All-star
Wm. Christy
Cabanne

D. W. Griffith

Sidney Olcott

Alfred E. Green

Ralph Ince and
Thomas Atkins

Monty Brice

J. Searle Dan ley

George Beeban

John S.

son
Robert-

J. Stuart Black-
ton

Co-Star
Harrison Ford
Pauline Garon
Neil Hamilton
Carol Dempster

Gloria Swanson

Thomas Meighan

Mary Maclaren

All -kid cast

Mary Mayo

Helen Holcom
Maria Benetta

Richard Barthel-
mess

Pauline Frederick
Lou Tellegan

PRODUCTION
"Blood and Gold"

'The Warrens oi
Virginia"

"Restless Wives"
"The Average
Woman"

'"America"

"The Humming
Bird"

"Pied Piper Ma-
lone"

"The Uninvited
Guest"

"The Masked
Marvel"

"Love's Old
Sweet Song"

'His Sweetheart"

"The Enchanted
Cottage"

'Let Not Man
Put Asunder"

No Curtailment at Plants in

East, Herald Survey Shows
Lasky to Put Another Company to Work at Studio

On Long Island—Fox. Distinctive. Griffith

and Others Remain Active

By JOHN S. SPARGO
(New York Editor of Exhibitors Herald)

NEW YORK, December 11.—In spite of general belief to the contrary,

caused by the much discussed curtailment order issued by Adolph Zukor
about a month ago. there has been no cessation of production in the East-

ern studios of Famous Players-Lasky.
And according to Jesse L. Lasky, who handles the production end of

the big company's business, there will be no stoppage of work here. On
the contrary, where two units have been at work, a third will be added and
the Long Island City studios will continue without interruption with three

units going full blast.

West Coast More Affected. Declares Lasky

"There will be no steppage of work at the Long Island City Studio",

said Mr. Lasky. "Two units are now at work there and a third will be

added to this shortly. The West Coast studio will be more largely affected

bv the curtailment policy and for a while will be entirely idle.

"The last company finished work there

Saturday and so far as work is concerned
the Western studio will be closed for

thirty days. It will reopen on January 7

when Cecil De Mille will start work on
'Triumph.' This will be followed a tew
days later by James Cruze beginning on
'Magnolia' and" from then on starts will

be made -by other units until by the end
of the month all of our directors will be

at work with nine units making pictures.

"We considered the curtailment policy

to be of vital necessity to every branch
of the industry and the interests of ex-

hibitors, distributors as well as producers
were carefully considered before we de-

cided on taking the action we did. The

industry needed a jolt to get it back to
somewhere near normal conditions and it

got it.

"That was the reason we shut down on
work. And now we are going to reopen
upon a much reorganized basis of pro-
duction. There will be no lessening in the
quality of the pictures but there will be
a decided lessening in the cost. This will

be brought about through a more careful
supervision of every angle of production
that means the expenditure of money.

"I shall leave here on December 22 to
return to the coast and shall devote all

my energy and the energy of my entire
organization to the making of pictures

(Continued on page _i?>
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Blames High Producing Costs on
'

'Half-Cocked" Preparation

Personal Egotism in New Yor\ Offices and on Coast Must
Be Sacrificed to Accomplish Desired Results

(By JAMES LEO MEEHAN
(Director of Gene Stratton-Porter Productions)

WE are told that the exhibitors cannot make money (many of them)
on the present high rentals. On the other hand we are told that

the producer must have these high rentals in order to get his money
back. Common sense tells us that a reduction of production costs may not

be affected by lowering the quality of the product.

James Leo Meehan

HOW are all the picture houses of the

country going to keep running if all

the industry provides for them are pic-

tures that must gross half a million, a
million or a mil-

lion and a half? It

doesn't seem any
more reasonable
than it is to sup-
pose that every
visitor to New
York could stand
the tariffs of the
Ritz or the Bilt-

more. If motion
pictures are going
to continue to be
the "universal
entertai n m e n t"

someone must
produce pictures,

and darn good
ones, for a whole lot less money.
Some of the wise heads have said that

the way we are going to reduce produc-
tion costs will be by reducing salaries.

Actors, directors, cameramen, electricians

—all those concerned in the production of

motion pictures—are being paid too much
money, they say. Nonsense! All the
salary reductions that ever will be made
won't reduce production costs 10 per cent.

And 10 per cent off a $150,000 picture is

$15,000, a reduction which won't ma-
terially alter its exhibition valuation! Un-
doubtedly there are a good many over-
rated people, who get more money than
they are worth. But when you count up
the thousands who are making their living

at the production of pictures, these in-

stances are mighty few.
It seems to me to be more logical that

the reduction of production costs will

come from an elimination of practices of
"half-cocked" preparation.

* * *

Without 1 cent of salary reduction any-
where along the line, thoroughness of
preparation, followed by thoroughness of
"shooting", both of which come only
through good, old fashioned, honest sweat,
will bring down production costs to the
point where the exhibitor can make some
money. And unless I, and every last man
and woman of us in the production end
of pictures, work with a view of ulti-

mately giving the exhibitor a chance to
make a fair profit, we are all building our
structure upon the sands.
Within the past thirty days I have per-

sonal knowledge of two continuities which
were turned out in two weeks time. I

submit that if the productions made from
these continuities are successes, it proves
that miracles are still being performed!
Imagine a New York stage producer

investing in a play written on order for
him in a fortnight! And yet he has the
advantage of continuously being able, day
by day, to alter and improve and build up
his production. But when a picture is

shot and in the can it cannot be changed,
except at a well-nigh ruinous expense.
Two additional months in the preparation
of continuity will likely amount to a good
deal less than the cost of a half dozen re-

takes made necessary to cover up struc-
tural weaknesses that are disclosed when
assembling begins.

This thing of changing the script during
the shooting of a picture means only one
thing: that there was something wrong in

the preparation generally. Some directors
I have watched might profitably (to the
producer and the industry as a whole)
eliminate a half dozen of their "yes-men"
and chair bearers and personally supervise
and personally direct their pictures.

* * »

Perhaps it may be beneath the dignity

of a director to go to the studio the night

before he is to begin shooting and per-

sonally inspect the arrangements and tell

the cameramen and electricians exactly

where he is going to start in the morning.

Perhaps the brain of the director may be
too flighty, or too artistic, or too clever,

for him to really know so far ahead as the
night before exactly what he does want
to do next day! The only way to avoid
holding up a production at a heavy ex-
pense is for the director himself to look
everything over before and not after his

cast has reported for work.
It isn't always the easiest or the most

convenient thing for the director to lay

out a shooting schedule so that the salary
overhead on the principals . will be cut
down as rapidly as possible. Yet that is

a more feasible way to reduce the cost of
casts than to try and effect a general re-

duction in salaries. If I can arrange to

get through with two $l,000-a-week people
in four instead of eight weeks, by bunch-
ing the sequences they appear in, I've cut
$8,000 off production cost right there.

It is certainly more practical, more
sensible and more economical to spend
six months in preparation and six weeks
in shooting, than it is to get ready in six

weeks and then shoot six months.
Not so long ago I read in a fan maga-

zine an interview with a well known
director who was quoted as saying that

he didn't believe in anything more than a

very simple, skeletonized continuity. He
preferred to work out his continuity as
he went along! One might as well draw
a free-hand sketch of a skyscraper and
turn it over to a contractor with instruc-
tions to build it.

The beginner— the newcomer in his

business is frequently advised to go and
get some experience before he can be em-
ployed by the large companies. But a big
institution which depends wholly upon
some vague "other fellow" to develop new
talent to fill up the idea reservoir when it

runs low, isn't using good common sense.
Production methods certainlv can bo

Sidney J. Goldman

SAN FRANCISCO, CAL. Dec. 11 —
At a luncheon here of the San Francisco

Film Board of Trade, Sidney J. Goldman,
well known film man and manager of

the F. B. O. exchange was re-elected to

the office of president. Other officers

the board elected are Morgan Walsh,

vice-president and Grover C. Parson, sec-

retary and treasurer. Charles Muehl-

mann and Ben Simpson, together with

other officers constitute the board of

governors. Milton A. Nathan was named
consul for the organization.

made more economical without the sacri-

fice of quality, and possibly to the im-
provement of it. But considerable per-
sonal egotism that begins down in the
New York offices and comes right on out
here to Hollywood, will in my humble
opinion, have to be sacrificed in order to

accomplish the desired results.

Shipman to Produce in

Florida During Winter
(Special to Exhibitors Herald)

JACKSONVILLE. FLA.. Dec. 11.—

Florida is to be the center of the winter

production activities of Ernest Shipman,

the producer levealed on his recent visit

in this city. He intimated that he plans

to make a patriotic picture of Civil War
days in this section of the country.

At present Shipman is arranging for

governmental co-operation in the produc-

tion of "The Romance of the Coast Guard

Patrol."

"Commandments" Out
Data on "The Ten Commandments" is

omitted from "Available Attractions" this

week, advices from Famous Players-

Lasky stating that the picture will not be

available to exhibitors for a year or more.
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Music Tax Executive Halts
Negotiations With M.P.T.O.

Charges Cohen Organization With Double-Dealing;
Mills Declares National League Is More

Of a ' 'Shadow Than a Substance
'

'

(Special to Exhibitors Herald)

NEW YORK, December 11.—Charging that the Motion Picture The-
atre Owners of America "represents in reality no substantial proportion of

the exhibitors of the country,'* and that the American Society of Compos-
ers, Authors and Publishers has met with "what we consider double-deal-

ing" in its negotiations, E. C. Mills, an executive of the Society, has halted

further negotiations between the two bodies for a compromise license fee.

Warns of Prosecution for Copyright Infringement

In concluding a statement bearing upon the "music tax" situation,

Mills says: "We intend to be honorable and fair in every dealing, in every
relationship, and regret exceedingly that such a disposition should be met
by what we consider actual double-dealing.

"In the meantime, ever}- exhibitor should know that if he plays copy-
righted music without license from the copyright proprietor, he does it at

his peril, and if he is discovered in an infringement of a copyright of a

member of this Society, he will be prosecuted."

64 Theatres in

Dominion Under
Famous Control
(Special to Exhibitors Herald)

OTTAWA, ONT., Dec. 11.—Famous
Players Canadian Corporation, Limited,
now controls sixty-four motion picture
theatres in Canada, according to the com-
pany's financial statement for the fiscal

year ending September 1. The official

report shows that twenty theatres were
secured from Allen Theatres, Limited, in

the purchase of the assets of the Allen
company from the receiver.

In addition to the Allen buy. Famous
Players acquired the controlling interest

in Loew's Montreal theatre, one of the
finest theatres in Canada, it was an-
nounced in the annual report by J. P.

Bickell, vice president of Famous. The
stock of this company, as well as nine
other affiliated companies, is carried at

a nominal valuation of SI in the annual
statement, while the Allen theatre hold-
ings are listed at actual cost to the cor-

poration. The earnings of the Allen and
other subsidiary' companies have not been
included in the earnings of Famous.

Announcement is made that additional first

preference shares having a par value of $150,000
were sold during the 1923 fiscal year to provide
for part payment on the Allen theatre assets.

The balance owing to the Canadian Paramount
Corporation, Limited, the company which was
the predecessor to Famous Players Canadian
Corporation, was reduced from $325,813 to $14.-

513. Substantial payments were made on theatre

mortgages, these now amounting to S675.594.08
as compared with S814.057.01 in 1922. Theatre
properties are listed in the assets at 55.598,518,

which is only slightly more than in 1922. the de-

preciation reserve being $356,437. Franchises
are listed at 88,512,481. Total assets amount to

$14,892,529 with an operating profit of $609,738 as

against a similar profit for 1922 of S439.192. The
net profit, after interest, depreciation and de-

* ferred charges are taken out, is S379.936 which
was the amount available for first preferred divi-

dends of $320,000 during the year. The net sur-

plus brought forward is $123,260. as compared
with the net surplus of $114,735 brought for-

ward one year before and of $146,779 carried from
1921. Accounts payable include a bank loan of

$400,000. The depreciation charge for 1923 is

$122,210.

Police See Suicide in

Death of Theatre Man
(Special to Exhibitors Herald)

OMAHA, XEB., Dec. 11.—J. W.
Monaghan, until recently manager for

the Palm theatre in Omaha, was found

dead in his automobile on a lonely road

north of Carter Lake just outside of

Omaha, with a bullet through his brain,

and a revolver clutched in his hand.

Suicide is suspected by the police.

Monaghan lost his job shortly before

this, and Mrs. Monaghan said he had

worried over financial difficulties. He is

survived by a wife and three children.

Kansas Theatre Man
May Go to Congress
(Special to Exhibitors Herald)

EUREKA. KAN., Dec. 11—Exhibit-

ors in this district are enthusiastic over

the prospects that L. A. Wagner. Prin-

cess theatre, may be the next representa-

tive of the district in congress. And his

initials—L. A. W.

Fox Manager in U. S.

NEW YORK.—Alberto Rosenvald and
E. P. Cetran, branch managers at Buenos
Aires and Rio de Janeiro for Fox Film
Corporation, are in New York for a sales

conference.

Mills says that he wishes to pay
tribute to some individuals on the board
of the exhibitor organization, "men that

I respect highly, in whose word I have
the utmost confidence and who approach
questions with a fair and an open mind,
but apparently they have not been suf-

ficiently powerful in its councils to make
their influence along such lines ade-
quately felt."

In reviewing the "music tax" situation

prior to the opening of negotiations for a

compromise fee. Mills cites the fact that

President Sydney S. Cohen of the ex-

hibitor organization, paid the license

fee for his theatres until the time when
publicity was given the fact. The ex-

hibitor leader then cancelled his contract,

says Mills, with the result that twenty-
two violations of copyright were dis-

covered and suits filed.

Suggests a Compromise

Not until this happened, says the "music
tax" official, was the suggestion "that the

exhibitor organization and the Society

ought to 'get together' and thresh out

their differences."

Mills then charees that Cohen, in advis-

Of Course, the

Screen's to Blame
(Special to Exhibitors Herald)

KANSAS CITY, MO., Dec. 11.—
A rather peculiar disclosure was
made in Kansas City last week at

a meeting of newspaper men, the-

atre managers and performers at

the Orpheum theatre at the Muehle-
bach hotel.

"Kansas City, because of the fact

that it has an unusually large num-
ber of motion picture nouses for its

size, is one of the hardest cities in

America for a legitimate actor to

'get across,' " one of the perform-

ers at the Orpheum said. "They
don't applaud like they do in other

cities and I think the reason is

solely because of so many motion
picture houses. Kansas Citians

have become so accustomed to sit-

ting through a picture in silence

that they have fallen into the habit."

ing exhibitors of pending negotiations,
used vague terms which the theatre own-
ers "would be bound to misunderstand."

"After we got back to New York," the
Mills statement says, "the president of
the exhibitor organization came to my
office with a statement which he had pre-
pared for circulation to his»members. I

took exception to the vague terms of the
statement, pointing out that the exhibitors
would be bound to misunderstand it. and
interpret from it that during the pendency
of the conferences they would not be
prosecuted, whereas what had been agreed
upon was that before we would actually
file a suit we would notify the exhibitors
organization of its pendency and give
them a chance to inform their members
of his duties.

Grants Cohen's Wish

"They felt, however, that it would be of

great help to them in convincing the ex-

hibitor that their organization was
actually accomplishing something if they

could issue the statement as presented

and in good faith, with an idea of helping

them along, I assented.
"The result has been great confusion,

and will be punishment of many exhibit-

ors who during the time violated our
copyrights."

Mills says that "all this talk about the
motion picture theatres 'making" songs
popular is just piffle."

Mills says that he has failed in all his

efforts to get information on how many
members in good standing the exhibitor

organization has.

"There is but one conclusion," he says,

"and that is that its membership is so
inconsequential in volume and as the rep-

resentative of exhibitors, that to make
public a list of the members actually in

good standing would be to make it weaker
still than it now is.

"All of which is none of our business,

nor does it concern us except to the ex-

tent that we actually speak for those

whom we represent and tell the world
who they are. while they seem to speak
for the exhibitors of the country, but

are repudiated to right and left by in-

individual state organizations that notify

us they are not to be held by what or

anything the national organization may
say."
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Officials in Los Angeles Clamp

Lid on Film Events

Won't Allow Picture People to Dance After 12 O'Clock;
Wampas Will Go to Frisco

By HARRY HAMMOND BEALL

LOS ANGELES, December 11.—At this writing the battle royal be-

tween the film interests and the so-called "long haired" element of

Los Angeles is being fiercely waged with threats and counter threats

from both sides almost making it a necessity for the Angeleno newspapers
to put out their editions on asbestos coated news print.

The latest development is the announcement that the Western Motion
Picture Advertisers, the publicity men's social organization will stage their

annual Frolic, which has become recognized as the biggest cinema social

event of the season in San Francisco, on January 19.

THE press agents, following the police

commission's action in stopping the

directors' hall at midnight, went l>efore the

mayor and his two commissioners and asked
for permission to dance till :i o'clock in the

morning and asked for a forty-eight hour
answer. They were promptly told that mid-
night was the limit of the law and that the

law would be enforced. Then came invita-

tions from a score of California cities ask-

ing them to stage the frolic within their

various confines. The offer from San Fran-

cisco proved the most alluring with the

mammoth civic auditorium placed gratu-

tiously at the disposal of the publicists by

Mayor Rolpb, and a committee made up of

Harry Wilson. Harry Brand and Pete

Smith accepted the offer.

Now that the film interests have talked

of a new liberal political party and threat-

ened recall of the mayor and his commis-
sioners, together with a revocal of the mid-

night closing, the ministerial party, headed
by .Reverends Brieglieb and Shuler, have

retaliated with threats of censorship and
Sunday closing. Following which the lib-

erals talk of putting abolishment of cigar-

ettes, closing of every kind of activity on

Sunday, and various other blue laws in a

referendum in order to wake up the lilnral

element of Angeleno population to a neces-

sity to come out and vote for their rights.

The concensus of opinion is that Los An-
geles, a city of a million, is still being

governed by laws suitable for a village.

Fred Niblo, president of the Motion Pic-

ture Directors Association, is leading the

film interests in the battle.

* * *

And with all the discrimination against

the film interests here the producers are con-

stantly being called on for donations galore,

not to mention the individual "touches" put

cn the stars and directors in every sort of

a charity drive, as well as their being called

upon to appear at countless benefits.

Fred W. Beetson, secretary of the Asso-
ciation of Motion Picture Producers, and
Western representative of the Hays organ-

ization, has kept a careful record of the

requests for donations ranging as high as

$25,000 in single instances, during the past

three months, and the total is staggering.

The industry has been asked to contribute

$300,000 in that time to various philan-

thropic, civic and charitable enterprises.

This represents no verbal requests, but sim-

ply these in writing, which Beetson has

placed on file.

* * *

John Goring, former Paramount exploita-

tion chief here, who returned to Los An-
geles to manage Loew's State theatre after

a season at the Rivoli and Rialto, is being

complimented on his presentation of John
Griffith Wray's "Anna Christie" this past

•week. The big Ince special proved one of

the greatest attractions the Seventh and
Broadway playhouse has yet screened.

* * »

Al Cohn, who climbed the ladder of

fame from a mere newspaper reporter to

the highest salaried title writer in the Elms
in a few short years, is now the scenario

editor of Truart Film Corporation with
headquarters at the Goldwyn studios at

Culver City. For the past year he has
been associated with the Mae Murry com-
pany in an editorial capacity as well as
titling various big films of the season.

* * *

Julius Bek.nheim is expected soon at

Universal City, where he will resume his

job as manager. Succeeding Homer Bou-
shey, William Koening is now the general
production manager.

* * »

"Them as has gits." This old saying is

now particularly true in the case of Chaki.h
Chaplin, who has been offered $400,000
for half of his studio property at La Bren
and Sunset, for all of which he originally

paid $.">0,000 seven years ago.
» * *

Loris MacLoon, former Cosmopolitan
and Morosco general press representative,

and perhaps best known as the man who
made the Canadian Pacific railway popular
with Americans is here with his new show
"Zander." which is to have a run at the

Mason Opera House. He is being chap-
eroned about by Guy Price, the erudite
motion picture editor of the I.os Angeles
Evening Herald.

* * *

"Don't come to Hollywood unless you
bring your family and money enough to

live a year" was the advice given screen-

struck flappers by Mary Pickford from a

temporary platform built in Pershing
Square for "Mary Pickford day." Mark
Larkin, general press representative for the

Fairbanks-Pickford studio, and Jeff Laza-
rus, Sid Grauman's publicity chieftain, are

receiving congratulations on the success of
the event.

* * *

East bound voyagers from the Para-
mount production plant are Cecil B. De-
Miu.e and family, together with Barrett
Kiesling, who will try to get an item or two
in the Manhattan press about his boss being
there for the Gotham opening of "The Ten
Commandments."

* * *

And speaking of Paramount press agents.

Al Wilkie is batting a hundred per cent
during the absence of Arch Reeve in New
York. Al has many friends among the

stars, directors and executives of the studio.

* * *

The Hollywood film colony is again in

mourning, this time for Herbert Standing.

Patrons Protest
Cutting News Reels

(Special to Exhibitors Herald)

ALBANY, N. Y„ Dec. 11 —
Patrons of motion picture theatres
in Albany, are protesting against
the practice of some of the houses
in cutting new reels to the bone,
in order that the shows may come
within the scheduled time. At one
of the larger houses, the news reels

are frequently little more than a
flash, although a comedy may be
shown on the same bill that will

be so poor that it hardly provokes
more than a smile.

one of the most lovable character actors the

screen has ever known. At the age of 77
he passed away this last week, and his

funeral was widely attended.
* *

L0OI8 J. Gasnier is about to start on
"Poisoned Paradise" for Preferred Pic-
tures, and it is hinted he is to have carte
blanche from B. P. Schulberg to make it a
lilm masterpiece.

* * *

Rumor has it that King Bacoot may join

i certain big producing organization early
in 1024 when his contract with Universal
expires. Baggot is now working on Mary
I'hilbin's "The Inheritors." He has put
nr.-- several big box office successes for

the "U."

Lichtman Adds to

"U" Sales Division
Ned Marin Assigned Post of

Assistant to Universal

Sales Chief
(Special to Exhibitors Herald)

NEW YORK, Dec. 11.—Al Lichtman.
newly appointed general manager of sales
for Universal and supervisor of the dis-

tribution and pres-

entation of "T h c

Hunchback of

Notre Dame," has
announced a num-
ber of additions to

his s t a ff . Ned
Marin, formerly
sales manager of
Distinctive P i c -

lures, has been en-
gaged as assistant

to the Universal
sales head.
Appoints "Hunch-
back" Repre-

Ned Marin sentatives
William L.

Sherry, formerly with Distinctive Pictures;
Charles U. Martin, formerly manager of
United Artists in Philadelphia; Gerald
Acres, formerly district representative for
Famous Players; William J. Drummond,
former district manager for Selznick

;

Charles Schwerin, formerly of Associated
Producers and First National in Pittsburgh,
and Richard C. Fox. formerly manager of
Famous Players-Lasky exchange in Buf-
falo, have all been appointed special repre-
sentatives for "The Hunchback of Notre
Dame."

Indianapolis Manager Resigns
It is announced by Universal that Cleve

Adams, assistant general sales manager,
stationed in Indianapolis, has resigned. Joe
Friedman, an assistant general sales man-
ager now in the New York office, will leave
for Indianapolis today to assume charge
temporarily.
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Film News

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of December 22

Stories Told

by

the Camera

Have you submitted your slogan on Rothacker prints? Watterson R.
Rothacker is giving $100, $50 and $25—with the full amounts of the
awards to be given where ties occur—for the three best slogans sug-
gested by any one in the industry. Now get busy. You've got till

January 1.

Honeymooners star in Hodkinson pictures. Director Bruce Mirchell is

seen here shooting a scene for "Painted Women," which stars James

Kirkwood and Lila Lee, who were married recently. In this scene with

Kirkwood and Lee, which was filmed on board the S. S. Dorothy
Alexander, is Matt Moore, a featured member of the cast. "The Inner

Sight" will be their second offering.

Viola Dana impersonates Rudolph Valentino.

Miss Dana, whose latest Metro publication is

"The Good Bad Girl," danced the Argentine
Tango with her sister, Shirley Mason, at Actor's

Fund benefit staged recently in Los Angeles.

Oscar Apfel directed Miss Dana's latest.
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Claire Windsor warns millions who wait till

eleventh hour to do Xmas shopping. In Gold-
wyn's "Nellie, the Beautiful Cloak Model,"
Miss Windsor, plays role of a shopgirl so she
knows it's worth while shopping early.

Izzy Einstein, terror of New York bootleggers, while in Los Angeles
visited Richard Walton Tully lot where Rex Beach's novel of Texas oil

fields was in production for First National. While tramping down the
streets representing Ranger, Tex., in its balmiest days, Izzy became
suspicious of the title, "Flowing Cold."

Look at the crowd Nat Rothstein and his staff drew to

the Cameo theatre, New York, for the opening of

F. B. O.'s "The Mailman." When Nat and his staff get

their exploitation ideas functioning there's no holding
back the crowds. Assisting Nat exploit the Emory John-
son production were, Harry Osborne, Leslie Jordon, Lewis
Kramer, Frank Leonard, Paula Gould, Dave Strumpf and
Ed Hurley.

Jack Dougherty and Barbara La Marr—Mr. and Mrs. off

screen—pose for an old fashioned husband and wife

daguerreotype at Universal City while Jack was making two

reel Westerns for Universal. Carl Laemmle announces

general publication of "Hunchback of Notre Dame" to

theatres which will charge $1.65 top and play the attraction

on a two-a-day policy.
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Helene Chadwick, featured player in Goldwyn's "Reno," Buster Keaton, although his new picture for Metro is titled,

put the reverse English on the ancient phrase and "killed "Our Hospitality," is anything but hospitable when the

one bird with two stones." Because her birthday fell on privacy of his auto-boudoir is intruded upon just when he is

Thanksgiving, Miss Chadwick substituted a turkey for the in the midst of shaving. Joseph Schenck presents "Our
usual birthday cake. Hositalhy."

Delight Evans, feature writer, is E. C. Jensen (right), assistant general manager for Film Booking Offices, and

now associated with Harry Reichen- Henry Pepin, managing director of the Palace theatre at Little Rock, Ark. Pepin,

bach and the Samuel Goldwyn pub- who is one of the livest exhibitors in the darks, has accepted an invitation to

licity forces. She will assist in become a member of the theatre owners advisory board which will assist execu-

publicizing "The Eternal City," tives of Film Booking Offices in selecting stories for the company's forthcoming

Goldwyn's first for First National. attractions.
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Paramount Gets Cohan Theatre

For
6

'Ten Commandments"
Growth of Universal Necessitates New Headquarters in

New York—Eddie Hurley Resigns From F. B. O.

By JOHN S. SPARGO

NEW YORK, December 11.—When a big producing company takes

an indefinite lease on a popular Broadway legitimate theatre and
then proceeds to remodel the theatre into a picture house for the

purpose of showing one picture, there is a suspicion that the picture is

SOME picture. That is what Famous Players-Lasky has done with the

George M. Cohan Theatre to show "The Ten Commandments" and the

picture IS SOME picture.

The date set for the premiere ofthe greatest effort of Cecil DeMille,

of Paramount, and in all probability of the entire picture making industry

is set for December 21. "Adrienne," a musical show of great popularity,

has held forth at the theatre for several months and although still doing
almost capacity business, must close next Saturday night that the house
may be made ready for the picture.

They Say:
Samuel Bischoff, general manager

of the Grand studio, says that never
have things seemed to shape them-
selves more advantageously for the
independent producer and the inde-
pendent who can offer good pictures
has an opening before him that
should prove the most promising he
ever visioned.

* * *

M. C. Levee, president of United
studios, states that the new year
will see the greatest production ac-
tivities in the history of the inde-
pendents and that the 1924 trend
will be toward less expensive prod-
uct.

* * *

Ralph Block, recently supervisor
of production for Paramount, says
the industry should train those who
are ambitious to enter the business
in order that there will be a supply
of new blood and new ideas.

IMMEDIATELY after the curtain falls

on the last act a force of workmen will

invade the place, tear out the present

stage, and make a number of other altera-

tions to transform the theatre into an
ideal motion picture theatre.

It is confidently expected by those who
have seen "The Ten Commandmants"
that it will run in this theatre for a year

and a half or more, and when it finally

closes will have far outdistanced all long

run Broadway records. The long dis-

tance record is now held by "The Birth

of a Nation," but this will be surpassed

by "The Covered Wagon" some time

early next month. "The Covered Wagon"
is now in its thirty-fifth week at the Cri-

terion theatre and the interest shows no
signs of abating, as the house has a sell-

out at every performance. It is expected

that this run will continue until at least

next May, which will set some record for

"The Ten Commandments" to aim at.

* * *

Another film landmark is about to pass

out. Universal is about to move from
1600 Broadway. Neither 1600 Broadway
or Universal is going out of business, but

these two have so long associated to-

gether that separating one from the other

is to those in the film industry akin to

taking the Times building out of Times
Square.
The growth of Universal's business has

been so great that its present quarters

have become cramped, and some time ago
President Carl Laemmle gave instructions

to find another home for his company
and to find one big enough for everyone
to have plenty of room and for all to be

on one floor. At present a location at

44th and Madison and one at 42nd and
Park arc under consideration.
• * * *

Now that tbey are* going to unwrap a

few miles of bandages from the mummy
of King Tutankhamen and see how the

old gentleman looks after being laid on
the shelf for 3,000 years, few men in the

film business are taking more interest in

the peeping than Pedro de Cordoba,
popular actor of screen and stage. The
reason for this interest is that Mr. de

Cordoba, as Prince Ibrahim, visited the

tomb of the old time ruler and was ac-

corded all the courtesies that could be
showered on a real scion of Egyptian
royalty.

This happened when Director Tom
Terriss was filming "Fires of Fate," m?ny
of the scenes of which are laid in and
about Luxor, where the tomb is located

and in which Mr. de Cordoba had the
lead.

"One night some English friends joined us anil
we determined to see the tomb and the pyramids
by moonlight," said Mr. de Cordoba in relating
his experience. "There was little time to lose so
I joined the party regardless of being attired as
Prince Ibrahim, which later proved most fortu-
nate. A bomb throwing episode that day caused
our being held up by the Egyptian police when
within a short distance of our destination.

"Just as we were resigning ourselves to being
delayed for several days an official espied me in

my princely regalia, and taking me for a scion of
Egyptian royalty, we were permitted to continue
our trip without further delay."

* * *

Eddie Hirley, one of the shining ex-
ploitation lights of F. B. O., has resigned
his position with that company and is

now looking about to decide upon which
concern he will bestow his talents. Louis
Kramer, formerly F. B. O. exploitation

man in Chicago, has been brought here
to succeed Mr. Hurley.

* * *

Albert E. Smith, president of Vitagraph,
who returned about two weeks ago from
Europe, left last week for the Coast to

look over production matters at the West-
ern studio. One of the things to which
Mr. Smith will devote much of his time
is the preparation for the making of "Cap-
tain Blood." which Vitagraph expects to

be one of its biggest productions.

* * *

Sheridan Hall, who directed "The
Steadfast Heart" for Distinctive Pictures,

left last week to hunt up the wildest part

of the Canadian wilds, hoping to find a

suitable location for some of the exteriors

of "Blood and Gold," now in the making
under the direction of Albert Parker.

Incidentally Sherry's restaurant was used
last week as one of the sets. This is be-

lieved to be the first time this famous eat-

ing place has been used in a picture.

One scene shows Conrad Nagel, Alma
Rubens and about 100 extras, recruited

from stage and society, indulging in epi-

curean delights at a big dinner scene. After

working the major part of the night on this

Director Parker dashed out to a beanery

for ham and eggs.

And such is motion picture life.

* * *

The educational value of the film is now
generally accepted, but Manager Fernkause
of the Rialto theatre of Newark, N. J.,

goes this one better and gives his exploita-

tion an educational value. Three days be-

fore the first showing of Goldwyn's pic-

ture, "The Day of Faith," Fernkause gave

to each patron of his theatre a violet with
a tag bearing the title of the picture. The
hook-up on this was that Fernkause or his

exploitation man or somebody discovered
that the violet is the flower of faith. Hence,
appropriate to tie up with "The Day of

Faith."
And by the way, did you know that the

violet is the flower of faith? If not, Fern-
krause has helped educate you a little too.

* * *

And now, D. W. Griffith is Colonel D. W.
Griffith and in future to be addressed thus
by all who have due regard for the niceties.

There arrived last week at the Mamaroneck
studios a colonel's commission bestowed
upon the producer by Edwin P. Morrow of
Kentucky in recognition of the honor which
the producer has brought to the state of
Kentucky, of which he is a native.

Colonel Griffith declined to be inter-

\ iewed.

Page Major O'Mahoney.
* * *

Word has reached Metro offices that its

president, Marcus Locw, had arrived in

Hollywood and when not busy in confer-

ence with Joe Engel on various matters of

importance was making an inspection tour

of the Metro studios. On the return trip

Mr. Locw plans to stop at several key cities

en route to study local conditions in the

matter of film distribution which is expected

to have some bearing on the future policy

and production plans of his company.
* * *

Frank Swinnerton, the noted English

novelist who is now giving Broadway the

up and down and incidentally taking a peep
at some of the cross-streets, last week made
his first visit to an American motion pic-

ture theatre. The playhouse selected was
the Capitol, where Mr. Swinnerton saw the

Goldwyn production "In the Palace of the

King."
Martha Wilchinski, the demon press agent

of the Capitol, assisted Mr. Swinnerton in

crashing the gate.

* * *

Charles R. Rogers, who not long ago-

became associated with the C. C. Burr. En-
terprises, last week severed this recently

formed connection. Mr. Rogers gives as

his reason for resigning from Mastodon
Films, Inc., and the Burr-Rogers Producing

Corporation that he finds that he cannot

give these two companies as much of the

time and attention as they require owing

to his activities in connection with Corinne

Griffith. Hunt Stromberg and Harry Carey

producing units.
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Early 1924 Product
Ready by Hodkinson

Company Announces Pictures
for January, February and

March of New Year
(Special to Exhibitors Herald)

NEW YORK, Dec. 11.—A pretentious

program of feature distribution is an-
nounced by the W. W. Hodkinson Cor-
poration for the first quarter of the New
Year, including a series of stellar pro-
ductions now in course of preparation.
Plans are_ being formulated for wide-
spread activities and intensive campaigns.

Present Fourth Hunter Film

For January, the Hodkinson program
calls for the distribution of "Grit," star-
ring Glenn Hunter, the fourth of the
series of Film Guild productions, as well
as Whitman Bennett's production of Ed-
ward Eggleston's mid-Western classic,
"The Hoosier Schoolmaster." Both these
productions are described as red-blooded
stories of American life, the locale of
"Grit" being laid in New York's under-
world, with the Bennett feature glimpsing
the middle west during the early fifties.

In February, Hodkinson will issue the
first of the James Kirkwood-Lila Lee co-
star productions, "The Inner Sight," pro-
duced under the direction of Bruce Mit-
chell, and in the same month Harry Carey
makes his film debut under the Hodkin-
son banner in "High Dawn," the first of a
series of six stellar productions made by
Hunt Stromberg.

Second Star Pictures Scheduled

Tentatively scheduled for March is

"Painted Women," the second of the ser-

ies co-starring James Kirkwood and Lila
Lee, and possibly the second of the Harry
Carey productions.

Passing of Griffith

Film Starts Argument
(Special to Exhibitors Herald)

KANSAS CITY, KAN, Dec. 11.—

Never in the history of Kansas has such

widespread commotion been aroused over

a film as that of D. W. Griffith's "The
Birth of a Nation," passed the other day

by the Kansas state censor board. From
the governor of the state down to the
chairman of the censor board letters bv
the basket have been pouring in. object-
ing to the action of the censor board.
Charles B. Griffith, attorney general of

Kansas, appeared before the censor board
in Kansas City. Kan., and asked the re-

call and rejection of the film. Governor
Davis, after viewing the film, announced
he could see no reason for it being pro-
hibited.

"The showing of the film, in my opin-
ion, endangers the existing peace of the
state by stirring up race prejudice and
opening up old wounds," Griffith declared.
The censor board announced that it had
viewed the picture as any picture would
have been viewed. The history of the
carpet baggers is in our history, taught
in our public schools—why deny it on
the screen, contends the censor board.

Loew Plans Big Program
(Special to Exhibitors Herald)

LOS ANGELES, Dec. 11.—Marcus
Loew, on his arrival here announces an
extensive production program for 1924.
He denied a report that production ac-
tivities are to be concentrated in east

Montana Theatre Men
Hold Meeting at Butte

(Special to Exhibitors Herald)

BUTTE, MONT., Dec. 11.—Motion
picture theatre owners of this state held a

recent meeting here at which was dis-
cussed problems of the trade and the
industry and a banquet held following the
"business sessions.

Officers of the Montana men's asso-
ciation are, Merle Davis, Butte, president;
Frank Boedccker, Bozeman, vice-presi-
dent; Albert Nadeau, Abadonda, treas-
urer, and William Woolfall, Butter, secre-
tary.

Revenue Agents
Take Charge of

Ticket Offices
(Special to Exhibitors Herald)

SIOUX CITY, IA., Dec. 11.—Presence
of six internal revenue agents in the box
offices of as many motion picture theatres
in this city has led to the intimation that
tax returns have not been what they
should be according to an official check
of the attendance.
The government's agents, who were in

charge of the ticket offices on Sunday and
Monday, would make no direct statement
as to their presence in the theatres.

It is indicated that a number of arrests
may follow as a result of the govern-
ment's action in placing men in the box
offices.

Indicted for

Tax Evasion
(Special to Exhibitors Herald)

KANSAS CITY, MO., Dec. 11.—

A

federal grand jury has indicted Edward
and Morris Dabinsky for alleged failure

to turn over to the government $7,910.90
in admission taxes paid by patrons of the
Tootle theatre in St. Joseph, Mo. The
indictment charges embezzlement of these
taxes.

Business So Good He
Opens Up the Gallery

(Special to Exhibitors Herald)

ALBANY, N. Y., Dec. 11.—Talk about
business picking up There has been such
an increase in this city during the last

two or three months that Oscar Perrin,
manager of the Leland theatre here, has
decided to open the gallery of the house
and charge the same admission price as
on the main floor and balcony.
The gallery is but poorly lighted, but

Mr. Perrin, unable to accommodate the
crowds on the first two floors, has had
the gallery repainted and re-wired, and
even the women are now filling the seats
at times when they cannot find accommo-
dations on the other two floors.

Joins Warner Firm
(Special to Exhibitors Herald)

NEW YORK. Dec. 11.—George F.
Lenehan has joined the sales staff of

Warner Brothers Pictures, Inc., as gen-
eral field representative. His first assign-
ment is to the Kansas City branch.

Fox Employes Promoted
NEW YORK.—George Shea has been

placed in charge of the mail order divi-

sion of Fox Film Corporation succeeding
Irving Maas who has been made assistant
manager of the foreign department.

N. Y. Again to Seek
Censor Law Repeal

Leaders Predict Victory in

Determined Fight During
1924 Assembly

(Special to Exhibitors Herald)

NEW YORK, Dec. 11.—With the
opening of the 1924 session of the Gen-
eral Assembly at Albany a determined
attempt will be made to repeal the mo-
tion picture censorship law, and in the
opinion of those directing the fight there
is every reason to believe this will be
accomplished.

Republican Majority Defeated Bill

The failure to repeal the obnoxious law
at the last session was due to the Re-
publican majority in the lower house,
and it is understood that at the coming
session the Republican leaders will not
again be willing to accept the responsi-
bility of keeping the law on the statute
books. It is asserted that censorship will
not be made a party issue and that the
Republican chieftains will authorize a "go
as you please" policy on the issue. This,
it is figured means twenty or more Re-
publican votes for the repeal, which, with
the Democrats in the lower house stand-
ing pat, would accomplish the desired re-

sult.

One of the principal lines of attack on
the law is expected to be on the appropri-
ation requested for the maintainance of
the censor board, which request is now
on file with the budget committee.

Walker to Ask Repeal

Senator James J. Walker, majority
leader, who led the fight last year is

scheduled to introduce the repeal bill

in the Senate again this year. In the
lower house, it is believed the bill will

be sponsored by Assemblyman Block.

Warner Exchange Men
Report Business Good

In Their Territories
(Special to Exhibitors Herald)

NEW YORK, Dec. 11.—Without an

exception, exchange managers of Warner
Brothers, assembled at the home office of

the company for conference, report ex-
cellent trade conditions in their territories.

They declare that business is on the up-
grade and everything indicates a good
winter season.
Among the exchange men here are

Arthur Cohan and Phil Kaufman, of Re-
gal Films. Canada; W. D. Shapiro, of
Franklin Film Co., Boston, Mass.; W.
G. Underwood, of Specialty Film Co.,

Dallas, Texas: Oscar Oldknow, of South-
ern State Film Co., Atlanta, Ga.; L. Ber-
man, of Independent Film Co.. Philadel-
phia, Pa.
The arrival of Jack L. Warner effects

the first reunion of all the four Warners
in several years. With him came Ernst
Lubitsch. the director-producer; Eric
Locke, his manager; Hans Kraely. special

writer, and Frank Cassidy, exploitation

man.

Form Producing Firm
(Special to Exhibitors Herald)

LOS ANGELES, Dec. 11.—Edward
Alexander Productions, Inc., has been

formed to produce in Los Angeles with
capitalization of $75,000. Directors are

G. C. Watson, A. T. Marks. C. H. Mor-
rill.
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Gus Cook Got His Bear But He
Had a Narrow Escape

Dundee, III. Exhibitor Has Lively Time Fighting It Out
With Huge Bruin in His Lair

THERE were two of them in a bear's den—Gus Cook, manager of the

Crystal Theatre, Dundee, Illinois—and the Bear. Only one could
come out alive. And for a while it was anybody's fight. But Mr.

Cook, fortunately, is back at the theatre with his bear and a thrilling story

of the encounter. In a letter to the "Herald" he tells all about it as follows

:

GUS COOK and one of the
big bears he got that nearly
got him.

"Just a line to let you know that I am
still alive, just having returned from my
.annual hear hunt.

"Hunted this

year in north-
ern Colorado
in the Rocky
M o u n t a i ns.

Had a great
trip although
we e n c ount-
ered a lot of
snow and it

w a s 10 helow
zero when we
got up around
Marvine Peak
at an altitude

of near 13.000
feet.

* * *

"Shot two
fine brown
bears, one
weighing 3

and one 250
pounds. The
larger one is

the finest
specimen I

have secured in

any of my
hunting trips. Had quite a bit of excite-
ment getting it.

"The guide and I chased him into his

den and the guide told me I would have
to crawl into the den and shoot it. I

was not very crazy about doing it, but
would not back down for anything, so I

wriggled myself into the opening side-
ways.
"The guide poked Mr. Rear with a pole

and he made a rush to grab the pole and
I took a shot at his head. Lying on my
side, as I was, and the light dim, it was
hard for me to shoot and I shot too low
and broke his lower jaw.

* * *

"As soon as I fired I wriggled out of
that hole faster than I came in as old
Mr. Bear was kicking up a great fuss in

that den.
"The dogs went in and barked at him

for awhile. We got them out and I went
in for another round.

"Hit him in the body this time, but
still he was very much alive. I beat it

out again and on the third trial I shot
him through the head and finished the
fight.

* * *

"He was a dandy specimen, being a
silvery brown and in perfect fur. We
then spent the next 17 days hunting lions
but had no luck. But with two nice bears
to my credit I came home well satisfied."

Goes Abroad for Meet
(St"rinl to Exhibitors Herald)

NEW YORK, Dec. 11.—R. T. Cran-
field, president of Hepworth Distributing
Corporation, has sailed for London for

conferences with Mr. Hepworth relative

to next season's productions. Mr. Cran-

field will screen while in London the lat-

est Hepworth special "Comin' Thru the
Rye" featuring Alma Taylor and Shayle
Gardner.

Circus Ban Is Passed
By Kansas City Mayor

(Special to Exhibitors Herald)

KANSAS CITY, MO., Dec. 11 —
Mayor Cromwell of Kansas City has
signed an ordinance, passed by the coun-
cil, prohibiting circuses from showing
here on Sundays. The ordinance was
sponsored by the Council of Churches.
While it is believed the ordinance was a

diplomatic move to be used as a stepping
stone to Sunday closing of motion pic-

ture theatres, exhibitors are showing lit-

tle concern over the matter as the city,

nearly $2, 500.000 in the "red," is too busy
devising methods of taxation of theatres

to seriously consider Sunday closing.

Arrest Four Members
Chicago Producing Unit
Four men associated with Popular Mo-

tion Picture Products Company, 742

South Michigan avenue, Chicago, have
been arrested and local police officials

have started an inquiry into the operation

of the concern which, according to police,

has fleeced scores of persons wishing to

become screen players during the last few
months.
Those arrested and held under $1,000

bonds are: L. F. Callahan, president; W.
B. Bower, vice-president; H. Black, sec-

retary-treasurer, and J. F. Lilley, sales

manager.

No Curtailment at Plants in

East, Herald Survey Shows

(Continued from page 23)

which will uphold our standard of merit

and which will be made on a saner basis

of expenditure."
Mr. Lasky did not care to discuss the

question of the salaries of stars, but it is

believed a fairly safe prediction that the

more careful supervision he spoke of will

include the supervision of remuneration
of players and that in many instances sal-

aries will have a revision downward.
The two units now at work at the Long

Island City studio are under the direction

of Sidney Olcott and Alfred E. Greene.
Mr. Olcott is making "The Humming
Bird" with Gloria Swanson, while Mr.
Greene has Thomas Meighan making
"Pied Piper Malone." Both of these pro-
ductions are well under way and will be
completed ready for cutting within a few
weeks.

Fox Productions Underway

At the Fox studios one production is

underway and another will be started

shortly. Director Elmer Clifton is mak-
ing "The Warrens of Virginia," work on
which was stopped by the sad accident
which resulted in the death of Martha
Mansfield, who was being starred in the
picture.

Harry Millarde, with "Over the Hill."

"The Town That Forgot God" and "If
Winter Comes" to his recent credit, is

now busy at the Fox studio preparing for
the making of "The Fool," casting for
which will be commenced within the next
ten days.
At the Vitagraph eastern studio J.

Stuart Hlackton has just completed "Let
Not Man Put Asunder," which the offi-

cials of that company believe to be one
of the best pictures turned out by Vita-
graph during its career as the oldest of
all producing organizations. This is a
society drama in which Pauline Frederick
and Lou Tcllcgen are jointly starred and
in which they are supported by a notable
cast. "Let Not Man Put Asunder" will
be given a Broadway showing cither at
the Rivoli or the Rialto in January.

Distinctive Pictures is now at work on
"Blood and Gold" at the Biograph studios
under the direction of Albert Parker.
Alma Rubens and Conrad Nagel have
the leading parts and recent additions to
the cast include George MacQuarric, who
played an important part in "The Ragged
Edge": Mmc. La Violet, Fred Burton and
Bela Lugosi. "Blood and Gold" will be
distributed by Goldwyn-Cosmopolitan.

Cosmopolitan Cutting "Yolanda"
At the Cosmopolitan studio the only

activity is the cutting and titling of "Yo-
landa." the recently completed Marion
Davies picture directed by Robert Vig-
nola. However, work will soon be com-
menced on "Janice Meredith," the Revo-
lutionary War story which is expected
to represent the greatest achievement not
only of Miss Davies. but of Cosmopolitan.

"Janice Meredith" was adapted by Lil-
lie Hayward from the novel of the same
name by the late Paul Leicester Ford,
which was one of the popular novels of
its day and which later was made into a
stage play with Mary Mannering in the
stellar role.

D. W. Griffith is busy at his Mamaro-
neck studio on interiors of his historical
picture, "America," and it is expected it

will require several months yet for its

completion. The exteriors have all been
made. Mr. Griffith and his big company
having spent months in New England,
Virginia and Washington in securing the
proper historical locale.

Barthelmess Film in Production
At Inspiration studio. Fort Lee, Direc-

tor John S. Robertson is at work making
"The Enchanted Cottage" with Richard
Barthelmess, which is expected to be fin-

ished in about three weeks. Mr. Robert-
son has been selected to direct the making
of "Romeo and Juliet" in which Lillian

Gish and Dick Barthelmess will be jointly
starred. This will not be started until

after the completion of "Romola." which
Miss Gish is now making in Italy. In
the meantime, after the completion of
"The Enchanted Cottaee" and before be-
ginning "Romeo and Juliet," Mr. Robert-
son will make another picture. The name
of this has not been disclosed, but in all

probability it will be made in England
or on the continent.

William Christy Cabanne is at work at

the Burr Glendale studio on "The Aver-
age Woman," in which Harrison Ford
and Pauline Garon are being jointly
starred. Others in the cast are David
Powell. DeSacia Mooers, Burr Macin-
tosh. William Tucker and little Russell
Griffin. The picture is based on a story
bv Doris De Jagers, which appeared in

the Saturday Evening Post under the title

of "Even as You and I." "The Average
Woman" will be finished in about two
weeks."
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Principal Plans Big
Production Program

Irving Lesser, Vice President,

Leaves for West Coast to

Confer With Associates
(Special to Exhibitors Herald)

NEW YORK. Dec. 11.—Irving M.
Lesser, vice-president of and Eastern
representative for Principal Pictures Cor-

poration, has left

for the Pacific

Coast to hold
conferences o n
production, distri-

bution and gen-
eral activities of
Principal with
Sol Lesser and
Michael Rosen-
berg, the other
officials of the or-
ganization. Be-
fore departing Mr.
Lesser announced
that Principal
Pictures was go-
ing ahead with

production cn a big scale.

Sees Business in Good Shape

The motion picture business, he as-
serted, is just as good as. if not better
than it ever has been. If there is any
trouble in the industry, Mr. Lesser said,

it is not due to apathy on the part of
motion picture patrons or lack of en-
thusiasm by the exhibitor, but rather 'too

much chocolate candy' in production."
Concerning Principal's production ac-

tivity he said

:

"We shall follow Wright's When A
Man's A Man' with 'The Winning of
Barbara Worth,' which will not be issued

. until September, 1924. Next on our pro-
gram we have Baby Peggy in 'Captain
January,' by Laura E. Richards. Then
we have Bebe Daniels. 'Listen Lester.'

from the Broadway stage success and
other, equally fine productions coming.
Something entirely new in the line of

short subjects is Louis H. Tolhurst's
microscopic pictures of insect life.

"Among our players we have pictures

with the following:

Jackie Coogan. Bert Lytell. Blanche Sweet.
Annette Kellerraann. John Bowers, Guy Bates
Post, Marguerite de la Motte, George Beban.
George Hackathorne. Forrest Robinson, Fred
Stanton. Marjorie Daw, Mildred Davis, Edith
Roberts, Lon Chaney. Harrison Ford. Cleo Madi-
son. Grace D'Arrcond. Eva Xovak. Wallace and
Noah Beery, Roy Stewart, Kenneth Harlan,
Eileen Percy, Lowell Sherman. Doris Kenyon,
Tyrone Power. Alice Lake and Gaston Glass.

Directors on Staff

In the directorial line are Edward
Cline, Lambert Hillyer. Frank Lloyd.
William Cummings, William Beaudine
and others.

Johnsons Off to Make
Further African Films

to Exhibitors Herald)

NEW YORK. Dec. 11.—Mr. and Mrs.

Martin Johnson, who made "Trailing

African Wild Animals." the big Metro
success, have sailed to spend five years

in the heart of darkest Africa, filming

wild beasts for another of their remark-
able pictures.

Mr. and Mrs. Johnson will be the only

white people in the party. There will be

hundreds of blacks and a number of Hin-
dus.

The African wild animal pictures to be
taken by Mr. and Mrs. Johnson on this

trip will be issued by Metro.

Big Film Premieres Prove
Lure to Holiday Shoppers

"Ten Commandments"; "Black Oxen"; "Shepherd
King"; New Coogan Picture and Other

Attractions Draw Great Crowds
If you're minus a few expected Christmas gifts this year you'll prob-

ably be safe in blaming it on the motion pictures. For what chance has the
average shopper of completing his or her purchasing with a number of
new pictures reaching theatres just at this time.

Take Chicago, for instance. Jackie Coogan's new Metro picture "Long
Live the King" is having its western premiere showing at the Chicago
theatre. As if this was not sufficient attraction in itself but the Chicago man-
agement, in one of its usually effective advertisements invites the shop-
ping public in such glowing terms to come in and rest awhile in its com-
fortable palace that one might readily be inclined to forsake all shopping
to keep the suggestion.

Let's See What's Happening In Other Cities

In Hollywood Cecil B. DeMille's "The Ten Commandments" is having
its world premiere at Grauman's Egyptian theatre. According to advices
from Paramount the audience, which packed the theatre to its doors in-
cluded the most brilliant and representative gathering of motion picture
and societv notables Los Angeles had ever known.

They paid $5.50 per seat for the

privilege or being present.

New Fox Picture Opens

In New York "The Shepherd King."

the William Fox screen version of the

famous stage play by Wright Lorimer
and Arnold Reeves, is having its premiere

at the Central theatre, succeeding "This

Freedom." Here is another big picture

which it took Director J. Gordon Ed-
wards and a company of American
players, headed by Violet Mersereau

nearly a year in the midst of the raging

political and religious turmoil of Egypt
to enact.

"Black Oxen" Has Premiere

In San Francisco, by special arrange-

ment with Associated First National Pic-

tures, Inc., Loew's Warfield theatre in

San Francisco presented Frank Lloyd's
production of "Black Oxen," a First Na-
tional picture with Corinne Griffith and
Conway Tearle, in its world's premiere ot.

December 8. The opening was a not-
able one. Mrs. Atherton with a party
of friends and Director Frank Lloyd were
present.

Rialto Theatre Draws Crowds

At Washington. D. C, it is said that

the brilliancy of the New York opening
of "Little Old New York" at the Cos-
mopolitan theatre was surpassed by the
opening of that Marion Davies picture at

Tom Moore's Rialto theatre. It is de-

clared to have broke all records of that

house for attendance and for receipts.

Several cabinet members and their wives
and many members of Congress and per-

sons otherwise eminent in Washington
society were in attendance at the open-
ing performance.

Ad Has Timely Appeal

Thus it can be seen that with these

and a number of other outstanding attrac-

tions making their bow in theatres

throughout the country, the Christmas
shopper will have a hard time tending

strictly to business. And why should he.

As the Balaban & Katz ad points out

"Why not make your Christmas shopping
tour a happy event instead of a trying

ordeal. Don't keep going until you are

exhausted. Break up the strain by a
visit to the Chicago or Roosevelt thea-
tres."

Mullin Heads Sales

Unit of Grand-Asher
{Special to Exhibitors Herald)

NEW YORK. Dec. 11—J. M. Mullin.

who recently arrived from London where
he was manager of the R. C. Pictures

Corporation, has
been chosen by
Samuel V. Grand,
president of the
Grand-Asher Dis-
tributing Corpor-
ation, to head his

sales force.

Mr. Mullin has
been intimately
connected with
practically every'

branch of the mo-
tion picture indus-
try. Starting
twenty years ago
with the owner-
ship of a small

motion picture theatre, his business in-

creased until he was the owner and oper-
ator of thirty houses throughout New
York state. Pennsylvania, some in Kan-
sas and one in Minneapolis. He finally

deserted the exhibiting end of the busi-

ness to enter distribution. From this Mr.
Mullin associated himself with R. C. Pic-

tures and went to England to manage the

London office. And now. at Mr. Grand's
request. Mr. Mullin has been persuaded
to join Grand-Asher.

J. M. Mullin

Dinky Dean Producing

Company Is Organized
(Special to Exhibitors Herald)

LOS ANGELES. Dec. 11.—Dinky-

Dean Productions company has been in-

corporated for $750,000 to produce at

Long Beach with corporate directors in-

cluding Chuck Reisner. Lewis Lipton.

H. F. Millspaugh. Louis S. Simmell and

A. Marcus.
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"California or Bust!'
By PHILIP RAND

(Rex Theatre, Salmon, Idaho)

Being the Break-Journey Jottings of the Poet Laureate to "What the

Picture Did for Me," En Route to Los Angeles, "Follywood" and
Points West.

HAVING discovered the Pacific Ocean and located Long Beach, we
turned inland East and North and drifted in with the dense traffic

to the heart of Los Angeles—the city of Angels, but in reality the

city of beauty and wealth.

There are so many million dollar theatres, hotels and stores here that

after a day or two, this sage brush exhibitor really believed that he was a

millionaire himself and started right in to prove it until the unimaginative
cashier in his million dollar cage woke him up from his roseate dream.

I WOULD give a year of my life to

have the Herald gang out here with
me sampling cinema delicacies and certain

beverages that put Jenkins' "Tea with a

Kick" into the fade-away. Here J. C.

could go shopping in some wonderful
stores and find a new bonnet that I am
sure would please all captious critics.

Here, Jack Cairns could take in shows to

his heart's content from eleven A. M. to

eleven P. M. for 365 days in the year and
then regret that he had not seen them all.

Here, C. H. Lynch of Brewery, Illinois,

would have to admit that home was never
like this and Creal would break into

violent weeping because he could not keep
up in previewing all the pictures. Sabin,
Bollman and Stettmund would certainly

get wall eyed trying to watch all the

pretty girls, both on and off stage; and
even Fred Meyer, the Brummell of our
set, would have to discard Hamilton's
latest cut for the new West Coast
knickerbocker style.

Of course the gang would want to put
up at the Biltmore. where the millionaires

congregate and declare their daily oil

dividends, but for our literary Roy W.
Adams and those who prefer more quiet

and a chance to walk over the lawns and
commune with nature I would recom-
mend the aristocratic Ambassador.

If the gang were here it would be in-

teresting to see what theatre or play the
boys would hike to first. Would it be
Grauman's million dollar theatre or Grau-
man's Egyptian? Would Elmer Gailey,
our corn-husker, vote to see Ben Turpin
in "Asleep at the Switch" or Bill Hart in

"Wild Bill Hickok"? Would Kriegh-
baum, the Hoosier, forget all about Miss
Seaman in "Free Air" when he saw Our
Mary in person as Rosita? Would brother
Hickman of "Green River", Illinois, be
true to his Florence (Vidor) if he were to

see Lois Wilson in "The Covered
Wagon"? How many of the boys would
want to see first of all Lon Chancy in

"The Hunchback of Notre Dame"?
I suspect that Langacher, the boy

wonder of Wisconsin, would want to sec
Douglas MacLean in "Going Up" and
Friend Rediske of "Old Rye" Montana
might care to view Harold Lloyd in

"Why Worry", but no!— on second
thought I think the whole darned gang
would vote to take in "The Covered
Wagon" at the Egyptian and I wouldn't
blame them!

* * *

Here it a theatre ! Here is a show I

The Egyptian is even better than the
Rex at Salmon, Idaho, and I will have to

admit it; and "The Covered Wagon" is

better than "The Birth of a Nation", for,
though not as exciting, it has a story of
greater heart appeal and is so chuck full
of comedy that it makes better entertain-
ment than any play I have ever seen.

I can just see the gang all assembled
and George Rea losing his specs and Ross
Riley slapping the dignified Gauding on
the back and Held and Charley Ryan
hugging the nearest man or woman—all
in riotous glee at the side-bursting com-
edy of Ernest Torrence and Tully Mar-
shall as Jackson and Bridger in their old
trapper antics and drinking bouts. Then
there is the love story, enacted by the
handsome J. Warren Kerrigan and pretty
Lois Wilson, for Mrs. Kimbro and our
other lady exhibitors to sentimentally
enjoy, and I am not so sure either but
even O'Hara would surreptitiously wipe
away a tear in the subdued mystic light
of the theatre when Will Banion comes up
from his California diggings to Oregon
to find his beautiful Molly.

* » *

Yes, the big prologue and the big
orchestra help put over the big show, but
remove these, and still the picture itself
will thrill and please. The beauty of it is
that this masterpiece can, and should, be
shown in every theatre in America from
the greatest to the smallest, and, in-
cidentally, any showman can put on the
main features of the prologue just as
rendered here. It is very simple, as I

will outline.

First: Indian scouts appear on the
stage, soon followed by a band of Indian
braves. The scouts point out the white
man's wagons in the distance (this might
be indicated off stage). They proceed
then to put on their war dance and pass
off stage.

Second: Shouting and cracking of
whips is heard and a few wagons drive on
stage (this can also be indicated off stage
if necessary), the pilgrims come on
dressed in the old time costumes. The
leader suggests resting. He calls for a
song and "Oh Susanna" and "Clementine"
are given. Then a prayer is offered and
the Doxology is sung. Some one sug-
gests a dance; the fiddlers step forward
and young and old (great chance for
character impersonations) swing into the
old time Virginia Reel and hoe-down to
the tunc of "Turkey in the Straw" and
"Pop Goes the Weazel."
New plays appear so often here in spite

of many long runs at the largest houses
that it is impossible to keep up with them.

I managed to see a few however and
enjoyed "Ponjola" as well as any of the
lesser productions. This is a society pic-
ture in a way but also a gripping story
of the South African mines Anna Q.
Nilsson has cut off her hair in order to
impersonate a youth and O Boy! how
well she has succeeded. "Ponjola" is a
Kaffir word for whiskey and James Kirk-
wood tries to drink all there is in Africa,
and thereby hangs an absorbing tale. The
direction is perfect and the cast above
the ordinary.

* * *

Every one seems to be a fan here. Only
last night Our Mary was given a tre-
mendous ovation at the premiere of
"Rosita" and everybody is expectantly
awaiting the great D« Mille twelve reel

masterpiece "The Ten Commandments".
One thing is certain, with all these

wonderful theatres to entertain one, I do
not want to go back. Salmon is the most
beautiful spot in America in the summer,
I stoutly maintain, but for the other nine
months give me California. And listen

—

they may take a great interest in "The
Ten Commandments," but their foot

certainly slips on the Eighteenth Amend-
ment.

Gosh! but I wish the gang was here!

Philip Rand.

MONEY MAKING IDEAS
Which Have
Exhibitors to

Been Used
Build Up

(Lily Theatre, Buffalo, N. Y.)

By CROSBY BROS.
No doubt you are aware of

the fact that tickets have in-

creased in price. We have
substituted metal checks in-

stead of tickets and have
found them satisfactory. These
checks can be used instead of

tickets for children's admis-
sion, but they are not applic-

able on admissions of more
than ten cents, because they
are not serially numbered.
They are the size of a quarter
and made of aluminum. They
cost a cent-and-a-half apiece
and can be bought from most
any prir.ter. If you can't get

Successfully by

Their Patronage
them, drop us a card and we
will tell you where we got
them.

By JACK CAIRNS
(Brooklyn Theatre, Detroit,

Mich.)
I try to eliminate the so-

called weak night by giving the
best at all times. If I get a
picture that seems to be a bit

mediocre I always add a scenic
or two reel Western to brace it

up and it seems to pay. Of
course always after a big
Saturday and Sunday or holi-

day most people have spent all

their amusement money and
nothing will pull 'em in.
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Q^AjJDepartmtnt of Practical Showmanship

Comment On
New Ones I

Have Seen
"The Theatre" is indebted to

"What the Picture Did For Me" for

the privilege of presenting this week
the following reports on pictures

seen but not played by contributors

to that department, decision having
been made in consideration of seme
slight confusion occasioned to sepa-

rate this type of reports from those
making up the regular content of

the report department.
This department will be pleased

to receive additional reports of this

character from exhibitors.

The reports follow:

Fashion Row (Metro) with Mre Mur-
ray.—This picture is better than Mae
Murray's last two releases. "Jazzmania"
and "The French Doll." because it has
Hiore depth and heart interest and fewer
wiggles and gymnastics. In fact, I would
class it as superior to anything the star

has made since. ''Peacock Alley." The
main theme of the story has an unhappy
ending, but the fact that Miss Murray
plays a double role takes the curse off

this.—John \Y. Hawkins, Capitol theatre,

Xew Bedford, Mass.

The Eleventh Hour (Fox) with Charles
Jones.—Didn't run this but saw it in a
nearby town. If they want action, give
them this.—C. F. Krieghbaum, Para-
mount theatre. Rochester. Ind.

Unseeing Eyes (Goldwyn Cosmopoli-
tan) with Lionel Barrymore and Seena
Owen.—A revival of Arthur Stringer's
story, "Snowblind." Should draw where
people are very hungry for outdoor
drama. If their appetite is not so keen,
its success is questionable. It is well
acted, of course. The scenic backgrounds
are wonderful, but there isn't enough
story for the footage and the drama
drags woefully. With actors of less re-

nown, "Unseeing Eyes" could be classed
as a program picture without doing it

injustice.—John W. Hawkins, Capitol
theatre, Xew Bedford. Mass.

The Temple of Venus (Fox) with Mary
Philbin.—Better look at this before you
buy it. Wonderful scenic, but not much
plot. It is what I would call an artistic

success. Some houses will not be able

to put it over. Contains a fairy story.

—

Charles H. Ryan. California theatre.

Chicago, 111.

Name the Man (Goldwyn Cosmopoli-
tan) a Victor Seastrom production.—An
adaptation of Sir Hall Caine's novel, "The
Master of Man." In story and produc-
tion value it is about one lap ahead of

Originality in

The Theatre
ORIGINALITY is about the only thing

the exhibitor doesn't have to buy. It

]
is also his most valuable and, potentially at
least, most profitable possession.

Demonstration is given weekly by lead-

ing Chicago theatres and journalistically
i relayed in the brie! reports printed in this
department.

Necessarily dependent upon the estab-
lished studio output for the bulk of their
programs, these theatres produce by origi-
nal methods of presentation distinctly in-

dividual shows which sell for top prices and
give maximum satisfaction.

"The Christian," but of course it lacks
the advertising value of the latter pro-
duction. The plot has to do with a
deemster or judge of the Isle of Man who
is called upon to sentence the girl he has
betrayed. She has been convicted of in-

fanticide. The theme is well handled.
Both Conrad Xagel and Mae Busch, who
play the leading roles, appear to have
been miscast. The principal advantage
"Name the Man" has over "The Chris-
tian" is its happy ending.—John W. Haw-
kins, Capitol theatre, Xew Bedford. Mass.

The Virginian (Preferred) with Ken-
neth Harlan.—Have seen this but haven't
run it yet. Am going to if price is

within reach. One of the best Western
specials I have seen. It's there, and
really a special.—C. M. Hartman, Lib-
erty theatre, Carnegie. Okla.

The Covered Wagon (Paramount) a
James Cruze production.—A masterpiece.
Don't let anyone try to tell you "Pioneer
Trails" is just as good. Have seen them
both and all the big ones to date, but
never have seen anything like "The Cov-
ered Wagon." Saw both these pictures
in Denver. Suppose it will be worn out
before small towns can have "The Cov-
ered Wagon."—Mrs. B. A. Tyo, Tyo
theatre, Wray, Colo.

Souls for Sale (Goldwyn Cosmopoli-
tan) a Rupert Hughes production.—Didn't
run this but saw it at another town.
Mighty glad I didn't buj- it. Advertised
as having 35 stars in cast. If a flash of
a star is acting in production, then they
have that many. Was with a party of
twelve when I saw it and not one thought
it could be called a special. Good pro-
gram picture.—C. M. Hartman, Liberty
theatre, Carnegie, Okla.

INCIDENTALS are incidentals, re-

member, only because there is an essen-
tial—the feature picture. To develop
incidentals to too nearly the magnitude
of the essential is to create a division, to
break up a unit, and, save in duck hunt-
ing, a scattered shot isn't so good.

Issuing Our
Annual Plea

For Silence
This is this department's annual

plea for silence, addressed unopti-
mistically to the millions of fiend-

ishly accommodating good ( ?) fel-

lows whose unmalicious joy it is to

tell, write, print, publish and other-
wise broadcast the motion picture
synopsis. If these but read, 'tis

enough.
Here's the case

:

FIRSTLY : You are to see a picture.
I've seen it. I tell you the story, the big
situations, the best subtitles, my opinion.
You see it, watch for the things I've men-
tioned, check them against my estimate,
pronounce me a fool, fail to enjoy the
picture, want to shoot me. (You should.)

SECOXDLY : You've bought the pic-
ture to sell the public. You carry the
synopsis in your ads, detail the action in

your house organ, quote reviews also
giving the synopsis, get the people in, ask
them how they liked it, learn that they
didn't. (Xaturally.)

THIRDLY : You produce a picture.
You advertise it to the trade, telling the
story in your copy. It is read, it sells
the picture to the exhibitor, and the bad
news. "Doesn't follow the story," "Looks
like it had been cut." etc.. begins to come
in. (You earned it.)

FINALLY : There is just exactly one
purpose of a motion picture, novel or
play. That purpose is to tell a story.
Remove that, as by telling it in synopsis,
and there is nothing left.

On the individual scale, who tells a
synopsis steals his hearer's entertainment.
On the theatre-public scale, who pub-

lishes a synopsis cheats the public.
On the producer-exhibitor-scale, who

broadcasts the details sows what he
reaps.

All combine to ruin some thousands of
pictures for some thousands of people
annually, and to prevent many thousands
of ticket sales.

Let's not.

ONCE upon a time no one expected
English, much less art. of the motion pic-

ture. Those were the shooting gallery
days. Xow educated people go to pic-

ture shows, and people who go to picture
shows are educated, which is not quite
the same, so the only way out of it is to
apply a little education to the task of
pleasing them. Besides, even the igno-
rant understand English better than any-
thing else, even slang.

TRAILERS are getting better right
along, and more popular. Cause and
effect. Xot unlike pictures.

WHAT happened to the once healthy
movement to put the "Shoes by Bluoo-
blah." etc.. at the end of the picture? It

looked so proper there.
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Hamilton's
rf Go-To- SMo^ies - Week

November 19 to 24 Inclusive

'Tslational SMotion Picture Day, ^Monday cI^pvember 19th

EAGLE -JEFFERSON -JEWEL LYRIC • PALACE • REGENT - RIALTO THEATRES

Hamilton. Ohio.

November 14, 1923.

Gentlemen

:

The week of November 19 to 24 has been designated and will be observed an Hamilton's
"GO - TO • MOVIES - WEEK." with Monday. November 19th. celebrated everywhere an
NATIONAL MOTION PICTURE DAY.

There's nothing selfish about either National Motion Picture Day or Hamilton's "(JO TO
MOVIES-WEEK." The Theatre-Owners of Hamilton, artina as a unit in this movement, hope hi
foster and finance a bigger and stronger National Organization. 25'. of all receipts on November
19th will be turned over to the Motion Picture Theatre Owner* of America.

Hamilton's "(JO-TO- MOVIES-WEEK" is intended to act as a business stimulant, not onl>

for the theatres but for the Merchants and all of Hamilton. The screen has long been recognized
as the greatrst single educational factor of the present day.

Hamilton's "(iO-TO-MOV IES-WKEK" has the endorsement of the Retail Merchants Ass,,

cialion; the approval of the Mayor, and other rr ic and fraternal organizations will be sought. And
now I come to you with this appeal:

Please permit the theatres of Hamilton to display a card in your window, advertising Hamil-
ton's "GO-TO-MOVIES-WEEK." And if you wish to further co-operate with us in our movement,
please authorize both newspapers and the Butler County Prejw to insert in such display advertise-

ments as you may run between November l.'ith and 21th. the following boa:

Vltend the Theatres of Hamilton during

"GO-TO-MOVIES-WEEK"
November 19-24 incL

Thanking you in advance for any co-operation vou may accord this project, and assuring you
that the theatres of Hamilton will co-operate on all civic projects in the future, aa they have in thr

past, I am, with all rood wishes.

Sincerely yours.

In behalf of All thr Theatres in Hamilton.

Chairman

THEATRE OWNERS OF BUTLER COUNTY.

Repeat Prologue
At Chicago
The prologue used about a year

ago for "East Is West" by the Chi-
cago theatre was reproduced with-
out alteration last week as a stage
feature and drew applause on its

own merit. The production was
described in detail at the time of
its initial unveiling.

If a motion picture may be re-

vived, why not a prologue? Has
anyone else ever thought of it, or
is it another Balaban & Katz in-

novation?

LEFT: Reproduction of letter

tent to all merchants and civic bod-

ies by Fred S. Meyer exploiting the

Hamilton, O., "Go-To-Movies
Week." Letter on opposite page.

Further illustration on page fol-

lowing.

Ballet is Best

At McVickers
Alexandre Katchetovsky, ballet

master of the Chauve Souris, starred

in the stage division of the Mc-
Vicker's bill Last week, giving "The
Streets of Tartary," a brief but
scintillating pantomime with a cast

of six. Several McVicker's ballets

have been too good for the audi-

ence, but this was enough better

that they could not help liking it.

Anyone who has tried to com-
bine ballet and pictures without
success should examine the Mc-
Vicker's method. It succeeds.

Lukachie Gets

Real Action
A. J. Lukachie, Hauber theatre,

Camden, Ark., got real action with
his suggestion that a local street

be renamed "Main Street," editorial

and civic Camden taking sides and
vigorously airing opinions. Mr.
Lukachie's letter and two of the
editorials written folow:

THEATRE EDITOR, Exhibitors Her-
ald.—It's seldom that an exhibitor can put
one over the city editor, even in a small
town. It isn't because the exhibitor isn't

shrewd or that the editor is wide awake,
but it is seldom that a picture comes along
that one can slip over ye editor.

This I was able to do, as you will note
by the enclosed clippings. I managed to get
two editorials and numerous letters pub-
lished in the interests of "Main Street."

I had fifty 8x20 cards printed with word-
ing as follows : "Are you in favor of
changing Adams Street to Main Street?
Write your views to the Camden Evening
News."
These I put in store windows about town

and waited for results. The wait wasn't
long. The pros and cons came in rapidly

and in some instances heated. You can
imagine their surprise when I opened up
with my advertising a week before play

day.
The editor is a good scout and took it

good naturedly but requested me to let him
in on the next one.—A. J. Lukachie, Hau-
ber theatre, Camden, Ark.
The following editorial appeared under

the heading, "Changing the Name of Adams
Street."
A movement is on foot to have the name of

Adams street changed to Main. At present
Adams extends from the Cemetery on the north
to the Missouri Pacific tracks on the south and
from there it is Main street, according to the
official map of the city.

Now comes an enterprising citizen and sug-
gests that the entire street be called Main or
Adams, as it is sometime confusing to have two
names for one street.

The point is well taken, but which shall it be

—

Main or Adams? Here is a question susceptible
to a great deal of argument.
Most of us are somewhat familiar with the

impassioned speech delivered in the legislature
several years ago when it was suggested that

Arkansas be pronounced as it is spelled instead
of Arkansaw. The opponents of any change won
and Arkansaw was made the correct pronuncia-
tion by legislative enactment.
But so far no Demosthenes has risen to make

any plea in regard to the changing of Adams,
street.
When Camden was first laid out, which, accord-

ing to old-timers, was back there about 1840,
the streets were all named after the presidents

of the United States.
This started, no doubt, from the fact that what

is now known as Washington street was the

Washington road, leading from the river landing
here to the town of Washington, in Hempstead
county. Thus we Jiave Washington, Adams, Jef-

ferson, Van Buren, Madison, Monroe, Jackson
and Harrison streets in the down-town district.

As the town began to extend we seem to have
gotten away from this system of nomenclature.
When Southerland's addition to the City of

Camden was laid out all of the streets were named
after trees. There we have Maple, Chestnut,
Sycamore, Olive, etc. Olive and Cleveland ave-

nue are the same street. Jackson, after it passes
California, is called Woodard ; Strain street

merges into Clifton after a slight turn at Harri-
son. And so it goes all over town.

But as to Main street—well, some have always
felt that Camden enjoyed a unique position by
not having any business street called Slain. That
is old stuff. Every town nearly in the United
States has its Main street.

Let's preserve the old order of having the
streets named after president of our nation. Let's
preserve old traditions. Let's change the name
of Main street and call it Adams, if any change
is made.

This editorial was headed simply "Main
Street."

Col. Mose Stern, who was a member of the
council back in 1900, says that during his term
the name of Main street was changed so that it

would be Adams street from the cemetery to the

southern boundary of the city.

But, like many another ordinance, this one has
been lost in obscurity.
The official map of the city was drawn in 1891,

32 years ago. Since that time there have been
many changes in Camden which make that map
obsolete.
A dozen or more new streets have been added
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to Camden during the past few years, none of
which appear on the official map.
Enough maps could probably be sold in Cam-

den to pay the expense of a new one.

Wins Without
Press Book

Non-arrival of the accustomed
press book doesn't greatly disturb

the really well informed and cap-
able theatreman, as witness the fol-

lowing letter from Frank H. Burns,
Beacham theatre, Orlando, Fla.,

illustrated on pages 39 and 40.

THEATRE EDITOR, Exhibitors Her-
ald.—"Flaming Youth" was rushed to us
at the last minute to take the place of a
cancelled special production, and with
only a couple of days' notice it was put
over to one of the finest business engage-
ments the Beacham has had this season.
Without even a press book we adver-

tised this picture. Of course. I had heard
of the book and had a general idea as to

the film, but nothing definite.

The first thing done was to get a series

of teaser slides all with different jazzy
copy. Later, when the press books ar-

rived I did this all over again with small
teaser newspaper ads, using the same
style as is illustrated in the press book.
Using a mat from the press book and

some good copy. I made up some special

dodgers and covered the town thoroughly
with them. This was in place of heralds,
which we did not have time to secure. By
Saturday night before the opening Mon-
day we had everyone watching and wait-
ing for "Flaming Youth," through the
above mediums and what little billboard

and regular advertising we had time to

get out.

Our lobby display was a knockout, as

can be seen by the enclosed picture.

Dressed in bright colors the lobby was
an eye catcher if there ever was one. with
girls in wine glasses, nude women en-
closed with screens, and flashy lettering.

"Flaming Youth" is a wonderful box
office attraction if advertised truthfully.

It is not as bad as the book but peoole
think it is eoing to be, so advertise it that

way and they will come and the picture

is good enough to send them away sat-

isfied.

—

Frank H. Burns. Beacham thea-

tre, Orlando. Fla.

Picture Week
Gets Results

Results, not of the money kind
but of a kind that means money
and many other desirable things in

the end, were obtained by seven
theatres in Hamilton, O., cooperat-
ing in a "Go To Movies Week" con-
ducted the week of November 19th.

The Eagle, Jefferson, Jewel, Lyric,

Palace, Regent and Rialto theatres
worked together in the project. Fred
S. Meyer, chairman of the Theatre
Owners of Butler County, writes
briefly of the week, contributing,

however, specimens of the adver-
tising done which constitute a
working model for others who
may undertake similar endeavors.
These are reproduced on pages 36
and 38.

THEATRE EDITOR, Exhibitors Her-
ald.—Under separate cover I am for-

warding you a bunch of newspapers,
sending them in their entirety so you can

look them over. I've tried to mark the
varous articles.

Hamilton's first "Go to Movies Week,"
prompted by National Motion Picture
Day, has now passed into oblivion. Fi-

nancially it meant nothing. Morally I

think it put the industry on a bigger, bet-
ter and higher plane than anything ever
done in this direction heretofore.
The enclosed letter went out to every

merchant in town.

—

Fred S. Meyer, Pal-
ace theatre, Hamilton, O., Chairman,
Theatre Owners of Butler County, O.

Garner Joins

The Circle
Leo G. Garner, Columbia theatre,

Bristol, Tenn., this week joins the
circle of contributors to this depart-
ment. His first letter follows, illus-

tration appearing on page 39.

THEATRE EDITOR, Exhibitors Her-
ald.—I am enclosing a program used at

the big football event in Bristol Thanks-
giving Day; that between King College,
the team that has made such an enviable
record this year and last year, and Car-
son-Xewman, their strongest competitors.
We furnished 5,000 of these heralds to
the faculty, free, reserving the privilege
of utilizing a part for our Columbia the-
atre. This stunt has proven very profit-

able and is the talk of the section.

The writer has been in charge of the
Columbia here since October 8 and makes
it a point to exploit everv worthwhile
picture we show. From time to time I

am going to send you samples of our
tie-ups, etc.

—

Leo G. Garner, Columbia
theatre, Bristol, Tenn.

Builds Front of

Autumn Leaves
T. W. Young, Jr., Dyersburg the-

atre Co., Inc., Dyersburg, Tenn., is

another newcomer to these columns
this week. His letter, which fol-

lows, is illustrated on page 39.

THEATRE EDITOR, Exhibitors Her
:

ald.—I hand you herewith photograph of

my lobby on "The Silent Partner." a

Paramount production. This display con-
sists of cut-outs, half-sheets painted by
my sign writer, and the background
which brings out the effect was built from
Autumn foliage, as you will observe from
the photograph.
For your information, the person on

the right is myself, with cap on, and the
other, my publicity man and assistant
manager.—T. W. Young. Jr., General
Manager, Dyersburg Theatre Co., Inc.,

Dyersburg, Tenn.

Here's a Real

Meal Ticket
Dave Morrison, Rex theatre,

Greeley, Colo., writes succinctly of
his highly meritorious "meal ticket''

used to get business and to provide
a mailing list of best patrons, but
supplies adequate illustrations, re-
produced upon page 39.

THEATRE EDITOR. Exhibitors Her-
ald.—Am enclosing copy of half-page ad
in the Greeley Daily Tribune, also card
that is self-explanatory. This little stunt
attracted a large number and now we
have a mailing list of our best customers.—Dave Morrison, Rex theatre. Greeley.
Colo.

Cloakey Sends
Stunt Chart

O. D. Cloakey, Regent theatre,
Ottawa, Ont., Can., submits the fol-
lowing chart of his campaign for
"Merry - Go - Round." Like his
"Strangers of the Night" campaign,
it consists of 33 units. No letter
accompanies it.

1. Private screening for prominent citizens.
Letter of endorsement from Mayer Plant.
Excerpts used from this letter in special
herald printed for mailing list.

2. Teaser ad campaign used 10 days in advance
of showing.

3. Advance bill-board space used.
4. Several tie-ups arranged with merchants for

window displays with cards and photographs.
5. Six thousand heralds; 3,000 distributed in

residential section following letter herald.
6. Extra newspaper advertising used.
7. Arranged mechanical window display of

merry-go-round, ferris wheel, and dancing
dolls with midway background.

8. Mechanical display used two weeks in ad-
vance, placed in different windows for three
days each.

9. Tie-up with electric store, who arranged
lighting for mechanical window display, with
ca;ds in their window stating "The Donnelly
Electric Company supplied the special light-
ing equipment for the 'Merry-Go-Round' dis-
play for the Regent theatre."

10. Tie-up with toy shop, which advertised
"Mechanical dolls and toys for 'Merry-Go-
Round' display loaned by Bruce & Graham,
Ltd."

11. Fifty special hand lettered window cards in
store windows.

12. Arranged mirror merry-go-round on top of
theatre marquee, with spots playing on same
which reflected on street as wheels revolved,
drawing attention to cat-out placed back of
same and illuminated electric sign.

13. Arranged with A. J. Freiman, Ltd.. for their
. Santa Claus to come down special chimney
built on top of theatre.

14. Arranged with Freiman, Ltd., to donate
1.600 bags of candies and toy balloons to
children for Saturdav morning show. Mil-
itary band to escort Santa in cutter with toys
to theatre from store. Special musical pro-
gram and sine-song in addition to extra
showing of "Merry-Go-Round."

15. Police called to keep crowd in line watching
chimney stunt : also for morning show. Hun-
dreds of children were turned away.

16. Santa Claus stunt used to boost business
latter part of week, as well as being first to
pull the Santa idea this season, in addition
to getting extra publicitv (Freiman. Ltd.,
supplying everything gratis).

17. Placed guide signs at all corners of roads
leading into Ottawa, with arrow pointing to
citv with sign reading "All roads lead to the
'Merry-Go-Round' at the Regent."

18. Cotton awning signs used on main streets,
tacked on edge of awnings with arrow point-
ing toward theatre, reading "Straight ahead
for the 'Merry Go Rou.id' at Regent."

20. Free readers secured in "Press" regarding
Santa stunt and notice regarding picture,
i No regular readers given here except in
Saturday M. & D. page.)

21. Rotary Club co-ooerated to pick up poor
children for morning show, using automo-
biles with stickers on windshields. "We are
going to see Santa at the Regent."

??. Additional publicity in papers on stunt 21.
23. Free balloons given out to children to adver-

tise next week's attraction, "The Light That
Failed."

24. A. T. Freiman donated two front windows
to Santa stunt, with cards and photographs
on "Mcrry-Go-Round."

25. Cut5 of crowds watching Santa Claus pub-
lished in papers gratis.

26. Three thousand doorknob tags distributed in
residential section.

27. Parade of fire department, with children rid-
ing on reels to the Regent for the Special
Santa Claus Show.

28. Cooperation of principal of the Ottawa
School Board and teachers announcing spe-
cial performance from class-rooms. Elgin
School Choir of 30 children sang at special
performance.

29. Arranged with Fire Chief Ross to have eight
firemen on duty in theatre during show as
precaution and protection of children during
show.

30. Flash-light taken of crowd watching Santa
coming down chimney and also of Santa on
top of chimney.

31. Two hundred balloons let down from roof
of theatre just as Santa appeared.

32. So many children turned away, stunt to be
reneated the following week.

33. All traffic stopped for fifteen minutes while
crowds of children watched Santa Claus.
Twelve special police required to keep streets
clear, but they failed to hold spectators back
and street jammed, holding up street cars
and vehicles.



38 EXHIBITORS HERALD December 22, 1923

IN HAMILTON PICTURE WEEK

City of Hamilton

Office of

HARRY J. KOEHLER, Jr., Mayor

PROCLAMATION
Muixiay, Nnvembn 19, 1823, lias brcn act asi'ie

llnoupbout t he I'nited Males, l>y Th« Motion Picture

Theatre OwiieraoC Americas* Nat nui I Motion Picluiv

Dky, the week ot Korember Ifth !>• £Uh inclusive h

"GO-TO-THE SfOVlKS" week l.y Theatre Owners

uf 1 Inruilloii.

Dm ins tlic "'cck luglj class inoliun pictures will l»-

lio«ii in all the nioviug picture thcatics ot !Ln .

tun, all of which have pledged 26 per cint of their

(.loss receipts of Monday, November 19th to endow n

fund for the betterment of the Motion Picture. The
marvelous motion photofrraphy has become •: r^m

in its scope, entertainment and education and ha* done

many enlightening things, inclmling patriotic and

social movements for the country. The leaden of

the motion pieturo enterprise are annous to go for-

ward and improve, their art. The appreciation of the

public will be of great nid in this effort.

In calling attention to tins wi.nortant movement I

recommend the support of . and urge attendance at

ihe moving pieturo theatre* to the extent that it will

er.courajfe the Irad'-rs .n their far-reaching enterpriac.

(Signed) HARRY J. KOEHLER. Jr.

Mayor.

We Thank You!

Tomorrow marks the last day of Ham-
ilton's "Go-To-Movies Week." Finan-
cially, the week so far has been a bit-

ter disappointment. Morally, we hon-
estly believe that the occasion has been
a memorable one, and brought us into

much closor contact wfth one another
than anything in the past

We desire to take this opportunity of
expressing our thanks to the Public and
each. and every Individual, for the sup-
port, endorsements and co-operation
extended to us in connection with Ham-
ilton^ "GO-TO-MOVIES WEEK".

If our aims have been understood, and
our plea accepted in the spirit in which
it was intended, then our efforts have
not been in vain.

The Theatre Owners

of Hamilton

NEXT MONDA Y—
--t»tra NATIONAL MOTION PICTtJKB DAY
TION P1CTTHE DA V k to waik the profreae I

'

.j Nrt| if... tM»wi*| »»* bnnginf t» oar pa

t i -4 p^jts^n e»-l Jiw*ri'*Kw*Bi*

rv ilicatr* tLroQxhoul If** LVtM
Tb* rnirpow of NATIONAL HO.

NEXT WEEK—
\>*c tuber IDih to luh, inclusire, baa Im de* inflated and will b# obvired ft* Hamil-

B - GO TO MOVIES WEEK The theatres of Hamilton »f* aeUnj as otut

inwards tit* soeeessfnl enlm.nation of " I -. eytaklM; Hamilton's "GOTO'
MOVIES" WEEK "ill be held for to* rx*fof tbe cosnjoaity And Ut, \al not leaat,

lor bealih'e sake-

LET'S ALL BE HAPPY!
Happiness i* Corgeir'ulnei*. To forpet your torfiw, your petty fear?. >our buMO#u or

household trouble* (or a few hour* is important lo )our; physic*! wetfara. One* for-

colteo most troubles s-anub into thin a^ Worry is tha creation of aa aeiten niad.

Subdue that mind anrl worry often flea*.

Visit all of Ham.Hon *s theatres durta« ''GO-TO-tfOYIES" WEEK and rerel in tha

!.nid of fancy. I.auph at the trouble* of other* and aeo bow uatfitifieftot yours are.

your worries while you lose yourself in the affairs of your sercao friend*.
,

i the various theatres of Hamilton donnf "GO TO-
"I ftkc yi b

nth and help- your disposition and even yonr dyspcpeia.

NEXT
MO?H)AY

26% OF AIX
RECEIPTS OO

TO THE
NATIONAL

ORGANIZATION I

Did it e**r rater your saitd as to what fun
the animation poo* yw pay wbrsj yoa eater a

Motion Picture Theatre*

mformatajib n published for VOtR benefit

and future understanding;

Wholesale parromafe still do mora to keep ad-

/nuaion pneas> at Lbs lowest (ifiirs possible

than anything else

Tlie b.gfer the rro*di, the morwtnonay come.

<nto tha "boi office", and sine* e*exy motion

picture is tcpted oo a " boi of6*e
'

' > i •
' .

sdini**ioa prlaes arc governed by an eslima'ed

a'tcnrtenee

Is almost erery tewiaaee. ibe Prodteer Je.ij-

uates the mifiirpwoi adiatsaioe price at whirb

h» bictnn* can b* tio-n He '» not concerned

tbo»t the MAXIM I'M pme>. but ba abaolate-

ty fixes tki MINIMUM

n b "irai. rease* it* pnee*. dvu t

(or be is ABSO-hlitse the theatre

LITELY HELPLESS If he »ft»l» «o »bow

610 pieturwa, be AT THE MERCY OF THE
PtlODCCKR

lb* pfbdueer aekt for bigfac e<Jisi...-fi prices

Wcaosa the pu+jhe is more and more sfcaibjj

inet.ns:. sad as a - bole is WILLING TO ffYY

MORE (or better plctarea

All of fie leadinc tbcaue* now

eojrpr 50e regulxrly, bcre in Hamilton in-

creaked prices are the exception. BOt the . c

THt LARGER THE CROWDS-
THE LOWER THE ADMISSION
PRICES.

THIS IS

"GO-TO-MOVIES-WEEK"
IN HAMILTON

How many theatres have YOL' attended?

Copy worth reading, used in Hamilton, O., picture week, subject of Fred S. Meyer's letter.
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MORRISON'S "MEAL TICKET"
THE

IUNTRESS TRILBY ASHES OF
VENGEANCE

CIRCUS
DAYS

en

<

<

t

z
Q

NAME.

ADDRESS.

Fill in name and address, present at door to be
punched for each picture. If you have ten punched
you will be admitted FREE to any one picture in

November. A saving of 10 percent.

REX THEATRE

tr

m UJ

_i <
a.

UJ

05

- Q

ij.

POTASH AND
PERLMUTTER DULCY HER

REPUTATION
LOYAL
LIVES

ABOVE: Dave Morrison's "meal ticket," subject

of his letter on second page preceding.

BELOW: Morrison's half page ad on "The Vir-

ginian," a Preferred picture.

BOTTOM: Inside pages of Leo Garner's football

program exploiting "The Virginian." Letter on sec-

and page preceding.

REX
CARSON-NEWMAN

TEAM RECORD. 1923

KING COLLEGE TEAM RECORD. 1923

Ctni>D-Nc«min •

Carion-Neorom t

C*rion-Nt*mao t"

C»r»on-Nt»m»n 16

Carton-Newman . U

U. T Doctor* .

Milllgan

Fort Bennlng

Total poln 75

Player

HIGGINS
KYKER
ORR
BEBB
TAYLOR —
MOFFETT ...

BURNETT
HOLT
HAAS
ABBOTT
HUTCHINS. Captain

MADSEN
THOMAS
RICHM ANN
HETFNER
HKNLEY
NUCHOLS
CLARK.
BLACK.STOCK
BROTHERTON
BEAM

Poilrton

L. E.

L. T
L. G.
C.

R. C.
R. T.

R. E.

O B.

H B.

H &
F B
L. T
H. B
O B.

R C
H. 8.

L. C

TOM MORAN. Coach
LAKE Rl'SSELL. MM Coach

E. L TLCKER. Manager

Blurfeld College

T P I.

Eton College

Lenoir College

E. Tcnn State Nora
Mllllgan College

M*JT">'<
Lynchburg ColU-ge

Total polnti. »7

STOW ELL
CREENHOE
FLETCHER
FITZGERALD
RELN1NC
O'HARA
WILLIAMS
VOL ELL
THOMPSON
SHARP
OSBL'RN. Ciptal

FINNEFROCk
ORR
MAL'PIN
ALLEN
FALCITTE
McCLAR*
O DELL
SEXTON
HLDSON
MeCONNELL
PETERS
JONES
MLSkOFr
D*HA\ EN

R C
R C
L. H.

O. 8
H B
F B

H B

R H

A C. ADAMS. Coac*
5AM A. DOAK. Ami Coach
W. L PAINTtR. Manager

The Virgraiin

COLUMBIA
THEATRE KING * TORNADO

ABOVE: Reduced reproduction of

newspaper ad used by Frank H. Burns for

"Flaming Youth," First National. Mr.
Burns' letter is on the second page preced-

ing. Several Burns lobbies are depicted

upon the following page.

BELOW: Lobby display by T. W.
Young, Dyersburg Theatre Co., Inc.,

whose letter appears upon the second page
preceding. Mr. Young is seen at right,

his assistant at left, in the photo.
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BURNS LOBBIES GET CROWDS

AMOK IIUWC

FRANK H. BURNS
writes this week of his

campaign for First Na-
tional's "Flaming Youth."
His lobby display is repro-
duced at left, his letter and
one of his newspaper ads
on preceding pages.

MR. BURNS' display for
"Rosita," United Artists,

at the Beacham theatre,
Orlando, Fla.

THE BURNS lobby lay-

out for "Strangers of the

Night," Metro picturiza-

tion of "Captain Apple-
jack."

THE BEACHAM lobby
as decorated for the run
of Metro-Jackie Coogan
feature, Long Live the

King."
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SHORT SUBJECTS
And on the
Boards

In the lights, in the lobby, in the

newspaper, and now on the boards,

the short subject is making steady
progress toward its rightful promi-
nence. A striking demonstration is

given in the illustration at the right

of these lines.

There is, all things considered,

some ground for satisfaction with
the recent trend in this direction.

But none should make too much of

it. None should regard it as the end
or more than a step in the direction

thereof. There is still a long way
to go before things will approach
a thoroughly proper status.

'Speejacks"
Is Hit
"Around the World in the Spee-

jacks" is being exhibited by Mc-
Vickers, Chicago, in lengths of

probably two reels. The first was
shown last week, and as a short

subject it begins where the com-
mon or garden variety of short sce-

nic leaves off. We, for one, are

going to see the continuation of the

journey which is promised for next
week if we have to miss a home-
cooked dinner to make it.

"Three
Cheers"
"Three Cheers," Educational

Juvenile comedy, was the funny
part of last week's bill at the Chi-

cago theatre. And last week a re-

porter to "What the Picture Did
to Me" said he believed the trade

was getting an overdose of juvenile

comedy.
After seeing "Three Cheers" and

listening to the laughter and com-
ment of those present, we doubt it.

In fact, we doubt that an overdose

is possible, save in the sense that

too much of any good thing is too

much. In that sense, of course,

there is always a little too much of

any particularly favored screen

amusement. But theatres must keep

open.

"Local
Laughs"
"The Chicago Evening Amer-

ican" is conducting a "Local

A Record Breaking Show!

8THEBS-

ur
jA New1

ki

ho [he

Mack Seniiett's

Newest Comedy

"ONE
CYLINDER
LOVE"

Life
SIX CYLINDER L'*Vl

"One Cylinder Love," Mack Sennett Pathe comedy, got special position on
the special boards used by the Granada theatre, San Francisco, for the
expansive bill denoted.

Laughs" column to which citizens

reading the paper address jokes of

30 words or less and compete for

publication and awards. The jokes
are printed in the paper, then pro-

jected upon theatre screens, includ-

ing the Chicago, with signatures at-

tached. The newspaper carries a
list of the theatres showing the

jokes.

Tell that to your local newspaper
editor.

It's funny no one has organized a

film service to supply the necessary

film for these projects to newspa-

pers and theatres where facilities

are limited. Maybe this will come.

Does It Mean
Anything?

Singularly, short subject reports

to "What the Picture Did For Me"
seldom mention that film has been
received in bad condition, while
this remark appears altogether too
frequently in the reports on feature

length attractions. We'd like to

think this means that short subject

people are giving better service than
others. But it may mean only that

reporters don't consider the fact

worthy of mention in the short sub-

ject comments. Or does it mean
anything?

NEWSPICTURES
FOX NEWS No. 19: Stage Pre-Civil War

Fashion Show—Bear Cub in Plane Ride—Sen.

Watson Throws Hat in Ring—U. S. S. West
Virginia in Commission—Enter, Chinese Flappers
—Visit to Ostrich Farm—Skate Champ in Stunts
—Dance Young in Ireland—Groundhog Poses

—

Bathing Beauties Compete at Miami—First

Storm Hits Maine Coast.
FOX NEWS No. 20: Congress Convenes

—

Visit to Toy town—Map Air Route to Pole

—

Bootleg Rum Explodes—Spain Has Canary For-

tune Tellers—Burn Wood Ship for Scrap Iron

—

Benny Hill Wins Auto Race—Visit Uncharted
Island—Americans to Tia Juana for Race
Season. „ _
INTERNATIONAL NEWS No. 99: U. S. S.

West Virginia Commissioned—English Hockey
Girls Win Match—Miss Toronto Crowned Beauty
Queen—Lady Diana Duff-Cooper Here—Coolidges
Welcome Mr. and Mrs. William Randolph Hearst
at Capital—Ostrich Dances—Mme. LeBlanc
Learns Animal Taming—Congress Convenes

—

Territorial Specials.
INTERNATIONAL NEWS No. 100: Arizona

U Students in Fire Jump—Blind Veterans Judge
Poultry Show—Beatrice Fairfax, Rita Weiman
Act as Nurses— Sec. Denby Meets Navy Experts

—Seas Pound Wrecked Destroyer—Italian Cav-
alry School in Demonstration—Coolidge Delivers
Message to Congress—Territorial Specials.

KINOGRAMS No. 2308: Congress Convenes
—Erect Statue to John Wanamaker—Has Skat-
ing Rink on Roof—Monroe Doctrine 100 Years
Old—Dog Caddies for Golfer—English Hockey
Girls Win Match—Chicago Has Auto Graveyard

Winter Race Season Opens—Boston College
Beats Holy Cross on Gridiron.

KINOGRAMS No. 2309: Liner Almost Cap-
sizes in New York Harbor— Plan Plane Flight to

Pole—Mrs. Coolidge Does Xmas Shopping—»0,-

000,000,000 Marks to Mail Letter—Xmaj Tree
Crop In—Richard Washburn Child Sails for

Italy—Camel Caravan in New York—Sen. Wat-
son's Hat in Ring—Two Die in Auto Race

—

Lion Cubs His Office Cats—Inform Coolidge
Congress Has Convened.

PATHE NEWS No. 98: Congress Convenes
—U. S. S. West Virginia Commissioned—New
Fire Ladder Tested—Greek Rebels Rounded Up
—Hold Air Field Dav at San Antonio—W. B.

Yeats Awarded Nobel Prize—Austrian Biologist

Here—German Living Costs Soar—Fly Over
Pyramids—Territorial Special*.
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A FEW months ago an English writer, Frank A.

Tilley, had occasion to visit Los Angeles and

afterwards wrote that everyone was asking for

big stories with tears in their voices and twenty thou-

sand dollar looks in their eyes and when they got them

they didn't know what to do with them.

This may be the case in many instances but not all.

The writer has seen several excellent novels made into

mighty interesting screen plays of late and wherever it

is possible, without running into censorship snags, the

stories are followed pretty closely. "Alice Adams" was

one, "Gentle Julia" is another and "Black Oxen" as a

screen play is greatly improved over the book.

There are conscientious directors who do not feel that

they know more than any author who every wrote a

book, and who make every effort to put upon the screen

the author's main idea and big situations. Or course,

we have the other kind too. It is often a mystery why

a company will pay an immense price for the rights to

a novel and then use only the title of the book. Who

ever is at fault, whether it is the producer or the direc-

tor, it seems like unwarranted waste.

"BLACK OXEN" (First National) will prove a

surprise for most picture devotees. Frank Lloyd, the

gentleman who directed it, has made an excellent pic-

ture out of a very talky novel, and with such splendid

players as Corinne Griffith, Conway Tearle, Tom Rick-

etts, Clara Bow and Allen Hale, it makes very interest-

ing screen fare. A "best seller" made into a best seller.

"MAYTIME" i Preferred
) adapted from Rida John-

son Young's musical comedy fails to ring the bell as

>creen entertainment although it has been given

splendid production by Louis Gasnier. The story

covers too much territory and is entirely too long.

Harrison Ford, Ethel Shannon, Clara Bow and an ex-

cellent cast appears in it.

"FASHION ROW" (Metro) presents Mae Murray

as a temperamental Russian actress who marries a

wealthy New Yorker and is killed while trying to save

her poor little sister from another Russian. She dis-

plays many novel gowns and this part of the picture

will doubtless please the ladies. As the peasant waif

Zita, she does her best work.

"KENTUCKY DAYS" (Fox) presents Dustin

I'arnum in a story of the days of '49 and the action

moves swiftly for the most part. There are many in-

teresting shots of a covered wagon train, a sand storm

and the burning of a Southern mansion. An interesting

story well produced.

"HIS MYSTERY GIRL" (Universal) is another

tarcial drama well played and well directed and will fit

in nicely on any program. Herbert Rawlinson is the

star but Ruth Dwyer will attract most of the attention.

She acts with repression and puts over an excellent

performance.

J. R. M.

RICHARD BARTHELMESS, in his newest attraction, "Twenty-one," discards the historical theme and plays the role of a

modern American youth. Dorothy Mackaill plays opposite the star in this First National production.



December 22, 1923 EXHIBITORS HERALD 43

r

REVIEWS
GertrudeAtkerton s nest Seller"

Made Into Splendid Production
"BLACK OXEN" a First National attraction, adapted from

Gertrude Atherton's popular novel. Directed by Frank Lloyd.

Eight reels.

FRANK LLOYD'S adroit di-

rection has made a wonderfully

interesting and clever produc-

tion of Gertrude Atherton's popu-
lar novel. It ought to be a clean-up

for every exhibitor who plays it. Its

a novel with a million dollars worth
of publicity and advertising back of

it and all of this publicity can be
turned to good account in exploit-

ing the picture. The novelty of the

theme, the splendid work of Corinne
Griffith and Conway Tearle, the ex-

cellence of the production, all work
toward this end. Never have we
seen Miss Griffith more beautiful

nor more alluring. Tearle contrib-

utes some of the best work of his

career, and with the assistance of

Clara Bow, Harry Meister. Allen

Hale and Tom Ricketts, all of whom
give especially clever performances,
it is well nigh perfect as a picture.

Miss Atherton's novel contains

such an unusual theme and has cre-

ated such a stir, there is an immense
audience waiting to see this filmiza-

tion of her book. And Director

Lloyd has made an excellent job of

it, one that puts him in the front

rank of present day directors. His
careful handling of a delicate sub-

ject is to be commended to others.

The Atherton story concerns an
American girl married to an Aus-
trian. After his death she returns

to America to sell her property, the

proceeds to be devoted to '"the

cause" in Austria. She submits to

an operation which restores her
youth and beauty, and instead of a

woman sixty she appears about
thirty years of age. Clavering. a

young dramatic critic falls in love

with her, but she tells him the truth,

returns to Austria and allows a

young flapper to take her place in

Clavering's affections. Miss Bow as

the flapper was delightful.

The Cast: Corinne Griffith. Con-
way Tearle. Clara Bow, Harry
Meister, Tom Ricketts, Allen Hale.

—J. R. M.

Artistic Production

Very Well Acted
"FASHION ROW" a Metro
Tiffany Production, directed by
Robt. Z. Leonard. Written by
Sada Gowan and Howard
Higgin. Eight reels.

This is the story of a Russian peasant

girl who becomes a famous Broadway

star, marries into a wealthy New York
family, while posing as a Princess, and

who eventually is killed while defending

her younger sister from a brutal Russian

in an East Side tenement.

It serves Miss Murray admirably as a

vehicle to display her figure, clothes and

temperament and in the latter half of the

picture she does excellent work in the

role of the younger sister. Clever han-

Mae Murray, Tiffany-Metro star, as the

raven-haired Olga, in a scene from her

latest production. "Fashion Row," di-

rected by Robert Z. Leonard.

dling of the camera, too, helps to put over
the part where she plays the dual role.

"Fashion Row" will please dyed-in-the-
wool Mae Murray fans. As Olga Fari-
nova. the actress, she wears many unusual
and beautiful gowns and acts pretty much
all over the place. She is supposed to
be a temperamental Russian which per-
mits her to go through her usual peculiar
mannerisms which are distinctly Mur-
rayesque. We liked her much better as
the wistful little waif who bustles about
in the East Side green grocery store.

There is a long flash back where Olga's
life in Russia is shown and where she is

permitted to dance in a saloon with ad-
mirers lying about on the floor. This
was well done but too prolonged.
While it is quite a conventional tale it

will doubtless attract those in search of
colorful stories and pretty gowns.
The Cast: Olga Farinova and Zita.

Mae Murray; James Morton, Earle Fox;
Eric Van Cortlandt. Freeman Wood: Mrs.
Van Cortlandt. Matilde Brundage: Kam-
inoff. Elmo Lincoln: Papa Levitsky. Sid-
ney Franklin: Mamma Levitsky, Madame
Rosanova; A Press Agent. Craig Biddle.

Dustin Famutn in

Kentucky Romance
"KENTUCKY DAYS." P r o-

duced by \\ illiam Fox from a
story by John Lynch. David
Solomon directed Dustin Far-
num in this five-reel feature.

A desert storm, overtaking a covered

wagon train of Forty-niners, gives this

picture a healthy punch and a lively end-

ing.

Dustin Farnum has the type of role in

which he excels—that of a red-blooded

man, stoic, chivalrous and a fighter.

Action moves swiftly for the most part,

and in instances where the picture might

have been padded the scenarist and the

director have displayed discretion and
eliminated unnecessary by-play.

The covered wagon train, wrecked by
a sand storm; the burning of a Southern

mansion and a duel afford dramatic mo-
ments for the picture.

The theme is interesting and has been

given good production.

It is a story of Kentucky romance and
chivalry and the gold rush to California

in the Days of Forty-nine. The lives of

three people are entangled in the triangle

plot—a faithless cousin and friend; a hus-

band who seeks revenge, believing that

his wife's love has been stolen during his

quest for gold, and the wife who courage-

ously faces hardships that she may prove

that her love for her husband is true.

The Cast: Dustin Farnum. Margaret

Fielding, Miss Woodthorp, Bruce Gor-

don and William P. DeVaull.
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Clever Comedy
Well Enacted
"TO THE LADIES," a Para-

mount production, directed by
James Cruze with a splendidly

balanced cast headed by Theo-
dore Roberts. Story adapted
from stage play of same name.
6,200 feet.

After directing "The Covered Wagon,"
"Hollywood" and "Ruggles of Red Gap,"
James Cruze was selected by Famous
Players to transform the popular stage
play "To the Ladies" into a screen attrac-

tion. That he has added to his already
enviable laurels is evidenced by the recep-

tion his latest effort met at its first week's
showing last week at the Rivoli theatre,

New York.
With an excellent theme, full of oppor-

tunities for funny situations Mr. Cruze
selected a cast designed to bring these

out to the fullest enjoyment. As the head
of a piano company, the biggest industry

in a small town, with one good job in

the offing and three candidates for it,

Theodore Roberts and his cigar are right

at home. As his wife, Louise Dresser, is

comely and quite captivating. Others in

the cast are equally good and especially

good is the work Edward Horton as

Leonard Beebe, one of the piano com-
pany's clerks.

The picture is well staged and excel-

lently photographed and the sequences
are led up to cleverly with a perfect

avoidance of anything that savors of slap-

stick. Especially funny is the situation

at a dinner given by the head of the

company at which the candidates for the

position of manager indulge in their

maiden efforts as after-dinner speakers.

Each has "swiped" his speech from a

book and by an unfortunate chance, each

has chosen the same address. When the

second speaker realizes that his com-
petitor has "stolen his stuff" he is help-

less—unable even to rise in his seat. The
day is saved, however, by his clever wife,

who after explaining that he husband is

suffering from laryngitis, arises and
makes a telling address on the subject

of more humanity and less efficiency.

The action of the picture is fast, one
comedy situation following another with
rapidity, and all in all provides enter-

tainment that should please every class

of theatre-goer.
The Cast: Leonard Beebe, Edward

Horton: John Kincaid, Theodore Rob-
erts; Elsie Beebe, Helen Jerome Eddy;
Mrs. Kincaid, Louise Dresser; Chester
Mullin, Z. Wall Covington; Tom Baker,
Arthur Hoyt; Bob Cutter, Jack Gardner.

Much Old Stuff

In Rawlinson's Latest
"HIS MYSTERY GIRL," Uni-
versal production directed by
Robert F. Hill. Length, 4,700
feet.

Herbert Rawlinson appears in the role

of a super-dumb-bell in this latest Uni-
versal picture. It is quite obvious from
the start and save for the heroine, played
with rare repression by Ruth Dwyer, it

hasn't much to recommend it. Miss
Dwyer, however, is worth seeing.

The story deals with a studious youth,

who fears a breakdown and visits a

doctor. Here he meets the heroine, Gloria

Bliss, and complications set in, with
policemen, house detectives, taxicabs and
ghosts all mixed up. Well produced,

without any million-dollar sets, and with
the action kept at an even pace.

As Kerry Reynolds, Rawlinson keeps

Herbert Rawlinson in a scene from his

new Universal production, "His Mys-
tery Girl."

in character throughout the film. It is

well acted but the situations are trite. For
instance a physician tells the hero he
must eat in cafes, and right away you
know there's to be a cafe scene with all

the trimmings. It took eighteen days to

make the picture, it is said. Well, they
didn't waste much time.

The Cast: Kerry Reynolds, Herbert
Rawlinson; Gloria Bliss, Ruth Dwyer;
Ben Bliss. Jcre Austin; Dick Ferris, Ralph
McCullough; Laurette Slingsby, Margaret
Campbell; Detective, Robert E. Homans;
Valet, William Quinn

Tearful Tale Is

"Maytime" on Screen

"MAYTIME," a Preferred Pic-

tures production directed by
Louis J. Gasnier from Rida
Johnson Young's stage play.

Eight reels.

Whoever thought that "Maytime" had
screen possibilities was sadly misled in his

judgment. In spite of the fact that Gas-
nier has given it good production, with a

splendid cast, it drags, and drags, and

save for a beautiful piece of Prizma print

at the very end has little to recommend
it as an audience picture.

The story lacks the vital spark of orig-

inality and the plot, as in most musical

comedies, is very weak. It concerns a

youthful couple who are forced to marry
for convenience, not for love. Years later

the young man becomes wealthy and
saves his erstwhile sweetheart from the

poor house. Another generation is intro-

duced, with a jazz party and the final

meeting of the grandchildren of the

original couple. There are many tearful

meetings, much slow action and a few
beautiful sets. The cast makes the most

of what was given them to do, but the

whole thing needs cutting and speeding

up.
The Cast: Ottillie Van Zandt, Ethel

Shannon; Richard Wayne, Harrison Ford;
Matthew, William Norris; Alice Tre-

maine, Clara Bow; Claude Van Zandt.

Wallace MacDonald; Col. Van Zandt,

Josef Swickard; Mathilda. Martha Mat-
tox; Ermintrude, Betty Francisco; Monte
Mitchell, Robert McKim.

Barthelmess Is Good
In Conventional Tale
"TWENTY-ONE," a First Na-
tional production, written by
Josephine Lovett. Directed
by John S. Robertson and
starring Richard Barthelmess.
Seven reels.

While "Twenty-One" is far from the

big productions, "The Bright Shawl" and
"Fighting Blade" were—it is the simple
story of the love of a wealthy youth for

a poor girl—it no doubt will please

equally large numbers of Barthelmess'
followers, especially those who do not

care for costume plays. It has many
excellent points to recommend it ana
the work of the star is at once convinc-
ing and sympathy winning. Dorothy
Mackaill plays the role of the poor girl,

and gives a most touching performance.
Other excellent parts are contributed by
Joe King, as McCullough, Elsie Lawson
as Paula, and Bradley Barker as Straski.

Ivan Simpson's performance as Willis

was also a clever bit. The melodra-
matic finish is the one weak point of the
tale, it is so obvious. The big scene
occurs where the father, who has been
estranged from his wife and son, is con-
fronted with the result of his neglect
and in his rage gives the boy a terrible

beating. This scene was well handled.
The opening scenes, where his mother
has him playing Pam in a garden fete,

much against his will, are highly amus-
ing. Many beautiful backgrounds appear
in the picture, and the Czechoslovakia
dance was a colorful bit of action .

The McCulloughs agree to separate
when Julian is seven years of age. Hia
mother raises him according to her own
ideas and fourteen years pass. He meets
quite by accident Lynnie Willis, a poor
girl, at a home for girls. He takes her
to a dance, where he encounters Peter
Straski, her affianced husband. Straski
shoots a hole in the gas tank of Julian's
car, and they are forced to stay all night
at a hotel. A scandal results. The
Willis family goes to the elder McCul-
lough and the later agrees to a settle-

ment which they accept. Julian, how-
ever, says he'll marry Lynnie and he
leaves home. He secures a job as taxi

driver, and when his father is lured to a

deserted garage to pay Straski the wed-
ding bonus, he is attacked and nearly

killed. Julian, however, calls the police

and saves his father. The happy re-

union follows, with Lynnie waiting for
him in the garden.
The Cast: Richard Barthelmess. Joe

King, Dorothy Cummings. Dorothy Mac-
kaill, Elsie Lawson, Bradley Barker. Ivan
Simpson, Nellie P. Spaulding, Helen
Tracy.

A Big Little Film
All About Elephants
"WHY ELEPHANTS LEAVE
HOME," Pathe, two reels.

You wouldn't think they could make
much of a picture about elephants, yet

here is one of the most interesting and
enjoyable two-reel subjects ever screened.

It pictures life in Ceylon, starting at

Kandy, and moves back into the jungle

where wild elephants are decoyed into

corrals by tame ones and captured. There
are interesting close-up shots of the ele-

phants stampeding natives, and finally

being led off into captivity. The titles

are especially pleasing and enlightening.
These were written by Katherine Hilli-

ker. A splendid novelty feature.
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THE FILMMART
First National

DECEMBER 2 TO 8 was "Anna Chris-
tie" week, Thomas H. Ince's screen

version of the famous stage play showing
in thirty-five leading theatres throughout
the country during that week An-
other big First National picture, "Black
Oxen," from Gertrude Atherton's popular
story, has been completed and was given
a preview at the Strand theatre, Pasa-
dena, CaL, where it was heartily ac-
claimed, according to reports.

+ + +
EARL HUDSON, production manager

of First National, has returned to the
West Coast to supervise production of
"Sundown," the drama of the West in
which big herds of cattle will feature.
Larry Trimble, director of a number of
Strongheart's pictures, has been assigned
direction of "Sundown."

+ + +
J. W. McDONALD, producer of "Boy

of Mine," a new Booth Tarkington
story, is in the east with a print of his
production, which First National says
scored a big hit when it was viewed by
home office executives Production of
"The Swamp AngeL" featuring Colleen
Moore, has been completed Maurice
Tourneur is in New York looking for
screen material, having completed his
newest M. C. Levee picture, "Torment,"
for First National.

Warner Brothers
JACK WARNER came to New York for o

short visit and while here announced
production plans which will make the War-
ner studios one of the busiest organisations
in the industry. Two productions, "How to
Educate a Wife" and "Broadway After
Dark" will start on the week of December
10. The first, from the pen of Elinor Glyn,
is being put into continuity form by Grant
Carpenter. "Broadway After Dark" will
be produced by Harry Rapf and directed
by Monta Bell. He is personally preparing
the script. Adolphe Mcnjou will head a
noteivorthy cast. Next on the Warner pro-
gram will be the Sinclair Lewis novel,
"Babbitt." Julien Joscphson is at work on
continuity, and direction has been assigned
to Harry Beaumont. Dorothy Eamum zoill

adapt Clyde Fitch's play, "Lovers' Lane,"
which William Beaudinc will direct. Fol-
lowing it will be "Cornered," tinder the di-
rectorial guidance of William Setter. Monta
Bell will have another script ready for him
in "The Yoke." Harry Beaumont is lined
up for "Being Respectable," Julien Joscph-
son will do the script of "The Tenth
Woman."

Universal

JACK HOXIE HAS started on a new
Universal production called "T h e

Drifter," and his company has left Uni-
versal City for Sonora, Cal., where scenes
will be made. This picture, a western
melodrama, is based on a magazine story
by Jacques Jaccard. Robert North Brad-
bury is directing, with Margaret Morris,
Robert McKim and others in the cast.

AN IMPORTANT role in the Hobart
Henley production, "The Turmoil," has

been assigned to Kitty Bradbury, char-
acter actress. . . . Through the courtesy
of Carl Laemmle and with the sanction
of Archbishop Michael J. Curley of Bal-
timore, 400 nuns, members of various
Catholic sisterhoods, recently assembled
at the Shubert Palace theatre, Washing-
ton, D. C, where they were shown "The
Hunchback of Notre Dame."

Metro
JACKIE COOGAN'S first Metro pic-

ture, "Long Live the King," has been
endorsed by the Federation of Women's
Clubs of California. Mrs. E. H. Jacobs,
vice chairman, termed it "a magnificent
production, interesting and entertaining."
.... Reginald Barker's new Metro pic-
ture was roundly acclaimed by San Fran-
cisco reviewers who saw it at its en-
gagement at the Warfield theatres there.

+ + +
REX INGRAM'S "Scaramouche" was
given a special showing recently before

the Union League club of Philadelphia.
.... Fred Niblo has completed his latest
production, "Thy Name Is Woman," in
which Ramon Novarro plays one of the
big roles. It is said that " Novarro is
going to join Rex Ingram, who is now in
Cairoi, Egypti. Mr. and Mrs. Martin
Johnson, whose last expedition resulted
in "Trailing African Wild Animals," are
again going to hit the trail for the Dark
continent to make further pictures of
things there.

Preferred Pictres

THE MJSSJON THEATRE, Los Angeles,
has contracted for the first run of B. P.

Schulberg's "The Virginian," the latest
Preferred publication which is based on
Owen Wister's story. The picture opens at
the Mission on December io, and plans are
being made for an elaborate premiere.

+ + +
A. E. FREUDEMAN lias signed a new

contract with Preferred Pictures as art
director of the Schulbcrg studios. He Iujs

lately designed elaborate interiors for "May-
time" and "Poisoned Paradise" and is now
working on "The Breath of Scandal."

+ + +
B. P. SCHULBERG is looking around for

talent to play in Frank Craven's "The
First Year," which is the most valuable
property on his list of stories to be produced
this season. He says he would like to hear
from some of those who have seen the stage
play and get suggestions for proper types.

W. W. Hodkinson
"THE OLD FOOL" is a forthcoming Hod-

kinson picture. It was produced by Out-
look Photoplay Corporation and is said to
deal with a theme of universal interest tnat
it is predicted will find ready favor among
theatre patrons. James Barrows, veteran of
the stage and screen, has the principal role.

"DOWN TO THE SEA IN SHIPS," the
Elmer Gifton whaling feature, was

shown for the third time in New Bedford.
New Bedford is not only the locale of the
story and the place where the picture was
made but the town that actually sponsored
the film.

Fox
"THIS FREEDOM," from the novel by

A. S. M. Hutchinson, gives every indi-
cation of being one of the biggest box
office attractions of the year. Reviewers
who have seen it have pronounced it as
the best of the Fox pictures of the season.
. . . Tom Mix has started work on his
newest picture, "Ladies to Board," which
Jack Blystone is directing.

+ + +
JOHN GILBERT'S next feature produc-

tion will be "Just Off Broadway," an
original story by Frederick and Fanny
Hatton. . . . "Not a Drum Was Heard "

a Saturday Evening Post story by Ben
Ames Williams, has been selected as the
next vehicle for Charles Jones. . . . De-
cember 2 saw the publication by Fox of
"The Net," adapted from the book and
play by Maravene Thompson.

. . . "Cu-
pid's Fireman," a Charles Jones vehicle
was issued the same week.

+ + +
THE DAYS OF THE Pony express,

early Indian uprisings and the building
of the first railroad across the United
States to the Pacific Coast form the col-
orful historical background for Lincoln
J. Carter's melodrama, "The Arizona Ex-
press," which has just been started at the
Fox West Coast studios. Pauline Starke
Evelyn Brent, Harold Goodwyn and
others are in the cast with Tom Bucking-
ham directing.

(Additional Film Mart on pp. 48)

AVAILABLE
ATTRACTIONS

(.Concluded from page 79)

cast, S. Story of chorus girl's betrayal and
regeneration. Rev. 10/6/23.

ISLE OF VANISHING MEN. THE (Alder), 7.A pictorial presentation of life and customs
among the Kia Kias, a New Guinea cannibal
tribe. Pro. W. F. Alder. Rev. 10/10/23.

MASK OF LOPEZ, THE (Monogram), Fred
Thompson, Wilfred Lucas, Hazel Keener, 4,900.
Western drama. Au. Marion Jackson. Dir.
Albert Rogell. Rev. 12/8/23.

MINE TO KEEP (Grand-Asher), Bryant Wash-
burn, Mabel Forrest, Wheeler Oakman, Peaches
Jackson, Mickey Moore, 6. Domestic problem
play. Au. Evelyn Campbell. Dir. Ben Wilson.
Rev. 10/10/23.

WAY MEN LOVE. THE. (Grand-Asher) Elliott
Dexter, Mildred Harris, Anders Randolf, Sydney
Bracey, 7,500. Sociological drama. Au. Adam
Hull Shirk. Dir. R. William Neill. Rev.
11/24/23.

WHITE SISTER, THE, (Inspiration) Lillian
Gish, Ronald Colman. Gail Kane, J. Barney
Sherry, 13. Drama with religious background.
Au. F. Marion Crawford. Dir. Henry King.
Rev. 9/22/23.

YESTERDAY'S WIFE (C. B. C.) Irene Rich.
Eileen Percy, 5,800. Drama of wealth and
marriage. Au. Evelyn Campbell. Dir. Ed-
ward J. LcSaint.
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£/ood pictures

justness-getting accessories 1
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PREFERRED
MAYTIME

MOTHERS-IN-LAW

POISONED PARADISE

THE TRIFLERS

FAINT PERFUME

THE VIRGINIAN

THE FIRST YEAR

THE BREATH OF SCANDA :

THE BOOMERANG

MY LADY'S LIPS

WHEN A WOMAN REACHES FORTY

THE MANSION OF ACHING HEARTS

WHITE MAN

SALT LAKE CITY
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[fair rentals
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THE BROKEN WING

&JGHTERS OF THE RICH

POOR MEN'S WIVES

THE HERO

APRIL SHOWERS

THE GIRL WHO CAME BACK

ARE YOU A FAILURE?

SHADOWS

RICH MEN'S WIVES

THORNS AND ORANGE BLOSSOMS

Produced by B- P. SCHULBERG
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F. B. O.
THERE IS NO PESSIMISM within the

ranks of F. B. O., it was clearly indicated

by General Sales Manager Harry M. Ber-
man, who is on the west coast conferring
on production schedules. Berman sees the

current uneasiness over production costs as

merely a temporary dUhculty. He declared
that F. B. O. has no complaint to make on
business at present. In his opinion it will

not take the leaders of the industry long to

get back into normalcy.
+ + +

NOT ONLY DID the mailmen help exploit

Emory lohnson's "The Mailman" during
its showing at tlie Florence theatre, Pasa-
dena, Cal., but the firemen also lend a hand
by contributing its crack band, which led

a parade of more than 100 mail workers.
+ + +

MAL ST. CLAIR is making tests of young
women with a view to selecting a player

for the leading feminine role in the new
Witwer series which will this time center

around the experiences of a telephone

operator. Al Cooke, who liad a prominent
role in the "Fighting Blood" series will also

appear in the new aims. Pandro Berman,
son of Harry M. Berman, has been ap-

pointed script man to work with St. Clair on
these stories.

Goldwyn Cosmopolitan
"IN THE PALACE OF THE KING,"
Goldwyn's first Emmett Flynn produc-

tion, a picturization of F. Marion Craw-
ford's novel of Spain, had its showing at

the Capitol theatre in New York. It was
given an enthusiastic reception and lib-

eral praise by the reviewers.
+ + +

THE GREATEST mob scenes ever
filmed are planned by Charles Brabin

for his production of "Ben Hur," says
Goldwyn. The whole picture is to be
made in Europe. Brabin and Edward
Bowes, vice-president of Goldwyn, are
already in Italy making preparations.
. . . Filming of Goldwyn's picturization
of Elinor Glyn's story, "Three Weeks,"
has been completed.

+ + +
THE LATEST BULLETIN from Gold-
wyn on Erich von Stroheim's produc-

tion, "Greed," states that the director
will comDlete the cutting within a month.
. . . "The Steadfast Heart," Distinctive
Pictures Corporation photoplay from the
story by Clarence Budington Kelland,
has been booked to play at the New York
Capitol the week of December 23.

Associated Exhibitors
"SOME DAY," says Hugo Halperin, who

is now working on "Souvenir" for Asso-
ciated Exhibitors, "some producer will pro-
duce an original story by some one from
Main street. It will be a big success and
all the original stories will begin to get
snapped up. And this will be one of the big
factors in cutting production costs."

+ + +
CONSIDERABLE INTEREST has been

created in the recent announcement that
Arthur Beck was to produce a pictured
version of the Chicago fire of 1871 as a
special production for Associated. Beck

has been engaged in research work for sev-
erald years on the subject and in a film of
the great conflagration sees a picture of one
of the important events in American his-

tory.

Grand-Asher
MONTY BANKS, who has lately fin-

ished a series of thirteen two-reel com-
edies for Grand-Asher Distributing Cor-
poration, has practically completed his

first feature length production for Grand-
Asher called "Racing Luck." The story
is by Gene Havez and Lex Neal. The
cast includes Helen Ferguson, Francis
McDonald, Lionel Belmore and William
Blaisdell.

+ +
"THE SATIN GIRL" and "The Way
Men Love" give every indication of

being outstanding box office attractions,
according to reports received by Grand-
Asher. The former is a Ben Wilson pro-
duction and the latter is an Elliott Dex-
ter picture. "The Satin Girl" recently
played at Loew's New York and then
moved to Loew's State theatre.

Vitagraph
"THE MAN FROM BRODNEY'S." the

David Smith special production based on
George Barr McCutcheon's storx, will be
presented at the Rialto theatre, New York,
December 16. The cast is headed by J.

Warren Kerrigan and includes Alice Cal-
houn, Wanda Hawley, Miss DuPont, Pat
O'Malley and KallUern Key.

+ + +
C. GRAHAM BAKER, editor-in-chief of

Vitagraph, has finished the continuity on
"Borrowed Husbands." the novel by Mil-
dred K. Barbour, which wUl go into pro-

duction shortly.
+ + +

WILLIAM WRIGHT has left Vitagraph
and has joined the Chronicles of America

organization. . . "Horseshoes," the third 0)

the Larry Semon comedies for Vitagraph,
has been finally edited and prints shipped
to branches.

Educational
"BOBBY" BURNS, writer and comedian,

has been added to the Jack White
scenario forces and will work in the prep-
aratif n of stories and gags for Mermaid
comedies. .. Charlotte Stevens has returned
to the Christie organization after an ab-
sence of several months. She will appear
opposite Bobby Vernon in his next Christie

comedy, "Ride 'Em, Cowboy."

Paramount
"SHADOWS OF PARIS," Pola Negri's

fourth American picture, has been com-
pleted. It is adapted from the French
play, "Men Homme," written by Andre
Picard. . . . Cecil B. DeMille's "The Ten
Commandments" opens at the George M.
Cohan theatre, New York, on December
21.

+ + +
PHOTOPLAY EDITIONS of popular

novels adapted for Paramount pictures
have become one of the biggest factors

of the company's exploitation. During
the past year nearly twenty of these spe-
cial editions have been published.

+ + +
"THE COVERED WAGON" has closed

its run of thirty-four weeks at Grau-
man's Egyptian theatre, Hollywood. It
is said that the receipts during the show-
ing averaged $20,942 per week. . . .

H. G. Ballance, division sales manager
for Paramount, has left New York for a
tour of company's southern offiois.

Pathe
ON ITS PROGRAM for publication De-
cember 16 Pathe introduces the first of

the new "Sportlights" series of single rcel-

ers. It is titled'"Wild and Woolly." The
new "Our Gang" comedy for the same date
is called "Sunday Calm." Snub Pollard is

seen in "Fully Insured."

+ * *
"TRIFLING," a two-reelcr which Pathe

will issue in the near future, will mark
the reappearance of the Mack Sennet
bathing beauties comedies. Harry Langdon
has the leading role and opposite him is

Alberta Vaugh. Others in the cast are Jack
Cooper, Dot Farley, Orcnc Lents and Ver-
non Dent.

+ +
BOTH ARMS OF the United States fight-

ing forces have been enlisted by Yale
University Press in its production of the
Chronicles of American pictures. Filming
of the latest one, "Wolfe and Montcalm,"
is under way .. .Pathe has no intention of
closing its Spokane branch office, it is an-
nounced in a statement issued by the com-
pany.

United Artists

"LOVING LIES," a Thompson Buch-
anan production for Associated Authors

starring Evelyn Brent and Monte Blue,
and "No More Women," Elmer Harris's
Associated Authors production, featur-

ing Matt Moore and Madge Bellamy,
have been booked through Allied Pro-
ducers and Distributors Corporation to

play the twenty-three B. F. Keith, B. S.

Moss and F. F. Proctor theatres in

Greater New York and the Metropolitan
district. "Loving Lies" is a film adap-
tation of the popular Peter B. Kyne
novel. "The Harbor Bar." and is a thrill-

ing melodrama of the sea. "No More
Women" is an original story for the
screen by Elmer Harris and is a comedy
drama in which Matt Moore and Madge
Bellamy do some of the best work of

their respective careers. Both produc-
tions are in six reels.

Tiffany-Truart

WITH INCREASED production activi-

ties of Truart Film Corporation on the

West Coast, where five units will be at

work bv the end of December, it is an-

nounced that a scenario department has

been organized under the supervision of

Al Cohn. as scenario editor. Garrett

Eldsden Fort has been engaged as spe-

cial writer and will be assigned the edi-

torial work of several units.
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on

matters of current interest. Brevity

adds forcefulness to any statement.

Unsigned letters will not be

printed.

Too Many Writers

CRESCO, IOWA.—To the Editor:

Are people within the industry—those

who depend upon profits from motion
pictures to enable them to do their short

story writing the first of every month-^-

ever going to cease telling the public

"what's wrong with the movies?"
An outsider vould think that we were

a veritable hot-bed of mistakes; yet we
continue plugging along, making pictures

better each year and endeavoring to pre-

sent them better. Undoubtedly we—all

of us, producers, distributors and exhib

itors—make mistakes; and it is a very

good thing to talk over our mistakes

AMONG OURSELVES—but why keep

the public stirred up all the time? If

they believed all the things published

under the names of prominent men in

this industry there would be very littie

good left to believe.

Why do they do it? For the money

—

or for some other reason? W. W. Hod-
kinson has had his fling, if my memory
is correct; a number of stars or stars in

their own opinions only have had their

say and now the publisher of an eastern

trade magazine does his bit. Really, I

didn't know there was anything very
radically wrong with the industry that

the public would be interested in.

Enough people in other endeavors can

find enough things wrong with the

movies without the people within the

industry doing it. Is there anything
really wrong—more so than at any other

time? About the only one who can tell

the public what's wrong and tell them in

such a way that it is boosting the stock

•of motion pictures about one hundred per

cent is Mr. Will Hays. All the rest of

them only harm the cause. (Incidentally,

if the admission tax is repealed it will

be removed because of Mr. Hays' efforts,

though Mr. Cohen will take credit, as

usual. If it is not repealed now it will

probably be due to the fact that Mr.
Cohen tried to have it repealed.")

It is my opinion that people within the

industry should busy themselves answer-
ing the numerous arguments of the agi-

tators, instead of adding to them.

—

Fred
Hinds, Cresco theatre. Cresco. Iowa.

Answers Eastern Editors

WINCHESTER, IND.—To the Ei>-

itor: For the past few weeks editorials

carried in a number of eastern trade

papers relative to high production
_
cost,

I have read with more than usual inter-

est, as these articles in the beginning
indicted the producers for waste on a

gigantic scale, and after some few arti-

cles along this line, the matter took a

very definite change. The exhibitor was
blamed straight out for not being able

to pay the rentals for the magnificent
productions as he is still set in his narrow
way and did not give the wonderful pic-

tures the proper exploitation and was not

getting the proper amount of business

these BIG pictures justify.

Now the fact remains that this indict-

ment of the exhibitor cannot apply gen-
erally, as there are a great many exhibi-

tors who have increased their receiots

over the previous time a year ago. but

FIRST STILL of John Barrymore and
Carmel Myers in Warner Brothers'
special, "Beau BrummeL"

there is not an exhibitor in this dear coun-
try who can increase their business to
keep pace with the rentals that are being
demanded this year.

A question that has come to my mind
is: Why does not the producer have to

make better pictures for less money to

meet competition? This is what the ex-
hibitor has to do. He is compelled to
meet competition by putting on a better
program than the other fellow. And that

is going to take place in the producing
end of the business as well as the exhib-
iting end and I predict that better times
are ahead for the exhibitor, and you will

find that in a very few weeks the pro-
ducers will be begging for business for

the pictures that are already made, and
why shouldn't they?—W. H. Bremer,
Cozv and Arcade theatres, Winchester,
Ind.'

Tent Shows Big Problem
ABILENE. TEXAS.—To the Editor:

I would like to hear from some of the
exhibitors regarding tent shows and their

way of combating them. We have a hard
time with them out here in the west
through the fall of the year when cotton
is being gathered and sold. They come
in usually without paying any taxes, as

they come in under the auspices of Fire-

boys, American Legion and other camou-
flage to avoid tax and try and get the
support of the public under this pretext.

And they do get it, believe me. I lose

several thousand dollars every year on
account of tent shows which gather in

the money and take it away.
Thev pay no taxes, scarcelv: thev do

not help Red Cross. Y. W. C." A., Y. M.
C. A. and the hundred and one other
things the home man has to kick in for.

Then when the tent shows come, we
have to stand and watch them flock to

the tent and we don't take in enough to
hardly pay the operation, (and then, by
the way. we have to pay war tax out of
what little we do get. Don't fail to write
your Congressman and kick in money
needed to help fight this unjust tax).
Now I will get back to the main sub-

ject. We have one of their tent shows at

one of our towns nearly every week and
some weeks they are in two of our towns.
Now I have been thinking tor a long
time and have at last decided as a last

resort to put my admission down to 10

cents and do a lot of extra advertising,
every time a tent show comes in. Adver-
tising as "Special Go to Moving Picture
Show Week" at special price of 10 cents
in order to better acquaint the public with
our house and the high class pictures we
are running.

I forgot to say that we have no oppo-
sition in two of our towns. I don't think
I can worst myself and I am sure it will

keep many away from the tent show, and
believe I can force them to stay out this

way.
I notice Brother F. G. Roberts of

Newoka, Okla., has tried this plan and
says he has whipped them good. I think
we exhibitors should all adopt this plan,
as I believe we can surely put them out
of business in this way.

I have another thing to contend with
in one of my towns, that is, a picture
show once every week at the high school.
They appeal to the public also to patron-
ize them. Exhibitors had better watch
this competition, which is unfair, as they
have no tax of any kind to pay. I don't
think our exchanges should supply them
with pictures other than Educational pic-
tures. Watch your step. boys, in buying
pictures. You know they all have big
specials now, but many of them are big
only in price and length; some of them
are not as good as program pictures.
There are plenty of pictures and you can
buy them right if you sit steady and re-
fuse to pay high prices.—H. T. Hodge,
Gem Theatre Co.. Abilene. Texas.

Replies To Godsol

HURLEY, N. MEN—To the EDms:
In reading the November 24th issue of
the Herald I ran across Mr. Godsol's

remarks as to the dangers to be antici-
pated by distributors regarding the com-
bination of exhibitors.

Were it not for the fact that a state-

ment coming from a man in Mr. God-
sol's position in the moving picture
world bears a tremendous amount of
weight, his argument would be ludicrous.
He turns right around and. in the next
few sentences, talks about the advisabil-
ity of combining the distributors* ex-
changes in order that they may apply
the screws to the exhibitors, offering, as
a sop. the fact that all rentals should be
based on average receipts of each house.
This is an exceedingly specious argu-
ment, and looks like the argument of a
corporation lawyer. The average re-

ceipts mean nothing, comparatively speak-
ing, for the reason that one house may
have heavy- receipts with no profit and
die" house next door to him may have
light receipts with a fair margin of pro-
fit, depending entirely on the overhead.
Why is Mr. Godsol so afraid of a com-

bination of exhibitors? If his picture*
were first class drawing cards, we would
be enly too glad to show them, because
our patrons would demand them, bnt
from my experience and those of other
exhibitors in this part of the country,
his pictures are not drawing cards for the
class of patrons we have to serve. Nev-
ertheless, on account of the fact that they
are widely advertised, people ask for

them and after seeing them wonder why
we have the nerve to raise our prices to
meet the exhorbitant charges inflicted on
us by Goldwyn-Cosmopolitan. Mr. God-
sol also, in my humble opinion, weakens
his statement by drawing in the name of
Mr. Hearst, a man of millions with enor-
mous power to crush. Why not stand on
your own feet and show your pictures

on their merit? Don't use Mr. Hearst
as a shield to cover your losses, if you
have any, which I very' much doubt. I

say all hail to the combination of exhibit-

ors. If it were posible for us all to get
together, the same as Mr. Godsol pro-

poses for his side, we would be in a
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position to dictate when and what pic-

tures we desired to show and not be
forced to accept the decision of a bunch
of chair warmers in New York who do
not know there are such states as Colo-

rado, Wyoming, New Mexcio and other

Western states aside from California.

What do they know about our conditions

out here? They attempt to play us for

suckers and generally get away with it.

In my humble opinion, the solution

would be to allow the Western managers
to handle the Western end of the game.
—K. M. Murray, Mgr., Hurley Theatre,

Hurley, N. Mex.

Writes of Competition

PIERRE, S. D.—To the Editor: Be-
cause of your prominent position in the

industry, I feel that you would be inter-

ested in learning of the true facts of the

motion picture so-called "unfair compe-
tition" existing in Pierre.

Over a year ago I rented my theatre

to the Congregational Church for their

use on Sunday evenings, making a satis-

factory lease with them. As a result,

every Sunday evening 1 have a big crowd
in my theatre, who see a picture picked

by me from my exchanges, and showing
my stars, presented to a sympathetic
audience, and introduced by a half hour

of fitting "prologue" that it would cost

me $100.00 to duplicate. As a result I

have a lot of satisfied people, who go
away from my theatre with the feeling

that "it satisfies". I am positive that

over 90 per cent of the Sunday night

crowd is more apt to come back during

the week to see another good picture.

My opposition here, Mr. Hippie, mana-
ger of the Bijou, has had articles in sev-

eral of the trade papers to the effect

that my Sunday Screen Service is unfair

competition, and is killing the industry

in Pierre. It is not. Mr. Pettijohn and
Mr. Fischer made a special trip out to

Pierre to investigate the situation and,

after looking over the local conditions,

advised the opposing manager to also co-

operate with the churches. Mr. Hippie,

however, refused to do so, and has for

some time refused to allow the Church
to use any picture, second run, that has
shown in his house, although he has no
desire to run them second run himself.

The day after Mr. Pettijohn and Mr.
Fischer were in Pierre, Mr. Hippie came
out in his daily paper—he owns the only
newspaper in the community—in a long
article, stating in effect that the Sunday
Screen Service was a bomb thrown into

the motion picture business in Pierre,

and that his theatre had lost much money
because of it, and among other things

stated
—"While we do not know the

exact number attending the other show,
we do know practically the attendance,
and it is a big drop." I do not think it

improves business to advertise that you
are running it so poorly, that you are

losing money, nor do I like to have my
competitor tell my friends and patrons
that I am doing so. But the only answer
I have made to the above mentioned
article was a slide run at my theatre

exactly as follows: "After reading to-

night's paper, I am reminded of the old
saying, 'If you throw a stone into a pack
of dogs the one that goes ort howling is

the one you hit'." _
Mr. Hippie claims to have put over

twenty previous theatn. managers out of

business in Pierre. His owning his own
theatre, and his own newspaper makes
him a hard competitor. 1 nave suc-
ceeded, since returning from the War, in

making a living from my theatre, paid
my $250.00 a month rent and played out
every contract I ever signed. I am not
asking favors or help from any one, but
am reminded of the story of the hunter,
who was out after bear, but when he

came across one he departed in haste up
the nearest tree, leaving his gun and his

nerve behind. After being perched in

the tree for awhile, he decided he must
do something, so he tried to pray. He
prayed earnestly for help. His life had
not been such that he could bank much
on help from the Lord, but he was try-

ing anything. Directly a little breeze
sprang up and swayed him back and
forth. He in terror prayed out loud,

"O dear Lord! If you can't help me.
don't you help that bear."

Oh Yes! Talking about "unfair com-
petition" I might mention that Mr. Hip-
pie has publicly announced that he will

accept no advertising in his daily paper
from the Grand theatre or from any or-
ganization renting £ame. He has re-

fused to take the Church notices or the
Armistice day program, which included a

free entertainment to the Pierre public,

given in my theatre; and he says he will

never again print the name "Grand The-
atre" in his paper.—Chas. Lee Hyde,
Grand theatre, Pierre, S. Dak.

He's Been at It 25 Years

PRINCETON, ILL—To the Editor: I

don't know why I haven't butted into your
columns before except it is neglect. I read
that Mary and Doug, are having a h
of a time making ends meet and I am
willing, if the rest are, to set aside a day
and give them 50 per cent of the receipts,

as I don't want them to become objects
of charity after what they have done for

the business.
I understand they can't get a fair price

for their product, and I don't pretend to

know the facts of the case, but I'll bet a

reel without sprocket holes against our
chances of getting the tax repealed this

year that B. & K. of Chicago offered
them a whole lot more than J. L. & S.

did, so if this should be true they have
nobody to blame but themselves if they
want to be spiteful and turn down a good
offer for a smaller one.
As to the small towns, it isn't what

they want that makes them fat— it's what
they get.

Well, changing the subject. I screened
a regular feature today, "Jealous Hus-
bands," a First National. If they would
turn out more pictures like that they
wouldn't need any salesmen to sell their

product. Have been directly and indi-

rectly connected with the picture business
since 1898. Do any of you birds remem-
ber way back when they ran "Life of an
American Fireman," at Henderson's at

Coney Island in 1898?
Well. I haven't learned it all yet, but

I have to laugh when a green salesman
tells me how to run the business and how
rotten the pictures are of the companies
he is not working for.

Speaking of green salesmen—a few
years ago a salesman for a supply house
called on me and I could see he was
green, but I gave him an order for some
carbons, tickets, etc.. and then told him
to also put down a film stretcher, which
he did, and I had the life kidded out of

me on my next visit to Chicago.—W. O.
Stevens, Apollo theatre, Princeton, 111.

Asks Free Trailer

ROSSITER, PENN.—To the Editor:

Exchanges could improve the small ex-

hibitor's business very much if, on their

special attractions especially, they could
furnish the exhibitor a small trailer and
not ask for same $5.00 but rather rent it

to them for $5.00. On return of same to

the exchange, exhibitor should get cred-
ited. This way the exchange would not
lose, nor the exhibitor.

—

Frank Fera, Vic-
tory theatre, Rossiter, Pennsylvania.

N. B. I personally would consider this

trailer the most effective business getter.

PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers are
invrted to contribute items for
publication in this column. Address
them to "Purely Personal.

"

\\ hen Thanksgiving eve also means
one's wedding anniversary, it's high time
to celebrate, and so Mr. and Mrs. Her-
man Vineberg, of Albany, N. Y., "stepped
out" a bit that night, and attended the
Elks ball at the State Armory. Inciden-
tally, it was the first night which Mr.
Vineberg had taken off in many a week,
from his duties as resident manager of
the Mark Strand theatre.

*

A new house, to be known as the Dixie
theatre, is being built at Odessa, Mo., by
T. G. Block, and will be opened about
the first of the year, while N. W. Huston
is erecting a new theatre at Columbus,
Kan. The house, which will be ready
about March, will seat 350. Mr. Huston
also will continue to operate his other
theatre at Liberty, Mo.

Herman J. Arnold, who for several
months has been in charge of the Lyric
theatre at Vincennes, Ind., has purchased
the theatre and is now owner and pro-
prietor. The purchase was made from
the corporation taking over the interests
of the Wilkcrson-Lyons Enterprises.

*

Howard Secor, shipping clerk at the
First National exchange, Albany, N. Y.,

was married last Wednesday, and what
do you suppose the employes of the ex-
change gave him in the way of a wed-
ding present? A chest of silver? Not
much! Cut glass? No! A bed quilt,

purchased by the young men and young
women of the exchange, who figured out
that such would be far more useful than
either silver or cut glass.

*

W. D. Fite of Kansas City has sold his

interest in the Hollard theatre, Wichita,
Kan., to Charles Bull, and now is en-
deavoring to find a house to purchase in

a town of about 10,000. R. W. Cassity,
owner of the Purdin, Mo., Opera Hall, has
sold the contents of the house to Willard
Ross. The Gem theatre, a negro motion
picture theatre owned by Guy Shriner,
has been remodeled and redecorated, in-

cluding a new front of terra cotta.
*

Frank L. Newman, owner of the New-
man theatre, Kansas City, left for New
York last week to look over some early
releases and obtain some ideas on pres-
entation.

*

The Elite and Cozy theatres at Pratt,

Kan., have been purchased from John
Callahan by Charles H. Barron. The
Elite theatre will be closed temporarily
and the name of the Cozy will be changed
to the Kansas theatre.

*

A new Kansas "exhibitor" made his

debut last week when William Dahler of

the Cozy theatre, Grove, Kan., introduced
another "Bill."

*

Sullivan & Gray, owners of the Rex
theatre, Pittsburgh, 111., plan to open the

Roland theatre, Marion, 111., shortly.

They have closed the Rex temporarily
because of the shutting down of the coal

mine at Pittsburgh.
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"What the Picture Did For Me"
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 19 2 3

This is the original exhibitors' reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

"What the Picture Did for Me" is the one genuine source of exhibitor written box office information.

Address ; "What the Picture Did for Me". EXHIBITORS HERALD. 407 South Dearborn St.. Chicago. 111.

Associated Exhibitors
Going Up, with Douglas MacLean.—

Now you tell "we'uns" why don't they
make more like this. It's sure a roaring
success. Pleased 100 per cent. Showed
three days. Had a fine crowd. Cost
enough, but we got away with it. If you
like a quiet entertainment, don't show
this. I haven't footed up all the damage
to my theatre yet. Seven reels.—A. F.

Jenkins, Community theatre, David City,

Nebr.—General patronage.

Going Up, with Douglas MacLean.

—

A good comedy. Many amusing sub-
titles. Last reel kept well filled houses
in an uproar. Did very good business
with Elk's Charity Circus as competi-
tion. §y2 reels.—Frank L. Stannard, Lib-
erty theatre, Long Beach, Cal.—General
patronage.

Why Worry? with Harold Lloyd.

—

Pleased our audiences splendidly. Film
good and in good condition.—E. W.
Swarthout, Palace theatre, Aurora, Ind.

—Neighborhood patronage.

Tea With a Kick, with Doris May.—
We consider this a lemon. Not a single

comment; not. even a smile. Advertising
very misleading. We spent a good deal

of money on extra advertising and boost-
ing for this picture, thinking we had
something for the people as well as the
box office. Nothing but a poor program
picture, but the price was very special,

I'll tell the world. Why do they make
such pictures, anyway?—A. F. Jenkins,
Community theatre, David City, Nebr.—
General patronage.

Woman Wake Up, with Florence
Vidor.— Moderately pleasing satirical

drama that will please women more than
men. Star is good. Six reels.—M. P.
Foster, Orpheum theatre, Harrisburg,
111.—General patronage.

The Tents of Allah, with a special cast.

—An excellent show in seven parts with
an all star cast. Pleased 100 per cent.

If you have a church going crowd at

your theatre it will sure please them.

—

F. S. Moomey, Opera House, Mason
City, Neb.—Neighborhood patronage.

Grandma's Boy, with Harold Lloyd.

—

A real comedy drama. Every one went
out pleased. Plenty of comments.—J. W.
Baird, Crystal theatre. Pattonsburg, Mo.
—General patronage.

Grandma's Boy, with Harold Lloyd.

—

I used this for a two day run in the mid-
dle of the week to very good business at

an advanced price. Ten and thirty-five

cents. Did double the business the sec-

ond night that I did the first. Ran an
episode of "Plunder" with it. It pleased
immensely. Five reels.—C. H. Bills,

Opera House, Lenora, Kans.—General
patronage.

Grandma's Boy, with Harold Lloyd.

—

A dandy picture to poor business for a

second run. They all saw it the first
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Amongf the

I New Ones in

This Issue
J Among the new pictures re-

1 ported this week are:

H Acquittal, The
p Broad Road, The
If Country Kid, The
§§ Crooked Alley

fj Dangerous Maid, A
B Fair Cheat, The
§ Hardest Way, The
B Held to Answer,
1 Hell's Hole
H Mile-A-Minute-Romeo, A

On the Banks of the Wabash
B Red Warning, The
H Spanish Dancer, The
g Stephen Steps Out
% Thrill Chaser, The
m Wanters, The
a Yesterday's Wife
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time I guess, and I missed my original

guess when I thought they would want
to see it twice. Five reels.—Chas. Lee
Hyde, Grand theatre, Pierre, S. D.

—

General patronage.

Is Divorce a Failure? with Leah Baird.

—A South Sea Island picture and a real

one with a real star. Book this one and
boost it, and you will be repaid at the

box office.—F. S. Moomey. Opera House
Movies, Mason City, Nebr.—Neighbor-
hood patronage.

F. B. O.
The Fair Cheat, with Dorothy Mackaill

—Just an ordinary program picture.

Nothing to rave about. Liked here about
50-50. Played it here with the first round
of the new "Fighting Blood" Series which
I believe will be liked quite well. F. B. O.
advises that these will not end up like the

first series did. They hadn't better, or

I'll never play another one of their pic-

tures. Six reels.—John Aden, Rialto the-

atre, Terril, Iowa.—General patronage.

Itching Palms, with a special cast.—Oh
boy, some picture! Six reels.—G. Stras-

ser Sons, Emblem theatre, Buffalo, N. Y.

—General patronage.

Lights Out, with a special cast.—Here
is one that you can boost to the sky and
it will back you up in it. It is different

and it pleased my people 100 per cent.

Had good comments from all sides. Show
was bought right and the print was in

A 1 condition. Seven reels.—H. F. Sem-

bler, Colonial theatre, Radford, Va.—
General patronage.

Lights Out, with a special cast.—This
is a great picture. It has comedy, action
and thrills and should be a good bet for
any theatre. Many said it was one of
the best seen for a long time. Seven
reels.—Pace & Bouma, Rialto theatre.
Pocahontas, Iowa.—Neighborhood pat-
ronage.

Lights Out, with a special cast.—Very
good program picture. Good patronage.
Seven reels.— G. Strasser Sons, Emblem
theatre, Buffalo, N. Y.

The Hardest Way, with a special cast.—Six reels of nothing. I did not have
the nerve to look my patrons in the face.
Will advise to let this one alone at any
price. Six reels—H. F. Sembler, Colo-
nial theatre, Radford, Va.—General pat-
ronage.

Human Wreckage, with Mrs. Wallace
Reid.—Do not be afraid to book this one,
Boys; it will cash in for you. Get the
mayor's proclamation, get the women's
club to work; get everything in the school
above the sixth grade. Have a preacher
come in and talk five minutes. It makes
everyone feel good.—E. J. Reynolds, Lib-
erty theatre, Pasco, Wash.—General pat-
ronage.

Human Wreckage, with Mrs. Wallace
Reid.—Big business appreciated this
wonderful preachment of Mrs. Reid.
Every house in the world should play
this for its educational effect.—Giacoma
Bros., Crystal theatre, Tombstone, Ariz.—General patronage.

Human Wreckage, with Mrs. Wallace
Reid.—A good picture of its kind. Much
favorable comment. Advise playing it if

rental not too high. Nine reels.—M. W.
Mattecheck, Liberty theatre, Kennewick,
Wash.—Local patronage.

Can a Woman Love Twice? with Ethel
Clayton.—The question is not answered
very satisfactorily; nevertheless it Is a
good program picture. Six reels.

—

George Vaughan, Grand theatre, Dunn-
ville, Ont., Can.—General patronage.

Captain Fly-By-Night, with Johnnie
Walker. — A good program picture.
Enough comedy to keep them watching
for something all the time.—Geo. W.
Ferguson & Son, Royal theatre, Fair-
mount, Ind.—Small town patronage.
Thelma, with Jane Novak.—A little old

but nevertheless one of the best pictures
we have shown in a long time. Drew
fair business in spite of opposition and,
above all, pleased one hundred per cent.
If you haven't played it, you should, as
the book had a big following and will
help towards getting them in. Six reels.—W. E. Elkin, Temple theatre, Aberdeen,
Miss.—Neighborhood patronage.

The Fourth Musketeer, with Johnnie
Walker.—Ran this as a holiday show and
it sure pleased. Good action romance.
Clean and interesting.—Ben. L. Morrfj,
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wwHerald Only Club Roster
"Because the 'Herald' was the pioneer in this field, and because we will have a better journal to which to turn for guid-

ance if we solidly contribute to the same one, )ust as long as the 'Herald' keeps up its high standard of service, I shall write

solely for this magazine."—Philip Rand, Rex theatre, Salmon, Idaho.

ADAMS, ROY W., Pastime theatre. Mason, Mich.

ALLEN, CLYDE, Casino, Antwerp, N. Y.
ALGUIRE, MRS. C. C, Coloma, Coloma, Mich.

ANDERSON. ROBERT L-, Olympic, Forks, Wash.
ARMLNTROUT. RUSSELL, K. P., Pitt.field, 1U.

ARMISTEAD. E. A.. Lyric, Eaaley, S. C.

BABIN. M. J.. Fairyland, Whne l-istle. La.

BARBER, CHARLES E., Electric, Tildcn, 111.

BELL, MRS. LOLA, Queen, Lonoke, Ark.

BERGER, S. A., Star, Jasper, Ind.

BIERWIRTH, H. C, New Liberty, Varina, la.

BILLS, C. H., Opera House, Lenora, Kan.
BOLLMAN, V. G.. Castalia. Gaatalia. la.

BRENNER. WILL H., Cozy, Arcade, Winchester, Ind.

BROWN, C. L., Paramount, Elizabeth, La.

BROWNE, FRANK L., Liberty, Long Beach, Cal.

BYERLY, C. M., Rainbow, St. Paris, O.

BYERLY, S. L.. Ideal. DeGraff, O.
CAIRNS. JACK. Brooklyn. Detroit. Mich.

CARTER, MRS. LINN IE M., Court, Huntington, Tenn.

CAUSEY, HUNTER, Pastime. Gloster, Miss.

CREAL. W. H., Suburban, Omaha, Neb.
CRCNKHITE. C. C. Lyric Fairview, Okla.

CROSBY & SCHWIERSKE. Rex, Colby. Wis.

DASPIT, HAROLD. Atherton, Kentwood, La.

DcBAGGlO. HARRY. Retired.

DeMORDANT, PAUL, Rialto. Blackfoot. Idaho.

DINi'MORE & SONS, Majestic, Wciner. Ark.

DOWLING, ROY L.. Ozark. Ozark. Ala.

ELLIOTT, E. H., Palace. Lynn. Ind.

ESTEE, P. G., Fad. Brookings, S. D.

EULER, J. R-, Opera House. South English, la.

FOSTER, M. P., Orpheum, Harrisburg, 111.

FOX, Mr. and Mrs. E.. Princess, Obion. Tenn.

GAUDING, HENRY W., Lincoln, Pittsburgh, Pa.

GUERIN. W. R., Grand. Paulding. O.

HARRIS, F. N., Amuse, Hart, Mich.

HELD, P. G., Sterling, Fairmont. Neb.

HICKMAN. R. W.. Lyric, Greenville. Ill

HILTON, O. A. B., Park, Sioux City, la.

HINDS, FRED C Cresco, Cresco, la.

HORN & MORGAN. Star. Hay Springs. Neb.

HORNUNG. ADAM. Victor. Victor. Mont.

IHDE, S. G., Photoplay, Ashland Kan
JENKINS. J. C, Auditorium, Nellgh, Neb
JESSE. Mr. and Mrs. T. R., Idle Hour. Humphreys. Mo.

JOHNSON. O. W., Roberts, Roberts, Idaho.

KHATTAR. GEORGE. Khattar s, Sydney. N. S., Can.
KOOKER. D. A., Happy Hour, Ewen. Mich.
KUDLACEK. J. J., Swan, Swanton. Neb.
LANGACHER. CLARENCE, W.. New Clarus, New Glarus, Wis
LOWELL, BERT S.. Rex, Tripoli, Wis.
LYNCH. C. H., Gem, Peoria, III.

MARTIN. HUGH G., American. Columbus. Ga.
McCORMICK. B. P., Liberty, Florence, Colo.
MENDENHALL, C. A., Star, Oregon, 111.

MEYER. FRED, Palace, Hamilton. Ohio.
MILES, A. N., Eminence, Eminence, Ky.
MILLER. C. R., Gem. Spur. Tex.
MOORE, L. R., Roma, Columbus Grove, O.
MOORE. MRS. J. W., Lyric, St. Charles, Mo.
MOULTON. C. H., Bijou, Beach, N. D.
MUSSON. WALTER H., Queens, Hespeler. Ont.. Can.
O'HARA, F. J.. Community, Elgin, Neb.
PARKS. O. E., Strand, Perry. Ga.
PILLIOD, L. A.. Photo Pl.iy, Grand Rapids. O.
PORTELL. JOSEPH G., Delray. Detroit. Mich.
POWERS. C. H., Strand, Dunsmuir, Cal.

RAND. PHILIP, Rex. Salmon. Idaho.
HI A. CEORCE. Colonial. Washington C. H.. O
REDISKE. G. F.. Star. Ryegate, Mont.
REYNOLDS. E. J., Liberty, Pasco, Wash.
RILEY. R. ROSS, Wigwam, Oberlin, Kan.
RITTER. C. J.. Regent, Bogota, N. J.
RIVA. C. A., Pastime, Tilton. N. H.
RYAN CHARLES H.. Calilornia, Chicago, III.

SABIN, F. E, Majestic, Eureka, Mont.
SAMPLE. F. K Schaghtiroke Am. Assn.. Schaghticoke, N. Y.
SCHMIDT. J. W.. Gianc1

. Breese. III.

STANTON, MILLER. Pictureland, Cohocton, N. Y.
STARKE Y, GEORGE C_ Opera House, Montour Falls, N. Y.
STETTMUND. H. G.. Odeon. Chandler. Okla.
SWARTHOUT, E. W., Palace. Aurora, Ind.

THOMPSON. H. P., Liberty, PardceviUe. Wis.
TILLER. JACK. Temple, McCook. Neb.
TROYER. O.. Lyric. Rugby, N. D.
VAN NOY. HARRY. Riviera, Starland. Anderson. Ind.
VAUGHAN. GEORCE. Grand. Dunnville. Ont., Can.
VEATCH. A. L.. Princess, MorganAeld, Ky.
WHARTON. E. l_ Orpheum, Glasgow, Mont.
WHITE, D. A, Cozy. Checotah, Okla.
WILLIAMS. JOHN M„ Pi.rk. Glen Rose. Tex.
WINTERBOTTOM, WM., Electric, Brady, Neb.

Membership application blank on opposite page.

Olympic theatre, Bellaire, Ohio.—Gen-

eral patronage.

Stormswept, with Wallace and Noah
Beery.—This picture sure carries the

paper, but disappoints your patrons,

which is worse than not having any

paper at all. The Beery brothers are

O. K. as villains but are no good to my
patrons as heroes. Five reels.—H. M.
Retz, Strand theatre, Lamont, Iowa.

—

Small town patronage.

Has the World Gone Mad? with a Spfi-

cial cast.—From what I saw of this one I

believe it must have been a beauty and

well worth a fair rental, but the print I

got was terrible. Just another one where

you go and hide yourself so you won't

have to face your patrons. Seven reels.

—H. F. Sembler, Colonial theatre, Rad-

ford, Va.—General patronage.

Westbound Limited, with Ralph Lewis.

—Cheap, tawdry melodrama. Made a

profit by "plugging" this but can't get

them out on this kind of stuff like they'll

come for higher cla^s pictures. Ralph

Lewis good. Leading lady hopeless.

—

Fred Hinds, Cresco theatre, Cresco,

Towa.—Neighborhood patronage.

Westbound Limited, with Ralph Lewis.

—Book it and boost. It is good.—J. W.
Baird, Crystal theatre, Pattonsburg, Mo.
—General patronage.

Westbound Limited, with Ralph Lewis.

—Just a fair program picture. Not a

special. Nowhere near as big as they

claim it is. Nobody raving or talking

about it after you show it. They claim

too much for it in the advertising they

put out. And the people are not satisfied

as they are fed up to see something big

and it isn't there. Seven reels.—H. J.

Eagan, American theatre, Wauntoma,
Wis.—Small town patronage.

The Canyon of the Fools, with Harry
Carev.— Personally thought this very

poor but had several tell me they thought

it very good. I thought it worth the

money and think the rest in the same
series will go over fairly well. Six reels.

—S. G. Ihde, Photoplay theatre, Ashland,

Kans.—Small town patronage.

Good Men and True, with Harry
Carey.—This is just a fair program pic-

ture. That is as near as I could tell as

the print was shot. It made a W, reel

show. I used a "Movie Chat" with it,

which helped some. Six reels.—H. F.

Sembler, Colonial theatre, Radford, Va.—
General patronage.

Crashing Through, with Harry Carey.

—Just a fair Western picture that ought

to go over in any town. Cullen Landis

is out of his place in this picture although

he does good work any place they put

him. Six reels.—C. C. Cronkhite, Lyric

theatre. Fairview, Okla.—General pat-

ronage.

The Third Alarm, with a special cast.

—

Here is a real box office picture of the

year. Good exploitation and a real story

behind it. Here is a good exchange to do

business with and they don't want it all

for themselves. You can boost this one

and make money on it. Print in good
shape.—C. F. Niemeyer, Cresbard thea-

tre, Cresbard, S. D.—General patronage.

In the Name of the Law, with Ralph
Lewis.—Six reel feature that pleased 100

per cent. Did not hear one of my pa-

trons but what was boosting. Even the

ministers who attended told me it was a

great picture.—F. S. Moomey, Opera

House Movies, Mason City, Nebr.—
.Neighborhood patronage.

Up and At 'Em, with Doris May.—
This is sure a big lot of nothing, or a big
piece of cheese, as some exhibitors would
call it. There is absolutely nothing to it.

One man as he went out asked where we
picked that old junk up anyway. Bought
it for a lively comedy-drama. Well it

might have set near one in the vault at
one time. It was not worth the return
charges. Five reels.—John Aden, Rialto
theatre, Terril, Iowa.—General patronage.

Up and At 'Em, with Doris May.—Did
not please our patrons.—Geo. W. Fergu-
son & Son, Royal theatre, Fairmount,
Ind.—Small town patronage.

The Bishop of the Ozarks, with a spe-
cial cast.—A splendid program picture.

—

Bert Silver, Silver Family theatre, Green-
ville, Mich.—General patronage.

Gay and Devilish, with Doris May.—

A

good program picture. Lots of comedy.
Showed this one with Round 5 of "Fight-
ing Blood". Pleased. Five reels.—Tay-
lor & Holt, Kamas Opera House, Kamas,
Utah.—General patronage.

Boy Crazy, with Doris May.—Very
pleasing comedy-drama. Five reels.—C.
H. Simpson, Princess theatre, Millen, Ga.
—General patronage.

The Snowshoe Trail, with Jane Novak.
—Showed this one and it was shot so bad
that you could hardly tell what it was all

about, and we suckers have to put up
with that kind of service as it is time
wasted to enter complaint with the ex-
change. Six reels.—H. F. Sembler, Colo-
nial theatre, Radford, Va.—General pat-

ronage.
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First National

The Bad Man, with Holbiook Blinn.

—

Thought well enough of the picture to

have it on the initial program at this

house. It lived up to everything said

about it. giving entire satisfaction in every
way. Played three days. reels.

—

Frank L. Browne, Cabrillo theatre, San
Pedro, Cal.-—General patronage.

The Bad Man, with Holbrook Blinn.

—

This picture was certainly a treat. Some-
thing different. Well praised by patrons.
Seven reels.— B. O. Pepper. Bide-A-Wee
theatre, St. Croix Falls, Wisconsin.

The Bad Man, with Holbrook Blinn.

—

Opened to biggest business in months
and is holding up very well. Is making
a great impression.—Frank L. Stannard,
Liberty theatre, Long Beach. Cal.

A Dangerous Maid, with Constance
Talmadge.—The high rental and the low
drawing power of this fair picture cer-

tainly made my box office cry out loud,

and to think First National thought they
would be shipwrecked if Joseph Schenck
took the twins over to United Artists or
some other outfit. This picture appears
to have utilized some of the long hair,

ruffles and ribbons of "Ashes of Ven-
geance", which saving was not deducted
from the rental.—Dwight B. Baker, Circle

theatre. Ottumwa, Iowa.—General pat-

ronage.

Potash and Perlmutter, with a special

cast.—Here is a picture that entertains,

and that is just what we should be look-
ing for in this business. You will never
see two better parts than Potash and
Perlmutter, and they were done just
right by Bernard and Carr. To say there
are no weak spots in the picture would
not be true; however, most to.ks like the
thing, so what's the difference? I would
say it is good. We showed it three days
to mighty poor business, and the exhibi-
tion value is SI.000,000. The picture may
have cost $1,000,000, and if it did, who
gets the rest? I want to know. Can
some wise exhibitor tell me? We adver-
tised this attraction with 24's, 3's, l's,

lobby, and special newspaper displays,

but no business. Therefore, what's the
answer? The picture is alright, but the
rental was so high that I lost money.
Eight reels.—W. H. Brenner. Cozy thea-
tre, Winchester. Ind.-—Best class pat-
ronage.

The Wanters, with a special cast.—

A

very good drama. Price is right. Busi-
ness was barely fair, but due to local con-
ditions and not the picture. Advertising
and front and advertising angles are good
and be sure to play it.—Dwight B. Baker.
Circle theatre. Ottumwa, Iowa.—General
patronage.

Dulcy, with Constance Talmadge.—

A

very good comedy. One of her very
best. Played three days as the attraction
without vaudeville to very good busi-
ness. Seven reels.—Frank L. Browne.
Cabrillo theatre, San Pedro, Cal.—Gen-
eral patronage.

Dulcy, with Constance Talmadge.

—

This sure was a Dulcy. Not liked by
patrons. Too silly. "Connie" was the
only thing that kept them. Eight reels.

—

B. O. Pepper. Bide-A-Wee theatre, St.

Croix Falls, Wisconsin.

Penrod and Sam, with Ben Alexander.
—Very clever and should please any audi-

ence, whether young or old. No kid pic-

ture better. Seven reels.—A. L. Cox,
Reynolds theatre. Union City, Tenn.

—

Small town patronage.

Her Reputation, with May McAvoy.

—

Here is a very good picture, although the

title is misleading. You can promise
vour patrons a treat, as excitement is ga-

lore. Six reels.—B. O. Pepper. Bide-A-

Enrollments Continue As
Club Nears Century Mark

Enrollments this week bring the

to a membership of 93.

'Herald Only" Club

The Lone Star State of Texas hasn't enough representation in

the "Herald Only" Club and I am anxious for it to be bigger so here

ccmes my membership and photo, which will certainly add to the

quantity if not to the quality of members from this neck of the woods.
C. R. McHenry of Dallas and C. R. Miller out at Spur are faithful and
helpful contributors to the "Herald's" departments and I felt like

saying "Amen" in a loud tone to Miller's recent letter concerning the

bum print evil.

I am for the "Herald" first, last and exclusively, because I believe

it is an honest paper, and that is a virtue that, strictly speaking, is

conspicuous by its absence in certain other parts of the industry. I

want the "Herald" to prosper in every way, as it is a great guide to

the small exhibitor. JOHN M. WILLIAMS,
Park theatre, Glen Rose, Tex.

I enjoy reading the "Herald" and believe I have been reading
same since it first came on the market. I believe you consolidated
with another called "Motography" but at first both did not make a
fair sized trade journal, but I must say the "Herald" came fast after

it got started.

I also read the " ," " "

and two other smaller ones, and
all except the "Herald" and "-

my place with these two publications.

I am cutting down expenses, but I am not so tight as some of

your Chicago boys, the ones who "bicycle" the "Herald." That's
what I call rich.

You can put my name in your "Herald Only" Club. My best

money-making idea is: Give the people the best pictures possible for

the money. No free stuff in any shape or form, for I honestly believe

that anything you get for nothing is worth nothing.

J. W. SCHMIDT,
Grand theatre, Breese, III.

— but I am dropping 1
as I believe I can run B

Having disposed of my theatre to D. E. Carroll, I am forced to

ask you to take me out of your "Herald Only" Club, as I am now out
of the show business. I want you to know that I certainly enjoyed
your paper and after 13 years in the business I expect it will take
some time to get used to getting along without a trade paper, so I

will expect to receive yours anyway until my subscription expires.

I have no idea of getting back into the business at this time, but
I am still very glad to get your paper and when it comes I still have
the habit of dropping everything else to read it.

H. DeBAGGIO,
Star theatre, Colfax, la.

I

EXHIBITORS HERALD,
|

407 S. Dearborn St., I

Chicago, 111.

Gentlemen

:

I wish to join the "Herald Only" Club formed by contributors to

your "What the Picture Did For Me" department.

(Exhibitor) .

(Theatre)

(City) I

(State)
|
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In Which We Almost Lose
A Subscriber-Contributor

After looking over the invoice you sent me, I debated whether or

not I would subscribe for your "Herald" again, but upon second
thought I decided to try it a while longer. My reason for this hesita-

tion is that J. C. Jenkins of the Auditorium at Neligh, Neb., has not

roasted or toasted anyone in the last two papers. How come?
Creal of the Suburban at Omaha pops up with another idol,

Louise Fazenda. I believe that he and J. C. are just looking for a
chance to go to Reno, and Philip Rand will stop there on his way
home from Follywood. Believe me, when Irene Rich casts her optics

on Philip Rand, Bullhead Corners, Dogfish County, Idaho, will lose

another exhibitor.

J. C. Jenkins don't have to get an actor like Henry B. Walthall

\ to go galloping over the cornfields and prairies. I only live sixty miles
from Neligh, but he can't pull any of this Grape Juice Bryan stuff

a on me.

Enclosed please find payment for two years, so I can read Philip's

stories about the trip to Follywood, as Creal is in love and J. C. has
laid down on the job.

E. E. GAILEY,
Crystal theatre, Wayne, Neb.

j NOTE: J. C. Jenkins has both a roast and a toast in this issue.

Wee theatre, St. Croix Falls, Wisconsin.

Her Reputation, with May McAvoy.

—

Better than average and seemed to have
good drawing power. Good flood and
fire scenes. Seven reels.— Majestic thea-

tre, Mauston, Wis.—General patronage.

Ashes of Vengeance, with Norma Tal-
madge.—There is no question about this

wonderful production. It is that and a

lot more. Norma is more stately than
ever and she appeals in this sort of pic-

ture, even if they do like her better in the

usual type of offerings. "Ashes of Venge-
ance" is a perfect picture and will give
satisfactory entertainment. We advanced
the admission on it and had capacity busi-

ness three days. Advertising the usual,

24's, 3's, l's, newspaper. Ten reels.

—

W. H. Brenner, Cozy theatre, Winches-
ter, Ind.—General patronage.

Ponjola, with a special cast.—A dandy
story. A great cast and well worth while
production. Played three days to good
business and pleased immensely. Seven
reels.—Frank L. Browne, Cabrillo thea-

tre, San Pedro, Cal.—General patronage.

The Fighting Blade, with Richard Bar-
thelmess.—This is a wonderful picture

but not for all classes. It failed to draw
as much as some of his former ones, but
pleased the higher classes. Personally,
thought it very good. Eight reels.—B. O.
Pepper, Bide-A-Wee theatre, St. Croix
Falls, Wisconsin.

The Girl of the Golden West, with a

special cast.—This is a good clean West-
ern that satisfied a good big Friday and
Saturday audience. If you can buy it

right, play it, for it will please the major-
ity better than most of the so-called spe-
cials. Admission ten and thirty cents.

Eight reels.—H. T. Hodge. Palace thea-

tre, Abilene, Tex.—General patronage.

Trilby, with Andree Lafayette.—This
picture did not draw only the better class

of patrons, though the star was wonder-
ful. Seven reels.—B. O. Pepper, Bide-
A-Wee theatre, St. Croix Falls, Wis.

Scars of Jealousy, a Thomas H. Ince
production.—Here is a dandy. Book and
boost. Film in A 1 condition.—J. W.

Baird, Crystal theatre, Pattonsburg, Mo.
—General patronage.

The Seventh Day, with Richard Barth-
elmess.—This picture was there once, but
not now. About four full reels out of
the seven in poor shape. Blew up the
house on this one.—Gunther & Metzger.
Palace theatre, Syracuse, Nebr.—Small
town patronage.

Circus Days, with Jackie Coogan.

—

Good picture but not as good as "Daddy"
and a 25 per cent increase over "Daddy".
Can't go wrong on this one if you don't
have to pay too much. Six reels.—Majes-
tic theatre, Mauston, Wis.—General pat-
ronage.

The Scarlet Lily, with Katherine Mac-
Donald.—A dull, dry, slow moving pic-

ture. If they had showed more of Stu-
art Holmes and Adelle Psurington and
less of the star it would probably have
been better. Six reels.—C. F. Kriegh-
haum. Paramount theatre, Rochester,
Ind.—General patronage.

Kindred of the Dust, with Miriam
Cooper.—There have already been so
many good reports on this picture there
is nothing good left to say that has not
been said already. So I'll just add my
own and my patrons' approval. First
National will sell it to you at a reason-
able price and you can't help but like it

and be glad you played it. Seven reels.

—

A. N. Miles, Eminence theatre, Eminence,
Ky.—Small town patronage.

Children of the Dust, with a special

cast.—A satisfying picture for both chil-

dren and adults. Made by Borzage, who
directed "Humoresque". Johnnie Walker
is popular with our patrons. Seven reels.

—Chas. H. Ryan. California theatre, Chi-
cago, 111.—Neighborhood patronage.

Children of the Dust, with a special
cast.—Not a big card but very favorably
commented on by those who came and
priced right, so you have no complaint if

it doesn't pack 'em in.—Dwight B. Baker
Circle theatre, Ottumwa, Iowa.—General
patronage.

Slander the Woman, with Dorothy
Phillips.—Very good program picture.
Good attendance. Seven reels.—G. Stras-

ser Sons, Emblem theatre, Buffalo, N. Y.—General patronage.

Slander the Woman, with Dorothy
Phillips. — Somewhat different North
woods picture, but lacks interest. The
paper is rotten for this type of picture.
The trailer was enough to keep them
from coming. Seven reels.—M. P. Fos-
ter, Orpheum theatre, Harrisburg, 111.

—

General patronage.

The Sunshine Trail, a Thomas H. Ince
production.—Here is one of the cutest
little comedy-dramas that was ever put
on the screen. Lots of fun for everybody
and everybody had lots of fun. Clean
throughout and will please the most ex-
acting. Splendid moral running through
the entire picture. Couldn't be improved
upon. Five reels.—W. E. Elkin, Temple
theatre, Aberdeen, Miss.—Neighborhood
patronage.

The Sunshine Trail, a Thomas H. Ince
production.— It will get by but it's no
"Hottentot". "Pleasant Journey," Pathe
Our Gang comedy, starts very slow but
Oh boy, some wind up.— E. J. Reynolds,
Liberty theatre, Pasco, Wash.—General
patronage.

The Sunshine Trail, a Thomas H. Ince
production.—A nice light comedy-drama.
Not up to some of his former pictures.
Small attendance. Five reels.—M. W.
Mattecheck, Liberty theatre, Kennewick,
Wash.— Local patronage.

Skin Deep, a Thomas H. Ince produc-
tion.—Here is an excellent picture. Gave
absolute satisfaction. Eight reels.—Rae
Peacock, Mystic theatre, Stafford, Kans.
—General patronage.

Skin Deep, a Thomas H. Ince produc-
tion.—Good picture if you get a good
print.—J. W. Baird, Crystal theatre, Pat-
tonsburg, Mo.—General patronage.

Skin Deep, a Thomas H. Ince produc-
tion.—Very good crook melodrama. Will
hold the interest all through.—F. E.
Sabin, Majestic theatre, Eureka, Mont.

—

Small town patronage.

Wandering Daughters, with a special
cast.—Good picture, but did not get us
any business.—A. Stalder, Spicer theatre,
Akron, Ohio.—Neighborhood patronage.

The Eternal Flame, with Norma Tal-
madge.—Another good picture. Book it.

—J. W. Baird, Crytal theatre, Pattons-
burg, Mo.—General patronage.

Penrod, a Marshall Neilan production.—A picture that will draw them in, and
they go away satisfied.—G. G. Nutter,
Royal theatre, Republic, Kans.—General
patronage.

What a Wife Learned, a Thomas H.
Ince production.—Here is a Heck of a
good picture, but the title seemed to be
against it. Good film, good picture.
Poor house. Too many Nell Brown home
talents. Seven reels. — Crystal theatre,
Wayne, Nebr.—General patronage.

Bellboy 13, a Thomas H. Ince produc-
tion.—MacLean has always been popular
here and "Bellboy 13" has added to his
popularity. A chucjele every 100 feet of
the four reels and a roar every 500 feet.

They like to laugh. That's why they like

MacLean.—Fred Hinds, Cresco theatre,
Cresco, Iowa.—Neighborhood patronage.

The Bright Shawl, with Richard Barth-
elmess.—A good picture. Barthelmess
and Dorothy Gish make a good combina-
tion. They are both splendid. William
Powell is good also. Eight reels.—C. F.
Krieghbaum, Paramount theatre, Roches-
ter, Ind.—General patronage.

The Hottentot, a Thomas H. Ince pro-
duction.—Fine. Will please the most
critical. 100 per cent entertainment.
Seven reels.—Lester Leek, Club House
thatre, Jackson, Wyo.— General pat-
ronage.

The Hottentot, a Thomas H. Ince pro-
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duction.—Splendid picture that pleased

all. No exceptions. Our big house

turned them away. Book this one.—E.

W. Swarthout, Palace theatre, Aurora,

Ind.—General patronage.

The Hottentot, a Thomas H. Ince pro-

duction.—Say, fellows, here is the best [

MacLean yet. Play it by all means.

Pleased 100 per cent to capacity business.

One objection, the end cut off of last

reel. They are still talking about the

"Hottentot" here. Six reels.— C. L.

Brown, Paramount theatre, Elizabeth,

La.—Small town patronage.

The Hottentot, a Thomas H. Ince pro-

duction—Extra good comedy to fair

business.—Rae Peacock, Mystic theatre,

Stafford, Kans.—General patronage.

The Bond Boy, with Richard Barthel-

mess.—Here is a good picture, but the

director got off a little in holding scenes

too long. Made it draggy, where five

hundred feet would have held interest

better. It will please the percentage as

it is. Seven reels.—E. E. Gailey, Crystal

theatre, Wayne, Nebraska.

The Bond Boy, with Richard Barthel-

mess.—Get it; it is O. K.—J. W. Baird,

Crystal theatre, Pattonsburg, Mo.—Gen-

eral patronage.

Sonny, with Richard Barthelmess.—

A

very good regular program picture.

Seven reels.—Giacoma Bros., Crystal

theatre, Tombstone, Arizona.—General

patronage.

Sonny, with Richard Barthelmess.

—

This is an extra good offering. MyselJ

and a good sized audience thoroughly

enjoyed every foot of picture. Photogra-

phy was excellent and print in good con-

dition. Barthelmess a good star, but

does not pull as he should. Seven reels.

—L. R. Moore, Roma theatre, Columbus
Grove, Ohio.—Small town patronage.

Sonny, with Richard Barthelmess.

—

They appreciate this kind.—G. G. Nutter,

Royal theatre, Republic, Kans.—Neigh-

borhood patronage.

Man, Woman, Marriage, with a special

cas t.—Good moral. Should please if too

many on the same order have not pre-

ceded it. Eight reels.—Lester Leek,

Club House theatre, Jackson, Wyo.

—

General patronage.

The Secret of the Storm Country, with

Norma Talmadge.—This is a fine picture.

Of course it's old, but has a good story

that appeals to all and one never tires of

it. Had good comments. Did very well

on it. Nothing big but had an average

crowd. Eight reels.—A. F. Jenkins, Com-
munity theatre, David City, Nebr.—Gen-

eral patronage.

Lorna Doone, with a special cast.

—

Book it. It is a real picture. Will please

all classes.—J. W. Baird. Crystal theatre.

Pattonsburg, Mo.—General patronage.

Lorna Doone, with a special cast.—

A

good feature but failed in my town to

draw.—G. G. Nutter, Royal theatre, Re-

public, Kans.—General patronage.

Habit, with Mildred Harris.—These
dream play endings have been worked off

the boards. Old stuff.—Giacoma Bros.,

Crystal theatre, Tombstone, Ariz.—Gen-
eral patronage.

Trust Your Wife, with Katherine Mac-
Donald.—MacDonald fans liked it; oth-

ers didn't see much to it. Six reels.

—

S. G. Ihde, Photoplay theatre, Ashland,

Kans.—Small town patronage.

East Is West, with Constance Tal-

madge.—Connie, what can a fellow do to

show you how grateful he is for this

standard of production? I saw this fea-

ture when it was first released but didn't

get it set in until last month. If you

Love For Star Took Rand
w est, Is Jenkins Charge

Dear Phil:

You must have thought you were doggone smart when you

sneaked off out to Follywood without letting me know anything

about it. The chances are that your intention is to try and worm
yourself into our "Dana Only" Club, but that's a forlorn hope, Boy,

as is evidenced by the following telegram I have just received from

Follywood. Read it and weep.

"My dear, I trust that you will cease to fret

And worry, fuss and stew,

And that you never will forget

That I'll love no one but you.

"My love has never weakened yet,

This truth is plain to see,

And 'Fishy Phil' can never get

Within ten rods of me.

"So don't you worry, Grandpa dear,

Nor let these rumors mar
Your happiness throughout the year

Your Darling Little Star."

There, now, let Rawhide Rosie read that and rejoice.

Phil, you made a mistake in going out to Follywood without me.
You are going to miss a lot of fun. You know that your reputation

I
is somewhat foggy and you should have me along to introduce you

! into the best society and make you acquainted with some of our folks.

I
If I was out there with you, do you know what we'd do? Well, we'd

I
pretend that we had a headache and we'd send your Mrs. and my Mrs.

I
to the movies and then we'd fill your old cement mixer full of gas and

I
we'd get Rawhide Rosie and Cactus Nell and we'd go down to the

j
Ship Cafe and we'd order a lot of stuff that would make those actors

| and actcrines think they were eating liver smothered in onions down
j at Bill Dugan's lunch counter while they were waiting for the local

I
freight.

You know that Rawhide Rosie is very fond of stewed prunes, and
| Cactus Nell just dotes on bean soup, and the way we'd fill those pip-

I
pins up would be a caution.

Now, Phil, you'd better not monkey around those studios alone.

I You know that the girls never had to put a ring in your nose to lead

| you, you generally led the herd right past the pasture fence, and I

j think you'd better start right back for Bullhead Corners, Dogfish

| County, Idaho, at once and open up that picture morgue and get your
j nose back on the grindstone, for there is a hard winter coming on.

If you should run across any of my old girls out there, treat 'em

j right, but remember, no cave-man stuff goes.

"GRANDPA" JENKINS,
Auditorium theatre, Neligh, Neb.

make them all as good as "East Is West
Norma will have to look to her laurels.

They didn't just like it, they raved about

it. And the box office? Oh sweet re-

membrance! We gave it to them Thanks-

giving, but the day before, which is usu-

ally punk, showed twice the receipts of

any other similarly situated Wednesday
and Thanksgiving was nearly double what

it has ever been before. Thank you,

Connie—Fred Hinds, Cresco theatre,

Cresco, Iowa.—Neighborhood patronage.

East Is West, with Constance Tal-

madge.—A real good feature. Plenty of

entertainment in this one and will please.

Plenty comments.—J. W. Baird, Crystal

theatre, Pattonsburg, Mo.—General pat-
ronage.

East Is West, with Constance Tal-
madge.—We got the surprise of our life

on this one. Business was double what
we thought it would be. Connie sure
proves that she can do something worth
while. Drew bigger house second night.

It's fine and will please. Don't be afraid

of it. Get the trailer. It's a business get-
ter. Eight reels.—C. H. Powers, Strand
theatre. Dunsmuir, Cal.—Railroad town
patronage.

The Dangerous Age, with a special cast.

—The writer has read and heard of 100
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per cent pictures, but will say that this

one is the nearest or as near 100 per cent

as we have run. It's not spectacular, but

it's so human. Nothing impossible in it.

Abolutely clean and sweet. One of the

best lessons that can be taught to our
American public. It's a domestic drama1

and I cannot express a good enough
opinion in words. The cast is flawless.

Print in excellent condition. Seven full

reels.—C. H. Powers, Strand theatre,

Dunsmuir, Cal.—^Railroad town pat-

ronage.

The Child Thou Gavest Me, with a spe-

cial cast.—Not much to this one. Six
reels.—E. A. Armistead, Lyric theatre,

Easley, S. C.—General patronage.

The Wonderful Thing, with Norma
Talmadgc.—Pleased them all. Norma at

her best.—F. E. Sabin, Majestic theatre,

Euceka, Mont.—Small town patronage.

Hurricane's Gal, with Dorothy Phil-

lips.— Book it. A 100 per cent entertain-
ment. Will please all classes. The pho-
tos don't do justice to this picture as it is

full cf action.—J. W. Baird, Crystal thea-
tre, Pattonsburg, Mo.—General pat-

ronage.

Alias Julius Caesar, with Charles Ray.
—A very good comedy. Got many great
laughs, hundreds of smiles and thousands
of snickers. I call it good entertainment.
Condition of film very bad, however, due
to age. We were about three months
late in playing the picture. Five reels.

—

Frank L. Browne, Cabrillo theatre, San
Pedro, Cal.—General patronage.

One Clear Call, with a special cast.

—

Good picture to good business. This is

not a good Klan picture for a Klan com-
munity. Better look before you book.
Seven reels.—Rae Peacock, Mystic thea-

tre, Stafford, Kans.—General patronage.

Molly O, with Mabel Normand.

—

Don't miss it. Everybody pleased.
Fight reels.—Taylor & Holt, Kamas
Opera House, Kamas, Utah.— General
patronage.

The Crossroads of New York, with a

special cast.—A very good picture, but
not as much comedy as some expected.
Six reels.—Rae Peacock. Mystic theatre,

Stafford, Kans.—General patronage.

Blind Hearts, with Ilobart Bosworth.
—Good picture, well received. Five
reels.—Taylor & Holt. Kamas Opera
House, Kamas, Utah.—Small town pat-

ronage.

The Masquerader, with Guy Bates
Post.—Here is a real picture, but failed

to draw for me. Eight reels.—Rae Pea-
cock, Mystic theatre, Stafford, Kans.

—

General patronage.

Smilin* Through, with Norma Tal-
madge.—Very fine in every way. Print

a little old, but at that it pleased. Eight
reels.—M. Bailey, Strand theatre, Dry-
den, Ont., Can.—Small town patronage.

Smilin' Through, with Norma Tal-
madge.—Pleased 100 per cent. All pa-
trons say best picture we have ever
shown. Don't be afraid of this one.

Fight reels.—Taylor & Holt, Kamas
Opera House, Kamas, Utah.—General
patronage.

Smudge, with Charles Ray.—Pitiful.

—

Rae Peacock, Mystic theatre, Stafford,

Kans.—General patronage.

Brawn of the North, with Strong-
heart.—This production gave entire satis-

faction to good business at fifteen and
thirty cents. The acting of Strongheart
was very fine and I can heartily recom-
mend the picture to anyone wanting
something a little bit out of the ordinary.

Strongheart has wonderful support and
the scenery was delightful and well pho-
tographed. Eight reels.—L. R. Moore,
Roma theatre, Columbus Grove, Ohio.

—

Small town patronage.

Reports On
"New Ones

In Theatre
Reports on "New Ones I

Have Seen" are printed this

week in "The Theatre," thus
obviating possibility of con-

fusion with the reports on pic-

tures exhibited printed in this

department.

Fox
A Mile a Minute Romeo, with Tom

Mix.—Tom Mix has never made a better,

picture. It's in his class, and Oh boy, it's

a scream. There is not a dull moment
and it goes with a bang. Just the kind
of picture that made Tom and just what
the people want to see him in. Next
time Mr. Mix comes to 101 Ranch I will

visit him and compliment him on this

particular "icture. Six reels.—Charles
l.laine, Morgan theatre, Henryetta, Okla.
—General patronage.

Hell's Hole, with Charles Jones.—Just
fair. Not near as good as "Tne Elev-
enth Hour". Expected more action in

"Hell's Hole". The picture seemed to

drag, then it ended in a dream, and that's

what makes the people mad.—Alex Steel,

Princess & Strand theatres, Farmington,
111.—General patronage.

The Silent Command, with Edmund
Lowe.—A real special and one on which
we raised admissions and drew good busi-

ness at Thanksgiving time. Has good
story, some instructive twists and a pro-
nounced patriotic appeal. Eight reels.

—

P. G. Estee, Fad theatre, Brookings, S. D.
—Neighborhood patronage.

St. Elmo, with John Gilbert.—A good
picture from a well read novel. Patrons
commented on the fine work of John
Gilbert. Can't understand why John
Gilbert does not draw for me in his

feature productions, because he is a real

actor. Six reels.—Alex Steel. Princess
and Strand theatres, Farmirrgton, 111.

—

General patronage.

Second Hand Love, with Charles Jones.

—Story something different for a change
and well liked by our patrons. Good
attendance. Five reels.—G. Strasser
Sons, Emblem theatre, Buffalo. N. Y.

—

General patronage.

Second Hand Love, with Charles Jones.
—This might get by with those who come
to Charles, but it sure is a flivver for

those who come to see Buck. Five reels.

—Wm. E. Tragsdorf. Trags theatre.

Xeillsville, Wis.—Small town patronage.

Second Hand Love, with Charles
Jones.—A good little comedy-drama that
pleased a good attendance. Five reels.

—

L. Deyo. Miers theatre, Schoharie, N. Y.
—General patronage.

Second Hand Love, with Charles
Jones.—For us. absolutely no good.
Even the first night was away below par
for this star. No action, nor does Jones
have half a chance to do anything that
the fans expect of him. Better leave it

alone and you won't be sorry. Five reels.

—C. H. Powers, Strand theatre^ Duns-
muir, Cal.—Railroad town patronage.

The Lone Star Ranger, with Tom Mix.
—One of the finest pictures Mix has ever

made. A real combination, Tom Mix and
Zane Grey, that will draw at the box
office. In the past Mix has been slipping
as far as my patrons are concerned.
Hope his future productions are as good
as "Lone Star Ranger". Six reels.—Alex
Steel, Strand & Princess theatres, Farm-
ington, III.—General patronage.

The Lone Star Ranger, with Tom Mix.
—Here is a picture that has everything.
Tom Mix, Zane Grey story and a title

that appeals to all lovers of the West. It

pulls them in and satisfies after you get
them in. We broke all records on Friday
and Saturday with this picture. Book it

and boost it strong and watch the results.
Fox pictures generally good. Some spe-
cials poor. Have trouble getting suffi-

cient advertising. Six reels.—H. T.
Hodge, Palace theatre, Abilene, Tex.

—

General patronage.

The Lone Star Ranger, with Tom Mix.
—A good picture that pleased a good
crowd. Six reels.— L. Deyo, Miers thea-
tre, Schoharie, N. Y.— General patronage.

Alias the Night Wind, with William
RusseJI.—Very good crook story. Good
patronage. Five reels.—G. Strasser Sons,
Emblem theatre, Buffalo. N. Y.

The Buster, with Dustin Farnum.

—

Just fair. Nothing much to this one.
Some parts very exciting, but as a whole
very ordinary. Will please the rough-
necks better than anyone else. Five reels.

—W. E. Elkin, Temple theatre, Aber-
deen, Miss.—Neighborhood patronage.

The Buster, with Dustin Farnum.

—

The best Farnum we have had, except
the ending was not right. The love ele-

ment was too weak. Good comedy in it.

Drew well. Much laughter. Five reels.

—J. J. Fnloe, Y. M. C. A. theatre, Hitch-
ins, Kentucky.

Bucking the Barrier, with Dustin Far-
num.—A very weak offering. Not up to
Fox standard.—M. L. Guier, Auditorium
theatre, Slater, Mo.—General patronage.

Boston Blackie, with William Russell.
—Very good picture. One of the best
that Russell has produced.—Frank F.
Mclhante, Veteran Star theatre, Durham,
Out., Can.—Neighborhood patronage.

Boston Blackie, with William Russell.

—Here is an excellent entertainer that

holds interest every minute. Your peo-
ple will leave highly pleased. There is a
prison reform moral and an unusual
story. Five reels.—Wm. Hoefs, Queen
theatre. Ft. Stockton, Tex.—General pat-

ronage.

The Fast Mail, with Charles Jones.

—

"Fast Mail" went over good, but paid
too much. All small towns should play
this as the patrons will eat it up. Film
in not too good condition, at least the
one we used. Six short reels.—John
Cleva. Jr., Enterprise theatre. Glenalum,
W. Va.—General patronage.

Stepping Fast, with Tom Mix.—Mix is

in a little different role in this and not
much "Western stuff" but it sure pleased.

Came back strong second night and Mix
fans cannot help but like it. Plenty of

action and suspense, some serial stuff but
moves right along and they eat it up.

Five reels.—C. H. Moulton, Bijou thea-

tre, Beach, N. D.—Small town patronage.

Honor First, with John Gilbert.—An
interesting picture. Gilbert new here.

Think he will be a drawing card. Five

reels.—F. E. Sabin. Majestic theatre, Eu-
reka, Mont.—Small town patronage.

Calvert's Valley, with John Gilbert.—
The poorest Gilbert shown here. No ac-

tion, no comedy, and draggy, though fine

acting, and by 80 per cent not appreci-

ated. Five reels.—J. Cleva. Jr., Enter-

prise theatre, Glenalum, W. Va.—General

patronage.

Snowdrift, with Charles Jones.—The
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best Jones picture that we have had for

the last six months, and it pleased all

that braved the weather to come down
town, for 'twas a bad day. The fight is

as good as any, regardless of how big
the production is supposed to be. Five
reels.—Hugh G. Martin, American thea-
tre, Columbus, Ga.—General patronage.

Snowdrift, with Charles Jones.—Went
over well here. I had read some unfav-
orable reports on this and was in the ex-
change's office and reviewed same and
believe me it has the action in the last

reel enough for the entire five. Much
better than "Second Hand Love" with the
same star. Five reels.—C. H. Powers,
Strand theatre, Dunsmuir, Cal.—Railroad
town patronage.

Do and Dare, with Tom Mix.—Read a
lot of poor reports on this, but I will say
that it pleased my patrons O. K. It is

different than some of his other pictures
but you have got to have them different

once in a while in order to keep 'em com-
ing. Five reels.—H. M. Retz, Crystal
theatre, Aurora, Iowa.—Small town pat-

ronage.

Brass Commandments, with William
Farnum.—Good for us, and everyone
pleased. Heard some of our patrons say,

that's the first picture that they saw that
Farnum didn't go crazy. Give him to us
in peppy, full of action Western stutt,

where he belongs, and he'll come to the
front again. Five reels.—J. Cleva, Jr.,

Enterprise theatre, Glenalum, W. Va.

—

General patronage.

Goodbye Girls, with William Russell.

—

Not much of a picture. Russell has been
miscast during his stay with Fox. Five
reels.—H. G. Stettmund Jr., Odeon the-

atre, Chandler, Okla.—Small town pat-

ronage.

Pawn Ticket 210, with Shirley Mason.
—Very good picture well acted. Pleased
my patrons. Five reels.—Meece & Hale,
New Opera House, Dexter, Kans.—Gen-
eral patronage.

Mixed Faces, with William Russell.

—

A dandy program picture and drew fairly

well. Fox pictures are my best bet.

—

E. D. Luna, Cozy theatre, Lincoln, Ark.
—Neighborhood patronage.

The Bells of San Juan, with Charles
Jones.—Fair picture. Not as good as the
most of this star's pictures. However,
we did very well on it. Five reels.

—

Geo. J. Kress, Hudson theatre, Roches-
ter, N. Y.—Neighborhood patronage.

In Arabia, with Tom Mix.—Here is a

picture that will please any audience.

Has lots of pep and plenty of action.

Mix is a safe bet for me. Five reels.

—

E. D. Luna, Cozy theatre, Lincoln, Ark.
—Neighborhood patronage.

Catch My Smoke, with Tom Mix.

—

Here we are. The kind Mix's fans like

him in. In your advertising play up
"Tony", as he plays a very important
part. Had many people to tell me they
thought it was as good as "Just Tony".
Five reels.—Russell Armentrout, K. P.

theatre, Pittsfield, 111.—General pat-

ronage.

Romance Land, with Tom Mix.—

A

typical Mix picture, brimming full of ac-

tion. A splendid picture in every way.
Will please 100 per cent. Five reels.

—

W. E. Elkin, Temple theatre, Aberdeen,
Miss.

Who Are My Parents? with a special

cast.—Had more compliments on this

picture than "Over the Hill". It is some
picture! Am proud to recommend it to

any exhibitor.—E. D. Luna. Cozy thea-

j For Column
| On ""Boners

I
Tlicy Pull"

m In regard to "Columbus"—

I

B think you ought to put in a de-

ll partment with a heading,

jj "Boners They Pull." Can you

j imagine a title of about seven

1 or eight lines in a picture for

g children (educational) some-
1 thing like this

:

J For seven centuries navigators
had tried to find a way .... H

U (and a lengthy explanation,

H then one word on the last line

and that abbreviated) . ... to
Ind.

How much more trouble

| would it be to make it "India"?

| Can you tell of any reason to

[ put a period in place of "ia"?

G. J. RITTER,
Regent theatre, 1

Bogota, N. J. 1
g NCTE: The proposition is put before the 3
3 meeting herewith.

tre,' Lincoln, Ark.—Neighborhood pat-

ronage.

Just Tony, with Tom Mix.—One of the

best, if not the best Western we have
ever shown. Patrons delighted. How-
ever, part of film missing. With all the

film, it's hard to beat. Six reels.—Meecc
& Hale, New Opera House, Dexter,

Kans.—General patronage.

Just Tony, with Tom Mix.—Here is a

picture better than half of the so-called

"specials". Pleased 100 per cent. Six

reels and lots of pep. Tony is a wonder
horse and does some real acting in this

picture.—E. D. Luna, Cozy theatre, Lin-

coln, Ark.—Neighborhood patronage.

Lights of New York, with a special

cast.—Have run lots of poor pictures in

my theatre career but this caps the cli-

max. Absolutely one of the poorest pic-

tures I have ever seen. Had I known it

was this bad, I would have gladly paid

for it and let them keep it. Nothing to

it at all. Will most assuredly hurt your
business for two or three nights after-

wards. Don't play it. Six reels.—W. E.

Elkin, Temple theatre. Aberdeen, Miss.

—

Neighborhood patronage.

Goldwyn
The Green Goddess, with George Ar-

liss.—One of the most artistic produc-

tions ever shown in this theatre. Arliss.

however, is no drawing card for the

masses here and for three days we played

exclusively to the highbrows. They came
from far and near but there aren't

enough of them to keep us on the black

side of the ledger.—John W. Hawkins,
Capitol theatre. New Bedford, Mass.

—

General patronage.

The Love Piker, with Anita Stewart.

—

Fair picture. This was the first picture

of this star we used in a long time and
was disappointed on the business we
did. Seven reels.—Geo. J. Kress, Hudson

theatre, Rochester, N. Y.—Neighborhood
patronage.

The Love Piker, with Anita Stewart.

—

Ran this Saturday with Pathe Sennett
comedy, "Sky Larking", and gave entire
satisfaction to good crowd. This is the
first of nineteen from Goldwyn and hope
all are as good, both in drawing power
and condition, as this one. We get good
service from Goldwyn. Seven reels.

—

Bricker & Green, Gem theatre, " Green
River, Utah.—General patronage.

Six Days, with Corinne Griffith.—Held
up good on a two day run. Frank Mayo
in male role. Star wears some beautiful
fashion- creations. Two people are im-
prisoned underground for six days
through an accident. Picture is daring
in some scenes. Story by Elinor Glyn.
Goldwyn product to date has been O. K.
Nine reels.—Chas. H. Ryan, California
theatre, Chicago, 111.—Neighborhood pat-
ronage.

Enemies of Women, with Lionel Bar-
rymore.—A wonderful production which
drew the better class of people. Played
three days to fair business.—A. I. Latts.
Royal theatre, Ashland, Wis.—Neighbor-
hood patronage.

The Spoilers, with Milton Sills.—The
stars in this picture assure you of a fine

picture, which it is. Did good business.
Everybody satisfied. This story and cast
should go over in any town. Eight reels.

—M. C. McLeod, Patricia theatre, Pow-
ell River, B. C, Can.—Small town pat-
ronage.

The Spoilers, with Milton Sills.—This
picture not as good as the old Selig pro-
duction but pleased the majority, and
played to fair business for two days.

—

A. I. Latts. Royal theatre, Ashland, Wis.
—Neighborhood patronage.

Three Wise Fools, with a special cast.
—Played to wonderful business both
nights at fifteen and thirty cents and it

pleased them all. Here's a picture that
will be talked about. Grab it. Seven
reels —M. Bailey, Strand theatre, Ury-
den, Ont., Can.—Small town patronage.

Red Lights, with a special cast.—This,
picture proved to be the best mystery
picture we have ever shown. It pleased
all who have seen it, but failed to draw
the business.—A. I. Latts. Royal theatre.
Ashland, Wis.—Neighborhood patronage.

Mad Love, with Pola Negri.—Drew a
good crowd as this is the first Pola Negri
picture run here. I was disappointed in
the picture myself, probably expected too
much. Heard several people say they
would rather see Viola Dana or Gladys
Walton. Add Mae Murray to the list

and I agree with them. Six reels.—C. H.
Moulton, Bijou theatre. Beach, N. D.

—

Small town patronage.

Remembrance, with a special cast.

—

Good picture, but not as good as they
tell you. It is not a big picture by any
means, and no business.—A Stalder, Spi-
cer theatre, Akron, Ohio.—General pat-
ronage.

The Christian, with Richard Dix.—

A

mighty good picture that pleased 90 per
cent, but it has little drawing power. The
title was just a little bit too "religious"
to attract the masses. Nine reels.—M. P.
Foster, Orpheum theatre. Harrisburg,
III.—General patronage.

The Christian, with Richard Dix.

—

Preachers said it was a great picture.

It will do any house good to play this

picture. Story is true to life. Has good
drawing power and will please. Not a
sermon by any means. Wish we had
more like it. Nine reels.— C. H. Simpson,
Princess theatre, Millen, Ga.—General
patronage.

Vanity Fair, with Mabel Ballin.—Opin-
ions on this very much divided. Person-
ally, I think myself that it was too long
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and draggy. It pleased the ones who
had read the story. Five reels for this

picture would have been sufficient. Eight
reels.—Alex Steel, Princess & Strand the-

atres, Farmington, 111.—General pat-

ronage.

The Strangers Banquet, a Marshall
Neilan production.—Contrary to expecta-
tions, this picture pleased 90 per cent.

Seven reels.—Giaconia Bros., Crystal the-

atre, Tombstone, Arizona.—General pat-

ronage.

Broken Chains, with Colleen Moore.

—

A picture with plenty of action and good
acting. Seven reels.—Harry Herle, Bor-
deno theatre, Borden, Ind.—Small town
patronage.

Hungry Hearts, with a special cast.

—

A very fine portrayal of the Russian Jew
in the struggle for existence in the East
Side district of New York, with comedy
touches that are to the point. It's a

mighty fine picture, but you must get it

at program price, for it has no drawing
power. Seven reels.—Chas. VV. Lewis.

I. O. O. F. theatre, Grand Gorge. N. Y —
Rural patronage.

Brothers Under the Skin, with a spe-

cial cast.—Good picture and ought to

please any audience. Seven reels.

—

Harry Herle, Bordeno theatre. Borden.
Ind.—Small town patronage.

Brothers Under the Skin, with a special

cast.— I thought this a very clever little

picture and several of my patrons com-
plimented it. Being a Peter B. Kync
story, it was easy to get them in and the

picture will satisfy. Five reels.—C. H.
Moulton, Bijou theatre, Beach, N. D.

—

Small town patronage.

When Romance Rides, with a special

cast.—From Zane Grey's novel, "Wild-
fire." Western. Plenty of action and
very little of it objectionable. One man

in the crowd nearly walked down to the
screen to kill the villain. Kids ate it up.
Six reels.—S. G. Harsh, Princess theatre,

Mapleton, la.—Small town patronage.

Come On Over, with Colleen Moore.

—

A dandy little Irish comedy-drama. It

pleased universally here and Goldwyn
sure is a fine company to do business
with. They'll treat you right at the Dal-
las office. Six reels.—John M. Williams,
Park theatre, Glen Rose, Tex.—Small
town patronage.

Gimme, with Helene Chadwick.—

A

dandy little comedy-drama that pleased
my patrons and was bought reasonable.
Seven reels.—Harry Herle, Bordeno the-
atre, Borden, Ind.—Small town patronage.

Gimme, with Helene Chadwick.—This
didn't please over 25 per cent. Saw sev-
eral good reports on it in the Herald. I

don't know how they get that way. Slow
and draggy. No action. Six reels.—H.
J. Eagan, American theatre, Wauioma,
Wis.—Small town patronage.

The Sin Flood, with a special cast.

—

Good program picture.—Bert Silver,

Silver Family theatre, Greenville, Mich.
—General patronage.

Be My Wife, with Max Lindcr.—

A

good clean live comedy that will please
90 per cent. Five reels.—P. E. Pack-
wood. Star theatre, Wyaconda, Mo.

—

Small town patronage.

Watch Your Step, with Culk-n Landis.
—This is a dandy picture and is a good
comedy drama. If you haven't played it,

you can rest assured that it will please
any audience.—E. D. Luna, Cozy theatre,

Lincoln, Ark.—Neighborhood patronage.

Hodkinson
The Drivin' Fool, with \\ ally Van.—

A

good clean little comedy. Won't set the

"Shifting Sands"

Press Book
Stops the Show

By Oscar the Operator

Other night I got hold of the best

pressbook me and the Boss ever owned.

So busy reading neglected the old pro-

jec and the Chief came upstairs on all 6.

There was no show out front.

Turned on the celluloid again and
showed the Big Boy where press-

books was often cuckoo. Some ask

you to tie up with the moon, get the

mayor to jump off the marquee on
to a stuffed camel, or have Rotary
Club parade with banners and cop

free pasteboards.

Oscar the Operator,
W. W. Hodkinson Corp.,
469 Fifth Ave., New York.

Dear Oscar—I'm for you and "Shifting .

Sands." Wing me one of those pressbooks. I

Name
Theatre

Address

City State

I

"Shifting Sands" sheet was a real

go-getter. Showed just how to do
it, when, where and why. No ho-
kum. No hook up with the aurora
borealis or the bootleggers' union.

Spill a little ink on the kupon and
mail it for one of these regular bank
books. As the ads says, Send No
Money. Us exhibitors must pull

together.

HODKINSON
PICTURES

world afire, but will hold its own any-
where, any time. Played on the same
bill with five vaudeville acts. Six reels.

—

Frank L. Browne, Cabrillo theatre, San
Pedro, Cal.—General patronage.

The Drivin' Fool, with Wally Van.—
Very good feature. The best all around
family picture we have shown this year,
but we did not make any money. Six
reels.—L. P. Charles, Grand theatre, Che-
tck. Wis.— Home town patronage.

The Man from Glengary, with a special
cast.—This is a very fine outdoor pic-
ture and the logging and river scenes are
very fine. You will make no mistake In

playing this one. Six reels.— C. H. Moul-
ton, Bijou theatre, Beach, N. D.—Small
town patronage.

Youthful Cheaters, with Glenn Hunter.
—This is a damly little picture for small
houses. No special, but above average
program and it can be bought right. It

pleaded a fairly good audience, and is bet-
ter than some so-called specials. Admis-
sion ten and twenty cents. Six reels.—
H. T. Hodge. Gem theatre, Abilene, Tex.
—General patronage.

Second Fiddle, with Glenn Hunter.

—

Picture was good but print was faded.
Six reels.—L. P. Charles, Grand theatre,

( hctck. Wis.—Home town patronage.

Michael O'Halloran, with a special

cast.—A good clean and entertaining fea-

ture. Pleased everyone. Condition of
film very bad—evidently not inspected.

The Hodkinson exchange in Los Angeles
is guilty of this breach continuously, dyi
rods.— Frank L. Browne, Cabrillo tnca-
tre, San Pedro, Cal.—General patronage.

Michael O'Halloran, with a special
cast.—Our patrons highly commended
this picture. Our business picked up each
day. We cooperated with the Kiwanis
Club and played up Gene Stratton Por-
ter, the author, and worked with the
book stores. Big business.—Silverman
Bros., Strand theatre, Altoona, Pa.—Gen-
eral patronage.

The U. P. Trail, with a special cost.

—

This is a real picture which drew good
and pleased 100 per cent. Had many
good comments on it. Book it. You can
buy it right. Ought to go in any com-
munity. Six reels.— F. J. O'Hara, Com-
munity theatre, Elgin, Nebr.—General
patronage.

Youthful Cheaters, with Glenn Hunter
—An interestingly entertaining subject.

Just a program picture, however. Played
with five acts of vaudeville, so cannot tell

what its drawing power would have been
as a main attraction. Six reels.—Frank
L. Browne. Cabrillo theatre, San Pedro.
Cal.—General patronage.

Down to the Sea in Ships with a special
cast.—Very fine picture. Out of the or-
dinary. W'ill please high class trade. The
New England scenes were beautiful.

Pleased our people.—E. W. Swarthout,
Palace theatre, Aurora, Ind.—Neighbor-
hood patronage.

Down to the Sea in Ships, witli a

special cast.—It is all there that they
say. The whaling scene is great and
thrilling.—E. J. Reynolds, Liberty the-
atre, Pasco, Wash.—General patronage.

Down to the Sea in Ships, with a

special cast.—Because of the high ren-
tal, raised admission ten cents, and had
many kicks. However, it is a good pic-

ture at regular prices Business only fair.

—A. I. Latts, Royal theatre, Ashland,
Wis.—Neighborhood patronage.

Down to the Sea in Ships, with a

special cast.—Most instructive and enter-
taining film wre have ever screened.
Wr

haling scenes wonderful. Patrons did
not like Quaker story. Should be a good
bet in any town. Good business. Eight
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i*els.—Myron C. McLeod. Patricia the-
atre, Powell River. B. C. Can.—Small
town patronage.

Metro
Held to Answer, with House Peters.

—

Even House Peters doesn't lift this out
of the ordinary program class. Wishy
washy and unconvincing. Business very
light for four days.—John W. Hawkins.
Capitol theatre, Xew Bedford. Mass.

Three Ages, with Buster Keaton.

—

Here's a small town knockout. Grab it

and, hear them roar. Six reels.—M.
Bailey, Strand theatre, Dryden, Ont..
Can.—Small town patronage.

Success, with Brandon Tynan.

—

Pleased all who saw it and price reas-
onable. Eight reels.—Price & Dalrymple.
Home theatre. Oblong. II!.—Neighbor-
hood patronage.

Love in The Dark, with Viola Dana.

—

The female contingent said this was
"cute," so it must have been alright. Six
reels.—\Ym. E. Tragsdorf, Trags theatre.
Xeillsville. Wis.—Small town patronage.

Love in the Dark, with Viola Dana.

—

Lots of fun and foolishness, but as a
whole a very good program.—E. J. Rey-
nolds, Liberty theatre, Pasco. Wash.

—

General patronage.

Love in the Dark, with Viola Dana.

—

Very good entertainer. Full of pep. Just
the kind to please.—M. J. Babin. Fairy-
land theatre, White Castle, La.—General
patronage.

Seeing's Believing, with Viola Dana.
—Good comedy drama.—C. W. Koborg.
Opera House, Elba, Xebr.—General pat-

ronage.

An Old Sweetheart of Mine, with Elliott

Dexter.—A slow and draggy affair taken
from James Whitcomb Riley's poem.
Put this on as a benefit for a church.
The moral tone is, of course, O. K.. but
do not think, it will please your regular
patronage. Six reels.—Wm. E. Trags-
dorf, Trags theatre, Xeillsville, Wis.

—

Small town patronage.

Jassmania, with Mae Murray.—Fleased
about 50 per cent. Played it on Thanks-
giving. She still uses her dance, pretty

costumes and settings. Xow. use your
own judgment. Xine reels.— A. L. Cox,
Reynolds theatre. Union City. Tenn.

—

Small town patronage.

Jazzmania, with Mae Murray.—This is

the best thing Mae Murray has done to

date in my estimation. It is a beautiful

picture, well done and well acted. There
is more story to this than the usual Mur-
ray picture, and while she pleases with
her dancing she also pleased with her
ability in portraying the role of the prin-

cess who gave up love for her people.

Business was good and held up second
night. Xine reels.—C. H. Houlton, Bijou
theatre. Beach, X. D.—Small town pat-

ronage.

Jazzmania, with Mae Murray.—A fine

play and was bought for a good price.

Mae Murray is a good puller here. The
only thing is that picture is too long.

Xine reels.—W. J. Van Strati. Asst. Mgr..
Rex theatre. Salmon, Idaho.—General
patronage.

Cordelia the Magnificent, with Clara
Kimball Young.—Very good picture.

Clara has lost her drawing power. Poor
attendance two days. Seven reels.—G.
Strasser Sons. Emblem theatre. Buffalo.

X. Y.—General patronage.

Hearts Aflame, with Frank Keenan.

—

Everyone said this was great. It was
Thanksgiving and I booked an act of

vaudeville and made two big auto ban-
ners. Got them in and they went out
smiling. Eight reels.—E. J. Reynolds,

A NEW Gladys Walton picture. "The
Near Lady." is on Universal's Decem-
ber publication schedule.

Liberty theatre. Pasco. Wash.—General
patronage.

Trifling Women, a Rex Ingram pro-
duction.—Very good, but entirely too
long. Didn't please the kids. Too deep
for them.—Roy L. Dowling. Ozark the-

atre. Ozark. All.—Xeighborhood patron-
age.

Peg O' My Heart, with Laurette Tay-
lor.—Personally thought this only a fair

offering, and from what is claimed for it

by Metro I was disappointed. However,
the patrons' vote on this was: Excellent
48. Good 13, Fair 1. It drew a small house
and I lost on a one night run. Eight
reels.—J. J. Kudlacek. Swan theatre.
Swanton, Xebr.—Small town patronage.

The Hands of Nara, with Clara Kim-
ball Young.—This is the nearest nothing
I have run in some time. Bought it

cheap, so have no holler on price, but my
advice is do not play it even if they offer
to pay the express. Seven reels.—C. H.
Moulton. Bijou theatre, Beach. X. D.

—

Small town patronage.

Quincy Adams Sawyer, with a special
cast.—A good picture for a small town.
Plenty of comedy. The river scenes are
good. One of the best I ever played.
Eight reels.—Harry Herle, Bordeno the-
atre, Borden, Ir.d.—Small town patron-
age.

Quincy Adams Sawyer, with a special

cast.
—

'Tis such a pity Metro killed this

wonderful picture with the title. Had we
not run it Thanksgiving, we wouldn't
have taken in film rental, but as it was
we did fairly well. It is as near lOO^c as

a picture can be made. WiH please any

type of audience and in all a very fine
picture for all classes. Seven reels.—W.
E. Elkin, Temple theatre, Aberdeen.
Miss.—Xeighborhood patronage.

Quincy Adams Sawyer, with a special
cast.—As I had never seen an adverse
report in the Hehald on this, I was not
afraid to spread myself a little and prom-
ised them something just as good, if

not better than "Way Down East." The
cast could not be beaten. Picture never
drags for a minute. Filled with comedy,
pathos, thrills, 'neverything. Pleased
100%. If you pleased them with "Way
Down East," you can more than please
them with this. Eight reels.—Wm. E.
Tragsdorf. Trags theatre. Xeillsville.
W is.—Small town patronage.

Quincy Adams Sawyer, with a special
cast.—Another of Metro's bought at the
right price and pleased all. Eight reels
—M. J. Babin. Fairyland, theatre. White
Castle, La.—General patronage.

Quincy Adams Sawyer, with a special
cast.—This is truly a special production.
Very good. Pleased all that saw it, but
it rained all day. Business just fair.—A.
Stalder, Spicer theatre, Akron. Ohio.

—

Xeighborhood patronage.

Quincy Adams Sawyer, with a special
cast.—A splendid audience picture. Fine
acting and some good comedy. We
played it with the Jap Earthquake and it

made an A-l program. Seven reels.—J.

J. Casselman. Colonial theatre. Tracy.
Minn.—General patronage.

They Like 'Em Rough, with Viola
Dana.—Very nice little picture with the
settings and dress of the Xorth woods
for the most part although it has some
society scenes. Five reels.—John M.
Williams. Park theatre. Glen Rose, Tex.
—Small town patronage.

The Man Who. with Bert Lytell.—

A

good comedy-drama that pleased them
all. Six reels.—W. J. Van Stratt. Asst.
Mgr., Rex theatre. Salmon, Idaho.—Gen-
eral patronage.

Fcrget-Me-Not, with a special cast.

—

One of the sweetest pictures I have ever
had the pleasure of showing. Has ab-
solutely no drawing power whatever, but
if you can get them in, which I did not.
you will please 100%. People went out
of their way to tell me how much they
enjoyed it. Seven reels.—W. E. Elkin,
Temple theatre. Aberdeen, Miss.—Xeigh-
borhood patronage.

Forget-Me-Not, with a special cast.

—

This, although rather sad in places, is

very good. Pleased better than "Trifling
Women." A good lesson to this in re-

gards to times, also the lame. Seven
reels.—A. C. Betts. Powers theatre. Red
Creek, N. Y.—Small town patronage.

Paramount
Stephen Steps Out, with Douglas Fair-

banks, Jr.—Doug Fairbanks, Jr.. is a
real boy and "Stephen Steps Out" is a
real clean, wholesome, lively story of
boyhood. Doug Jr. is not a rival of his
famous father, but he is a fine, cheery,
splendid type of American boyhood,
playing a likeable part. Xo love theme,
but it is not without sentiment and
pathos. Theodore Roberts and his cigar
are immense and furnish plenty of laughs.
Harry Myers also good. It's a fine show
and did big business at ten and thirty
cents. Six reels.—Geo. Rea. Colonial
theatre. Washington C. H., Ohio.—Gen-
eral patronage.

Zaza, with Gloria Swanson.—A very
fine picture that pleased 90 per cent of
patrons. Gloria at her best. Seven reels,

good condition.—Anderson & Anderson.
State theatre. Detroit. Minn.—General
patronage.

Zaza, with Gloria ^wanson.—This pic-
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ture will suit the women and young
ladies. Swanson's acting is perfect and
she carries over the picture. The rental

for this picture is much too high. I

don't see what Paramount based their

valuation on for this picture as, outside

of Gloria's salary, there was certainly

not much expense entailed for settings.

Summed up, could term it as "just a fair

drawing card." Seven reels.— Pfeiffer

Bros., Opera House, Kenton, Ohio.

—

General patronage.

Woman Proof, with Thomas Meighan.
—A "sure-fire" hit. It was a real picture.

I played it Thanksgiving night. Oh, boy!
They went out well pleased. Get it and
boost it.—Wm. A. O'Malley, Kozy the-

atre, Chatsworth, 111.—Neighborhood pat-

ronage.

Woman Proof, with Thomas Meighan.
—A very fine picture, although Meighan
is not the drawing card here he is in

some places. Will give satisfaction.

Seven reels.— Pfeiffer Bros., Grand Opera
House, Kenton, Ohio.—General patron-
age.

The Spanish Dancer, with Pola Negri.
—100 per cent picture. Ran it two nights
and asked my patrons how they liked it.

They said, "Give us more like it. Some
picture."—Wm. A. O'Malley, Kozy the-

atre, Chatsworth, 111.—Neighborhood pat-

ronage.

The Spanish Dancer, with Pola Negri.
—A good picture. Pola is some Gypsy
queen. It's costume out and out. My
clientele will not stand for costume pic-

tures, therefore the majority stayed
away. Those who came were loud in

their praises of both the picture and Pola
and Tony Moreno. Tony, to my way of

thinking, is one of the screen's greatest
artists. Bum business three days at forty

cents. Nine reels.—Geo. Rea, Colonial
theatre, Washington C. H., Ohio.—Gen-
eral patronage.

The Spanish Dancer, with Pola Negri.

—Not up to the standard of "The Cheat."
Very much disappointed in this picture,

both as to story and pulling power.
However, it may please others. My pa-
trons claimed it wasn't near as entertain-
ing as "The Cheat." Nine reels.—Alex
Steel, Princess and Strand theatres,

Farmington, 111.—General patronage.

The Silent Partner, with Leatrice Joy.
—Good. It should please any class, es-

pecially women.—A. L. Cox, Reynolds
theatre, Union City, Tenn.—Small town
patronage.

The Purple Highway, with Madge
Kennedy.—Not rated very high, but I

failed to see anything wrong with it.

Went over nicely here. Well produced
in every way.—A. B. Anderson, Grand
theatre, Dell Rapids, S. D.—General pat-

ronage.

Salomy Jane, with Jacqueline Logan.
—Good. A picture with all it takes to

please, but should be shown where peo-
ple like feuds.—A. L. Cox, Reynolds the-

atre, Union City, Tenn.—Small town
patronage.

Salomy Jane, with Jacqueline Logan.
—A pleasing Western drama along the

lines of outdoor action all producers are
making at this time. Jacqueline Logan
plays a fuzzy headed Western girl type
that never did exist except in the "West-
ern" movies. Story has several killings

and a hanging. Did not get much busi-

ness in three days run.—Ben L. Morris,
Temple theatre, Bellaire, Ohio.—General
patronage.

The Rustle of Silk, with Betty Comp-
son.—Good acting and splendidly put up.

Two exceptionally good stars here, but
did not please particularly. We are get-

ting too much of this "love the other
man's wife or woman's husband" stuff.

and it's beginning to pall. Seven reels.

S. G. Harsh, Princess theatre, Mapleton,
Iowa.—Small town patronage.

The Rustle of Silk, with Betty Comp-
son.—Betty is. getting to be a favorite
here. Pleased all. Business picks up a
little on each one of her pictures. Seven
reels.— C. L. Brown, Paramount theatre.
Elizabeth, La.—General patronage.

My American Wife, with Gloria Swan-
son.—A very good picture, but Gloria
does not mean anything here. We used
to lose heavily every' time we put her on
as a program star. A few months ago
we started putting her pictures on as
specials and now we break even on them,
but that's all. "My American Wife" has
a very good story and is well enacted.
Where Gloria goes over big this picture-

will add to her reputation.—Fred Hinds,
Cresco theatre, Cresco, Iowa.—Neigh-
borhood patronage.

Fog Bound, with Dorothy Dalton.—

A

tine program picture.— Bert Silver, Silver
Family theatre, Greenville, Mich.—Gen-
eral patronage.

Hollywood, a James Cruze production.—The novelty of this picture appealed
very much to our patrons. No one be-
came unduly excited about it, but it gave
entire satisfaction at only a nickel in-
crease in admission. Advertised as con-
taining a cast of unknown principals,
supported by thirty "stars." It was not
misrepresented and therefore was very
satisfactory. It made us the usual profit.
Expected it to do a little better. Ex-
hibited November 5-6. — Fred Hinds,
Cresco theatre, Cresco, Iowa.—Neighbor-
hood patronage.

Back Home and Broke, with Thomas
Meighan.—Good picture. Played on
Thanksgiving Day and did some busi-
ness on this. This star is a sure bet.

Most of our audience stayed to see this
twice. Eight reels.—Geo. J. Kress, Hud-
son theatre, Rochester, N. Y.—Neighbor-
hood patronage.

The Cheat, with Pola Negri.—This
picture pleased better than any we ever
ran of Pola. In this picture she looks
very different. Costumes and settings
are grand. Eight reels.—A. L. Cox,
Reynolds theatre. Union City, Tenn.

—

Small town patronage.

The Cheat, with Pola Negri.—Here is

a production you can make all kinds of
promises to your patrons and not have
to sneak away when they come out of
the theatre, both as to acting and a won-
derful story. "The Cheat" is the best
Pola Negri has done. Better than "The
Spanish Dancer." Eight reels.—Alex
Steel, Princess and Strand theatres.
Farmington, 111.—General patronage.

The Cheat, with Pola Negri.—Very
good picture and played to usual Sunday
business, but failed to draw on Monday.
—A. I. Latts, Royal theatre. Ashland,
Wis.—Neighborhood patronage.

The Tigers* Claw, with Jack Holt.—
One of the "39" that registered just
about that much the first day, which isn't

enough. This is, however, a fairly good
picture and where Holt is liked they will

be entirely satisfied.— Fred Hinds,
Cresco theatre, Cresco, Iowa.—Neighbor-
hood patronage.

The Trail of the Lonesome Pine, with
Mary Miles Minter.—Just a nice pro-
gram picture, but not in the special class.

Title good for drawing power. Business
good. Six reels.—Walter H. Musson,
Queens theatre, Hespeler, Ont., Can.

—

Small town patronage.

The Trail of the .Lonesome Pine, with
Mary Miles Minter.—Yes, it did it here,
too; $30 more than average Friday night;
$40 above average Saturday night. No
extra advertising. It doesn't need it.

Just put it on. Just an ordinary picture.

but that title! Thank heaven that's one
they didn't change to something more
"sexy." This little picture made more
money for us than any others of the en-
tire

,

4l" or "39." Played September 21-

22.—Fred Hinds, Cresco theatre, Cresco,
Iowa.—Neighborhood patronage.

Only 38, with Lois Wilson.—Fine lit-

tle picture. My church people were all

there and their verdict was "line, clean
little picture," so don't take that lengthy
report too seriously. Photography set-

tings good, story interesting, and light

and clean in every way. No "triangle
stuff." Capacity house. Film fine. Seven
reels.—S. G. Harsh, Princess theatre.
Mapleton, Iowa.—Small town patronage.

The Young Diana, with Marion Davies.
—Not the kind of a picture for small
towns. Failed to draw and failed to
please those who saw it.— E. D. Luna,
Cozy theatre, Lincoln, Ark.—Neighbor-
hood patronage.

The World's Applause, with Bebe Dan-
iels.—A very good picture and pleased,
though didn't draw.—Chas. Lee Hyde,
Grand theatre, Pierre, S. D.—General
patronage.

The World's Applause, with Bebe Dan-
iels.—Fair picture. Played on Sunday
and our business held up, but some of
our patrons told us they did not think
much of it. Seven reels.—Geo. J. Kress,
Hudson theatre, Rochester, N. Y.

—

Neighborhood patronage.

The World's Applause, with Bebe Dan-
iels.—When, oh, when will poor Bebe
get out of the hands of these highbrow
directors and get back into the class of
pictures she was in for Realart—the class
of stuff in which people want to see her?
Somebody must have bunked her into
believing she is a tragedienne. All
through "World's Applause," "Pink
Gods," and "Singed Wings" she does
nothing but weep and wail and shed
tears. How about something snappy for
a change? Seven reels.—Wm. E. Trags-
dorf, Trags theatre, Neillsville, Wis —
Small town patronage.

The Go-Getter, with T. Roy Barnes.—
A very good picture. Not big enough for

a special and too big for a program
picture.— Bert Silver, Silver Family the-
atre, Greenville, Mich.—General patron-
age.

Ruggles of Red Gap, with a special
cast.—English comedy. Did not take
well in our neighborhood. "Ruggles"
played by Eddie Horton. Too many
characters and twists in the story to be
of interest to children. We were disap-
pointed in this picture. May go good in

a high-class neighborhood. Eight reels.

—Chas. H. Ryan. California theatre, Chi-
cago, 111.—Neighborhood patronage.

Racing Hearts, with Agnes Ayres.

—

Pleased everyone. Auto racing great.

Worth the admission price within itself.

Business on an average. Print in bad
condition.—Roy L. Dowling. Ozark the-
atre, Ozark, Ala.—Neighborhood patron-
age.

The Woman With Four Faces, with
Betty Compson.—100 per cent picture
that pleased very good business. Seven
reels.—Georee Vaughan, Grand theatre,

Dunnville. Ont., Can.—General patronage.

Grumpy, with Theodore Roberts.—An
exceptionally fine picture. The star's in-

terpretation is excellent. Rained first

night. Played to fair house second night.

Our profit came from the rain insurance.

—Fred Hinds, Cresco theatre, Cresco,
Iowa.—Neighborhood patronage.

Grumpy, with Theodore Roberts.—

A

really good picture. Not a special, but
one that pleased more than lots of so-

called specials. Seven reels.—George
Vaughan. Grand theatre. Dunnville, Ont.,

Can.—General patronage.

Nobody's Money, with Jack Holt.

—
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Very good program picture. Will please
average audience. Six reels.—George
Vaughan, Grand theatre, Dunnville, Ont.,
Can.—General patronage.

The Snow Bride, with Alice Brady.

—

Not so good. Six reels.—Wm. E. Trags-
dorg, Irags theatre, Neillsville, Wis.

—

Small town patronage.

The Pride of Palomar, with a special
cast.—It did our hearts good to hear all

the nice things said about this picture.
It has a theme that is so worn out you
can see through it—that of the "mortgage
on the farm," but I don't care; it was
dressed up so nice that everybody liked

it. One of the biggest Saturday nights
of the year. My advice is play it. Eight
reels.—A. N. Miles, Eminence theatre,
Eminence, Ky.—General patronage.

The Pride of Palomar, with a special
cast.—Here is a "Jim dandy" picture
which did an exceptionally good business
for us both nights, October 8-9. It is

replete with just the kind of action most
audiences crave. Played to a big profit.

—Fred Hinds, Cresco theatre, Cresco,
Iowa.—Neighborhood patronage.

Bella Donna, with Pola Negri.—Pleas-
ing, but too long for small town. Only
ran two shows and did not make film

rental on it. Opened show at 4 p. m.
and closed at 11 p. m. This, with a

comedy, makes two hours, 45 minutes too
long for small town, but the picture is

there. Also had a tent show for com-
petition. Print in very bad condition.
Eight reels.—Roy L. Dovvling, Ozark
theatre, Ozark, Ala.—Neighborhood pat-
ronage.

If You Believe It, It's So, with
Thomas Meighan.-—Good picture. Did
not please as well as later ones with same
star. Film only fair. Clean in every
way. Seven reels.—S. G. Harsh, Prin-
cess theatre, Mapleton, Iowa.—Small
town patronage.

If You Believe It, It's So, with
Thomas Meighan.—Very good program
picture. Nothing special about it. Seven
reels.—M. Bailey, Strand theatre, Dry-
den, Ont., Can.—Small town patronage.

If You Believe It, It's So, with
Thomas Meighan.—Patrons said it was
his best yet. This picture made money,
well, not a bank full, but we were satis-

fied and besides it pleased. Print O. K.
Thomas Meighan is a favorite of the
whole town and everyone is waiting his

return. Seven reels.—Roy L. Dowling,
' Ozark theatre, Ozark. Ala.—Neighbor-
hood patronage.

A Gentleman of .Leisure, with Jack
Holt.—I saw some reports on this that
it was not up to Holt's standard, but my
people thought it one of his best.—G. W.
Yeaton, Ioka theatre, Exeter, N. H.

—

Neighborhood patronage.

Thirty Days, with Wallace Reid.—As
this is Wally's last picture, and after all

the fine pictures of his I have shown, I

haven't the heart to knock this one. Suf-
fice it to say that, although the picture !s

good, it would have been much better
if poor Wally had had his old time pep
to put into it. We will see a lot of blue
moons before they discover anybody to

take Wally's place in the hearts of the
people. Five reels.—Wm. E. Tragsdorf.
Trags theatre, Neillsville, Wis.—Small
town patronage.

The Impossible Mrs. Bellew, with
Gloria Swanson.—A suitable Sunday pic-

ture. It is one of Swanson's best pic-

tures. Those that saw it here liked it.

Has beautiful settings and Miss Swanson
has many beautiful gowns. It is a so-

ciety drama, but yet very true to life, I

think. Town of 450.—John Aden, Rialto

theatre, Terril, Iowa.—General patron-
age.

The Impossible Mrs. Bellew, with

Gloria Swanson.—A very good picture-

and one that will do Gloria a lot of good.
—Chas. Lee Hyde, Grand theatre, Pierre,

S. D.—General patronage.

The Impossible Mrs. Bellew, with
Gloria Swanson.—Here is a regular so-

cial Powder River, as it has plain mur-
der, drinking, gambling, dancing, ajnd

plenty of cigarettes. Just the kind to

help the censorship. We only ran it one
day and that was enough. Gloria better

wear her chin strap every night now, as

her close-ups are not so good. Seven
reels.—E. E. Gailey, Crystal theatre,

Wayne, Neb.—General patronage.

The Impossible Mrs. Bellew, with
Gloria Swanson.—Good picture. Busi-
ness not so good, but no fault of picture.

Consider this story and acting very good.
Eight reels.—Geo. J. Kress, Hudson the-

atre, Rochester, N. Y.—Neighborhood
patronage.

The Impossible Mrs. Bellew, witli

Gloria Swanson.—Very good. Pleased
100 per cent, although it didn't draw good
for Miss Swanson. Print in first class

condition.—Roy L. Dowling, Ozark the-

atre, Ozark, Ala.—Neighborhood pat-

ronage.

The Cowboy and the Lady, with Mary
Miles Minter.—Did not think much ot

this picture here. The husband drank
and flirted with another woman and the

wife really had another lover, and some-
how that kind of stuff don't go down very
good. Not suitable for Sunday. Six

RAMON NOVARRO, Barbara La Marr,

Robert Edeson, Wallace MacDonald,
Claire MacDowell and William V.

Mong are the featured players in the

new Niblo-Mayer production for Metro,

"Thy Name Is Woman."

reels.—John Aden, Kialto theatre, Terril,

Iowa.—General patronage.

The Cowboy and the Lady, with Tom
Moore.—Our people like Westerns, and
this gave very good satisfaction, although
it is a little deficient in action. However,
it is short and does not drag, so it is

worth buying as a program picture. Five
reels.—Chas. W. Lewis, I. O. O. F. the-
atre, Grand Gorge, N. Y.—Rural pat-

ronage.

On the High Seas, with Dorothy Dal-
ton.—Had many favorable comments on
this. A real good sea story. Storm scene
very good. Good prints always on Par-
amount pictures. Six reels.—C. L. Brown,
Paramount theatre, Elizabeth, La.—Small
town patronage.

On the High Seas, with Dorothy Dal-
ton.—A very good picture of the action
type, suitable for Saturday trade. Paper
on this is good. Six reels.—Chas. W.
Lewis, I. O. O. F. theatre, Grand Gorge,
N. Y.—Rural patronage

Her Gilded Cage, with Gloria Swan-
son—Exceptionally good. Fine photog-
raphy. Lavish sets and gowns. Step on
it.—F. E. Sabin, Majestic theatre, Eureka.
Mont.—Small town patronage.

Boomerang Bill, with Lionel Barry-
more.—This is a good one to leave alone.

Not much to it. Did not take in enough
to pay for film. Six reels.—J. W. Andre-
sen, Rialto theatre, Cozad, Neb.—General
patronage.

A Bachelor Daddy, with Thomas
Meighan.—A pleasing picture and the
children in the film play fine. Certainly
entertains the little ones in your audience.
M. W. A. theatre, Soldier, Kan.—General
patronage.

Across the Continent, with Wallace
Reid.— I thought I was going to get a real

racing picture, but there is nothing to it

but advertising. Six reels.—M. Bailey,
Strand theatre, Dryden, Ont., Can.

—

Small town patronage.

The Ghost in the Garret, with Dorothy
Gish.—More real entertainment than we
have had in a long time. Gosh, it is a

relief to get away from high brow stuff.

If we only had a few more like it. Old.
yes, but what is the difference, just so
one is entertained?—M. W. A. theatre,

Soldier, Kan.—General patronage.

The Old Homestead, with Theodore
Roberts.—Here is a good small town pic-

ture. Seemed to please the majority
here. Roberts' work excellent. Eight
reels.—Walter H. Musson, Queens theatre,

Hespeler, Ont., Can.—Small town pat-

ronage.

Burglar Proof, with Bryant Wash-
burn.—A very good picture. Was well

liked by the few that came out to see it.

We can't seem to get them in to see

Paramount pictures. Five reels.—F. J.

O'Hara, Community theatre, Elgin, Neb.
—General patronage.

Saturday Night, with a special cast.

—

Old, but good. Pleased 90 per cent. Re-
maining 10 per cent criticised the rather

far-fetched story. Nine reels.— F. E.
Sabin, Majestic theatre, Eureka. Mont.

—

Small town patronage.

Manslaughter, with Thomas Meighan.
—This one is a dandy. The only thing I

could say against it was that it was a lit-

tle too long. The title of this picture did

not do the picture justice, as my patrons
thought it to be a knock-down kind and
full of murders. Many good comments.
Don't be afraid of this one, boys; book
it and make some money. Ten reels.

—

C. F. Niemeyer, Cresbard theatre, Cres-

bard, S. D.—General patronage.

Heliotrope, with a special cast.—This
is a good picture, one which drew a very
good Saturday night crowd. The picture

is old, but if you have not played it I

would advise booking it as you can buy
it right. Had many compliments on it.
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Seven reels.—F. J. O'Hara, Community
theatre, Elgin, Neb.—General patronage.

Midnight, with Constance Binney.—

A

good program.—Bert Silver^- Silver Fam-
ily theatre, Greenville, Mich.—General
patronage.

Experience, with Richard Barthelmess.

—One of the finest pictures. Dick gives

his usual good performance. Pleased 100

per cent. Particularly attractive paper.

A good lesson for the young and won't

hurt the older ones.—C. F. Niemeyer,

Cresbard theatre, Cresbard, S. D.—Gen-
eral patronage.

The Toll Gate, with William S. Hart.

—Personally we thought this a very fair

attraction, but somehow our people didn't

fall for it. Barely broke even. Hart evi-

dently has lost his pull. They want more
action. Seems his facial expressions are

not appreciated. Six reels.—Wm. Hoefs,

Queen theatre, Fort Stockton, Tex.

—

General patronage.

The Little Minister, with Betty Comp-
son .—Just about the best we ever ran

here. Pleased every man, woman, boy
and girl in the house. Even I would
claim it to have rung the bell and blown
the horn for Betty. We want more like

this, and more of Betty. Six reels.—J. J.

Emoe, Y. M. C. A. theatre, Hitchins, Ky.
—Small community patronage.

Nice People, with Wallace Reid—My
patronage enjoyed this. One of Wally's

good ones. The high society mode of

living is disgusting to the small town per-

son and this picture certainly showed up

the "400" class in great shape. Wally
held the picture up and did a very pleas-

ing portrayal. Good business at ten and.

twenty-five cents. Seven reels.—L. R.

Moore,' Roma theatre, Columbus Grove,

Ohio.—Small town patronage.

Chickens, with Douglas Mac Lean.—

A

queer title but nevertheless a real good
comedy-drama in six parts.—F. S.

Moomey, Opera House, Mason City,

Neb.—Neighborhood patronage.

Blood and Sand, with Rodolph Valen-
tino.—A very fine picture and one that

pleased in spite of the rather unhappy
ending. I think Rodolph's friends are

apt to be the type that like to cry, and
therefore perhaps this death ending did

not affect the crowd as "Broken Blos-

soms" seemed to.—Chas. Lee Hyde,
Grand theatre, Pierre, S. D.—General
patronage.

Blood and Sand, with Rodolph Valen-
tino.—Best Valentino picture shown here.

Star does some real acting. Had a good
attendance and many favorable com-
ments. Ladies all like Valentino. The
price was reasonable and made some
money. Eight reels.—C. F. Niemeyer,
Cresbard theatre, Cresbard, S. D.—Gen-
eral patronage.

The Kentuckians, with a special cast.

—A southern feud picture. Just an aver-
age program picture.—F. S. Moomey,
Opera House Movies, Mason City, Neb.
—Neighborhood patronage.

White Oak, with William S. Hart-
Nothing extra. We have never had a real

good Hart picture here. The Indian
fight in "White Oak" is very interesting.

However, I can't say much for the pic-

ture as a whole. Seven reels.—S. W.
Pitner, Dixie theatre, Ripley, Miss.

—

General patronage.

The Easy Road, with a special cast.

—

Just an ordinary program picture.—F. S.

Moomey, Opera House Movies, Mason
City, Neb.—Neighborhood patronage.

Kick In, with a special cast.—Good
picture. Dandy crook story. Our au-
dience seemed to like it very much, but
business was not as good as we expected.
Seven reels.—Geo. J. Kress, Hudson the-
atre, Rochester, N. Y.—Neighborhood
patronage.

Kick In, with a special cast.—A dandy

crook drama. One that is interesting
from start to finish. Bert Lytell sure
does some good acting and Betty Comp-
son as well. As a rule she does not take
so well here. Would also be suitable for
a Sunday picture.—John Aden, Rialto
theatre, Terril, Iowa—General patronage.

Ebb Tide, with James Kirkwood.

—

This picture did not show up very strong
at the box office but I had a very satis-

lied audience and I personally thought it

mighty fine. I cannot account for the
small attendance except that the name
is not very attractive. I used my usual
posters and newspaper advertising sup-
plemented by the heralds put out by the
exchange. Seven reels.—A. N. Miles,
Eminence theatre, Eminence, Ky.—Small
town patronage.

The Top of New York, with May Mc-
Avoy.—A pleasing little program picture
that gave good satisfaction to a week-
end crowd. Six reels.—L. R. Moore,
Roma theatre, Columbus Grove, Ohio.

—

Small town patronage.

Footlights, with Elsie Ferguson.

—

Rather an old one but print good and we
liked the feature fine. Used a - Pathe
News and pleased all. Seven reels.

—

Brickcr & Green, Gem theatre, Green
River, Utah.—General patronage.

Outcast, with Elsie Ferguson.—A fairly

good story that will appeal to only the
most discriminating. Star looks very
worn and old in this picture. Paid our
lowest program price and lost money at

that. Seven reels.—A. N. Miles, Emi-
nence theatre, Eminence, Ky.—Small
town patronage.

After the Show, with Jack Holt.—
Print we received not in very good shape
and broke twice. The subject very fine

for Sunday night. Light house, and while
we did not draw, think it no fault of

picture. Can recommend it. Seven
reels.—Bricker & Green, Gem theatre,
Green River, Utah.—General patronage.

Pathe
Safety Last, with Harold Lloyd.—Did

better business with this than with "Dr.
Jack" or "Grandma's Boy," but not to be
compared •with them as a comedy. The
thrills put it over, though, and make in

all a verv good entertainment. Seven
reels.—Chas. W. Lewis. I. O. O. F. the-

atre, Grand Gorge, N. Y.—Rural patron-
age.

Safety Last, with Harold Lloyd.—The
best one of the Harold Lloyd comedies.
Pleased fully 95 per cent, but it did not
draw like I expected from the' heavy ad-
vertising done. However, if you can get
it without having to mortgage your house
too heavily, don't pass up a real comedy.
Seven reels.—M. A. Manning, Opera
House. Baldwin, Wis.—Town and coun-
try patronage.

Safety Last, with Harold Lloyd.—Did
not take as good as "Grandma's Boy,"
and paid a lots higher rental. Has too
many thrills to make a good Lloyd pic-

ture. Drew a smaller crowd the second
night than the first. Seven reels.— F. S.
Moomey, Opera House, Mason City, Neb.—Neighborhood patronage.

Dr. Jack, with Harold Lloyd.—Another
good one of Lloyd.—J. W. Baird, Crystal
theatre, Pattonsburg, Mo.—General pat-
ronage.

Dr. Jack, with Harold Lloyd—Five
reels of real comedy. This I consider
equally as good as "Grandma's Boy."
Drew much better than "Safety Last"
and bought it for $20 less.—F. S.
Moomey. Opera House Movies, Mason
City, Neb.—Neighborhood patronage.

The Power Within, with a special cast.
This is an ideal Sunday picture. In fact,

there were many who said it was better
than any sermon they had ever heard.
You can boost it as such and invite the

severe critics to come and see it. They
will have to admit it a fine picture. Did
not think the cast was as good as it

could have been. More suitable char-
acters could have been chosen for the
various ones I am sure. Town of 450.
Six reels.—John Aden, Rialto theatre,
Terril, Iowa.—General patronage.

Playgoers
The Man and the Moment, with a spe-

cial cast.—A good one to go to sleep by.
Nothing wrong with the picture, only
contains not a thing to keep you awake.
Best thing about it is "The End." It's

one of those kind that just prolongs the
agony of the patrons to keep awake and
watch for something to happen, and it

don't happen at all. There are hundreds
of better pictures on the market. A good
comedy will put it over. It did for me,
anyway. Five reels.—G. P. Rcdiske, Star
theatre, Ryegate, Mont.—Small town pat-
ronage.

The Man Who Waited, with a special
cast.—A good Western picture with two
good fist fights. Picture hinges on th«
gold mines. Will please lovers of real

excitement.—F. S. Moomey, Opera
House Movies, Mason City, Neb.

—

Neighborhood patronage.

Through the Storm, with a special cast.

— Pretty good picture. Seemed to please
the small crowd that came in. Six reels.

—G. F. Rediskc, Star theatre, Ryegate,
Mont.—Small town patronage.

Preferred
The Girl Who Came Back, with

Miriam Cooper.—Excellent work by
Miriam Cooper in this picture. A little

draggy for four reels, then the interest

grows by leaps and bounds, and turns
out to be a really good program picture.

Six reels.—Giacoma Bros., Crystal the-

atre, Tombstone, Ariz.—General patron-
age.

Are You a Failure? with a special cast.

—Only a program picture and not a good
one at that. Have played all the Licht-
man pictures and find them only program
pictures, though they sell them for spe-
cials. Stay off them unless you buy them
at program picture prices. Exhibitors
better be careful in buying pictures and
paying big prices. Under the one-sided
contract you will have to play or pay, so
be careful in buying. Six reels.— H. T.
Hodge, Palace theatre, Abilene. Tex.

—

General patronage.

Poor Men's Wives, with a special casf.
*

— I think this a better picture than "Rich
Men's Wives" and my patrons told me
they liked it better. Had a very good
business on this and it seemed to please.

Film in excellent condition. Seven reels.

—C. H. Moulton, Bijou theatre, Beach,
N. D.—Small town patronage.

Thorns and Orange Blossoms, with a

special cast.—Went over satisfactorily to
90 per cent.—Giacoma Bros., Crystal the-

atre, Tombstone, Ariz.—General patron-
age.

Daughters of the Rich, with a special
cast.—Not the thing for country towns,
for they are not interested in the marital
troubles of the rich or in Parisian scan-
dal. The production is excellent, but
there is no decent story for a foundation,
so cannot give this a very high rating.

Six reels.—Chas. W. Lewis, I. O. O. F.
theatre. Grand Gorge, N. Y.—Rural pat-
ronage.

The Hero, with a special cast.—Is not
a special and does not please very well.

"Rich Men's Wives" and "Poor Men's
Wives" go all right. "Shadows" and
"The Hero" will not please all kinds of
people.—Geo. W. Ferguson & Son, Royal
theatre. Fairmount, Ind.—Small town
patronage.

The Hero, with a special cast.—Noth-
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ing to recommend this one. Broke rec-

ord for me. Lowest box office receipts
in two years, and there have been some
low ones.—George Vaughan, Grand the-
atre, Dunnville, Ont., Can.—General pat-
ronage.

Shadows, with Lon Chaney.—A splen-
did picture. Star great. Cast all good.
Gave satisfaction.—Bert Silver, Silver
Family theatre, Greenville, Mich.—Gen-
eral patronage.

Shadows, with Lon Chaney.—Fair pic-

ture. Acting of Lon Chaney splendid but
did not draw for me. Lost money on it.

It is not an audience picture and would
not advise buying it. Seven reels.

—

George Vaughan, Grand theatre, Dunn-
ville, Ont., Can.—General patronage.

Selznick
The Call of the Desert, with Julia Gor-

don.—A real good picture. The close-ups
in this picture were blurred, but the bal-
ance O. K. Six reels.—L. Deyo, Miers
theatre, Schoharie, N. Y.—General pat-
ronage.

Me and My Gal, with Betty Balfour.

—

Good comedy, but typically English.
Five reels.—Walter H. Musson, Queens
theatre, Hespeler, Ont., Can.—Small town
patronage.

The Prince and the Pauper, with a spe-
cial cast.—Would make a good picture
in five reels. Fair patronage. Seven
reels.—G. Strasser Sons, Emblem the-
atre, Buffalo, N. Y.

Fools of Fortune, with a special cast.

—One of the best comedy-dramas we
have played in some time. It kept the
entire audience in a roar. Six reels.

—

C. H. Simpson, Princess theatre, Millen.
Ga.—General patronage.
Outlaws of the Sea, with a special cast.—A good picture. Five reels.—L. Deyo,

Miers theatre, Schoharie, N. Y.—General
patronage.

- The Amazing Lovers, with Diana Al-
len.—Just a program picture. Five reels.—H. F. Sembler, Colonial theatre, Rad-
ford, Va.—General patronage.

A Lady's Name, with Constance Tal-
madge.—Very good picture. Good pat-
ronage.. Five reels.—G. Strasser Sons,
Emblem theatre, Buffalo, N. Y.

United Artists

Douglas Fairbanks in Robin Hood. —
A wonderful picture with the same kind
of price. Although a few didn't like it,

I consider it one of the greatest produc-
tions ever made. Print O. K. Splendid
work by Doug, Enid Bennett and Wal-
lace Beery, who seems to have reformed,
during his nine months' absence from
the screen. Alan Hale, Willard Louis
and Sam De Grasse are good also. The
only trouble is that some people in our
town wouldn't give from thirty to fifty

cents for a show if they never had an-
other chance to see one. Eleven reels.

—

C. F. Krieghbaum, Paramount theatre,
Rochester, Ind.—General patronage.

Douglas Fairbanks in Robin Hood.

—

Fine picture. Pleased all who saw it, but
price too high for small town exhibitor.
Eleven reels.—Price & Dalrymple, Home
theatre, Oblong, 111.—Neighborhood pat-
ronage.

Douglas Fairbanks in Robin Hood.

—

We lost 40 per cent of the business on
this because they would not sell it to us
reasonably until nearly that per cent had
seen it. But the other 60 per cent turned
out in grand style. But the cocks were
crowing before we got out after the last

show. To —ell with these eleven reelers.—E. E. Gailey, Crystal theatre, Wavne,
Neb.

Suzanna, with Mabel Normand.—Not
much of a picture. If you have it booked
play a good comedy along with same and

"EXIT CAESAR," an Educational-Mer-
maid comedy, offers good burlesque.
Robert Kerr directed this subject
under Jack White's supervision.

that will get it over. Consider it a very-

poor picture. Seven reels.— Pfeiffer

Bros., Grand Opera House, Kenton, Ohio.
—General patronage.

The Nut, with Douglas Fairbanks.

—

This moves all the time and is funny to

the extreme, but it isn't a feature by any
means, and while they laugh while film

is going they forget it as quick. Six
reels.—Wm. Hoefs, Queen theatre, Fort
Stockton, Tex.—General patronage.

One Exciting Night, a D. W. Griffith

production.—A very fine picture and will

please all your patrons. Even the grouch
will have nothing to complain a€out in

this picture. Ten reels.—Pfeiffer Bros.,

Grand Opera House, Kenton, Ohio.

—

General patronage.

The Man Who Played God, with
George Arliss.—You may not call this a

special, but it's much better than the or-

dinary program picture. George Arliss

is splendid. He reminds me of Lon
Chaney. Ivan Simpson is good also as

the faithful servant. Six reels.—C. F.

Krieghbaum, Paramount theatre, Roches-
ter, Ind.—General patronage.

Tess of the Storm Country, with Mary
Pickford.—Book this one and advertise.

Fooled us. We did not look for big
business, but it came just the same.
Mary is still loved by all the picture fans.

Eight reels.— Pfeiffer Bros., Opera House.
Kenton, Ohio.—General patronage.

Orphans of the Storm, a D. W. Griffith

production.—A wonderful production.
Too big for small towns to make any
profit on.—Bert Silver, Silver Family the-

atre, Greenville, Mich.—General patron-
age.

Orphans of the Storm, a D. W. Griffith

production.—There is no denying that
this is a truly wonderful picture, but it

flopped here the second night. Good first

night. Don't know why it flopped unless
it's because it's so depressing. Tragedy
wonderfully done. You can buy it now.—Fred Hinds, Cresco theatre, Cresco,
Iowa.—Neighborhood patronage.

Universal
Thundering Dawn, with a special cast.

—Despite discouraging trade paper crit-
icism, this South Sea Island melodrama
pleased and drew good business the last
half of the week. Typhoon and tidal
wave gave spectacular punch at finish.

—

John W. Hawkins, Capitol theatre, New
Bedford, Mass.

Thundering Dawn, with a special cast.—A fair picture. Ordinary business.

—

Silverman Bros., Strand theatre, Altoona,
Pa.—General patronage.

The Thrill Chaser, with -Hoot Gibson.
—Our patrons thought as a Hoot Gibson
this was the bunk. Universal sure takes
your screen to advertise their current
pictures. If they don't give Gibson some
good Westerns we are through. People
disgusted; so was our box office. Six
reels.—Pace & Bouma, Rialto theatre.
Pocahontas, Iowa.—Neighborhood pat-»
ronage.

The Red Warning, with Jack Hoxie.—
Hoxie in a more serious role in Western
drama. A good one. He'll be chasing
Gibson and Mix if they keep him in stuff
as good. Five reels.—P. G. Estee, Fad
theatre, Brookings, S. D.—Neighborhood
patronage.

The Acquittal, with a special cast.

—

Attracted more than usual interest and
played to good attendance for a week's
run.—Lee Balsley, Liberty theatre, Kan-
sas City, Mo.—Transient patronage.

Crooked Alley, with a special cast.

—

The best story we ever showed in a pro-
gram picture. Five reels.—G. Strasser
Sons, Emblem theatre, Buffalo. N. Y.

—

Fair patronage.

Drifting, with Priscilla Dean.—Chinese
atmosphere and rather an unusual picture.
But it is not a picture that will pick up
from day to day. Universal prices are
so fair that we really have "no kick" to
register. Seven reels.—Clark & Edwards.
Palace theatre, Ashland, Ohio.—General
patronage.

The Clean Up, with Herbert Rawlin-
son.—Very good picture.' Herbert puts
up a pretty good fight in this one. Five
reels.—S. W. Pitner, Dixie theatre, Rip-
ley, Miss.—General patronage.

The Ramblin' Kid, with Hoot Gib-
son.—Oh. boy: some picture! Five reels.—G. Strasser Sons, Emblem theatre, Buf-
falo. N. Y.—General patronage.

The Ramblin' Kid, with Hoot Gib-— I had seen so many good reports on
this that I got crazy in the head and ran
it on my best night—Sunday. It is a
good Hoot picture all right, but I have
shown two of Hoot's, "Step On It" and
"The Gentleman from America." which
were as good, if not better, and they
weren't dragged into six reels either, so
they could make us believe they were
super-special productions and incidentally
add 50 per cent onto the price. Six reels.—Wm. E. Tragsdorf. Trags theatre,
Neillsville. Wis.—Small town patronage.

The Wild Party, with Gladys Walton.
—Very good program picture. Five reels.

—G. Strasser Sons, Emblem theatre. Buf-
falo, N. Y.—General patronage.

The Untameable. with Gladys Walton.
—An average Walton picture. She has
good support in this one. Good program
picture. Five reels.—S. W. Pitner, Dixie
theatre. Ripley. Miss.—General patronage.

Legally Dead, with Milton Sills.—

A
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very good picture and will please. Six
reels.—J. W. Andresen, Rialto theatre,

Cozad, Neb.—General patronage.

McGuire of the Mounted, with Wil-
liam Desmond.—Fair picture and busi-

ness was very poor on this. We seem
to do better with this star in a serial.

Five reels.—Geo. J. Kress, Hudson the-
atre, Rochester, N. Y.—Neighborhood
patronage.

Out of .Luck, with Hoot Gibson.—Not
one of his best but a very fair program
picture. Settings and photography O. K.
Five reels.—Clark & Edwards, Palace
theatre, Ashland, Ohio.—General patron-
age.

Out of Luck, with Hoot Gibson.—

A

very satisfactory Gibson. Nice little

story with some navy stuff and consid-
erable humor. Five reels.—C. H. Moul-
ton, Bijou theatre. Beach, N. D.—Small
town patronage.

Out of Luck, with Hoot Gibson.

—

While this is not a typical Hoot Western,
it is in my opinion the best Hoot Gibson
we have ever had. Even better than
"Blinky." Patrons told us so, too.
Prints Al and price right. Universal ha*
the pictures. Six reels.—Gunther &
Metzger, Palace theatre. Syracuse, Neb.—Small town patronage.

A Chapter in Her Life, with a special
cast.—Very good program picture but
not a Jewel. Received a rotten print.

Six reels.—G. Strasser Sons, Emblem
theatre, Buffalo, N. Y.

What Wives Want, with a special cast.

—This is a fair program picture but a
very obvious story. Will get by with a
good comedy. Film in excellent condi-
tion. Always is from the Butte office.

Five reels.—C. H. Moulton, Bijou the-
atre, Beach, N. D.—Small town patron-
age.

Trimmed in Scarlet, with Kathlyn Wil-
liams.—Good program picture and, like

most stage plays, has little action. Pa-
trons expected Roy Stewart to do a lit-

tle fighting at least. But watch Lucille
Ricksen; this little flapper is going to be
a big star some day. Five reels.—M. P.
Foster, Orpheum theatre, Harrisburg,
111.—General patronage.

The Girl Who Ran Wild, with Gladys
Walton.—Say, this is good. Gladys does
some real acting. Was well liked. Had
many comments and a fair crowd.
What's the matter with Gladys? She's
all right. If J. C. gets his eyes on her
he will forget Viola. Five reels.—F. J.

O'Hara, Community theatre, Elgin, Neb.
—General patronage.

Hunting Big Game in Africa, an H. A.
Snow production.—Good picture, but a
little too long. If this was five reels

and could be run with another feature it

would make a good show. A lot of our
patrons left, saying they did not like it.

Nine reels.—Geo. J. Kress, Hudson the-
atre, Rochester, N. Y.—Neighborhood
patronage.

The Love Letter, with Gladys Walton.
—It's the bunk. Nothing to it. She's
slipping bad for me. If she'd quit the
gum chewing and strut a fellow could get
away with it, but it can't be done. Five
reels.—M. Bailey, Strand theatre, Dry-
den. Ont., Can.—Small town patronage.

The Town Scandal, with Gladys Wal-
ton.—A good program picture. It surely
takes a slap at reformers. Five reels.

—

C. F. Krieghhaum. Paramount theatre,
Rochester. Ind.—General patronage.

The Town Scandal, with Gladys Wal-
ton.—Very good comedy-drama. Pleased
them all. Better than many of the so-

called specials.—A. Stalder. Spicer the-
atre, Akron, Ohio.—Neighborhood pat-
ronage.

The Dangerous Game, with Gladys

Walton.—The kind of a picture people
like to see Gladys play in. Good story,
good photography and a delightful eve-
ning's entertainment. Price right. We
are running more Universal pictures than
all the others combined. Five reels.

—

Gunther & Metzger, Palace theatre,
Syracuse, Neb.—Small town patronage.

Shadows of the North, with William
Desmond.—A pretty good Northern pic-
ture. Five reels.—Wm. E. Tragsdorf.
Trags theatre, Neillsville, Wis.—Small
town patronage.

Driven, with Elinor Fair.—A very good
picture. Pleased 90 per cent. Film in

good shape. Book it and you will be
satisfied. Six reels.— Fred Boeselagcr,
Opera House, Hilbert, Wis.—General
patronage.

Driven, with Elinor Fair.—Good pic-

ture. Cannot agree with other exhibitors
who say this is poor. Our patrons liked
this very much and I personally think
the acting was very good.—Geo. J. Kress,
Hudson theatre, Rochester, N. Y.

—

Neighborhood patronage.

Men in the Raw, with Jack Hoxic.

—

Business, picture, and story rotten. Five
reels.—G. Strasser Sons, Emblem theatre,
Buffalo, N. Y.

Men in the Raw, with Jack Hoxie.

—

You fellows who are not hooked on a
contract for the new Universal Star Se-
ries should congratulate yourselves. "Men
in the Raw" is presented in the form of
a yarn told by a boastful cowpunchcr.
A similar line, so we find, was handed us
by the salesman from whom we bought
the new star series. Look, and you won't
book. Five reels.—M. L. Guier, Audito-
rium theatre, Slater, Mo.—General pat-
ronage.

The Six-Fifty, with a special cast.

—

This is a good, clean program picture
that is above the average and is different
from the ordinary program inasmuch as
they left out the hokum and made it just
a natural story. It rang the hell at the
box office and we had no kicks. Six
reels.—C. H. Bills, Opera House, Lcnora,
Kan.—General patronage.

Shootin' for Love, with Hoot Gibson.
— Played this the second time within six
months and did 90 per cent of the busi-
ness the first run. Pleased them all. Five
reels.—Hugh G. Martin, American the-
atre, Columbus, Ga.— General patronage.

Merry Go Round, with a special cast.

— I wrote an opinion on this when I saw
it on a first run last summer at a dollar
admission. It was one of those Ion:;

drawn out three-hour shows with an "in-
termission" and other trimmings that do
not bejpng to the picture show. Just fin-

ished a three-day run, two shows an eve-
ning, doing the picture in an hour and a
quarter. It looks like a different picture
altogether, has life, pep and action. Has
been trimmed quite a little by Ohio cen-
sor board but not damaged much. Did
a capacity Thanksgiving business but
did not consider it worth raising admis-
sions. For those who like the senti-
mental romances it pleases. Norman
Kerry is excellent. Mary Philbin plays
a part that never did or could exist in

real life.—Ben L. Morris, Temple the-
atre, Bellaire, Ohio.—General patronage.

Merry Go Round, with a special cast.

—This is one of the good ones of the
year which went over very satisfactorily,

both at the box office and from an enter-

tainment standpoint. Many came second
night to see it over. Has a wonderful
appeal to the female audience and they
told us so as they came out. This is the
only picture that stood up for a con-
sistently good two-day run. Exploit it

to the limit. It will stand it and make
you money. Ten reels.—C. H. Bills,

Opera House, Lenora, Kan.—General
patronage.

Merry Go Round, with a special cast.

We called this a real special. Rental
high, hut made some money. Acting
excellent.—G. G. Nutter, Koyal theatre,
Republic Kan.—Neighborhood patronage.

Forsaking All Others, with Colleen
Moore.—Considered fair program picture.
—Giacoma Bros., Crystal theatre, Tomb-
stone, Ariz.—General patronage.

Ridin' Wild, with Hoot Gibson.—This
is the poorest Western play I ever ran.
The first three reels have nothing in them
at all and the next two haven't much
more. There were five of my patrons
who got up and walked out, the first time
this has happened in this house. Five
reels.—W. J. Van Stratt. Asst. Mgr.,
Rex theatre, Salmon, Idaho.—General
patronage.

Wolf Law, with Frank Mayo.—This
was a "frost." Fell down completely with
our clientele. Five reels.—Giacoma Bros.,
Crystal theatre, Tombstone, Ariz.—Gen-
eral patronage.

Fools and Riches, with Herbert Raw-
linson.—A good Rawlinson picture. Five
reels.—Wm. E. Tragsdorf, Trags theatre,
Neillsville, Wis.—Small town patronage.

Fools and Riches, with Herbert Raw-
linson.—Very good. Interesting all

through and clever ending. Five reels.

—

F. E. Sabin. Majestic theatre, Eureka,
Mont.—Small town patronage.

The Prisoner, with Herbert Rawlin-
son.—A satisfactory program feature
which seemed to please our regular Sat-
urday night crowd. Five reels.—C. E.
Hopkins, the Hopkins theatre, Cotter,
Ark.—Small town patronage.

The Prisoner, with Herbert Rawlinson.
—Very good program picture. Seemed
to please very well. Five reels.—Harry
Herle, Bordeno theatre, Borden, Ind.

—

Small town patronage.

Trifling with Honor, with a special
cast.—Splendid entertainment. Story
good, cast fine. As near a special (as to

pleasing your audience) as most of the
big ones.—Bert Silver, Silver Family the-
atre, Greenville, Mich.—General patron-
age.

Trifling with Honor, with a special
cast.— I was sort of disappointed on this

picture. Read a lot of excellent reports
on same so paid special price for it. Ad-
vertised it big and ran it Thanksgiving
Day. Well, it went over not a bit better
than lots of my regular mid-week pro-
gram pictures and did not draw as well
as some, due to the title and new actors,
with the exception of Buddy Messinger,
who saves the day. Eight reels.—H. M.
Retz. Strand theatre, Lamont, Iowa.

—

Small town patronage.
,

Trifling with Honor, with a special
cast.—This is an extra good picture. Well
worth showing anywhere. Eight reels.

—

E. A. Armistead, Lyric theatre, Easley,
S. C.—General patronage.

Sawdust, with Gladys Walton.—Aver-
age Walton. Star gives good perform-
ance in roll of circus performer. Should
be good where catering to children, as
they will eat up the circus story. Did
average business. Five reels.—Myron C.
McLeod, Patricia theatre, Powell River,
B. C, Can.—Small town patronage.

Sawdust, with Gladys Walton.—A very
good circus picture. Five reels.—J. J.
Casselman, Colonial theatre, Tracy, Minn.
—General patronage.

The Abysmal Brute, with Reginald
Denny.—Fairly good picture. Pleased
about 90 per cent. Eight reels.—Price &
Dalrymple, Home theatre, Oblong, 111.

—

Neighborhood patronage.

The Abysmal Brute, with Reginald
Denny.—A dandy picture but don't think



December 22, 1923 EXHIBITORS HERALD

s

MREXHIBITORr
CAN YOU WRITE A
MOIION PICTURE STORY?

WE BELIEVE THAT YOU CAN /

We believe that you are the logical one to /l

! write a great screen play, for night after night ^1
you have learned the things that make or \
break a picture. ^1

You should know what must go into a good V
story as well as a baker knows what must go
into a good cake.

IF YOU WANT BETTER STORIES, WHY
NOT WRITE THEM?
Here is a sincere invitation

—

iqeet PRISCUIA MORAN,
\ —meet a child born with the genius of a Bern-

j |
! hardt and the fragrant charm of a fine rose ; jl

meet a little sparkling personality that will \\

have the whole world loving her before an- v
other year has passed. <

IT IS INEVITABLE ! For Priscilla is made
of the stuff that humanity loves.

Here is another good influence in this indus-

try. Here is a child that your people will take
to their hearts—never to forget.

HERE IS MONEY FOR YOU

!

WRITE A STORY FOR HER,/

—write a tale of life and love—of sunshine

and clouds—of smiles and tears. Put the stuff

into it THAT YOU KNOW YOUR PEOPLE
LIKE. If you try, YOU CAN DO IT

!

It does not have to be a complete scenario.

Just give us a big idea in a few words. WE
ARE GOING TO BUY THREE STORIES.

WE WILL PAY—
$1500.00 for the first choice.

1000.00 for the second choice.

500.00 for the third choice.

Your story must be at our
than FEBRUARY 1, 1921.

office not later

We will acknowledge the receipt of all stories and
will return those for which a request is made.

In the event of a tie for any of the prizes offered, duplicate
prizes will be awarded each tying contestant.

Address all communications to

Priscilla Moran Productions
Hollywood Studios Hollywood, California
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the name helped the box office any.
Guess it was better to hang onto the
book name, though than to change it to

a name that means nothing, as they
spoiled "Glengary School Days" by call-

ing it "The Critical Age."—Chas. Lee
Hyde, Grand theatre, Pierre, S. D.

—

General patronage.

The Lone Hand, with Hoot Gibson.

—

A dandy picture for a small town, with
comedy and action, but, Oh, what a

print they sent me out of the Indianapolis
exchange. Six reels.—Harry Herle, Bor-
deno theatre, Borden, Ind.—Small town
patronage.

The Lone Hand, with Hoot Gibson.

—

Good Western comedy. Plenty of laughs
and thrills. Five reels.—Taylor & Holt,
Kamas Opera House, Kamas, Utah.

—

Small town patronage.

Human Hearts, with House Peters.

—

Really a Jewel. Very interesting story.

Excellent cast. You can't go wrong on
this picture. Seven reels.—Taylor &
Holt, Kamas Opera House, Kamas, Utah
— Small town patronage.

Bavu, with a special cast.—A big pic-

ture, yes. Good program, but not a

special. Blood and thunder and lots of
it. but not a wrinkle.—Bert Silver, Silver
Family theatre, Greenville, Mich.—Gen-
eral patronage.

Broad Daylight, with Lois Wilson.

—

Good picture. Something different. Five
reels.—C. W. Koborg. Opera House,
Elba, Neb.—General patronage.

A Delicious Little Devil, with Mae
Murray.—Good picture. Very funny in

many ways. Six reels.—C. W. Koborg,
Opera House, Elba, Neb.—General pat-
ronage.

The Kentucky Derby, with Reginald
Denny.—Here is one which must have
been a knockout in its day, but the pieces
of reels I received were wrecks My ad-
vice is don't run the risk of getting a
bad print. Leave it alone and play one
you are sure of. You can't fool the
public. They know if the print is cut
to pieces, the same as the exhibitor.

—

Russell Armentrout, K. P. theatre, Pitts-

field, 111.—General patronage.

Vitagraph
On the Banks of the Wabash, with a

special cast.—A pleasant picture that is

better than a program feature. I would
not call this a special. However, it is

worthy of extra advertising. Not a good
idea to raise admission if you have heen
running extra good stuff. Seven reels.

—

H. G. Stettmund. Jr.. Odcon theatre,
Chandler, Okla.—Small town patronage.

The Man Next Door, with a special

cast.—Failed to draw for me. Action too
slow. Pleased about 60 per cent. Paid
too much for it.—E. D. Luna, Cozy the-

atre, Lincoln, Ark.—Neighborhood .pat-

ronage.

Pioneer Trails, with a special cast.

—

Watch out for Cullen Landis. He is the
new star and bound to make good. He's
there with the goods. "Pioneer Trails" is

a vivid picture of early days and it's a
masterpiece from every angle. People
that saw "The Covered Wagon" said that

"Pioneer Trails" is just as good if not
better. Boost this great picture and
you'll make money. Yes, it's a whale of a

good picture. Seven reels.—Charles
Blaine, Morgan theatre, Henryetta. Okla.
—General patronage.

Pioneer Trails, with a special cast.

—

This picture is a credit to any house as

a special. Will please all you can get
to come and see it.—Geo. W. Ferguson &
Son, Royal theatre, Fairmount, Ind.

—

Small town patronage.

Pioneer Trails, with a special cast.

—

Darn good picture, but they ask a little

too much for it. The 24 sheet, 6 sheet, 3

sheet, and ones are different than the
picture. It does not show any of those
scenes. The director sure did do good
work as it's 100 per cent in that line.

Some of the lady folks thought there
would be too much killing stuff in it. Al-
though it did have a little in the first

reel, everybody went out well satisfied.

Seven reels.—C. C. Cronkhite, Lyric the-
atre, Fairview, Okla.—General patronage.

The Man of Might, with William Dun-
can.—Just a serial which has been cut
down. If you had to watch those kind
of shows steady in a short time you would
be plumb crazy. Six reels.— F. J. O'Hara.
Community theatre, Elgin, Neb.—General
patronage.

Loyal Lives, with Mary Carr.—The
only thing that saved it from dying was
the Larry Scmon comedy we ran with it.

Seven reels.—Clark & Edwards, I'alace

theatre, Ashland, Ohio.—General patron-
age.

Playing It Wild, with William Duncan.
—This is about as fine a Western as you
would care to run. Filled with comedy,
riding, shooting, scenery, but no blood-
shed. Also ran Larry Semon in "The
Counter Jumper" and the combination
sure made a dandy Saturday night pro-
gram. Boys, have you tried these com-
binations from Vitagraph? They are hu-
man with their prices and a pretty decent
bunch to do business with (Mpls.). Five
reels.—Wm. E. Tragsdorf, Trags theatre,

Neillsvillc, Wis.—Small town patronage.

Playing It Wild, with William Duncan.
—Surpassed our expectations. Print in

finest condition and picture drew best

BETTY COMPSON'S new stellar offer-

ing, "Woman to Woman," will be dis-

tributed by Selznick.

Saturday night crowd for some time.
Made some money on this picture as Vita-
graph sells them right.—Gunther & Metz-
ger, Palace theatre, Syracuse, Neb.

—

Small town patronage.

Masters of Men, with a special cast.

—

A very good program picture. Do not
class it as a special. Think it has been
greatly overrated. Just average business
on it. They all liked it but nobody raved.
—Fred Hinds, Cresco theatre, Cresco,
Iowa.—Neighborhood patronage.

Masters of Men, with a special cast.

—

Very good picture that will satisfy the
most cnitical audience. Seven reels. Busi-
ness fair.—George Vaughan, Grand the-

atre, Dunnville, Ont., Can.—General pat-

ronage.

The Ninety and Nine, with Colleen
Moore.—One of the very best we have
run. About a full reel of fire scene. No
complaints and many words of praise

from all who saw it.—P. E. Packwood,
Star theatre, Wyaconda, Mo.—Small town
patronage.

The Ninety and Nine, with Colleen
Moore.—Very good picture which played
to average business. Couldn't put it over
big in spite of the very laudatory exhibit-

ors' reports. First National, Paramount
and United Artists seems to be the big

business getters here.—Fred Hinds,
Cresco theatre, Cresco, Iowa.—Neighbor-
hood patronage.

The Ninety and Nine, with Colleen
Moore.—This is one of the best pictures

I ever played. The story is one that has
never been equaled in our house, and the

forest fire is wonderful. Many patrons
came out and said it was the best show
they had ever seen. Some even came
back the second night to see it. Played
two nights of rainy weather to good
business. Book it and boost it to the

sky. Admission ten and thirty cents.

Seven reels.— S. W. Pitner, Dixie theatre,

Ripley. Miss.—General patronage.

A Front Page Story, with a special

cast.—Here's one that the Jews and Wops
never will get over talking about. It has

a Jew-Wop hero. Shakes his hands
around and everything; talks Italian.

Picture fell flat for me as my patronage
consists of young American born citizens

and good old Iowa "sodbusters." Seven
reels—H. M. Retz, Strand theatre. La-
mont, Iowa.—Small town patronage.

Warner Brothers
The Country Kid, with Wesley Barry.

—Wesley Barry getting too old, seems
like, and the other kids playing in the

picture run away with the show. It's a

good humorous picture and a good draw-
ing card. Made me some money and
pleased people. You'll make money if

exchange don't get it all. Six reels.

—

Charles Blaine. Morgan theatre, Henry-
etta, Okla.—General patronage.

Where the North Begins, with Rin-Tin-
Tin.— I opened my new house with this

and I am many times glad I made this

my choice. It is a great picture with a

wonderful dog. The human actors are

good and the scenery fine. The picture

will appeal to all and my folks are talking

about it yet. I stood them out two times

onening night and once the second night.

With "Brass," "Main Street," and now
this. Warner Brothers sure help a fellow

out of the red. Six reels—C. H. Moulton,
Bijou theatre, Beach, N. D.—Small town
patronage.

Where the North Begins, with Rin-Tin-
Tin.—A very interesting picture. Held
the close attention of the audience from
beginning to end and broke the house rec-

ord for over two years. Six reels.—J. J.

Casselman, Colonial theatre, Tracy, Minn.
—General patronage.

Main Street, with Monte Blue.—Here
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How much moneu. will uour
picture get me ?

—That's often the first question an exhibitor asks of a film sales-

man, and often the ONLY question, outside of the price.

F. B. O.'s reply to this is—if front page newspaper space is

worth anything, then every exhibitor has a chance to reap a golden

harvest because "THE DANCER OF THE NILE" is a picturi-

zation of KING TUT'S fiery love story.

With the millions of dollars' worth of front page publicity King

Tut has had, and the recent re-opening of King Tut's tomb and

its attendant additional volumes of publicity, every exhibitor can

use this publicity in advertising "THE DANCER OF THE
NILE." Our big time press book shows you how to do it. Ask
your nearest F. B. O. exchange for a copy then book

—

WM. P. S. EARLE'S PRODUCTION

Dancer« <*«

Kile
With CARMEL MYERS and Big

All Star Cast

The posters are made up to carry the

KING TUT idea and to take advantage of all

the front page publicity King Tut has had.

The newspaper ads likewise. The exploita-

tion does the same thing only along big time

lines. Millions have read about King Tut

—

now it's up to you to show them this fascinat-

ing fiery love story of King Tut.

It's a huge spectacular extravaganza—it

has romance, power, punch, suspense, mystery, thrilling drama.

Don't miss it.

Distributed by

FILM BOOKING OFFICES OF AMERICA, Inc.

723 Seventh Avenue, New York, N. Y., Exchanges Everywhere

Sale* Office United Kingdom: R-C Pictures Corporation, lt-17 D" Arblay Street.

H ardour St.. London, W. I. England
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you are, small towns, just what you are
wanting. Play this and then hear the
people cuss and discuss the picture. I'll

say this, I believe it is true to life of a
small town. As a box office attraction it

is there with the book back of it. They
all agree that it is much better than the
book. By the way, the print from the

St. Louis Film Exchange was in the best
of shape, as are all of their pictures. Have
used twenty pictures and not a bad print

yet. Nine reels.—Russell Armentrout,
K. P. theatre, Pittsfield, 111.—General pat-

ronage.

The Little Church Around the Corner,
with a special cast.—This is a good pic-

ture. Some say it was the best picture

they ever saw. You can't go wrong in

booking this. All of the Classics are
good.—E. D. Luna, Cozy theatre, Lincoln,
Ark.—Neighborhood patronage.

The Little Church Around the Corner,
with a special cast.—Here is a dandy lit-

tle picture and all my patrons told me so.

Ran this two days to fine business. Have
run all of the last Warner series and
haven't found a bad one. They are all

good for me. Six reels.—C. L. Brown,
Paramount theatre, Elizabeth, La.—Gen-
eral patronage.

Heroes of the Street, with Wesley
Barry.—Very good picture. Pleased as

well as earlier Barry pictures. Film fair.

—S. G. Harsh, Princess theatre. Maple-
ton, Iowa.—Small town patronage.

School Days, with Wesley Barry.—Film
broke three times. A very good picture,

but it should be taken out. Too much of

it missing. Raining, but broke even.
Seven reels.—Fred Boeselager, Opera
House, Hilbert, Wis.—General patronage.

Your Best Friend, with Vera Gordon.
—Rather draggy. Didn't get anywhere,
particularly. Fair program and sold as

such. Used a peach of a Pathe comedy,
so made a good program. Film rainy.

Seven reels.—S. G. Marsh, Princess the-

atre, Mapleton, Iowa.—Small town pat-
ronage.

School Days, with Wesley Barry.

—

With our regular prices at ten and twenty
cents we advanced on this one to twenty-
five and forty cents and had a fine crowd
which was well pleased with the show.
Seven reels.—C. E. Hopkins. The Hop-
kins theatre, Cotter, Ark.—Small town
patronage.

State Rights
Riders of the Law (Sunset), with Jack

Hoxie.—Say, Jack, if Friend Jenkins gets
his eyes on you he will sure grab you, as
he is looking for some one who has the
pep. He is figuring on following Phil

Rand to see that he don't cop Viola and
Raw Hide Rosy. Jenkins is a little jealous
of Phil. This was a first-class picture.

Book it and please your audience. Five
reels.— F. J. O'Hara, Community theatre,

Elgin, Neb.—General patronage.

Riders of the Law (Sunset), with Jack
Hoxie.—Just the thing for Saturday.
Have used six of this star's pictures and
he seems to be doing good. Prints were
in Al shape from the St. Louis film ex-

change. You fellows who live in the St.

Louis territory, give this State Right com-
pany a chance and you will find out that

I am right. You not only get good serv-

ice but you can buy right. That's all any
exhibitor wants. Five reels.—Russell
Armentrout, K. P. theatre, Pittsfield, 111.

—General patronage.

Yesterday's Wife (C. B. C), with Irene
Rich.—Showed this one Sunday only.

Drew fair business against very strong
competition. We class it as a fair society

drama, but our patrons seemed to like it.

—John W. Hawkins, Capitol theatre, New
Bedford. Mass.—General patronage.

The Broad Road (Lee-Bradford), with

May Allison.—Only a fair program pic-

ture. Six reels. Fair attendance.—G.
Strasser Sons, Emblem theatre, Buffalo,
N. Y.—General patronage.

The Better Man Wins (Sanford). with
Pete Morrison.— If they like real West-
erns with plenty of action, this bird is

sure there. I have played him in three
pictures and he is getting the money just
as good as Mix did. Don't be afraid of
this boy. He is a winner. Good prints.

Five reels.— C. H. Simpson, Princess the-
atre, Millen, Ga.—General aptronage.

Secrets of Paris (Burr), with a special

cast.—Very good program picture. Good
attendance. Seven reels.—G. Strasser
Sons, Emblem theatre, Buffalo, N. Y.

—

General patronage.

Only a Shop Girl (C B. C), with
Estelle Taylor.—This is a good picture.

Better than average program. Mae Busch
is really the star actor in this and does
some good work. It pleased a small
audience, but no fault of the picture.

Seven reels.—H. T. Hodge. Palace the-

atre, Abilene, Tex.—General patronage.

Chain Lightning (Arrow), with Anna
Little.— I had a bad print. Look out for

it. boys. Five reels. Fair attendance.—G.
Strasser Sons, Emblem theatre, Buffalo,

N. Y.—General patronage.

A Sister to Assist 'Er (Gaumont-Do-
minion Films), with Mary Brough.—Ran
first English picture percentage, "Me and
My Gal," and made some money for both.

Kan this one on straight rental and just

cleared. Patrons walked out in great
numbers disgusted. Thought they would
see as good a picture as "Me and My
Gal." More reason for "looking before
booking." Five reels.—Mvron C. Mc-
Leod. Patricia theatre, Powell River,

B. C, Can.—Small town patronage.

The Price of Youth (Arrow), with
Neva Gerber.—Very good program pic-

ture. Best Neva Gerber ever used. Good
patronage. Five reels.—G. Strasser Sons,
Emblem theatre, Buffalo, N. Y.

Bright Lights of Broadway ( Principal),

with a special cast.—Was a little afraid of

this picture because trade papers reported

it to be just fair. However, played it

Thanksgiving Day to good business. Pa-
trons seemed well pleased.—A. I. Latts,

Royal theatre. Ashland, Wis.—Neighbor-
hood patronage.

The Lone Horseman (Arrow), with

Jack Perrin.—A Western and that's all.

It pleased the person that likes nothing

but Westerners, but most too thin for

the critical, so size un your audience first.

Five reels.—Hugh G. Martin. American
theatre, Columbus, Ga.—General patron-

age.

Silver Sours (W. P. E. C), with Lester
Cuneo.—Extra pood program picture.

Five reels.—G. Strasser Sons, Emblem
theatre, Buffalo, N. Y.—General patron-

age.
South of Northern Lights (Steiner),

with Neal Hart.—A very good picture of

the North with action of a real Western.
Pleased those who saw it and drew very
well considering the fact that it was sec-

ond run. Five reels.—Hugh G. Martin.

American theatre, Columbus, Ga.—Gen-
eral patronage.

Dempsey-Gibbons Fight.—A good pic-

ture of a punk fight. You can see that

Dempsey could have knocked out Gibbons
any time he wanted to. Drew well and
gave satisfaction on a double program.
Four reels.—M. P. Foster, Orpheum the-

atre, Harrisburg, 111.—General patronage.

East Side, West Side (Principal), with

a special cast.—Good, and so was "Be
Yourself," Christie comedy, which I ran

same night. Seven reels.—Rae Peacock.
Mystic theatre, Stafford, Kan.—General
patronage.

Forbidden Trails (Sunset), with Jack

Hoxie.—A real good Western which
pleased all. Photography fine in this
picture. Five reels.—C. L. Brown, Para-
mount theatre, Elizabeth, La.—Small
town patronage.

Just a Song at Twilight (Renown), with
Richard Barthelmess.—Good picture. Our
patrons said best story Barthelmess ever
played in. Good attendance. Five reels.—G. Strasser Sons. Emblem theatre, Buf-
falo, N. Y.—General patronage.

Lone Hand Wilson (Principal), with
Lester Cuneo.—This is strictly a Western
story of the old West. It is mostly drama,
but there is some good action too. Those
of your audience who are not so light-
headed will probably call this a dandy.
No modern scenes and not much comedy
but it's a good picture if you get a good
print. Five reels.—John M. Williams,
Park theatre. Glen Rose, Tex.—Small
town patronage.

Mind Over Motor (Principal).—Very
poor. Five reels.—Rae Peacock, Mystic
theatre, Stafford, Kan.—General patron-
age.

Putting It Over (Goldstone), with
Richard Talmadge.—Enterprise sent me
a nice print out of Dallas on this and the
picture showed up fine. Richard does
some good stunts and the plot is all right.
It concerns an election for mayor of a
town. Five reels.—John M. Williams,
Park theatre, Glen Rose, Tex.—Small
town patronage.

A Western Demon (W. P. F. C), with
William Fairbanks.— Fair program, West-
ern picture. Fair patronage. Five reels.

—

G. Strasser Sons, Emblem theatre, Buf-
falo, N. Y.

Western Blood (Sanford), with Pete
Morrison.—Good Western picture for
cheap houses. Will satisfy Western fans.

All the Pete Morrison pictures are good
Western program pictures. Ten and
twenty cents. Five reels.—H. T. Hodge,
Gem theatre, Abilene, Tex.—General pat-

ronage.

Pilgrim's Progress (N'oti Theatrical).

—

This is a good picture for its type and
could be used for a church benefit or a
Sunday night show and go over in great
style.—Chas. Lee Hyde, Grand theatre,

Pierre, S. D.—General patronage.

The Three Musketeers (World Educa-
tional Film Co.), with a special cast.

—

Not satisfactory. Every one expected
Doug Fairbanks. Five reels.—C. R. Otto.
School Auditorium theatre, Williams
Bay, Wis.—Neighborhood patronage.

Serials

Her Dangerous Path (Pathe), with
Edith Murphy.—A high class serial, if

you can have such a thing, and holding
up well.—Chas. Lee Hyde, Grand theatre,

Pierre, S. D.—General patronage.

The Steel Trail (Universal), with Wil-
liam Duncan.—Good serial. Am playing
the thirteenth episode and I wish it would
run another thirteen weeks. One of the

best serials we ever played. Lots of ac-

tion and all good players. Good story.

Would recommend this to other exhibit-

ors who are not using a serial. It is worth
giving a trial and you can buy it right.—
Geo. J. Kress. Hudson theatre. Rochester,
N. Y.—Neighborhood patronage.

Haunted Valley (Pathe), with Ruth
Roland.—Am on ninth episode and still

holding up fine. Brings them out in bad
weather as well as good weather. Started

off with good crowd by cutting admission
to ten cents for everybody. Two reels.

—

H. M. Retz, Crystal theatre, Aurora,
Iowa.—Small town patronage.

Haunted Valley (Pathe), with Ruth Ro-
land.— I am on the ninth episode and it is

holding up good. It is the best we ever
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Rotary Clubs-Kiwanis-Lions~Chambers of Commerce Civic BodiesCities and Towns-all in one Grand Booster Event

A PICTURF
THAT

ITSELF/
pp-See the Big

Press Sheet
packed with ideas
Get a copy of F. B. O.'s gold mine press
sheet that shows you how to get
everybody in town behind this picture,

merchants, and everybody. Just a
little push and over goes this F. B. O.
picture for a big net profit to you.

Every exhibitor in America knows
what theatres have done with F. B. O.
exploitation pictures and F. B. O.
exploitation.

We top the industry with our high
pressure showmanship. It is making
money for exhibitors. And the stuff

behind "BLOW YOUR OWN HORN"
is no exception. See it. Book it.

Boost it.

F. B. O.Distributed
by

723 Seventh Ave., New York, N. Y.

EXCHANGES EVERYWHERE
Sales Office United Kingdom, R-C Pictures Corp
26-27 VArblay St., Wardour St., London, W. \
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ran.—W. J. Van Stratt, Asst. Mgr., Rex
theatre, Salmon, Idaho.—General patron-

age.

The Eagle's Talons (Universal), with
Fred Thompson.—On the second chapter
of "Eagle's Talons." One thing about
this serial, it starts right at the beginning
with thrills and action. Patrons like it

fine.—Gunther & Metzger, Palace theatre,

Syracuse, Neb.—Small town patronage.

The Oregon Trail (Universal), with
Art Acord.—Good serial, but dates back
to Colonial days. If they like old times,

book it. Carries history with it, showing
all old statesmen.—A. L. Cox, Reynolds
theatre, Union City, Tenn.—Small town
patronage.

The Timber Queen (Pathe), with Ruth
Roland.—Believe this is about the best

serial I have run, and I have run a bunch
of them.—Wm. E. Tragsdorf, Trags the-

atre, Neillsville, Wis.—Small town pat-

ronage.

The Timber Queen (Pathe), with Ruth
Roland.—Very good. Good and lively.

—

A. C. Betts, Powers theatre, Red Creek,

N. Y.—General patronage.

Short Subjects

Aesop's Fables (Pathe).—A dandy half

reel filler that the old and young enjoy.

—

Chas. Lee Hyde, Grand theatre, Pierre,

S. D.—General patronage.

Aesop's Fables (Pathe).—We have been

using these for a long time and find that

our audiences prefer them to a one-reel

comedy. Have many laughs, in fact more
than the average one recler. Half reel.

—

C. H. Powers, Strand theatre, Dunsmuir,
Cal.— Railroad town patronage.

Century Comedies (Universal).—Baby
Peggy and Buddy Messinger go over

good here and seem to be real business

getters, but the balance are only fair.

Was to have had Pal, the dog, and the

Century Follies Girls in order they are

released, but I guess Universal has for-

gotten that they have made any. As a

whole, Century's are above the average of

any brand of comedies I have ever used.

Two reels.—C. H. Bills. Opera House,
Lenora, Kan.—General patronage.

Dippy Doo Dads ( Pathe).—These
comedies are nice variety and I consider

them as good as any one-reel comedy I

have ever used. One a month is often

enough.—Chas. Lee Hyde, Grand theatre,

Pierre, S. D.—General patronage.

Felix the Cat Cartoons (Sullivan).—We
find that these cartoons are as good as

some of the two-reel comedies and are

very much better in many cases. You are

overlooking something if they are not on

vour program. One reel.—C. H. Powers,
Strand theatre, Dunsmuir, Cal.—Railroad

town patronage.

Fox News.—As a whole, a very good
News reel. Views of the Zev-Papyrus
race were the bunk. Views of the Jap-
anese disaster were pretty good. Views
of the eruption of Mt. Vesuvius were ex-

cellent and showed Mother Earth in her

most terrible moments.—One reel.—Wm.
E. Tragsdorf, Trags theatre, Neillsville.

Wis.—Small town patronage.

International News.—Use this reel every

week. Always a drawing card. Highly
interesting.—F. E. Sabin, Majestic the-

atre, Eureka, Mont.—Small town patron-

age.

Larry Semon Comedies (Vitagraph).

—

Have played several Semon comedies and
want to say that every one is a positive

knockout. If you are not playing Semon
comedies you are passing up a big bet.

—

Gunther & Metzger, Palace theatre,

Syracuse, Neb.—Small town patronage.

Lymon Howe's Hodge Podge ( Educa-
tional).—We have run a number of these
and we find them a good interesting single.

CLIFF BOWES and Virginia Vance are

featured in this Educational-Cameo
comedy, "Under Covers."

—Walter H. Musson. Queens theatre,

Hespeler. Ont., Can.—Small town patron-

age.

Our Gang Comedies (Pathe).—Some-
thing just a little better than any other

two-reel comedy I have yet tried.—Chas.
Lee Hyde, Grand theatre, Pierre, S. D.

—

General patronage.

All Wet (Federated), with Joe Rock.—
Lots of action in this and is a good com-
edy. One reel.—John M. Williams, Park
theatre, Glen Rose, Tex.—Small town pat-

ronage.

The Artist (Fox), with Clyde Cook.

—

This is a good Cook comedy and cannot
help but get plenty of laughs. Worth
playing. Two reels.—C. H. Moulton,
Bijou theatre. Beach, N. D.—Small town
patronage.

Back Fire (Educational), with Lige
Conley.—Once in a while we get a com-
edy that stands head and shoulders above
the ordinary run, and "Back Fire" goes in

that list. A slapstick but nevertheless the

kind that gets the laughs and puts the

crowd in a good humor for the feature.

Two reels.—Chas. W. Lewis, I. O. O. F.

theatre. Grand Gorge, N. Y.—Rural pat-

ronage.

The Balloonatic (First National), with
Buster Keaton.—These are the best com-
edies I ever used. They are high but they

are worth more. He is a good drawing
card here. Two reels.—Harry Herle.

Bordeno theatre, Borden, Ind.—Small

town patronage.

Be My Guest (Universal), with Necly
Edwards.—Best one reel comedy we ever

had out of the Universal. Two reels.

—

G. Strasser Sons, Emblem theatre, Buf-

falo, N. Y.—General patronage.

Between Showers (Educational), a

Cameo comedy.—An extra good one-reel

comedy. Young man buys a house and
furnishes it on the installment plan. The
house is one of those ready made ones,

guaranteed not to warp or crack. How-
ever, the contract doesn't say anything
about its not leaking, so when it rains

the fun begins. The house was in an up-

roar for ten minutes. Get a date on this

at once.—A. N. Miles, Eminence theatre,

Eminence, Ky.—Small town patronage.

Between the Acts (Vitagraph), with

Larry Semon.—There is always a laugh
in a Semon picture. Two reels.—G.
Strasser Sons, Emblem theatre, Buffalo,
N. Y.—General patronage.

The Boat (First National), with Buster
Keaton.—One of the best Buster ever
made. Two reels.—S. G. Hide, Photoplay
theatre, Ashland, Kan.—Small town pat-
ronage.

A Charmed Life (Vitagraph), with
Jimmie Aubrey.—Will pass. Did for me
anyway. Small crowd. Two reels.—G.
F. Rediske, Star theatre, Ryegate, Mont.

—

Small town patronage.

A Chased Bride (Educational), a
Christie comedy with Bobby Vernon.

—

This is the one poor Christie comedy that

I have run. If this has a laugh in it I

failed to see it. Two reels.—C. H. Moul-
ton, Bijou theatre, Beach, N. D.—Small
town patronage.

A Chased Bride (Educational), a

Christie comedy.—Not quite so good as
most Christie comedies.—A. N. Miles,

Eminence theatre, Eminence, Ky.—Small
town patronage.

A Close Shave, (Pathe) Ben Turpin.

—

A dandy comedy that went over good.
Two reels.— L. Deyo, Miers theatre,
Schoharie, N. Y.—General patronage.

The Cobbler < Pathe), with Our Gang.
—These are the best kid comedies I ever
ran. Pleased every one, old and the
young. Two reels.—C. L. Brown. Para-
mount theatre, Elizabeth, La.—Small town
patronage.

The Cobbler (Pathe), with Our Gang.
— If they don't laugh at this one. there is

something the matter with their livers.

Two reels.—Wm. E. Tragsdorf, Trags
theatre, Neillsville, Wis.—Small town pat-
ronage.

Columbia, the Gem of the Ocean (Uni-
versal), with Reginald Denny.—This is

another good round of the third series,

"Leather Pushers." Scenery great, and
the last reel was a roar. Two reels.

—

F. E. Sabin, Majestic theatre, Eureka,
Mont.—Small town patronage.

The Counter Jumper (Vitagraph), with
Larry Semon.—Have found all these
Scmons to be good, but it may be that
some are better than others. In this one
he has a trained duck, or rather a pair of

duck's legs sticking out of an egg shell,

which should cause merriment and won-
derment as to how it was done. Two
reels.—Wm. E. Tragsdorf, Trags theatre,

Neillsville. Wis.—Small town patronage.

Dandy Dan (Fox), a Sunshine comedy.
—Fox Sunshine comedies go over good
for me. I alternate these with Al St.

John's and find they pull like a serial.

Prints good. Two reels.—H. M. Retz,

Crystal theatre, Aurora, Iowa.—Small
town patronage.

Day Dreams (First National), with
Buster Keaton.—One of Buster's good
ones. Two reels.—Wm. E. Tragsdorf,
Trags theatre, Neillsville, Wis.—Small
town patronage.

Dogs of War (Pathe), with Our Gang.
—Seemed to please the whole audience,
and Our Gang always do. They are sure

fire in this town.—Roy L. Dowling,
Ozark theatre, Ozark, Ala.—Neighbor-
hood patronage.

Dogs of War (Pathe). with Our Gang.
—None better. Has anything on the

comedy market skinned when it comes
down to pleasing all. Two reels.—M. J.

Babin. Fairyland theatre, White Castle,

La.—General patronage.

Entertaining the Boss (F. B. O.). with
the DeHavens.—Only a fair DeHaven
comedy. Two reels.—G. Strasser Sons,

Emblem theatre, Buffalo, N. Y.

Fair Enough (Educational), a Christie
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What could
be sweeter9?

—What could be sweeter than to have more than 7,000 highly pleased enthusiastic boosting

Exhibitors playing the H. C. Witwer-Collier's Weekly "FIGHTING BLOOD" series? What
could be sweeter than to receive from exhibitors all over the country hundreds of complimen-

tary letters packed with words of praise on this series—praise that indicates packed houses,

big nights, larger receipts every time one of the rounds are shown? Unmistakable signs

that F. B. O.'s marvelously successful

The first series brought more real money and more real entertainment to these thousands of theatres

than any series ever filmed. The second series are doing the same thing only bigger and better. And not

alone have we received praise for the cracker jack rounds but also on our posters furnished with each round.

Have you seen them? They are made up to draw like mustard plasters and they do it. If you haven't

played these guaranteed money getters—book 'em NOW. Play the first series, then follow up with the

second. Every round "a knockout" in 100% entertainment for your fans. They eat 'em alive. Book

through your nearest F. B. O. exchange.

FILM BOOKING OFFICES OF AMERICA, Inc.
723 Seventh Avenue, New York, N. Y., Exchanges Everywhere

Salts Office, United Kingdom: R-C Pictures Corporation, 26-27 D'.lrblay Street, IVt IT. 1, Engla
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comedy with Dorothy Devore.—Good
comedy. Think this star a very clever
actress and should be given a lot of work,
as she seems to be very speedy. Two
reels.—Geo. J. Kress, Hudson theatre,

Rochester, N. Y.—Neighborhood patron-
age.

Fool Proof (Educational), a Christie
comedy, with Neal Burns.—Nothing very
striking to this one. Does not produce
the laughs. Two reels.—Walter H. Mus-
son, Queens theatre, Hespeler, Ont., Can.
—Small town patronage.

The Fourflusher (Fox), a Sunshine
comedy.—Nothing bad at all in this two
reeler, but very few laughs from my
audience in the three nights used. Two
reels.—P. G. Estee, Fad theatre, Brook-
ings, S. D.—Neighborhood patronage.

Full o* Pep (Federated), with the Hall
Room Boys.—We use these on Saturday
and they are consistently good. Two
reels.—M. P. Foster, Orpheum theatre,

Harrisburg, 111.—General patronage.

Get Your Man (Pathc), with Paul Par-
rot.—Good comedy. Boys, if you want a

one-reel comedy book them, they are all

good.—Geo. J. Kress, Hudson theatre,

Rochester, N. Y.—Neighborhood patron-
age.

Glad Rags (Metro), with Bull Montana.
—Good prize fight in this. Also very
comical. Two reels.—C. W. Koborg,
Opera House, Elba, Neb.—General pat-

ronage.

Golf (Yitagraph), with Larry Scmon.
—Very good. Two reels.—M. Bailey,

Strand theatre, Dryden, Ont., Can.—Gen-
eral patronage.

The Green Cat (Pathe). with Snub
Pollard.—Snub has a great time putting
over a new road house in this one and it

will please almost any audience. Two
reels.—C. H. Moulton, Bijou theatre.

Beach, N. D.—Small town patronage.

Heads Up (Educational).—Good com-
edy. One reel.—Walter H. Musson,
Queen's theatre, Hespeler, Ont., Can.

—

Small town patronage.

The Handy Man (Metro), with Stan
Laurel.—This seemed to get by and
pleased. Ran with "Hands of Nara" and
perhaps people were glad to see Stan per-
form after seeing the lemon they had just

been treated to. At that it is a very good
comedy. Two reels.—C. H. Moulton,
Bijou theatre, Beach, N. D.—Small town
patronage.

Hold Everything (Educational), a
Christie comedy, with Bobby Vernon.

—

Went over fairly well, but it is not up to

the Educational standard. Two reels.

—

John W. Hawkins. Capitol theatre, New
Bedford, Mass.—General patronage.

July Days (Pathc). with Our Gang.

—

Not quite as good as some of the others
but it pleased. Our Gang comedies are
well liked here. Two reels.—M. P. Fos-
ter, Orpheum theatre, Harrisburg, 111.

—

General patronage.

Jungle Pals, Where There's a Will and
The Authur (Fox). Sunshine comedies.

—

Find Sunshine comedies good. These
three exceptionally pleased ;,11 rnd prints
in first-class condition. Two reels.—John
Cleva, Jr., Enterprise theatre, Glenalum,
W. Va.—General patronage.

Kinky (Educational), a Cameo comedy.
—Fair. I think it one of the poorest
Cameo comedies I ever ran. One reel.

—

S. G. Ihde, Photoplay theatre, Ashland,
Kan.—Small town patronage.

Let 'Er Run (Educational), a Christie
comedy.—A dandy comedy with a good
horse race in it. Two reels.—J. W. An-
dresen, Rialto theatre, Cozad, Neb.—Gen-
eral patronage.

Lightning Love (Yitagraph), with
Larry Semon.—When it comes to slap-

stick comedies, Larry's got them. It's a
scream worth featuring. Laugh on every
foot of film. Two reels.—Charles Blaine,
Morgan theatre, Henryetta, Okla.—Gen-
eral patronage.

The Mummy (Fox), with a special cast.

—Very good Sunshine Comedy. Two
reels.—G. Strasser Sons, Emblem the-
atre, Buffalo, N. Y.

Newly Rich (Pathe). with Snub Pol-
lard.—Some comedy! The best Pollard
ever played in my house. Certainly
brought down the house. Two reels.

—

G. F. Rediskc, Star theatre, Ryegate,
Mont.—Small town patronage.

Ocean Swells (Educational), a Christie
comedy with Bobby Vernon.—This was a
most satisfactory comedy and pleased my
crowd. I find these comedies generally
pretty good. Two reels.—C. H. Moulton,
Bijou theatre, Beach, N. D.—Small town
patronage.

One Wild Day (Metro), with Bull
Montana.—Here's two good reels of cellu-

loid that were wasted. As a comedian,
you're a failure. Why not try something
else? Probably prize fighting.—Roy L.

Dowling, Ozark theatre, Ozark, Ala.

—

Neighborhood patronage.

The Optimist (Educational), with Lloyd
Hamilton.—Good, clever, and different

from the general run of comedies. Two
reels.—A. L. Cox, Reynolds theatre,

Union, Tenn.—Small town patronage.

Pardon My Glove (Educational), a

Christie comedy.—The public is getting
fed up on prize fight stories, like they
were on the sheik stuff, but this is a

mighty good comedy. Two reels.—A. N.
Miles, Imminence theatre, Eminence, Ky.

—

Small town patronage.

The Pirate (Fox), with Lupino Lane.

—

Lots of laughs. Lane takes well.—Frank
F. Mclhante, Veteran Star theatre, Dur-
ham, Ont., Can.—Neighborhood patron-
age.

Pop Turtle's Clever Catch (F. B. O.),
with Dan Mason.—Fair comedy. Two
reels.—G. Strasser Sons, Emblem theatre,

Buffalo, N. Y.

Pop Tuttle's Lost Control (F. B. O.),

with Dan Mason.—Two reels of comedy
that almost caused an earthquake. This
is our first Plum Center comedy, but not
our last. Everyone walked out with a

smile when they saw this. Give us more
of these. Business punk, with a tent

show for competition.—Roy L. Dowling,
Ozark theatre, Ozark, Ala.—Neighbor-
hood patronage.

Pop Tuttle's Movie Queen (F, B. O.),

with Dan Mason.—Very poor photog-
raphy killed a good story. Two reels.

Fair attendance.—G. Strasser Sons,
Emblem theatre, Buffalo, N. Y.—General
patronage.

Pot Roast (Federated), with Joe Rock.
—This is a dandy single reeler. Joe gets
captured by cannibals and a very lively

time results.—John M. Williams. Park
theatre, Glen Rose, Tex.—Small town pat-

ronage.

The Rookies (Universal).—Not much
of a comedy. Sent as a substitute for one
we had advertised well and was a dis-

appointment. Two reels.— C. E. Hopkins.
The Hopkins theatre. Cotter, Ark.—Small
town patronage.

Roughing It (Pathe), with the Spat
Family.—The second of this series we
have run and believe this series will be
popular. Two reels.—M. P. Foster,

Orpheum theatre, Harrisburg, 111.—Gen-
eral patronage.

Running Wild (Educational), with Lige
Conley.—Another good one chock full of

laughs. Two reels.—Walter H. Musson,
Queen's theatre, Hespeler, Ont., Can.

—

Small town patronage.

Simple Sadie (Educational), with Cliff

Bowes.—Good filler. Cameos are a good
single reel.—Walter H. Musson, Queen's
theatre, Hespeler, Ont., Can.—Small town
patronage.

Snowed Under (Metro), with Bull
Montana.—The snow scenes are refresh-
ing and the comedy as a whole will please
many audiences. However, there isn't

much punch. Two reels.—John M. Wil-
liams, Park theatre. Glen Rose, Tex.

—

Small town patronage.

Three Cheers (Educational).—These
kid comedies are O. K. Will please both
kids and adults. Two reels.—Walter H.
Musson, Queen's theatre, Hespeler, Ont.,
Can.—Small town patronage.

Uncle Sam ( Educational). — I am
pleased to say this comedy is good. It

caused them lots of laughs. This and
"Three Strikes" are the best Mermaid
comedies we have run in some time.—A.
L. Cox, Reynolds theatre, Union City,

Tenn.—Small town patronage.

The Uncovered Wagon (Pathe).—The
biggest and best one-reeler I ever saw.
If you have seen the big picture you will

appreciate this.— Bert Silver, Silver

Family theatre, Greenville, Mich.—Gen-
eral patronage.

When Spirits Move (Arrow), with
Hank Mann.—A first-class comedy that

pleased 100 per cent. Two reels.—L.

Deyo, Miers theatre, Schoharie, N. Y.

—

General patronage.

Young and Dumb (Fox), with Al St.

John.—Some comedy, lots of real laughs.
Two reels.—P. G. Estee, Fad theatre.

Brookings, S. D.—Neighborhood patron-
age.

Young Sherlocks (Pathe), with Our
Gang.—-Not as good as other Our Gangs.
Pulls the kids in droves and grown-ups
seem to enjoy them. Two reels.—F. E.
Sabin, Majestic theatre, Eureka, Mont.

—

Small town patronage.

The Japanese Disaster (Paramount).

—

High price and good for nothing. Ex-
hibitors, look out for this. Two reels.

—

L. J. Frana, Olympic theatre, Calmar,
Iowa.—General patronage.

Ma and Pa (First National), a Mack
Sennett Comedy.—A knockout. Had sev-

eral say it was very best comedy they
ever saw.—S. G. Ihde, Photoplay theatre,

Ashland, Kans.—Small town patronage.

The Messenger. (Vitagraph), with

Jimmy Aubrey.—This one got us quite

a few laughs. Two reels.—Millard Davis.

Pastime theatre, Shenandoah. Va.—Gen-
eral patronage.

No Luck (Educational), with Lloyd
Hamilton.— Moderately humorous, ex-

tremely silly, but gets a laugh here and
there. Two reels. Film good.—Ralph
R. Gribble, Grand theatre, New Ham-
burg, Ont., Can.—General patronage.

One Terrible Day (Pathe), with Our
Gang.—This comedy is about the same
as the others of this group. Every one
is on the same order. Pleases only the

kids. Two reels.—Otis Lamon, Audito-
rium theatre. Elmwood, Wis.—General

patronage.

Papyrus vs. Zev (Pathe).—Horse rac-

ing fans will enjoy it. Others nix. The
finish of race was not close enough to

give a thrill. Too much information

padded in. If your patronage is horse

lovers, show it. Two reels.—Joseph
Gray, Gray theatre, Spangler, Pa.—Small
town patronage.

Papyrus vs. Zev (Pathe).—This is good
but did not make a hit with my patrons.

Paid $7.50 for this and not worth any
more than a news reel or good two reel

comedv. Two reels.—A. C. Betts, Pow-
ers theatre, Red Creek, N. Y.—Small
town patronage.

Pop Zuttle's Clever Catch (F. O. B.),
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The first of the Palmer photoplays "JUDGMENT OF THE STORM " backed bv thebiggest advertising campaign in the entire history of the industry.

Ponder over these factors—
Twenty-five nationally circulating magaznes reaching more than 40,000,000 people permonth with the campaign running nearly three full months.

50,000 Palmer students and over 300,000 interested people banded together into onemighty force to advertise the picture.
J

$48,000 worth of special nezvspaper advertising for exhibitors to back them up and
insure the huge success of their shozvings.

These are a few of the colossal forces behind this first Palmer photoplay —

Besides this, being one of the really big time productions of the year with a cast as tine as any that ever
appeared before the American public, this picture as abox office "draw" will set new standards, for millions
u.*til flock to see this great story written by a plain Pittsburg housewife.

You'll hear a lot more about "JUDGMENT OF THE STORM" in the coming weeks. Watch the
tradepapcrs. Keep open time for this one.

Y ou're going to experience something entirely new in film business, something every exhibitor has asked
for and -wanted for years. To be distributed by—

FILM BOOKING OFFICES OF AMERICA, INC,
723 SEVENTH AVENUE, NEW YORK, N. Y. EXCHANGES EVERYWHERE
Sales Office United Kingdom, R-C Pictures Corp., 26-27 D'Arblay St., Wardour St., London, W. 1, England
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EVERY PICTURE
Every picture is important. If

it's sold it's bought and if it's

bought it's exhibited—to profit or
loss. Big pictures and little pic-

tures take from or add to the same
bank balance.
When every picture exhibited

every week by every exhibitor is

reported to every other exhibitor it

will be possible to kill the losers

at the first run house and perpetu-
ate the profitable career of the

money maker.
To perfect this system of picture

selection by box office proof is

every exhibitor's business. Use this

blank now and a supply for future

use will be sent you.
Address: Exhibitors Herald, 407

South Dearborn St.. Chicago, I1L

Title

Star

Producer

Remarks

Title

Star

Producer

Remarks

Exhibitor

Name of Theatre

Transient or Neighborhood Pat-

ronage

City ...

State .

.

with Dan Mason.—Just fair. Two reels.

—A. C. Betts. Powers theatre, Red Creek,
N. Y.—Small town patronage.

Puppy Love (Fox), a Sunshine Com-
edy.—This is as good entertainment as
any comedy shown here recently. Some
new business in this one. Two reels.

—

F. G. Roberts, Wewoka theatre, Wewoka,
Okla.—Oil town patronage.

A Quiet Street (I'athc). with Our
Gang.—Our patrons went wild over this.

Our Gang comedies are good stuff.—C.
W. Brayman, Emprize theatre, Cedar
Springs, Mich —Small town patronage.

The Rainmaker (Educational), with
Lloyd Hamilton.—A good comedy that
pleased all who saw it. Ham is liked
here. Print good. Two reels.—W. T.
Waugh, Empress theatre, Grundy Cen-
ter, Iowa.—Small town patronage.

Rapid Fire (Educational).—A fine com-
edy. These are the kind of comedies
that are wanted in our town. Two reels.

—Otis Lamon, Auditorium theatre. Elm-
wood, Wis.— General patronage.

The Reporter (Fox), with Lupino
Lane.—This is some comedy. This guy
Lane is great. This is my first one.
When you get this one tell them that
you've got a real comedy. This one will

please any class.—Wm. Thacher, Royal
theatre, Salina, Kans.—General patron-
age.

Rice and Old Shoes (F. B. O.). with
the De Havens.—Another good one.
We've played all the De Havens and are
sorry we arc through. Two reels.—Dins-
more & Son, Majestic theatre. Wciner.
Ark.—Neighborhood patronage.

Rides and Slides (Fox), a Sunshine
Comedy.— It will pass: that's all. Two
reels.—Ralph R. Grihblc. Grand theatre,

New Hamburg, Ont.. Can.—General pat-
ronage.

Rolling Home (Federated), with Joe
Rock.—We have run four of the Joe
Rock comedies and this is the first that
was anything like funny. Two reels.

—

M. P. Foster, Orpheum theatre. Harris-
burg. III.—General patronage.

A Sailor Made Man | \ E.), with
Harold Lloyd.—This is just as good as
"Dr. Jack" and half as expensive. Re-
ceived a good print from I'athc exchange
at St. Louis. From the reports I was
afraid I would get a poor print. Four
reels.—Russell Armentrout, K. P. thea-
tre. Pittsfield. 111.—General patronage.

Saturday Morning (Pathc t. with Our
Gang.—A fine comedy for the kids and
grown ups. Pleased 100 per cent. When
in doubt as to comedies try Hal Roach
comedy. They have the action and get
the laughs. Two reels.— D. A. White,
Cozy theatre. Checotah, Okla.—General
patronage.

A Social Error (Hod.), with Charles
Murray.— A complete knockout. It is

a decided fact that Charles Murray is a
real comedian.—W. E. Elkin. Temple
theatre, Aberdeen, Miss.—Neighborhood
patronage.

Spooks (Educational). — Another real

good comedy that gets the laughs. Two
reels.—A. A. Neese. Beatrice theatre, Haw-
River, N. C.—General patronage.

The Steeplechaser (Educational), with
Lige Conley.—A good comedy. Two reels.

— C. F. Krieghbaum, Paramount theatre,

Rochester, Ind.—General patronage.

Sunny Gym (Universal.—A very ordi-

nary comedy that tickled a few but was
not especially pleasing to the whole audi-
ence. Two reels.—C. E. Hopkins, The
Hopkins theatre, Cotter, Ark. — Small
town patronage.

Tail Light (Educational).—This is a

good one reel comedy that will please.

—

A. A. Neese. Beatrice theatre. Haw River,
N. C.—General patronage.

Taking Orders (Universal), with Baby
Peggy.—Baby Peggy is certainly cute
but she should be provided with better
material than this. It is so obviously
forced that it is not funny. Her expres-
sions and looks make the comedy worth
while.—Ben L. Morris, Temple theatre.
Bellaire, Ohio.—General patronage.

There's a Raisin (Celebrated), a Gump
cartoon.—Brought a lot of laughs and
the kids all stayed for the second show-
ing to sec it over. We had to run it

twice for the late comers. Two-thirds
reel.—Dinsmorc & Son, Majestic thea-
tre, Weiner, Ark.—Neighborhood patron-
age.

Three Strikes (Pathe), with Lige Con-
ley.—Something great and they all will
say so. Run it and give your patrons a
real gloom chaser. It will make them
forget their overcoats and wraps. Hal
Roach is the boy that puts action in

the comedies. Let the good work go
on, Hal. Two reels.—D. A. White, Cozy
theatre. Checotah. Okla.—General pat-
ronage.

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

THEATRE FOR SALE
FOR SALE: Theatre in city 6,000. One other

here, both running good. Will sell brick and
cement building, also equipment. Address 617
Sr. Jefferson, Hastings, Mich.
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Ponder over this wonderful Box Office

Title—and remember that if titles mean any-
thing as regards drawing people into the

theatre, you've got a title and a picture that

you can bank on to get you real money.
See the posters (greatest ever produced)—See
the press book—Look and you'll book.

FILM BOOKING OFFICES OF AMERICA, Inc
723 Seventh Avenue, New York, N. Y., Exchanges Everywhere

Salts Office, Uniltd Kinidom: R-C Pictures Corporation, 26-27 D'Arblay Strtet, H'ardour St., London, W. I, Encland
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SEATING—
the basis of theatre comfort

THE restful comfort provided by
American theatre chairs is an im-

portant factor in securing and maintain-

ing a steady year 'round flow of satis-

fied theatre patrons.

Any theatre that offers comfortable
seating as first among its conveniences,

naturally stands out first in the estima-

tion of the comfort and pleasure seeking

public.

American craftsmen are skilled in the art

of designing theatre chairs which are not

only durable in construction, harmonious
in color with surroundings, but of the

highest achievement from the standpoint

of comfort. Obviously, American theatre

chairs should be given first choice in

planning that new theatre.

Experience has taught us how to utilize

all the floor space to insure the utmost

seating capacity without crowding.
And, among other things, we offer to lay

out the floor plan without charge. Each
seating problem is considered individu-

ally.

jgCmrriraugratingOmsm
NEW YORK
114 W. 41st St.

CHICAGO
12 E. Jackson Blvd.

BOSTON
65-D Canal St.

PHILADELPHIA
252 S. Broad St.
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THEATRE CONSTRUCTION"
I AND EQUIPMENT I

Huge Ventilating Unit

to Keep Newest Saxe

Playhouse Comfortable

A mechanical "weather man." costing

$50,000, is to be installed in the Wiscon-
sin theatre, Milwaukee's $2,000,000 won-
der movie house now nearing completion,

in order to keep atmospheric conditions

in the auditorium ideal.

This is the announcement of the Saxe
Amusement Enterprises, the company
which will control the theatre under the

terms of a ten-year lease costing $2,000.-

000.

At the same time it was announced
that a two-console, three-manual organ
his been contracted for with the Bartola

Instrument Company.
The mechanical "weather man" is the

product of the Vilter Manufacturing Co.

of Milwaukee. At the will of its oper-

ator it will create cool, cold and colder

weather through the medium of artificial

rain and snowstorms.
Carbon dioxide is to be used for re-

frigerating purposes and the room in

which it is to be located will contain a

series of pipe coils, keot extremely cold.

To send cold, refreshing, dry air into

the auditorium of the theatre a rainstorm
is created from overhead spray pipes.

The rain in turn creates ice and snow on
the pipes. Then a windstorm is created

by use or" big blowers. This sends air

into the room, which is washed of im-

purities in the rain before it is sent

through an eliminator which drys- it.

Then it is sent into the auditorium in a

gradual stream.

Plans New Theatre

for Potsdam. N. Y.

James Papayanakos, former owner of

the Olympic theatre in Watertown. has

plans and specifications prepared by
Lansing and Greene, architects, for a

modern up-to-date theatre for Potsdam.
The lot upon which he will build has a

frontage of 50 feet and a depth of 139

feet, with an ample driveway on one side.

The theatre will be of fireproof construc-

tion and will be built as soon as the con-

tracts are completed.
The specifications for the theatre call

for special care in seating and lighting

units as well as the acoustics. The seat-

ing capacitv will be "50 for the lower

floor and 250 for the upper floor. Smok-
ing rooms tor the men and rest rooms
for the women will be added features of

the theatre.
Completion of the structure is expected

bv next soring at which time a laree for-

mal opening will be held. Aleck Papaya-
nakos. a brother, is owner of the Ameri-
can theatre in Canton, in which Tames
Papayanakos is interested. It is under-

stood that wi fbin a short time Mr.
Paoavanakos will have other theatres

added to his list. Harry Papayanakos.
another brother, is manager of a theatre

in Gouverneur.

How to Correct
Poor Lighting

"About ninety per cent of the

theatres you enter are so dark you
cannot see any further ahead than
your nose. Finally you sit down,
maybe in an empty seat, perhaps in

someone's lap. Then you sit there

and blink your eyes about ten min-
utes while the house gradually as-

sumes visibility. This poor Light-

ing is due to ignorance on the part

of the management.

"The house can be illuminated so

that a person can read a letter im-
mediately after being seated any-
where in the two thirds of the

house away from the screen. The
one-third of the building farther-

est away from the screen can be
illuminated with 10 watt lamps in

cone shaped shades. The middle
cne-third can be illuminated with
indirect lighting. The one-third

next the screen needs no illumina-

tion other than that reflected from
the screen and other house lights.

This will not make any apparent
difference in the picture. One fel-

low said if he had his house that

light the people would not look at

the picture. Maybe he should get

pictures worth looking at."

H. G. STETTMUND, Jr..

Odeon Theatre, Chandler. Okla.

A H. Schwartz to

Build L^rge Theatre

at W oodhaven. L. I.

Plans have been approved for the con-

struction of a theatre and business build*

ing on the premises at the corner of 96th

street and Jamaica avenue. Woodhaven.

L. L The cost of this project will be

§600.000, and will be one of the m,ost

beautiful and pretentious edifices_ in the

city, showing high class vaudeville and
first run feature photoplay productions

at popular prices. The seating capacity

will be 2.500.

A. H. Schwartz, well-known builder

and operator of theatres, who has built

and is operating many theatres in Brook-
lyn, among them the Farragut. Rialto

and Kingsway theatres, also the Merrick

theatre in Jamaica, brings his accumu-
lated knowledge and experience into the

building of this new structure.

There is no doubt that this theatre will

be a credit to the city and communities of

Long Island and residents of Woodhaven
and Jamaica in particular.

Marcus Loew is interested financially,

and the theatre will be operated under

the Loew banner. Henry Clay Miner,

associated with Mr. Schwartz in various

theatrical enterprises, will also be inter-

ested in this new proposition.

St. Clair Theatre

At Indianapolis Is

Ready to Be Opened
The new St. Clair theatre, the latest

addition to Indianapolis's quota of pho-
toplay amusement places and represent-

ing an expenditure of approximately $90.-

000, will be formally opened to the pub-
lic Saturday, according to an announce-
ment by M. J. Duffecy, owner and pro-

prietor. Harold Lloyd, in "Why Worry."
has been booked as the opening attrac-

tion.

The theatre is situated at St. Clair

street and Ft. Wayne avenue, and is

said to be one of the most modernly
equipped and attractive neighborhood
picture theatres in the city. The interior

is decorated in a restful shade of rose,

and the trimmings are in black.

The building is of brick construction,

two stories in height and has a frontage

of 119 feet and a depth of 142 feet. In

addition to the theatre there are four

storerooms on the lower floor and four

living apartments on the second floor.

The theatre has a seating capacity of 1,-

200. a ventilating system which changes

the air every three minutes, a number
of large exits, and attractive restrooms

for men and women. It will be devoted

exclusively to high class picture produc-

tions, Mr. Duffecy says, and has been

built especially for the accommodation
of the patrons. In addition to the pic-

tures, there will be orchestra and solo

programs. Mr. Duffecy also operates

the Oriental theatre, a neighborhood
house at 1105 South Meridian street.

Lesser and Gore Plan

New $4,000,000 House
(Special to Exhibitors Herald)

LOS AXGELES. Dec. 4.—The biggest

theatrical and realty deal in Pacific

Coast exhibition circles was announced
last week by West Coast Theatres Inc..

through Michael Gore, president, with

the Walter S. Home Company and I.

E. Baker of Long Beach for the con-

struction of a theatre and office build-

ing on Ocean Boulevard in Long Beach,

California.

The deal and business transaction in-

volved is in excess of $4,000,000 calling

for the immediate beginning of work
on an eight story de luxe theatre and

office building at Long Beach.

Wurlitzer Installs

Organ at Springfield

Installation of a large Wurlitzer-Hope

Jones organ has recently been completed

at the Strand theatre. Springfield. Illinois,

bv the Rudolph Wurlitzer Company.
The Strand is operated bv Perasotas

Brothers and the newly acquired instru-

ment of the theatre is declared to be one

of the finest in that section of the state.
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MILAMJfflMJlONS]
ASSOCIATED EXHIBITORS

COURTSHIP OF MYLES STAN DISH, THE,
Charles Ray, Enid Bennett, Joseph Downing,
Sam DeGrasse, 9. Picturization of Longfel-
low's poem by same title. Dir. Frederic Sulli-

van. Rev. 10/10/23.

DAVID COPPERFIELD, Buddy Martin, Karen
Winther, 7. Picturization of Charles Dickens
novel of same title. Dir. A. W. Sandberg.
Pro. Nordisk. Rev. 10/27/23.

EXTRA GIRL, THE, Mabel Normand, Ralph
Graves, George Nichols, Anna Hernandez, 7.

Film studio comedy-drama. Dir. F. Richard
Jones. Pro. Mack Sennett. Rev. 12/8/23.

FOOLISH PARENTS, Ceclia St. John, Mar-
jorie Bannerman, 6. Domestic drama. Au. I.

A. R. Wylie. Dir. Frank Crane. Rev. 11/24/23.

GOING UP. Douglas MacLean, Hallam Cooley,
Marjorie Daw, Edna Murphy, 7. Airplane
comedy. Au. James H. Montgomery. Dir.

Lloyd Ingraham. Rev. 10/20/23. Rep. 11/17/SS.

MIRACLE MAKERS, THE, George Walsh,
Edith Yorke, Richard Headrick, Mitchell Lewis.
Leah Baird. 6. Melodrama based on smuggling.
Au. Leah Baird. Rev. 12/1/23.

TEA—WITH A KICK, Dori» May, Creighton
Hale, Ralph Lewis, Rosemary Theby. Stuart
Holmes, 6. Light comedy. Au. Victor Hugo
Halpcrin. Dir. Erie C. Kenton. Rev. 9/22/28.

Rep. 10/7/23.

WHY WORRY, Harold Lloyd, Jobyna Ralston.

7. Skyscraper comedy. Dir. Fred Newmeyer
and Sam Taylor. Pro. Hal Roach. Rev. 9/22/23.

FAMOUS PLAYERS-LASKY
HIS CHILDREN'S CHILDREN. Bebe Daniels,

Dorothy Mackaill, James Rennie, George
Fawcett, Hale Hamilton. Mahlon Hamilton, 7.

Society drama from Arthur S. Train's novel of

same title. Dir. Sam. Wood. Rev. 11/24/23.

LIGHT THAT FAILED, THE Jacqueline Logan,
Percy Marmont, David Torrence, Sigrid Holm-
quist, Mabel Van Buren, 7,500. Picturization

of story by Rudyard Kipling. Dir. George Mel-
ford. Rev. 11/24/23.

MARRIAGE MAKER, THE, Agnes Ayres. Jack
Holt, Charles de Roche, Robert Agnew, Mary
Astor, Ethel Wales, 6,295. Engiish society

romance. Au. Edward Knoblock. Dir. Wil-

liam DeMille. Rev. 10/18/23. Rep. 11/24/23.

RUGGLES OF RED GAP, Edward Horton,
Ernest Torrence, Lois Wilson, Fritti Ridgway,
6. English-Western comedy. Au. Harry Leon
Wilson. Dir. James Cruze. Rev. 9/29/23. Rep.

10/3/23.

SPANISH DANCER, THE, Pola Negri, Antonio
Moreno, Wallace Beery, Kathlyn Williams,
Gareth Hughes, Adolphe Menjou, Robert Ag-
new, 8,434. Spanish costume play from stage
production of "Don Cesar de Bazan." Au.
Adelphe D'Ennery. Dir. Herbert Brenon.
Rev. 10/27/23. Rep. 12/22/23.

STEPHEN STEPS OUT, Douglas Fairbanks,
Jr., Theodore Roberts, Noah Beery, Harry
Myers, Frank Currier. 5,640. Picturization of

Richard Harding Davis' "The Grand Cross of

the Crescent." Dir. Joseph Henaberry. Rev.
12/8/23. Rep. 12/22/23.

WILD BILL HICKOCK. William S. Hart.
Ethel Grey Terry, Kathleen O'Connor. Har-
schell Mayall, 5,500. Two-gun Western drama.
Au. Wm. S. Hart, J. G. Hawks. Dir. Cliff

Smith. Rev. 12/15/23.

WOMAN PROOF, Thomas Meighan, Lila Lee,
Louise Dresser, Mary Astor, Robert Agnew,
7. Modern comedy drama. Au George Ade.
Dir. Alfred Greene. Rev. 11/17/23. Rep.
11/24/23.

ZAZA, Gloria Swanson, H. B. Warner, Mary
Thurman, 7. Modernization of stage play. Au.
Pierre Berton and Charles Simon. Dir. Allan
Dwan. Rev. 9/6/23. Rep. 11/17/23.

FILM BOOKING OFFICES
BLOW YOUR OWN HORN, Warner Baxter,
Johnny Fox, Jr., Ralph Lewis, Eugenie Ford,
6. Picturization of stage play by Owen Davis.
Dir. James W. Home. Rev. 11/3-23. Rep.
12/15/23.

DANCER OF THE NILE, THE, Carmel Myers,
Malcolm McGregor, Sam de Grasse, Bertram

Key to Film Index

AU.: Author.

DIR.: Director.

NUMERALS: Length of pic-

ture in footage or reels.

REV.: Date of Herald issue

containing Review of picture.

REP.: Date of Herald issue con-
taining first "What the Picture
Did For Me" report on picture.

Picture data amassed in this de-

partment during each six months
period is incorporated in the semi-
annual edition of "The Box Office

Record." See published editions of
"Record" for data on older pictures.

Blank forms for the scheduling of
information on product will be sup-
plied to film companies upon request.

Grassby. June Elvidge. Iris Ashton. 5.780.
Egyptian drama. Au. Blanche Taylor Earle.
Dir. William P. S. Earle. Rev. 11/3/23.

DAYTIME WIVES, Derelys Perdue. Wynd-
ham Standing, 7. Drama of social and busi-
ness life. Au. Lenore Coffee and John F. Good-
rich. Dir. Emile Chautard. Rev. 9/22/23 Rep.
10/20/23.

FAIR CHEAT. THE, Edmund Breese, Wilfred
Lytell. Dorothy Mackaill, 6. New York so-
ciety back stage drama. Au. William B. Lamb.
Dir. Burton King. Rev. 10/6/23. Rep. 12/22/23.

HALDANE OF THE SECRET SERVICE,
Houdini, Gladys Leslie, 5. International
crook-mystery melodrama. Rev. 11/8/23. Rep.
11/10/28.

LIGHTS OUT, Ruth Stonehouse, Walter Mc-
Grail, 6. Drama with film studio background
Au. Paul Dickey and Mann Page. Dir Al
Santell. Rev. 9/29/23. Rep. 11/24/23.

LOVE PIRATE. THE, Carmel Myers. Charles
Force, Melbourne McDowell, Carol Halloway,
Spottiswoode, Aitken, 5. Murder mystery melo-
drama with cabaret background. Dir. Richard
Thomas. Rev. 12/1/23.

MAIL MAN, THE, Ralph Lewis, Johnnie
Walker, Martha Sleeper, Virginia True Board-
man, 7. Melodrama based on life of mail car-

rier. Au. Emilie Johnson. Dir. Emory John-
son. Rev. 12/1/23.

FIRST NATIONAL
AGE OF DESIRE, THE, Josef Swickard, Wil-

liam Collier, Jr., Frank Truesdell, Baby Bruce
Guerin, Frankie Lee, Myrtle Stedman, Mary
Philbin, 6. Society drama. Au. Dixie Wilson.
Dr. Frank Borzage. Rev. 11/3/23. Rep. 12/8/23.

ANNA CHRISTIE, Blanche Sweet, William Rus-
sell. George Marion, 8. Picturization of Eugene
O'Neill's stage play of same title. Dir. John
Griffith Wray. Pro. Thos. H. Ince. Rev.
10/10/23.

BAD MAN, THE, Holbrook Blinn, Enid Bennett,
Jack Mulhall, Harry Myers, 7. Mexican bor-
der comedy drama. Au. George M. Cohan.
Dir. Edwin Carewe. Rev. 10/13/23. Rep.
12/15/23.

DANGEROUS MAID, THE. Constance Tal-
madge, Conway Tearle, Morgan Wallace, Mar-
jorie Daw, Kate Price, Tully Marshall, 8.

English costume play, period of 1685. Au.
Elizabeth Ellis. Dir. Victor Heerman. Rev.
10/10/23. Rep. 12/22/23.

ETERNAL CITY, THE, Barbara LaMarr.
Lionel Barrymore, Bert Lytell, Montague Love,
Richard Bennett, 7,800. Picturization of Sir
Hall Craine's novel of same title. Dir. George
Fitzmaurice. Rev. 12/1/23.

FIGHTING BLADE, THE, Richard Barthel-
mess, Dorothy Mackaill, 9. English costume
play of Charles I period. Au. Beulah Marie

Dix. Dir. John S. Robertson. Rev. 10/20/23.
Rep. 11/17/28.

FLAMING YOUTH, Colleen Moore. Myrtle
Stedman, Milton Sills, Elliott Dexter, Phillips
Smalley, Betty Francisco, Gertrude Astor, 8.

Jazz drama. Au. Warner Fabian. Dir. John
Francis Dillon. Rev. 11/17/23.

JEALOUS HUBSANDS, Earle Williams, Jane
Novak, Ben Alexander, Don Marion, George
Seigmann, Bull Montana, 6.500. Domestic
melodrama. Au. Fred Kennedy Myton. Dir.
Maurice Tourneur. Rev. 11/17/23.

MEANEST MAN IN THE WORLD. THE, Bert
Lytell, Blanche Sweet, 5,800. Drama with oil

well background. Au. George M. Cohan. Dir.

Edward F. Cline. Rev. 9/29/23. Rep. 12/8/23.

PONJOLA. James Kirkwood. Anna Q. Nilston,
Joseph Kilgour, Tully Marshall. Ruth Clifford,

7. Drama of African veldt Au. Cynthia
Stockley. Dir. Donald Crisp. Rev. 10/27/23.
Rep. 11/24/28.

POTASH AND PERLMUTTER, Alexander
Carr. Barney Bernard, Vera Gordon, Martha
Mansfield, 7.700. Comedy drama of Jewish
business methods. Au. Montague Glass. Dir.

Clarence Badger. Rev. 10/8/23. Rep. 11/3/28.

THUNDERGATE. Owen Moore. Virginia Brown
Faire. Sylvia Breamer, Robert McKim, Tully
Marshall, 6.565. Thrilling romance of Oriental
intrigue. Au. Sidney Herchel Small. Dir.

Joseph DeGrasse. Rev. 10/10/23.

WANTERS. THE, Marie Prevost. Huntley Gor-
don, Robert Ellis, Norma SheareT, Gertrude
Astor, Lillian Langdon. Hank Mann, 7. So-
ciety drama. Au. Leila Burton Wells. Dir.

John M. Staid. Rev. 12/1/23. Rep. 12/22/23.

FOX FILM CORP.
ALIAS THE NIGHT WIND, William Russell,
Maude Wayne, 5. Detective-crook mystery
drama. Au. Varick Vanardy. Dir. Joseph
Franz. Rev. 10/6/28. Rep. 11/24/23.

BIG DAN. Charles Jones, Marion Nixon, Ben
Hendricks, 6. Comedy drama with juvenile
interest. Au. Frederick and Fanny Hatton.
Dir. William Wellman. Rev. 10/10/23. Rep.
12/1/23.

CAMEO KIRBY, John Gilbert, Gertrude Olm-
stead, Alan Hale, Eric Mayne, Richard Tucker,
Phillips Smalley, 7. Early Mississippi drama.
Au. Booth Tarkington and Harry Leon Wilson.
Dir. John Ford. Rev. 10/13/23.

GRAIL. THE. Dustin Farnum, Peggy Shaw,
Carl Stockdale, 6. Southwest drama of Texas
ranger life. Au. George Scarborough. Dir.
Colin Campbell. Rev. 10/20/23.

GUN FIGHTER, THE. William Farnum, Dori»
May, 5. Western feud melodrama. Au. John
Frederick. Dir. Lynn Reynolds. Rev. 10/20/
23. Rep. 11/17/23.

MAN WHO WON. THE, Dustin Farnum,
Jacqueline Gadsden, 5. Western drama. Au. E.
Adamson. Dir. William Wellman. Rev. 9/22/23.
Rep. 10/20/28.

NET, THE, Barbara Castleton, Raymond
Bloomer Albert Roscoe, 7. Domestic melo-
drama. Au. Maravene Thompson. Dir. J.

Gordon Edwards. Rev. 12/1S/23.

NORTH OF HUDSON BAY. Tom Mix, Kath-
leen Key, Eugene Pallette, Will Walling, 6.

Northern drama. Au. Jules Furthman. Dir.
John Ford. Rev. 11/3/23.

SIX CYLINDER LOVE, Ernest Truex, Florence
Eldridge, 7. Picturization of stage play by
William Anthony McGuire. Dir. Elmer Clifton.
Rev. 11/24/23.

TEMPLE OF VENUS. THE, William Walling,
Mary Philibin, Alice Day, David Butler, Phyllis
Haver, 8. Spectacle. Dir. Henry Otto. Rev.
11/17/23.

TIMES HAVE CHANGED, William Russell,
Mabel Julienne Scott, Charles West, Martha
Maddox, 5. Crook comedy-drama. Au. Elmer
Davis. Dir. James Flood. Rev. 10/27/23. Rep.
12/8/23.

THIS FREEDOM. Fewlass Llewellyn. Adeline
Hayden-Coffin, Fay Compton. Clive Brook, 7.

Drama of domestic-business life conflict. Au.
A. S. M. Hutchinson. Dir. Denison Clift.

Rev. 12/15/23.

YOU CAN'T GET AWAY WITH IT, Percy
Marmont, Malcolm McGregor, Betty Bouton,
Barbara Tennant, Clarissa Selwyn, 6,052. Do-
mestic drama. An. Gouverneur Morris. Dir.
Rowland V. Lee. Rev. 12/1/23.
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GOLDWYN COSMOPOLITAN
DAY OF FAITH. THE, Eleanor Boardman.
Tyrone Power, Raymond Griffith, Wallace Mc-
Donald, Ford Sterling, Charles Conklin, 7.

Sociological drama. Au. Arthur Somers Roche.
Dir. Tod Browning. Rev. 12/15/23.

ETERNAL THREE. THE, Hobart Bosworth.
Claire Windsor, Raymond Griffith, Bessie Love,
Tom Gallery, Haryon Aye, Alec Francis,
George Cooper, 7. Drama of domestic love
and intrigue. Au. Marshall Neilan. Dir. Mar*
shall Neilan and Frank Urson. Rev. 10/20/23.
Rep. 12/8/23.

IN THE PALACE OF THE KING, Blanche
Sweet, Edmund Lowe, Hobart Bosworth, Sam
DeGrasse, William V. Mong, Aileen Pringle,
Pauline Starke, Lucien Littleneld, Charles
Clary, 10. Historical romance, from F. Marion
Crawford's novel and stage play of same title.

Dir. Emmett J. Flynn. Rev. 11/17/23.

SIX DAYS, Corinne Griffith, Frank Mayo, Myrtle
Stedman, Maude George, Spottiswoode Aitken,
Charles Clary, 9. English-American society
drama. An. Elinor Glyn. Dir. Charles Bra-
bin. Rev. 10/13/23. Rep. 10/20/23.

SLAVE OF DESIRE, George Walsh, Bessie
Love, Carmel Myers, Wally Van, Edward
Connelly, 7. Picturization of Honore de Bal-
zac's "The Magic Skin." Dir. George D.
Baker. Rev. 11/3/23.

STEADFAST HEART, THE, Mary Alden,
Joseph Depew, Walter Lewis. Marguerite Cour-
tot, 7. Drama of youthful faith. Au. Clarence
Budington Kelland. Dir. Sheridan Hall. Rev.
11/3/23. Rep. 11/17/23.

UNSEEING EYES, Lionel Barrymore, Seena
Owens, Louis Wolheim, Walter Miller, 8,500.
North Country melodrama. Au. Arthur
Stringer. Dir. E. H. Griffith. Rev. 11/17/23.

UNDER THE RED ROBE. John Charles
Thomas, Robert B. Mantell, Alma Rubens, Syd-
ney Herbert, Mary MacLaren, Rose Coghlan,
12. Drama of France under Louis XIII. Au.
Stanley Weyman. Dir. Alan Crosland. Rev.
12/1/23.

HODKINSON
SHIFTING SANDS, Peggy Hyland. Lewis Wil-

loughby, 6. Domestic drama. Dir. Fred Le-
roy Granville. Pro. Luxor. Rev. 11/17/23.

METRO PICTURES CORP.
DESIRE, Marguerite De La Motte, John Bowers,

Estelle Taylor, David Butler, Walt-r Long, 7.

Emotional drama. Au. John B. Clymer and
Henry R. Symonds. Dir. Rowland V. Lee.
Rev. 10/6/23.

EAGLE'S FEATHER, THE, Mary Alden, James
Kirkwood, Lester Cuneo, Elinor Fair, George
Seigmann, 6,500. Western drama. . Au. Kathl
erine Newlin Burt. Dir. Edward Sloman.
Rev. 11/3/23. Rep. 12/8/23.

ETERNAL STRUGGLE, THE, Pat O'Malley,
Earle Williams, Barbara LaMarr, Wallace
Beery, Renee Adoree, Ed Brady, 7. North
West Mounted Police drama. Dir. Reginald
Barker. Rev. 9/22/23. Rep. 11/3/23.

HELD TO ANSWER, House Peters, Grace
Carlyle, Evelyn Brent, James Morrison, Bull
Montana, Gale Henry, 6. Small town melo-
drama. Au. Peter Clark MacFarlane. Dir.
Harold Shaw. Rev. 10/10/23. Rep. 12/22/23.

IN SEARCH OF A THRILL, Viola Dana. War-
ner Baxter, Robert Schabel, Rosemary Theby,
5,500. Parisian comedv drama. Au. Basil
Dickey. Dir. Oscar Apfel. Rev. 12/1/23.

LONG LIVE THE KING. Jackie Coogan, Rose-
mary Theby, Ruth Renick, Vera Lewis, Alan
Forrest, Walt Whitman, 10. Costume comedy
drama. Au. Marv Roberts Rinehart. Dir. Vic-
tor Schertzinger. Rev. 11/17/23. Rep. 12 8 23.

OUR HOSPITALITY, Buster Keaton, Natalie
Talmadge-Keaton, Buster Keaton. Jr., Joseph
Keaton, Kitty Bradbury, 6,220. Comedy melo-
drama. Au. Jean Hayes. Joe Mitchell, Clyde
Bruckman. Dir. Buster Keaton, Jack Blystone.
Rev. 12/8/23.

PLEASURE MAD, Huntly Gordon, Mary Alden.
Norma Shearer, William Collier, Jr., Winifred
Bryson, 6. Modem domestic drama. Au.
Blanche Upright. Dir. Reginald Barker. Rev.
11/17/23.

ROUGED LIPS. Viola Dana. Tom Moore, 5.-

150. Metropolitan comedy drama. Au. Rita
Weiman. Dir. Harold Shaw. Rev. 9. 29 23. Rep.
12/8/23.

SCARAMOUCHE. Ramon Novarro, Alice Terry.
Lewis Stone, Lloyd Ingraham, Julia Swayne
Gordon, George Seigmann, Edward Connelly,
10. Historical romance of French revolution
period. Au. Rafael Sabatini. Dir. Rex Ingram.
Rev. 10/13/23.

SOCIAL CODE, THE, Viola Dana. Malcolm
McGregor, Edna Flugrath, Huntly Gordon, 5.

Murder mysterv drama. Au. Rita Weiman.
Dir. Oscar Apfel. Rev. 11/3/23.

THREE AGES. Buster Keaton, Wallace Beery.
Margaret Leahy, Joe Roberts, Lillian Law-
rence, 6,500. Slapstick burlesque. Au. Tean
Havez. Dir. Eddie Cline. Rev. 12.1/23. Rep.
10/13/23.

STRANGERS OF THE NIGHT, Matt Moore,
Enid Bennett, 7. English mystery story,

adapted from stage plav. "Captain Aoplejack."
Au. Walter Hackett. Dir. Fred Niblo. Rev.
9/22/23.

PATHE EXCHANGE. INC.
CALL OF THE WILD, THE, Tack Mulhall
"Buck," the dog, 6. Drama of North Country.
An. Jack London. Dir. Fred Jackman. Pro.
Hal Roach. Rev. 10/20/23.

COLUMBUS, sc, 4. Historical production un-
der supervision of Yale University. Dir. Ed-
win L. Hollywood. Rev. 10/20/23.

TIPPED OFF, Noah Beery, Tom Santschi,
Stuart Holmes, Arline Pretty, 5. Underworld
mystery. Au. and Dir. Frederick Reel, Jr.
Rev. 10/20/23.

WAY OF A MAN. THE. Harold Miller,
Florence Lee, Allene Ray, Bud Osborne, 9.

Western melodrama. Au. Emerson Hough.
Dir. George B. Seitz. Rev. 12/8/23.

PREFERRED
APRIL SHOWERS. Colleen Moore, Kenneth

Harlan, Ruth Clifford, PrisciUa Bonner, Myrtle
Vane, Kid McCoy, 6. Comedy-drama with
prize ring finish. Au. Hope Loring and Louis
D. Lighton. Dir. Tom Fsrman. Rev. 10/27/23.

VIRGINIAN, THE, Kenneth Harlan. Florence
Vidor, Russell Simpson, Pat O'Malley, Ray-
mond Hatton, 8. Western drama. An. Owen
Wister. Dir. Tom Forman. Rev. 12/8/23.

SELZNICK DIST. CORP.
BROADWAY BROKE. Mary Carr. Percy Mar-
mont, Dore Davidson, Gladys Leslie, Biliie
Quirk, Sally Crute, Henrietta Crosman, 7.

Storv of New York stage life. Au. Earl Derr
Bigger. Dir. J. Sarle Dawley. Rev. 12/15/23.

DEFYING DESTINY, Monte Blue, Irene Rich,
Tully Marshall, Jackie Saunders, Russell Simp-
son, 5. Small town comedy drama. Au. Grace
Sanderson Michie. Dir. Louis William Chaudet.
Rev. 10/10/23.

FORBIDDEN LOVER, Elliott Sparling, Bar-
bara Bedford, Noah Beery, 9,717. A sequel
to "The Prisoner of Zenda." Au. Edward J.
Montagne (scenario). Dir. Victor Heerman.

GOOD MEN AND BAD. Marin Sais, .3.926.
Texas Argentine melodrama. Au. William
Lester. Dir. Merrill McConnick.

MODERN MATRIMONY. Owen Moore, 4,960.
Newlywed comedy based on installment pay-
ment plan. An. and Dir. Victor Heerman.

MONKEY'S PAW, THE, special cast, 5,194.
Rural drama with mystic element. Au. W. W.
Jacobs. Dir. Manning Haynes.

PRINCE OF A KING, A, Dinkey Dean, 5.

Romance of child king's adventures. Au.
Abbie Farwell Brown.

QUEEN OF SIN, THE. Lucy Doraine, 5,814.
Modern drama with Sodom and Gomorrah
background. Dir. Michael Kertesz.

TOILERS OF THE SEA, Lucy Fox, 5J28.
Fishing village drama. Au. From Victor Hugo
novel. Dir. R. Wm. Neill.

WIFE IN NAME ONLY, Edmund Lowe,
Florence Dixon, 4,868. Matrimonial drama.
Au. Bertha M. Clay. Dir. George Terwilliger.

TRUART
UNKNOWN PURPLE. THE. Henry B. Walthall,

Alice Lake, Stuart Holmes, Helen Ferguson,
Frankie Lee, Ethel Grey Terry. James Morri-
son. 7. Mystery melodrama. Au. and Dir.

Roland West. Rev. 12 15 23.

UNITED ARTISTS
RICHARD. THE LION HEARTED. Wallace

Beery, Charles Gerrard, Kathleen Clifford,

Marguerite de la Motte, John Bowers, Tully
Marshall, 8. Picturization of Sir Walter
Scott's novel, "The Talisman." Dir. Chet
Withey. Rev. 10/10/23.

WOMAN OF PARIS. A, Edna Purviance. Clar-

ence Geidert, Carl Miller, Lydia Knott, Charles
French, Adolph Menjou, Betty Morrisey. Mal-
vina Polo, 7,300. Parisian romantic drama.
An. and Dir. Charles Chaplin. Rev. 10/13/23.

UNIVERSAL PICTURES CORP.
CLEAN UP, THE, Claire Adams, Claire Ander-

son, Wm. Irving, 5. Comedy drama with sur-

prise ending. Au. H. H. Van Loan. Dir.

William Parke. Rev. 9/22,23. Rep. 10/3/2S.

CROOKED ALLEY. Thomas Carrigan. Laura
LaPlante, Kate Lester. Sydney Bracey, 5. A
"Boston Blackie" crook storv. Au. lack Boyle.

Dir. Robert F. Hill. Rev. 12 123. Rep. 12.22.23.

DARLING OF NEW YORK. THE, Baby
Peggy, Carl Stockdale, Gladys Brockwell.
Sheldon Lewis. Frank Currier. 6.200. Comedy
drama. Au. King Baggot, Raymond Shrock.
Dir. King Baggot. Rev. 11/17/23. Rep.
12/15/23.

HUNCHBACK OF NOTRE DAME, THE. Lon
Chaney, Patsy Ruth Miller, Norman Kerry,
Ernest Torrence, Raymond Hatton, Tully Mar-
shall, Gladys Brockwell, 10. Spectacular
French drama. Au. Victor Hugo. Dir. Wal-
lace Worslev. Rev. 9/22/23.

LADY OF QUALITY. A, Virginia Valli. Lionel
Belraore, Milton Sills. 7. English period drama.

Au. Frances Hodgson Burnett. Dir. Hobart
Henley. Rev. 12/8/23.

MEN IN THE RAW. Jack Hoxie. Marguerite
Clayton 5. Western comedy-drama. Au. Bert
W. Poster. Dir. George Marshall. Rev. 10/
20/23. Rep. 12/1/23.

MILLION TO BURN, A, Herbert Rawlinson,
Kalla Pasha, Beatrice Burnham, 5. Modern
comedy drama. Au. Mary Whiteside. Dir.
William Parke. Rev. 11/3/23. Rep. 12/15/23.

NEAR LADY, THE, Gladys Walton, Harry
Mann, Kate Price. Otis Harlan, S. Domestic
comedy-drama. Au. Frank R. Adams. Dir.
Herbert Blache. Rev. 12/8/23. Rep. 12/8/23.

PURE GRIT. Roy Stewart. Esther Ralston,
Jack Mower, 5. Western drama. Au. Wil-
liam LacLeod Raine. Dir. Nat Ross. Rev.
12/15/23.

RAMBLIN' KID, THE, Hoot Gibson. Laura
LaPlante, Harold Goodwin, William Welch, 6.
Western comedy drama. Au. Earl Wayland
Bowman. Dir. Edward Sedgwick. Rev.
Rep. 10/20/23.

RED WARNING, THE, Jack Hoxie, Elinor
Field, Fred Hokler, William Welsh, 5. West-
ern drama. Au. Isadore Bernstein. Dir. Robert
North Bradbury. Rev. 12/1/23. Rep. 12/22/23.

SIX FIFTY, THE Renee Adoree, Orville Cad-
welL 6. Story ot small town ambitions. An.
Kate McLaurin. Dir. Nat Ross. Rev. 9/29/23.
Rep. 10/20/23.

THRILL CHASER, THE. Hoot Gibson. Billie
Dove, 6. Hollywood studio comedy drama.
Au. & Dir. Edward Sedgwick. Rev. 11/24/23.
Rep. 12/22/23.

THUNDERING DAWN, THE, J. Warren Ker-
rigan. Anna Q. Nilsson, Tom Santschi, Charles
Clary, Winter Hall, Anna Mae Wong, 7. Melo-
drama laid in Java. Au. John Blackwood. Dir.
Harry Garson. Rev. 11/3/23. Rep. 12/15/23.

WHITE TIGER, THE, Priscilla Dean. Raymond
Griffith, Wallace Beery, 7,177. Crook melo-
drama. Au. and Dir. Tod Browning. Rev.
12/15/23.

WILD PARTY, THE. Gladys Walton. Robert
Ellis. Kate Lester, Sydney Bracey, Freeman
Wood, Dorothy Revier, 5. Repertorial comedy-
drama. Au. Marion Orth. Dir. Herbert
Blache Rev. 10/20/23. Rep. 12/1/23.

VITAGRAPH
LEAVENWORTH CASE. THE. Seena Owen.
Martha Mansfield, Wilfred LytelL, 7. Mystery
melodrama. Au. Anna Katherine Green. Dir.
Charles Giblyn. Rev. 11/24/23.

MAN FROM BRODNEY'S, THE. J. Warren
Kerrigan, Alice Calhoun, Pat O'Malley, Wanda
Hawley. 7,120. Mythical kingdom romance.
Au. George Barr McCutcheon. Dir. David
Smith. Rev. 12/15/23.

ON THE BANKS OF THE WABASH, Mary
Carr, Burr Mcintosh, James Morrison, Mary
MacLaren. Madge Evans, 7. Small town melo-
drama, based on song of same title. Pro. J.
Stuart Blackton. Rev. 10/10/23. Rep. 12/22/23.

PIONEER TRAILS. Cullen Landis. Alice Cal-
houn, Bertram Grassby, Otis Harlan. 7. Melo-
drama of '49 gold rush. Au and Dir. David
Stuart Blackton. Rev. 10/10/23. Rep. 12/1/23.

WARNER BROTHERS
GOLD DIGGERS, THE, Hope Hampton, Wynd-
ham Standing, Louise Fazenda, Gertrude Short,
6. Comedy drama based on lite of chorus girL
An. David Belasco. Dir. Harry Beaumont
Rev. 9/29/23.

COUNTRY KID, THE. Wesley Barry. Spec
O'Donnel, Bruce Guerin, Helen Jerome Eddy, 6.

Domestic comedy drama. Dir. William Beau-
dine. Rev. 11/17/23. Rep. 12/22,23.

LUCRETIA LOMBARD (FLAMING PAS-
SION). Irene Rich, Monte Blue. Marc Mc-
Dermott. Alec B. Francis, Norma Shearer,
John Roche, 7. Society drama. Au. Kathleen
Xorris. Dir. Jack Conway. Rev. 12/15/23.

STATE RIGHTS
1

- -
-,- •'^Tll

BAREFOOT BOY. THE (C. B. C.) John
Bowers, Marjorie Daw, Sylvia Breamer, Tully
Marshall, 5.800. Based on Whittier's poem of
like title. An. Wallace C. Clifton. Dir. David
Kirkland.

FORGIVE AND FORGET (C. B. C.) Pauline
Garon, Estelle Taylor, Wyndham Standing.
5.800. Matrimonial drama. Au. Charles Furtn-
man. Dir. Howard M. Mitchell.

HALF-A-DOLLAR BILL (Max Graf), Anna Q.
Nilsson, William J. Carlton, Raymond Hatton,
Mitchell Lewis, George McQuarrie, Alec B.
Francis, 6. Drama with seaport background.
Au. Curtis Benton. Dir. W. S. Van Dyke.
Rev. 12/1/23.

HIS LAST RACE iGoldstone) Snowy Baker.
Gladys Brockwell. Pauline Starke. Alec B.

Francis. Robert McKim. Noah Beery, Tully
Marshall. 6. "Thrill-o-drama." Dir. Reeves
Eason. Howard Mitchell. Rev. 11/17/23.

IN THE SPIDER'S WEB (Independent) special

(Concluded on Page 45)
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[MIDDLEWEST EVENTS
FREE FRANKFORT
MEN ON SABBATH
OPENING CHARGE

Indiana Business Men and Ex-
hibitors Not Guilty
(Special to Exhibitors Herald)

INDIANAPOLIS. IND., Dec. 11.—As
a result of an effort to enforce Sunday
blue laws in Frankfort, Ind., M. L. Con-
ley and Walter S. Merritt, operators of

motion picture theatres there, were ar-

rested recently along with a score of
other business men, charged with law
violation. The arrests followed an agree-
ment on the part of many affected by
strict Sunday closing, to break up a "blue
law" regime on the part of the Frankfort
mayor that had been in operation for

some weeks. The affair had its inception
with criticism on the part of active church
workers against motion picture houses
that held Sunday shows. Arousing the

ire of the mayor, he closed up the town.
It was impossible to buy a thing in the
city on Sunday. Among the twenty-three
arrested were some garage owners, one
of whom was used to defend a test case.

The trial was held after the arrests had
been made the Sunday previous. After
a brief trial, the jury, on which were three
women, returned a verdict of not guilty.

The prosecutor stated he would not press
the charges against the other defendants.
Most of the time of the trial was used in

securing a jury. More than fifty persons
were examined before the selection was
made, most of those examined admitting
they had preconceived ideas concerning
the action either of the extremely re-

ligious faction or the faction believing in

a liberal construction of the laws.
* * *

Patrons of the Stratford theatre, In-
dianapolis, were treated to a premiere
showing of "Boy of Mine," by Booth
Tarkington. The picture is the first ever
written exclusively for motion picture
production by the famous Hoosier au-
thor. The showing was made with only
a brief announcement on the part of R.

G. Hasseldenz, manager, that the picture

was being shown for the first time. The
audience did not know that Mr. Tarking-
ton was in the house.

J. K. McDonald, head of the J. K. Mc-
Donald Productions. Inc., was on his way
from Hollywood, where his company
made the picture, to New- York, where
he stopped off long enough to put on the
show. Robert Lieber, head of the Asso-
ciated First National; Herman P. Lieber
and Carl Lieber. all connected with the
company, were interested spectators.

S. Leopold Kohls Dies
S. Leopold Kohls, age thirty-three, for-

mer conductor of the orchestra at the
Riviera and Tivoli theatres in Chicago and
at the Circle theatre, Indianapolis, died
suddenly in Chicago last week. Acute in-

digestion was given as the cause of death.

November Sales
Drive Is Won
By Maberry

Cecil Maberry, Chicago manager for

W. W. Hodkinson Corporation, has just

received word from the home office that

his branch stands first in new business
obtained and also in collections at the
conclusion of the nation-wide drive, No-
vember 30. According to closing quota-
tions the central division has completed
one of the greatest campaigns in the his-

tory of the Hodkinson company.
Those who assisted in making the con-

test a pronounced success in this terri-

tory were the hard-hitting Hodkinson
salesmen, Charles Lundgrcn and Ben
Weisenbach. Fach will receive a sub-
stantial check as a prize for bringing

Ben Weisenbach Charles Lundgren

home the bacon, amounting to between
$500 and $1,000. In addition Mr. Maberry
is to stage a little party at the Congress
hotel for his salesmen with plenty to eat.

The Chicago Hodkinson office was sev-

enteenth on the list at the start of the

drive, and now stands in first place. This
is all the more remarkable when it is con-

sidered that Mr. Maberry only took over

the exchange on October 19. 1923.

Mr. Weisenbach finished first in the

race, and Mr. Lundgren second. A sales-

man by the name of Flannery of Omaha
was third. In the December race for

business there is to be a grand prize for

the salesman making the best record and
several smaller prizes.

R. C. "Bob" Gary, formerly with Para-

mount, has been added to the Chicago
office as exploitation manager. He will

cover the central west territory, and last

week made Peoria and other outlying

cities.

Mr. Maberry has also received word of

the signing of James Kirkwood and Lila

Lee as co-stars in a series of four big

productions and the acnuisition of the

stage success "The Old Fool" as a Hod-
kinson product. Harry Carey will also

make six pictures for Hodkinson release.

The first of the Kirkwood-Lee produc-
tions will be "The Painted Woman," as
announced in the Herald last week.

FORMER CENSOR
NEW SECRETARY
OF BADGER UNIT

Henry .1. Staab Is Successor

Of Walter /*'. Baumann
(Special to Exhibitors Herald)

MILWAUKEF. WIS., Dec. 11.—Ap-
pointment of Henry A. Staab, newspaper
man and member of the Milwaukee Mo-
tion Picture Commission, as executive
secretary of the Motion Picture Theatre
( )wners of Wisconsin has been announced
by Fred Seegert, president of the IV-
gauization. Mr. Staab, who succeeds
Walter S. Baumann, recently resigned,
takes office Jan. 1. Until then Mr. Seegert
will continue to combine the duties of
secretary with those of president, as he
has done for the lost two months.
Because of his connection with the

motion picture commission, which is Mil-
waukee's film censoring nody, Mr. Staab is

well equipped to handle the office despite

the fact that he never has had personal
experience in the exhibitor business.

Mr. Staab is 45 and the publisher of

the North Avenue Progress, a community
newspaper in the city. His appointment,
according to Mr. Seegert, will mark the

opening of a new policy of service to ex-
hibitors.

» * *

George Fischer, manager of the -\'ew

Milwaukee theatre, has organized a new
company which virtually has closed a

deal for the Greenfield theatre, now near-

ing completion in West AHis, and plans

to construct two theatres shortly as the

first links in a chain of houses in 'his

city and its suburbs. The Greenfield,

according to Mr. Fischer, will be taken
over under a ten-year lease.

* * *

The Strand theatre, of Kenosha, Wis.,

has been padlocked by Uncle Sam, who
is making plans to sell the house as a re-

sult of the alleged failure of its owners,
Kuchma and Woitkowski, to pay $2,212

in admission taxes to the government.
* * *

Smashing off the lock of a safe, rob-
bers who entered the Whitehouse theatre,

in the heart of Milwaukee's downtown
district, escaped with more than $900.

Approximately $20 in cash and $30,000

in non-negotiable theatre bonds were
overlooked by the robbers although in

the same safe, according to Otto L.

Meister, owner of the house.

* * *

A theatre costing $600,000 and seating

2.000 persons is to be erected at Fond du
Lac as the latest link in the Fischer chain,

it has been announced by Frank Fischer,

managing director of the company.
This announcement follows closely on

the heels of a deal at Janesville. whereby
the Fischer company obtained the Jones
theatre, a 1,450-seat house, now under
construction, for a sum reported to be

approximately $250,000.
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Insist on prints on-

EASTMAN
POSITIVE FILM

—and all the quality that was secured in the

negative will be seen on the screen. This

means the kind of photographic reproduc-

tion that appeals to your audiences.

Eastman Film, both regular and

tinted base, is available in thou-

sand foot lengths.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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Greiver Productions

831 S. Wabash Avenue

CHICAGO, ILL.

mi 3QC mi

Haveyoureceivedyour

CHRISTMAS GIFT?

A neat LEATHER KEY POUCH

Just mail coupon below
No obligation

Archie Spencer and Char-
lie Miller, Chicago's pre-

mier film salesmen, book
entire Greiver Product for

their New Highland Park
Theatre.

Johnny Jones, of Jones,

Linick & Schaefer, says
"THE BAREFOOT BOY"
is a knockout and books it

for a week. So does the

Palace in Indianapolis.

"CAPTAIN KLEIN-
SCHMIDT'S ADVEN-
TURES IN THE FAR
NORTH" is now showinc
at Balaban & Katz Roose-
velt Theatre, Chicago.

Franklyn Farnum's New
Series of eight westerns
are selling fast.

"THE AVERAGE WOMAN" will
be a William Christy Cabanne Pro-
duction with

Harrison Ford
David Powell

Pauline Garon
Burr Mcintosh

All exhibitors in Northern Illinois and
^ , ,

Indiana are welcome
to use the coupon below

Si Greiver,
Greiver Productions,
831 S. Wabash Ave.,
Chicago, 111.

Please send me one of your
leather shielded key pouches.

Owner

Theatre

Street

Town

MAIL TODAY

CHICAGO PERSONALITIES
L.
ALBERT E. SMITH, president of

Vitagraph, was in town Saturday.
Mr. Smith was on his way West.

* * *

R. C. Valentin has sold his Magnolia
theatre to J. Adamski:

* * *

"RruF." Sc hoenstadt, manager of the

Brighton Park theatre, has become a

benedict.
» * »

J. McConmli.e, auditor for Goldwn Cos-
mopolitan, is at the local Goldwvn office.

» » »

George West, special representative for

Arrow, was in town last week.
« * »

Rattling the family skeleton: "Bob"
Gaby, Hodkinson's exploitation man, used
to lie a cartoonist.

* * *

Harry ScOTT, special sales representative

for Harold Lloyd, called on Fred Aiken
on Saturdav.

* • •

W. B. FRANK, Eastern representative and
vice-president of Hal Roach's organization,

stopped off at the local Pathe office last

week.
* * •

L. Uhuui H, one of Pathc's premier sales-

men. wa> nearly bumped off last week by
a wild auto, and as a r.esult is laid up in

the hospital with a couple of fractured ribs.

* * •

"Dulcy" in film form caused quite a lot

if trouble for the boys at First National
last week. Charlie Pyle. of the Riaho thea-

tre. Danville, III., phoned the local exchange
that his show had arrived but it was one
reel short. Thereupon Alec Halpcrin
(topped into bis high-powered car with the

rxtra reel and started due west for Dan-
ville. Twenty-five minutes later Mr. Pyle
phoned that the missing reel of "Dulcy"
'iad l>ecn found, and thereupon ( again 1

Gradwell Scars hopped into Manager
Uond's equally high-powered Hudson coach
ind chased after Halperin. Along about
be Dixmoorc golf course, on the outskirts

of the city, "Grad" overtook the flying auto
ivith its 23 minutes' start and (lagged it.

hut he had a lot of explaining to do to a

string of bicycle cops who had trailed him
for several blocks.

* * *

Billy Wendell of Universal is all smiles

these days. The reason—a nice big healthy

boy who arrived Sunday, a week ago.

* * *

Loris Dreher, Fox booker, is a great

hunter, and just now he's hunting for the

birds who copped his gun and gun case at

Morris, LU
* * *

Max Wf.isff.ld, F. B. O.'s representative
at Minneapolis, was in town last Friday.
He left on the Century for New York.

* * *

Joe Schnitzer of F. B. O. passed through
town on Thursday en route to Los Angeles.
He was six hours late arriving from New
York and nearly missed connections in

Chicago. * * *

Preston L. H io key, F. B. O.'s new ex-

ploitation man, has been out LaPorte way,

putting over "Human Wreckage." He also

made Danville and Waukegan with the

same picture. * * *

I. Gettleson, who broke his leg eight

weeks ago while alighting from an Illinois

central train, is back at the office, but the

F. B. O. representative has to watch his

step with his non-skid crutches.

I

By J. R.M. I

John J. Delson, formerly with Univer-
sal, is in the Illinois and Indiana territory
as an F. B. O. salesman.

* * »

Clyde Fckhardt, assistant to general
manager, Fox Film Corp., held a sales
meeting at the local exchange last week,
and then returned to New York.

* * *

E. P. Groiie. manager of city sales, Fox.
is back at his desk after several days' illness
with the grippe.

* * *

R. Salkin, the Gob'wyn salesman, leaves
this week for the Wesf coast.

* * *

Have you written Si Grievcr for one of
those handsome key pouches yet? Get
your order in early

; they're worth having.
* * *

Lubi.i.ner & Trinz have secured Orches-
tra hall for next season and will present
high class motion picture shows there dur-
ing the summer months. It is said the
contract extends over a period of several
years. Orchestral numbers and presenta-
tions will accompany the pictures. This
adds one more house to the L. & T. chain
of seventeen theatres.

* * *

Friends of Loretta McDermott, the Chi-
cago girl who made good in a dancing act
with FritCO in vaudeville, will be able to
see her on the screen this week at the Chi-
cago, in "Long Live the King," the Jackie
Coogan picture.

ST. LOUIS FILM
MENHONOR HEAD
OF TRADE BOARD

Banquet rendered Frank Harris
Who Leaves City

(.Special to Exhibitors Herald)

ST. LOUIS. MO., Dec. 11.—Frank
Harris, president of the St. Louis Film
Board of Trade, who resigned recently be-
cause his future duties with Pathe will
take him away from St. Louis, was ten-
dered a farewell banquet by members of
the organization at the Elks Club on Sat-
urday, December 1. As a token of the
esteem in which they held their departing
chief, members of the film board pre-
sented Harris with a handsome solid gold
engraved fountain pen, the inscription
reading: "St. Louis Film Board of Trade
Presents to President 1922-23, Frank
Harris."

* * *

Out-of-town exhibitors seen along St.

Louis picture row during the past week-
included: Dr. Tettley of Flat River and
Farmington. Mo.; Tom Evans of Glen
Carbon. 111.; Iscar Wesley, Gillespie, 111.;

W. L. Norman, Benld, III.; Tom Reed of
Duquoin; George Larmer, attorney for
the Reed, Yenn & Hayes Circuit; S. E.
Pertle, Jersey ville, III.; Bob Cluster,
Johnston City, and Jim Reilly, Alton, 111.

* * »

A studio party for stockholders of the
General Film Manufacturing Company
and members of their families and friends
was given in the studios, Egyptian Build-
ing, University City, on Tuesday evening,
December 4. During the evening actual
scenes in "Kidnapped," a picture now be-
ing produced by the company, were shot,

developed and screened for the benefit of

the owners of the company.
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THE statement of Mr. Terry, noted

I organist and composer of Organ solo

j novelties, that "the Wurlitzer Unit

I an is the world's most wonderful accompa-
lient for highest class motion pictures " is

fainly worthy of repetit on. To instill a realistic at-

|
phere. enhance the beauty and reveal the desired effect

tragedy or comedy, there is no finer accompaniment
ji the Wurlitzer Unit Organ. Make a bid for increased

(•onage now with Wurlitzer music.

Write for Catalogue

YORK
,42nd St

Rudolph V/uruIzii?
Stores In All Principal Cities

CINCINNATI
121 E. 4th St.

CHICAGO
32? S. Wabash

SAN FRANCISCO
250 Stockton St.

These Nationally Famed
Organists Play the Wurlitzer

CHARLES Tivoli Theatre. Chicago

CRAWFORD Chicago Theatre. Chicago

MINOR ... Circle Theatre, Indianapolis

WALLACE. . Granada Theatre, San Francisco

MERTAGH Million Dollar Theatre. Los Angeles

MALLOT Shea's Hippodrome. Buffalo

STRENG . . Lvric Theatre, Huntington. W. Va.

KLING.MAN De Luxe Theatre. Duluth
MARTEL Lafayette Square Theatre. Buffalo

BAUCON Capitol Theatre. Cincinnati

And Hundreds of Others



Announcing

Grantland Rice's Sportlights
One Reel Each— Fvery Other Week

The Country is Sport Mad

!

You can get the benefit when you play this series

Grantland Rice is undoubtedly the coun-

try's greatest authority on sports. Seventy big

newspapers publish his "Sportlights." He is

also editor of the American Golfer. That
means national publicity.

This series of pictures will interest every

person in the country. Each illustrates some

phase of sport. Each is beautiful, each has

thrills, each is informational.

Tne First Six

1 . "Wild and Wcoly" ; all there is to know about a Western rodeo

2. "Girls and Records"; women of today who are making athletic

history

3. "The National Rash" ;
why golf is becoming the national game

4. "Taking a Chance"; why nerve is required in football, polo, horse-

jumping, etc.

5. "Great Competitors"; the closest rivals in many sports contrasted

6. "The Call cf the Game"; contrasts between the solitary sports like

fishing, hunting, etc. and those which are witnessed by vast multitudes.

You get all the thrill of big sporting events without the cost and the bother

Produced by J. L. Hawkinson

Pafhepicture
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